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EXT. TITLE SEQUENCE -- DAY 1

HARBOR SHOT OF MANHATTAN, HORRI BLY POLLUTED Al R HALF- VEI LI NG
THE STEEL AND CONCRETE TEETH OF THE ROCK | SLAND. A
HELI COPTER WHI ZZES OVERHEAD.

RADI O VO CE
... 96 degrees and clinbing on the
Central Park Parade G ounds -- the ol
G eenhouse Effect is humm ng today! Your
Envi ronnental Advi sory Council sets the
Di sconfort Index at +9, the Ri sk Factor
at 8.3, the highest it's been since
August of 1978.

SHOT OF BROCKLYN BRI DGE JAMMED W TH STALLED TRAFFI C SLOW ZOOM
IN TO A STATI ON WAGON TOW NG A LARGE CAVPER/ TRAI LER.

RADI O VO CE
The National CGuard reports that skirm sh
i n Brooklyn Hei ghts has been pacified,
and traffic on the Brooklyn and Manhatt an
bridges is noving once again. |If you are
anong t hose unl ucky enough to be caught
in that particular ness, please remin
patient, and have your passes ready for
i nspection by the tinme you reach the
gate. Now back to Ronny Lasar and nore
Gol den Hits of the Seventi es.

SHOT OF THE CAR AND TRAI LER DRI VI NG PAST A SI GN SAYI NG
"WELCOME TO NEW JERSEY" AFTER LEAVI NG A POLI CE CHECK- PO NT
THE GRATEFUL DEAD POUR FROM THE CAR S RADI O, HOVERI NG ABOVE
IT AS I T TRACKS ALONG SMOKI NG SWAMPLAND AND | NDUSTRI AL
SMOKESTACKS.

MUSI C
Sonetinmes a bright light's shining on ne
QO her times | can barely see
Lately it's occurred to ne
What a long strange trip it's been.

A GRL'S VO CE FROM I NSI DE THE CAR PI PES UP I N | RRI TATI ON.

G RL'S VA CE
God, will you please turn that cornball
stuff off? | can't stand Seventies nusic

END OF TITLES. FADE TO BLACK. SOUND OF | NTERSPACI AL W ND

( CONTI NUED)



CONTI NUED:

CRAVL
In 1973, followi ng the rel ease of Last
House on the Left, the witer/director of
that filmwas commtted for psychiatric
observati on.

He was treated extensively wth drugs,
group therapies, electroshock prograns
and a final |obotomy. Despite these
efforts at reform Craven killed his
nurse, Maura Heaphy, and escaped to the
Mohave Desert. At the end of 1000 days
of meditation he was taken up by a jet-
bl ack saucer and trained in Secondary
Media Infiltration and paranet aphysi cal
survival on the Planet Jupiter.

Upon his graduation he was returned to
the planet Earth at Exeter. This Filmis
his first since his return, and is
respectfully dedicated to the nenory of
Maur a Heaphy.

AS THE CRAW. DEPARTS TOP SCREEN WE HEAR DI STANT THUNDER, OR
ARTI LLERY.

EXT. DESERT AND BADLANDS -- NOON 1

FADE UP ON EXTREME TELESCOPI C SHOT OF THE SUN, A BLOOD- RED
HOLE I N THE FRYI NG ATMOSPHERE. A SUPERSONI C BOMBER BORES
ACRCSS THE FACE OF THE FI ERY STAR, PULLI NG A RUMBLI NG
CONTRAI L OF STEAM AFTER I T.

MACRO LENS SHOT. A HATCH OF SPI TTLE- HARDENED SAND | S THROWN
OPEN W TH A STARTLI NG RASP, AND A SOOTY TRAPDOOR SPI DER
CLATTERS QUT AND FREEZES, ALLOW NG THE SPORES I N THE HOT Al R
TO PENETRATE THE MO ST SENSCORS BEHI ND | TS UNBLI NKI NG EYES.

I T PLUMMETS ABRUPTLY BACK I NTO I TS HOLE, SLAWM NG THE HATCH
CLCSED BEHI ND 1 T.

A VEDGE OF SAND SI MVERS I N THE HEAT. A PACK RAT HURRI ES FROM
A TH CKET AND TUGS AT A GLEAM NG OBJECT STUCK I N THE HARD
CLAY.

CUT TO A SHOT OF A SI DEW NDER CO LI NG LIN NG UP I TS FANGS
W TH THE HEAT SENSORS IN | TS TONGUE FOR THE STRI KE.

THE PACK RAT JERKS I TS PRIZE FREE. WE CAN SEE IT'S A 50

CALI BER SHELL CASI NG THE FANGS STRI KE THE RODENT SO HARD | T
FLIPS IN THE AIR, THEN CRASHES ONTO I TS BACK. | NSTANTLY I T
'S I N DEATH THROES. | T SHRI EKS W TH STARTLI NG LOUDNESS AND
PAI N.

( CONTI NUED)
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CUT SUDDENLY TO A VERY W DE SHOT OF THE DESERT. NO SOUND BUT
A SLI GHT FRYI NG CF HOT WND OVER DRY SAND. THE SHOT | S HAND-
HELD, A P.O V. | T MOVES I NTO A DEAD RUN, OVER THE JAGGED
TERRAIN AT AN EXTREMELY FAST, AG LE PACE. I T VAULTS A
WASHOUT AND QUI CKLY MOUNTS AN QUTCROPPI NG OF ROCK. THE VI EW
I'S EVEN BETTER NOW AND BELOWWE CAN SEE A LINE IN THE
DESERT. A ROAD.

Z00OM ZOOM FAR OUT | NTO THE HEAT WAVE EXTREM TI ES OF THE
LENS POWNER TO AN ANT- LI KE VEH CLE PULLI NG | TSELF OVER A
WAVERI NG LUWP I N THE GRAVEL LINE. | T S LABORI NG TOMRDS US.

THE P. O V. SHAKES AND STRAI NS TO SEE WHAT THE BUG | S,
SNUFFI NG THE AIR FOR A SCENT. OVER THE WEI RD SUBLI M NAL
ELECTRONI C MJUSI C THAT HAS SLI D BETWEEN THE RIBS OF THI S
MOVENT, WE HEAR THE SUDDEN CRACKLE OF A TWO-WAY RADI O

P.O V. VA CE
(hoarse, feral)
Pa pa? Pa pa?

THE RADI O SNAPS AND A WOVAN S VO CE REPLI ES, ALSO COARSE,
HARD, VERY ALERT.

WOVAN' S VA CE

Pa pa huntin'. What you wan'?
P.OQ V. VO CE
Ma Ma, summin's cumn.
MA MA
Arny?
P.O V.
No. Ain't cops, neither. |It'sa car ana
canper. | see it now.

AS THE VO CE IDENTIFIES I T SO DO WE. THE MODERN SEDAN FROM
THE FI RST SCENES, BEAT UP AND RUSTED, LUGGE NG THE TRAI LER.

MA MA
Pl ut o.

P.O V.
Yuh.

MA MA

We' re hungry.



EXT./INT. OF CAR 2

CUT TO INTERIOR OF CAR. THE SCALDI NG Al R ROARS I N THE OPEN
W NDOWS, TEARI NG AT ANYTHI NG LOOSE. | N THE BACK AN | NFANT
WAILS ON I TS MOTHER S LAP, | TS FACE DARK. THE MOTHER, LYNNE
CARTER, A HANDSOVE WOVAN OF 27, BRUSHES A MO ST STRAND OF
HAI R FROM HER EYES AND LOOKS HUMOROUSLY AT HER COMPANI ON I N
THE BACK SEAT: HER S| STER, BRENDA CARTER, 17. BRENDA RCLLS
HER EYES I N DI SGUST AT THEI R PARENTS, WHO SI T UP FRONT.

BRENDA
We're | ost.

THE G RLS MOTHER, ETHEL CARTER, FI GHTI NG TO KEEP THE MAP SHE
HOLDS FROM FLYI NG QUT THE W NDOW SHAKES HER HEAD VEHEMENTLY.

ETHEL
Now we are not! We're right here,
sonepl ace, on this little blue road.

LYNNE
Ma, this road is definitely not a blue
line. It's a dotted line if it's
anything at all -- let ne see that!

BRENDA SNATCHES THE MAP FROM HER MOTHER AND G VES I T TO HER
SI STER, MJUCH TO HER MOTHER S PROTEST. LYNNE SCANS | T
QUI CKLY.

BRENDA
(to her nother)
What's the last town we passed? That one

yest er day.
ETHEL
Un well, I think it was Corn Creek. O
that's what we were supposed to --
LYNNE
Ch, Jesus. ..
BRENDA
What ... ?

LYNNE PO NTS AT THE MAP AND BRENDA LOCOKS CLCSELY. AN | NSERT
SHOAS LYNNE' S FINGER IN C. U. PO NTI NG TO WHERE THEY M GHT BE.

BRENDA
(horrified)
“"Nellis Air Force Range and Nucl ear
Testing Site. Cosed to the Public.™
Good grief, Daddy!

( CONTI NUED)
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BRENDA' S VO CE | S | MMEDI ATELY HYSTERI CAL, ACCUSATORY. AT
TH'S PO NT THE DRI VER OF THE CAR, FATHER OF THE G RLS,
HUSBAND OF ETHEL -- BOB CARTER -- ASSERTS H MSELF.

BOB
Alright, everybody settle down!

THE CAR FALLS SILENT. EVEN THE BABY | S STARTLED.

BOB
W are not on a bonb range, we are not
goddamm | ost, we are not --

SOME TERRI BLE RUSHI NG NO SE THAT HAS BEEN BUI LDI NG UNDER HI S
LAST DOZEN WORDS TAKES OVER. A SUPERSONI C ONSLAUGHT OF JET
EXHAUST SHAKES THE CAR AND BLOTS QUT BOB'S WORDS. LOUDER,
LOUDER STI LL, THEN SOVETH NG HUGE FLASHES OVERHEAD. JUST AS
ABRUPTLY IT | S GONE.

BOB
Holy shit...

BOB FLOORS THE ACCELERATOR. THE CAR LURCHES MADLY AHEAD,
WOVEN SCREAM NG LYNNE WHEELS ABOUT AND LOOKS FRANTI CALLY
QUT THE BACK W NDOW AT THE TRAILER A FRI GHTENED FACE
WOBBLES UP I N THE FRONT W NDOW OF THE TRAI LER

LYNNE
Daddy, for god's sakes sl ow down, you'l
| oose the trailer -- Doug and Bobby --

BOB CARTER LOOKS I NTO H'S REAR VI EW M RROR, THEN TURNS AND
CRANES HI S NECK TO SEE THE TRAI LER FI SHTAI LI NG BEHI ND THEM
DESPI TE THE TERRI FYI NG NATURE OF THI'S, BOB'S ATTENTION I S
SNAPPED AVWAY BY ANOTHER Al RCRAFT ROCKETI NG OVER HI S

AUTOMOBI LE, | TS | NCREDI BLE NO SE CRACKI NG THE W NDSHI ELD.
ETHEL DI VES DOMN TOMRDS THE FLOOR, AND THE MAP SHE WAS JUST
REGAI NI NG FLAPS ARCUND THE | NSI DE OF THE CAR LI KE A MADDENED
BAT, THEN PLASTERS | TSELF ACROSS BOB' S FACE.

BOB TEARS THE MAP AWAY AND WRESTLES THE CAR AND TRAI LER BACK
OFF THE SHOULDER, RQOARI NG BACK ONTO THE H GHWAY. DUST AND
ROCKS FLY UP ON ALL SI DES AND SMACK AGAI NST THE UNDER-

CARRI AGE OF THE CAR

ETHEL THROWS HER HANDS UP.

ETHEL
Bob! Watch

THE BLUE OF THE ONCOM NG ROAD. AN ANI MAL OF SOVE SORT DARTS
QUT I N FRONT OF THEM

( CONTI NUED)
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BOB WRENCHES THE WHEEL AND THE CAR AND TRAI LER SKI D

SI CKENI NGLY TOMRD THE SHOULDER, STRAI GHTEN ONCE, THEN PLUNCGE
DOM A SLI GHT GRADE AND CLATTER TO A HALT AMONG ROCKS AND
CACTUS.

THERE IS A WH TEQUT OF DUST, AND IT IS ABSCLUTELY QU ET FOR A
LONG MOMENT.

BRENDA
You and your stupid shortcuts, Daddy.

EXT. NEAR THE WRECKED CARS AND TRAI LER -- LATE AFTERNOON 3

BOB UNSCREWS THE CAP OF A THERMOS AND TAKES A LONG SW G THEN
WPES HS MOUTH WTH THE BACK OF H S HAND. HE LOOKS SHAKEN
THOUGH HE WOULD NEVER ADM T I T. LYNNE HANDS THE BABY TO
ETHEL AND RUNS AROUND TO THE DOOR OF THE TRAI LER, FOLLOWED BY
BRENDA.

BOB

(to the desert)
Twenty-five years |'ma cop in the worst
goddamm precinct in New York City. The
ni ggers shot arrows at ne, the Puerto
Ricans tried to kill nme by throw ng dogs
at me fromthe fucking roofs! | was even
shot at on three separate occasi ons by ny
own nen by m stake, of course, but none
of those bastards ever canme as close to
killing nme as ny own goddam wife with
her goddamm road maps and wong turns and
goddamm hysterical scream ng and --

ETHEL
(reserved)
You' ve soil ed your pants.

BOB
(arrested)
I've what?
(He stares at the stain on
his trousers)

That's coffee. | spilled nmy goddamm
coffee -- Jesus, Ethel.
ETHEL
Wat ch your | anguage.
BOB
(straightening)

I'"msorry.

( CONTI NUED)
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VWE CUT TO THE BACK OF THE TRAILER  LYNNE AND BRENDA STRUGGLE
WTH THE DOOR. SOMEONE' S POUNDI NG FROM W THI N.

BRENDA
Unl ock it, stupid!

THERE' S A METALLI C CLI CK, AND THE DOOR OPENS. BOBBY CARTER,
BRENDA' S 20- YEAR- OLD BROTHER, STEPS QUT, SHAKILY, FOLLOWED BY
DOUG WOOD.

BOBBY CARTER IS A TALL, GOCD- LOOKI NG ALL- AVERI CAN KiI D,
BRI GHT, RUGGED, A LI TTLE AWKWARD W TH H S MANHOCD.

DOUG WOOD | S BRENDA' S SI STER, LYNNE'S "CLD MAN, " 35, A
CASUALLY HANDSOME SCI ENTI ST. HE LI GHTS A Cl GARETTE AND
SHAKES HI S HEAD.

DOUG
Now | know how Fearl| ess Fosdick feels
when he gets put in an ash can and ki cked
down the cellar stairs. What happened?

HE JUMPS DOWN, FOLLOWED | MVEDI ATELY BY TWO GERVAN SHEPHERDS
WHO ARE VERY EXCI TED. THE FEMALE, "BEAUTY," RUSHES AROUND
WAGGE NG HER TAIL IN APOLOGY, SURE THE CRASH WAS SOVETHI NG SHE
DID. THE MALE, A HUGE OLD SONUVABI TCH CALLED " THE BEAST, "
STALKS OVER TO THE NEAREST CACTUS, RAI SES A BACK LEG AND
STAKES H S TERRI TORY.

ALL OF THESE CHARACTERS FROM THE TRAI LER SHOW THE SI GNS | N
ONE VAY OR ANOTHER OF A VERY ROUGH LANDI NG

LYNNE
(huggi ng Doug)
I don't know. There was a coupl e of
pl anes, and then sone poor aninmal in the

road -- You okay, boy?

DOUG
Not hi ng broken. How 'bout you -- and
Shant i ?

LYNNE

We're both fine. She was crying before
we went off the road, but now she seens
qui et .

BOBBY SLI DES UP TO BRENDA.
BOBBY

Brenda, aren't you going to ask if your
darling brother is alright?

( CONTI NUED)
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BRENDA
Na. Get out of here, Bobby.

BOBBY PRESENTS H' 'S HAND, WHI CH HE' S BEEN KEEPI NG BEH ND HI S
BACK. |IT'S COVERED WTH RED GOO. BRENDA LETS OUT A
HORRI FI ED SCREAM  BOBBY BEAMS.

BOBBY
You see? She does care.

DOUG
(reassuringly)
It's catsup, folks. Got it on ne, too.
The kitchen's all over the place in
t here.

BOBBY SMEARS THE CATSUP ON BRENDA' S FACE. SHE LETS OQUT AN
EVEN LOUDER SHRI EK AND CHASES BOBBY OFF AROUND THE TRAI LER

EXT. UP ON THE ROAD -- SAME TI ME 4

BRENDA CHASES BOBBY UP THE | NCLI NE AND ONTO THE ROAD, WHERE
HE EASI LY OUTDI STANCES HER. AFTER CHASI NG H M SOVE WAYS SHE
G VES UP AND STOPS, PANTING I T SEEMS TO OCCUR TO HER FOR
THE FI RST TI ME JUST WHERE THEY ARE. SHE SEES THE ROAD

SPI NNI NG OFF LI KE A RI BBON OF GRAVEL AND DUST | NTO THE
WAVERI NG | NFI NI TY OF HEAT. NOTHI NG AROUND HER LOOKS AT ALL
LI KE ANYTHI NG HE' S EVER KNOWN I N HER LIFE. | T IS DEATHLY
STILL. AND NOWHERE SAVE FOR THE ROAD AND THEIR VEHI CLES | S
THERE SI GN OF MAN' S HAND.

THE CAR AND TRAI LER SEEM VERY VERY SMALL.

THE BADLANDS OF THE DESERT ARE | MMENSE. WEI RD STONE
FORMATI ONS.  STRANGE CACTUSES, AND A STILL, ENDLESS VACUUM

SOMETHI NG CROSSES SI LENTLY ACROSS THE GROUND BEFORE HER. A
SHADOW  BRENDA LOOKS UP. A SI NGLE DARK BI RD, LARGE, VERY
FAR UP, WHEELS SLOALY ABOVE HER. | T MAKES NO SCUND, BUT

SI MPLY KEEPS HER AT THE CENTER OF | TS Cl RCLE.

BRENDA SHADES HER EYES AND WATCHES FOR A LONG MOMENT.

BOBBY COMVES BACK, I N A SOVBER MOOD NOW

BOBBY
Turkey buzzard. Janitor of the desert.

BRENDA
Does that nean there's a town nearby?

( CONTI NUED)
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BOBBY
(smling)
You nean |i ke when stranded sailors see
sea birds and know they're nearing | and?

BRENDA
Yeah.
BOBBY
No.
EXT. ATOP THE OUTCROPPI NG - - AFTERNCON 5

Bl NOCULAR P. O. V. OF BRENDA AND BOBBY WALKI NG BACK TOMNMRD THE
CAR AND TRAILER  BOBBY PUTS H'S ARM AROGUND HI S SI STER' S
SHOULDER AS THEY WALK. ESPECI ALLY AT THI' S DI STANCE AND

HEI GHT, | NFI NI TE BADLANDS ARCUND THEM THEY ARE REVEALED AT
ONCE AS VULNERABLE AND CARI NG. HUVAN PREY.

A RADI O CRACKLES.

MA MA
(radi o)
Pl ut 0?
PLUTO

(P. O V. Voice)
They off t'road. Stuck.

THE BI NOCULAR P. O V. | S REPLACED BY "NORMAL" P.O V. AS A

FI LTHY YOUNG MASCULI NE HAND BRI NGS THEM | NTO FRAVE AND PLACES
THEM NEXT TO THE WALKI E- TALKIE. THE RADIO WE SEE | S OLI VE
DRAB, "U.S. ARWY" STENCILED ON I TS SIDE. THE HAND AND ARM
HOAEVER, ARE NOT ARMY. STRANGE RI NGS, BRACELETS OF PLAI TED
BONE AND HAIR, TORN AND DI RTY NAI LS.

THE HAND BEGA NS TRACI NG SOVETHI NG IN THE RED DI RT. A CRUDE
CIRCLE. ANOTHER. SOME MORE LI NES, FASTER NOW  THE HAND
DRAWS THE QOUTLI NE AND WE SEE THE FIGURE IS OF A G RL.

THE HAND W THDRAWS TREMBLI NG THEN MOVES BACK, CARESSI NG OR
PERHAPS ERASI NG FOR THE DRAW NG | S DESTROYED.

EXT. ROAD NEAR THE CAR -- AFTERNOON 6

C. U OF BRENDA, LEFT ALONE BY BOBBY, WHO JUMPS DOWN TO JA N
THE REST OF H'S FAM LY. BRENDA STANDS WATCHI NG SHE LOOKS
ABQUT HER, UNEASI LY, NOI' SURE WHAT SHE' S FEELI NG  SHE LOOKS
UP TOMRD THE OUTCROPPI NG THEN AVWAY.



10.

EXT. DOMN AT THE CAR -- SAME TI ME 7

THE TWO GERMAN SHEPHERDS LI E I N THE SHADE OF THE CAMPER.
BEAUTY, THE FEMALE, |S FREE: THE BEAST | S LEASHED.

BEAUTY STI RS, CGETS UP, HER NOSE IN THE AIR. SHE LETS OQUT A
"WHUFF" AND GCES ROUND THE TRAILER  THE BEAST TRIES TO
FOLLOW BUT | S PREVENTED BY H S LEASH.

EXT. ON THE ROAD -- SAME TI ME 8

BEAUTY JO NS BRENDA AND AGAI N SORTS THROUGH THE AIR, A
GROALI NG BARK BEI NG THE RESULT. THEN SHE BEG NS BARKI NG | N
MORE CERTAI NTY, SPACI NG THEM LI KE SONAR.

BRENDA WATCHES, AMBI VALENT.

THE WND IS DYING THE DOG S BARKING | S SWALLOAED W THOUT
ECHO I N THE VAST SI LENCE.

BOBBY
(calling O S.)
Beauty! Cnere, girl!

BEAUTY LEAVES FOR THE FAM LY.
EXT. BY THE CAR -- SAME TI ME 9

BEAUTY COMVES WAG TAI LI NG DOWN TO BOBBY, HEAD LOW TONGUE QOUT.
LYNNE AND DOUG ARE WATCHI NG BOB SENI OR CRAW. ARCUND UNDER THE
CAR. ETHEL, NOTH NG BETTER TO DO, WORRI ES ABOUT THE DOG.

ETHEL
Maybe you should tie Beauty up, Bobby.
We don't want her running off after a
rabbit and di sappearing, like she did in
Mont ana.

BOBBY
That was the Beast that did that, not
Beauty, and it was a bitch in South
Dakota, not a rabbit in Montana. Beauty
al ways cones when | call her.

CUT TO BRENDA NMATTER- OF- FACTLY CRAW.| NG UNDER THE CAR TO SEE
WHAT HER FATHER S UP TO

BRENDA
VWhat's the verdict?

( CONTI NUED)
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BOB
I don't wanna say it, but | think the
axl e' s snapped.

BRENDA
Can't you fix it?
BOB
No.
BRENDA
VWhat' I | we do?
BOB
Punt .
EXT. DESERT -- AFTERNOON 10

CU OF A.38 PCLICE SPECIAL. A MAN S HAND REVOLVES THE
CYLINDER TO VERI FY I T'S FULLY LOADED, THEN SNAPS | T SHUT.

M S. BOB HANDS THE GUN TO HI' S SON, BOBBY.

BOB
Don't shoot 'till you see the whites of
their eyes.

ETHEL LOOKS UNEASY. DOUG S B/G IN THE SHOT, UP ON THE ROAD
SMOKI NG BRENDA AND LYNNE AREN' T IN SIGHT. BI G BOB HAS A
GUN, ALSO

ETHEL
Don't try to make ne feel silly. Wo
knows what kind of aninmals |ive out here?

BOBBY
| do. | did a paper on desert ecol ogy.
Bi ggest thing out here is the coyote.
He's too smart to bother with us.

ETHEL
What about snakes and bugs.

BOBBY
(granting her a point)
They won't bother us if we don't bother
t hem

ETHEL NODS, FEELI NG JUSTIFIED I N HER WORRI ES, NOW

( CONTI NUED)
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ETHEL
If it's all the same to you, I'Il put ny
faith in the Lord and that gun, rather
t han coyotes and rattl esnakes.

EXT. REAR OF THE TRAI LER -- AFTERNOON 11

CUT TO REAR OF TRAILER. BRENDA | S QUTSI DE THE REAR DOOR,

H DDEN FROM VI EW TAKI NG A FURTI VE DRAG ON A JO NT. LYNNE
COMES OUT FROM THE DOOR UNEXPECTEDLY. BRENDA H DES THE JO NT
BEHI ND HER BACK, CAUGHT ON THE | NHALE

LYNNE
Well, at least Shanti's taking all this
calmy. They decide to go for hel p?
(she nods toward the
famly.)

BRENDA NODS "OH, SURE." LYNNE LI GHTS UP AND WATCHES HER
LI TTLE Sl STER

LYNNE
You'll blow up if you don't breathe, you
know.

BRENDA EXPELS THE SMOKE WTH A GASP. LYNNE SM LES WRYLY AND
NCDS. DQOUG CALLS FROM OFFSCREEN

DOUG (O S.)
Lynne?!

