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BLACK SCR=FIN.

IM DARRNESS, WE HTAR muT AGITATED BUZIING OF A SOLITARY PLY...

ZXTPEME CLOSE-UP - FLY
It iz the one we heard buzzing. It still huzzes. Tt is

caught in the gauze of a SPIDUR'S WER and struggles futilelv
to f{ree himself and 2scape an even greater peril.

FLY'S POV

AM OGLY sSPIDRP, looking anormous and menacing from the Plytg
PQV, glides along the webbing toward its trapped prav,

BACK ON LY

++.d45 1t continues to struggle...

.-.a85 1t looms over the Flu..,

CLOSZ ANGLZ ON BOTH SPIDER AND PLY

---48 the Spider sinks its mandibles into the squizrming £1v
and begins to feed. The CAMTRA lingers on the feast, STITL
IN CLOSE-12, ag the Spider rends, tears, and devours its vig-
tim. OVER THE GRIM SCENT UE GET: TITLES AND CREDITS,

After the TREDITS, AN ARTIST'S DAINT BRUSH, looking much larger
in CLOSE-ITP than it actually is, comes ripping through the weh,
pulling it apart. THE CAMERA PULLS BACK QUICKLY 911y THE MOVE,
to raveal an ATTRACTIVE YOUNG WOMAN in her late twenties/early
thirtiaes. T

She is dressed in a paint-splattered smock and, in addision
to weilding the lethal paint brush, her other hand holds a
PALETTE. Her name is RARSARA POWELL ~-- or just BARB. She
guickly moves aut of the wav as the Spider falls Ffrom its
destroved web, her eves following its descent,



CLOSZE QM SPIDTR

+~.48 it hits the £loor a SHADOY descends over it. The shadow
©f a new predator about to eliminate a new victim. The shadow
is BARB'S 3HOE as it gomas INTO PRAMT and steps on the Spider.
WE HEAR ArSICRENING SPLAT.

ON BARB

She grimaces at the sound of the crushed Spider. She gives
a2 little shiver and lifts a hand to a nearby TURTAIN PULLDY
the web had blocked. She pulls the cord, the curtains open,
and LIGHT £loods into...

INT, POWELL'S RECRIATION ROOM - DAY
As sunlight washes the room, THE CAMERA PAMNS ABOI™ IT.

Lt is a room in what iz an apparently fashionable citv apart-
ment building. The drawn curtains have exposed SLINIMNG CTASS
DOORS leading out onto a halconv patio hevond which we see a

c¢ity skyline. The view also indicates that we're several
stories up,

The particular room itself is an all-purpose recreaticnal ares.
One corner of the room is set up as a small GYM with a gset of
weights, bench press, and other exercise aquipnent, “There

is also a bumper pool table in the center of the room, A TV/
Video Zenter takes up another area.

By the window is a MINI-ARTIST'S STUDIO. It is clubtered
with several CANVASES, all featuring moedy S30TNES 0™ GoTiIC
ROMANCZ. . .Grim, grev castle turrets looming up against a
black, stormy night...Delicate heroines garb in Victorian
nighties or Zmpire gowns, usually on horseback or clutching
a2 candelabra or swooning in the embrace of some sombre,
brooding but incrediblv handsome ‘£&llow in evening dress

or riding britches. They look like the jacket covers for
lomance novels -- which is exactly what thev are...as the
gtack of PAPERBACK BOOKS in front of a pile of canvases
proves. The covers of the books depict similar scenes done
in the same style and tone of the canvases.

On the wall is a PHOTOGRAPY of BARS and an EZT.DERLY JOUAN as
thay flank one of 3arb's palntings. %lderly toman, a poodle
tucked under her arm, is a cross between Barbara Cartland
and Eva Gabor, swathed in a purple gown trimmed with a pro-
fusion of feathers and jewels. The photo is inscribed to
Barb in purple ink. .

ON BAER

»+ .23 she moves to an EASEL near the window. She adiusts
to the light and commences on her latest hook jacker. It,
Like the others, is fraught with gothic atomosphera ~-— a
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young maiden clings to a handscme voung man standing on the
edge of some craggy promontory. Grev clouds hover overhead,
the barren branches of the trzes twist ghoulishly in the night
shadows, illuminated onlv bv a slender ribbon of moonlight.

The light also weaves a chiaroscuro pattern acrossg the Ffaces
of our hercine and hero.

As Barb polishes some detail on the man's mouth, THZ CAMSPRA
MOWZS IN CLOSE OM HIS FACT. He is dressed in Victorian garh
and sports a set of muttonchop side-whiskers., His hair is
windswept, the high collar of his cape ohscuring the lower
half of the face in shade, therebv highlighting his AVeS ~—
full of torture and anguish, blazing with 3vronic fervour.
TS CAMPRA PANS QUICKLY T0:

SUCCESSTION OF CLOSE-UPS « PAINTINGS
...5everal other of the paintings clustered about, hanging
on the walls or just pggpped up against Ffurniture or Doukcasges,
THEZ MEY in all these paintings bear a startling resemblancs
to the subject now on the sasel. Often the hair colour is
ifferent or there’'s a mustache or a beard. But the facial
features are identical. .

. i

BACK ON BARB B

«« .28 she paints...

ON PAINTING

-+ -a4s Barb's brush carefully highlights and details. maT
CAMERA MOVES IN CLOSE ON ™uUm FAROT ... particularly those
SMOULDSPING TYES...

FROFP0S)
Muttonchops?

ANOTTER ANGLE

-«+A5 Barbh turns to confront THT RIUAL LIPS COMNTTRDAR™ OF
THE MAN IN THE PAINTING -- HER AUSBAND, ~WOFF POWRLL, sans
muttonchops and Yictorian accoutrements, of course.

Instead, he wears a well-tailorsd suit that he,neverthealess,

looks uncomfortable in. He seems jitterv and ill-at~case,
nibbling on a fingernail as he appraisas the painting and
tugs at his collar in nervous discomfort. The tie he's

wearing doesn’t reallv go with hiz suit...or anv suit Zor
that matter,

CONTINUTD
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GEROFF
Doesn’t Jezebel Duprse aver gqet
bored sesing me on the covers of
all her goocev gothics.

BARB
(smiles)
On the contrarv, she insists ever
since I used vou on "PROUD TANCYY.
(doing Jezehel Dupree,
phoney hoity-toity 3ritish)
She's simply mad about rour "divinely
3yronic storm-tossed looksg."
{kisses him)
Me too.
(notices the tie ha's
wearing)
You're not going to wear that tia,
are vou?

i GEOFF
{shrugs ambivalentlv)

it's the only one I've got., I

had - to look through two sock drawers

and under a dozen pair of Jockey

shorts before I “ound Rt

. BARH

“dell, now I know what to get Tou

for Christmas. -

GEQFT
{(mock enthusiasm)

Oh boy!

3arb sticks her brush hetween her teeth and undoes his tie,
BARR
At least you could tie ir right,

GEOPT
{another shrueg)
How often do I wear one?

BARB _
You'd think a scientific genius could
mastar a mere Windsor knot?
{re~-tving the tie)
R OFT
Glad somebeody thinks I'm a genius.

e nervously bites a fingernail. Barh slaps his hand away
from his mouth.

coNTInTTD
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HARRB
(admonishing)
- Don't!,..And stand still,

GEQFYP
{sarcasticallv)
Zex, mother.
BARR

{with wifelv intuition)
Jhy are vou so nervous about this
meeting todav?

GEOr®
(avasively good-natured)
for one thing, vou're making me
wear a suit to it,

BARRB
(£inishing the tie)
And for ancrher?

.
Geoff goes to her painting and aporaises it once more.

. Ef
GrOFPT ”
. (changing the subject)
o - .
: Who am I Yhis time?

Bars knows this is just another wayv to avoid the issue but
she plavs along for the moment. She points to A GALLEY PROOF
COPY OF A 300X entitled ILL MFT BY MOONLIGHT v Jezehel Duprsza.

BARD
Tevis Galahad 3loodstone, Baronet
and Lord of Ravenhurst Hall.

GEGF®E . -
{(thumbing the book)
Tormentad with brooding secrsts and
dark personal demons, of course.

BARE
Of course...Speaking of which...?
GEQFT
{cutting her off, reading
from the bhook)
"He gripped me in his strong arms,
pulling me-to him with a violent vet:
strangelyv gentle passion.”

BARE
{amussad)
Thera's a neat trick.

CONTINOTD
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GEOFR
"Halp me! Help me!, " he whispered,
His voice taut with fear. "Only your

PUrity can save me from the dreaded
Ravenhurst Curse!"

{makes a face)
It's like Jane Zyre bubblegum cards.

BARR
(takes the book from him)
Nice of vou to take an intersst in
my work, darling...hat about vour
day at the office?
Geoff entwines his arms about her

e W

GROFT™
I'Ll call in sick...and we can
play hockev! -

ie moves to kiss her, but Barb takes her paint brush and
- Guicklv paints a crude mustache gn him., ’
BARD
(grinning at her handiwork)
Wash vour face and go to vour meeting.

GEOFY
(referring %o the mustache)
Lett’'s see if it tickles first.

de tries to kiss her, but Barh pushies his face awav and they
good~-naturedly wrast]

BARB
{fending him off)
Don't vou dare! Lo

Her grasp of his face softens to a caress of his cheek.
She gives him a light peck, looking up at him in loving
concsrn.

BARR
Geoff...Just stav calm today,
huh? Don't say anything smart-ass,
den't lose vour temper..,.and
{looking down)

vodon't wear those shoag!

LI

ZARB'S POV - GHOFF'S SHO®

Geoff's wearing a PAIR OF JOGETNG STOVS.



BACK TO SCTIZNME
3arb looks up at him, shaking her head in disbelief. GeofI shrug:

d GEOFF
I was going to jog home.

BARR
{points to the door)
Change 'em, mister...

With a shrug and sigh, Geoff starts for the door.
BARS

{(calling after him,
gentle seriousness)

Gaoff?
{he turas)
Promise you'll be a good bhov.

GEOFT
(smiles uneasilv)
Promise. v

- ¥
He exits. Barb returns to her pmainting, the CaMsSRA »ovmf
I CLOSE QW TIHZ I200DING FACE OF TIE VICTORIAN HE?D.
. " - :

i o ome .

INT. PHILIP UEWITT'S OFFLCE - OLOSE-UP - GIEOFP -~ DAY

Geoff sits, fidgeting in his suit, in a high~tech office
across the desk from a LARGE MAM of about fiftvy. ™his is
PHILIP DEWITT, as the name plagque on the desk informs us.

DeWitt is head of THE DEYITT RUSZARCT CSNTER. Behind him
stands HARRY CHANDLER. Harrv's about Geoff's agea, early
thirties, and immaculately dressed in a husiness suit, He's
in charge of business affairs for Neilitt. Through the picrure

Gy )

Lad

window behind them, we see the city skvline. We're verv high up.

Geoff, in vimid discomfort, speaks in a low rambling mumble
as DeWitt glowers at Ainm.

GEOFF
{intimidated hesitancwv)
My contriact statas...

1008 i
{(snapping sharply)
-+ e¥OU givé us a quarterly report.

oE
(Elustered

OFF
; start
- -States my own private

of

ne questions...

CONTINED
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| DEWTTT
And gquarterly reports!
¢ (holds up’ DAPER)
This crap don't count!

DeWitt flings down, MIE.PINCIY OF PAPER onto the desk. Geoff
glances at it, then up at Harrvy for support.

HARRY
(sighsg)
1t's not very illuminating, Geoff,

N EAYR RN

(plcks up paper)
Not iliuminating?

{(reads from paper)
"Project Nyssa...A study in
molecular dynamics. 7

{(to Geoff)

It's not even a ﬁg&%;sentencei

G20ff sighs, runs his fingers through his hair, then extends
them in an appealling geature to Deliitt, proceeding warily,
GEOFF
Please! Just trust me this once.

DeWitt grabs Geoff's extendad hand roughlv and studiss i,
: gt~y
EWLTm

For Christsakes, he bites his nails.
Look how ugly it makes vour hands look.

0%
e

O

fa
37
s

ulls his hands back selfi-consciguslv.

GEQFP
(quietly) .
These hands create wonderful things,
Mr. DeWitt. And thev've mada wou
millions with P32,

DEMILTT
What? I'm suppose to be qrataful
for that? fThat's a minimal ragquira-
ment, pal. Scientific research only
interest me if it shows a profit. TI'1ll
leave the aesthetics to vou.

” GEOFF
(veiled barb)
Gh? That must explain nmy rovalty cut...

SeWitt flares: the barb wasn't veiled anough.

COMTINITED
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DEWITT
Lookit, smartw-ass, vou'rs lucky vou
got any xind of a pereantage at all.
L pull vou out of some little cubicle
with test tubes and give you & chance
and all of a sudden T owe you?

Harry leaps in immediately to defusa something hefore it star+ts.

HARRY
Let's not open up old wounds, huh?
Look, Geoff, desplte the ravalty
misunderstanding on vour F32 formula,
7ou know the company respects vour
talent and your sciantific integrity.

darry glances to DeWit: For confirmation on this. He doesn't
get any.

HARRY
(continuing)
I think vour new contract reflects our
faith in vou. No one's been aqiven the
kind of autonemv you have...3ut vou've
ot 4@ Honour rour end too, vou know?

GENFF
(anxiouslv,on the spot)
I'm not readv to discuss ik vaet, Harrv.
sverything’'s still in the incubation stage.

EADME et

Incubation? My God, vou'rs already
into us for...

(shuffles through some napers)
Thrze hundred and... .

(£inding the paper he wants: reads)
“eightv-one thousand dollars." Yow many
more thousand it gonna take?

shrugs IZszebhlv.

HARRY
Geoff...can't you give us some idea
what this...this...
(looking at the report)

GEOFF
Uyssa...It's Greek...means "starting
point”...
(with excited Fervour)
Jhich may just he whers I anm, Harrmos. ..
on a new scientific threshold.

DEWZIIT
Poetic, but still not verzvw iliuminating.



CONTINUED

GEQFY
Look...Just...please,..give me a
Lictle more time,..

- DEWIYY
You leck..! Mavbe vou're standing on
some sciantific threshold or mavbe you're
farting a bunch of mickey~mouse horseshit.
But until vou give me some facts and
figures...

(holds up Geoff's gquarterly report)
You can kiss my monev and Nvssa goodbve,

HARRY
(protesting)
qow walt a minuts, Phil

P

DEMET™D
(cutting him off)
Bullshit! He's bheen Pissing my monev
awav . for months. He doesn't have shit
Lo show for it, can't tell me how much
it's gonna cost, won't kell me what it
ls, and I'm suppoSe to sav that's J96& °
hunky-dorv and trust him.
{to Geoff)
You get one good idea, P3l2and all of
a sudden vou'rs fucking ®instein. Well,
“wa. W mavie it's the only idea vou got, rfor
all I know, vou've shot vour scientific
wad.

Geoff flushes hotlv at the insult, but doesn't lose his ea

de rises slowly.

{cooly)
Fine. If DeWitt resedreh isn't inter-
ested in my ideas, I'll find SCmEeone
who 1is,

{starts for the door)

EREDVY 3 R
Not 1if I paid for ‘em!
Geoff wheels around, his pent-up anger finally axploding.
GEQFF
Paid for what, vou stupid, narrow-
minded son~of-a bitch? I'm the quv
who's shat his wad, remember?

HARRBY
Geoil...Pril...Jold on!

DEirLTT

Ivervehing this company financed, it ocwng!

COUTIMITTD

mier,
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ecke oy
{taps his foreshsad)
Mot this!

DEWIDY?
{a malicious smile)
Teah? I'll see what my lawvers sav

about it.
{(holding up the guarterlv
raport)
As of now, you're in violation of vour
contract.

DeWitt's cool confidence unnerves Geoff momentarily but his
anger propels him to brazen the gituation out.

GEOFT

EAT] .

S0 sue ne!

[ BESS A
- (smuegly)
I willi...

Fe0if glares at the smiling DeWitt, then storms out of the reom.

HARRY
Gaoff!

L

darry loocks helplessly to DeWitk, expecting him to do something.

DEWITT
Screw htim!

Harry darts out the door in pursuit of Geo

=

t

-

INT. OFFILCE BALLUAY .

Jarry comes out into the hall just in time to see Geofi, down
the hall, step in %o an elavatrr., He runs %o stop him.

HARRY
Ceoff, wait a sacond..!
r

Too late. Geoff's in the elevator and Harry gets thers just
as the door closes. Ue heaves a sigh and heads back to the affic

INT., DEWITT RESEARCH LCZNTRE - LOBBY - LONG SHOT

++-38 Geofi's elevator descends. It's one of those GLASS-
WINDOW AFFAIRS and we can see Geoff ingide as the slevator
comes down.



3“‘
b

ANGLE ON ZLEVATOR DOORS

...a8 LIt stops and Geoff exits. THE CAMERA MOUVSS 9ITH HIM, as
he goes to the front desk where MIKE, A MIDDLE-AGED 3ECURITY
GUARD, sits. Geoff signs out in the register.

MIRE
Have a nice day, Mr. Powell.

GECEFT
{growling)
I have other plans.

Ha moves to the front doors and exirts.

ZXT. DEWITT RESEARCT CINTRE~ DAY

Geoff exits from the building and, pulling his tie loose,
moves down the steps to the sidewalk. THE CAMERA PANS BACR
AND UP the massive multi-floored structure that ig the DEWITT
BUILDING. As we come up £ifteen or sixteen floors, =he CAMSRA
MOVES IN TO PEER THROUGH A WINDOW. It is DeWitt's officae.

We make out Harry, seated, and DeWitt, pacing, engaged in
animated discussion.

#ARRY (V0O)
I wouldn't, Phil....

" DEWLTT (V0)
That's because he's your buddy.
Zut he ain’'t mine!

LT, DEWITT'S QFPICE

Harry blasely slouches in a chair, folding the Nvssa quarterly
report into a paper airpnlane. DeWitt furicusly smokes a
cigarette and paces. .t

nEwITY
Just get the law- depariment on this.
I'm getting rid of that son-of-a hitch
and his carte blanche horseshit contrace.

HARRY
{casuallv)
And what if he is on a new scientific
threshold.

DeWitt glares at Harry and snorts derigively; but the thought
unsettles him., i

HARRY
{shoots the paper plane
aver to DeWitt)
He was right ahout F32.

CONTTINTTED
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DeWitt catches the plane and glances down at it, then at Harzv.
de sits and heaves a disgruntled s3igh.

& B
£ nEL

So,Business Advisor...Advise...

HARRY
Tou catch more flies with honev, Phil.

DEWITT
I don't pay vou a hundred thou a vear
for platitudaes,

HARRY
Geoff might confide something fo a
friend, he wouldn't to the company.
Anyway, I can at least get close =0 the
source., :

BRI B
(slowly smiles, liking the thought}
Use your friendshin to spy on him? I didn's
realize %Eu.werggthat'Zachiavellean, Thandler.

HARRY
T'm not; merely a diplomatic gqo-vpetwean,
& rational arbitrator with avervone's
begt intersst at heart, the halm that

soothes the festering wounds. e
RSOAR S Ny
(shoots the paper airplane
back)

Sa...00 scotha...

HARRY
{rising to go)
On my wav... s

nDEwETT
Sav...you wouldn't keep me frem nulli-
ing the plug on that son-nf- a bitch
just because he is your friend, would vou?

HARRY
There are other motives here hesides
friendship, Phil. ‘(ainlv, my hundred
thou a year...

EWITT

b

Yeah...don't forger it.



INT. POWELL'S REC ROOM - DAY

Geoff, in gvm togs, werks out on the bench nress with fruse
trated aggressivensess. He's upset. BRarh watches wiwrh
sympathetic concern.
-
BARE
What did Harrv do?

GROPF

Stuttered around like Porkv Pig.

{doing Harmv)
"Uh...now, Geoff...a...now, Phil...
Th-th-that's all, folkszi"®

{stops and glumlv sits

on the bench)
I guess it is too...So much for all
our plans to gracefully glide into
lower middle age and upper middle
class and make babies.

{guilsy)
I'm sorzy I fucked up, Barb.

3arb smiles good~naturedlv and si®s heside him.

BARD .
True, but we're not on welfare vet.
There's still the rovalties on F32...

GEQFT
Such as theyv ara..,

BARR
»++.And if worse comes to worse, and
so long as Jezsbel Dupree thinks vou're
the epitome of gothic romance, we can
make habies on my salarv.

That thought salvages geither my
masculine self-esteem nor what's
left of my once brilliant carser,

BARB
Then mavbe vou better tell NeWist
what he wants to know...

This option isn't appealling either. 7eoff rises abruptly
and uncomfortably.

BARB

(with quiet patience)
Why won't vou tell him?

COoOMTINITED
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GIOFT

{with bitter hurt)
That bastard tried to clogse me down
three times on ¥32. ‘“hen I proved
L was right-about it, hé took the
final testing and research awav from
me and parcelled it out to his little
scientific regime just so he could
get it on the market faster. He
got the cover of SCIINTIPIC AMERICAN,
I got buried in a quote on page
seventy~seven. ..

{doing DeWits)
"I had the best of the Dellitt Research
team, headed by Ceoff Powell, working
on this for me for over a vear.”...
Not only screwed out of mvy profiss,
but out of the cradit...

BARB
At least he included vou among the best,

Geoff stands by Darb's thewem¥V disguised portrait of him,
studving it.

GEOFY

You're luckyvy. You go out, buy a canvas,
a few brushes, some cils and paint what
you want. Uninhibited, total control.
I can't afford myv canvas and materials,
I need a patron. And once that other
person intrudes, the vision hecomes
diluted.

BARE
We all compromise, Geoff.

GROFPF -~ .° '
Yeah...we all compromise, thinking
someday we'll have envugh power, or
clout, or cunning to get our own wav.
Aut it never comes and we keep on
compromising and we end up with a half-
asgsed life full of half~agsed dreams
that never quite turned out the way
wa hoped they would.

(impassioned determination)
Well, not this timae!

{to Barbh, with fervoursad

sifdcerity)
Barbh, LI'm on ho something big hera.
Really big. And good and great and im-
portant! And I can't have Dellisd screw
it up with his Madison Avenue 3cience.

COMTINT=D
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BARB
(he's got her curious)
What is it...or can't vou tell me
- althar?

GECQFP
Something that will change the world
and life as we know it.

BARB
(smiles, glibly)
Impressive so far...

GEOFT

(excitedly)
What if I told you I was working on
semething that would mean the and of
all transport, not only of goods , but
human beings as well? No more planes,
trains, ships, cars, roads...5vervthing
to do with transportation would become
obhsolete. :

BARR
I'd say,."How, Houdiniz"

GZOFP
8y the transmission of matter through
instantancous disintegration and re-
integration.

It's a bomb., There is a long pause as Barb just stares at
Geoff, before finally speaking.

BARB
Beam me up, Scotty.

Geoff's enthusiasm dampens. He-.is not amused at 3arb’'s joke,

GEQFF
And you wonder why I don't tell DeWitt.

He starts to move from ner, but she grabs him bv the arm
and stops him.

BARB
Hev !
{(sincerely)
I believe you can do anvthing,

Gaoff softens immediately, taking her in his arms.

GEOFF
I need vou to believe. ..

They kiss, onlv to be interruptad bv THE DOORIFLL.

e——

COMTINUTS
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Gnory
Who's that?

) BARB
The Nobel Nominating Commitee,
no doubt...Don't suppose vou
could zap me over to the door.
Geoff releases her and good-naturedly smacks her fanny,

) GEOFPE
Have to walk for now smart-ass.

She heads for the door and Geoff returns ko his weights.

INT. POWELL APARTMINT - FRONT JALL

Barb answers the door. It's darsy. He holds a small bouguet
of freshly picked flowers and smiles warmly at Barb.

HARRY
Hello, Beautiful.

BARB
Why, Mr. Chandler.

She gestures him inside and closes “he door.

HARRY

Bovy Edisen in? .
RARD

In, indeed,
HARRY

Too bad. Hoping to find vou alone.
3ut duty calls. I come bearing the
olive branch from DeWitt.

{gives her the flowers)
These, however, are for vou,

BARE
Good old Harrv...

She gives him a kiss and leads him to the rec room.

