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THE FRENCH LIEUTENANT'S WOMAN

1, EXT. THE COBB. LYME REGIE. DAWN. 1B67.

A clapperboard. On it is written 'The French Lieutenant's
Woman’. Seene 1. Take 3.

It shute and withdraws, leaving a close shot of Anna, the
actress who plays Sarah. She 18 holding her hair in place
agatinst the wind.

VOICE (0.5.)
ALl right. Let's go.

The actress nods, releases her hair. The wind catches it.

VOICE (0.8.)
Agtion,

Sarah starts to walk along the Cobb, a stone pier in the
Harbour of Lyme. It is dawn. Windy. Deserted.

She 18 dressed in black. Bhe resaches the end ol the
Cobb and stands still, staring out to sea.

NEW 2. INT., HOTEL ROOM, THE CUPS. HOTEL. LYME. DAY

-

Charles sitting at & tadble, exsmining & fossil through a
microscope. Be isp wesring a« dressging gown and is whisgtling
to himselt.

Fossila lie on various ahelves. A variety of scientific
instrusents and books sre sbout the room.

Charles stops, looks up, considers, and suddenly calls:

CHARLES
Sam!
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He turns.

Sam?

He potters.

Where the devil is he 7

He stands and goes to the window.

NE¥W 3. EXT. LYME BIGH §T. CHARLES' P.0.V.

The High Btreet at early morning. Men on horse-bhack,
A shepherd with a flock of sheep. A street market being
set up. In background Lyme Bay.

NEW 4. INT. HOTEL ROOM.

Charles picks up s telescope and looks through it out of
the window,

NEW 5. THE STREET MAREFT. CHARLES P.O.V.

The telescope moves through sheep and people to focus finally
on Sam, who ip stacding by & flower stall. Be holds e
bunch of fiowers. He is talking to a young girl., He gives
her a fiower. G&Ehe giggles, and turns away.

NEW S5A. CLOSE UP. CBARLES WATCHING,

NEW 58, EXT. THE STREET.

Bam walking betwoen horses, and treading with distaste over
borse dung, the bunch of flowers in hip hand,
Charles' VOICE OVER.

CHARLES

Sam!

Sam looks up.
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NEW &0, EXYT THE CUPS HOTEL

Charles at his window.

KEW 6, INT.

CHARLES
Come up here!

BAM
At the double, sBir.

HOTEL ROOM. DAY,

Charles dips shaving brush in 2 bowl and begins to lather

his face.

Banm enters.

sfter breskfast!

Sir?

CHARLES
¥here the devil have you been ?

g4

¥ wag just taking the flowers up to
the house, sir, s you -

CHARLES
Change of plan, 1711 want my grey suit.

SAM
Your grey sult 7 But I thought you were
going fosailling this morning, sir.

CRARLES
No fosaills today, Bam. Today is a day
for action.

SAK

Yes, sir.

CHANLES
I shall do it this morning, immediately

Lo L R



NEW_6 CONTINUED.

SAM
Do what, sir ?

CHARLES
1 should bhave done it weeks ago.

BAM

——

Ab. Well better late than never, sir.

Barm plcks up the razor.
Charles takes it from him.

CHARLES
I'11l shave myself thig sorning.
Breakiast! A doudle dose of muffins.
And then to Miss Ernestina'e. And
kidnoeys and liver and bacon.

Sam goes to the door.

Apnd Bam!

BAM
Mr. Charles 7

CHARLES
¥hen we get there be sure you
don't dally with Hiss Eraestina‘p maid,

BAM

m———

Me, air 7 Dally, sir ?

CHARLES
This is my day, not yours.

Bap goes out. Charles Jooks at himgelf in the wmirror,
shaves.




7. EXT, ETREET. LYME. DAY,

Carriage, with Charles and Sam in it, going up bill slong
the High Street.

(—";}

NEW 7A. EXT. COUNTRY LANE. DAY.

The carriage out of Lyme and into open lmndscape.

8. BXT. MRS. TRANTER'S HBOUSE.  DAY.

The ecarriage arrives. Charles jumps out, styides to the
front door. It is opened at once by Mary.

MARY
( Good morning, sir.

CHARLES
Good morpning. Please tell your
migtress I would like to see her.
Ant  Nrs. Tranter!
He takes off his hat and walks in.

Mary remains at the door for a moment, looking for Sem.

2. BAM WINKING AT MARY.

10. INT, MRS. TRANTER'S HOUSE. HALL.

¥rg. Tranter walks towards Charles.

MRS TRANTER
Charlea! My goodness, you Are up
sariy!
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10 CONTINUED

CHARLES
Good morping Mrs. Tranter. A beautiful morning.

HRE., TRANTER
It is indeed.

CHARLES
is Ernestina ... awake 7

MRS. TRANTER
Mary, is my niece awake ?

EARY
Bhe is, mu'‘m.

MRS . TRANTER
Tell her Mr. Charles is here.

MARY

Yes, mu'm,
Mary bobs and goes up the stairs.
CHARLES

Hight £t be posusible for me to see Ernestina ...
slone ?

11. INT. STAIRCASE.

Mary stops and looks down into the hall.

KRS. TRANTER
But of course. O0f course.

She leads Charles towards the garden room.
Eary turns quickly apd bhurries up the stairs,




12,  INT. ERNESTINA'S BEDROOM.

Ernestine half dressed. Mary knocks and enters.

e / MARY

Mr. Charlies is here, Miss, to see you.

ERNESTINA
¥r. Charles ?

MARY
He's downstairs waiting for you Miss.

He wants to speak to you.

ERNESTINA
( Oh, dear! What shall I ...
What dress shall I wear ?

MARY

Oh your green is so lovely Miss. You look as

pretty as a picture in your green.

c
- ERNESTINA
Yes, ves. My green. 1I1'1ll wear that.
13, INT. LIVINRG RDOM.
MRS .TRANTER
{ The conservatory ... is & private place.
Will that suit ?
CHARLES
1t will suit. Thank you. I ghall wait for
her ... in the conservatory.
14, INT. XITCHEN
The Couvk at the sink.
Sam at the window, looking across the garden into the
(km“ . conservatory. Charles' figure can be discerned, walking

about.
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14,  CONTINUED

COOK
-~ I always thought you from London spent half
{pﬁ the day in bed.

SAM

P

No ma'm. Up and about, we're always up and
sbout, early birds ready to catch the early
worm, ms'm. Us Londoners.

COOK
I didn't know vou had worms in London.

Ernestina can be seen going into the conservatory.

Mary comes into the kitchen.

say
She's gone in to him.

MARY
Doesn't she lock a princess ?

COOK
What's going on in this house this morning ?

15. INT. LIVING ROOM.

-

Mrs. Tranter looking at Ernestina and Charles through the

conservatory window. Charles is talking.

16. INT, CONSERVATORY. DAY.

CHARLES
Ernedtina, it cannot have escaped your
notice that it is fully six weeks since I
came down here to Lyme from London.

Q?k' ERNESTINA
Ro. It has not escaped my notice.

e aem s ot me apr o= e




16 CONTINUED

Charles clear his throat.

CHARLES
1 came to Lyme fo explore the flint beds
of the Undercliff, to look for fossils -

but I have stayed for you.

ERNESTINA
Ah!

CHARLES
For your sweel company.

ERNESTINA
Thank you.
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17. INT. ERNESTINA'S BEDROOM. DAY.

Mrs. Tranter tiptoes in. She moves to the window from which she
can see the conservatory below. ‘

18. INT, KITCHEN.

SAM

She's not going to turn him down, ia she ?

MARY
Never. She'd give her left srm. And sll
her dresses.

19. INT. CONSERVATORY.

CHARLES
I am here this worning to enquire if you

would allow me to ask your father ... for
your hand.

She looks at him.

ERNESTINA
Yes. 1 would sllow it.

CHARLES (with & smile)
Mind you, I don't know that he approves of
me. After all, I don't do what he considers

to be work.

ERNESTINA
Are you suggesting that it is entirely
Papa's decision ? :
CHARLES

Oh no. It is yours.

ERNESTINA
Yes. It is. Papa will do what 1 want and I
will do what I want.

B I T P - . ar - R . - . Gm e, e



19 CONTINUED.

CHARLES
In that case ... might you tske pity on

a crusty old scientist, who holds you very
dear ... and marry we ?

Ernestins bursts into tears,

ERNESTINA
Oh Charles! 1 have waited so long for this
mowment .

He takes her hands.

20, INT, KITCHEN SAM, MARY & COOK

sy
He's home and dry,

21. INT. ERNESTINA'S BEDROOM
Mrs. Trantey watching, delighted, her hand to her mouth.
Charles under an overhanging braunch.

CHARLES
This is not mistletoe, but it will do.

ERNESTINA
Oh Charles ...

They kiss chastely.

23. INT. ANNA'S BOTEL ROOM. FARLY MORNING. PRESENT. 1878,

Dim light. A man and a wvoman in bed asleep. It is at once
clear that they are the man and woman playing Charles and
Sarah, but we do not immediately appreciate that the time is
the present.




23 CONTINUED

A telephone rings.
Mike turms, lifts receiver.
MIKE
Yee 7 (pause) Who is it ? (pause)

Yes, it ie. (pause} I°1l tell her.

Mike puts the phone dowm, turme on light, wakes Ana,

HIKE
Armna
( ANNA
Mrm ?
MIKE

Youre late. They’re waiting for you.

ANNA
Oh God,
She gits wup.
What happened to the alarm call ?
{ MIKE
I don’t know.
ANNA (yawming)
Who ecalled ?
MIKE
Jaek.

She looke at him.

ANNA
Did you answer the phome ?



23 CONTINUED

MIKE
Yes.

ANNA
But then - they ll know you’'re in my room,
they ll all know.

MIKE

T ———-.

In your bed.
He kisses her.
I wamt them to know.

ANNA

They’ll tell my husband. Christ, lock at the

time,

She gete out of bed, naked, puts on a short gowm, looks
in mirror, bruehes her hair.

' ANNA
They°1l fire me for immorality.

He gete out of bed, naked, goee to her, touches her.
They’ll think I'm a whore.

MIXKE
You are.

24. EXT. ANNA'S HOTEL. PRESENT.

Anna getting into car. It drives off.
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25,  INT. CAR.

Amma sitting,

CHAUFFEUER
Chilly moming.

26. EXT./INT. SMALL COTTAGE. LYME. DAY,

Two labourers are carrying a coffin down the stairs.

They have difficulty manoeuvering it.

They pats the agitting figure of Sarah and carry the
coffin into the street, leaving the door open.

+Barah is sitting by the window, drawing

27. CLOSE UP. THE DRAWING.

The drawing is of an old woman on her desth bed.

28. INT. COTTAGE.

The Vicar's voice is heard giving instructions to the
labourers. He comes into the room. He looks down at
Sarsh. She continues to draw.

VICAR
You realise you cannot stay here any longer ?
1 happen to know that Miss Duff has made no
provision for you in her will. The place is to
he sold.
pause

How much money do you possess 7

pause




28 CONTINUED

YICAR (Cont ...)
¥hen did you lIast eat ?

pause

kKiss Woodruff, I think I know
someone who can hdyp you. Nrs. Poulteney
from the Grange. She right take you in.

Barah looks up.

BARAH
Does ber house overlook the gea 7

YICAR
it doon. Yea.

BARAL
Then 1 would be grateful for your good offices,

Vicar.

29. OMITTED.

30, EXT. dH. FREEMAN'S WEHARF. PORT OF LONDON. DAY.

A carriage draws up. Charles gets out of it and looks

about him. A ship unloading. Tea chests, on pulleys, being
deposited on the wharf. They are stamped: 'Freeman's Teas'.
Men wheeling the teas chests towards the warehouse. Dray
horses with carts standing by.

1. INT. MR. FREEMAN'S OFFICE. WAREHOUSE. DAY,

——

The office looks over the wharf. ir. Freeman and Charles
are pitting at his dosk.




31 _CONTINUED

ER. FREEMAN
Yes, indeed. I recognise, Charles,
ﬁﬁha that you bring to Ernestina not only
your love and protection, but also .., in
time ... & considerable inheritance.

CHARLES
That is so.

HR. FREEMAN
I know my daughter loves you., You seem
to me an upright man, Let us shake hands,

(; They stand and shake hands. Mr. Freeman cliasps Charles’
shouider warmly.

MR, FREEMAN
1 started here, Charles, with my dear

wife at my side.

He looks up at & portrait of ¥rs. Freeman. Charles, too,
loavks up.

31 A. INT. KR. FPREEMAN'S WAREHOUSE. DAY.

A large body of men stacking tes chests as they arrive frop
( the whar?. Mr. Freeman and Charles walk through the warehouae,

Mit. FREEMAN
We could have met at ny office in the City,

but ! thought you would be interssted to
see¢ this place.

CHARLES
Indeod I am.

MR, FREEMAN
In & Zow months we sball be opening depots

((@,;,\ in Bristol and Liverpool.

They walk out onto the wharf,



31 B, EXT,

THE WHARF, DAY,

The ahip unloading.

Q?W\ Mr. Freeman and Charles survey the =scene.

Charles Jooks

PAGE: ~ 20

MR. FREEMAN
You know I have no son, Charles ?7

CHARLES
I do, sir, yes.

HR. FREEMAN
This isn't the time to talk about it, but if you
ever felt disposed to explore the worid of
commerce, I would be delighted to be your guide.

#t him,

CHARLES
Thank you.

MR. FREEMAN

The times are on our side, deasr boy.

This is the age of progress, Charles.

Progress is like a8 lively horse. Either

you collar it or you come & cropper., We can
make o veritable paradise here if we get our
hearts and minds to it. I am convinced, Charles,
that one day an eapire of gorts will come to
Ernestina and yourself. And thereafter to

your children.

(ﬁwx PAGES 17, 18 AND 19 ARE OMITTED. THE NEXT PAGE IN THE BCRIPT IS5



32. EXT. THE COBB. LOWER LEVEL. LYME. DAY,

Charles and Ernmestins walking towards the camera.

!

ERNESTINA
Oh dear, don't tell me. Did he talk of
his famous ‘empire' ?

CHARLES
He did.

ERNESTINA
4nd did he propose that you might one
day join him in the ruling of it ?

CHARLES
No no. He was most respectful of vhat he
called my position as a 'scientist and a
gentleman'. 1n fact he asked me shout
my ... my work., But as I didn’t think
fossils were his line exactly, 1 gave
him a brief discourse on the Theory of Evolution
instead,

ERNESTINA
How wicked of you!

CHARLES
Yes. He didn’t seem to think very much
of it, I must admit. In fact he ventured
the opinion that Mr. Darwin should be
exhibited in a cage in the zoological
gardens. In the monkey house.



32 CONTINUED.

Charles stops welking. A gust of wind. They are near
Q@g the steps to the upper ievel of the Cobb.

CHARLES
And now shall we return 7 This wind is
getting -

ERNESTINA
Too strong for a delicate Londoner ?

She climbs the steps. He follows. A gust of wind.  She
clings to him. They reach the upper level of the Cobb,

ERNESTINA
1 should have thought you might have welcomed
the wind. It provides reason for your
holding my arm without impropriety.

They suddenly see Sarah standing at the very end of the
Cobb, looking out to sea. The wind blows her shawl.

CHARLES
Good Lord! What on earth is she doing ?

ERNESTINA
{ Who is it ?



32 CONTINUED

CHARLES
I don't know.

Brpesting peers st the woman.

ERNESTINA
Ok, it's poor 'Tragedy’.

CHARLES
Tragedy ?

ERNESTINA
One of her nicknames. The fisherman have a

grosser name for her.

CHARLES
¥hat 7

ERNESTINA
They c¢all her the French Lieutenant's ...

She loeks at him.

+» » WOman.

Do they ?

A stronger gust of wind. The woman sways, clutches a
cannon bollard,

CBARLES -
I must gpeak to her, She could fall.
(To Ernestina) Please go down.

He takes her to the steps,
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32 CONTINUED

ERNESTINA
She won't thank you, 8She's mad.

CHARLES
It's dangerous.

Ernestina descends the steps. Charles runs towards
Sayah.

Radam!

The woman does not turn.

Charles speaks loudly above the wind and sea.

Forgive ne, I an alarped for your satety.
The wind -~

Bhe turns sharply, stares at his.
He stops speaking.

33. CLOSE UP. BARAH. STARING AT HIN.

34. EXT. THE COBB. LONG BHOT DAY,

Charles and Barah, staring at each other,

35. INT. MRS. TRANTER'S HOUSE. KITCHEN. DAY.

Hory setting sandwiches and cakes on a tray,
Sam approaches her frdm behind, sgueezses her waiat.

The servants' bell rings.

MARY
They want their tes.

SAM
Let thex walt.



35. CONTINUED

KARY
Don't be silly.

