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I{OI.!E |4OVIES flon lhe 50's, SILENT and grainy:

EXT. MANSION -- DAY -- EOME MOVIES

A staceLy nansion. A perfect lavJn. A nanny in uniforn,
ILSA, carries a birthday cake with sParkilg spa!k]'els...

Past r.realthy MEN in crewcuts and thin tj-es, l'IoHEN in
sunglasses . Everyooe sings ( silelrt ) !'Happy Birthday'r . . .

cl{ILDREN f,o1],o!, the cake, in dresses and suits, gathering
roulld NICIIOLAS V.a.II ORTON, 7, gUest of honor, lrho weals a
blindfold. MOTIIER cordes to retuove the blindfold and
Nj.cholas oqles the cale, Iaughs. Ee reaches for a sparkle!.
STEP PRINT; Mother intercepti, fussing, fixing his hair...

sits near, smoking, noddj,ng. Ee's iDtense,
Dattv hat. He notices lhe ca-Eera \rithou!
tend! to snuff his cigarette in an ashtray.

SPLICE-JEMP ToISTEP PRINT: a Harlequin CLOWN ties baI]oon
arinal,s. Nicholas assists, distracted by the lnattentive
childreD lrho l-ook iDto the ca.Bera and pull hair aod sEand on
rh 6i F ^hri F<

Men are drinking, storyteLling/ Iaughing. A flaterrity...
The lronen are elsewhere, doing novie-va-uP Poses fo! the
ce-Eera, blowiDg cigareEte sno:<e, brighliy dresseo, pretly,
liDstick oerfact-..
ServaBts clear tbe ta-bLe. Father holds a piece of untouched
cake. A naD talks to hi.n, but Father stares off, Iost in
thougbt. He's forgotten the party hat olr his head...

SIEP PRINTT Mother puts her aras around Father aod nakes hilr
face the camera. Ei 1ea!s iD, Posj-ng dutifully.

tag. Across tbe lairn, Father
back, rralks baclcrrards.

wave, continuinqi agalr...

Kids chase past. Nicholas aDd two otber kids hudd.Le, arfis
Iocked, sDi;-D.inq round atrd rouDd, tifl chey sluEble
dj.fferent'dileciions, falling, laughj.ng, dlzzy...

Nicholas gets up, wealing a PIrPPET on each ha!d.
STEP PRI f: He iaLks cloaE and peers !n the ca.Eera, steps
back, talking happilY. we can't hear because 1t's SILENT.

Nicholas, FATHER
chin, wearing a
mugging for it,

SPLICE-JITUP tO: chjldren Pl'aY
heads to the house. tle Looks
STEP PRIF!: He gives a small

DISSOL!-E TO:
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INT. VAN ORTON I'L4.!ISION, BATHROOM -- MORNING

The enotio[Iess face of NICAOGS VA-]I ORTON, just tocay -a6,Icoks upon itself in a flrirror, He bri:lgs an electr:c shaver
ac;oss his chin, shuts it off, wi-pes his face 'ri!i1 a toHel
INT. VA.II ORTON I'1A.IIS ION, MASTER BEDROOM -- MORXING

Nicholas crosses. The bedroon is spacious, devoid of
clutter. A weight-machine in a far colner. A big T.v.
shows CNN lri-th no sound.

At a bedside table, Nicholas picks uP a hea1Y, gold ROLEX,
slr-ding j-t on, checking the time. 6132.

.LNT. VA.N ORTON IIANSrON, KrTCI{EN -- MORXTNG

NichoLas stands at the kitchen island, his tie throwl over
his shoulde!, eating breakfasE. ILSA, now elderly, is
across the way doing dishes.

rhe only sounds are the tiDy cli,cks of Nicholas' kEife and
fork agaiost his pLate. Ee's reading a cerman newspaper.

Nicholas ja-bs the Last piece of egg/ skewers the last bit of
hafl and last square of toast. PLate's cleaD.

Ee sips his last s'ra11o!, of juice, dabs his :nouth with a
napkin, picks up his bri.efcase aDd heads to a back door,

NICI]OI.AS
(without Iooki.nq )

Thank you.

ILSI
Eave a nice daY.

EXT. VA]I ORTON MS.ITSION, BACKY.}RD -- MOR-}IING

NichoLas lralks down a gardelr pathway to a three-car garage.
He looks at his Rolex.

cm To:

INT. NICEOI.AS' BENTLEY -- MORNING

Bentley Conti-nelrta1 Coupe. Quiet. Nj.cholas drives, beqios
huftuing, barely audible. The Snashing PuEpkins sorlg,riBulLet wilh Buttelfly wj.lrgs. "

NICEOL}S
\ 5.Irrgs, Le -sr! l

... despite aI1 my rage, I a-E still
lus! a rdE rn a cage...

( CONTINIJED )



Nj.cholas chanqes lanes, HoNKs Ehe HoRN. inpassive. we can
BARELY HEAR the BEEPING in here. He glances back.

He drives, adjusts his nirror. Resu$es huuting.

CUT TO:

EX?. VAN ORTON BUILDING -- MORNING

Dj,stinctive SAx FB.A.!ICISCo skyline oo the horj.zoo.
Nicholas' buildj.ng is a brolrnstone bookended by skyscrapers.
old noney dwarfed by neir. fhe Bentley arrives...
INT. VA.!{ ORTON BUILDING, UNDERGROOND GA.8.AGE -- MORIIING

The Bentley noves past a vale! statio!1. ODe VAIET foLLows.

The Bentley takes its space. A brass plaque reads:
IIIICHoLAS vAN oRTON, Van Orton EDlerplises.i The valet
opens the Car door for Nicho.Las.

CUT TO:

INt. VAN ORTON OETICE -- MORNING

!,uo objects on Nicholas' desk: phone and Laptop cotnpute!.
He's oI1 the phone, operatiRg tbe laptop wj,th one hand.
Business talk, niLe-a-ninute:

!,l}IE VOICE (v.o. )
( fron phone)

... ttright be Perched on najorj.il.
shares, you're not the only one lrho
gets hurE if the actuals crash.
Eorecasts lrere fucked to begin with.

N!CIIOI.AS
( i[to Phone)

Tbe nonent Baer/Gralt's P and L
report is in ny hand, I lrill be speed
dialing your number.

EEpty lralls. No distractions. MAR!-I, the proper eaecutive
assistar,t, stands praclicaLly at altention.

lrA.LE voICE (v.o. )
That a proBise?

NICHOLAS
I'!! sorry. . . I'tn uDf a-nj'liar \rith the

l,tALE VOICE (v,o. )
turd i-f }.lan calls fte r.rith a sob stoly
a.bout substant j.atiolr procedure ?

(CONTIYSED )



NI C!{OI,AS
take evasj-ve action: have Your
secrelary say you're j-!t a r,leeti:lg.
Goodbye, Jack.

MALE VOICE (v.o. )

Nj.cholas hanqs up, shuffl.ing comPuter windows: stock quotes,
pie-charls, 6ra9hs, lists. Maria refers to an inde:< card.

M3,RIA
Invitati-ons: the Museum GaIa.

NICIIOLAS
No'

MARIA
rhe Eilzwi]"Iiam Botanical Annual
Fundralse!.

NICIIOLAS
No.

MARIA
The Hinchlelger lreddj'ng.

NICEOI.AS
Let ne thiEk. . .

( siEs back, eyes closed)
Bordes of men iD tu8edos. Everyone
dronj-ng. LudweII tries to break the
ice by recj.ling a! off-.oLor
IiEerick. , .

MARIA
( inPatient )

I'LI send your reqtrets. Eones'-ly,
must I bother?

NI CItOI.AS
If you dolr't kDoH about socj,ely,
Haria, you don't have the
satisfaction of avoidiEg it.

A KNOCK a$d a feBale ASSISTA.NT enters, There's a ]ot nore
NOISE aod ACTMIY behind her.

AS S I ST3.}IT
Eliza-beth on line three.

Nicholas taps his fingers on his lips, considering.

Your ex-wife.
( CONTINI,ED )
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NI C!{OL'A S

Second ex-wife.
/r^..ci<r:nr\

take a nessage.

ASS TS?ANT
um... EaPPY Birthday, sir.

NicboLas squints.
MARlA

( icily )
Thank You, Maggie.

The assistant backs out. Nlcholas returlts to his conpute!.

NICHOLAS
I don't like her.

I lrouldn't rnenEion the fo1Lo$ring,
eEcePt she was very insisten!...

NI CHOI,}S
What?

MARIA
A youIlgi wodatr left a nessaqie
requesting a lu.uch, blt I assuled

NI CIIOI.AS
tlhat woElan, Malj.a?

}1AIIA
Polly Flindels, she sard,

NichoLas looks up. He sits back, Iost in thought.

NICI{OLAS
(to hiuself )

tlttLe Polly Flinders... sat aEong
tbe cinders.

I'iARlA
Pardon nre? I'm afrai-d I don't...

NICEOLAS
Cancel lurch. Hake reselvations at
Eadich crill for Ms. Flindels ald rne.

Maria lrods, heading out, higb heels clj.cking as she crosses.

NICIIOLAS
Apologize for the late notice. Make
sure i get mY ta-ble '
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r!IT. TA.DICH GRILL RESTAUR.A.}I1 -- DAY

upscale. Quiet. Nicholas is !n a booth, stud.ying a th:-ck
FININCIA], STATEMENT, engrossed, making tiny noraticns. A
woM.A.!,I comes to stand at the table, wait.ing, nostly o.s.

troMAN's voICE (o.s. )
Read-r, to older, sir?

NI CHOI.AS
m stilL waiting. . .

Nicholas notlons to the plate across frorn him sithout
]ooking up. then taps his enpty glass ej.th his pen.

NICHOLAS
This was iced tea.

He gl,ances at his watch, then retulns to the statenent. The
wo:nan remains there. Nicholas turns a page, then noticesher. He's annoyed, finaLly looking up...

NI CttOLAS
Is there sonethltlg. . . ?

( surPrised recogmj-tion)
Grace. . .

Tbe v.ronaD, GRlcE, srtri]es, pretty, uakenpt, tart. She stides
iBto her sea! just as he's risiDg to grreet her.

Nlcllor.As
I didn't. . .

GR.ACE
Happy Birthday, dad.

(of Nichol,as' reporl. )
Hate to itrterlupt the raucous
ceLebration. Settle dotn or
nanagernent ' s goinq to ask you to
leave.

NichoIaE sits back doun, closing the report.
NICHOI,AS

Al,ways good to see you, rPolly.tr

GRf,CE
Little Polly Flinders, sat among the
cinders, lrarriing her pretty toes.

NICIIOLAS
Eathe!' ca.oe atd caught her, A-EC
whipped his little daughter, For
spoiling her nice new clothes,

( CONTINUED )



'7.

9l1:g,i: 6-nused, jumps back up and forces an awkwald hug onNrc:roJ,as. He,s stiff, a bit unsure.

NICiIOLAS
fhis is.,. a surPrise.

Grace releases and sits back dorrn, lookj-ng arcund.

GR.LCE
Nice restaulant. I leBenber belng
h€re a Iong tine ago-..

NICHOLAS
I took you once.

GRACE
I tbink I used to buv crystal-neth
from the naitre d,. - -

Nr cIioL.e,s
Really?

GRACE
In grad-school,.

NICEOI,AS
whLch grad-school,?

Grace smiles. Father e.Ed daughter take each other i!. for aInonent. Long monent. They,re a bit stuoned to be reunj-ted.

NrcHotAs
You Look good.

GRACE
So do you. A-od to think I was
vorri.ed. . .

NICIIOI"AS
A.bout me?

GRACE
How lonq's it beeu? siDce qraDd.ua,s
funeral].. five years? How-are you?

MTCHOI.AS
Neve!. bette! -

E liz a-beth?

NICEOLAS
Divorced. Renarri.ed to sone
pediaEricialr or q'ynecologist, or
pediatrj.c glmecologist, i! Sausalitc.
Hov's your nother?

( coNTIr{uED )
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I assume she and the phar:naceuticaL
tycoou are stilL sailing the globe.

NICHOLAS
You haven't kept in toucll?

GRACE
No. It's too bad about Elizaberh.
lj-ked her. So, you're all a.Lolre in
the Eouse of Pai.n?

NICTIOLAS
I redecorated. what aSout you?

GRACE
You don,t keep track of ny
lrhereabouts anynore?

NICHOLAS
Not since reha-b. what brings you
here? Is everything aLlight?

yeah.

NICHOLAS
You need ad!.thinq?

GRACE
No.

NlCEOLAS
RealIy?

. GR.I.CE
I don,t need aDything from you. I
was laying on a beach i! Havana, aDd
it hit ne -- daddy's birEhdav, So,
here I a.a, four liyovers aEci_one
donkey rj-de ]ater. Nor necessarily
iB thit order.

Glace drgps a! eavelope on the table.
c8j,cE

For you.

NICHOLAS
You should['t have.

Nicholas opens it, tsales out a sappy, EaLlEall< B-day carC.
A BUSINESS C.\RD falls out. Nicholas plcks it uD..--

( ccNTlvriED )
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what do You giet the nan !'ho has
everything?

?he card! "ccDsu$er Recreation selvices.'t wi:h a
PTIONE NUMBER and IIDRESS bEIOT,,.

GR}CE
cal! that ltu$er.

NICHOLAS
'iconsumer Recreatlon services. . . rl

r have golf clubs.

GRACE
trust ne. CaIl that nulllber.

NICHO!.AS
why?

GRACE
Because they nake Your life full.

NICEOLTS

GRE.CE
You've heald of it. You've seen
other P€oPJ.e haviDg i'-. It's aD
eEtertailrBent service, but nore.

NICIIOLTS
Ar escort service?

GAICE
A profound life erperience.

NI CEOLIS
Like being rnauled bv a $,i1d boar?

GRACE
CalL then.

The wAItFEss arrives. refiLliEg Nicholas' iced tea. The tea
overfloua, spilliDg. Nicholas blots it with a napkin.

WAITRESS
Oh, I'!n sorry. Let ne get You
alother napkin '

NICEOLAS
I'1I be fine... if we cculd just...

She moves off as Nicholas raises a finger ta order, aqBored.

( CONTINUED )
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GRACE
TeI1 ne you'lL ca1l.

NlCHOLAS
okay.

GRACE
t iLl you?

NIC!{OLAS
I said I would...

/:r!aF
But, wiLL you?

NICHOLAS
Are you still oa nedication?

G8"LCE
(taker aback)

ilhy d,oul-d you say that?
The waitress returns.

I{AITRES S
Ready to order?

NICHOISS
( igDores, to Grace )I didn,t dea! !t like i: sounded...

GR.LCE
I,m not on anything anl4nore. I,n not
seej.nq a shlink. I'n happy.

(nor.ices saitress,
turning to her )

Do you nind. . . ?!

The \raitress gives her a look, Leaves.

GR.I,CE
(to Nicholas )

I thought you,d }ike this. If you
don't want to do it, don,t...

NI CHO].AS
I '1I call them, okay?

It Coesn't matter.. -

NICEOLAS
I'n going to ca}.L,

GEACE
Do it for yglt.

( coNTrlroED )
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NICHOLAS
okayi okay... okaY?

( Pause, studies carC )

I jus!... You know I hale suror:ses.
/:D Ia:'

I knor, . . .

Grace CLINKS her fork against a glass, notioning...
Behind NichoIas, wAITERS, wAITRESSES and BUS-BoYS, lying in
waj-t, non, gatber to SING il{APPY BIRTIiDAY. t

Grace stands, lovi-ng it. Nicholas forces a fake snile.
cUT ToI

EXT. NICHOI,AS' NEIGHBORHOOD -- NIGHT

The Bentley cruises hiLly streets, ESTATES on all sides.

INT. NICIIOLAS' BENTLEY .- NIGHT

Nicholas is on his CEI,LU],AR PllONE. CLASSICA-r MUSIC PL.A.YS.

EE!44!E VOICE (v.o. )
( fron cellular )

... seen the profitability reporE.
No one's haPPy 'rith the nuEbers.

NICHOLAS
(iDto ceLlular )

IEaglne how nuch EgIg unhappy I aa.

fEt'lAIE vOICE (v.o. )
You'11 deal wilh ALan?

NICHOLAS
Correct.

TEMTLE volcE (v.o. )
okay, NichaIas, sl'eeD weII.

NICEOLAS
I ui.IL.

He lllcleases VOLtntE on Che CLASSICA! MUSIC, nates a turn.
He looks out his i{indow, t atching the street rol,l past...
IIASIiBACR/GR-I r$y IIOME MOVIES -- 1950'5 -- DAY

SILENT, HOT',IE MOVIq-ISH IM.AGES as befoTe: YOI,NG NICHOLNS, 10,
peers out flon a LIlrouSrNE, uatchj-nq his neigh.borhood
pass. . . PERIOD EASHTONS, PERIOD CLRS and IIOUSES. . .



B}.CK TO SCENE, IN THE BENTLEY

NichoLas faces froo!. The Belltley colies to lhe fonj-dabLe
FRoNT GATE of .-he nansion. The gate begins to slide oPen.

Nicholas slares ahead, e:apressionLess.

FL}.SHBACK/GR.\INY TiOME MOVIES -- 1950'S -- DAY

The LII'lousINE pulls up the ungated driveway. Young Nicholas
e![erges, carrylng books, waving goodbYe to the CHAUFFEUR.

Young Nicholas runs past lose bushes, heading Eo the house,
but slows, lookiltg Lrp...

High up, Nj.cholas' FATHER, in a robe, stallds on a ba]'cony
railinq, lookinq to the sky. He's weary/ lo!.rers hj,s gaze...

Young NichoLas is puzzl.ed, gives a tentative wave.

Father just stares, eyes dead, erpressioo bLank.

BACK TO SCENE, IN THE BENALEY

Nicholas Iooks doen, puts the car in gea! and drives...
IERU TgE WINDSHIELD: t'he Bentley's headlights s'ireeD the
stately VaD Ort,on house.

CUT TO:

EXf. VAX ORTON Mi.NSION, BACKYARD -- NIGET

Nicholas exits the giarage, walks up the garden path. -A-head,
IIsa,s.Leavj-ng lhrouqh the kitchen Coor of Ehe house,
heaci-inq acrosE rhe ySrci ro the GSEST iioCSE.

ILSA
Dinner's io the ovelr.

Nr cllo!-as
Thauk You. Goodlight.

At the rear door, NLcholas stops hi.Eself.

NICHOLAS
oh, I sa!, Grace tbis aflelDoon.

ILsa stops, perkirg up. fhey're far fron each other.

I],SA
Dld You? Eow is she?

NICHOI.AS
okay. Mj.nk she ' s j-nto sone so!!
of ilew personal iEprovenent cuLt.

( CONTINUED )
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ILSA
( nocis, at a :oss)

wel1... send nty !ove, if you see her
,a!iF

Nichol as nods. Ilsa Ieaves.

CUT iO:

INT. VAN ORTON MAXSION, KITCIIEN -- NIGiiT

Nicholas uses mitts to renove a dinner pl,ate from the oven,
sets !t. oo a wailing tlay: hugie cheeseburger and hand-cu!
french fries, perfe6!]y lreseited.
Nj,ciolas picks up a CUPCAIG uith a B-day candle in it.

COT TOr

INT. VAN ORTON I,',ANS ION, DEN -- NIGIIT

Nose-bl,eed-high ceilings. Cavernous fireplace. TEREE Tvs
!n t.he ENTERTAIN!.,ENT WAIL, the largest showiDg CNN.
Nj,choLas is seated in a chair facing his neaL; pouring a
glass o! cba.opagre.

He toasts to no o[e, takes a sip. The PHONE RINGS.
Nlcho]as looks to it, hesitates. Ee hits SPEArERPEoNE.

NICEOI,AS
(to speake4)hone )

Ft i,:l\6rh

ELIZABETH (v.o. )(flon speakerPhone )
Eappy Birthday, Nick.

NICHOI,AS
( Iooks at watch)

Eleven forty. You afEost didn't nake
it this year.

Nicholas uses a REIIIoTE to MIrTE BERNARD SEAW oE tb.e Tr7.

EIIZAIETH (v.o. )
Dld you have a great birt.hday?

NICTIOIAS
Does Rose Kennedy have a black dress?
I went not once, but :'rice through
the spanking-nachille.

ELIZIAETH (v.o. )
I ca.!t inagj-re. Hou are You?

( coNTrNt ED )
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NICHO!.AS
Grace asked ne the sa$e thiog today.

E!IZABETH (v'o')
Grace, reaLl,y? I always Liked her.

NIC!IOLAS
Anyvay. . .

ELI ZABETH (v. o. )
I just thought this... might be
diificult for You.

NTCHOLAS
I$other birthday.

ELIZATETII (v.o. )
I meant because of Your father.

NICI]OLAS
That's right. He geg forty-eight,
easn't he? :{adn't thought a.bout it,
to te11 you the truth, thanks for the
TaEi h.lar

ELIZ.B.BETH ( v. o. )
Hhy do I calL you... ?

NICEOIAS
I honestly don't k!ow. Listen, give
ny best to Dqq--or MeI alrd Rachel....

E,.I z.ABEtn (v.o. )
she has a littfe brother on the wa!t.
We jus! did the ultrasouRd.

NlCHOLAS
A-E official Ruclear f a.Bily. You rnust
be pleased.

E'.IZ.ASETH ( v. o. )
lle are -

Nicholas sniles thinly/ bored, lraiting for more..,

$rcEoLAs
Well, so... thanks for calling.

ELIZITETH (v.o. )
I should Let you go.

llrcEoL]s
Take care ot yourseL!.

( CONTlNUED )



ELIZTBETH (V. o. )
You |oo, Nicholas. I nean Ehat, I
realll. do.

NICHOLAS
Um-hr. Gocd luck. BYe.

Ee PUSIiES oFF rhe PITONE j-n the rniddle of her I'goodbye.ri Ee
uses the !.v. renote to give BERNAR.D SEitw back hj.s VOICE.

Nicholas eats, watching tbe Dews. Ee takes out the business
card Grace gave hin7 laoks at it, puts it on the lable.
the card: ,iconsumer Recleation services.'!
Nicholas sj.ts back, chevring. I{e stares at the ceiling.
FLASHBACK/GRAINY HOME MOVIES -- 1950'S -- DAY

SILENT IMAGES: Nichotas' FATHER stands oo the high balcony,
as before. He looks skyuard one last tj.me, the'r LAUNCaES
INTO SPACE.. - fallino in EXTREHE SLOW MOTION...

A head-first dive. . .

. CUT TO:

INT. OFFICE BUILDING, 1O!II FLOOR -- DAY

I'DING,{ e.Levator doors opeB. Nicholas alld TWO EXECUTII'ES
are talking. As PEOPLE get o!r, the t'ro eaecur-ives qiet off,

EXECUTI]TE 1
we're ge!ling off here.

Nicholas folLows. ile aBd the executives hudCIe oealbv.

NICEOI,AS
(voice ]ov )

So, we ulderstand each other?

EXECUTIW 2
We do.

NICEOI.AS
Make it work oD paper, ard you can
count on nY fuLl suPport.

E3ICUTI\rE 1
Rigbt-o. we'II laLk. Soon.

They sbake. Tbe erecutives walk aualr. Nicholas returDs to
elevato!, pushes the buttoo, waj.ting. i{e tur:ls, loticiDg...
A nassive wAl,L oF IRI-NSLUCENT GLAss narks the offices oftrc.R.s.f Modern. Ac-.ivlty beyond it.

( CONlINUED )



Nj.chol-as fiods this discoocerting. He iakes out his wa]1et,
digging up the C.R.S. business card, studying it... Looki-ng
aga.in to the glass facade to double check.

He looks at his Role:r.

ON TEE OT}iER SIDE OF TBE GLASS DOORS

Ni.cholas enters. A fenaLe RECEPTIONIST speaks into a
HEADSET/PHONE. EI4PLOYEES mill about. UTILITY MEN sorr
cra!.lspace wi,ritg.

NI ClioI.AS
(to recepEj.onj-st,
shows 'iC.R, S. " card)

Is this consuler Recreation
selvices. . . ?

The receptj-onj.st takes the card. In the b.9., JIM FEINCoLD
pays a DELITERY GlrY for CHINESE FOOD.

RECEPTIONIST
(into PEONE )

You shouLdn't fee.L thi-s reflects
oegatlvely uPon Yourself .

(to Nicho L as )
Just a noluent.

(back itrto Pbone )
we hope He haven't caused you any
inconvenience. Thank You for
considering c. R, s.

she srudies rhe card, hangs up ald mot:ons Eo Feingold, a
bald, ad.able engineer-lype who passes wilh hj.s food bag.

RECEPTIONI SI
Mister Feilgo1d... could you assist
this geDtlenan?

feingold sDiDs on his heeIs, Iookinq, waLking over wit'h his
hand out. NichoLas shakes.

FE INGOI,D
Jlu !'eiDgo]d, v.P. EDgine€ring aDd
Data A-Ealysj,s.

NICIiOLAS
I'n not quite sure hor.I thj-s wolks.
My daughter.. .

FEINEOLD
oh, here we 9o...

Fei-tlgold takes t'he card the receptioni,st offers, e*amj-nes
it, turns it over: finds FooR NUUBERS on the back.

( coNTINUED )
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TE INGOLD
( of Ehe nr'urbers )

Excei.lert. ],et's get started.
Nicholas picks ug his bri-e!case to follow Feingold..

INT. C.R.S. OFFICES -- DAY

Big operation. Feingold leads past partitiooed cubicles
that seen to go on forever. C.R.S. WORKERS abound.
TELEPHONE CO. WORKMEN operate on the phones.

FEINGOLD
Sorry about a-bout aII the huLlabaloo.
we're stilL noving, I've got aE
office aloulrd here sonewhere.

Fej-ngold reaches open BOXES, begins collectioq pages from
each, Ioading up on aLl sorts of forrns. Ee boLds out hisleaking, greasy food bag to Nicholas.

TElNGOLD
EoId this. . .

Nj.cholas reluctantty takes it, keeping it at arms length.
INT. EE]NGOI.D'S OFFICE -- DAY

Eeingo.Ld t1?es a! his coftguler. ,Ni.choLas srands, Iookingthlough Ehe pite of fotus on a clipboard.
FEINGOLD

(gYPEs i-tr keyboarc )v-A-N,.. O-R-T-O-N...
(. Luqre5 rs - cEr'

A gift from Grace VaD orton.
IBteresting...

NICI{OI.AS
what is?

Feingold picks up his Chinese food, eats using chop-slicks.
The BoX features a g:r:inling CARTOON PA.NDA Easaot.