ON BARB AND HARRY

«++.28 they move toward the rec room through the apartment.

BARS
De¥itt Einallv recognize mv husband’s
genius, =h?

HARRY

Only as a possible soures of income.



INT. POWELL REC ROOM
-++a5 Harry and Barb enter. Geoff is vigourcusly working out.

HARRY
Getting in shape to punch DeWitt's
heart out?

GEOPE
Impossible. I'd have to punch through
his wallet first.

HARRY
He keeps his wallet in his pants pocket,

GEOFF
Whers do you think his heart is?

BEARRY
Ah, right next to his brains, eh?
Well he must have been sitting on
it *%e wrong way, because he's had
a change of heaxt.,

GEQFT
(stops lifting)
Do tell.

Harry has gone over to Barb's painting and studies it.

HARRY
1'd recognize that scowl anvwhere.
{turns to Geoff)
Project N¥Myssa's a go.

Geoff receives the good news cautiously, figuring there must
be some sort of catch. He nervously bi tﬂ a nail,

GEOFFT
The quarterlv report?

HARRY
Forget it..,.0f course, any tidbits vou
can give me to placate DeWitt are al-
ways appreciated but not reguired. But
any problams, needs come to me. This
project stays open as long as I Ay SO...
or at least until the_next quarterlv re-
mort.

Geoff smiles at the good news.
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EXT. CITY PARR - DAY

Geoff jJjogs through a citv park along a bike path. The low
rumble of THUNDER growls above and he looks up at an ominously
gray, prematurely dark afternoon sky. Suddenly, a CYCLIST, A
TEENAGE BOY, comes riding up behind Geoff. Geonffs keeps
jogging. The bov cleses in, his front wheel almost against
Geoff's heels. It's quike deliberata. The boy doesn't trvy

toe go around when Geoff motions for him to, even though there's
plenty of room, but continues to idly tailgate, trving to

throw Geoff off-gtride.

Geoff frowns and picks up his pace. But so does the kid, keep-
ing the front wheel of his bike all but rolling on Geoff's
heels.. Geoff moves over in the hike path to let the kid
through, but the cyclist moves over with Geoff, staving right
behind him.

Not fighting it anymors, Geoff runs off into the grass. And
with a grand but sarcastic bow, ushers the kid on through.
The punk smiles smugly as he glides on byv.

Geoff glares. at the kid as he whizzes off. The thunder groans
and a raindrop splats on Geoff's cheek. Disgruntled, Ceoff
L szglooks up at the sky and jogs off, the rain starting to fall
) with a steady patter.

= ﬁ;".:: -
IUT. GEOFF'S LAB - CLOSE-UP OF A BROKEN WINDOW - DAY

Rain splatters against a grimy window, the dust turning to tiny
rivulets of mud along the pane. In the corner of the window is
a jagged J0LE about the size of a softhall.

THIMIDER CRACRS, LIGHTNING PLASHEZS. WY YTAR THE SCREAM OF sSoMzm
ANIMAL, FOLLOWED BY EXCITID CHITTERING, SCURRYING NQISES, AND
METALLIC RATTLINGS,

TIE CAMERA QUICKLY PANS FROM THE NINDOW TARCIGH A DARKENED
ROOM. Even in the gloom, we can make oot scientific apparatus
and laboratory egquipment. But we see it only in a glance, AS
THE CAMERA MOVES IV CLOSE ON SEVERAL CAGES OF MONREYS AND OTIER
LaB ANIMALS -- RATS, GUINEA PIGS, RARBRBITS,

Lt's the monkeys that chatter and bound about nervously in
their cages. It's not only the storm that excites them.
There is AN INTRUDER in their midst.

A VERY WET CAT sits atop cone of the cages of white rats, snarl-
ing and spitting, battifg and clawing at the mesh with his paws,
vainly trying to get at his prey. The frightened rats scurry
madly through the wood shavings.

The storm, the monkevs' cries, the frantic hunting of the cat,
the dark lighting of the room create an eerie mood which is
instantly dispelled by a sudden flood of flourescent light,



AIOTINIR ANGLE

Gaaff has arrived, drenched. He ahuts the door and hearing
the commotion of the apes moves toward them.
’ GEOFT
What the Hell's going on?

e sees the cat. The cat sees him and dives to the floor,
Geoff in pursuit. Geoff traps the cat in a corner.

GZOFF
L knew it was raining cats anéd dogs,
but...

The cat spits as Geoff kneels down and reaches for him.

GEOFY
Zasy, fellow...I won't send vou
back out there...

~“he cat is allaved by Geoff's calm, soothing tone and allows
himself to be picked up...

GEOFT il
Yeah, we're both a little S0UUY « » -
(notices the cracked window)
iy That how yvou got in? Bet vou're
T hungry, huh?

Geoff moves to a small refrigerator and, opening it, takes out a
carton of milk. He smells it and, satisfied it's still good,
pours some into & petrie dish and sets it on the floor. The
cat laps it up greedily.

ANOTHER ANGLE

«v.a3 Geoff removes his wet Jogging, togs and moves about the
lab in only his underwear.

He goes to a work table where sit TWHO RECTANGULAR 3OXES CON-
STRUCTED QUT OF SCOME SQORT OF METAL. They resemble a pair of
good-sized stereo speakers; the wires and cords that are
cennected between them further this illusion. Howaver, on

the front of zach is a TINTED GLASS DOOR. Both hoxes are

empty inside, except for LITTLE NODULES OR EILECTRONTC (NIDS
that cover the compartment walls. The boxes are both linked

to a THIRD APPARATUS. Its several dials and knobs identify

it as a TONTROLBOARD or some kind of transformer. Atop this
contralpanel is a small .MONITORING SCRREZN.

(NOTE TO PRODUCTION DESIGNER: Feel free ro ignore and elaborate
on the above narrow scenic vision. The machine can look any
which way so long as there's a transmitiing chamber, a reageiver
chamber, viewing windows on both, and a nonitoring screen on
the controlbeoard.

CONTINTTD
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CONTINUED

Geoff inspects some wiring on this curious machine, then turns
to a desk.bhbehind him which holds an BLABORATE COMPUTER CONSOLE.
He turns the machine on. The SCREFN lights up. He sits in
desk chair and pushes another button on the computer.

ON COMPUTER SCREEN

On the screen flashes the words: NYSSA: WORK JOURNAL. We hear
the keys of the computer hum under Geoff's fingers. THE DATY
APPEARS QN THE SCREEY, then the following: PROBLEM: ADJUST-
MENT OF DISINTEGRATION LASTRS 30 THAT ATOMS OF TRANSMITTUR
ITSELF ARE NOT DISSEMINATED.

ON GEOTF

«-+ds De continues to process his data. He hears a purring
and looks down.

ON Cam
B =3

.e.as it nuzzles Geolf's leqg.

ANOTHER ANGLE

<».@s Geoff, smiling picks up the cat and strokes. He rolls
in his wheeled desk chair from the computer to the machine
and starts to tinker. The cat watches curiously.

DISSQLVE TO:
MONTAGE (DIRECTOR'S CHOICE OF SHOTS)

-»+a8 Geoff tinkers with his machine, computes his data, takes
notes. From the changes in his wardrobe, we see this work and
experinentation is taking place over several days, if not weeks.
The cat is also there, always close byv...watching curiocusly,
sharing Geoff's frustration at temporarv set-backs, his elation
and affection on little successes. THE MONTAGE CLOSES with
Gaoff switching on the transmitter machine. From each of the
little nodulaes that cover the interior walls of the box shoots
a tiny stream cf ljght. Actually there are so many streams,
one can't distinguish them. The box mersly fills witha warm
glow. Geoff smiles at the cat who hisses skeptically.

LLOSE ON COMPUTER SCREEN

It reads: MYSSA: FULLY OPESRATIONAL, READY FOR TYXPERIMENTATION!
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i87. GEOFF'S LAB - CLOSE~UP ON BARB - DAY

++-a5 she inspects Geoff's machine.
: BARB
So this is Nyssa,eh?

CAMERA PULLS BACR TO INCLUDE GROFP, dressed in his perannial
jogging pants and a tank top.

GROFP
That's the girl.

BARR
wounds like the name of a Jezebel
Dupree hercine.
{to the machine)
Tart. Xeeping my man out all hours.
I'm suing vou for alienation of
affection.

Suddenly, the Cat looms out from behind one of Nyssa's boxeg --
actually TRANSMITTER AND RECEIVER BOOTHS -- and hisses at Barb,
who jumps back.

\ BARS
And who g this?

Geoff picks up the Cat.

GEQFF
My lab assistant, Igor.

Barb pets him. "IGOR" decides he likes it...and her, purring
contentedly.

BARR
(chucking him under the
chin and cooing)
Coch! I'll bet he's a good assistant too.

GEQFF
The best. Doesn’'t get in my way and
doesn't ask stupid questions.
{tands her the cat)
and when things aren't going well
and I'm depressed, he licks mv face.

BAKE
{cuddling the cat)
Yell, Bell, I do all that...

GEQFF
For a sauvcer of milk and a can of
tuna fish?

CONTINTED



CONTIMNUED

DARZ
{to Igor)
Ah, devoted lackev. And not
aven a hunchback either.

GEOFF
One more Lntroduction.

Geoff slides a CHEAP CWRAMIC ASHTRAY lving next to Nvssa across

the table to Barb. Igor hisses and leaps from Barh's arms,
down to the floor.

BARB
Guess he's not a smoker.

She picks up the ashtrav and shoots Geoff a quizzical gJlance.
Geoff smiles excitedly at her. There's an eager gleam in his
eve; he's like a kid at Christmas, almost rubbing his hands
together in anticipatorv glee. Instead, he nervously bites

a fingernail.

GRory
Take a qood look.

Barb gazes at the ashtray, turning it over in her hand.

CLOSE~IP - BOTTOM OF TYE ASHTRAY

Stamped on the base of the ashtrav in small hut holdfaced
typa is: MADR® IN TAIWAN.

BACK TO 3CINE
Barh looks up skeptically at Geoff.

BARR
Fine craftsmanship, expensive
quality. Royal Doulton, is ig?

GRQTTE
{takes it from her)
Our guinea pig.

RARD
Jhat’s up, Mr, Wizard?

. GEOFT
Hopefullv a scientific phenomeon.
{ holds out his bare arms)
You will notice I have nothing up
ny sleeves.

CONTINTED



CONTINULD

He sticks the ashtray in one of Nyvssa's hoxes -- the TRANS-
MITTING JOOTH. 3Barb watches intently.

BARS3
Gee whiz, fun with science. tfhat's
going to happen?

GROFF
{nervously)
That's what we're about to find
out...Just feollow the bouncing atom.

Geoff goes over to the contrclpanel adjusting knobs and dials.
Despite her glib manner, Barb 1s taking the whole thing verv
seriously, her eyes glued on the window of the transmitter.
Inside the ashtray sits.

INTERCUTTING SHOTS...as Geoff presses the "3tart” hutton.

ON CONTROLLBOARD MONITOR...A COMPUTERIZED DRAWING of the ash-
tray i1s outlined on ithe screen. Then, in the corner of the
sereen, DATA is spit out, giving the object's wital statistics:
weight, daqpltv, dimensieons, mass, etc. .

ON IGOR...lurking in a corner, licking himself.
ON GZIOFF...watching the monitor, anxiously.
ON BARB...watching the ashtray.

ON MACHIWE...as there is a SUDDEN FLASH OF BRILLIAMT LIGHT
TISIDE.

ON IGOR...who arches and spits at the hox.

r
ot

VARIOUS ANGLES (DIRECTOR'S CHOICE) - ASHTRAY TRANSMISSION

»».0n the transmitter...on the rszactions of Geoff, Barb, and
Tgor...as we watch the disintegration of the ashtray...zt’s
almost as though we can see the atoms hreaking off from the
structured form of the ashtray and floating, swirling about
in the bright, warm light that illuminates the interior of
the booth. GSoon there is nothing left but light, then in
another flash, it, too, is gone; followed hard on bv a SPARK
OF LIGIT FROM THE RECTIVING BOOTT.



ANOTHER ANGLE

Geoff and Barb turn their attention to it, watching the atoms
and the ashtrav reform. Suddenlv with ancother £lash, the
lights shut off. Geoff opens the door of the booth, beam-
ing with "triumphant pride. Barb stares at the re-~formed
ashtray in amazement.

BARR
{delightfully dewvastated)
Oh, my God...0h, my God...Can...
can I touch it?

Geoff laughs and takes it out of the machine, handing Lt to
Barb. She holds it delicatelv in her fingertips as though

it were some ancient relic, staring down at it in disbeliev-
ing glee.

BARB
nh, mv God...
{to Geoff)
All done with mirrors?

GEOSE
{Laughs)
Mot Liksly.

Barb can'f.believe it, she trembles as she looks down at it.
Geoff is pleased with both Rimself and her wonder.

RARD
My God!l

gtill holding the ashtray, she throws her arms about Geofi's
neck and kisses him all over.

3ARB
Darling! Darling! It's wonderful!
vonderfull '

. ¥

In her enthusiasm, she accidently éfacks him in the hack
of the head with the ashtray.

GROPT

(laughing)
ouch! Hev, be careful thers!

COUTINTED



CONPTLINUYD

BARE
{checking the ashtray)
Jesus, I'm sorrv...we don't want to
break it!

GEOFF
Or my head.

BARDB
(staring down at the
ashtray in awe, alated)

-

Ohhl This genius I married!

Geoff takes the ashtray from her and gazes on it, very proud
of himself. Barb hugs on him and also stares down at i,

BARB . -
It's like the first dollar vou ever
earned. Maybe we should frame it, huh?

Geoff smiles at her,™shen looks back at the ashtrav. He has
other plans for it,

GEOFT
Nahh...

THE CAMERA PANS IN ON THE ASHTRAY, MOVING IN TO A CLOSE-!ID
QF THE BOTTOM OF IT AND THE PRINTING THERE. . .REVEALING 7O
IHE AUDIENCT SOMETHING NEITHER GEOFF NOR SARS HAVE NOTICED
== "MADE IN TAIWAN" RAS COME OUT 1IN EEVERER r NOW READING:
"UAWIAT WL FOAM“™ L, .1

’

INT. DEWITT'S OFFICE = (LOSTE-UP - ASHTRAY.

The ashtray is held in a man's hands, the VAWTAT UI 3qAM"
plainly visible. THE CAMERA PULLS BACK, revealing Delliss
and Harry studying the ashtrav's curious flaw. DeWitt sits
at his desk, Harry leans over his shoulder. DeWits plcks up
a SLIP OF PAPER and hands i+ to Harzv.

DEWITY
This came with i+,

Harry loocks at the paper.

INSERT - CLOSE-UP - PIECE OF DAPER

«-.1lt reads, "MY QUARTERLY REDORT.".

HARRY (08)
Don't get it.
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BACK TO SCENE

DEWITTY
) You think I do? This his new scienti-
! fic threshold? The Albert Finstein
Novelty-Souvenir Shop? What's next?
A dribble test tube or a microscope
that sqguirts water? '

darry takes the ashtray and, still examining it, plops in
the chair across from the desk.

nENITT
{continuing, angrilv)
I've had enough of this cockamanmie
horsecrap. I'm eightv-sixing this
sucker right now.

SARRY
Don't...

DEWITY
Yhy not? You haven't found out shit
and the expenditures keen mounting.
How long do we have teo go on pampering
the prick? Ye can stick Myssa up his
455, which is the onlv pleasure I'1ll
get out of it for mv monev.

HARRY
(slides the ashtray
across the desk)
Look, he wouldn't be getting the
dig in on you, if he wasn't on to
something. I don't know what it
is vet...

NENT™E |

Well, vou're supposed to be finding

out. Try and do it before he hank~

rupts me!l
DeWitt looks at the ashtray with exasperated frustration and
tosses it back to Harry who, catching it, resumes his curious
contemplation of it cnce mora.
INT, GEQFF'S LAB - CLOSE-UP - NYSSA'S RECTEIVER
INTERCUTTING SHOTS...as Jyssa's receiving chamber glows with light.

ON GEOFF'S FACE...brilliantly illuminated by the reflecting
light of the receiving chamber, as he watches the transmissian.

ON NYSSA MONITOR...on the screen, the diagram of a COPFFEE Cup
hegins to form.

CONTINGED
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QN NYSSA'S RECBIVER...the ACTUAL TOFFERE CUP is forming inside

the chamber. Faintly, indefinably at first. Then quite solidly.
The machine and the lights suddenly shut off. The rematerialized
Cup sits inside the box.

ANOTHER ANGLE

««.a5 Geoff, in his now habitual attire -- a sweat suit -
removes the coffee cup from the machine and,after examining
it, sets it on a table next to a pile of QTHER ITEMS including
A PENCIL, A BOOK, A FLASHLIGAT, A MILK CARTON, A BUNSEN BUURNER,
obviously all things he has successfully transmitted.

A wary Igor sniffs suspiciocusly at the cup. Gecff picks the
cat up and affectionately strokes it as he sits down at his
computer-journal and presses a button, turning it on.

ON COMPUTER SCREENM

-..as it lights upi- At the top of the screen appears a heading:
SUCTESSFUL TRANSMISSIONS. I+ is followed by a lengthy list of
items, starting with the ashtray and all those things just seen
in the pile where Geoff set the coffes cup .

We hear Geoff's fingers on the computer kevboard amd another

INTRY appears on the list: ™23, COFFED CUP" . Geoff tvnes
in the next number: "24, .,.."

N GZOFF

+».a85 he glances around the desk looking for something suitable
to transmit. He picks up a SCREWDRIVER, but, with a frown,
rejects it., He scans the room.

GEQFP'S POV

-++.a5 hiz eyes rove about the room.

BACK ON GEOPY

«»+idly stroking the cat in his lap with one hand while biting
his nails on the. other, trying to decide what he should send
through his new tov next. Suddenly, he stares down-at Igbr.

>

GEOFF'S pOv

«+.0n Igor, then up at Nvssa, then back on Igor.
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BACK ON GROFP

Smiling, Geoff rises, still petting the cat as hae moves toward
the trangmitter. Upon reaching it, he opens the door and
gently starts to put the animal in.

Igor, realizing what's happening, panicks, spitting and clawing.

GEOFT
Cuch!

Geoff drops the snarling, unhappy animal and Igor dashes out
of the transmitter and across the floor.

GEQFF
Tgor!

The cat, needless to say, doesn't stop but bounds up on a
shelf and then to the window sill and ocut the broken window.

) GEOFF
o (watching Igor depart)
A1l right, don't make history then.

Geoff moves to one of the monkey cages and, opening it up,
takes out an amiable little PRIMATE.

GEOFF
Thatta boy, vou can be the hero instead.

He takes the Monkev over to the transmitter and, setting it
in the chamber, closes the door. The animal chatters ex-
citedly and presses its face against the door, then dabres
about the small confines of the box, curiously exploring its
new home.

Geoff switches on the machine. Nvssa's monitor diagrams the
monkey, the QUTLINED FIGURE on the screen duplicating the
movement of its real-life counterpart inside the transmitter.

The animal's vital statistics are caleulated and appsar. Then...

»».The light goes on it the transmitter, lancing through the
now guiet, still ape. The animal disintergates.

The glow shuts off in the transmitter and goes on in the
receiver, :

Geoff moves to the receiver just as the light there suddenlv

shuts off. He leans over and peers into the glass window of
the box. .

CN WINDOW

v+ 288 Geoff lomks in, SOMETHING - presumably ~the monkev's
body - Llurches with a THUMP against the window. A RID SPLOTCY
Smears across the glass pane. From inside the chamber, Geof<

hears PAINFILLED, PrIGATSNED CHATTERING AND MILD TERASHING NOIZE



INT., GEOFF'S LASR

Gegff is cleaning the blood from the receiver and the tabls with
a rag. de seems to go about the task with a mundane stoicism,
belied only by the grim glint of anguish in his eves. Then the
scientific facade crumbles as he stops mopping up bloed and
starts to beat the table with his f£ist, pounding out his frus-
tration, guilt, and horror.

Suddenly, there is another POUNDING -~ it is someone KMOCKING
on the door. Geoff hastily wipes up the rest of the blood on
the table and tosses the rag in a nearby wastebasket, as he
answers the doeor,

ANGLE ON THZ DOOR

Geoff opens the door. TIt's Harrv. 'Iithout saying a word,
Harry marches in, agitated and on edge.

nEOrE
{surly)
What do vowwrwant?

e L A

. -~ . i
Harrv wheels on Geoff, his own tension equaling that of his
friend.

HARRY
{snapping hack)
I'm supposed .to be the guv vpu come
ta, remember? )

GROFF
Look, Harrv...

HARRY
You look! I can't go arcund
pacifying DeWitt if vou insist
on baiting him with dim-witted
practical jokes.

[

Aarry pulls the ashtray from his pocket and tosses it to Geo?

i

HARRY
{continuing)
What the Hell are we suppose to do
with this? Hold it up to a mirror
and read it?

nOFF
(not in the mood)
What in fuck are you talking ahout?

HARRY
I don't know, wou tell me...

de taps the hottom of the ashirav Geoff holds.

CONTILITD
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HARRY
{continuing)
- Just what is all this?

Geoff staxes at the ashtray.

GEQFF'S POV

We see :the reverse lettering: "VAWIAT UI Igim»

BACK TO SCENE

+..as Geoff sees for the first time the ashtrav's flaw. He
shuts his eyes, as if not seeing it, will make it go away,

GEQET
(despairing whisper)
NOw: O, W

e opens his eyes and rushes to his pile of transmitted goods.
He ransacks the stuff picking things up, checking theR out with
a frenzied desperation. Harry watches Geoff's hehaviour curicuslv

-

SON GEOPF'S HANDS .

»+.&5 various items pass through the trembling, nail-bitten
fingers. The Pencil...the writing on it is okay...The Coffee
Cup...his name on the side is there and "Made in Japan "
nnderneath is all in the right order. He picks up the Book,
his fingers wildly flipping pages which all seem to he per-
fectly all right until...

He turns a page. All the LRTTERS on the page are scrambhled
in wild disorder, no longer forming words, sither forward or
backward, neor even straight lines...just a jumbled mess of

letters.

BACX TO SCENE - ANGLFE FAVOURING GEOFY

»» 88 he sees the glaring mistake in the book. With an
inarticulate cry of frustrated rage, he flings the book
across the lab, then grabs the ashtray and sticks it in the
transmitter.

Harry lurks unnoticed in the b.g., 2 silent, curious witness
to all this, as Geoff turns on Nyssa. The monitor makes its
calculations. The light in the booth goes on.

Geoff watches intently, unawars of Harry watching too.
Harry's mouth gapes open as the ashtray disintegrates. Then
the receiver light goes on.

CONTIIUED
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CONTINUED

The ashtray re-materializes. Harry is too dumbfounded to speak.
Geoff opens the receiver box and snatches the ashtrav out.

O ASHTRAY

Geoff's frantic, nervous fingers turn it over. It still reads:
"HAWIAT WD FQAM

ON GEOFF

He sinks in a chair,crestfallen, vacantly staring down at the
ashtrav in his hands. A SHADOW descends over him...

ANOTHER ANGLE

The Shadow is Harry. He is awed. Amazed., Geoff looks up at him.
He'd forgotten Harrv was there. FRe stiffens, gazing up at the
trespasser with bottled intensity.

HARRY
Did...I see what I just saw?

S OFF
(quiet hefore the storm)
GCo awav...

HARRY
Gaoff...50 it's not perfect vet...

He lavs a hand on Geoff's shoulder. Geoff explndas at the
touch, turning on Harrv with a sudden and sharp vitriol.

GROFF
Get out!
Gecff pushes Harrvy onto the floor and rises in a rage. Harxv
tries to scramble to his feet. Geoff pushes him toward the door.

GnLOFF
Get out! Leave me alone!

TARPY
{rising)
Geoff! Walit a minute!

GEQFF
{opening door and
shoving Harrv through)
Leave me alone! Ger out! SGet out!

Seeing Geoff is in no rational mood and the best thing to do is
leave, Hazry goes. Geoff slams the door, leaning his back against
1t, breathing heavily. Tears well up in his eves, THUR CAMTRA

PANS DOWN HIS BODY, DOWN HIS ARM TO IS8 HAMD...still clutching
the ashtray, the svmbol of his failure...



