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FADE IN:
OH A DROP OF WATER

-- hanging suspended from a wooden beam. Daylight refracts
through it from aij gides, brilliant and beautiful. 1t £ills
our vigion, dazzling and bright. Then we find -- :

A PAIR OF EYES

-- looking up from below, a man's eyes, face turned toward
the ceiling, eves wide and unblinking as --

THE DROP OF WATER

-- elongates, surrendering to gravity, Stretching downward
until at last ip --

-- intc the man's e¥Ye. He doesn’'t blink., The drop of water
pocls in his eye and runs Out the corner. The dead eyes get
in a pallid, emaciated face continue to stare blankly upward
43 We come around to the other side, locking past tha dead
man to --

-- a4 bunk on the other gide of a narrow aisle, wbere ROMY
MUSTOW, ecarly 30a, lay locking at the dead man in the bunk
across from him.

Then a pair of hands ENTER FRAME and 1ift the body out of
its bunk, As they carry it away, we WIDEN to REVEAL that e
are in the --

INT. MAXQLAN CONCENTRATION CAMP - BARRACRS - MOENING

As the twe prisconers CArry the body cut of the barracks,
they pass rows of other prisoners, all of Lhem dark-haired,
with angular faces that have seen too little food and too
much death. Gypsies. They watch the body pass with vague
‘interast. TIt'sg a common event .,

A moment later, a German S8ERGEANT enters. Blows a whistle.

SERGEANT
Roll call. outside.

{CONTINUED)
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CONTINUED :

The prisoners rise from their bunks like ghoste rising from
their graves. They form up into a gingle line and march
silently out the door.

Romy takes one last look at the empty bunk where the bedy
had lain momente earlier, then rises to join the procession
outside.

BYT. CAMP - GROUNDS - MORNING

Tired, dirty, the prisoners stand izm the cold air wearing
thin clothes, wavering, exhsusted, as German soldiers check
the numbers sewn to their shirts against lists on clipboards.
The process is slnw, excruciating. One nf the prisoners
£falls. He’s taken away.

SUPERIMPOSE ;

Gypasy Concentration Camp
Maxqglan-Leopoldskron, Austria

1942

Across the yard, the dead prigoner i carried away in a
wheelbarrow, passing --

-- another prisoner standing on tip-toe beside a tree. A
wire-hanger noose from the tree has been wrapped around hie
neck, his hands tied kehind his back, @o that he will choke
himself if he lets his heels touch the ground. Soldiers
walk past, smoking cigarettes, barely paying attention,

At last the rple call is over, and the prisonere move out in
rows, heading toward the rear of the camp.

CUT TO:

EXT. QUARRY - DAY

Romy and the rest nf the prisoners work in a guarry located ;
behind the camp. Pick-axes scrape away at the hard and
unforgiving earth.

In the distance, they hear two gunshots. They keep working.
COT TO:
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EXT. CAMP - GROUNDS - AFTERNOON

The prisoners spocp thin soup from meta) bowls, eating in
silence as the soldiers lock on with only passing interest,
Bmoking and talking among themgelves.

They loock up only when ancther TRUCK bearing new arrivals
rumbles down the road that leads tg the camp. It paseen the
entrance to this part of the camp and continues on toward
the women's gide of the camp, separated from this ope by
barbed wire on both sides, and a thirty-foot gap betwean,
patrolled by scldiers,

Rotny watches as female Prisoners, alsg gypsies, step down
from the truck and are herded into waiting barracks, The

One of the attractive female Priscners is amm KURANOVA,

late 203 or early 30s. She Jumps down to the ground and.
Pauses, locking cut at this place. ag Bhe locks towargd the
men's section of the Camp, her gaze meets Romy. But if there
is any connection, there's no time to sea it a5 ancther
goldier shoves her toward the waiting barracks.

Romy goes back to hig maal,
CUT TO:

EXT. came - GROUNDS - KIGHT

Exhausted, barely able tg walk, Romy and cther Prisocners
from his barracks are marched back at the end of the day.
As they pass a German mess hall, they hear --

-- music, and the sound cf a woman g8inging. Romy glances
through a windeow to See a makeshift movie BCreen, on which gz

copy of The Blue Angel is playing, starring Marlene Dietrich,
The beauty of the MUs1C hangs in the air ip stark contrast
to the Surrocunding. camp.

Romy tries for & better lock, only te be nudged forward by 5
guard. He contimuas away, the music lingering.

INT. BARRACRY - NIGHT

Romy is back in his bunk. Mugic frem The Blue Angel filters 3
in from the megs hall. He clecses hig eyes, : i

DISSOLVE TO:
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EXT. AUSTRIA - MOVIE THEATER - PFLASHBACK - NIGHT

A legitimate theater converted to a cinema. The marquee
announcess "Die Blaue Engel." A light rain showers movie-
goars leaving the last show of the night. BAs they get into
cars or start walking home, a truck full of German soldiers
drives past. Some of them wave. Some don't.

28 the lighte of the theater go dark, we PULL BACK to raveal
Romy looking on from an adjacent alley He waits until the
last movie-goar has headed away, then moves off quickly.

EXT. ALLEY - REAR OF CINEMA - MOMENTS LATER

Romy comes around the back of the theater to find an elderly
couple standing at the rear entrance, The man struggles
with ths rear door,

ROMY
Let me.

He opens the door. In the light that spills out from inside
the theater, Romy sees a Star of David on the wan's shirt.
The man nods a canktious, eilent thanke and escorts his wife
inside. FRomy glances around to see a few stragglers hurry
down the allay, then he enters the theater ag MUSIC from The

Blue Angel RISES.
INT. MOVIE THEATER - NIGHT

Marlene is on-screen in all her glory, singing "Falling in
Love Rgain." But our focus here isn't Marlene, it's the
andience: enraptured, transported, moved. B&All of the members
of the audience wear one kind of symbol or another, for jew

or gypsy.

Romy sits in the center of the theater, watching the screen
with a heatific axpression, ayes shining with joy. This is
a man who loves movies. We HOLD on him for a BEAT, then we
HEAR:

ROMY (V.0.)
Did you ses it, Gustav? Did you see
her?

INT, MOVIE THEATER - LOBBY - LATER

The place has cleared out except for Romy and the theater
owner/manager GUSTAV, who is trying to clear up the theater
after the final showing.

{CONT] NUED)
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GUSTAY
I saw, I aaw.

ROMY
No, I don't think 80, becauwse if you
had seen, you would be on your knees
right now thanking God for gending
such a creature to live among usa.

] GUSTAY
These are new panta, I don't want to
wrinkle them.

ROMY
God. So beautiful.
(beat)
I want to ges it again,

Romy pauwses to look up at a poster of Marlane.

ROMY
Someday I am going to marry her.

GUSTAV
Remy —-

I will find out where she lives,

walk up to her and 5ay, Hello, my
name is Romy Mustow, and T am in
love with you. Marry me. and she --

GUSTAV
-- she will call tha Police and they
will beat you to death. 2nd I tell
YOu as your friend, that is a show I
would not want to misa,

Guatav continues to celean up the place ag Romy wanders the

ROMY
You're a cyniec. And you prove my
point. You didn't wateh har., vYou
didn't gee.

GUSTAY
I saw.,.what T could. Romy, I load 3
the film, I sell the food, I ¢lean, 1
I wateh to make Aure the Nazis don't
beek inside because I'm not suppoged
{(MORE}

(CONTINUED}
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CONTINUED:

GDITAV {(CONT'D) |
te de business with certain peopla... 3
I don't have time to sit and watch. é

ROMY - i
You'va always had time bhefore.

GUSTAV b
I have to make sure this place is
gpotless for tomorrow.

iy T Y

ROMY
What's tomorrow?

Gustav doesn't anawer, busying himself with a broom. Romy
followa.

ROMY
You know, ever since you got back
from Berlin yvou've been llke a
gsqulrrel that found the last acern
of winter and is terrified somecne
will take it away. You keep looking
cver your shoulder.

GUSTAV

These days, who dcesn't?

{beat)
I don't know how mech leonger I can
keep dolng this, Romy. sSconer or
later the pclice will find cut I'm
letting Jews and aypsles 1in here,
and then it will not be sc good for
me, I think.

ROMY
Then wby de it at all?

GUSTAV
Because a little rebellieon is good
for the soul. On the cther hand, a
lot of rebellion will gat you killed.

Ha goes to tbe cash register and counts the day's recelpts.

GUSTAY
My wife thinks I'm crazy. It's not
like I'm deoing anything impertant,
she says, like selling bread to psople
whe can't buy 1lt, or maps tc pecple
trying tc escape.

{CONTINUEDR)
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JOSER
I show movies to pecple I'm not
Suppoged to do business with., Why
risk 1t? ahe said. So you know what
I told herw

Romy shakes his head, no.

He =milea

He goea back to Work, turning off lights and closing up shop,

GUSTAY

A man walking deown a gidewalk aees
2n ant on hia back, its feet up in
the air, like this.

(he mimes it)
The man says, *What are You deing,
little ant?" The ant gaya, "I heard
the sky was fallirg, go I'm bracing
to catch it v

{beat)
The man says, "You're 90 small, and
80 clpse to the ground, what do you
think you can do?" The ant Shrugs
and saya, "Eh, I do what I can.n

thinly, the firat time we've geen it,

GUSTAV
I'm not a baker, I'm not a map-maker
or a amuggler, I ahow movias, I de
what I can. For a few houra, I cap
free thelr aplrita, if not their
bodies. Help them eacape this
nightmare. In the end, perhapa that
Will count for gomething with God.

{beat)

My wifers right, 1 am crazy.

ROMY
I hear they've started sending the
Jewa off to work camps.

GUSTAV
It's true. 8o I Suggeat you stay
low aa. much as you can.

ROMY
Why? I'm a Gypsy, not 2 Jew.

GUSTAV

To some pecple, that's a dlatincticn
with no difference,

(CONTINUED)
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ROMY
1 disagree. I don't wander like
other gypsies, I don't steal, I have
a home here, a trade. Asn long as
they need carpenters, I have a place.

GUSTAV
Romy --

ROMY
Besides, 1f they get rid of us, who
will they blame when somecne stesls
their wallet, eh? This will pass.
It always doaxn.