FEINGOLD
( sEiIl studying screen )

Your daughter lras a c.Lient with our
Londod branch. we do a sort of
iEfor]naL scoriarq. I{er Dunbers were
outstandi!rg.

NICHOISS
Rea.Lly?

( CONTINUED )



FEINGOLD
(holds uP box )

Sure you're noE hungry... ? Tung
. HoY, best io Chinatown...

NlCHOLAS
No, thank You.

EEINGOLD
( eatiD.g, mouth fu1l)

you lteed to fiLl out those forins.
Applicatiou, psych-tests: I't.M.P. I.
atrd T.A.T. lor the financial
questionnaire, don't alswer a[vthing
you don,t feel ]ike. we,II rurl a
T.R.H....

Nicho.las looks through the densely lrritten fonrc.
NICHOI,AS

( readiog FoR.lt )i'I soBetioes hurE snall aDiEaIs.
True or False?n ril feel guj-Ity rrben
I masturbate-..'r

Nj.cholas looks up, skept.icaL. Feinqold shrugs, eErbalrassed.

FEINGOLD
we don't wrile the questions. l,re
just revj-eH tbeE.

NICTIOI.AS
what's all- tbis for?

FEINGOLD
lfe uant a seuse of your overaLL
capabilities, lj.nilations, turns-ons/
turn-offs. . .

NICHOLAS
No, I mean, lrhat is it :!!? whar
are you selling?

FEINEOLD
oh... it's a ga.ue.

NICHOI.AS
A game?

FEINGOLD
Taitored specifically to each
partj-ci-paai. Tbink ;f j-t as a grea!
vacation, elcePt you don,t go to it,,
il cones to you.

(coNrl![]ED )



NICIiOLAS
what kind of eacation?

FEINGOLD
It 's differeot every tine.

NICHOL!S
( Palience wanj.ng)

Humor ne with specifics.
FEINGOLD

we provide whatever ' s lacking.
NICHOI"AS

Ard if oothing's lackiog?

FEINGOLD
May I make tr^'o sugigestions.., ?

NlCI{OLAS
You really think I'll participate
rrithout kttolring a single thj.ng?

FEINGOLD
First, adndt to yourself that it
sounds j.ntrig:uing. Second/ you dor,t
have ro decide today. Take the silLy
testsr filL out the stupj-d forEs.
ODe day, the gane begins. You eilher
Iove i! or hate il. Deci<ie then.
we'!e 1j.ke aa esperj.ential
Book-oi-the-Month-Clu-b; drop out a!
aly tiBe with no furEher obligation.

( sniles )
That Has ny sales pitch.

Nicholas thulr-bs thru the forns one Last tire...
NICEOLAS

How long will- these take?

FEINGOLD
An hour for those... navbe a-Eotb,er
for the physical,.

NICEOLAS
Physical?

FEINGOLD
Cursory e:<amination. Tulo-your-head-
aud-ccugh sort. of thinqr. You,11 be
out o! here iD no ti,De.

Eelngold takes our a ballpoint pen, clicks it and offers i:
to Nicholas. Nicholas takes it.

( CONTlYUED )
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on the pen, in tiny lettels: the .c.R.s.!r LoGo.

CUT TO:

TESTING MONTAGE -- VARIOUS C.R.S. OEFICSS -- DAY

- Nicholas fi]1s out ao APPLICATIoN of endless questioos.

- A #2 penciL fj-1].s in circ.l,es on a long M.M.P.r. fol:i.
closE oil: ,,I often feel soneone is foll6wing me.
True/EaLse.,, ,,I hate vegetables. true/False. r' fvegeta-bles
hate me- True/Fa1se-',

- I^,HITE ROOM. A stone-faced PSYCHOLOGIST hoLd.s up CARDS.
Nicholas gives his unenthusiastic ioterprelation into a TApe
RECORDER, cbecks his Rolea.

One CARD shows a large aEt in an aproll feeding a TV dj-nner
to a huran chi1d. That card is repiaced by another of a tialr
slippi!1q head over heels on a banana peel.

- Nicholas rrears HEADPIioNES, facing a TECENICI}.N, raising a
finger on his Left fj-st or right fist for each lo!, BEEP.
Nicholas sighs, can,t believe he,s doj-ng this.
rN1. C.R.S. OFFICES, EX.A.!i ROOM -- MONTAGE CONTTNUES

Electroni.q MONITORS and PRtNtgRS reccrd Nicholas, EEG aD.d
ERG. !le,s on ao esaltr talle, wearing a paDer gosn, coveaed
ill SENSORS ald !.ltRES, taLking on a C.R.S. telephoRe.

NICiIOLAS
I ruLe Pue.rE /

,.. cancel,, Push back to wednesdav
afiernoon.

A TECHNICIA-II studies readouts. A NURSE takes BLooD PRESSURE.

i!ARI-4, (v.o. )
( froD phone)

uister sutherland called a-bout
Baer,/Grart Pu.blishing.

NICEOLAS
(into Pbone )

Tollorrou. Eold oI!...
(to NURSE )

llow much Longer?

NURSE
Alnost Cone.

NI CHOLNS
we were a.Lnost Cone tro hours ago.

( CONTINUED )
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The nurse sniles, oumDinq up the blood-pressure cuff.
Nicholas recurns Ea the 6hone.

:-qlll EOOY. fdages EL.A,SH on a screen: SIi.D.PES, CURSE woRDS,
PICTURES o! u.s. PRESIDENTS, INSECTS...

In flickering Iight, Nicholas, sti1l ilr his gown, warches
wrEh THREI BUTTONS before hin, pushing one f ror.1 lj.Iile totine. Frustlaled, he looks arouod. lte stands and tuhs...
Direc--Ly into the projector,s bright BE.AI'i oF LIGHT.

NI CI'OtAS
Eel.Io... ? turyone there?

( squilts, holds up hand)
HeLIo? !

CUT TO:

tNT. C.R.S. OEIICES, EX.A.!! ROOH -- D.e,y

Nicholas dresses, alone, pulling up his pants. He notices
a-bove: a MIRRORED DOME ilr the corner, obviously a camera.

Nicho.Las pu.Lls on his jacket as FeingoLd alri-ves.
FEINGOLD

sorry to keep you lrailiDg.
NICHOLAS

DoD't erorry. Il's been terrific
spendj.ng the entire day $rith !,ourrcrack teanrr.

FEINGOLD
It.'s all dolrn to this...

Feingold holds ou! a cLIpBoAr.D with pA.PERwoRR in i!..Nicholas takes it, srudies i!, wary.

FEINGOLD
A! iDsurance coupany requj.renent. It
states that you are aerale ,'the gaue,
exists a.ud that you are a lril}ilg
parEj-cipalt in said gahe, so on and
so forth.

Nicbolas flips a page and FeiDgold leans overr pointing.
EEINGOLD

(of tbe PaPerwork )
Our guaratrtee. PayBenE's eoti:ely at
your daughter's discretion aBd, as a
gj.!t, depeodent ou your satisiactiou.

{ CONTINUED )
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NICHOLAS
( sti}l leadj-ng)

You rnean, I don't lj-ke it, she
doesn'? pay?

EEINGOLD
!t's neve! haPpened. We've never had
a unsati-sfied customer.

NICHOL.LS
You mean, lLlssatisfied.

FE]NGOLD
( glances at forn)

That's rj,ght -- You're a left-brain
lrord fetishist.

Nicholas uses the C.R.S. pen co si$r. FeilgoLd turds pages.

FE INGOI,D
raitia.Ls... initials, ar:d. . .

(another Page )
siqn here.

Nichotas is about to sigEr !,rhen Fei,ngold gra-bs his wrist...
FEINGOLD

ID blood.
( Iaughs )

Jusc kidding.

Nicholas sj,gnrs. Feilrgold tears out a fer, PINK TINTED CoPIES
aod hands then to NichoLas, kind of in a hurry now.

FEINGOLD
Your copies, thaok you. Keep the
pen. We'II 1et you kBow.

ieingold e8its, gives a thudbs-up and a HINN, shuts tbe
Coor. Nj.cholas is a bit bewildered. He cont:nues dressing.

NI CEOI,AS
( Euttering to self )

,., gEown nalr just !.riDked at ne.

CUA TO:

I!IT. ATHLETIC CIUB, R..LCQUETBAIL COURT -- NIGAA

k'l{il,M I -- a blue racquetball BA!l slA-lts a \,rall. . .

TIRU A 9rINDOw: Nicholas pLays, aLo[e, srattiDg violedt.].y a!
thE bAl]. We IIEAR a PIIONE COIIVERSATION iD VOICE OVER:

GR.eCE (v.o- )
$hat alout Monday oE Tuesday?

( CONTINUED )



NICriolAS (v.o. )

Bad for ne.

G8.ICE (v'o' )
tlol, 'bout tonight?

NICHOLAS (v.o. )
I'n working all evening. wednesday's
the only possibility right noH,..

GR.a,CE (v.o. )
okay'

NICBOIAS (v.o. )
Dinner?

GRACE (v.o. )Fih. r hi^k the restaurant.
NICSoLAS (v. o. )

By the !ray, I vrelrt to your C.R.s...
GRLCE (v.o. )

Really? tlhat'd You think?

NICEOLAS (v. o. )fhey seem a bit dj-sorganized.

Nicholas fin.ishes playilg. exits. The ball keeps bouncirg.

GRACE (v. o. )

Iiell, that office is new. I did it
in Londol, .rhere they've been around
aerhiLe. Ale you goj.ng to do this?

NICEOLS.S (v.o. )
Haven't decided Yet.

CUT TOI

INT. ATHLETIC CLUB, LOCKER ROOM -- NIGHT

carpoted floors aDd nahogaEy loqkers. Nlcholas sits at hisIocker, !ret, ia a nonograoed robe, tolrelldg his haj.r.
VOICES cau be HEARD O.S.: BSSINESSI.IAN 1 and BUSINESSMAN 2.

BUSTNESSMaN 1 (o.s. )... gettillg !n on the giround floo! of
tbe nest Disneyland'

SOSINESSMAX 2 (o.s. )
C.R.S. will not go pulclic. they,re
f a.oily osned.

BUS INESSi{AI 1 (o.s. )
Stranger thj-ngs have haPPened.

( CONTINUED )
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BUSINESSMAN 2 (o.s. )
No, theY haven't, actuaLIY.

Nicholas leans to look alound a Locker. Businessnao 1 aod 2
dress, cwo fat-cats. Nicholas leans back, stiLl listen:.nq.

BUSINESSI'IAI 1 (o.s.)
TheY oPened here.

BUSINESSMAN 2 (o.s. )
The sa$e j.n San francisco? See,
they;re doing fine without any of us.

rNT. ATET,ETTC a"rr, 
"O*"rruo" 

-- NrGlrT

Nlcholas enters, looki,ng around, spotting Businesshan 1 and
2 across the rooB. He gets the BAITENDER'S attentioD,
notioning to the businesslren.

NI CIIOI.AS
New rnenbers?

BARIENDER
I believe so, sir.

NICEOLAS
Thi-s round's on ne.

Nicholas moves casually tolrard tbe nen...
Ilr'!. AIIIT,ETIC CLUB, BIB/LOSNGE -- TIME CUT

LAISR. ADother round arrives al lhe ta-ble where Ni.cholas
and BusiDessnan 1 and 2 chat. The businessmen snoke cj-gars.

BOS INES SIilA.ll 1
... last tine f PlaYed Pebble, r
swole I'd never Pick up a club agaj.n.

NICEOLAS
Speaking of ga.Ees... I couldlr't help
but overhear you tafking a-bout c.R.s.

Nr cHoL.e.s
r on-Iv menti-on it because I took the
test ihis afternoon, Coirn on
I'toutgonery.

BI'SINESSM.B.I{ 2
Did you? Kudos.

SSSINESS AJ 1
So, lrours hasn't sta!!ed?

( CONTIITUED )
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NIC!{OLAS
Not yet. r was hoPiog ]tou coulc teLl
ne... uh...

( almos_. enbarras seci )

what is it'?

Businessnan i and 2 smiLe. shared enllghtenneat.

BUSINESSMAN 1
(to Businessnan 2,
knowingLY )

Ahh, lrhat is it?
BUSINESSMAN 2

The eternal question.

BUS INESSMAN 1
(to Nlcholas )

I envy you, I wish I could 9o back
and do it for the first liBe aI1 over
again. . .

Ee raises his glass. They toast.
. BUSINESSIiIAN 1

Here's to... new etPeriences.
( $:.Ips drj-Dk)

If you'Il e3cuse ne, I've got to be
goinq. 'Night, Ted... Nlcholas.

IIe leaves. Nicholas f,ocuses on Businessnran 2.

NICHOI.AS
Did you play lecentLy?

BUSINESS}IAN 2
H[? oh, a-bout a Year ago. I was
working out of Los Algeles.

( nodding )I,ve heard good things a-bout their
toEdon branch.

(leaDs iu)
You have to ad.ui!, it sounds like
sone fantasy, role-pIal/ing nonsense.

BOS INESSM}II 2
You watrt to knov rrhat it is? what
it's aII about?

(off Nicholas' Rod )John. chaprer niEe. verse
t1,enty-five.

( CONTIYUED )
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NICIiOtAS
I, uh... haven't been :o Sunday
school in Years' ' '

BUSINESS}IAN 2
I'Whereas ooce I was blind, now i can
see' I

/ri-a.\

Night, Nick. Best of iuck.

Businessnan 2 puffs his ciqar, lral,ks anay. Nj.choIas watches
hin go, then pauses, puzzl6d, lnouthing the irords to hinself.

CUT TO:

]NT. LAW FIRM, CONFERENCE ROOT{ .- DAY

A table of u[happy IAHYERS. Nicholas goes thru a thick
CoNTRACT with a red pen, CIRCLING, CROSSING-oUT and
SCRAWLING QUESTION MAR-KS ON paragraphs that disPlease hin.

SUEHERL.AID r lrust personified, j.E his late 50's, stands
behind Nicholas, i-upertulbable.

NICIIOLAS
(still scravling)

If the Baer/Grant neeting does not'
take place toflorrow, it night as
lrelI never take place at all.

sli,des the contract to the center of the table.
SIITHERLAT{D

tlheo Mr. VaD Orton boards his p1a!e
io the Erorrog, he rif.l have evelY
contract, side agreetnent aDd
addendun; the conpfete cLosinqr
packager flagrlessly revj.sed.

UPRoAR as the contlact is grabbed uP. Al1 the
taJ.k at o[ce, fearful, arq].ring, protesting.

Nicrolas

lNST;.IIT
I a1Jye !s

ST'EEERI.AT{D
lbis is why You're Paid tlri'ce what
you d€serve. so you miss anothe!
oPera You wouLd've fallen asLeeP
during anY-lraY ' . .

During this, Nlcholas' CELLUL}R !EoNE :s HE.I-RD RINGING.
!{ichoIas takes i! out, ilrj,tated.

SUTSERIAXD
You now have the opporiunity to sho!,
our client hor., lrell you wilL rise to
his exhil,aratiog chall enge.

( coNTrlrsED )
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QUiET COMMOTION reEunes as Nj,cholas takes his celLular phone
to a corne!, answelj-ng i'npatientLy:

Nl CHOI.AS
( inlo cel lular )

Yes?

wolrnN'S voICE (v.o. )
( from celfular )

Nicholas van orton?
NICHOLAS

Yes, who is this?
wOtrlAN, S VorCE (v.o. )

This is cy[thia fron c.R.S...
NTCHOLAS

Eow did you get thj,s number?

WO!'UiN, S VOICE (v.o. )
tle,ve finished processj-ng your
application...

NICHOI.AS
I'm in a neeti[g. . .

sOl.r.A.N ' S VOICE ( v. o. )
... I'n afraid it lras rejected.

NIc:IOlAS
( pause )

WOIIAX'S VOICE (v.o. )
You shouldD't feel this reflects
uegativeLy upon yourself. We hope we
haven't caused You anY
inconvenience. , .

NICEOLAS
rhis is absurd. . .

wOl,l.AN'S VOICE (v.o. )
Thank you for tbinking of c.R.S.

CIICR -- she,s hunq uD. Nicholas folds the phone aod
pockets it, his hitid 'suddenly far alray froli ibe meeting
behind hi&. Sutherland steps close, concerDed, quiet...

SUTIIERI;.ND
Anythj-ng wronq.. . ?

NICEOLAS
No. Nothirg at al.].

CUT TO:
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EXT. EINA.IICI.A.L DISTRICT STREEIS -- NIGIIT

Nicholas quices lhe Ben!]ey do',,,[ streets lined LTith
skyscrape;s, slaring ahead. A DEe-7ious PIIoNE coIwERsITroN
is'EEAR! in V.O., a-PHONE RINGrNG... RrNGrNG... RINGING.. .

SWITCSBOARD OPERATOR (v. o. )

would You like voice-nail?

NICilOl'AS (v'o' )
I supPose.

Sl'IITCIIBOARD OPER.AIOR (v.o. )
I'Il connect You. Thank You for
calting the Four seasons '

EXT. NICHOI*A,S' NEIGHBORHOOD -- NIGHT

The Bentlev heads towards home. The V.O. P!iONE CONVERSATION
CONTINUES irninterlupted, CIICKING, then- . .

GRLCE'S VOICE (v.o. )
(voice-naj.1 recording)

This is Grace. Leave a nessaEe.

NICEoL-LS (v.o. )
(waits till after BEEP )

Grace, it's dad. You... give lae a
riug whelr You get a chalce...

INT. BENTLEY -- NIGIIT

The Bentley reaches the vA.!I ORTON GATES, lrhich opel s1o!.r.
v.o. coNvERsi.aroN coNTr$uEs:

NIC:IOLAS (v'o' )

A.bout your birthday gift. fhings are
crazy ij-ght nou. t'n not sure it'I1
fit nry schedule. AnY!,aY, see You at
dinner tomorro .

The PEONE is HEARD DISCONNECIING.

EXT. VIII ORTON MANSION -- NIGET

The Bentley's headlights seeep the front of the valr olton
house. Thire's SoMErHING there, on the grouDd...

INSIDE lEE BENTLEY

Nicholas stcgs the car, peeEing ahead, wolrj'ed...

lllRu TEE WINDSHIELD: soErethj-ng Iies !1 a beap olr the edge o!
the drivewav.



FL}.SHBACK/GRJI,]NY TiOME MOVIES -- 1950'S -- DAY

lhe BoDY of Nicholas' FAEI'IER, sPrawLed iace-down, ill nearly
the sare pLace, head twisted, mouth bloody.

BACK TO SCENE

NichoLas get,s sl,olrly out of the Bentlelr, leluctant. It
Iooks like a BoDY lying there.

NICHOLIS
ileLlo: what are You doing there?

wonderful. ..
NichoLas cLAPs his hands. The body doesn't stir. Nicholas
Iook aLl directioBs, then aPProaches.

NTCHOI.AS
Are you okay?

Nicholas nudqes the body with his foot. He crouches,
confused, turning the llnp body. It's a grolesque
EA,RLEQITIN, not ullike the clo9,n froro Nicholas' seveoth
birthday, lrith a shiny face of painted uood.

Nicholas looks around for all eaplanation.
CgT TO:

I!II. VAN ORTON I(ANSION, FOYER -- NIGi:T

the frout door opens. Nicholas elrters with the Harlequin,
depositing it on a hallway BENCH, exanines one of the
Ear].equj-n, s wooden hands.

Oo the wall there are ERAMED PHo!OGa.AP!{S. Generations.
NICIIOLAS ' MOTEER aEd FATBER. YoUNG NrcEoLAS. NIcIIor.As
holding young cRAcE. WEDDTNG PIloTos of Er.rzABErH.

Beloer, Nicholas stoops to examine -- a half-inch of RED
RtBBoN stj"cks out fro[ t[e Earlequin's ]ips. NichoLas tugs
tbe ribbon... pull,ing out a GoLD r€Y tied to the other e!ld.

tblee letters eEbossed on the key: nC.R.s.n

CUT TO:

IIIT. VAN ORTON }lA.}ISION, DEN -- NIGTiT

Nicholas sits with his eveailg's nea1, eaa$ining the key.
CNN on Tv. He looks across the roon Eo the ccuch wheae the
Harlequi! is slu.nped staring back.

( CONTINUED )
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BERNARD SHAW (v'o. )
. !___ _6t 6!ri ei ^F \( !!e(' LErEvr-reu,

... accordiog !o Nicholas van olton,
nillions of Al0e!icans !'rifl be
affecled bY this legj.s latj'oo.

Nicholas hears this vaquely in the back of his miqd, Iooks
co the TV. BERNARD Stui.w his rnoved on to the next story.
Nichotas goes to the Harlequi-n, ope[ing its hinged nouth,
atlelnpt.r.oq to look inside. lle gets a knife fron his tray,
uses it t5 probe the Harlequin'; nouth, ja-bbing, pryi-og.

BERNARD SEAW (v.o. )
... nuhber of cri-minals behind bars
growinqi by record nuBbers/ with van
olton pointllg the finger at stiff,
arti-ciine regnrlations. . .

N.icholas looks up. He heard that. He lraIks toward the T'n.
Bernard shaw is repoltiog, nothing strange.

Nicholas waj.ts. Nothing. Ee walks a}ray...

BERN.AX! SHAW (v.o. )
... Iargest poliion of popLrlation
iDcarcerated. Tbese f igr.rre were
give[ at a press coniereoce ca],Ied
today by Mr. Nlcbolas va-u orton.

Nicholas tullls, disbelieving. Bernard Shaw appare:1tl]. looks
out FRoM THE TEIEVISION, perturbed...

BERNARD sEe,w (v.o. )
You goiDg to spend tlre rest of the
eveaing prying a! that clowt:'s mouth?

NICEOLAS
( duubfounded )

1--. t don'! - - -

BERNARD SAnw (v.o. )It's frustratiDg for Ee if you don't
even preteod to Pay attention.

NICEOI.AS
what is tbi-s.. . ?

BERNLF.D SIrAt{ (v.o. )
This is you! game, Nj.cho1as, aDd
welcone to it. I'n here to Iet you
ia on a few qround ru.Les...

Bernard Shaq's FACE RIPPLES and GLITCEES occasi-onally,
revealing its true, conputer-ge[erated oature.

( CONTIXUED )



BERNARD SH-B.W ( v. o. )
You've received the fj.rst key aod
others r.rill fol]o!r. You never know
whele You'l! find them, or \',hen or
ho!, You'II need to use then, so keeP
your eYes open '

NICHOLS,S
(waves his hand)

Eow do You... ? You catt see ne?

BERIIARD SHAt'l (v.o. )
I see you, I hear You' why don't we
save the questions tif1. . .

NICEOLAS
llot, does this L'ork?

BERI}'RD SH.LW (v.o. )
There's a tilly canera Iooking at You
right no$.

NICHOLAS
That's inpossible.

BERNARD SEAH (v.o. )
You're light. IsPossible- You' le
haviEg a iouversatj.on 'rith Your
television.

Nlcholas touches the TV, feeLiBg the sea-os.

BERNA$ SEAW (v.o. )
It's niniaturized.

Nicholas begj-ns pokilg his butter kqile betveen slots of the
television'a speaker, -stabbiDg, Poking. ..

BERNARD SHAW (v.o. )
Do you kno\, holJ dangerous that is?

Nicholas pries at tbe plastic speaker cover. It's lrot easy,
but he's aeterldDed, crackLng tbe Plastic...

ILSA (o.s. )
Mister Van Orton. . . ?

the speaker cover breaks otf with a SNAP I ald Nj-cholas
spins; holdj-ng the broken piece.

NI CIIOLAS
Yes... Il'sa, ljhat is !t?

oN T.v., Bernard Shar,, qrabs uP pagesT resulres.'.
( CONTINUED )



BER.NARD SBA'd ( v. o. )... and io other neHs, auto workers
vo!.ed to re,naj.n on picket Iioes...

IIsa's in the doo!-ray, wondering.

ILSA
Is everyrhing alright?

NI CHOL.B,S
Fine.

ILSA'
I,ve finished for the eveniDq. will
you be needing anything else?

NTCIIOLAS
No, thank you. Goodnight.

ITSA
coodnight then.

She Leaves. Nicholas throlrs the. piece of aeLevisioD away.Bernard sha!, stops reading now thlt the coasi i-i-iiear.
BERNARD SHtrw (v.o. )

Who lras that?

NICI{OLAS
Never nild lrho that uas.

BERIi.RD StL{w (v.o. )you / re unconfoEa-bLe. you wan! to
knoui how a caunera got into your hone,doo,t you?

NICEOLAS

ON TELEVISION: Bernard Sha!, is REPLACED bv a FISH-EYED It4.\cEof NICHoLAS, DEN. It shoes Nicholas tron'leirlrrJl -'-'

the P.O.V. lE !9! froE the fV. Nicholas crosses theroon, keeps his eye oD the TV as a $dde..
BERN.A,RD SEAF (v.o. )

( frotd t.v., o.s. )... coLd. . . coi.C... ,arner...
wariner...

ON TELEVISION: Nicholas gets bigger as he gets cLoser !o.,.
lhe Har.Lequin. Nj.cholas leans/ looks at the cLo$rD/s eyes...
oN fEIEvISIoN: Nicho.Las, face is huge, distorEed.
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Nicholas pries one of, the HarLequin's glass eyes with hisknife, pulLing it out and exarining it.
oN TELEVISIoN: the Earlequin's P,o.v. turns to STATIC.
Beloa.rd Shav :'etu!ns with a PHONE NWBER SUPERIMPOSaD.

BERIARD SBnw (v.o. )write thi-s number dolrn. It's a
24-hour consrmer Recreati.on sereices
hotline, for energencies onIY. But,
don't cai.l askj.Dg what the object of
the gallle is; figlriDg that out !S
the obiect of the game.

Nichol.as feeLs hj-s pockets, finds the C.R.s. pen. Ee cones
up witb a VAIET P.ARKING IICKET to scrawl tbe nu!.ber oo.

BERNIRD SHlw (v.o. )
Good luck aDd congratulations on
choosing C.R.S. lle now return you to
your regularLy scheduled progra.lr...

STATIC and SNOW, then CNN'S Bernald Shaw is back for real,
oewscasting. Nicholas reads lhe nunber he lEote.