NT. POWELL’S BEDROOM

Geoff and Barb lie in bed. Geoff stares Hlankly at the cell-
ing, lost in sullen thought, biting his nails in furious
abstraction. Barb examines the misprinted ashtrav.

BARB
I hope when you send me through ny
bottom comes out in better shape.

GEQOF?

{(wheeling on her)
Tou think it's funny? I got a
bunch of monkey atoms £loating
around out there in space somewhers,
Living atoms that just didn't materi-
alize. I don't know whers the Hell
they are, what the Hell happened to
them, when or if they'll come back.

(getting very distraught)
You should have seen that goddamn
animal, the blood gpurting out of
it, looking up at me in pain...
pain, I caused it! Waiting for
me to help him...and I...I just...I...

Ye breaks down, weeping, remembering the ugly horror and his
helflessness. Barb ephraces him, cradling him.

BARE
{comforting)
Ch, Darling...Darling...

Geoff gets control of himself, wiping his eves with his palms,
embarrassed bv this emotional Flood.

GEQOFF
I'm sorrv...I'm sorry...I know
I'm stupid...It's just a dumb lab
animal.. .My God, that's what it's
there for...But...l just feel like shit.

BARSE
Oh...Darling, don't be silly. One
setback doesn't make you a failure.
You'll figure it out.

GEOFF
I don't know, Barb...I just don't
know what went wrong.

darb snuggles next to him and kisses him; tenderly at first,
then passionately.

BARB
Make miracles tomorrow. Tonight
lat's make babiss.

COWTIN™D
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CONTINTTED

ROFT
(with. a $light laugh,
but warmly)
I probably can't even do that zight.

BARB
I think you do just fine.

They embrace and kiss.

EZT. DIVWLITT RESEARCH OFFICE BUILDING - TSTABLISHING SHOT - DAY

The DeWitt Research Centre glows with a metallic sheen in the
morning sun.

DEWITT (VO)
You know what we're talking here,
don't wvou?

INT., DEWITT'S QFFICE -

Jarry sits- across from DeWitt who hunches excitedly over
his daesk.

DEITITY
{continuing)
We're talking Dupont here. We're
talking Standard 0il. ATsT before
the breakup.
{still not quite helieving it)
Iou really saw this, huh?

HAPRY
{(nods)
Stone cold sober too..

DeWitt grins and rubs his hands, lounging back in his
¢hair, chuckling with glee.

DEWLTT
Holy shit! I can't believe it!
(leans back over to Harrv)
Eeep your nose in it, Harry, Keep
your nose in it.

x

INT. GEOFP'S LAB -

Geolf enters, sweaty from jogging and flicks on the lights.
He goes over to Nvssa and plops the ashtray down on the tabla.
He sits in his chair, just staring at the machine.
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ON WINDOW

Igor creeps through the broken pane of glass and leaps down
on the table.

ANMOQTHER ANGLE

»«+a@s Igor bounds to the floor and, crossing to Geoff, leaps
up inte his lap, curling there contentedly. Smiling, Geoff
strokes the cat,

GEGFP
You had a close shave vestarday,
old buddy.
(Igor licks his hand)
Don't thank me. You wers the one
whe ran,

Geoff wheels his chair around and, facing his computer,
turns it on and starts to tvpe in data.

ON COMPUTTZR SCREEN

The folloWwing appears: "NYSSA FLAW..."

DIZSOLVE ™0

A MONTAGE (DIRECTCR'S CHOICE OF SCUNES)

--.a8 Geolf tries to ferret out the flaw and correct his machine.
Je see him tinkering with Yvssa, adjusting wires and dials on

the controlbeoard monitor, typing notes and caleulations on

the computer. Sometimes it's night, sometimes day, often he's
dishevelled and sweaty, rings under hig evas, He drinks coffee,
bites his nails, throws tantrums. Igor alwavs lurks about,
offering silent support or just catlike curiosity.

DISSOLVE 7T0:
CLOSE-UP ~ NYSSA TRANSMITTIR
++»+25 4 PALR OF HANDS -- Geoff's -- place a NTWSPAPFR into
the chamber. THSR CAMERA PULLS BACK T
ANGLE FAVOURING GEOrY
de closes the transmittar door and,going to the controlpansl,
hits the necessary switches. _The monitor lights up...dia-
gramming the paper on its grapn and displaying the wvital statistics
The transmitier glows and fades. The receiver glows and Ffades,

Geoff takes out the newspaper and, sitting down at his desk,
begins to pour over it with a MAGHIFYING CLASS.

DISSQLVE T0;
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INT., LAB - MIGHT

The lab is dark except for Geoff's desk lamp. He is on the
last page of the paper. Igor is curled up on the desk, asleep.
as Geoff £finishes the paper, he sets down his magnifving glass
with a smile and, with a whoop, he tosses the paper jovously
up in the air, pages f£lying everywheres, startling poor Igor
out of his wits.

INT. LAB - CLOSE-UP OF RECEIVER

The scrsen is filled with GLOWING LIGHET. AS TUE CAMERA DULLS
3ACK, we realize its the light of Nvssa's receiver chamber.

INTERCUTTING SHOTS...as the reintergation process completes
it weyele,

ON GEOFF...as he bites his nails, nervously waiting for the
light to go out,

ON NYSSA MONITOR...there is a computerized diagram of some-
thing forming...

ON RECEIVING CHAMBER DOOR...inside the same shape forming in
the diagram is forming hera. It is some sort of PRIMATE,

ON MONITOR...the diagram is filling out more. We hear the
machine shut off and the reflected light from the receiver
disappears. The diagram of the apeg starts to move, reflect-
ing the movements of the actual subject in the booth. Itg
statistic are also calculated on scresen.

O RECEIVER DCOR...as Geoff opens it. Inside a MONXDV sits,
apparently healthy, happy, and totally whole.

ANQTHER ANGLE .

Geoff, smiling, takes the ape from the booth. Making & cursorv
inspection of it, Geoff takes it over to a tahle whers two of
his other companions sit, watching from a large cage. Oeof#
passes by them and deposits the recentlv re-materialized mon-
key in his own private CAGE. It bears the TRSNTIFVING LABEL

=~ "LARRY", fThere are two other empty CAGES heside it, marked
"CURLEY" and "MOE".

Having ensconced “Larry” in his new home, Gaoff goes hack to

the large cage and removes another monkey and moves to the
transmitter, .

DISSOLVE 70:
CLOSE~UP ~ MONKEY CAGE OF MOD
+..a3 Geoff's hands deposit the monkey now dubbed Moe in his

¢age. THE CAMERA PANS DOWN THE ROV OF THRTE CAGES...in each
is a monkey,
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ON GEQPT

»«.smiling down at Larry, Curlev, and Moe, his rematerialized
menkeys, all chattering awav contentedly,

-

DISSOLYE TO:
A MONTAGE (DIRZCTOR'S CcHOICE)

-»-23 Geoff keeps a watchful eve on his three lab monkeays...
testing them, watching them feed, giving them check-ups,
examining x-rays of them, running them through Myssa several
more times. The sequence ends with:

CLOSE-UP - COMPUITESR SCREEN

Cne word flashes there: "PERFERCT."

INT. GEOFF'S LAB - CLOSE~UD ~ HYSEA RECEIVER

vesaglow with light. A monkey rematerializes in the chamber.
The light goes out and the monkey scampers to the window,
peering out as THE CAMERA PULLS BACX TO INCLUDE GEQTPP.

Genff opens the receiver and the monkev plavfully scrambles
up bis arm,™clinging to his neck. Gecff smiles and strokes him.

ANOTHIR ANGLE

»+-te include Harry and Barb who have witnessed this trang-
mission. Barb holds Igor. Geoff takes the monkey, Moe, to
his cage. Geoff and Harry talk in a casual busineszlike manner.

GEOFP

Mce's getting so he likes it.
HARRY

How many times he been through?

GEOF?
They've all been through once avery-
day for the last month.

HARRY
Mo problems?

GEOFF
{shakes his head no)
Organs all intact amd functioning,
no unusual variations in behaviour
Or appetits. All normal from brains
ta bowells.

CONTINITED



_CONTINUED

-

BARB

{excited; beaming with

pride, hugs Geof#)
Come on. Harry, whip up a little
enthusiasm and give the man his due.
This is the greatest thing since the
wheel. Eat your heart out, Tom Swift.
I mean what more could you want?

HARRY
A pennant for the Cubs.

BARD
You and Ernie Banks.

HARRY
Selleve me, beneath this placid,
pragmatic shell, I'm turning cartwheels,
(Lo Geoff)
dow about a little show and tell for
DeWite?

GEQFT
(hesitantly)

I'd :aﬁﬁgr wait,.,

HARRY )
ror what?

GEOFR
Perfaction,

HARRY

I hardly think it's necessary.

GQEQFY
Think again. When DeWitt sees thisg,
I want to not only be able =0 Zrt e
explain everything, But refute everw
destructive argqument that son-of-a hitch
won't £ail to trot out, like hs alwavsg
does when confronted with anything really
good. He's gonna £find out there’s more
to science than dog foods with sixteen
delicious flavours and detergents with
speclal sudsing agents and toothpastes
with"extra whitening pizazz". 'and,
qulite Ffrankly, when he sees this, T'm
not only gonna show off, I'm gonng gloat!?

- HARRY
dut, Geoff....
GEOFT
Please, Harrv...a fow more tests, a

littls more time...

CONTINUZD
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CONTINUWD

Jarryvy Looks

at him, then at 3arb.

HARRY
{(shrugs)
Sure, whv not...

BARB
Good 0ld Harrv...

HARRY
(smiles at her)
But I'm with vou...
(to Geoff)
bon't see how you can top yourself,

GLOFF
{smiles)
You'd be surprised.

DEWITT'S OFFICE - DAY

Harry sits across the desk from a ranting PeWitt.
Y g

HERCH I it
{(holding up several
invoices)
What the Hell does he need seven
thousand dollars worth of video
equipnent for?

HARBY
{calmiy)
Relax. It works. I've seen it.

DEITT
I haven’'t!
(throwing the, invoices)
and I don't want to see movies of it!

HARRY
You push him now and he's liahle to
destroy it all and vou'll never see it.
Give him a little slack. Zome wasn't
built in a dav, vou know...

nEsILTT
¥either was my bank acecount, but he
might just spend it that fast.

HAnRpv
It works.

nRyLT™T
{exmloding)
So then what the Hell's he doing?!

COUTIIIED



COMTINUED

HARRY
{shrugs)
Getting the bugs oqut...

INT. GEQFF'S LAB - ON NYSSA - DAY

.».0n the table. THE CAMERA PULLS BACK...we see looming up
behind Geoff's matter machine, ANOTHFR BIGGER NYSSA on the
floor behind.

THE CAMERA PANS AROI'™MD THE TABLE to get a closer look. This
new Myssa duplicates it prototvpe in everv detail excapt size.
A0TH THE TRANSMITTING AND RECEIVING CHANMBERS OF NYSSA II stand
well over six feek. Quite tall enocugh for...well...a man!

The two chambers are linked by a network of insulated cable and
all wires lead to a CONTROTL PANFIL AND MONITOR. TYRESE VIDEO
CAMERAS are set-up and strategically placed ~-- one trained on
the monitor. The other two aimed at the transmitter and re-
celver reswectively.

Geoff, shirtless, in a pair of gvm shorts and tennies, works
diligently at the panel wPh a screwdriver.” It's a hot summer
afternoon and he's sweating profuselv., He's connecting a k-
TIMING DEVICE on the panel. He crouches down, knees on the

floor, te connect a wire. BAs he kneels there, Igor plavs

with the untied laces of cne of Geoff's shoes.

Geofl, not noticing the cat, scoots back and accidentlv steps
on the animal. Igor screeches and lashes out with its paw,
scratching the startled Geoff along the side of his waist.

Geoff cries out as Igor frightenedly scurries under the table.
Geoff examines his wounded side.

CLOBE-UIF -~ GREOFF'S SIDE

Igor has made TIREE THIN SCRATCH MARXNS along Geoff's side that
seaep tinv trickles of bhlood.

BACK TO SCENE
Geoff glances over at Tgor, skulking under ths table.

GEOFF
Sorrv. You all right?

-

igor answers with a surly meow.

GROFE
{wipes blood with his fingers)
Yeah...well now, we'ra even.

de licks the blood off his fingers and goes back to work.
nISSOLYT T



CLOSE-UP ON NYSSA ITI'5 MONITOR

‘e see the diagram of an ape heing formed on it.

¢ QIUICK oo 70

NYSEA II'S RECEIVING CHAMBER

The light is even more brilliant in the large machine. Inside,
one of the monkevs is reintegrated.

QUICT O™ TO.

GEOFYT'S FACT

It is aglow in the reflected light, smiling as he watches the
first transmission on his new machine.
ON IGOR

»+ 2180 watching with warv displeasure...

ANOTHER AMGLZ

.. .a8 the PHONE on the desk rings. Geoff is irritated with
the interruption.

GROPY
Damn.,
His eyes not moving from the reintegration booth, he goses
to the desk and snatches up the phone receiver, snarling into ik.

GEOFF
{sharply)
Hhe is iw?

r

INT. POWELL REC ROOM ~ JLOST-UP - GEOFF'S PORTRAIT

»++the one Barb was working on in the opening of the film,
Its finished and being nlaced into a LARGR PORTFOLIO CASE
along with several others by FEIMININE HANDS.

BARA (08}
(answering Geoff's question
with edqual irritation)
It's vour wife!

THE CAMTRA PULLS BACYK T0 REVIAL AN ANGRY BRARB, the phone
cradled between her shoulder and neck as she gtuffg the
Painting into its case.

BARE
{continuing, still pissed off)}
Remember vou have cne. ‘Thers the Hell

ars vou?



O GEOFE

...on the phone still, as the receiver light shuts off and
the monitor spits out the reintegratsd statlistics. Geoff
moves to the receiver door.

GEQFYF
Look, Barb, I'm awfullv busy
right now.

ON BARB
«+».8napping into the phone. t's growing dark outsids.
BARB
You think I'm not! Damn it,
Geoff. You know I'm going to
New York tomorrow. I thought
we were going out tonight?
ON GEOFY

-+-as he takes the monkey ~-- Larrv -- out of the booth and
examines him. He looks fine.

GEQFE
Listen, Barb, I'm sorrv. I'm
right in the middls of some-
thing.

OM RBRARB
seeexploding in anger,..
PARB
{into the phohe)

Can't vou forget that fucking
machine one night?

O GROFF
. ..putting Larrv back in his cage.
GUOFF
{trving to get off the line)

LI can’t talk right now, Barb. I'll
be home sobn.
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DN BARR
BARH

Yell, I'm not fixing dinner. Bring
something home...

¥

Suddenly, she hears a CLICR...Then a BI'%Z on the line...
Geoff has hung up.

BARHE
Damn it!

She slams the phone receiver down and turns around to her
easel nearby. On it is Barh's latest WORK -— ANOTHER POR-
TRALT OF GEQFF...as usual, in Victorian garb, as alwavs in-
tense and Byronically hrooding. Uith an aggravated mutter
of frustration, Barb raises a hand as though she‘’d strike
it. She refrains, however, and just sticks her tongue out
at painting.

COMPUTER ZCREEN

Geeff's entry flashes on the screen as he types it in:
NYSSA IT...FIRST TRAMNSMISSION,..LARRY...S8UCORSS. ..

ON GEOFF

»».completing his notation. He's wearv...exhaustad.,. but
feeling verv pleasad with himselZ. He hears a BUZZING and
turns te the sound.

GEOFF'S povw

A FLY hovers over a SUGAR BOWL next to a CUP OF COFFTE on
the table. Gecff's HAND appears IN PRAMFP, brushing the Flv
away, putting the lid on the suga¥ bowl, and grabbing up his

eoffoe.

B3ACK TO 3C=w

Geoff slouches comfortably in his chair and swivels around to
face the machine. As Geoff idly sips his coffee, Igor jumps
up in his lap. Geoff scratches the cat's esar.

GEOFP
All forgiven?

Geoff glances at his side -- the wound whers the cat clawed
him. There are THRER TUIN, SCABRY SCRATCH MARKS. He sips
his coffee, staring back up at the machine. His hrain is
clicking. He chews one of his fingernails in contemplation.
Taking his coffse witkh him, he slowlv rises and walks up to
the transmitter, examining it. He opens the door.
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AMOTHER ANGLI

Geoff moves to each of the VIDEO CAMSRAS and turns them on.
There is a STEADY HUM as they roll tape,

He moves to Nyssa's controlboard. He fingers the TIMER
nervously, hesitating...He glances at the transmitter, then
back at the timer.

The FLY buzzes about Geoff's coffee., Geoff distractedly hrushes
the insect away.

ot FLY

THE CAMERA FOLLOWS THE FLY as it alights on the outside of the
transmitter door. THUE (AMERA PANS TO THE VIDEQ CAMFRAS, thelr
buzzing intsrmingling with that of the Fly.

oy GEQEY

Ye sets his coffee down on a table, still gazing at the control-
manel timer. He glances once more at the transmitter. Then,
heaving a deep sigh, turns once more to the timer, resolved to
action.

CLOSE ON GEOFF'S HAND

As his fingers set the timer. A NIGITAL READOUT displavs:
"00:20". . THENTY SECONDS, then: "oorlen,

O TRANSMITTER ZOOTH

Geoff quickly enters it and closes the door. THE CAMTRA MOVRS
¥ OCLOST ON THR GLASS WINDOW OF THE TRANSMITI®R DOOR. THRER
T SEE CRAVLING ACROSS THR PANE..,.THE FLY ~- BUT NOW ON THZ
INSIDE!L

TNTERCUTTING SHOTS...as the Mransmission process commences.

oy

3

IMER...the display readout has moved to "00:0B".

ON GEOFF...little droplets of sweat bead his brow as he
stares down at the floor of the chamber...waiting...

ON FLY...crawling in the corner of the glass door, guite un-
noticed by Geoff.

ON TIMER...,"00:04".

ON IGOR...outside the door of the transmitter, pawing at it,
whining.

0N GEOFT...hearing the cat outside.

CONTLMTED



CONTINUED

ON FLY...its.buzzinq drowned out by the cat and the hum of
machinerys

ON TIMER...as it goes from "00:0L" to "00:00".

OM GEOFF...waiting...

ON NYSSA MONITOR...Geoff's outline is diagrammed, his vital

statistics computed down to the minutest fraction. But not
only Geoff is charted on the monitor -- so ig the Plel

ON FLY...crawling along the glass.
ON GEQFYF...anxious, sweat pouring from his brow.
ON IGOR...pawing and whining at the door.

ON GEQFF'S EYES...seen only for an instant, before the ENTIRS
SCREEN is £filled with BRILLIANT LIGIT,

OM IGOR...as he spits and arches, leaping hack from the trans-
mitter. '

oM TRANSMITTER 300TH,..its interior bathed in light, Geoff
fading from view... _

i
ON MONITOR...Geoff's ouliine hecomes fragmented. THET FLY has
alreadv disappeared!

ON TRANSMITTER BOOTH...The light goes off, the chamber is empty.
There is a FLASH OF LIGHT in another part of the room.

ON RECTIVER...now full of light, the reintegration process has
commenced. Geoff beginsg to re—-form.

ON MONITOR...duplicating Geoff's reintegration in the receiver.
A human outline fragmentedly appears.

ON GEOF™...as the light shuts off abruptly. He shakes himself
as though coming out of a daze.
ANOTHER ANGLT

Geoff opens the receiver door and steps out. Igor cautiously
stalks up to his feet, curiously gazing up at him.

GEOFF
{to- Lagor)
Ta-dal

Igor hisses and takes off running.
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ON IGOR

de leaps up on the window sill and departs through the hroken
pane of glass.

t

BACK ON GEGFT
.. «watching the cat go.

GEOFF
Boy, vou sure hold a grudge.

THE CAMERA PANG PAST GZOFF T0O THE INTERIOR OF THE GLASS JINDOT
~— BUT THERE I5 NOTHING THERT!

INT. POWELL REC ROOM - NIGH™

S8arb, pissed off, works on her new portrait of Geoff. She
dabs here and thers, but she’'s not reallv in the mood. 3he
tosses her brush and palette down in disgust and leans on
tihe back of the couch, sulking. THE DOORRRLL RINGS.

SARH
It's aboqt time.

=

She exits the room to answer ths door..

INT. POUELL LIVING-ROONM - RMGLE FAVOURING THE FROMT DOOR 4
««.d8 Barb, muttering to herself, storms in, ready for the

gunfight at the OX corral. STVIRAL 3UITCASSS and her partfolio
are by the door. Barb grabs the knob and flings the door open.

BARD
(the injured wife)
Where the Hell have..u

She gets no further. A BIG BOUQURT OF ROSTS is shoved under
her nose. 3ehind the houquet is Becff. Ye hands her the
flowers and quickly kisses her. Inder his arm are tucked
SEVERAL VIDEQ TAPES. In his other hand, he totes a very
exspensive BOTTLE OF CHAMPAGHE, He gestures with it ko
someone cutside.

GREOFT
This way, Pamon..,.
(pushes Barb away fronm
the door)
One side, darling.

SOTTITMTED



CONTINUED

in the dosr come TWO WALTERS carryving TWO LARGE COVERED TRAY.
A THIRD WAITZR, RAMON, follows with LINENS and SILVERWARE.
Geoff leads them toward the rec room.

EOFF
Pollow me, gents.

Barb, totally confusad, follows after.

RAHRB
Geoff?

INT. REC ROOM

Geoff and the waiters enter the room. Geoff goes to a table
cluttered with Barb's paint stuff and, with a sweaping arm,
knocks it off the table.

GROFF
Right here, fellows.

The walters spread the tablec

*and  set out an expensive
repast concealed in the tr#d®

 Hamon approaché&“ﬁaa?ﬁ;

-

o REMON
e {gestures to champagne)
Shall I put it on ice, sir?

GEOFP
{hands him champagne)
Bar's out in the living-room.

Ramon takes the champagne and bows. Geoff bows back.

BARR
Geoff, what is all this?
GROFF
You told me to pick up dinner on the
wav home.

BARB
{laughs)
But...

GEOFT
El Greco seemed to £it the celehratorv
oecasidn, better than Pizza Hut.

21l Greco!

bon't worry. It's all hillad to NDeitt.

TOMNTINUED
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CONTINGED

Ramon passes through with the champagné now in an icesd bucket.
He gives a polite, diffident nod to Geoff and Barb., Geoff nods
back. Bardh looks at the incredibly delicious courses being set
on the table and laughs good-naturedly.

BARB
And I was all rsady to duke it out
with vou.

GEOFF
{deing John 7.. Sullivan)
I'll go a few rounds 1f vou want,

BARB
{(good-naturedly slaps
hig fist down])
What are we celebrating anvwav?

- L OPT
{noticing the new painting)
Ah, no muttonchops this time.

e places his head next to the portrait and smiles over at .Barb.

GROPT L Ee

{continuing)
Do I lock anv different?

DISSQLVR T0:

INT. REC ROOM ~ CLOSE-UP - TV SORSEY - MIcHT
The tape of Geoff's disintegration is plaving on the 7V,

TLOFF (05}
Going, going, gone...

THE CAMTRA PULLS BACK 0 INCIIINS GEOPF AND BARR snuggled on

the couch, drinking champagne. Barb pours from the champagne
bottle, just a few drops dribble out.

BARB
(slightly drunk)
30's this.

GHopy
(going to the ™V, feeling
no pain himself)
I'1l raid the bar after TOF AMAZING
JOURNEY OF GEOPFPFRTY POYWELL, PART IT...

Je finds a tape marked RUCTI'MR and changes it with the other
in the YCR, fast Fforwarding till he gets to the start of his
reintegration.

ooTmIanTER
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ZARB
(leaning back on the
couch) '
Oh, I shouldn't be doing this. I
have to catch a plane at 9:00 in
the morning.

GEOFY
Aung over is the only way to meet
Jezebal Dupree.
finding the spot on
the tape)
Ah, here we go...