LYNNE EXITS WTHOUT A WORD TO BRENDA. BRENDA |'S LEFT GASPI NG
AND COUGHI NG,

BRENDA
Ch, man...

EXT. THE ROAD -- AFTERNOON 12

DOUG BOB AND ETHEL CONFER ON THE ROAD JUST ABOVE THE CAR AND
TRAILER. LYNNE COVES UP TO DOUG TAKI NG H S HAND

DOUG
(a bit too casually)
Your Dad and | are going to take a wal Kk,
see if we can find sone help.

ETHEL
(to Doug)
Aren't you taking a gun, Doug? Bob'l
gi ve you one.

( CONTI NUED)
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DOUG
Thanks, Mom but |'ve got ny five fingers
of death, here.
(he mnmes a comc strike)

BOB
(shruggi ng, adjusting his
own shoul der hol ster)
Doug'll go that way, ne back the way we
cane.

DOUG
(checking his watch)
It's 3:30. W've five hours of daylight

left.
ETHEL

Well, how far can you go in two hours?
BOB

Seven mles, maybe; it'll give us a

chance to find sonething.

LYNNE
VWhat do you expect to find out here?
We're in the mddl e of nowhere.

BOB
Well, for one thing, we passed sone sort
of station about five mles back...

NO ONE REMEMBERS. BOBBY COVES UP FROM THE TRAI LER WTH A
CANTEEN OF WATER AND A THERMOS. BOB TAKES THE THERMOS, DOUG
THE CANTEEN. BRENDA COMES UP, TOO.

BOB
(to Bobby)
You're in charge here, now.

BRENDA
That's sexism He's not in charge of ne.

ETHEL
I"'min charge. Alright, get going, then!

THE MEN LAUGH AT THE WOMAN' S M ME OF M LI TARY AUTHORI TY.
BOBBY
Synchroni ze watches! It's 3:38. |If

you're not back by 8:30 we'll send the
dogs out after you! Good hunting, nen!

( CONTI NUED)
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THE THREE MEN THROW EACH OTHER COM C SALUTES.

ETHEL
Can we just have a word of prayer?

EVERYONE FALLS SERI OQUS.

BRENDA
Ch, Mdther, for crying out |oud..
ETHEL
Just to ask the Lord to watch over us
all . Is that too nuch to ask? Bob?

BOB NODS. EVERYONE STEPS A LITTLE CLOSER TOGETHER.

SWTCH TO A TELESCOPI C P. O V. SHOT OF THEM FROM ABOVE, W TH A
VERY SLOW ZOOM QUT. THE PRAYER IS QUI TE SHORT. THEN THERE S
HUGS BETWEEN THE COUPLES, SOME WAVES, AND THE MEN STARTS OUT
I N OPPCSI TE DI RECTI ONS. AT FULL PULL BACK, THE LI TTLE GROUP
LOOKS VERY SMALL, VERY VULNERABLE. BEAUTY BARKS UP | N OQUR

DI RECTI ON UNTI L SHE'S CALLED BACK TO THE TRAI LER W TH BOBBY.

EXT. OUTSI DE THE TRAI LER.  AFTERNOON. 12

DI SSOLVE TO SEVERAL HOURS LATER. BOBBY IS LEVELI NG THE
TRAI LER AS BEST HE CAN WTH THE TRAI LER S JACKS AND ROCKS
PROPPED UNDER.

LYNNE AND BRENDA ARE SPREADI NG A CLOTH OVER AN ALUM NUM
PI CNI C TABLE.

BEAUTY CONTI NUES TO BARK UP AT THE QOUTCROPPI NG

BRENDA
Beauty, shut up, already!

BOBBY
Beaut y!

THE DOG DROPS HER HEAD AND SKULKS OVER TO BOBBY. HE PUTS HER
I NTO THE BACK OF THE CAMPER AS ETHEL EMERGES W TH FOQOD,
HEADI NG FOR THE TABLE.

ETHEL
Bring sone plates, would you?

BOBBY
Sur e.

ETHEL BRI NGS THE FOOD ROUND TO THE TABLE AND THE THREE WOVEN
ARE TOGETHER FOR THE FI RST TI ME BY THEMSELVES.

( CONTI NUED)
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LYNNE
This is a fine way to spend the eve of
your twenty-fifth weddi ng anniversary.

ETHEL W PES HER HANDS ON HER JEANS AND PUTS ON A LI GHT
JACKET.

ETHEL
Well, it's kind of a pretty place. And
there's certainly a lot of sunshine. |
don't think I've seen so nmuch sunshine
since |l was a girl.

BRENDA
G ves ne the creeps.

LYNNE
Your system just doesn't know what to do
wWith clean air and roomto stretch.

ETHEL
(off on her own thoughts)
| suppose it's ny fault we got lost...

LYNNE
Don't be ridiculous, Ma -- it was Daddy's
stupid idea to try sneaking in the back
way. We had enough to bribe the border
guar ds.

BRENDA
We coul d' ve been in California by nowif
we'd staying on route 93. Showers...
Fresh fruit...

BEAUTY CONTI NUES TO BARK FROM I NSI DE THE TRAI LER.

LYNNE

What do you suppose is buggi ng her?
ETHEL

Ratt| esnakes, |'I| bet.

BOBBY RETURNS W TH PAPER PLATES AND PLASTI C SI LVERWARE.

BOBBY
You guys kill ne.

LYNNE
I wonder why the Beast isn't chimng in?

( CONTI NUED)
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BOBBY
(hel ping self to food)
He knows better. He never barks, anyway,
he just goes for the kill whenever he
gets the chance.

ETHEL
He sure does!

VE CUT TO AN ANGLE NEARER THE TRAI LER, WHERE WE CAN SEE " THE
BEAST." HE IS GETTING UP, SN FFI NG THE Al R, LEANI NG AGAI NST
THE LENGTH OF H'S CHAIN, STRAI NI NG SI LENTLY OFF TOMRD THE
STONE BLUFF ACRCSS THE ROAD. WE CAN HEAR ETHEL COWMPLETE HER
LINES O S.

ETHEL
(conti nui ng)
Renmenber that poodle he alnost killed in
Mam . Oh, boy, was that lady fit to be
tied!

"BEAUTY" | S BARKI NG FRANTI CALLY | NSI DE THE TRAI LER, HER NAI LS
SCRATCHI NG AGAI NST THE ALUM NUM DOCR.

CUT BACK TO THE FAM LY AT THE TABLE

BRENDA
Was Daddy ever mad! He had to pay the
vet bills!

THEY ALL LAUGH AT THE REMEMBRANCE. THERE'S A SHI FT.

BRENDA
So, Lynne, when are you and Doug going to
make it official?

THERE' S AN AWKWARD SI LENCE. LYNNE LI GHTS A Cl GARETTE

LYNNE
Maybe when we reach our twenty-fifth
anni versary, |ike Mama and Daddy.

ETHEL
| won't comment. ..

LYNNE
(antici pating)
"But..."

( CONTI NUED)
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ETHEL
But it seens to ne awfully backward the
way you two are doing things. | nean,
that sweet little baby of yours...
LYNNE
A bast ard?
ETHEL
That's not what | was going to say. W
granddaughter is... no bastard.
BRENDA
Can a girl be a bastard, anyway?
(to Bobby)

VWhat's the femal e of Bastard?

BOBBY
Bassi net .

BRENDA BEANS BOBBY W TH AN APPLE FOR THAT ONE. BOBBY CHASES
HER AROUND THE TABLE, BOTH KNOCKI NG THI NGS OVER, THEN BRENDA
RUNS FOR THE TRAI LER  BEFORE BOBBY CAN STOP HER SHE' S OPENED
THE DOCR. " BEAUTY" BOLTS OQUT AND IS GONE LI KE A SHOT.

BOBBY
Beauty! Get back here!

BEAUTY SHOOTS ACROSS THE ROAD, THROUGH THE BRUSH AND UP | NTO
THE ROCKS. SHE' S ALREADY OQUT OF SI GHT WHEN BOBBY GAI NS THE
ROAD, BUT NOTI OQUT OF HEARI NG HER HYSTERI CAL, ANGRY BARKI NG
AND THE SOUNDS OF HER CRASHI NG THROUGH BRUSH, KI CKI NG LOOSE
STONES ON HER WAY UP -- ALL THIS IS UNM STAKABLY CLEAR

AND NOW " THE BEAST" | S BARKI NG TOO, LEAPI NG AGAI NST THE
RESTRI CTION OF HHS CHAIN. BOBBY HESI TATES A MOMENT, NOT
KNOW NG WHAT TO MAKE OF | T. BRENDA RUNS UP AND JO NS H M
HE STARTS OFF AFTER " BEAUTY. "

BRENDA
Bobby! ?

SHE CATCHES UP WTH H M AND TRIES TO HAND H M THE GUN

BRENDA
Hunor ne.

THE TWO EXCHANGE GLANCES. BOBBY SHAKES HI S HEAD
BOBBY

You're the one that's so scared. You
keep it.

( CONTI NUED)
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HE RUNS UP THE STEEP | NCLI NE AND | NTO THE ROCKS.
EXT. ROCKY ESCARPMENT 13

"BEAUTY" DI GS HER WAY UP, REALLY AFTER SOVETHI NG, PASSI NG SO
CLOSE TO OUR CAMERA PCSI TI ON THAT WE CAN HEAR THE AIR

VWH STLI NG | N HER THROAT AND OVER HER TEETH. FAR BELOW WE
HEAR BOBBY CALLI NG

BOBBY (O S.)
Beauty! C non back, girl!

EXT. ROCK PROMONTORY 14
P. O V. WATCHI NG " BEAUTY" COM NG UP, MoVI NG TO MEET HER
EXT. LOAER ON THE ESCARPMENT -- AFTERNOON 15

BOBBY STRUGGELES FROM RCCK TO ROCK, GASPI NG FOR Al R AS HE
CLIMBS. HE STOPS TO CALL, H'S VO CE CRACKI NG W TH STRAI N AND
AN UNNAMEABLE FEAR

BOBBY
Beauty! Beauty!

HE STRUGGLES UPWARD AGAI N, TRYI NG TO GO FASTER.
EXT. NEAR THE TOP 16

"BEAUTY" BREAKS OVER THE UPPER REACHES AND ONTO FI RST LEVEL
GROUND OF THE TOP. SHE CASTS ABOUT ANGRILY FOR THE SCENT,
THEN STARTS TO GO OFF IN ONE DI RECTI ON, STILL NOT SURE.

_ VA CE
Hey, pig.

"BEAUTY" VWH RLS AROUND SO FAST SHE ALMOST FALLS, HER HACKLES
UP, HER LIPS PULLED BACK OVER LETHAL TEETH, HER EYES FLASHI NG
WTH THE LOW RED SUN THAT'S DI RECTLY IN THEM  SHE LAYS BACK
HER EARS AND GATHERS HERSELF.

CUT TO A SHOT FROM THE OPPCSI TE DI RECTI ON, GROUND LEVEL. A
LEG STEPS | NTO VI EW FRAM NG " BEAUTY" AS SHE SPRI NGS | NTO HER
CHARGE, SOVE TWENTY YARDS AVAY. WE M GHT NOTI CE THE FOOT
SHOD IN A RATTY "P F FLYER, " RUDE BRACELETS OF WRE AT THE
ANKLE, THE HAI RY BARE LEG STEPPI NG | NTO A CROUCH AS THE BI G
DOG LUNGES.



19.

17 EXT. HALFWAY UP 17

BOBBY STOPS IN H'S CLIMB AT THE SOUND OF THE SCREAM |IT'S A
LONG TERRI FYI NG CRY, HALF- ANl MAL, HALF- HUVMAN, PARALYZI NG | N
TS FEROCI TY. I T 'S FOLLOAED | MVEDI ATELY BY THE AWFUL QUTCRY
OF A DOG I N RAG NG PAIN. THEN SNARLS AND VWHOOPS, CRASHI NG OF
BRUSH. ROCKS RAIN BY AND BOBBY DI VES FOR COVER. AN AWFUL
HOAL, A SOUND OF AN ANI VAL SHAKI NG SOVETHI NG MERCI LESSLY I N

I TS TEETH, THEN I TS OVER

CLOSE ON BOBBY'S FACE. THE YOUNGSTER | S FROZEN W TH FEAR
SCRUB JAYS FLASH BY OVERHEAD, SCREECH NG THEI R WARNI NGS.
THEN THERE' S AN OPPRESSI VE SI LENCE. I T'S SO QUI ET WE CAN
HEAR BOBBY' S TEETH CHATTERI NG

18 EXT. THE ROAD BY THE CAR -- SAME TI ME 18
THE WOMEN GATHER IN THE M DDLE OF THE ROUGH ROAD, HUDDLED
CLOSE TOGETHER, STRAI NI NG THEI R EYES AND EARS TO MAKE
SOMETHI NG QUT I N THE DEEPENI NG SHADOWS H GH ABOVE THEM  THE
LOWSUN |'S TURNI NG THE ENTI RE PEAK OF THE STONE PI NNACLE
SCARLET.
ETHEL LOOKS UP THE H LL AND CALLS TO HER SON.

ETHEL
Bobby! Cone down, now

19 EXT. ON THE ESCARPMENT 19

BOBBY LOOKS BACK DOMN THE HI LL AT THE DI STANT CALL OF H S
MOTHER. HE SHAKES HI MSELF AND LOCOKS BACK UP.

BOBBY
Beauty?

THERE' S NO SI GN FROM UP THERE.
BOBBY STARTS CLI MBI NG UP, H S FACE SET.
DI SSOLVE TGO
20 EXT. AT THE TOP 20
BOBBY CLI MBS OVER THE LAST ROCK CAUTI QUSLY AND STANDS SHAKI NG
AMONG THE LONG SHADOWNS AND RED- RI MVED ROCKS. HE LOOKS AROUND
H MSELF. EVERYWHERE THE GROUND IS TORN, THE BRUSH TRAMPLED.

AND THERE | S HAIR, I N BLOODY CLOTS, STICKING TO BROKEN
BRANCHES.

( CONTI NUED)



21

20.
CONTI NUED:

BOBBY

(quietly)
Beauty?

HE WVAITS I N VAIN FOR SOVE SORT OF ANSWVER. A SULLEN W ND
PRESSES AGAI NST HI S BACK. HE SHI VERS, NERVES ON EDGE.

HE TAKES A STEP AND SLI PS ON BLOOD.

HE FOLLOAS A BLOOD TRAIL, THE HAIRS ON THE BACK OF H S NECK
PRI CKLI NG AS THEY RI SE.

BOBBY FI NDS " BEAUTY" ON HER BACK ATOP A YELLOW PLATE OF ROCK,
HER LEGS FROZEN AND SPLAYED AGAI NST THE RED SKY, HER PURPLE
TONGUE SWOLLEN OVER HER TEETH.

SHE HAS BEEN DI SEMBOAELED, HER | NTESTI NES TORN OQUT AND LYI NG
ABQUT HER.

CLOSE ON BOBBY'S FACE, H' S EYES GLAZED AND UNBELI EVI NG
SOMETHI NG MOVES | N THE BRUSH BEH ND H M

HE SPINS IN A PANI C AND RUNS.

WLDLY, BLINDLY, HE PITCHES H MSELF | NTO A HEADLONG RUN DOWN
THE DARKENI NG WALL OF ROCK, FALLING ROLLING LURCH NG UP AND
RUNNI NG EVEN HARDER.

EXT. NEAR THE TRAI LER -- SUNSET 21

SUDDEN SI LENCE TO THI S CUT. THE SKY RUNS RED AS THE PLANET
ROTATES THE DESERT TOWMRDS DARKNESS. THE ARTERI AL LI GHT OF
THE SUN WRI THES ON THE HORI ZON, AND THE MOLTEN BALL BEG NS TO
DI SI NTEGRATE | NTO DUSK.

NEARER THE TRAI LER LYNNE HEAPS DRY BRANCHES ON A BONFI RE.
FLAMES SPIN UP LI KE DERVI SHES, SHAPI NG AND HI SSI NG TENDRI LS
OF SPARKS SCREW EVEN H GHER. THE HEAT AND LI GHT PRESS LYNNE
BACK.

BRENDA, HERSELF WEARI NG A GREEN DOWN JACKET, ARRIVES WTH A
JACKET FOR LYNNE, WHO QUI CKLY PUTS I T ON.

LYNNE
Jesus, it nust have dropped twenty
degrees in the last hour.

SHE FI NDS A PACK OF Cl GARETTES I N THE JACKET POCKET AND
LI GHTS UP. THE SI STERS AVO D EACH OTHER S EYES. OFF SCREEN
VE HEAR THE MOTHER SPEAKI NG SOVE SORT OF G BBERI SH.
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I NT. THE TRAI LER 22

I NSI DE THE TRAI LER THI NGS ARE HALF TOPSY- TURVY, HALF

STRAI GHTENED UP.  SI NCE THERE' S NO CAVMPGROUND ELECTRI CAL
QUTLET TO PLUG I NTO, THE ONLY LI GHT SOURCE IS A CANDLE.

ETHEL IS STRUGGLING WTH THE FAMLY'S C B UNIT, TRYING TO
CALL FOR HELP. SHE HAS THE OMNER S MANUAL SPREAD BEFORE HER,
AND |'S DO NG HER BEST TO FEEL SHE KNOWS WHAT SHE' S DO NG

ETHEL
Calling Snokey the Bear, calling Snokey
the Bear, this is Mby Gape... hello?

THE RADI O HI SSES EMPTI LY. ETHEL POKES A FEW BUTTONS
EXPERI MENTALLY AND TRI ES AGAI N.

ETHEL

(1 nmprovi sing)
Maypol e, maypole, this is Mby G ape
calling. Hello there, um..

LYNNE ENTERS AND SI TS BESI DE HER MOTHER, SMOOTHI NG THE OLDER
WOVAN' S HAI R

LYNNE
It's "Mayday," Mom not "Maypole."

ETHEL
.

ETHEL SHRUGS | N EXASPERATI ON.

ETHEL
Darn thing won't ever work for nme. Quess
| don't have the touch.

LYNNE
Let me have a try.

THE MOTHER SCOOTS OVER AND LYNNE TAKES THE M CROPHONE.
EXT. A H GH PLACE -- DUSK 23

C. U OF THE ARMY RADI O FOREGROUND. JUST B/ G WE CAN SEE PART
OF A HUNKERED- DOWN BODY, AND THE ARMS OF THE YOUNG SAVAGE AS
HE TIES A DI RTY BANDAGE ARCUND A BLOODY FOREARM  LYNNE' S
VO CE CRACKLES FROM THE RADI O

LYNNE
Mayday, Mayday, this is Mbile Unit
2345CB. W are stranded and in need of
assi stance. Does anybody read us?

( CONTI NUED)
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THE BANDAGE | S TIED. THERE' S A PAUSE, THEN THE ARMY RADI O I S
Pl CKED UP.

I NT. THE TRAI LER 24

LYNNE |'S JUST ABOUT TO SPEAK AGAI N WHEN A SHORT BURST OF
HEAVY, RASPI NGLY OBSCENE BREATH NG COMES FROM HER RECEI VER
I TS FOLLOVWED | MMEDI ATELY BY THE STATI C SNAP OF SOVEONE
RELEASI NG THE TALK BUTTON. THE RADI O I S ONCE AGAI N SI LENT.

THE TWO WOMEN STARE AT THE SET AS IF I T WERE ALI VE.

LYNNE

(quietly)
VWhat the hell was that?

ETHEL SI TS BACK, STILL STARI NG AT THE RADI O

ETHEL
It sounded |i ke sone sort of aninmal...

LYNNE
If the animals out here are smart enough
to run a goddamm radio, we're in serious
troubl e.

ETHEL
Wat ch your | anguage.

LYNNE
Where's Bobby and the nen, anyway.

LYNNE TURNS AND LOCKS TOMARD THE DARK W NDOWS, THE ORANGE
LI GHT OF THE BONFI RE LI CKI NG HER FEATURES.

EXT. NEAR THE TRAI LER -- DUSK 25
THE LI GHT AT THE HORI ZON HAS GONE FROM SCARLET TO DEEP PURPLE
THAT TATTERS OFF TO GRAY. THE REST OF THE SKY PRESSES DOMN
BLACK AND COLD.

THE BONFI RE | S SMALLER NOW UNABLE TO LI VE FOR LONG W THOUT
FRESH FUEL.

LYNNE STEPS FROM THE TRAI LER AND LOOKS TOWARD THE FI RE.
BRENDA | S GONE.

LYNNE
Br enda?
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26 EXT. THE ROAD -- DUSK 26

BRENDA STANDS | N THE M DDLE OF THE GRAVEL ROAD, THE BI G MALE
GERVAN SHEPHERD " THE BEAST" WTH HER ON A CHAIN LEASH IT' S
DARK, AND TO BRENDA, VERY MJUCH A CITY G RL, EVERY SHADOW I S
ALI VE. SHE STARES EACH WAY DOWN THE MURKY ROAD. I TS

| MPCSSI BLE TO SEE MORE THAN FI FTY YARDS.

BRENDA
(cal l'ing)
Bobbeeee!

HER VO CE RETURNS AT | NTERVALS FROM THE HI GH STONE
BUTTRESSES. BUT THERE' S NO ANSWER FROM HER BROTHER. THE

G RL STARES AT THE DARK TREES AND THE SLOPE THAT RUNS UP
BEHI ND, AND TAKES A TENTATI VE STEP I N THEI R DI RECTI ON. THEN
STOPS.

SHE THI NKS SHE M GHT HAVE HEARD SOVETHI NG

"THE BEAST" LETS OUT A "WHUFF" AND PO NTS H'S EARS. A MOMENT
LATER HE CHARGES W THOUT WARNI NG | NTO THE DARK TREES, YANKI NG
BRENDA OFF BALANCE.

BRENDA
Beast ! Get back here!

THE DOG | S GONE.

BRENDA GETS UP AND BRUSHES HERSELF OFF. THE WOCODS ARE
SI LENT.

LYNNE
(calling from back by the
trailer)
Brenda? You there?

BRENDA LOOKS BACK TOWARDS THE TRAILER FOR A MOMENT.
BRENDA
(cal l'ing)
In a mnute, Lynne.

THE G RL TURNS BACK TOMRD THE HI LLSI DE AND STARTS TOWARD
IT...

SHE MAKES HERSELF WALK | NTO THE TREES UNTIL THE ROAD | S LCST
BEHI ND HER AND SHE IS | N DEEP SHADOW

BRENDA
Bobby?

( CONTI NUED)
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NO ANSWER. SHE MOVES DEEPER | NTO THE DARK, PAUSES AGAI N.
NOT' FAR OFF SOVETHI NG MOVES | N THE TREES.

BRENDA
(hushed)
Bobby?

CLOSE ON HER FACE, HER EYES LARGE AND LI QUI D. HER SKIN
PALLID I N THE STARLI GHT. SHE DOESN T BREATHE. THERE' S
ANOTHER SOUND, CLOSER. THE G RL LOCKS BEH ND HER, AS | F TO
RUN, BUT HOLDS HER GROUND AND FACES THE SCOUND.

BOBBY EMERGES FROM THE TREES, FOLLOW NG " THE BEAST"

BRENDA
Oh, thank God.

CUT TO THE ROAD. BOBBY, BRENDA AND "THE BEAST" CLIMB ONTO
THE GRAVEL. BRENDA MJUSES TO LI STEN.

BOBBY

(very quietly)
Dad and Doug back?

BRENDA
(still 1ooking down the
r oad)
Not vyet.
(she turns to her brother)
You didn't find Beauty?

BOBBY TURNS AND WALKS OFF.

BOBBY
She nmust have run off.

HE TUGS "THE BEAST" AFTER HM THE BI G DOG SEEMS TO WANT TO
HEAD BACK | NTO THE WOODS.

CUT TO A SHOT THROUGH SOVE BRUSH TO THE DI STANT TRAI LER AND
BONFI RE, WHERE LYNNE AND ETHEL HEAP MORE FUEL ONTO THE
FLAMES. A SLI GHT MOVEMENT OF THE CAMERA PUTS MORE BRANCHES
BETWEEN US AND THE VI EW COF THE FI RE, ESTABLI SHI NG TH S AS THE
PO NT OF VI EW OF SOVEONE | N HI DI NG

BRENDA, BOBBY AND "THE BEAST" ENTER THE Cl RCLE OF FI RELI GHT.
THEY ARE GREETED BY THE TWO OLDER WOMVEN, BOBBY W TH SPECI AL
WARMIH.  ALL ARE TOO FAR AWAY TO BE HEARD. THEI R GESTURES

| NDI CATE THAT THEY ARE RELI EVED, PUZZLED ABOUT THE ABSENCE OF
THE MEN, BOBBY IS G VEN A COAT.

( CONTI NUED)
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AS THE GROUP MOVES TOMRDS THE TRAI LER A DARK HAND RELEASES A
BRANCH, AND OUR VIEWI S CUT OFF.