GUSTAV
Youl!re wrong. You don't understand
these pecple. You don't know what
you'ra dealing with.

ROMY
And you do?

Guetsv studies him, coming to an inner decisiom.

. GUSTAV

You know what I think? I think it's
time you got a resl lock at what
we're up against.

He shuts off the lighte and walks tc the rear exit. Romy
follows, his curicsity piqued.

EXT. ALLBY - REAR OF CINEMA - MOMENTS LATER

Once they're cutside, Gustav locks the door, glancea around,

then loocks to Romy.

CUSTAV
Tha theater's been rented tomMorrow
night for a private event. Very
exclusive, inner party members,
scciety pecople...l naed somgche to
rur the projection booth while I
take care of things downstairs.

ROMY
custav --

{CONTINUED)
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CONTINUED:

GUSTAV
I'll locad the £ilm before you get
there, all you have to do is hit
start and stop and stay inside the
booth until I get you.

{beat)

The movie starts at eight, cocktails
dre at seven, sc you need to be here
by six-thirty, nc later.

ROMY
What am I going to learn from inside
a projecticon booth that you think
I'm not learning cut hera?

GUSTAV
Six-thirty. Then I'm locking the
door,

Gustav heads away. Romy watches him go, then heads off in
the cpposite direction.

CUT TO:

INT. ROMY'S SHOP - AFTERNOON

The shades are drawn against the day cutside, and only a few
lights are on inaide, just encugh te work by. The shop is
crammed with examples of fine carpentry,

As Romy sands the shell of a clock, he pauses as sirens pags
in froant of the shop. Holds his breath. Then the socund
fades, the police going elsewhere. As he goes back to work,
Romy glances up the clock. Five o'clock. He debates what
tc do for a silent BEAT, then stande, picks up his coat and
a4 bag of food, and heads out.

EXT., STREET - MOMENTS LATER

Romy walks down a narrow side-street, eating the apple., He
Eurns a corner to a larger gtreet and slows, then Stops,

German scldiers and local police stand in front of a shop
that's been defaced, the front windows broken cut, JUDEN
painted across the door. Pecple are locting the store,
carrying ocut furniture, candle-sticks, boxes. The police do
nothing.

One of the police makes eye contact with Romy, who locks

away and keeps walking. All along the street, red-bannered
swastikas hang from light-pcles and cffice buildings.

{CONTINUED)
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CONTINUED:

Couples walk arm in arm, children play, people window-shop,
smoking and talking, blind to what is haopening a few feet
away.

Liahfe¥ it [ T

CI'T TO:

EXT. MOVIE THEATER - EVENING

Wall-drassed Austrians exit from expensive cars and head
into the thaater, joinad by a number of other officials in
German and Nazi uniforms.

|
¥
!
INT. MOVIE THEATER - LCBEY - EVENING
Tha reception is in full swing. Trays bearing food and wine
glide past civilians in tuxedos, high-ranking uniformed German
soldiers and formally dressed members of the S3. Classical
music plays through the lobby speakers. Gustav moves quickly
tbrough it all, making sure everything goes as it should.
He glances up at a clock. gix-fifteen. He glances around
to be sure he isn’t seen, then hurries off to --

EXT. ALLEY - REAR CF CINEMA - LATER

Qustav stands at the rsar door, looking down the alley. Ho
sign of Romy. He chécks his watch and resignedly starts
hack inside wben be sees Romy heading toward him at a trot,
Gustav pulls him inside and shuts the door.

INT. PROJECTICN BCCOTH - EVENING

Romy sits on the floor, eating cheese and crackers wrapped
in a cloth from his bag. Music and laughter drifts up from
the lobby below. The projector has already been loaded,
empty £ilm canisters littering the floor.

As Romy eats, hs gets curious about the film cans, and turns
one of them over. On the metal can, above a German swastika
ths stenciled title appears: TRIUMPE DES WILLENS.

Just then, the booth lights FLICKER...a signal to get ready.
Romy scrambles to his feet and goes to the projection window,
looking out into --

INT. CINEMA - CONTINUCUS

- TNTERCUTTING between the crowd below, and Romy in the
hootb. As the last audiesnce members take thelr seats, the
lights dim and a neatly uniformed 99 officer steps onto the
stage in front of the curtained movie screen. The audience
applauds., He smiles, then holds up a hand for silence.

{ CONTINUED)
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. CONTINUED:
S5 OFFICER

In the six monthe since Germany
reunited with ocur brothers here in
hustria, many previcusly banned works
of German art and culture have been
shown for the firet time. Next waek,
an exhibltion of classical sculpture
by the Fuhvrer's favorite artist,
Franz Kleinheltz, will make its first
appearance ocutside Germany at the
Austrian Museum of Fine Art.

There's applause at this. When it fades....

S5 QFFICER
His sculptures are beautiful to
behold. But I will confess...I laove
the movies. I love American moviaes,
I even love French movies. English
movies, not sc much,

Laughter,
S8 OFFICER
But above all things, I love Cerman
. : movies. German movies, about German

values, German higtory and tradition,
Movies tbat proclaim the strength
and pride of the German pecple. For
the last five years, it has been
illegal in Austria to show nne of
our finest films, the epic mnvie
that documents our party congress in
1934. Tonight, at last, that f£ilm
makes its debut here in Salzburg.
{beat:}
I am proud tn introduce tn you now a
young and, may I say, beautiful woman,
an actress, dancer and director who
wag already making quite a name for
hergelf as a film-maker when she was
chosen to create one of the finest
German movies in our long and glnricus
history. A f£ilm so remarkable that
the 1935 Venice Film Festival
presented it with the award fnr Best
Feature Film,..beating all the
competing American, French...and
English motion pictures.

There's great applause and laughter at this. Ha holds out a
. band to a figure gtanding in the wings of the theater.

{CONTINUED)
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COMTINUED :

55 OFFICER
My friends, 1 givs you the rematkable,
the amazing, the dazzling Leni
Riefenstahl.

From the shadows LENI R1EFENSTAHL emergea. Age 37, beautiful,
dressed in an stylish svening gown. S$he takes the stage
with practiced ease and elegance. She embraces the 85
officer, who moves aside as she turms to the audience.

LENI
1t is an honor to be with you tonight.
An artist lives for one purpese: to
commit trutb to tbe page, the canvag,
or the moving picture. 1In 1934 a
great truth was born in our country,
4 truth that is now on the verge of
transforming the world. 1 was honored .
to have the opportunity to record
the images, the words, and the music
of that moment of hiatory. I give
back that moment, now, to you,

She bows to thunderous applause and moves back toward the
wings as -- -

-- inside tbe projection booth, Romy brings down the house
lights and throws a switch. The curtains part to reveal the
movie screen. Then the projector springs te life, casting
light and shadows across the darkened gpace, illuminating
the screen with the stylized images of her film, Triumph of
the Will. ({Nots: this f£ilm has been designated in the public
domain and can be used fresly.)

1t is a love-poem to Mazi imagery, to their zeal and their
dreams...long panning shots of thousands of Nazis bearing
torches in the night, singing patriotic gongs. ..awastikas on
banners hundreds of faat tall blowing in an open-air arena
as Hitler and his cadre walk down the long lines of soldiers,
preceded by the flare of totches and the beat of drums, the
bright notes of a hundred trumpets sounding.

1t is a stunning piece of cinema...and a chilling insight
into the Mazi mind. Ever in these early images there can be
no question that they will accept no compromise, no goal
short of total dominatien. 1t's a glimpse inteo the soul of
4 Germany determined to atand astride the planet on legs of
steel and fire,

AB Romy watches, he begins to perceive, in the language of

£film, the face of the monster that has set its teeth into
the threoat of the world.

{CONT1NUED)
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CONTINUED:

PUSH IN on his face through the window of the projecticon
booth, the film reflecting on the glass, sc the two images
overlap, as he slowly, steps back intc the shadows.

CUOT ToO:

EXT. MOVIE THEATER - NIGHT

The party-goers are leaving, their spirits high.

EXT. ALLEY - REAR OF THEATER - NIGHT

Romy sits on the back steps as Gustav emerges and gits on
the step behind him. It's a solemn moment .

GUSTAY

Twe days age, when I was in Berlin,
they brought us all in to see it,
all the owners and managers of
theaters where this...thin o - coould
now be shown. It was llke a festival.
There were ballcoons, and foed, and....

{baat)
There were nc words for me to explain
it to you, Romy. That's why you had .
tc see it for yourself., 8o you would
understand.-

Romy lets the silence hang there for a mcment, then:

ROMY

When I was a boy, we lived on a farm
in Poland. There was a machine they
used to harvsst wheat. It terrified
me. I knew that if I tripped and
fell in front of it, the machine
would not care what was wheat...and
what was me. Once vou satart the
machine, it does what it dces without
conscience. Without emotion.
Relentless. Inevitable,

{beat)
What I saw, in there, up on that
acreen, ..was just such a machine,

Guatav nods silently, takes a BEAT, then:

SUSTAV
Do you know why pecple love the
movies, Romy? Because they show us
the big picture. -
{MORE}

{CONTINUED}
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CONTINUED:

GUSTAV (CONT'D)
on the sptreet, we see little people
doing little things, some good, some
bad, but never the big picture.
Pull the camera back, and you mee
the patterm, you see it all.

He 1lights a cigarette and stares off intc the infinite horilzon
of night.

GUSTAY

A movie shows you the soul of the
pecple who made it, on a screen BC
big that ths truth deesn't have to
be shouted, just whispered. We may
try to turn away from that truth,
try to pretend that we do not know
what we Know...but the pictures do
not let that lie survive. Movies
speak in the volce of revealed truth,
and sometlmes they reveal more than
those who made them intended.

{beat) '
If God were to wrlte the Bible
today...He would write it on £ilm.

He looks to Romy. his eyes tired.
GUSTAY
The borders are closed, the tralas
searched, guards everywhere, but I
tell you now: Whatever 1t takes, get
cut of Austria while you still can.
CUT TO:

EXT. ALLEY - DAY

police sirens wall as Romy runs down a narrcw alley, a bag
togsed over his shoulder. @erman scldiers pursue him cn
foot through alleys and streets where others have alsc been
pulled ocut of houses and businesses and are being arrested.

