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~ IMPORTANT  NOTICE

'

This script 1s the property of Universal
Picturos Corporation and is merely loaned
to you for use in conncetion with the
picturc for which it is issued.

You have accepted this script upon tle
distinct understanding that if same is not
roturned to the Stenographic Department
immediately after the completicn of your
work in connection with this picture, you
‘will poy to Universal Pictures Corporation
the sum of Twenty~five dollars for its
retention, '

CARL LAEMMLE JR.
General Manager
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A=l

"THE INVISIBLE MAN"

SEQUENCE "A"

‘A BARREN, WINDSWEPT ROAD,.DEEP

IN SNoW,,..LONG SHOT

.A~2

80 deep that a forlom wire
fence to either side is £ll
thet shows its cowrse. The

of 1ife and vegetation., It is
twilight. The wind moans; snow
shirls across a leaden, darken-
Ing sky. Out of the shadows
from background comes & man,sil-
houetted agninst the darkened
sky. He 1is bending to the wind,
stubbornly holding down & wide
brimmed hat, a small dark bug
clutched in his other hand. As
he comes to foreground, wed..
CUT TO: T

surrounding ccuntry is degtitute, - E

"EXT. ROAD, .MEDIUM SEOT SIDE ANGLE

ON MAN

A-3

As the man comes to camera and
passes closely by; tall and geunt;
his clothes flap around him, and
give an eerie, scarecrowlsh appear-
ance,

.CUT TO:

T. ROAD,,NIGHT..CLOSE SHOT
OF MAN '

"WE catch a fleeting glimpse of his

fece, thru the whirling snow, &s

he peasses by - of something strenge
that is lost too quickly to under-
stand -~ of a.thin long nose protrud-
ing from a mass of bandages; of two
round black goggles -- and then the
head is bent to the wind again, and
all we cen see is the brim of a hat

and coat collar high up over the chin,

CUT TO: » '

EXT. ROAD NIGHT..DOLLEY SHOT WITH
MAN : - :

A=5

CAMERA on DOLLEY follows the strange
lonely figure down the rond as he
goes his way, head bent dcwn, seek-
ing shelter from the elements, He
halts as he comes to & sign post

‘and looks up..
"CUT TO:

EXT. ROAD, .CLOSE SHOT ON SIGN '
POST

et s

"po IPING & MILE".

b
(4
CUT BACK TO:
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EXT. ROAD, ,MEDIUM LONG SHOT \
WITH MAN IN ¥ QREGROUHD ~

A=7

-
Thﬁd?an his Just turned from ' . 0
reading the sign and starts . bt A B et
towards GAMERA vhich DRANS 4 ueﬁif”f ot

BACK as we see below us, in a —1:4;ua ﬁﬁﬂﬂfcgwnq;
velly, a little group of houses=- ;

dark walled, white roofed = grey ;{

smoke zlgzagging to the gust of

wind. The man moves forward dork-: °

ening the picture whiche.. - '

DISSOLVES TO:

INT, VILLAGE INN (NIGHT.) LONG
SHOT, .

High CAMERA shooting down on the
people in the Inn, A striking con-
trast to the bitter loneliness of
the world outside. An automatic
plano is playing Jjoyfully in & core

"ner, and the salocn 1s crowded with

men, possibly one giggly woman.
Tobacco smoke, telk and laughter
£111 the air. We hold on this long
enough to get a gereral lmpression
of the atmosphere of the Inn,

GUT T0:

INT. VILLAGE INN...AT BAR

- A=8

A cheery party lounging agalnst
the bar; rough, sturdy country types~-
each with his glass of beer, = .

© FIRST CUSTOMER -
Did you hear about Mrs.
Masonfts 1ittle Willy. Sent
him to school and found him
ten foot deep 1In a snow
driftl

‘SECOND CUSTOMER
How'd they get 'im out?

FIRST CUSTOMER
- Brought the fire engine
along, Put the hose pipe in-
pumped 1t backwards - and
sucked fim outl

A gust of laughter greets this
sally as the CAMERA MOVES across
the saloon to a beery looking
.individual who is pretending to
play the automatic piano =~ he
runs his fingers over the keys,
swaying his head dreamily to and
fro., The muslc stops - he lowers

his hands to his Jmees, swings .
around and bows and smiles, ' . .
CUT TO: :
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‘A=9

INT. VILLAGE INN. CLOSE SHOT

" A=10

Man, with a large mus tache, who

‘has been standing beside the

piano, drops in ancthiecr pemny,
CUT BACK TO0: :

INT, VILLAGE INN,..TWO SHOT

"A=-11

The music starts again end the '
beery looking man hastily swings
round to pretend once more that

he is playing -~ just too late to
carry out the 1llusion to the
audience, .
CUT TO: i

INT. VILLAGE INN,., DOLLEY SHOT,.
MEDIUM - '

CAMERA leaves the two men at the

pilano and MOVES AROUND the saloon

getting 1n the different types=-
to a party of earnest villagers

playing at darts in a corner by
the door, :
CUT TO:

_JET, VILILAGE. INN., CLOSE SHOT

" A=13

We see the set profile of a
competitor as he raises a dart

and throws 1t, CAMERA SWINGS TO
MEDIUM SHOT taking in the darts
board and the door beside 1t. We
see a dart fly, to bury itselr,
quivering,amongst other darts on
the board, as there comes a per-
emptory rap on the door. A moment's
yause, then the door abruptly opens
to reveal the wierd stranger, stand-
ing on the threshold,

CUT TO: .

INT., VILLAGE IN,..MED., CLOSE- ON

-STRANGER,.. , LOWY CAMERA

WE can see him clearly now for the
first time; the light of the room
on him; the darkness of the night
beyond. The borad brimed hat is

pulled low over his eyes =~ covering

his ears and forehead, The two
eoerle goggles slowly glare around
the room, Beneath it is ths long,
peaked nose==- and beneath that only
the high buttoned collzr of his

-eoat, The bandaged cheeks are

practically hidden. .
CUT ToO:




A-14

INT., VILLAGE INN,.MED. LONG

SHCT ON DCLLEY

A=15

*AS the stranger advances., There

is 2 power and authority in his
slow stride; tho surprised dart
players instinctively fall back,
CEMERA 'moves ‘into TWO SHOT ==

as stranger without pause goes

to the bar and stands looking over
it st Mr, Hell, the plump little ,
keeper of the lnn, There is a
moment of sllence before the
stranger speaks,

CUT TO:

INT. VILIAGE INN..CLOSEUP
STRANGER

* SHOOTING over Mr, Hall!s shoulder.

on the stranger as he speaks ~ his
velce 1s strong and even,

THE STRANGER

I want a room -~ and a

fire,

1

CUT TO:

INT, VILLAGE INN,.MEDIUM SHOT

A-16

A-17

Mr, Hall standing behlnd the bter,

The stranger faclng him., Mr, Hall
with difficulty tears his gaping

face away from the strange apparition,
and calls into the passage beyond.

MR, HALL
Jamnyl

MRS. HALL (offstage)

Ullol

A short, exceedingly fat lady
pops & round fot face round th
cormner of the door, '
CUT T0: .

INT, VILLAGE INN. CLOSEUP OF MRS, .

HALL,

‘AS Mrs. Hell locks off in the

direction of the bar,

MR. HALL (offscene)

Here'!s a gent wants a room

.and a fire,

CAMERA DRAWS BACK tc a THREE

SHOT as Mrs, Hall comes forward

surprised and flushed, .
. MRS, HALL '
What? A room}

( CONTINUED)
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A=17

{ CONTIKUED)

A-18

CUT TO:

INT. VILLAGE INN,.CLOSE
SHOT ON THE STRANGER

™E "”RA GER (in a patient,
level voice)
I said a room.

MRS, HALL (eyeing the stranger
. curlously) -
We ain't got nofe rendy =--
not this time o! yeer, We
don't usually get folks
stopplng except in the
summer,

PROFILE

" A=19

AS he looks at Mrs, Hall, there
is & quiet authority in his voice.

SUT 703

THE STRENGER
You can get one reedy.

INT., VILLAGE INN, CLOSE SHOT

ON MRS. HALL

A=20

SHe looks at the stranger,

MRS, EALL
Certainly, sir}

As she turns and calls thru the

docr from which she has
emerged, we
CUT T0: .

just

INT, VILLAGE INN..MEDIUM SHOT

ON THE THREE

- A1l standing at the bar

- Mrs,

Hall looking off to door,

MRS, HALL
Milly!

THE STRANGER
I Want a private sitting
roonm, too,.

MRS, HALL (sensing 7004
business?
Certainly, sir}] -~ Will ycu
come thru, sir - this vay!

Mrs,’ Hall throws open the door

in the bar =znd the stranger walks’
- -thru, The villagers, now silent,

follow him curlously with their

eyes,

cur TO:

3
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A-21 INT, HALL...PCLLCSY SiOT

- As the stranger followed by Mrs.
Hall comes out into the hall dodr-
way, she closes the door, 'picks up
& lamp, and the stranger follows her
a8 shs preceeds the way up a short
stairway to the door of the sitting
room, CUT TO: :

s

A-22 INT, HAILL..INTO SITTING ROOM CAMERA
: ON DOLLEY

Mrs. Hall opens the door and they
g0 into the sitting room., CAMERA ;
ENTERS WITH THEM. The usual type..
A small fireplace with ornaments
on the mantelplace - an 0ld arme
chair, a round table in the centre
of the room - various pieces of
furriture round the walls,. The
stranger crosses to the window =
. 4 - standing rigidly with his back to
( the room, He still wears his hat

" and overcoat with the snow clinging
to them. Mrs, Hall goes to the fire~
place, gets down on her ees, busy
layling the fire,. :
CUT TO:

A-23 _ INT. SITTING ROOH...TNO SHOT

MRS, .HALL (sociably)
It's the coldest winter
wetve had down 'ere for
years, They've had all the
sheep and cows in for a
) . fortnight now, .poor things
: can't get a blad of green
: grassg, .

!‘l She glances up, but the stranger
neither moves nor replies, Wonder=

- dngly, she returns to the fire =
lights it, and rises, .

CAMERA MOVES IN CLOSERS ON THE TWO
' MRS, HALL
.- Can I take your hat and

coat, sir -~ and give 'em
a good dry in the kitchen?

THE STRANGER (without moving)
. No, .

Mrs, Hall is so surprised that
-she 18 not sure if she heard
_arlght, b

CUT T0:

P
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A-24 INT., SITTING ROOM..CLOSEUP

OTRANGIR'SC IBAD . LOW CALERA

There is a pause, 't,hen the
stranger slightly twrns his

head,
. THE STRANGER :
I prefer to keep them on,

He turns back to thz window,
CUT TO: T o

A=25 INT. SITTING ROOM...MEDIUM SHOT
: OF THE TWO

MRS. HALL -
‘Very good, sir, The
room!ll be-warm-soon,

THE STRAFGER (his back to Mrs,
: Hail) ’
Itve got some luggage at
"the station., How can I
ave it sent?

MRS, HALL
- +It1l get 1t brought over
tomorrow, sir, Are you
" going to stay a- bit?

THE S TRANGER
~ Yes

(pause)
- Is there no way of getting
-1t tonight? '

MRS, HALL
- Not tonight, sip}

THE STRANGER
Very well,
" (another pause)
lﬁ o . You'll bring me some food?

MRS, HALL

, Right away, sirl
CANERA PANS to the door with
her as she furtively exits;
then swings back holding the .
silent, unmoving stranger. He
slewly puts out his gloved
hand, and draws down the
blind until it meets the
curtalns on the lower half
of the .curtain,

£~26 JINT, SALOON,..MEDIUM SHOT

CAMERA BEHIND BAR shooting into

FULL SHOT of saloon: The Darts

competition haa begun again, but

the men round the bar are discus-

sing the stranger,  Thoy are round- :

eyed and confidengi&l. (COVTINUED)




T « A M T T A AT A & L D s g b

A-26 (CONTINUPD )

FIRST CUSTOMER’
If you ask me, he's a
criminal - flying from
Justice --

p , SECOND CUSTOMER (disgustedly)
Gar! He's snowblind -~
- . “that's what he is, Has to
' A . .+ wear goggles to save his
eyes.

FIRST CU%“OMER (leaning over the
bar and speak-
) ing to Mr.Hall)
Anyway, you be careful -
and lock your money up}

-A-27 INT. SALOON..MEDIUM CLOSE SHOT

Mrs. Hall passes along hehind

the bar with a tray of supper.

THE CAMERA FOLLOWS her to the

it door of the sitting room, which
she nervously knocks at and opens.
We follow her into the roouw.

-CUT TO: /

)

A-28  INT, SITTING ROOM. MED. CLOSE
AT. DOOR

‘She pauses by the door in surprise
to see the stranger standing ex-
actly as she left him; rigidly;
his back to the room =-- his eyes
~ to the window,
MRS. HALL

' Your supper, sir.
CAMERA PANS with her tc the
n‘ " table and takes in the stranger
at the window. He makes no sign
that he has heard.
' THE STRANGER
Is there & key to that
_ doort .

MRS+ EALL (surprised)
‘ A ey, sir? T haven't
‘ ever seen one., I don't

think .there was cne when
we camé here,

THE STRANGER

: I want to be left alone,

( . ’ ‘ . and undisturbed.

MRS. HALL
* ., Il ses nohcdy disturbs

. you, sir.

CAMERA PANS wilth her as she
leaves the room and closes
the door «- theon CWINGS DACK
to the strangor,

CUT TO:

w

N . | .
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.INT. SITTING ROCH . .CLOSY, BHOT

A-29
ON_STRANGER
Sicwly he turnc inte CAMERA -
rnises his glovsed hand and bhe=-
gins to unbutton his coat, as we
CUT TO: . '
A~-30 INT, KITCHEN...FULL SHOT
‘Milly, an untidy servant girl,
is vigorously stirring a pot
of mustard. Mrs, Hall comes in. ‘
Milly hestily turns emd holds ’
out the pot.
CU™ TO:
.A~31 INT. KITCHEN,.CLOSE SHOT MILLY
MILLY (innocently)
) Here¢'s the musbtard, mami
cuT TO:
A-32 INT. KITCHEN,.,FULL SHOT
. Mrs, Hell gives an exclamation
of disgust and snetches the pot.
;-
: . MRS« HALL
’ " .. -You'll be the deatnh of uwe,
: v. with your slowness! Here
you let me teke the gontle-
.man's supper in - and fore
. get the musterd{ and him
.wanting to be laft slonel
She turns indignantly on her ' '
~heel and hounces out of the
TToome :
A-33 __INT. HALL...MEDIUM SHOT L
As Mrs, Hdl 1 carrying the
mustard enters and goes to
the sitting room door and
. knocks, '
- CU™ TOo:
A-34 '.INT. SITTING ROOM...MED.CLOSR
AT DOOR
Mrs, Hall on the threshold-stops
with an exclamation of surprise
and horror. The stranger is sit-
ting at his supper, and the sight
"of him is enough to make anyone.
start back in feear.
CUT TO: . oo .
A-35 INT, SITTING ROOM..MED. GLOSE ON

' STRANGER

[ R o L RN

.He is sitting quite still staring
at Mrs., Hall (ofii) tvhru nis grsat
hlue gopgles,

CUT T0:

RS I e

b oo o ) adaiby g Lyt -




RS PR U TR N PP L R i

A~36

INT, SI™™ING ROOM..CLOSTLUP
OF STRANGTR

A-37

Not =@ screp of his face is visible
8ave the long thin nose. His fore-
head, cheeks and ears are swathed
in white bandages. A wop of untidy
brovn hair escapes here and there
from the bandages that cross the
top of his head, and projacts like
tails and horns in all directions,.
giving him the wilerdest and most
horrifying qppcarance., As we .
first see him he raises his gloved
hand with a lightning movement and
holds a handkerchief over his mouth
and chin.

CuT TO: -

INT, SITTING ROOM..CLOSEUP OF MRS.
HALL

.A=38

She is transfixed with astonishment
and fear,
CUT TO:

INT. SITTING ROOM..MEDIUM CLOSE

A=39

SHOT OF STRANGER

Kt last the stranger spesks - in
an ominous, muffled volce,.

THE STRANGER

me.
CUT TO:

INT. SITTING ROOW...TWO SHOT

-A-40

Mrs. Hall comes up to the table
with the mustard. '
: MRS, HALL

I told you not to disturt

It!'s -~ 1t's only the
musterd, sir. I forgot 1t.
I'™m SOTrye .

CUT TO:

INT, SITTING HOOM..CLOSVUP ON

STRANGER

A-41

CUT T0:

He looks up at Mrs. Hall.

THE STRANGER

. INT. SITTING ROOM..MEDIUM

SHOT «

T A

MRS . HALL

Thank you.

“You baen motoring on them

(COrPTHUED)

slippery roads, sir?

s eI
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A-41

(CONTINUED)

A-42

THE STRANGER (without answering
: her question)
You cun take my overcoat,
and dry 1t, .. '

'~ MRS. HALL
Very good, sir,

THE STRANGER
Leave the hat,.

MRS, HALL
Yes, sir, .

Mrs, Hall reaches forward and

puts down thke mustard as if she
expects him tn bite her - she .

backs away from the table,turns i
end leaves the room with alacrity.’ -
THE CAMERA FOLLOWS her out, then
slowly returrs to the stranger, -
He is sitting quite rigidly,glanc-
ing over towards the door., CAMERA
MOVES UP to CLCSE SHOT. His gloved
hends rest cn the table -~ the
hendkerchief no longer covers his
mouth end chin, The handages be-
low his nose have been pulled down
to enable him to eat, And where

his mouth eand. chirn should be there
is nothing - just an empty space.
The whole of hls bandaged head

seems to be supported by the tiny

" -place where his hair comes down at ' ’

the back to meet his collar, -
CUT TO: ’ .

INT, SAIOON.,.FULL SHOT

Mrse Hall, breathless, comes running-

into car - and is quickly surrounded

by the loungers at the bar ~ her hus-

band stands by with his mouth open,

she speaks tremulously and confidentially. .

MRS. HALL
Bandages! ~ right up to
the top of his head§ All
round his ears|

FIRST CUSTOMER (in a hoarse
. whisper)
Any blood?

MRS. HALL °
No ~ no blcod, Looks like
some kind of horrible ac-

) - cldent?
SECOND CUSTOMER (dryly)

Bumped his head on the
prison wall, getting over.

He nods knowingly end spité

88 WO ssee ° )
FADE OUT .

i
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"INVISIBLE HAN"

SEQUIKNCE "gh

FADE In:
CRANLEY'S HOME,. LIBRARY
LOWG SHOT.. (DAY)

A long comfortable furnished

. 1ibrary.. at one end.. in large

bow windows, there is fitted a ' '
small scientific laboratory, a

bonch with instruménts and shelves
lined with bottles., DR. CRANLEY,

-8 distinguished looking man of

middle age, is at work by the
windows. He holds a test tube to
the light.. shakes it, and holds

© 1% up again, He is toc absorbed in

his work to hear the door open
at the library end of the roon,

CUT TO:

INT, LIBRARY,. MZD, SHOT

- AT DOOR

A girl has entered. She stands

for a moment, watching the white-
coated doctor busy at his work.
FLORA CRANLEY 1s a besutiful girl,.
dressed in outdoor costume.,

She is quiet, but there is a
burning anxiety beneath her outward

cohtrol,
FLORA

. PFatherl
CUT TOs :

TNT. LIBRARY.. MED.
CLOSE SHOT :

Dr. Cranley looks over his '
shoulder with a frown. He speaks
with a mixture of kindness and

severity. . :
*  DR. CRANBY '
I wish you would leave me
.alone, Flora, when I'm work-

© ing.
'FLORA (Coming inte shot)

I can't bear it, Wolve got
to do something,

DOCTOR  (Vaguely) ‘
" Do somethin-,, what about?

FLORA
- About Jack,

Dr. Cranley patiently
returns to hils experiment,

DCCTCR

I3

Ho'll como back.. don't ycu
' ‘WOrry.
(CONTINUED)

e

T T
e

g1 g e yeiey B et SUREET U




e T s+ S A ke

Be3 (CONTINUED) ‘

Flora can scarcely
control herself.

FLORA _
‘ Father] ~-Put that horrid
: ‘ thing down, and listen!
Dr. Cranley lowers the test
tube in surprise and cores
over to his daughter, She
‘ is trembling,

CAMERA MOVES IN CLOSER.
PLORA {continues)
It's nearly a month now,.
without a word,

DOCTOR (kindly)
But the note he left was
quite clear! He said we
might not hear for a while.
It's a good thing sometimes
to go right away by yourself

when you're finishing a
difficult experiment,

FLORA .
What kind of experiment is
it, Father?

DOCTR  (with & shrug)
: Something of his own,

FLORA
I had a terrible feeling
last night, I felt he was
' in desperate trouble, -~
Flora starts in fear,.’
her nerves are on edge,

CUT TO:

INT. LIBRARY,.

AT FRENCH WINDOWS

They have opened abruptly,

and a tall young man, in -

the white coat of a scientist,

is standing on the threshold.

He comes in, He is good looking,

but there is an unpleasant harshness

ebout him, He stands looking off in

the direction of the Doctor and Flora,
FLO
DOCTOR (offstage)

Hello, Kemp.

(pause)
( Flora!s worried about Grif-
CAMERA PANS WITH KEMP
a8 he comés and joins the
other two, L
KEMP (dryly)

I don't wonder. I should
have thought at léast he
could drop a line,

: : DOCTOR )
(CONTINUED) . . It's o queer thing,
SRR A T T T I T T e A P e e
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(CONTINUED)

KEMp (Lighting & cigarctio)
It certainly is. Considering
he was in your employ.

DOCTOR ,
He had my permission to
carry out his own experiment
“in his spare time,

KEMP L
And to clear off when he
liked,. for as long as he
liked?

. FLORA (bursting in)
‘What does it matter!w-- if
he's in trouble?
Flora turns quickly and
leaves the room; she is on the
verge of teara. The old Doctor
looks after her,, perplexed and
unhappy.

Kemp!s eyes are following Flora..
some where in the room beyond

the llbrary, He turna and goes after
her, CAMERA FCLLOYS HIM,. Flora

is scen a 1little ahead of him,.
they go into the lounge.

A tastefully furnished, comfortable
roonm with big windows, that look
out over the country. Flora cannot
rest; she wanders over to a window
and gazes oubt, . -

Kemp comes over to her and stands
by her side.
CuT TO:

| INT. LOUNGE.. MED, CLOSE ON TWO

Flora. does not reply to his

KzMP

- I've got the cer cutsids,
Flora, It'1l be a rest to
come for a run,

invitation, It seems as if
she has not heard,
: FLORA
Do you think there are any
papers in his room to help us?

R He must have arranged where

he was going? There may be
letters,

KEMP .
Ho left a heap of burnt
. papers in the fireplace..

' that's all,
CUT TO: :




i

INT, LOUNGE..CLOSE
CHOS T'LORA

'CAMERA DRAWS BACK
TO A TWO SHOT
KEMP

He moves away a 1little,

- FLORA

KEMP

FLORA (turning)

He was so strange., those
last few days before he went;
80 excited and sprung up.
And yet he wouldn't say a
word to explain. I've never
seen him like it before.

He's always so keen to tell

“'me about.his experiments.

He meddled in things that
men should leave alcne,

(frightened)
What do you mean?