SAM
You don't want to spoil them,

Re tickles ber. She giggles.

The bell rings again,

36. INT. ERNESTINA'S SITTING ROOM. DAY,

Ernestina at bell pull. Charies is looking out of the
window,

ERNESTINA
What is she doing 7 I'm dying for my tea.

CRARLES
Tell me, who is this French Lienteoant 9

ERNESTINA
Ob ... ke 48 4 man she is said to have ...

CHARLES
Fallea in love with ?

ERNESTINA
Worage than that.

CHARLES
Ah. And he shandoned her ? Ig there &
child ¢

ERNESTINA

1 think not. Oh, it's all gossip.
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NEW SCENE

On p. 26. between 38 & 39,

38A. EXT. MRE POULTNEY'S. EVENING.

Barah walking alose op s country path towards
Mrs. Poultpney's house. (Possibly observed by Mrs. Fairley)



36 CONTINUED

CHARLES
¥What ia she doing here ?

ERNESTINA
‘tThey say sbe is waiting for him to return.

Erpesting goes to the bell puil and pulls it.

CHARLES
How bansl.

37. INT. KITCHEN.

The bell ringing.

Nary trying to get sway from Bsa's emhrace,

MARY
Stop it!
38. INT. SITTING ROOM.
ERNESTINA

Where 1s the girl 7 It's probably your
wan making eyes at her.

CHARLES
Out of the question, My man is a true
gentleman's gentleman.

ERNESTINA
Buh!

CHARLES
But how does she live ?




38 CONTINDED

ERNESTINA

CHARLES

This ... French Lieutenant's Woman.

ERNESTINA
She sews, or something. Oh, really, I don't
want to talk about her.

38A EXT. MRS POULTENEY'S HOUSE. DAY,

Sarah arrives on foot.

39, INT, MRS POULTENEY'S HOUSE. WINDOW IN HALL. DAY,

Sarah standing, looking out of window.
Servants on stairs watch her.

Mrs Fairley passes her, without a glance.

From the landing the Vicar's voice.

VICAR
Miss Woodruff, would you please come up?

Sarah climbs the stairs, past the servants. The Vicar is
waiting at the door of Mrs. Poulteney's room.

VICAR
Do come in.

40. INT. MRS. POULTENEY'S SITTING ROOM,

Mrs. Ppulteney is sitting.

VICAR
Mrs. Poulteney, this is Miss Woodruff.

MRS. POULTENEY
Ah, 1 see.




40. CONTINUED

MRS. POULTENEY {Cont ...)

o I wigh, a3 the Vicar has told you, to take a
ig@m

companion. The Vicar has indicsted to me
that you might be a suitsble person for such
& poat. You are without employment ?

SARAH
¥ am, ma'm.

MRS. POULTENEY
But you have education 7 You have been a
governess ?

{ BARA
i have, ma'm.

MRS. POULTENEY
The post of compasion requires a person of jir-

reproachable moral character. I have my
servants to consider.

The Viear coughes.

Mre. Poulteney looks st his and then turns back to regard
Barak in silence.

MRS, POULTENEY
¥ou speak Fremch, I believe ?

SARAH

i do, ma'nm.

MRS. POULTENEY
I do not like the French.

The Vicar coughe again,
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40 CONTINUED

MRS. POULTENEY

Perhaps you might leave us fniow, Mr. Forsythe ?

VICAR
Yes, of course, Mrs. Poulteney.

He stands and bows.

Good afternoon.

He leaves the room.

HRS. POULTENEY
Er. Forsythe inforas me that you retain an

attachment to a ... foreign person.

EARAH

1 do not wish to spesk of it, ma'sm.

¥rs. Poulteney stares st her,

KRS, POULTENEY
But what 47 this dperson returns. What then %

Saray bows her head and shakes it.

You shake your head, bdut I have heard, froum
the most impeccable witnesses, that yon are
alwaye to be seen at the same piace when you
are out. You stand on the Cobb and look to

gea.

Sarah looks at her.

I have boen encouraged to believe that you are
in a state of repentance, bdut I must emphasise
that such staring out to ses is provocative,
intolerable and sinful,
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40 CONTINUED

pause

SARAK

You clearly congider mo unsuitable for this
position, Mrs. Poulteney. Do you wish me to
leave the house 7

MRS. POULTENEY
1 wish you to show that this ... person is

expunged from your heart.

BARAH
How am I to show it ?

MRS, POULTENEY
By pot exhibiting your shame,

BARAH
1 will do as you wish, ma’'m.

MRS . POULTENEY
1 will not have Freuch books in my house.

SARAH

1 possess none.

MRS . POULTENEY
I would desire you to be constant in your

attendance at divine service.

SARAH

Yea, na'm.

HRS. POULTENEY
God console us in our adversity.




40 CONTINUED

SARAH

Yes, ma‘m.

puuse

MRS. POULTENEY
1 would like to hear you road from the bible.
Poalsm 121. If your expression is agreesble
to zme, you shall bave the position.

Bhe hands Sarash a bible.

431, INT, DRESSINGROOM. PRESENT.

Arma is standing in her coreet, her back to the eamera.
Her dresser is unlacing the corset. It comes off. Ama
rubs her waist. She gigha with relief.

ANNA
Chrigt!

42. INT. MRS. PQULTENEY'S BITTING ROCM. EVENING.

drs. Poulteney and Sargh, in different dresses, aitting.
S8arah is resding from the Bible; Paalm 140,

( SARAR
Deliver me, O Lord, from the evil man;

Preserve me from the viclent man;

¥Waich imagine mischiefs in their hesrt;
Continually are they gathered for war;

They have sharpened their tongues like a serpent;
Adders' poison is under their 1lip. SHelah.

Keep me, O Lord, from the hands of the wicked:
Preserve me from the violent pan,

¥he have purposed to overthrow my goings.

((W“ Sarah looks at Mrs. Poulteney, who has fallen asleep.
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43. INT. MIKE'S HOTEL ROOM. LYME. DAY, PRESERT.

Anna, with glasses on, reading a book. Mike reading the -
sporte page of a newspaper. She looks up.

ANNA
Wouwl?

What ?

ANNA (refering to book
Ligten to this.
"In 1867 there were 8ix thousand brothels
in London, and eighty thousand prostitutes.
From the one point three milliom males that
made up the population of London, the
prostitutee received in the region of tuwe
million clients per week.”

MIKE
Two million!

ANNA
You know when I say - in the graveyard scene ~
about going to Londom ? Wait.

She picke up her seript of The French Lieutenant's Woman,

filips the pages, finds the page. She reads aloud:

*If I went to London I know what I should
become., I should become what some already
call me in Lyme. '

MIKE
Yea ?



43 CONTINUED

ANNA

Well, that's what she's really

faced with. (picks up book)}

Thig man says that rundreds of the
progtitutes were nice girls like govermesses
who had lost their jobs. See what I mean?
You offend your bose, you lose your job.
That's it! You're on the streets.

I mean, it's real.

MIXE
The male population was a million and
a quarter but the prostitutes had two
million elients a week?

ARNA
Yeas., That's what he saye.

MIXKE
That means that outaide of marriage - a
Victorian Gentleman had about two point five
fucks a week.

She looks at him.

434, EXT. UNDERCLIFF. DAY.

Mike in helicopter surveying the undercliff.

438. EXT. DAIRY. DAY.

Charies walks into undercliff,

4. EXT. UNDERCLIFF. DAY

The Undercliff is a great dense wood in-land of the cliffs,
looking over Lyme Bay. It has a very strange

atwosphere, quite un-English in character. The terrain is
abrupt, cut by deep chasms and towers of chalk and flint
cliffs. The undergrowth is wmatted, the foliage lush.

The ashes and beech trees are vast and tangled. Chasms arve
choked with ivy and wild clematis. The bracken is eight

feet tall. Masses og wizﬁ flpqe:g%__

o
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NEW SCENE

New p. 324

Between 43 and 44.

43A. EXT. LYME DAY

Neay the Cobb. A belicopter takes off.

438, INT. HELICOPTER

Charles sits beside the pilot.
They apeak, pointing at the ground but we do not hear
their words,

43C. EXT. UNDERCLIFF FROM HELICOPTER. DAY

Travelling eye«line from helicopter.

The viewpoint, at first at sea level, swoops dramatically
up from the rocks of the falling coast-line to & high
view of the vast wilderaess of the undercliff,




44 CONTINUED

Charies, dressed in his fosgil-bunting clothes, and
carrying equipment, stands looking up at the vast trees
above him.

45. CHARLES SEEN, FROM MIGH, THROUGH TREES.

46. HAMMER ON FLINT,

The camers tracks back to reveal Charies at the bottom
of an inland flint clif?, hammering.

He puts hammer down, takes out chisel, begins to scrape
the surface. He puts chisel down, drinks from water-
hottle, cools his forehoad with water. He is about o
pick up chigel when he looks down sharply.

47. THE TREES. CHARLES' P.0.V.

A figure glimpsed, moving through trees.

48. CHARLES LIFTING SMALL TELESCOPE,

48. THE TREES, MAGNIFIED.

Stiiluess.

50. UNDERCLIFF

Charles leavos the flint cliff., He looks at the
place where he had glimpsed the figure. He hssitates,
snd then goes towards the trees.

He tramps through the matted undergrowth, suddenly
falls. He stands. He goes on. Branches claw at him,



»T

50. CONTINUED

He suddenly finds & path, He follows it.
1t opens onto a little green plateau, studded with
wildflowers.

He is cloge to the edge of the Underclift,

51. LYME BAY FAR BELOW

52. CHARLES ON THE PLATEAU,

The plateau goes to a brink. He walks towards it and
looks down.

53. THE LEDGE

On the broad sloping ledge of grass Sarah 1s sitting.
The ledge 15 five feet below the plateau. Below it is
& sase of brambles -~ beyopd it the eliff falling to the

sea.

54. THE PLATEAU

Charles looking down.

55. THE LEDGE.

Sarah sitting on the lodge, looking out to sea.

Bhe turas sharply, and gees Charles.

Ehe stands quickly, stares st hin.

§6. CHARLES AND BARAH

CHARLES
I am very sorry to disturb you.

Be turns and climbs back towsrds the path.




§7, C.U. SARAK. DRESSING ROOM. PRESEN].

She takes off her wig, pute it on a table. 5he shohes
her hatr locee. She ltes back in a chair, closes her
eyes.

A hand takes her wig, and places a eoca-cola by her
gide.

88, EXT. THE DAIRY. DAY.
Charies aeen emerging Irom trees. He walks towards the
dairy. The dairy woman sitting by the door. She looks

up as he approaches.

59. INT. MRS, TRANTER'S ROUSE. DaY.

Mary opening front door. Sam stands on the doorstep
with » bunch of flowers.

BAM
FPor the lovely young lady upstsirs.

He gives the flowers to Mary and brings s spall posy
from behind his back.

BAM
And for the even more lovely one dowp.

fie gives the posy to her. S5he swells the flowers and
looks at him through them.




60 OMITTED.

NEW 61. EXT. DAIRY. DAY,

' The Dairywoman is ladling milk from a churn into a& china

bowl. Charles receives it and drinks.

The Dairyman comes cut of the door; a vast bald man., The

woman disappears. The man stares.

CHARLES
Very fine milk.

The man stares.
( How much do I owe you ?

MAN

A penny.
Charies gives him a penny.

CHARLES
Thank you very much.

Suddenly a figure in black appears out of the trees walking
on the path towards Lyme. It is Sarsh. She glances in their

( direction snd goes on. The two men watch her,

CHARLES
Do you know that lady ?

DALIRYMAN
Aye.

{ o~

R




61. CONTINUED

CHARLES
(?@“_ Does she come this way often ?

DA IRYNAN
Often enough. And she been't no lady,

She be the French loot’n'uate Whore.

Churles glares at him.

62. INT. EBRNEETINA'S ROOM. DAY,

A knock at the door. Mary comes in, with flowers.

( MARY
From Mr. Charles, Miss Tina. VWith his
coapliments.

ERNESTINA
Pid he bring thew himself ?

MARY
No, mniss.

ERNESTINA
Where is Mr. Charles ?

MARY
Don't know, miss, I didn't ask him.

ERNESTINA
Ask who ?

EARY
Eip servant, niss.

ERNESTINA
?mh But I hesrd you spesk with him.

TN

EARY
Yesn, miss,




62 CONTINUED

ERNESTINA
What about ?

HARY
Oh just the time of day, miss.

ERNESTINA
You will kindly resmember that he comes from
London.

MARY
Yes, miss.

ERNESTINA

It he makes advances I wish to be told at

onte. Now bring me some barley water,

Sullenly Mary bobs a curtsey and leaves the room.

Ernesting takes envelope from flowers and opens it,

63. THE LETTER.

‘¥or my beloved. Charles.'

64. EXT. UNDERCLIFF. DAY,

Sarsh walking.
Charles pursuing her. He catches her up.

CHARLES
Madan'’

Sarab stops, turns to him.

He smiles.



@4 CONTINUED.

CHARLES
1 am very sorry to have disturbed you Just
now,

Bhe inclises her head, movee on., He walks with her.
CHARLES
I gather you have recently become ...

secrotary to Mra. Poulteney. May I sccompany
you 7 Bince we walk in the same direction ?

Bhe stops.

BARAH
1 prefer to walk alone.

They stand.

CRARLES
Nay @ introduce myself ?

BARAR
1 know who you sre.

CHARLES
Ah L thw ?

BARAH
Eindly allow ne to go on my way alone.

pause

And plesse tell no-one you have seen me in
this place.

She walks oa.
He rempins still, looking after bher.




85. JINT;

CARAVAN; PRESENT; DAY;

Anna tn her caravan. A knoek on the door.

ABNA
Hello)

Mike comes in.

They amile.

MIKE
May I imiroduce myself ¥

AN
I know who you are.

He cloges the door.

&‘IKE
80 you prefer to walk alone ¥

ANNA
Me 7?7 Not me., Her.

MIKE
I enjoyed that.

ARRA
What ?

MIXE
Our exchange. Out there.

ARRA
Did you ? I never know ...

uIKE
Know what ?



68, CONTINUED

ANk
Whether it’s any good.

MIXE
Listen. Do you find me - 7

ANNA
What ?

MIKE
Sympathetic.

ANRA
{ Mmn, Definitely.

MIKE
I don’t mean me. I mean him.

ANNA
Definitely.

MIKE
But you still prefer to walk alone ?

ANNA
I paid -

v,

MIKE
Yes, sorry = you don’t. She does.
You prefer company.

He sirokes the back of her neck,
Do you ?

ANRA (emiling)
Not alwaye. Sometimes I prefer to walk alone.
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65 CONTINUED

MIKE

Tell me, when you satd that - outside -
you swished your skirt - very provocative,
Did you mean it?

ANNA
Well, it worked. Didn’t <t ?

Third assistant”’s face at door.

THIRD ASSISTANT
We ‘re going againr.

66. EXT. UNDERCLIFF. DAY. ANCTHER ANGLE.

CHARLES
Hay 1 accompany you ? Since we walk in the
same direction ?

Bhe stops,

SARAH
1 prefer to wslk alone.

CHARLES

May I introduce myself 7

BARAH
I know who you are.

She oollapses in taughter. He grins.

YOICE (0.8.}
Cutd (with bewilderment) What’s going

4
om ?



67. INT. MRS. POULTENEY'S SITTING ROOM. NIGHT.

Mrs. Poulteney is sitting. Sarab standing.

NMre. Pouiteney is looking away from Sarah.

MRS. POULTENEY
I shonld never have listened to the Vicar.
I should have listoned to the dictates of

By own commom sense. You are a cunning, wicked
creature,

pause

SARAH
Eay I know of what I am accused 7

Mrs. Poulteney turng pharply to her.
MRS . POULTENEY

You have beep seen walking on the Underciift!
Not twice, but thrice!

BARAH
But what, pray, is the sin in that 7

MRS. POULTENEY
The sin! You, s young woman, alone,
in such & place!

BARAH
It is nothing but & large wood.

MRS. POULTENEY
I know very well what it is. And what
goes on there ~ the sort of person who
froquents it.

BARAH
No~one frequents it. I go there te be alone.




87 CONTINUED.

pauBe

¥RS. POULTENEY
Do you contradict me, Miss 7 Am I not to
kiow what I speak of ¢

I will permit powome in my employ to go to
You will
confine your walks to where it im Boewly,

or to be seen near, that place.

Po 1 make mysell clear ?

SARAH
Yes. 1 am to walk in the paths of
rightesusness.

Mrs. Poulteney looks st her sharply.

88. INT.

MRS. TRANTER'S HOUSE.

KITCHEN. DAY.

Mary bustling about the kitchen.

watehing .her.

-~

Saxm, with his feet up,

SAM
Why don't you come with the young lady,
when they're married, ss her maid 7

MARY
‘s Hre. Tranter's maid.