I NT. THE TRAI LER 27

ETHEL COOKS AT THE BUTANE BURNER. LYNNE FEEDS THE BABY,
SHANTI, WHO FUSSES A LOT. BRENDA |S SLUMPED I N A CORNER
DRI NKI NG A COKE AND WATCHI NG BOBBY.

BOBBY SI TS FOREGROUND, FACI NG AWAY FROM THE GROUP, PALE, LOST
IN THOUGHT. ETHEL LOOKS AT H M

ETHEL
You want cheese on your hanburger?

BOBBY
I don't want anyt hing.

ETHEL STUDI ES HER SON.

ETHEL
You sick or sonething.

BOBBY
Yeah, a little. Nothing serious. Did
anyone try the C B?

LYNNE
We tried. Nothing.

ETHEL
Once it sounded |ike the thing was an
obscene phone caller.

BOBBY
What do you nean?
ETHEL
Well, it sort of huffed and puffed, |ike,

woul dn't you say so, Lynne?

LYNNE
It was static.

BOBBY LOOKS AT THE TWO WOVEN.

ETHEL
Wasn't.
THERE | S A SHARP THUWP AND A RASP FROM OUTSI DE THE TRAI LER
BOBBY JUMPS DESPI TE H MSELF, THEN ENFORCES H S AIR OF CALM

HE PI CKS UP THE PI STOL AND OPENS THE DOCR.

( CONTI NUED)
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BRENDA MAKES TO FOLLOW BUT BOBBY MOTI ONS FOR HER TO STAY,
AND HE SHUTS THE DOOR BEHI ND H M

BRENDA
He's such a Macho.

SHE PULLS BACK A CURTAIN AND STRAINS TO SEE SOMVETHI NG I N THE
DARK QOUTSI DE.

EXT. OUTSIDE THE TRAI LER -- N GHT 28

THE FIRE I S DOMN TO EMBERS THAT OFFER SCANT LI GHT. BUT A
GREENI SH EMBOLUS COF A MOON HOVERS | N THE SKY NOW RI SI NG
SLOALY AS A GAS BUBBLE IN THHCK ACID. TH' S IS LI GHT ENOUGH
FOR BOBBY TO SEE THAT "THE BEAST" HAS BROKEN HI' S CHAIN AND I S
GONE.

BOBBY LOOKS OFF | NTO THE DARK, SHI VERI NG SUDDENLY. HE
SWALLOAS AND LOCKS UP AT THE SKY.

BOBBY
Ch, Jesus, what's going on?

CUT TO BOBBY THROW NG MORE AND MORE DRY WOOD ON THE FI RE
UNTIL I'T'S ROARING UP TO FULL HEI GHT AGAIN. I T'S BECOM NG
DI FFI CULT TO FI ND MORE WOOD. BOBBY FI NDS ONE LAST BRANCH,
THROWS | T ON, THEN STEPS BACK.

THE FI RE SEEMS TO ASSURE HHM A LITTLE.

CUT TO THE MOON, NOW AT | TS APOGEE. A COYOTE CALLS DOWN A
CANYON.

BOBBY TURNS. SOMVEONE | S CLAMBERI NG DOMN THE ROCKS BETWEEN
THE ROAD AND THE TRAI LER.  BOBBY COCKS THE PI STOL AND Al MS.
DOUGLAS WALKS FROM THE SHADOWS, A BI G GRIN ON HI S FACE.

DOUG
Hey, don't shoot. | surrender!

BOBBY TURNS TO THE FI RE

CUT TO DOUG WARM NG HI S BODY AT THE FI RE, ROTATI NG TO THAW
ALL SIDES. HE WATCHES BOBBY CLOSELY. BOBBY AVO DS LOCKI NG
AT HM

DOUG
Dd | mss dinner?

NO ANSVWER FROM BOBBY, WHO IS PI TCHI NG STONES | NTO THE FI RE.

DOUG
You and Brenda have anot her fight?

( CONTI NUED)
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BOBBY TURNS TO DOUG STUFFING H'S HANDS I N H' S BACK POCKETS.

BOBBY
Dad' s not back yet... and where were you?

DOUG
It's a ot slower going out there than we
t hought. Big Bob's surely on his way

back. And he'll see the fire... If
nothing else, we'll just send the Beast
out after him The Beast always gets his
man.

BOBBY

The Beast broke free and took off half an
hour ago. Beauty's dead.

DOUG
Beauty's what ?

BOBBY
She chased off right after you and Dad
left. She was after sonething. She
caught up with whatever it was on top of
that bluff. By the tinme | got up there
she was dead.

DOUG
(sober ed)
Must' ve been a cougar, sonething big |ike
t hat .

BOBBY
She was gutt ed.

DOUG STUFFS TOBACCO | NTO THE BOAL OF HI S PI PE

DOUG
A cougar mght do that. Nothing else
around capabl e of taking on a Gernman
Shepherd, anyway. Beauty was no
pussycat .

BOBBY DOESN T ANSWER, BUT HE'S STUDYI NG DOUG S FACE FOR SI GNS
OF FEAR

DOUG
You tell the others?

BOBBY
No.

( CONTI NUED)
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DOUG
Just as well.

DOUG LOOKS AROQUND. THE BRI GHT Cl RCLE OF THE FI RE PI TCHES
EVERYTHI NG ELSE | NTO DARK TW STI NG SHADOW  THE DOOR OF THE
TRAILER | S THROMN OPEN, DOUG | S VI SI BLY STARTLED, AND BOBBY
NOTI CES.

BRENDA COMES RUNNI NG QUT W TH A SHOUT, THROW NG HER ARMS
AROUND DOUG. LYNNE COMES RI GHT AFTER, FOLLOWED BY ETHEL,
HOLDI NG THE BABY. THERE IS GREAT RELIEF IN THE AIR, THE
WOVEN CROWDI NG AROUND DOUG

ETHEL
| knew when you snelled food you'd show

up!

LYNNE
Fi nd anyt hi ng?

SHE KISSES HM @G VI NG BRENDA A PLAYFUL SHOVE AWAY.

DOUG
There's a sort of bl ockhouse, abandoned,
about five mles out. Nothing init.
Looks like it used to be used by the
Mlitary.

BRENDA
You go any further?

DOUG
There isn't any further. The road ends
t here.
(avoiding further
di scussi on)
" m starving.

THEY ALL GO I NTO THE TRAI LER. ETHEL GOES LAST, LOCKI NG OFF
IN THE DI RECTI ON BOB TOOK EARLI ER THAT DAY. SHE THEN GOES
I NSI DE

EXT. DAY/ FOR/ NI GHT 29

CUT TO "THE BEAST" FOLLOW NG THE SCENTS OF BOBBY AND " BEAUTY"
UP THE SLOPE AMONG THE TREES, THEN FARTHER, UP AMONG THE
RCOCKS; CUTS OF H M CLI MBI NG CLI MBI NG UNTIL HE REACHES THE
VERY TOP OF THE OUTCROPPI NG, HI GH ABOVE THE ROAD AND TRAI LER
WHERE BEAUTY MET HER MATCH

"THE BEAST" TRACES BACK AND FORTH AMONG THE STILL HOT SCENT
MAPS OF THE STRUGGLE, GETTI NG MADDER AND MADDER

( CONTI NUED)
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HE REACHES THE PLATE OF ROCK AND LEAPS UP ONTO I T, RIGHT I NTO
THE M DDLE OF THE ENTRAI LS OF BEAUTY.

THE HUGE DOGS SPI'NS ARCUND I N TI GHT ClI RCLES, SN FFI NG AND

SNORTI NG AND GROALI NG MORE AND MORE, THEN SI' TS BACK ON HI S
PONERFUL HAUNCHES AND LETS QUT A LONG ANGRY HOAL, JUTTI NG
H' S SNOUT RI GHT AT THE UNDERBELLY OF THE MOON.

THERE 1S NO SI G\, HOAEVER, OF THE REST OF BEAUTY.
EXT. A ROCK OVERHANG -- NI GHT 30

THE HOAL OF "THE BEAST" IS NOW DI STANT, A FAINT TEAR IN THE
FABRIC OF QU ET. PAN DOWN FROM A SHOT OF THE CRATERED MOON
TO A SMALL COOKING FIRE. ON A CRUDE SPI'T, THE CHARRED HAUNCH
OF SOVE SOFT OF ANI MAL CRACKLES. PAN RIGHT UNTIL, WTH A
SUDDENNESS THAT IS ALMOST SURPRI SI NG THE FACE OF A YOUNG
WOVAN, PERHAPS 19, FILLS THE FRAME. HER DARK TANGLE OF HAI R
'S PLAITED WTH DRI ED DESERT FLOAERS AND A THI N BRASS CHAI N,
OF THE SORT FOUND I N I NDUSTRI AL OR M LI TARY USE.

HER FACE | S BURNED DARK BY THE SUN, HER EYES DARK, EVEN W TH
THE MOON IN THEM HER MOUTH W DE YET WTH A REFI NEMENT THAT
IS IN NOWAY M RRORED BY THE ROUGH CLOTHI NG SHE WEARS AGAI NST
THE COLD.

BUT SHE | S UNM STAKABLY BEAUTI FUL.

AS THE HOAL I N THE DI STANCE DI ES, THE G RL TURNS THOUGHTFULLY
BACK TO THE FI RE AND STUDI ES THE HEAT BURNI NG THERE. SHE
LOOKS BACK | NTO THE DARKNESS BEHI ND HER, LI STENING ~ NO SOUND
BUT A LOW SCRAPI NG OF W ND.

SHE TAKES THE MEAT FROM THE FIRE AND BEG NS TO EAT. IT S A
LONG SHANK, TOUGH AND FI BROUS SHE TEARS AT IT WTH HER
TEETH, CHEWS AND STARES | NTO THE FI RE.

"THE BEAST" HOALS AGAI N, A LONG HAUNTI NG ULULATION. THE

G RL'S EYES COVE UP. SHE DROPS THE MEAT I NTO THE FI RE, SPITS
QUT WHAT' S I N HER MOUTH, STANDS AND W PES HER HANDS ON HER
RAGGED SKI RT, LOCKI NG OVER HER SHOULDER I N MOUNTI NG ALARM

A RUDDY LI GHT FALLS OVER HER FROM BEHI ND AND THE G RL TURNS
IN SOVE RELI EF. CUT TO AN ENORMOUS FI GURE COM NG THROUGH A
FLAP OF ANl MAL SKIN FROM A FI RE-LIT | NNER CHAMBER OF ROCK.

AS THE FI GURE DRAWS CLCSER TO THE COOKI NG FI RE, WE CAN SEE I T
IS A WOMAN.  HUGE, SMOKEY, ROUGH SKI N, PERHAPS TWO HUNDRED
PCUNDS | N WEI GHT, A SNARL OF HAI R, BONE ORNAMENTS, CARTRI DGE
SHELL EARRI NGS, RU NED TEETH.  SHE LUGS A HALF- GALLON JUG OF
CHEVAS REGAL. THIS IS MA-MA.  SHE COULD BE ANYWHERE FROM

TH RTY-FI VE TO FI FTY.

SHE STUDI ES THE G RL.
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MA MA
Warm nuf f, Ruby?

THE G RLS NODS DEFERENTI ALLY.

MA MA
Y'like yer dog?

RUBY
Yuh, Ma Ma.

MA MA

Ain't every day we get dog. Makes coyote
taste like shit.

RUBY
Dog's ghost is talking out there
tonight...

MA MA LOOKS MORE CLOSELY AT THE G RL, SMELLING THE FEAR  HER
EYES NARROW

MA MA
You just got the curse, is all. Makes
you haywire. By tonorrow norning you be
cl ean again, can cone back in wth us.
Ain't no such thing as dog ghost!

THE WOVAN LAUGHS MOUNTAI NOUSLY, HER WHOLE BODY SEI ZI NG THE
HUMOR AND SHAKI NG | T SENSELESS. SUDDENLY SHE STOPS, NOSTRILS
FLARI NG ANOTHER CRY FROM " THE BEAST" LOOPS DOMN AROUND
THEM  THE MATRI ARCH LI STENS THOUGHTFULLY.

MA MA
Bi g sonuvabitch. Ain't no fuckin' ghost,
nei t her.
RUBY
Not her dog?
MA MA
(noddi ng)

Not her dog. Big ol' stud.

SHE OFFERS THE JUG OF CHEVAS REGAL TO THE G RL. RUBY SHAKES
HER HEAD "NO. " MA MA TAKES A SW G HERSELF AND STUDI ES THE

NI GHT Al R

MA MA
(thoughtfully)
Good he's 'round here. Means he ain't

"round there.
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RUBY
' Round wher e?

MA MA
Never m nd.

EXT. OUTSIDE THE TRAI LER -- N GHT 31

P. O V. SHOI OF BOBBY TCOSSI NG MORE WOOD ON THE FIRE, WHICH | S
QU TE A BIT SMALLER NOW  THE BOY WATCHES THE SPARKS SPI RAL
UP, LOOK AROGUND HI M THEN HEADS BACK | NTO THE TRAI LER. THE
PI STOL JUST FROM H' S BACK POCKET. THE DOCOR SHUTS BEHI ND H M

I NT. I NSIDE THE TRAI LER 32

BOBBY LOCKS THE DOCR FROM THE | NSI DE, TUGE NG AT | T TO MAKE
DOUBLY SURE | T'S SECURE.

LYNNE
Don't |l ook that too secure, old boy,
we're going out in a sec.

LYNNE G VES BOBBY A PECK ON THE CHEEK AND DUCKS | NTO THE TI NY
BATHROOM OF THE TRAI LER. DOUG APPEARS FROM THE BACK OF THE
DARKENED TRAI LER, HI' S HAIR ASKEW H S SH RT PULLED OUT, H S
FACE FLUSHED

BOBBY
Where you guys goi ng?

DOUG
Just out to the station wagon.

HE W NKS AT BOBBY. BOBBY SEES NO HUMOUR I N THI S.

BOBBY
Ceez, Doug -- | nean, Dad's out there
| ost or hurt, and you guys are acting
like you could care less -- you --

DOUG RAI SES HI S HAND TO SI LENCE BOBBY, | NDI CATI NG THE DARK
END OF THE TRAI LER, WHERE ETHEL AND BRENDA SLEEP

DOUG
Nunber one, there's no way anything short
of a platoon of Huns is going to get to
Big Bob. He's tough as hell and arned.
Two - -
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BOBBY
How about a snake or a fall -- this isn't
the South Bronx -- he m ght not know
where to | ook for danger here.

DOUG
Two, if he's not back in an hour, I
personally wll schlep out and find him--

remenber, we have one dimflashlight, one
pistol, and only two nen to guard three
wonen and an infant.

BOBBY
Quard them from what ?
DOUG
VWhat ?
BOBBY

| thought you said it was just a cougar.

DOUG SEEMs CAUGHT OFF- GUARD AND UNABLE TO ANSVWER. HE'S SAVED
BY LYNNE COM NG QUT OF THE BATHROOM

LYNNE
Al set?

DOUG BREAKS HI S CONTACT W TH BOBBY' S EYES AND PI CKS UP SQOVE
BLANKETS AND A PI LLOW  LYNNE SENSES SOVETHI NG GO NG ON, BUT
SAYS NOTHI NG

DOUG
Al set.
(to Bobby)
Wiy don't you get sone sl eep?

LYNNE GOES QUT. AS DOUG IS ABOUT TO FOLLOW HER, BOBBY OFFERS
THE PI STOL.

BOBBY
Wiy don't you take this along, just for
i nsur ance.
DOUG
Happi ness is a warm gun. Relax. See you
inawile, if youre still awake.

HE GOES QUT. BOBBY WAITS A MOMENT, THEN LOCKS THE DOOR ONCE
MORE. HE SITS AT THE FORM CA TABLE, ANGRY AND | LL AT EASE.
HE FI NI SHES A CUP OF COFFEE AND OPENS A CAN OF COKE. HE SI PS
FROM I T AND TURNS ON A RADI O AT THE BACK OF THE TABLE
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SHREDS OF DI STANT MUSI C, ELECTRONI CS, PI ECES OF SENTENCE FROM
CI TIES FAR AWAY, BEAMED DOMN | N FRAGVENTS FROM THE DI STURBED
STRATOSPHERE. ONE VO CE | S AUDI BLE FOR SEVERAL SECONDS AT A
TI ME, A NEWSCAST.

NEWS ANNOUNCER

Several hundred denonstrators stil
remain at the border, and police confirm
now that there were fatalities anong...
static... busses burned, nost of them
from Northeastern cities. Meanwhile the
Suprenme Court still has not handed. .
static... on the Constitutionality of
states in the Sunbelt inposing
[imtations on immgrants fromthe
nmegal opol i tan zone.

(pause)
We' Il have nore about that neltdown in
Chi cago, and weat her man Abby Hof f man
reveals all about the Seattle quake and
why it won't cone here, after this word
fromthe folks at Rem ngton Firearns.

BOBBY STUFFS A TAPE CARTRI DGE | NTO A SLOT OF THE RADI O AND A
MOZART QUARTET REPLACES THE JI NGLE. BOBBY LOCKS BACK TOWARDS
THE DARK END OF THE TRAI LER

CUT TO BRENDA, SLEEPING  CLOSE ON HER FACE. CLCSER. WE
HEAR THE VWH RRI NG OF WHEELS AT FULL RACE

CUT TO P. O V. SHOT FROM AN AUTOMOBI LE, THE RCAD RACI NG AT US
AT SUPERSONI C SPEED -- BRI DGES, TREES, GUARD RAI LS FLASHI NG
BY. THE CAR PLUNGES | NTO A TUNNEL AND EVERYTHI NG GOES BLACK.

THE BLOATED FACE OF Bl G BOB FLOATS BY | N SLOW MOTI ON,
MOUTHI NG WORDS WE CAN T DECI PHER. THEY' RE GARBLED AND FLOAT
N AND OQUT OF AUDI BI LI TY, BUT FROM THE MAN S EXPRESSI ON W\E
CAN SEE WHAT HE' S TRYI NG TO SAY | S TERRI BLY | MPORTANT TO H M
H' S FACE SINKS LIKE A SH P

DOUGLAS | S REVEALED M DDLE BACKGROUND, LEGS SPREAD AND
PLANTED, SHI RT OPEN, A STRONG LI GHT ON H S FACE AN CHEST.

DOUG
"1l protect you, |I'Il protect you
"1l hold you, I'll warm you
"Il protect you, I'll need you..
(suddenly wary)

Don't touch ne.

CLOSE ON LYNNE' S FACE, VH CH LOOMS UP.
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LYNNE
Don't touch him don't touch ne.

CLOSE ON THE | NFANT SHANTI .

SHANTI
Touch ne.

A POVNERFUL SUN- BLACKENED ARMS SHOOTS OUT, A STEEL- TRAP HAND
CLOSES OVER THE | NFANT' S BLANKET AND TEARS HER FROM HER
MOTHER S ARNMS.

BRENDA PI TCHES I N HER SLEEP, ROLLS OVER AND BURI ES HERSELF
DEEPER | N THE BLANKETS.

CUT TO THE FACE OF ETHEL I N HER BED. SHE LIES WTH HER EYES
OPEN, STARI NG AT THE WALL BEFORE HER, LIPS MOVI NG W THOUT
SOUND.

ANGLE ON THE | NFANT, SHANTI, SHE LIES IN HER CRI B STARI NG
STRAI GHT UP I NTO | NFI NI TY.

I NT. STATI ON WAGON -- NI GHT 33

DOUG S FACE, JUST ABOVE LYNNE' S, MOVES DOWN WTH H S BODY AS
HE ENTERS HER. LYNNE' S EYES CLOSE AND HER LIPS PULL BACK I N
A BREATHLESS SM LE. HER FI NGERS SNAKE DEEP | NTO THE HAI R AT
THE BACK OF H' S HEAD AND DRAW H M CLOSER. SHE GROANS DEEPLY
AND KISSES HM HE DRIVES I N SO FAR THEI R BONES RUB. GLANDS
AND VALVES DI LATE, FLU DS MOVE TOMRDS THE Al R, BLOOD
COURSES, AND DEEP I'N THE | NNERMOST LOBES OF THEI R BRAI NS,
NEURONS FROM ANCESTRAL WET DREAMS STREAM DOWN | NTO THEI R
PASSI ON LI KE A METEOR SHOAER. THE OLD STATI ON WAGON STARTS
TO SHAKE, AND THE W NDOWS STEAM

EXT. OQUTSIDE THE CAR -- N GHT 34

A VERY LOW SHOT, BENEATH THE STATI ON WAGON. THE OLD CAR
SQUEAKS ON | TS SPRINGS AND JUMPS I N SYMPATHETI C EXUBERANCE ON
I TS AG NG SHOCKS. OUR VIEWI N UNDER THE CAR, PAST THE REAR
VWHEELS TO THE FIRE B/G  BOBBY TOSSES SOVE MORE FUEL ON THE
FI RE, LOOKS ARCUND, STARES A MOMVENT AT THE THROBBI NG CAB,
THEN LOOKS AVAY | N EMBARRASSMENT AS LYNNE' S VO CE BECOMVES
AUDI BLE | N HER ECSTACY. BOBBY GOES BACK | NSI DE THE TRAI LER.
VWE HEAR THE DOCR SHUT. ALMOST | MMEDI ATELY, ON THE FAR S| DE
OF THE CAR, THE TATTERED P. F. FLYERS STEPS NO SELESSLY | NTO
FRAME.

I NT. STATI ON WAGON -- NI GHT 35

DOUG LI ES ON H S BACK, HEAD THROMWN TO THE SI DE AVWAY FROM THE
FAR W NDOW
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LYNNE IS MOUNTED ON H' M HUNCHED OVER AND FACI NG AVWAY,
FI TTING HERSELF TO HM  HER HEAD IS AGAI NST THE ROOF OF THE
CAR, HER HAIR IN HER EYES. SHE' S LAUGH NG

LYNNE
Jesus, there's not enough roomto swing a
cat back here -- | can -- oooh. OGoohmm --

got it.

SHE SQUATS LOVWER ONTO HI'M PI VOTI NG HER HI PS AGAI NST THE FI RE-
RED CONDENSATI ON OF THE FAR W NDOWA5, A LONGHAI RED SI LHOUETTE
MOVES IN A CROUCH THEN DUCKS FROM VI EW  NEI THER OF THE
LOVERS SEES I T.

EXT. OQUTSIDE THE CAR -- N GHT 36

THE DARK HAND W TH THE BONE BRACELETS, THE SAME THAT EARLI ER
HELD THE BI NOCULARS AND WALKI E- TALKI E, SILENTLY OPENS THE GAS
CAP. WE STILL SEE NO FACE. EVER SO CAUTI QUSLY, A LENGTH OF
TUBI NG | S EASED DOMAN, | NTO THE GAS TANK. ANOTHER CLOSE SHOT,
ON THE HAND THAT FI NDS THE FREE END OF THE RUBBER TUBE AND
BRINGS I T TO THE MOUTH.  AND NOW FOR THE FI RST TI ME WE SEE
THE FACE OF BEAUTY' S KI LLER

THE LIGHT IS NOT GOOD. |IT RRMS H'S RATTED HAIR W TH

FI RELI GHT, BUT THROAS HI S FACE | NTO DEEP SHADOW  BUT WE CAN
SEE HE | S CAUCASI AN, SUN- BLACKENED, EMACI ATED BY HUNGER BUT
WRY AND QUI CK. A HEADBAND OF BEER CAN TABS HOLDS H S HAI R
FROM H' S EYES, AND AROUND HI S NECK, AS TRI UMPHAL

ORNAMENTATI ON, HE HAS BUCKLED THE STUDDED COLLAR OF THE
SLAUGHTERED GERVAN SHEPHERD, BEAUTY, DOG TAGS AND ALL. HE' S
ABQUT THI RTEEN YEARS QOLD.

HE SUCKS THE TUBE PRI ME, SPITS THE EXTRA GAS TO THE GROUND,
AND PLACES THE FREE END OF THE TUBE | NTO A LARGE GAS CAN AT
H S FEET. WE CAN BARELY HEAR THE FLU D TRANSFERRI NG FOR
DOUG AND LYNNE ARE ABSCLUTELY W LD I NSI DE THE CAR

THE YOUNG SAVAGE SQUI NTS | NTO THE DI STANCE AND MAKES A SI GNAL
"1", AS IF ONE-M NUTE-TO-G0. FOR THE FI RST TI ME WE GET THE
| DEA HE M GHT NOT BE ALONE.

I NT. I NSIDE THE TRAI LER 37
BOBBY SI TS LI STENI NG TO MOZART AND MAKI NG ROAS OF . 38 CALI BER
RCUNDS, WH CH HE TAKES FROM A SMALL COLORFUL BOX.  BRENDA
PADS UP BEHI ND H M

BRENDA

If you don't turn that crap down I|'I|
kill you with ny bare hands.
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BOBBY
You and whose arny?

BRENDA
You want ne to wake Monm e?

BOBBY
(m m cki ng)
"Want nme to wake npobm neee?"

HE REACHES OVER AND PLUGS | N EARPHONES. THE MJSIC
DI SAPPEARS, BRENDA TAKES A SI P OF BOBBY' S COKE

BRENDA
No sign of Daddy?