Reomy rung for all he's worth. He turus down one alley then
ancther. Cuts down a third when suddenly --

-- a night-stick SLAMS intc his face from around the corner.
It sends him to the ground, his face bleeding. Soldlers and
police cfficers surround him, beating him. He throws an arm
over his face.

QU TO:
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INT. BARRACES - PREZENT - NIGHT

. In bis bunk, in the Maxglan camp, Romy drapes an arm across

his face, trving to go back to sleep: Elsewhere in the camp,
gomecne is screaming, He closes bis eyes, trying to shut it
out. Rain pounds outside.

EXT, BARRACKE - MORNING

Just to re-establish.
INT. BARRACEKE - MOENING

Ag befere, a single drop of water hangs suspended from a
beam across the barracka. Fomy atares up at it, unblinking.
The drop of water falls. He turng his face aside before it
can hit him. 8till alive,

EXT. "THE STORE"™ - DAY

Housed in an open garage, under the gaze of watchful quards,
this is the only place where the Prisoners are allowed to
mingle and trade goods. Cigarettes for socks, socks for
gloves, gloves for a hat, a hat for cigarettes.

Romy is off to one side, huddled with several other prisoners,
KEASIMYR, JUSEF and CINTI. They converse in quiet voices,
trying to appear interested in what each of them hasg brought
to sell.

FASIMIR
I heard two of the quards talking,
they're worried. They say the
Americans are gaing to invade France
at any tims.

ROMY
They've been saying that for two
years.
(examining Kasimir's
bartar)
This has a hole in it.

He tosses 1t aside, Kasimir picks it up.

KASIMIR
it's only a small hole.

ROMY
Then you should keep it, it will go
beautifully with your brain.

(CONTINUED)
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KRSIMIR
All I'm saying is that sooner or
later --

ROMY

Soonar has already passed, and later
will be too late. Talk to me when
you have real news.

fco cinci)
What about you? You haven't said
much eince since you talked to the
new man.

KASIMIR
Who 1s he, anyway?

CINTI
Says he escaped from a camp in Poland,
in Auschwitz-Birkenau. He's only
here until he can be shipped back,
so they can dquestion him about how
he got out, and who helped him.

FASIMIR
807 What'!s that to us?

. CINTI

He's a trained machinest, so they
transfer him from one camp to another.
He says Auschwitz is the worst of
them all...a death camp. He Says
the furnaces work day and night to
burn che dead.

_ {beat)
He also spoke of the Doctor.

' ROMY
What doctor?

KASIMIR
They're just atories --

CINTI
Not from so many people.

KASIMIR
And you belleve tbem?

CINTI

Why shouldn't I? The Jews have it
even worse than we do.

{ CONTINUEDR)
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ROMY
What doctor?

JOBEF
There's no name. They call him dfe
weinse engel, the white angel. They
Bay he goea through the linmts of
Priacners locking for certain typea
of pecple. Tall pecple, short people,
ene day he only wants people with
red hair, next time only albincs.

CINTI
But alwaya in the market for twins,
I hear.

JOSEF

He takea them away and uses them far_‘
experiments.

ROMY
What kind of experiments?

JOSEF
Bhock treatment, amputation,
aterilizatien. ., they say he injects
chemicals into the eyes of children
to try and change the color of their
eyes. And other thingas that are too
horrible te talk about.

CINTI
He teold me the dector haa gtarted
locking for gypmiea te use in his
work. He wants to prove that we'rs
more susceptihle to sicknesmses 1like
nema because of raciail inferiority.

EASIMIR .
80 what are you gaying, that he'm
coming bera?

CINTI

I don't know. But if one day they
gtart pulling us out of line and
fending ws off gomewhere based on
height, weight, eye color, twingm,.
(beat)
-..then lock for a way to kill
Youraelf as fast asm you can. Batter
to die than end up an one of die
welfsss engel's experiments,

(CONTINUED)

17.
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CONTINUED :

cinti looks up to sBee one of the guards patrolliog in their
direction. With a shared glance they take their possessions
and move off into the rest of the crowd. Romy moves off to

EXT. "THE STORE" - DAY

—— as Cinti follows and stands beside him, looking out at
the world beyond the barbed wire. A train passes in the
digtance.

CINTI
Soomer or later, you do think they'll
come, don't you?

ROMY
Who? The White Angel?

CINTI
The Americans. Don't you believe
they'll come?

ROMY
T don't helieve in snything anymore.

He heads off toward the barracks. Alone, Cinti turns his
gaze back to the horizon, and the passing train.

INT. TRAIN CAR - DAY

It's a luxury car, outfitted for a VIP. Tacked to the walls
are sketches of a cafe, a bar, a hut. PAN past the gketches
to REVEAL Leni Riefenstahl seated beside the window, sipping
coffee. She makes notes in a small, leather journal as sha
flips through a script, then glances out the window in the
direction of the camp without seeing it, her thoughts

alsewhere. It's only when she sees several prisoners working

near the fence that her attention is taken.

ghe looks absently out at their faces as they work, then
makes another entry in her notebook, closing it =as she
gestures to a passing attendant for more coffee.

CUT TO:

EXT. UFA PILM STUDIOS - DAY

{Located on the site of' what is now the Berlin-Babelskherg
Film Studio.)

e

o e
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INT. UOFA FILM STUDIOS - STAGE 1 - DAY

We are in a large 18th century grand ballrceom as a formal
dance ia taking place. The dancers are dreased in lcha,
cclorful gowns and accoutered in white wigs circa 1754.
Vielin wmgic playsa,

PULL BACK tc REVEAL a film crew locking on. This is a acene
from the German film Munchausen, which is being filmed at
the Ufa complex. Among the dancers are German superatars
HANS ALBER and BRIGITTE EORNEY.

As the dancers finish and bow tc cne ancther, the directer,
JOSEF VOM BARY, emerges from the wingms, .

VON BAKY
Cut! Very nice.

The music stops and the actors break into small groupd as
Von Paky turna to his director of photograghy,'HERNEﬂ ERIEN.

VON BAKY
We're covered now on the maater?
{werner nocds)
Good. I want to go in close now. I
want you te --

He gtops as he sees JOSEPH GOEBBELS gtanding off tc one aide,
hear the agt. The head Nazi neds in Von Baky's direction.
Von Baky neods back, then continues o Krien. .

VON BAKY
Cleose. Very clese. Here.

He indicates just the head.and face, then moves off toward
Goebbels,

' . VOMN BRKY
Sc, Herr Goebbels, what did you think
of the dange?

GOEPBELS
Adequate,

YON BAKY
Adecpiate?

GOEPBELS
It needs more, Von Eaky.

VON BAXRY

More what, siry

(CONTINUED)
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More., It is not big enough, 1 pushed

wanted to show the world that Germany
could produce a movie as big as "Gone
With the Wind." The Fuhrer exXpects
nothing less. Look here --

He touches the set.

FOEBRBELS
The wood is poor quality. Tha paint
is spotty. Here, and pere.

VON BARY
The camera will never ase it,

FOEEBELS
1 =ee ig,

VON BAKY
The camera ia much farther away, and
nof nearly as perceptive, I give
You my word, Miniatar Goebbela, thia
will be a good movie,

GOEBEELS
Herr Baty, Ufa ia paying over eight
million marks for Munchauvsen. Ufa
is owned and operated by the Party.
And the Party decides what ia a good
movie. Which means 1 decide what iga
a good movie.

Just then, Goebhels looka off Lo see Leni enter at the far
end of the stage: accompanied by her firar asaiatant director,
HARALD REINL and har director of photography ALBERT BENITZ,

He turna back to von Baky.

' BOBBBELS ]
Bigger. And more Paint. You will
excuse pe.

He moves toward Leni ag Von Baky turns to one of the get
painters.

VO BAKY
More paint.

The set painter hurries to comply as Von Baky goes back to
his director of Photography and --

{CONTINUED)
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-- Goebbels approaches Leni. Though their worde are friendly,
they come with a certain formality...these are two people

who do not get along well but have to put on thelr best face
in front of others.

GOEBBELS
Leni..

LENI
Joseph.

ghe smilas and they embrace, & bit stiffly.

GOEBBELS
How have you been?

LENI .
tGood. Minister Goebkels, I balieve
you know my assistant director ERarald

Reinl --
OEBEELS
Qf couree.
LENI
And this iz my camera man., Elbert
Benitz.
GOEBEBELS
An honor.
{tn Leni)
you look tired, Leni. You're nat
sleeping. '
LENI
Three years on Tiefland, who wouldn't
bae tired?
GOEBBELS _

Yeg, I‘ve heard. Production problems,
over-budget...but I'm sure it will
be magnificent, like all ynur work.

LENI
such careful phrasing, Joseph. Would
that be considersd damming with faint
praise or praising with faint damn?

GOEBBELS

I‘m sure I don’‘t know what you mean.
I am ever your ardent admirer.

{CONTIRUED)}
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LENI
Of course,
(beat)
‘Well, the good news is wa've finished
our location work 5o we'll be in
gtudio until wa're dons ,

. GOEBEELS
So you'll be here, in Bearlin?
Wonderful. 1'll tell tbe Puhrer,
He will expect you for dinner,

LENI
Az so00on as we're done. You'll tell
him?

GOEBBELS
Certainly.

He glances up as an aide 2ppears in the door and nods to a
waiting car.

GOEEBELS
I must go, Lovely seeing you again,
Leni.

LENI
And you.

Tbey embrace again, and he heads away. Her smile fades as
she turns back to tbe others,

" LENI
(under her breath)
Idiot,

She leads them across the stage to an adjoining door that
leads to another stage,

INT. DFA FILM BTUDIOS - STAGE 2 - DAy

Along witb Harald and Albert, Leni is walking through the
sets, which recreate a small Spanish village: a courtyard, a
cafe, the facade of a large residence, a lavish dining room/
ballroom, and other gets, A painted backdrop reveals a view
of distant mountains, She's accompanied by her lead set
designer ERICH GRAVE.

They move througb an area created to look like the central

palazzo of a small village, but clearly not Yet finished.
In the background, painters and carpenters continue to work.