(turns on her)
Your father's a scientist,
Flora; he's discovered

- more sbout preserving food

than any man alive, and

Jack and 1 were employed tc
help him., That's a plain,
straightforward job; it's

not romantic but it saves
hundreds of deaths and
thousands of stomach aches, -

FLORA (impatiently)
What did you mean,. gbout

KEMP

Kemp pauses and glances
down at Flora,
KEMP

Silence falls. Flora
goes back to window,
Suddenly Kemp takes an
impulsive step forward,
KEMP

things men should leave
alone?
(shrugging his
shoulders)
He worked in secret. He kech
a lot of stuff locked in a
big cupboard of his labe
oratory, He never opened that
cupboard £till he had barred
the dodr., and drawn the
blinds.ees .

{continuing)
Straightforward scientists
don't need barred doors and
drawn blinds,

He cares nothing for you,
Flora., He'!ll never care .
about anything but test tul.:
and chemicals! How could he
go away- like this.., with-

© out a word!

(CONTINUED)

S O WIS R 4 1A 1 S s s e s

(he places his hand

tenderly on her shoulder
Flora, dear,..

(she shudders away from

him) : :
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B-6 (CONTINUED) R
KEMP  {continued)
es Eive me a chance, darl-
ing.. to tell you what I
-fgell I can't work, or
T
CUT TO: sleop till I knowa...
B.7 INT. LOUNGE.. CLOSE .

SHOT,. FLORA . . .

Asg she sinks down into a ‘

chair., She buries her face

in her hands and cries.

FLORA

FPor God!s sake leave me
alone! -~ How can you dare
when. e

Her words are lost in

‘convulsive sobbing, CAMERA

PANS UP TO KEMP who stands

loocking down at her.. there 1is

no sympathy in his face..

only unpleasant, rather -

sinister anger.,

DISSOLVE TO:

THE SITTING ROOM AT THE

B8

VILLAGE TN, FULL SHOT

A remarkable change has taken
place, The ornsments on the
sideboard have given place to’
rows of bottles.. line upon line,
Upon the table are other bottles,
some scientific instruments of
strange design and two large,
open books, ’

On a small table, in a corner
beneath the lights, stands a
delicate scientific balance of
weights and scales and other
instruments, Besidé the table

stands the stranger.. with his
eerie, bandagod head and gloved
‘hands. He is not wearing his
greatcoat or hat, and the bandages
can be seen to come right

down, round his neck, till they
disappear beneath his collar,

He is very carefully stirring a
mixture in a small glass contalner;
observing its colour, and
oceasionally turning to note down
his observations in one of ‘thé large
books on the tablo behind him.
CAMERA PANS WITH HIM as ho goes

to the window and back to tho table,
A1l the timo he is muttoring feverishly
‘and incoherently to himself... only
once are the words a little .
louder and understandable, '

(CONTINUED)
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B-B (CONTINUED)

STRANGHER
There's a way back, you
fool}«~ there must be a
way ‘backl B

There comes a knock at
* the door,

CUT TO:

B-9 INT, SITTING ROOM - ‘
MED. CLOSE SHOT STRANGER .

He starts up with.an oath.

THE STRANGER
What is:1it?

\ . ' MRS, HALL (outside)
' Your .luncheon,:

THE STRANGER (shouting)
Take 1t away,
CUT TO: ) .

B-10 OUTSIDE SITTING ROOM DOOR
._MEDIUM SHOT

Mrs. Hall with a tray in her
hand stands listening.
. . MRS. HALL

. You don't want it cold, dv
S you?

There is a marked difference
. in Mrs. Hall's attitude, Her

politeness and fear of the

stranger have gone. She is

truculent and angry..

@ _ . MRS. HALL
: : Dtyou suppose I'm going to
carry.trays backwards and
forwards all dayl Luncheon's
. : at one,. and it's one now!
She impatiently pushes ’ : .
the door with the tray.. bub
‘4t opens reluctantly. & large
chair has been placed against
it inside the room. The stranger
! comes forward in fury. '

CUT TO:

B-1l1 OUTSIDE DOOR.. CLOSE TWO SHOT

THS STRANGER
-Get out I tell you!l

He viciously thrusts the
door back with his fiat,
The tray crashes to the _
floor outalde. Mrs, Hall acreams . -
and runs dowy tho passage.

CUT TO:
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B-12

INT, SITTING ROOM
MEDIUM SHOT s

B-13

CAMERA PLNS WITH STRANGER
back to the table. He is
quivering with fury,

THE STRANGER .
My God! Why can't they
- leave me alonel
He holds up the glass con~ .
tainer he has been stirring;
the mixture has gone cloudy.
Ho holds it above him, ‘

.

vee a&nd a day!s work ruined by
a damnable, ignorant womanl

He crashes the container :

into a corner of the room

and sinks into a cheir with -

his hands clutching his head,

CAMERA MOVES SWIFTLY UP TO 4,

- CLOSE UP
: «sthere's a way back,.
« God knows there'!s a way
. back.. if only they!d leave
. e alonel :
CUT TO:

INT, SALOON BAR -
FULL SHOT

SHOOTING TCY¥ARD THE BAR,
Mrs. Hall, crimson with
indignation, is pouring out her
anger to a sympathetic circle .
of customers around her, Her
husband stands by with his
mouth open,

MRS, HALL )
. . He's not goin'! to stay
* under this roocf another

hour! . Crashed the tray out
. of me hand and swore at me,.
turns my best sitting room
into a chemist's shop..
spills 1% on the carpets.,.
and a week behind with his
money! .
(she swings around on
her husband)
Go and tell him now, Tell
tim 1f he isn't packed up
and gone in half an hour
we'll have the law in to -
turn him out.. and take 'is
bill, too.. three pounds
ten.,, and see you get it
before you come out!

She thrusts the bill into
Mr,. Hell!'s nervous hands

and gives him a shove to-~’
wards the stranger's room,
Mr, Hall proceeds anxiously
for a few steps and suddenly
turns with an appoaling faco. ’ -

cuT TO:
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B-14 INT, SALOON CLOSE EE
TWO S=CT ' R

On Mr. and Mrs. Hall,

MR. HALL - :
Let's leave him a bit,
Janny..., t1ill he cools off,

MRS. HALL . ‘
Go on.. do it nowl Him and
his goggles and his chemist
shop! If you don't kick
him out.. I'm clearing out
meself,, and that's th
. v truth! '
Mr, Egall reluctantly goes on. ’
CAMER: FOLLOWS HIM THROUGH
DOCR ~1D UP THE STAIRS.
He pauses at the door and
timidly kmocks, There is no
reply. ¥r. Hall looks surprised,
thén slowly pushes the door and goes
.«

CUT TO:

B-15 INT. SITTTHG ROOM
MEDIU: SHOT

The stranger is sitting as we
left him,, his head in his hands..
a pathietic picture of despair.

Mr. Hall comes up to the table;
fidgets, clears his throat and

spealks,, ' .
MR. HALL
Look 'ere, Mister. We canlt
'ave this no more. You've
broke the wife's best china
' . ' 4 and you're a week behind in
! ! ' the rent. You got to pack
up and go,

f . CUT TO:

B~16 INT. SITTING ROOM, .
CLOSE TP

The Stranger raises his head.
He is eyeing Mr, Hall queerly
and rigidly thru his great .
blue goggles, There is something
pitiful, and broken about hin,..
his masterful manner has gone,

THE STRANGER
I'm expecting some money,
Mr. Hall, I'1l pay you di-
rectly it comes, :

MR. HALL (offstagc)
“You said that last week.,
and it hasn't como.

{ CONTINUED)
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CONTINUED
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THE STRANGER

INT SITTING ROOM. MED CLOSE
TWo SHOT

- The quiet, pleading manner

I came here for quiect -
and socrecy, “I'm ecarrying
out a difficult experi-
ment. - I must be leflt
alone, ItTs vital - {t'y
life and death that I
should be.left alono, You
“don't understand!

)

of the stranger makes Mr, Hall

bolder., .

MR,

HALL ' .

I understand all right)
You don't pay and what's
more, you're driving folks
away from our house}

THE STRANGER

‘MR,

INT SITTING ROOM.
CLOSEUP STRANGER

. Lookling up at Mr. Hall
- plea@ingly.

INT SITTING ROOM. CLOSE
SHOT MR, HALL

CAMERA DRAWS BACK to a

MED SHOT a3 he comes forward
to collect the books and in-
struments on the table. -

The stranger leaps from

his chair in sudden fury.
TRE

( CONTINUED)

I've had a serious accident,
It's disfigured me - affect~
‘ed my eyes,

HALL
I don't mean that, T mean
the way you carry on -
throwing stuff on the car-
pets and swearing., It's no

- good, mister, you gotter
0. -

THE STRANGER

I implore you to let me
stayl T beg of youl ==

HALL

The wife says 1f you don't
g0 she is, so it!'s gotter
be you,

Come on, I'1ll help you
get the stuff packed up,

STRANGER
Leavo that alonol

. T,
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B-19

_ CONTINUED

B-20

Mr, Hall starts back,
astonished,

THE STRANGEK (Cont'd)
- -~ and get out of here!

MR, HALL *  (blustering)

Look 'ere - is this m
house or yours? —

Mr., Hall procceds to .

pick up the books; a mania-

cal fury sweeps over the

strangor. He rushes forward

and strikes ir, Hall a terrific

blow that sends him reeling onto

the floor in a corner.

B-21

INT STTTING ROOM. MED LONG SHOT

HIGH CAMERA SHOOTING DOWN. He
is over him in a second; he seizes

© the 1little struggling, shouting

man by the waist and flings him
brutally into the passage, He
erashes the door to, and stands
sobbing and groaning with his whole
weight against it, Mr, Hall is heard
shrieking outside.

INT PASSAGE. MED SHOT

SHOOTING DOWN FROM STAIRS.
Mr,Hall lies prostrate on the floor,

Mrs, Hall is wailing and erying on -

B-22

her knees beside him, A crowd of
gaping villagers is poering at the
astonishing sight,

A VILLAGER
Gawd! He'!s a raving
- . ‘ o lunatict
A tall, gaunt countryman
has knelt down beside Mr
Hall.: :

INT EASSAGE, CLOSEUP MAN

- B-23

He raises his head to the:

crowd, w

MAN :
: Go and get the policeman,

EXT INN. FULL SHOT

A crowd of curious sight-

seers has collucted, attracted
by KMrs, Hall's scroams., A man
comss out of the Inn and glances
around, :

( CONTINUED)

.
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B-23 CONTINUED
‘ THR MAN
Here! Go and find Jaffers,
and tell him to bring his
handcuffs., There's a mad-
man inside,
A VOICE '
What! The bloke with
goggles?
ANOTHER VOICE
I said he was off his nut!
.y ANOTHER VOICE
b Here's Jaffers coming now,
' B-24 _ EXT INN. MED CLOSE SHOT
A stout, solid policeman
pompously advancing down the
village street, He hears a
voice call - "Here, Jaffers!
‘Come along here!" ~Jaffers
advances and joins the crowd
outside the inn.
JAFFERS (officially)
, Whatt!s all this?
The gaunt man comes out
of the inn,
GAUNT MAN
. That stranger with the
: - goggles, He'!s gone mad,
Assaulted Mrs. Hall and
damn near killed her hus-
band,
Jaffers looks perturbed. .
JAFFERS
Where is he?
_ GAUNT MAN
. In the sitting room.
! Jaffers s0lidly enters )
the inn - the crowd surge
in after him,
B-25 INT SALOON, FULL SHOT

Mr, Hall has been raised to

a chair; he is dazed, but con-
sclous, There is a bad cut over
his eye which his wife is dab-
bing with a handkerchief. Jaffers
comes in,- pauses apprehensively,
Mrs, Hall turns excitedly and
points to the sitting room dcor.

MRS, HALL )
" He's In there -- in the

“L aitting roomt{ He's homi-
cidalt
(CONTINUED)
. - A
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B-25 ( CONTINUED

Jaffors looks still more
worricd., He does not relish
the Job at all, CAMERA PANS
ACROSS taking Jaffers thru
the door towards the hall, as
he slowly goes, followed by a
little group of villagers.

B-26 - INT PASSAGE. MED SHOT

L shooting over the backs of the
P people on Jaffers, as he goes
o up the stairs to the door of
P the sitting room.

B-27 INT PASSAGE. MED CLOSE SHOT

on Jaffers as he takes the handle,
slowly turns it, and goes in.

B-28 INT SITTING ROOM. MED CLOSE
SHOT STRANGER '

The stranger is standing by
the table, He is calm now, quiet
and ominous.,

.

B-29 INT SITTING ROOM, MED SHOT

There is something so uncanny
in the stranger'sa appearance
that Jaffers pauses, irresolute.
Numerous heads are peering into
the room behind him.-

JAFFERS
Here., Whatts all this?

: . THE STRANGER (commandingly)
| : ) - Keep back there!

JAFFERS
Keep back! Who d'jyou
think youtre talking tol-

-THE STRANGER
I give you a last chance -

" to leave me alone!

B=30 INT SITTiNG ROOM. MED CLOSE
' on Jaffers and group at door-

JAFFERS
Give me a chance, ehl

You! v& committed assault--
that!s what youtve donel --
Ard you ean just come
alung with e to ths
station,

{ CONTINUED)
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B-30

CONTINUED

B-31

As the stranger docs
not move, Jaffers takes ,
a step forward, _ ' )

JAFFERS
" Come on! Belter come
quletly - unless you want
the handecuffs on,

INT SITTING ROOM
MED SHOT LOW CAMERA

The stranger rises to his

- full height - there is tre-

mendous, ominous power in

him,
, /
, . THE STRANGER
Stop where you are} --
You dontt know what you're
. . doingt
CUT To: '

Ent.biar




- IH B-32  INT. SITTING ROOM
MED. LONC SHOT ON GROUP
Jaffers despite himself is
awecd, Il shuffles,
' JAFFERS
: I know vhat I'm doing
- . - all right -~ come on,
( VOICES FROM CROWD
Get hold of him!
) Put him in goolt
They surge foxrward, '
CUT TO:
B~33  INT, SITTING ROOM
MED, CLOSE ON STRANGER
THE STRANGER
~ A1) right, you fools!
Youlve brought it on
yourselves\ Everything
¢ would have come right
g 1f youtd left me -alone.
Youtve driven me near
madness with your
Peering thru keyholes
- and gaping thru the
curtalnst And now
youlll suffer for it,
He pauvses, .
CUT TO:
B-34  INT, SITTIN: ROOM
.___MEDIUM SHOT (CLOSE) .
v Jaffers, with the little group
. . . behind him, is rootasd to tho -
. . ground by the outburst. The
_ : stranger glvos a flerco, do-
¢ risive laugh.
CUT T0:
- B=35 MEDIUM SHOT STRANGER
: THE STRANGER
) Youlre crazy to know
vho I am -~ aren!t you?
All right thent! I'll
. *show- youl
" CAMERA MOVES SWIFTLY IN and
- FOCUSES on his gloved hand as he
- ralses it up to his nose -~ CAMERA
PANS UP TO HIS FACE ~ he lowers
his hand with the nose between
. his fingers, and throws it at the
. feot of tho policeman. ,
o - ' . .== there's a souvonir
? . for you!
CUT TO: '
t
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' B-36

MEDIUM SHOT ON GROUP AR

Therv is a gasp of horror
from the group, They stand
gazing in amazement at the
nose on the ground before and

" 8lowly raise their heads to the

stranger, '

CUT To:

CLOSEUP ON STRANGER

B-3%

. B-38

He removes his glasses and
throws them in front of the man
beside the policeman,

THE STRANGER
. -~ and one for you,

No eyes look out from be-
neath; a hideous cavity.

CUT TO:

INT, SITTING ROOM
CLOSEUP .... MAN

There are gasps of horror;
someone whispers,

MAN
Gawd! -~ he's all eaten
away!

-CUT TO:

. MED, SHOT ON ,,. STRANGER

- B=39

B-40

The stranger's hands go to

his head and begin to unwind
the bandages ~ his voice sweeps
over the shivering group that
shrinks towards the door.

THE STRANGER

I'1ll show you who I am ~- ..

and what I am.

He tears off his matted wig, .
then roll after roll of the
bandages fall away - vevealing
emptiness beneath, At last
there is nothing but a headless
man beside the table - and a
loud diabolical laugh.

CUT TO:

INT, SITTING ROOM...MED, SHOT

GRoUp

Thare are shrieks from the crowd,
thon panic and a mad rush to pet
from the roonm

cuT T0:

Jme, o,
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- FRON? DO0OR OF THE INN

NED, LONG SHOT

of people rushing out - shouting
«id crying, :

cur T0:

INT, SITTING ROOM...MED. CLOSE
STRANGER

of the headless stranger shaking’
with mad laughter by the table, '

CUT TO:

INT, SALOON.,,MED, SHOD

on Jaffers, the policeman who,
with two or three more. courageous
villagsers, stand in the sSaloon,

JAFFERS

He's invisible! That
- what's the matter with 'im,
"If he gets them other
clothes off we'll never
catch him in a thousand
years]! Come on!

The men rush towards the
sitting room,

. CUT TO:

INT, SITTING ROOIf...MED, SHOT
ON STRANGER :

e
- Bedl’
B-42

(

|

! :
B-43

| ¢
B-44

‘ B

B45

SHOW here, as far as can be
devised, the stranger undressing
himself. His coat should slip
to the ground - revealing a head-

less figure in shirt and trousers,.,

cuT TO:

CLOSE SHOT

«..the trousers slip down onto
the floor revealing nothing re-
maining in the air, but a shirt,

(NOTE: I suggest that trick photo-
graphy be employed here as far as
possible with the aid of invisible
wire frames minipulated by the

‘marionotte method, Exact detaills

depend upon the extent to which
these methods - or other methods -

" san be employed,)

CUT T0: 3 L ‘
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B-46  INT, SITTING ROOM
MED, SHOT ON,.. (CLOSE)
The policerian, with his two
companions, burst into the r»oom
and stand transfixed at...
CcUT TO:

B-47  CLOSE SHOT ON,.,
the sight of a shirt bobbing
about behind the table, cutting
fantastic capers,
cuT BACK T0:

B-~48 INT, SITTING ROOM .

MED, SHOT ON, ...(CLOSE)

the three men.

A VILLAGER
Put the hardcuffs on.

"JAFFERS (indignantly) ,
How can I handcuff a bloomir’
shirt?

VILLAGER
Quick! ~ Get hold of it!

CANERA DRAWS BACK as he
darts forward,. There is a
hoarse laugh from the empbtiness

. a8 the shirt moves away, ' The .

man grasps hold of the tail of

- the shirt; it writhes and falls

to the floor as the Invisible

Man slips out of it. The room

is empty, save for-the scattered
clothing of the Invisible Man - the
gaspling policeman; the wvillagers
stdnding round as if in a dream,
and the men helplessly grasping

the shirt tail, A calm, Strong
volce oomes from thé corner,

- THE VOICE
Are you satisfied now, you
fools?

There is a moment of silence,
The policeman and villagers do
not move, The volce comes again
as -the CANMERA MOVES searching

for. the stranger = CAMERA ---It's easy, really - if
FOCUSES on corner as if finding you're c¢lever, A few
him, A curtain moves as if chemicals mixed to-
brushed by somecne; also a gether - that's all,
plant of flowers moves as. - And flesh and blood
stranger apparently passes by. and bone just fade
. : away.

CUT TO:
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B-49  INT, SITTING ROOM
MED, CLOSE SHOT ON..., '

4 drawer orens and a bobttle
rises from it -~ as it would
if a man were holding it.

B ) THE VOICE
. A little of this injectoed
( . - under the skin of the arm -
. . every day for a month, Only
: . one man in the world was
clever .enough to find it;
no one.else ever knew,

The bottle falls and the
CAMERA PANS to the floor,

CUT To:

B~-50 _ SITTING ROOM...MED. SHOT ON

We see a chair move as if the
stranger is moving about,

¢ : - . ' THE VOICE

. An Invisible Man can rule
the world; nobody will see
him come - and nobody will
/ses him go! He can hean
every secret ~ he can rob,
and wreck and kill -

CTT To:

B-51 INT. SITTING ROOM
MED, CLCSE OX,..

the group of men; huddled
together ~ terrified,

JAFFERS
£ , : Not if he gets no further
' : : than this room he won't!

- He swings round to one of
the villagers, . ' 4
: : Here! Shut that door!
{(turns round and speaks
to the emptiness)
Now then, you come along

" quietly!
There 18 no answer but a .
derisive laugh., There is
silence ~ then suddenly,.. .

CUT T0:

B-52  SITTING ROOM
CLOSE SHOT ON....

the wirdow shoots up. The_
policeman dashes across, : .

JAFTERS ‘ .
Look out! Mind that window!

(CONTINUED)
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Bw52

(CONT INUED)

B-53

He swings round as a laugh
comes from another corner
of the room, . ’

o T THE INVISIELE MAN .
You think I'd escape like
a common c¢riminal!
The voice comes nearer - .
slowly and thoughtfully, , . )
You need a lesson, I think
I'll throttle you,

CUT T0:

B-54

SITTING ROOM.,CLOSEUP ON... i

There is a moment of silence,
The policeman stands bewildered
by the window, Suddenly he
raises his hands to his throat
and screams, The voice of the

. Invisible Man comes close to the
policeman's face,

INVISIELE MAN
You must be made to underp-
stand what I can do.
QUICK CUT T0O: , '

MED. SHCT ON....

one of the villagers at first
too terrified to move - then he

"dashes forward and doubles up
. With a groan as he receives a

kick in the stomach.  The police-
man's knees sag - he drops to the
ground, .

QUICK CUT T0:

MED. SHOT ON....

B-55

B-56

a villager by the door suddenly
crashes back against it with a

"ory of terror and falls sideways,

bringing down a table,  The door
flies open,

QUICK CUT TO:

PASSAGE OUTSIDE OF SiTTING ROOM

Mrs, Hall and a shaky Mr, Hall
are standing by ~ waiting for news, '
They see the door open, and then

* the coat rack crashes over as the

Invisible Man rushes by, Mrs, Hall
screams, - - . .

1

CUT TO:
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B~57 INT, SALOON,..MED, SHOT
of the har a3 naorla ape thrnwn
back and glasses are swopt from
the bar with a crash,
QUICK GUT TO:
B~58 EXT, INN...MED, LONG SHOT i :
A crowd of gaping sightseers, .
standing by, The door of the
Inn flies open, No one moves
for a moment - then the whole
crowd collapses outwards as the
Invisible Man strikes a passage.
between them, There are cries
of terror,
QUICK CUT TO:
B~59  EXT, STRERT
A woman with a pram., The pram
¢ suddenly flies sideways and
collapses in the road,
QUICK CUT TO: /
B-60 EXT. ROAD
Ax ancient villager; whose hat
_8uddenly shoots off his hea
into a pord. o
QUICK CUT To:
B<61  SHOT OF....
A stone rising from the ground -.
C ard a window crashing,
(NOTE: The following shots are
taken with great rapidity to show
vividly the spreading of a panic,)
QUICK CUT TO:
B-62 EXT, STREZT,,.LONG SHOT ON..
a crowd of villagers racing panic-
stricken down the street - shouting
incoherently,
VOICES
i Look out!
Get indoors!
L QUICK CUT TO:
B~63 SHOT OF,,..

a woman snatching up a child ~
and running into har house,
8lamming the door,

QUICK CUT TO:
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B-64  SHOT CF,.,

a man, in a small jewsller slop,
feverishly Shovolling his goods -
(watches, rings, etc,) from thein
show case into a safe, His wife
is helping him,

QUICK CUT TO:

B~65 . SHOT OF.... a '

' o, & man standing against the
pavement with a biecycle,
Suddenly the bicycle is snatched
by invisible hands and peddles
off by itself down the road,

QUICK CUT ToO:

B~-66 EXT, STREET
MED, SHOT ON...,

I People staring in open-mouthed
: wonderment as the bicycle goes
by. Someons shouts:

;
. VOICE
. . It's him,.,.the Invisible
' Man!