CUT TOI

EXT. V.A.}I ORTON MNNSION -- NIGIIT

Ni.cholas crouches at a coaxi,al CTBLE I.INE at the side of the
house. Ee fingels a BOX lrith a rtriDiature LOOP and RA.BBII
sIR A.NtENNA that,s beelr spliced iDto che Iine.
He starts to uosclel. it... then thinks tuice. He leaves it.
INT. VA.II ORTON MA}ISION, KITCHEN -- NIGIIT

Nicholas enters thru the back door. He pauses, Lookj-ng out
at the nj-ght.

rNT. VIJI ORTON I'IAXS ION, MASTER BEDROOM -- MrGiiT

Ni,cholas slides iDto bed. He leals to a KEYP.}D on the waLl
behind hlu, PITNCEES iD the AIAR!{ CODE.

CET TO:

INT. SAN FR}.NCISCO INTERNATIONAI AIRIORT -- DAY

Nicholas enters the vaslr busy terai!1al, briefcase in hand.
He waLks wj-th pu4)ose, but is erlra-3r.are of tbe world
alound hir. Ile notices.. -

A !,tAll and wOMAN ellgaged 1n a SIGN I-ANGU.iGE coltversatio.l.

A M-A-N Eeading a ueerspaper peers from behind the pages.
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A JA}IITOR opens a door with a big KEY CHAIN fuII of keys.

A [1AN oo a pa].phone seens to be starirg at Nicaolas...
Nicholas turns hj-s head to keep aD eye on the nan,
placticaLly bu,Ilrpirg into a griny IiO!4ELESS BlrM,..

IIOMELESS BIiM
HeID ne out there? used to be an
affiuent fella, till sone folks did
this to rne. . .

NichoLas noves ai{ay, leaving the honefess man behind.

BOMELESS BUM
Don't iglllore ne. I got screwed.

INT. AIRPORT, RED CAiPET LOUNGE -- DAY

Quiet UUSIC. Rich people's louDge. Nicholas sits lrith a
cup of coffee, considering nagazilres on a coffee tabte. Itroseats down, a BUSINESSIIA]{ coughs ald rj-ses, Ieaving his
neHspaper on the ellpty seat between Nicholas aDd hinself.
Niqholas glances down, curious when he sees...
A sni l ing-c lovrn-fac e INEJ|NI, S RA,TTLE on th6 seat besj.de,
sticking out froE uDder tb,e paper.

Nicholas catches onLy a g.Li.upse o! the exitiDg busitessinao.
Nlcholas l-ooks arould, plcks up the ratlle.
Ee rattles !!, studies it, rattles it i!, his ear. He tries
to see thru it by holdiDg up to the light. t{e doeso,t
Rotice the MOTHER who enters with a ba-by/ watchiDg hin.

MOTHER
Excuse me...

Nicholas looks up, realizes, a{klrard, offering the rattle.
She takes it and eaits.
There's a BESPECTACLED MAN watching NichoLas.

Nicholas notices. lries to igiBore.

But, bespectacled rlan is really staling.
NTCEOLAS

(sj.ts forwald, fed up)
May I help you... ?

Nicholas' tone has turned other heads. Bespec:acled nan
seems eEbarrassed, shy, taps his chest.

NICHOI.AS
what... ? 9lhat is it?
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BespectacLed mao taps his chest again, points at Nicholas.

Nj.cholas looks do!,n. Inside his suit jacket -- a huge blue
rNK STAIN across his shirt. Nj.cholas stands, aghast, taki:g
ou! '.he offendj-ng pen.

It's the nc.R.S. pen, dripplng ink.
INr. AIRPOR!, BATEROOM -- DAY

Ruoltinq lrater. NichoLas tries !o clean bis shirt, blotting
it ineifectualLy with wet paper towels. He Iooks in the -

nirror, crestfallen. the staj-n's worse.

DEEP volcE (o.S. )
Eey/ buddy... you stiLL out there?

Nicholas looks around. lle's aLone, except fgr a !,l}.N in a
TOILET STAIL. AII lre see are the nan's brown shoes.

DEEP volcE (o.s. )
( fron toilet stal.L )I'n i-D a little bit of troubJ.e...

The nan's hairv haDd rnotions fron belo!, tbe staLL, Nicholas
backs away, ne;vous, g:ra-bs his briefcase.

DEEP voICE (o.s. )I need paper. There's none in here.
coDe o!r, heLp a gxrY out...

NichoLas considers, then hurries to exit.
DEE! volcE (o.s. )

HeLlo? ! A-o.ybody? HelLo?

INT. AIRPORT, METAI DEEECTORS -- DAY

Nicholas' brj-efcase rides itrto the x-ray nachj-ne.

Nicholas drops his keys, cel,lular phone and Rolex in a tray.
Ee passes tbru th€ m6taL detector. A SECURIIY GOI,RD briDgs
the tray to hia.

SECLB,ITY GUARD
Nice satch.

Nicholas sEiles tolerallly, collects his belongings. Ee!,aits at the x-ray conveyor beLt, which is stopped. A
EE!4A!E GUARD studies the r-ray nonitor.

NIC!IOIAS
Is there a probfe!?

the feuale qiuard looks up, turns the conveyor beLt back on.
Nicholas' briefqase arrives.
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Nicholas noves on, aggravated. Aiead, sutherland rises flon
a seaE along the colta6urse halllray, wa.Lking to meet hj-!:I.

NICHOLAS
I waso't exPecting You.

SUTHERLAND
l,ianted to wish You Luck, Not that
you'II need !t.

SutherLa[d offers the contract, points to Nicholas' shili.
SUTHERT,AND

Attractive.. .

Nl CIIOI.AS
(paging thru co[tract )

Don't ask.

SUTHERLA}ID
I checked it Personal.ly.

Nicholas nods, DroDs his briefcase up oo a lrindow IeciFA;;;;;-ir I"a-i'5ii'ir,li-".;i;;;i-il. -
cuT ?o:

E:f,T. SEATTIE AIRPORT, RI'I{I{AY -- DAY

Nicholas' jet rouches dorn.

EXT. SE.T,TTLE AIRPORT, LOA.DING ZONE -- DAY

NlchoLas follol{s a CEAUFEEUR. The chauffeu! opens a LIMO
door. Several pressed SEIRTS hang waitinq.
EXT. BAER/GRANI BUILDING -- DAY

In the shador of the Baer/GraDt P$Lishing offices, the
Iirousine idles. Dolrntoll!! SealtLe.

INT. BAER/G8-AXT PSBLISHING, A!AN EAER'S OT'FICE .- DAY

Meet AL-aN BAER, elderly CEO, bLue-blooded, pissed.

AI,AII BT.ER
AlL these years... the first ii-Ele
ever you step foot iD these offices,
it's to ask nre to step do\,rn?

Nicholas sEands bv CHILDREN'S TEXT BOOK nock-ups. ,l,tath-
Magic. r' liwooder-i.rords. t' They're I'Lj.ttle Baer'Books.,'
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NTCITOL.AS
You pronised you'd nee! projec!ions,
AIan. A dollar srxtY Eer share You
said. So, I don't thi:-k this rs so
surprisiog a visit.

A!AN BAER
Projectioos were far too opiinistj-c.

NICHOLlS
A&ritted1y...

AI.AN BATR
our E.P.S. was one fiftY last
quarter. we?re uP eight cents Per
share.

NICIIOLAS
8ut, the erpectaEion $ras ten. A!ci,
i! lhis case, expectation is
everythirg.

AI.E}I BAER
wilL you really hoLd ne to it over
pc!u!]c-g?

}TICEOLAS
t'ty stock's falliEg. IsE't yours?
Those pefloies are cosi:ng me
nillions.

ALE.II BATR
fhe stock wilL turn.

NICHOI.lS
It probally will. I! fact, I'd go so
far as to say it aLnost certalnly
vilL, but iD' ti-Ee.

AI,.A.!T BAER
Glve me next qualter. If you stiLl
feel this way, vote your shares...

NICEOLAS
You're talkinE tonorrcw. Today j.s
$hat coullts.

AI.AN B.AIR
you intraclable son-oi-a-bitch. If
your father coufd see you now..,

What?
NICgOLAS
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AI.A]I BAER
You! father was a frielrd. Goddann
it... I rratched you grolr up. Hov do
you end uP treating ne Like thls?

?his sHings Nicholas int'o a new ltrode: acute.Ly-f ocused anger.

NICl{OLAS
It is totally inappropriate for you
eo :nenlion my father. Or, did you
thj.nk this, between us, lras
f,riendship? Just because you lrent
flshing with ny father, r should si!
on ny fiands while you ihrow my noney
away?

AI"}.N BAIR
No!r, look. . .

NI CHOL.A'S
(holds up his hand )I,Il be done iD a tninute. You

missDoke before. You're not
'tsteipi[g down.'r I'rE taking you out
at the knees. The whole point is to
prove tbat you're Dot deciding
alytbiEg anlmore. I'E firilg you.
Acaio!!'s t'a]<en. Confidence restored.
Stoqk goes up. f selL rBy sbares.

AI,.A.!I BATR
lbere is no Baer/Grart Publishiog
without Alan Baer.

NI CllOr!\S
whatever happened to Danj.eL cra!,t of
Baer/Grant pu-blishj,lg? lle's gone
saililg, Alan. He's out there
enjoying his golder years, probably
wonderlng where you ale.

At Al,aD's desk, Nlcholas clears a space for hj.s briefcase.
NICEOLAS

You nade a proeise. You failed. the
severaDce I'n offering j.s nore tha[
equita.ble. valid tonj.ght ouLy.

Nicholas takes a pen fron a holder, Iays it on the blot-.er.
NICHOI.AS

I'Il step outsj.de, so you'Ll have the
privacy you lreed.

8e tries to utrLatch his briefcase clasp. It,s stuck.
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AI-IN B}!R
I could fight You on this.

NICHOLAS
M leave wj.thout your sj-gnature,
thj-s agleenent begins to
disintegrate; berefits shrj-nk,
options narrow, conpensations
shlive1 . . .

NichoLas !,orks on the briefcase the lrhoLe tine, distractj.on
grocring as it becoBes a true strugg1e...

NICIIOLlS
It is in your best i!,terest...

Nicholas sits, puIliEg the latch, tryiEg to see !rha!,s
lanmed. It refuses to oDen. Nlcholas stares at it.
frustrated, lhen... an oad reaLization...
He takes hls keys out, finds the C.R.S. KEy, tries j.t...
It doesn,t fit. It was never meant for this lock. A.Lan
Baer vatches, wondering.

ForgettinE hiaself, Nicholas gra-bs up the briefcase,pu]ling, grunting, desperate, striking it with his pa1n.

Nichotas straightens, i@ediately coBposed.

NI C!{OIAS
welL.., as luck vould have it, you,ve
gotten a tenporary rePrieve.

(picks up briefcase )I have a plane to catch. Mv
aEtorneys'will contact you.

Nlcholas exits. ALan Baer doesn,t klrow guite what to think.
cur To:

EIT. SEATTIE AIRPORT TER}IIIIAI -- DAY

On the sj,deualk, Nlcbol,as bashes his briefcase over aDd overagain agaiDst a fire hydrant.

EXT. S$r TRA.NCISCO ATRPORT, RrrNrrty -- SUNSET

NichoLas, jet touches dolrn.

I}IT. TA.DICII GBILL RES?AURI.NT -- NIGIIT

Nj,cholas sits staring. Hls battered briefcase is near. Ee
checks his watch, iBlpatient, flags down a grlITER...
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NICHOI,AS
Is there a message uP front frorn a
Grace Van Orton?

The eaj-ter goes. Nj-cholas drums his fj-ngers. Ee sLides o'rt
of the boogh, rising, when a WAITRESS knocks into hin with a
tlay. wine spi]1s. GLasses crash.

WAITRESS
oh, excuse ne...

Nichol-as looks down at his wine-slained front. fhe waitress
is CHRISTINE, sare lraitress as the other night. She tries
to c1eaB hin up !^,ith a napkin.

CIIRISTINE
I'n so sorry.

NlCHOLAS
PLease, don't do that...

Nlcholas snatches the napkin fron her, lriping his suit.
CIIRISTINE

I apologize, sir, I'n really having a
bad day. . ,

NIClIOLAS
A bad nonth. You did the sa.ue thltrg
to ne Last week.

Chllsti.ne, s takeD aback.

NICHOLAS
Don,l help ne, just ge! more [apkins.
Ard sone soda water.

CIIRISlINE
The cleanino bill will be more than
the suit... -

NICIIOLAS
I doD't thlDk so.

CERISTINE
( getti[g more naFki,ns )

It was aD' accident.
NICHOL.LS

rFaE?i ai ^

CERISTINE
I said I was sorry. . .

Nicholas turns his back on her, tbror,lng lret napkins,
picking up clean o[es, stil1 pattitrg at the staj-n.
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CIIRISTINE
tsuEws)

AsshoIe.

Nicholas turns, anqry, The MAITRE D' arrives, shocked.

MAITRE D'
christine I Mister vaD orton is a
valued custoner. . .

CI{RISTINE
Then, you kiss his ass.

She's leavilrg, but lhe naitre d' pu1ls her aside,
MAITRE D'

Don't talk to ne ll.ke that.
CTIRISTINE

(quiet, evenly)
I apologized, I offered to help.

MAITRE D'
Clean out your locker.

CHRISTINE
what?

I.IAITRE D '
You heard ne.

CERISTINE
Flne, Dennis. Soon as I get my noney
for thj's week.

I'I,AIERE D 'I'I1 be rj,ght \rith you.

christine heads to the back. The naitre d' motions for Bus
BOYS to clea!, snoothly gliding Nicholas to a new table...

MAITRI D'
I'E terri-bly sorry, l{r. van orlon.
If yoq're n6t too- irnconfortalle, will
this ta-ble suit you for a
conpLi&eDtary neal... ?

NICHOI,AS
Yea. Flne,

I'I,AITRE D '!'LI fetch you a !,aiter.
Nicholas sits, keeps wiping hi-s shirt as the maitre d'
hurries alray. After a nornent, a uriforaed iIAIIER noves
past, Ieaves a CEECK...
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I.rAI TER
check, sir.

Nicholas picks up the check, indigllant.
NICHOLAS

Excuse r.le . . .

But, the waj-ter is Iong gone. Nicholas shakes his head,
then the check catches his eye... {DON,T LEI IiER GET At{Ay
Scrasrled across !t.
NichoLas turns to Iook. the uaiter who brought the check
closses the roon, goes out the front door.

Nlchola6 rLses, follolring...
EXI. TADICH GRIL! RESTAURANT -- NIGIIT

Nlcholas comes out the front, sees! the waiter has crossed
the street, stiLl roovlng. . .

the vaiter gets ilt a CA.8, as the car pul1s quickLy avray.

NlchoLas is baffled, Iooks at tbe check, heads back i!sj.de.
EXT. AILEY, BEITIND RESTAURAXT -- NIGHT

Christine eaj.ts the kitche[ door, purse over her shou]-der.

CBRISTINE
(back to doorHay )Yeah... ? wel.L, fuck you and your

vichyssoj.se, you prick.
she heads down this dark alley. After a noneBt, Nlcholas
follolrs. hurrying to qatcb up, briefcase iu haDd.

NICEOLAS
Pardon ne... Hiss.,. ?

CSRISTINE
oh, no... you.

chrj-stine picka up the pace.

NICEOLAS
I,n not sure ho$ th16 workE. Do you
have solrething for ne... ? I qot
this note. . .

CERISAINE
l{hat are you babblitrg &out, psycho?
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NIC!IOLAS
I want to knoH qrhat,s going on. Are
you part of !his?

CIIRISTINE
what's going on? I'm going on ny
second job since April, and now I'n
going on unelnploynent.

she keeps walking. NlchoLas stopsr ponders. He follows.
They're nearing the end of the alJ.ey.

NICtiOLIS
Excuse ne, I need to expLai[...

CERISTINE
Don,t explaj,n. fuck off. coodbye.

Nicholas steps in a deep, splattering pot-hole, stunbles,parts soaked, stopping, fed up,

NI CEOLAS
Son of a bltchl

Christine rounds the cor[er, headirlq down the street.
Nlcholas reaches !h6 sidewa.l,k, watcfr.es her go.

!IICEOI.AS
( shouts after)

I,tn trying to... ask you...
(giviDE up)

I,n apologizing. . .

Ee heads back the way he came. A strangled CRy is EEARD.
Nearby, a IIEAVy I'{AN falls to his kaees, then fal1s face
forr,rard to the concrete. NlchoLas looks around, alone...

NICIIOLAS
Jeaus. . .

DOWN fEE SIDEI{ALK, Christine slow6, Iooks back...
t{lcholas be[ds, tryiDg to 6ee tbe nan,s face, keeps back,afraid to actually- toich hrn.

NI CIIOLAS
This can,t be,..

Nicholas looks up to see Christirle ruD,nidg back.

CERI STIITE
What, s lrith hie?

NICITOIAS
I don,t k8ow... he felL.
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Christine kneels, turns Heav-y Man on his side and feels for
a pulse. Eeavy Man convulses.

CIIRI STINE
Do you kno\.r what to do?

NICHOLAS
I don't think he's breathing.

Christine clears Heavl, !,tan's airrray. pulLing saliva and
mucus fron his rnouth with !!ro fingers.

NTCHOLAS
oh, God... :

CHRISTINE
Don't just stand there, g6t hE1pl

NI CIIOLAS
( taking out his CELLULAR )Ihis can,t be real. . .

CHRI STINE
H6's pissing his pants. Is that real
enouqih for you? Call 911!

NICEOI,AS
Alrigbt. . . okay. . .

CARISTINE
lle' s turning blue I

Nlchofas is startinq to believe, dialing, circling as
Chrj-stine giveE C.P.R. H6 listens to his phone -- STATIC.

NICIIOLAS
Da.ED. . .

IIe backpedals in tbe stre6t, cellular to hls ear, tryj-ng to
catch a siglal, tilts his head. S?ATIC. A HoRN BLA8ES -- a
CAR barely niaaes Nicholaa, DRMR cursing.
Nlcholaa aDrioualy puncheB buttous. tle spogs a SoUAD CAB
atrd ruDa tolrard 1t..,

NICHOI,AS
PoIice I

SAME STREE? -- TII{E CIrI. . .

An AIIBULA-NCE is parked. PARAMEDICS pu1l a stretcher, helped
by I'WO COPS, hurrying to the prone Heavy Man. A crovrd is
qathered.

Nlcholaa and Cbrj-stine eatch tbe paiaDedi.cs lrork. COP ONE
hands Nicholas a clipboard, everything hurried, overlapped:
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COP ONE
You have to fil] these out.

NICHOLAS
I don't know this nan.

christine takes the cLipboard.

CARISTINE
(to cop, of clipboard)

tllrat do you ll'eed... ?

Paranedics hoist Eeavy Matr on a stretcher atrd take hfun to
the aDbulance. Cop T1^ro goes to help tbeD llft.

NICHOI,.E S
(to chriEgine )I can't get involved in this.

Christine noveE to clinb in boside the stretcher.
COP T!9O

(to Nlchotaa)
w6,11 have to detaj-n you.

COP ONE
Report's got to be fill,ed out. Ride
rrith vour !.rife. we']l meet at tbe
hospiial,

PAR}MEDIC
( ahoutj-ng to cop)

we,re t8oving !

Cop one leads Nicholas to the back of the a$.buJ.ance.

NICITOI.AS
She's not ny wife.

coP oNa
It's a fet block6. EeIp me out, huh,
Pal.?

Nl,cholaa reluctaitly gets iD.
EXT. CITY SIR!ETS -- NIGET

Busy streets. Tbe a.Dbulance rockets on...
INT. MBUI-1NCE -- NIGIIT

SIREN WAILING. Para.Eedic works. Christine fills out forEa.
Nlcholas tries to see shere they,ra going, frustrated.

NICI{OI,AS
This i9 iasane.
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CHRI STINE
(wilhour looking up)

what iS your problen?

NlCHOLAS
( digging in his pockeE)

Ten ninures ago, I'n looki.ng forrard
to a quiet dinner, I get a oote...

Nicholas slaps his CEECK ou top of, Chrlstioe's PaPerrork.
NI CIIO,,AS

suddenly I'n iD an a.nbuLance. why aIl
I in an' aubulance? !

He looks ou! the windo!,r. Christine studies lhe check!
trDoN'T LET HER GEr AWAY, n finds it odd, Iooks to Nlcho1as.

NICHOLAS
(wincinq, to parahedic
of Heavy l,lan )He.s breathj-ng, isn,t he? Is the

siren eatirely necessary?

INT. UIIDERGROUND EMERGENCY ENTRANCE -- NIGHT

rrEnergency vehicLes OnLy.i' Tbe ambulance races down a R-AMP,
moving across tbis big UIIDERGROIJND GARLGE r doilg a u-turu...
Backs up torrard a busy EI'IERGENCY ROOM ENTRINCE. MEDICAI
PERSONNEL ever!'where. Other a[bulances. INJITRED PEOPLE.
Our paramedics get out and ultload lleavy Man.

Nicholas and Christine get out, disorieuted. Heavy lilan's
rushed iDside via automatic doors. Christioe hands off the
clipboard to NichoIas, follalrilrg t'he stretcher...

CHRISTINE
Let,s talk to lrhoever can get this
over wi.th. . .

NICEOI.AS
( readiDg clipboard )

HoId oD...
(af the clipboard )

They watrt your driver,s ]iceBse
nu!5er.

Christj-ne returns to took, aDd suddenly AI.L fHE LIGHTS GO
OUT. Nlcholas and Chrj-stiDe look up. In the surlounding
darkness, we HEAR EVERYONE F!!EMG...
FOOTSTEPS SCATTER. , . then, SIIENCE.

NICEOLAS
You,ve got to be kldding.

( CONTINI'ED )



CIIRI SIINE
wba!.. . is... haPPening. .. ?

the only light is a BULB j"nside the anrbulance.

NICHOLAS
( disgust )

I was !rying !o !e1] you... it's a
game.

CHRISTINE
A game?

NI CIIOI,AS
(tosses cliPboard)

It,s ru! by a conpany... tbey pfay
elaboEate pranks. Things like tbis.
I'm really only now fiDding out
myself.

CITRISTINE
What are you taLking about?

NI CI'OLAS
The lights lrent out, one huDdred
people all ran at ay...

CURISTINE
You mean. the guy l{ho turned blue and
E:E hi-nself ... ?

NICHOTAS
I'm sorry. about this. ..

CTIRISTINE
You should b6.

chrj-stine cliEbs iEto the arbul,ance, searching,

CERISTINE
Tbere's got to b6 a flashlight.

NlcEol,ls
( quietty)

I don,t uEderstand why they'reqetlinq you involved.
IN TllE AMBUL.A.IICE, she finds all dra$ers and cabin6ts EMPTY.

CERISTINE
Tbj"s is fucked. I thought that guy
lras goBna di.e.
nouth I

I gave hj,D tnoulh to

She diEs iu her purse, fildE a book of restauraDt MATCHES.
she ll,ghts a match, ctj.nbing out.

( coNTrxlrED )



CIIRlSTINE
see you arould.

NICHOLAS
whele ale You going?

CHRI STINE
Home '

NICHOLAS
How do you knolr that's the way?

she just keeps !,aLki!tg.

A distaut iDINGfl iS HEARD. FAT Ar,, Y, AN ELEVATOR OPENS With
a light inside. Cbristire stops.

christine changes directi-on, heading for the eLevator.
Nichol-as hurries to follolr, The match burDs out. A monent,
then christine strikes another, 1ightilrg the way, barely.
As they squeeze between parked cars, christine searches...

CEAISTINE
where,d you all qo? Motherfucking
frat boys, You better hide.

(to Nicholas )
Is your life so pathetic that this is
sonething you're willj,D,g to pay for?

NI CI{OI,AS
It was a gift... frorn my daughter.

CIIRI ST]N8
How thoughtful. The gift of
Lnconven.tence.

Nicholas stu!.ble6. A beer BoTtI,E is IIEARD SKITTERING aeay.

INT. ELEVATOR -- NIGHT

They reach the elevator. Nicholas pushes a button.

NICEOL}S
crourd floor.

tle atld Cbristioe step back and nait, looking up. ADd
wail... atrd wait, Iooklng unhappily to each other.

Nicholaa pushes all the buttons. Nothing happens.
christine opens the EI,IERGENCY PBoNE doofi No PBoNE.
Nlcholas touches his finger to a KEY EoLE belorr, the buttons.

He takes out keys, filtds the c.R.S. REY, tEies it...
it fits. He turDs it, DooRs closE aDd the ELEVAToR Mows.
Nicholas is pleased, sees christine sronderiDg,

( CONTINI'ED )



NICHOI.AS
(of the key )

Long story.
(off her stare)

I found this key ill the nouth of a
wooden HarLequin.

CIIRISTINE
Never mind.

th6 ELEVATOR LURCHES, DROPS, then ttArTS. LIG!{TS OUT,
replaced by RED EMERGENCY LIGHT. A MOTOR is HE-a.RD DYING.

CIIRISIINE
I don.t. Like rhat.

(pushing BUTToNS )
We,re stuck.

Nlcholas lakes out his phone, puts it to his ear. STATIC.

NtcHoLls
(pockets phone )

No sigrral.
Christj,ne pouads on the buttons aDd doors, fruslrated. Shetrles to pry tbe doors open. CaD,t.

CERISIINE
tlhat's the going rate for thererapped-in-elevator-adventure " these
days ?

Nlcholas hl,ts BIIITONS hard. Christine studies the cei.Li!!g,
noving ulrder t'he square sea.B of the fRe.P DOOR, pointing.

NICHOI,AS
Don,t even thi,nk about i-t.

CERISTINE
tfhy not?

Nt cEot,As
Road vrhat it s.ya: r'Do lplE attenptto open. Uae th6 energency... rl

CERISTINE
If there $raa one t

NICIIOI.ASn... wait for help.', lvait for help.
I'n not opening a door that
sPecifically \rarDs ttre not to.

CERISTINE
Are you suggesting we wait tilL
soneone flnds us?

Nicholaa consj-ders tbis, Looks around.



50.

INT. ELEVATOR SIiAET .- NIGHT

The trap door CREAKS open. NichoLas looks up frotn the
elevato!, standing on hand ralls. He gets down.

IN THE ELEVATOR

NICHOLAS
I'lL give you a boost.

CHRISTINE
You first.

NICHOL}S
This isn't an attenpt to be gaLlant.
If I don't ]ift you, hov, are you
goi.ng to get there?

CIIRISTINE
You can pu11 ne up.

NI CHOI4\S
It,s tnuch easier rBy l,ray. Cone on,
step up...

CTIRI STINE
No.

IIICHOI.AS
Please. . .

CBRISTINE
I,n not wearing undervear. Okay?
there, I said !t. Satisf.ied?

NrcHoLS,S
( Leoks at her skirt)

oh. Fhe.
Nicholas starts clinbLDg. . .