BOBBY
You nean |like a tingling at the back of
my neck, or sonething.

BRENDA
There's no need to get snotty. |'m
worried; | keep having scary dreans.
BOBBY
If he's not back in a fewmnutes I'll go
out with a flashlight and neet him
BRENDA
Can | cone?
BOBBY
No, you can't cone.
BRENDA
Wiy not ?
BOBBY
This is man's worKk.
BRENDA
You're a disgusting human bei ng, you know

t hat ?

BRENDA TURNS ON HER HEEL AND GOES BACK TO HER BUNK. BOBBY
LOOKS AT HS WATCH. IT'S TEN M NUTES TO THE DEADLI NE DOUG
SET BEFORE. BOBBY PUTS THE EARPHONES OVER HI S HEAD AND SVAYS
| NTO MOZART.
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38 EXT. OUTSIDE THE TRAI LER -- N GHT 38

SHOT OF THE CLEARI NG AND THE FIRE, NOWBURNING LOW |IT' S
VERY QUI ET.

SHOT OF THE REAR OF THE STATI ON WAGON FROM QUTSI DE.  NO
MOVEMENT FROM | NSI DE.  THE GAS HATCH | S ONCE AGAI N CLCSED,
THE CAN AND YOUNG SAVAGE GONE.

SOMEVWHERE NOT FAR I NTO THE BUSH A LARGE DOGS BEG NS BARKI NG
39 EXT. IN THE BUSHES -- N GHT 39

A SHADOWY FI GURE, DEFI NI TELY HUVAN, DARTS FROM ONE HI DI NG
PLACE TO ANOTHER, AND FROM THERE A SECOND SERI ES OF BARKS AND
HOALS POURS QUT. | T'S AN EXCELLENT I M TATION OF "THE

BEAST' S" VA CE.

40 I NT. I NSIDE THE STATI ON WAGON -- NI GHT 40

LYNNE AND DOUG LI E MOTI ONLESS AM D A TANGLE OF BLANKETS, ARMS
AND LEGS. THE BARKI NG COVES AGAIN, CLOSER. DOUG MOVES
SUDDENLY UP ON ONE ELBOW LI STENI NG

LYNNE
(dream ly)
What's up, chanmp?

DOUG
Thought | heard the Beast.

LYNNE
So?

DOUG SCRATCHES H S HEAD, CLEARS A HOLE I N THE FOGGED W NDOW
AND TRIES TO SEE SOVETH NG OQUT THERE.

DOUG
He ran off before, now he's back...

LYNNE
(guessing his next words)
And it sounds like he's trying to tell us
sonet hi ng?

DOUG

(grinning)
Sonet hing |ike that.
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LYNNE
You' ve been watching too nuch Lassie.
He'll show up in the norning for

breakfast with a nose full of porcupine
quills, or snelling like a skunk.
C nere.

SHE PULLS H M DOMN NEXT TO HER

DOUG
| prom sed Bobby I'd go out and | ook for
Bi g Bob.

LYNNE

Just stay with ne a little. You know how
| hate junping up as soon as we've
fini shed.

DOUG PULLS HER TO H S CHEST. SHE PULLS THE COVER HI GHER OVER
THEM BOTH.

I NT. I NSIDE THE TRAI LER 41

MOZART, THE JUPI TER SYMPHONY, RISES TO I TS MAGNI FI CENT CLI MAX
OVER A CLOSE UP OF THE DI G TAL DI SPLAY COUNTI NG OFF THE FI NAL
SECONDS ON BOBBY' S WRI ST. WHEN THE READ- QUT REACHES 9: 30,
CUT TGO

CLOCSE UP OF BOBBY' S HEAD. HE RIPS OFF THE HEADPHONES.
MOZART VANI SHES M D- PHRASE. BOBBY STARES | NTO SPACE, AND
THEN HEARS THE BARKI NG

HE LI STENS VERY CAREFULLY TO IT. SOVETH NG ABOUT IT ISN T
QU TE RIGHT, BUT HE DCESN' T FI X ON TH' S. HE LOOKS SOVEWHAT
RELI EVED. HE CGETS UP, TUCKS THE PISTCL IN H'S BELT, UNLOCKS
THE DOCOR AND GOES QUTSI DE. HE LEAVES THE DOCR PARTI ALLY OPEN
BEHI ND H M

EXT. OUTSIDE THE TRAI LER -- N GHT 42
BOBBY GOES QUT I NTO THE CI RCLE OF LI GAT FROM THE FIRE. THE
DOG BARKS MORE FRANTI CALLY, HALF GREETI NG HALF BECKON NG
BOBBY HOVERS AT THE EDGE OF SHADOW RELUCTANT TO GO | NTO THE
DARKNESS.

BOBBY
Beast ?

"BEAST" WHI NES | MPLORI NGLY, AS |IF | NJURED AND UNABLE TO CQOVE.
BOBBY FEELS THE FEAR MOUNTI NG
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BOBBY
Beast, c'nmere, boy. C nere!

HE STARES HARD | NTO THE BLACK, BUT |IT'S | MPCSSI BLE TO SEE
MJUCH.  THE WHINE TW STS | NTO A PATHETI C YI P, AND HOARSE

PANTI NG, THEN HEART- RENDI NG YOALS AND SCREAMS -- THE SORT OF
SOUNDS DOGS MAKE VWHEN THEY' VE BEEN STRUCK BY CARS. BOBBY
PLUNGES | NTO THE DARKNESS.

BOBBY
Beast, here boy! \Were are you?

HE RUNS IN THE DI RECTION THE CRI ES CAME FROM FALLS HARD OVER
SOMETHI NG I N THE DARK, GETS UP AND STAGGERS ON. THEN HE
STOPS.

BOBBY
Beast ?

SI LENCE.

BOBBY
Hey, boy!

HE' S ANSWERED BY THE BAAI NG OF A SHEEP. BOBBY STANDS
DUVBFOUNDED. | T CAME FROM SOVE DI STANCE BACK | NTO THE STI LL
DEEPER DARK, BUT I'T WAS UNM STAKABLE. BOBBY STARTS BACKI NG
UP, TALKING TO H MSELF, GUN DRAWN.

BOBBY
You've got to get the flashlight, can't
see a dam..

HE TURNS AND STARTS RUNNI NG THEN FORCES H MSELF TO WALK,
HALF THE TI ME BACKWARDS, AS |F SOVETH NG TERRI BLE WAS CLOSI NG
IN ON HM

HE REACHES THE CLEARI NG SAFELY AND WALKS SHAKI LY TO THE
TRAILER THE DOOR IS CLOSED. HE TRIES I T, BUT I T'S LOCKED.

BOBBY
(to hinself)
You asshol e! You | ocked yourself out!
Jesus!

HE GOES THROUGH HI S POCKETS TO BE SURE. NO KEYS. HE STEPS
BACK AND LOOKS OVER AT THE STATI ON WAGON, THEN GOES TOWARD
I T.

WHEN HE GETS CLOSE TO I T HE CAN HEAR LYNNE AND DOUG GO NG AT
IT AGAIN. THE CAR STARTS TO SHAKE.
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BOBBY
(unbel i evi ng)
Je-sus!

HE STANDS PERPLEXED, THEN HEADS BACK TO THE DOOR AND TRIES I T
AGAI N, SHAKI NG I T HARDER | N FRUSTRATI ON.

I NT. I NSIDE THE TRAI LER 43

TI GHT ON THE | NSI DE DOOR HANDLE SHAKI NG, PULL BACK TO REVEAL
THE THI RTEEN YEAR OLD SAVAGE PLASTERED AGAI NST THE DOOR,
HOLDI NG H S BREATH.

EXT. OUTSIDE THE TRAI LER -- N GHT 44

BOBBY SITS ON THE STAI R QUTSI DE THE DOOR, THEN JUST AS
QUI CKLY GETS UP AND HEADS FOR THE STATI ON WAGON.

I NT. I NSIDE THE TRAI LER 45

THE YOUNG SAVAGE MOVES FAST, EMPTYI NG THE REFRI GERATOR OF
FOOD, WH CH HE PUTS ON THE KI TCHEN TABLE ALONG W TH THE FLASH
LI GHT, A COLENMAN LANTERN, BI NOCULARS, AN AX, KNI VES, AND A
BALL OF TWNE. TH' S ALL HAPPENS VERY FAST, BUT NOT SO FAST
THAT WE DON' T REALIZE HE' S | NTENTI ONALLY | GNOCRED WATCHES, A
COVPASS, FORKS AND SPOONS, AND, | N ONE DRAVER, A SI ZABLE
AMOUNT OF MONEY. HE MOVES NOW TOMARDS THE DARKENED END COF
THE TRAI LER.

EXT. OUTSIDE THE TRAI LER -- N GHT 46
CUT TO BOBBY STANDI NG CROSS- ARVED QUTSI DE THE STATI ON WAGON,
WAl TING THERE'S A SORT OF SCRAMBLI NG | NSI DE, THEN LYNNE
SPEAKS THROUGH THE W NDOWS.

LYNNE
(crossly)
Al right.

BOBBY CRANKS DOWN THE REAR W NDOW FROM THE OUTSI DE AND I S
GREETED BY A DOUR- FACED BI G SI STER

LYNNE
This better be good.

BOBBY
I need to borrow your keys.

LYNNE JUST STARES AT HM  BOBBY RETURNS HER STARE, TRYI NG TO
CONTROL HI' S ANGER AND AVKWARDNESS.
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BOBBY
| | ocked nysel f out.

LYNNE
You couldn't wait?

BOBBY BLOAS UP I N RAGE.

BOBBY
G mre your keys, for god' sakes! You
expect nme to wait all night -- The Beast

is out there hurt or sonething, Dad's not
back and you two can't find anything

better --

LYNNE
Al right, Bobby, just get off the
podi um

DOUG IS I NTO H'S PANTS AND QUT OF THE CAR, PULLING ON A
SHIRT. HE HOLDS UP HI S HANDS | N A PEACE- MAKI NG GESTURE TO
BOTH OF THEM

DOUG
Alright, both of you; it's tinme we got
organi zed, here.
(to Bobby)
Now, what's this about the Beast being
hurt? W just heard hima while back and
he sounded chi pper as hell.

BOBBY
But didn't you hear him scream ng? 1|'ve
got to get the flashlight!

DOUG PRODUCES THE KEYS AND THE TWO HEAD FOR THE TRAI LER
LYNNE, MEANWHI LE, |'S SCRAMBLI NG | NTO HER CLOTHES.

EXT. I NSIDE THE TRAI LER 47

THE YOUNG SAVAGE HOVERS DI RECTLY OVER THE SLEEPI NG FORM CF
BRENDA, HI S EYES SHOW NG TOTAL CONCENTRATI ON, H S MOUTH

SLI GHTLY OPEN, H S LONG WEATHERED FI NGERS UNBUTTONI NG HER
SLEEPI NG TUNI C W TH | NCREDI BLE DELI CACY. GENTLY HE SPREADS
HER GARMENT OPEN, EXPOSI NG HER TO H'S EYE. BUT AS THE CHI LL
NI GHT AlR OF THE TRAI LER MOVES UNTO HER MO ST, WARM SKI N, THE
G RL CURLS I N HER SLEEP, PULLI NG THE COVER BACK OVER HER
BCDY.

THE SAVAGE REACHES OVER H S OAWN SHOULDER, DOWN THE BACK CF

H' S SH RT, AND PRODUCES A LONG, G_EAM NG BLADE SET I N A HORN
HANDLE.
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WTH H' S FREE HAND HE PULLS THE M CROPHONE OF THE NEARBY C/ B
SET OVER TO HM AT THI S | NSTANT HE HEARS DOUGLAS PUT THE
KEY IN THE LOCK. HE PUSHES DOMWN THE " TALK" BUTTON ON THE

M CROPHONE.

PLUTO
Do it!

EXT. OUTSI DE THE TRAI LER 48

THERE' S AN EXPLOSI ON, AND A BI G BALL OF FI RE ROARS UP FROM
THE DARKNESS ABOQUT A HUNDRED YARDS FROM THE TRAILER. THI' S
NO SE |'S FOLLOWED | MMVEDI ATELY BY TERRI BLE SCREAMS.

DOUG AND BOBBY FREEZE AT THE DOOR; LYNNE SPINS ' ROUND AND
LI STENS | N HORROR TO AN ALL-TOO- FAM LI AR VO CE, SCREAM NG OQUT
FROM THE DI RECTI ON OF THE FI RE.

VO CE (0. S.)
Ethel 111111

I NT. I NSIDE THE TRAI LER 49

THE AGONI ZED VO CE PENETRATES THE TRAI LER W TH STARTLI NG
CLARITY. BRENDA SITS STRAI GHT UP AS THE SECOND CRY FOLLOWS
HARD ON THE FI RST.

VO CE (O S.)
Et hel -- nother help neee!!!

BRENDA FI NDS THE KNI FE BLADE | NCHES FROM HER BLI NKI NG EYES.
A TH'N, FILTHY HAND CLAMPS OVER HER MOUTH BEFORE SHE CAN CRY
QUT. ABOVE HER IN THE TRAI LER S BUNK HER MOTHER LURCHES UP.

ETHEL
Bob

MORE TERRI BLE SCREAMS FROM QUTSI DE. ETHEL HALF FALLS DOWN
THE LADDER, PULLI NG A ROBE ARCUND HER, AND RUSHES FROM THE
TRAI LER, SEEI NG NOTHI NG OF HER DAUGHTER S Cl RCUMSTANCE. THE
YOUNG SAVAGE | MMVEDI ATELY RI PS THE BLANKETS OFF THE G RL AND
FALLS UPON HER.

EXT. OUTSI DE THE TRAI LER 50
JUST QUTSI DE THE DOCOR, DOUG ALMOST COLLI DES W TH ETHEL AS HE
HEADS | NTO THE TRAI LER HE SPINS ROUND AND CATCHES THE
WOVAN' S ARM

DOUG
Et hel, don't go out therel
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THE HYSTERI CAL WOVAN PULLS FREE AND RUNS OFF AFTER THE
SCREAMS.  LYNNE AND BOBBY ALREADY ARE FAR OFF. DOUG DUCKS
| NTO THE TRAI LER

I NT. I NSIDE THE TRAI LER 51

DOUG VAULTS OVER TO THE KI TCHEN TABLE, THE CENTER OF THE

BRI GHTLY LI T FRONT PORTION OF THE TRAI LER  HE WRESTLES A

FI RE EXTI NGUIl SHER OFF THE WALL, THEN SEES THE FI RST AID KI T
ON THE TABLE, ALONG W TH FOOD, TOOLS, AND ALL THE OTHER LOOT
GATHERED BY THE YOUNG SAVAGE.

A CLOSE SHOT ON BRENDA AND HER ASSAI LANT. THE YOUNG SAVAGE
HAS PULLED THE G RL | NTO THE DEEPEST SHADOW HE CAN, AND HOLDS
THE KNI FE TO HER THROAT. DQUG HEARS THE BUNK SQUEAK,

HOAEVER, AND SQUI NTS | NTO THE DARK AT THE BACK OF THE

TRAI LER.

DOUG
Brenda? Keep an eye on Shanti, okay?

DOUG SNATCHES UP THE FIRST AID KIT, G VING A FAST QUI ZZI CAL
GLANCE AT THE REST OF THE STUFF -- THERE' S NO TI ME TO FlI GURE
IT QJT. HE RACES FROM THE TRAI LER

EXT. JUST QUTSI DE THE TRAI LER -- NI GHT 52

DOUG SPRI NTS TOWARD THE FI RE OVER THE HI LL. WE WATCH H M OQUT
OF SI GHT, THEN PAN BACK TO THE TRAILER DOOR. I T'S W DE OPEN,
THE KEYS STILL IN THE LOCK. PAN RIGHT A LITTLE. A SECOND
SAVAGE, AT LEAST SI X FEET TALL AND BURLY AS A SHARK, STEPS
FROM THE SHADOWS.

EXT. OVER THE RIDGE -- N GHT 53

CUT TO A SHOT OF AN ENTI RE LARGE TREE AFLAME. FI RE SNAKES UP
THE TH CK TRUNK, LEAPS AMONG THE BRANCHES AND DANCES UP | NTO
THE Al R FROM SNAPPI NG CLOTS OF | NCANDESCENT LEAVES. THE ROAR
IS DEAFENI NG  HUGE POPS AND CRACKS AS BRANCHES EXPLODE AND
RAIN DOMN FI RE.  AND A TERRI BLE BANSHEE OF SMOKE ROLLS AND
CAO LS UP TOMRD THE MOON, ALIVE W TH H SSI NG CHO RS OF SPARKS
AND ASH. ON THE FAR SIDE OF THE TREE, BOBBY ARRI VES AND
STAGGERS BACK FROM THE HEAT, WHERE HE | S JO NED BY LYNNE,
THEN ETHEL AND DOUG

CUT TO A GROUP SHOT OF THEI R FACES STARI NG AT SOMVETHI NG
NAI LED TO THE TREE.

LYNNE

(soundl essly)
Daddy. . .
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ETHEL RUNS AT THE TREE OF FI RE, CLUTCH NG AT HER CRUCI FI ED
HUSBAND S FEET.

FOR ONE | NSTANT THE OTHERS ARE PETRI FI ED BY HORROR AND
CONFUSI ON, THEN THEY RACE I N, ARMS THROMN OVER THEI R FACES TO
PROTECT THEM FROM THE HEAT, AND PULL THE WOMAN AWAY. DOUG

Al M5 THE FI RE EXTI NGUI SHER.

DOUG
Good God, I'msorry Bob, it's the only
way.

DOUG UNLEASHES A WAVE OF FOAM OVER THE CHARRED MAN AND
BURNI NG TREE TRUNK.

I NT. I NSIDE THE TRAI LER 54

THE SECOND SAVAGE, WHO W LL LATER BE | DENTI FI ED AS MARS,
LEAPS | NTO THE TRAI LER, PISTOL I N HAND, LONG ROPES OF MJUSCLE
TENSE. MEETI NG NO RESI STANCE, HE STEPS CAT- LI KE OVER PI LES
OF CLOTHES AND OTHER DOMESTI C ARTI CLES THROM OUT OF DRAVERS
AND OFF SHELVES BY THE YOUNGER SAVAGE, PLUTO

AS SOON AS HE SEES THE FOOD ON THE TABLE HE IS UPON I T,
CRAMM NG HUGE MOUTHFULS OF FRU T, BREAD, AND RAW GROUND BEEF
INTO HS MOUTH, TOPPING I T OFF WTH A FULL QUART CF M LK
DRUNK W THOUT A BREATH, THE EXTRA SPI LLI NG DOMN HI S CH N AND
FI LTHY CHEST, OVER THE NECKLACES OF COYOTE TEETH AND

CARTRI DGE SHELLS, OVER THE DECORATI VE SCARS ON HI S BELLY.

ABRUPTLY H' S EYE IS CAUGHT BY A MOVEMENT. THERE' S A FI NCH
CAGE IN THE CORNER OF THE KI TCHENETTE. THE SAVAGE Rl PS OFF
THE NI GHT COVER, TEARS OPEN THE DOOR AND PULLS OQUT THE
STUNNED BI RDS, TEARI NG OFF THEI R HEADS LI KE ANOTHER MAN M GHT
UNCORK TWO BOTTLES. CRUSHI NG THE LI TTLE BODIES IN H S BI G

FI ST HE DRI NKS THEI R WARM BLOOD THEN FLI NGS THE BODI ES | NTO A
CORNER OF THE FLOOR. WPING HS MOUTH WTH THE BACK OF H' S
HAND, HE' S STARI NG | NTO THE DARK AT THE BACK OF THE TRAI LER.

HE' S HEARD BRENDA MOAN. A HUGE BLOODY SM LE CRACKS HI S FACE.
WE SEE H' S TEETH ARE FILED TO PO NTS. HE MOVES | NTO THE
DARK.

CUT TO A TI GHT SHOT OF BRENDA' S FACE, CONTORTED I N PAI N,
TURNED AVAY FROM WHAT' S HAPPENI NG TO HER, FROM THE KNI FE AT
HER NECK, THE RANK HAI R SPI LLED OVER HER BREASTS. PLUTO IS
SNARLI NG AND PUVPI NG AT HER IN CLIMAX.  IN THE M DST OF TH S
HE 1S JERKED AVAY AND FLUNG AGAI NST A WALL BY MARS.

PLUTO LANDS ON HI'S FEET AND BRINGS UP THE KNI FE. I N A FLASH

TS KICKED FROM H'S HAND AND HE' S PI CKED UP BODI LY AND
THROWN FI FTEEN FEET | NTO THE KI TCHENETTE.
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HE GETS RI GHT UP AND SMASHES EVERYTHI NG I N SI GHT FOR AN
EXPLOSI VE TEN SECONDS, THEN GLARES AT MARS. MARS WATCHES

W THOUT EXPRESSI ON.  UNTI L SHANTI BEG NS CRYI NG FROM THE

NO SE.  THEN HE TURNS TO HER SOUND OF DELI CATE, MORTAL NEED
WTH A TERRI BLE SAW TOOTHED LEER.

CUT TO BRENDA, HUNCHED I N THE CORNER OF THE WALLS AND BUNK
LIKE A TERRI FI ED ANl MAL. SHE' S LOOKI NG AT THE LONG SHI NI NG
KNI FE, NOW LYl NG BENEATH A NEARBY CHAIR. THEN SHE LOOKS AT
MARS, WHO S LOOM NG AGAI NST THE FAR WALL, HOLDI NG BACK THE
CURTAIN AT THE DOCR TO SHANTI 'S NI CHE.

THE CHI LD FALLS QUI ET, SENSI NG THE PRESENCE COF THE PREDATOR.

CLOSE SHOT OF THE | NFANT'S FACE, GAZI NG UP | NNOCENT AS CAN
BE.

CUT TO THE FACE OF MARS, LOOKI NG DOMWN ON HER, H S EYES BRI GHT
AS TEETH.

BRENDA EDGES OUT OF HER CORNER, ELONGATI NG HER POSTURE
TOMRDS PLUTO S BLADE. WATCHI NG MARS. SHE'S TO THE EDGE OF
THE BUNK WHEN SHE FREEZES. MARS TURNS AND FI XES HER ON HI S
STARE, JERKING H' S HEAD AT THE | NFANT.

MARS
Ba-bee fat. You all fat. 'juu - ceee!

HE RI PS THE ENTI RE MATTRESS OUT ONTO THE FLOOR, SPI LLI NG
BRENDA OUT OF | T, AND FALLS ON HER

BACK AT THE KI TCHENETTE PLUTO PI CKS UP A HAND HATCHET. HE
TURNS I T OVER IN H 'S HANDS ONCE, THEN TOSSES I T ONTO THE PI LE
OF FOOD AND LOOT, GATHERS THE FOUR CORNERS OF THE TABLECLOTH
AND LI FTS THE WHOLE MASS UP AND OVER HI S SHOULDER. HE LUGS

I T OJT THE DOOR.

EXT. THE BURNI NG TREE -- N GHT 55

THE TREE' S TRUNK AND THE BODY NAI LED TO I T SEETHE BENEATH THE
CRUSTED FOAM BUT THE FLAMES ARE GONE, DRI VEN BACK UP | NTO
THE BRANCHES WHERE THEY STI LL FEED W TH BRI GHT NO SE,

SNAPPI NG AT EACH OTHER.

AS GENTLY AS PCSSI BLE THEY LI FT THE MAN- SHAPED CROSS OF FOAM
OFF THE CHARRED TREE, GAGGE NG AT THE SWEET SMELL OF CHEM CALS
AND ROASTED FLESH.

THEY LAY H M DOMWN SOVE DI STANCE FROM THE FI RE, COVER H M W TH
COATS, AND SCRAPE THE FOAM FROM HI S BLACKENED FACE. HALF THE
FLESH FALLS AWAY WTH I T. |INCRED BLY, LIFE STILL FLICKERS I N
THE MAN.  THE MOUTH, GAPED OPEN, MAKES NO SES AND A BLACK
TONGUE POKES QUT AS | F TO MO STEN LI PS THAT NOW ARE ASH.
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BOBBY
Ghei | | gh.

H S BREATH ENDS | N SMOKE. THE FAM LY STARES AT THE
APPARI TI ON OF LI FE W THOUT KNOW NG WHAT TO DO. DOUG
STRAI GHTENS, LOOKS AT ETHEL.

BOB
Wagh-ergh... Wagh... Rrr

DOUG PULLS ETHEL UP, SHAKI NG HER GENTLY.
DOUG
Et hel, we'll need water. He wants water.
Wul d you get sone?

LYNNE SEES HE' S TRYI NG TO SPARE THE WOVAN THE SI GHT OF HER
HUSBAND DYI NG SO GRUESOVELY. SHE STARES AT DOUG BLANKLY.

ETHEL

That's not Bob, that's not ny Bob, is it?
DOUG

O course not, Mom it's soneone el se.

He needs water... please.
LYNNE

"Il go with you, M.
THE TWO WOVEN GET TO THEI R FEET, WEAVI NG I N THE SMXKE.