18

Geoff goes hack to the sofa, as his reintegration scene nlavs

on the TV,,.Barb watches, engrossed.
GROFP
Feel free to grab me during the
scary parts.
BAFE
# ust want to grah yvou to make
sure vouire really there,
{hugs him)}

GROFT

All in one pliece.

Je kisses her. It becomes & vervy passionate Kiss.

QM Ty BCREEH

Geoff reappears in the receiving hooth.

BACK TO SCFNE

Geoff and Barb are still kissing. They finally break it,
still ¢ling to one another.

GROFY

To Hell with raiding the bar; let's
make bables.

INT. POWELL'S BEDROOM

Ceoff and Barb are making love, Geofl on top. A3 THY MAMFRA PANS

hut

QUER THE LOVERS, IT COMES IN CLOSE OM GROPFP'S S5IDT -- LINGTR~

ING OVER THE SCRATONES HE PECEIVEDR FTROM IGOR.

DONTIINIED
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Tnstead of the normal scar tissue that we sav hefore, the SKIN
of the area has taken on a STRANGE, ROUGH TETURS and growing
from the three scratches is HAIR. ot Geoff's normal hair.
Im's COARSE, STRONG, DISTINCTIVE HAIR, GREYISH-BROT I

COLOUR WITH A SLIGHT METALLIC SHEEN TO IT.

Barb's fingers glide over it, but groping in orgastic frenzvy,
thav scarcely detect the peculiarity of it. TI% CAMIRA qOVWRS
oN I'T, as we hear the MOANS and 51698 OF PLAASURE from the
lovers.

DISZOLYS TG:

INT. BEDROOM- SHORT WHILE LATER

narb and Geoff, their passion spent, are asleep in hed.

ON GEOFF

...lying on his back. UE HFEAR A FAINT RUZAING. A FLY hovers
over Geoff's face. Lt lands on his cheek. He unconsgcious ly
brushes it away.

The Fly continues to huzz over Geoff's head. Stirring to a
drowsy half-consciousness, Geoff, his eyes still closed,
instinctively makes a grab at the lnsect.

7ith an amazing displav of reflexés and speed, Geoff's hand

sweeps through the air and snatches the 7lv, We hear it
BUZZING Ln Geofi's hand.

The hand has not moved. Geoff's arm remalns in mid-air. His
fis+ clenched. He opens his eves, now cold-stone awake,
fully realizing what he's just done.

Genff stares up at his hand. Ye slowly opens his Ifingers,
releasing the *ly. It buzzes off.-

feoff stares up at his hand, wondering ahout the Feat he just
~erformed. ©Dlind luck? A fluke? Or something more? He
flexes his fingers open and shut several times. He smiles.

Geoff, totally nude, sits up on the edge of the hed, staring
at his hands in curious pleasure. He rubs them along his
arms and chest.

CLOSE-UP - GE0OFF'S SIDE

...several more of the strange COARST GREYISI-LROUN HATRS

are growing out of the cat scratches on his side. They almost
resemble three thin lines of fur. The skin around the area

is also rough and discoloured.

DISS0OLYTE TO:
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INT. BEDROOM - CLOSE-UP - BARB

Barb still sleeps. A FAINT METALLIC CLANKING IS5 TEARD. %
persists, Barb stirs and opens her eyes, listening to the
curious sound for a moment, She turns to Geofl's side of the
bed. It is empty.

INT., POTELL LIVING-ROOM - WIGHT

Barh, in a dressing-gown, moves through a still-dark living-
room, even though grev dawn is creeping through the window.

She's tracking the sound of the OLANKING., It's coming from

the rec room. Light also spills out from the room.

INT. REC ROOM -~ ON DARD

....a2% she enters, THRE OTANKING 30D is very loud. A strange
axpression crosses Barb's face. THYE CAMERA PANG AROTED TO
REVEAL BOTH THE NOISFE AND THE RBEASON FOR BARB'S CURIOSITY.

Geoff, still in the nude, is pumping iron. Barb silently
watches him for a moment, then:

83ARB
wWhat in the world are vou doing?
¥
Geoff, curling weightsg, turns and smiles,

INT., POUVELL XKITCIEY - CLOSE-UP - CUP OF COFFST

...8a5 Geoff's HAND liherally doses it with MEAPING TRASPQONS
OF SUGAR.

GZOFT{0S)
.. LFLELy pounds more than I've
ever curled before.,.,

THE (CAMTRA PULLS BACK. Geoff and Barb sit at the breakfiast
nook in the kitchen. Dawn is coming through the window. Barb
silently watches Geoff put about his £ifth heaping teaspooniul
of sugar in his coffee. Geoff, excited, wired up, doesn’t
even noticed. He speaks with a rapid fervour.

GEQOFT
{continuing)
T benchpressed over a hundred extra
pounds. I can feel it, Barb, this
incredible power surging inside me.

BARB
Gag from all that rich food last
night.

She stops him f£rom putting vet another dollap of sugar in his
coffee,

CONTTHTD



CONTINITED

Geoff grins sheepishly and, putting the sugar spoon hack, pro-
ceeds to drink his coffee. Mot even a face. He doesn't notice
the sweetness of his drink at all, hut goes right on jabbering.

220

Y

RARSB
{continuineg)
...Speaking of which, have a little
coffee with your sugar?

GROPY
Ohll.

REOFF

{rattling on}
Seriouslv, Barb...I can't describe
the strength, the vitalitv...and my
reflexes! The way I caught that £ly!
Tt was like radar, the wav I could
anticipate its movement.

(contemplating, sipping

his coffee) '
Must he the transmission. Something
to do with the break-up and raestructur-
ing of the -atoms.

e 3APH
Ubermensch?
GLOFF
{shrugs)

Who knews? I haven't noticed
anvthing in the monkevs, but I
haven't done any strength tests
and only Larrv's gone through
Big Nvssa...Ll'll have to send
the others through...

£ idly meditates this, chewing on nis fingernail.

BARE

{glancing at the kitchen

clock)
I'd better get readv or 1'1l1 miss
my f£light.

(taking her cup to the sink)
You'll survive without me for the next
couple of davs, I trust...

. GEOFT
Sure, never felt better in mv Life.

He downs the rest of his coffee,

A
pt



EXT. CITY PARK - DAY

Geoff jogs along the hike trail. In the b.g., coming up behind
him, is his old nemesis, THE CYCLIST -- the exact same kid.

oN CYCLIST

He sees Geoff up ahead and a smile crosses his face. He speeds ap .

ANGLE FPAVQURING GEOFPF

»»-a8 the kid's bicvele closes in. Geoff is aware of the taile
gater by now and frowns. The bicvcle's front wheel is hard on
Geoff's heels. Geoff pulls out of the lane, but the cvelist
pulls out behind him, staving on his tail.

Geoff speeds up. So does the cyclist, But the amazing thing
is Geoff is pulling awav! Neither Geoff or his cveling tor-
mentor can guite believe this. The rider pumps his pedals hard-
er but Geoff speeds up and keeps increasing the distance bew
tween them.

oM GEOFT

«..a3 he really starts to pull ghead. He shouts in exclamation.
He' runs even faster. He's not even e¥erting himself. A piece
of cake.!

O THE CYCLIST

-.-as he pedals harder, but he cannot gain. In his frenzy

and confused disbelief as Geoff moves farther awav, he nisses
the pedal and the bit of clumsiness causes him to nearlv £all
from his bike. Stopped now, he looks ahead at the retreating

figure of Geoff.

"
L

CYCLIST'S POV
Geoff is a good fifty vards ahead of him. Ye looks back

over his shoulder and grins, stopping to do a little ROCEZY
triumphant leap and ritual bounce bafore jogging on.

O CYCLIST

He sneers and rubs hisg bruised shin.
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IM7. LA3

Geoff, sweaty from his run, arrives at the lah with a 3aGc OF
AROCERIES. He goes to the refrigerator and pulls out a CARTOM
o MITZ &nd ™0 QR THRER 5IX-PACKS OF J0DA. e pours sone
milk into the cat's bowl, then puts both the milk and soft
drinks in the fridge.

e dumps the rest of the grocery hag's contents on one of
the lab counters. It consists of a couple of CANS OF CAT
FOOD and a veritable plethora of JUNK FOOD -- candy bars,
twinkies, little chocolate donuts, etc.

fnrabbing a can opener, he opens one of the cat food cans.
X P

GEOFT
{empties can in bowl
hy ILgorfs milk dish
Igor! Breakfast!

There 1S NO answer.

ANQUHER ANGLZ
Geoff looks about for Igor.

GLOFF
Tgor? Come on, Sats!

But Igor is not there. Feoff shrugs and,grabbing a package
of little donuts, moves to the monkey cages.

GROFP
{to the monkeys)
You quvs ready to pump a little iron?

INT, JEZEBSRL DUPESTS PENTHOUSE - DAY
3arb sits in a luxurious penthouse many would find glamourous,
others meralv gaudy. It's decorated with all that chi~chi
Tranch furniture{cne of those Louis'), lots of Rococoo andd
cupids;: flowers, both real and in the various upholstery

and wallpaper designs, splashes of purple and pinks ahound

in the basic colour motif of the room.

garb is perched on the edge on one of those fragile little
chairs that looks like it would collapse L1f you actually

kried to sit comfortably in it, sipping coffee from a demi-
tasse cup. '

JRZEBEL DUPREE, swathed in a voluminous pink chiffon dressing-
qown, bhedecked in jewelrv, is examining Barb's ILL 57 3Y
MOOMLIGHT PAINTING through a lorgnette. At her feet a HORDW
OF MINTITURT POONLNS{at least four or five) vap about. 9%
sniffs suspiciously at the painting. Miss Dupree sScoots nim
away Zrom it with her toe.

TOMTIIHIED
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 DUPRES
Shoo, Heathcoliff!

Miss Dupree examines the picture closelvy, then, Deaming, snaps
shut her lornette and glides over to Barb{a considerable feat
for a woman of her girth}.

NINBERER
Marvelous, Darling! Just marvelous.
And that beautiful, beautiful man!
How is the dear?

RARB
Looked f£ine when I left this
morning.

DUPREE

{with coquettish smile)
You lucky girl. A scientist,
didn't wvou sav?

BARD
Tas...
- DUPREE
{looking at portrait,
shaking her head sadlv)
Pitwv.

INT, LAB - MIGRT

The “lab is dark and still. Thers seems to he no one present.
The only light comes from the monitor screen on Geoff's
console.

The silence of the room is broken by A 1OUD MIOCKING on the
door. A moment later, we HTAR A XRY IN THE DOOR, THEN 1T
CREARING OPEN, THEN CLOSIMNG...THEN FOOTSTEPS MOVING ACROSS
THE FLOOR...

o 5HOES

...they belong to a woman. CAMERA PAIS 'P TN LEGS T0O REVEAL:
...Barh, as she stares around the dark room.

BARE
Geoff?

There is neo answer. 3She moves to the light of the computer.
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AMOTHER ANGLE

Barb comes into the light. She finds the desk and computer area,
including the floor below, littered with candy wrappers and
empty soda cans, half-eaten pastries and chocolates. Barb
curiously takes all thisg in, then gazes at the computer screen.

oM COMPUTER SCREEN

There is an entry, reading: "TRAMSMISSION IAS NO POSITIVE OR
ADVERSE EZFPFEOT ON STRENGTH, IMETADBOLISHM, ENERGY, OR RAFLEX
ACTION OF PRIMATT TEST SUBJFC?S."

BACK TO S5CTNE
3arh looks arocund For Geoff.

BARR
Geoff?
P“'—
As though in answer to the questi on, thare’s a WHIR AMND A CLICK
over bv NMvssa IIX. The control monitor lights up. Barb goes to
it, seeing a human outline form on the screen. It is, of course,
Geofi's outline. His vital statistics appear on the scrasen.
Suddenly light spits out inside the Transmission chanber. Barb
ceers in the window...seeing Geof’ "

At least, she thinks it's Geoff. He looks strange in the
blinding light and his body is dizinteqrating.

Barb stares at the disappearing shape, transfixed. It's one
thing to watch a test animal or an ashtravy disintegrate.
Quite another thing to watch vour hushand. It sends a shiver
through Barb.

suddenly, he 1s gone totally. The light shifits, ©ff in the
transmitter, on in the receiver. Barb watches the reversal
nrocess, the light from the machiné casting an seris glow
ovaer her tense features.

Then the light goes out and Geoff is there. He shakes himself
and, seeing Barh through the glass, smiles at her.

ANOTUIR ANGLE

...as Geoff steps from the booth.

GEOrF
Ah, a welcdming commitee...

Barb savs nothing, merely silentlv stares at Geoff. He is a
rather riveting sight. His skin seems verv red and rough,

his beard stubble thick, coarse, and flecked with grevish hair.
His cheeks are gaunt, hls eyes seem wide-open, almost slightlv
bulging.

SOMTTINUED
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ONTIMNIED

NEOFF
When dld vou get in?

BARHE
‘A little while aqgo...The Service told
me you were here. I came directly
from the airport.

She kisses him hello...then sharply pulls back from him, as
though he had b.o. He does.

BADRH
Oh! Geoff...vou smell awful.

GEOFT

{smelling a pit)
Whoo! Yeah, I'm prettv rank.
I haven't Hathed in two davs,
Haven't even been home.

(rattling on, clippedls)
Been trying to figqure out whv I keep
getting stronger, hut the monkevs don't...

{clicks off computer)
It's funny, but there seems to he no
change in...

BARB
(gazing on the machine)
How many time you been through...?

GROPF
Auh?
{realizing the guestion)
Oh...about a half dozen, I guess.
{(excited)
t’s amazing, Barh, I just keep
gatting stronger.
BARS
{hacks away from him
and his odour)
Yeah...real strong...

GEOFT
No, really...I never felt so vital,
g@ charged in my life.

Geoff bhabbles awav in his ranid, clipped speech, almost as
though he ware on some sort of drug.

TOMTINIED
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GEOFY
{continuing)
£ course, I don't know whether go-
ing through more than once has anything
to do with it or not, but...
{(confused bv this)
...And I wan't figure the monkavs...
{enthusiastic once again)
But I feel great!

BARS
{touching his bheard)
¥You look terrible.

GEOFY
“lell, Darling. I haven'’t shaved Zor
two days. Or slept.

SARB
Geoff!l v God, I go away for a couple
of davs and vou go to Hell. You eat

ghit...

(noints to the debrison desk)
...vou don't sleep... .
GEOFP
I haven't needed any! I'm not at all
tired! Right now, I'm & bundle of enerqgyl

BARS
{picking up candvy wrapper)
Prohably a sugar rush.

Geoff's not listening to her. He's just had a brainstorm.

GROFP
¥You know, 3arh, vou should go through.

BARE
What?

GROFF
{enthusiastic)
I'm telling yvou, Darling, vou'll feel
like a new person. It’s better than
druogs. Lock...:

He picks her up. 3he's as light as a feather to him. He
tosses her up and down in his arms.

BAFS
Genffl

CONTINTD
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In spite of her admonishment, she finds it rather fun and
starts te laugh. He puts her down. She leans hack against
the desk, out of breath.

GEOFF
(gestures to Nyssa)
~ome on, Barb, whattva say? We'll he

the perfect coup e, the dynamic fuo.
Think of the sex?

Barb smiles at him, then gazes at MNyssa. As she mulls the
proposition over, her hand runs idly along the desk.

ON BARB'S HAND

»..as 1t aceidently knocks an ASHTRAY to the Ffloor.

"ON ASHTRAY

++.as it hits the floor cracking in twe. It isn't just any
ashtray. 1It's the ashtray! The "MAWIAT HI Igam» ashtray.

BACX TO SCENE T oem -

Barb picks up the broken halves.

BARB
Oh...Geoff, I'm sorry. I broka
¥YOour souvenir.

GECFT
There's always superglue. Besides,
who needs a souvenir of failure. I'm
a souvenir of success.
{encouraging)
Come on, Barb, go through.

Barb looks at GEoff, then at the machine, then at the Broken
ashtray in her hand.

BARB'S POV = ASHTRAY

...s5he sees the reversed printing,

BACK TOQ SCENE

Barb shivers and setsz the broken ashtravy on the desk. She

turns and smiles good-naturedlv at Geoff, trving tc conceal
her uneasiness.

CONTINUED
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BARB
I don't know 1f I want to put mvself
¢ in Nyssa's clutches. After all, she's
my rival.

GEOPF
{coaxring)}
Don't be chicken,come on!

BARB
{takes Geoff's hand)
Some other time. Right now, I'm
taking you home. Little man, vou've
had a busy day.

INT. POWELL BATHROCM - SHOWER

Geoff is taking a shower. The rough, red rash-like tone to
als skin covers his entire body. As he lathers up , he runs
the bar of scap along his side and detects something peculiar.

GEQFF'S POV - HIS SIDF

"o : .

. ,;5. - . . -
Ha &i&g%'the soap away, seeling the cat scratches, now THRER
LINES OF GREY-BROWN HAIR. It's thick and coarse., The skin

around the area is even a deeper scarlet than the rest of his
body.

ON GEOF?

He curiocusly notes all this.

INT, BATHROOM - ANGLE FAVOURING SINK

-++a3 Geoff stands before the bathroom mirror, shaving with
an electric razor. Several times the razor catches, snagging
on the tough hair, and Geoff cries out. After ancther time

or two, he curses.

GROFY
Damn}

Barb sticks her head in the door.

-

BARS
Tou all right?

Geoff is bleeding from a slight nick.

GEOFF
Even my heard’s gotten stronger.

JR——

CONTIMUIED
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ZARDB
Grever too.

- GEOQFY
Guaess so0. Except for the ones vou
paint on me, I haven’t had one since
my radical college davys.
{inspecting the grev)
Too much pressure and stress, I guess.

BARB
That and the fact you ain't gettin’
any younger.
{Geoff shoots her a look)
Don't worry, I'1l still love vou
in your dotage. Dinner's almost
ready.

GROre
Be there in a sec.

Barb leaves., Once she's gone, Ggofé-takes his razor and
shaves the disturbing hair growing out of his side.

INT. POWELL XITCHEN -« CLOSE~IIF - STEAX

-»+0n a plate next to a baked potato, looking very appetizing.
A 3IG GLOP OF CATSUP splashes down on the meat. A FORX CoMB3
INTO FPRAME and smears the catsup around.

CROFF(08)

.2 .0f course, I wasn't sure of

the monkevs' strength capacity

to begin with...Maybe going through

the earlier prototype had some

newtralizing effect...
CAMERA PULLS BACX TC SHOW GEOFF, smearing the catsup on his
steak, then licking his fork. His face is red and gaunt,
there are a couple of nicks from his razor. His eyes are
wildly alive and wide.

GEQFF
I should get some new apes to test oo
+ea3tart frash.,,.

ANOQTHER ANGLFE

-

«..a5 Barb comes over to the breakfast nook with a salad bowl.
BARB

fou're ruining that good steak with
catsup?

CONTIMUED
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GROFE
Taste funnv.

RARB
You haven't eaten any?

GROFE
Smells funny...
{eats a pliece)

3ARD
It's cooked the way it always is.

GROFE
{chewing)
Well, vou know what thev sav:
Smells ninety percent of taste.

BARB
Who says?

GEOPF
(slightly irritated)
Whoever...Singe when do vou have to
fquote scurces on old savings? "

Geoff suddenly stops eating. Getting up, he rushes to the
kitchen sink.

£

AT THE SINK
Gecff spits up his meat into the sink. Barb comes un,

BARE
You all right?2

GEOFF

Fine. The meat's bad, tha*'s all.

ANOTHER ANGLE

Barb goes to his plate and smells a piece of steak already
pronged on his fork, then eats it.

BARB
Nothing wrong with this, except for
all the catsup vou poured over it.

She examines him, particularly noticing the rash on his arms and

BRARR
You don't look well.

Sthe feels his forehead. He pushes-her hand awav sharplv,

CONTINDED
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GROFF
{insistent)
Rarh, I'm COK.

BARS
Probably all that junk food crap
you've been eating the last two days.

GEOFF
{gatting pissed ofi)
Look, I'm f£fine!

BARB
{looking at the rash)
Yeah? hat about that rash?

GEOFF
{testily)
I'm great, Barb, for Christsakes,

great! -

e storms out of the room, Barb confused hy his seeming irrae-
tional bad temper,

e Y

INT. POYELL REC ROOM - NLOSE-NP OF GROFF'S HANDS
...as thev pump iron up and down. As pressure ils exerted,

we notice A STRANGE, PUS-LIXE SFECRETION QOZE FVER SO SLIGITLY
FROM GEOFP’S FINGERTIPS. '

THE CAMIRA PULLS BACK REVWALING GMOFF, in gym-shorts, no shirt,
bench pressing a gseemingly incredible amount of weight for a
man of his build. He doesn't notice the oilv drops secreting
from his fingers. Iven if he did, he'd probhably think it conly
sweat, Besides, he's too transfixed by the amount of welght
ha's Lifting.

He stops and sits up on the bench, impressed hy his workout.

He unconsciously wipes his hands on his pants.

Two arms suddenlv entwine around his nseck, one hand holdin
a BOTTLE OF RUBBING ALCOHACL. Barb'’s Zace comes INTO FRAME
as she kisses Geoff on the cheek.

BARD
Let me give vou a massage if I
romisa not to rubh vou the wrong
way anymore?

Geoff smiles.

-~
2ed

g

DISS0

-3
o

-

o
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INT. POWELIL REC ROCM - A SHORT WHILFE TATIR

Geoff, still in his gym shorts lavs stomach down on a mat. 3arb
kneels beside him with a TOWEILL AND THE BOTTLY OF ALCOHOIL.

CROFPY
{excitedly chattering}
Forty more pounds on the bench prass
since just the other day...¥You gotta
go through, Barb...this iz really
incredible.

- BRARR
So is this rash.

She oils up her hands and starts to give him a rubdown. She
barely gets started when she notices something.

BARB'3S POV - GEOPF SIDE

The grevish hair has grown back through the cat-scratcéBss.

BACK TO S5CEVE
Barb cutously gazes on the marks.

BARS ~ o
Geoff...?

3he gets no more out when Gecff suddenly cries out and leaps up,
rubbing at his back furiouslv,

BARB
{going to him)
Gecff! ‘'hat's wrong!

Geoff grabs the towell from her shoulder and wipes it across

his back. w7
arOry
Get it off! Getr it off!
AARB
What?
GEOFTF

The alcohol.

Barb takes the towell and rubs his back. Geof
is s+ill in pain. .

it

calmg down, but

GEQFF
Oh, it burns!

Barb notices his back. It is deep scarlet.

CONTINUED
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BARD

I'm sorrv, darling, it must be ycur rash

:’« tllIl‘l

GEOFF

It's all right...I'm all right...
LARB

{sharply}

Don't movel
GROTP

Wha...
JARSB

Don't!

Geoff freezes. He stands next to Barb's painting.

Barb

grabs his face in her hands and studies it, then her portraii.

BARB'S POV

It moves from the portrait to Geoff's face and back again.
We notice it too. There is a slight structural difference in the
two faces -- the hollow cheeks, the wide eves on Geoff pa

lv stand out when compared to the portralt.

BARE
I knew there was something different
abhout you,
GnOFF
{pulling his face from her
hands)

What are vou talking about? There's

nothing different,..
BARRY
{concerned)

Gecoff, I can see it in the portrait.
There's something different.. .wrong...

with your face...

GROFT
{angrily)
Well, mavhe it's vour painting,
not my face.

With this cutting remark he storms from the room.

197 . POWELL BEDROOM

The +twe are in bed. Tension's in ked with them.

rticulag-
el

AORTTTNITED
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HARR
. What harm wculd there be in seeing
” a doctor?

GEGEFF
(tersely)
I never felt better or more healthy
in my life. End of discussion.
Goodnight.

He rolls over on his side awav from her and closes his aves.
Barb, upset, loocks at him for a moment, then does #he game.

CLOSE-UP- GEOFF

+.»1n bed, staring blankly at the ceiling...He's wide awake,

unable to sleep. He hears the steadv, even hreathing of 3Zarb
asleep nedt to him. The FAIR in Geoff’'s beard is coming out

agaliln, stronger than before. -

Geoff pulls the covers back and feels his side..