IN TBE ELEVAEOR SEATT

Nlchol.aE coDea up, bltting cobrdebs, tantatlve. He grips a
handful of grrease, dLsgusted. Ee cll-Ebs thru, catching hisjackat ou a Jutting screir, !'ABRIC RIPPPPPPPPING...

CSRISTINE (o.s. )
Oop6.

NichoLas stands in the shaft, pissed. He looks for a place
to wipe his hand, r,ripes it on hiE jacket, IookiDg up.

NICHOI,AS
There,s a ladder here.



IN IIIE ELEVATOR

CHRI STINE
I'ly hero. Let's go.

NichoLas offers his grease covered hand fron above.

CHRI SIINE
r don't think so.

Nicholas wj-thdraws that hand, offers the clean one.

CUT TO:

INT. BUILDING LOBBY -- NIGIIT

Elevator doors sbift. forced frora inside. NLcholas cliDbs
out, then pulLs Christine out behind hi.n. They're
head-to-toe fiLthy. clothing ruined.

NI CIIOL},S
Ddnn. l,ly brief cas6.

Ee Looks back down the shaft.
CERISTINE

I,11 wai!.
NICIIOLAS

( resigred sigh)
It's not Iike anyole coul-d actually
open it.

Tbey wa1k, Iooking at lhe vast LoBBY and sky-Iit ATRrt I,l.

NICHOLAS
This is C. R. S.

CgRISTINE
what,s C.R.S.?

lItcHou,sIt,s thej.r buildiDg. Tbey...
A BEEP i9 I{EARD. Nlcholas looks above...
Sees a MOTION SENSOR !.rith a green Iight blinking.

NICHOLAS
ob...

A.! ALA.Rl,l SOtl{DSi a loud RINGING BELL. Nicholas backs away.

NICIIOLAS
t{hen security get6 here, !re'11 si.nply

. explain i{hat happened...
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CHRI STINE
theY'II love that.

NICHOLAS
wel1...

FOOTFALLS. Nicholas turns to see Christj-ne running away.

CHRI STINE
(over her shoulder )Explain for both of us!

Nicholas looks around, unsure. H6 fol,l,o!rs...
EXT. AL,,EYWAY, BEHIND C.R.S. BUILDING -- NIGITT

Christine bursts thru "EMERGENCY EXITTT doors, Nicholas
arrives. Ee grips her aElt and they walk, out of breath.

NICIIOLAS
lialk, slorrly. Don't dra!, altention.
out for a stroll,. . .

IIRES SCREECE, A SPOTLIGHT EITS then fron behind...
AIGRY VOICE (o,s.)

You! Stay lrhere you are!
It's a SECURITY CA.R on the other side of a fence.

CERISTINE
RuIll

they run, donrn the aJ-Iey.

ANGRY VOICE
Stop I

EXT. NARROI, ALLEYWAY -- NIGttE

SIRENS EEAID. Christine ald NLcho.i.as sprint round a corner,
a.1.1 out... tbru puddleg, glancing back. Aiead, a SECURITY
CAR skldsr startlng for theE.

christine and NichoLas doubLe back. she takes the Iead...
christine spots sonething, stops, makes a choice, noving
iDto a very NARROW AILEY space.

NI CHOI.}S
llhere are you going?

( Iook! in; uoiried)
tou can't fit there.

She's naking fine proEress regardless.
( CONTINI'ED )



NICI{OLAS

Nicholas sees the SECURIIY CAR bearing down. He must turn
sidewayE to fit in the narrov, aIley/ shuffling after.
BEHIND, the car stops and SECURITY GUARD qets out, cLub ill
hand. In the car, a GERI,IAN SHEPHERD barks.

Security Guard trj,es to fit down the spacer but can't. His
beLly's too biq, his utiLity belt catchj-ng. tte ruos back to
the car, opens the door...
The cernan Shepherd shoots down the alley, a projectile...
DOWN THE IIGHT AllEYl,lAY

Christine colnes out into OPEN AREA, runnilrg olj,, lookiog up.
Ruined buj-Ldings on aLl sides, CBAIN LINK FENCES ever!'where.
Nicholas arrivesr pissed, trying to catch up.,.

NICIIOLAS
You deserEed ne.

CHRISTINE
You,re a grown ma!I. I.!u not
responsible for you.

NICIIOLAS
You're the oBe who started runniEg.

CIIRISTINE
Me? You're ghe one in,ho... I

(sees sonething)
shit !

christine runs faster. Nicholas looks back...
The Gernan shepherd's oo its way...

Nicholaa faces front, runEr anlls purping, terrified,..
The cerua! shepherd's closiDg, gEoit'IiDg,,.

christine and Nlcholas reach the cItArN LINK EENCE ahead...

clin,b! 
NrcIloLAs

Christine nakes the leap fLrst, scrarbling up the fence.
Nicholas cljJ0bs beside her, pulling hinself up...
The Gernan Shepherd 1eap6... bites Nicholas' 1e9...
Nicholas YELIS -- PANTS RIPPING. Ihe dog fa.Lls with a
nouthful of cloth.

( CONTIUUED )



Christilre aod Nicholas reach the top of tbe fence, clioging,
balanced oD their elbovrs, Iookj-ng back' The Gernan shepherd
balks and Ieaps.

Chrj,stiDe and Nicholas start over the fence, beginning their
cllnb dolrn the othe! side...
oN TllE oPPosrTE SIDE: thlee oTI{ER DoGS lun from the shado\rs,
Pit-Bulls and a Dobefi[an, jurlping and biting...
Nicholas and christine scranble back !o the top.

Al,L the dogs hop up and doitn, snapping. tbey gnash at each
otber and Eark at each other, frenzied.
Nj.cholas and christilre have no choj-ce but to hang, stranded.

CERISTINE
Noe lrhat?

Nicho1aB Iooks up, daunted. Ee spots sonething...
There,s a place where the fEnce runs under a PIRE ESCAPE'

NTCITOLAS
Eol]ow ne...

Nicholaa gets a toe-hold, shifts his elbot{E, gruuting,
beqinning the herky tateral cljrob toward the fire escape.
chrj-stine follows bis example.

slow goi.ng. DoGS BARKING NON-SIoP, nipping ac their heels.

CHRISTINE
shut up, you stupj.d, fucking dogsll

BARKING AND BABKING AND BASKING.

CERISIINE
what are they guardinE around here?
Each other?

NLcholaa sllpa, keepa grLp, but loBog a sgoE...

the dogs cetch the shoe iD thej.r jaws, fLghting for it.

uj,cholag lratche6 the shoe get torD to pieces. keePs rnovinE.

NICIIOI,AS
There goes a tb,ousand dollars.

CtsRISTINE
Your ghQeE cost a tbousand dollars?

NICEOLAS
Tha! one did.

( CONTINI'ED )



CIIRI STINE
(to herself )

,., two hundred dollars a toe.

Nicholas reaches :he fire escape, balancing precariously to
reach it. He clj-llls gracelessly up...
tte helps chrr,stioe after hin, bringing her on board. They
Lean against lhe rai1, exhausted. Nj.cholas Iooks to lhe
nultr-IeveIed Iadders above.

NICIIOLAS
Let me g"uess. Me flrst?

CUT TO:

EXT. GARBAGE AI,LEY -- NIGIIT

ABANDoNED BUILDING. Boarded-over lrindolrs are kicked open
fron .inside. Nicholas and Christine look out.
They clir.l, out onto AIIOTEER EIRE ESCAPE, lwo stories up
above a trash fil1ed, dunpster croirded al]ey,

CERISTINE
I di.dn't catch your name.

NrcltoL.e.s
Nicholas. Nl-cholas Van Orton.

CERISTINE
What are you, a czar?

Nicholas noves to the catch of the fire escape ladder,
unhooks it. The LA.DDER DROPS to bridge the gap to the
ground, KEEPS GOING, sliding flee and disconnectiDg -- faLls
flat to the groulrd below with a LOUD, ECIIOING CLATEER.

CERISTINE
(pause )Ihat, s classic.

NICEOLAS
( ataring down, niaery)

trhy. . . ?

Christine crosges to the far edge of the railing, points.
CERISTINE

we hang down here aud drop. fhe
garbage'Il break our faII.

r ttirrr oo.Trctsons

Christine cliltbs over the fire eEcape railinq...
( CONfINUED )



CHRISTINE
Afraid you're going to ruin your
one-Iegged suit?

She lo\ters herself dowd, halrgj-ng off, legs dangling...
NlCHOLAS

Ea 
^.?6+,!l

A hetaL DooR !s fHRoliN oPEN below. Two IEAI BUS-BOYS come
out, durping garbage, srnoking cigarettes, Iaughing.

Above, Chrj,stine looks up at Nicholas, Eortifj-ed. She nods
urgently for hjlo to help her back up. Nicholas clinbs the
lailr beside her, trying to get a grip, none too effective,
Below, one bus-boy looks up, shoutj,ng. The other bus-boy
1ooks. they back away, SPEAXING RAPID THAI, pointillg.

CIIRlSTINE
Vlhat are they., . ?

christine realizes, Iets go with one hand, pulling her skirt.ahut. Nicholas loses hol,d, drops her...
christilte la[ds hard in garbage.

NICIIOI,AS
Are you okay. . . ?!

Nlcholas drops. alamed... lalds iD broken plastic bags of
lret garbage, slipping as he noves to Christine. Bus-boys
aEe helpiDg her up.

CERISTINE
I,n okay... I'm okay. tbank you...

Bus-boys keep queationiltg in Thai. Nlcholas aDd ChristiDe
brush off, Nlcholag takes off his sperred jacket, shakes i.t
in disgrst, straightens his tie. Thay stop.,.
At the doorrray, al.L the cooKs, BUs-BoYs, WAITERS atd
DISIT-WASEERS stare at Nicholas ald Christine iD $oader.

Nlcholas ald Christi[e stare back. NLcholag 1ook6 to
Christine, brushing rotten lettuce off her shoulder, nods to
the reseaurant workers, clears his throat.

NICIIOLAS
T'wo, please.

CI'E TO:



EXT. CITY STREETS -- NIGHT

ONE CONTINUOUS LONG SHOT: Nicholas and Chlisti-Ile wa1k,
taking their time, eatiog out of take-out boxes.

CITRISTINE
where are we going?

NICHOLAS
(points at. skyline )

That laLl, bright building. Near
there.

They walk a long time in sllence. A PoLfCE cAR moves fron
behind. POLICEMAN shines a flashLight up and dolrn Nlcholas.

POLICEMAN
Everything okay, niss?

CIIRI STINE
Yeah. Hol, are you?

fhe police car keep6 pace, then drives on.

CUT TO:

INT. NICIIOLAS' OFFICE -- NIGHT

Nicholas enters, turning on lights, rrbich diit to a lrarm
glolr. Chrj.stine takes irl the inpressive office. Nicbolas
crosses to a wall, opens a hidden closet, chooses a shirt.

NICIIOI,AS
fhere,s a shorrer, if you'd like.

Chrj-stj,ne leans to peek in the bathroon.

CERISTINE
A shower in your office? were you an
athlete or soDething?

[lcholaa puts on a new shlrt.
christiDe circles the d6sk, run6 her fingers down his pbone.

CERISTINE
what eaactly do you do?

NrcaoLes
Iavestnent batrking. I{oving nouey
from pLace to place.

Christine has !,Jandered to the cLoged bli-nds, opening theli to
reveal a blealhtaking viei, of the cj-ty.
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Nice.
CTIRISTINE

NICHOLAS

s8,

CUT TO;

Hn?
( looks)

vrt, ycs.

Ni.cholas takes out a SWEATSIIIRI and offers it,
NICHOLAS

I f,6E}\ ahi r+

CIIRISTINE
( takes shirt, crossing)

If chis was fly office, I wou1dD,t
keep that closed.

NI CHOL.A,S
I don,t spend mucb ti]tre looking out
the window.

( goes to desk)
I,lI call you a ta.ai.

Christine faces alray. throws off her filthy shirt...
NichoLa€, on the phona, looks to Christitte,s shapely back
and RED BRA. Ite averts his eyes. e[barrasaed...-

NICIIOIASoht uh...
Christine puts on tbe PENN STATE srreatshj.rt, straightens it,

CTIRISTINE
Thanks.

Nlchola6 nods, phone to his ear.

EXT. VIT ORTON BUILDING -- NIGXA

T9lO CIBS. !{lcholas opens the door of the first for
Christin6. She faces hin, close.

NICTIOLAS
I knoe the olrner of Tadich cril,l. I
could lalk to hin in the norning.

CERISTINE
Don,t. Ie lraa a sbitty job. I
overreacted.

Christine sits, keeps h6r legs out th6 door of the cab.
Nicholas stands waitiDg for hEr to pull, her legs in.

( CONTINT'ED )



NICHOLAS
Goodnight.

CHRlSTINE
I don,t thiDk l,ve ever spent this
iruch tine with sorneone who didn,t
even ask rny name.

NICIIOLAS
fhe maitre d, call-ed you Christine.

CHRISTINE
( renehberiug)

Right. Call ne Christy.
NICIIOLAS

Goodnight, christy. It r.ras nice
neeting you.

CIIRISTINE
Gl-ve me an address so I caD send your
shirt back.

NICIIOLAS
Keep it.

She looks up at Nichol-aa, sits iuside. Ee shuts the door
and steps back. Chrj,stiDe rolls her eindo!, dorrn.

CERISTINE
I have a confession to make. Soneone
gave me four-hundred do.Llars to spill
drj.nks on you, aE a practical joke.

NICIIOLAS
seriously? what did they say?

CERTSTINE
Thev said tbree hundred. I said
foui. They said, ,,the q1ry iD the
qEay flannel suit." r think r
s!id, "the attractive guy iD the
qray f1a!aE1 suit?n

christlne sEiles, roLLs up the r.rindolr. The taai leaves.
Nlcholas watches it go. A tlringe of regEet.

EXT. AADICTI GRILL RESTAUB}.NT -- I.ATER NIGET

Nicholas' ca-b pul,l,s up at the
BentIey. A restaurant VALET
greet as Nicholas gets out of

closed regtaurant, behind
sweeps the sidewalk, waves
lbe ca!.

the
to

CUT Tor
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INT. VAN ORTON MANSION, MASTER BEDROOM -- NIGHT

Nicholas cones from the bathroom, just showered. He iooksat CNN on fV. Ee walks to chaDge 6hannels: inforuiercials,
+W movies, cartools, BUGS BUNNY. Nichoj.as leaves nugsBunny on, steps back, i,ratching.

He sits on the bed-

CUT TO:

INT. VAN ORTON MANSION, MASTER BEDROOM -- DAY

Nichola6 sleeps. Cordless pItONE RINGING. Ee stj-!s,
awakens, face creased, hai! nussed.

NICHOLAS
(in phone, voice cracks)

Ee1. . . heIlo?

l,lARIA (v.o. )(fron phone )Mr. vaD Orton. it,s l,Ia!ia.
thought I shouLd calI. . .

NICHOTAS
( itlto phone )I{hat ri-ne is it?

Nicholas studies hi-s CLOCK RA-DIO: 11:OS.
examines it, suspicious.

I... I

MARIA (v.o. )
( fron phone )

Eleven o'clock. I took the libertyof rescheduling your niDe a.m. \ritt
AlLison aDd Dietrich. Are you. .. not
feeling weLl?

NTCI{OLAS
I'lJ. be in in an hour, I left ny
briefcase at fifteen-thirty-three
Uontgonery. Check vj.th their IosEald fouDd.

U.ARIA (v. o. )
Al,an Baer, s in tolln, at the
Rltz-carlton.

NICHOLAS
ReaILy?

UARIA (v. o. )He's requesting dinner tonigtrt.

He pj-cks it up and

( coNrrNUED )
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NICHOLAS
we,fl Iet hi-n know.

lrlRIA ( v. o. )
Al,so, the Clarenont Hotel cal.Ied to
say they have your American Express
Card at the front desk. you Left i-t
last night?

Nicholas is confused. He crosses wilh the phone, finds and
studies his wallet. He fingers an enpty plastj.c pocket.

!,[BRIA (v. o. )
Should I sond soneone... ?

NICHOL.AS
No. Give toe lbeir nuu.ber.

I'I.ARIA ( v. o. )
Eight, four, three, three-thousand.

NICHOLAS
see you in al,hj,le. coodbye.

Nj.cholas hangs up. diaLs.

HOTEL MANAGER (v.o. )
( flotu phona)

Clarenont Resort aDd spa,

NICIIOLAS
(iDto phone )

tly nahe is Nlcholas Van Orton. I'n
told ny A.nerj-can Expres6 card.. .

HOTEL UANAGER (\7' O. )
(fron Phone )

Yea, Hister va! OrtoD. EverytbiDg's
in order. The concierge has arranged
for the i'ine and flo$rers in the room.

NICHOLAS
Haa he?

EOTEL MAT{AGER (V.O. )
A.Dd, a young lronan phoned just now to
say she's on route but ruuning a
LLttle late.

NICEOLAS
( pause )

Did this young ivolnan leave her na&e?

EOTEL UANAGER (\,.O. )
I'n sure I don't knoi'r.

( CONTINI'ED )
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NICHOLAS
Thank !'ou'

Nicho.Ias hangs up, in!erest Frqued.
CUT TO:

EXT. BAY BRIDGE -- DAY

Nicholas drives the Bent.ley. PREVIOUS CONVERSATIoN:

SI.IITCIIBOARD opERnTOR (v.o. )
There's no answer. wouLd you lj-ke
voi-ce naiL?

NICHoLAS (v. o. )
TelL her her f,ather called, and to
call back soon as she ca!r.

SWITCIIBO.trRD OPERATOR (1,.O. )
Ye6, sir.

CELLULAR DISCoNNEC!. Nlcholas Iooks in hlg rearview ni-rlor.
rHRU ITIRROR: a griny BLACK SEDAN follo!,s... keeps distance.
EXT. CLAREI,IONT HOTEL -- DAY

Grand hotel. Nlchol-as leaves his car !,rith tbe valet.
INT. CI,.E.REMONT IIOTEL. LOBBY -- DI,Y

At the GLASS DOORS, Nlcholas pushes thru. A TSrN l,l.r\N in a
p.Lain suit isn't Looking, BILIPS Nichol,as.

TEIN MAN
Sorry. My fault.

Thj-tt Man exits. NicholaEi crosses the oPulent lobby to the
desk. The grinning HoTEL MAIIAGER sPots hin conj.ng.

IIOTEL I4AN.E,GER
Ah, ur. va.u ortoB. Ilere You 9o...

NI CIIOI.AS
llave we tnet?

Ee hands over NichoLas' AI'IEX CARD, which Nlcholas studies.

HOTET I4A]IAGER
r believe so. rf you would just sj-gtl
here...

The nanager offers a CI{ARGE sLrP and pen. Nlchol'as looks at
lhe nanaier, the slip, thelr siglrs. The nanager hj.ts a BELL.
A BELLIioP arrives.

(CONTINI'ED )
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1IOTEL MA.IIAGER
Show Mr. Van Orton to hi-s roon.

NICHOLAS
The key?

HOTEL MANAGER
Hln?

NICIIOLAS
Is there a roon key?

I{OEEL }4ANAGER
Didn't I giv6 you trro?

NI CIIOLAS
No, you didn,t...

Nicholas shakes his head and pats his pockets, stops,
feeling one pocket... reaches in and takes out a GOLD KEy on
a hotel key chain. Nlcholas looks to tbe GLASS DOORS.

NICHOL.AS
Cute.

INT. CLAREMONT HOTEL, IIAI,L -- DAY

Long hallway. Nlcholas foIIoeE the BeIIhop. They arrive at
the door to ROOM 277.

NICEOLAS
I,Il take it fron here.

H€ tips the BeIIhop, who 1eave6, uses the key, enteriDg...
INT. CT,ARE!.,ONT HOTEL, ROOI! 277 -- DAy

Nlchol-as shuts tbe door. There,s a raon-service cart with
rrine chillilg. Nicholas noves down t'bis short haLl...

NICI{OLAS
HeLlo... ?

Els jav drops. The rooE i.s TRASHED. Curtains shredded,
furnj-ture overturned, tElevision iDploded, mj-rror
spidemeb-s[ashed, wal]-s full of holes.
Nlcholas noves forarard, havilg spotted...gLs battered BRIEFC-a,SE on the ruiaed mattress.
The latch is undone. Nlcholas opens it.
Inside: !{lI^[Y PHOTOGRAPIIS of blurry SEX acts. Bodie6 iD
notion. Linbs. Breasls. A NAIED woHAN tied to the bed.
one PHOTO showa tt o wotnen entuined lri.th a NINED MAN who
appears to be NICEOLAS. It,s a so-so cut-ard-paste job.

( CONTINUED )
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A LouD KNoCKING ats the door startles Nicholas. lle closes
the briefcase, freaked.

He hurries to the door as PoUNDING is llElRD again, puts his
eye to lhe peephole.

THRU THE PEEPHOLE: a MAID gets out her keys.

I'1AID
(thru door)

Tine to make uP the room.

Nicholas fulllles wj.th the sEcuRrTY cEArN, slides it in place
as the door opens -- stopped. Nicholas keeps hidden.

NI CtIOI"AS
CouLd you cone back Iater?

I'TAID
Yes, sir. sorry '

THRU THE PEEPHoLE: the naid noves away.

NLchoLas crosses to retrieve his briefcase, and is crossiDg
back lrhen he stops in hls tracks upon seei!rg...
On a dresser, a MIRRoR covered in CoCAINE lines and residue.

IN THE BAMIROOI,I

Nlcholas turlls on Che faucet, washiltg the cocai-ne dolln lhe
sink, hands shaking. rhe nirror edga cuts his thunb and be
gives a cry, drops the ndrror, which SHATTERS orl tbe floo!.
NLcholas sucks hj.s thunb, puts it uEder tbe faucet. He
finds a hand cloth and vrrais it round hls thrulb.

Tbere are blg blood droplets on the sink and floor.
Nicho1as dra-bs vads of tissues fron a box on the back of the
toilet, u;iDg theD to blot uP the blood, Ehrolding tissue6 iD
the toilet ard f,luahing.

Nlcholas k6€pB \riplng blood. ThB toilEt burps, ovERFLowING.
WATER SPILLS OI'T. . .

Nlcholas backs alray, paiicked, eaLtl,Dg. '.
INB. CLA.REHONT IIOIEL, EAI.L -- DAY

Nlcholas looks out, from RooE 277. IIe sees a llAlD CART,
EEARS a! o.S. vACIrUl't CLEANEB. lle ruD-eralks down the hall,
huggilg hls briefcase. HE pushes tbru a STAIRWELL door.
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EXT. CLAREMONT HOTEL -- DAY

Nicholas takes his BentLey back fron the vaLet, pulling out
fast !o the street. Further back, the grimy BLACK sEDAl.l
noves from the cu!b.

IT{T. NICHOLAS ' BENTLEY -- DAY

Nicholas' mind races. He wipes sxreat off his face.
He glances in his rearvien..,
THRU MIRROR: the black sedaB, following again.

Resolve cones to Nicholas, and anger. lle speeds up.

EXT. BERKELEY STREETS -- DAY

The Bentley eeaves thru traffic, takj-lrg a corner aharp.
Nicholas spins the vrheel, heading...

DOWN AlI AI,LEYIiAY

Nlcholas brakes hard, gets out of tha Bentley and heads for
the nouth of the a11ey...
As the black sedan foLlolrs, blocked, stopping. N1cholas
cotnes to pu.l,L open the car door, confrontj"ng the rumpled,
PrrUllP GIry behind the \^,heeL.

PLWP GI'Y
Iihat the fuck... ?l

NICIIOI.AS
why are you follorring ne?

PLU}IP GgY
I dou't knot{ r.rhat you,re talkj,ng
a.bout. I't! just drivilq. . .

Ee faLters as he followa Nicholas' aDgry gaze to the seat
beside hiE wher€ a FM is opeD to a PEOTo of NIcttoLAS.

PLU!iP GI'Y
( fuEbllnE to clo6e file)

Look.. . this iE non6 of your
bu6ine6s. . .

Nlcllor.as
Is AIan Baer trtba Ga[e?r Is that
vhat this is?

PLI'}IP GI'Y
(dgfiant pause )

Eriend... why don't You baqk off.
H6 leans as he talks... iDside his jacket, he w€ars a giu!.

( CONTINUED)
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Nicholas reaches across and pulls the qul!, hefting j't.

PLIJI'IP GUY

NICHOI.AS
(of the guD )

Nice rouch. Does the game use rear
bullets... ?

Nicholas points the qnrn at the sedan's rear tire, IIRES!
The gun is sllocKINGLY LouD -- BURSTS the TIRE!

Nlchol,as looks to the sdoking !.reapon, bLanching.

Pl-ump Guy Leaps to the other seat, scra.Ebling out the
passenger door, submissive. -.

PLUMP GI'Y
okay, I'n a privaEe investigator.
sonebody hiled me to keep tabs on
you. . .

Nicholas Lifts the !Frn/ unsure, pointing it awklrardly...

NI CIIOLAS
who... who hlrad you?

Plunp cuy boltss, running away doen the al1ey, Nlcha]as aitrs
the gun after hiD, but catche6 hfuself , lowers it. HE runs
the other directj,on, back to the BentLey...

NichoLas geus in the car, drops the gun on the seat, drives.

INSIDE THE BENTLEY

Nlcholas returns to the strset, glancing back. H€ look6 at
the gun. ile opens the glove con,artnent, throws the qnrn iD.
He takes out his CEILULAR PHONE, dialj.ng...

UARrA (o. s. )
( fror callu]ar )ulster va.B ortou's office. . .

NICIIOI.AS(hto cellular)
Maria. Have sutherland neet ne at
the Rltz-carlton. I'n on mY way
there not.

I4ARIA (o.s. )
May I tell hi!r... ?

But, Nlcholas is aLready pushing DISCoNNECT.

CI'T TO!



INf. RITZ-CARLTON HOTEL, LOBBY -- DAY

Nicholas enters with briefcase. Sutherland lises to follow.
SUTHERI.AND

what's happened. . .

NlCIIOI.AS
Foll-ow ne.

INT. RIIZ-CARLTON, AI,AN BAER'S SUITE -- DAY

A IIOTEI EMPLOYEE rolls a roon service cart ou!. Nicholas
pushes past rrith Sutherland !D tovr. AlaII Baer, his handsone
WIEE and Love.Lv DAUGHEER are seated a! a table where a
WAITER ]ay6 oul a splendid neal.

A!N.N BAER
Nicholas. . . this is unerpected.