SAM
8be wouidn't mind,

He stands and noves to her,

L L T TEE I I DR

1 could show you around London, see the
sights.

MARY
You wouldn't want to go walking cut with me
in london, with all them fashionable London
girls.

I T RNV B



68 CONTINUED

SAM
{fmm It you had the clothes, you'd do. You'd

do very nice.

She moves away.

MARY
You're joking with ne,

SAN
I'm deoad sorious. I'm not going to stay a
servant &ll my life. Kot by & lopg chalk.
I'm going to be a draper. 1 want my own
( shop.
She looks at him wide~ayed,

All 1 need is one bhundred pounds.

MARY
And where are you going to get thet ?

SAN
1*11 get it.

( He takes her face in his bande, kisses her, murmpurs
softly: «

I']11 get 4t.

68, INT, PERNESTINA'S BITTING ROOM, DAY.

Ernestina i8 lying on a chaise longue wearing a
poignoir. Charles is kipsing her hand,

ERNESTINA
(km\ You shall not have & drop of tea until you
- have sccounted for every moment of your day.
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68 CONTINUED

Charlea brings from behind his back 8 fossil and
gives it to her.

CHARLES
A gift ~ tor you.

ERNESTINA
Good gracious! How pretty.
¥hat is it ?

CHARLES
An echinoderm. It was once a sea urchin, of
gorts.

ERKESTINA
¥Where did you find 1t ?

CEARLES
I have heen exploring the Undercliff,

ERNESTINA
The Undercliff 7 But it's supponsed to be
dangerous and disreputable. The only pecple
who go there ... are servants,

CHARLES
And why do they go there ?

ERNESTINA
I hear they go there ... to dally.

CHBARLES
Do they indeed ?
Well, T saw no dallying servants.

ERNESTINA
Ror dallying scientists 7
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69 CONTINUED.

CHARLES (smiling)

No.
pause
ERNESTINA
You don't intend to take me there, 1
hope,
CHARLES

Certainly not. The place is full of wild and

ferocious animals. I wouldn't want you eaten up.

She takes his hand.

ERNESTINA
Charles ... please tell me ... do you
think me very foolish 7 1 mean to say ...

do you think me & child 7 You see, I'm so

little educated. But 1 sm a person of feeling.

Hle squeezes her hand.

CUARLES
You are a person of gweet feeling,

NEW 70. EXT. MRS POULTENEY'S HOUSE. NIGHT.

The house is dark.

A figure can be seen sitting by & dimly lit window.

REW 71. INT, SARAN'S BEDROOM. NIGHT.

Sarsh is sitting by the window. Candlelight. She is drawing.

The camera closes in on her and revealp that she is crying softly,
ag she draws.

NEW 72, THE DRAWING.

Tangled luxurisnt foliage. In the centre her hand is outlining
the figure of a little girl.

——e L e #e et v wen Pl LITEEAR ey B oo
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76. INT. HOTEL. EMPTY BILLIARD ROOM. DAY, PRESENT

Mike and Anna reheareing, holding scriptes.

MIKE
Miss Woodruff!

ANNA
Jugt a minute, I've lost the place.

She turms pages of ecript.

MIKE
I suddenly see you. You've got your coat
caught in brambles. I see you, then you
see me. We look at each other, then I say:
"Miss Woodruff'.

—_—

ANNA
ALl pight.

MIKE
Right. I see you. Get your poat caught
in the bramble.

She mimes her coat caught tn bramble.

{ MIKE
Right, Now I'm looking at you.
You see me. Look at me.

ANNA

MIXE
Migs Woodruff!

ANNA
L ‘ -
L fw" I'm looking at you.

MIXE
Yeg, but now you come towards me, to
pass me. It's a narrow path, muddy.
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75 CONTINUED

She walks towards him.

MIKE
You slip in the mud.

ANNA
Whoops!

She falls.

MIKE
Beautijul. Now I have io helr you up.
{He refere to the ecript) You look up at
me, a look both “timid and forbidding’.

ANNA
Timid and forbidding ? How the hell do I
do that ?

MIKE

Just feel your way into it.

ANNA
Let’s start again.

She goes back to the chair.

I've got my coat caught in the bramblss.
Suddenly you seec me. Then I see you.

MIRE
Mise Woodruff!



7?5 CONTINVED

She mimes her coat caught in brambles, tugs at it,

walke along carpet towards him. He stepe aside. She

moves swiftly to pase him, and 8lips. She falle to her
knees. He bends to help her up. She looks up at him, Fe
stope a moment, looking down, and then gently 1lifts her.
With hie hand on her elbow, he leads her towards the window.

MIKE

I dread to think, Miee Woodruyj, what

would happen if you should onme day turn ycur
ankle in a place like this,

She is gilent, looking down.
He looks down at her face, her mouth.

ARNA
I must ... go back.

MIKE
Will you permii me to say someihing firet ?
I know I am a stranger to you, but -

SHARP CUT TO. ~

76. BARAE TURNING SHARPLY. A BRANCH SNAPPING.

77. UNDERCLIFF. DAY,

en's low voices.

Charles standing. Sarab poving swiftly over the prass and
dipappeoaring behind & thicket of gorse.

The volces cone nearer, Suddenly a dog and two men appear,
in the undergrowth. The dog barks, the men stare at Charies
snd thes withdraw hurriedly. Recing footateps; a shrill
whistle; the dog turns and disappears after the men.



77 CONTINUED,

8ilence.

78. THE THICKET OF GORSE.

Sarah stands, tensely,
Charles appesrs.

The gorse is in full bloom. He studies her standing sgeinst
it.

CHARLES
It was not reslly necessary to hide.

SARAH
No gentleman who cares for his good name
cen be seen with the scarlet woman of Lyme.

CHARLES
Mise Woodruff, I know something ... about
your circumstances. It cannot be ... any
great pleasure to be in Mrs. Poulteney's
employ.

She does not respond.

You should leave Lyme. 1 understand you
have excellent qualifications. 1 would be

happy to make enquiries for you in London.

SARAH
I ¢annot leave this place.

CHARLES
Why 7 You have no femily ties, I believe,
that confine you to Dorget 7
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78 CONTINUED

SARAR
1 have ties,

CBARLES
To this French gentleman ?

She turns away.

Permit me to ingist. These matters

are like wounds. If no-one dares spesk of
then, they fester. If he does not return,

he was not worthy of you. If he returns,

1 cannot believe that he willbe 50 emsily put
off -

SARAH
He will never retursn.

pause

CHARLES
You fear he will never return ?

SARAH
i know he will never return.

CHARLES
I do not take your meaning.

She looks away, stays silent, looks back at him.
She spesks calmly, looking into his eyes.

SARAH

He is married.
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78, MRS. TRANTER'S HOUSE. KITCHEN. DAY

Mary, the Cook and undermald preparing a tray ot
tea. Sam gitting.

HMARY
It's that Mrs. Poulteney. The one who
kicked ame out onto the street.

S5AM
Is it ? Poison her tes.

MARY
i'm not frightened of her. 1 work here now,

vhere I'm respected.

SAM
1'}1 say you are. Ugly old devil.

MARY
She is that.

BAM
¥ho's that with her 7?7

MARY
Don't you know her 7 That's poor
'Tragedy’.

The servants' bell rings. They al) look up.

80. MRS . TRANTER'S HOUSE. GARDEN ROOM. ' DAY,

¥rs. Tranter, Mrs. Poulteney, Saral, Ernestina and
Charles, sitting.

MRS. TRANTER
Miss Woodrulf, it is s pleasure to meet you.

Are you liking Lyme 7

Charles looks at Sarab.
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80 CONTINUED

SARAH
Thank you ma'm. Yes.

HRS, TRANTER
Were you born far from Lyme ?

BARAH

In Dorchester ma'm., It is not very far.

»

A knock on the door. Mary and the undermaid enter
with the tea.

MRS. TRANTER
Ak, tea! Thank you Mary.

Mrs. Poulteney glares at Mary. Mary ignores her.
The maids sot the teoa,

FRS. POULTENEY (to Erpnestins)
How long will you remain in Lyme, Hiss

Freeman 7

ERNESTINA
Oh, for the pummer. [ nust sy, Krs.
Poulteney, you 100k excesdingly well,

HRS. POULTENEY
At my age, Miss Freeman, gpiritual health is
all that counts.

ERNESTINA
Then I have no fears for you.

HRS. POULTENEY
¥With gross disorders on the streets it becomes

oven more necessary to protect the gacrednesns
of one's beliels.

CHARLES
Gross disorders on the gtreets, Mrs. Poulteney ?
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80 CONTINUED

HMRS. POULTENEY
Certainiy, Mr. Smithson. Even a disciple of

Darwin, such as I understand you to be, could
sot fail to nmotice the rise of the animal
ahout us. Jt no doubt pleases you, since it
would accord with your view that we are all

BODKEYE.

CHARLES
I pust look more closely into it, lrs,
Pouiteney, the next time 1 find myself on a
street .

Mary and the undermaid Jeave the room. Mrs. Tranter begins

to pour tesa.

She passes a cup to Ernestina.

SARAR (to Mrs. Tranter)
Please allow me to help you., Mrs. Tranter.

HRS. TRANTER
Thank you.

Ernestina gives cup to Mrs. Poulteney. Baralk gives cup to

Charles.

HRS, POULTEREY
Your maid, for example. 1 Bave been informed
by Mra. Fairley that she saw her only this
morning talking with & person. A young person.
Mrs. Fairley did not kmow him.

CHARLES

Then it was no doubt Sam. My servant.

Erngstine gives plste and napkin te Mrs. Poulteney. Barsh gives

plate and papkin to Charles. Her hand opens the napkin slightly.

He looks down.

anvelope.

Inside the napikin is the corner of an
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81, CLOSE UP. CHARLES

Be looks up quickly.

2. INT. TEE ROOM.

alm—

ERNESTINA
Yos, I must say, Charles, your servant spends
an inordinate amount of hia time talking to
Mary.

CHARLES
But surely we are not to forbid them to mpeak
to ench other 7 What ia the hars in that ?

ERNESTINA
There is & world of difference botween what
way be sccepted in Londorn and what is proper
here. 1 think you should speak to Sam. The
gir: is too eauilf led.

CHARLES
But I do not understand what crime Mary and
Bam, by talking, appear to commit.

MRS . POULTENEY
Your future wife is 8 better judge than you are
of thease things, Nr. Smithson., 1 imow the
girl in question, I had to dismiss her. If you
were older you would koow that opne cannot be too
strict in such matters.

CHARLES

1 how to your far greater sxperisnce, madam.

83. THE ROOM

They #ll spip tea in silence.
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84. EXT. MRS. TRANTER'S HOUSE. DAY.

Mrs. Poulteney and Sarah sitting in thelr carriage. Ernestina
and Mrs. Tranter stand by the carriage. Mrs. Poulteney turns
to Ernestinag,

MRS. POULTENEY
1 am glad that you and I are of s mind, Mias
Freoman.

The carriage drives out of the gate, Ersnestina runs
towards the house.

85. INT, GARDEN ROOM.

Charles, alone, tearing open snvelope. He takes out a
letter,

86. THE LETTER.

'1I pray you to meet me at eleven tonight, Bt.
Michael's Churchyard.!

B?. INT. GARDEN ROOM.

Charles thrusts the envelope and letter into his pocket as
Ernestina rushes in, slassing the door, bursting into tesrs.
Ee takes ber in his arms.

CRARLES
My dearest. What is it 7

ERNEST INA
Oh Charlepn, she's a horrid old woman,
ard 1 took her part against you! How
could I 7 I'm as horrid as she is.
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87 CONTINUED

CHARLES

You're sweet and silly. Aren't you ?7

ERNESTINA
Yes.

CHARLES
What 4if this wicked maid and my ruscal Ban

should f81l1 in love ? Are we to throw stones 7?7

ERNESTINA
Only at Mrs. Poulteney!

He laughs, kisses her eyes. She looks up at him, clings
to him.

Eighty eight days to ocur wedding. JIt's an
eternity.

CHARLES
let us elope -~ and go to Paris,

ERNESTINA
Oh Charles - what wickedness'

He¢ kisses bher lips quickly.
CHARLES
It only the worthy Mrs. Poulteney could see
us now!

She nuzzles into his chest, giggling.

88. CLOSE UP CHARLES. HIB FACE TENSE,

88. EXT. CHURCHYARD. NIGHT.

Sarab standing in the ghadow of a large toabstone.

Footateps approuchipg on gravel.



80 EXT. CHURCHYARD. NIGHT.

Charles approaching, He looks aboutg.

Bound of organ suddenly from inside the church,

continues in beckground throughout the scene.)
#tops still.

Sarah’s voice; a swift whiaper, -

BARAH

Come here!

Charies turns, goes to her.

BARAH

Thank you for coming. Thank you.

They both speak in low voices.

CHARLES

&1

{1t
Charles

How did you dare to bohave in o impertinent

and presumpiuous 4 manner? How dere you do such

2 thing ip tront of liss Freeman 7

~ BARAH

I had no-ope else to turn to.

CHARLES

It must be obvious that it would be most

improper of me to interest myself further in

your circumstances.

SARAR
Yes. It is obvious.

She turng her face away. It is caught in moonlight.

CHARLES

Why do you not go o London 7 And find &

new life ?
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80 CONTINUED

SARAH
If I weut to London I know what 1 should
becone., 1 should become what some already
call me in Lyme.

CHARLES
My dear Mige Woodruff ...,

SARAH
T am weak. How should I not know 1t ? I
have sinned.
He stares at her.
You canpot imagine ... wy suffering. Ny only
happiness ig when I sleep. When I wake, the
nightmare begins.

Footsteps., They freeze.

81. THE CHURCHYARD.

The Vicar walking towards the church,

92. THE TOMBSTONE.

She takes hiz hand, leads him to a darker piace by a larger
tombstone.

The organ grows louder. The church-door closes. The
organ dims, .

They stand in the gkadow of the tombetone,

CHARLES
This is highly -

SARAR
¥hy am I born what I s 7 Why am I not born
Migs Freeman ?
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f2. CONTINUED

CHARLES
That question were better not asked,

BARAR
1 did sot mesn ~

CHARLES
Envy is understandable in your -~

SARAH

Not envy. Incomprehension.

She looks at him.
You must help wme.

CHARLES
It is not in my power - to help you.

BARAR
1 do not - I will not believe that.

CEARLES
What in heaven’'s name do you want of me ?

SARAH
I want to tell you of what happened to me
oighteen months ago.

The organ suddenly stopsa.

I beg you. You are py only hope. I shall
be on the Undercliff tomorrow afterncon and
the next sfternoon. T mball wait for you.

CHARLES
¥ must go.

He walks away.

SARAH
I sball waitg,
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85, INT. ANNA'S HOTEL BEDROOM. NIGHT. PRESENT.

Mike and Anna in bed. Moonlight. She is asieer.
He 18 looking at her.

He quietly gete out of the bed, lights a cigaretie,

looks out of the window. He turms, looke back at the bel,
Arna’s foot ig exposed. Ke moves to the bed, tucks the
foot in, earefully. Ama murmurs;

ANNA
Jimmy ...

She wakes, looks up at him,

ANNA
What are you doing ?

MIKE
Looking at you.

ANNA
Come back.

He gets back into the bed. She puts her arm around him,
and folds him to her breast.

$6. INT. DR, GROGAN'S STUDY, NIGHT.

The room is bow-iropted and looks over the bay.
A brass Georglan telescope reste on a table in the
bow window,

Grogan is pouring brandy. Charles is examining and looking
throngh the telescope.

GROGAN
Like ny telescope 7

CHARLES
It's most elegant, and indeed ... most
atffective.



96 CONTINUED.

(e

They sit back

GROGAN
I use it to keep an eye out Lor mermaids,
I'm delighted you dropped in. It's about time
we met. Here. The best brandy in Lyme. I
keep it for wvisitors from London, who share a
taste for the good life. ‘

CHARLES
Your good heelth, Doctor,

GROGAN
Yours. 1 undergtand you're & sclentist, &

seecker after fogsils. Care for & chercot 7

CHARLES
Thank you. ¥Yes, my interest is fossils.
{(He gmllies) 11 gather it is not yours.

GROGAN
Whet we kpow more of the living it will
be time to pursue the dead. That's my view.

CHARLES
Munn.

GROGAN
But I'm sure it's a fascinating study.

with their brandy and cheroots.

CHARLES
Yos. 1 was introduced the other day to a
specimen of the local flora that rather
inclines me to agree with you, A very strange
case, as Far as 1 understand it. Ber name is
Woodruff,



96 CONTINUVED

GROGAN
AR, yes. Pooy "Tragedy’. 1'11 tell you
something. VWe know more about the fossils
out there on the beach than we do about that
giri’'s pind. There is & German doctor called
Hartmann who her recently divided melancholia
into several types. One he calls natural.
By which he means one is born with a sad
temperspent. Another be calls occasional, by
which he peans spriaging from an occasion.
The third class he calls obscure melancholia.
By which he really means, poor men, that he
doesn't know what the devil it is that caused it.