‘There are- shouts - soms of
anger, some of terror, Some
people rush away - others more
courageous dash after the rsced-
ing bieyele, '

" QUICK CUT TO:

B-67  STEEP HILL OUTSIDE VILLAGE

6 . The.bicycle comes in sight - runs
at the hill, then wobbles and
slows down, The men behind gain

upon it, shouting:
| MEN S .

Come on! We've got him

- now !

CUT ToO:

B-68 EXT, HILL,..MED, SHOT,,

Suddenly the bicycle rises

. . ) from the ground and is flung

i . back into the midst of the pur-
suers,. Some are thrown to the
ground, injured, The others,
break and run, panic-striclken.

CUT TO:
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B-69  INP, VILLAGE INN,
| CLOSE SHOT ON.,...

Jaffe 5, exhausted, but still
game -~ telephoning from the Inn,

. - JAFFERS | \
( On the Gospel it's the

: : " truth! -- Tried to strangle
' - me, sir!

; : ' CUT ToO:

" B-70  INT. POLICE STATION CLOSE
.. SHOT OH.... '

Police Inspsctor Bird, a thick
set mustached, stupid bully,
sitting in the station, reply-~
ing to the telephone call,

INSPECTOR BIRD
' - . Where are you speaking from,
{ . - Jaffers? From the Lion's
: Head Inn? Did you say an
- 'Invisible Man?' -- Well,
/ Jook here - you put more
water in 1t next time!

CUT BACK TO:

B-71  INT, VILLAGE INN..GLOSE SHOT ON

Jaffers, handing the teleﬁhone
to Mr. Hall, the Innkeeper, in

despair,
JAFFERS .
He won't believe me -- you
tell him!
¢ ' CUT T0:

B-72 A CITY STREET

A newsboy - running -~ ealling

- out:

NEWSBOY s
All about the Invisible Man-~
Special! 1Invisible Maniac~ -
Special!

Pebble buy papers - and
stand still - reading,

FADE_ouT
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"THE INVISIBLE MAN"

C-1

SEQUENCE 167

FADE IN:
INT. LABORATORY

c-2

LONG_SHOT...LATE AFTERNOON

HIGH CAMERA, A small labops
atory which bolongs to Dr,
Cranley and was used by Jack
Griffin before his disappear-
ance. It stands in the grounds
of Dr, Cranley's house,

Dr. Cranley and Dp, Kemp are
searching through papers .and
books that lie scattored on a
long table. Behind them down
the center of the room runs a
bench, fitted with the usuel
instruments of a mientist's
work. CAMERA FOLLOWS THEM Down
the long table as they search.

DR. CRANLEY
/Not the slightest clue,

- As they reach the fire-

place, we..,
CUT T0:¢

INT." LABORATORY
MED. SHOT...SIDE ANGLE

0-3

Dr. Cranley standing by the
atove. ~ Kemp comes into shot
= pokes the fireplace with his

" 8stlick, It is filled with burnt

papers. .
C KEMP - (dryly)
: Didn't expect there would
‘be. That's where the
clues -are -~ he wasn't
leaving anything to chance.

DR. CRANLEY )
Griffin was never a2 man

. for secrets, He came to
me with everything,

INT. LABORATORY
MED, CLOSE SHOT ON...

Kemp and Including a large
empty cupboard, which Kemp

.turns and points at.,.

KEMP -
He kopt.a lot of stuff
locked in thore, I came
. .An one evening - when
v he didn't expoct mo...

(CONTINUED) A :
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C~-3

{CONTINUED) _

KEMP {continued)

«.sh0 was standing by this
cupboard - it was full of
instruments, When he saw
me he slammed the door and
turned the key. '

CUT ToO: '

Cc-4 INT. LABORATORY '

MED. SHOT ON... .

Dr, Cranley who has wandered

away. He shakes his head; is

restlessly searching amongst

the instrumonts on the table,

.DR¢ CRANLEY

You say he brought a pack-
ing case up here in his
car? ‘

KEMP (coming into shot)

" The night before he dis-~
appeared. I hecard him
hammering -~ packing every-
thing up.

Dr. Cranley does not reply.
.CUT TO:
Cc-5 INT. LABORATORY
MED, CLOSE ON,.,.
Dr. Cranley - he has
come upon a fragment of
papers beneath an earthen-
: ware jar on the laboratory
! bench, or high shelf.
' DR, CRANLEY
(eagerly fumblin
" for his glasSes§
Hero's something, Kemp!
(he flicks some dust
off with his fin-
: gers)
CUT TO: .
Cc~-6 INT. LABORATORY

CLOSE UP ON...

Dr. Cranley, his glasses are
on; he peers at the paper;
slowly, as he reads, the eager-
ness on his face chonges to
consternation and fear. Hé low=-

~ers his hand to hls slde and

looks up at Kemp in silence

- CUT T0: . .
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INT. LABORATORY
CLOSX SHOT ON...

c-8 .

Kemp and Dr. Cranloy

as Cranley looks up at

‘ Kemp. X

Dr. Cranley doos not
roply.

4

CUT TO:

INT. LABORATORY
MED. CLOSE CN...

C=9

-Kemp and Dr. Cranley.

" KEMP

KEMP .
Wt 1s it?

——

_' .o oBad nows?

DR, CRANLEY
(slowly) -
It's only a rough note. A
list of chemicals, Tho
last on the list is =

Monoczans.

KEMP E
Monocane? What is mono-
cane?

DR. CRANLEY
Monocanet!s = a terrible
drug.

Itve never heard of 1it,
(his vonity as a
sclentist 1s hurt
by his lgnorance)

Dr. Cranley leans agninst

bench, wearily.

CUT TO:

INT. LABORATORY
OTLOSE UP ON.,..

Dr. Cranloy =

(CONTINUED)

DR. CRANLEY
You wowldntt, Kemp. It's
never used now, I didn't
lmow 1t wos even made.
Itt's a drug that comes
from a flowor that grows
"in. Indle, It draws color
from evorything 1t touch-
o8, Years ago it was tricd
for bdleaching cloth., They
gave it up bocauso it de-
stroyed the mterial,

KEMP
Tt dooan't sound very
terrible,

DR, ORANLEY co

I lmow, Bubt 1t doos somo~
thizg olso, Komp. It wao
triod on some poor enimal
- a dog, Ibollove., It

R Y e e e
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c-9

(CONTINUED)

C¢-10

Dit. CHANLEY
(continued)
was, injocted under the
skin; it turned the dog
dead white, 1ike & marble
statue.

KEMP (offscene)
Is that so?

DR. CRANLEY :
Yos, -It also sent it
raving mad.
CUT TO:

INT. LABORATORY
MED. SHOT

controlled...

Dr, Cranley is staring at.

‘the lawn.

i There is a long silence.

The two men stand faeci

one another: Kemp's jaunty

manner has left him when

he speaks again... : .
‘ : KEMP .

: - You sure don't think? -

Dr. Cranley breaking in;

his voice 1s level end

DR. CRANLEY
I only pray to God that
Griffin hasn't been med-
dling with this ghastly

- stuff,

KENMP ,

He'd never touch a thing

with madness in it, '
CAMERA PANS : :
as Dr. Cranley walks '
over to the oupboard.
DR. CRANLEY
He might not know. I found
-that experiment in an old
German book just by chance.
The English books only
describe the bleaching
power; they were printed
before the Germen exper- -
iment.

the "empty cupboard as if
trying to read its secret.
At last he turns abruptly as
Kemp comes into the shot.

(NOTE: Possibly bring them

out here and have the follow-

ing dinlogue walking across
y

KuEMP t
. What are we going to do,
Doctort '

. (CONTINUED)
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n C=10 {CONTINUFD)
r L .
DR, CRANLEY ‘
I think wo must tell the
police -~ thnt Griffin's
disappeared - only that
he's disappearcd. I put
.. you on your honour, Kemp,
~ =~ not to breathe a word
of this - to anyone.
They go to the door. :
CUT TO: .
' C=11  INT, LABORATORY
. CLOSE SHOT ON...
Dr, Oranley and Komp stand-
ing at the door, The old
Doctor holds out the 1ittle
fragmont; then silently he
drops it into his pocketboolk.
CAMERA PANS DOWN to pocket-
¢ book as. he does so. .
CUT TO:
C=12  INT. LABORATORY /
MED, SHOT ON...
. Dr. Cranley and Kemp at
door, .
- KEMP
Smll I come down to the
© station with you?
DR. CRANLEY
It's all right, Kemp,.
~I'1ll go tonight ~ when
Inspector Lane's on duty.
KEMP ‘
¢ I111 get along back home
then, Goodnight,
'DR. CRANLEY
o - Goodnight.
Kemp goes out, . :
" Dr. Cranley stands
thoughtfully gazing
after him,
FADE _OUT.
.---/'—_-—-’
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"PHE INVISIBLE MAN"

SEQUENCE "D"

“FADE IN:

INT, SITTING ROOM IN DR, KAMP'S HOUSE..
LONG SHOT, ,NIGHT 4 .

D=2

A testefully furnished olde

fashioned room with large French
windows opening on to a dark lawn,

Kemp is sitting smoking by the fire,
reading a book by the light of a lamp
beside him. He has a whiskey and soda
by his side, The wireless 1s playing
soft, but cheerful music in the opposite
eorner, ' o
© SOUND:  MUSIC
CUT ToO:

INT, SITTING ROOM, . AT WINDCWS

‘Dwd

Very slowly the French windows

‘are seen to open =~ scarcely more

than a foot. They remain open for
a moment, then softly close again,
/

“CUT. TO:

_INT, SITTING ROOM..MED. SHOT ON..

Kemp seated with his back to the
windows - (unsuspecting) and dédes

not see the strange phenomenon,

but the draught slightly sways the
silk draping of the mantle-plece,

He looks up, puzzled - turns to the
windows that have closed again, and
after a moment settles down to his
book once more. The wireless music
has stopped. There is a short silence,
then the voice of the announces comes:

ANNOUNCER

This is the National Station
broadcasting this evening!s news.’
Remarkable story from.country
Vililage. The police amd doctors
are investigating an atonishing
story told this afternoon by the
people of the Village of Iping. It
appears that a mystorious dilsease
has broken out infecting a large

" number of the inhabitants. It

CAMERA MOVES UP
takes the form of a delusion that

UNTIL WE HOLD A

CLOSE UP on KEMP an Invisible Man is living among
during the an=- " them, Several people have been sa-
© nouncing. " piously injured, probably through

fighting among themselves in thelr
belief that their opponent 1s an
Invisible Man, The whole village
48 in a stote of panic and every-
one ==

CUT TO:
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INT. SIITING ROOM,.,CLOSE up
ON WIRELESS

The wireless set showing the
dial, which is scen to turn
softly over - and there 1ig
silence,

CUT TO:

INT. SITTING ROOM.,.MED SHOT ON.. ‘

D-6

D=5

volce comes again, softly:

Dr, Kemp looks across in surprise,

He is about to rise when he is
atartled by a low, unpleasant laugh,
Then a voice, the voice of the In-
visible Man, takes up the story cut
short by the silent radio, "

INVISIBLE MAN v
--and everyone deserves the
fate that's coming to

them, Panic - death -
things worse than deatn -

CAMERA MOVES IN TO CLOSE

SHOT as if the Invisible Man
gets neerer, There is a low.
horrible chuckle. Then silence,
Kemp sits rooted to his chair
in astonishment, Then the

- don't be afraid, Kemp,
It!'s me, Griffin, Jack
Griffin, How are you, my
friend,

He thumps'Kemp on shoulder or
ruffles his hair, Kemp passes
his hand across his forehead as

4f to clear a ghastly dream, -

Then the Invisible Man speaks
again: , .
I'm frozen with cold - dead
tired, Thank God for a

: . fire,
Kemp sits petrified as,..we
CUT. TO: . :

INT, g TTING ROOM...MED CIOSE ON,.

»oothe rocking armchair opposite
trundles up to the fire. Then

a dent appears in the soft back
of the chair as the Invisible Man
sits down, ‘

CUT TO:

INT, STUDY,.,MED CIOSE ON...KEMP

A wave of horror sweeps over Kemp

as the realization comes, ‘With a
hoarse cry he springs up and retreats
to the opposite wall, He is panting
for breath - speechlesa with fear,
The voice rings out, harshly and

Impatisntliy,
INVISIBLE MAN
8it down, you fooll - ard
cu?T T0: lot's have a decent firoc,.
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INT, STUDY,..MFD SHOT ON,.

‘D=9

Tha rocking chair rocks ag

if a man had risen from it,

then a log rises from the box by
the fireplace, hovers in midair,
then settles with a splutter on
the fire, The voice barks out
again - viciously,

INVISIBLE MAN
Dtyou hear me{ - sit down}
Unlegss you want me teo
- knock your brains out,
QUICK CUT TO:

INT, STUDY,..CLOSE UP ON;..

D-10

Quick flash of Kemp too terror

stricken to move, There 1s

silence, then off-astage we

hear: : :
: Sit downi - or by God,

. I11] ==

QUICK CUT To:

CLOSE_SHOT

D-11

The heavy poker rises men-~
aclingly from the hearth,
CUT TO: o

INT. STIIDY. . QMED SHOT ON. se
‘KEMP

D-12

He oreeps back in terror to
his chair, The Invisible Man
speaks again - calmly, but
ominously. : .

INVISIBLE MAN (off-scenec)

I want you to listen care-~
fully, Kemp., Itve been
through hell today. I
want food - and sgleep. .
But before we sleep therets
" work: to do.

The voice dies away, Kemp
is huddled in his chair, -

CUT TO:

- INT, STUDY...CLOSE UP ON...
KEMP '

D-13

He is far too panic astricken
to do anything but stare with
protruding eyes at the empty
chalr opposite him, We feel
that Invisible eyes are upon
him, considering him - weighing
“ him up. '

CUT TO: .

INT, STUDY...MED CIOSE ON... -

The rocking chair as Kemp sees, -
A cigurette 1ifts out of box -
matech 1s exteonded in mid-air,
clgarctte is lighted and smoke

CONTINUED
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D-13  CONTINUED
comes farth - all as if the
Invisible Man were smoking,
Then the voice comes again:
INVISIBLE MAN :
You always were a dirty
little ¢oward, Kemp,
Youtre frightened out of
your wits, arentt you,
Itts no good talking like
thiﬂo
CUT T0: .
D-14 INT, STUDY...TWO SHOT ON,..
Kemp and the rocking chair -
Kemp makes no reply. The
chair leans forward,
INVISIBLE MAN
Have you got a good long
) surgical bardage?
Kemp nods in a daged
way, ‘
: - Good, And the dark
- glasses you wear for X=Ray
/" work?
Kemp nods again,

: : All right, Go and get
them at once, ard let me
have a dressing gown and
pajamas - ard a pair of
gloves, Youtll feel
better if you can see me -

(pause)
- won!'t you?
The chair opposite Kemp
is thrust back - CAMERA
PANS to the door,. which opens,
and the voice barks out
again, _ . .
- '~ Come ont Wetve no time
to wastel
CUT TO: _
" D=15 INT, STUDY...MED SHOT

SHOOTING THRU DOOR FROM

OUT SIDE,..

Kemp tries to pull himself
together, He rises unsteadily
and creeps to the door, He
goes out, and the door closes
behind him, :

WIPE OFF TO:

T
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" D-16
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INT. PuSSAGE

D17

A small room or cupboard in'a
dark passage in Kemp's house

.used for medical stores, Kemp

8till dazed ard trembling,

takes a large roll of surgical
bardages from a cupboord, and a
pair of rubber gloves, .- Then he
takes up a pair of derk glasses

‘and leaves the room. We follow

him down a short passage to the
bedroom, '
CuT To:

INT. BEDROOM...LONG SHOT

D-18

CAMERA ENTERS with Kemp as he
nervously opens the door and

 goes in,. CAMERA PANS as he goes.

up to the bed to include the
Invisible Man, He is sitting
rigidly on the bed, He is clad
in pajamas, slippers and dresslng
gown - emptiness where his head
and hands should be,

*CUT TO:

/

INT. BEDROUM. ..MED CLOSE ON...

" Delg

The Invisible Man as he raises
handless arm ard points,

INVISIBLE MAN

.Put them on the table,
CUT T0: :

INT. BEDROCM..,.MED. ON KEMP

He comes forward and puts
the gloves and glasses on the
dressi ng table,

‘INVISIBLE MAN ' (4¥f-gscene)
" Now go down and draw the
blinds in your sitting
room,

0

" As Kemp obedlently turns

to go we ...

CUT TO;




N R D-20____INT. BEDROOM...TYO SHOT
Kemp ard the Invisible man,
Co " INVISIBLE MAN
- : Are we alone in the house?
KEMP
. Yes.
) INVISIBLE MAN-
| " Good
{pause) .
Al)l right. Go now. If you
: ralse a finger against me
i you're a dead man. I'™m
’ strong, and I'll strangle
‘ you. You understand? Wait
S . . for we downstairs,
Kemp g s out end the door ‘
» closes,
CUT TOP
¢ D-21 INT. HALL.,LONG SHOT.
' Kemp, slowly and unsteadily
descending the stairs, At the
bottom he halts, hesitates and
takes a step towards the front
door, But even as he moves &
| volce comes from above.
.CUT TO:
r
D-22 INT. HALL.,SHOOTING UP THE STAIRS
On the half oben door and the
Invisible Man empty clothes,-
' INVISIBLE MAN L
The sitting room, I said,
, Keup. . .
o CUT BACK TO:
D-23 - INT, HALL.:MED.SHOT ON...KEMP
He hestily turns, sand makes his
way to the sitting room, The
_volce follows him as he goes,
. INVISIBLE MAN :
«=~ m4 if you try and es-
cape by the window I shall
follow you - and no one in
_ the world can save youl
Kemp goes into the sitting
I’O0N 88 WO e
"CUT TO:
D<24 - INT. SITTING ROOM _
oo Kemp goos to the blinds, and
(L;i) draws them, mechanically, as if
~f he 1s walking in his sleep,  He
pauses by the telophone.
CuT TO: ‘
R -




D-25

N et b 4 b " “ 2 ot L S VR

INT,SITTING ROOM.MED.CLOSE SHOT

On Kemp by the telaohone;lonks
8t it longingly, then glances in
fear towards the door, He dares
not use the telephone, He stands.
there miserably waiting.
DISSOLVE TO: o ‘

EXT., VILLAGE STRERT,.LONG SHOT

D-26

‘D27

The main strent of thé viliage ‘

.of Iping. A police car comes

swiftly down the road and pulls
up at the Inn, The villagers

geping.

*CUT TO:

D-28

INT . VILLAGE INN...FULL SHOT

A number of villagers are sitting
around waiting. There is an at-
mosphere of suspense, Mr, Hall,
with e beandaege around his head,
8till looks fuddled and shaken.

A police sergeant 1s walting
anxlously b the windows, watch-
ing out, Now he starts to at-

.tention and makes for the door,

CAMERA PANS WITH HIM ~ speeking
over his shoulder to the wsal ting

people as he goes:
: . SERGEANT

Herefs the Inspector}
CUT TO: .

EXT. VILLAGE STREET. MED. SHOT

D~29

The street oubside. An lumportant
looking Police Inspnector gets out
of the car, followsd by a smart
assistant. They go up the steps

“into the Inn. The Inspector is

Bird,
CUT TO:

INT. VILLAGE INN. . MEDIUM SHOT

The villagers have risen. The
Inspector enters. The Sergesant
salutes. The Inspactor glares

-around, ¢ viously annoyed.

INSPECTOR BIRD .
' ‘Nice fool, you've made of
mel Iftve got reports from
© . ten miles round. Not a
sign of anything.
(he pauses
JI11) tell you what I think
of your Invisible Man,
.It's a hoax.. ‘
CUT TO: ‘ i
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a D-30 INTe VILLAGE INN..MEDIUM CLOSE
SHOT

Cn Inspcctor Bird nnd his assist-
ant as Bird continues.

INSPECTOR RIRD.
I'1) have an enquiry right
nowd

He turns to his assistant: :
Bring in everyhody who
says .they saw or heard
anything. 1711 get to the
bottom of this before the
night 's out. : .
CUT TO:

D-31  INT. VILLAGE INN...MED. LONG
SHOT

The Sergeant salutes and goes
to the door. The Inspector
pulls a chair up to the seloon
. table, produces a large notee-
¢ book and looks fiercely round
at the uneasy people standing
by the walls, Mrs, Hall among
them, ‘ - .

| DISSOLVE TO:

D32 INT, KEMP'S HALL (NIGHT) PAN
SHOT,...ON

The door of the bedroom of -
» ' Kemp's house. It opens, and the
‘ Invisible Man steps out., He
closes the door and walks stiffly
and erect downstairs, His hsad
is complevtely coverad by the

3 bandages; he weaves the dark
§ glasses and the gloves, He looks
almost as he did when we first
saw him at the Inn -- except that
he wears no wig, and bandages ’
takes the place of the false nose,
CUT TO: ' ‘

D-33 INT. STAIRS...DOLLEY SHOT

The Invisible man coming down
the stairs, We follow him as

he reaches the bottom ¢f the
stairs and turns nlong the -
passage to the sitting room.

“He goes in.,

ca g o

© CUT TO:
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GG - D34 INT, SITTING ROOM...LONG SHOT

HIGH CAMFRA, The Invisihlo Man
closes ths door. Kemp stands
walting where we left him,

INVISIBLE MAN
* Now thoen. We can talk
as man to man.,

He gives a low chuckle
and motions to a chair,

-= git down,.

Kemp cbediently goes to a
chair ard sits down, IThe

. Invislble Man taekes a quick
glance round the room; at
the drawn curtains - at
the telephone. He goes to
the windows - cautiously
feels between the curtains

* with his gloved hands and
thrusts up the bolt. He
goes to the door and turns.
the key -~ Kemp watching ap-
prehensively. Thers 1s a '
restless,” hunted look ahout
the strenge figure, Then he
comes forward and draws up
& chair, .
CUT.TO:

D=-35 INT, SITTING ROOM..EXTREME
CLOSE ON

The Inviéible Man,

INVISIBLE MAN

One day 1'11 tell you
everything., Thers's no

. time nowe I began five

" Jyears- age - in secret.
Working - all night -
every night ~ right into
the dawne A thousand
experiments -~ & thousand
failures -~ ard then at
last the great, wonderful
day! ! : .

He pauses,

CUT TO:




1

D=36 INT, SITTING ROON
CLOSE UP_ON. .KJMP

At last Komp finds a
choking, hystorical voice:

KEMP
But - Griffin « it's -

tiy!
CUT To: ghastly

D=37 INT, SITTING ROOM : o
o MED. CIOSE...TW0-SHOT

QUEER LOW ANGLE,
The Invisible Man goes on
as. 1f he has not heard,

INVISIBLE MAN
=~ the great, wonderful
day! - the last 1little
mizture of drugs. I could
n't stay here any longer,
Kemp. I couldn't let you
. . ’ see me slowly fedlng away.
O , I packed up and went to a
: : village for secrecy and
quiet - to finish the ex-
reriment and completoc the
antidote - the way back to
sollid man again. I meant |
to come back just as I wns
vhen you saw me last - but
the fools wouldn!t lot me
work In peace. I had to
. teach them a lesson.