(CONTINUED)
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LENI
Why isn't this set finished, Erich?
You've had plenty of time --

ERTCH -
Time but not people. By the time we
came back to Berlin, several of our
best carpenters had left to join the
war effort.

LENI
Are yon saying they would rather he
shot at than work with me?

ERICH
I would never suggest such a thing,
Fraulein Riefenstahl.,

LENI
I did not bear you disagree with ir
eirther, '
{beat)

We can't afford to fall further
behind, EBErich. Wa're over-bhudgat an
it is. I'd scheduled this for our

ALBERT
We can shoot the cafe and castle
interiors, that will buy some time,
{heat) .
How much longer until We can move
into this set?

ERICH
Two, maybe two and a half daya. To
speed things up a bit, I've cut back
on the scale of the sets while stiill
matching the original locations in
Spain. Smaller sets should also
give us some savings on construction.

LENT
Not £o0 small, I hope...I still have
to swing a camera in there.

ERICH
All the walls are wild, you can put
the camera anywhere You want.

LENI
Albhert?

{ CONTINUED)
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ALEERT
I think it*ll be fine. Geoing a bit
smaller will alsc help make it look ’
1ike we have more extras than we
have. They will £ill the space well,

LENI
Speaking of which...Harald, how are
we doing on extras?

HARALD
{delicately)
We're just having a Fitting and. ..
perhaps you sheuld come see. |
He starts out, Leni following.

INT. EXTRAS STAGING AREA - MOMENTS LATER

Ws PAN across the faces of extras dresged in turn of the
century. Spanish clothes: black vests and pants, black wide-
brimmed hats and f£rilled shirts. Unfortunately they are
almost all blonde, blue-eyed, and very Aryan in appearance.

Leni walks down the line of extras, inspecting them for a
silent BEAT before turning to her sxtras essting girsctor,
JOHANMN FEURTZ.

- LENI
Johann --

JOHANN
Madame?

che doesn't even know where to gtart...and fin#lly decides
to simply cut to the point. '

LENI
He,

JOHANN
No to what, madame? If there ig a
problem --

LENI

Do these people lock gpanish te you?

JOHANH
"@With the proper wigs, makeup --

LENI
He.

{ CONTINUED}
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JOHANN
1 give you my complete assurance --

LEN1 _
1 don't want your assurance. '1 want
people who look like they've been
living in a small eighteenth century
Spanish village! People whose faces
show years spent outside in sun and
rain, hard years spent tending land,
faces that have seen --

She runs out of words.

LEN1
Get them out of here.

JOHANN
Madame --

LEN1
Harald.

Harald moves in quickly, ushering the extras out.

HARAFD
This way, please. The director wishes
a moment alone,

Leni moves through the costumes as they file quickly out,
touching fabrics. Johann fidgets nervously.

JOHANN
They may not be perfect, Madame, but
they do fit the wardrobe. 1 was
given sizes to work from, and well,
that can bs very limiting and --

She casts him a withsring look. He shuts up. When the door
1s closed, she turns to him.

LEN1
Johann, 1 was very specific in my
instructions, was 1 not?

JOHANN
¥as, you were,

LEN1
S5o why would you even congider --

{CONT1RNUED)
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JOHAINN
Madame asked for dark halred, dark
eyed, ethnic appearing men, women
and children.

LENI
Tes.

JOHRANN
It i3 very...hard...tc find those in
Germany right now, Madame.

LENI1
Perhaps you haven't lcoked in the
right places.

JOHEANN
I have loccked everywhere, Madame.
LENI1
Have you?
[beat)

Have you really?
CutT TO:

ZXT. MAXGLAN CONCENTRATION CAMP - BARRACKS - NIGHT

The camp 1s sllent, gtill. Searchlights play across the
barracks.

INT. BARRACKS - NIGHT

Romy and the others in the barracks are asleep. Pale white
shadows from the searchlight wash over the bunks for a silent
BEAT before --

-- the door suddenly bursts opell, guards switching on lights
and yelling orders.

SERGEANT
gutaide! Ewveryone outsilde! Move!l

The prisconers hurry cut of their bunks, ecme pulling on
blankets while cthers run cutaide in nothing more than bare
shirtas and pants.

EX'T. BARRACKS - NIGET

Romy and the other prilscners form up intc lines outside the
barracks. He locks off to see all of the other barracks
being emptied out intec the cold night.

(CONTINUED)
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Across the way, on the other side of the ¢amp, the women's
barracks alsc being turned out by quards,

He exchanges a wary glance with Cinti, the Priscner nearast
him. Something's up. '

-Then, suddenly, bright LIGHTS gpear the line of priscners.
Romy squints against the sudden briliiance, holding a hand
in front of his face to try and block the light.

SERGEANT
Hands down!

The guard smacks Romy's arm. He lowers it am --

-- he sees the figure of a man in a lcng ¢oat milhouetted
agalnst the light. The man moves slowly down the line of
Priscners, glancing down at a ¢lipboard as thougb checking
for certain kinds of priscmers.

As he picks ocut various types...old, young, tall, short. . .they
are pulled ocut of line and shoved toward a waiting truck.
The figure loocks to cne prisoner --

FIGURE
Too tall.

-- and moves to the next one. Nods. The prilacner is pulled
out of line and sent with the rest to the truck.

Cinti leans in to Romy, his face a portrait in terror,

CINTI
{zortn)
Die weisgse engel.

On hearing this, ancther nearby priscner wets himself in
fear. Just then, the figure stops in front of Romy. Studies
him with eyes that gilitter hard in the bright searchlight.
Checks the list in front of him. Nods to a guard.

Romy 1s pulled out of line and shoved toward the waiting
truck. ]

As be's marcbed across the yvard, Romy glances to the other 1
side of the camp to see the newest arrival, Anna, being loaded
onto ancther truck along with other women and some c¢hildren.

INT. TRUCK - CONTINGOUS

Romy is pushed into the back of the truck aicng with cther
pPriscners, almost thirty in all. '

{CONTINUED)
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goldiers stand guard inaside and cut. Then the rear of the
cruck ie slammed shut and it begins to lurch forwaxd.

EXT. TRUCK - CONTINUOUS

Three trucks rurble cut of camp and roar off down the road
as --

—— the searchlights are turned off, and the remaining
priscners are shoved back toward their respective barracks.
cinti heaitates, leoking out at the trucks as they disappeax
inte the darkness...then continues inte the barracks.

EXT. ROAD - WIGET
the truck rumbles on through the countryside.

INT. TRUCK - NIGET

Romy site shoulder to sheulder with the other prisconers.
They sit on benches, packed in tightly under the watchful
gaze of the gquard. From around him, he hears whispers from
the other priscners.

YOICES
...did you mee?...where are they
taking us?...wbat do we do?...die
weisse engel...

Romy locks to one gide and sees a rusty metal nail sticking
out of a board used for one of the benches. Trying not to
be noticed, he carefully works it back and forth until ic’s
free. He puts it teo cne wrist.

ROMY
Better to die...

He hesitates, closes his eyes...but can‘t bring himself to
do it. He dreops the nail and locks off, his expreasicn cne
of frustration and impending doom. :

2YT, ROAD - NIGHT

The truck continues off inte the distance.
DISSOLVE TO:

INT. TRUCK - LATER

The truck has been driving for some time. gome of the othexr
priscners have surrendered to sleep. but Romy is still awake
as the truck begina to glow.

(CONTINUED}
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Ee looks through a narrow slit in the tarp covering the rear
of the truck toc see --

-- tall buildings passing on either sgide of the truck, lights
everywhere. Guards can be seen ¢limbing cut of accompanying
vehicles, getting into position as --

-- the truck shudders to a halt, An instant later, the rear
door BANGS open and the prisoners are shoved cut.

. GUARD
Movel Move]

They jump down from the hack cf the truck to --

EXT. QOPEWN LOT - NIGR?

-- which is lit again by bright lights. Romy scuints against
the lights as he's shoved roughly against a wall and 1ined
up with the rest of the Priscners. )

Farther down the line, Romy again notices Anna jumping down
off a truck. He tries to nod to her, but ghe doesn't gee
bim, teoo terrified to notice much of anything.

When thay're all in Place, we sea the same figqure from the
camp ailhouetted against the lights. Then he's jeoined hy
another figure...that of a woman .

A8 she moves forward, inspecting the line of prisoners, we
ség that it's Leni. She walks in gilence, loocking carefully
at each of them, then turne to the figure we saw earlier,
who is revealed now as Johann. She neds,

LENI
Better. Find Jiger. ast them inte
wardrohe.

She moves off as the priscners are shuffled toward a sign
that reads EXTRAS WARDRORE AND MAKEUP. Romy glances to ona
of the other priscners. ¢

' ROMY
Wardrohe.,..?

But there's no response as the nearest guard shoves them
forward.

INT, UFA FILM STUDIUS - CONTINDOUS

Leni enters, accompsnied by her staff and a German CAPTAIN,
FOLF MUBLLEZR. ’

(CONTINUED)
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_ MUELLER _
Praulein Riefenstahl, this is most
irregqular --

LENI

I've already spoken to your commandant
and confirmed that I have permission
from the Reich Minipter for wartime
prisonera. My films are financed by
the Ministry of Information and I

have full authority from the Fuhrer
bimself to proceed as necedpary in

the making of my filma.

MUELLER ]
Nonethelass, I cannct simply leave
them with you. The priponern must
be guarded at .all times to prevent
escapes.

LENIL
Fine, just as long as your pecple
atay out of camera range and eye-
lines.

. MUELLER
Further, the prisconers must be
returned tc camp whenever they are
nct needed here. '

LENI
Captain Mueller, as you can &ee it's
a five hour drive --

MUELLER .
Nonetheless, I must insist. However,
tec be fair, I will propose that they
be returned only when they are not
needed for, let us say, ten hours CIr
more.

LENI
Fifteen.

MUELLER
Twelve.

LENI

Done. I'll have my office complete
the documents.
[MORE]}

{CONTINUEDR)
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LENI {CONT'D)
{calling off) ,
Albert, I need to see You about this
first shet.

She marches off as Albert folds inp alongside. The captain
watches them go then turns and continues back toward the
trucks.