CHARLES
But she had an occasion, did she not ?

GROGAN
Oh, come now, is she the first young woman to
be jilted ? NRo, no, she belongs to the third
class - obscure melancholia. Listen to me.
I'11 tell you, in the strictest confidence -
how sharp of you, by the way, to resark her
uncommon interest, after only one encountey -
now, in the strictest confidence, I was called
in to see her ~ a temmonth ago. She was working
a8 a sesnstross, living alone, well, hardly
living. VWeeping without reasop, unable to sleep,
unable to talk. Melancholia as plain a8 the pox.
1 did what I could for her but I could see
there was ouly one cure. To get her away from
thir place, But po, she wouldn't have 1it,
¥hat does phe do 7 She goes to a house she
nows is a living misery, to a mistress who
doesn't know the difference between a servant
and slave. And she won't be moved. I tell you,
Smithson, you could offer that girl the throne of
England and a thousand pounds to & penny She'd

refuse.



NEW SCENE

After 86 onm p, 67: Crose out Italic Section on p. 67 and
subgtitute:

New 56A. OPEN SEA. DAY, PRESENT,

Arna and Mike in ¢ small sailing craft. The wind is in
the sails.

New 87, EXT, BEACH., DAY, PRESENT,

Anng barefoot in beach suit wanders along the shore
pieking up pebbles. The little satlling vessel is
anohored nearby.

She joins Mike who lies on the beach, eyes closed.
She stande above him.

MIKE
Hove ¢ nice walk ?



86 CONTINUED

CHARLES
It's incomprehensible.

GROGAN
Mot at all. Her torture becomes her delight.
Hartmann has an interesting thing to say
about one of his patients. ‘It was as 1if the
woman had become addicted to melancholia as
one becomes addicted to opium’.

Charles throws the studb of his cheroot into the fire.

CHARLES
And she has confided the real state of hor
mipd to no-one ?

GROGAN
She hag Bot.

CEARLES
But it she did ... if she could bring herself
+-» tO speak ?

GROGAN
She would be cured. But she does not want
t0 he cured.

¥y, EXT, BEACH: DAY PRESENT,

Amma running out of the sea.

She runs along the beach to Mike, who ie lying on a
towel, hie eyes closed. She stands above him and flicks

water on him.

He eries out. She gigglee, falle onto

the sand beside him.

MIXE
Was that good.?
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97, CONTINUED

ANNA
Wonderful.

She stretohes, looks up at the aky.

98, EXT. UNDERCLIFF. DAY,

A dell, high up, overlooking the sea.

Sarah snd Charies emerge through trees into the

dell. &he sits. He sgita. She looks cut to Bea.

BARAH
I was working as a governess. At the
Talbots.

Bis nane was Varguennes,

88, EXT:; BEACH. DAY. PRESENT.

Amma turns over suddenly onto her stomach and looks
towards the Undercliff.

MIKE
What’s the matter 7

She ig silent. He rolls over to look at her face.
What“s the matter? You look sad.

ANNA (softly)
Ko.

MIKE
Why are you sad ?

ARNA
I‘m not,

e lies under her, pulle her dowm gently, kisses her,

eyes close, then open. She looks towards the Undercliff.



100 THE UNDERCLIFF, ANNA'S P.0.V.

103 .

THE UNDERCLIFF., DAY,

Sarah is sitting on a hummock. Charles is

sitting on 8 flat-topped block of flint., She looks out

to sea.

pause

pruse

panse

(e

Her face is in profile to him.

SARAH
His name was Varguennes. He was brought
to the house after the wreck of his ghip,
He bad a dreadful wound. His flesh wss torn
from his hip to his knee., He was in great pain.
Yet he never cried out. Not the smalliest
groan. 1 admired his courage. I iooked after
him. I did not know then that men can be
both very brave and very false.

He was bhandsome. No man had ever paid ne
the kind of attentions he did, as he ...

was recovering., He told me I was beautifu),
that he could not understand why ]I was not
married. BSuch things. He would ...mock me,
lightly.

I took pleasure iIn it.

When I would not let him kiss my hand he
called me cruel. A day came when I thought
myself cruel as well.

CHARLES
And you were no Ionger cruel ¢

SARANH
“o.
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101, CONTINUED

CHRARLES
¥ understand.

SARAH(Ziercely)
You cannot, Mr. Smitbson. Because you are not
a woman. You are not a8 woman born to be a
farwer's wile but educated to be something .
better. You were not born a womasn with a love
of intelligence, beauty, learning, but whose
position in the world forbids her to share
this love with another. And you &re not the
deughter of s bankrupt. You have not apent
your life in penury. Y¥You are not ...

condemned. You are not an outcast.

CRARLES
Social priviledge does not necessarily bring
happiness.

BARAH

It brings the posslbility of happiness.

102. EXT. DAY. BEACH, PRESENT,

Hike and Anna lying side by side. Her eyes are closed.
He i# iooking at her.

Qver thie, the voices of Sarah and Charles; -
BARAR(V.0.)
Varguennes recoveraed. He asked me to go back

with hin to France. He offered me ...

CHARLES(V.0.)
Barriage ?

Anna opens her eyes and looks at Mike.



103 EXT.

UNDERCLIFF. DAY,

pause

(
pause

(
pause

5ARAH

Yes. He left for Weymouth., HKe said he would
wpit there one week and then sail for Frante.

} said Y would never follow him, that I eould
not. But ... atter he had gone ... my loneliness
wae 50 deep, I felt I would drown in $t.

I foliowed him. [ went to the Inn where he had
taken a room, It was not ... a respectable
piace, 1 knew that st once. They told me to
go up to his room. They looked at me ... and
emiled. I ingisted he be sent for., He seemed
overjoyed to see me. He waa‘all that a lover
should be. I had not eaten that day. He

took me ... to a private sitting room, ordered
tood.

But he had changed. He was ful)l of smiles
and caresses but I knew at once that he was
ingincere. 1 saw that ] had been an amusement
for him, nothing more. He was a lfar. I saw
all this within £ive minutes of our meeting.

Yet I stayed. 1 ate the supper that was
served. 1 drank the wine he pressed on me.
it did not intoxicate me, I think it aade
Bme see more clearly. Is that possible 7

CHARLES
No doubt.



103 CONTINUED

pause

SARAR

Soon he no longer bothered to hide the real
nature of his intentions towards me. Sor
could I pretend surpise. My innocence was
faleoe from the wmoment I chose to stay. 1
¢ould tell you that he overpowered we, that

he drugged me. But it is not so.

She looks at him directly.

Bilence.

1 gave myself to him.

} d4id it ... so that I shoyld never be the

same again, 8o that I should be seen for the
outcast I am. 1 knew it was ordained that I
could never marry an equal. So I married shame.
It is my shame ,.. that has kept me alive,

my knowing that I am truly not like other
women. I shall never like them have children,
a husband, the pieasures of a home. Sometimes
I pity them. 1 bave a freedom they cannot
understand. No imsglt, nho blam#, can touch me.
1 have set pyself beyond the pale. | am
pothing. I am hardly buman any more. 1 am
the French Lisytenant's Whore.

Charles stands, walks over to her, looks down at her.

For a moment it seeus that he will take her in his arms,

He strasightens.

CHARLES
You must leave Lyme.



103 CORTINUED

Suddenly voices, }laughter, from helow, ascending.
Sarsh stands. She beckons to bim silently and moves
to the trees. He follows,

The laughter comes closer.

SBarab and Charles hide behind thick ivy., They look
through it down to an ashgrove,

104. THE ASHGROVE. THEIR P,.O.V.

A girl and a boy, coming up towards thenm,

The girl has his arm round her waist.

He turns her to him and kisses her. They f8ll to the
grass. The girl lies back. The boy kisses ber.

105. C.U. SARAH SMILING AT CHARLES

106. CHARLES

He stares at her.

107, CHARLES AND SARAH.

They are looking at each other. Her smile fades.

Silencs.

CHARLES

We mubst bever meel slone again.

She turns away.

A shrill laugh from below. Charles turns to look.
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i08. THE ASHGROVE.

The girl running dowmbhill. The boy chasing her.
Their figures flash between trees; a laugh; a scream;

silence.

CHARLES
Go. I will wait.

She woves past him, into the ash grove.

109.  CHARLES.

He watches her walk downhill through trees.

110. EXT. THE DAIRY. DAY.

Mrs. Fairley and the Dairyman outside the Dairy.
Re is pouring milk., Mrs. Fairley gasps and stares.

111. THE DAIRY FIELD., MRS. FAIRLEY'S P.O.V, DAY,

Sarah walking openly downhill towards Lyme.

112, C.U, SARAH. WALKING CALMLY, DAY,

213. INT. MIKE'S HOTEL ROOM. NIGHT. FPRESENT.

Mike ie lying on a sofa, staring at the ceiling.

Jazz i8 playing from a transistor radio.

114, EXT. STREET OQUTSIDE CURS HOTEL. NIGHT,

A small ragged boy running along the street.

He stops at the (ups Hotel, looks in quickly, goes in.

115 -~ OMITIED




g,

116. INT., HOTEL. CHARLES’ SITTING ROOM, NIGHI.

Charles is lying on the sofa in dressing gown, staring

at the ceiling. {same set-up as 113)

The envelope slides through the door.

He looks at it, stands quickly, goes to door, opens
it. Nowone.

He closes door, picks up envelope, opens it, takes out
letter.

117. THE LETTER

'The secret is out. Am at barn on
Undercliff. I beg you to come. You stand
between me and oblivion.'

118. CHARLES SLOWLY PUTS THE LETTER IN HIS POCKET.

119. EXT. DR. GROGAN'S HOUSE. NIGHT.

Charles knocking at the door. His carriage stands by
the kerdb.
Thunder.

Housekeeper opens the door,

ROUSEREEPER
Yes %

CHARLES

Forgive me. 1 must speak fo Dr. Grogan.

ROUSEREEPER
Dr. Grogan is not here.
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119 CONTIRUED

CHARLES
¥ot here?
HOUSEKEEPER
He is at the asylum. He was called to the
saylun.
CHARLES
Thank you.

120, 121, 122, OMITTED

NEW 123. INT. ASYLUM. HALL AND CORRIDOR. NIGHT.

A long empty stone corridor.

Silence.
Bigtant thunder.
An echoing cry.

A heavy man caryying keys comes towards camera, unlocks a door
to the reception hall of the asylum.

Charles is waiting.

MAN

——

Dr. Grogan is busy. Ke says to wait.
Follow me,

He leads Charles down the atone corrider to s door. Charles

goes imn.
You wait there.

124.  INT. ASYLUM. SMALL ROOM. NIGHT,

The room is bare. A table, two chairs,

Charles goes to the window, which ia barred. He stares out
at the rain.
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124. CONTINUED.

He turns abruptly.

125, DOOR OF ROOM. HIS P.O.V.

Two female patients are at the open door, looking at him.

One of them is smiling.
126, CLOSE UP OF CHARIES.
He gasps with shock.

127. THE ROOM.

One of the vomen goes towards him. She speaks &8 if in
fever. As she speaks, she touches his body. He recoils,
tries to tesr her hand away.



127 CONTINUED.

WOMAN
Belp me- help e - help me - help me -

help me ~ help me -

%The map cowmes in,seizes her, hits her, drags her

ocut.

Shouts along the corridor. A screan.

128. INT. CORRIDOR.

Charles goes into the corridor.
The woman is being dragged along, screaming.

Various other sounds can be heard: moans, abrupt iaughs,
whinpers, sudden shouts.

At the far end of the corridor a line of patients shuffles

acroRs. A man in & dark suit herds them.

Charies turns swiftly, goes back into the room, closes the

door.

129. INT. ROOM.

Charles stands.

Budden pound of footsteps approaching. The door opens «
Grogan comes in, wiping his hands on a towel,

GROGAN
Baithson, Yes, 1 can guess what you've
come sbout., Sorry I wasn't at hose., I've
Just delivered a bouncing baby. Unfortunate
mother. Untortunate daughter. Well, the fact
is we don’t know where she is.



1290 CONTINUED

LCHARLES
I'm sorry, ¥ ... I don't understand whay

you're sayling.

GROGAN
You don't 7 You don't know what's happened. 7

CHARLES
No.

GROGAN
Then why are you here 7

CHARLES
1 need your advice.

GROGAN

By ndvice! I'm mot pure 1've any left to give.
¥igs Woodruif has disappeared. You didn’'t Know
that 7 Mrs. Poulteney dismissed her. There's
s search party out. I have offered €5 to the
man who brings her back, or finds her body.

CHARLES
She 15 alive. T have just received 4 note
trom her.

Grogan stares at hins.

GROGAN
I must attend to the mother. Go to my
house end wait for me. Tell my house-keeper
1 said to let you in.

CHARLES
Yes.




130. EXT. THE UNDERCLIFF. NIGHT.

Sarah running up hill through the trees.
Thunder.

131. GROGAN'S STUDY. NIGHT.

Grogan pouring two glasses of brandy.

GROGAN
Tell me the facts.

CHARLES
I have had meetings with her. 1 wers concerned
to help her. She is a remarkable woman. 1

wag encouraged by the copversation we had, you

and 1, to see her once more, to listen to her ...

fully. I thought that the end of it. But now

she wants to see me again.

He looks into Grogun's eyes.

She is so alone,

GROGAN
I see. (looks at wateh) I must call off the
gearch party. But now - the girli. You know
where she is ?

CHARLES

Yes.

GROGAN
Mmn., Well, you ¢an't go to her, can you ?
You cannot risk sny further compromise, can
youn 7

CHARLES

I am in your hands.




131 CONTINUED
-~ GROGAN
You are engaged to he married ?

§

Charles looks at him.

CHARLES
I m{

Grogan goes to & book shelf and takes down a copy
of 'Origin of the Species'. He puts hig hand on it, as
on & bible.

GROGAN
Kothing that has been said in this room
tonight or that remains to be said shall
go beyond these walls. Well, now, you ask
for my advice.

He paces up and down the room.

1 am o young woman of superior intelligence
and some oducation. I «m not ip full command
0f my emotions. ¥What is worse, I have fallen
in love with being & victinm of fate, Enter

¢ a young god, Intelligenmt. Goodlooking. Kind.
I have but one weapon. The pity I inspire in
him. So what do 7 do ? [ seize my chance.
(ne day, when I om walking where I have been
forbidden to walk, I show myeelf to somecone
I know will report ny crime to the one person
who will not condone it. I digappear, under
the Btrong presumption that it is in order to
throw mysel? off the nearest clifftop. And then-
in extresis, ! cry to my saviour for help.

(”. CEARLES
{ 7 don't ... understand ...




131 CONTINUED

GROGAN
i1 have gpoken to Mrs. Fairley. She was st
the Dairy on the Underciiff. The girl walked
out of the woods under her nose. It was
deliberate. BShe wanted to be Been.

CHARLES
But only a person of warped mind ~

LROGAN
Would wish to harm you 7?7 Listen to ne.
1 bave known many prostitutes. I basten
to add -~ in pursuance of my own profession,
not theirs. And I wish I had & guinea for
every one 1 have heard gloat over the fact
that a majority of their victims are husbands
and fathers. ‘I am capt out. But I shall
be revenged.’

CHARLES
But she is not a prostitute! Neither is
phe a fiend!

GROGAN
My dear pan, you are half in love with her.

Charles stares at him.

CHARLES
That statement is highly insuiting to Miss

Freeman.

GROGAN
it is indeed. But who is making the ipsult ?

Charles moves towards the door. Grogan catches his arm,

GROGAN
¥an, man, are we not both believers in sclence ?
Do we not both hold that truth ig the one
great principle ? You are hiding the truthl’
_ Know thveelf, Smpithaon. knaw thyaets:.



131. CONTINUED.

Charles Bits,

pause

CHARLES
0o ny wmost sacred honour nothing improper
passed between us.

GROGAN
I believe you. But let me msk you this.

you wigh to hear her 7?7 Do you wish to see her ?

Do you wish to touch her ?

covers his fuace.

CHARLES
Oh my desr Grogan, if you knew ... the
confusion ... oy life is in.

GROGAN
You are not the first person to doubt his
cholice of bride.

has

po

1 will go to see the lady., I shall tell her

you have been called awny. And you muet go

away, Smithson.

CHARLES
Yes.

He looks at Grogan.

I sbalil hopour my vows t0 Miss Freeuan,

GROGAN

1 know of & private asylum in Balisbury.
Woodruff... will be kindly treated ... and
helped, Would you bear the expense ?