Nicholas takes out the SEX PIIOTOS, thro{s them on the table.
NICHOI,},S

Do you actua.l-Iy believe that because
you publish chiLdren, s books,
anyoDe,s goj,ng to care about my
rePutation?

wife and daughter are frigbtened. Alan Baer covers the
pholos with hl-s napkj-n.

NI CIIOI,AS
You could have pictures of ne wearj-Dg
nipple rings and butt-fucking captain
Kangaroo... alL anyone h,ou1d wonder
was whether the stock was up or down.

sutherland's [ervousneEs groi.r6 by the secold.

DAUGHTER
Daddy. . . ?

AIJAII BAER
It's alright, dear. Nlcholas...

SEITITERLAND
Nlcholas...

NICEOLAS
( Btill to AIan Baer)

That you've involved Grace... is
uDforgivable. . .

AIAN BAER
Are you firished?

( CONTINI'ED )



NICHOI,AS
No. Thts is liy Iar,ryer, Samue]
SutherLand. I tbought you tlro should
neet.

AI.AN BAER
we met, this norning. I signed the
ternj,Ration contract for Baer/Grace.
I accepted your settLenenl, Nlcho1as.

Nicholas opens his mouth, but no words cone. He looks to
sutherland, sutherland oods to confiflt,

AI.AN BAER
You lrere right. I'm going sailing.
You,re welcone to join our LuDcheon.
Maybe we ca! straighlen tbis out.

(tnotioDing to... )
You renenber ny lrife, Mary carol, aDd
ny daughter-ln-1aw. Kaliegh.

wife and daughter give nurbled greetings, having no desire
to neet Nicholas. NlchoLas just stands stynied.

NI C!IOL}.S
I! s€ens f've... please, dj-sregard
ny apparently ttrisguided reuarks.

Nlcholas heads for the door, hurrying out. AIan, \,rife,
daughter, the lraiter and Sutherl-and exchange looks.

SI'THERL}.ND
weII. . .

Sutherl.and walks to retrieve t.be sex photos.

SUTEERL.AXD
EDjoy your luDch.

sutherlaad sDiles, exiting.
cm fo:

INT. NICEOIAS ' OFFICE -- DAY

Nicholas sits at hiE de6k, opens his briefcase, checking the
contents. Soon, Sutherl,and aEives, shutting the door. He
r,ratches NlchoLas, decidj-ng.

SIIIHERIE.ND
Ilow concerned should I be?

NICIIOLAS
It was a nisunderstanding.

sutherland lruts the SEX PEOlos oD the desk.

58.
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NICHOI.AS
Someone's playing hardbal.l.. It's
conpLj-cated. can I ask a favor?

SUTHERLAND
You know You can.

NICHOLAS
Fiod out about a company called
consumer Recrealion services.

SI'TI{E RLAND
Sounds }ike they nake tenlris rackets.
what do we know?

NICHOI,AS
Just what I,ve told you.

SUTHERLA]ID
Nothing else?

Nicholas renenbers. IIe opens up a file drat er in his desk.

NTCHOLAS
Their.,. wait... they gave nre thei!
waiver. . .

Nicholas hands over a file, returning to his bliefcase. IIe
finds an ENVELoPE with a SMIfELY-PACE on it. Iie opens it.
Ee takes out a silver-plated METAI CRANK. Like a handle.

SUTHERL.AID
what is thi.s?

NLcholas looks up. sutherl-alrd's looking in the file,
quizzj,cally, hands j.t back,..
Nicholas studies PINK-TINEED PIGESi the pages Feingold grave
him, once dense rrith words, !ro!, g9Mle.:Ee.ty-EtcDk except
for NICEOLAS' SIGNAIURE and lNlEIA,.s several pl-aces.

NICNOI,AS
(of tbe pages )christ... I caD't believe it.'.

i-Dvisible i!k?

SIIIIIE RI,A.}ID
You're jokiDg.

NICEOIAS
It's wha! they do. r'm being toyed
lrith by a buDch of,..

(Picks uP SEX PlloTos )
Depraved children.

[j,cholas examines eacb photo. sutherland goes to leave.
( CONTINUED )
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SU'HERLAND
Very lretl. If you tell me not to
worry,..

NICHOLAS

(as Sutherland stops )
Thalk You.

Sutherland exils. Nicholas keeps exanilring the pictures.
He sits foFrard, finding sonething...
IN A PHOTO: ghe out-of-focus back of a NAXED wOlLA.N wearing
onfy a RED BRB..

NI CIIOI.AS
( rNTO PI{ONE-!NEERCO!,! )Maria. The other night... last

night, there !,as a wonan here naBed
christine. I called a ta:.i, fron
that company we use. . .

t'lARIA (v. o. )
( FROM PHONE-INTERCOM )

EIite?
NICHOLAS

What?

I''ARIA (v. o. )Elite Taxi Conpany?

NI CIIOI,AS
Look iDto it. Flnd out lrhich car
aDssrered aDd where they took her,

Nichol"as sits back. He picks up the METAI CRAIN, tlrists it
in his hands, frowniDg, pockets it.

CUT tO.

ETT. VIII OREON I'IAI{SION, GARAGE -- NIGHT

The rapid SOUND of a PEOIIE OFF TIIE IIOOR is EEhRD OVER! BEEP
BEEP BEEP BEEP... The Bentley pul1s in. Eead.Ligrhts out.
IN THE CAR. Nlcholas take6 the qun from the g.Love
conpartnent ald puts it itr his briefcase.
INT. VA}I ORION MANSION, KITCEEN -- NIGHT

Dark. rhe PSONE oFF TSE HOOK is LOUDER, grating: BEEP BEEP
BEEP BEEP BEEP... Nieholas comes in the back door, peering
into the weak noonlight.

( coNtrNuED )
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NICHOLAS
.LISA?

Nicho.Las replaces the phooe in its cradle. QUIET.

He reaches for a Iight svitch, zAPl -- BLUE SPARKS leap to
his fingers. Nicholas YELPS and shakes his hand out.

the switch has been RIPPED oUT, leaving exposed wi.ring.

Nicholas goes to his briefcase, getting the gun and noving
fonn'ard, $rary, calling ouE...

NICHOLAS
Ilsa: ?

INr. VAt{ ORTON M.BXSION, DEN -- NIGHT

In the blackness, Nichol.as comes to stand at the doorway,
levels the g:rln at someone across the roon...

NICHOLAS
I've got a gun I

There,s a roaring fire in the giant fireplace and a FrcuRE
in a chair. Nicholas eases forvard.. .

It,s the EARLEOUIN iD the chair, lrith a GLOSSY B+W PIIOTO
between j-ts teeth. NLcholas pulls out the piqture...
A PoLICE PHoTo of NICEOLAS, rATIER. hl.s body spra!,,led.
It's stanped IPRoPERTY SFPDTT is. red.

lhere's a NOTE paper-clipped behi-nd:lrl,ike ny father before me. I choose eternal sleep.'r At the
botton, a RED SIGNAISRE AIROW affj-xed, "Please SLgin Here.'r

Sudden.Ly, A!! LIGlltS SITRGE TO LIFE, icy aad ghoulish -- each
and every bulb replaced by BLaCK LIGlIt...
Nlcholas pivots 8lowly, takhg iD the horror...
The i.rrecked den Ls covered iE FLUORESCENI SPRLY-PAI!{'I
GRAFFITT: IiIIELCOI{E IIOMEN trFI,CK YOI,N NNICEOI,AS VIN
COCKSUC&EBN NC.R.S. RI'LES tr {EAVING Tt'N, RICE
BOY?it Everywhere. Across wiodows, paintings and curtains.
The ceiling is covered in (l'loMUA'S BoY" and oBSCENIIIES.

Scaffoldi,ng's been left b6hind. U6ed SPEAY cANs on the
splattered oriental rug. A PAINT,/AIR col'IPRESSoR.

. . . ,.,.*"-.TIl'o*'
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INI. VAN ORfON MANSION, MASTER BEDROOM -- NIGIIT

A glowing ANARCIIY SYMBoL sPrayed across the door \rhich is
thrown open by Nicholas as he enters.

II,s aI1 BLACK LIT hETE tOO. GR.E.TFITIED ANd DESTROYED.
IIELIER SKELTER,, iD jolting letters. NichoLas backs out,...

INT. VAN ORTON I{A.IIS ION, VARIOUS ROOI.IS -- NIGHT

FoLLO!,I: Nicholas down the haII and around corners, BLACK
LIGHTS above, era.Lls covered in CURSES and I'IULTI-COLORED
SQUIGGLES. Like a bad trip thru the Bat-Cave...

DO!rN STAIRS

Past oTHER Roous likewise aeash in vibrant s1urs...
TIIRU THE KIECITEN

Nos, also revea.Led as ruined, Nicholas goes out the door...
EXT. VAN ORTON }4AXSION, BACRIARD -- NIGHT

Nicholas runs to lhe GUEST HOusE.

INT. VA.II OR?ON GUEST HOUSE, FOYER -- NIGIIT

BAIIGING on the FRONT DOOR. Ilsa comes to Iook thru lhe
peephole, opens the door to a breathl,ess Nlcholas.

ILSA
Ur. Van OrEon. . . ?

NICIIOLAS
IIsa. . , you're alright?

ILSA
Yes. what do you nean? what's lrrong?

NICHOLAS
Did tha alarD go off? The hou6e...
they... you dld!'t see... ?

II.SA
I don,t know lrhat you're talkj-ng
a5out. what's happened?

NICIIOLAS
There's been a break in. Lock this
door and stay here. Don't nove a
nu6cIe.

Nicholas rults back to\rard the house.

IT,SA
Be careful I



EXT. VN{ ORTON MANSION, BACKYARD .- NIGHI

crossj-ng the 1ai'n, Nicholas pulls out his ceIlular pho[e,
diatiog as he runs, takes out his gun.

911 oPERATOR (v. o. )
( flom cel lu1ar )

Nj-ne-one-olre. energency. . .

NICHOLAS
( illto cellufar )

I need the poLice. There's been a
break-in at ny hoEe. . .

911 OPERATOR (tr.o. )(fron cellular )
okay, sir. stay on the line and gi.ve
ne Your address. . .

INT. VA}I ORTON MANSION, KITCIIEN -- NIGIIT

Nicholas enters, stil} on the phone, locking the door,
begj-nnj-ng to punch the security code into the AIARI'1 KEYPID.

NICIIOLAS
( i[to cel]-ular )

Twerlty-tlro Moore Street. At the
corner of Moore aDd Buchanan.

911 OPERATOR (v.o, )
Notr, sir, you said it vras a
break-in. . .

NICIIOLAS
Ye6. . .

911 oPERAToR (v.o. )
Ale you sure they're gone... ?

As NichoLas fLnishes the security code/ the KEYPAD BEEPS,
aad Nicholaa straightens, worried.

911 oPERAToR (v.o. )... are you sure th6re's not stiLl
soneone soneghare iD the house?

NICIIOLAS
I... doR't tbiDk so.

turd i..ith the DYING tllr!'ll{l'lMM }{u of POWER FAItING, all the
SLACR LIGHTS GO out. Nl-cholas raises his g[rn. ..

NICIIOI,AS
oh God. . .

Pointiltg it into the dark kitchen, backing' haDd tletnbliltg.
( CONTINUED )



9IL OPERATOR (v.o. )
Ee11o? Are you stiLl there?

Behind/ a DARX EIGURE outside lises agailrst the kitchen door
windor,r, PoUNDING I'EANTICALLY: Nicholas leaps and spins,
CRYING oUT in terror, droppj-ng the gun...
The gun bounces across the liDoleum.

It's GRACE at the kitchen door, haggard and scared, her pale
face pressed against tshe g1ass, pointing fra[tically.

GRACE
Meet nie out front !

Glace ducks allay, ltoviDg on.

Exr. crrY stRgEts -- NrcHr 
cur ro:

The Bentley take6 a corner fast, heading downhill, noving
from residential to mostly urbat!...
IN TITE BENTLEY

Nlcholas drives. crace looks back over her sboul,der, a
wonan on the run, big, dark cj.rcle6 under her eyes.

NICIIOL}S
TelL ne where we,re going.

GRACE
( slu[Ps Iorr)

Just drive -

NICEOLAS
crace, what,s this alL aSout?

GRACE
Shhhhhhh. Waj.t... vrait. . .

Grace pUIIE the speaker-phone MICROPHONE fron the ceiling,
yaDklng it out, rlppppppppinE the fa.bric of the roof,s
interior aa tbe ni-c.s erire folloirs.

NICHOLAS
what are you doing?

GRf,CE
They're nethodicaL. They're oothLtrg
if they,re not that.

NICIIOLAS
who?

( coNT ruED )



GRACE
who do you thlnk? c.R.s. Jesus...
to think what I almost got you into.

NIC!{OLAS
( iniserabl e )

Yeah, alnost...
GRACE

I'n so fucked.

NICIIOLAS
Holr do you Eean exactly?

GRACE
They fuck you and they fuck you and
they fuck you. Ard then, Just when
you think it's done, !ha!'s lrhen
t,he !Cg! fucking begins.

NICHOLAS
slow doqtn, take a breath...

CB,TCE
It doesD't stop, dad. I paid the
bilJ,, I gave 'eE their Itrolley. but it
all starled again. They won't leave
ne alone. . .

NICIIOI,AS
what have they been doing to you?

GR.}.CE
Everythilg. I'n a qoddamn
hraan-pinata. . .

NICEOLAS
Caln dolrn. why would they keep
playing after you,ve paj,d?

GR.E.CE
I dgn't kloir. I paid thetrl Eele to
![lke i! rtop.

BOoM: -- the wheel, jerks in Nlchol-as' hand, TIRES SCREA.I{...

GR}CE
what \raa that.. . !?

ON TIIE STREEE

A ffRE'S BLowN-oUT. RLding the riE, the car jerks over..,
INSIDE TEE BENTLEY

NlchoLas stopa at the curb. Grace is turned in her seat.
( CONTINIIED )
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GRACE
They dj-d lhis.

Ntc!loLAs
It 's a flat.

GSACE
Holr do you know?

NICHOLAS
w€,re goiltg to flgure this out. Get
a grip on yourself.

GRACE
okay, . . okay.

Grace faces forward. Nlcholas oets out to look at the
!,rheel, using his ceLlular, then-returns to the open window.

NICHOLAS
the phone's dead.

GR3,CE
RealIy?

NICHOLAS
Do you knorr how to chaEge a tire?

GRACE
No. Do you?

(off Nlchglas' frown )It can't be too hard, can it? I
don,t tshlnk we should be hare out in
lhe open.

Nlcholas rubs his tenples. looks all around, frustrated.
HICI{OLAS

HLt the tele-track. It's in the
glove boa. . .

Grace OPEUS thE glove coapartDenti KEYS SPIIL oUT. At ]6ast
fLfty, silver ard gold, aII 6t..uped

Grace's breath catches in her throat. She reaches to take a
handful of key6, afraid... looks to Nlchola6.

GRACE
You,re !{ith then. . .

NICEOI.AS
what?

Grace cu,nbs out, throwing keys across the car's roof...
( coNtrNrrED )



I

I

I

't1 .

GRLCE
You,re part of thj-s. You,re doing

NICHOLAS
I dolr't know rrhat those are. Soneole
Put those there.

GRE,CE
You're beh.ind this $rhole thing,
aren't you!?

NI CIIOI,AS
tihat are you saying? LlEten to what
you,re sayj-ng t

GRACE
trhat did I ever do to make vou hate
me l1ke this... ? '

NICBOI.AS
I don,t...

GRACE
You,ve glgqyE reeented net IVa6 I
that nuch of a burden txo reeks out
of the year. . . ?

NICHOLAS
Stop thisl lt,s not true...

GRACE
I didrt,t. want to be your problen. It
irasn, t my faul!. . .

Ntcttor,As
Stop it, Grac€l I did the bgst I
could. . .

GRACE
You gave up on net I },ra just a
kl.d. . .

NtcEotAs
llo!, na[y tj-nes do I have to say I'n
sorry? !

GRACE
I lraa just a brby!

Grace rurs. Nicb.olas follor{B, catchea her atd grabs h3r.
Grace pulla array deaperately, but hE keepe a gnlp oB her...

Let gol
( colrrtNuED )



NICHOLAS
Grace, lj-sten... !

GE,ACE
I know nom used you. Maybe she
deserves your hate, but I don't!
what happened to you? I who fucked
you over so bad that this is how you
elded uP... ?!

NICHOIAS
Don't talk to tne ll,ke that!

GRACE
It lraEn't ne. l{as it nother? Was it
grandna? was it Elj-zabeth? ! l,ras it
all of us... ?!

NICIIOI.AS
Shut upl You don,t understand. You
don't klow aDything about ne!

GRACE
whose fault is !hat? I

Grace pulls away aDd bolts, ful} tilt, into a nearby PIIRK
aDd PUBLIC GAADENS. Nicholas give6 chase, calliug after.
AIIEAD, crace runs headlong, disappearing thru thick bushes.

Nichoi.as fol1ows, downhill, falls and slides, gets up. At
the botton, he shoves lhru vegetation...
olr the other side, Nicholas looks all directions, gllping
air. Grac6 j,s no\rhere to be seen. Nicholas stops.

Ntcltot as
( shoutiDE)

Grace !

Far off, there,s a concrete path winding thlu the park paat
a BANK OF PAYPEONES. ONE PAYPIIONE staTts RINGING. Nlcholag
goe6 back th€ way he caEe.

Behind, ALL TEE PAYPHONES start RINGING.

lle ruDs to lbe phones, ausirers one...
NICEOLAS

Nlcholas halts.

( iato phong )
You sons-of-bitches. . .

ltAN's volcE (v.o. )
( froE phone )Fllppy? Is Fu-ppy there? Fu.ppy?

( CONEINUED )
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Nicholas slans the phone do\rn, picks uP another. ' '
RECORDING (.l'.O. )

( from Phone )

If you'd like to make a caI1, Please
hang up and. . .

PHoNES sToP RINGING. Nicholas hargs up, diggj,ng out his
!ra.l,let. RlfLing thru i!. he coBes up with the vAI,Ef TICKET
wi.th the c.R.s. EMERGENCv 800-NWBEB on it. l{e dials...
Puts the phone to his ear, BUSY srcNrl.. He slaps the
headset-tongue, redia.Ling, waiting..,

RECORDING (1,. o. )
( froB Phone )we're sorry. The nu.uber you have

diaLed has been dlsconnected or is uo
Ionger in service. . .

lle throer6 the recei.ver, tears tbe valet ticket iD half and
tosses i,t, tben steps back -- KfcKS tbe phone.

EXT. CITY STREET -- NIGET

NichoLas returns to his car, looks dolrn at the flat tire.
At ttte rear, Nlcholaa opeDs the truDk. E€ reaches iD and
t.Ies out the car's JACK. tle studies it like it's aD alien
thing, turns it over, tosses it into the street.
Ile closes the trunk, REMoTE'S the ALARM, ealkiDg away.
there's a TAXI heading this vay. NlchoLas hailE it...
INSIDE TBE TII(I
N1cho.las gets in. GLASS separates hiu fron the CAa DRIr/EB.

NICIIOLAS
Tarenty-lso Moore Street.

the driver noda, hits the gaa. Tbe doors TEuNtr, locking.

EXT. CI T SSREETS, EI'RTEER ON -. NIGET

the ta.ai rqars down the street.
INSIDE lAE TTXI

Nlcholas has his head back, eyes closed, Ioosening hls ti6.
He looks out the r.rindow, narrorr8 his eyes.

(coNTrNuED)
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NICHOI.AS
( pointing )Un... you want to turn here...
( TAXI KEEPS GOING)

Excuse me, you lrissed the turlr.
The driver says nothing. we see the drj-ver is the HoMELESS
Btl,t fron the airport. Nicholas knocks on the glass'

NICHO',AS
Did you hear ne? You're...

Nlchofas stops. noticitrg the DRIVER 1.D. otr tbe other side
of the partition. 'rcalifornia Ragal sedans," c'R.S.

NICHOLAS
No... no, no, no. Stop the car!

The taxi EArTs at a LIGHT. Nicholas reaches for the DooR
EANDLE, but there isn't one. No WINDOI.J IIANDLE either,
Nlcholas fLngers the enpty handles holes, pul}E up on the
door lock, but it won't give.

ON TIIE STREEE

The cab PEELS OUT as the light turns green.

INSIDE TEE TAXI

Nlcho1as tries the other door/ panicky. sa.De resul,t --
locked iD. Tbe taxi makes a SCREEEEECI{ING TIRN...

ON TI{E SIREET

The tsaxi speeds up... heading for a WHARF AREA alld PIERS.

TNSIDE TBE T.I'XI

Nlchola6 presses againsts the partition, urgent, cafn...
NICHOI,AS

Liaten. t a8 a v6ry eealthy ![aI'.
vrhatever they're payilrg you, I'lL
dou.ble it !

The taxi, driver sinply opens his door aad leaps out...
TERU TttE wINDow! the driver RoLr,s, a perfectly eaecuted
stunt falL. NLcholas can,t b611eve. He grabs franti.cally
for hj'e ssatbelt, SNAPS it around h1a, looks up...
Opens hLs nouth to SCREAI.{...

ON TIIE WBAAF

The t6xi goes FLYTNG off a deserted Pier'.. ai!bor[e...
SP!,ASIIES DOWNI iD the San Erancisco Bay.
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INSIDE THE TAj{I

Nicholas is jerked forward, breath slammed out cf hih.
ON THE SURTACE OF TIIE WATER

The taxj- goes unde! in an erupti.on of bubbles.

UNDERWATER

IERU TRE TAXI wINDOw: Nlcholas pulLs olf his seatbelt.,
extricates hinself and starts kj,cking the lrindovr. Dashboald
lights grou eerj.e as they submerge.

INSIDE THE TAXI

Nicholas stops kicking, trying to caln. Ee looks to t'he
front: water,s gushing in through trro-inches of open window.
The taxi's about half fu1L.

NICHOI.AS
(to hinself )

It's a gaEe... lt's a gal[e...

He tries th€ DOOR LOCK again, yankiBg, to no avail, He
reaLizes sonething, sealches his pockels,..
I'NDERI{AIER

The taxi sinks, headlights dituning in nurkier d6pths.

INSIDE TEE TAXI

Nicholas finds the METAI C8.ANK. He takes a deep breath...
SUBMERGING. He puts the crank iD the WINDOW HAXDLE HOLE,
turns the craak. The WINDOW LOI{ERS, water floodj.Dg iD...
UNDERWATER

Nlcholas srriDs out the eiDdolr. headlnE upeards...
EXT. S I ARi]ICISCO B!,Y -- NIGIIT

Nicholas bursts to the surface, suckilg air. Ee treads
water, catchiDg his breath.

CUf toi
ETT, C.R.S. BI'ILDING -- DAY

TWO POLICE CARS, marked ald unmarked, pull to the curb.
Fron the plaiDclothes car, a I,IAI.E DETECTM and EEIIAIE
DEtEcTIvE get out. NLcholas and Sutherland get out,
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INT. C.R.S. BUIIDING, LOBBY -- DAY

Nicholas, Sutherland, Male and Fenale Detect-ive cross the
busy Iobby r,rith Two uNrFoRuED oFFTCERS behind.

INT. C.R.S. BUILDING, OFFICES -- DAY

Nicholas enters, fol,lowed by the others. He stops short...
REVE.LL: this huqe !oon, once filted lrith cubicles far as the
eye couLd see, is no$r entirely EMPTY. Trash. Dust.
Fixtures jutting from the fLoor.

CUT TOr

INI. NICEOLAS ' OFFICE -- DAY

Nicholas stands with hands iD pockets, stariDg at the floor.
SutherLand's here. Fema]e and HaIe Detective stand
together. she,s checkirg notes.

FEI,I,ALE DETECTIVE
I'tanagenent for tbe building says tbat
space haEn't beea officially rented
yat. The county recorder has no
Ilsting for "CoDsumer Recreatiol
Services" or atry derivatlon thereof.
Dlvers are lookinq for tbe taxi, and
soon as they fl,Dd iE they'll puII the
Plates and V.I. N.

MA],E DETECIIVE
Have you gotten in touch lrith Your
daughter?

NICHOI.AS
She hasn't called back.

SEITHERLA-I]ID
what allout the house?

I.{AI,E DEIECTIVE
The grafflti wa8 painted in a!
oil-EaBed lrarlDe rulEkiDg solution.
IIIegal, iB th6 states. [ot iEposEible
to tEace, but it'll take ti.Ee.

FEUATE DETECTIVE
the photos, gBr!1, the clolrn, the
ambulance, ca.b.l.e box, everything
else. .. it's all pendLng.

( sbuts notebook)
Breakinq atrd eDtering we have, solid.
Malicj,ous nisqhief , vandalistof
harassnent. But, that's a-bout all.

(CONTINUED )



SUTHERLAND
Illegal surveillance, leckless
eudangerment. . .

NICHOL.I.S
Attenpted nurder.

MALE DETECTIVE
Except... you said you L;i!ej! rhese
people,

SUTHERLAND
That's irrelevant.

MALE DEIECTIVE
It,s our job to let you klow rrhat lre
hav6. we haven,t goa notive.

FEI.{A!E DETECTIVE
(to Nicholas )

You are who you a!e, so we kno$,you,re not naklng it up. But, we,ve
never dealt with anvthind duire like
this. Be appropriaiely 6aritious.

(pause )
UnIeEs you think they,re doue with
you.

CUT TO:

INT. VAN ORTON MAIISION, KITCTIEN -- NIGET

Ilsa sets down a platei sandwich with crust cu! off, potato
chips aEd carrot stlcks. Ntcholas eats, pondering.

NICHOLASwaslabadfather?
fridge,.rl€ar !^'here drop-c]oths, paint cans ald

preparatj-onE are piled.
I,.SA

You $ere very youDg.

set dolrn a glaas, f.LLls it i{i,th nilk.
ILSA

It lras a difficult ti-ne for everyone.

NICHOIAS
I naver had nuch of aD e!a!!pl6.

Ilsa moves to put food back !!to t,he rBfrigerator.

IIsa, s at the
other repai!

I-Isa conea to

(CONT]NUED )
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tlsA
Your mother Ioved your father very
much. t{e just worked loo hard.

NICHOLAS
was he norose, or...? I nean...

ILSA
what I renenlrer nost $ras his nalner
!|as so... slight. It was easy to
spelrd tj-me in a room, and not realize
he'd been there the Hho}e tire.

NI CIIOLAS
What I nean! was. , .

ILSA
No. what happened... no one erpected

NICHOI.AS
I wonder how nuch of, hi'Itl there is in
ltre.

ILSA
No! rouch, I think.