DOUG
Wi skey and bl ankets, too, Lynne.

LYNNE
Yes.

THE TWO WOMEN GO OFF. DOUG TURNS TO BOBBY, WHO HAS RETREATED
I NTO AN UNEARTHLY SI LENCE.

DOUG
You all right, Bobby?

HE PUTS H S HAND ON BOBBY' S SHOULDER. BOBBY PO NTEDLY SHRUGS
THE HAND OFF, H' S FACE FLAT BEHI ND A SHEEN OF PERSPI RATI ON.

BOBBY STANDS W TH NO SI GN OF EMOTI ON, PULLS THE PI STOL FROM
H' S BELT AND AIMS I T AT H' S FATHER S HEAD.

DOUG

G ve nme your coat, would you? He's still
col d.
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BOBBY LOOKS AT DOUG AND LICKS H'S DRY LIPS. THE GUN WAVERS.

DOUG
Your coat.

BOBBY LONERS THE GUN AND DROPS | T, TEARS OFF H S COAT AND

G VES IT TO DOUG  DOUG TAKES THE COAT TO THE BODY. HE STOPS
AND STUDIES I T A LONG MOMENT, THEN SINKS TO H S KNEES AND
LAYS THE JACKET CGENTLY OVER BI G BOB' S FACE.

DOUG
So | ong, Bob.

BOBBY STOOPS AND PI CKS UP THE PI STOL, STILL REFUSI NG TO SHOW
EMOTI ON.

DOUG
That's not the answer.

BOBBY
You're not ny father.

THE YOUNG MAN BACKS UP, LOOKI NG ONCE AT THE SMOKI NG CORPSE.
BOBBY
Neither is that. M father's still
alive.

HE TURNS AND WALKS | NTO THE DARK, THE GUN HANG NG AT THE END
OF H'S ARM LI KE A NEW PROSTHETI C.

EXT. OUTSIDE THE TRAI LER -- N GHT 56

PLUTO STRAI GHTENS | N THE DOORWAY OF THE TRAI LER WHERE HE' S
BEEN POSTED.

REVERSING TO HHS P. O V. W SEE LYNNE AND ETHEL APPROACHI NG
THROUGH THE BRUSH. THEY DON' T SEE H M

PLUTO DUCKS | NSI DE.
I NT. I NSIDE THE TRAI LER 57

PLUTO RACES TO THE BACK OF THE TRAI LER WHERE MARS ROLLS OVER
BRENDA.

PLUTO
Wnen's cumi ng!

MARS

(not | ooki ng up)
Send "emin.
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PLUTO TRIES TO PULL MARS AVWAY. MARS SLASHES OQUT WTH HI S
FREE ARM AND PLUTO FALLS HURT. HE STRUGELES UP AND STAGCGERS
FROM THE AREA, TOMRDS THE DOOR.

MARS REARS UP | N DI SGUST, NOW DI STRACTED. HE WATCHES PLUTO,
THEN TURNS. SHANTI ONCE AGAI N | S FUSSI NG ABOUT TO CRY.

EXT. OUTSIDE THE TRAI LER -- N GHT 58

JUST AS LYNNE AND ETHEL REACH THE TRAI LER, PLUTO REELS QUT
THE DOOR, SOMETHI NG ALMOST LI KE A PLEASURE ON H' S FACE. THE
WOMVEN ARE SO STUNNED THEY DO NOTHI NG BUT STARE AT HM  HE
TURNS AND VANI SHES | NTO THE DARK.

LYNNE
Hey!

SHE TAKES A STEP AFTER H'M THEN HEARS SHANTI BEG N TO CRY | N
EARNEST.

LYNNE
Shant i !

LYNNE RUSHES | NTO THE TRAI LER.
I NT. I NSIDE THE TRAI LER 59

LYNNE TAKES I N THE MESS OF THE ROBBERY M D- STRI DE, THEN
ALMOST RUNS SQUARELY | NTO MARS, WHO HAS THE C/ B RADI O UNDER
ONE ARM SHANTI UNDER THE OTHER. HE HAS A TERRI BLE SET,
CALM DEADLY LOCK ON H' S FACE.

MARS
CGet out the way.

LYNNE
(livid wwth rage.)
Where the fucking hell you think you're
going with ny kid?

SHE KICKS HM RIGHT IN THE GRON. HE CRASHES DOMAN, DROPPI NG
THE RADI O TO GET TO THE GUN. BUT HE DOESN T. LETS GO OF THE
| NFANT. THERE' S A DESPERATE MOMENT OF TUG A- WAR BETWEEN THE
MOTHER AND THE SAVAGE, THEN SHE RELEASES HER HOLD ON HER

CH LD AND GCES FOR THE MAN S EYES. HE IN TURN DROPS THE

CH LD AND PINS THE SCREAM NG MOTHER TO THE FLOOR WTH H' S
FREE HAND.

CUT TO BRENDA, SAVAGED AND TORN, CRAW.| NG ACRCSS THE LI TTERED
FLOOR TOMNMRDS THE FORGOTTEN KNI FE.  NOW SHE HAS | T.
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CUT TO MARS, HOLDI NG LYNNE TO THE FLOOR, SHANTI SCREAM NG I N
TERRCOR, AS ETHEL STRUGGELES THROUGH THE DOOR AND TOWARDS THE
SAVAGE, A BROOM I N HER HANDS.

ETHEL
CGet out of here, you nigger!

THE SAVAGE SENDS THE WOVAN SLAMM NG BACKWARDS W TH A
DEAFENI NG SHOT.

BRENDA CATCHES LYNNE' S EYE. | T HAPPENS I N AN | NSTANT, AND
THE NEXT BRENDA G VES THE KNI FE A SHOVE, | T SKI DS ALONG THE
FORM CA FLOOR AND | S CAUGHT BY LYNNE. THE SAVAGE SEES THE
MOVE AND TW STS JUST AS THE STRIKE | S MADE. THE BLADE
STRIKES H'S RIBS AT AN ANGLE AND GLANCES OFF, BLOODYI NG H M
W THOUT DA NG H M ANY REAL HARM HE DRI VES H S PI STOL HARD
AGAI NST LYNNE' S BELLY AND FI RES. SHE IS SNAPPED BACKWARDS,
BUT LURCHES AT HM AGAI N, STRIKING HMIN THE THI GH.

HE FALLS BACK AND BEG NS TO EMPTY H' S PI STOL | NTO HER
EXT. IN THE BRUSH -- NI GHT 60

CUT TO BOBBY SOVEVWHERE OFF BY HI MSELF, SHAKEN FROM HI S
REVELRY BY THE SOUND OF DI STANT SHOTS. HE STANDS UP,
REALI ZES THEY' RE COM NG FROM THE DI RECTI ON OF THE TRAI LER,
AND STARTS RUNNI NG

EXT. THE BURNI NG TREE -- N GHT 61
DOUG RUNNI NG TOMRDS THE TRAI LER
I NT. I NSIDE THE TRAI LER 62

THE SAVAGE MARS SPRINGS TO HI'S FEET, SNATCHI NG UP THE BABY.
BRENDA STRUGGLES PAI NFULLY TO HER FEET AND MAKES FOR H M
MARS SI DESTEPS HER AND SHE FALLS. HE GRABS HER BY THE HAI R
AND BEGA NS DRAGE NG HER TOMRDS THE DOOR. SOMEONE SPRI NGS
THROUGH THE DOOR. | T'S PLUTQO

MARS LI FTS THE SCREAM NG BABY AND THROAS HER ACROSS THE ROOM
TO PLUTO. THE YOUNG SAVACGE FI ELDS HER W TH A TERRI BLE LAUGH
AND FLASHES OUT THE DOOR. MARS THROAS BRENDA OVER HI S
SHOULDER AND RUNS QUT OF THE TRAI LER

EXT. OUTSIDE THE TRAI LER -- N GHT 63
MARS SEES DOUG COM NG AT HI M ABQUT FI FTY YARDS AVWAY ON THE

DEAD RUN, AND BOBBY, FARTHER AVAY, BUT WTH A GUN. MARS
UNCEREMONI QUSLY DUMPS THE G RL AND RUNS.
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BRENDA ROLLS FACE UP AND HER HAND COMES UP CLAW NG THE Al R
I N SEVERAL SECONDS DOUG | S W TH HER.

DOUG
Shh, don't try to tal k, honey,
everything's okay now --

DOUG S ALREADY BACK UP, PASSI NG BRENDA' S HAND TO BOBBY, WHO
COMES RACI NG | N.

DOUG
Stay with her.

DOUG RUNS | NTO THE TRAI LER.
INT. I NSIDE THE TRAI LER 64
DOUG TAKES IT ALL INWTH A SORT OF FIERCE CALM ETHEL IS
ALI VE, LYNNE DEAD. HE HOLDS HER HAND FOR A MOVENT, THEN
JUVPS UP AND RUNS BACK TO SHANTI'S CRIB. EMPTY.
DOUG
(roaring)

You bast ar ds!
HE RACES QOUT | NTO THE NI GHT.
EXT. OQUTSI DE THE TRAI LER -- AFTERNCON 65
DOUG STOPS ONLY LONG ENOUGH TO SHOUT AT BOBBY.

DOUG
See to your nother!

HE RUNS OFF | NTO THE DARK | N THE GENERAL DI RECTI ON TAKEN BY
MARS. BOBBY GCES TO THE DOOR OF THE TRAI LER AND LOCKS | N.

EXT. IN THE BUSHES -- N GHT 66
DOUG RACES ALONG I N THE DARK, CRASHI NG | NTO CACTUS, FALLI NG
GETTI NG BACK UP. AT LAST HE STOPS, THE BREATH RAGGED IN HI S
THROAT. HE LISTENS. ALL AROUND HM IS PITCH BLACK SI LENCE.

DOUG

EXT. ON A DARK PLANE -- N GHT 67
CUT TO PLUTO AND MARS RUNNI NG EFFORTLESSLY | N THE DARK,

LAUGHI NG LI KE CHI LDREN, TOSSI NG THE | NFANT BACK AND FORTH
BETWEEN THEM  THE | NFANT | S WAI LI NG
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THEY PASS | NTO THE DARK ALONG A TRAIL. ONLY NOW CAN WE HEAR
DOUG S CALLI NG FROM A GREAT DI STANCE, AND FROM THE OPPCSI TE
DI RECTI ON.

DOUG
(distant O S.)

I NT. I NSIDE THE TRAI LER 68

BOBBY WORKS FEVERI SHLY OVER H S BLOODY MOTHER, TRYI NG TO STOP
THE FLOW OF HER WOUND. THE WOVAN | S DELI RI QUS.

ETHEL
Daddy? Were's ny Daddy? Daddy?

BRENDA, DEEP I N SHOCK AND PAI N, DRAGS HERSELF PAST THE TWO
AND SLUMPS BY HER SLAIN SI STER, TRYI NG TO SMOOTH THE WOVAN S
BLOCDY HAI R

BOBBY
(curtly)
Brenda, get ne sone clean towels, then
see if you can find the first aid kit.

Br endal

THE G RL RESPONDS TO THE LAST SHOUT AND ALMOST SULLENLY MOVES
OFF ON THE ERRAND. BOBBY GOES BACK TO ATTENDI NG TO HI' S
MOTHER, STRANGELY ANGRY AT BRENDA.

FROM QUTSI DE, OFF I N THE BUSH, WE CAN HEAR DOUG CALL AGAI N.

DOUG
(distant O S.)

EXT. IN THE BUSH -- N GHT 69

DOUG
(hoar se whi sper)
Shant i !

PULL BACK AND UP UNTIL HE'S QU TE SMALL, UNTIL WE CAN SEE THE
LI GHTS OF THE TRAI LER AND THE BONFI RE AND EVEN BEYOND, TO THE
BURNI NG TREE. THEY ALL RECEDE | NTO THE DI STANCE, UNTIL THEIR
DI SAPPEARANCE AGAI NST THE BLACK ARC OF AN UNLI T PLANET MOVI NG
AMONG THE STARS.
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EXT. A HEIGHT -- N GHT 70

PAN DOMN FROM A SWEEP ACROSS THE NI GHT SKY TO A SPI NE OF
STONE, HI GH ABOVE A GROVE OF PI NE AND CEDAR. A PONERFUL,
ORGANI G- ELECTRONI C TENDON OF MUSI C APPEARS AND SVEELLS, AND
THE HUGE GERMAN SHEPHERD " THE BEAST" CLAMBERS | NTO VI EW

SI LHOUETTED AGAI NST THE M LKY WAY, HE APPEARS | MMENSE, HI S
GREAT CHEST PUMPI NG LI KE AN ENG NE FROM THE CLIMB. A
TERRI BLE RED LI GHT BURNS IN H' S EYES AS HE TESTS THE Al R
THEN GLARES DOVWN TOWARDS THE FOREST BELOW

CLOSE SHOT ON H'S FACE. H'S LIPS PULL BACK OVER AWFUL TEETH,
AND A GASPI NG SOUND OF UNQUENCHABLE RAGE RUMBLES FROM HI S
VERY HEART.

CUTTING TOH S P. O V. WE SEE MARS AND PLUTO W TH THE | NFANT
SHANTI, PLUS THE TABLECLOTH SACK OF LOOT. THEY' RE MOVI NG
THROUGH THE WOODS BELOW " THE BEAST" MOVES OFF PARALLEL TO
THEM

EXT. A CLEARI NG ON A PLATEAU -- N GHT 71

PLUTO AND MARS PAUSE AT THE EDGE OF THE CLEARING  PLUTO
EXTENDS THE AERIAL OF H S ¢/ B WALKI E- TALKI E.

PLUTO

(quietly)
Pluto 'n Mars, 'proachin' hone twenty.

Don't pop us.
SI LENCE.

PLUTO
You got yer ears on, Mer'cry?

MERCURY (VI A C B)
Roger, Pluto. Wat's your 10-207?

PLUTO
We at the ballpark on Big Mac. And we
got the goods, plus a bonus bacon,
straight fromthe Dirty Side.

PLUTO HOLDS THE | NFANT UPSI DE DOMWN BY | TS LEGS AND THRUSTS
THE M CROPHONE AGAI NST | TS HEAD. SHANTI WAI LS ANGRI LY.
PLUTO PULLS HER AWAY AND GRINS | NTO THE M C.

MERCURY (VI A C/ B)

Haw Ma Ma gonna be happy with that!
C non t hrough.
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PLUTO
10-4 on that, Merc'ry.

EXT. A H GH ROCKY OVERLOCK -- N GHT 72

MERCURY, A S| LHOUETTED SAVAGE AGAI NST THE NI GHT SKY, FI NI SHES
H' S TRANSM SSI ON W TH THE TWO BELOW

MERCURY
Ten-four, Pluto.

SLOWZOOM IN TO THE MAN. HE PUTS THE RADI O DOWN CASUALLY,
THEN STEPS TO THE EDGE OF THE PRECI PI CE AND LOCKS DOWN.

P.O V. OF PLUTO AND MARS FAR FAR BELOW DI SAPPEARI NG | NTO THE
TREES ON THE FAR SI DE OF THE CLEARI NG

CUT TO C. U. OF MERCURY, A YOUNG SAVAGE O PERHAPS FI FTEEN. HE
SNI FFS THE Al R ROUTI NELY, CLEARS H S THROAT AND SPITS A GLOB
FAR OQUT | NTO THE DROP BEFORE HHM WATCHI NG | T FLOAT DOMWN | N
THE MOONLI GHT.

CUT TO "THE BEAST" STEPPI NG SOUNDLESSLY | NTO THE CLEAR, ABOUT
TWENTY FEET BEH ND MERCURY.

MERCURY' S FACE CHANGES EVER SO SLI GHTLY. HE SENSES SOVETHI NG
CDD, AND TURNS. NOT SOON ENOUGH. "THE BEAST" IS IN FULL
CHARGE BY THE TI ME THE SAVAGE HAS TURNED. THE DOG SI MPLY
JUWMPS UP AND JAMS HI' S FRONT PAWS ONTO THE BOY' S CHEST.
MERCURY SPI LLS BACKWARDS OVER THE EDGE. WE HEAR A SHARP CRY
CUT SHORT BY A CONCUSSI ON, THEN A LONG FALLI NG SI LENCE, THEN
ANOTHER HI T, AND STILL OTHER, BAR BELOW

"THE BEAST" STANDS AT THE EDGE, HI S TAIL WAGGE NG SLOMLY,
WATCHI NG

EXT. A PINE WOCODS -- N GHT 73

CUT TO PLUTO AND MARS. PLUTO STOPS AND LOCKS BACK. MARS
STOPS.

MARS
VWhat ?

PLUTO LI STENS MORE CAREFULLY. SHAKES H S HEAD.

PLUTO
Thought | heard sonethin'. Rocks
fallin'.

MARS

Y' got rocks in yer head, asshole.
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PLUTO TURNS TO MARS AND EXCHANGES AN UNFATHOVABLE LOOK W TH
THE BIG MAN. I T'S | MPGSSI BLE TO TELL WHETHER HE WOULD LI KE
TOK LL HM OR WHETHER HE M GHT BE CONSI DERI NG THE REMARK AT
FACE VALUE. HE TURNS BACK TO THE TRAIL. THE TWD GO OFF
TOMRDS THEI R HOVE. PLUTO STILL HOLDS THE C/ B AT THE READY.

EXT. MERCURY' S LOOKOQUT PO NT -- N GHT 74

"THE BEAST" WALKS BACK FROM THE EDGE AND PI SSES AGAI NST A
BUSH.  THEN HE SEES THE WALKI E- TALKI E ON THE GRCUND. ALMOST
AS HE DOCES, THE | NSTRUMENT SQUAVKS | NTO LI FE.

PLUTO (C/ B)
Hel |l o, honme 20, you readi ng ne?

EXT. RUBY'S | SOLATI ON POST -- N GHT 75

NEAR THE COOLI NG ASHES OF THE DEAD COCKI NG FI RE, RUBY LI ES
BUNDLED AGAI NST THE COLD. FROM SOME DI STANCE WE CAN HEAR
PLUTO S UNANSWERED TRANSM SSI ON.

RUBY STI RS AND OPENS HER EYES.
MARS CHI MES | NTO THE M CROPHONE.

MARS (C/ B)
(si nging |oudly)
Ch, don't tell the priest our plight
O he would call it sin
But we've been out in the woods all night
conjurin' sumer in!

RUBY WAKES AT THI'S, A BIG SM LE COM NG OVER HER FACE. SHE
STUMBLES UP AND GCES TENTATI VELY TO THE H DE FLAP THAT COVERS
THE ENTRANCE TO THE CAVE, REACHES G NGERLY | NSI DE AND PI CKS
UP THE HEADSET OF THE FI ELD TELEPHONE LOCATED THERE. SHE
CRANKS THE GENERATOR.

RUBY
Pluto? You okay?

EXT. MERCURY' S LOOKQUT PO NT -- N GHT 76
"THE BEAST" CROALS AT THE WALKI E- TALKI E, WATCHI NG I T
I NTENTLY. OVER A LOT OF STATIC, WE CAN HEAR PLUTO ANSVEERI NG
RUBY.
PLUTO (C B)
Damm right! N got a present for ya...
(static)

Baby. ..
( MORE)

( CONTI NUED)
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PLUTO (cont'd)
(static)
So heat up the pot!

THE REST DISAPPEARS IN STATIC, THEN, DISTANTLY, WE CAN JUST
MAKE OUT RUBY ANSWERING, EXCITED. "THE BEAST" GINGERLY PICKS
THE INSTRUMENT UP IN HIS TEETH AND TROTS OFF WITH IT. RUBY
AND PLUTO'S VOICES FADE AS THE DOG DISAPPEARS.

EXT. SAVAGES' COMPOUND -- NIGHT 77

RUBY LISTENS HAPPILY AS PLUTO AND MARS CRACK OBSCENE AND
UNINTELLIGIBLE JOKES OVER THE WALKIE-TALKIE, STRAINING HER
EYES TO SEE THEM COME INTO SIGHT ON THE TRAIL INTO THE
COMPOUND. THE GIRL DOESN'T SEE PA PA UNTIL HE IS ALMOST UPON
HER FROM THE OPPOSITE DIRECTION.

HE IS A HUGE, GIANT OF A MAN, LARGER BY A HEAD AND A HALF
THAN MARS. HE'S PERHAPS IN HIS FIFTIES, SCAR-FACED, HAIRY,
POWERFUL AS A GRIZZLY. HE HAS SOMETHING VERY LARGE AND DARK
FLUNG OVER HIS SHOULDER. WITHOUT A WORD HE DUMPS THIS THING
ONTO THE GROUND AND KICKS RUBY, SO HARD THAT THE GIRL CRASHES
INTO THE POLES OF A COOKING TRIPOD FIFTEEN FEET AWAY.

HE WITHDRAWS AN ENORMOUS KNIFE FROM A SHEATH AT HIS BELT.

JUST AS HE MOVES TOWARD THE GIRL MA MA TEARS FROM BEHIND THE
LEATHER FLAP, AND WITH SURPRISING SPEED AND AGILITY FOR A
WOMAN OF HER GREAT SIZE, PUTS HERSELF BETWEEN RUBY AND PA PA.

PA PA
I cut yer head off, you don't move.

MA MA
She clean.

PA PA
(not hearing)
She touched radidio. Fuck it up.

MA MA
(insisting)
She clean, Jupe, no more bleed. Past
midnight.
RUBY PAINFULLY GETS UP, SHAKING.

RUBY
True, Pa Pa.

SHE REACHES BENEATH HER SKIRT AND PULLS UP A HANDFUL OF DRY
MOSS.

(CONTINUED)
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RUBY
Cl ean.

SHE CRUMBLES THE DRY SUBSTANCE AND ALLOWS | T TO FALL BETWEEN
HER FI NGERS, DEMONSTRATI NG I T''S FREE OF CONTAM NATI ON.

PA PA SNI FFS AND TURNS AWAY.

PA PA
Good t hing.

H S HEAD COMVES UP AT SOVETH NG NEW NOSTRI LS FLARI NG HE
TURNS TOMARD THE WOODS.

RUBY

(quietly)
'S Pluto n' Mars. ..

PA PA
(curtly)
| got a nose.

HE MOVES OFF TO JO N H' S SONS, WHO NOW BREAK FROM THE DARK
WOODS, DRAGE NG THE SACK OF BOOTY, LIFTING THE WAI LI NG | NFANT
SHANTI HI GH OVER THEI R HEADS LI KE CH LDREN BACK FROM THEI R

FI' RST HUNT M GHT DI SPLAY A RABBI T.

PA PA TURNS TO RUBY.

PA PA
Wake up 'Ranus, Sattern 'n Neptune.

RUBY DOESN T HEAR. SHE' S STARRI NG AT SHANTI. PA PA SHOVES
HER ROUGHLY.

PA PA
Hey, girl. Wke up 'Ranus, Sattern,
Neptune. 'S tine t' start th' fires.

n

RUBY GOES | NTO THE CAVE. PA PA TURNS TO HI'S SONS WHO NOW ARE
LAUGHI NG AND G GGLI NG W TH THEI R SUCCESS AND EXCI TEMENT. MA

MA TAKES SHANTI AS ONE M GHT TAKE THE BACON. MARS SNI FFS THE
AR M GHTI LY.

MARS
(appreciativel y)
Sonet hin' snells gooood!

THE THREE MEN WALK OVER TO THE DARK MOUND OF THE KI LLED PREY

PA PA ENTERED WTH. PA PA ROCLLS IT FACE UP WTH H S FOOT.
WE SEE IT'S BIG BOB. HE' S NAKED, AND HE' S BEEN GUTTED.

( CONTI NUED)
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PA PA
Pa Pa bring honme the bacon.

THE THREE LAUGH UPROARI QUSLY, SLAPPI NG EACH OTHER ON THE BACK
AND STAMPI NG THE EARTH.

EXT. OUTSIDE THE TRAI LER -- N GHT 78
CARRY THE LAUGHTER OVER TH' S CUT AND FADE | T GRADUALLY.

DOUG APPEARS, PALE AND GHOSTLY. HE GCES TO THE DOOR OF THE
TRAI LER AND FINDS I T CLOSED AND LOCKED. HE KNOCKS.

DOUG
Bobby?

HE SHAKES THE DOCOR GENTLY. AFTER A MOVENT | T''S UNLOCKED

G NGERLY FROM THE I NSI DE.  THE DOOR SW NGS OPEN A LI TTLE.
DOUG PULLS I T BACK TO ENTER AND FI NDS Hl MSELF STARRI NG DO/
THE BARREL OF BOBBY'S PI STOL.

DOUG
You and that thing ought to get marri ed.

BOBBY STILL DOESN T COVMPLETELY LOWER THE GUN, APPARENTLY
AFRAI D OF SOVE SORT OF TRAP. DOUG MOVES H' S HEAD SO HE CAN
LOOK DI RECTLY | NTO THE EYES OF THE DEEPLY FRI GHTENED YOUNG
MAN.

DOUG
Hey. Bobby. It's alright.