He pauses - and chuckles

" at the memory. There is a
horrid, unearthliness in
his laugh. .
KEMP

But why! - why do it,
cuT To Griffin!
¢ < - : '

D38  INT, SITTING ROOM . | o
) MED, SHOT ONew o ’

Vivid flash of the Invisibls.
Man sitting up -~ but before

he can speak.. «Wees, ) ) :
CUT.TO: N

D=39 INT. SITTING ROOM
: BIG CLO3E UP ON,..

i

INVISIBLE. MAN \
Just a sciontific experi-
mont - at first., That's
all, To do somothing no
- other man in the world had
dona. '
(ho is quivering with
exeltomont - his

The Invisiblo mon.

: volce coumcy in a
. (CONTINUED) “hard, 1oy whilzpor)
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D=-39  (CONTINUED)

INVISIBLE MAN
(continwad)
But thero's more to it
thon that, Kemp - I know
now - it came to mo -
suddenly - the drugs I
took seemed to light up
my brain, Suddoenly I saw
, . - the power I held =~ the
: ' ‘ wer to rule! To make
e whole world grovel at
ny foot.
- : ‘ (ho laughs) .
| . . Wetll soon put the world |
| - . ;':!ight now, Kompj§ ¥You and . |

r | 7 our T0: - - }

» o D=-40 INT. SITTING ROOM ' »
e CLOSE UP ON.,KEMP . .

KEMP (appalled)
' Il You mean? =
CUT TO: - :
0 |
Dm»4l INT, SITTING ROOM
L TWO-JHOT, » .MEDIUM
- On Kemp and the Invisible .
Many
INVISIBLE MAW
. I must have a partner: a
. -+ visible partner - to help
T wo in the little things -
) " youlre my partner - Kemp!
CUT T0:

¢
D-42- ' INT, SITTING ROOM
. " MED. CLOSE ONa.-i

¢l - o, The Invisible Man as he
e oints with finger
fgloves?) at Kemp.

INVISELE MAN
. Welll begin with a reign
.+ of terror ~ a few murders
- . . = here and there ~ murders
of great men =- and little
men - to show we make no
distinction: we may wrock
a train or two ~
. OD‘I‘_ T0:

D-43 INT, SITTING ROOM
_ CLOSE SHOT ON.ss

The Invisible Man as he
‘leans forward - thrusts
out his gloved hands and
goes through the lmaginary.
motions of strangling.
. INVISIBLE MAN
Just those fingers =~ round
~ a.signal-man's throat,
Ho laupghs, : thatt's all. :
CUT TO: .
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D=44 INT, SITTING ROOM
MED. SHOT ON THE TWO
Komp springs from his
chair with a cry:
, KEMP ’ ) : .
: o Griffin! For God H
Tho Invisible Man rises . s oake
slowly and tdkes hold of
the buttons of his dressing
gown, e .
INVISIBLE MAN
© You want me to « throw
© these off?
KeMp :
‘ Not -(no! )
. in agon
_ CUT TO: gony
D=45 INT, SITTING ROOM
CLOSER TWO-SHOT
Favoring the Invisible Man,
"He chuckles and resumes
his seat, . L _
_ o INVISIBLE MAN . =~~~ ° ;
' * Very well, then, We shall
make our plans tomorrow,
Tonlght therets a small
Job to do. Go and get your
car out, Kemp.
" KEMP e
- Why? Where are we going?
INVISIBLE MAN - o
- Baok to the village I left
this morning, I came away
© without my notebooks, They
contain all the results of
my experiments. I must
rave them here,
mP . . ." .
But. =~ it's past eight
ofclock, :
INVISIBLE MAN. o
'It's only fifteen miles, -
Go now = quickly, and
take a bag with you - for
K : . the books,
_ OUT T0: .
 De46  INT. SITTING ROOM

LONG SHOT, .

Koeping Kemp in the fore-
ground « as he gets up and
goes to the door, Hé seems

" gompletely under the spoll of

Invisible Man now - he moves
as though hypnotized, Tho
Invisiblo Man throws a final
command as Kemp goos.

( CONTINUED)
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D=48

( CONTINUED)

INVISIBLE MAN
Put a warm rug in the car,
It's cold outside -~ when

1

The Invisible.Man rises
0.8 We- [ R ]
CUT TO:

MED. CLOSE ON...

D=4%7

D-48

‘The Invisible Man begins
to unwind the bandages off
his head as the plcture...

DISSOULVES TO:

EXT. KEMP'S HOUSE
LONG SHOT

. D=49

Kemp draws up in his car,
gots out and goes up the
steps to the: front door -
CAMERA PANS WITH HIM. -« He
opens the door and a voice
says: '

INVISIBLE MAN

All ready?

XEMP

Yes.

Kemp turns and goes back
to the car. He has a rug
under his arm -« he looks
voaguely round = wondering

where his invisible companion
is;, until suddenly he is star-
tled by a volce that raps out
beslde the car... _

CcUT TO: .

EXT, HOUSE....AT CAR

CLOSER SHOT OF DOOR.

The door of the car jerks,
opor; Komp clambers hastily
in - and the door slams bohind
him, The car starts and glides
off into the night.

CUT TO:

SHOT INSIDE THE CAR

| D=50_

Komp sits rigidly at tho drliv-
ing whoel, Beside him slts the
Invisiblc Man - only a bdblanket
can bo seon = wrappod round h:ls
shoulders, )

(CONTINUED)

INVISIBLE MAN
. Come® onl

L Get in..,

LTS e s revan:

N L
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S et Ayt

youtve got to go about
naked.,
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g D~50 (CONTINUED)
h .
r INVISIBLE MAN
We'll stop in.a lane - a
hundroed yards from the Inn.
, I'll go in and give you tho
books through the window.
But they'll have a guard!
INVISIBLE MAN
(with a laugh)
A guard! - what can a guard
do ~ you fool!
(there is a pause)
I must have thcse books,
Kemp. I'll werk In your
laboratory till Ifve found .
the antidote. Then somefimes
. make yo 2 = to
. ' give me a rest.
Kemp stares at the huddled. LA
. blinket - shudders - but :
makes no reply.
U ply AAs rmj; + ,,L ,
DISSOLVE TO: . Xl
. e B
D=51 INT, VILLAGE INN ’
FULL SHOT...
) The Bar is arranged rather
- like a court. The enquiry
- is in full progress, Witnesses
.81t round on the benches. The
Inspector, with his assistant
beside him, is questioning the
old man whose hat was throwm
into the pond. (Tho old man =
a farmer type; bald - with a
. beard. and wearing a smock, )
¢ ' THE OLD MAN
I was walking home to my
lunch, sir - when 211 of a-
sudden something takes hold
of my hat and throws it in
’ the pond! _
CUT TO: S .
D=52 INT, SALOON ,
: MED, CLOSE TWO-SHOT
On Inspector Bird and the
0ld man, : :
INSPECTOR BIRD
How many drinks did you
have on your way home?
] . .
THE OLD MAN :
Only a couple - that's all,
sir, -
( CONTINUED)




g D=52 { CONTINUED)
. INSPECTOR BIRD
A couple of drinks and a
gust of wlnd -~ so much for
you,
(he glares round)
Now then - about the bi-
cycle. Whore's the owner
" of the bicycle?
CUT TO: o L
- Dw53 INT. SALOON :
{ ' CLOSE SHOT ONOUO
- A man - another type.
; ;
' THE MAN
' ‘ Here, sir!
CUT T0s - ’
D“'54 EXT. LANE. ee
MED. LONG SHOT
4 lane ~ with high hedges., .
Kemp's car, travelling slowly,
draws up in the shadows.
CUT TO:
D=-55 INT, CAR
CLOSE SHOT
I - INVISIBLE MAN
.+ - Take your bag and walk
straight down the street.
It1ll guide you. Walt out-
side. the window till the
books come out. Put them
In your bag and come back
. to the car. Then walt for
: me. -
CAMERA PANS as the blanket “.
- drops -over the seat and the
door of the car opens. Kemp
. takes his bag and gets out.
: OUT To: .
D=56 EXT. LANE

FOLLOW SHOT ON...
Kemp = ho sots off down the

“lane ~ fearfully gazing to

his side.
. INVISIBLE MAN S
- Don't stare at me, you
. fool} ‘Look in front of
you.

CUT TO:

i
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D-57

EXT. LANE
CLOSE SHOT ON KEMP

He jerks his head round

and looks straight in front

of him with a fixed stare.

CUT T0: .

EXT, VILLAGE INN
FULL SHOT

D-59

Kemp comes down the street,
carrylng his bag, 4 man
rasses by, unconcerned. Kemp

‘turns suddenly as if pushed,

down a lane beside the Inn,

‘untll he comes beneath a win-
. dowe

CUT Tos

EXT. VILLAGE INN
MED, SHOT

Kemp - imder’ window,

INVISIBLE MAN '
“Here you are. Stroll up

and down - as though you
were walting for someone.
.Wateh for the window to

o . . open,
Kemp stands still =-
+ rigidly, Then he whis~
pers: .
KEMP
Griffini- - Are you there!

There is no reply,
Kemp looks fearfully
round,

 CUT TO:
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EXT. VILLAGE INN.MOVING .SHOT

D-61

THE CAMERA moves slowly round

the Inn, as if following the
Invisible Men. It comes to the
front door, A few small boys,on
tiptos, are trying to look into -
the window, thru which the witnesses
can be seen standing. The Inn door
1s seen., ’

CUT TO:

EXT. VILIAGE INN, CLOSE SHOT ON .

D-62

The Inn door as it slowly opens,
CUT T0: : e

INT. SALOON..MED, LONG SHOT

D-63

"Shooting tcwards the door., The

owner of the bicycle is still
giving his evidence, :

THE BICYCLE OWNER
It was pulled clean out of
my hand, sir! Then it
went peddling offdown the
street all by 1tself}

The door opens, papers blow
off the table. : T
INSPECTOR BIRD (seeing this)
Who's that -~ opened the
door?

* MRS . HALL
. * It's them boys aegain,
CAMERA PANS with her as she '

goes to the door.
CUT TO: :

EXTs VILLAGE INN. MEDIUM SHOT

Mrs, Hall peers angrily'out
at the boys by the window,

MRS. HALL .
’ Look 'eres - you leave this

door alone -~ it's private
see?

A BOY
: We never touched itd

MRS. HALL

She makes a threatening
gesture and the hoys run

‘away. .

~CUT TO:

Yes you did! Go on! Hop iti .

BT A
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PASSAGE OUTSID™ THE SITTING
ROOM

D-65

Shot of door opening to passage
as they are all looking at the
other door.

CUT TO:

i

INT, SITTING ROOM...MEDIUM SHOT

D-66

The door opens - CAMERA PANS to
shefl, the notebooks lle on a

shelf of the sideboard. After a :
moment they rise from the shelf

end travel across to the table

by the window.

'(NOTE: Invisible hands might

tear up some obnoxious calender

.or smash & hideocus ornament =

or put portrait of landlady up~
side down, or back to front,)

CAMERA PANS to window -~ 1t slowly
and softly opens; the books rise
from the table and travel thru.
They hover 1in mid-air.

CUT TO: .

EXT. VILLAGE INN..AT WINDOW...
MEDIUM CLOSE

Kemp standing on box or o¢ld cart,
we see him look up ard to the hooks

.in mid~-air - CAMERA PANS -~ he

feverishly grabs the -books and drops
them into his c¢ase., He closes the
case, and with a fearful glance
round, makes for the main roed,

CUT TO:

INT, SALOON..MEDIUM LONG SHOT

D~-6%

D-68

HIGH CAMERA. The enquiry 1s over,
The Inspector is sitting back,
speaking to the villagers,

INSPECTOR BIRD
Lies, that'!s all,

Lies

" from beginning to end. Itve
a good mind to prosecute
the lot of you for con-

CUT TO:

INT. SALOON,..CLOST'R SHOT ON

Inspector Bird continuing.

spiracy.

I 'shall announce this eve-

ning that the whole thing's
a hoax - amd you'll he the
laughing stock of the whole

country.

He tekes o last scowl round,
and picks up his pan to sign
his report.

CUT TO:
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D-69

INT. SALCON..CLOSE SHOT ON

D-70

The Inkpot -~ as Inspoctor Bird's
hand reaches forward to dip the
pen into the ink -~ but as he does
80 the inkpot gently moves away
from him. He tries again and the
inkpot dodges his pen. Then,slowly
the inkpot rises frcm the tablew
hoves in mid-air and jerks the ink
full into the Inspector's face,
CAMERA PANS up to the Inspector as
thls happens,

CUT TO:

D-71

INT. SALOON..LONG SHOT

On the people. There is a moment

of deathly stillness; everyone is
hypnotized ~- then comes a low,
maniacal laugh -~ and panic 1s let
loose. There are shrieks and hoarse
cries; Mrs. Hall screauws.

MRS. HALL . .
He!s here! The Invisible
! Man{
CUT TO:

INT. SALOON...SHOT OF BAR

D72 -

- One after another s row pewter

beer mugs rise from their places
on the shelf sand fly into the
panic stricken crowd,

CUT TO: '

INT. SALOON...MEDIUM SHOT

b-73

Someone smashes a window and
leaps out - others dash for the
door (o0ld fa'mer man)

CUT TC:

INT., SALOON....LONG SHOT

Everyone rushing panic stricken

out of the saloon. After a short,
frantic struggle, everyone has gone,
save the Inspector who lies on the
floor, struggling with an invisible
opponent who has him hy the throat,
Cur TO: ' '

INT. SALOON..MED .CLOSE SHOT

D-74

A horase, brutal volce breathes
over the helpless Insnector. et ,
INVISIBLE MAN e
A hoax 1s 1t? -~ all a hoax
8l)l == 8 ~= hoaXseed

(CONTINUED)
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D-74

(CONTINUED)

D~75

- the Inspector!

The lest three words are timed
to the rise of a heavy stoole--
that hovers -~ and crashes into

's face on the last

word - "hoax",
CUT ToO;

INT. SALOON..FULL SHOT

The saloon bar is in silence,

The Inspector lies crushed on

the floor amidst indescribable
wreckage left by the panic .
stricken crowd, Distant shoute
ing can be heard from the streets
outside.,

CUT 70

EXT 3 L}lNE » 0 OPAN SHOT

The corner of the land where

the car stends, THE CAMERA picks
up an empty scene, but there is
the sound of mdding, running
feet and heavy breathing. CAMERA
PANS past trees - dust, etc. .
FOLLOWING the sounds along. the
lane to the car, Kemp sits tensely
insides He starts as the door
flies open and slams too.

- INVISIBLE MAN

' All right, . Off you gol
CUT TO: .

EXT, LANE..MEDIUM SHOT

Kemp obediently starts up and

the car moves off, :
- INVISIBLE MAN
Go for your life too!

The engine roars and the car
Jumps forward.
CUT TO:

D-78

INT. CAR. .MED. CLOSE SHOT.,..

Kemp and the blanket, as the
car sways and jolts on its
Journey thru the night.

(NOTE: shoot so as to be able
to cut this if necessary)

INVISIBLE MAN

Did you hear some shout-
ing and screaming?

KEMP
. What was that screaming?
(CONTINUED)




D-78

f o i o

(CONTINUED)

. D=79

INVISIBLE MAN -
Hed to take some exercise
to ksep warm, RKilled a
stupid little policeman,
Smeshed his head in,

Kemp mekes no reply. The éar
roars on. The voice comes
again from the huddled blanket.
It is calm ard businesslike.

INVISIBLE MAN :
We start in earnest tomor-
row morning, Kemp, .
CUT TO:

INT. CAR,..CDOSEUP ON

Kemp, trewbling with fear, .

FADE_OUT
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UTHE INVISIBLE A"
SEQUENCE "E!

FADE IN: .

EXT., STRZET - PORT STOWE
'LONG SHOT.

. . \-/r'
The main street of a small /
town.-. It is practically ‘ . )
doserted. The strect lamps , P .
throw pools of light on the ' ' z;k A
pavement. Dr. Crarley comes. (;?o : 7
down the road, obviously not wﬂﬁ
relishing the call he is about {ﬁé:

to make at the police station. ¥
He passes a policeman, who glves [/ﬁ
him a cheerful salutec.

CUT TO:

EXT. STREET

MEDIUM SEOT.

POLICENAN ,
' - Good evening, Doctor.

IDR. CRANLIEY
Good evening.
: {hé pauses)
Is Inspector Lane at the
station? I want a word with
himn

POLICEMAN
Yes, sir., Ke's on duty now.

Dr. Cranley nods, and
passes on. He comes

to the station: looks
reluctantly at the for-

-bidding doors and is

about to entar when a
newspaper boy comes
running up. CAMERA PANS
TO newsboy.
BOY
late Special! - Invisibls Iian
kills policeman! - Speciall

People pour out of nearby
door, dressed in night clothes
etc - a few people in the
street - all gother round

the boy and eagerly buy copic.s.
Cr~dually the significance of
the boy's cry dawns upon

the 0ld Doctor's slow think~
ing brain. His hand gropes °
for a coin in his pocket.

Tre Doctor buys a paper; the
boy runs excitedly on.

BOY

- Late night speciall Amazing
:* - story of invisible meniac-
' Specialt
cuT 108
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EXT. STREET
CLOSEUP ON..LR. CRANLEY

E-4

The Doctor reads the
groat black headlines.

~The dreadful truth flashes

to his brain. He stands
for a moment rigid -
horrified - the papers

" gripped stiffly beside

him., .The crowd around

him are too absorbed in

their papers to notice him. .
CUT TO: '

EXT. STREET

MED. CLOSE ON..

Two men - a big ran and a
little man - exchanging

. opinions.

BIG MAN
Nasty business, this.

- LITTLE MAN -
It's a conjuring trick;
that'!s what it is., I aaw
a feller make a peanut
_ ‘ disappear once.

THE CAMERA PANS TO : .

Dr. Cranley ~ we see ‘

veople reading the news -~

- papers. The Doctor gazes

up the steps ‘of the police
station - shudders, and
turns away, He mak-s
blirdly for his home.

DISSOLVE TO:

INT. BEDROOM -~ KEMPS! HOUSE
MEDIUM SHOT. (NIGET)

The Invisible Man is sitting
at a small table. Thrust to
one side is a tray contai ning
the remains of a meal. His
hands lay pelm downwards upon
the two big notebooks which he
rescued from the Inn. He is

- dressed as he was before

leaving the house, Kemp stands
opposite him, The first acute-~-
ness of Kemp's fewr has passed
away. He looks utterly dejected
and cowed. He carries out his
orders as if under hypnotic
influence- :

INVISIBLE MAN
There are one or two things
you must understand, Kemp.
T must always remain in
hiding for an hour after
meals ,

i v

CUT TO:

L AN o1 YRS A . L. PR . PR B ST T R P m
R A o
by L -




,;a:“;“* A N S A AR VT R RO T L AN T A A TR PONIE SN
R L

fs
E-6 INT. KEMP'S BETROOU
_ CLOBE SuOT OF...
s : : .
, Head drinking - and we :
.'.hoar “eove o ! .
:‘ ==/The Tood i3 visible inside
r mo untit it is digested. I can
| only work on fine, clear days.
) NOTE: During this scene . '
, he could eat or walk
about - The business :
of eating will have to '.
: keep this scene going
‘ ’ as suggested in the
' - Tollowing cuts:
| ‘ E-7 INT. BEDROOM
| . CLOSE SHOT OF..
| , .
Gloved hands dealing
with food,
CUT TO:
E-8 INT. REDROOM
CLOSE SHOT OF...
™
6 , Hands oreaking bread.
CUT T0:
E-9 INT, BEDROOM
CIOSEUP OF...
The Invisible Man eating.
CUT TO: '
E-10  INT. BEDROOM
CLOSE ON KEMP... .
Watching him ~ and
{ listening. (He might
: smoke comfortably here)
¢ ' NOTE: (During the above
. cuts we hear:-
i INVISIBIE MAN
' L If I work in the rain - the
water can be seen on my
head and shoulders. In a
fog you can see me like a
bubblse. In smoky cities
the soot settles on me
until you cen see a dark
outline. You must always
be near at hand to wipe
off my feet. Evon dirt
between my fingornails
would give mo away.
(Shoot CLOSEUP in case
of cutting here.)
It is difficult at first to -
walk downstairs. We are so
accustomed to watching our
feat, But they're trivial
_ difficulties - we shall
- fird ways of defoating
CuT TO ' , ovarything.
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E-11

INT. 2EDROOM
LONG SHOT...

INVISIBLE MAN

Kemp leaves the room
without a word. The
Invisible Man goes to
the door and locks it,

CUT TO:

INT. BECROOM
CLOSER PAL Sii0T...

E-13 -

The Invisible Man moves
across to the dressing
table and unwraps the .
bandages from his head.
Then he takes off his
dressing gown and gloves,
and stands before the
mirror - a headless,
handless figure in
pajamas. Hec goes to the
bed and sits down.

CUT T0O:

INT. EEDROOM
CLOSE SHOT....

E-14

Of the Invisible Man's

slippers being kicked off.
CUT TO:
INT. PEIROOM

MED. SEOT... N

—

He turns the covers of
the bed down, - then
gets into bed. Then,
very wearily he pulls
the clothes over him -
Sswitciies off the light
and lies still., The
moon shines in upon
the strange headless
figuré in bed.

DISSOLVE TO:

INT. SALOON - IPTNG
MED. SHOT (NIGHT)

Two policemen s toop to

a covered stretcher,
raise it from the ground
and bear the body.of the
doad Inspoctor from the
room.

CUT T0:

You will sleop in the room

opposite and bring me some

more food at eight otclock,
Good night.

m "
o "~y
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E-16  INT. SALOON
{igh Camera. A group
of Police Detectives
watching in silence
as the stretcher is
borne away. Then the
Ci:ief Detective strides
to the table where a
lerge map is spread out.
He gives orders to his :
staff like an Arnmy Commandor
upon the eve of a battle.- !
Theothers have gathered
round the table..
‘ CHIEF DETECTIVE
" You understand my plan?
You are in chargs of all -
country east of herec,
Thompson, for twenty
miles to the north, of
the main road.
QUICX CUT TO:
E-17 INT. SALOON
CLOSE UP ON....
Neville. Over this we
hear the Chief Detective:
CHIEP IETECTIVE (off scone)
Neville takes the opposite
section to the south.
CUT TO:
E-18  CLOSE UP ON..
Stoddart - over this we
hoar the Chief Detective.
f | 8toddard tekes chargs of
. the search in the hills and-
QUICK CUT TO:
E-19_  CLOSE Ur ON...
Fogan - wo hear Detective
off:
--Hogan takos all the
villages out to the river.
CUT TO:
E-20  INT. SALOON

MED. SHOT ON...

(CONTIFUED) " how.

‘The Chief Detective:
We shall comb the country

for twenty miles round.
Wo've got a terrible
responsibility. He's mad
and he's invisible. He
may be slonding besids us

v onve
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‘E-20

(COUTI NUED)

E-21

The Dotectives shift
uneasily. :

. -~ But he's human ~ and we¢ shall
get him....