CLOSE-UP -~ GHOFP'S SIDR

.+.the three l#nes of grey-brown hair are longer, thicker:
the surrounding skin tougher, redder.

o GEOPF

...He's worried., e bites his fingernails in nervous abhstrac-
tion. ONE OF THE NAILS suddenlv comes off in his mouth! 7%
WHOLE NAIL! 1In shocked surprise, Geoff spits Lt OUt and LOOks
down at the nallless finger. He presses the tip of the finger

and a THF 3TRANGE PUS-LIKFE SUBSTANCF oozes from the finger.

INT. POWETL BATHROOM

It is totally dark. W8 HEAR A CLICX and A LIGHT over the
bathroom mirror comes on. Geoff stands hefore it staring

at his reflection. He notices the grey in his beard. But it
is his hand he'’s come in to examine.

He holds it up to his face. Geoff squeezes his right thumb
against the fingers, the clear gooev secretion squirts from
them. AND AMOTHER NAIL POPS OFF! ANOTHER SPLITS. Jolted

with weak-kneed panic, Geoff clutches a towell rack for suppor®,
sitting on the edge of the tub. Removing his hand from the
rack and the towell slung over it, he notices Ffibers from

the towell stuck to his fingers and palms...



INT. GROFF'S LA3 - MIGHT

Geoff, in an habitual warm-up suit, is in his lab taking a

BELOOD SAMPLE from Moe with a HYPO. He puts the monkev mack in Lts
cage. Then squirts the mlood from the hvpo onto a MICROSCOPE
SLINE, marked "MOE". STMILAR SLIDES WITH BLOOD, MARZED "CURLEYY
AND "LARRY" are beside it.

gecff next pricks his own arm with a small surgical knife and
dabks a drop of his own blood on the slide. He takes the knife
again and, pulling up his jersey, cuts into his hairy side.

After making a tiny incision, he rakes yet another slide and
squeezes some blood out onto it.

INT. DRYITT RESFARCH CENTRE - TRONT LOBBY - DAUN

Geoff, enters the DeWitt building, the hood on his warm—up
suit up. His cheeks seem gaunter, his eves wide and strangely
manic. His beard is wery grey and looks like much more than
an average's night's growth.

PRONT DESK

A SORSD GUARD, MIKE, sits at the desk, as Geoff comes over
and signs in. liike looks at him suspiciously then sees the
name Geoff has written. :

T
MIKE ‘
oh, Mr. Powell, hardly recognized va
, with that beard vou're growing. You're

sure hers awfully early.

Ignoring Mike, Geoff goes around the corner o the elevators.

INT., POWELL RBEDROOM
Barh still sleeps. AN ALARM CLOCE Jgoes off. She stirs.
BARS
(muttering, half asleep)

Geoff, get the alarm...

ve doesn't. She opens hear eyes, finding herself alone.

INT. HALIWAY I DEWLTT RESFARCI - oM DOOR

e are in a hallwav on one of the floors of DeWitt Research.
PUR CAMETRA YOVERS ON & CLOSED DOOR, reading: D EOMPUTER MICROSCORPEY



INT. COMPUTER MICROSCOPE ROOM

Inside, Geoff szits at a st:anqa-loakinq FLECTRONIC MICROSCOPE.

It resembles no microscope we've ever see{Don’'t know if such

& machzne exists, but after all, this is Science Fiction). It
has no mxcrcscmme lens that we peer thruugh. Instead, Geoff
inserts a slide into a slot and on a HUGE MONITOR the microscopic
image appears. Geoff then makes an entry on the computsr kev-
hoard before him.

A DATA PRINTOUT appears in one corner of the screen reading:
"CELLULAR COMPOSITION: BLOOD CELL ~ MORMAL, MACA MULATTA:
RYESUS MOMEREY.®

Geoff removes the monkev hlood sample and reaches for another.

INSERT - SLIDES

.-.as Geoff's fingers, the nalls chipped, cracked, or qone‘
ovpass the two slides of monkey blood. The next two slixjes are:
marked TARM" and "SIDE" respectivelv. Geoff picks up "ARM" .

BACK TO SCENE

e

e

Geoff slips the slide into the microscope. The image-of ths
BLOCD CELLS appear. SEVEPAL SEEM IRREGULAR. Geoff types in-
to the computer and the DATA flashes on the screen. "CSLLITLAR
COMPOSITION: BLOOD CELL - MUTANT, HOMO SAPIEN: MAN -~ MUSCH DIFTERA:
HOUSEFLY . . .DOMINANT - HOMO SAPIEN".

Geoff resacts with bewildered Zfear. He slowlvtakes the slide
out and sticks in the last one, "SIDE". 7The image appears

on the screen. This time the distorted, irreqular cells seem
to far outnumber the normal ones.

Geoff reacts and hurriedlv makes an entry on the kevboard.

ON MONITOR

...a3 the information spits cut on the screen: "CELLUTAR
COMPOSITION: 3ILOOR CRLI - MUTANT, MUSCA DIPTERA; HQUIRFLT -
HOMO SAPIZEN: MAN, . DOMIMNANT - MUSCA DIPTERAT.

ON GRQFF

He stares at the monitor in distraught anxietv.

-

QUICK anm 0.

SUBLIMINAL FLAZHBACK -~ POUELL 3FEDROOM

-v.a8 Geoff catches the £1lv with hisz amazing reflaxes.
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ON GROFF

...a8 the memory and what it might signifv causes him to let
out a frightened, almost hysterical velp, sweeping the micro-
scopic sidides from the table. They fall into tinkling splinters
on the floor.

THZ CAMERA PANS PAST GEQFF TO THE MICRQSCOPIC MONITOR, ZRRO-
ING IN ON THE DATA...PARTICULARLY " DOMINANT - MUSCA DIPTEPRA"!

INT. GEQOFF'S LAB - DAY

Geoff staggers into his lab and goes to a work table wheare a
TV AND A VCR sit. There is a S3TACK QF VIDEQO TAPES nearbv.
Geoff's nail-chipped fingers claw through them, searching
frantically,..He finds the one he wants.

CLOSE-UF -~ TAPE

Tt's marked "NYSSA MONITOR - lst TRANSMISSION®.

CLOSE-U2 - TV SCREEN

The tape of the CONTROL MONITOR is plaving on the scoreen.

THE CAMERA PULLS TO INCLURN GEOFF, his face about six inches

Erom the screen, watching intently as he sees himself bhe
diagrammed...then the Flv...Geoff's eves widen at the sight

and the confirmation of the horror of what's now happening to him.

ANQTHER ANGLE

...3% the vital statistics appear, Geoff grabs a pencil Erom
the table and writes down his weight measurement -- andé the
Fly's -- on the back of the TAPE B0OX. He hits the fast Fforward
button till he gets to the reintegration phase. He watches his
outline be diagrammed as his body reforms...but not that of the
Fly.

GEOFF
EIO. L Ingi‘.

He compares the weight that flashes on the monitor to that he
has written on the box., Geoff's a few milligrams heavier.
The difference being the welght of the Plv!

EXT. GEOFF'S LAB - DAY

-

A CAB pulls up at the curb in front of the building which
houses Geoff’'s lab. Barb gets out and pavs the fare.
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N BARSR
..-a5 she moves to the door. She starts to knock but changes
fier mind and, just grabbing the handle, opens it up.
INT. GEOFF'S LAR

.-.a5 Barb enters. Geoff sits at his desk, head in hands, his
back to both Barb and TP CAMERA.

BARR
Geof£f?
de doesn't answer.
AMOTHER ANGLE
Zarbh moves toward him.
BARB )

Gaoff,

Still nothing. She comes up behind him and Fys a hand on his
shoylder.

BARE
Geoff, wou OX?

Geofl turns at her touch. Looking up at her with sort of
dazed distraction. His appearance has gotten worse since
we last saw it.

His facial hair is thick and grevish, almost as though he

has grown a full beard overnight. The nails on his fingers
are either gone or chipped. The cheeks seem to have sunk in
further. His eves seem even wider, rounder, appearing to buy
out...they well up with tears as he looks up at Barb...

=
o

DLSSOTVE T0:

INT. GEOFF'3 LAB -~ LATER

Barb sits silently across from Geoff. Both just stare
vacantly at nothing.

BAR3
{stoically)
I can't believe it, TI&'s such a
little thihg. A little, insignificant
thing.

CONTINUED
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GEQFF
(trying to he controlled;
struggling for scientific
detachment}
But a stubborn one. The £lv may bhe
a low life form, but it's alsc one
of the most durable. Tt even survives
in the arctic.

RARD
But how can it be taking over your
body?
GEOFF

Tts cells are stronger...more bhasic...
In mutation, the primitive is always
the victor.

BARS
{desperately drawing
at straws)
Perhaps...perhaps...1f we Ifound the
Flv and vou went through the machine
with it again...

Geoff stares at her in weary irritation.

¥

GROFF
that £ly? What are you talking
about? There is no fly anymore.
It's been absorb in me.

BARS
Oh...
{quietly, outwardlv calm,
but inwardlvy cracking)
Well...mavbe,..if vou just...just
went through the machine alone...

GLOFF

{(impatiently)
I've been through it a dozen times!
The machine has nothing to do with
it anvmore!l

{grabbing her by the shoulders)
Don't vou understand. I've broken into
the DNA complex. Our molecules are
irretrievably mixed. The fly's atoms
are now Ex'atbm51

Geoff is so intense, he ig vehemently shaking Barb who bursts
out crying. Geoff, realizing he's not making things easier,
lets go of her.

AARR
{(crving}
I'm sorrv...

COMNTINMUED
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GEOFT
{contritely)
No.,..1 am...
BARB

(tryving to regain control,
some sense of rationality)
What...what will happen? '

GEOFF

I don't know...l suppose L've got
to find some way of reversing the
procass, find some formula that
will attack the flv in me without
destroying the human part.

{trying to sound optimistic)
Who knows? Perhaps it will arrest
itself and I'1ll only have hybrid
characteristics.,

BAPE
And 1f it doesn't...If you can't
find a way to stop it?

The two stare at sach other; both know the answer to the question,

F %
INT., DEWITT RESFARCH CENTRE - OQUTSIDF RESFARCH LISRARY i
Harry walks down a hall in fthe DeWitt Building. He's locking
disgruntled and frazzled, and slightly less than his immaculate
gself. Fact is he's been on the carpet with NReWitt again. As
he passes the Research Library, he notices something through
the glass windows of the library doors.

HARRY'S POV

Sarb is at the check-out desk withda STACK OF BOOKS.

INT. LIBRARY - CHECKOUT DESK

Barh waits at the counter while the LIBRARIAN checks out
Barb's books.

HARRY (08}
My, ain't we literary.

-

ANOTHER ANGLE
Barb turns and sees Harry behind her.
BARSB
{ill-at-ease)

Oh...Hello, Harry...

CONTLNUED
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HARRY
Hello,vourself... ;
(reading book titles)
MOLECULAR CHEMISTRY, DUA,.,.THF LIFE
SQURCE, WORLD OF THE FLY...Nothing
like curling up with a good hook...

BARE
They're for Geoff...

HARRY
No kidding...ihers is he these davs?
I stopped at the lab twice this week,
All locked up, nobodvy home.

BARB
{evasive)
He...he's gone out of town...to do
some research...

Harrv is slightly irritated with this news but tries to put
a cheery front for Barb.

HARRY
Left me to the wolves alone, huh?
Cozy for him...

BARS
What's wrong?

ARAPRY
Oh...DeWitt's got his fangs in my
ass and is howling for blood. Just
came from his office. Third time
this week he firsd me.

Barb is upset, not knowing really what to say or how to react.

Harry thinks the concern is for hin.

-

HARRY
{continuing)
Don*t worry...I haven't cleaned
out myv desk yet. But I reallv
neasd to get a hold of Geoff, when
will he be back?

- BARB
I...can't really say, Harrv...Look,
I've got to run. I have to exprass
these out o him tonight. I'm sorrv
you're having so much trouble.

AR
(opens door for her)
I'11 muddle through...but tell Geoff to
call me...And since vou're all alone,
how about dinnar some night. tayhe a movie,

vou know just like a rsal date...

SONTINUED
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BARB
I...don't know, Harry. I'm awfully
busy...Let ma call vou...

T

She exits and goes off down the Hall.

EXT. WARFHOUSE - DAY

A CAB pulls up in front of an old WARRIOUSE in a rather dingy
part of town. Barh gets out, her arms full of bundles, and
goes te the door. Unlocking it, she enters the building.

INT. WAREHOUSE

Sarb enters the barren building and enters a RICKTTY FREIGAT
ELEVATOR. Closing the IRON GRATING, she presses a button
and, with a CREZAX, the old elevator starts its ascent.

INT. ZLEVATOR

Barb stands silently in the middle of the elevator, as it
comes to a halt at the second and top floor. She pulls back
the iron grating, then opans THR WOODEN GATR and enters:

s

INT. WAREHOUSE -~ SECOND PLOOR - GROFF'S SANCTUARY

The floor is an almost barren loft. Sun streaks in from high
windows and a SKYLIGAT. The air is full of dust particles.

ON BARD

...as she moves to the far end of the room that shows some
Spartan gsigns of life -— A BED, a $t4AIJIJ LTTONENETTS, A LONG
MORK TABLE filled with bocks and papers, microscopes, and
other scientific apparatus. Geoff's computer console is also
there as well as T.arxry, Curley, and Moe. 3Also there are
TUREE LARGE, SEALED, GLAS3 AQUARRIUMS FILLED WITH mﬁ

A TV on the table is droning on, some insipid gams show.
A PAN OF SOUP boils on the stove. Geoff is nowhere in sight.

ANGLT FROM CEILING LOOKING DROTIN ON BARDB

...as she rturns the TV.off and the soup down, locking about
the loft for Geoff.

BRARB
Gaegff?

- CONTINURD



AMOTHER ANGLLE

CONTINUED

GROPT(0S8)
; Up here?

Barb's gaze follows the voice -- up to the ceiling.

BARB'S POV

Wa realize now that a moment ago we were looking at Barb

From Geoff's POV, for he hangs upside down f£rom the ceilin
g

by all fours.: If thls wasn't startling enough, the changes

in his appearance most certainly are. He's dressed in only a
palr of jogging pants. His naked torso is bheginning to be
covered all over with grevish~-brown hair. It grows especially
think == like a patch of fur -- on the side where Igor
scratched him. There is alsco a slight PROTRUSIOV on the side,
almost like a hernia. The strange hair also covers his face
in the form of a coarse beard and mustache. The hair on his
head is losing a battle with the grey which is threaded

all through it.

w ——rerr

. 88 Geoff scrambles adroitly across the ceiling, then down
the wall. 3arb watches in chilly fasecination. She's seen it
before, but it's still unnerving.

Geoff alights on the floor and comes over to her. 'le now

see the remarkahble changes in his face close-up. His eyebrows
are thinning and there are SMALL 3UMPS on what seems like =&
LARGER, MORE DOMELIXE FOREHEAD; the humps are varticularly
between the eyes. The eves themselves seem FVEN WIDFWR and
ROTNDER than the last time we saw them. PTIE BRIDGR OF GREOFF'S
NOSE ssens LESS PRONOUNCED as well. His skin 1s rougher.

GROFF
{sardonically humourous,
refering to &he wall-~walking)
Gotten pretty good at it, haven't I?
It's almost second nature...Instinct.
{holds up his hands)
Stopped biting my nails too.

Hig fingers:ares longér, thinner. There are no more nails on
them at all, they glisten with the oily secretion. Wis palms
are forming small cushion-like pads. Barh looks at his fest,
They are bare, nailless, the toes long and oilv. She tries

to ignore it and goes about arranging the bundles she's brought.

CONTINITED
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BARB
Here are the books vou wanted.
; Your laundry...

GROFF
I don't wear the shirts anymore.
Thay itech...
{rubbing his side)
...and they don't fit right anv-
way, I go through them faster
than the Incredible Hulk.

BARE
{ignoring the dubious wit)
- JGroceries. ..

She pulls out several cans of soup from a gqrocary bag.

GEOFF
Soup. "Mm..,mm..good™. None
of those chunky kinds you eat
with a fork, I hope...You know T
the havoc solids wreak on my
digestion...

Geoff's wits, his whole manner iscold and sardonic. Barh
is just barely keeping it together. She turns up the flame
on the stove and stirs Geoff's soup.

BARE
(with quiet anxiety)
Any progress?

At this Geoff laughs a wild, almost hysterical, laugh...a
cackle, really. Barb turns to him, readv to lose it, but
manages to retain control.

BARB
What's so funny?

GEQFRF

Sure, Barbh, sure...Thera's been a lot
of progress...I've stopped clinging to
some futile hope of salvation and have
accepted my life as a freak., It's a
boyhood dream come true; now I can run
away and join the circus.
i BARB

(slams stirring spoon down,

exploding in a rush of anger

and pain)
Stop it! Stop it! Maybe you accept it,
out T den't! I won't!.

CONTINTED
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GEQFF
(serious)
You may not have a cholce.

BARB
: {upset)
I saw Harry today. He agked about
you. He'll help vou, ZSecff. The
whole research centre would.

GEOFF
And maybe thev'll find a cure for
cancer t00.
{kindly, with gentleness)
Barh, I've tampered with the very
essence of life...DNA.., the mvstery
of life...Harry...no one can help me.

BARB
{angrily)
HJow do you know? Cooped up hera?
You can't do everyvthing vourselfl.
Let someone else tryv. ‘That are you
trying to nrove hidden away hera?
Isolated where nothing can happen!
&..d
GEOFT
That's exactly why I stav here! So
nothing will happen!
{rapid~fire)
A f£ly has over thirtv-three millicn
organisms in its intestinal trach.
Over five hundred million on the
surface of its body and legs. It's
a carrier of over forty diseases.
(getting really worked up}
You know why I can't eat solid food
anymore. Because a f£1y bresaks down s
golids with an enzyme known as the
"vomit drop". It regurgitates on its
food, liguefies it, and sucks it back up.
{(points to flies in aquarium)
Think about it the next time vou brush
one of those little fuckers off vour
namburger...Look, Barb, I'm frightened
anough by what's happening to me...I
wake up every morning with something
new staring out at me Ffrom the mirror...
(digtraught)
I'm...I'm afraid...afraid! I don't
know how this thing...this horror...will
manifest itself next...
{MORE)

CONTINUED
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GEOFY
(CONT D)
{emphatic)
And I won't inflict that unknown
on the rest of the world...I don't
even want you coming here, exposing
yourself to it. Especially voul

Barh, moved, looks down at him with pity.

BARB
(quietly)
You can't keep me away.
{kneels next to him)
I love you, Geoff, I won't
abandon vou.

Geoff reaches out to caress her face with his grotesgue
fingers, but he hesitates.

BARB
{(wanting him to touch hex}
Please...
Geoff doesn't though,
GEOFYF -
R I could't feel vou anyway. I'm...

I'm losing my sense of touch.

BARB

2T
NCw w e

GEOFF
In my hands, anywav. The hair on
my body has a sensory guality though.
I ¢can feel the movement of the air
around me...Sometimes...Sometimes,
it's rather pleasant...

Barb reaches out to stroke the hair on his chest,

GEQPP
Don't...

But she does, gently caressing his chest. He closes his eves
and sighs with almost a sexual release. THe tender moment is
broken by a LOUD HISS. The soup has boiled over. Rarb
reluctantly rises and, taking the pan off the stove, pours
the soup into a bawl.

She carries it to where Geoff sits and hrings the bowl to his
lips. de drinks. It is the Beast drinking from Reautv's
hands. EZsmeralda giving water to a thirsty Quasimodo.



INT. DPOWELL RE2L ROOM - PATIO SLIDING DOQRS - NIGHT
A BUZZING PLY crawls across one of the glass panes.

QUICK CUT 10«

CLOSE-UP - GHEOFF'S PORTRAIT
..-as Barb's paint brush adds some detail on the face.

HARRY (0S)
Well, when he's going to be back...?

THE CAMERA PULLS BACYX TO INCLUDF BARB AND HARRY, Harzry is
agitated. Barb is desperately composed...the quiet hefore

the storm. She paints with an obssessive fixation, not daring
to look at Harrv.

BARB
lanswering Harrv's question)
L don't know... .

HARRY
Well, can't vou at least give me
& phone number?

BARE
-?\IO..I

e

ON RARB

«»2dgy. The BUZZ of the Fly seems to be getting LOUDZR. . .
at least to her ears...

HARRY (0S)
Dammit, why not?

QN HARRY

. I3

HARRY
What's all this cloak and dagger shit,
anywavy?

ON FLY

...buzzing at the window.

ON BARB

-

...trying to concentrate on her work. "he buzzing is getting
louder and louder, almost drowning Harry out.

HARRY (0D5)
Has he had some kind of setbhack?



CONTINUED

Barb closes her eves at Harrv's guestion, the BIIZZING INCRTASES.
She opens her eves. And tries to paint., Her hand is shaking.

t

CN HARRY

He's kalking but all we can HEAR now is BUZZING. It's asz
though Harry were buzzing,

BACK ON BARB

Her brush jerks in nervous agitation sending a dab of paint
askew. The INCESSANT BUZZ drones out every other socund,
Finally she can stand it no longer. With a screech, she flings

her brush away and charges the window, slapping at the flv there.

ON BARB'S HAND

+..as the Fly darts away from the blow and Barb's palm strikes
the cold glass of the pane.

ANOTHER ANGLE

¥ N

Harry watches in concerned confusion as Barb chases the Ply
about the room...Zflaily wildly at it, charging through and
tripping over old canvases and miscellaneous paint supplies
to get at it.

N THE FLY

It alights on the portrait on the easel. Right on Geoff's face.

CN BARRB

She flings the palette she holds up against the portrait,
hitting Geoff sguare in the face with it.

0N PORTRALT

The palatte slides down the canvas, leaving a trail of
paint smears. The Fly buzzes wildly, struggling to free
itself from a globh of paint. The portrait is ruined.



ANOMIAER AMaLR

Zarh, with an almoss maniacal furv now, picks the Tlv out of
the paint and SOUISHES IT BETWERN IR PFORSIINGER AND THIMDB.
She looks at the scuashed remains of the insect on her painte
splattered fingers and gives a short, ahrupt laugh of victorv.
As though it expells her rage, Barb looks up quietly, almost
sadly, at the destroved portrait, Geoff's paint-distorted
face, and softlv weeps.

Harrv, who has witnessed all this in stupified silence, slowlv
approaches Barb with disturbed concern. He gently lavs his
hands on ner shoulders.

NARRY
{softlv)
Bari...

She is startled by his touch and looks up at him in guilty
embarrassment and surprise. Harrv looks down on her with
genuine concern.

HARRY
Barb...What's wrong...?

The flood gates open and Rarb buries her head against larrv’'s

chest, clinging to him with racking scohs. [Harry comior:s

and soothes her, giving her little rechking kisses on her

Zorehead. : g
HARRY

Te's all right, Barbh, It's

all right.

He tilts Darb's face up to his, kissing her cheeks and
moving to her lins. Barb, distraught, lonely, confused,
doesn’t reject the advances disguised as comfort. Harry
continues o take advantage of the ladv's confusion.

TLOSEUP - HARRY '3 HAMND

v 88 Lt moves From Rarh's waist down to her ass.

BACTT TO 3C0FENT

.. .Barb, suddenlv aware of what's happening, pulls Farryv's
hand away sharoly, violently, then extricates herself Ffrom
his embrace,

) BARD
Neg b

CONTTLATTED



CONTINUTD

: HARRY
. ( realizing he's over-
stepped his hounds)

Barb...
BARD _

1 think vou'd hetter go, Harrv.
HARRY

I'm sorry, Barb...I didn't mean...
BARB

{cold control)
Just leave, Harrv.

HARRY
{advancing)
) “that's going on, Barb...Let me
help wvoul
BAREB
{amphatetic)
No!l
{calmly controlied
againl
Um...I'm all right. Please go.

E
Harry hesitates...Barb looks at him imploringly.

RARB
Please! '

Jarry, hurt that 3arb will not confide in him, but
he is zresponsibile for the breach in trust , turns
for the door, turning back when he gets there.
SARRY. .-
I'm sorrv, 2arb...but I'm here if
vou need me...if Geoff needs nme...

Jarb deesn't leok at him. !larrv leaves.