BOBBY
(col dly)
You say that a lot. You find Shanti?

DOUG MOVES THE GUN TO ONE SI DE AND GOES | NTO THE TRAI LER.
BOBBY STAYS AT THE DOOR A LONG MOMENT, SCANNI NG THE DARKNESS
FOR ANYTHI NG SUSPI CI QUS. THEN HE PULLS THE DOOR CLOSED AND
DOUBLE LOCKS I T.

I NT. I NSIDE THE TRAI LER 79

THE TRAILER IS I N CHACOTI C SHAPE. LI TTERED, TORN APART,
BLOODY. OUR CAMERA WALKS THROUGH ALL THI S. BOBBY STAYS BY
THE DOOR W TH THE GUN, LEANI NG AGAI NST THE WALL AS IF H' S
FURY IS TOO HEAVY TO SUPPORT.

DOUG | S BACK CHECKI NG THE WOMEN. HE MAKES EYE CONTACT W TH

BRENDA FOR AN | NSTANT, BUT SHE | MVEDI ATELY BREAKS I T. DOUG
CLI MBS TO THE UPPER BUNK TO CHECK ON ETHEL.

( CONTI NUED)
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A BLOODY CLOTH IS WOUND ROUND HER HEAD. HER EYES ARE OPEN
SHE LOOKS AT DOUG AND MAKES A FEEBLE MOTI ON OF RECOGN Tl ON.

ETHEL
(barely audi bl e)
Such a ness.

DOUG
Shh, Mom

ETHEL
Such a small| space, a trailer... Wen
it's messy it's so nessy. Daddy cone
hone?

DOUG
Not yet, buddy.

ETHEL
Where're the kids -- they in bed yet?

DOUG
Brenda's right below. Bobby's over in
t he kitchen.

CUT TO BOBBY STARI NG BACK AT THE TWO, THEN AWAY

ETHEL
Drinki ng Coke, | bet. Lynne asleep

DOUG
Yeah. Can | get you anythi ng.

ETHEL
Anot her bl anket, if you can find one,
pl ease

DOUG SPREADS ANOTHER BLANKET OVER THE WOVAN AND TAKES HER
HAND. | T'S PALE AS CH NA. SHE MOVES HER HEAD PAI NFULLY TO
THE SI DE, SO SHE CAN LOCK AT HER SON-1 N-LAW AND SPEAKS I N A
VO CE SO FAINT WE MORE READ HER LI PS THAN HEAR HER

ETHEL
Thank you.

EXT. A ROCKY PROMONTCRY -- N GHT 80

ABOVE THE PLAIN OF THE DESERT RI SES A ROW OF CLI FFS AND
FORESTED PALI SADES, AND ABOVE THESE, SPI RES OF ROCK VWHERE
NOTHI NG CAN ESTABLI SH FOOTI NG TO GROW  ATOP THE VERY HI GHEST
OF THESE WE CLEARLY SEE FI RE
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EXT. ANOTHER AERIA -- NIGHT 81

CLOSE UP ON TWO DARK, ROUGH HANDS. IN THE WEB OF ONE,
BETWEEN THE THUMB AND FOREFINGER, IS A CROSS WITH THREE RAYS
ABOVE IT, THE "PATCHUCO" TATTOO OF THE UNIVERSAL OUTLAW.

THE HANDS ARE WORKING AN OAK FIREBOW OF ANCIENT DESIGN. THE
BOW STRING SPINS A SHAFT OF THE SAME WOOD. THIS SHAFT BUZZES
IN A SLOTTED PIECE OF SOFTER WOOD, WILLOW. AFTER A MOMENT OF
THIS INTENSE FRICTION, A FAT SPARK FALLS FROM THE SLOT INTO A
WAD OF DRY MOSS.

COMBUSTION. THE HANDS CARRY THIS FLAME TO A SMALL HEAP OF
BIRCH BARK PEELINGS. SOON HUNGRY FIRE CLIMBS INTO THE
ASSEMBLED TWIGS, STICKS AND LOGS.

A WIDER SHOT. WE SEE SEVERAL YOUNG SAVAGES PASS 'ROUND THE
PACK OF CIGARETTES THAT HOURS BEFORE WAS IN BIG BOB'S SHIRT
POCKET. THEY LIGHT UP WITH HIS BUTANE LIGHTER AND WATCH IN
SATISFACTION AS THEIR SIGNAL FIRE GROWS.

A VERY LONG SHOT. THE FIRE SHOWS FROM A GREAT HEIGHT. PAN
TO OTHER FIRES, DOWN THE LINE OF CLIFFS. WE HEAR WHISTLES
AND HOOTS OF CELEBRATION ECHOING DOWN INTO THE DARK CANYONS.

INT. INSIDE THE TRAILER 82

DOUG AND BOBBY FINISH A QUICK CHECK OF CABINETS,
REFRIGERATOR, ETC. THE PLACE HAS BEEN SOMEWHAT STRAIGHTENED
UP, SO THAT THERE'S MORE A SENSE OF CONTROL OVER THE
SITUATION. BOBBY HAS FOUND PLUTO'S KNIFE AND PLACES IT ON
THE TABLE BEFORE DOUG, WHO IS JUST FINISHING MAKE A CUP OF
BULLION FOR BRENDA. WITHOUT ACKNOWLEDGING THE WEAPON, DOUG
TAKES THE BREW BACK TO BRENDA.

TWO SHOT OF DOUG GENTLY URGING BRENDA TO DRINK, EASING HER
OUT OF HER SHOCK. BACK IN THE KITCHEN, BOBBY RUNS DOWN THEIR
SITUATION AS HE SEES IT.

BOBBY
They got most of our food, our C/B, extra
cartridges, compass, knives, the
hatchet... They cleaned us out.

DOUG SMILES ENCOURAGINGLY AS BRENDA TAKES A SIP. BRENDA

STUDIES HIM OVER THE BRIM OF THE CUP WITH A LOOK OF CRYPTIC
ATTENTION.

(CONTINUED)
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BOBBY
(continuing)
They've killed two of us, maybe three,
plus our two dogs, run us into the ditch -
- they took your kid, for gosh sakes --

DOUG
(turning to him)
If you've something to say, why don't you
say itz

BOBBY STRAIGHTENS AS DOUG COMES OVER TO HIM AND LIGHTS A
CIGARETTE, KEEPING HIS EYES ON THE YOUNGER MAN.

BOBBY
I don't understand what you're waiting
for.

DOUG
Daylight.

BOBBY

I think you're afraid.

DOUG
You're goddamn right, I'm afraid. So are
you, schmuck!

BOBRY
I'm not afraid of a bunch of... whatever
they are.

DOUG

My ass. You're scared shitless. You
haven't had that canon out of your hand
since I got back this afternoon -- what
do you expect me to do, go out and find
Shanti by radar?

BOBBY
You could try.

DOUG IGNORES THIS. HE POURS HIMSELF A CUP OF INSTANT COFFEE.
BOBBY STARES OUT THE WINDOW AT NOTHING.

DOUG
Why don't you try to sleep?

BOBBY
I'm not sleepy.

DOUG DRINKS COFFEE AND SMOKES. BOBBY IS MORE AND MORE
IRRITATED BY DOUG'S APPARENT CALM.

(CONTINUED)
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BOBBY
Who were they, anyway?

DOUG
| don't know.

BOBBY
They | ooked |i ke sone sort of notorcycle
gang, the glinpse | got. Hell's Angels,

maybe.
DOUG
I don't think so.
BOBBY
Wiy not ?
DOUG

No notorcycl es.

BOBBY
Maybe | ndians. O escaped convicts. O
mental patients, or part of a Hi ppy
killer clan, or nutants -- this is a test
range, you know. They could be sonme sort
of nmutants.

DOUG SEEMsS LOST | N THOUGHT, AND RESPONDS TO NONE OF THI S
BOTH MEN ARE ARRESTED SUDDENLY BY THE SOUND OF A WALKI E-
TALKI E TRANSM SSI ON JUST OUTSI DE THE TRAI LER

BOBBY COCKS THE PI STOL, AND DOUG TURNS OUT THE LI GHT.
SOMETHI NG SCRATCHES AGAI NST THE DOOR. BOBBY FI RES TWD SHOTS
THROUGH | T BEFORE DOUG CAN GRAB HI S HAND

DOUG
Jesus, Bobby -- take it easy!

BRENDA | S SCREAM NG FOR A MOMENT, THEN IS SILENT. ONCE AGAI N
THERE IS THE SOUND OF THE RADIO, THI S TI ME JUST OUTSI DE THE
DOOR.

¢gB(0OS.)
Hey, Neptune, you get Ruby t'night? haw
(static answer)

DOUG DESPI TE BOBBY' S PROTEST, EASES OPEN THE DOOR. A WALKI E-
TALKIE LIES ON THE STAIR OF THE TRAI LER, H SSI NG AND
SPUTTERI NG.  NO SI GN OF ANYTHI NG OR ANYONE ELSE

DOUG G NGERLY PI CKS UP THE WALKI E- TALKIE, NOTING ITS U. S
ARMY MARKI NGS. HE LOOKS AROUND

( CONTI NUED)
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DOUG
Hel | 0?

THERE' S A LONG MOMENT' S SI LENCE, THEN A "WOOF" FROM THE
DARKNESS. DQOUG S FACE LI GHTENS A GOOD DEAL, ALMOST TOWARDS A
SM LE.

DOUG
Beast ?

THE " BEAST" COMES WAG TAI LI NG I NTO THE LI GHT FROM BEH ND SOVE
BUSHES. HE SEEMS AFRAID HE'S GO NG TO BE SHOT, BUT DOUG S
OPEN HAPPI NESS AT SEEI NG THE DOG REASSURES HM AND HE' S SOON
HAPPI LY BARKI NG AND PRANCI NG AROUND DOUG, JUVPI NG UP ON H M
AND BOBBY, LI CKING FACES AND GENERALLY CELEBRATI NG THEI R
REUNI ON.

DOUG HEFTS THE RADI O, SEEI NG THAT I T''S BEEN BROUGHT TO H M BY
"THE BEAST."

DOUG
(to "The Beast")
You bring this?

THE BEAST BARKS PROUDLY. DQUG TURNS TO BOBBY.
DQUG

Well, by God, we may not know who they
are, but now we can know what they're

saying to each other -- and |I've got a
feeling "The Beast" can take ne to
Shanti .
EXT. A PINE GROVE -- JUST BEFORE DAWN 83

CLGSE UP ON A THI CK PI NE TRUNK AS AN AX BITES OQUT BI G CHI PS.
THERE' S A SHARP CRACK AND THE TREE BEG NS TO FALL. CUT TO A
W DE SHOTI OF THE TREE CRASH NG DOWN, AND SEVERAL DARK SAVAGE
FORMS RUNNI NG FOR COVER. THE TREE SMASHES | NTO THE GROUND.

CUT TO THE TREE HAVI NG | TS BRANCHES AXED OFF BY SHOUTI NG AND
LAUGHI NG YOUNG SAVAGES, BOTH MALE AND FEMALE. WE RECOGNI ZE
ONE OF THE AXES AS THE ONE STOLEN FROM THE TRAI LER BY PLUTO

EXT. A STONEY RI DGE -- JUST BEFORE DAWN 84
A LONG PROCESSI ON OF SAVAGES, THE LONG POLE OF THE STRI PPED

TREE OVER THEI R SHOULDERS AS THEY CLI MB QUT OF THE FOREST AND
UP TOMRDS THE HEI GHTS.
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I NT. A CAVE 85

RUBY SI TS CURLED UP W TH SHANTI, STRANGELY CONTENT FOR THE
FIRST TIME IN HER LI FE. THE BABY HAS AN ALMOST MAGQ C EFFECT
ON HER, RADI ATI NG AT ONCE A KIND OF PEACE AND A PURE ENERGY
THAT MAKES HER FEEL GOOD AND POWERFUL AND EXCI TED.

SHANTI WATCHES THE G RL | NTENTLY AS THE G RL WRAPS HER | N
CLEAN SKI NS AND ARRANGES VARI OQUS DECCORATI ONS AND ADORNMENTS
ON HER. PLATTED FLOAERS AND TI NY NECKLACES.

SEVERAL PERSONS RUSH BY, DRAGGE NG LARGE MASKS, COSTUMES AND

| MPLEMENTS, MJSI CAL | NSTRUMENTS, CRUDE DRUMS FASHI ONED FROM
STEEL DRUMS. THEY PASS QUT OF THE CAVE. PLUTO AMONG THEM
PAUSES, ACUTELY AWARE OF THE FEELI NG AROCUND HI S SI STER AND THE
BABY. HE POKES A STI CK AT THE BABY, APPRAI SINGLY. RUBY
PUSHES THE STI CK AVAY.

RUBY
Don't.

PLUTO
You goi n' soft.

RUBY
Ant.

PLUTO MAKES TO STRI KE THE | NFANT A BLOWW TH THE STAFF HE' S
CARRYI NG. RUBY THROAS HERSELF PROTECTI VELY OVER SHANTI .
WHEN NO BLOW FALLS SHE LOOKS UP AT PLUTO, ANGRY AT BEI NG
CAUGHT SO EASI LY.

PLUTO
Y' are.

RUBY
(sul lenly)
Go away.

EXT. OUTSI DE THE CAVE -- PRE- DAWN 86

PLUTO PASSES QUT OF THE HI DE- FLAPPED CAVE, UNDER CAMOUFLAGE
NETTI NG AND RUNS TO HELP W TH THE TI PPI NG UP AND STEPPI NG OF
THE TALL PI NE MAST.

IN AN ASI DE, WE SEE MARS | NSTRUCT ONE YOUNG SAVAGE TO "GO
TAKE OVER FOR MERC RY." THE SAVAGE DEPARTS. QOUR ATTENTI ON
GOES BACK TO THE TREE RAI SI NG

TS A VERY ARDUCUS, DI FFI CULT TASK, BUT W TH N M NUTES THE
THING I S SET AND MADE SECURE.

( CONTI NUED)
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ALL UP I'TS LENGTH ARE STRANGE AND COLORFUL DECORATI ONS:
COLORED BUNTI NG MADE FROM STAI NED BANDAG NG, BRANCHES OF
FLONERI NG W LDWOCOD, AND AT THE VERY TOP, WE SEE AS WVE ZOOM I N
CLOSE, THE DARK, CHARRED HEAD OF BI G BOB, FACE FROZEN IN A
TERRI BLE GRI MACE OF OQUTRAGE.

THERE' S A GENERAL ROUND OF CHEERI NG AMONG THE SAVAGES, AND
BOTTLE OF EXPENSI VE WH SKY ARE Cl RCULATI NG FREELY, ALONG W TH
EARTHEN VI ALS OF STRANGE PONDERS, THAT ARE M XED W TH THE

DRI NKS.

MANY SEEM ALREADY TO BE I N A SORT OF TRANCE, EYES GLAZED,
NCSES STREAM NG GREENI SH STRI NGS OF THI CK MJUCOUS.

EXT. MERCURY' S QUTPOST -- DAWN 87

H GH ABOVE THE FOREST FLOOR THE SAVAGE DI RECTED BY MARS TO
RELI EVE MERCURY ARRI VES AT THE LOOKOUT PO NT. HE FI NDS
MERCURY GONE. HE CASTS ABOUT AND FI NDS THE PRI NTS OF BOTH
MERCURY, THEN THE BI G PAW PRI NTS OF " THE BEAST. "

THE YOUNG SAVAGE SMELLS THE BUSH WHERE " THE BEAST" PI SSED HI S
SI GNATURE, CURSES, PULLS OQUT H' S KNI FE AND CUTS THE BUSH AVWAY
FROM I TS ROOTS, SAVAGELY FLING NG I'T OVER THE EDGE OF THE

CLI FF.

AS HE FOLLOAG | T DOMNN, HE SEES THE BODY OF MERCURY, FAR
BELOW ON THE ROCKS. H' S FACE REGQ STERS ACUTE PAI N, AND HE
RACES FOR THE TRAI L DOM.

EXT. THE ROCKS BELOW -- DAWN 88

THE SAVAGE RUNS UP TO MERCURY, FINDS H M OBVI QUSLY DEAD. THE
SAVAGE, WHOSE NAME | S NEPTUNE, LETS OQUT A TERRI BLE HOAL OF
RAGE AND PAIN, THEN CASTS ABOUT FOR THE RADIO. HE CAN T FI ND
IT, OF COURSE. HE STRUGGLE WTH THE BODY OF MERCURY UNTIL HE
HAS | T OVER H S SHOULDER, THEN GOES OFF TOMRDS THE TRAI L
BACK TO H'S CAMP, AS QUI CKLY AS POSSI BLE.

EXT. NEAR THE BURNED- QUT TREE -- EARLY MORN NG 89
THE TREE STILL SMOLDERS, TRAILING A PLUME OF YELLOW VH TE
SMOKE UP | NTO THE EARLY HAZE OF MORNI NG BOBBY AND DOUG
ARRI VE WTH A BLANKET AND POLES, A MAKESH FT LI TTER

THEY PAUSE AT THE FOOTI OF THE TREE. FLIES SWARM UP FROM THE
ENTRAI LS OF BI G BOB. THE BODY OF COURSE | S GONE.

BOBBY
| don't believe this...

( CONTI NUED)
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DOUG
They nust have cone back and taken himin
t he ni ght.

HE STARES AT THE GQUTS FOR A MOMENT, THEN FORCES H MSELF TO
TAKE H' S EYES AWAY. HE SEES BOB'S CLOTHI NG | N A HEAP BEHI ND

THE TREE.

DOUG GOES OVER AND PI CKS UP THE CLOTHES, THOUGHTFULLY
DROPPI NG THEM BACK DOM.  SOVETHI NG MAKES A METALLI C CLI NK.
DOUG STOOPS AND MOVES THE CLOTHES UNTIL HE FI NDS BOB' S

TROUSERS.

FROM THE POCKETS HE REMOVES A WALLET, SOVE CHANGE,

AND A SI NGLE KEY.

DOUG G VES THE EFFECTS OF BI G BOB TO BOBBY AND | MMEDI ATELY
HEADS BACK FOR THE TRAI LER. BOBBY CATCHES UP WTH HM  THE
CONVERSATI ON TAKES PLACE "ON THE RUN. "

BOBBY
Wiy woul d they want his body? This is
crazy!

DOUG
Recogni ze the key?
BOBBY
(i gnoring)

Do you think we m ght have gotten
ourselves into the mddle of some kind of
Arny maneuvers? | nmean, naybe they're
sonme ki nd of Special Forces gone nuts,
maybe they don't realize who we are.

DOUG
(sardoni cal |l y)
h? Who are we?

BOBBY
(wth frightened | ogic)
Anmericans. Civilians, for gosh sakes!
They aren't supposed to go around burni ng
and raping and ki dnappi ng us, just
because we try to sneak into California
W t hout a pass!

DOUG HAS NO ANSWER FOR THAT. THEY HAVE REACHED THE TRAI LER
VWH CH | S GUARDED BY "THE BEAST." ONLY A FEW STEPS FROM THE
DOOR OF THE TRAI LER ARE TWO GRAVES SCOOPED OQUT OF THE SANE
NEXT TO ONE, WRAPPED IN A SHEET, |S THE CORPSE OF LYNNE
DOUG GCES TO HER

( CONTI NUED)
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DOUG
(to Bobby)
G ve us sone hel p, would you?

BOBBY HELPS DOUG LOAER LYNNE | NTO THE GRAVE. DOUG OPENS THE
SHEET TO TAKE HI'S FI NAL LOOK. LYNNE' S FACE | S DARK RED, AND
TWSTED IN A SNARL OF PAIN. EVEN HER EYES, DULL AND WH TE,
REMAIN OPEN. DOUG IS CLEARLY SHAKEN. W TH GREAT EFFORT HE
STEADI ES H S HAND ENOUGH TO CLOSE HER EYES. THEN HE WRAPS
HER FROM THE LI GHT IN THE SHEET. H'S FACE | S ASHEN.

HE CLI MBS FROM THE GRAVE. THERE'S NO SHOVEL, SO HE BEGQ NS
FI LLI NG THE GRAVE THE SAME WAY HE EMPTIED IT: WTH H' S
HANDS.

CUT TO THE DOORWAY OF THE TRAI LER. BRENDA LEANS FROM THE
DOOR ENOUGH TO WATCH. HI S EXPRESSION IS ONE OF MUTED HORROR,
BLANK YET VOLATI LE.

BOBBY KNEELS AND BEG NS HELPI NG PUSH THE EARTH | NTO THE HOLE.

CUT TO "THE BEAST." HE PLOPS DOWN, HI S EYES ON THE GRAVE,
LOAERING H'S BI G HEAD UNTIL I T RESTS ON THE SAND BETWEEN HI S
PAWS.

DOUG SITS UP. THE GRAVE IS FILLED. DOUG LOOKS AT THE
"BEAST." "THE BEAST" RAISES H S HEAD AND HI S FACE ANl MATES
TO | NTENT READI NESS.

DOUG
Ready, ol d boy?

"THE BEAST" WAGS HI'S TAIL AND WHI NES ONCE. DOUG STANDS UP
AND BRUSHES OFF HI' S TROUSERS. THE "BEAST" |S | MVEDI ATELY ON
H' S FEET, RUSH NG ARCUND, PANTI NG AND WHUFFI NG EAGER TO GET
GO NG HE SMELLS THE HUNT. DOUG TURNS TO BCBBY.

DOUG
I'"mgoing after Shanti. The Beast'l| get
me there, after that 1'll send hi m back.
BOBBY
Are you serious? Follow that clown?
He'll |ead you down every gopher hole in
the state before he'll take you to
Shanti. And what about ne? You're
| eaving ne with a dying woman, a freaked
out kid sister -- what if they conme back?

( CONTI NUED)
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TH'S LINE OF QUESTIONS | S HURLED AT DOUG AS DOUG GCOES ABCQUT
GATHERI NG THE ARMWY C/' B, A JAR OF WATER, A "SPACE JACKET" OF
SUPERTHI N ALUM NI ZED MYLAR, AND LAST, ALMOST RELUCTANTLY,
PLUTO S KNIFE. HE STOPS I N FRONT OF BOBBY.

DOUG
If they cone back you'll have your hands
full, no sense kidding ourselves. But

you shoul d have plenty of warning. The
way they've been talking on the CB
through the night, it's clear they don't
know we have one of their units.

|'ve set our C/ B to the same channel, 38.
Every half hour or so you should call for
help on the mlitary channels -- the ones
t hey' re not using.

BOBBY
What nmakes you think there's anybody
except these guys around?

DOUG
Look, there's no way the people who hit
us are Arny, yet they have Arny
equi pnment. And it's battery operated, so
they can't have had it too |ong.

BOBBY
So you're saying they stole it or
somet hi ng.

DOUG
O found it, or something. 1'Il stay in

touch with you every fifteen m nutes on
the quarter hour. The rest of the tine
"Il be nmonitoring their channel. [If |
find out anything you should know, 1°'I
pass it right along. How many rounds do

you have?

BOBBY
Nine. Six in the gun, three | found on
the floor. | think they've got Dad's

gun, and the extra amunition. Plus nost
of the useful tools, alnobst all the food -
- | think we have sone bullion cubes, a
can of shark fin soup hat Lynne bought in
Denver. Even they wouldn't eat that.

THE TWO MEN LAUGH FOR THE FIRST TIME IN A LONG WHI LE, THEN
SHAKE HANDS
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DOUG
If they cone for the trailer, |'d suggest
you head up into the rocks; you're
sitting ducks in this dam thing.

DOUG WHI STLES TO " THE BEAST. " THE DOG BARKS AND RACES
TOMARDS THE SCRUB, THEN BACK AGAI N.

BOBBY
And what if | contact the Arny or Air
Force of whoever the heck it is owns this
corner of hell?

DOUG
(over his shoul der)
Tell themto get us the hell out of here,
what do you think?

BOBBY
That's not what | neant. I mean how do
tell them where to find us?

DOUG STOPS AND SCRATCHES HI S HEAD.

DOUG
Burn a tire.

BOBBY
VWhat ?

DOUG
(hal f joking)
Set the spare tire on fire. [It'Il nmake a
| ot of black snoke. They should be able
to see it froma plane or copter. And
tell them about the blue line on the map.

BOBBY
The map ain't the territory.

DOUG WAVES AN ACKNOALEDGEMENT TO THAT, TURNS AND WALKS AWAY
"THE BEAST" RUNS AHEAD OF HHM LOOPI NG BACK AND AROCUND, THEN
AHEAD AGAIN, UNTIL THE TWO ARE LOST I N THE DI STANCE

THE DAY | S BARELY BEGUN, YET ALREADY THE SUN S HEAT | S
UNCOMFORTABLE. BOBBY FLI CKS THE SWEAT OFF HI S FOREHEAD AND
WATCHES A SPI NNI NG COLUWN OF DUST DANCE THROUGH THE SAGE
BETVWEEN HI M AND DOUG.  DOUG DI SAPPEARS FROM VI EW

BOBBY TURNS BACK TO THE TRAILER. BRENDA STANDS NOT TEN FEET
AVAY, WATCH NG H M
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BOBBY
| thought you were injured, or sonething.