INT, UFA - HALLWAY - DAWN

The wardrobe master, GUATAV JAGER and his second, BLISABETH
MASEARY, hurry down the hall, accompanied by Harald.

JAGER

You're sure you matched the sizesg?
HARALD

I'm sure, _ |
JAGER

If she wants to sheoot in twe hours
it's teoe late teo make changes,

HARAID
Johann had the sizes in hand when he
went locking. They'll fic.

ELISABETH
You just went cut locking for peaple?

HARALD
Semething like that,

ELISABETH
And they've never worked ag extras
befora?
HARALD
I highly doubt it. ]
JAGER 1
Where did you find them?
HARALD
Deean't matter,
JAGER

It's just that if they'wve never dene
this before they'ra going to be unruly
and we're going to have to corral

them like cats and --

{CONTINUED]
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They stop in the middle of the ballway.

JAGER
What is that smell?

Harald doesn't answer, except to open the door to --

INT. EXTRAS STAGING AREA - DAWN

-- where Romy and the other male prisoners stand in rows, as
though on inspection at the camp. 8t£ill in their camp
clothes. BEyes weary, wary. This is the first moment Jager
and Elisabeth realize where thesse people have come from.

JAGER
Merciful god....
{to harald)
You ¢an't seriously --

HARATLD
Just get them ready. Paul should ke
here soon for makewp tesats.

Harald exits. Jager looks to the silent rows of male
prisoners. Elisabeth leans into him.

ELISABETH
T don't think corralling them will
be a prohlem, Gustav. Look at them,
Their souls are already in little
hlack boxes.

Jager nods absently, then foreces himself to get to work.

JAGER
nll right, first thing's first,
evaryone out of those clothes. Then
come wlith me. We need to get you
cleaned up before you get anywhere
near my designs.

INT. DFA - BALLWAY - MOMENTS LATER

The prisoners, wearing only towels, their clothes bundled
tightly, stand before a table where Jager and a wardrobe
assistant walt.

JAGER
Just hand over your clothes and we'll
give you a claim number to use in
picking them up later.

{ CONTINUED]
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A priasconer in hin fortieas, BAMA, first in 1ine; hands over
hiag clothes.

HAMA
¥ou may as well use this.

He extends his wrist sc we can see the number tattooed onto
his skin. ({Production Note: unlike tattoos given to Jewish
Priscners, gypsy tattoos began with the letter %.) The
assistant hesitates, then writes down the number. Hama ig
led off as the next prisoner takes his place.

INT. GROUP SHOWER AREA - MOMENTS LATER

Naked, the men enter the group shower area, still ailent,
atill wary. Hama goes Lo the nearest open shower gtall,
Turna on the water, then puts his hand inte the water, and
locks with awe to the othars.

HAME
Hot water., ...

They go into the stalls, Picking up fresh bars of scap with
wonder in their eyes. They plunge into the water, the first
hot ahower many of them have had in years.

Ag months and years orf dirt worked into faces and hands wash
away in this moat basic component of civilization, a light
atarts to come back into their eyes. To take a ghower is a
thing that free men do, not priscners.

INT. EXTRAS STAGING AREA - LATER

Showared and cleaned, still naked, they atand ailently in
line as Jager moves thtough them, handing cut shirts, veata,
iackets and Panta, all clean, Pressed, new. They run their
hands gently over the pristine fabric, examining it as Jager
Speaks.

JAGER
The film we've been shooting for the
lagt three years -- first in Spain,
until we were askad rather
aggressively to leave, than in
Bavaria, and now here -- ig called
"Tiefland." ¥t ig based ¢n the copera
by --

ROMY
Bugen d'Albert. I saw it ence, in
Salzburg.

{MORE)

{CONTINUED)
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ROMY {(CONT'D}
{beat}
It...was a long time ago.

Jiger pauses, having apeumed none of them would know 1t. It
would be easier for bim 1f none of them knew art. Then he
continues, handing out clothes ag he goes.

JAGER

For those of you who did not see it
in Salzburg, Tiefland is get in Spain
during the l$th century. The story
concerns a dancer who becomes involved
with twe men: a shepberd, and the
Marques who contrels the village
with an lron fist. 8She becomes their
penefactor and herc, in time inspiring
them to triumph over their oppressor.

{beat} .
vou are here to 'play the villagers
1iving in that small town. ANy
questions?

He looks arcund. Sllence.

JAGER
Gocd, Now get dresged.

He moves off as the priscners begin to change into their
gpanish wardrobe, putting on vests and hats and staring at
themselves in mirrors. HNew mel.

FEATURE Romy as he finishes buttoning his shirt and locks in
the mirror. He locks almost as he did before belng arrested.
He touches his face with sllent weonder.

INT. UPA FILM STUDIOS - STRGE 2 - LATER

Leni walks the cafe pet with her asslstant director and camera
mar: as the stage £11lg with other crew members. Hammers
pound and gaffers swing lights arcund, making last minute
adjustments. Into tbis Jager comes. He nods to Leni.

JAGER
They're ready.

LENI
Good.
{tc albert}
This ghould just take a moment.

ghe follows Jéger off-stage.
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INT. EXTRAS STAGING AREA - MOMENTS LATER

We PAN the faces of the priscner extras, now fully dresased
and made up as villagers in a small town in Spain. Leni
moves down their rankas, gstudying their faces as Jager,
Elisabeth, and makeup master PAUL LANGE look on. She pauvses
at the end, then ghakes her head.

LENT
Too clean, These are maen of the
field and the earth, Paul. Dirty
them up.

She heads back to set as Pavl and his makeup assistants hurry
to comply, layering in fake dirt where there was real dirt
earlier. For some, the light that came intgo their eyes at
the prospect of being clean begins to fade,

INT. DFA - GREEN ROOM - LATER

Under the watchiunl gaze of guards, the prisoner extras are
led into the green room by Harald,

HARALD

Thig is whére you will wait untii
you are called to set. I have been
told to remind you that there are
guarda in the hall, and stationed
outside the building. Any attempt
to leave the facility will, I am
told, result in the most dire of
consequences.

{beat)
We should finish lighting in about
another twenty, thirty minutes.
Dntil then, ait, reat, have somathing
o eat,

He heads out, closing the door behind him ag the prisoner
extras turn slowly to gee --

-- the food table, essentially a craft servicas table, piled
high with fruit, vegetables, sliced meata, bread, even soup
in & nearby tureen. -

ROMY
ia whiaper)
God in heaven....

And they head for the table, but not rushing, barely able to

believe what they’re sesing. The nearest prisoner picks up
8 glice of bread as if afraid of being caught.

(CONTINUED)
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put the gheouts do not come, the guards stay outsalde...and he
takea another.

INT. UFA FILM STUDIOS - STAGE 2 - MORNING

A MONTAGE of shota in the cafe set aas a massive camera is
wheeled inte poalticen on dolly tracks, lights awing arcund
and arc into poaltion, sets are dressed and props are put
cnte tables and chaira, A fan wafts smoke and atmosphere
onte the set aa --

-- in an addoining room, a costume appropriate for a Spanigh
dancer ls carefully laid out, with loops of necklaces and
cagtanets spread cut on a dresalng table.

INT., UFA - GREEN ROOM - MOMENIH LATER

The door opens and Harald appears in the doorway.

HARALD
All right everyone...you're needed
Gl 3ek.

He stepa aside ag the prisoner extraa file past. When the
laat of them has passed, just hefore closing the door, he
glances back to see -- .

-- that every kit of food has been eaten. -He turng to a
pasalng ASSISTANT.

HARALD .
I think we will need more food.

ASSISTANT
Bug T Just --

The assistant atopa dead at the gight of the empty table as
Harald continuea away UNDER?

HARALD (V.0.}
As extras, it lg wvery important that
you understand the rulea ¢f filming,
and of stage etilquette.

INT, UFA FILM STUDIOR - STAGE 2 - MOMENTS LATER

The cafe set la now reallzed. Spare, white walls and a hard,
dirt floor. Tables and hard wooden chalrs are arranged around
an open area at the center of the room. A fire blazes in a

fireplace, hut does little to warm the cold lock of the room.

{CONTINUED}
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Romy and the other male priscner extras fill avery chair.
Harald stands in a cleared area at the center of the room.

HARATR

Whan you are called teo set, and told
you will be speaking to this extra
or that axtra, you will not actually
be speaking. When the director Bays
actiocn, you only pratend to aspeak.
Simply, casually. Just act naturally.
Believe that it is real. Feel that

£ 13 real. Find truth in the
silence. That is what film ig for,
to create the illusion of truth.
But it must begin here, in your own
head.

He looks to his audience. Some get it. Some den't. Romy
seams tec grasp the concept best.

HARATR
This will allew ws to recerd the
dialogue of our actors cleanly,
Later, if we so choose, we can add
in the sound of other veoices.
. {beat)
But for tbis scene, you will not
even pretend te be talking. This
~ Scehe 15 out gilence, about awe in
the presence of profound beauty.

INT. DREJSING ROOM - CONTINUOUS

Leni, wearing the dancer's dress, puts the finishing touches
to her makeup, sliding bracelets over her wrists and layering
ont the necklace.

HARALDR (V.0.)
You gee, the director of ocur movie,
Madame Riefenstahl, is alsc ocur star.
She plays the role of Martha, an
exotic dancer whose beauty captures
the heart of this small villaga, a
gentle and innocent spirit in the
body of a woman whe has seen angd
done things of a dark and questicnable
nature,

INT, UFA FILM STODIDS - STAGE 2 - CONTINTOUS

. AL Harald continues.

(CONTINUED)

bitasknl
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CONTINUED:

She does thege things to survive, as
from time to tipge we all do terrible
things to survivs, We a2l1l....

He locks up to ses the men in the room staring at hip
Silently. They know what it is to do and endure terrible
things to survive...and that he will never have to endure
what they have. He clears his throat aml continues ag
Elisabeth moveg through the crowd of Priscner extras, giving
their wardrcbe last minute tweaks ang adjustments.

HARALD
When she beging the dance, you do
ot talk to each gther, ¥ou do not
loock at each cther. You have eyes
only for her. As far a5 you are
concerned, she is thg very center of
the universe.

ELISABETH
{motto)
Then they will have something in
common with Fraulein Riefeanstahl.