The sccne darkens as the

Detective goes on with

his orders: snd there comes

& series of scenes, dissolv-

ing quickly into cach other - .

' revealing the great man-hunt

sprcrding throughout the
country; silent pictures,
over which comes the firm,
incisive voice of the
Detoctivee.

CUT TO:

POLICE STATION
LONG 81.0T -~ LIGH CAMERA

E-22

A posse of motor cyclist
police sweep out of a
station yard and make in

different directions. DETECTIVE

CuT TO:

EXT. ROAD o
TONG SBOT - LOW CAMERA

|
E-23

An open line of uniformed

.men - advancing siealth-

ily abreast of a road -
the line crosses the road,
taking in a wide section
of the fields to el ther
slde.

CUT TO:
SLOT OF...

. E-24

A giant wireless mast

“erackling i1ts message

out into thce night.
CU?T TO:
SLGT OF

A fast pblice car - racing
down & main road.

CUT TO:
SrOT ON..o

e E-25

. L‘*«.,'

A part of police, beating

thoir way through a thick
copse of treus. - '
cur T0: :

.sollo 8nall have & thousand
imen out tonight: tomorrow
we shall have ten thousand
volunteers to help them.

'.There's a broadcast warn-
. ing going out at ten o!

clock. At all costs ws must
avolid a panic sprcading.

Got away to your districts
at once and send me a note
of your headquarters. fe-
momber he will leave tracks-
even if hets invisible...

rerempmr s
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E-26

SHOT ON... .

E-27

Therc comos a faint,
darkened picture of
tho Invisible man =~ -
aslecp, aswo left him
in tho bed in Kemp's
room.

THE PICTURE DISSOLVES TO

b Attt S b 05 B A1 03N e S 2 A e SN o e o

INT. DANCE LALL
LONG Sr0T4.s.

E-28

- A gay, brightly 1it

dancing hall. Couples
glide round the room

to the music of a large
radio in a corner.
Suddenly ~ without
warning, the music fades
-The dancers pause in
surprise and look across
at tho radio.

The voicu of the Announcer
comes clearly to the room.

CUT TO:
INT. DANCE FALL

- PAN SHOT...ON DOLLEY

On the dancers reactions
as this comsc across -

they instinctively be-

come tense and anxious.
CAMERA TRAVELS THRU THE
dancers as the wvoice of
the Announcer is heard:.

"CAMESA ON DOLLEY has now

reached the mouth of the
radio, which 18 of the
old-fashioned type horn,
and it f1lls tho screen-
speaking directly out

at the audience, uas if

ANNOUNCER

/I mst interrupt the dance
music for a moment. I have
an urgent message from
Police Headquarters. Earlicr
this svening we broadcast

a report of an Invisible
“Man.

ANNOUNCER -
The report has now been
confirmed. It appears that
an Unknown Man - by
scientific mesns, has made
himself invisible. He has
attackoed and killed a
Police Inspector and is now
at largo...

appoaling o them for s

thoir co-operation,

(CONYIWUED)
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E-28 ( CONTIIUED) == The Chiof of Police appoals
to the public for help and
(\ assistance . ..Those willing
- to co-operate in the search
o arc requested tou ruport tomorrow
morning to their local station.
Out of the dark mouth :
of the radio, there -~The Invisible Man works without
I comes a picture of... clothing. He will have to seeck
' , snelter ... :
An 01d man and woman -
in a country cottage, ;
listening from a small,
primitive set - with
earpnones to their ] o :
“eads . WM \7/
DISSOLVE TO: ( e s
‘-4 ~ 1
E-29  INT. ORPHAFAGE ' Ay, Ma
MED. S:0T ON... PN .»€0&Z:. |
A room in an Orphanage. .
The children, in uniform,
grouped round, listening _seYou are requested to look
d\ to a radio. - excited and ¢very door -and window -~
' awed. An older girl is and every out-building he
in charge. #ay use to hide in...
DISSOLVE_TO: !
E-30 - INT. OFFICE .
A vacant, open-mouthed
night watchman in an office,
also listening in.
: "«+.The police will nre glad
to receive any suggestions
“that will belp in ceptur-
ing the fugitive. Remomber
he is solid - but cannot be
Seen... :
6 DISSOLVE TO: '
R ‘v reward of $5000.00 -
E-31 SHOT OF... will be given to any person
whose information leads to
his capturse...
A stout farmer, who . g ‘
rises upon nows of the
reword - picks up his
hat and a large stick
and makss for the dvor.
DISSOLVE TO:
E-32 INT. DANCE HALL
CAMERA STARTS ON CLOSE SEOT
as the last words come from
the full, open mouth of the
original amplifier.... :
ANNOUNCER -
: «ssesThe police ap:eal to
the publie to keep cnlm-
o ‘and to admit uniformcd
: ' soarch parties to all prop-
(CONTINIZED) orty. o

------
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E-32 ___ (continued)
Announcer di¢ away -
and after a noment of

|

)

t

)

; m -' THE CAMERA PULLS BACK

’ S as the words of the

£ 8ilencu the dance rusic
returns. A few couples

. begin to dance aguin-~

e hulf—heqrtedTJ others

- nelp thoir women on

| with thoir coats and

go away quietly, S )

| .. X'SEnES oF DISS:LVEB””‘
1 E-53 ‘e crj 810 v o zz e SR

.jﬁxooting bolts -

M ng window clasps,
ng doors - slamming
indows - anxious,

‘ hands Super -

i ' impused onmo~upon the

i ' otiwr.

a . DISSOLVE TO:

E-34  INT. KEMP'S BEIROOWM
. CLOSE SHOT ON...

The Invisible Man -~
: " 8leeping in his bed -
the moon shining upon
the round. dent in the
pillow where his head
lies - the armless

slseve of his pajamas
‘outside the blenkets.

" fhe CARE:ZA MOVES across
the room and past the
~ locksd door. It re-

. veals Kemp, standing in
¢ ’ - his dressirg gown -
listoning with bated
breath for any sound
that might come to him
from the room bsyond.
Vory slowly he turns-
and tiptoss downstairs.,

CuUT TO:
E-35 - CLOSE SnOT ON...

Kemp going downstairs -
several times he looks
back and listens,. His
facée is contorted in
an agony of suspense
and fear.

CUT TO:
q "~ E-36  INT. PASSAGE . o
MﬁDo S OT.. ) :

‘WO foilow him, ag swiftly nnd
(CONTTMUED)
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E-36  (CONTIWJED)

(ﬂW\ . 8ilently ho passes
. _ down the passage and

enters his sitting
roon. : i

cUT TO:

E-37 INT. SITTING ROOM
MEDTUM SHOT...

A

Kemp locks the door. He - )
sways back against the ‘
door, half fainting:

o recovers himself and goes

e to the telephone. He |

: feverishly fumbles with

Co. it, removes the receiver

and dials a number.

CUT TO:

E-38 INT. LIBRARY-
) CRANIEY'S EOME - FULL SHOT

@ - Dr. Cranley is pecing to and
: fro. The 'phons bell rings
and he crosses to it..

~ CUT TO: /
E-39. INT. SITTING ROOM '

@L CLO..E SHOT «N.. i
y Kemp - - waiting - his L

eyes fixed on the door. . :
e quickly turns and '

spzaks in a fost, breath-

less undertons.

KEMP
. Doctor!t - listen' - it's
. . something ~- ghastly - it!s
¢ Griffin - he's come back-
he's asleep in my roomt
Ho's the Invisible Mant
- : . - he's mad - a raving lunatic-
‘ ‘ . he killed a man tonight...

His volce dies away;’
ke sits listening - his
" eyes protrude his teeth
are crattering - an
abject picture of
.terror.

CUT TO:

E-40 INT. LIBRARY"
' CLOSE SHOT ON,

Ir. Cranley. The old
man 13 calm; he has only

hozrd what he had feared. . : :
’ : ' : 2. CRANLEY _ ' :
: Iisten to me, Kemp. No ono i
but you snd I know that it'e ' ;
‘ ‘ ' Griffin. I -ahall como in ;
CUT QUICKLY T0 the  morning. ‘
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(\, E~4l  INT. SITTING ROOM
\\\\\ J/ CLOSEUP Ok, .,
Komp; very nervous.
KEMP
You must come now ~ I can't
boar itt ,
CUT BACK TO:
E-42 IHN?w CHANLEY'S LIBRARY .
MED. CLOSE SMOT ON...
Dr. Cranley speaking into
I phorio ; . .
' DR. CRAPLEY ° (firmly)
. I shall come in tho morning-
If I come now he!ll be '
suspicious and escape.l
"shall come as though I know
nothing; you must keep him
calm and quiet till nine
ofclock - we must take him
‘together and bind him -
e it 's our only hope = then
' we must work to find the
antidote. I trust you,
Kemp ~ that's all.
Dr. Cranley repltces the
rec.iver -~ and louvks:
toward the door with
} _a start of surprise.
CUT TO:
E-43 INT. CRANLEY'S LIBRARY :
. MED. LONG SHOT
Flora is discovered stand-
ing in the doorway - in
: her dressing gown.
¢. FLORA
'~ Who was that, futher?
| DR'. CRAKLEY
It was Kemp.
FLORA (coming down to him)
It was about Jack - I know., °
What is it -~ tell metl
Dr. Cranley sits in .
chair and covers nis face
with his hands. - .
DR . CRANLEY
Ieave me alone, Flora -
please!
Flora comes slowly forward,
consejous of tragsdy, but
. fighting to keep calm as
‘ we ...
. CUT T0:
, .
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E-44

M it

INT. CRANLEY'S 1IBRARY
MED. CLOCE TW0O S OT.

E-45

Flor: sits on urm of

-ehair by her futher's

8idc - gquite ruvsclute.

FLORA
I'm hot afraid. Tell mo.

The o0ld man lo-'ks up :
ot his daughtcr. It is ' .
useless to conceal the

news from her.

Dit. CRAMNLEY
Jack Griffin's come back,
Plor: . Ee's at Dr. Kemp's
house..Jack Griffin is
the Invisible Man.

CUT TO:

INT. LIBRARY
CLOSE UP 0¥ .. FLORA

E-46

She sits quite rigidly
as the picture...

DISSQLVES TO:"

' INT. PPONE BOUTE

MEDIUY SHOT ON...

E-47

A cranky, excitcd leoking
nan 'phoning.
T+E WAN

Say} - that the policec?
Is that $5000. 0. K.? Vcll

" lstunl I got a way to

- cater him' The paper suys
he threw some ink at the
man ho killed.

CUT TO:

INT. PREONE BOOTH
CLOSEUP OM.ss..

TEE MAN  (continuing)

' Woll, you gut your own
back and squirt ink abuut
with o hoso pipc till ;you

hit him. The ink!'ll stick
on him, 8ce? - thcn you
can shoot him! :

.CUT TO:

TP NG SRS N P "
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E-48

SHOT OF,..

E-49

Anothor mild little man -
phoning thq policou.

TEE MAN
. Is.that the polico? I want
. to tell you how to catch

. : thc Invisible Man! The
baper says it's going to bo
frosty in a day or two. Wcll,

- .you watch out when it's

frosty and you'll see his
breath:

CUT TO: |

IND, SITTING ROOM (KEMP!S)
FUL.. SuoT,. .. :

E-50

Komp is sitting as we loft
him - buside the teleprono-
in blank despair and miscry.
Be riscs - pacus the room,
turns and looks over at

" tire telephone. It scems to

be drawing him to it,

Finally ho makes up his mind.
He comes forward into CAMERA ;
to the telphone und takes
off the receiver. ’

KEM? (in a low, stifled voicc)

Police ' Quickly!
(he pauses a moment)

‘Is that the police? This
is Dr. Kemp. The Invisiblc
Men is in my house -

* asleop upstairs. For
God's sakc come at oncel

CUT" TO:

INT. LOCAL POLICE STATION
AT PORT STOWE '

A -sergeant is at the telephone,

sitting with his feet up on the

-table. He is very happy - and

slow. An Inspector is standing

beside him, The sergeant looks

up. .

SERGEANT

It's Dr., Kemp, Hets a
sensible chap, He'!s not
likely to imagine things,

INSPECTOR
Ask for particulars.

.SERGEANT (officiously)
Are you there, Dr, Kemp?
€an you tell ‘me some
particulars? Whate
. (he looks up at the
Inspector)
Ho says he cuntt say any
: more - his life's in
CUT TO: : danger,




pn  E-51 INT POLICE STATION
MED CLOE (Ni..
The Inspector as he sprawls
over the table andtakes the
- receiver, - CAMERA PANNING
with him,
_INSPECTOR (lying on table)
Listen, Doc tor, Therets
. only five men here, We
want a hundred to sur-
xround :the house. I'll
~ get them down as soon as
S possible,
He puts on the receiver . _
and turns to the sergeant,
' INSPECTOR
Cell up Headquarters at
once, '
He rolls off the table,
@ CUT TO:
. E~-52  INT. CRANLEY'S LIBRARY'
MED CLOSE SHOT
. /
The Do tor 1s sitting at the
table, Flora is sitting
‘opposite him, Both are calm
.and thoughtful.
R DR. CRANLEY
T Thatts all there is to
‘ . tell, Flora.
"she lowers her head,
ard makes no reply.
He continues:
& You know everything now,
You must leave it to me
. and Dr, Kemp. We shall
. take means to keep him
in the house, We shall
work day and night to
undo this terrible ex-
periment,
Flore raises her head.
CUT TO: "
E-53  INT, CRANLEY'S LIBRARY
- CLOSE SHOT ON,...
Flora - SHOOTING OVER
~Dr, Cranley's shoulder,
CONTINUED
b O
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E-b3

CONTINUED

CUT TO:

INT, CRANLEY'S LIBRARY
FULL SHOT

E-54

- Flora and Dr, Cranley in

foreground,

He leaps up - but
Flora has gone,

CUT TO:

FLORA o : ' )
You must let me go to |
him} r

DR. CRANLEY (in sudden fear)
: Only when he's well again,

(rising)
Nol ©Now! - I can do far
more with Jack than you or
Dr, Kempt .

"DR. CRANLEY
But, Flora - hets not

FLORA

normaltl His mind's une
hinged -~ at present he's
mad} . .
/
FLORA

I can persuade him to help
youl You're powerless
unless he helps youl Get
your coat,father}{ I'll
be ready in five minutes.

DR. CRANLEY :
- Buat 1tts gone midnight{ -
wait till the morning,

FLORA ' :
Itts life or death, fathert
You know 1t} - I'1ll go

alone, thent -

"DR. GRANLEY
Ploratl.- waitl -

I s T - S e
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INT.VKEMPT'S SITTING ROOM.
FULL SHOT

E-56

Kemp, lying in his chair in the
8itting room, waiting in zgony
for the police, He rises -goos
stealthily to the window and
peers between the blinds, Sud-:
denly he wheels round with a
choking cry. A soft knock has
come at the sitting room door,
CUT TO: ' '

INT. SITTING ROOM..CLOSE SHOT
ON...

B-67

- KEMP .
Whofs‘tpgt&l

There is no answer, Keup i
screams hysterically,

'Who'!s that?

Thé volce of the Invisible
Man comes from outside,

INVISIBLE MAN (offscene)
- Unlock the door

~Let me in.

CUT TO: /

"INT. SITTING ROOM..CLOSE SHOT

E-58

The door handle rattling.
" CUT TO: .

INT. SITTING RCOM..,?MEDIUM
LONG SHOT

E-59

Kemp is powerless, hypnotized.
He goes slowly to the door,
unlocks it, ard throws it open,
The Invisible Man staends on the
threshold, in his dressing gown
and pajamas. He has thrown the
bandages round his head once
more, and wears the great blus

- goggless He stands in the door.

INVISIBLE MAN

» Kemp.

What are you doin g here,

Kemp?
CUT TO:

_INT. SITTING ROOM..AT DOOR.
MEDIUM SHOT..HIGH CAMERA

KEMP

I -1I couldn't sleep -~ I~

I had to gat up and come

down.
"INVISIBLE MAN

(CONTINUED)
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Why did you. lock the doors

Cemmeper -
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E-59 (CONTINUED)

KEMP

I -~ T was. afralad,
(he pauses, then
. feebly blusters)
Wouldn't you be afraid -
if I were - invisible
like your? ’

The Invisible Man giées a .
soft ldugh - he is flattered, :
CUT TO: ' o

" E-60°  INT. SITTING RCOM...CLOSE T®O
. SHOT : ‘

: INVISIBLE MAN
I There's no need to be
' - _ afraid, Kemp -- we're
‘ , partners -boscm friends,
He stretches out his hand and ' '
lays it on Kemp's shoulders.
Kemp shudders away. The In-
visible msn laughs again, .
- We lve a busy day ahead -
you must sleep.
CUT TO: ‘

BE-61" INT. HALL...FULL SHOT

| The Invisihle Man is standing
(ijj by the door. Kemp meekly ccmes

out of ‘the sitting room, and the
Invisible men follows him upsteirs,
CUT TO: -

E-62 . INT. LANDING .... MEDIUM SHOT

The landing outside the bedrocm
doors; the two men.are passing
. & large moorlit window that looks.
. €» out upon the drive. ' Suddenly
the Invisible Man beccmes tense
and watchful; his eyes are star-
o ing out into the night., Xemp,
) fascinated, stands besideé him.
THE CAMERA MOVES FORWARD - to
shoot out of the window - a
swall car swings into the drive
and comes to a halt beside the
front door.
CUT 7T0:

E-63 AT LANDING CLOSE TWO SHOT
' LOW CAMERA. -The Invisible Man

turns slowly to Kemp and speaks
in & low -1cy voice,

(CONTINUED) -




E~-63 (CONTINUED)

INVISIBLE MAN ]
I see, Kemp. You've told
the police ~- that was why
you went downstairs?

For a moment the Invisible

: Man towers over his ahject
companion; 1t seems as if a

he is about to spring and - ' .

wring the life out of him,

when Kem suddenly shouts

" . hysterically,

: L " KEMP

P ; No, I didn't -~ I swear

| : : I"didn't.! TLook! 1It's
not the police -~ it's
Dr,. Crenley - and Floral

CUT TO:
¢ E-64 LANDING...CLOSEUP ON...

Slowly the Invisible Man
draws back; he seems to /
relax, and soften -~ his:
_eyes are thoughtfully
upen the window. KXemp's
‘words have sent something
echoling back into the
~wmind of the Invisible Man;
they awaken a forgotten
memory. He looks down &t
Dr, Cranley and Flora as
they ccme slowly up the
steps to the door, as if
they are two W ological
specimens to be analyzed.
) He speaks very softly
(‘ ina wakened surprise,.

: - INVISIBLE MAN
o S Why, yes - of course-
Flora - .
(he repeats the word
slowly as if it
veguely pleases him)
Flora —--

CUT TO:
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E~ 65 ON IANDIED..CLOSE SHOT

Kem= quickly notices the change that _
hos come over the Invisibie lan and seizes
his chance,

- . KENMP

' I had to tell thenm you were
" back, Griffin} Flora was
nearly mad with anxiety,
You must let them join us ]
. Let them help us!
CUT T0: ) :

.
'

at the Invisible Man,

ON LANDING,.TWO SHOT

The Invisible Man nods quietly to
himself, There is almost a
tenderness in his voice. b
: ‘ ' INVISIBLE MAN
Flora, How could I forget?

"He looks puzzled and unhappy.,
. The front door bell rings =~
very quietly, Xemp looks up

KEMP

Shall I--let them in?
CUT T0: . .

ON IANDING..BIG C.U. ON

The Invisible ian,
INVISIBLE MAN (speaking as if
in a dream)
Yes, of 'course you must let
“them in, I shall go and _
prepare myself~-in my room,
- I shall see Flora-~alone,
CuT TO: . ‘ . C. .

E~66
.@
 E-67
E-68
E-69

ON _IANDING,,FULL SHOT

The Invisible Man turns and goes
silently into his room, Kemp looks
wonderingly after him, then turns
and goes down stairs, SWIFT PAN ON
stairs with Xemp, .

CUT TO:

INT, HALL..MEDIUM SHOT

Kemp opens the door., Dr, Cranley
and Flora step into the hall, MNo
word is sproken for a moment, Then
Kemp speaks quickly in a. whisper,

KEMP -
He knows you are here-w

. © DR. CRANLEY (with a start)
C You said he was aslcep,

KEMP : : ;
He saw you from the window,
He wants to aee Jlora--alone,
CUT T0:

Dy b oo it
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E-70 _INT, HALL,.CLOSE SHOF ON FLORA
Flora steps eagerly forward,
Dr, Cranley restrains her,
DR, CRANLEY (offscens)
‘ No, Flora} -~ Don't-~
_KEMP  (off scene)‘
. He's calm now--and quiet.
FLORA (with a trace of scorn)
Do you think Jack would do
me any harm? ‘
), CUT ©O:
E=71 INT, HALL.,THREE SHOT,,ON
' Dr. Cranley, Kemp and Flora.
DR, CRANIEY (in agony)
I tell you--hel!s insane-~
Itt's for us to cure him-~
. Kemp and I-~keep away, Flora,
FLORA ' ' :
I must go to himl--leave me
alone ! '
She shakes off her father!s '
restraining hand and goes to
the stairs~~CAMERA' PANS as
Dr, Cranley and Kemp follow her
over, :
CUT TO: '
E-72 _ON STAIRS,,LONG SHOT
;' Flora goes up to the dark staircase,
.- CUT. TOs
E-73 INT, HALL.MEDIUM CLOSE TWO SHOT
' HIGH CAMERA. Dr. Cranley looks
helplessly after her, Kemp takes
“his arm and speaks with passionate
anxiety, _ .
' KEMP . '
-+ Listen, Doctor|! He was a
different man when he saw
Flora leave the car. He
won't hurt her l--we must
_ 'play for time,
DR, CRANIEY (suddenly suspicious)
Why for time?
KEMP (floundering) :
We~~we must prepare thingas=-~
if we try and bind him he'll
throw us off--and escape.,
“We muat take him when he's
asloep und ch-loroform hin!
(CONT'INUED)
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E~73

CONTINUED

E~74

DK, CHANLEY

We must be near Flora--

come on)
CUT TO: '

ON STAIRS,.PAN SHOT OF FIORA

Flora, ascending the stairs, She

is wearing an old mackintosh coat )
over a tweed walking suit, . Outwardly
she 1s calm and composed: only by the
way her knuckles whiten as she grirps
the balustrade and by her tense,
determined face can we detect the
terrible call she is making upon her -
will power, She reaches the landing--

- hesitates before the several doors and

E~75

‘turns to Kemp for guidance.,

CUT T0:

ON STAIRS. MEDIUM SHOT

E-76

Kemp, halfway'up the -stairs, indicates
the door behind which the Invisible
Mgn is wailting.

CUT TO3

E~77

ON LANDING,.CLOSE SHOT ON FLORA

Watehing Kemp~~she then turns the
handle of the door and goes in~=
CAMERA TOLLOWS HER IN, She stands
by the door and looks,.

CUT.TO:

INT. BEDROOM..MED. SHOT ON

E- 78

The Invisible Man-~he is seated at the
small table near his bed,  His hands
lying downwards upon the two thick note=-
books, He slowly rises as the girl
appears on the threshold, He 1s in’

‘pajemas and dressing gown, slippers, and

the thin, skin~tight scientists! gloves,
His bulbous, bend aged head and great
staring goggles are even more terrible
in calmness than in his moments of
maniacal anger,

CUT TO:

INT, ﬁEDROOM..CLOSEUP ON FLORA

For one moment the girl!s nerve almost
breaks: she struggles for contrel--and
to ald her struggle comss a voice-~not
of the Invisible Man--but e¢f her lover
of haprpier days, A strong voice, but
soft and very tender, the voice of a
man of culture=-of humanity and chnim, ,
- S ‘ (CONTINUED)
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E-78

I v w

CONTINUED

E~79

A voice that brings infinite pathos:
INVISIBIE MAN

: Flora-~-my darling--.
CUT TO: .