BRENDA
Where are Doug and the Beast going?

BOBBY
(heading to car)
Doug thinks he can just go find those two
guys and get themto give Shanti back.

BRENDA
(foll owi ng Bobby.)
There's nore than two. | heard all those

voi ces on the radio.

BOBBY OPENS THE DRI VER' S DOOR OF THE STATI ON WAGON AND PULLS
THE HOOD RELEASE, THEN GOES TO THE FRONT OF THE CAR. H'S
ATTI TUDE TOMRDS BRENDA | S COOL, ALOOF, ANGRY

BOBBY
Thought you were faking all that 'being
in shock' stuff.

HE YANKS OPEN THE HOCD AND REMOVES THE RADI ATOR CAP, | GNORI NG
H'S SISTER S LOOK OF I CY FURY. HE PLACES A PAN BENEATH THE
RADI ATOR, UNDER THE CAR, AND OPENS THE PETCOCK. WATER BEG NS
DRAI NI NG | NTO THE PAN. BOBBY COMVES QUT FROM UNDER THE FRONT
BUWPER AND LOOKS OFF, AWAY FROM BRENDA' S LOCK.

BRENDA
(growi ng hotter)
You really are a disgusting human bei ng.

HE REFUSED TO LOCK AT HER, AND REFUSES TO RELENT.

BOBBY
| wouldn't talk, if | were you. Mdther's
wai ting, incidentally.

BRENDA

(livid)
What do you think, | enjoyed it or
sonet hi ng?

(grabbing him
You think when it really got down to it,
...

(mocki ngl y)

found nmy pain turning to pl easure?
You creep, you rotten son-of-a-bitch
shit, you d like it better if he'd killed
me, too? Huh!?
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BOBBY
(scream ng)
Wiy didn't hel!?
(then, wth regained
control)
Wiy didn't he?

BRENDA GLARES AT H M I N WORDLESS RAGE, THEN TURNS AND GOES

I NTO THE TRAI LER  BOBBY STANDS UP, STUFFS HI'S HANDS IN HI S
PCCKETS, TAKES THEM BACK QUT, PICKS UP A LARGE ROCK AND HURLS
I T AGAINST THE SI DE OF THE BEACHED STATI ON WAGON.

EXT. THE SAVAGES' COVPOUND -- MORNI NG 90

CUT ABRUPTLY TO THE SAVAGES WH RLI NG MADLY ABOUT THE HUGE
PCOLE, KEEPI NG NOTHI NG BUT THE RHYTHM OF THE SMASHI NG STEEL
DRUMS, REED FLUTES AND HOVEMADE PERCUSSI VE | NSTRUMENTS. THE
EARLY LI GHT STREAMS OVER BODI ES ALREADY COATED W TH DUST AND
SVEAT, | NTO EYES LONG GLAZED W TH MJUSHROOM RAPTURE AND THE
ECSTACY OF EXHAUSTI ON.

SOME OF THEM WEAR MASKS, OTHERS HEADDRESSES, AND A FEW ENTI RE
COSTUMES OF FRIGHTENI NG M EN.  FI ERCE BI RDS, FAT POLI TI Cl ANS,
SAVAGE SNAKES, AND, FROM THE PELT OF "BEAUTY," A TERRI FYI NG
SNARLI NG DOG- MAN -- PLUTO | N COSTUME.

THE WOMEN PLAY THE PERCUSSI VE | NSTRUMENTS, CHANTI NG AND
SWAYI NG AS THEY DO, THE MEN, I N THE COSTUMES, SWRL ROUND THE
PCOLE CROMNED BY THE BLEEDI NG HEAD OF BI G BOB, WHI CH NOW HAS A
SWARM OF BEES, FLIES AND GRACKLES SNATCHI NG AT I TS EYES.

ALL COSTUMES, | NSTRUMENTS AND ADORNMENTS, ALL WEAPONS, PROPS
AND FABRI CS ARE TWENTI ETH CENTURY, MOST OF THEM ARMY | SSUE,
BUT ALL HAVE BEEN FASHI ONED | NTO THE MOST SAVAGELY BEAUTI FUL
AND FRI GHTENI NGLY PRI M Tl VE DESI GN\S.

THE MEN VH RL AND WHI RL, PULLI NG OQUT KNI VES AND SLASHI NG
THEMSELVES ON THE ARMS AND LEGS, AND NOW WE BECOVE AWARE OF
THE TENT OF MA MA, A HUGE RED CANVAS AFFAI R ADOCRNED W TH CORN
STALKS AND HUVAN SKULLS. OVER I TS ENTRANCE IS A SORT OF
PSYCHOTI C S SHRINE, WTH A WH CKERI NG BLOCD- RED ALTAR CANDLE
LI GHTI NG A CRUDELY FRAMED | CON OF MA MA -- A WANTED PCSTER
FROM SOME BURNED QUT PCST OFFI CE. **WANTED FOR ARSON,

| NFANTI Cl DE, CONSPI RACY -- DI ANA JONES** | N AN EARTHEN BOAL
BEFORE THI S | S THE OFFERI NG SOVETHI NG PI NK AND HAI RY AND
BLOODY, SWARM NG WTH FLIES. THE MEN ARE BEG NNI NG THE PART
OF THE CEREMONY WHERE THEY TAKE TURNS DANCI NG | N FRONT OF
TH'S, LETTING THEIR OAN BLOCD DRI P ONTO | T, THEN SPI NNI NG OFF
TO MAKE ROOM FOR THE NEXT.
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ALL OF THI S TAKES PLACE UNDER A MJCH LARGER " TENT" OF
CAMOUFLAGE NETTING WH CH G VES THE ENTI RE RI TE A COVERT,
GUERRI LLA THEATRI CI TY, A SURREALI STI C Cl RCUS/ TRI BAL/ THROABACK
TO A COLLECTI VE SUBCONSCI QUS ATAVI STI C WET DREAM NI GHTMARE.

SOMEONE PULLS A LEATHER THONG. A THI N FLAP AT THE PEAK OF
THE CAMOUFLAGE TENT FALLS OPEN, ALLON NG IN A SHAFT OF

MORNI NG LI GHT. THE LI GHT PROBES THE SMOKE AND DUST AND FALLS
AT THE OPENI NG TO THE CAVE. THE H DE COVERI NG THE ENTRANCE
'S PULLED BACK AND RUBY, NAKED TO THE WASTE AND GLEAM NG W TH
ORNAMENTAL O L, A NECKLACE OF SILVER CO NS STEPS QUT,

CARRYI NG SHANTI AT ARMS LENGTH.

THE G RL MOVES UNTIL THE CHI LD ENTERS THE COLUWN OF LI GHT.
AMONG THI' S SEA OF DARK ASH SMEARED BODI ES, DARK COSTUMES AND
DARK SMOKE, THE NAKED BODY OF THE I NFANT G RL IS

ASTONI SHI NGLY VWH TE AND VULNERABLE.

EXT. THE DESERT -- MORN NG 91

CUT TO DOUG JOGE NG W TH GRI M DETERM NATI ON | N THE GROWN NG
HEAT, A HANDKERCHI EF TI ED AROUND HI S FOREHEAD TO KEEP THE
SWEAT FROM HI S EYES. HE TAKES OFF H' S SCAKED SHI RT W THOUT
BREAKI NG STRIDE AND TIES I'T ABOUT HS WASTE. THE " BEAST"
RANGES JUST AHEAD. HE SUDDENLY HALTS AS THE RADI O BEG NS
RECEI VI NG TRANSM SSI ONS. HE LI STENS VWH LE H' S BREATH RASPS
QUT OF H S HEAVI NG THROAT.

NEPTUNE
(on OB
Hey, Honme 40, I'mcumn' in.

THERE' S A CONSI DERABLE PAUSE, THEN PA PA RESPONDS. HE HAS TO
SHOUT TO EVEN HEAR H MSELF OVER THE DIN OF THE RI TUAL THAT' S
GO NG ON ALL AROUND HHM  HE SOUNDS MEAN, CRAZED, DRUNK AND
H GH.

PA PA
(on OB
Who t hat ?

NEPTUNE
(on OB
Nept une. Pa Pa?

PA PA
(on OB
Yeah, this's Pa Pa. You s'posed t'be on
| ookout. | kick your ass if | see you
here.
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NEPTUNE
(on OB
Pa Pa, Merc'ry's dead. |'mbringin" him
in.

PA PA
(on C' B, disbelieving)
What you say? | couldn't hear you
straight. Sounded |iKke...

NEPTUNE
(on OB
| say Merc'ry's dead. Wen | got to the
| ook cut post he was gone. | found him
at bottomof th' cliff. He got pushed.

PA PA
(on OB
Who pushed hi n?

NEPTUNE
(on C'B)
A dog. A big dog. There's tracks.

THERE' S SILENCE ON THE C/B. DOUG LOOKS AT "THE BEAST" WHO
SI TS NEARBY LI STENI NG | NTENTLY. DOUG HOLDS OQJT H'S HAND TO

THE Bl G DOG
DOUG
(quietly)
Shake.
"THE BEAST" LIFTS H'S RIGHT FRONT PAW THE MAN AND DOG SHAKE
HANDS.
92 I NT. THE CAVE 92

PA PA BI TES A KNUCKLE, THE HANDSET OF THE ARWMY FI ELD SET HELD
AVAY FROM HI S HEAD WHI LE HE PONDERS. HE PUTS IT BACK TO H S
EAR AND MOUTH

PA PA
To hell wth Merc'ry. Get back on guard.
An' call nme the second you see anythi ng
funny.

NEPTUNE
(on OB
| ain't got no radidio, Pa Pa. |'m
callin' fromthe inner picket.
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PA PA
Merc'ry's radidi o broke?

NEPTUNE
(on OB
Couldn't find it no where..

PA PA LOOKS EVEN MORE UNEASY. | T'S CLEAR HE'S NO DUMWY.
HE'S NOT JUMPI NG TO CONCLUSI ONS, BUT ON THE OTHER HAND HE' S
ACCURATELY SEEI NG PGOSSI BLE RAM FI CATI ONS.

PA PA
I"'mcomn' out. Stay there, an' don't
transmt no nore unless it's bandits, you
10-four that, Neptune?

NEPTUNE
(on OB
Ei ghty-eights and ten, Roger an' out.

PA PA SLAMS THE HEADSET ONTO THE RECEI VER
EXT. THE DESERT UPLANDS -- MORN NG 93

DOUG LI STENS FOR ANYTHI NG MORE. NOTHI NG HE LOWERS THE
RADI O AND LOCKS AT "THE BEAST. "

DOUG
Well, Beast, the fan is about to hit the
shit.

HE BEG NS RUNNI NG I N THE ORI G NAL DI RECTI ON AGAI N, FOLLOW NG
THE EAGER DOG

EXT. THE CEREMONI AL COMPOUND -- MORNI NG 94

THE CEREMONY IS I N FULL SW NG  SHANTI HAS BEEN PLACED UPON A
RAI SED ALTAR. SHE IS FLANKED ON EACH Sl DE BY A HUGE CARVI NG
KNI FE AND FORK. WE M GHT RECOGNI ZE THEM FROM THE TRAI LER

A LARGE COCKI NG FI RE DOM NATED THE AREA AT THE CENTER OF THE
RI NGED SAVAGE, JUST BEFORE THE BI G POLE. EVERYONE | S BUSY
EATI NG AND CHANTI NG ALTERNATELY, PASSI NG ARCUND Bl G CHARRED
PI ECES OF MEAT. ON CLCSER | NSPECTI ON WE RECOGNI ZE THE
BARBECUED ARMS AND HAMS OF BI G BOB. A "PRIEST" OF SOMVE SORT
I'S SPRAYI NG SHANTI W TH CHI CKEN BLOOD. THE FLAPPI NG
STRUGGLES OF THE BEHEADED FOAL FRI GHTEN THE CHI LD AND SHE
BEG NS TO CRY.

PA PA Cl RCLES THE SEATED GROUP I N SI LENT RAGE UNTI L HE FI NDS

PLUTO. PLUTO | S JUST ABOUT TO EAT THE MEAT CLOSEST TO THE
BONE VWHEN PA PA YANKS H M RI GHT UP I NTO THE Al R

( CONTI NUED)



95

96

74.
CONTI NUED:

MARS SEES THI S HAPPENI NG AND COVES OVER, FULL OF TREPI DATI ON,
BUT SHOWN NG HE' S NEXT | N COWAND. PA PA'S GESTURES | NDI CATE
THE RELAYI NG OF NEPTUNE' S NEW5, THAT PLUTO IS TO COVE W TH PA
PA (ALONG W TH SEVERAL OTHERS), AND THAT MARS | S TO TAKE
CHARGE. MARS' GESTURES | NDI CATE HE SUGGESTS TELLI NG MA NA.
TH S I'S | MMEDI ATELY DI SM SSED BY PA PA.  WE SEE MA NMA BEI NG
RUBBED W TH WARM FAT BY SEVERAL YOUNG FEMALE ACCLYTES.

OTHERS ARE BRI NG NG HER MORE CHEVAS REGAL. | T'S CLEAR SHE
SHOULDN T BE DI STURBED. PA PA AND PLUTO GATHER A SMVALL

STRI KE GROUP AND DI SAPPEAR OQUT OF THE TENT, BRI STLING W TH
SPEARS AND SHI ELDS.

EXT. I N THE GROVE NEAR THE SAVAGE HQ -- DAY 95

A HGHP.OV. OF PLUTO AND PA PA & GROUP RUNNI NG ACROSS THE
COMPOUND AND UP A HILL. THEY CLIMB UNTIL THEY REACH THE
"I'NNER Cl RCLE PICKET." TH' S REVEALS IT TO US.

CUT TO DOUG, WATCHI NG THEM HE PICKS UP HI S C/' B, CHANGES THE
CHANNEL, AND PUSHES THE TALK BUTTON.

DOUG

(quietly)
Bobby...? Bobby, you read ne?

I NT. I NSIDE THE TRAI LER 96

CUT DI RECTLY TO A CLOSE-UP OF ETHEL'S FACE. IT' 'S OBVIQUS THE
WOVAN' S DEAD. A HAND COMES | NTO FRAME AND CLOSES THE WOVAN S
EYES. PULL BACK TO REVEAL BRENDA, | N ATTENDANCE. SHE LOWNERS
HER HEAD ONTO HER MOTHER' S STI LL BREAST AND WEEPS
UNASHAMEDLY.

BACKGROUND WE CAN HEAR BOBBY, H MSELF TRANSM TTI NG ON THE
TRAILER S U B.

BOBBY
(Bl G
Mayday, Mayday, this is a breaker one-
ni ner for KUY-9532 -- does anybody read
this transmssion? W need mlitary or
police aid -- Mayday, Mayday.

HE PUTS DOWN THE M KE AS BRENDA' S CRYI NG BREAKS HI S
CONCENTRATI ON.

BOBBY
Brenda, will you keep still?

BRENDA LEAPS UP | N FURY AND STARTS THROW NG EVERYTHI NG SHE
CAN GET HER HANDS ON AT BOBBY -- PILLOWS, LAMP SHADES, BOCKS.
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BOBBY JUWPS UP AND COUNTERATTACKS, CHARG NG THROUGH A HAIL OF
PROQIECTI LES UNTIL HE CAN GET H S HANDS ON HER.  HE PI NS
BRENDA, WHO | S STI LL GASPI NG AND SOBBI NG, AGAI NST A WALL.

BOBBY
VWhat're you trying to do, anyway, creep
G ve Mom a heart attack?

BRENDA JUST FI XES HM WTH AN AWFUL LOOK. BOBBY LOOKS AT HER
I N CONFUSI ON, THEN AT THE BED WHERE THE UTTERLY STI LL WOVAN
LI ES.

BOBBY LETS GO OF BRENDA. HE SLUMPS AT THE BACK, RAISES HI S
SHOULDER | NSTI NCTI VELY.

BOBBY
Ch, no.

HE MOVES TOMRDS THE BED.
EXT. DOUG S PO NT OF VANTAGE -- DAY 97
DOUG PERSI STS | N TRYI NG TO REACH BOBBY.

DOUG
Bobby? Cone in, dammt.

FROM DOUG S P. 0. V. WE SEE PA PA, PLUTO, AND THE FI VE OR SI X
OTHER SAVAGES W TH THEM CLI MB DOMWN FROM THE GUARD STATI ON,
CONFER ONCE MORE, THEN HEAD I N THE DI RECTI ON OF THE TRAI LER,
AND BOBBY, BRENDA AND ETHEL. DOUG DESPERATELY TRI ES CALLI NG
BOBBY AGAI N.

DOUG
Bobby, do you read ne -- they're com ng
your way, boy -- put your ears on!
I NT. I NSIDE THE TRAI LER 98

CUT TO INTERI OR OF THE TRAILER, WHERE BOBBY | S AT THE C B,
BUT SW TCHED OVER TO THE M LI TARY CHANNEL. HE DESPERATELY
SW TCHES FROM ONE CHANNEL TO ANOTHER, CALLI NG AGAI N.

BOBBY
Hel l o, Police, Arnmy -- this is KUY-9532
cal ling Mayday, Mayday, we have been
attacked by, well, damm, we've been
attacked and need hel p.

HE RELEASES THE TALK BUTTON AND LI STENS FOR ANY RESPONSE.

THEN, JUST AS HE'S ABOUT TO SW TCH CHANNELS AGAIN, A CRI SP
M LI TARY VO CE BLARES | NTO THE ROOM LOUD AND CLEAR
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M LI TARY VO CE
Hell o, KUY -- we have you |oud and cl ear.
This is Sgt. Alcort, US. Arny
intelligence. Please state your position
and status of casualties. Over.

BOBBY' S FACE LI GATS UP IN | NCREDULOUS JOY. BRENDA, TOO
SHOWG | MVENSE RELI EF

BOBBY
Thank God! Hello, listen, they've killed
two -- three of us, kidnapped a baby --
we're in desperate need of protection --
uh, but | don't really know where we are.
W were on Route 93, about a day past

Corn Creek, but we got lost -- | think
we' re sonewhere on one of your bonb
ranges... | guess.

THERE' S A MOMENT' S PAUSE. ANOTHER MOMENT.  THEN

M LI TARY VO CE
The Ellis Range?

BOBBY
Uh, yeah, | guess so. W really don't
know. . .

M LI TARY VO CE
Hol d on.

THE Al R GOES TO STATI C, THEN DEAD. BOBBY LOCKS AT BRENDA
BRENDA LOOKS AT H M

BRENDA
Sonmehow, he didn't sound too happy when
he heard where we were.

BEFORE BOBBY CAN RESPOND, THE M LI TARY VO CE COMES BACK

M LI TARY VO CE
We are checking with Staff as to
procedure. W recomrend you nmake sone
sort of signal, neanwhile; do you have
that capability?

BOBBY

Sure! We'll burn a tire -- nake snoke,
okay! ?
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M LI TARY VO CE
Very good. We will put search aircraft
into the air and be back to too. Stay on
t hi s channel

BOBBY
Ri ght! Ten four!

BOBBY PUTS DOMN THE M C, TURNS TO BRENDA.

BOBBY
(cont'd)
Don't touch it!

HE RACES QUT OF THE TRAI LER
EXT. OUTSI DE THE TRAI LER -- DAY 99

BOBBY RUNS TO THE STATI ON WAGON. HE RIPS OPEN THE COVER TO
THE SPARE TI RE AND DI SCOVERS THAT THERE | S NONE. HE

| MVEDI ATELY PULLS OUT THE JACK AND BEG NS JACKI NG UP THE REAR
OF THE STATI ON WAGON.

JUWP CUT TO H M PULLING OFF THE TI RE OF THE REAR LEFT. FROM
THE CRASH I T IS NEARLY OFF THE RI M ALREADY, AND FLAT. TH'S
LEAVES THE REAR WHEEL RIM STILL ON THE CAR, BUT THE TI RE
FREE. BOBBY ROLLS THE TI RE OFF A WAYS AND DRCPS I T ON THE
SAND. FROM THE BACK OF THE STATI ON WAGON HE TAKES A SPARE 5
GAL. CAN OF GAS AND PCQURS I T OVER THE TI RE.

I NT. I NSIDE THE TRAI LER 100

CUT BACK TO BRENDA. SHE' S LOOKI NG AT THE CLOCK STILL ON THE
TABLE BY THE C/ B. | T READS QUARTER PAST THE HOUR.

SOUND | NSERT OF DOUG

DOUG
(replay: OS.)
"Il stay in touch with you every fifteen
m nutes on the quarter hour. If | find
out anything you should know, |'Ill pass
it right al ong.

BRENDA LOOKS TOMRD THE DOOR.  NO SI GN OF BOBBY. SHE TURNS
THE CHANNEL SELECTOR TO THE ONE THAT DOUG SPECI FI ED FOR THEM -
- 38. INSTANTLY DOUG S VO CE COMVES | N, M D- SENTENCE.

DOUG
(on OB
Bobby, hell o Bobby -- do you read ne,

over?
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BRENDA
Doug! It's me, Brenda! Doug, the Arny,
we've got a hold of the Arny!

DOUG
(on C'B)
VWhat? Are they there!?

BRENDA
N-no, they don't know where to find us --
but they've told us to nake a signal --
Bobby's out setting atire on fire, like
you told him

DOUG
(on OB
Li sten, Brenda, they're com ng.
BRENDA
They Arny?
DOUG
(on C'B)
No. The savages. The ones who' ve taken
us on.
BRENDA

(instantly terrified.)
H how many?

DOUG
(on C'B)
Alot. N ne or ten. You'll have to get
out of there and hide -- you've got tine -
- can Momtravel ?
BRENDA
She' s dead.
DOUG

Do you want ne to cone back?

BRENDA
No. You get Shanti. W' Ill take care of
t hese turkeys.

ABRUPTLY, SOVEHOW I N THE WAY SHE SAYS TH S, BRENDA | MPRESSES
US AS SOVEONE WHO CAN HANDLE THOSE TURKEYS. MAYBE
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EXT. THE DESERT -- DAY 101

CUT TO PA PA, PLUTO AND SEVEN SAVAGES, TROTTI NG GRI MY,
EASILY I N THE WAVERI NG HEAT. SEEN TELESCOPI CALLY, THEY LOCK
LI KE PHANTOMS OF DEATH, HARDLY CONNECTED TO THE SCALDI NG
SAND.

EXT. DOUG S POSI TION -- DAY 102

DOUG GRABS " THE BEAST" BY THE SI DES OF THE HEAD AND LOCKS
RI GHT | NTO THE DOG S EYES.

DOUG
Ckay, killer, go get that bastard!

"THE BEAST" | NSTANTLY TURNS AROUND AND TEARS OFF | N THE
DI RECTI ON TAKEN BY PA PA AND H S BAND. JUST AS DETERM NEDLY,
DOUG HEADS DOWN TOWARDS THE PULSATI NG TENT.

EXT. BY THE TRAI LER -- DAY 103
BOBBY TOSSES A MATCH AT THE TIRE. I T IGNITES WTH A Bl G BLUE-

ORANGE WHOOSH OF FLAME, THEN SETTLES DOMN TO Bl LLOWN NG BLACK
SMOKE. HE TURNS TO BRENDA.

BOBBY
How |l ong did he say it'd be before they
got here?

BRENDA

Ten or fifteen m nutes, he guesses. He's
sendi ng "the Beast" back. ..

SHE' S STARI NG AT SOMETHI NG ON THE CAR, HER M ND WANDERI NG
BOBBY RESPONDS TO "THE BEAST" BEI NG SENT BACK.

BOBBY
Big deal. A lot of good that clown' Il do
us -- hey, where you goi ng?

BRENDA HAS RUSHED OFF, AND NOW RETURNS W TH THE RCLL OF
TELEPHONE W RE (NOTE: THI S WLL BE ESTABLI SHED EARLY | N THE
SCRI PT, ALTHOUGH NOWIT IS NOT. |IT WLL BE PART OF A DUMP OF
ARMY  JUNK)

SHE TIES ONE END OF THE WRE LOOSELY AROUND THE REAR BUMPER
OF THE CAR AND QUI CKLY GOES OFF, ROLLING QUT THE WRE AS SHE
GOES OFF | NTO THE DESERT.

BOBBY LOOKS AFTER HER AS | F SHE' S GONE CRAZY.
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EXT. THE DESERT -- DAY 104

CUT TO THE "BEAST" WATCH NG PA PA AND PLUTO AND THE OTHERS
RUNNI NG ALONG AN ARROYQ.

CUT TO A SHOT CLOSER, OF THEM RUNNI NG THROUGH THE CUT. FOR A
MOVENT VE DON' T KNOW WHERE " THE BEAST" |S -- BUT SUDDENLY HE
CHARGES FROM THE COVER OF THE BUSHES. HE HEADS STRAI GHT FOR
THE ONE PERSON WEARI NG THE PELT OF THE MURDERED GERVAN
SHEPHERD " BEAUTY" -- PLUTO -- AND SLASHES | NTO THE BOY' S
LEGS. IN A SINGLE PONERFUL ATTACK OF THE FLASHI NG TEETH AND
PONERFUL JAWS AND NECK, PLUTO IS CRIPPLED IN ONE LEG  JUST
AS SUDDENLY, "THE BEAST" |S GONE. THE ENTI RE | NCl DENT TAKES
LESS THAN FOUR SECONDS.

