
T H E  


I N D I A N  


R U N N E R  


BY SEAN PENN 


For Educational .-
Revised shorpting scr;!.Purpose?!%ly 7/30/90 



1 EXT. WOODED AREA - NIGHT 1 1 

In a series of quick cuts we see flashes of movement: The hooves 
of a deer dart through frame, bare dark skinned human chest 
heaves in movement. The deer stops, eyes darting,'bare dakk 
human feet sprint; images of an INDIAN in pursuit of a deek 
through the woods continue under: 

JOE (V.O.) 
The Indians knew that deer moved 
in circles. That if a man 
calculated his moves properly, 
he could run the deer into 
submission. The deers' hooves 
would wear until its feet bled 
(fingers touch a hoof print, wet 
blood from the print is caressed 
between thumb and index finger) 
and the animal stumbled (SLO-MO 
the deer collapses). The Indian 
runner would kneel above his dying 
prey (he does). It was considered 
a most treacherous hunt, (deer: 
Hyperventalating. The runner: 
concentrated on its every breath) 
as the runner sought not venison, 
but rather the swiftness of the 
deer for himself. Upon its final 
breath (and we see what is 
described here) the runner was 
to put his mouth to the deer's, 
stealing that last breath. The 
treachery of this hunt was not 
one of the flesh, but of the 
spirit. With faith the runner 
would succeed in his quest but, 
were his faith in doubt, he took 
simply the breath of an animal 
fleeing its hunter. 

We see the deer, its stillness in death. Now we see the face of 
the runner, fear in his eyes. 

FADE TO BLACK: 

TITLES on black screen: Music over: 

Titles track: TRAFFICS' "Feelin Allright." 

FADE IN: 


















































































































































































































