NICEOI.AS
Did non lrorry about hiE?

IIJSA
Nobody llorrlgd a.bout your father.

Nicholas stares at his nilk. PEONE RINGS. Iie answers...

NICTIOLAS
( into phone )

HeIlo.
IARIA ( v, o. )

( fron phone )It's lraria. t fouad tbe address you
wlnted froD ElLte ra:i.

NICIIOLAS
(picks up pen and paper)

Go ahead. . .

cul ToI

EAT. SI'BT'RBAI{ NEIGEBORf,OOD -- NTGBT

Rowa of lower-niddLe-claaB honeE. Nlcholas parks. A tlEItE
VrN sits near, a wrencb-wielding IIORK!{AN paitted on the
sidg. "Cable Repair SpecialistE. n

( CONTIUUED )



Nj.cholas crosses the Lawn of a WHITE HOUSE, to the porch.
He rj.ngs rhe doolbell and waits. Finally, a woman,
CHRISTINE'S ROOMUiTE, opeos the door wilh the chain on.

CBRISTINE'S ROOMM.A.TE
Yes?

NICHOLAS
He1lo. !s christine in?

CHRISTINE'S ROOMI'IATE
She's sIeePing.

CHRISTINE (o.s. )
who is it, t-uy?

INT. CIIRISTINE ' S LIVING ROOU -- NIGIIT

Christine looks down fron the lop of the stairs. Belo$,
Nicholas looks up th.u the crack in the door.

NICIIOLAS
christine, it's Nicholas van orton.

CHRISTINE
llhal are you doing here?

NICEOL}S
can we talk?

CHRISTINE
( to A.By )It' s okay.

christine's roorulate opens the door alrd heads away.
christine comes dolvn. in a paja.aa top and shortss.

CERISTINE
DLdn't think I'd ever see you agaj-n.

NICEOLAS
CoBe here...

lle eratchea to mal<e sure the roomate's gone, leads christiDe
to the niddle of, the room, unfoLdiDE a PROEOCOPY...

NICHOI,.LS
what ca! you tell me about this?

rhe SEX PHOTO o! tbe wonan i! the RED BRA.

CERISTINE
what is iC?

NI CEOI,AS
Is thls you?

( CONTINUED )
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CHRISTINE
where'd you get lhis ?

NICHOLAS
It was lef! in ny hotel !oom, wel1,
not really nj,ne. You're saying it's
not you?

CHRISTINE
I thilk I would renen-ber.

(hands it back)
what makes you think it's me?

NICI{OI.AS
vrell... the red bra.

CIIRISTINE
( like he's crazy )

okay.

NI CIIOI.AS
I thought. . .

Ee's at a loss, drained.
NICIIOLAS

Do you mi.nd if I sj.t?

CERISAINE
Sure. You a.l,right? Is this stilL
that contest you're i!r... ?

NICHOI.AS
( sits )I'n sorry. I should go. I've been

enough of a nuisauce.

CERISTINE
Let ne go qiet sone clothe€ on.
w6,!1 talk, okay? Be right back.

cblistise hurries upstai,rs. Nlcbolas stands, calls after.
NICITOIAS

Do you have auy aspirilr?
Nlcholas takes iu the roon, ulhappy. He squints at a VIRGIN
UARY figurine, picks j.t up... urscrews the head. It's a
decanter. tle sniffs it and puts it back. He sniffs theair, noticitrg...
A WISP OF SMoKE rises fron a bEight LA.DIP.

INSIDE rHE IaI'!PSBADE: Nicholas peers iBeide. A PRICE TAG
dangles against the bulb, turning brovrn, sBokiDg.

( CONTINUED )



N.icholas reaches to renove the tag -- burns his finger on
Ehe bulb, jerking his hand away. He blolrs on his finger,
sighs, walks ro poke his head thru a swinging door.'.
INT. CHRISTINE'S KITCHEN -- NIGIIT

Modest/ cluttered. Nicholas goes to the sink, holds his
finger under the faucet. No WATER, He jerks the faucet
hand.Le, but gets nothing. Ee looks around...

opens a drawer -- EMPTY. He opens another drawer -- E!{PTY.
Hi opens nore EMPTY DRAWERS, a-disturbing thought foming.
opens a cabinet -- El,lPTY.

INT. CIIRISTINE'S LIVING ROOM -- NIGHT

Nicholas returns, scanning the rootfl. He picks up a FRaIMED
PEoTo of a LITTLE GIRI in a dress, takes the frame apart...
The picture is an ADVERTISET'1ENT fron a glossy nagazine, !,rith
TEXT folded behiltd atld print on the back.

Nicholas takes a breath, quickly replaces the clipping juet
as chlistj-ne returDs from upslairs. she's in a puLl-over
dless, puttiDg her haj-r up.

Yeah.

Ni,choLas offers the

CERISTINE
want alrythlng to drink?

NICIIOI,AS
(holds up frane )

You?

CNRISIINE
Flrst conmuoi-on.

frame to Christine. fury showilrg...

NICIIOLAS
the picture out.

CERISTINE
liiat's wrong?

NIc:IOLAS
Take the pj.cture out of the frame and
sbos it to ne.

CSRISTINE
I don't. . .

christine tries to assess the sl,tuation... reali.zeE he's
onto her. She swallows, nakj-[g a quj-ck decision, drops her
facade, her voice a desperate IIHISPER,

take

( CONTINI'ED)
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CHRI STINE
They're tatching.

NICHOLAS
wha... ?

CHRI STINE
( under her breaEh)

Not here: they can see.

Christine motions vJith her eyes. Nicholas 1ooks...
ON THE CEILINGT a red-buLbed SMORE DETECTOR.

CERISTINE
(cheery, in characler )So, srhat do you say we go for a

drj,ve? We,Il take your car...
She takes his haDd and pulls hi&. Nicholas yanks away...

NICHOI.AS
No: I,n sick of tbis...

CERISTINE
Nlcholas. . .

NichoLas poj.nts up at the sEoke d€tector, addressi[g it...
NICTIOI,AS

You can cone out now, if you,rB' lhere. Cone oD, outl
Nj.cho.l-as lralks !o the fireplace, picks up a FIREPLaCE POKER.
lle noves to S}TING it up -- S?tAtS the smok€ detector.
Christine ruDs to the picture nindoe.

CERISTINE.
Now you,ve done itl

TIRU WINDOIT: TEUG 1 a.ud TEUG 2, nuscle !Beu, clLEb out fron
the C.elLE FAPAIR vAtl, run]litg thLs dlrectloD.
Nicho.Ias colres to look, poker i! ha.od.

NICIIOLAS
what? ob, and I suppose they,re
going to..,

ISRU WINDOVI: Thug 1 aDd 2 dran guns, pointj,ng...
NlchoLas furroua his b!o!r, u[suEe.

CERISTINE
Get down I

( coNTrNuED )
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wINDow.s BLowN IN by GTNFIRE: as Christine t.ackles Nichol.as.

Shatlered glass showers down. KNICK-KNACKS FLy fO PIECES.
chrisEine crawls. Nichotas foIlows. They fIee, Nicholas
gasping and gLancj.ng back, terrified...
IN THE KITCIIEN

christine pulls Nicholas thru a door..,
INT. CIIRISTINE'S GARAGE -- NIGHT

Chrj.stine and Nicholas cone dolrnstairs t'o the enpty qarage.
chlistile.s rooiulate looks up fron her solitaire- girn5 at acard table, cigarette itt mouth, a day pLayer thrown off bythis backstage intrusion. . .

CIIBISTINE'S ROOMMATE
what t'he fuck... !?

Christine Leads Nlcholas out the REAR DOOR...

EXT. CSRISTINE'S BACKYARD -- NIGHT

fhey run along the back of the house...

NICIIOLAS
what is thls ! ?

CNRISTINE
God, wake up, it,s a con:

Around a- corner. toward th€ fEonC, Christi[e stops, Iookingacross tbe front lasrn to Nlcholas, Bent.Iey.

INT. CERISTINE'S GAIAGE -- NIGIIT

Thug 1 aDd 2 bluster i!, guns up. Cbrj-stine, s roonnatepornts to the open rear door, afraid. Tbug 1 thinksquick -- sLAfls th6 cA8-a.cE DooR opENER... -

the oPENER'S llOrOR RAItLES to IIfe, ctR.LGE DooR RISING...

EXT. CERISTINE ' S FROITI I,AI{}T -- NIGHE

Nlcholas ald Chrj,stine speed array in the BeDtley.
BEHIND, Thug 1 a-od 2 cra$I ulder the garage dooi, giving
chase, EIRING. Tgo littl-e. too late. Ibey rut! to the van.

EXI. SI'BUR.BA.II STREETS -- NIGET

The Beutley roars oNlards. . .

IN TEE BENTIEY

NlcholaE drives, lrhite-kDuckled. Christi[e watches behind.



90.

ON THE STREET

The van pursues, far behind, but closing ground.

IN THE BENTLEY

Nichotas checks his mlrror. Christine looks fo!'ward...

CIIBISTINE
Look out !

ON THE STREET

The Bentley SIDESWIPES another cAR as Nicholas runs a light.
The Bentl.ey keeps going, the other car SPINNING...

The van BRAKES HARD to avoid the spun-ou! car. The van
reverses, angliug to get around,..
FURTHER ON

The Bentley sKIDs ioto an aLley. Lights off, still noving.

lh6 van, having lost half a block, rtrisses this and conlinues
straight, raging forward, then SCREEEEECHING to stop...
Ia fhe nlddle of a FOUR-wAY IIBERSECTION, stu8ped. Tbe va!
chooses a direction, cutting a corner, roaring array...

INT. BENTLEY -- NIGIIT

CHRISlINE
( Iooking back)

okay. . . they're gone...
She's thrown fonard as Nlcholaa SLAMS BRMES. l{e reaches
across and throw6 Christine's door open.

CERISTINE
t{hat are you doing... ?

t{rcEo[,As
Get out.

CERISTINE
I couLd've haDded you to then. They
find n6 nosa, I'm d6rd...

NICIIOTAS
Get out of, ny carl

CHRISTINE
No one else is gging to telL you
uhat's going on.

(CONTINUED)
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Nicho.Las stares at her .rith hatred-

oo you ,.,,."f5'iI:X: ., r,n qone.
you never wi1L.

Nicholas fLips Ehe headlighls, on, puls lhe car in qear anctorrves, She pu]Is the do5r shut- -

rark vrhile T'SX?HS". ro the police.

No cops. ,9I:';31": varrant our-Mait fraud. u5y,rr tiil-ii! in*).uutyou-won,t be al)la to prove anyiir:,nt-

Christj-ne takes out cigarettes, lights up.

CERISTINEI can,t believe they didu,t take therine ro ger rhe houie-;i;h;
Nichol,as grabs the ci.garette, throlrs it out his r.rindow.

NICIIOLAS
Who are ,,they?n

CHRISTTNEI don,t knolr. nobody does. I,m aneuployee.

NICIIOI,.AS
Thenr lrhat good are you?

CERISTINEI knoe, things... Il[e who vou canrruet. Like rhat v"u. ai"i[i.i-ii"=i! on ir tron irre 6;;i;I;;:-=- "--
NICEOLASThat,s a lle. . .

CERISTINEYsah? I was your waitress olr vourbirthday. crice told y;;-J;"i---c.R.s. Lhar aay, reuen6ei:-iij vo,,ever seen ne there before?

Il:l?lg" Looks to her, r€alizlng the t.ruth of -it.uarrstrne,s .Lighting up a !r6w ciqaietiEl-" -- -..

( CONTINI'ED )



CHRI STINE
It wasn't her fault. she thought it
was her only way back. They fleeced
her real good.

NICHOLIS
!low? llow couLd they have qotten
anything?

CTIRISTINE
They did the same to her as they did
to you.

NI CI{OLAS
what are you ta.Lking about... ?

she gives hin a pj-tyiDg Iook.

CHRISTINE
check your accounts. That night i-n
your off,icer when lre were there, I
got t'he nu6er to your private llne
arld mode!. tbat gave C.R.S. relrote
access to your cotlputer. All those
tests you took at c.R.s., you gave
them ever!'thing else: handrrriting,
voice sa.Eples, psych-info.

[icho].as shoots her a glanqei this is a-bsurd.

CIIRISTINE
They used it all to figure out your
pasEirords. Feilgo1d, the guy lrho
sigred you up... he dLd five years
for hacking citibank itl eighty-four.
They only had to keep you dlstraqted
rrhile they broke into the detrrork aDd
trausferred your holdings to du.ey
accounts.

Nlcholas cbecks
with his thuEb.

his watch, takes out his cel,IuLar, dla.l,ing

CERTSTINE
why else would they be lrilllng to
shoot at vou- - - ?

NICEOLAS
( into cellular )

overseas oPerator? Please dial
Allgetueine Bank. zurj.ch.

CERISTINE
They don't care arDllltlore. Allve or
dead is the sarBe, as long aa they
bury you deep enough.



EXT. HIGHWAY -- NIGI{T

The Bentley SPEEDS out a tunnel on the hi-ghway toward S.F.

INSIDE THE BENTIEY

NICHOLAS
( inlo ce I lular )

Guten tag. viJ,en dank, EngIisch.
Blue-two-backslash-f ive. Mother's
maj-den lta.Ee: Mi1.Ler. six-nine-zero,
D as in David. Yes. The balance...

( Iistens )
That's inpossibLe. when did... ?

NlchoLas Iistens, scarcaly breathing. ChristiDe seens
regretful. Nicholas lorers tbe phone, shuts j-t off.

CIIRlS!INE
They,ve already got it/ Nlcholas.
they got everything.

Lights flash across Nicholas' slreaty features.
CUT TOI

EXT. GAS STATION/COT{VIEIENCE ITIJ:! -- NIGIIT

Nlcholas is itt the car, on his cellu.Lar. christiDe's in the
background, talkiltg to the cashier at the BITLLETPROOT BOOTT{,

NICI'OLAS
( lDto cellular )call soon a6 you get this message,

Sae. I checked then alL, I don't
knorn, how, but they drained my
accounts, Now they're trying to kill
ne. You tell the cops, I've got one
with ne. Iie'Il nake her testify. I
kDo!, how it nust sound. call on my
uobile. Be carefu.L.

Nlcholaa halgg up, Iookr to see CbristiDe couj-Dg witb
artoloada of food. ChristiDe gets iD the paasenger s6at.

CERISTTNE
She, uh... she cut your credit card
i! haLf. I had sone cash.

NLcholas jugt stares at her, nu.Db. she offers a coffee.
CUT TO:

EXT. DIRT ROA.DIIAY -- NIGIIT

The Bentley overtakes a logging TRUCK on thlE dlrt road.
I

I
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IN TIIE BENTLEY

QUIET NEI,iS RADIO. Nicholas drains coffee fron a styrofoan
cup, rolLs hj-s window and losses the cup ou!, tryiog to stay
alrake. He looks beside hin.

christj"ne's asleep agaj-nst her door, pLacid and
iltnocent-Looking. NichoLas stares at her.

cUT To!

EXT. I.AXE, VA.II ORTON CABIN -- NIGIIT

Beauliful lake. Dense forest. The Betttley's parked near a
lelatively hurble CAAIN. LIGIITNING ELASEES across the sky.

INt. CA3IN -- NIGET

FIRE iD the flreplace. Chrislj,le lends a tnetal pot over the
flames. Nlcholas is slu]llped In a lolr chair. ChriEtine
passes with the pot. Nicholas sit's for$rard,..

ChristiBe enters the candle-li-t kitchenette. l{e r.ratches
her, qrrin, She nakes coffee. He sits back.

CNRISTTNE
What?

christiDe cones over and gives hiE a nug of coffee.
CHRISTINE

what did you say?

NICHOLAS
I didn't say aalrthing.

CERISTINE
(Ead, uDsure )

t{y naDe's not Christina, It,s not my
real. . .

lllcBoras
Who the fuck cares?

Ee doesn't even look at her, picks up a PHoTo: yoIrNG GRACE
holdinE up a flsh. NLcholas rubs dust off Graqe's face.

CBRISTINE
It's just noney. tou should be glad
you're a1iv6.

NICEOI.AS
It night be best if r,re dld!'t talk.

( CONTINI'ED )

He gets up, walks, sipping coffee. christine watches hin.
Nl,cholaa stares at FNTILY PEOTOS on the mantLe.



CHRI ST]NE
Al,f I nean is... someo!1e like you...

NICHOLAS
Hor, nany tjres have you done this?
! 'rn interested.

CHRISTINE
what?

NICHOLAS
Scars, con games. IIow many?

CERISTINE
I don't knolr. A lot.

NICIIOLAS
whatever kind of licket-aDd-dine sbit
you're used to, this is nore lhan
just me. Your friends raided pension
pIans, and payrolls... they took just
over six-hundEed rnillion. You ruined
people's llva6.

chrj-stitre 1ook6 sick and truly scared. The CEILULAR cHrRPs.
Nlcholas goes to pick it up off a tabLe.

ITICBOI.AS
( into cellular )

Yes.

SUTHERLAND (v.o. )
(fron cEllular)

I ggt your nessage. I was disturbed,
to say th6 lgaEt. . .

christine standa.

CBRISTINE
who is it?

NICIIOLAS
(hto cellular)

wha! do we do?

SUIIIERLA}ID (v.o. )
( froro callular )

ve been on the phone for an hour
already. Nicholas, your funda are
iDtact. Nothiug's beeD touched.

CERISTINE
(worried, lnsj'stent )

who is it'?
( CONTINUED )
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NICHOLAS
( stiJ-] inro cellular )what do you mean? I checked them

myseLf. I nade the calls...
SUIHERLAND (v. o. )Nothj-ng, s cha!1ged. I,n te11.ing you,

tlot a cent is unaccounted for. ].-
NICHOLAS

(cups phone,
to Christine )

My 1avryer... says nothing,s nissing.
she shakes her head oninously.

CERISTINE
t +6^t

He, s in ou il:l:'"')
Niqholas stares at Christlne, trying to conprehend...

SUAHERLAID (v.o. )I don,t know r.rhat,s happenilg, butstay lrhere you are ti.l,l I ge€ to you.qrve ne your precj-se location...
CERISTINE

Sutherland,s in oa it.
SITTHERLAND (v.o. )I,lI come there. HgId on, illcholas,

I have alother call. TelL ne where
you are.

Nicholas lowers the phone, pushes DISCONNECr, afraid.
NICIIOLAS

we have to get out of here,
The PHoNE CEIRPS again. Nlcholas IookE at ir, flicks aswitch oB tbe side, siLencinE it. Hc sits, sickened.

NICEOLAS
How did they gEt to hjr? why didn,tyou tell rne?

She ]j.ghts a cigaretto, backilrg torrard the kl.lcheoette.
CBRISTTNE

l.tn... I rrou.Ldn,t gorry about it.
NICIIOLAS

what... i.rhat do you n€an?

(coNTIlrIrED )



CIIRISIINE
It's out of yolrr hands.

He looks up/ lrylng to fj-gure. His head luLls...
Ee takes a breathi tooks at his tremblj-Dg hands. Drugged.

He looks around, colrfused... spots the COFFEE CUp/ reaLizes.
with a CRY of RAGE, he LUNGES toward Christine, but comes uDshort, toppling a she1f, contents CRASEING DOWN...

Nicholas rolls, pained, clutching hj-s throat, taking air in
RASPING GULPS. He cra\rls, slrings his fist, slams a table...

CHRISTINE
Cellular calls can be iltercepted,
you know.

Christine backs to avoid, hefts a heavy cookj-ng pol j-n case.
she naneuvers, steps over hin. tte graEs, blinaly...
She scoops up the dropped PttONE and crosses avray.

CHRISAINE
( cigarette , tweelr lips)

Atl those calls you made, to B of A,
E,raIrce, SsritzerlaDd. . . you were
talking to ny people.

(hits REDIAT on celLular)
You filled the blanks. Access codes,
passwords, stuff eve[ your lairyer
alidn,t haie -- bur we irave it iror,r.

Nicholas tries to stand, falIs, clutching his qut, CRYING
OUT in pain, frothlng a! the mouth.

CIIRISTINE
we,re done, Nichalas. coodbye.

TltE ROOII SPINS round atrd rouRd, spinnj,ng OUT oF CONTROL...

FADE IO BLACX

BREATIIING... then a STRUGGLE... POt NDING, KICKING...

INT. CRYPT -- MORNING

A PARTICIE-BOARD LID SPLINTERS as Nicholas pounds his way
out of a COFFIN, Iooking wild.ly around, eyei blood-shot...
A nolderirg MAUSOLEUT''. Llght seepE thlu cracked wa1ls.
PlLes of rotten fLowers. Coffins. Hu[dreds of fti,eE.
N1cho1as gags on the air, cltDbing free and fallLlg to the
floor, legs weak, He,s I! a iTEITE SUIT, dazed and af,raid.
There's a RED ROSE taped to his che6t.
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EXT. MEXICO CE!.IETERY -- MORNING

Pushing the plla,ood door of the MAUSoLEUM outrard, Nicholas
tunbles into dawn light'. Ile's in a ramshackle GR.A!'EYARD.
Tonbs for niles. Misty, tropical vegetation. Thj-rd world.

Nicholas walks, trying to figure this. lte notices the red
rose, pu1ls i! off and throvrs it. An oLD l.lol,lAN srts at a
glave lrith her rosary. She rratches Nicho1as, ernotionless.

NICHOLAS
where am I? What is thj-s place?

The OLD WOUA.N speats SPAttIStl. Nicholas stares blankly. She
seens to be asking questions. Nicholas fj.ually real,izes
it's a foreigrl lanqrrage, turns. walks a{ay.

CUT TO:

EXT. MEXICO SEREET -- MORNING

A busy downtown street. A sea of I,IEXICAN PEOPLE, nany poor.
Nicho1as walks, caught iD the f1o, of the crowd, JOSTLED,
aimless. fhe world's a NOISY BLUR around hi!r.
Nicholas pushes to the TRAFFIC JAl.o.lED street, spotti.ng a
PoLIcEl,lEN dj,rectj,ng traffic, heads for hiE...

NICEOLAS
officer... officer...

l{ORNs BLAST. Nicholas cones to the officer, rel,j-eved...

NICHOI,AS
Do you speak English? I,m an
Iuerican,

fhe policenan scolds Nicholas i! SPANISH, shoos hin a'.ray.
Nichola6 searches his enpty pockets...

Nlcllor.as
Ll'Eten... they took ttry wallet...

(lEBlsteDt, of hiEself )AEericaD. I aD aE Alrerican citlzea.

The polic€Ban shouts angriLy, grabs Nicho],as' arn. Nj.cho1as
refl.exivoly pul,ls alray. . .

NICHOLAS
No, you don't urderstandr I'n aD
Alerican,..

The policeroen uusheathes h1s baton -- srRrKEs Nleholas.
NichoLaa hits the street, raising his arDs in defense. Ttre
policenan SI{INGS AGAIN. . .

( CONTINI'ED )



Hits Nicholas, skulL. Nichol,as luns, escaping lhru traffic,
The policenan curses after hin.

CUT TO:

EXT, MEXICAIT BUS STOP -- DAY

Hot. Nicholas sits on a bencb, a drj-ed blood trail doen his
face, holding balled-up neerspaper to his bleeding head.
Others on the BUSY SIDEWALK don't even cake notice of him.

Nicholas checks to see if he,s clottedr tosses the
newspaper. IIe watches traffic paas, sits fonardr elboes on
his knees, staring at the sj,dewalk.

NICEOLTS
.., fuck...

Tears forning in his eyes. He takes a deep breath, stops
hinsel-f, s$,allowilg back despair, deciding. Deteroined...
He gets up and t\,alks. He picks up the pace, running...
LONG SHof: Nicholas runnj-ng, across one street, down
alrother, a strange sight in his fllthy white suit. Stoppiog
lrow and then to ask questions of passerbys. moviDg on...
POLlotY: Nlcholas colttinuing, stopping in a SSOP DOORWAY.

NICEOI,AS
(to SEOPKEEPER)

The eBbasay? P1ease... the A.Berican
enbassy, do you kuow it?

No ansver. Nl.cholas contiDues, slowilrg. A-bead down the
Eide!,alk, there's a.nother MEXICAII COP, tough-LookiDg.
NicholaB hesitates, ttlen, approacheE...

NICEOLAS
Excuse ne... Bueno8 Diaz, I'n Lgoking
for tbe Uuited State8 eabassy. U.S.
elbaBsy, please... pour fa vor?

The cop seens aDgry. eyeinE Nlcholas, appearance, deciding.
The cop points dovrn the street, Nicholas heads away...

NTCEOI,AS
Tbank you. Ehank you, sir.

Nichoias ruls.
EXI. AIiTERIC.A.}I EI.IBASST -- ESTASIISIIING -- LATER DAY

'rEnbassy of the United States of A.uerica, MEXICO CIIY.'
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I

I

INT. A!,IERICAN EMBASSY, OFFICE -- DAY

A secretary Ieads Nicholas in from a crowded haLlway. An
Aierican CAL'NSELoR lises from his smaIl desk :n his'smaI1
office, shaking NichoLas' hand, taking PAPERWoRI(.

COUNSELOR
Dr6.ea ci+

Nicholas sits in a netal chair. A faD blows, poor renedy in
the heat. the counselor reads lhe paperwork.

NICIIOLAS
Mister. . .

( sees desk nane plat,e)
Mlster Patterson. Sone things have
happened... lt's inportant that L..

The counselor holds up his hand, stil,L reading.
COI'NSELOR

No noney, no identification or
passport. You are in a fix.

( Iooks up fro!fl papers)
what did happeo to you?

Nrcltot3,s
welJ., \rhere to begin? It's
cot[plicated...

COT'NSELOR
(matter of fact )

It always is.
Nicholas Looks to the coun6elor. lrho 6ips a g.Las6 of water
and looks at papers. Nlcholas takes a monent, rethinks.

NICEOLAS
Whaf happened !ras, I'm on vacatioD,
alone... I rras robbed, at $rDpoint.lhey hit 116 and ran. t'rro nen, a few
blockE alray. ah6y took ny vaflet,
Donay... all of it. So...

COI'NSELOR
Robbed?

NICHOTAS
Yes.

COI'}ISELOR
Have you gone to the poLice?

NI CHOI,AS
I don,t speak spaEish. AII I need is
to get back... just enough for that.

( CONTINI'ED )
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The counselor taps his finger on desk's edge.

COUNSELOR
we'11 help with the Police, if You
want to bother. As far as noney
goes... can I rnake a suggestion?

(off Nicholas' nod )
You say you were ntugged?

NI CIIOI.AS

cot NsEI,oR
And, they didtr't take that iratch?