CHARLES ¢glowly)
Yes, 1 would bhear the exponse.

Miss
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132. EXT. CUPS HOTEL., DAWN. VIEW OF COBB.

The storm has cleared. The growing dawn is still, clear.

133. INT., CHARLES' SITTING ROOM.

Charies stands by the window. He looks out at the sky.
His expreseion ie purpeseful.

He turasg, goes into his bedroom. Through the open door
we pee him dressing.
1334, EXT. CUPS HOTEL. DAUN, Charles exits Hotel,

134, EXT. DAIRY. DBAWN. Charles walks into Undercliff.

134A. EXT. . UNDERCLIFF. DAWN.

Charles striding through the woods. The sun slants
through the trees.

A fox.

A roedeer.

Dense birdsong.
He climbs until he sees the sea stretched out below,
He stops.

The thatched roof of a barn.

135. EXT. BABN.

Charles approsches it. Silence.
He looks in at a apall window, turns, looks about,
opens door, enters.

136. INT. BARN.

Sunlight fioods through the window.

. Be peers into the shadows, suddenly perceives a bonnet

hanging on a nail, by a partition.
He goes to partition, looks over.

137. BSARAH CURLED UNDER HER COAT, ASLEEP.

138.  THE BARN

Charles withdraws to the door of the barp, stands a moment,

speaks.
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138 CONTINUED

CHARLES
Misg Woodruf?.

A rustle from behind the partition. Sarab looks over,

spes him. Her hand goes to her mouth. She goes back.
He stands.

Ehe comes out and walks towards him.

8he stops a few feet away from him.

CHARLES
Have you passed the night here ?

She nods.

Are you bhungry 7

She ghakes her head.

Do not ... fear. I bave c¢ome to help you.
He lays his hand os her shoulder.

She seizes his hand, raises it to ber lips, kisses ft.
He snatches his hand away.

CHARLES
Pray control yourself, I -

SARAH
1 camnot.

Ste slips to her knees, c¢ries softly.

1 cannct.
Be bands to her, slowly lifts her. She stands. His
hands remain on her arms. BShe 1ooks up at him. He tgkes

her into his arms. She sways into his embrace. BEe
kisses her deoeply, crushing her body to hinm,

. mr e

F IR R
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138 CORTINUED

A giggle is heard, from outside the barn.

Charles breaks away from Sarah, looks &t the door, goes to
it, opens it.

138. EXT. BARN. CHARLES P.O.V.

fiam and Mary, staring in astonishment.

140. EXT. THE BARN DOOR. THEIR P.0.Y.

Charlies stonding. Behind him Sarah. BShe disappears
from view.

141. EXT. BARK.

Charles walks towards them.

CHARLES
¥What are you doing here ?

SAM
QOut walking, Mr. Charles,

CHARLES (to Mary)
Kindly leave us a noment.

Hary bobs and walks away.

CHARLES (to Sam)

I have come here to help this lady. At the
request of the physician who is treating
ber. He is fully aware of the circumstances.

SAM
Yes, eir.

CHAELES
¥hich musit on mo account be disclosed.




141 CONTINUED

SAM
I understand.

CRARLES
Poes she ?

BAN
She won't say nothing. On my life,

They stare at each other,

On my selemn outh, Mr. Charles.

Sam goes to Join Mery. Chsrles watches them walk away.

He turns and goes back into the barn.

142. EXT. THE WOODS.

Sar and Mary helpless in silent laughter.

343. INT. BARN.

Sarah is standing. He goes to her.

{ CHARLES
1 have taken an unpardonable advantage of your
unhappy situation. Forgive wme. ¥ am wholly to
blanse.

pause

You must go to Exeter. There is talk ip the
town of commiting you to an institution. You
need not take it geriously. But you will save
yourself .., cmbarrassment if you do not
(:3 return to Lyme. Where are your belonginges 7
e

BARAHE
At the coach depot.

T T o e R




143 CONTINUED

CHARLES
1 will have them sent to the depot in Exeter,
r,m Walk to Axmouth Cross. Wait for the coach

there. Take the money in this purse.

He gives her the purse.

BARAH
Thank you.
Be gives her & card.
CHARLTS
( Here is my lawyer's address. Let him know

where you are. I will ingtrdct him to send
you more money.

SARAH
Thank you.

They loock at each other.

I shall never see you again.

CHARLES
¥o.

pause

You are a remparkable person, Misg Woodruff.

SARAH
Yes, 1 am & remarkable person.

144, EXT. UNDERCLIFF. DAY, PRESENT,

Anna, wearing jeans,weaves her way through the erowd
C@\ towards Mike. Mike t8 in costume, eating salad. She
. gits beside him.



14¢ CONTINUED

In background a mobile caniecen— the wnit eatin: lumeor
at trestle tables: some playing football. Erncetin: o..

Mary ir costume at a table.

ANRA
I‘m going. To Londow.

MIKF
Yee.

pause
Have a good time.
She looke at him.

ANKA
I°11 misa you.

MIRT

Will you cook for your husbani ?

ARVA

He can take me out to dinner.

MIKE
How nivce for you.

He takes her hand.

Ho, it will be nice for you. IRice for hir ,

too.

ANBA
I°11 miss you.

The third assigtant approaches.
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144 CONTINUEL.

THIRD ASSISTANY., {tv Mike)

I7il drive you wp to the Jups straigs:
after lunch. Okay ?

MIKE
Right.

THIRD ASBISTART! ro Anna)
See you in Excrter, dariin:. Thinn of oo

slogging avay.

AllLn

I will.

Third Assistant goee.
MIKE

I must see youn iv. Lomdon,

ANIA

e e

We’d have to be carejul.

MIKE
I°tl be there Tuesday or Wednesday. I muet
see you.

ANNA
Yeg. Yes.

Voice on loud hailer; “Right everybody. We're moving
up to The Cups.’

345. INT, CUPS HOTEL. SITTING ROOM. DAY,

Sam folding shirts. Charles comes in.



145 CONTINUED

CHARLES
Sam, I want you to go to Londoa today.
Open up the house, 1I°'1} be there tomorrow.

Change of plan,

BAK
I spe, sir. (He clears his throat)

This deesn't have any bearing on your future

plans, I ... wuh ... I trust, sir ?
CHARLES
Ky future plans ? What are you talking
about ?
SAM
Well ... I've got to think about my future,
8ir,
Charles glares at him.
CEARLES

Have you 7 Well, your ismedinte future is to
be in London today. JIs that clear 7

SAM
Yes, Hr. Charles,

146. INT. MRS. TRANTER'S BOUSE. HALL. DAY,

¥ary opening front door. Charles.

CHARLLES
Ah. Good afternocon.

MARY
Good afternoon, sir. HMiss Ermestina is

in the garden.
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346.  CONTINUED

CHARLES
Thank you.

He enters, takes off his bat and gloves and gives thenm
to her. He clears his throat, speaks quletly.

CHARLES
Sam ... has explained the circumstances of
this morning ?

HARY

Yes, sir,

CHARLES
You ... understand ?

MARY

Yeus, sir.

Be feels in his waeistcoat pocket and brings out a golden
coin. EHe presses it into der hand.

MARY
Oh 8ir, 1 don't want that.

He moves down the hall.

She looks at the coin.

147. INT. GARDEN ROOM.

Charles walks through the room to the window., He looks
out into the garden.

Erpestine 1s eitting with tea, reading a book.

Charles stands, heavy and pensilve, looking out on
the peene.

He walks into the gavden.
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148.  EXT,

MRS, TRANTER'S BOUSE. GARDEN. DAY,

Charles strides across the lawn.

CHARLES

A psian | mprm——rr.

Good afternoon!

ERNESTINA
Charles!

He takes her hand.

So you have actually deigned to desert the

worlid of the fossil) for me. 1 am honoured

CHARLES
1 grant that the foesil 18 beguiling but,
I assure you, the true charm of the world
resides in this garden.

ERNESTINA
Honeyed words.

She squeezes his hand.

Look., My first plum cake. Baked by
my own hand. Apd you are to be the
guineapig.

She cuts the cake and gives him & slice.

Ee munches.

CEARLES
It looks a moopt admirasble creation.

¥t ig beyond compare. It is, 4if ! may say so,
gquite the Iinest, the most senpitive ... piece

of cake ] have ever tasted.

ERRESTINA
I at truly flattered.




148 CONTINUED

pause

CHARLES
My dearest, I am afraid I must leave you for
8 fow days. I must go to London.

ERNESTINA
To London 7

CHARLES
T¢ pee Hontague - my lawyer.

ERRESTINA
Ok Charles!

CHARLES
It 's unavoidable, I'n afrind. Apparently
there are anttors outstanding - 10 do with the
marriage settlement. Your father is s most
seripulous person.

ERNESTINA
¥hat does he want 7

CHARLES
¥he 7

ERNESTINA
iy father.

CHARLES

Justice for you.

ERNESTINA

Sweet justice, that takes you away from me.

CHARLES
Ernestina, I dnow our private affections
are the paramount consideration, but there is
alpo & legal and contractual side to matrimony
which ig -
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NEW_SCENE

On p. 95

Hetween 148 & 149

NEW 148A. EXT. ENDICOTI'S HOTEL. EXETER. EVENING,

Sarah walke slowly up the hill from the railway station.
She carries two suitcases,

8he stops for & rest.

S8he sees Endicott's Rotel.



o~

148 CONTINUED

ERNESTINA
Fiddlesticks!

CBARLES
Hy dearest Tina -

ERNESTINA
1 am weary of Lyme., I sHee you $0 little.

CHARLES
I shall be back in three days.

ERNESTINA

Kiss me then. To seal your promise,

He hesitates for a second, then kisses her.

149, INT. BOTEL ROOM. EXFTER, EVENING,

Sarah is alone in the room.

Bhe is taking parcels from a canvas bag.

She unwraps the first and takes from it & mightgown.

8he lays it on the bed.

She unwraps the second parcel. It is a dark green

serino shawl. She holds it, feels it, brings it to
touch her cheek. BShe ghakes the ghawl out and then arranges
it round the shoulders of the laid-out mightgown.

She studies the image for a moment, goes through the open
door into her small sitting roon, where 8 fire burns, wnd
puts o kettle on the hearth.

150. INT. REAL TENNIS COURT. 1ORDS. LONDON. DAY.

{N.B. ~ Real Tennis is the old English game of tennis,
played in an indoor court.)

Charles and Montague in the middle of & rally.

The rally is violent, intemse. Charles hits the ball
savagely and wing the point.



151. INT. DRESSING ROOM. LORDS. DAY,

Montague dressing. Charles comes in, dreased,

HONTAGUE
Goodness, Charles, you were in cracking form.
Sharp a6 & razor. ¥hat's the answer ?
Country grub 7

Charles laughs shortly.

CHARLES
It's good to .. hit a tall,

MONTAGUE
You were hitting it as though you hated it.

Cherlens ¢loges the door.

CHARLEE
Harry ... & word ... you will be hearing
from a person. A Miss Woodruff - from
Exeter. She will give you her address. I'd like

you to send her some money for me.

MONTAGUE
0f course. How puch ?

CHARLES
Fifty pounds.

MONTAGUE

Qf course.
pause
Miss ¥Woopdruff.

CRRRLES
Yes. .

pause

e e s fai s me Be w3 s naewerss
v Lol



151. CONTINUED

CHARLES (cont...)

And ] want to hear ... nothing wmore about it.

Montague loopks at him.

MONTAGUE
You shan'’t.

1852. EXT. CHARLES' KENSINGTON ROUSE, EVENING.

Lampliight.

A carriasge draws up. Charies jumps out, walks quickly
up the steps to his bouse and knocks on the door.

He waits.

He knocks again, violently.

153, INT. KENSINGTON HOUSE. HALL. EVENING,

Sam walking towards firont door.

He opens 3it. Charles strides in.

CEARLES
¥here the devil have you been 7

BAM

ftvmdid

I'm sorry sir.

CEARLES
Are you demnf 7

Charles walks up the stairs.

Ley out my clothes. I'm dining at my club.

SAM
Yes, sir. Can i have one word with you, sir 7

LHARLES

No. You can't.



154, INT. 1O08DON CLUB. EVENIRNG.

Charles enters the smoking room.
Two men of Charles' age, Nathaniel Dyson and Sir Tom
Burgh, drinking ar & table.

BIR TOM
Charley! What the devil are you doing out
of the matrimonial lock-up ? ’

CHARIES

Good evening, Tom. Nathaniel, how are you ?
Nat ralses & languid hand.

On parole, you kpow. The dear girl's down
in Dorset taking the waters.

818 TOM
1 hear she’s the rose of the season.
Nat says: ' Damped Charley. BHesgt girl and
best mateh.* Ain't fair, is ft, Nat ?

CHARLES
Would you discuss o punch and bubbly ?

SIR TOM
We would certainly discuss a punch and bubbly.
James! Punch and bubbly!

Charles sits,

NAT

How is the esteemed uncle, Charles ?

CHARLES
In remarkably good health,
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154 CONTINUED

SIR TOW
How goes he for hounds 7 Ask him if he needs
& brace of the best Northumberland., Real
angels. Do you know who their granpaps was ?

Tornade. You recall Tornado - at Casbridge ?

CHARLES
I recall him. So do sy snkles.

Servants bring a bowl of punch and champugne.
SIR TON
Ave, he took a fancy to you. Always
bit what he loved.
Servants pour champagne,
SIR TOM
¥hat & profoundly good idea this was,
Charley.
He raises his glass,

Dear old Tornado ~ God rest his soul.

Charlies asnd Nat raise their glssees. and murmur:
* God rest his soul’.

155, INT, CLUB., DINING ROON.

Waiter approaching their teble with two decanters of

port.
He places them.

SIR TOM
Bravo! Port is essentiel to wash down the
claret.



155 CONTINUED.

NAT

As clarer was essential to wash down the
punch,

S1IR TOM

As punch was essential to sluice the champagne.

They are all drunk, Charles the most drunk.

NAT
What follows ?

SIR TOM
What follows ? A little drive round town
follows. That most essentially follows,

He pours wmore port for them all.

CHARLES
Tom, dear old fellow, you're a damn good
fellow.

S8IR TOM

So sre you, my Charley boy. We're all
damn good fellows.

Sir Towm atands.

S$IR TOM
On we go gentlemen,

Nat stands.

The dining room is empty.

CHARLES
Where are we going ?

NAT

Where damn good fellows aslways go of & jolly
night. Ek, Tom 7 To Kate Hamilton's.

Bless her heart,



155 CONTINUED.

SIR TOM
‘The Bishop's son has hit it, Charley.
{he puts finger to lips) But not a word to

his old man.

Charles stands and collapses. They catch him, and hold him up
between them.

The group staggers across the room and ¢rashes into a table,

-

knocking it over. They ricochet into another table.
With cries from Sir Tom and Nat of "Whoops!' 'Steady there!’
and finally 'Charge!’ Charles crashes into table after table along
the length of the dining room.
Three expressionless waiters watch them.
They all collapné ia & heap on the floor. Charles eyes closed.
SIR TOM
I don't think our desr Charley is going

e d anywhere tonight, old boy, do you ?

136, 157, 158, 159 « OMITTED

NEW 160. EXT. CHARLES' KENSINCTON HOUSE. MORNING,

A mepsenger walking along the street. He goes up the steps of
Charles' house, knocks at door. Sam opens it. Messenger hands
Sam an envelope.

MESSENGER
For Mr. Smithson from Mr. Montague.

L
Thank you very much.

He shuts the door.

NEW 160A. INT. CHARLES' RENSINGTON HOUSE. HALL. MORNING

Sam is looking at the envelope.
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161. INT. KENSINGTON HOUSE. KITCHER. MORNING.

Sam steaming open the envelope. He takes out a letter.
He reads it. He replsces it, picks up some gum, begins
to seal the envelope.

162, INT. KENSINCTON ROUSE, STUDY, MORNING.

Charles lying, half dressed, ssleep, on a Chesterfield,
Sam enters, goes to Charles, bends over hiw.

SAM
Mr. Charies ... Mr. Charles ...

Charles opent his eyes.

A letter's just come for you, sir.

Special messenger, from Mr. Montague.

He gives the letter to Charles.

Charles looks at the handwriting on the eavelope.

163, THE ENVELOPE.

In Sarah's handwriting: - For the Personal Attention of
Mr. Charles Swmithsom.

His hands tear open the envelope. He opens the letter.

The letter: - 'Endicott’s Family Hotel, Exeter',

164, INT, XENSINGTON HOUSE. THE STUDY. MORNING,

Charles locks up from the letter to Sam.

CHARLES

Bring we tea.