INT, BEDROOM..MED, CLOSE ON .

E-80

The Invisible Man--a repulsive,
unearthly figure by the table, as
it slowly and gropingly advances
towards the girl, Timidly, almost
he stretches forward his gloved hands.
CAMERA PANS TO INCLUDE flora--as she
fights down the shudder that comes to
her, and gently places her hands in his,

FLORA B :
Thank God you are homg, Jack,
The Invisible Man seems to smile, | |
| INVISIBLE MAN
I would have come to you
at once, Flora--but--for
+ this,

He raises his gloved hand to his

. head with a 1ittle awkward laugh,

For a moment hé seems just a big,

confused boy, apologizifg for somse

ﬁriVial graze that has disfigured
im, Co

CANMERA PULIS BACK as he leads her to
& couch under the window, and sinks

down beside her,
INVISIBIE MAN
How wonderful it is to see
you,

The 1little bedside lamp illuminates

' part of the room--the moon shines

brilliantly upon the strange couple
by the window, ' '

CUT TO:

INT, BEDROOM.,CLOSE SHOT ON. ,FLORA
Flora sitting in the window seat,

(Note: Romantic light)
. ) INVISIBLE MAN (offscene)

‘How beautiful you look.
(he 1s silent for a
moment then softly 1
laughs) -

That funny little hat I

always liked,..you've been

orying, Flora,

The girl looks quickiy awidy--
then up at him imploringly,
(CONTINUED)
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E~80  CONTINUED

FLORA '

Jack l--~I want to help you!
(she strugngles to find
words )

Why did you--do this?

INVISIBLE MAN (offscene)
For you, Flora,

FLdRA (scarcsely above a whispers)
*  Forw--me?
CUT TO:

»

E~81 INT, BEDROOM..MED, CLOSE ON

The Invisible Man,
: INVISIBLE MAN '
Yes~~for you~-my darling.,
I wanted to do something-~
tremendous~<to achieve
what men of science have
dreamt of since the world

¢ . " began-~to gain wealth arnd

: : ' fame--and honor--to write
my name above the greatest
scientists of all time-~
+ (he lowers his head¥
I was so pitifully poor-~I.

. ' ) had nothing to offer you,
. : Flora, Iwas just 4 poor,
. : struggling chemist,

He pauses as he sees:

CUT TO:

E-82 INT. BEDROOM.,CLOSE TWO SHOT

+soshoW her eyes rove over his ,
featureless head, white and ghastly
in the 1light of the moon., He goes

quickly on, -
‘ ‘ INVISIBLE MAN
.+l 8hall come back to you,
Flora,..very soon now, The
secret of invisibility lies
there in my books, I shall
work in Kemp's laboratory
t411 ‘T find the way back~~
(fiercely) ‘
There is a way back, Flora.
(sofsly) :

-~and then I shall come to
you=-=-I shall offer my secret -
to the world--with all its

" terrible power-~the Nations
of the world will bid for it
~~thousands~--millions~~the
Nation that wins my secrot

- can sweep the world with
invisible armies |

Suddenly a terrible change bvegins -
to work upon his calwness and control.

CUT TO:
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E-~83

¢

NSkt IR A ST

INT, BEDROOM.,BIG CLOSEUP ON

The Invisible Man--the drug of madness--
the Monocane is fighting to regain its
power, His hands begin to twifch 'and
tremble; his mouth falls open--a horrible,
empty hole amidst the bandages that cover
his head. Again and again he passes his
gloved hand across his face--ha clutches
at it--he struggles to keep the sanity

- that has come to him for a fleeting moment,

"CUT TO:

INT, BEDROOM..MED, CLOSE ON FLORA

E-84

E-85

The girl watches~~helpless and dismayed,
She takes hold of both his hands, and
presses them, i ’

. FLORA

Jack ]--I want you to let my
father help you. You know
how clever he is, He!ll
work with you, night and
day~--until you rfind the
second secret~~the one
hat!ll bring you tack to us,
hen we shall have those
lovely, peaceful days again
<~out under those trees=-
after your work-~-in the
. . evenings, '
CUT TO:

E-86

"LOW CAMERA. The Invisible Man.
- The change has come: the drug has’
- won its vietory., The Invisible Man

-CUT TO:

INT, BEDROOM.,MED. CLOSE ON

-

sits bolt upright~~stiff and rigid:
he is no longer a human being, He
stares at the girl before him. His .
volce comes, sharp and gratingly.

- INVISIBLE NAN _

Your father? «~ clever]
(his head goes back
with a stiff jerk and
a high pitched, jagged
laugh#

You think he can help me !

Het!s got the brain of a

tapeworm l--a maggot ! beside

mine ! Dont!t you see what
it means~~Power I--power to
rule~-to make the world
grovel at my feet !

INT, BEDROOM..MED, TWO SHOT

The girl grips hold of his restless,
strugpling hands, :
TIORA
' Jack] Listen to me| IListen!
(CONTINUED)
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E~86__ CONTINUED
The [ierceness of hér appeal for the’
moment silénces him, He stares at
her dumbly, Heé draws himself slowly
and stiffly up, but does not speak, - ‘
CUT TO: '
E-87 __INT, BEDROOM..CLOSE SHOT ON- .
Flora, pleading earnestly,
‘FI’ORA .
‘My father found a note in
your room! He knows some-~
thing about Monocane that
even you don't know, It
alters you-~chariges you,
Jack~--makes ‘you feel
differently, Tather be~
lieves the power of it will
. go if you know what you're
@‘ . B ' fighting, Come and stay
» . with us~~let's fight it out
' together-~-
CUT TO¥ /
E-88 INT, BEDROOM..MED. SHOT
The Invisible Man releases his
hands. from the girl's grasp, and
rises to his feet, Her imploring
eyes follow him, It 1s clear that
he has neither heard nor understood. .
. CUT T0:
.E~89 INT, BEDROOM.,CLOSE SHOT ON INVISIBLE MAN
@. LOW CAMERA. He looks down at her and
v speaks in a low, trembling voice that
is bursting with exultation and
excitement, o
INVISIBLE MAN.
o Power, I said~-power to walk
‘into the gold vaults of the
Nations--into the secrets of
Kings~~-into the Holy of
Holles. Power to make
miltitudes run squealing in .
terror at the touch of my
little, invisible finger!
"~ (he raises his head to
the window)
Even the moon's frightened
of me~~frightened to death |
~~the whole world!s frighten-
i ‘ed to death} :
* CUT TO: .

PTG VA PIPLSS X SRR OPNE PSS SO

F T o A




E~90

INT. REDROOM..MED, SHOT

He lowers his eyes from the sky and
"gloats over the silver-:it garden of
lawns and tress Yeneath him, The
CAMERA MOWVES to toke in what he sees
below, a

Stealthy figures are gathering in dark
groups amongst the. shrubberies; uniformed
men who come creeping forward from the
fences they are scaling--creeping into
the shelter of the trees.

CUT TO:

INT,. BEDROOM..MED, LONG SHOT

CAMERA PANS ACROSS ROOM as swiftly

and silently the Invisible Man crosses
to a small window that looks out upon
another side of the garden, The same

- 8cene greets his eyes:

CUT TO:

EXT. GARDEN..LONG SHOT

As the Invisible Man sees, Dark
figures are forming into line in a
fleckod shadow of a rose pergola,

A wall of men is steadily, relentlessly
surrounding the house, .

CUT BACK TO:

INT. BEDROOM..MED. SHGT

E-91

E-02

E-93 °
€

E-94 -

For a moment the Invisible Man stands -
watching~-calmly, almost thoughtfully,

Then he-turrs, and with his hands behind A
him, walks slowly to the little table.

There is dignity in his bearing as he comes

to a halt beside it, He looks across at

the girl, S

CUT TO:

YRR smaramong e SELRIRRY BT AW

INT. BEDROOM..MED,CLOSE.ON.INVISIBLE VAN

INVISIBLE MAN '
S0, I see, Xemp couldn't
sleep, He had to go down-
stairs, He was frightened,
I put my trust in Kemp: I
told him my secret and he
gave me his word of honor,

the pauses for a moment)

You must go now, Flora,

3

CUT T0:
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E~95 _ INT, BEDROOM..MED. SHOT

Flora rises and crosses to him,. .
CAMERA PANS with her, She too,
has geen the encroaching men below, -

. FLORA
I want to help you, Jack!
Tell me what I can dol

The impending peril has brought

& shadow of sdnity to the :
Invisible Man, He speaks to the
girl almost as softly as when'she
first came to him,

i

INVISIBLE MAN ,
Thére!s nothing for you to
do,my dear--except to go.
I shall come back to you-~
I swear I shull come back--"
because I shall defeat them.

He 1is stahding close by her,.
He tenderly takes her hand and

kisses 1it,
' 3 INVISIBLE MAN
@ . : . ) } Go now--my dear--

FLORA _
. No! T wanbt to stay!. You
mist hide, Jack!"

He shyly lays his hand upon her
shoulder and gives a soft laugh..

INVISIBLE MAN

Don't worry! The whole
world's my hiding place,

I can stand out there
amongst them--in the day
or night~~and laugh at then,

© - CAMERA FOLLOWS THEM as gently
! but firmly he turns 'her to the
‘ : door, He closes it, and with a
¢ P lightning movement tears at the

' belt of his dressing gown as the
scene darkens,

CUT TO:

E-96 EXT. GARDENT.FULL SHOT

A corner of the moonlit garden, A
police Inspector is glving orders
in a quiet, urgent undertone, .

INSPECTOR IANE
: Pass down word to link hands
-~ all round the houseo !

The stolid men in front of him

raise their arms and take each

otherts hands, :
VOICES

Link hands §~-lind hands !

(CONTINUED)
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E-96

CONTINUED

E-97

INSPECTOR IANE

Keep close together--or
he'11 slip under your arm. |

CUT TO:

EXT. GARDEN, .CLOSEUPS

E~98

There is a fantastiec series of
trick shots of big hands linking
one with the other, and then:-

CUT TO:-

EXT, GARDEN..LONG SHOT

E-99

HIGH CRANE SHOT. Of the men slowly .~
advancing in a ring tovards the house,

CUT T0:

E~100

INT, HALL..KEMP'S MED,LONG SHQ@

The hall of the house, at the bottom
of the stairs; Dr, Cranley and Kemp
stand eagerly looking up as Flora comes
down, The strain has done its work.
The reaction has come-~Flora sways and
falls sobbing into her father's arms, .

CUT T0:

INT, HALL,.MED, CLOSE ON FLORA

E-101

" FLORA

Father | . Save him!

' Her body becomes limp; she has

fainted, . CAMERA PULLS BACK as
Dr. Cranley gently-carries her to
a chair, Xemp has turned.

CUT TO; .

INT, HALL,.LONG SHOT

CAMERA ON DOLLEY FECEDES Kemp as he

" gropes with staring eyes down’ the

passage into the sitting room, He swiftly
crosses to the window--throws back the
curtains and feverishly fumbles with the
latch, He throws open the doors and
stands panting--gazing out onto the
moonlit lawn, Some fifty yards away can
be seen the line of policemen-~--very slowly
and hesitantly advancing. . .

CUT TO:

INT., SITTING ROOM..MEDIUM SHOT

But as Kemp stands gazing out--a low
chuckle comes closo to his shoulder--

and then the volce of the Invisiblg Man,

(CONTINUED)
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E~ 102 CONTINUED

INVISIBLE WAN
Thank you, Kemp--for
opening the windows,

Kemp starts back with a low gasp .
of horror. Thé voice goes calmly on,
gently chiding,
« o ¢ You were a true friend,
-. Kemp; a man'to trust, Ifve
no time now, but, believe
me, Kémp--as surely as the
- moon will set and the sun
will rise--I shall kill you
tomorrow night, I shall
" k11l you even if you hide
in the deepest cave of the
earth--at ten o'clock
tomorrow night I shall ki1l
you, ’

The voice dies away, Kemp stands
paralysed; his moéuth is working--
his eyes staring. 4

Help l-~help |-~he's hered
~=he!s here !

CUT TO:
E-103 INT, SITTING ROOM..SHOT OF
The curtains of the window moves with
a little rustle, The door orens a
1ittle wider,
CUT TO:
E-104 TINT, SITTING ROOM..MED CLOSE ON KEMP
There is a moment of silence:befbre
Kemp gives a riercing scream,
KEMP K
] He shrinks back against the wall,
. gasping for breath,
CUT TO:%
E-105 EXT, GARDEN, ,MED, CLOSE ON

Inspector Lane standing on the lawn--
shouting to his men., Several other:
policemen included in this shot,

- INSPECTOR IANE

o Steady there ] Stand where
you are |-~Keep your arms
downl .

CUT TO:




o

E~106

EXT. GARDEN.,LONG SHOP

VERY HIGH SHOT ON CRANE of the ,
policemen who have circ¢led the house-=-
standing rigidly still, Showing tho
8lmost superstitious dread and ténsion
on thelr faces--roving eyes~-drawn
features in the brilliant moonlight,

QUICK TO: ‘ -

'

MEDIUM SHOT.,FLASHK OF

A bolicémén-~very nervous and frightened.

QICK CUT TO:

£-108

EXT, GARDEN, .CLOSEUP OF

Another policeman-~very tense~~wailting,
CAMERA PULLSBACK A LITTLE GETTING MED,
CLOSE SHOT# -~ PANS along with the pplice~-
men--there comes a sharp smack and one of

.. the men jerks back his head with a CI'Ve

" INSEECTOR LANE (hurrying forward)

/What is ite?

THE MAN (in a terrified voice)
Something--smacked my face !

There comes a low laugh from the
air, . The Inspector wheels round
as the voice of the Invisible Man
says: : s
INVISIBLE MAN

- Naughty boy !

- oUT TO:

EXT. GARDEN..CLOSE SHOT OF

'Aﬁéther policeman in a different part

CUT T0:

of the ring, His face is suddenly °
pulled forward: his eyes roll as he -
lets out a howl, -

i "POLICEMAN

O JmeOW Jmm

EXT. GARDEN.MED, PAN SHOT

The - flurried Inspector comes running
forward, .CAMERA MOVES INTO MED, CILOSE
a8 he reaches the policeman,

o °  INSPECTOR IANE

What's the matter?

POLICEMAN :
He-=he twisted my nose !

~ INSPECTOR R
Keep stondy,boya ! Keep
closed tightly upl! We!vo

( CONTTNUED) - got him all_right this t;mel

e e, e e Aodto et g A e A ”




nmg

E~110 CONTINUED)

As he sneaks his helmet shoots sldeways

off his head onto the ground, CAMERA

IANS DOYN as he darts to pick it up, but
with a thud 1t soars away over the heads

of the policomen-~CAMERA PANNING''™ITH IT,
The Invisible Man's laugh bursts out nearby.

INVISIBIE MAN
Good shot! Goal to me ]
One nil!
CUT TO: . \

EXT. GARDEN..MEDIUNM SHOT

E-111

E~112

There 1s a qulck shot of the

. Inspector as an invisible foob
smartly kicks him backside,

INSPECTOR LAXNE

Now then, boys--advance
slowly--it!s all right.
He's mnarmed ! Youlve got
"him easily]

The policemen begin stealthily

to advance once more, There are

several shots of the slowly

contracting circle,

CUT TO:

EXT. GARDEN.,LONG SHOT

HIGH CAHERA ON CRAME,..of the
different parts of 'the garden

shav ing the contracting circle,
Then the CAMERA CONCENTRATES upon
a part of the line where a police~

" man smaller than the rest is stationed.

E-~113

Suddenly with a cry, his legs disappear -
from beneath him and he hangs in mid-air,

CUT TO:

EXT.,GARDEN..MEDIUM SHOT

E-114

The policemen to either side grasping his
out-stretched hands, his legs floating
helpiessly out behind him where they are
help by the Invisible Man, who has run
between the little man's legs and picked
up his feet,

CUT TO: -

EXT. GARDEN,,.CLOSE SHOT OF

- The three heads, The policemen are too

bewildered and amazed to do anything but
stare openmouthed at their flonting
companiop. ,

CUT 710:
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E~115

EXT. GARDEN, .CRANE SHOT

E-~118

The wen to either side hang grimly
onto his hands, but the little
poliecéman is pulled outwards and out-
wards, kicking und squenling until the
line breaks--the pollicemen to either
side of him leave go of his hands; he
falls tothe ground with a thud and goes
8liding and bumping away from them
across the lawn, on his chest,

CUT TO:

EXT. GARDEN (ON DOLIEY) MED, CLOSE
SHOT. .POLICEVAN

E=-117

His outstretched hands grasping at the
grass~~hls face looking beseecchingly

at his receding companions, his feet in
the air, where they are firmly héld and
drawn along by the Invisible Man,

He proceeds a considerable distaﬁce in
this remarkable manner--squealing and
gibbvering with terror, .

CUT TO:

E-118

EXT. GARDEN..FULL SHOT

0f the gap in the line, The policemen-~
stolid, slow -thinking, unimaginative men-~
are completely bewlldered; they stand looking
after the little man in helpless amazement.

CUT TO:

EXT. GARDEN..CLOSEUP ON

E-119

Two large astonished faces looking
at each othery
POLICEMAN

Who taught him to do that?

CUT T0:

EXT. GARDEN,,MED, SHOT.,LONG

Inspector Lane recovers from his
astonishment and springs to activity.

INSPECTOR IANE _
It's the Invisible Man--gotb
him by the feet! After him,
boys, quick!

The policemen pelt after their
unfortunate comrade, who has now reached

.8 further side of the lawn, k

But before they reach him a still more
remarkeble thing occurs, The little man
stops sliding, and executes a strango
clrcular swing on the graas,

CUT TO:
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_EXT. GARDEN,,MED,.SHOT OF -

The whirlwind policeman, The Invisible
Man~-in the manner of an acrobatic dancer -
begins to swing the little policeman in a
circle; the policeman leaves the ground

and swings round, head outwards, feet -
inwards, a foot or two from the ground. .
Once, twice, three times he circles--and -
then there is the sound of bursting breaces, .
The 1little policeman:flies .out of his*
trousers, .

CUT T0Y

[ © EXT. GARDEN,. SHOT OF

THe .policeman's trousers .which remain.in ..
the ‘hands . of .the Invisiblé Man,., :

CUT TT07

__EXT, GARDEN..MED, SHOT OF GROUP ™

Thé *trousers .describes: a:cirels in-the:
afyrand ‘lands with ‘a thud; full in the:
midst .of . the pursuing policemen, , They-
collapse in.a heap on:the . lawn: .the 1iftle-
mang  inrtunie tand wollén pants; on tops .’
There are cries of anger; .groans of pain,,
and:chaos, .

CUT-TO;

.

EXT, COUNTRY LANE,,MED, SHOT™

- An~old woman; ddshing-headléong:dawn-a:

lang; . shriéking for:-help,.

A-moment . later. the policeman’s trousers- come:
ihto:view, walking-griskly and jauntily -along-
theé:lane behind her,. A.cheerful. tune-is:being:
whilstléed from the emptiness above-the-

merehing trousers,. '

THEPICTURE TADES.,.

END::OF. SEQUENCE: """
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Converted by tho

is sénted at the

CUT 70,

Fe2 INT, SITTING ROCH

Police

table,:

Kemp, br, Cranley and Flora
' are present, 4 strong police
b guard is stationed at the doors
. and windows, Kenip is leaning
forward, begring for protection,

MED, CLOSI O, . .KEHMP

CUT T0;

F-3 INT, SITTING RCOM
MEDIUK SHOT OF, .,

his contenpt,

CUT To:

Feae INT, SITTING ROONM
 CLOSEUP oW, ..

CUT TO;

INT, SITTING ROOM
MED, SHOT,.,GROUP

(contimod)

4t i g AR 1 B 3 e vy v a4

into an ilalfdcrmal Court or .
Inquary, mpe Chiel of rolice

Dr,

KEiiP

The .oroup, ‘The Chier of
Police thinlyAdisguising

cn

He threatened to ki1l nej -
at ten olelogk tonight I - you .
- must lock me upy - put me in

~ prison} -

/

IEF 'OF POLICE
You are not the only one in
danger, Dr, Kerp, TI111 gecd
that you have rrotection,
(he turns to Dr. Cranley)
Now, Dr, Cranley:
he pauses, and looiks very
keenly at the old doctor)
You are .concealing somethin:

- from me,

The unhappy ola Doctor makes
a gesture to speak, but the .
Officer curtly silences himn,

.. CHIEF OF FoLICK | .

*+0.0n0 momen’ :
-to explain wr
danghtion waer
at two otql .
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P-5 (CONTINULED)

DR, CRANLEY ‘
Dr, Kemp rang me up. He told
me the man was hore. He wanted
my help.

CHIEF OF POLICE

. ' Why did he ring you before the
{ police? Why did your daughter
come, too?

DR. CRAWLIY :
" 8he came to - to drive the
. . car,
There is a pause., The
Chief of Police looks
very sternly at the :
old Doctor, ;
CHIEF OF POLICE '
You know who the Invisible
Man 1s, Doctor.,

CUT TO:
¢ F~6 INT, SITTING ROOM _

Dr, Cranle& lowers his -
head, but mekes no reply. ;
CUT TO:

F~7 . . INT. SITTING ROCH
MED, TWO SHOY...

On the Chief of Police and
Dr, Cranley - The Chief goes
on = sharply and decis ively.

CHIEF OF POLICE
You realize you are conceal—
ing a murderer? You realize
that your silence may be re-

¢l ‘ ' . sponsible for other murders?

A Sergeant whispers a

word to the Chief of

Police - who nods, and

addresses Dr, Cranley

again, -

CUT TO:

-8 - INT., SITTING RUOM
CLOSE SHOT ON,..,

The Chief of Police,
CHIEF OF POLICE
I understand you h-~ue another
assistant, besides Dr. Kemp.
A Dr, Griffin, Where is Dr.
i Griffin?
CAMERA "PANS TO Dr. )
Cranloy. .o .
DR, CRANLEY- (in a low voico)
. Hel's - gono away. :

CUT TO:
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INT. SITTING ROOI

FULL ZHOT,.,
There ic silence - sudden-
1y broken by Kemp's loug,
trembling voice.
KENP
It is Griffin! What!s the
good of concealing it ! Itls
Griffin - and hé's threaten-
~ed to murder me! He may be
here now, beside uz] - or in
the garden - looking in that
window - or = or in a corner
of my bedroom waiting for me -
waiting to kill me! - and you
Just sit there! - doing noth-
ingl
The scene darkens, and
es e DISSOLVES T0
F-10  INT. POLICZ STATION
FULL SEOT,...
The Chief Detective is
gitting at the table,
Inspector Lane comes in
and salutes,
INSPECTOR LARE
Welve doubled the search
party ten miles round Kemp!s
house, There!s nothing to
report, sir, The policemants
trousers were found in a
~ditch, a mile away, that!s
all, We found naked foot-
prints in the dust ~ they go
into a field and disappear,
There is silence, The
Detective lies back in
his chair; he looks tired
and ill, .
! . CHIEF DETECTIVE
; It's beaten me. I'll give ten
thousand dollars for a prac-
tical idea, He's roaming
the country at will -~ a mad-
i » " man}
DISSOLVE TO:
F-ll 'EXT. WOODS
A search party - beating
through & wood,
CUT TO; o
F-12  EXT., W6ODS

MED. SHOT...