O BARR

She stares blanklv ahout her, She hears thg FROUT

realizing
ané heads

ROOR CLOST

as Harrv leaves, She closes her eves, rubbing at her brow.
THE CAMZIRA PUTLLS BACK ON BARR, standing alone in the room.
She suddenly clutches at her forehead in pain and, with a

groan, sinks o her knees.



Bt 21

™T, DOCTOR'S GPPILOTE

Barb sits on the edge of an examination table in her bra and
ranties, a thermometer in her wouth. 1A DOCTOR, exanining a
chart, removes the thermometer and glances at it.

t

DOCTOR
NMauseous and sick to vour stomach, eh?

BARB
Yes...My husband's been 111l. I...
I thought I might he catching some-
thing f£rom him.

NOCTOR
{smilesg)
Mot this, I think...%o0w late is
vour period?

Barh looks up at the NDoctor, realizing the implication of
his question.

INT. GEOFF'S SANTUARY - MLOSE-P -~ COMBITER SOREEM

i,
Geoff's computer screen flashes two words: "GEMITALS GONE".
T CAMPRA PULLS BACYX OM GROFF...as he reads the screen. His
face is even more drastically changed than the last time we saw
it. The grev-brown hair covers the lower half of his face, right
up to his eve sgckets. The hair on his head is now the sanme
coarse stuff, gfBwing down on his verv pronounced forehead.
In fact, the whole upper mnart of his skull seems larger while
his daw and the lower half of his face seem smaller, as though
receding.

The eves are wider, almost oval now, and bhulging. Fis ears are
smaller and discoloured, the skin almost like hide. His fingers
ara also longer and the cushionlike pads on them and the palms
ars more avident. He's also developed some insect-like tics

and mannerisms -- his head twitching with nezvous little jerks

Land his long fingers in constant motion.

Geoff rises, limping agitatedlv across the f£loor. One of hi
legs seems more spindly. His pants hang on him with ill-
fitting looseness. The grev hair on his chest and arms is
thicker, almost completely covering him. One of his arms
saams slightly longer than the other.

The bulge in his side protrudes even more. It apparently
causes him pain. Geoff grabs at it and winces.

It is night. ™he lamp on the work table sheds only dim, eeris

light in the gloomy room. Geoff maces anxiously, then sudden-

ly hears the NDONR BELGY, then the FLEVATOR ASCTNDING. He sits,
staring blankly at the fly aquariums, watching the insects £1it
about franticallv against the glass walls of their prisons.

CONTINRD
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mHT TLEVATOR STOPS, ITS VARIOUS DOORS STIDE OR SWIJG O?gg, then
Barh's FOOTSTIPS ECHO across the hollow room. Geoff still
stares on the flies. The footsteps stop.

GEQEF
{(without looking up).
Helle, Barh.

Geoff's voice has developed a light, hoarse rasp. Barb
moves into the hazy circle of light.

BARD
Darling...

GEOPP
(watching the flies)
Look at them in there. Seabtina
their wings, throwing their bodies
against the glass...The borderline
of their universe...The edge of
their small world...Too small.

He smashes the side of one of the aguariums with his fist,
The flies swarm on his hand and arm, then £lv to freedom.

BARZ -
(shocked)
Gaeoff!

He breaks the glass on the other two.

GROFE
Too small!l

The flies buzz out in a swarm before dispersing...Barb brushes
the hovering horde awav with a cry and a shudder.

GEOFF
They disgust vou, den't thev?
Barb just stares at him wearily.

GEQFP
Don't they?

BAREB
Your hand’s bleeding...

Geoff grabs her by the arms. Barbh can't help but shiver at
his touch but tries to remain strong.

GEOPT
Don't thev!?

BARB
I love vou. R

CONTINRD
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Geoff relaxes his grip, but still holds her, his hands moving
along the contours of her body, softlv, tenderly, carressingly,
sexuallyrstroking. He moves his face close to hers -- as though
he would kiss her. As his lips near hers, Barb can’t hide her

fear and repugnance any longer. With a cry, she breaks from
him.

Geoff, revulsed himself by the grotesgue perverseness of his
act, falls to his knees with a racking sob.

GEOFF
{(despairing)
Help me! Help me!

Barb turns and gazes down on him sadly with heartsick pitv,

BARH
{with weary rasignation)
I don't know how...

INT. UAREHOUSE - FIRST FLOOR

The elevator comes down and Barb gets out and goes to the door,

pausing there for a moment, leaning her head against it agith
an oppressive weariness. Then she exits.

INT. GEOFF'S SANTUARY
He lies on his bed, his round eves staring up at the ceiling.

He hears the RESOUNDING CLANK OF THE DOOR downstairs as Barb
leaves.

GEQFF
Too small...tco small...

GEOFF'S pov

Je stares up at the skylight.

3ACK TO SCENE - ON GEOQFF

He sits up in bed, staring at the skvlight and the night sky
beyond. He rises and jaumps up on the wall, sticking there
and then with a graceful agility now denied him in human
form, he ascends the waill and crawls across the ceiling.

O CEILING

Geoff glides on all fours, upside down, toward the skvlight.
Once there, he crawls into it.



ANGLE ON SKYLIGHT

.. .a8 Gaoff opens the hatch and crawls through...

EXT. ROOF OF WAREHQUSE - NIGHT

Geoff clambers out of the skylight onto the roof, The night is
gorgeous, clean and bright, the sky pockaed with stars, The
city lights add to the lustre. And the huge white moon
hanging on the skyline outshines everything.

NISSOLYY T0:
ZXT. MONTAGE (DIRECTOR'S CHOICE) - GEZOFF'S TRAVELS - NIGHT

Ne follow Geoff on his solitary sojourn in a MONTAGR SZQUENCT.
He climbs walls with amazing agility, leaps from rooftop to
raoftop, hangs upside down from ledges and lampposts, eavege
dropping on the ecity life arcund and below him, the inhabi-

tants unaware of the unusual and shadowy observer in their
midst.

These moments should be poetic, even beautiful, joyous. The
moon is luminoys; the dark night exquisita. Resigned to his
fate and momentarily forgetful aof his future, Géoff*geems to
be reveling in his unique powers. We see him perch on the
side of a wall, pluck a hat from a PASSER~BY and amusedly
watch the fellow search for it behind him, around him, but not
above him. He scurries along the girder of a bridge, gazing
on the traffic and the river below him. Me hitches a ride on

the top of a bus, later springing from it onto the doorway
awning of a plush hotel.

He is Tarzan of the Apes, swinging through the treetops,
Fred Astaire dancing on the ceiling in ROYAIL WEDDING, the
man on the flying trapeze - scampering, climbing, leaping.
A brief euphoric fling.

DISSOLVE TO:
EXT. BUILDING - NIGHT

THE CAMERA PANS UP THE WALL OF A BUILDIYG TO A THIRD FLOOR

.... —

WINDOW...Outside the window, gripping the wall, is GeofF,
peering inside the window whers AN ATTRACTIVE YOUNG WTOMAN
is undressing for hed.

GECFF’'S POV

@5 the woman disrobed.

ON GEQFF

The sexuality of the moment turns from titillating to dig-
turbing. Frustrated, Geof# pulls away from the window.



]
ANOTHER ANGLE

Geoff leaps across the narrow allevway hto the wall of the
building oppesite him. He smiles with smug satisfaction at
is feat, then suddenly winces grabbing his side with one

of his hands.

W2 HEAR A CRACXING, SPLITTING SOUND. Geoff muffles a skartled

ery and, leosing his halance, slides several feet down the wall
hefore regaining hold.

HSe looks down at his side...IT IS STARTING T0O SPLIT OPEN!
Geoff is horrified and in pain. He starts to guickly move

down the side of the building, but the pain impedes his pro-
graess.

Je manages to get down at least another floor, before he's
hit with another sharp pain. He doubles up and his tenuous
grip on the wall causes him to slide another several feet
downward before he regains his grip.

The side is gapeing wide open now and SOMETHING is starting
to protrude out. Geoff is in shock. Another ripple of pain
causes him to release his grasp entirely and he £alls to the
ground, in a dirty narrow alleyv, where he writhes on his back
in pain, as a STRANGE HAIRLESS TENTACLE ~- ACTUALLY THE BFR-~
GINNING3 OF A FLILLXS LSG == pegins to sinuously make 1ts way
cut of his side. Despite his excruciating pain, Gecff watches
with fixated, wide eve~terror at his latest transformation!

EXT. AY ALLEY -~ DAY

It's early morning. The city is not yet awake. In the
semi-darkness of pre-dawn, A BAGLADY with a dilapidated
shopring cart moves through the debris and SEVIRAL SLIERING
WINGCS, as she picks her wav through the trash, everv once

in a while fZinding something suitable to add to her collection.

[

She comes upon a TRASH DIMPSTER laden with garbage and starts
to root through it, mumbling incoherently to herself. She
finds a ROTTING, RALFP-EATEY APPLE and starts to munch on it
as she continues her search for hidden treasures. A FLY
buzzes incessantly about her head, seeming to challenge her

right to the apple. It lands on her cheek., She swats ik,
scoring a direct hit.

BAGLADY
Damn flies.

She rubs her cheek, smearing the bug's squashed remains on her
face and continues digging in the trash.
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ANOTHER ANGLE

...the Bagladv clears away a plle of trash when suddenly thrash-
ing wildly up out of the disturbed heap of muck comes A LARGE,
HAIRY, SINEWY PLY LG COMPLETE WITH A CLAW-LIXE PINCHAER OW

THE END!

The claw grabs the woman by the throat, biting into her neck,
drawing blood. Taken by surprise, she cannot cry out, but
struggles wildly in confused fear and panic.

The garbages is suffled about, cans rattling on the concrete,
empty bottles smashing, as the rest of the woman's ASSAILANT
rizes out of the dumpster. It is, of course, Geoff! ’

His changes are more pronounced. His eves larger, rounder;
ears smaller; the bridge of his nose almost gone; the jaw and
chin receding more. The grey-brown hair almost entirely covers
Geoff's large misshapen head except for a small area around

the eyes. The bumps on his domed forehead are larger.

Geoff stares at the woman witha savage, dull stare. It is
not the intelligent gaze of a rational human being. But at
this moment, Geoff is not the slightest bit human. He is
not in control of his faculties at all and strikes ocut at
the old hag in animal fear and territorial defeanse.

Hiz claw goes deep fhto her throat, severing the “ugqular.
A GUSH OF 3LOOD spews Irom the wound, splattering garbage
and Geoff,

The woman goes limp and, as Geoff releases his grip, heyr still
form crumples to the ground. Geoff stares at the corpse in
torpid contemplaticn for a moment.

Slowly,realization and intelligence come back into the eves.
With a wave of nausea and guilt, Geoff stagdgers out of the
trash bin and kneels beside the woman's body, staring down
in disturbed anquish. He gazes on the hloodstalined claw of
the alien limb protruding from his side -~ a part of him.
The full Impact of the horrible deed hits Geoff like a hase-
ball bat to the gut.

Ashen, he c¢lings to the trash dumpster and closes his eves in
disgust and remorse. Trying not to be sick., But he doesn’t
have time for that. There is MOVEMENT and VOICES behind him.

WING £1(0S) '
Hay, you:



ANOTHER ANGLE

The sounds of struggle and murder have arousad several of
the sleeping winos. FOUR OF TIIEM now anproach 5Geoff, armad
with wooden crate slats or hroken hottles.

WINGO 1
Whattya doin' ta Crazy Marv, mister?

Ceoff rises and turns. His appearance has the expectad sffect.
The tramps back off in shock and shouts of exclamation. In
all their drunken deleriums, thev've never seen anything quite
like this. One of the bums turns and runs. Uino #1, however,
strikes out at Geoff in wild fear. Geof® pushes him back ine
to the arms of his fellows and darts off down the alley.

Wino ¥l rises, more angryv than afraid now.

WING &1
Come on!

de takes off,followed by two others too drunk to know anv

better. In the distance, Geoff darts arocund the corner of
a building.

20, ALLEY CORMNER - DAY

-+.a5 the bums coms staggering around the corner in pursuit
of Geofs. But there is no sign of anvone. The Wino stares
around stupidly, rubbing his face in hazy confusion. ™47

CAMERA PANS UP THE BMILDING behind the three. Geoff ig

ascanding, his middle appendage giving him even more speed
and agility as he climbs.

INT. GEQOFF*'S SANTUARY - DAY

++.as Barb enters from the outside and goes to the elevaror.

w
R

INT. ELEVATOR

...a8 1t ascends. Barb hears A STRANGE, ALIOS™ AMIMAT-T.INT
MOANTING. As the elevator stops, she realizes the YOISE ——
the RIENING, for lack of a better phrase -- is coming Srom
the far side of the loft. She pushes hack the metal grats

and opens the wooden fence and moves across +the room.

3

ANQTHER ANGL™

-.-28 she comes upon Geoff seated at his desk, emitting

the eerie-sounding lament. His attention is focused on
SOMETHTING IN JI3 gann.



BARB'E POV - GZOFF'S HAMD

He holds a SMALL, BLACK, CURVSD HALP-OVAL in his hand.

BACK TO STENE
Barbh stares at the cobject curiously.

BARD
(with trepidation)
H...What is 1ie?

GROFF
(looking up at hex)
My ear...

Barb swavs and swallows hard, as she looks on Geoffis de-
formed features. Indeed his left outer ear is gone. The
other ear, shrivelled and discoloured, looks as though it
will drop off any minutse.

Then Barb sees Geoff's latest acguisition -- the leg on his
side. With a slight cry, she jumps back bracing herself
against the table. ot bearing to look at him, she turns
and softly begins to weep.

ON GEOFF -

e looks up at her sadly, sympathetically understanding that
it's not just his nightmare. The TV is running on the tabls,
with the sound turned down. Suddenly, the picture attracts
Geofi's attention -— A NEYSCASTIR, surrounded by the Winos,
is at the scene of his early morning crime. He turns up

the sound. ‘

MEWECASTER
The woman's head was almost zn-
tirely seversd —- torn,authorities
say == from her bodv in this
brutual killing.

ON 3ARS

...28 she turns tolisten to this...

ON T 3CRTEN
The Newscaster continues,..

HIEWSCASTER
The crime was reportedlv witnessed
by several of the "residents" of
this allev. I have one af them
with me now who claims to have

@ven chased the assailant.

TONTIHTID



50
CONTINUED
Ye puts the microphone in Zront of WIND 21,

. WINOG %1
{slurring)
it was Bigfoot. Rigfoot. ALl
hairy-like...and...he had three arms.

WING £2
{crowding in)
Yaah...three arms!

NEWSCASTER
{pulling the mike awvay)
A baffling and horrible slaving,
already being referred to ag THR
BAGLADY KITLING. This is Hill
Melson. Yow back to Terri and
Ten back in the studio. ‘

The picture cuts hack to the newsroom where two Ipana tooth-
paste perfect pecple -- MALT AND FPEMALT ANCHORS -- sit behind
a desk.

TERRT
{joviallv perkv)
Je might add, Do, the police
are somewhat skeptical of these
evra~witness acoounts.

pott
{with a roll of the esves)
They're not the onlv ones, Terrid

TR i e ume #

BACK TO SCINE

Barh lsans over and turns the set off. BShe stares at Geoff
in disvbelieving silence. But her eyes also gaze onh his extra
limbh —-=- the third arm...

GRQFY

{not being able to face her)
I don't remember...I saw her lving
there, but I don't remember doing it...

(rises and limpingly paces)
It's the worst terror of all...the
knowledge that I'm losing my mind...

(with calm reflection)
I went to lvssa this morning...I was
going to uhhook the reintegration chamm.
bher and then transmit myself.,.blow mv
atoms awav in the machine, send them
carsening out God knows where...nothing-
ness...death,...l couldn’t do it...some
instinct...so0ome nrimitive, animal sense
of survival wouldn't let me...

CONTINUTED
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Geoff is clearlv disturbed by this loss of will; he agitatedly
paces with slow btorturous movements...his limp has become an
almost crippled stagger. His emotional state does not help
his equilibrium.

GEQFF
{intensely}
veswouldn't allow it!

BARRB
Thaank God...

GEOFT
{vahemently exploding)
For what?! Took at me, Barb! On
top of evervything else I'm a murderer

now'

BARD
It was the Ely.

GROFF
The fly is me!

BAREB

{forcefully)
I don't care, I don't care about
that woman, I onlv care about voul

Pause...Geoff is struck by Barb's fierce determination.

GEOP®
Enough to help me die?

Barb stares at him in silent shock.

GEROFY
{intensely embtional)
Don'*t vou understand? I'm no longer
in econtroll I might trvy to kill wou
the next time. It's the only wav,

. HARB
Noi! There's still hope. You're still
alive! You s+ill have a sgoul!

GEQFT

{bitter laugh}
Do I? Yhen nmy mind's gone...whan
there's nd trace of me left in this
body will there be anvihing left of
my soul?

{nleading)
My God, Barb, if vou bhelieve in souls
then let me die while I still have one...

{choked with emotion)
I'm tired...I want to die...

COMTINTED

e R R T e R TR,
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CONTIZHIED

Barb is confused by all this. 3he wants te help, but this wav?
She contemplates it all in tormented silence., Fvervthing is
crashifhig in...too fast...too fast...

BARR
I don’t know...I don't know...l have
to think ahbout it...I have to think...

ANQTEER ANGLE

She starts to walk to the elevator. Halfwav there, she turns bac

BARR
Promise me vou won't do anvthing...
to vourself...ntil I come hack,...
GROre
{quietly)

The Flv won't let me...

INT, POWELL REC ROOM - DAY

Grev, gleomy storm clouds brew outside, giving the room a
premature darkness., Barb sits among her portraits of GeofZ,
TAE CAMERA PANS T0 THE VARIDIS PORTRALTS OF GLOFF, IM VARINIS
VICTORIAN GUISZES,. THEN TO TIHF ONF ON TYT EASEL -~ the cne
Barb destroved the other dav...the splattered paint marring
the handsome features of the face...onlv the eves ares Lntact,
peering out above the distortion of colour...

INT. GZEOFF'S LAB ~ CLOSE-{"™P - DOOR OB

We see the INOB Jjiggle. A CREDIT CARD slides hetween the door
and the jamb, springing the lock, THIRE CAMERA PULLS BACK as
the door is pushed open and Harry and DeWitt walk in.

ATOTIIER ANIGLE

».+a8 Marry moves through the room, setting his credit card
on one of the tables. DeWitt follows,scmewhat amused.

R ESAR N i
Never figured vou to do anything
illegal, Chandler?

-

AARRY
This isn't; vou pav the rent, rememher?
nEvwre

Yeah,..Then we should've done this a 1ot
500N8r .. . -

TN INTTID
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The lab is dusty. The afterncon storm clouds make the room
darker than it should be. Harry inspects !Myssa II. There
are PADLOCXS on poth the transmission and receiver chambers.
DeWitt looks at it with curious skepticism.
DOVWITT
This iLt? Looks like a couple
of phone booths? How's it work?

Jarrv has moved to Little Hyssa, the prototype machine that
sits onone of the tables.

HARRY
I think T can demonstrate on this one.

Suddenly, theyv hear a NOISE behind them. Dellitt nervously
wheels around,

LEWTTT
What the Hell was that?

The two silently listen. They hear L1t again.

DEWLTY
Who's there?

Another. creak from a darkened corner of the room.

HARRY

ih

Geofl?
oEt's not Geoff, It is Igor who jumps up on the table with a
bound, nearlv causing DeWitt o faint.

nErrTT
Jesus shit!

HARRY
{Laughs)
Igor! L

The cat moves to Harrv. He's looking scrawnier and, the wavw
he nuzzles Harrv, starved for a little affzction.

nELrLTT
{embarrassed at being
frightened)
Fucking cat!

Iqor hisses abt DeWitt., Harrvy strokes the aninmal.
- HARRY
Looks like vou've heen left to
fend for yourself, voung man.
DelTitt, composed once again, 1s inspecting Little Myssa.

—trreem

CONTINUED
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DELTT
So...show me how this thing works.

Harry, holding Igor, moves to the machine.

HARRY
Yeah...we evan have a volunteer.

Harry starts to place Igor in the transmitter. '"aken by
surprise, Igor struggles to get away.

HARRY
Easyv, boy...

Harry pushes the cat back and slams the door shut. Ee then
fiddles at the controlboard. The monitor lights up and the
whirling, panicky-mguing outline of Igor appears on the screen.
The cat mews franticallv, pawing at the door of the hooth,
Suddenly, there is a POP and the transmitter lights go on
ingide. -

Both DeWitt and Harry silently watch Igor disintegrate. For
once DeWitt is left speechless. The raceiving booth light.
goes on and the reinteqration commences. But there's some-
thing wrong...strange...about the cat,

Harry notices it first, DeWitt is still to stupified by the
process to be anything but amazed, As soon as the machipe
shuts off. DeWitt goes to open the door of the raceiver.

HARRY
{trving to stop him)
Hait!

Too late! The door pops open and out comes Igor -— or at
least what was once Igor. It's now some GROTESQUSRIE ~- DART
CAT, PART MONKEY...the lost monkevy atoms have at last returned!

-

The deformed animal screeches and immediately lunges on
Deffitt. The old man is terrified and flails wildly at it.

DRI
{to Harrvy)
Gat it off! et it off!

Harry yanks the beastie off and throws i€ into a corner of the
room. The thing shakes itself and rebounds spitting and snarl-
ing, moving with cagey wariness toward the two men.

- pErTTe
(frightened)
What iz 1it? My God, what is it?

The thing suddenly moves in for Harrv's leg. Harrv grabs a
GLASS BEAXKER and throws it at the monstrosity. "he beaker
shatters and the animal momentarily retreats.
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ANOTHER ANGLE

The creature snarls, eving its enemy, polsed for another
attack. Harry grabs a METAL ROD from the table, ™he thing
springs up at Harry who swings the rod with fiaerce determina-
tion,striking the CAT/APE in the underbellv. There iz a
CRUNCH and, with a screech, the deformity twists in the air
and falls to the floor.

It writhes thera, wounded, riddled .with pain, unable to rise.
Harry sways with a whoosy shudder of horror and braces himself
against the table.

Deditt violently grabs the metal rod from Harry's grasp.

netirTT
Gimme that! I£'s not dead!

Ralsing the rod, DeWitt brings it down on the wounded animal.
The creature screams and wails, tryring its best to avoid the

lows and get at its tormentor. But now that there is no
real danger, DeWitt attacks with savage brutality and WE 4rFaAR
THE DULL THUD OF TI® ROD AND THE CRUNMCHING OF 30NT as he
repeatedly brings the blood-splattered wgapon down on what
Was once poor Iqgor.

Harrv, repulsed by the sickening sight, rushes in and re-
strains DeWitt.

HARRY
Step 1€l Stop it! It's desad!
Your've killed it?

Indesed, the thing lies still. DeWitt, spotted with flecks

of blood, hisz breath ceming in laboured gasps, tosses the
rod away and gapes down at the dead curiosity, slowly calming
down.

pEwLT™T
Mavbe...mavbe we shouldn't have
killed it. Ve could have captured
it instead.

HARRY
{wizth distaste)
My God, Phil.

DEL™T
“Jhat the Hell happened to it,
anyway?
. HARRY

I don't know. Something went WIOndg.

DEWITY
J0 shit. Should’'ve taken this away
from Powell the minute I knew what 3¢
was., ’
{looks at Nvssa II)
suppose this one turned out hetiter?

CPIMIMnD
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CONTINUED

Qarry also stares at Hyssa IT; a new thought, a frightening
realization suddenly gnawing at him. He locks back down 'at
the bloodied corpse of Igor, then back at Nvssa.

HARRY

Geoff...oh, my God...
{starts for the door)

Come on. Let's go...

DEWLTT
What's the hurrv.

HARRY
I've got Lo s2¢ Barb,

DETLTT
o ahead, Think I'll ngse around
here and have a look at Powell's
notes, if the son-cf-a bitch took anv.
Harry wheels around and eves NeWitt suspiciocusliv.

HARRY
Dontt fuck with thMose mackines.