165. INT. KENSINGTON HOUSE. THE STUDY. MORNING,

hater,

Charles at desk, in dressing gown, writing a letter.
Sam. comes in, places tray of tes on side table, vemains
standing. Charles continues to write.

e - v g e



186. THE WRITING PAPER, CHARLES' HAND.

&
"There can be no guestion of further communication
between us -

Charies hand stops writing.

i67. CHARLES AND SAM

Charles turns to Sam.

CHARLES
What ig it 7

SAM
I would like your advice, sir.

CHARLES
On what subject ?

SAM
My ambition i8 to go into businesrs, sir -~ in

due course.

Charles turns bhack to his letter and continues to write.

CHARLES
Buainess 7

SA¥
Yes, sir.

CHARLES

what sort of business ?

BAM
Prapers and habardashers. 1've get my
heart oo 8 littlie shop.

CHARLES
Would that not be a somewhat expensive
undertaking ?



167 CONTINUED

SAM

It would cost two hundred and eigbty pounds

CHARLES
And how much have you pulr by ?

BAM
Thirty pounds. That's three vears
paving. So 1 was wondering if you ¢ould
help me,

Charles turne to look ot him, as he pilcks up the letter
from nis desk, ealmly tears it into pieces and puts the
i pieces into the pocket of his gown.

CHARLES
I can’'t say it sounds a very practical idea

to me, Saum.

Sam stares at him coldly,

SAM
I am very enthusiastic about the idea myselif,
sir. Very.

CHARLES

i see. Well, let me think about it. 1§
ghall certainly be happy to think about it
Pack, will you ? We're going to Lyme today.

BAM
To Lyme, sir 7?7

CHARLES
To Lyme. Yes.

168, INT. BAR IN LONDON; PRESENT,

Amma cnd Mike ai table with Jdviuks,

ANNA
How are you : liow’s it going 7



168 CONTINUED

MIKE
All right. Bloody hard. I'm exhausted.
I’ve been dying for you.

ANNA

MIKE

How’s it been ? Have you been having a good
time 7

ANLA
I dom’t kmow ... it°s all go wnreal ...

MIKE
What do you mean ?

ANNA
The world isn”t recl ... up here.

MIKL
What about your husband ? Ien’t he peal ?

ANNA
I miss Sarah. I can’t wait to get back.
I can’t wait to be in Exeter.

MIKE
You know what’s gotng to happen in Ezeter ?
I‘m going tc have you tn Exeter.

ANNA
Are you now ?

MIKE
Yes. (He smiles} I am.




169. TRAIN ARRIVING AT STATION. AFTERNOON,

Large signs: EXETER.

The train stops. Sam runs along pistfors to meet

Charles, who descends from a first class compartment,

SAM

Carriage to Lyme, sir 7

Charles looks up at the sky.

CHARLES
It's going to rain -~ badly.

They both look up.

We had bettér stay the night., We'll put up
at The Ehip.

SAM
But we're expected in Lyme, sir.

CHARLES
We'll be there first thing in the morning.
1 think I'11 stretch my legs. You go on
with the baggage.

SAM
Ehall I order dinner, sir ?

CHARLES
1'1] decide when ] come in. I may sttend
Evensong at The Cathedral.

Charles walks down the platform.

170, EXT. BACK STREET. EXETER. DUSK.

Charles appears in the street. He laoks sbout him.
A mmall boy passes. Charles stops him, asks hinm 8 question.
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170 CONTINUED

The boy leads Charles to a corner and points.

Charles gives him a coin and disappears round the corner.

171. EXT. ENDICOTT'S FAMILY HOTEL.

Charles approaching. He enters.

172. INT. HOTEL. THE HALL.

Charles in the hall. The door of a room is ajar.

He knocks and gees in. A woman rises,

WOMAN

A room, sir ?

CHARLES
No, I ... that is, I wish to speak to one
of your ... & Miss Woodruff 7

WOMAN
Ch the poor young lady, sir, she was e~coming
downstairs yesterday morning and she alipped,
gir. She's turned her ankle terrible. 1}
wanted to ask the doctor, gir, but she won't hear

of it
CRARLES

1 have to Bee her ... on & business matter.
WOMAN

Ah. A gentleman of the law ?

CHARLES
Yeas.

WOMAN
Then you must go up, sir. (shouting) Betty Anne!

The maid, Betty Anne, appears.

Take this gentleman t0o Miss Woodruff's room.



173 INT. LANDING.

Betty Anne leads Charles to a door. She knocks and
opens it.

BETTY ANKE
A pentleman t¢ eéee you, Miss.

Charles steps into the room. Betty Anne closes the
door behind him.

174, INT. SARAN'E BITTINGROOM,

Barah is sitting in a chair by the fire, Her naked feet
on o stool, One ankle is bandaged. A blanket over
her knees. She is wearing her green shawl over a long
sleeved nightgown. Her hair is loose.

She looks up at him, swiltly, then down.

CHARLES
I was passing through Exeter.

pause

fiad ] not better go at once and feteh a
doctor ?

SARAY
He would oniy advigse me to do what I am
already doing.

CHARLES
You are not in pain ?

She sbhakes her head.

At any rate be thankful that it did not
happen on the Underclift.

SARAH

Yes.



174 CONTINUED

Silence.

SARAH (comt ...)
Do sit down.

Charles sits by the table. He looks at her.
The firelight flickers over her white pnightgown,
bher face, her hair.

Rain patters on the window,

Sarah reises her hands suddenly to her mouth, bends her

head, begins to cry gquietly.

CHARLES
Miss Woodruff ... please ... I should

not have come ...

She ghakes ber head vioclently. She stops crying. looks
&t him.

SARAH

I thought never to see you again.

She looks down. He closes bhis eyes.

Silence.

Suddenly a cascade of coal falls from the fire. One
or two bounce out of the grate and onto the edge of
Sarahk's blanket. BShe jerks the bianket away.

Charies stands quickly and shovels the coals back into
the fire, He smnatches the blanket, which is smouldering,
throws it on the floor and stamps on it. He picks it up,
alapa it and then carefully places it across her legs,
bending over her. As she is doing so, her hand rests
on his.

»

They look at each other. Their fingers interlace.
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174 CONTINUED

He drops to his knees. They kiss viclently.

Be half withdraws. She presses him back 1o her mouth.
They kiss again. He vraises her head and looks at her
They kiss again. The chair rolls back. He turns to
look at the bedroonm door, which is open.

He stands, pulls her up. She falls towards him.
He picks her up in his arss, The shawi falls,
He kisses her mouth aund her breasts as she lies

back ip his arms. He carries her into the bedroon.

in the dim light of the bedroom he throws her across
the bed. $She lies, one arm Pliung back.

Sound of stripping of clothes. He appears, gpes to
the bed. His body covers her. He poves upon her.

He enters her. She c¢ries out with psein. He stops.

She draws him to her. He pakes love to her.
CHARLES
Oh, my dearest ... my sweetest
angel ... my sweetest angel ... oh, Sarahb.
Gasps. A long groan.

They are still.

A175. EXT. ENDICOTT's HOTEL., EVENING.

Bam looking at hotel. He goes in the door. Camera pans

to see through window Sam tallhing to Betty Asne. He
gives her a coin.

176. INT. SARAH'S PEDROOM. EVENING,

Sarah and Charles on the bed. They lie in silence.

Ber hand touches and caresses his. BHe looks at her.



176 CONTINUED

CHARLES
I was ... the first.

SARAH

Yes,

CHARLES
Why did you lie to me « about the Frenchman 7

SARAH

I don't know. It was ... a dream,

CHARLES
You mean he does not exist ?

BARAR
Oh, yes. He existp. I did follow him to
Weymouth, to the Inn. As I drew near 1 sav
him come out, with a wopnan., The kind of woman
one cannot mistake, When they had gone, I
walked away.

CHARLES
But then -~ why did you tel) me ~ 7

BARAH
I don't know. I csnnot explain,

She puts a finger on his mouth.

Not now.

CHARLES
1 nust make myself froe.

SARAH
I ask nothing of you.

CHARLES

I am to blame. I knew when ! came here -



176 CONTINUED.

SARAH
1 wished it s0. 1 wished 1t s0.

He strokes her hair.

CRARLES
Barah ... it is the sweetest name,

BARAH
I have long imagined a day such as this, I
have longed ... for it. I was lost from the

moment I saw you.

( CHARLES
r LI toot

pange
i must go to Lyme, 1o Bee her, to tell her.
You musat give me a day's grace. You will
wait for me 7 Won't you ? 1 shall come back

for you, my sweet ... mystery.

He taker ber in his arss, kisses her.

¢ 177. EXT. ENDICOTT’S HOTEL. EVENING.

Sam standing at a doorway, looking up at s dimly 1it window.

178. INT. BSARAH'S BITTING ROOM., EVENING.

Charles has dressed. He is putting on his coat.

Sarah appears at the bedroon door, walks into the room.
She walks without impediment. Charles looks down at
her foot.

? ) CHARLES

Your ankie ... 7

She mmiles.

B e s T
. ERFE i . | .. +
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SARAH
1 wanted you to come to my room. Don't you

understand 7 1 was waltisg for you.

CHARLES

You are ... sc much quicker ... than me.

She smiles . He kiases her. She holds hin.

SARAH

Do what you will. Or what you must.

Now I know there was truly & day upon which
you loved me, J can bear anything. You have
given me ... the stresgth 10 live,

128, EXT:; EXETER STATION. PLATFORM, NIGHT. PRESENT.

The London Train i standing at the platform. Hike runc

up the platform with a sandwich to the open window of a
eompartment. Anna is in the compartment lookin: out. Forters
banging doors. He gives her the sanduich.

MIKE
Cheese and onton.

ANBA
Perfect.
She bites into sandwich.
MIKE

I'm losing you.

ANNA
What do you mean ¥

MIRE
I'm losing you.

ANRA
Khat are you talking about ? I°m just going
to London for -



179 CONTINVED.

MIKE
Stay tonight.

ANNA
I ean't.

MIKE
Why not ; You're a free woman.

ANKA
Yea, I am

MIKE
I'm going mad.

ANNA

No you're not.
She leans through the window and kisses him.

MIKE (intensely)
I wemt you eo much.

ANNA (with mook gravity)
But you've just had me. In Exeter.

She bursis into laughter. #He grins slowly., A solitary
woman in the compurtment looks up at them.

The train moves out of the station. She remains at the
window., He remains on the platform.




OMIT 180-188.

189. INT. MRS. TRANTER'S: ERNESTINA'S SITTING ROOM.

DAY .

C.U., ERNESTINA.

She is listening. Sound of front door closing, of
Mary and Charles’ voices. Her face lights up.

Sound of quick knock on her door and it opening.

ERNESTINA
Charles!

Sound of deor closing. Silence. She frowns.
What is it ? Charles 7 What is it ?

190. ERNESTINA'S SITTING ROCM. DAY.

Charles stands by the door.

CHARLES

Please sit dowm.

She does so, slowly.
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190 CONTINUED

She laughs.

pRuse

" ERNEST1RA
What has happened ?
¥Why do you look at me like that ?

CHARLES
I do not know how to begin to say whar I

must, I have come to tell you the truth.

ERNESTINA
The truth ? What trath 7

CHARLES
That I have, after many hours of the deepest,
the most painful consideration, come to the

conciusion that I am not worthy of you.

ERNESTINA
Not worthy of me ?

CRARLES
Totally unworthy.

ERNESTINA
You sre joking.

CHARLES
No‘

ERNESTINA

Will you kindly expiain 2o me what you are
aaying ?

CHARLES

The terms your father offered in the settliement

wore more thas generous -



180, CONTINUED

ERNEETINA
But you degpise the idea of marrying into
trade.

CHARLES
I do not despise it ~ 1 ~

ERNESTINA
Then what are you saying ?

pause

CHARLES
Ernestinga, I have reslised, in these last
days that too greast a part of amy regard
for you bag always been ignhoble. [ was
tar more tempted by your father's fortune
than { have c¢ared to admit. Kow 1 have
seen that to be the truth -~

ERNESTINA
Are you saying you have never loved me ?

CHARLES
I am not worthy of you,

ERNESTINA
Charles ... I know } am spoiled. [ know I am
not ... upusual. But under your love and
protection ... I believed I should beconme
better. I would do anything ... you see ...
I would sbandon mnything ... to make you bappy...

She covers her face,
He stands still.

She suddenly looks at him.




1980 CONTINUED

pause

pauge

ERNESTINA
You are lying. Something else has
happened .
CHARLES
Yes.
ERNESTINA
Who ?
CHARLES

You do not know her,

ERNESTINA {(dully)
1 don't know her ?

CHARLES
1 have known her ... mapy years., |
thought the attachment was broken. I
discovered in London ... that it is not.

ERNESTINA
¥hy did you not tell me this at the
beginning ?

CHARLES
I hoped to spare you the pain of it.

ERNESTINA
Or yourself the shame of it. ¥Who is she ?
What woman could be so vile &9 to make a man

break his vows 7 I can guess. She is married.




190 CONTINUED.

CHARLES
1 will not discuss her. I came
; to tell you the truth, the most terrible

decision of my life -

ERNESTINA

The truth! You are a lisr. My fether will
drag your name - both your nawes, through the
mire. You will be spurned and detested by
all who know you. You will be hounded out

of England, you will be -

Ernestina sways, slumps to the floor.

190A (OLD 184), INT. ENDICOTT'S HOTEL. BEDROOM WINDOW. DAY,

Sarah sitting on the bed, which is made. She covers her face,

begins to cry. 8She stands, goes to the window, looks out.

1508 (OLD 185). EXT. EXETER STATION. HER P.0.V. DAy,

A goods train going out.

180C (OLD 186)., INT. BEDROOM WINDOW. DAY,

Sarah at the window, crying.

191. INT. CUPS. CHARLES' WOTEL ROOM. LYME. DAY,

Charles comes in and slams the door.

He opens the window and takes in & long breath of air.

© He goes to writing table and nervously sets out writing

materials. He begins to write *Dear Mr. Freeman -'
A sharp knock on the door. Sam enters with brandy,
CHARLES

. What the devil do you want ¢ I didn't
ring.




181 CONTINUED

BAM
P 1 brought you & glass of brandy, sir. 1}
Vg thought you might want it.
Charles takes brandy and sips.
It's never true, sir.
Charles looks at him.
CHARLES
¥es, it is true. Miss FPreeman and I are no
longer to marry. Now go. And keep your
( mouth shut,
He bends to the paper. Sam does not move, He looks
up.
Bid you hear what I said ¢
EAM
Yes, sir. Only, with respect, 1 have to
consider ny own situstion.
CHARLES
( ¥hat 7
BAM
Will you be residing in London from mow om,
- sir ?
CHARLES
We shall probably go abroad.
SAM
Ah. Well, I beg to advige you that
, I won't be accompanying you. And 1'm not
<;W“ coping back to Rloody Exeter either. I'm

leaving your employ. As I ought to have
done weeks apgo, whes all this started.




181 CONTINUED

Charles stands.

CHARLES
Go to hell!
They glare at sach other . Sam opens the door.
He turns.
BAM

I don't fancy nowhere, sir, as ! night neet

a Iriend of yours.

Sam goes out slamming the door. Charles rips it
apen.

CHARLES

SAM
1f you wish for sattention, ring for one
of the hotel domestics.

He goes down the stairs. Charles slams the door and
stands.

He picks up the brandy glass and hurls it into the fire-
place.

ip2. INT. SARAH'S SITTING ROOM, EXETER. DAY.

Sarah is dressing. She puts the shawl around her
shoulders dnd looks at herself in the nirror. She hears

sounds of children in the street, pgoes to the window and looks
down at then.

S8he turns back into the room, picks up a kerchief which
Charles has left behind him. She fondles it, puts it dowm.

183. INT. BROTEL. LYME. LANDING. DAY,
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Grogan watches him,

183 CONTINUED.

CHARLES
Mr. Barnes! Make up my bill! I'm

ieaving.

VOICE
Rightaway, Mr. Smithson

Charles goes back into his room and slams the door.

194. INT. HOTEL ROOM,

The room is in chaos. Wardrobe doors and cupboard drawers
wide open, ¢lothes spilling out. Charles is trying to
pack his belongings into two large trunks. He flings

the clothes in.

A quick knock at the door. Grogan comes in.
Charles looks at him, continues packing, moving from
wardrobe to trunk.

GROGAN

I await your explanation, sir,

CHARLES
I am leaving Lyme.

He pulls at s drawer in a chest of drawers. The drawer
comes out and falls with a crash.

CHARLES
Pamn!

GROGAN
1 have come from Miss Freeman. 1
have put her to sleep. When she wakes you
could be by her. It is not too late -
to mend the matter.

CHARLES
It is far too late,

WA s s s S e ST g S T




184. CONTINUED

GROGAN
I have been told by Mrs., Tranter that there is

another woman.

CHARLES

¥} must agk you not to revesl her name.