THERE I'S A HURRI ED CONSULTATION. PLUTO IS TOO PROUD TO BE

M NI STERED TO. YET HE' S DEFI NI TELY SLOWED. NEVERTHELESS HE
HOBBLES UP AND STRUGGLES AFTER THE REST OF THE MEN AS FAST AS
HE CAN.

CUT TO A SHOT M NUTES LATER. PLUTO | S FLAGA NG UNABLE TO
KEEP UP. HE S COVERED W TH SWEAT, H S LEG | S BLOCDY, AND
HE'S WNDED. PA PA LOCKS BACK ONCE AT HHM THEN TURNS BACK
TOMARDS THE DI RECTI ON OF THE TRAI LER, NOT SLOW NG

CUT TO THE "BEAST, " WATCHI NG  WAI TI NG
EXT. THE DESERT -- DAY 105

I N MONTAGE, DOUG | NFI LTRATES DOWN THROUGH WATCH STATI ONS | NTO
THE VERY HEAVI NG HEART OF THE SAVAGES' CAMP, WHERE THE
CEREMONI ES STILL ARE I N FULL HEAT.

DOUG FI NDS ONE SAVAGE RELI EVI NG H MSELF IN THE BUSHES. HE
PI CKS UP A STONE AND ATTACKS. | N ONE SI MPLE STRI KE, HE
BRAINS THE MAN AND HAS AT H' S COSTUME, A FULL EAGLE QUTFI T,
I NCLUDI NG A FI ERCE LOOKI NG FULL FACE MASK.

EXT. /I NT. THE CAMOUFLAGE TENT -- DAY 106

MARS PREPARES SHANTI FOR THE SACRI FI CE. HE LAYS HER DOAN ON
A STONE ALTAR AND PLACES A GLEAM NG SLATE KNI FE NEXT TO HER
TENDER LI TTLE BODY. THE I NFANT TRIES TO TOUCH THE SHI NY

KNI FE. MARS SLAPS HER HAND AWAY. HE GCES TO THE RED TENT.

A HUSH FALLS OVER THE THRONG WHEN HE DOES THIS. IT'S AS I F
HE' S VI OLATI NG SOVE TERRI BLE TABOO TO TOUCH THE FLAP OF THE
RED TENT.

SAVAGE
That for Pa Pa.
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MARS
(wheel i ng)
I Pa Pa, now.
A LOYAL SAVAGE RUSHES MARS. MARS LAYS THE MAN DOWN WTH A
TERRIBLE SWPE OF HHS KNIFE. ALL THE OTHERS FALL BACK. NMARS
GOES | NTO THE RED TENT. A TERRI BLE CRY FROM MA MA HURTLES
QUT, THEN A BI G WHUFF, AND WE CUT | NSI DE.

INT. INSIDE THE RED TENT -- RED LI GHT -- DAY 107

MARS ATTACKS MA VA W TH A TREMENDOUSLY AGGRESSI VE SEXUALI TY,
AND SHE STRUGGELES W TH DEMONI C FURY AGAI NST HHM AND YET, WE
HAVE THE FEELI NG THAT THIS IS RITUAL, TOO, AND THAT MARS IS
ALLOWED THE PGSSIBILITY OF COM NG QUT OF THFS W TH MJCH
GREATER STATUS THAN HE' S HAD BEFORE, ALTHOUGH AT RISK OF HI S
LIFE I F HE FAI LS.

I NT. UNDER THE CAMOUFLAGE TENT -- DAY 108

DOUG MAKES HI' S PLAY, SNATCH NG SHANTI AND STUFFI NG HER UNDER
H S COSTUME. BUT NOT FAST ENOUGH.

A SAVAGE SEES H M AND G VES A SHOUT, IS ON HM GRABBI NG H M
ABQUT THE THROAT. ALMOST IN THE SAME SECOND, SOVEONE STRI KES
THE SAVAGE A PONERFUL BLOW FROM BEHI ND AND THE POWERFUL MAN
ROLLS OFF DOUG  DOUG TURNS TO SEE THE G RL RUBY, BEACONI NG
H M TO FOLLOW HER. BEFORE ANYONE CAN REACT FULLY OR
COMPREHEND VWHAT' S GO NG ON, DOUG AND RUBY ARE OUT OF THE TENT
AND RUNNI NG,

A TERRI FI C SHOUT GCES UP. MARS STUMBLES FROM THE TENT I N AN
AWUL FURY. HE HEARS VWHAT' S HAPPENED, MAKES AN AWFUL MOTI ON
WTH H' S KNI FE, AND THE ENTI RE TENT EMPTI ES AFTER DOUG AND
RUBY.

THE CHASE | S ON.
EXT. THE DESERT -- DAY 109

"THE BEAST" WATCHES PATI ENTLY AS PLUTO WAVERS AND | S LEFT
BEHI ND. THE YOUNG MAN IS BLEEDI NG BADLY, BUT MORE, "THE
BEAST" SEEMS TO HAVE GOTTEN H M BY A HAMSTRI NG FOR SOVE SORT
OF TENDON HANGS QUT FROM HI' S HEEL, AND H S FOOT SEEMs
USELESS.

CUT TO PA PA, STOPPI NG LOOKI NG BACK AT THE BOY. SUDDENLY
THE WALKI E- TALKI E HE' S HOLDI NG SNAPS | NTO LI FE.

BOBBY (C/ B)

Doug -- the Arny says they see ny signal -
- they're on their way --
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BRENDA ( C/ B)
(interrupting B/ G
That's the wong channel -- get off it!
BOBBY (C/ B)
VWa -- oh

(snap)

THE TRANSM SSI ON | S ABRUPTLY CUT
PA PA'S FACE TURNS | NTO PRI MEVAL RACE.

PA PA
We get themfirst.

HE SI GNALS, TURNS FROM PLUTO, AND THEY ALL DI SAPPEAR OFF | NTO
THE DESERT TOWARDS THE TRAI LER.

PLUTO WATCHES THEM GO W THOUT AN EXPRESSI ONAL CHANGE. HE
TRIES TO BIND UP HI' S FOOT, AND BEG NS TO STRUGGLE ALONG
AGAI N.

PLUTO
(under breat h)
Fucki n' devil dog.

H S HAND COMVES UP. HE SMELLS THE DOG S SCENT. HE TURNS
RCUND AND SEES " THE BEAST" STALKI NG OQUT | NTO THE OPEN NOT
FI FTY FEET FROM H M

PLUTO
(enraged)
You sonuvabitch! You piece of shit! |
killed you buddy, | kill you! | eat your
heart, piss dog! Puke eater! | strangle

you with you own guts!

"THE BEAST" LAYS DOWN, HEAD ON THE GROUND PO NTED LI KE A
TORPEDO AT PLUTO, AND G VES HHS TAIL AWAMG ITSASIF HE S
G VING PLUTO THE FI NGER.  PLUTO LURCHES AT THE BI G DOG. " THE
BEAST" GETS UP LAZILY AND MOVES AWAY. PLUTO STUMBLES AND
FALLS. THE DOG STOPS, TURNS BACK TO THE YOUNG MAN AND
WATCHES.

PLUTO HOBBLES AWAY FROM THE DOG NOW LOOSI NG NERVE, OR
PERHAPS | GNORING HHM  SETTI NG H MSELF FOR THE TRAI LER

"THE BEAST" MOVES FORWARD AGAI N, PAUSI NG AT THE SPOT WHERE
PLUTO HAD FALLEN. THERE'S A SMALL PUDDLE OF BLOOD.
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"THE BEAST" SMELLS I T, LONERS H S MASSI VE HEAD AND

LUXURI QUSLY LAPS UP THE BLOOD, TASTI NG SMACKING H' S LIPS
WTH H S GREAT TONGUE. PLUTO HAS STOPPED AND TURNED, SEEN
TH S.

CLOSE ON PLUTO S FACE. HE SWALLOWG. HE THROWS OFF THE PELT
OF "BEAUTY" AND HOBBLES OFF W TH EVEN MORE EXERTI ON AND
SWEAT. HE STOPS AND LOCKS BACK. "THE BEAST" HAS

DI SAPPEARED.

110 EXT. OUTSIDE THE TRAI LER -- DAY 110

BOBBY LUGS H'S MOTHER S CORPSE QUT OF THE TRAI LER AND
STAGGERS W TH HER OQUT I NTO THE DESERT. H'S FACE | S ASHEN AND
SET, H S ACTI ONS FAST AND DESPERATE.

111 EXT. THE DESERT -- DAY 111

CUT TO BRENDA I N THE DESERT. B/ G PERHAPS A THOUSAND YARDS | S
THE TRAI LER.

BRENDA HAS PULLED THE TELEPHONE W RE ALL THE WAY OUT HERE,
AND NOW S MAKING A HUGE LOOP OF I T, MJCH LI KE A LASSO, BUT
VERY LARGE, PERHAPS TVENTY OR THI RTY FEET ACROSS. TH' S LOOP
I'S PLACED IN THE SAND AT I TS FARTHER ARC, AND COVERED. BUT
ALONG I TS SIDES I TS LOOPS LOW THROUGH THE LI GHT BRUSH,
PERHAPS SI X | NCHES OFF THE SAND. THE ENTIRE LOOP | S LOCATED
AT A NATURAL FUNNEL FOR THE TRAIL WHERE ALL THE FOOTPRI NTS,
BOTH OF SAVAGES AND OF DOUG AND " THE BEAST" RUN OUT TOWARDS
THE CAMP OF THE SAVAGES.

BOBBY ARRI VES OVER THE CREST W TH THE CORPSE COF THEI R MOTHER.
HE LONERS HER DOWN, COLLAPSI NG | N TEMPORARY EXHAUSTI ON.
BRENDA TAKES THE CAVMP CHAIR AND SETS I T UP I N THE CENTER OF
THE LOOP. SHE TURNS TO BOBBY, HER FACE CONTORTED.

BRENDA
It's too awful. | can't.

BOBBY
It's the only way. Coni on.

TOGETHER THEY LI FT THEIR MOTHER TO THE CHAIR AND SIT HER IN
I'T, SO THAT THE WOVAN | S STARI NG BLANKLY TOMWARDS THE TRAI L
AHEAD OF HER

BOBBY GRABS BRENDA.
BOBBY

Stay here until you see them [I'Il fix
the trailer.
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I NT. I NSIDE THE TRAI LER 112

BOBBY TURNS ON ALL THE GAS BURNERS ON THE CAMPER STOVE. THEN
HE MOVES TO FI VE BUTANE TANKS HE HAS BROUGHT | NTO THE

TRAI LER, THE SPARES FOR THE OVEN AND STOVE. THESE ALSO HE
TURNS ON. HE BEG@ NS TO COUGH. HE QUI CKLY CHECKS ALL THE

W NDOWNS. WE SEE HE HAS TAPED THEM ALL SHUT. ALSO THE VENT
OVER THE STOVE. THE TRAILER IS AIR TIGHT. BOBBY STUMBLES TO
THE REAR OF THE TRAI LER, OPENS A W NDOW AND CRAWS QUT,
TAKING THE B WTH HM ALLOW NG ONLY THE CORD TO GO THROUGH
THE W NDOW

BOBBY CLOSES THE W NDOW BANG NG A NOTCH FOR THE CORD WTH A
RCOCK.  THE W NDOW CLOSES TI GHTLY.

EXT. OUTSI DE THE TRAI LER W NDOW - - DAY 113
BOBBY TRIES THE C B.

BOBBY
Doug, do you read ne? Do you READ ME!

NO ANSWER. BOBBY CAREFULLY SW TCHES TO THE M LI TARY CHANNEL.

BOBBY
Hello, Arnmy. \Where the hell are you
guys?

SURPRI SI NGLY, BOBBY IS | NSTANTLY ANSWERED.

ARMY OFFI CER
We're on our way, son! Hold on

BOBBY
(desperate)
Well how | ong, for God's sakes!

ARMY COFFI CER
Just alittle while.

BOBBY SVEARS AND LOOKS UP AT THE SKY. BRENDA COVES TEARI NG
AROUND THE CORNER OF THE TRAI LER.

BRENDA
They' re com ng!

EXT. THE DESERT -- DAY 114
PA PA AND ALL THE SAVAGES ROUND THE BEND OF THE TRAI L AND SEE

ETHEL IN THE CHAIR  THEY STOP, SPOOKED. THEY SLOALY ADVANCE
TOMRD THE WOVAN, WHO | S PERHAPS A HUNDRED FEET AWAY.



115

116

117

85.

EXT. BY THE CAR AND TRAI LER -- DAY 115

THE C/ B CRACKLES AND THE ARMY COVES ON, JUST AS BOBBY COVES
ROUND TOMNRDS THE CAR.

ARMY OFFI CER
Hel | o KUY-9532. W are in your sector.
W are awaiting final instructions.

BOBBY
What kind of final orders -- listen,
t hese bastards are com ng for us!

EXT. A HEIGHT -- DAY 116

CUT TO THE SHOCKI NG SI GHT OF AN ARMY UNI' T, STANDI NG NEAR
THEI R HELI COPTER, WATCHI NG BOBBY AND BRENDA THROUGH
Bl NOCULARS. THEI R RADI O CRACKLES AND THE OFFI CER RESPONDS.

OFF| CER
Hel | o, Zeus, what are our orders?

H Q (RAD O
Syncpak central conputer says Red Light.
No interference allowed. Do you read
that? No interference.

OFFI CER
Jesus. Roger, H Q Do we get out of
her e?

H Q (RAD O

You are to remain and observe for ful
scenari o report.

THE OFFI CER SHRUGS.

OFFI CER
Roger. Over and out.

HE TURNS BACK AND TRAINS HI S Bl NOCULARS ON THE TRAI LER BELOW
EXT. THE DESERT -- DAY 117
CUT TO DOUG AND RUBY RACI NG DOWN A HI LL, DOUG CARRYI NG
SHANTI. THE CHASE | S DESPERATELY UNBALANCED, AND SOON DOUG
MAKES A DECI SION. HE PASSES SHANTI TO RUBY AND BI DS HER GO
AHEAD. DOUG TURNS BACK TOMRDS H S PURSUERS.

WTH N MOMENTS HE |'S SURROUNDED BY MEN W TH KNI VES.
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118

119

120

86.
CONTI NUED:

A TERRI FI C FI GHT ENSUES, FOR MARS SELECTS TO MAKE DOUG HI S
PRI ZE AND WARNS THE OTHERS AWAY.

TO THE SURPRI SE OF ALL OF US, DQUG BEATS THE LI VING SHI T QUT
OF MARS, IN THE COURSE OF A TWO OR THREE M NUTE BATTLE OF
SHOCKI NG FEROCI TY.

THE SAVAGES STARE I N DI SBELI EF. DOUG REACHES DOWN, TAKES THE
KNI VES FROM MAR S BLOODY HAND AND CASTRATES THE MAN. HE

LI FTS THE SEVERED GEN TALS H GH ABOVE H S HEAD, THEN THROWG
THEM AT THE Cl RCLE OF MEN.

THE SAVAGES BACK OFF, TURN, AND DI SAPPEAR | NTO THE DESERT.
DOUG COLLAPSES.

RUBY RUNS TO H M

EXT. THE DESERT -- DAY 118
CUT TO PA PA AND H S STRI KE GROUP. THE G ANT MAN REFUSES TO
APPROACH THE WOVAN. HE SENDS ANOTHER I'N.  THE MAN CLEARLY
DCESN' T WANT TO DO I'T, BUT PA PA CLOUTS H M ACRCSS THE FACE
AND SENDS HI M SPI NNI NG | N.

THE MAN APPROACHES THE CHAI R | N TERROR

NOTH NG HAPPENS. THE MAN BEAMS | N PRI M Tl VE RELI EF AND WAVES
TO THE OTHERS. THEY BEG N TO MOVE | N.

EXT. BY THE CAR AND TRAI LER -- DAY 119

CUT TO BRENDA WORKI NG W TH DESPERATE SPEED. SHE UNTI ES THE
END OF THE TELEPHONE LI NE FROM THE REAR BUWMPER OF THE CAR AND
G VES I T THREE WRAPS | NSTEAD AROCUND THE RIM OF THE REAR WHEEL
OF THE CAR, WHI CH STILL REMAINS JACKED UP OFF THE GROUND.

SHE LOOKS AT BOBBY, WHO S LEANI NG | NTO THE DRI VERS SEAT, HI' S
HANDS ON THE | GNI TI ON KEY.

BRENDA
Start the bastard.

BOBBY STARTS CRANKI NG THE ENG NE AS BRENDA SCRAMBLES UP THE
SIDE OF THE TRAI LER BY THE LADDER THERE AND STANDS UP ON THE
LI TTLE OBSERVATI ON DECK UP THERE. SHE STRAINS HER EYES | NTO
THE DI STANCE.

EXT. THE DESERT -- DAY 120

CUT TO THE SAVAGES. THEY' RE G VI NG THE CORPSE OF ETHEL A
LI TERAL HEAVE HO
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THEY THROW HER | NTO THE BUSHES, THEN TAKE TURNS SI TTI NG ON
THE CHAIR. SOON THEY ALL ARE CROWDED AROUND. EXCEPT FOR PA
PA.

EXT. THE CAR AND TRAI LER -- DAY 121
BRENDA RAI SES HER ARM AND DROPS | T SUDDENLY.

BRENDA
Nowl

CUT TO BOBBY PUTTI NG THE CAR I N GEAR AND GUNNING I T. CUT TO
THE REAR WHEEL OF THE CAR AS | T BLURS | NTO FULL SPEED,
REELI NG | N TELEPHONE W RE AT A TREMENDOUS RATE.

EXT. THE DESERT -- DAY 122

CUT TO THE SAVAGES. THE LOOP CLOSES W TH BLI NDI NG SPEED,
CATCH NG THEM ALL BY THE ANKLES AND LEGS AND JERKI NG THEM OFF
THROUGH THE BRUSH I N ONE HUGE CLUMP. SPEARS AND KNI VES GO
FLYI NG AS THE SCREAM NG MEN PLOUGH THROUGH A HUGE PATCH OF
CACTUS, OVER A HI LL, SHOOTI NG UP A FLYI NG CLOUD OF DUST AND
SPARE PARTS. PA PA IS LEFT I N STUNNED | SOLATI ON.

EXT. THE CAR AND TRAI LER -- DAY 123

BOBBY GUNS THE MOTCR ONE LAST TIME THEN CUTS I T, JUST AS H' S
CATCH ROCKETS | NTO THE CLEARI NG | N A BLEEDI NG MESS. BOBBY
METHODI CALLY RUNS OVER AND BEG NS SHOOTI NG THEM | N THE HEAD,
ONE SHOT PER MAN. HE DI SPATCHES SI X I N THAT WAY, AND BRENDA
GETS THREE OTHERS W TH A BASEBALL BAT, SWJING W TH | NCREDI BLE
STRENGTH.

THEY FINISH JUST IN TI ME TO SEE PA PA BEARI NG DOAN ON THEM
ABQUT TWO HUNDRED YARDS AWAY. BOBBY AND BRENDA MAKE FOR THE
TRAI LER.

VWHEN THEY GET TO THE DOOR BOBBY OPENS I T VERY CAREFULLY AND
G VES BRENDA A LOCK THAT SAYS "THI S HAS TO BE DONE JUST

Rl GHT. "

BOBBY
Hol d your breath and don't breathe!

THEY GO I N.

SWERVE PAN TO SHOW PA PA ONE HUNDRED YARDS AVAY AND CLGCSI NG
I NT. I NSIDE THE TRAI LER 124
CUT OF THE GAS BURNERS ALL GO NG PAN TO BOBBY AND BRENDA

ENTERI NG BOBBY | MVEDI ATELY USHERS BRENDA TO THE REAR W NDOW
AND SEES HER QUT.
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HE MOTI ONS FOR HER TO REMAI N HI DDEN BY THE TRAI LER S SI DE.
THEN HE TAKES A Bl G BREATH OF FRESH Al R AND GOES BACK | NSI DE.

HE RUNS TO THE FRONT DOOR OF THE TRAI LER AND GETS DOMN ON HI S
HANDS AND KNEES. WE SEE HE HAS A STRI P OF THE ABRASI VE
MATERI AL USUALLY FOUND ON THE SI DE OF KI TCHEN MATCH BOXES
ALREADY TAPED TO THE FLOOR RI GHT BY THE BOTTOM OF THE DOOR.
N TWO SECONDS BOBBY TAPES A MATCH, THE WOODEN KI TCHEN Kl ND,
TO THE BOTTOM OF THE DOCR, HEAD DOWN, RESTI NG AGAI NST THE
ABRASI VE STRI P.

BOBBY RUNS BACK TO THE WNDOW DI VES QUT.
125 EXT. OUTSI DE THE W NDOW OF THE TRAI LER -- DAY 125

BRENDA SLAMS THE W NDOW  BOBBY W NCES AT THAT, BUT NOTH NG
HAPPENS. THEY SNEAK AVWAY FROM THE TRAI LER, ON A DI RECT LI NE
AVAY FROM PA PA' S APPROACH, KEEPI NG THE TRAI LER BETWEEN THEM
AND HM W TH N SECONDS THEY' RE OVER THE RCAD AND | NTO THE
ROCKS ON THE OTHER SI DE, ALL HUNCHED OVER AND DUCKI NG

126 EXT. OUTSI DE THE TRAI LER -- DAY 126

PA PA RUNS UP TO THE TRAI LER AND HALTS BY THE DOOR. THERE' S
A CRUDE QUI CKLY- PENCI LED NOTE SCOTCH TAPED TO THE DOOR.

NOTE
"Hol d your ears, Turkey."

PA PA SN T ABOUT TO READ A NOTE. HE GRABS THE DOOR W TH
BOTH HANDS AND G VES A TREMENDOUS YANK.

THE TRAI LER BLOAS UP W TH A TREMENDOUS BOAL COF FLAME AND
DEBRI'S, A HUGE CLOUD OF DUST AND FLAME ROLLI NG I NTO THE Al R,
GROALI NG AND SNAPPI NG

127 EXT. ACROSS THE ROAD -- DAY 127

AS THE LAST PI ECE OF THE TRAI LER FALLS | NTO THE WOODS AROUND
THEM BRENDA AND BOBBY STAND UP FROM HI DI NG AND "Q VE EACH
OTHER FI VE. "

128 EXT. THE DESERT -- DAY 128

AS THE SHOCK WAVE OF THE EXPLOSI ON ROLLS ACROSS THE DESERT I'T
SMACKS | NTO THE EARS OF PLUTO. HE TURNS AND LOOKS AT THE
BALL OF FI RE AND SMOKE ALREADY | N THE SKY. THEN LOOKS BACK
FOR "THE BEAST. "

HE HEARS THE ANl MAL EVERYWHERE, AND KEEPS H S KNI FE AT THE

READY. SOVETHI NG RUSTLES IN THE BUSH TO H S LEFT. PLUTO
HOBBLES OVER I N RAGE, YOALI NG I N ANGER AND PAI N.
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HE PARTS THE BUSH. A RABBI T SCRAMBLES QUT. THE NEXT SECOND
"THE BEAST" SLAMS | NTO PLUTO FROM BEH ND.

THE TWO ROLL INTO THE WASH. THERE' S A MOMENT VWHEN I T LOOKS
LI KE PLUTO M GHAT HAVE A CHANCE, BUT THE BEAST HAS H M BY THE
THROAT. TWO M GHTY SHAKES, ANOTHER, AND THE SAVAGE | S DEAD.

"THE BEAST" SETTLES BACK ON HI S HAUNCHES AND LETS OUT A
TREMENDQUS, PLEASED HOAL. THEN TROTS OFF FOR THE TRAI LER

EXT. THE HOLE WHERE THE TRAI LER USED TO BE -- DAY 129

DOUG AND RUBY AND SHANTI WALK IN TO THE CLEARI NG DOUG
SUPPORTED BY RUBY. THERE'S JUST A SMOKI NG HOLE AND TW STED
STEEL WHERE THE TRAI LER USED TO BE.

BRENDA AND BOBBY COVE FROM ACROSS THE ROAD, AND " THE BEAST"
BOUNDS YI PPI NG AND PRANCI NG FROM THE SCRUB, AND THEY ALL
EMBRACE AND KI SS AND LI CK.  THEN BOBBY SEES RUBY.

BOBBY
VWhat's that?

DOUG
She saved Shanti. She's one of us. And
we're one of her. kay?

BOBBY
Ckay.

THE ARMY HELI COPTER BEARS DOMWN ON THEM FROM THE STEAM NG SKY.
I'T LOAERS OVER THEM LI KE A G ANT | NSECT. THE TREMENDOUS
DOMDRAFT FROM I TS ROTORS SENDS UP A DUST STORM THAT FORCES
ALL OF OUR PROTAGONI STS TO COVER THEI R EYES AND LOCK AWAY.