DENLITT
{a hands-off gesture)
Not this guy!l

Harzv stares at him once more, not quite trusting hinm, hut
in toc much of a hurry to give a shit, He leaves. Dellitt
smiles, looking with calm curdosity at the dead deformity
at his feet, then up at,..dvssa II!
XY, POWELL APT. RBUILDING - NIGHT
Harry's CAR pulls up at the curb in front of Powell's apart-
ment building. T
INT, CAR
Harxy is about to shut off the ilgnition when through the wind-~
shield, he sees:

HARRY 'S POV ~ BARB

svoBarb, climbin< into a CAB. 7The tamxi pulls out into traffic.

BACK ON HARRY

++.a35 he also wheels ocut into the traffic flow, in pursuics
of the cab.
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INT. GEQFF'S SANCTUARY - MIGHT - ON THE RLEVATOR

--.a5 1t stops with a CLUNK and Barb steps out, moving swiftly
across the dark roonm.

ANOTHER ANGLE

She approaches Geoff's living-area. The desk lamp is on.
Geoff lies in his bed.

BARRB
Genff...?

Geoff doesn't answer and as Barh gets closer, she notices some-
thing peculiar. He lies in the bed with a strange limpness.

BARB
Geoff,..?

She's by him now. Geoff lies verv still, his wide bulging eves
starz blankly up at the ceiling...at nothing really...a dead
stare...dead.. garb notices something.

R : ey

BARB'S POV ot

..-0n the table next to his hed lies a HYPODERMIC in a case
with SEVERAL YEEDLES. ONE OF THF NEEDLES lies outside the case,
having apparently been used, A SMALL BOTTLE OF CLEAR LIQUID
sits near the cage. . ’

(XN

BACK TO SCENE
Barb turns to Geoff, fear mounting in her eves.

3ARB
NU‘.'I’IGDIQ

She grabs him and shakes him.

BARS
Nol You promised vou wouldn'g!

Suddenly, Geoff's hands move, clamping down on 3arh’s arm!
She cries out in shocked surprise. Geoi:r's eves move wWith
alert intelligence and he sits up abruptly,

GEOFF
{(letting her go)
Barb...what...is it?

His voice is very raspy and guttural. It's painful for him
to speak. It's hideous to listen to.

CONTINITED
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CONTINUED

3ARS
. ' I...1 thought you were dead...
_ {grabbing bottle anxiously)
- What did you take...?

Geoff comprehends her misapprehension.

GEOFF
{the words come torturously)
» - -Injection...to sleep...Can't close
my eyes anymore. ..

Barb reacts to the news.

ON HARRY

«..Zavesdropping from the TOP OF A DARXENED STAIRYELL == thae
route he took to the loft. He stares at Geoff in horrified
curiosity.

BACK TO SCINE

As Geoff continues, little flecks of frothv saliva dribhle
from his lips and he constantly wipes them awav with his
agitated, ever-moving fingers.

GEOFF
dorrible...wanting to sleep...but
always seeing...seeing...staring...
The eves alwavs awake...

He sinks his head in his grotesque hands, covering his eves
with them, as though using his palms for lids.

BARE
{upset)
Darling...We're not stfong encough to
handle this anymore.,..let me get help.
»odarrv.. He'll know what to do...

Geoff slowly raises his head, saving nothing, hut staring at
her with a sense of hurt hetraval.

BARD
Please, Darling...I can't help vou
the way you want me to...I can't!

GEOFF
(gurgling the words)
Then...I'11 do it myself,

BARRB
I won't let vou.

CONTINUED
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GEOFY
{rises, limping awkwardly)
) - Can't stop me.

BARE
You couldnit do it alone the last time.

GROP?P
{(hissing rasp)
If I have to heat the beast down in
me, L'1)l do it.

The intensityv with which he speaks causes him to spit up A
GLOP OF WHITE SPUTUM. . .AND A CQUPLE OF TRETH, He falls to
the floor in a spasm of coughing.

BARRD
Geoff!

She rushes to help him, but he crawls away from her inte the
shadows, waving her back with his claw-arm.

GEOFF
{(coughing)
Stay away! Stav awav!
(wretched; as the
coughing subsides)
y . It mustn't go on...can't...can't...

HARRY {03)
It won't, Geoff...

ANOTHER ANGLE

As Geoff looks up and Harrv steps out of the darkness. He is
pale, transfixedly staring at Geoff in fascinated horror and
despalr. -7

BAREB
Harry! How...

RARRY
{cutting her off)
That was it, Geoff?

GEOFTF
{struggling to his fzet)
A fly, Harrv...in the machine with me.

HARRY

(quietly)
K Dear God in Heaven...

COMNTINUTED
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GEOFY
{to talk is excruciating)
- I...was wrong...Nvssa...fallure...
must destrov,..l...must die...Only way...
{phlegm flecks his lips)

Harry gazes with pity on the deplorable mutation his friend
has become. He hag not forgotten what happened to Igor.

HARRY
Yeas.,...

BARD
(adamantly, to Harry)
No! Please, Harryvy, you've got to
help him!

— TEEET

; GEOFE
He 1is5...

BARH

; {desperately)

b No!...We...we could take him to the e
Research Center...

HARRY
{sharply)
— To DeWitt? He'd probably put
him on exhibig!

BARB
NQ“ ‘no- LI

HARRY
DeWitt does nothing except for
his own gain or gloxy. Mv God,
if he got control of Nvssa...
{Remembering where he
left Dellitt)
e Geoff's right! Evervthing must
be destroved...No trace of Nyssa
can remain...
{looks to Geoff)
No trace...

Geoff turns his back on Harrv and Barb.

GEOFF
Good old Harrv...he understands...

CLOSE ON GEQFF

Ye's turned for a purpose. He pukts a FRESH NFEDLE on the HY
and stickes it in the SEDATIVE SOLUTTION.




BACK TO SCENE
Barb pleads with Harrv.

BARH
¢ No: No. Harry, vou said vou'’d be there
for us! Don't let him. He must live!

HARRY
For what?

BARE
{crving, the words come in
a desperate rush)
Hig child!

This bit ¢of news takes both men bv surprise. Geoff whirls
sharply around, staring at her with his wide, tortured eves,

BARB
I'm pregnant...vour child, Geoff,
our child!l Live for it!

GEROFF
{quietly)
I'll live through it...

He slowly limps over to the distraught Barb.

GEQFF
{the words come witH difficuluy)
I love you, Barb...Let me...say it before
I can't....anymore,..l love vou...

with this, Geoff sticks her with the hvpodermic. She cries
out in pain and stares at him in shocked surnrise.

GEQPFF
Remember me as I was...

Barb gazes on him sadlv, then her evelids flutter and she
sways and slumps against Harry whe moves to brace her up.
Haxry picks her up in his arms. Geoff sadly reaches to
caress her face with one of his malformed hands but refrains
just short of touching her. He turns Ffrom both her and Harrv,

GROFT
Take her home. When she wakes...
I'11 he dead...

HARRY
Can vou do it alone?

GEOFE
I think so...now..,

HARRY
The machine?

CONTIMIED
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IMOFP
I'1l1l take care of evervthing, Harry...
Just...take care of Zarb...

HARRY
You know ¥ will...

GEQOFTY
{(voice raw with emotion)
GO .. i

Harry, with Barb in his arms, turns and walks into the darkness
toward the elevator.

ON GEOFY

<«-listening to the departing footsteps, then the elevator.

As it descends, he goes to his work table. Taking his notsw-
books, computer discs, etc.; he dumps them into a2 wastebasket.
Grabbing a box of matches, he awkwardly strikes one and tosses
1t in the can. There is a "POOFP" and the TRASY hecomes an
incinerator, THE CAMERA PULLS IN CLOSE ON GROFF'S DERPCRMED
FACE A3 THE FIRELIGHT DANCES ACROSS IT.

NDISSOLVY TO:
INT. GEQFF'S LAB - CLOSE~-UP - WINDOY - NIGHT

The firslight of the last scene bhecomes a CRACK OF LIGHTNING
as the long-impending STORM finallvy breaks. RAINDROPS splatter
against the broken window that Igor used to come and qo hv.

THE CAMFERA PULLS 3ACK AND PANS ABOUT GROFF'S LAB. At least,
we think its Ceoff's lab...it is curiously VACANT...Mo Little
Nyssa...lo Nyssa II...merely a few empty tables and shelves.

ON DOOR N

It opens and a MISSHAPINED SEADOY looms in the frame. It is,
of course, Geoff. He enters and stares silentlv about the
reom, his wide eves hardening with anger as he realizes his
equiprent’s gone. THE CAMERA FOLLOWS HIM as he limps about

the room, frantically and foolishly searching...for there's no
corner or closet where it could be stashed. Tightning suddenly
illuminates the room and Geoff catches sight of SOMETHING.

GEQFF'S pov

-

A BULXY CLOTH, dabbled with scarlet, is wadded up in a corner
of the room.
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BACR TO SCINE

Geoff kneels beslde the pile of cloth. The scarlet colour is
hloodstains., He 1lifts the cloth -- underneath,..the mutilated
corpse of Igor. Geoff winces at the sight.

ANOTHER ANGLE

As Geoff angrily rises and, with disgust and revulsion, supports
himself against one of the barren work tables. Only this one's
not guite so barren.

GEQFF'S PQV~ WORK TRBLE

THE CREDIT CARD Zarry used to jimmy the door that afternoon
lies on the table where he left it. Harry’s name is on it.
Geoff's mangled fingers pick it up.

BACX TO SCENE

Geoff, smouldering with a sense of betraval and fury, CRUMPILE
the card up between his long, powerful fingers as though it
weras ne mors than a thin piece of paper.

Lightning flashes.

AT, ROQETOP - NIGHAT

Lightning still f£lashes, as through a SHEET OF RAIY a
MALFORMED FPIGURE leaps from the rodftop of one building uo
ancther,

ANOTIER ANGLE

v o228 Geoff lands. Thunder rumbles. It reverberates wish
exaggerated distortion. Geoff cries cut in pain and covering
the orifices that were once ears falls to his knees. The
accantuated thunder is what Geoff ig hearing inside his

head. His dull grev hair is damp and he shivers and stares
about him.

-

GEOFF'S bBQV

Hig VISION IS5 BLURRY. It is not the rain.




FACK TO SCENE

Geoff rises and staggers across the building roof toward the
far edge. Again the lightning. Again the thunder echoing
in Geoff's head. WNature is out of joint. To say nothing

of Geoff.  He is in extraordinary pain. Aand when he walks
as a human, he does so with great difficulty.

ANQTHER ANGLE

He reaches the edge of the building., BIG NEON LETTERS
mounted on the edge of the roof proclaim the place as 2z
LIQUOR STORE. Geoff leans through the latters, seeing a
PARKING LOT BELOW. Suddenly he jerks with pain and falls
back on the roof.. He cries out and grabs at his face.

HIS WHOLE HEAD IS PULSATING, THROBBING! He clutches at it

as though he were trying to hold his skull together. He wails
in raw-throated pain. WE HBEAR WHAT HE HEARS. HIS OWN CRIES
~CHOING INSIDE HIS ZEAD. Suddenly the SMALL BUMPS ON HIS

FOREEEAD SPLIT OPEN AND ANTENNAE AND OQCTLLI START TO SPROUT -
ouT. :

THEN SMALL BLACX DOTS BEGIN TO POP OUT OF IS FLESH ALL ARQINMEG
== AND EVEM INSIDE «- HIS EYES!

GEQPF'S POV

The flicking neon sign has become manv neon signs seen in
MULTIPLE VISTION.

BaCX 7O SCINE

EUNDREDS (QF THE LITTLE BLACX T¥IS continue ko sprout out of
Geoff, gradually forming the COMPOIND EYES OF A FLY. Geoss
groans madly, the raspy cries still revaerherating inside his
head. He staggers toward the edge of the building. The
antennae continue to bud. He twitches in pain as he climbs
over tha edge of the roof and tries to make his way down

to the parking lot below.

ZXT,. SIDE OF LIQUOR STORE -~ NIGHT

Geoff struggles down. The rain still pours. The neon sign

- and the occasional lightning sporadically illuminate Geoff's
grotesque shadow against the wall.

The pain is so intense, Geoff stops a moment clinging to
the wall, clutching at his face with one of his handsg.

WHEN HE PULLS THE HAND BACK, HE 3RINGS WHAT'S LEFT OF 9IS
NOSE WITH IT! A STRANGDI NEW PRHOTRUSION -~ 3 PLY-LIXD
PRP0BOSCIS -~ IS FORMING, HIS MOUTY AND NrST MELOTHG L0
ONE! Geof?, in shock and pain, makes an animal guttural
“rY and falls off the side of the building!




INT. CAR

TVC TEENAGERS, A BOY AND A GIRL, are making out in the back-
seat of a car parked in the liguor stors lot, when they HEAR
A HEAVY THUMP on the roof of the car. Both look up, startled.
GIRL
{nervous)
What was that?

) BOY
Don't know.

A STRANGE INARTICULATE GROANM is heard outside. The bov npeers
out the wet window. Suddenly, SOMETHING -~ A FACE ~- peers
back!...It is INDISTINCT through the rain-sheeted pane of
glass, but its brief impression is UGLY AND HORRIBLR! It
disappears in an instant,

But the girl still screamf§and her boyfriend scrambles to the
front seat and, reving up his engine, takes off.

WINDSHIZLD 2QV

-+.a5 the MOVING CAR ZEADLIGHTS catch SOMEONE —-— OR SOMETHING --
staggering on the ground. The thing locks over its shoulder.
Again its hard to make out through the water and the thrashing
wipers. But the boy rapidly swerves away witha screech of tires
and heads for the streert,

EXT. PARKING LOT ~ CLCSE~UP - GEQFF'S FRET ~ NIGHT

Geoff's bare and badly malformed feetb stagger across the wet
blacktop of the parking lot. TLightning flashes...and Geof:s's
SHADQW is seen on the ground --hideous, contorted, the head
grossly misshapen and enlarged.

INT. POWELL'S REC ROOM - NIGHT

»«.a8 the room is illuminated by a BOLT OF LIGHTNING. THITNDER
CRACXS...and Barb's face COMES INTO FRAME, awakening abruputly
from her sleep.

BARB
{exyving out)
Gagff!

CAMERA PULLS BACX REVEALING BARRB sitting on the rec room couch
whers she's been sleeping. She looks around at her surroundings,
gathering her senses. Harry sits in a chair across Lrom her,

HARRY
Geoff's not here, Barb.

CONTINDTED




CONTINUED

Then Barb remembers...She gets up and starts for the door.
Harry intercepts her, grabbing her arms.

BARB
Let ma gol

BARRY
{he doesn't)
You won't f£ind him, Barb.
He's gone!l

Barb freezes at Harrv's words. Then she pushes hersell vio-
lantly f£rom him.

BARD
You were his friend! You let him
do iLt. And vou know why!
{accusingly)
Because of me....Because vou wanted
me.

The words sting Rarrv,

HARRY
No!

Barkh f£lails out at him with wild punches, striking at his hands
and face., Harrv grabs her and tries to subdue her.
BARS
You bhetraved himl

HARRY
(shakes her roughly)
Stop itl Stop it!

His vehemence cows Barb. .

) HARRY

{continuing; bitterlwy)
Good old Harry! Supposed to takse
care of svervbody but himself, Yes!
I want youl And yes, I let him die
because ¢f vou...%0 vou wouldn’'®
waste your life on a wasted life!
I did it for vou! And, whether vou
bhelieve it or not, for him too.

{emotionally intense)
It's what Be wanted!

Barb knows Harrv's right. She breaks down sobbing against his
chest. Harry hugs her, comforts her -~ gently, nothing sexual
this time:; thev'res both emotionally spent. The storm heats
against the glass doors of the patio.




LU/
GZOFF'S POV -~ FROM QUTSIDE THE PATIO LOOKING IN

de see HIMDREDS OF IARRYS EMBRACING HUNDREDS OF BARBS. It is
not an optical illusion caused by the rain-blurred windows.
It is Geoff watching them from outside on the patic balcony.

INT. POWSRLL REC ROOM - OVER BARB'S SHOULDER - ON PATIO DOORS

As Barb clings still to Harry, there iz a sudden FLASH OF
LIGHTINING, illuminating the windows. Outside on the patio
peering in...Geoff! Or at least what once was GeofFf. qI18
HEAD IS NOW TOTALLY THAT OF A& FLY! HRe peers in with big
black, blank eves!

ON BARB

.+.a8 she screams.

ANQTHER ANGLE

Harry whirls around, as there is a shattering of glass, as-
Geoff breaks through the door with his claw-arm. ZJe enters
with a gush of wind and rain and madly flapping curtains.

Harry can't belisve what he sees. Barh collapses on the floor,
frozen with shock, groaning little whimpers of hysteria.

darry, with instinctive protectivensss, moves in front of her
shielding her from Geoff,

Mot much of a shield...Geoff grabs Harrv and throws him across
the room., He ceollides into Barb's paint table, breaking it...
table, Harry, paint brushes, tubes, and all clatter to a heap
on the floor. Geoff advances on him as Barb, cowering on the
floor, watches in transfixed horror.

HARRY
{shaken)
Geoff! Mo, Geoff! . .-

Geoff lifts Harry up and shakes him vioclentlv. e emits a
strange metallic crv., He's trving to communicate with Harrv
bsut can't.

HARRY
Pleagse, Geoff! Please! No!

In agitated frustration Geoff shoves Harry down at his feet and
grabs a TUBFE OF PAINT and, with it, starts to scrawl some thing
on the wall...W...H...he stops, hesitating. having difficulty
remembering how to spell...a sloppy "B" next...He pauses again.
His long fingers clutching at his massive head...torturously
two more letters...R,..E..."JHFERR",..%Thera's what? Harrv and
3arb watch the curious sight in spellbound feaxr. Slowly another
letter...N...and another pause. Geoff bangs the wall in frus-
tration, trying to remember, his last human vestiges trving

to keep the beast at hay. Finally, in a shaky scrawl, the
megsage is written, "WHERT NYSSA”... R

COMTINOE
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CONTINITED

Geoff jerks Harrv up, pressing the man's face mracu1callv
against the wall and the painted maesgage. Harry looks at
him in confused feoar.

HARRY
Where it alwavs was.

Geoff emits a metallic hiss and shakes Harry violently.

HARRY
I don't know then...Geoffl._..

Geoff slams Harry down harshly against the broken paint
table. Barb stifles a scream. Harry cowers back as Geoff
hovers menacingly above,

HARRY
I swear to God, Geoff...T don't...
{suddenly realizing)
That son-of~a hitch! DelWitt!

He's more or less uttered the name to himself, hut Geoff
has heard. Tossing his cumbersome head hack, he screeches
a pestial wail of rage. Harry doesn't wait a moment. He
suddenly grabs a sharp-edged PUITTY XNIFS and slashes out
at Geoff, cutting him across the leq.

Geoff screeches and whirls down on Harrv, his claw-leg oulling
the man up by the shirt-front and tossing him over by the

weights. Then, in pain and animal fury, he moves toward
the dazed and stunned Harry.

ANQTEER ANGLE

.-.a8 Barb, overcoming her repulsion, moves to intercent him
as he passes.

SARB
Mo, Geoff, no!

de stops and looks at her with his non-expressive eves.
She looks up at him pleadinglw.

BARE
Don’t! Pleasge!

Her plea seems to calm Geoff, the tension in his bodv re-
laxes and he moves to her,

O HARRY

...who perceives Geoff's move to Barb as an attack. He
picks up ONFE OF GTOFF'3 WRIGHTS and, rising to his feet,
moves forward, lifting his arm to strike.

CONTINTED
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HARRY
Get back, Barb! ;

ANOTHER ANGLE
-+.a85 Barb sees Harry's charge.

BARB
No, Harry!

Geoff wheels around on Harry, who ignoring Barb, has evary
intention of following through. The intent never becomes
action. Geoff's claw shoots out and catches Harry's wrist.
Jarry drops the weight he clutches.

There is a SICKENING CRIDICH as the pincher clamps down, cutt-
ing through bone and flesh. There is a spouting fountain of
BLOOD as Geoff snaps Harry's hand off.

Harry screams. So does Barb as the lifeless hand plops Limply
on the floor near her, splattering with blood. feoff clutches

@ 2t his head as the c¢ries reverherate inside his brain. He

dashes toward the patio doors.

BARR
{crving out)
Geoff!

Geoff turns to her, making a contrite, pathetic, pleading
gesture of remorse, uttering a strange, sad metallic cry

net unlike that of an animal in pain. Jis claw-leg, like

an entity apart, writhes up and Geoff bats it down™Fiolently
with his hands in frustrated guilt. His dull gaze turns

to Harry still wailing in pain and shock. BEig agonized
cries ares too much for Geoff who once more grahs hig head

in tortured anguish and exits onto the patio.

O

ANGLFE ON RBARSB

+-.Regaining some semblance of control, she rises and runs
to the patio.

BARRB
No, Geoff!

BARB'S POV - PATIO

Lightning flashes. Gecoff is revealed on the patio ledge. Ha
leaps out into the night and, once the lightning dies, blackness.

Ol BARE

-++a8 she rushes out on the balconv.



EXT. BALCONY PATIO - MNIGHT
The rain lashing at her, Barb leans over the halceony railing.

SARR

i {calling above the rain)
Geoff! Geoff!

Lightning sparks the night -- and she sees him! On the side
of the building across the way, heading for the street. She
turns and enters the apartment again.

INT. REC ROOM

As Barb, sopping wet, enters the house. Harrv sits huddled
in a corner, whimpering in hvsterical shock, bhlood pumping
from his severed wrist. BRarb, outwardly calm, but seething
with tense energv, goes to the phone and dials.

BARB
{into phone; with almost
stoical precision)
Office?...This is apartment 803.
Please get a Paramedié Unit.
There's heen an-accident.

Barb hangs up and, grabbing a PAINT CLOTH, moves o Harrv.

She tries to wrap the cloth about Harry's wrist and staunch

the flow of blood. But Karrv shrinks from her, flatling at
her with his bloody stump. He strikes her with it across

the face and tumbles her over the edge of anxietv. She whirls
from Harry, doubled over with intensity, her fists clenched,
and then...all her distraught rage, terror, anger, guilt, faar,
despair, sense of loss come bubbling up and spilling out in
one mad wild cathartic crv.

5ARB
{wailing to the Heavens)
Geoff! L
Her breath comes in heaving, racking gasps. Harry stares at
her with glazed stoicness, cowed by her sudden outhurst. She
stares back at him...and she doesn't care...let him bleed to
death...Geoff...Geoff.. .He's all she cares about now...all
she's concerned for...She must find Geoff.,.,Thy? To what
purpose? She doesn't really know...some devotion that goes
beyond any logical understanding...some primitive, primordial
bond, perhaps, that drives her...She only knows she must see
him again, that their life together can't end here in this
room. .. With her afraid of him, shrinking from him, in an orgv
0f blood and terror...no quiet last moment alone together.
With mad determinatioh, she runs out of the raom.

INT. POWELL HOUSE - TRAVELLING SHOT ~ ON SARS

-+-a5 she racssg through the house to the front door, which
she flings open and exXits into the hall.



INT. APT. HALLWAY

3arb, at the elevator, pushes the button and impatiently waits,

BYT. RQQELL APT. BUILLDING - NIGHT

Barb comes rushing out of the front of the apartment and
down the steps %o the street.

TRAVELLING WITH BARR

+»-a88 she dashes around the corner and scans the building that
stands naxt to her own.

BARS'S pov

Her eves roam the building wall for some sign of Geoff,
Lightning illuminates the building ence, ¥Pce. Geoff is
no longgr there.

BACX TO SCENE - CLOSE ON BARD

Remembering Harrv's words to Geaff.

BARS
Dellivt!?

INTERCUTTING SHOTS...as both Geoff and Barb head their
seperate ways to the DeWitt Ressarch Centre.

ON 3ARB...soaking wet, hailing a CAB and climbing in.
ON GEOFF...moving across a rooftop...
O BARB...caught in a TRAFPIC JAM,

ON CAB WINDSHIELD YIPERS...as they slap incessantly across
the windshield.

ON GFOFF...moving along the building wall.,

O BARB...impatiently sitting in the cab, as it moves along
at a snail's pace.

ON TRAFFIC...jampacked...sloshing rain and nonking horns.

ON GEOFF...upside down under the underside of a highwav
ovVerpass.

-

ON BARB...in the cah...