Nicholas looks at the ROLEX he's wearing, didn't real.ize i.t
till no!r, havillg taken it for granted.

COI'NSELOR
llow nuch is it? A few ghousand, at
least. A Rolex like that... lucky
for you they nissed it.

NICBOL.trS
Y€6, very Lucky.

CUT TO:

INT. MEXICO CItY PAWN SEOP -- I.ATER DAY

INSCRIBED on the back of NicholaE' ROLEXT 'ron your 18th
birthday, yaur father,s uatch. Love. Mother[

The FEMALE OHNER exa.liri!,es the Rolex inside a rusty netaL
cage, tnakes a face. Nl.cholas is at lbe front of tlre long
Iine in this iDpossibly clugtered pawn shop.

PAWN SSOP OWNER
clncuenta dolares Anericano. Flfty.

NICEOI,.LS
Fllty? Do you k!ow...

(deep Eigb)
It's a Roler. It's gold. Not gol-d
colored, actual gold.

PAI{N SEOP OWNER
sl, oro. ciDcuenta y ciDco.
clncuenta y ciDco Estados uDidos.

Nicholas rutts his hands thru his hair,.. reBigrred,

NICEOLAS
You see. all you had to do was get j.n
tbe ballpark. YaB. flfty-flve... si,
s6norita.

( coNTrNtrED )



fhe olrner counts battered do1lar bi1l,s fron a cigar box.

CUT TO:

EXT. BUS STOP/TACO STAND -- DAY

At a falterinq IACO STA-blD painted in peeling orange paint,
Nicholas pays for tacos wrapped in paper and a bottle of
Budweiser. A bus tlcket sticks out hi-s breast pocket.

Nicholas steps away, vrolfing dolrn the food, followinq it
witb guzzled beer. l4Al:lY PEOPLE are lraiting fo! tbe bus, olt
and around belrches, suitcases and belongiDgs j-D piles.
Nlcholas looks, stj.Il chei,rinEr to THREE YOITNG MEXICA.II
CIiILDREN starj-ng at hin. they stand with tbeir p.Lulrp
MOTHER, just watching hin. Nicholas faces avray / eating.

CUT TO:

EXT. MEXICAN ITIGHWAY -- DUSR

A repainted SCHOOT BUS zoons past, trailing exhaust.

INT. BUS -- DUSK

Not one enpty seat. At the back, Nichol.a6, eyes flutter
under their lids. He SNORES QUIETLY. The MO'IHER of t'he
three ltexicaE children is nerl to hin. one chl.ld in ber lap.
She's asleep, leaning to$rard Nicholas. The chiLd,s arake.

The bus shifts, GEARS GRII{DING, and Uother slides further
over ti-1} her head re6ts on Nlcholas, shoulder. Nicholas
ai{akens, Looking at Mother agaiDst hi.n.

fhe child looks up at Nicholas. Nicholas looks at the
chiLd. N1cholas puts his head back, closes his eyes,

After a monent, tshe bus j6rks and Nlcholas opens his eyes,
turning to look out the windolr, watching a far-reaching
sIrNsEr. crl:oson and gold clouds.

cIIr ro:
EXT. I.IEXICO/UIIrTED StAtES BOR.DER -- NrGHT

In the lLne of vehicles at the U.s. BoRDER, tbe BUs, BR.AI(ES
HISS, doors s{inging open for aa A ERICAI BORDER OFFICER,..

INE. BUS -- NIGHT

The BORDER OFFICER cornes on, Dot a cal.miDg preseoce. the
Mexi-catr passenge.s kDos what !o do. holding up GREEN CAIDS
and PASSPORTS for perusal. . .

fhe officer grunts at each passenger he apprqves, noviDg on.

102.
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!Iicho.].as sLides lower in his seat. l"tother, beside hih,
ploduces her GREEN CARD and holds it aloft, lraitirg,
the officer cones !o glare a! Nj,cbolas.

Nicholas Iooks back at hin, unb.l.iDking.

Ihe officer Iooks to Mothe!'s card. He says sonething in
SPINISH, Mother lesponds in SPANISH. The officer grabs her
card. speaking, dissatislied. l{e shouts for Mother to get
off... hurrying her up, noving her out...
Mother moves, carryj-ng the child in her lap, hastening the
other tt o childre[ seated in front of her.

Mother protests about her rope-bound SUITCASES in the
overhead shelf ,-trying to grip one, arms full of child. The
official pull,s her along, igroring..,
Nicholas watches. He rises...
OUTSIDE EHE BUS

Mother aDd three children are u.u.Loaded. The offi,ciaL lraves
tbe bus on to the border, despite Mother's protest.
The bus sets in notion...
AT THE AACK OF EEE BUS, tbe re.r etBergency door is forced
open. NLcholas is there, droppj-ug one suj-tcase...
FolLowing with a sacond suitcase, tossing it to the ground
gently as the bus' notion allows. Mother spots this, rnoving
to collect the suitcases, children foILowilg...
ON THE BUS

The BUS DRIr/ER shouts a conplaint !n SPA.NISIi.

at t,he rear, Nlcholas pulls tbe door shut and Iatches j-t,
watching thru the wiDdow aa Mother and children drag their
suitcases out of th6 path of other vahicleE.

COT TO:

E T. CIIIEORNIA HIGEIIAY -- NIGEA

lll-cholas wa],ks backwards, eahausted, hitchhiking on the
freeway sbouldor, TRIFFIC absolutely SoARS PAST.

EXT. BOB'S BIG BOY RESTAURAITT -- NIGHT

Eighway in the b.9., Nicholas hikes across the parkiBg lot
of this 24-hour DINER, past tnany parked TRACTOR IRAILERS.
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INT. BOB'S BIG BOY RESTAURANT -- NIGHT

There's a heavy duty TRUCK DRMR cLientele eLbow to elbo!,
at the counter; eatlng, drinking coffee. The BELL above the
door TfNKLES as Nicholas enters.

NICHOLAS

Nicholas tnoves to the end of the counter, louder.'.
NI CIIOI.AS

Excuse ne, please, if I could have
Your attention. ..

conversations stop. Everyone looks to Nichol.as. He's
scruffier than ever; a hobo freak j,n vrhite suit, fed uP.

NICEOLAS
Thank you. If anyone's heading to
san Franciscor r need a ri.de.

Met 'r/ith silence. Nicholas cLears his rough throat.
NICHOLAS

There's...
(dlgs in Pocket. . . )

there's all the noney I've got lef,t
j.D it for you... eLghteen dolLars and
seventy-nine cents...

Nlcholas puts his cru.npLed biLls and coins on the counter.
OIle penny falls. You can hear it hi-t the floor aud ro1]..

cur To:

EXT. UPSTATE CAIIFORNIA HIGIII{AY -- DAY

BRIGHT DAy. .e, big, Baski.n-Robbin's TRUCK runbles by...
INT. BASKITI-ROBBIN ' S ICE CREA.I.I TRUCK -- DAY

ENGINE aud RoADWAY RoARING. wlDdolrs open, wiDd r,hipping.
Beside the DRIVER, Nicholas sleeps irrapped irt a blanket.

CgT TOI

EXT. SA}I FRA}ICISCO -- EARLY EVENING

fhe Baski.n-Robbin's tractor trailer keeps on truckin'.
AEEAD: the SaD francisco sky.LiDe.

EXT. WAREI{OUSE DISIRTCT -- NIGI{T

NLcholas cli]dlbs down frot[ the Baskin-Robbin's truck, tsbanks
the dliver. The truck lurches away. Nlcholas walks.
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EXT. VAX ORTON },I,}.NSION -- NIGHT

The gate is WRAPPED IN cI{eINS. Nicholas arlj.ves, trudging.
He pulls to test the chaj-ns. There's a "PUBLIC AUCTIONfi
SIGN hung. Nicholas tears i,t doen, begins clilibing.. .

INT. VA.II ORTON MANSION, KITCHEN -- NIGHT

A ROCK SI'IASHES a glass pane in Che door. NichoLas reaches
thru to let hj-nself in. No electricity. Graffiti's gone.
There's scaffolding. work in progress: Appliances g6ue.

Nicholas checks che pHoNE, finds it dead.

INE. VAN ORTON IiIANS ION, DEN -- NIGHT

Nicholas looks in. Furnj-ture, s wrapped iE thick plastj-c,
Curlains and pai.ntings are gone. Like the kitchen, this
roon's rePaj-nted. cold and bare.

INT. GOEST I{OUSE, FOYER/LIVING ROOM -- NIGHT

The front door's ajar. Nicholas puEhes it open slou,
enteri[g darkness. The ].iving roo!'[ is complete]y enpty.

NICIIOLAS
(callinE upstairs )Ilsa.

Pltqh dark at the top of the stairs. Nicholas noves forward
into another El.lPTY RooM. It's creepy quj-et.

INT. VA.I[ ORqON MANSION, GARAGE -- NIGHT

Nicholas elrters Che mooD].it garage. TSREE EMPTy SPACES-

INT. UANSION, MASTER BATtr -- NIGIIT

IN THE SBOI{ER, Nicholas scru.bs his hair 'rith a bar of soap,
huddled under the cold spray, shuddering.

INT. I'iIISION, HASTER BEDROO!,! -- NIGflT

In the stripped bedrooE, Nlcholas, i! a baggy t-shirt aDd
jeans, pu.L1s a paper rtapped package fron a dresser. on the
bed, he tears open the paper, puLling out a long OVERCOAT.

INT. MANSION, KITCHEN -- MORNING

Dawn light. BIRDS HEARD SINGING. NLcholas opens drarrers.
He finds a nrason jar wj.th CASII j-trside, unscrews the Iid.
INT. MAITSION, LIBR,ARY -- MORNING

Movj,lrg bores. Ealf tbe shelves of this iEpressive library
are emptied into high stackg of booke on tbe f1oor.

( CON1INUED )
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Nj.cholas noves to sealch a section still Iined with books...

,,. Iooking for one in particular' reacij-og spines...
trTo KiIl a Mockingbird" by Harper Lee, leather bound.
NichoLas takes it down.

INT. I.I,ANS ION, EOYER -- MORNING

Nicholas heads for the front door. He halls, ltotlciog...
An EITVELOPE ot! a table: TO Wllo!, It l.l.AY coNcERN. i

NichoLas opens the eDvelope, unfolding a letter... Like ny
father bef6re me, I choos; iternal sl6ep.'r still with the'
RED SIGNATURE ARROW affixEd bEIOW.

INT. MANSION, KITCEEN -- MORNING

the "suicide [ote" ]-ands in the sink, BURNING.

CUT TO:

EXT. UNION SQUARE, GEARY STREET -- DAY

A MIINI BUS halts at a coner. Nicholas is the second rider
off/ paranoid. book under hiE arrn. lle rBoves dor.rn the
siderralk... toward the FOUR sEAsoNs lloTEL.

INT, FOUR SEASONS HOTEL, FRONT DESR -- DAY

Unkenpt, unstraven Nicholas is a blight in this flawless
hotel. A! the de6k, he gets the cLERR's attention.

NI CIIOLAS
I'n here to see Grace vaD Orton.
Rl'ng her rooE.

The desk clerk gives a pause while NlchoLas scans the Lobby.

DESK C',ERX
oDe nonoDt, pl,ease. . .

Tbe d6sk cterk closaos to a qTray, 6lder state6naA I.IAIIAGER,
huddlj-Dg to speak iu hushed tones. Nlcholas watches then,
concerned. The nanager lralks over...

NICHOL}.S
what's the trouble?

M.ANAGER
You're here for Grace van orton? I'n
lhe hoteL rnanager. . .

He offers a handshake which Nlcholas ignores.
( CONTINI'ED )
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NICI{OLAS
Pleasure to neet you, I,d Iike to see
my daughter, thank you.

!4ANAGER
(worryr gliding Nicholas )Your daughter. Will you cone !,,ith

ne?

NICHOLAS
What,s this about?

I,IA.!IAGEB
It,s a private natter, for you... Ithink you,Il be more conforlable...

NICI{OL}S
where, s my daughter?

the nanager looks around, feellng iBdiscreet, voice Iow.

MA}TAGER
There were complaints by otheEquests, and damage to har roon. Wedld the b6st we aould to acconmodateher behavior.

NICEOI,AS
Her behavi.or. . . ?

I.I,ANAGER
Sh€ couldn,t, or refused to Dav. vte
extended credit. .

NICHOLAS
Look, ehere is she? I

MAIIAGER
There was aD incident a feu, davsago... a nervous breakdo$n, tbavaaid. The poliqe took her. Thavleft this address, il case anyonl...

Nlcho.Las- slnrggles to absorb rhls while the maDaser takeaout a BILLFoT.D of business c.rds, offers a sLIp 5F papex...

I.ITNAGERIt,s.a- hospitaL i! Napa. I,n
serrLb.Ly sorry, If you,d have beenhere, you,d hive seei, there wasnothing else to do.

Nichol,as regaEds the paper, dlsbelieving, sorrow welLing up.

CO'I TO!
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EXT. ELIZABETI''S HOME (SAUSALITO) -. DAY

ELIZABEIH, Nichotas' ex-wife, bends to kiss her young
DAUGHrER. The daughter ruos to a r.raitj-ig, IuxurY MINI-VAI.
The female driver 'raves as the vaD pulls away.

Across this suburban street, Nichol.as stalrds watching.

Elizabeth is aSout to go back inside/ but she sees Nicholas.
She,s surprised, sniling a! first instinctively, but then
she fooks concerlled.

INT. RESTAURANT -- DAY

BUSINESS PEoPLE chat over breakfast. A Tv at the bar shovs
GOOD MoRNING AITERICA. Nicholas and Elizabeth are seated
near. He's edqy, fingering a spoon, hand on his book.

NIC}IOtAS
r need your car, ELizabeth.

ELIZAAETH
tlhat happelred to you, Nj-ck? I mean,
Iook at yourse.Lf ...

NICHOLAS
r know, look at ne, !,rell. . .

( short Iaugh)
what happened? I don't knoir. I
doD't even reafly knolr. I have sone
thiAgs to try !o take care of... I
need the car'a little srhile.

ELIZAIETH
of course you can have !t if you [eed
it. can I get you sonething to eat?

She starts workj-ng the CAR KEY off her keychain.

NICIIOI,AS
You're lhe ouly person r can trust.
Everyone elae. . .

(pauae )If sar sutherland calls, don't teII
hi!tr you sav, ne. Lie to hin. ADd,
lrhatever you hear, $rhatever anyoDe
tells you lrhen this i-s over...

Nicholas straiqhtens as a PAI.E wAItREss arrives. Ee studies
her. she noti;es his fiaation, tries to ignore.

PAIE W}ITRESS
(serving... )

there !.re 9o... coffee and English
nuffin. . . llater. . .

(uoRE )

( CONTINUED )



PAIE WAITRESS (coltt 'd )
( snj-les )

So, if t'hele ' s anythilrg. . .

N.icholas picks up his bottLed waler, exariting lhe brokellplasElc SAFEIY SEAL around lhe cap.

NICHOLAS
Thj-s is open. Sotneone opened it.

PALE WAITRESS
Yes, siE, f ...

NICI{OLAS
I can't have this open.

(gives i! back )I,d Iike aDother. unopened. Ard I
do[,t want ice. I need a glass
lrithout ice.

The lraitless leaves, glad to get, away fron this weirdo.
Nicholas keeps looking all around tba restauraot and over
his shoulder. Eliza-beth takes Nichol-as, hand, worried.

ELIZAIETH
Nick, taJ"k to ttre. You,le scaring ne.
I don,t even knor,, vhat you,re sayiDg,

He faces her, looks down at her hand iD his.

109.

I.m sorry,
Nicholas cLasps her hand.

NIC:lOI"AS
Liz... I don't nean to.
caresses it, l-ooks at her.

NICHOI,AS
Ehe last few days, uD... I,vE been
thinkLng... had a lot of spare time.

(pause, sad)
I lrant !o tell you... I,n starting to
uDderstalrd nhy you left m6. I.ve
been reaentiDg you for it, naybe, but
... I lrart to aBologize, for all oflt. Por shuttinE you out, for not
being there. I...

( srralLot,s )ADytay, I hope you can forgive rfle.

ELIZABEETI
There, s nothing to forgive.

NICIIOI41S
It i^'ou]d nean a lot lo ne... if you
atrd I could be friends. If I could
have you back iD ny life... in sone
snaLl !ray. It would be iEportant.

( coNTtNuED )
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ELI ZABETH
of course, Nick. . .

Nicholas tries to smi1e. He glances away for a second, aud
he -Iets out a STRANGLED CRY because he SEES SOMETHING.. -

NICHOLAS
No,.. nol

He stands, aqo[ized, lookiog across tso the...
TEIEVISIONT where JIll EEINGOLD is oN SCREEN in C.U.

NI CIIOI.AS(to teLevision )
You fuckitg bastard!

ON TELEVISION: Feingold looks nelacing, the top of hls EEAD
REDDENING and beginning to THROB. CHEESY SOUND EFTECTS...

NI CIIOI,.AS
( still to t.v. )

How dj-d you find n6 here?l

Obvj.ously, everyone,s lratchiDg NichoLas, Elizabeth included.
FEINGoLD (v. o. )

(oN TELEVISION)
Honey, rry head is ki,lling nel

irIFE, S VOICE (v.o. )
( fron t.v. , o.s. )Did you take anything, sweetie?

PeINGOLD (v. o. )(on tseLevision )I took aspirin, but it,s not working:

ON TV: a FEMALE HAND appears, of f ering a BOTTLE OA PMS.
WIrE'S VOICE (v.o, )

( frou teLevisiotr )Try A.Dbutol, you silLy goose. It,s
atronger than aspirin a!d. . .

Nicholas is starting to understattd, stunned.

NICIIOLAS
He... he,s all actor...

oN Tv: FeingoLd, novr cured, holds u!, the pllls and smil.es.

FEINGOLD (v.o. )
Thanks t,o ArbutoJ-, I,ve got ny head
back together.

JINGLE MUSIC. Nicholas looks to Elizabeth, points to t.v.
(coNTrNuED)
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NICHOLAS
It's jusr r,v. He's jus! an aclor,

ELIZABETH
( sLowIY )

Nicholas reallzes how he nust look. He picks up the car
key, gives Elizabelh a kiss oll the forehead.

NICHOI.AS
r'II explaiD someday.

ELIZABETH
I hope.

She vatches Nicholas hurry away. She sits foryard,
wondering, shakj.ng her head.

NEAR TEE CASI{ REGISTER, Nicho}aa moves to the door, but
stops, Be goes to the CASIIIER.

NICIIOLAS
can I borro!, your Yell.o!, Pages... ?

fhe cashj-er digs under the counterr comes up with the PHONE
BOoK. Nlcholas takes it, leaving...

NICHOI,AS
Thanks.

Nlcholas qoes out the door, gone. The cashier does a
double-tak6, a-bout to say sonething, confused, dour.

CUT TO:

EXT. URBA.II STREET -- DAY

A run-down neighborhood. Nlcbolas drives Elizabeth,s VOLVO,
erratica.Lly, distracted...
INSIDE TEE VOI.VO

Ile steerB $ith oDe hattd rrhile paging thru the YELLOW PAGES
open o! tbe seat. He gets to RESTAUF-q.NTS, tradj.Dg glances
batrreen tb6 book aDd tbe street.
ON THE STREET

Red light ahead. the volvo stops.

INSIDE Tf,E VOLVO

NLcholas flnds ads for CEINESE RESIAURA.IITS, runni[g his
flnger dolrn, flippj"ng the p!ge. HIE flnEer hlts it -- a
grinninq CAS,EOON PANDA. trTIrNG HOY chlnese ReBtaulant - "

( coNtrNuED )
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NICHOL}S
tung Hoy, Tung HoY... best in
chi-nato!rn.

lle tears the page out' and studies it like a plrate with a
treasure map. Suddenly, an arn reaches in thru the wi.ndow,
putling a KNIIE to NichoLas' throat...

!4ALE VOICE (o.s. )
Get out of the car, tucker...

Nicholas holds stil1, eyes shifting to look at the wasted,
skittish TEEN THUG threatening.

TEEN TIIUG
open the door and clia.b out. Leave
it ruuniltg.

Nichol-as is twitchy caln, motlonless.

NICHOL.AS
You're naking a niatake...

the knite presses harder against NLcholas, throat.
TEEN THUG

Get out of the car.

NICIIOI,AS
You don,t understand. . .

TEEN THUG
Ge! out of the car, notherfuckerl
Get out of the car... I

Nlcholas' hand finds aDd opens th€ book ,,To KiIJ. a
Mockingbird,' beside hi-trr. it,s ttol,l,oweo-ouT with a GIrN
hldden inside, a revolver, which Nlcholas grips,..
NlchoLas brings tbe llun across, into t'he thug,s face...

NICEOLAS
You have no idea how fragiLe I aE
right !!otr.

The thug backs off... ruus away. Nlcho1as watches hin go,
puts dotrn t'he 91rn, driv6a.

CI'T TOI

EXI. AUNG TiOY -- DAY

A feEtiv€ Chinator,,n neighborhood. At flTITNG EOy," ducks hang
behind the C.B,RTOoN PA-NDA palnted on the wiDdoH.
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INT. fI'NG IIOY -- DAY

Clamped. walIs covered in CELEBRITY HE.B.DSIIO! S. Nicholas
faces an OLD CHINESE WOMAN behind the counter.

NICHOLAS
He's aD. actor. He does :elevision
corulercials, ' .

CHINESE WOMAN
Do you knor,, how rnany custoners we
have? I{undreds. ThousaDds.

NI CI{OL.e.S
I know he orders fron You. Ite had
his food delj,vered tg l.lontgonery
Stleet. Fifteen-thirty-three. , .

The woman just shakes her head, contj-nues baggj.ng orders.
Nicholas realizes it's futile. He beltds over the coultter.

NICIIOLAS
Is there anyona else I could ask?
Maybe they'1I renen...

Nicholas stops, eyes locked.. . .

Lon oD the wai.l,. allongst the gEease-brouned picture6 of
pseudo-celebs, there's a newer GLossY of FEINGoLD, sniling
big. Labeled (wlllj,a8 Fisher.'l
Nicholas }ooks to womEur lrho's shoutiDg into tho kitchen, E6
junps up otr the counter, reaching !'ith his fingertips for
ihe ,Feingo1dtr PHOTO, straining, alnos! has it...
EXT. CEINATOWN STREET -- DAY

on a PAYPBoNE, Nlcbolas looks at tbe BACR oF TEE llEA.DsHoT --
credits, pboDe du.Dber -- fLlps it to shov Feingold/Flsher.

NICEOI,AS
( lDto PhoEe ),.. r krow it's sbor! notice Mrs.

FLaher, but h,e were hoping your
husband could audition today' I{e's
perfect for th6 Part. . .

MRS FISHER (v.o, )(fron phone )
oh, tbj.s wiII break his heart...

NICEOLAS
Isn't lhere anY waY lre can gst in
touch with hin?

(CONTINI'ED )



MRS FISEER (v.o. )here on the table. He
took the kids to the zoo.

NlCHOLAS
The zoo. How s!,reet. which zoo?

CUT rO:

EXT. ZOO -- DAY

ANII.IALS lounge in their.cages. TOURISIS wander, nostl-y
farilj-es. Eere cones Nj-cholas, running, searching...
Ahead: Feingold,s in casual clothes, eating ice crear, doi.nshis best to supervise fHREE oBNOXIOUS CHILDREN. Nlch6las '
noves in, slolrs lrhen he,s close...

NICHOLAS
8111 Fischer, I love your eork...

Feingold turns, sniling... tiJ,I he sees Nlcholas and
recognj-tion seES in. He goes pale, sheepish.

FEINGOLD
Okay, please.,. I got ny klds...

Nicholas casually shows hilr the g1lrt.

NICIOI,AS
Get rid of thern.

FEINGOLD
Hey, everyone -- snack tinel Eere...
here you 9o...

Eej-ngold takes out cash alrd dispenses it. KIDS CEEER andrun to a nearby SNACR CAIT.

FEINGOLD
Look, it was juE! a job. Nothing
personaL, ya kDolr? I play ny part,
lEprovige a little. thatis ihat I,n
good at.

NI CHOLAS
I,n tired of dea.Ling with peons. I
need to get t'o r"rhoever, s in charge.

FEINGOLD
Nobody knows, pal. Nobody gets the
blg pj-cture. . .

( Iooking alray )Jason, ToEmy. cut j-t out:
( coNTrNuED )



His BoYs are TtlRowrNG RocKS at tbe MoNxEYs. They Iook 
"olheir father, drop the locks and saunter avtay.

FEINGOLD
Goddamnit, lrhy do they do that?

NICHOI.AS
( grips FeiEgold's shirt )

How do-I iinci !h6m? rheir offices
are ehpty.

!'ElNGOLD
they ovrn the lrhole building. TheY
just nove flon fLoor to floor.

Nicholas releases him.

NICIIOLAS
They klrow you... you r.rorked for !hen.
You can gel ne !D.

PEINGOLD
No I call't. I'm sorry and allr
but. . .

NI CIIOLAS
TelL then tbe cops are after you...
teII then you've got to talk to
soneolte, I',n thleatening to blo!, the
},hist.Ie.

PEINGOLD
what whistle? There/s no fuckitrg
whistle. This is fuckj-trg daagerous.

Nlcholas gets in Fei[gold'a face, furious.

NICHOTAS
You don't seen to understand. Right
now -- Il! dangerous.

Feingold gets the tnessaere,

CI'T TO:

EXT. C.R.S. BUILDING -- EARLY EVENING

Dusk. LIGETS off in the towering building. A battered
strTtoN wAGoN rounds a corner, PAUSES at the GAR-LGE R-AHP,

IN TIIE SI}TION WAGON

cluttered car. Feingold at the wheel, teEse, aPpears alone.

*.,r. h"a", 
t"tnno"o

( CONIINUED )
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BEHIND TIIE SEAT, Nicholas peeks fron unde! a blanket.

NICHOLAS
Drive in.

FEINGOLD
what are you gtonna do anlnray? You
won't get your noney back.

NI CHOL.LS
(nuffled. utlder blauket )I don't want money. I,m pulling back

the curlain. I'm bere to meet the
wizard.

INT. C.R.S. U}IDERGROUND GARAGE -- NIGHT

The station vragon cones dowo lhe rafip to a closed GAIE. A
BEEFY GU.ARD looks from his boolh. Fei"ngold r,raves tirnidly.
The GATE RISES alrd the 6tation lragon moves on. ..
IN TEE STATION WAGON

IN tHE REARVIEW MIRROR: Beefy cuard lratches, suspicious,

TEINGOLD
(uDder his breath)

Ee's eyeiug us Like I'iffany Tolrers.