GROGAN

You ask me to follow your example in deceiy ?

CHARLES
I believed the deceit to be necessary.

GROGAN
As you believed the satisfaction of your lust

to be necessary.

CHARLES
1 will not accept that word.

GROGAN
You bad better learn to. It is the one the
worid will attach to your conduct.

CHARLES
Let it do so.

He continues to pack.

GROGAN
You will marry the lady ?

CHARLES
That is my deepest wish.

GROGAN
You have committedd 8 erime. It will fester
in you all your life.




194 CONTINUED

Charles stops packing and looks at him.

CHARLES
No ... Gregan. You do not understand. She
is remarkable. She is free. 1 am free also.
She has given me this freedom. 1 shail

eabrace it.

Sijence.

GROGAN
Sc be it.

198. EXT. ENDICOTT'S HOTEL. EXETER. NIGHT.

A carriage comes down the street and draws up. Charles

gets out and goes into the hotel,

186, INT. ENDICOTT'S NOTEL. EXETER. HALL. NIGHT.

Charles comes in the front door. Mrs. Endicott looks
out ©f her room. Charles gives her a3 coin,

CHARLES
Hiss Woodruff expects me. I1'1l find my own
way.

Be turns to the stairs.

MRS. ENDICOTT

The youhg lady's left, sir,

CHARLES
Left ? You mean gone out 7

ERS. ENDICOTT
Ko, sir. I mean left.

Be stares at her.

Ehe took the London train this afterncon.



168 CONTINUED

CHBARLES
What ?

KRS, ENDICOTT
£he took the three o' clock to London.

bidn't leave no esddress.

CHARLES

You're a lisr.

He turns and bounds up the stairs.

Earah!

MRS, ENDICOTT
Where are you going 7

167. INT. BARAH'S ROOM

Charles bursts in.

MRS, ENDICOTT (0.85.)
What sre you doing ? You ¢an't do that,

Charles goes to the writing table, shelves, etc., lifts
ohjects, table cloth, goes into bedroom through open door.

I

Mrs. Endicott comes into the room

MRS. ENDICOTT

You've no right! You're trespassing.

Charles stares at the unmade bed.

Pid you hear what I said 7

Charles turns to her spesks with great vioclence,




197 CONTINUED

CHARLES
Get out!

She retreats to the door.

Charles follows her and slams it.

He lcoks about the room, silent in the moonlight,
He sits down and stares at the window.

196, INT. ANNA'S LONDON APARTMENT, DAY, PRESENT.

Amve in foreground om soja resding the last few prages
of her serip: ¢f the Frenen Licutenant’s Woman. Jimmy
aitting at a desk, using a calzulator and making notes.

The phome rings. He picks it up.

JIMAY
Hello.

Silence.
Helle.

199, INT. MIKE'S LONDON HOUSE. DAY,

Hike holding the telephome.
Children’s voices from the garden.

JIMMY (V.0)
623 - 4358.

Mike puts the phone dowm.

200 INT, ANNA®S APARTHMENT

Jimmy iietening to dialling tone,
He replaces the receiver,




200 CONTINUED

ANKA
Whe was that ?

JIMY
Don"t know. He put the phone dowm.

ARKA
Who did P

JINY
I Jom™t know., He Jidn"t say.

ANiA

Maybe €t was a wrong nwnber.
Jimmy locks at her.

JIMMY
Yes., Maybe.

201, INP, MIKE'S LONDON HOUSE.

Mike sitting by the phone., In background, in the garden,
ehildren are playing. Sonia comes into the room. She
tooks at him.

SONIA
You all right ¥

MIKE
What ® Yes. Fine.

She moves to the garden door.

Listen. What about asking a few pevple to
lunch on Sunday ?

SONTA
What people 7

MIXE
Oh ... some of the cast.




200 CONTINUED

ANXS,
Wh: xas that ¥

JIMRLY
Don’t know. He put the phone down.

ANNA
Whe did F

JIrE

I dov "t know. Ko Jidn’t say.

wEer t
ANYVA
Aetn s

Maybe it was a wrong nurilor.
Jimmy looks at her.

JIMIEY
Yes., Maybe.

201, INT, MIKE'S LONDON HOUSE.

Hike sitting by the phome. In background, in the garden,
ehildren are playing. Sonta comes into the room. She
looks at him.

SONIA
You all right ?

MIXE
Khat ?* Yes. Fine.

She movee to the garden door.

Listen. What adbout asking a few pevple to
lunch on Sunday ?

SONIa
What people 7

MIXE
Oh ... some of the cast.




801 CONTINUEL

SORI
Fine.

MIKE
Well .. you know ... the film’s nearly over,
Anna’s got to get back to the Statees ... o
know ...

S0 A

Fine., Fine. Ae iong ag it’s not she whelc
wnit.

MIKE

Yo, no, Just ... you know ...

S0NIA
All right. Fine.

She goes into the garden.

222, INT:; ANKA'S LONDON APARTKERT

The phone rings. Jimmy picks it up.

JINMY
Hello,

MIKE (V.0.)
Hellto Jimmy. It s Mike here. Ligten. We're
having a little lunch party here on Sunday.

Can you both ecome ?

JIMMY
Uuh ... well ... here’s Anna.

He passes the phone to Anna, his hand over the receiver.

{whispering) Lunch on Sunday.




202 CONTINUED
Arnna lies back on the sofa.

ALNA {into phone)

Hﬁ“

MIKE (V.0.}
You've gone. Where are you 7 You weren”:
Ln Your room.

ARNA (laughing)
What ?

MIRE (¥.0.)
In Exeter, Listen, comc to luneh on Swniag.
Oh, by the way, I love you.

ANKA
How Lovely. Yes., Wc'd love to come. Sec
you then,

MIKE (V.0.)
Great.

She puts the phone dowm, looks at Jimmy.

ANEA

Lunch on Sunday.

JIMY
I know.

She pioke up her seript. He looks at her.

Weren "t you going dowm to do the last scene
on Sunday ?

ANNA
No. They’re bohind pahodule. 178
Wednesday.




202 CONTINUED

A;;O

o TMHY

Have they decided what then wvani . 4

with the end 7

ARNA

I've derided.

JIMMY

What have you deaided 7

ANEA

I want to play 11 exactly as it 's writiwn,

JIMMY

Je there going to be a fight about it 7

ANNA  (grimly)

I hope not.

.203. HAND HOLDING NEWSPAPER.

The nowapaper is opened at an sdvertisement.

GRIMES (V.0.)

'Will Miss Sarah Woodruff urgently
compunicate her wheregsbouts to Montague
snd Som, 180 Chancery Lane, London.’®

Ya’ L]

Very well worth it, I would say.

204, INT. GRIMES' OFFICE. DAY.

Grimes and Charles sit at a desk,

On desk varicus cups with tea dregs, glasses, ashtrays

with cigar stubs.

PAGE 132 OMITIED.

THE NEXT PAGE IN THE SCRIPT IS PAGE 133




204.

CONTINUED

pause

———

pause

GRIMES
Well, Mr. Smithson, I'm not geoing to

pretend to you tbgtfit will be an easy

task. But we have considerable experience

in looking for needles in haystacke and we
have had our successes in this fileld., Ob yes.
I have four good men who will go onto the job
at once. We shall try the Educational Boards
of all the Church Schools. We shall also
investigate these pow fepale clerical agencies.
They're booming, growing like wildfire. And
we'l)l investigate 31{ the girl's academies in
London.

CHARLES
Yes.

GRINES

1 sball also be exanmining the register of
deaths.

One last question, sir for the moment.

CHARLES
Yes 7

GRIMES
Poes the young lady wish to be found, would

you say, or not 7

CHRARLES

I cannot say.

R L R el L A A AL SR
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205, INT, CHARLES' KENSINGTON HOUSE. DAY,

doptague leans back in his chair, reading asloud from

s letter.

MONTAGUE
‘¥e are instructed by Mr. Ernest Freeman,
father of Miss Ernestina Freeman, to
reguest you to attend at these chambers st
3 o' elock this coming Friday. VYour
fallure to attend will be regarded as an
scknowledgenent of our client's right to

proceed. Aubrey and Baggott.®

CHARLES

What does it mean ?

MONTAGUE
It means they have cold feet. But they're
not letting us off altogether. Hy guess 1s

CHARLES
A statement of puilt 7

MONTAGUE
Just so. I am afrald we must anticipate
an ugly document. But I can only advise you to

pign 4t. We have no case,

206. EXT, FACTORY. LONDON. DUSK.

bozens of women emerging from the factory.
Charles stands at & street corner, his eyes searching
the crowd. Bome of the women look at him and laugh.

He turns away.

207, INT. AUBREY'S CHAMBERS. DAY.

Plles of legal volumes on the desk and the floor. BRolls
pf sheep skin bound in green ferret. Box files of cases
ranged high around the room.
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207 CONTINUED

Charles and Montague enter the room. Aubrey rises

from behind his desk. Behind him, Mr. Freeman.
Standing by the wall, Serjesnt Murphy. Aubrey and
Montague shake hands curtly. Neither Aubrey or Fresuman
look at Charles. Serjeant Murphy, however, stares

at him. He is very tall and thin.

AUBREY (to Montague)
You know Serjeant Murphy ?

MONTAGUE
By reputation only.

Murphy and Montague nod to each other. Aubrey,

Montague and Charles sit. Murphy sits and puts his

feet up. Mr. Freeman remainsg standing. Aubrey shufiles
papers.

AUBREY

I think, Mr. Montague, that the facts of
this abominable breach of engagement

sre not in dispute. Your client has himselt
provided abundant evidence of his own guilt
in this letter to Mr. Freewan ~ (he waves
letter) - though I note that with the usual
ispudence of his kind he has sought to -~

MONTAGUE
Mr. Aubrey, I must cbjiect to such lanpuage -

MURPHY
Would you prefer to hear the language I
should use, Mr. Montague - in open court ?

pause

AUBREY
I consider this disgraceful letter adds
impertinent insult to an slready gross
injury by omitting any reference to the
blackest aspect of his crime.



207. CONTINUED

AUBREY (Cent...)
I refer to his sordid liason with another

woman .

He glowers at Charles.

You may, 8ir, have thought M¥r. Freeman not to
be fully cognisant of your smours. You are
wrong. We now the name of the female witk
whom you have entered into such base yelations.
We have s witness to cirgumstances I find

too disgusting to name. Circumstances which
took place in the town of Exeter three wmonths
ago, in June of this year.

Charles flushes. Mr. Freesman is now looking at him,

¥urphy's eves never leave him.

MONTAGUE
My ciient did not come here to defend his

conduct.

MURPHY

Then you would not defend such an action 7

MONTAGUE
With respect, sir I must reserve Judgesent

on that natter.

HURPHY
The 3Judgement is hardly at issue, Mr,
Hontague.

AUBREY
Our advice to Mr. Freeman has been clear.
In my very long experience this is the vilest
example of dishonourable behaviour 1 have
ever had under my survey. I believe firmiy
that such vicious conduct ghould be exhibited
a5 & warning to others.
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Charles suddenly looks at Murphy. They bold each others

gaze.

pause

AUBREY
However, it 1s your client's good fortune
that Mr. Freeman has elected to show a mercy
the case in no way warrants. Ee¢ does not,
upon conditions, immediastely have it in mind to
proceed.

I have, with ssteemed advice -« (he glances at
Murphy) ~ prepared an admission of guilt.

I should instruct you that Mr. Freeman's
decision not to proceed immediately is most
strictly contingent upon your client's signing
on this occasion and in our presence, and wit-
nesged by all present, this document.

MURPHY
Read it.

Aubrey adjusts his spectacles.

AUBREY
*I, Charles Algernon Henry Smithson, do
fully, freely and solely by ny desire to
declare the truth, admit that

1. 1 contracted to marry Miss Ernestina
Freeman.

2. I was given no cause whiatsoever to break
my splsmn contract with her.

3. 1 was fully and exactly apprised of her
rank in society, her character, her marriage
portion, and future progpects, before my
angagement to her hand.



207 CONTINUED

AUBREY (cont...)
4., 1 did bresk that contract without any
Justification whatsvever beyond my own
eriminal selfishness and lust,
5. I entered into a clandestine liason with
a person named Sarah Woodruff, resident at Lyme
Regis and Exeter.
€. My conduct through out this matter has
been dishonourablie, By it, I have forever
forfeited the right to be considered a
gentleman.

pause
1 dereby acknowledge thet the injured party
may make whatever use she desires of this
document, '

S8ilence.

MONTAGUE
Mr. Smithson, you are entitled to withdraw
with me inte another room to consider this
matter.

CHARLES
Thet will not be necessary.

He looks at Aubrey.
i should like to ask one question.
What does 'the injured party pay make whatever

use she desires of this document' mean 7

MURPHY
It means precisely what it says.
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207 CONTINUED

CHARLES
But does it mean, for example, that Hiss
Freeman wmay insert this document in ‘The

Times', if she so wishes ?

AUBREY
The clausge is guite clear. (He resds.)
*The injured party may make whatever uge
she desires of this docuemnt'.

MURPHY
Which would include the insertion of it

into 'The Times' 4if the injured party so

wishes.

CHARLES
I will sign.

All stand. Charles signs the document, followed by
the others as witnesses.

A pause.

Charlies turns and leaves the room, followed by Montague.

208. EXT, LONDON MEWS. DAY, FPRESERT.

4 white Mercedes draws up. Anna jJwnps out, runs towards
a deor. The chauffeur gets out, stretches.

208, INT: WIG MAKERS, DAY.

Anna looking into the mirror, wearing a wig. Johm
stands behind her.

JORN
Yes, I think it’s nice. It makes you
look more mature.
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209 CONTINUED

ANRE
Tharn what ?

JORK
Than the other one.

ANln
S

A}:i

JOKEY

You wan: that, dom "t you
ANSA

Do you think it could be a bit juiler ...
{ahe pate the side of her heal) ... here 7

JOEX
Sura, Why not ?

Anna regards herself in the mirevor.
ANNA
Mrm, Yes. I think Ifagoing to like her in

n this.

210. INT. GRIMES' OFFICE., DAY,

Grimes and Charles standing.

CBARLLES
Nothing at all ?

GRIMES
Nothing. I am sorry.

puuse
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210_CONTINUED

CHARLES

Don't give up.

He leaves the room.

211, EXT, MEWS; DAY; FPRESENT,

Anna comes quickly out of the wigmakers into the
Mercedes. The Mercedes drives off.

212. INT. CHARLES' HOUSE. DRAWING ROOM. NIGHT.

Charles and Montague sit at o distance from each other.

Silence.

CHARLES
1 don't understand. To give herself to me ...
and then to diemiss me ... a5 if I were
nothing to her.

MONTAGUE
Perhaps you were npothing to her.

pause

CHARLES
1 capnot believe it.

MONTAGUE
But on the evidence you must believe it.

pause

CHARLES
No. I do not.

2313. EXT. LONDON STREET. NIGHT,

Charloes walking along the ptreet. He passes s public house.
Joud singing from within. He looks through the windows.



214. INT. PUBLIC HOUSE. NIGHT.

Charles comes in and stands, watching. A group of men
purround a girl who is dancing on a table, 01d ladies,
gt a8 table near the window, drinking stout, cackling.

A group of young women st the bar.

Charles' glance swings from one female face to another,

He goes out.

215.  EXT. LONDON STREET. NIGHT.

Charlies passes a blind beggar, a group of urching, whores
standing in doorways. An old lady, sitting at a window,
taps loudly to draw hisg sttention. The whores call out
after him. He crosses the street and gets into a hansom
cab,

i6. BSTREET OFF THE BAYMARKET

—

The hanson goes down the street, and turns the corner.

237. ANOTHER STREEY.

This street is narrow and silemt.
A solitary girl stands under a gas lamp.

Charles cranes forward. She has s faint resembliance
t¢ Sarsh., He knocks with his stick on the roof of the
eab, It stons,

Footsteps. The girl looks in the window.

GIRL
Hullo, Bir.

218. THE GIRL'S HOUSE, K STAIRS, AND ROOM. NIGHT,

———

The girl lesds. Charles follows.

GiRi
is it for all night, air ?
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218 CONTINUED

CHARLES
Yes. How much will that be 7

GIRL

A sovereign, sir.

They enter the room. Charles gives her a sovereign.

Thank you, sir. Make yourself at home.
ghan't be a minute.

She goes through a dooyr into another roon.

He stands by the fire.

Through the door sounds of a child, & low mpurmur,
The door opens. The girl comes in.

GIRL
it's my little girl, sir. She'll be all right,
She's as good as pgold.

The girl has undressed and now wears only a peignoir
over her paked body.

GIRL
1've got some wine, sir, Would you like
a glase of wine 7

CHARLEE
What wine is 1t ?

GIRL
It's German wine,

CBARLES
Thank you. A glass.