He shoots her a lock as she meves off, than continues.

HARALD
Az I was sa . this ip 2 very
important Scene, it sets the tone
for everything that follows, so it's
vital that You give her yYour complete
and total attentign.

Herr Reinl....
Harald locks tg where Hama sits with the others.
HAMA?
-+.it is four years since I have
52N a4 woman dance, or amile, or
Wear a pretty dress. Attention. ..
will not be an issue,

Harald locks arcund at the others, nods quietly tg himself,
and moves off,

MONTAGE

Leni, in fylil wardrobe, moves down a hall toward stage two.

( CONTINUED)
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CONTINUED:

Massive klieg lights are awitched on, {1luminating the set.

Albert pwings the camera around, pointing inte the cafe.

rreryrsET- PP e T

reni sics behind the camera, pesring through the lens.

HER POV through the lens of the priscner extras, seated in |
the cafe. Dark. Silent. Waitcing. L

CLDSE on Leni ag she settles back from the lens and nods,
sacisfied. H

LENI
Let’s shoot it.

CLOSE o Romy as we HEAR:

HARALD (0.S.)
Rolling. Roll scund.

LENI (0.S5.)
hotion!

INT. UFA FILM STUDICS - STAGE 2 - MORNING

The camera ROLLS as Leni takes the center of the room,
captanecs in hand. She clicks them as, off-camera, MUSIC
plays. She moves sensucusly, slowlyY, glidingtthraugh the

room.

INTERCUT with Romy as he watches, locking from Leni te the
cameras, to the crew vigible through the window of the cafe
on the other side of the camera, working lighte and
microphones.

' Then slowly FUSH IN on Romy as he cleoses his eyes UHbER:

HARALD (V.0.)
Believe that it is real. Feel that
it 1s real. Find cruch in the
silence. Thac is what £ilm is for,
to create the illusion of cruch.
Fut it must begin here, in your own
head.

Thenn he opens his eyes and --

-- the crew is nc longer vigible through the window. Therea
is only sky. He locks arcund. The cage is just a cafe.

reni- dances, but she dances for them aleone.

{CONTINUED)
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For one fragile moment, the illusion in Romy's mind is
complete., For just this instant, the worid has faded away,
has disappeared into that illusion. Then the music awells
and we hear --

LENL {C.5.)
Cut !

-- and in that instant we're hack on the sat, the illusion
shattared,

As Leni heads toward the camera, Romy glancea around at the

other prisoner extraa. They whisper quietly to one another,
or sit silently, awaiting further inatruction. A BEAT, then:

. HARARLD -
All right, going again, everyhody
hack to ona,
2nd thay prepare to do it again,

INT. OFA - GREEN ROOM - MORNING

CLOSE on Anna, the female prisoher extra, as we PULL BACK to
REVEAL hsr looking in a mirror at her period Spanish wardrohe
fit for a formal dinner. Other female Prisoner extras have
been similarly made up, looking at themselves or each other
in silence untili --

-- there's a knock at the door, which opens as Jager ENTERS,

JAGER
Ah, there we are. 5o what do you
think, eh? Very nice, yes? Very
heautiful.

He smiles. Some of the women nod distantly, but moat look
at him in silence, scared and nervous.

JAGER
Since the aasiastant director is huasy
on set, I should explain that the
Next scene we are shooting is a formal
dinner, very elegant, and --

ANMA
Help us.

He tumns to Anna as she approaches.

JAGER
I don't --

{ CONTINUED)
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ANNA
Help us. Now that we're cutside the
camp we bave a chance to get away.

JAGER
HG, I -

bl

Another prisoner, ELSIE, comes forward.

ELSIE _
211 you have to do is turn your back
for two minutes.

JAGER
There are guards everywhere. .

ANNA
Fut you know this place better than
they do. You could find a way --

JAGER
Ne, I'm sorry, I feel for your
position, but --

ANMNA
Please! We'll do anytbingl
{with meaning)
Anvthing you want, just help us,

just --
JAGER
I can'tl
more softly)
I can't.... -

He paces away from them, torn but unable to do anytbing,
Turns back. Smiles sadly. He gpeaks with meaning, making
eure they understand the importance of what he is rewvealing.

JAGER
There is a reagcn I am not affected
by your feminine charms, madame.
Because of that reascn, I would be
in a camp myself right now but for
Fraulein Riefenstahl, who makes her
needs known at the highest levels.
THe ve highest.

{beat)

where's a rumecr that sbe and Herx
Hitler are...well, there are always
rumcrs about powerful men and
beautiful women, are there not?

{CONTINUED)
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He smiles

He goes to Anna

the rest.

He moves off with several of
Elsie linger along with Elsie
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again, sadly, then moves off,

JAGBR
Because of Fraulein Riefenstahl, the
Reich has turned a blind eye to me.
If I should try to interfere, I would
draw the attention of their aaad
eye, and I think that would not eng
50 well for me,

(beat)

I'm sorry, but there's nothing I can
do.

ELSIE
Then we won't cooperate. We won't
be trained monkeys on a leash.

JAGER
That is, of course, yYour choice,
But if you will not do asg they ask,
they will find others who will, and
you will be back in that place again.

ANNA
So what? Sooner or later, we're
going back there anyway.

JAGER
Yes. Yes, you are. But not right
now.

+ puts his hands on her shoulders. Looks to

JAGER

I know this is hard for you, for all
of you. But at least for the time
that you are here, you are not there.
The life you have been forced Lo
live.,.is the life You must live,
But here, for a few hours a day, you
can slip your bonds, and escape to
something better.

(beat:)
After all, that is what the movies
are for, are they not?

ibeat)
Now come,
camera,

we must get You ready for

the other women as Anna and

'as sister, HANNAH,

(CONTINUED)
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ELSIE
{quietly}
T don't care what he mays...first
chance that comes along, my sister
and I are going to try to escape.
If you're smart, you'll come with
ug.

They move off, leaving us to EOLD on Anna as she considers
this for a BEAT then heads away UNDER:

HARALD (v.,0.}
The occasion ls a formal dinner hosted
by the Marques, Sebastian Roccabruna,
at which it is expected he will
propose marriage to ths Maycr's
daughter, Dofia Amella.

TNT. UPA - STAGE 2 - SET - FOFMAL DINING ROCM - DAY

The prisoner extras, male and female, are being shown to
their respective seats and paired up as Harald continues
instructing them in the coming scene. Many of the prisoners
are being primped and touched up, makeup asgigtants combing
back their hair and carefully applying makeup while others
smooth down thelr shirts and clothes.

In BG, we can see star BERNARD MINETTI as the Marques guietly
running lines with MARIA KOPPENHOFER, dressed as Dofia Amelia.

HARALD
However, just as the dance is called,
which is the appropriate moment for
such an ammouncement, the Marques --
bored out of his mind -- decides not
to apk her for her hand...or any
other part of her bhody.

He smiles, trying to loosen up the prisonaxr extras. It
doasn't work.

UNDER what follows, Romy is brought to one of the tables to

ait across from Elgie just as Anna is brought to sit at the

table next to his. He nudges the male prisoner extra bernide
him and indicates for them to switch places., The other man

hegitaten, then obliges.

HARALD
In a move that scandalizes Dofia Amelia
and her father, the Marques leaves
the party in search of more

{MORE} *

(CONTINUED}
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HARALD (CONT'D)
entertaining fare, which of courae
brings him to our dancer, Martha.

(beat)
S0 your reactions are aa follows:
look bored, look aurpriaed, then
look away.

He looks off as Leni enters in BG to confer with the actora.

] HARALD
If you'll excuage me....

He hurries off toward Leni as Romy looke to Anna, who ia
glancing around, distracted. It'as clear from his attitude
that he is attracted to her.

ROMY
Hello,

She glances up, almeat atartled to have someone épeak to
her .

ANNA
Hello,

She looks away again, diatracted, on edge. Romy glancea to
Leni and the crew, knowing he only haa a few moments to make
a connection bhefore they start rolling,

ROMY
Did they explain to you about not
talking, about just pretending to
talk?

Anna nods bruaguely, ber irritation ahowing.

ANMA
It's ridiculous. I feel ridiculous.
What am I supposed to do, just go --

She mimes an outrageous expression, acting and geaturing in
an exaggerated fashion. Romy smilea.

ROMY
Ho. 1It'a easy. Just say what you
would say anyway, but asay it in your
head. You just start --
{leaving out)
-- a few words here and there --
(MORE(

{CONTINUED)
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ROMY (CONT'D)
{and then)
-- pretty soon --
{you're saying)
-- nothing at all.
(you see?)

She looks at him and, despite herself, allows z smile.

ANNA .
and how am I to know what you're
saying when you're saying nothing at
2117 How should I know how to
respond? ’

He reaches for his empty glass, holds it out to her.

ROMY
{may I have some watar?)

She considers.

ROMY -
{please?)

Again allowing a emile, she reaches for the carafe of water
on the table and pours a glass for him. He gmiles.

ROMY
There, you see? Easy.

He looks to Leni, who ig almost ready to shoot. The lead
actors have taken their seats at the main table. Romy glances
back to Auna, a growing urgency in his eye=a.

ROMY

When they don't need us for a time,
we will go back, you know that, right?

ishe nods)
5o we can either sit bare and think
about that, that we are going to go
back soon, Or We Can...we Can lose
oursalves in this moment. Live this
moment . Believe this moment . AL
least that way we will get something

out of it.
. ANNA
8o you like the idea of pretending

for them?

{CONTINUED)
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ROMY

No. Mot pretending for them.
Pretending for ourselves; pretending
for ug. So I say we are to be at
a2 formal dinner party, then by god
iet's be at a formal dinner party.

{beat)
Unless you have other plana.

Anna atarts to reply when --

HARALD
All right, here we go.

She looks to Romy, whose eyes are on her, hopeful, atrill
trying to connect with her.

LENT
And. ., .action!

As migicians play period msic appropriate for a formal dinner
party in the background, the other pPrisoner extras hesitate,
not gure what to do. .

For a BEAT we're not sure if Anna has hcught.intchcmy's
worda, Then she picks up her glass with confidence and raises
it in a teasat to him.

: ANNA
{thank you)

He amiles, and raisea his own glaaas.