" One man separated from the

rest, suddenly throws up his
hands and gives a ecry, He
struggles with an unseen
opponent who has him by the
throat. He is.dragged through

(contimed)
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F-12

(Cor :NULD)

the undergrowth, CANERA
PANNLG VI HIii -~ and
disappoers with a ery of
terror into a deep chalk
pit,

CUT TO:

EXT, w0ODS
FULL SL:0T,...

Men come running vaguely and
helplessly to the brink,
Another man is given a vio-
lont push by the unseon hands -
and follows his conpanion into
the depths below, One of the
search party yells out,

- OKE OF SEALCH PARTY
Stand away! - keep back!

The men get back,
CUT TG

INT, SIGNALYS BOX'
FULL SHOT, ..

A signalman’s box on a rail-
road, The signalnen is quiet-
1y working his signals, smoking
his pipe, when the door opens.
He looks up surprised. A heavy
lamp rises from the table and
craches down on his head, He
falls unconscious,

QUICKE CUT TO:

A I“I..["‘.S}I-. 'OFu D)

F-l5

A signal levor is seen to be
drawn buck,
QUICK CUT. T0:

FLASH OF...LONG SHOT. ..

I,1"‘--16

F-17

A train roaraing by.

QUICK CUT TO:

FLACH OF,.,LONG SUOT,...

Anothaer train coming'in the
opposite dircction.
QUICK CUT TOys-

RAILROAD

" F-18

B Y e U]

The trains rushing to their
destruction - a torrible crash =
bursting flames - (liiniature or
newsrocl)

CUT g




F-19

INT, BANK

L\ NG SHOT- (X

F-20

The clerks busily at work -
custowers stending at the
ralls - people moving to and
fro, OCAIERA LOTLIYS UP 70 a
Bank Clerk attending a cus-
tomer - oxamining a checlk,

The drawer beside him slowly
opens, ccmes right out of its
recess and floats in the air,
CAMERA PULLL BACK - the clerk
gazes in amazement, The drawer
floats away - through the door
leading into the public area,
and out of the main entrance, -
CUT TO:

INT, BaiK
MED, SHOT ON,,.

F-21

The people as they gather in
agtonished groups and gaze
after the drawer,

CUT TO: :

EXT, BANK
FULL SIHOT,..

F22

The drawer hangs in the air a
few feet above the pavement,
Suddenly handfuls of notes rise
out of it and fly amongst the
crowd - handfuls of coins follow
it - the reople have rushed out
of the bank, A volce rings out
of the air, ‘

INVISIBLE MAN

There you are}
from the Invisible Man! -

There is a shout of
lavghter frém the empti-
ness above the drawer,
and mad confusion in the
street. Some people turn
and run - others fight and
scramble for the money.

. CUT TO:

EXT. BAMK,...STREET

MED. CLOS:E ON,.,

A policeman makes towards the
floating drawer, It gives a
Jerk, and shoots a shower of
money in his fafe, The empty
drawer comes down with a crash
upon his head and stuns hinm,
DISSOLVE TO:

hie eV M e N e i L Nt
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Presents for everybody!
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F-25 INT, OFFICE AT POLICE
: STATION, .. ,FULL SHOT,.,
The Chief Detective - in his
office, - The room is filled
with reporters with open
notebooks, He is address-
ing them, '
CHIEF DETECTIVE '
. I tell you in confldence that
- twenty men of the search
parties have been killed -
and a hundred in the train
disaster, But I appeal to
You, gentlemen, to keep all
the news of these disasters
fromn your parers,
CUT TO:
F-24 INT. (® FICE
PAN SLOT OF,..
The reporters notebooks
rapidly writing,
CUT T0:
¥-25 INKT. OFFICE
MED, CLOSE ON GROUP...
of reporters, S
CHIEF DETZCTIVE f(continues)
The public are naturally in
a very nervous condition -~
) " all menner of rumors are
flying around, The Invisible
‘Man has been reported in a
hundred different places, I
appeal to you to help us keer
, . the public calm,
CUT TO:
F-26 INT, OFFICE .
. CLOSE SHCT ON, ..
One of the reporters,
REPORTER
Can you tell us what plans
youlve got for capturing him?
<CUT TO: :
F-27 INT., OFFICE

TWO SHOT ON...

Chief Detective and a
reporter.
. CIIIEF DETECTIVE
A hundred thoilisand men are
searching - and watching.

REPORTIR
But have you any special
secret means of getting himy

(continued)
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P27 (CONT'INUED )

- ' CHIEF DRTLCTIVE :
The police have offercd twen-
ty thousand dollars for the
first effoctive moans,

REPORTER
Why not bloodhounds?
CHIEF DETECTIVE
‘The bloodhounds have lost the
scent,
REPORTER
Vhy not put wet tar on all
the roads? - then chase the -
black soles of his feet?
CUT TO:
F-28 INT, OFFICE
: CLOSI SHOT ON...
The Chief Detective, :
CiILF DETECTIVE
Because he's not a fool, He
keeps to the open country,
(he pauses - and goes on
impressively)
" We've got one hope, gentie-
men, - but- I dare not say a
. word of it here., He may be
standing there with you, lis-
tening., I can only say that
we expect to catch him - at
) ten olclock tonight., If you
° °  come here at midnight I may
* have good news,
DISSOLVE TO:
F-29 INT, KEMPIS SITTING ROOM

__FULL Sil0T - HIGH CuliERA (NIGET)

F-30

‘CUT T0:

The Chief Detective is stand-

ing there, with several Police

O0fficers, Dr, Cranley and

Kenp are also present.

' CHIEF DETECTIVE
Bverything depends upon the
way we carry out my plan,
It1l tell you directly welve
made certain he'!s not in this-
room,

INT, SITTING ROOM
sIEDIUM SHOT. ..

The Chief Detective turns .

to two detectives who are
holding a large net.
. CHIEF DETECTIVE
Draw that not right across
"the room, Stand back, goentlc-
men, close against the wall.

(contiﬁuad)




F30 (CONTIKUED)
. CAMERA PANS WITH tho two
detectives as they take
their stand in opposite s
. corners upon the far side
of the room. - They raise
the net as high as possible -
and keeping.close to the wall,
bring the net straight across
the room, passing so close to
the men against the wall that
go invisible body could slip '
Yo ’ .
CUT TO;
. P31 INT, SITTING ROOM
MED. CLOSE SKhoT,.. i
The operation finished, the
Detective turns with a slight
laugh, '
CHIEF DETECTIVE
Well, welre safe in here at
last}] Keep an eye on the
-windows, :
He leans forward - all
crowd round him as the
CAMERA MOVES IN CLOSER
GETTING SCREEN FULL of
heads close together in
conspiracy. He lowers
his voice, and speaks
tensely and, clearly, : o
CHIEF DETECTIVE
Now listen carefully, Welve.
got a chance tonight thatTll
never come again, Hels threat-
. ened to murder Dr. Kemp at
" ten o'elock, For what we
know of him he?ll do his ut-
most to carry that out, He
is certain to be watching
near this house for some
time beforehand. At half
past nine, Dr. Kemp, with
& bodyguard of police will
leave this house and walk
down to the Police Station,
It's a naturel thing for Dr.
Kenp to seek protection, The
Invisible Man is certain to
be near - he is certain to
see what is happening,
CUT TO: '
F-32 INT, SITTING RLOM

CLOSE TWO SHOT...

Kemp and the Chief
Detective, 4
KEMP (in a trembling voice)
. You mean - youlre going to
use.me as a balt?

_OHIEF DETECTIVE
Yes,

(continued)
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Fa32 (CoNTIWULD)
v Xv:P
I can’t,.
CHIEF DETEGTIVE
You must., You're perfectly
safe, "
Kemp gives a hard dry
laugh,...as we,.,
CUT TO; .
P33 INT, SITTING RUOM '
3 M£DIUM SilOT ON...
Pt
b The group listening
St - to Kemnp.
i KENP '
' Safe! He's not human}! - he
~ can pass through anything -
prison walls - everything!
CIIIEF DETECTIVE
Don't be a fool!.
KEHMP
" I tell you - I canl't sit
fhere in the station - wait-
1ng. ~ Hetll kill 'you! - kill
you all - then take the keys
: ' : and conie to me .
. The Detective is silent
for a moment,. He con-
siders Kemp thoughtfully.
CUT TO:
F-54 INT. SITTING ROOH
: CLOGEUP OF...
The Chief Detective.. _
: CHIEF DETECTIVE
Very well, then, If youlre
) afraid of staying in the
. Police Station you can leave
it -~ directly you are inside.
i There's a secret way out thru
the Inspector's private house.
We'll disguise you as a police-
man,. You can go out with
other uniformed men and drive
away, DBven if he sees you go
he won't recognize you ~ helll
most pirobably be in front -
. walting to break in at ten
olclock,
CUT TO:
F-35  INT', SITTING ROOM
CLOSEUP ON, . . KNMP
KLMP
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F-36  INT. SITTING ROOM
TWO SHOT ON, .,
The Chief Detective and
. Kenp.,
CdIEF DEPECTIVE
1'11 have you driven back to
this house -~ quietly - by the
back lanes, Get in your car
and drive awsy, miles away =~
and stay. in the country till
. you rear welve got him. You
needn’t fear, We shall get
him this time, I shall lay
traps that even an invisible
man can't pass,
. (he looks at his watch)
You've got an hour to get
ready. I shall send a dozen
’ policemen at half past nine.
DISSOLVE TO:
¥F~37  EXT. COURTYARD OF PRISON
LONG SHOT, .. (MIGHT)
The Chief Detective, surround-
ed by uniformed men, is de-
monstrating his plan, A
large white sheet is nailed
to one of the walls; before
it stands a paint spraying
machine - the type used for
cellulosing cars. He presses
a button ~ a spray of black
paint covers the sheet ex-
cept for the corners, .
. CHIEF DETECTIVE
You see it covers a wide
range - even at close quarts,
I've got twenty of these
' machines - a good man to
f each, One splash of this
' on his skin - and you've
got something to follow at
last,
CUT TOs
F-38 EXT. COURTYARD
. CLOSER GROUP SEOT,..
A SERGEANT
. Why not paint the top of the
wall?

CHIEF DETECTIVE
Because he would smell it,
I've got a better plan, I'm
laying a thin layer of loose
earth along the .top. The
slightest touch will disturb
it..,.and welve got SOmOthn&
to follow at last.

DISSOLVE TO;
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INT, FLORA'S BxDROOM
FULL SIi0T,..{(MIGHT)

F-40

She is seated in her dresse-
ing govn. Dr. Cranley is
by her side, It is clear
that the terrible events of
the day have brought her ‘to
the verge of collapse. -
CAMERA ON DCLLEY MOVES IN
CLOSER as Dr, Cranley leans
over her and speaks kindly. ‘
' DR. CRANLEY.
Try and sleep now, my dear.
" There'!s nothing you can do,
We must just pray that the
police can teske him without
harming hin,
He leans over her, and :
ki sses her, then quietly
leaves the room., She sits
woearily in her chair, Be-
fore her on a little table,
stands a photograph. She
draws it towards her - gazes
at it ~ (but we do not see
the face), Her head falls
between her hands. Her
shoulders tremble as she _ ‘
tries to stifle the con~
vulsive agony within her.
DICLSOLVE TO:

EXT. KEMF'S HOUGE
FULL SHOT.J.(NIGHT)

P-4l

The front door of Kemp!s house.
A squad of uniformed meén are
waiting., Xemp emerges - takes
his place in their centre, and
the little group moves out into
the moonlit lane. CAHMERA PANS
WITH THEM -~ The last policeman
closes the gate behind him.

CUT TO:

 CLOSE SEOT ON...

GATE

P42

. The gate stands closed for a

moment -~ then the latch clicks

.up; the gate opens and closes

as the Invisible Men steps out
to follow Kemp and his bodyguard,
CUT TO: ' :

EXT, POLICE STATION

- LONG SHOT,..

CAMERA PnNS with the group going
down tho street and entering the
police station, It is a forbidding,
prison-like building, standing iso-
lated from other habitation., £ stone
wall, about six feoet high, surrounds
all gides. T '

CUr 70
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INT, Ct.URTY.RD

Fed3
FULL SHOT..,(NIGHT)
The Chief Detective is in the
courtyard as the party enters -
in a s0lid block to prevent all
possibility of an invisible body
8lipping through beside them.
Policemen are stationed round
the walls, each with a spraying
machine beside him. The Chief
Detective is standing by, -
CHIEF DETECTIVE (in a low voice)
- All right? Go straight
ahead !
Kemp and his bodyguard
enter the station, The -
door closes behind them, '
DISSOLVE TO:
F~44 INT, POLICE STAiTION
MEDIUM SHOT,..,(NIGHT)
Kemp is feverishly buttoning
a police greatcoat up to his
chin, 8Several uniformed men
stand by,
CUT TO:
: /
F-45  EXT, BACK OF STATION .
LED. LONG SHOT,.,(NIGHT) .
-The secret, back entrance to
the Station, It is simply the
door to the Inspector!s house,
" A car draws up., 4 Sergeant and
& poligeman get out - go up to
the door, knock and gain ad-
mittance, : '
CUT TO:
F-46  PASSAGE INSIDE THE HOUSE
' MED. SHOT...
Kemp stands waiting, The
Inspector curtly says: -
INSPECTOR
R - Come on,
-Kemp swiftly leaves the !
house with the Inspector,
CUT TO;: '
¥-47  EXT, BACK OF STATION

MED. LONG SHOT,..

Kemp and Inspector comes out

"of the house and enter the car,
which drives off into the night.
CUT TO: o

v
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F-48

EXT, COURTYLRD
FULL sHow, ..

F=49

The guards tensely on the
alert, The Chier Detective
looks at his watch, St

Kl .
¢

. CLIEF DETECTIVE (softly)
Twenty minutes tec ten,

. Keep your eyes opon now,
boys,

Therc is a shot of various
policemen standing by their
strange weapons -~ their eyes
fixed on the wall, )

CUT TO:

EXT., COURTY.RD
MED, TWG SHOT,..

F-50

One policeman suddenly grows
excited - he whispers to the
Chief Detective who is passing,

POLICENMAN
Here ] Quick, sir!

~ The Detective crosses

to the man.
: I heard footsteps outside
. soft footsteps, like naked
. feet!
CUT T0; o

EXT. CCURTYARD
CLOSEUP OF...

The two heads - as the
Chief Detective and the

. policeman stand tenrely

listenling and watching,
CUT ToO:

I - YA S s red s




zn

F-51

EXT LAND (NIGHT)
MED LONG SHOT ON..,

P-52

the police car - drawing up
in a dark narrow lane behind
Kemp's house.

'

INT CAR. CLOSE TWO SHOT

F-83

Kemp leans forward to the

driver.

DRIVER |
Where are you going to?

KENP
‘ Up in the mountains - a
hundred miles away!
' This'1l do - drop me here!
The car halts. Kemp
quickly gets out and makes
off through the darkness.
DISSOLVE TO:

INT KEMP'S GARAGE

- FULL SHOT ON...

F-54

Kemp climbing into his car'
in his garage.

_ EXT COURTYARD. MED TWO SHOT

F-55

The Chilef Detective is anxiously
looking at his watch. The Ser-
geant is s tanding beside him.
Both are obviously in a state

of great nervous tension.

CHIEF DETECTIVE
"It only wants ten minutes
to ten, He's bound to do
B something in a minute.
CAMERA PaNS to show the
guards in their positions round
the walls; 1t pauses by the
heavily barred front gate,

EXT COURTYARD. CLOSE SHOT

The Chief Detective and the

Sergeant.

- SERGEANT ' :
Those certainly were steps
outside - like naked feet.

(he pauses)
D!you suppose he'll btry
getting in through the
house?

CHIEF DETECTIVE ‘
© Every door and window's
barred - with a couple of
guards on each, He!ll try
the wall right enough -

CUT BACK TO:
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EXT COURTYARD. CLOSEUP ON..

F=-56

one of the guards - anxiously
listening. ’

OUTSIDE PRISON WAILLS

MED CLOSE ON...
a white cat, strolling round

outside the prison walls,
QUICK CUT To: L .

EXT COURTYARD. CLOSEUP ON..

F-59

the guard, who has heard a
faint sound, and is acutely
on the alert.

OUTSIDE PRISON WALL

F-€0

MED SHOT OH..

The cat, jumping up from
the outside, onto. the wall.

EXT COURTYARD. MED CLOSE_SHOT

F-61

opposite side of wall., A little

.shower of loose earth is dis-
_turbed as the cat's paws alight

on it, The guard gives a shout
of excitement and lets fly with

- his spray of black paint.

EXT COURTYARD. FULL SHQT.

Shouts of warning - the Chief
Detective runs excitedly about,

CHIEF DETECTIVE .
Keep to your stations!
Watch the wall therel

CAMERA MOVES to a fat,

A goggle-eyed policeman,

shouting to the Chief

.Detective.

POLICEMAN
He's over the wall! - I

felt breathing! =~ Down my
neck!

L A AL Y
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EXT COURTYARD, MED SHOT

F-€3

The cat - now a completely
black one - galloping madly
off in the moonlight,

EXT ROAD IN MOUNTAINS..
FULL SHOT OW...

F-€4

Kemp - alone in his car, crouch-
ing over his driving wheel, tear-
ing furiously through the night,
He 1s up in the mountains now -
we can seo the forbidding moonlit
crests and the ominous ravines

' beside the road. The car flies

through a little wayside village,
The Church clock is slowly strik-
ing ten, :

INT CAR. MED CLOSE ON...

F-65

Kemp ~ listens and throws back
his head in exultation. )

KEMP
Ten otclock - at ten
olclock he wanted to murder
’ mel
He laughs loudly and
triumphantly, bends to

" the wheel and flies on

through the night - a grim
smile of victory on his face -
up -and up the winding mountain
road - into tho desolation.
Slowly CAMERA PANS from his set
profile and concentrates upon
the empty back.seat of the car,
CAMERA REMAINS FIXED upon the
bare seat for a few seconds -
until a calm voice comes from
the emptiness; the voice of the
Invisible Man,

INVISIBLE MAN

I think this'll do nicely,
Kemp.  Wetll stop here.

INT CAR., TWo SHOT

Kemp 18 too astonished and
horrified to utter a sound.

"INVISIBLE MAN
. Itt's ten o'clock, - I came
with you to keep my promizo,

The car has come to a

halt,




INT CAR. CLOSEUP.ON

The voice of the Invisible

Kemp, suddenly finds his volcu -
hoarso.and unreal though 1t

- sounds,

H
KENP . :
‘ No - it!'s all a mistake,
Griffint I swear I never
told the poiicel I want
, to help you - let me bo
your partnert -

Man comes calmly and relent-
lessly.. :
INVISIBLE MAN
I've had a2 cold and uncom-
fortable journey - just to
koep my promise at ten
o'clock.,

INT CAR. MED SHOT

The Ihvisible Man pauses, then
continues, Kemp listening in
terror. -

INVIII BLE MAN
. eI went into the Police
Station with you, Kenmp. -
I stood by while you chang~
ed into that coat, - I rodec
) on the running board of
. . the car that took you home
© again --
Kemp makes a sudden dive for
the door - a thick scarf that
he is wearing suddenly jerks
baclt and nearly throttles him,

INT CAR. CLOSEUP ON

ﬂr’""
zn

F-€8

P-87
¢

F-€8
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P-69

Kemp - strangling. His head

is pulled back over the driving
seat < he gives a strangled cry,
There follows a fierce struggle -
Kemp snarling and groaning like

a beast at bay. But he 1is powerless
against his stronger opponent -
hopelessly out-pointed by his op-
ponentts dreadful advantage.

EXT ROAD. MED SHOT

-Kemp 1s dragged by invisible hands

from thé car to the grass verge
of the road ~ his hands aro lashed.

behind him by a pleco of rope -

his feet aroe bound togothor,
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F~70

EXT PO4D, CLOSE SHOT ON

F-71

Invisible hands tying Kemp's
hands and binding his feet,

EXT ROAD. MED SHOT ON KEMP

‘F-72

Powerless angd impotent he rises
from th: ground - hovurs in a
8itting position. and sails slowly |
back into the car - into the front
Secat beside the driver, In a moment
the car starts P, the steering
wheel moves, _ .

INT CAR. CLOSE SHOT ON

The gear handle slips into
connection - the accelerator -
and the brake,

EXT MOUHTAIN ROAD. LONG. SHOT

F-73

- The car moves off apparently by

1tselfr - climbing up the mountain
road,

INT CAR, MED CLOSE KEMP

P74

- F=75

" . His eyes roll around in agony

to the empty seat beside him, oOnce
more the voice comes - from. the
emptiness above the wheel,

INVISIBLE MAN
I hope your car's
- insured, Kemp, I'm
afraid there's going
to be a nasty accident
in a minute.

,

EXT MOUNTAIN ROAD. FULL SHOT

The car has climbed to a great
height upon the winding mountain
road. Slowly it pulls up and

steers into a little piece of
slightly sloping ground - the kind
of clear space uscd by picnicers

to get the magnificent view beneath

" them, A 1ittle flimsy white rail-

ing marks the further end of the
space - beyond that the mountain
g8teepens into the dreadful, boulder-
strown descent of the ravine,

INVISIBLE MAN L
~~=8 Very nasty accident,
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F-76

INT CAR. MED CLOSE ON

P77

Kemp - as he cries out in
terror.,.

KEMP .
Griffinl - I'11 do any-
thingl - everything you ask
me} .

INVISIBLE MAN
’ You will? - that'!s fine.
Just slit where you are,.

EXT MOUNTAIN ROAD
MED SHOT

F-78

Kemp, sitting in the car,
terrified. .
INVISIBLE MAN
I'1l get out and take the
hand brake off, and give
you a 1little shove to help
you on, You!ll run gently
dovm -~ and through the
railings. Then you'll have
a big thrill for a hundred
yards or so - till you hit
a boulder. Then you'!ll do
a somersault and probably
. break your arms -~ then a’
grand finish up with a
. broken neck,

There is a moment of

silence. The driverts’

door opens and closes,

INT CAR. CLOSE SHOT OW

F=79

‘Kemp - frantic with fear,
The voice comes again from

outside,

INVISIBLE MAN
Well, goodbye, Kemp. I
always saild you were &
’ ' dirty little coward. You're
) a dirty, sneaking little
rat as well, - Goodbye. -
Kemp's terrified eyes are :
on_the hand brake - the catch
rises and the lever moves for~
ward - slowly the car begins
to move as we.,.. CUT TO:

EXT MOUNTAIN ROAD. MED LONG SHOT

The -car quickens its pace as

“'strong, invisible hands assist

it from the behind. It comes to
the railings.
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MED SHOT

F-81

As the car breaks through
and breaks the railings and
begins 1ts terrible descent
into the ravine.

EXT RAVINE. FULL SHOT

F-82

of the falling car. o :

MED SHOT,./OF THE RATILINGS

F-83

The rallings are broken, We
hear the low, maniacal laughter
of the Invisible Man as if he
were standing by the railings
watching the car go to its de-
struction.