DISSOLVE 10



DXT. ALLEY - NIGHAT

Geoff stands in an allev azing across the street ocver at
the DeWitt Research Centre.

-

>

t

INT, UNDERGROUND PARXING LOT OF DEUIMT BVILDING - NIGHT

A RADIO IS BLARING ROCX MUSIC. A FTMALT SECURITY GUARD sits
in a small booth at the entrv gate, reading a hook.

THE CAMERA SLOWLY PANS PAST Tuw GUARD BOOTH 0P TOYARD 7THmD
CEILING. Geoff, upside down, glides along it, propelled bv
his five limbs.

ON GEOQFP

He silently moves toward the elevators!

O GUARD

--.8till reading, singing along with the radio.

AT THE ELEVATORS

»«.as Geoff drops lightly to the ground. He Dressas a button
and the elevator door silently slides open. Geoff is about to
enter when his body suddenly JFRXKS,

Geoff, with a convulsion, flattens against the wall next o

the elevator. His hands claw at the hrick and he lets out
his strange cry. It blends with a TRACRING NOTST! ad

ON GEQFP'S BACX

It is splitting open! A PAIR OF SMALL, MUTATTD, MYARE WINGS
start to sprout out of his back:

ANOTHER ANGLE

Geoff slides to the floor in pain, his eerie wail hollowly
echoing throughout the garage.

QN SECURITY GUARD

She hears the crv above the blare of the radio and turns the
machine down, listenifg. TIn addition te the strange cry, she
hears a SCUFFLING NOISE. She rises and climbs out of her
booth.

GITARD
Hey! Who's thera?

CONTINUED



VYT, ALILTY - WIGHT

LU hoda b e

Geoff stands in an allev gazing across the street over at
the Dellitt Research (entre.

INT. UNDZRGROUND PARKING LOT OF DRIJITT RNILDING - NTGHT

A FEMALL SECURITY GUARD sits in a small booth at the antry
gate, reading a hook, a Jezebel Dupree Romance with vou-
know-who emblazoned on the cover, listening to a WATXMAN
RADIO, HEADPHONES over her ears.

TAE CAMERA SLOTTLY PANS PAST THR GUARD 30OO™HT UP TOJARD TIE

CZILING. Geoff, upside down, glides along it, propelled by
his five limbs,

ON GEOFF

Ye silently moves towards the elavators!

ON GITARD

».-85till reading, singing along with her radio...off~key.

AT THE ELEVATORS
-v.2s5 Geoff drops lightly to the ground. Ie presses a hutton

and the elevator door silentlyslides open. Geoff is ahout to
enter when his body suddenlv JERXS.

Geoff, with a convulsion, flattens against the wall next to

the elevator. His hands claw at the brick and he lets out
his strange cry. It blends with a CRACKING NOIST!

*

ON GEOFF'S BACK

It is splitting open! A PAIR OF SMALL, MUTATED, DYARF NINGS
start to sprout out of his back.

ANOTHER ANGLRE

Geoff slides to the floor in pain, his eeris wail hollowlvy
echoing throughout the garage.

OM SECURITY GUARD -

» e+« DODRing awayv to the music of her walkman, oblivious of
Geoff's weird moan as it schoes through the silent lot.

it
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oM GEQFY

The Pair of tiny dwarf Wings are fully emerged. They
flutter uselessly on Geoff's hack, §till in some pain,

Geoff, exhausted, drags intec the open elevator and the doors
slide silently behind him.

INT. RESEARCH LAB

Delditt stands in a laboratorv somewhere in the DRWITT
BUILDING, admiring Nvssa IX., It has been completely set-up
and reinstalled in the room. The chamber doors still have
their PADLOCKS on them. Little Nyssa sits on a table.

A TARGE, OVERIRICHT SECURITY SUARD ——= SDNIF ~-- stands next
to NeWipsk,

R A
EDDIE
What is it, Mr. DeWitt?

D|IITT
{smiling)
Power, Eddie.

EDDIR
{nervously, mispro-
nouncing "nuclear”)
Nucular?

D=L
{moving to the door)
No, Eddie. Even more awesoma.

Zridie backs awav from Nvssa II with a warv suspicion and
follows DeWitt to the door. Dellitt exits. Pddie, switch-
ing off the lights, does likewise.

INT . HALLWAY OUMSIDE RESTWARCH LAR

...a33 Bddie closes and locks the door.

"

COMTINOED
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nerreT
Nobody gets in here without my
authority.

EDDIE
Yessir, Mr. DeWitt,

DeWitt moseys on down the hall,leaving Fddie postad at the door.

INT. RESEARCH CENTRE - FRONT LOBEY

Barb has arrived. She's sopping wet and stands at the front
i pping

desk, as our old friend Mike sits lListening on the phone,
staring suspiciously at Barb.

MIKE
Little wet out there, huh? I think
Mr. DEWitt's still in...

Barb impatiently gazes about her as Mike waits for some rasponse
on the phone. Suddenly, her roving eve catches SOMPTRTING,
BARB'S POV - ALEVATOR

3arb sees the FLEVATOR going up...and more! Geoff, pressed

against the glass window of the rising elevator, gazes down
on her with his big fly eves.

BACKX TO SCENE - CLOSE ON MIXKE

He sits with his chin in one hand, the phone in the other,
staring down at the floor, waiting...

MIXE
Doesn't seem to be in his office.

Mike looks up. THE CAMERA PULLS BACX TQ REVEAL that Barb is
no longer there,

MIRE
(rising and looking around)
Hay!

AT THE ELEVATOR DOORS -~ GROIND FLOOR
Baxb has pushed the button and waits for an elevator. Suddenly,
She hears RAPID FOOTSTWPS. Mike suddenly wheels around the

COrner.

MIKFE
Hev, lady!



CONTINUED

Barb is about to take off running, just as the elevator door
opens. She ducks into it and Mike dashes for it. But just as
he gets there, the door slides shut. Muttering a curse, he
unhooks A WALKIE-TALKIR from his belt and speaks into it.

MIXF
Eddie! =ddie!

INT. HALLWAY OUTSIDFE RFSEARCH LAR
Eddie, at his post, responds to Mike's call.

EDDIE
{into Talkie~-Talkie)
Yeal, Mike?

MIXKE'3 wOoIce=
{over Walkie-Talkie)
Listen, some crazyv broad's coming up
the eslevator trving to get to Déliti,
Stop her!

hnix=
Yol

¥ddie clicks off and heads Ffor the elevator a short distance
down the hall.

»».as5 he moves down the hall. Suddenlv, one of the elevators,
now in view, opens up. Rddie quickens his pace.

AT ELEVATORS

...as HBddie arrives. The elevator dcor stands open, but there
is no one inside. This confuses ©%ddie. He saw no one get out.
Frowning, Bddie steps into the elevator. He hits a STOP 3IITTON
so that the doors will stay open.

ANGLE AT ELEVATOR TTINDOW
Eddie moves to the elevator windew and casually gazes on the
view of the lobhy far below him. He unhooks his walkie-talkie

and speaks into it.

mhnIs
Yo, Mike?
MIK®'S VWWOICEH
(over walkie-talkis)
Yaah? "

CONTINDED



CONTINUED

EODIE
She must've got off on another
£floor, ain't nobody in this buggy.

Guess again, Fddie, THE CAMERA PANS IN CLOSE ON TYHE WINDOY.
in the reflection of the glass, we see Geoff's flv-leg dangle
down benind the bulky securitv quard.

mhDIE
{into walkie-.alkie)
You hetter tell Deifitt. I'11
check the stairs,.

ON GEQPF'S CLAW--ARM

DANGLING INTO FRAMS FROM ABOVY, moving menacinglv toward Fddie
who, BACK TO CAMERA, still gazes out the elevator window.

Suddenly, also from above comes one of Geoff's "human” hands
-~ deformed, trid ~- but still vaguelv human. Itsg long,slen~
dar fingers grab the claw-arm at the wrist, attempting to
pull it back up. :

MIXE'S WVOIow
{on Fddie's walklie-talkie)
Right!

Eddie clicks off the walkie~talkie and straps it on his belt,

totally oblivious of the strange struggle behind him as what's le

of Geoff's human half hattles-the burgeoning beast in him.
The two limbs grapple with each other but finally the hand
manages to subdue the clawwarm and pull it hack OUT OF FRAMT.

Not a moment too soon.

Eddie turns around, heading for the elevator deoor. BRBut

as he gets near it, WE SEE fall behind him, from up ahove,
A LARGE WHITE GLOB OF LIQULHD -- zimilar to the white sputum
Geoff was spitting up when he was losing his voice.

CLOSE QN "HITT JALIVA

-++as it hits the carpeting of the elevator. It &
ANTY SMOULDIERS, EATING INTD TH® RUG!

i
3
&3
bt
1
n

O EDDIE

fle hears the sizzle and stops, turning around. Seeing the
smouldering white goo, Eddie kneels to inspect it.

RDDIR
hat the Hell,..?

COMNTINIIED
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As he cautiously lcoks at it, ANOTHER DROPLET falls close nv.
Startled, 8ddie Jjerks back and looks up...

...And Sees Geoff, hanging upside down from the elevator celling,

The bug eyes stare down on him, WIS WET PROROSCIS BROOLING THE
HHITISH O0ZE.

Eddie -~ big, burly Fddie -- promptly faints.

ON GEOFF

Geoff releases his feet and dangles downward, clinging to the
ceiling by the £ldt of his palms. Then he drops the short
distance to the floor. Holding his writhing claw against his
side with one of his arms, Geoff's vacant eves stare downward
at the unconscious Eddie. THE CAMTRA MOVES IN CLOSE -~ PAR-
TICULARLY ON THOSE BLACK ©YES AND THFE SLIMY, MOIST CROP.

INT. DEWITT'S OFFICE

A PHONE on the desk 1s RINGING. I/F HSAR A DOOR DPEN AND T
CAMERA PANS TO DEWITT, entering his office. He grabs the vphone.

DEVLITT
{into phone)
Hello?...Yeah, Mike, what's up?
.+.5he give a name...Powell?...
Yeah, thanks...I'Lll take care of it.
{hangs "up)
Damn ! '

Agitated, DeWitt goes to the door, opens it and exits.

INT. HALL QUTSIDF DEVITT'S QFPICE

DeWitt steps out into the hall.

INT., ELEVRIORS

Barb steps out of her elevator. She notices the elevator doors
next to hers are ajar. B5he also HFARS -- BUZZING! She slowlv
moves to the open elevator.

ANGLYE ON ELEVATOR NZIXT TO BARB'S

Barb cautiously appears in the open doorwav. She £inds Fddie,
still unconscious, on the floor. Just unconscious. She also
discovers the reason for the BUZZING. TWO OR TYRYE FLIRS —w
NORMAL OMES -~ HOVER ABRCUT A WHITR SPLOTCY OF SMOULDERTNAG
LIQUID on the elevator carpst.

COMNTITED



CONTINTED

Eddie groans. Ha's comipg to. Barb turns to the control
buttons on the elevator wall. she switches the stop-buiton
off and hits the "PARKING LEVIL" 3UTTON. Then she quickly
steps out.

ON BARB

+.+a5 she steps into the hall and the elevator doors slide
shut, taking Fddie down. Barb glznces down the hall in each
direction and, picking her course, moves along the corridor.

INT. HALLWAY CUTSIDE RESEARCH LAR

»--the room where Nvssa is kept. The door is opened. UWe
HEAR A SMASHING CRASH,

-

INT. RESEARCH LAB - CLOSE-UP - LITTLE NYS3A

7

Little Nyssa, both its transmitter and receiver hoxes, lie in
A BROKEN, CROMPLID YEAD at Geoff's feet. THE CAMERA PANS 1P
Geoff's distorted, deformed nodv to his Flv head, qazing down
on his destroved creation. His blank, black eves. turn another
direction.

. GEOFF’'S pov

We see Big Nyssa's Transmit¥fer,in multiple vision, fill the
sCraen.

BACE TQ SCENE

+++a8 Geoff moves to the transmitter. With his c¢law, he SNAPS
THE PADLOCX on the door.

INT, HALLWAY

DeWitt moves down the hall toward the regsearch lab...he hears
LOUD, SMASHING NOISES coming from the direction he's headed
and guickens his pace.

INT. RESEARCHY LAR

Geoff is DOUSING the floor arocund Hyssa II's reinteqration
chamber with YVARIOUS CAEMICAL SOLUTIONS. He pulls SEYSRAL
30TTLES from a shelf and smashes them onto the floor. is

then moves to the transmitter and SETS THFE TIMSR on the
controlboard. At least, he triss to. It's becoming difficult.
He can't remember what buttons to push, what dials to ser.

his long fingers move jitterly along the panel as he hesitates
and then tentatively pushes cne. Then another, then confusion.

COMFTINUTD
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e slams his palm against the board in animal-like frustration.
Then he remembers and finishes the Drocess, staggering over to
the door of the transmitter and opening it.

Suddenly, he hears FOOTSTEPS out in the hall, e moves into
the shadows of the roOUm.

ANOTHER ANGLE

As DeWitt enters. He immediately notices Little Myssa
smashed on the floor and scowls,

DEYITT
Powell, vou son~of-a hiteh! There
are wou?

There is no answer, Delitt moves to the transmitter, attracted
by the open door. He notices the hroken lock. Then he hears

a TICKING. He looks over at the controlboard, noticing the
timer ticking awavy,

DERWLTT
What Iin fueck's going on here?
{shouting) -
Powell! You bastard! I'm going iy
hang vyour ass!

CLOSE-UP -~ GHOFF'S YAND

——————- -
»+.MOVING in the dark to a nearby shelf., There he turns on
A BUNSEN BURNER.

BACK TO SCENET

DeWitt smells the spilt chemicals and sees the liquid puddles
around the receiver. He starts to move toward it, when sud-
denly, A PLAMING RAG comes Llying ocut of the dark. It falls

on the floor. The whole area around the receiver hecomes
ENGULFED IN FLAMR! DEYITT cries out in surprise and leaps back.

ANOTHER ANGLE

DeWitt stands momentarily transfixed, watbhing the bhlaze. mum
RECEIVER (HAMBHTR I8 RINGED IN PTAM7T,

DeWitt, finally spurred to actions races for a FIRE EZXTINGITISHER
bracketted on the wallr. He vanks it down and turns to go back
to the fire. He never gets thera.

Geofl, springing out of the dark, cuts DeWitt off, NDallitt
stands paralyzed with dishelief and horror as Geoff pounces on
him; knocking him against the wall.

CONTINUED
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Then suddenly from Geoff's PLYLIKE PROBOSCIS, THE STLIMY WITITE
O0ZE is exvelled opver Delfitt's face and upper Eorso. Delfittfg
cries are horrible. His flesh SMOULPRRE AND RURNS, the milky

vomit eating into iet

In panicked blind defense, DeWitt manages to utilize the fire
extinguisher he holds, unleasing the spray of cold foam. The
blast takes Geoff by surprise, causing him to release DeWitt
and fall hack on the Ffloor. Neitt, in agony, clutching at
his face and wailing in pain, blindly gropes his wav to the
door through the smoky mist of the extinguisher and the red
glow of the fire.

From where he lay, Geoff shyots out his claw-leg, the pincher
clamping down on DeWitt's ankle. Dellitt screams as Geoff
jerks him to the floor.

QUICKX Cur TO

LTy

BARB .
-++1in the hall, hearing the scream. She rugshes down the
hall in the direction of the sound.

. QUICK CUT BACK:

INT. RESBARCY LAR

Geoff, with his claw~leg, is dragging a struggling DeWitt back
to him across the floor, Geoff crawls, insect~like, atop his
victim, pinning him to the floor on his back. Once mors,

THE OCZING SPUTUM is shot on DeWlitt's face and his clawing
fingers as he makes a feeble, desperate effort ko dafend him-
self. The flesh on his face is half-eaten, SsxXposing muscle
and bone. One eveball rolls out of its socket down his cheek,
or what was once a cheek,

Nelitt's screams are shatttering and shuddering. The rain nust
be impossibly horrible. But theéie is ne sympathy from his
attacker, nor sven conscious awvwareness of the horror...for Ganff,
at the moment, is no longer a rational man...onlv, a beast of
prey feeding on his victim. For as the gooev liquid eats away
DeWitt's flesh, Geoff starts to suck the liquid and pulpy

flesh back up his CroD.

Ye are watching what Geoff earlier described as the Flv's
feeding habit of first softening and dissolving its food
with digestive enzymes, then sucking it back up. A process
of vomitting and ingesting, A perfectly normal function for
a fly. But repulsive and horrifying as we watch it now.

ANGLE ON 9ALL

In the firelight, we see Geoff's GROTESQUE SHADOYW hulking over
the still struggling SHADOW OF hRyrT™., Deflitt’s WIIMPERING
CRIZS mingle with the SLURPING SOIMNDS of Geoff's sucking croop.
Suddenly, DeWitt's shadow goes limp, his cries cease.



O GZ0FF

As he finishes feseding. He slowly rises, his big aves stare
down uncomprehendingly on what's left of NeWitt, The pulpy

bloody flesh still smoulders and smokes. A slow realization

comes upon Geoff., He shudders involuntarly and emits a soft
eerie sigh, almost a lament. He then turns from the sight to:

GEQFF'S POV - THE TIMWR

MULTIPLE TIMERS all read "00:28". Geoff's gaze moves to the

WIRES between the chambers. Flame laps at the heavily insulated
cords.

BACK TO SCENFE

Geoff rises unsteadily to his feet and limps into the transe
mitter, closing the doer behind him.

INT. HALLUAY

Barb hwwseies down the hallwayv, opening doors, peering through
glass windows, madly searching for Geoff.

INT. RESEARCH LAD - CLOSE~0P - "JITRES

The fire is starting to eat into the insulation on the wires.

ON GEOFF -

-«.waiting in the booth...

CLOSE~UP - TIMER

-+ -0nly seven seconds before Nyssa activates.

ANGTHER ANGLE

»+«&3 Barb rushes in the room. Seein NDeWitt's mutilated corpse
g I ;

she stops aghast, shnddering at the sight. Then she hears the
ticking.

BARB'S pov

--.45 she glances at the timer. Pive seconds left. Her gaze
PANS to Geoff in the transmission booth, staring out at her,
his nervous fingers tapping buglike along the glass window.



ON BARB

As she rushes to the timer. Frantically she scans the con-
trolpanel but she doesn’t know what to push.

Then there is a POP AND A SPARY ww AN FLBECTRICAL 3HORT -- and
the timer stops all by itself, the digital readout: "00:027.

Barh heaves a sigh of relief.

ANQTHER ANGLE

She turns to Geoff. He gazes up at her and plaintivelv suppli-
cates with his deformed hands, his long fingers heating an
imploring tatoo on the glass window of the hooth. Barb stares
at the pitiful creature, at DeWitt's grim corpse, at the mountw
ing inferno eating at the cords, lapping the sides of the
reinteqration chamber,

She locks back at Geoff, fingers still pressed on the glass.
She glances at the controlboard, finding what she wants w-e
the MANUAY, START BUTTON. She nresses L,

Geoff's grotesque form is suddenly outlined on the monitor.

His vital statisztics calculated. Then suddenlyv the monitdr

shuts off. Barb realizes something's gone wrong. GShe 1O0KS
at the wires linking the booths.

OMN WIRZS .

They suddenly spark.

ON TRANSMISSION BOOTH

A whirr, a pop, light floods the chamber. Geof= disintegrates.

ANOTHER ANGLD

Barb watches the disintegration cycle complete. The wires and
fuses spark a lot now. There is a flash of light in the re-
ceiver, then a sudden blackness, then light once more, glowing
strongly, filling the booth. Geoff's deformed beody returns.

It is as he planned. He is trapped. The receiver door is
locked, the booth enveloped in flame. There is no way back

for him. Pven his primal instinct for survival is now useless.
There is no escape. The beast is finally bheaten. Tnike an
animal snared in a trap, he resigns himself to death.

QN BARB

The firelight dances eerily across her face as she sadly gazes
on Geoff, -



O GROFF

«.»gazing back with his expressionless eves. The glass window
smokes, then bubbles, then shatters. Geoff, struck hy a spray
of glass, lurches back. But even this pain he now accepts
passively, as the flames spread inside the chamber. The glow
gets brighter and brightexr until...

DISEOLVES TO:
INT. HOSPITAL WARD - CLOSE-UP - OPERATING LIGHT

.s.-the red-vellow glow of the fire becomes the vellow-white glow
of AN OVERMEAD OPFRATING-ROOM TAMP. WE HEAR THE STRUGGLING
MOANS AND CRIES OF A WOMAN IN CHILDBIRTII...AND VOICES.

VoICn #1058}
.« »rough pregnancy...her hushand
dving...and all that illness...

BARB (05) .
{muttering, dopnev) oy
Geoff...Geoff.. .. live...

VOICE #2(08)}
Let's have that injesction...

CAMERA PANS FROM THE LAMP TO AN OPERATING TABLE BELOY. Barb

is giviang birth...an extremely difficult and painful one. A
TRAM OF DOCTORS AND NURSES work over her.

BARB'S POV
«..blurry, slightly distorted. A HPODSRMIC NEEDLE comes INTO
FRAME .
BACK 70 SCENE ~ CLOSE ON NEEDLE
.-.88 a GLOVED HAND sticks it into Barb's arm...
DOCTOR #1

She's so doped already she didn't
even feel it,

ANOTHER ANGLE

.»-a8 Barb grimaces and groans. A NURSE mops her sweaty brow.

NURSE
Come on, Mrs. Powell, help us out a
little...Push now...push..!
{Barb does)
Thatta, girl. We'll get it out...

CONTINUED
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CONTINUED

, BARB
{half-incoherent, be-
tween grunts and moans)
Unhh...Live...through...his child...
Live...child...

She suddenly c¢ries out.

SURGEON
It's coming! It's coming!...Ohh!

BARB'S POV - ON CHILD

.+-d48 the doctor 1lifts i+ out of the womb. Indeed, Geoff will
live through his child...If a child is what Barb has given
birth to...Perhaps, there are some human features ahout the
face, 1f indeed, it is a face lurking out from THT BIDEQUS
GIANT LARVA!

Barb SCREAMS.

. QUICK CUT TD:
B LW i
BLACK SCREEN .

The SCREAM segues into THE LOUD CRY OF A HUMAN BARY, followed
by the MUFFLED GROAN OF SEMI-CONSCIQUSNESS.

NURSE {05}
Now you've done it...woke up Mom.

A BLURRY PICTURF. IS COMING INTO FOCUS.

NURSE
{continuing) ., -
All the work she did to bring you
into the world and you won't let:
her rest...

THE SCREEN IS COMPLETELY IN FOCUS NOW. We are seeing things
from BARB'S POV as she looks up into the SMILING FACE OF A
NURSE .,

NURSE
Hi. How do you feel? Pretty
tough birth you had there...

CLOSE ON BARSB

-+-a8 she remembers. A glint of fear shoots through her eyes and
she involuntarily shivers,

BARB

(apprehensively)
The baby?

o
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ANOTHER ANGLE
The Nurse holds a BMALL BUNDLED FIGURE +o her chest,

NURSE
Just f£fine. Have a look...

13
The Nurse starts to hoeld the bundlie out to Barb,

CLOSE ON BARB

«--as she jerks her face away sharply, not wanting to see. Then
she hears the child scftly cry. A VERY HUMAN CRY. 3She slowly
turns her head back.

ANOTHER ANGLE

The Nurse holds out a SMALL BABY BOY...A HEALTHY, NORMAL CHILD!
& .
NURSE
Cute as a bug, isn't he?

Barb gasps a laughing, relieved sigh and gazes on the baby in
happy disbelief. BShe hesitantly, - then anxiously holds her arms
out for the infant andaglie Nurse hands him over. Barb cradles
the child to her as joyols tears of relief trickle ddwn her
cheeks and she makes emotionally choked, inarticulate; mutters
of motherly pleasure.

THE CAMERA PANS FROM BARB ¥0.3 HOSPITAL WINDOYW. Under Barb's
joyful murmurs we HEAR A FAINT SOUND. It gets louder. A BUZZING.
THE CAMERA PULLS IN CLOSE ON THE WINDOW as a SOLITARY FLY moves
across the pane.

FADE OUT.

THE END e