ROMY
{you're welcome)

And as their glassesa CLINK we go to a --

MONTAGE

-- of shota as the filming for this scene continues. As
pPromised, the Marques gets up and leave the festivities just ‘
as the dance begins, but our main interest remains with -- ]
-- Romy and Anna as they converse in silence, growing more

friendly. &As filming contimues, Anna slowly begins to let
down her guard. He even managesa to get a laugh out of her.

e

It's evident that they've both reached the point where they're

going te take this one small moment of Joy, real or otherwise, ;
for all it'a worth.

{ CONTINUED)




The Flicketing Light 46A

el i

yoor.m




The Flickering Light 47.
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Then, just as we're CLOSE on Romy &uring another takea, we
SWING AROUND to REVEAT, - -

-- that he's again allowed the illusion to take hold. For
just a moment, we're ot in a set, not on a Btage, we're in
a dining room in a dimner party and the foed on their rlates
is real and the gunlight is real and the heautiful woman
gitting across him is mogt definitely real, smiling at him
as he converses in silence For a BEAT longer...when suddenly

Wa HEAR:

LENI {0.8.)
And...cuct

And in an inatant, welre back where we were, on stage 2 of
the Ufa Film Studio, the illusion shattered.

He looks to Anna, who may have allowed herself to huy into
that illuaion ag wall...and the light goes out of her ayes
as she comes back to thig real place, this real moment. She
looks away, almost embarrassed at her reaction.

In the hackground, Harazld and Leni confer, then she nods and
Harald moves toward the group,

HARALD
All right, we're done with this scene..
Moving on.

The crew movesa in ro Start pulling things aparc. 2 wardrohe
assistant comes to Anna and begine to move her away when
Romy puts out a hand to her,

REMY
I never heard your name,

She turns to him, a sad smile on her face.

' ANNA -
No? I maid it a dozan times as we
were speaking.
{takes his hand)
-  Amma Kuranova,

ROMY
Romy Mustow.

She nods and starts off. He doesn't let go,
~ ROMY

Ferhaps we can bave dinner again,
next time you're here in Eowt.

{ CONTINUED)
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ANNA
Parhaps.

with that, sbe lerts go and allows hetself ro be led away.

INT. UFA FILM STUDIOH - STAGE 2 - LATEER

Leni is going ovet the shooting schedule with Albert and
Harald as they walk the big courryatrd set.

HARAT.D
since rbe courtyatd's not teady., we
can shoot Bedro and Martha in the
hur tomorrow, and move the scenes
with the Marques and Amelia up a
day.

LENT
Wwhat time does Franz get in COMaTLOW?

HARAT.D
His rrain artrives at one, sS¢
figute...two, Cwo-rhirry.

LEHNI
8o lare...we'll nevet get through
the scene in one day. Thete must be
something else we can sboor.

ALBERT
Leni, you want my advice?

LENI
Do I have a choice?

ALEBERT
vou'te exhausted. You've been running
nonstop since you got here. I1f you
don't gert some rest you'te going to
ger sick.

LENT
Albert --

ALBERT _
The coutcyatd scenems ate going to be
huge. You know what crowd scenes
are likea, what they take out of you.
Jf we shoot half a day COMOLLOW,
rhen we shoor only half a day. So
what?

{MORE}

{CONTINUED}
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ATHERT (CONT'D})

Bettet that than veou aghould ger aick.

Den't ferget, you have teo be ag
charming and beautiful in ftont of
the cameta ag you ate behind it. We
can't have you locking tited.

(beat} :
if you wete ditecting somecne else
in thie tole, and ghe was as tited
as you ate, what would you say?

LENI

(teluctantly}
I'd tell het to get gome test befote
we tackle the blg acenes,

ibeat}
All tight, we'll shoot as much as we
can of these two, and patt cutr
whatevet we don't covet to the next
day.

8he statta heading away.
HARALD

I'll go ahead and telease the exttas
until we need them.

LENI
Fine. 0Oh, and Albett?
ALBERT
¥Yes?
LENI

Nevet tell an actteds she locks tited.

Tited ia anothet way of sayving oid,
and ne acttegs wants te heat that,

ALBERT
iwith humoct}
I wasn't talking teo the acttess, I
was talking to the ditectot.

LENI
Yes, and she aquealed on you to the
acttegd. Turns ocut they'te Sleeping
in the same bad.
{beat}
See you in the metning,

And she exitsa,

49,
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TNT. UFA - GREEN ROOM - MOMENTS LATER

The male priscner extras are led inte the green rcom, which
where the table has been restocked with food. But before
they can react te that, they see --

—— that their concentration camp clothes have been set out
for them, eacbh with their number carefully wriltten on a slip
of paper tied atop the bundle. Several GUARDS, stand nearby,
accompanied by Captain Mueller. )

MUELLER -
You're done for teday. FPut your
clotbes on and get back in the truck.

They besltate, not wantlng te return to tha reality of that
place.

HAMA _ .
gut they're not done shooting, they'rea --

Mueller slaps him. Hard. Then leans intc him.

MUELLER
put your clothes on and get back in
tha truckl ALl of you! Nowi

One by cne, reluctantly, they begin toe comply. It feels as
though their souls are belng pulled inexcrably back intec the
plt as they touch their clothes. One of the prisoners shakes
his head, can't handle 1t.

PRISONEER
¥No...no, I won't...I won't! You
can’t make me go back there! You
can't mzke me gc back therea!

He tries to make a break for it, but 1n an instant the guards
are on him, beating down at him.

In the confusion, the prisoner who sat beslde Romy in the
formal dining room scene reaches over and gurreptlticusly
grabs some oranges from the food table as --

-- the gquards drag tbe cother priscner cut of the room,
soreaming. We can bear him being beaten cutside.

Mueller throws a leck te the rest of them, a challenge: anycne
elge? One by one, reluctantly and with growing ageny. they
Temovs thelr wardrcbe and begin to put their concentration
camp clothes back on.

[yt
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EXT, UFA FILM STUDIOS - EVENING

The mals prisoners are loaded back onto the trucks that
brought them here. BAs Romy 1s about to e¢limb iInside, he
locks off to see --

-- Amma about to climb into the women's truck further down.

He nods to ber. If she sees him, she givea no aign,

disappearing into the truck.

A guard pushes Romy from behind, nudging him forward. Romy

9teps up and into ths back of the truck as the quarda alam

the doors shut and the trucke rumble out of the faellity.
DISSOLVE TO:

EXT. MAXQLAN CONCENTRATION CAMP - NIGHT

Belehing smoke, the trucks move through tbe front gates and
into the camp.

INT. TRUCK - NIGET

Romy and aseverazl of the other prisoners look out through the
tarp as the trucks drive in., Some are weeping openly, while
others sbake their heads in growing horror and dishelief at
coming back here, Hama glances to Romy as they paasa the
barbed wire gate.

HAMA
» Coming here, the first time, when I
did not know what to exXpect, that
was bad enough. Now....

He looka off, shakes hils head. Thera are no worda,

DREISONER
It*'a like a bad dream.

ROMY
Maybe it 1a.
{beat)
Maybe what we lived earlier today is
what'a real. And this...this ia
Jjust a bad dream. A nightmare.

" Just then the truck shudders to a 9top as we HEAR the aounds
of doga barking.

The door BANGS open and guards appear, yanking prisoners out
onto the grounds,

(CONTINUED)
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GUARD
cut| Everybody outl Movel

They jump out of the back of the tyuck to --

EXT. MAXGLAN CONCENTRATION CAMP - NIGET

__ where the sergeant seen sarlier is waiting for them as
chey emaerge. i .

SERGERNT
So, our "movie stara’" are back.
{beat)
Welcome home., Movel

He shoves the first one in llne back toward the barracks.
The other gusrds join inm, shoving and beating them with fists
and rifle putte to remind them who's in charge. The sergeant
je the most violent of all, beating as he yells at them.

SERGERNT
pid you have a good timel? Did you
meet other movie stars, movie starl?
can I have your autographl?

The beatings continue all the way to the barracks, where the
prisoners rush inside to get away from the vioclence.

INT. BARRACKE - NIGHT

Romy is among the last inslde as the door slams behind him.
He looks out at the bunks, where the other prisoners stare
back at him with eyes that are both wide but gtill asleep in
tbeir pain and distance from one another. cinti sits up in
his bunk, looking with wonder at Romy.

CINTE
I...we thought you were dead.

Romy looks around at the darkness and horror of this place
for & PEART, then:

ROMY
I was.

With that, he goes to his bunk. Stares at the depresaion
made by his bead in the thin pillow. A wet spot gpreads on
the pillow where the drips come from the ceiling. Another
drop of water falls as he watches. .

e Cinti looks on, Romy tears off a plece of blanket and
climbs the end of the bunk until he can reach the ceiling.

{CONTINUED)
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He shoves the piece of cloth into = gap in the beams where
the water congeals and drips.

The cloth causes the water tc flow down the side of the beam
te the floor, rather than dripping.

Romy climbs back down the bunks to the flocor and neds,
satisfied at his handiwork

ROMY
I was.

And with that, he finally climbs back intc his bunk,

. CUT TO:
EXT. MAXGLAN CONCENTEATION CAMP - QUARRY - MOENING

Romy worke alongside the other gypey priscners in the quarry,
scraping ore and rocks cut of the unforgiving earth. One of
the prisconers -- emaciated and weak -- stumbles and falle ag
he carries ocut a gack of stones. A& guard kicks him.

GUARD
Movet

ANOTHER PRISONER
He, please....

GUARD
I said move!

AMNOTHER PRISONER
Ican't...I can't....

The guard grabe him and shoves him back. The priscner takes
a shovel and tries teo hit the guard. But ha's tooc weak and
the guard grabs the shovel out of his hand and hits him,
hard. He then glances to some of the cther scldiera angd

they grab the prigeoner, dragging him off arcund the corner
cf a building.

GUARD
Attempting to strike an officer while
trying te escape.

ANOTHER PRISONER
He...please, no....

Romy watches until they're out of sight, then we hear the
sound of a gingle GUNSHOT.

(CONTINUED)
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The guards return alone.

_ GUARD
Back to work!