NICHOLAS (o.s. )Just go. Park lrhere he can,t see.

IN TIIE UNDEBGROUND GARAGE

ACROSS THE GAX3GE, near elevators, tbe station waqou parks.
Fej-Dgold gets out; scared. Nichoias cliD.bs out, 6rouahed,
gun in hand, points for Feingold to go fLrst.
FeingoLd goes to push the elevator button, sweating.
Nicholas remains hidden betlreen cars.
A few elevatorE down. ELBVATOR DOORS open aBd a fierce
C.R.S. SECITRITy GITARD gets off. spots FeiBgold. nurnurs itrto
a WALKIE-TAIKIE whlle taliDg out a guD.

C.R.S. GI'ARD
You're not allorred to be here.

FEINGOLD
No, they called ne back,.. I have a
fitrinq. . .

Behj,nd, Nicholas puts his glrn to the guardrs neck.

NICEOLAS
Give ne the guD.

( CONTINUED )



Security Guard gives i! up, an automat.:c, whj.ch Nicholas
lhrows across the garaqe. Nicholas forces the guard to the
open elevator, takes rhe !.7ALKIE-TALKIE and pockets it, pulls
Feingold along,,.
IN THE ELEVATOR

Nicholas frisks the cuard... pulls out t{AxDCUfFs.

FETNGOLD
You don,t need me...

NICHOLAS
Shut up. Cuff hin to the raiL.

Fej,ngold takes the handcuffs aDd obeys. Nlcholas jams the
giun against the glard,s leck.

NICIIOI.AS
What flaor?

C. R. S. GI'ARD
Fourteen. But, this elevator ain,t
gon[a get you there, college boy.

Nlctrolas pulls off the guard's KEYCIIAIN. sorts keys...
lle uses a GOLD C.R.S. KEY on lhe colltroL p.d, lurns it and
hits 14. DooRs closE. The elevator sets IN MoTIoN.

C. R. S. GI'ARD
You'Il never get aa,ay with this.
These people !ril1 fuck you up.

IlchoLas igDores. Feingold whj.tnpers.

INT. C.R.S. BUILDING, 14TE rl,OOR EAILWAy -- NIGHT

ELEVATOR OPENS. NLcholas peers out. No one in the haIL
Ee pushes Peingold ahead, pushes AI.L rnE ELOOR BUTIONS.

C.R.S. GUARD
You,re fucked. You,re both...

ELEVATOR SEITTS. Nlcholas and Feingold move on.

NTCHOLAS
where?

FEINGOLD
I told you, they hired rn6 over the
pho[e. I never net aEyone.

NICIIOI.AS
llhEre, d you pick up your checkE?

( CONTINUED)
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FEINGOLD
It was a different floor then.. .

NIC!TOLAS
cuess:

FEINGOLD
Like, lhj,s way... sort of...

NichoLas nudges Feingold ahead with the gun.

INT. COMIiII S SARY -- NIGHE

Door slrings open. Nicholas and Fei.[gold enter...
A BUSTLING, NOISY COMMISSARY. A cafeteria counter along one
wall. PeopLe CEATTING and LAUGIIING at ror,,s of long tabl.es.

Nlcholas keeps a grip on Peingold, \ralks f orr,rard, stulrned...
EVERYONE PROM TgE GAME IS EERE: thE PARN,MDICS EAI !'ith thE
HEAVY MAN vho faked the hearts attack. CERISTINE,S ROOMI{.a,TE
is seated [ear the aj.rport EO]IEIJESS Blrl,t, BIKINI GIRIJ and tbe
MEXICAN MOTHER with her TEREE CHII,DREN fron the bus.

PLUI'IP GIry, the P.I. who followed Nlcho1as aDd had his g]rn
taken, comes off the cafe Line wilh a soda, spotting
[lcho.Las... spotting the $rn, quaking. He flees...
Nicholas and Feingold continue. BITSINESSI,IAN 1 and 2 fron
Nicholas' cIu.l, sit Ilear AI.lBULll]tCE ATTENDANTS. The TAXI
DRMR and the FEl.lA].E DETECAM chat.

There's the IIOTEL MANAGER froE the Clarenont.., the
B8LIJiOP... the CHINESE WOMAN fron Tung Eoy... the DESK CLERK
from the Four Seasons and TEEII TIUG. EJCEa iDcj-deota.I
character froE Nlcho1as. receDt lif,e.
Nlcholas i.nches iDto the roon. A few of the players begiD
to rotice hlm, sone tryiDg to place hitrl. otheis pointiDg hin
out to their dlniDg partners. Nlcholas halts, sees...
CERISTINE rising, picking up her dirty t!ay, i!
ni,d-converBation til1 she turtrs and sees...
Nicholaa, \rho raises his qun.

CERISTINE
ob, fuck...

P€ople notice the gun. SOME SCREA.I.{. Everyone goes IIUSEED.

CERISTINE
tihat are you ligElg here?

NICHOLAS
I,n back frou the dead.

( coNTtNUED )



CTIRISTINE
Nicholas, okay'.. you're not about to
shoot anyone.. .

Nicholas noves to grab christine. She drops her t!ay...
NICIIOLAS

You're comj,ng with me!

M.A],A VOICE (o.s.)
Everybody down I

Nicholas spiDs. At a far eDtraDce, TllO SECURITY GUARDS aittr
guns. PEoPLE SCREAI.I. sone run. l'lany dive for cover.
P.aJIC. Nichol-as gets behiltd Christiae...
re uses Christine as a shj.eLd, arn rouod her tbroat, pulling
her backwards. Feingold's frozen, hands held high...

SECURITY GI'ARD 1
Don't . move !

Nlcholas glances at the door, novi.ng for it, draqging
christine. Feingold's stiJ.l got his hands up...
Nlcbolas and Chri.stlne near the doors...
Fgingold bolts another dLrectioE, leaping tables...
security cuard 1 shlfts aii to Feilrgo1d..,

SECURITY GUARD 1
Stop I

Securj,ty Guard 1 FIRES...

INT. l2TtT FLOOR ETJ,I.I,IAY .- NIGET

Nicholas shoves out i[to the hall with chri.stitre just as
GITNSHoTS ECHo bahind. uoRE ho-rified SCRE.A.MS EEARD aud
TABLES TOPPLING aud PI,ATES CRASBING.

Nlchola6 Ehovea chrlgtiDe 6.head. aearchlDg d66perate1y...

NICEOI,AS
Gec us out of here...

CERISTINE
Nlcho1as..,

NICIIOLAS
Get us out !

Ile shoves. she falls. Ee pulls her back up..,
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INT. STAIRWE].L -- NIGIIT

They enter. He nakes her clinb at gunpoint...
NICHOLAS

Move, nove, mQve I

Ttrey clirnb stairs... up touards the |iHELIPoRT...'.

EXT. ROOFTOP -- NIGITT

Air ducts, etc. A I4UFFLED AtARr,I souNDs as christj.ne comes
out the door onto tha windy rooftop, follo$ed by Nlcholas.
She backs against the raj.ling tbat borders the hugg BTACK
PIT at the center of the buildingi a! atrium SKYLIGIIT.

Nicholas SLAI'IS the door, throws the HEAVY BOLT, searches to
make sure the rest of the roof is clear.

CBRiSTINE
what do you think you.re doj-[g?

NICHOI.AS
You te1l me... I lrant to knoar who's
behind this. who did thi-B to me...
ho!r, why... ?

CERISTINE
How deLuded caD you be? There's no
whv. . .

NlCEOLAS
who's responsible? I

CERISTINE
It wasn't you. It rtasn't personal,.

NICBOLAS
Ygu call, then. . .

Nicholaa pulls out' tbe WAI,KIE-TAI,KIE, t'hrolr6 it to her.
CERISl[IIIE

It could have beet! aDy asshole with a
couple hundred nillion in the bank.

NICHOI,AS
Call then, tell then to get the boss
up here. Tell, tbeu ll kul, you...

POUNDING is EEARD flom the other side of the roof DOOR.
I,IUFFLED VOICES. NlchoLas reacts.

rhey *on,t.::RrsrrNE
( coNtINITED )
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NICHOLAS
They \ri11: You lell then if they
don't cone no!r, I sill shoot Youl

STATIC aDd GAIBLED ORDERS HEARD fTon the 9IALKIE-TAIKIE.

CHRISTINE
I'n tel,ling you... they'11 let ne die
first. You're not in a position to
threaten then. You,re trapped.
You'la the one uho...

christine freezes, throlrn. . .

CERISTINE
... i\'ait a ninute. . .

she's takirg notice of the revoLver Nicholas brandishes...
CERISTTNE

tihere,d you get that... ?

NICHOI,AS
... i.rhat... ?

CtsRISTINE
Ehat q1rn. Tbat. . . that's no!
autornatic. The $rard had au
autonatic, . .

POUNDING j-s LOUDER agaj-nst the nearby door.

NICTIOL.A,S
what the fuck are you... ?

CERISTINE
where'd you get that $rn?

NICHOLAS
It.,s rning. . .

CEAISIINE
lle sEarched tbe houEe.

NICEOI,AS
Guess you nissed it.

CEAISIINE
( suddenly v6ry afraid )Juat... rrait. JuEt vrait! okay...

pleaae, I'!I not kiddlng anynore...
Chrlstine brj-ngs the WA.LKIE-I}IXIE to her nouth,..

( CONTINUED )



CHRISTINE
( into walkle-talkie )

He',s got a gun. Everyone, he's got a
Ie-gI gun up here: ReaL situation!

( swilching channels )... dann it. , -

NICHOLAS
what are you doing?

CHRISTINE
Nlcholas, thl.s Ls fake. It',s a.Ll
part of lhe game. . .

NICHOLAS
Fuck you.

TITWP-THI,MP-THIr!'tP against the DOOR. . .

CHRISTINE
Listen very carefully, f ,to telling
the truth... chis is the g.me. Thj-s
t as all the ga.ne.

NICIIOIAS
BulLshit. Tbey kiUed hin,
SeingoJ.d, Fisher, whoever. . , they
shot hi--E. . .

CHRISTINB
No, no\,r wait.., think about it. what
dLd you see... ?

NI ClIOLAS
I saw th6tr kill hinl

CERISAINE
vlhat did you reallv see? Tbis
t{hole t'i.ee... speclaL effects rsquibs. Ij'ke iD tha irovieB. Please,
you,ve got to belleve !tre...

( hto t alkj.e-talkie )
Ea,s got a gur. vrith real, bul,letsl

NrcEotls
Stop talkiDg to thenl

CERISTINE
okay. . . okay. . .

( dropa lralkie-talkie )I put it down. Nour open that door.
Mlster Fisher's right on the other
side of tbat door. l{e,s aE actor...

NICHOI,TS
stop talklng. . .

( CONTINI'ED )
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Nicholas , , ,
CHRI STINE

NIC!{OLAS

She takes a

POUNDING on

Shut up I

CI{RI STINE
Let ne show you., .

step toward the door.

NICHOLAS
Nol You take another step, I'1I
shoot! They're trying to kill ne..,

CIIRISTINE
You're 9rong. You're about to nake
the biggest lnistake of your life.
Put lhat gun do!.rn.

the DooR is DESPERATE. NlchoLas faftels...
CHRI STINE

rhink abou! itl They foIlolred you
everv step of the wav. There lras
aJ,$Jais a ;afety net.' The taai, there
was a diver. At ny house, the wiDdow
r{as rj,gqed... they'shot ai. us with
blaDks . . .

NICHOLAS
That 's not t-ue. . .

CIIRISTINE
It is. It's what you hired us for.
Nobody touched your mon6y. Nobody
stole anythj-nq, They're !,ai!ing on
the other side of that door vrith
cha.upagne... aII your frj.ends... it's
a celebration. ,.

NICHOI.AS
No...

CBRISTINE
open that door, you'lL see. Your
dauqhter's there... Grace. shg 'sthere. It's your birthday party...

NICTIOLAS
Stop itl

CERISTINE
Pl,ease, Nicholas, Iet ne show you...

tentative step tolrards the door'..sbe takes a

( CONTlNUED )



124.

NICHOLAS
Don't nove, you bitch... I

CIIRI STINE
( stj.ll noving)

I have to sho!, You...
NICHOLAS

Nol

And fron the staticy WALKIE-TAIKIE on the grourdl

UALE VOICE (v.o. )(thru t{ArKrE-rAlKrE )... lake hi-E down! take hin down...

CERISTINE
( shouts to door )

He's got a gl.ln!

with a CLANK: -- the DooR j-s PoITNDED oPEN, swinging...
Nicholas tur!,s, ains at the door...

CBRISTINE
Don't !

Nlcholas EIREST guDshot DEAFENING... !

In the doonay, Grac6, in EVENING GOWN and PARTY BAT, is
startled as the magrum of CI{AMPAGNE she holds EXPLODES and
throws foaD arrd glass !n a lride spray...
?he snile fal1s fron Grace's face as BLooD spreads across
her chest. she looks to NlcholaE, confused, coIlapsj,ng...
A collective cry of horror colres fron the gaiLy dressed
PI,RTY-GOERS behlnd aa FeiDgold catches Grace aad eases her
to the groulrd, cradles her...
Nichola6 lot er8 hls gu.D... rea.l.izing...

NICEOLAS
Grace. . .

Feingold clutches Grace. trying to stop the bleeding,
feeling for a pu1se. Blood flolr6 out Grac€'s ltrouth.

FEINGOLD
Jeaus.., you Ehg! her... I

(back to others )
someone call aD a.nbuLance !

Grace's eyes are closed. She's llotiotlless. She's dead.

christine lets out a hysterical sobr hands to her mouth.

( coNtINITED )



PEINGOLD
oh. cod... oh, God...

Nicholas drogs the gun, tioves foFrard, stunned, nurnb...

rE]NGOLD
She's dead... she's dead,.. !

(Lu Irurrurcs,
You kiLLed her !

Nlcholas faLls to his knee6 in front of Eej-ngo.Id and Grace.
chrj-stine's eyes fill with tears...

CI{RISTlNE
(to Nlcholas )

Why? ! I to.l-d you... I told you. why
didn't you listen?

PeilgoId releases crace to the floor, risj.Dg, bloody...
FEINGOLD

tie're going to jail. we're a.Ll going
to jail for the re6t of our 1ives...

People start clearing out of tshe stailwell. headlng down.

PEINGOLD
(to Nlcholas )

We thought you ktrelg I How could you
let this get so out of hand?

Nicholas just renains kDeeled there, breathing unevenlyr
staring at his daughter's corpse...

CERISTINE
Why !.rouldn,t you llsten to ne? llhat
j,6 wrong with you? You killed your
own dauqrhter t

Nicholaa looks to the dark sky, tears strea.uirg dolrIt his
face. E€ lookE a.l,!, around.

CbristiDe stopE, IookiDg dolrn at the corpse, clyiDg out of
cgntrol. FeiDgoLd conea to attenpt to confort her.

t{icholas gets to hls feet, uDrteady, blcking alray, Looking
to the GLASS SKYLIGHT. He wipes his tears.
Nicholas standg hotionless for the longest t'iBe. Ca1m.

Nicholas noves forward... a goal, iD rdnd...
Christine turns. sees...
NlchoLag arrives at the edEe of the sKlLIGtlT...
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t26 .

Christ.ine screams. . .

Nicholas Ieaps...
INT. C.R.S. BUILDING -- NIGIIT

NiCholas CRASBES IhTu the SKYLIGET, EAILING...
SPARKLING SHAR.DS surround hi.n like stars as he P!UMUETS...

The !,roRLD BElow is PITCH DARK. Nicholas tulns in the air,
head thrown back, closing his eye6...
FLAST{BACK/GRAINY TIOME MOVIES -- FLASH FRA],{ES

oUICK IUAGES: the CLowN, CHRISTINE'S FACE, YoITNG NICIIoLAS,
NICHOLAS holding YOITNG GBACE, Nicholas, AAIEER i8pacting the
ground... IIiIAGES so RAPID they,re hard to process.

BACK TO SCENE

As Nicholas falls...
FATLING forever. . .

He Iets out a CRY as the end rushes closer...
BRILLIAXT LIGITI suddenly iLlu,ninat'es hir. Nicholas throws
hls eyes open, gasping in the brightness...
LIGHTS cone on fron aLl si.des to show NICHoLAS, u{PecT as he
lands on his back, arltrs outstretched, SWAILOIVED by an
ENORMOUS, INFLATED LIrESMNG CITSHION that covers the entire
floor of the atrium. . .

AIR is EEARD ROSHfNG. NichoJ.as sinks, coning to rest as the
cushion DErLATES. Harnless bits of BREARAViAT GLASS shower
down. Nlcholag doesn,t nove, . .

He cart,t couprehend. Motj.onless.
DOORS ATE HEARD OPENING. FOOES5|EPS RUSHING FORI{ARD.

v.tllous volcEs
... Iet's gol ... nake sure he's
alrlgbt.,. see if he,s okay...

TWO E.t!.S. WOREERS i,ade into the blllowing cushion, heading
to Nj-chol,as. SIITNT COORDINATORS iE C.R.S. juEpsuits foLlorr.

The E.M.S. WORKERS kne6l, checking Nicholas over, taking hj-spulse, shiniDg a penli-ght in his eyes...
OltE E.l.t.S. i{ORXER

Can you hear ne? llow are you... ?

NICEOI,AS
... where aE I... ?

Tbe workar finishes wiCh the pen119ht, looks !o the other.
(coNTrNuED)



ONE E. M. S. WORKER
I{e ' s okay.

( srflilesi !u!ns to olhers)
lle's okay. . .

Stunt coordinators joiIr ilt helping Nicholas up, careful.
Nicholas just blinkl at lhen, quaking, Lips trenbling...
He's Led out fron lhe cushion, bare.l,y standing, sees...

crace runs fron the e.Levators, covered in blood but very
nuch allve. She smiles, eyes f,l]llng wj.th tears...

GRACE
Happy Birthday, dad.

Grace reaches Nlcholas, throrring her arlls arourtd hlnr
eEbracing hj.m. Nicholas is still not all there, staring
foFrard/ far fron compreheltdLng, tears iD hj.s eyes.

NICHOL}S
(weakly)

what is this?
GRACE

Tbis is your birfhday present.

she whispers in Nicholas' ear...
GR}.CE

llear you a hat' o- srear you a cro!rn...

NICHOLAS
(guielIY)

A.Ll that goes uP, must surefy come
dolrn '

Enotion over'erhelEg Nlcholas. He laughs and criea at once,
putting hls arras around Grace aid holding tight, hands
bal,led iDto flatB, cllDgiEg gEatefully,

ACRoss IBE AtB.IIn{, DooRs oPEN and p€ople flor out, cheerilg:
sutherlaid, flaa and Ellzabeth at floDt, Iookisg u8sure,
forcing soilea. led by C.A.S. ESCORTS. a.ud behLnd, DozENg
and DOZENS of C.R.S. I,TORKERS, ASSISTAXIS and IECHNICIANS.

At Th6 baDK of E!8VATORS, DTNG, DINC, DING... DOORS OPEN  Dd
the cAsT of CEARACTERS eDerges, Feingold leading, holdj,ng
christine's hand, everyone elated aDd shouting victoriously.
the crowd encircl,es Grace aod Nicbolas as they cllnb back
out of tbe cushion. I{ITNDREDS of I{ELL-WISEERS qathering...

crace cliEbs stairs, pulls Nicholag, wj-ping her tears...
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GRACE
Ladies and gentlenen. . .

(pause, notions )
My father... Nichol.as l'an Orton: Ee
tbought he had it aIll

TTiUNDEROUS APPLAUSE. Nicholas looks out over them, flush,
awed, unable to catch his breath.

CUT TO:

INT. C.R.S. BUILDING, ATRIW/LOBBY -- TIME CUT -- NIGHT

LoUD MUSIC. COCKTAII, PARTY rN PROGRESS. A huge CAXE is
beiDg cut. lables surround a PACKED dance floor area whele
Eeingo1d dances craziLy. Everyone's drinkiDg, e'ati-ng...

IN TtlE CROvtD, FIND: Nicholas lrith a bottle of, cha.npagle in
hand, lratchj,ng IIsa etnbrace Grace.

ILSA
I hope we'1l be seeing nore of you.

GRACE
Count on it.

Il,sa reaches to stlaighten Grace's hair. She regards
Nicholas rrith affection, klsses his cheek.

II,SA
coodnj-ght. See you home.

NICHOLAS
Goodnight.

(walcheB her go,
to Grace )

where was she?

GRACE
ID a hotel. OEd.ering room service
ard watcblng pay-per-vierr. Ehe lras a
rea.L sport.

Bt SINESSI{AI 1 and HEAVy l,lAll coae thru the croi{d to Nlcholas.

BUSINESSI.IAN 1
Hey, coDgralulations I You did
grea!.. . really kicked ass.,.

HEAVT UAN
Arazing, just wanted to teII you...

Nicholas thanks then, shakj,ng hands as they nove o!r.
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NICHOLAS
(to Grace )

You know... hovr'd you nanage the gun?
I neaD. ..

GRACE
They were a.l,I over the house witlr
netal detectors. They slritched your
guu wirh a Look-alike, rigged barre],
Ioaded with blanks. Pop-qu[.

MAN'S VOICE (o.s. )
( fron behind)

lliss van orton... ?

Nicholas and Grace both turn to face a C,R.S. ACCOUNTANT,
nebbish who holdE a CLIPBOARD.

ACCOI'NTAIT
Grace Van Orton?

GRACE

Grace steps aside with the accou[tant. NLcholas takes a
slrig off his champagtre, nods j-n regponse to C.R.S. WORKERS
uho slap hls back as they pass.

NichoLas real-j,zes something, begins searching the cronrd as
Eliza-beth arrives with nus6itND ind DAUGIITER liartd in hand.

ELIZTBETH
We have to head out... just wanted to
say goodbye.

NICHOI,AS
You're goiDg? weIl,, thanks again.

(to DAUGHTER)
Good to see you, Rach61...

( ahakes HUSBII^ID' S hand)
Thalks for coEiag, tl6l. I'11 get
your crr bask. Rl.ght no!, j-t's. ub.,.
at the zoo. Sorry.

E!IZAAETE
Happy Blrthday, NlchoLas.

NICHOI.AS
I'LI call. I really vrill,

ELIZA.BETITI knor,, '
she kisses his cheek. Nl-cholas wavea as they 9o...
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NI CHOLAS
Bye, guys '

Nicholas sealches the crolrd. He wa1ks, receiving nole
randon congratulations, heading to a table where Sutherland
sj.ts puffinq a cigar. Nicholas sLts.

SUTI{ERLAND
Bravo, Young naD. You have to teLl
ne lrhat thia was aII about sonetiDe.
I watlt You to know... when it Iooked
tbere for awbile llke You sere...

(b1ou6 cj-g.r snoke )
I was fUIIY PrePared to have You
connitted to the flnest
nental-health facllity avaifa.ble. I
nean that sLncerely, don't tbank ne.

NICEOL}S
You warn ny heart.

sutherland smiles, raises his glass. Grace deposits herself
iD a seat, holding an inch-and-a-ha1f, thick stack of
COMPUTER PAPER, siudies thg 1a6t sheet, thuEbs the paqes.

NICIIOI,AS
What?

GRACE
This... ? Oh, this is just... this
is the biLl.

Grace tries to laugh, daunted.

NICEOLAS
Really?

GRACE
( nolte loo happy )

Yeah.

NICEOI.AS
sPlit it?

130.

GRICE
ob cod yes please. ThaDks, dad.
I,I1 take you up on that.

Nlcbolas reaches to squeeze Grace's haDd, happy.

INr. C.R.S. AIRIInI/LOBBY -- TIIIE CI,E -- NIGIIB

A littIe later, the party's still goiDg stEong. NichoLas
noves through, still- seaiching. Eaingold's coning off the
dance floor still dancing, dru[k r bu.Eps Nicholas.

( CONT]NUED )



FEINGOLD
Hey, heY... congratulations, van
Orloo I

NICHOLAS
Thank You. You were terrific, bY the
way'

FeingoLd gives an "aw shucks" shrug.

NICHOLAS
Listelr, .. have you seen Christine?

(off Feirgold's look)
The r.raitress.

GRACE
Huh? Oh, yeah. she call,ed a cab.
Said sonething about catching a
Plane -

NICHOL}S
Dld she?

EXT. C.R.S. BUILDING -- NIGET

Nlcholas cones out the buildiDg to the str€et, hurried,
Iooks both rrays, DotrD the block, a T.AXI arrives.
Christj-ne,s gettj,lrg in.
Nlcholas runs to catch it...

NICI{OI.AS
Excuse ne.,. christine... I

She looks out, waiting vlth the door open.

NICEOLAS
Hl. Did!'t gat a chance lo say
goodbye.

CERISTINET!.t's 8y fault. I- get too !,orked up
at th€se. You do knot... that's not
ry na.ne.

NICBOLAS
I didt!'t kuo$ i.rhat elge to call you.

CITRI STINE
claile.

NICEOI,AS
claire. Pleasad to neet you.

Fe holds out his hand. she shakes.
( CONTINUED )



(pause)
Is thia sonething you're j-lterested
iu? I'm not reaLly that Person I was.

732.

CITRISIINE
I have to get to the aiaport...

NICHOTAS
!,lhere are you going?

CITRISTINE
! have another gahe starling in saudi
Arabia. It's just a Halk-on thls
time though. Blt-part.

NI CHOI,AS
what a.bout dlnner soneti!6, lrhen you
get back? Would that be... ?

CERISTINE

NICIIOI,AS
I realize. Maybe you could... teLl
ne a little about yourself.

CERISTINE
Like, what... tly favorite color'.. ?

NICIIOLAS
where are you froE?

CHRISrINE
origittally, Cottnecticut.

NICIIOLAS
B19 fa.llily. . . soaf,l?

CERISTINE
one brother, one sister.

NICHOLAS
studied actiDg, r asgume?

CERISTIIIE
Julllard, yeah.

NICIIOLAS
slngle?

CHRISEINE
Ye6.

NICHOI,AS
Boyfriend?

CERISTINE
No.
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NICHOLAS
Underwear?

CHRISTINE
Allrays.

NICHOLAS
See ho$r much I,ve learned already?

Nicholas sniLes. Chri-stine sniles.
NICIIOLAS

WiLl- you let ma keep you corupany tothe airporr?
She consi-ders,

she noves over. Nicholas gets ilr beside her, shuts thedoor. The cab drives away, int,o the nighttittre ci.ty.
TEE END