BOTTOM OF RAVINE. LONG SHOT

A shot of the shapeless, blazing
wreck at the bottom of the ravine.
Off stage we hear again the low,
maniacal laughter of the Invisible

Man, s

FADE OUT"

END OF SEQUENCE "F"
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"THE INVISIBLE MAN"

SEQUENCE "G"

FnDE IN:

ard Officers concerned in the man-

gsummarizing the case. CAMERA STARTS
ON MED. CLOSE on the Chief of Police
ard PULL BACK to a FULL SHOT show-

ing the stupid, formal arrangement.

CHIEF OF PCLICE

A thousand replies have
come to my appeal for sug-
gesting ways of catching
the Invisible Kan. Some
are clever - some are
stupid - all are impos-
gible, Most of them sug-
gest laying tar, or other
substances. that would
stick to his feet. Some
suggest getting together
all the blird people in
the country - to track him
with thelir acute instinct-
ive senses., That'!s no
good, Crowds of searchers
‘are a waste of $ime - he
can slip through with
absolute ease,

POLICE OFFICER ’
But he's got to sleep,
They might catch him
asleep.

G-1 INT, COHFERENCE ROOM
: DOLLEY SHOT, DaY
At general Police Headquérters.
A sternly furnished, lofty.apart-
ment with a long table down the
center, A conference is in pro-
gress, The Chief of Police 1s
~at the head of the table: seated
round are the senior Detectives
hunt, The Chief of Police is
G-2 INT, CONFERENCE ROCM
CLOSE SHOT ON..
A very stupld, sleepy-.
looking Police Officer.
CUur T0:
G=3 INT, CUNFERENCE ROOM

CLOSE SHOT ON.,

Another one of the Police

Offlcers,
' _2ND POLICE OFFICER
Hets got to eat and drink,

CUT TO:,
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INT, CONFERENCE ROOM
MEDIUM SHOT, .

The Chief of Police is sitting
at the head of the table - the
others in their respective

places,

CHIEF OF POLICE
A cafe wag robbed last
night in Manton - but
itts no proof., There are
robberies every night -

' C by ordinary burglars -

As the Chief of Police is )

speaking, the picture

DISSOLVES TO:

EXT. FIELDS..LONG SHOT..

G-6

showing an old barn, stand-
ing isolated upon some flat,
bare fields,

CUT TO+

CLOSE SHOTON..,THE DOUR

The door of the barn opens
with a rusty grating sound =~
and gently cloges, ;
CUT TO: ' !

INT, BARN,..DAY...MED LONG SHOT

" A remarkable old place: a few

farming implements along the
walls - a pile of straw in one
of the corners - CAMERA PANS
over to the straw and we see '
evidences of feet disturbing hay,
ete, Slowly the straw is pulled
back: it forms itself into all
kinds of weird heaps as the
Invisible Man prepares for him-
self a resting place, Then some
of the straw forms itself into a

“1ittle mound., The Invisible Man

has pulled it over his tired

body., The straw becomes still,
All we hear is a long drawn sigh -
and weary, rhythmic breathing.

CUT BACK To:

INT. CONFERENCE ROOM
MED SHOT,.HIGH CAMERA

The Chief of Polfce is summing
up the Conference,

CHIEF OF POLICE
Therets only one thing to
do. We must wait until
we hear of him again,

POLICE OFFICER
© You mean - another murder:

CONTINUED
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@G-8 CONTINUED
. CHIEF (F PCLICE .

If necessary we muct wait
for another murder,
Directly the news comes
We must race every man we
have - by lorry and car
and cycle and aeroplane -~
five hundred police and
ten thousand soldiers
will surround the area -
not .one deep but five
deep ~ and close in until
we take him, Itve with-

. drawn all the search

, P ' ' ’ .parties: they are standing

! » by -~ waiting for the

signal,

J DISSOLVE TO:
'~ @-9  EXT, BARN...LONG SHOT..DAY

The barn in the bare fields,

The sky is overcast, Snow

is lightly floating down in

, the still sky. 4n old farmer

€) comes slowly along with a rake
over his shoulder, - :

~ CUT To: ' /

G-10 EXT. BARN

: CLOSER SHCT,..ON -

- The old.farmer as he goes up
‘to the door - opens it and
goes in,

G-11  INT, BARN,..MED SHOT ON,.. .

He leans his rake against the -
wall and picks up a little straw
to clean his hards, As he
wipes them, a faint sournd at-
’ 4 tracts his attention, He pauses
O ' to listen,
“CUT TO:

" | G~12  INT., BARN...MED CIOSE SHOT..:

On the straw - thére comes the
heavy, rhythimic breathing of a
sleeping man ~ now and then a
faint snore.

CUT TG:

' G-13 INT, BARN...MED PAN SHOT... -

The old farmer looks surprised,

and glancés round, expecting to .
fird a tramp, He looks still more
surprised when he sees nobody.
CAMERA- PANS as he approaches the
sound of the snoring and.sées the
strangely piled heap of straw which
covers the Invisible Man. -

cuT TO: :

b L7 , ey P, P . s T
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G-14

INT, BARN,..CLOSE SHOT CN...

G-15

The cld farmer as he listens
again, There is no mistaking
the position of the heavy
breathing - or the faint rise
and fall of the straw that
accompanies it,

. CUT TO:.

INT, BARN,..MED LONG SHOT.,..

" G-16

Hé very stealthily examines the
straw - and his jaw drops in
astonishment when the straw moves
more definitely as the Invisible
Man stirs in his sleep, and gives
a deeper snore, The farmer backs
very stealthily away., He gets to
the door, slips out, and runs off
as fast as he can through the
snow, THE CAMERA PANS with him
and we see him running away,.

The snow is falling more heavily
now, It is beginning to whiten
the ground,
CUT To: ’

INT. CONFERENCE ROOM...LONG SHOT

G-17

The' Committee are rising from
the table,
CHIEF OF POLICE

o R A A . o h i o G i T 7 P40 b

. Go back to your stations

orders,

As the men turn from the

table, one of them looks

towards the wirdow and

gees the snow, The significance
of 1t flashes to his mind,

He turns excitedly to the

Chief of Police and points

to the window,

DETECTIVE

now -~ and stand by for

Look theret - We wanted

' ' help!
The Chief looks out
upon the street, Already
it is powdered white, He
turns to the waiting man
and théy all go to the
window,
CUT TO:

INT., CCNFERENCE ROOM...MED
SHOT ON...

The group. at the window looking
out into the street at the snow,

CHIEF, OF POLICE
Itts now or never.

There it ist

S now

wontt lie long this time

- of year,
“In a few houra.’

C ONTINUED

It may be gone
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G-17 CONTINUED
CHILF OI" POLICE (contd)
(he turnsg briskly to
his lieutcnant)
Norton{ Find out if the
gnow!s general -over the
country - get a broadcast
message out! He cantt
stay out in this bitter
“ ¢cold - hetll seek shelter--
every barn ard building
mst be searched -~ every
field and wood and road
must be watched for bare
foot-prints « quickl Get
aheadl
As the men start to
. leave the window we ,..
CUT TO:
G-18 EXT., VILLAGE STREET
EXTREME LONG SHOT,...DAY
The old farmer, lumbering as
quickly as he can down the
gtreet -of a small village.
The snow is falling heavily.
He recaches the local Police
Station and runs in, i
CUT T0: _
G-19 INT., POLICE STATION...MED.
. SHOT,..DAY -
A Police Officer looks up in
astonishment at the excited
panting old farmer. . N
CUT TO: .
G-20 INT. POLICE STPATICN,...TWO SHOT...

FARMER (between gasps for
breath) .
Excuse me, sir - therels
breathing in my barn,

POLICEMAN
What dtyou mean? - breath-
ing in.your barn?

FARMER
The -~ Invisible - Manl
The Policeman sits up,
as the Farmer continues: .
-Sure as I stand herel
(he gasps)
Went to put my rake away-
and there he was - asleep
in the straw| - snoring,
airt
The Policeman eycs the
Farmer thoughtfully. .
" POLICEMAN
" Where is the barn?

FARMER
The one down in Five-acre
Fioldtl - tbout a mile trom

CONTIRUID teroc - on the main rozd!
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nn G-20 CONTINUED

The Policeman picks up
his telephone,

PCLICEMAN .
Give me Headquarters -
qui
CUT TO: quickdyt

G-21  INT, CHIEF DETECTIVE'!'S OFH CE..
MED SHOT...DAY

Chief of Police - speaking to -
the Chief Detective in his of fice:
other officers standing eagerly
round - all together like sheep.

CHIEF OF PULICE
The farmer may have im~
agined it! - but we cantt
Jeave anything to chance.
Surround the barn - it's
no good trying -to take
him inside - forece him
out into the snow! - take
a pile of wood arnd some

%N . . . . .gzsoline - and set fire te

CUT TOC:

'G-22  EXT. POLICE STATICN...
MED LONG SHCT, ..DAY

The policemen running out -
81l in rovws,
QUICK CUT ‘TO:

G-23 EXT, ROAD,..FULL LONJ SHOT

Lorries full of soldiers swing
out of some barracks and roar
off down a road, c
QUICK CUT TO:

'G-24  EXT, RWD,.,FULL SHOT...

Mobile Police on fast cycles =~
moving quickly down a straight

. road, ' :
QUICK CUT TO:

© G-25 . EXT. POLICE STATION,..FULL SHOT

The Chief of Police - and the
Chief Detective with hig Staff -
coming out of Headquarters and
quickly climbing into a large
car, .

DISSCOLVE TG:

G-26 EXT, FIEID...FULL SHOT...

The Police car is drawn up - a
Chauffeur at the wheel, Tho
Chief of police sitting in car,

The barn can be seen - half a
mile away, across the fields.
The anow is still falling, bul
somewhat lighter now, The ground
CONTIWUED
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CONTINULD

1ls covered about half an

inch deap, The rocof of the
barn is as white as the ground
gurrounding it, but the dark,
rough timbered walls stand
starkly in their isolation,
CUT TO:

G-26
G-27 MED CLOSE ON

G-28

The o0ld Farmer and the Chief
of Police. :
" FARMER (pointing)
Thatts it, sir} Hets in
therel - under a pile of-
straw}

CHIEF CF POLICE
Are there any windows he
can watch from?

FARMER
No, sir, there's uvnly the
door.

The Chief of Police stands
for a moment, looking at the
barn: his keen eyes take in
the surrounding country,
CUT TC:

INT, BARN...FULL SHOT,...,DAY .

G-29

The straw lies as it was when

the Farmer left it, The peaceful
breathing of the sléeping man comcs,
ag before, from the dim corner

of his refuge, CAMERA DOLLEYS UP
TO CIOSE SHOT on the Invisible Man.
CUT BACK TO: :

EXT. ROAD,..FULL SHOT...

The Chief of Police and the Farmer

‘are standing up in the car, The Chief

of Police, completing his survey,
He turns to the Farmer,

CHIEF, OF POLICE
‘hank you, There's a re-
ward of one thousand
pounds waiting for you if’
welre successful,

The CAMERA MOVES to the
Farmer's dazed face, then
follows the Chief of Police
down the lane to where it
branches from the main
thoroughfare, A line of - .
lorries, filled with soldiers,
stands waiting. The Military
Officer in charge of the party
i3 standing beside the leading
lorry, and comes eagerly to the
Chief of FPolice,

Ccul Yus .
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Quick .shot of a line of soldiers,
standing walling behind the trees.
CUT TO: _

i A e et e

AT ATt

MED SHOT CH,..GRCUP
CHIEF OF PULICE (indicating the
© barn)
Thatts the place, Welre
lucky to have the opon
country. Take your men
. over to that line of trees
aml cover the c¢ountry
from the road to the top
. . .of the hill.
The Military Officer
salutes, and swings .
himself onto the geat
begide the driver of the
leading lorry, The lorries
move off down the road,
CU?T T0:
‘G-Sl EXT. FIELD LX) IFTILL SHOT. .e
The Chief of Police, Chief
Detective ard other’ important
officials, standing together
beside a fence. The barn lies
below them - a few hundred yards
away ,
CHIEF DETECTIVE
Therets no time to lose,
We can't wait till he
comes out to search for
food, We rmst fire the
barn at once and drivé
him out into the gnow,
He turns, The CAMERA PaXS
to a line ‘of policemen gtand-
ing nearby. Each has a pile
of dry wood stacked under his
arm., The Detective gives his
orders,
- CHIRF DETECTIVE
Keep in a single file - we
: dontt want a lot of your
footprints round the hut -
we want the snow left for
his feet alone.
CUT TO: : :
G-32  EXT, FIEID.,.MED SHOT
. He nods abruptly to the men, '
who make off stealthily - in
single file - about five of
them in all., The last carries
a can of paraffin.
CUT TOG:
G-33 EXT, BARN,..,LONG SHOT...
The men - their apuroach softened
by the snow, reach the wall, and
stack the wood against 1ts side,
CUT TO:
0-54 FAXT . F‘IEI—D e olALD oSHOT. [
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G~35

" EXT, ROAD,..MED 3HOT...

G-36

Policemen, lining the hedge
alongs ide the road,
CUT T0:

EXT, LANE...MED CIOSE SHOT ON...

The old Farmer - stolidly watch-
ing in the bye lane,
CUT BACK TO:

G~-37

G-38

EXT. BARN...MED SHOT...

The men beside the hut, The
fuel 1s laid, The man with the
can of paraffin comes forward
and empties its contents over
the wood and upon the wall of
the hut,

EXT. BARN,..CLOSER SHOT...

G=-39

One man strikes a mateh and
applies 1t to the wood, There
is a sheet of flame - the men back
away from its heat and retire the
way they came.
CUT TC:

/
EXT, FIELD,..MED SHOT....

G-40"

The Chief Detective, standing with
his staff - binoculars to his eyes.

CUT TC: .

A BINOCULAR'VIEW...CLOSE UP...

0f the door of the burning hut,
The door remains closed.
CUT TO:

INT, BARN,..FULL SHOT...

G-42

The interior of the hut., Smoke
begins to wreath the ceiling

arnd creep round the pile of straw -
suddenly the straw heaves, and a
way 1s broken between 1t.

CUT BACK TO:

EXT, FIEID...MED SHOT...CLOSE

The Chlef Detective - standing
rigidly with the glasses to his

eyes - THE CAMER:# MOVES FCRWARD
getting medium shot of the barn,
Although the snow has naturally
melted upon the ground to the side
where the fire is blazing, it still
lies thickly up to the door of the
barn on the opposite side. The snow
has ceased to fall now: the air is
bright and clear., Suddenly the door
is flung open, Nothing happens

for a moment, It is asg if the In-
visible Man has thrown the door

open ard now stands looking out from
the threshold - dismayed at the sight
CONTINUED
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CONTINUED

G-43

of the thick snow in front of
ulm, Dul the Iflre has ruw gotb
the barn firmly in its ravenous
grip ~ a swirl of dark smoke
eddies from the thatch above the
door,

CUT TO:

EXT. BARN...MED CLOSE SIHOT...

Slow, furtive footsteps appear in.
the snow ag the Invisiblée Man is
forced to advance across the bitter,
desolate field,

CUT TO:

EXT, FIELD,,.TWC SHOT...

‘G=44

G-45

The Chief Detective, who has
lowered the bilnoculars and 1is
excitedly holding the arm of the
Sergeant beside him

CHIEF DETECTIVE
Hets out! Look!t
He hands the binoculars
to the Sergeant, who scans
the scene fascinated
CUT TO:

SHOT OF,..

G-46

The blazing barn through the
binoculars, The Chief Detectivels
voice comes over the picture.

CHIEF DETECTIVE
The fire'!s got hold all
right - hefll never get
back now,
CUT TC:

EXT,B ARN,..MED SHOT...

G-47

PAN SHOT of the trail of foot~
steps advancing from the hut - .
the Invisible Man has not yet

"geen the hidden watchers arouand
" him.

cur TO: ,
EXT, FIELD,...MED SHCT,..

MR T R AR & Tt 8

The Chief Detective and his
group., He turns to the
Sergeant,
CHIEF DETECTIVE
Give the signal to
advance,
The Sergeant raises his
revolver and fires into the

"air. The sound echoes over

the silent meadows,
cuUT T0:

R A R SN LT SRR S0 LR TR A Aot P b ST SV IS fharil. R ST S .vm




e, -.‘-uu‘,:brdkb’au-—.w»'.‘-%wkﬂ'f\'f\)_‘&‘yin..‘"

nn G-48  EXT. FIEID...LONG SHOT...

HIGE CrMERA. The soldiers,
leaving the shelter of the
trees advancing in close line.
CUT T0: : '

G-49  EXT. LAMNE...LONG SHOT,..

HIGH CAMERA. The police, rising
from the hedgerows of the lane,
CUT TO: i

' G"so EXT . FIEID .o .LOIIG SHOT s

. The Chief Detective, advanciﬂg
’ with his staff - a line of
police behird them,

G-51 EXT, BARN...MED SHOT...:

The footprints in the snow, The

. trail has stopped dcad, upon the

& ' ' sourd of the revolver, The In-
visible Man 1s standing quite

still: we feel that he is gazing
round - taking in the scene around
him -~ the waves of men - inexorably .
closing upon him from every side.
Behind him the blazing barn sends a
pall of dark smoke into the sky.

THE CAMERA HOLDS the smooth sur-
face of the snow - the trail of
footsteps erding in twa prints side
by side, where the Invisible Man
stands waiting., .
CUT To:

=52 EXT. FIELD...LONGER SHOT..,

[ . Suddenly they move forward again -
€ : turn abruptly to the left and widen
ag the Invisible Man runs - straight
towards the line commanded by the '
b Chief Detective, There are medleyed,
: exclted shouts, .
CUT TO:

G-53 EXT, FEID,..MED CIOSE ON...

.- CHIEF DETECTIVE :
Look out - there he goes,

CUT TO:

G~54 EXT, FIEID,..MED LONG SHGCT...

The Chief Detective, the Sergeant
beside him., They watch, fascinated
as the deep, clear footprinta come
towards them,

COT TOC:

S,
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G-55

.
!

EXT, FIEID,..CLOSE SHOT ON,.

¢-56

The Chief Detective ralses his
revolver - takes careful aim
and fires into the emptiness
above the advancing steps.

CUT TC:

¥XT, FIELD,..MED SHOT...LONG

G~5"7

The stops halt - there is a .
moment of gtillness - and then
the snow-white space is churned
by the falling body. Slowly -
fascinated the Chief Detective
comes forward and kneels beside
the roughened dented surface,
His hands stcal forward -
searching - feeling over the
invisible, wounded body, Other
men come forward and gtand
sliently around., Someone says:

"Is he dead?"

CUT TO: ,
EXT. FIELD,..MED CIOSE GN...
/

The Detective makes no reply.

FADE OUT
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FADE TN:

A SMALL WATTING ROOM
IN A HOSPITAL - FULL SHOT.

Iwo policemen stand on guard
to elther side of a door that .
leads into a private ward.

The Chief Detective is slowly
pacing the room. Dr. Cranley
stands walting by the windows.
Presently the door from the

-private ward is softly opened,

and a white -coated Doctor enters. ;
The Chief Detective quickly turns.,

". " DOCTOR (to Chief Detective)
‘ I-don't think your guard
will beneeded any longer.
. (there is a momont
of silence before
the Doctor speaks
again) :

Ho's very near the end.
(he turns to the.olg
Doctor)

Are you Dr. Cranley?

‘DR CRANIEY : o
. Yes, I had a mossage - t

come lmmediately,

DOCTOR
Towards dawn this morning
he grew quiet. He called
the name of a girl, I
understand - your daughter,
Dr. Cranley. -

DR. CRANIEY (with & slight nod)
She's wailting below.,

(he pauses)
Is there - any chance?

CUT TO:
INT. WAITING ROOM

CLOSE TWO SHOT...

The Doctor shakes hi
head., :

DOCTOR
. The bullet passed through
both lungs, It's impossible
to treat the wound. Do

you think your daughter =
could bear to go to him?
I'm afraid the end wmay bo

- rathor terribleo. Tho
effect of tho drupgs will
dlie with him; his body

will becomo visiblo us

lifo goos.,

(CONTINUED)
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{CONTIUED)

Dr. Cranlcey fances the
Doctor in silcneco for
2 momont, then turns
to the door.

. DR+ CRANLEY C
I'll bring her now,

DISSOLVE SLOWLY TO:

INT. HOSPITAL ROOM.
FULL SYOT. ..

Where the Invisible

Man lies dying. A small
plainly furnished private
werd. A nurse moves away
as tho Doctor comes for-
ward and looks down at-

the empty bed. The
clothes are tucked

round as they would cover
the body of a still, pros-
tratc form. They rise and
fall vory slightly to the
shallow breathing of the
dying.man. A weak, urgent
voice comes up to the
walting Doctor.

INVISIBLE MAN

- is ~ Flora there?
T::e Doctor Sends down a
little. ’ .
DOCTOR .
She is coming - now.
CUT TO: - '

INT. HEOSPITAL ROOM
MEDIUK SHOT...

"and motions to the

The door opne, and

Dr. Cranley enters. He
stands aside to make way
for the glrl, who crosses
quietly to the bed. The
Mnetor draws up & chair
girl

to aprroach. He withdraws.
to a far corner of the room
with Dr. Cranley, and the
two men stand waiting in
silence. The girl sits be-
side the bed. .

CUT TO: '

INT. HOSYITAL ROOM
CLOSE SuoT OF.,..

I

The pillows. Thorec is no
sound until the tired,
woak volco risos from
tho ompty pillows.

(CONTINUED)
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(CONTINUED)
‘ INVISIBLE WAN _
I '~ knew you would -
come to me, Flora,
CUT TO:

INT, HOSPITAL ROOM
CLOSE SHOT ON....

Flora - she raises

" her hand and gently

feols along the side

of the bcod until she

grasps the hand of the

dying man. He speaks again =~
scurce ly above a whisper.

INVISIBLE MAN
I wanted to come back to
you - my darling, I falled.
I meddled in things that
man - must leave alone...
His last words die .
away . :

 GUT TO: o

INT. HOSPITAL ROOM

‘MED. CLOSE ON.FIORA

The .girl sits with his
invisible hand in hers -

" she is helpless to do

more than comfort him

in this little way. At
last she speaks, alarmed’
at his silence.

FLORA
- Jacklo -

CUT TO:

INT. HOSPITAL ROOM
MED. FULL...

- The clothes around the

body no longer rise and
fall with the faint breath-~
ing. Without moving her
hand, she turns to her
father and calls -

CUT TO:

. INT. ROSPITAL ROOM

oA
L g AW

CLOSE UP ON..FLORA.

Calling to her father
in a low, urgent voice:

FLORA
- Pather = come quicklyl

CuT TO:
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T3WT. HOSPITAL ROUM

NEDIUM SHOT...

Ir. Cranley and the
hospital Doctor
turning and approach-
irg the bed.

CGT T0:

IXT, KOSPITAL ROOM
¥=ZD. CLOSE ON.....

Tre bed - the dented .
pillow ~ and tucked in
clothes. Very slowly -
from the emptiness -
begins to gather a thin
grey mist. Gradvually’
it takes form - a human
head and shoulders -

as transparent as glass -
that slowly gathers a
ti:in opagueness, that
deepens and hardens into
shadows and substance -
until at last there lies
upon the pillows a human
facs. A strong, handsome
face - dark and very
peaceful in dath.

THE PICTURE FADES.

THE END_

Fedede