She goes to a cupboard, takes out & bottie, hall empty,
and pours & glass, takes it to him.



218 CONTINUED

GIRL
$it down by the fire, sir, go on, for a
misute, warm yourself., T'll see if I can get

it going better.

He sits, with plass. She kneels at his feet and pokes
the fire.

it's best guality coal, but it's the cellar.
1t's so danmp down there,

Charles looks at her breasts. He swallows wine and

grimaces. The girl stope poking the fire.

That's got a bit more life to it,

She stands.

Like the wine, sir 7 Go on, have some more.

The baby begins to ery in the other room.
The girl pours some more wine.

Prink up. It's good for your muscles.

The c¢ries grow louder. The girl stands uncertainly.

CHARLES
Go to her.

GIRL
Yes, 1'1) just ...

She goes into the other room. The door remains open. Charles
drinks. BSounds of girl attempting to soothe the baby., The
baby is pot scothed.

The girl comes back into the room. She sits, pulls on
some boots.
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218 CONTINUED

GIRL
I can't quieten her, I've got a girliriend -
next door. She'll take her. Oh, I'm sorry,

sir.

She stands, puts on cloak over her peignoir.

Could you Jjust ... keep an eye on her, sivr ...
for a minute ?

CHARLES

Yes, yes.

GIRL
I won't be 2 minute.

She goes out.

Charles sits with drink. A moment's sgilence from the
other roos, then a prolonged cry. Charles stands, goes
to the open door and looks inte the room.

218. OTRER ROOM.
in dim light, the baby in a asmall truckle bed.

CHARLES

Hugh, hush. Your mother will returs soon.

At this the child screams. Charles goes to her, pats
her head. This has no effect. He suddenly gropes for
his watch, frees the chain from his waistcoat and danples
it over her. ‘'The cries stop. She reaches up, grabs

;ha watch. She plays with it. He gently takes it frow
her and dangles it in front of her, like a pendulum.

She watches this with delight, then grabs it, gurgling
with laughter.



21% CONTINUED

CHARLES
Yes, yes, isn't it & pretty watch ? ...
That's a good little girl ... iBn't it a |

pretty wateh ?

The door of the other room opens. The girl comes through
and stands in the doorway.

GIRL
She wasn't there.

8he looks at the gurgling baby and then at Charles.

{ Oh ...

CHARLES
intelligent child.

2159A CLOSE UP. BABY WITH WATCH,

2198 SITTING ROOM.

Charlies walks in, drains his glass, grimaces.

The girl comes in from the other room, closing the door.
She s8lips out of her boots and cloak,

.

GIRL
You like 1ittle baby girls, air ?

Charles grunts.

GIRL
¥ould you like me to git on your lap 7

CHARLES
Dat

TThe girl does.



2198 CONTINUED

GIRL

You're & very handsome gentleman.

CHARLLS
You're a very pretty girl.

GIRL

You like us wicked girls ? You like
wickedness, do you ?

She slips his hand under her peignoir onto her breasis.
She kigses him., His hasnd wanders over her body. Her

robe falis away. She stands.

GIRL
Come on. It's & nice soft hed.

He stands. She drops her robe, shows hin her body.

GIRL
Like pe ?

The baby begins to cry in the other roonm.

The girl gets into the bed. He suddenly sways,
closes his eyes, puts hip hand to his head.

GIRL
You all right ?

The baby continnes to ¢ry. He walks to the bed and
looks down st the girl.

CHARLES
1 don't know your name.

GIRL
Sareh, sir.



2198 CONTINUED

He 15 racked by & sudden spase. Twisting sideways he
begins to vomit uncontrollably.

The girl jumps out of bed., She puts her hand on his

shoulder.

CHARLES {(violently)
Go to your baby!

219¢ EXT. VICTORIAR KCUSL. DAY, PRESENT.

»

The house is Joukic fronzed, with o portic.

The door opens, suddenly. 4 girl of nine stande in
the doorway. She looks downm the steps.

GIRL
Bullo! I saw you through the window!

220, REVERSE SH0T

Anna and Jimmy walking up the steps of the house.

ANNA
Hullo! Are you Lizzie ?

LIZZIE
Yes., T am.

221, MIKE™S HOUSE. GARDEN.

Food ond drink on tables.

In baskground Sonia talking to Jimmy. ‘Mre. Poulteney”
with Arma. Lissie wandering about. A Dalmatian.

In foreground Mike with wine botties, ‘Ermestina” and
‘Grogan’. Mike 1a looking in the direction of Anna,

*GROGAN
Mandera ! Come here!l
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222 CONTINUED

Lizzie passges.

223, ANQTHER

‘MRS; POULTENLY®
Look at their little giri. Isr’t she
tovely ? Such a pretty little thing.

‘Mrs. Poulteney” stope her.

Aren’t you a pretty little thing ? Who made
that dress for you ?

LIZZIE
I don*t know.

‘MRS; POULTEREY’ (to Anna)
I made all my oum dresses once upon a time.
Everyone admired them. I honestly have
no idea why I took up acting.

PART OF THE GARDEN.

Mike and Jimmy.

JIMMY
Have they decided how they arve going to
end it ?

MIKE
End 1t ?

JINMY
I hear they keep changing the soeript.

MIKE
Not at all. Where did you hear that ?

JIMMY
Well, there are two endinge in the book,

aren’t there ? A happy ending and an unhappy
ending ?
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223 CONTINUED

MIKE

Yee., We're going for the first ending -

I mean the second ending.

JIMHY
Which one ig that ?

MIKE

Hasn't Ama told you ?

224. ANOTHER PART OF THE GARDEY.

Avna ond Sonia.

ARRA
It’s a great garden,
for you ?

SONIA
I do.

ANNA

Who looks after it

What, all on your own ?

SONIA

Mmn, More or less.

ANNA

What about Mike ? Doeen’t he help ?

SONIA
Oh, when he’s here.
lazy auctually.

Armma amiles.

ANNA
I really envy yoit.

A bit. He’s pretty



224 CONTINUED

SONTA
Envy me ? Why 7

ANNA

wWell, for being able to create such a
lovely garden.

SONIA (laughing)
Ok, I wouldn’t bother to envy me, if I
were you. Have asome more wine.

Sonia goes towards a table for a bottle.

225, INT: MIKE'S HOUSE. LANDING.

Mike gtanding in shadow. The bathroom door opens.
Anna comes out. He grasps her arm, speaks in a low voice.

MIKE
It’s been pure bloody hell.

ANNA
For Christ’e gakel Anyone could -

MIKE
I've been going crazy.

ANNA
Mike -

MIKE
We do the last scene on Wednesday, Do you
realise that ? Stay with me. Wednesday night.

Stay with me. We've got to talk. It can’t end
like thig =~ I =

A noise below. &he breaks away, to the statre. He hisses.
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225 CONTINUED

MIKE
Next Wednesday.

226. EXT HOTEL GAPDEN. DAY

The following title apspears on the screen

BOME YEAES LATER

Charles with a beard walks along the terrsce of a
hotel by the ses. Re pits down.

A porter descends the steps of the hotel and gives
Charles a telegran. He opens it

227. _ THE TELEGRAW

‘Bhe is found. Under name Mra.
Roughwood. Montsgue.'

MEY 228. EXT. LAKE (WINDEMEPE?). DAY

Caim water.

Camera tilts up. A small stean powered vessel is puffing
plowiy across the lake,

Charies, bearded and gaunt, sits in the prov searching for
something or land. Be raises his pochet telescope to his

eye.

NEW 228, FXT. LAKE. CEARLES ' EYE LINE.

Figh above the shore stapds a white house with bow windows
and green glate roof..
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NEW 226A. CLOBE UP CHARLES.

Hip interest quickeas. He pulls & note out of his
pocket.

NEW 220B. THE NOTE

MRS ROUGHWOODY
THE NEW HOUSE
WINDERMERE

NEW 230. LAKE BRORE. DAY

Charles ascending & wooded bank. Bebind him, the lake.
Piano music.

Charles looks through shrubbery at the vhité house.

He beging to skirt it. He waits for signs of 1ife.

NEW 230A. THE NEW HOUSE. DAY

Charles' view « a glimpse of white walls through dense
shrubbery.

The sound of playing children.

NEW 230B. NEW HOUSE GARDEN. DAY

Charles cautiously circles the house from & distance. He

renches s lawn, at a higher level gbove the house.

The house comes into ful) wview.

Charles approaches it.

NEW 233, EXT. ‘THE BOUSE.

Charles knocks at front door, waits.
The door is opened by a boy 0f twelve,
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231 CONRTIRUED

BOY
iood morning.

CHARLES
Good morning.

BoOY
I'w Tom Elliott. Who are vou ¢

CHARLES
My pase is Smithson.

BOY

Mama and Papaz aren't here at the moment.

CHARLES

F ... I'm looking Ior a Mrs. Roughwood.

BOY

Oh! Yes. Please come in.

Charles goes in.

232 . INT. HOUSE.

The interior of the house is white, full of light.

A piano is playing, haltingly. Leughter from another
roon.

The hoy goes to the foot of the stairs and shouta up.

BOY
Mrs. Roughwood! Someone to see you.

The boy turns to Charles

1 think she's working. But she won’'t mind
belng interrupted.
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£32. CONTINUED.

Barah's volce from above: 'What is it 7

She appaar§ on the landing and looks down into the
hall. '

She pees Charles.
He stands still, locking at her.

BOY

i pre—

Please go up.

Charles walks up the stairs towards her. She waitg.
He reaches her. They look at each other.

She turneg, goes towards room. He follows,

233. INT. STUDIO.

Pictures on walls. A trestle table. Piles of drawings.

A drawiag in progress on & small table,

She closes the door.

CHARLES
Mrs. Roughwood.

SARAH
Mr. Smithson.

pausse
CHARLES
Ky solicitor was told you lived at this
address. [ deo aot know by whom.
BARAY
By me,
pPRUBE
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pause

pause

pause

pavse

pause

233 CONTINUED

CHARLES
By you 7

I have been looking for you for three

yeurs.

1 broke off my engagement. I came back for
you, to take you with me, to marry you. You
bad gone.

And now ... a1l these years later ... you
chooge to let me know that you are alive,
Why ?

SARAH
I could not do so before this.

CHARLES
You have married.

SARAM
No. I have not. I pass as a widow ... in
the worid.

CHARLES
What is this house. 7

BARAH

He 1s an architect. His nape is Elliott. They
gave me shelter — a long time ago. 1 am tutor
to their children, But I ... I am free to do my
own work. They have encouraged it. '

T Ty Sy DR SRR, VU L VI R




233 CONTINUED

He locks at the drawings. They are of children.

CHARLES
These are¢ yours ?

SARAH

Yes.

CHARLES
You have found your gift.

He looks at her.

( Why did you leave Exeter 7 You told me you

loved me. You showed ... your love.

pavse
Answer me.
BARAH
There was o nadness in me ... at the time, a
bitterposas, an envy. I forced myself on you,
knowing that you had ... other obligations.
It was unworthy. I suddenly saw, after you
had gone, that I had to destroy what had
( bhepun between us.
CEBARLES
ATe you maying you never loved me 7
SARAR
I could not say that.
CHARLES
But you must ssy that! You must say: I an
o totally evil. I useod him a8 sn instrument. 1 do
\ﬂ%\ not care that in all this time he has not scen 8

woman to compare with me, that his 1ife has been
B degsert without me, that he hes sacrificed. ..
everything ... for me!"' Say it}

. e e e e e mamem e - e e - S eeagme . R - . , RSl
amrd o HAR e Ee s yim ek R LTEL RS o S R ST o L K . .. . B ”




233 CORTINUED

SARAH
No.

CHARLES
Why did you ask me here 7?7 What do you want

ol me 7

SARAH

I saw the newspaper advertisements long ago -

CHARLES
You saw them ? You read them ?7 And did
nothing ?

BARAH
Yes, 1 thanged my name.

CHARLES
Then you have not only ruined sy life. You
bave taken pleasure in doing so.

SARAH

You nisjudge me. It has taken me this time

to find wy strength, Jt hag taken me this time ...
t0 find ny freedon.

CHARLES
Freedon!

SARAHR
Yex.

CHARLES

Toe make a mockery of love, of all buman
feeling. Is that all Exeter meant to you 7
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233 CONTINUED

He #trides to

HEe flinge her

CHARLES (Cont...)
One brief transaction of the flesh ? Oply that ?
You bhave planted a degger in me and your 'damned
freedon' gives you licence to twist 4t in nmy

heart'. Well, nc more!

the door. She selizes bis arnm.

SARAH

Ko!

away, violently.

CHRARLES
Yes!

Bhe falls to the floor, hitting her beand. He stops.

She sits up, bholding her head. He stuares down at her. She

lcoks st him.

pause

pause

She stands.

pause

Bhe smiles.

BARAH
¥r. Smithson ... I eslled you here ,,.

to ask your forgiveness.

You loved me once.

IZ you still love me, you can forgive me.

I know 4t is your perfect right 1o damn me.

But 412 you do ... 8til)l ... love me ...

They look into each others’ eyes.

I T T ey P L Iy it C N SN
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233, CONTINUED

CHARLES
Then ¥ must ... forgive you.

pause

BARAB
You. You must.

A plano is hesrd.

Sunlight falls across the roow.

Charles and Sarak moves towards esch other,

The casers tracks closer and stops.

They are smbracing.

They kiss.

CRARLES (soitly)
Sarah.

SLOW DISSOLVE TO:

NEW 233A. EXT. LAKE BOATHOUSE. EVENING

A rowing boat is emerging from the darkness of & bosthouse
on to the lake. Saral sits in the prow, Charles is by

the oars.

As the buat glides ont into the oarlinm evening water Charles
beging to row slowly.

ROCK MUSIC

New 234, EXT. THE NEW HOUSE GARDEN. NIGET. PRESENT.

The unit party in full swing., A three piece band on a
platform. All the actors we have aecen itn the film are
present, in moderm olothes, apart from Mike and Anna, who
still wear their costumes of the previocus socene.

i e et s e SR st S et
P 4 A -
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NEW 234 CONTINUED.

Grogan lurches by, drunk, dameing with Mary. Sam is
daneing with Mre. Poulteney; the Progtitute with Mpr.
Freemun; Mra., Fairley with Serjeant Murphy; Aunt Tranter
with Mr, Aubrey; the Dairywoman with Montague; Mrs. Pndicott
with Sir Tom.  Nat, the Dairyman and members of the orew
stand around. Anna ie dancing with a member of the orew.
Mike is etanding aside, drinking.

NEW 235, CLOSE UP. MIXE

e looks at hies watch, signals to Amag.

NEW 236. CLOSE UP., ANNA.

She responds to Mike’s signal, kigses her puriner on the
cheek, turme.

NEW 237. THE PARTY., LONG SHOT.

Anna walking towards the house.

Ernestina comee into the garden, wearing a fur coat, and
boota. She goes up on a emall platform, opens her coat

and, to applause and whistling, reveals that she is dressed
in a Vietorian corset. She starte to do a kind of fan dance,
opening and closing her coat, Great enthusiasm.

NEW 238. INT. THE NEW HOUSE. ANFNA'S DRESSING ROOM.

Anna at her dresesing table.
She has changed her clothes.
She stares at herself in the mirror.

NEW 238. THE PARTY.

Mike moves towards the house. BRe ig stopped by the Prostitute
who kisees him, and then by Groguan, whe hugs him.




NEW 239,  CONTINUED.

In background Ernestina being carried off the platform.
Laughter. She is thrown about between a number of men,
who dance with her in tum.

NEW 240. INT. MNEW HOUSE.

Mike runs into the hall and up the stairs on which he
First saw "Mrs. Roughwood".

NEW 241. ANNA'S DRESSING ROOM., EMPTY.

Mike rushes in. The room i¢ empty.

Sarah's long red wig hange from a blook.

He quickly opens another door, which leads into the white
room.

NEW 242. INT. THE WHITE ROOM.

Moonlight falle acrose the room.

Sounds of the party from below. Suddenly the sound of
a car gtarting wup. Mike rung to the window, looke out.

NEW 243. EXT. BOUSE.

Anna's white car driving towards the gate.

NEW 244, EXT. BOUSE, WINDOW.

Mike at window. e calls out: -

MIKE

Sarah!




238 CONTIRUED

He rung acrces the courtyard and up a grass slope.

The Mercedesa goes out of the gate. He eries out:

MIKE
Anma /!

He stares into the night.

The rock muste fades. A single pisno is heard.

DISSOLVE INTO:

240. INT. HOUSE. STUDIO. LONG SHOT DAY.

In background the piano playing. Sunlight 2a3lis across
the room through the long windows.

Charles snd Sarah stand, embracing.

The camera tracis towsrds them and stops.

They kias.

CHARLES (aoftliy}
Sarah.