They return to their work as --

-- Romy glances up as a truck similar to the one that carried
them to Ufa enters at the far gate. For a moment, the light
in Romy's eyes returne with the hope that it's come to take
them bhack.

But then the truck opans to reveal only a fresh delivery of
supplies, Other prisoners move cuickly to unload it as --

-- Romy returns to scraping and hammering at the earth and
' stone.

CUT TO:

RXT. "THE STORE" - AFTERNCON

As hefors: prisoners hargain and trade for what little they

have. The harter group wWe saw earlier -- Cinti, Jogef and
Kasimir -- are in their usual place. Romy 1s conspicucusly
shsent. Josef is considering a watch aa Kasimir looks on

anxiously. The watch is without a crystal and the minute
hand iz missing.

JOSEF
You're sure you didn't steal this?
KASIMIR
No, one of the guards threw it away.
JOSEF
Of course he threw it away, it's
hroken.
KASIMIR

Just the minute hand and the glass,
see? But it can still tell you the
hours.

JOSEF
If I watch the hours go by, it will
make the days pass sven more slowly.
No thank you.

He hands the watch back to XKasimir, who glances with some
small hope at Cinti, who shakes hies head.

{ CONTINUED)
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Scrry.

CINTI

PRISONER {(0.%.)
What about this, then?

They turn to see the prisoner extra who managed Lo swipe a
few oranges during the struggle at Ufa. He holds one of
them out te the group. They lock at it with awe and wonder.

JOSEF
Where did you get it?

FRISONER
Berlin.

Josef extends a hand, and takes the orange with something
akin to reverence, Hs smells i,

JOSEF
I had forgotten that smell.

PRISONER
Be careful, don't let the guards see .

® -
KASIMIR

How many de you have?

FRISONER
Just the two, I'm saving the other
for myself, .

CINTI
What de you want for itr?

FRIBONER
What have you gob?

JOSEF
If you put everything in this place
together in one pile, it wouldn't he
ancugh .

FRISONER
Well, give me your hest cffer. I'm
making the rounda. 71'11 check hack
with you later,

He extends his hand. Jogef reluctantly hands over the orange.
Az the prisoner moves off, we notice --

{CONTINUED)
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-- that one of the other prigoners, an informant we'll scon
digcover, has watched the excbange with unhealthy interest.

Cinti and the others don't see it, however, and again close
rankes over what they've brought to trade. Josef sighsa.

JOSEF
After that, I locok at all this and I
think, everything here is an even
trade. &hit for shit.

KASIMIR
8o where's Romy? I wanted to ask
him about Berlin.

JOSEF
Off somewbere. Probably thinks be's
too good for us now.

EXT. MAXGLAN CONCENTRATION CAME. - DAY

Romy stands beside the first layer of barbed wire fencing,
locking out across tbhe thirty foot gap and four more layers
of barbed wire to --

-- the other side of the camp, where the female priscners
are also congregating. Locking for Anmna.

At first, he doesn't see her, then finally she comes out of
one of the other barracks. Careful not to draw the attention
of the guards, he waves as discreetly as he can until --

-- she catches sight of him. She congiders him with a what
the hell are you up to? exprsssion on her face.

Romy looks around the area arcund ths fence until be finds a
box just tall enough to sit on. And he does. He sits on
the hox facing hsr in the distance.

He waves at ber again, as if tc say, your turm.

perplexed, but intrigued, Anna locks arcund at her side of
the camp, finding notbing. Sbe then moves off, momentarily
disappearing behind a barracks.

A BEAT later, she emerges with a bucket. He gestures to her
again, and she puts the bucket down on her pide of the fence.

He waves at her, pit down.

oddly embarrassed but curioua, enticed, she sits on the
bucket.

{ CONTINUED)
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And on his side of the fence, Romy begine to mime a
conversation with her.

Annz laughs, looks away. Can't bring herself to do the same.
He continues.

In the background, a guard standing with some other soldiers
sees him, but instead of coming after Romy, the gunard lsughs

and peoints him ocut to the.other goldiers, his attitude cne
of Well, that one's lost his mind for sure.

Finally, reluctantly, Anmna takes one last look at Romy, and
responds, picking up her side of the silent conversation.

Romy lights up and responds in turn,

And there they sit, on either side of the barbed wire, thirty
feet apart, having their silent conversation as though they-
were sitting at a cafe somewhere, having drinks and dinner.
And Anna...smiles.

EXT. "TEE STORE" - DAY

The informant who was watching as the prisoner handed around
the orange emerges, looks around to make sure he's not heing
seen, then hurries toward one of the guards. They wmove off
into the shadows to confer.

CUT TO:
INT. DFA FILM STUDIOS - STAGE 2 - PEDRO'S HUT - DAY

Leni, dressed as Martha, lay with her eyes closed on a cot

in the but as the innocent but Teutonically handsome shepherd
Pedro -- played hy FRANZ EICHBERGER -- tends to a cut on
Martha's -forehead that has knocked her unconscious, He gazes
at her with eyes full of wonder and love for 2 BEAT az the
CAMERR PULLS BACK to REVEAL the rest of her crew filming

this over Franz's shoulder.

ALBRRT
And. ..that's good. Leni?
LENI
Cut.
) ' ALRERT
End marker.

{CONTINUED)
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A camera assistant claps a clapbcard and Lenl sits up,
smiling.

LENI
That was lovely, Franz, thank you.

FRANZ :
How could you tell? Your eyes were
cloged.

LENT

I peeked. Women always peek.
{to albert)
We can come around to the other side

now .

Albert neds and his crew pull hack the camera and begin to
re-light as, in the background, Harald approaches.

LENI
So your trip down was good?

FRANZ
Lovely. On the way from the north
countxy I took a day for some fishing
in the Alpine lakes. Trout, mainly.
Have you ever been?

LENI
Not in some time.
{noting harald}
I know that look, Harald. What's
wrong?

BEARALD
The lab called. They're still
processing the dailies but they say
there was a focus problem with some
of the footage from the dinner scene.

LENI
gshit, How much?

HARALD
They're still checking, but the good
news is the master shot is f£ine, the
problem was mainly in the coverage.
{baat}
The set's still up, so I can go in
with Albert tonight and pre-light
based on what we did yesterday.
{MORE}

{ CONTINUED}
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HARRLD [(CONT'D)
Ws can probably knock off the ra-
shoot in just a couple of hours

tomorrow,
LENI
But we've got 211 the crowd scenes
tomorrow.
HARRLD

Which means we're going to have the
extrag here anyway, may as well make
the best of it.

LENI
I know, but still...shit.

FRANZ
I didn't know ladies cursed.

LENI
You didn't know we peeked, either,
(re: her makeup)
I think I need a2 bit of touching up,
Paul? Where's Panl...?

She headg off,

EXT. MAXGLAN CONCENTRATION CAMB - NIGHT

To ESTABLISH. The camp is quiet, settled in fot the night.
Searchlights play across the silent barracks. .

INT. MAXGLAN CONCENTRATION CAMP - 2ND HARRACKS - NIGHT

Not Romy's barracks, but rather the barracks of the prisonet
who stole the oranges. The place ip dark, silent. Then

suddenly the barracks gergeant THROWS open the door and GUARDS

with dogs storm insgide.

They go to the bunk of the prisoner who took the oranges and
throw him to the floor. As he falls, the last orange tumbles
onto the floor from his bunk. The gergeant picks it up as
the guards drag the prisoner roughly out of the barracks,

EXT, MAXGLAN CONCENTRATICN CAMP - MOMENTS LATER

The prisoner is thrown to the ground in front of Mueller,

the captain of the guards, then kicked, hard, by the soldiers.

The sergeant approaches Mueller and hands him the orange.

{ CONT INUED)
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MUELLER
Thievery.
{beat)
The uaual penalty. Take him.

PRISONEER
No, pleade, no! Please!

The guards grab the prigoner and haul him toward a nearby
tree. .

CUT TO:

INT. BARRACKS - NIGHT

Romy ia awakened by the captaln as he entere with a guard.
He goas from one bunk to another, a list in hand, picking
out those who had been taken previously to Ufa. He pointa
to Romy.

MUELLER
You. Come.

Romy pulls himaeIf out of the bunk and follows Mueller out.

EXT. MAXGLAM CONCENTRATION CAMBE - MOMENTS LATER

romy ia shoved into the truck as Mueller goes over the list
with hip sergeant. He hands over the list and points to a
name .

MUELLEER
Tell them this one ig not available
for today's performance.

The sergeant noda and moves off. Mueller gestures LO the
drivers to move out. AS they do Romy glances back and geea --

-- the prisoner who had taken tbe orange now gubjected to
the same torture as We gaw inflicted upol another at tbe
begimning. EiB hands bound behind him, the prisoner stands
beside a tree on tip-toes, a wire hanger around his neck
pulled tight. If he gets tired and stops standing on his
toes, he will ptrangle himself.

Ag he struggles to stay alive, teard flowlng, he watches the
trucks begin to move out of the camp as we HEAR --

LENI (V.0.)
on whose authority was this done?!
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UFA - STAGE 2 - 3Rt - FORMAL DINING ROOM - HORNING

Romy, Anna and
days before,
empty hecause it!

Harald does hig best to calm her.

HARALD -
The captain of the quard.

LENT

He can't do thist
pull out my people like

He can't
thi

have formal permission to -
HARALD

To use the résources
in general.

___ﬁ?______

control on a case by case

availahle
retain

But

Baated whare

Leni is in her dancer's wardrobe, pacing and massively pissed.
everyone else igp
except for the chair beside Romy, which is now
S occupant is back at camp

they were twe

being tortured.

just
sl I

they make

thay still

Did you tell

bagis. If their riuies are broken
they have the right tg --
LENI
. The shots won't match!
him?
N HARALD
Lani --
LENI

The shots won't matcht

Sbe paces away, furious.
meeting her garze.
Finally --

LThe room ig

Anna and Romy exch

LENI

It's too late to bring him in even
if we appealed,

I can't af

loge half a day in transit.

to get into the crowd

acensa

all thete is to it,

{beat)

Just...find me szomeope who looks
m to get by, and Ir11
im the best 1

encugh like hi
shoot aronnd h

that's all I can do 2t this

. Harald nods and hurries off to

comply

dead quiet, nobody
ange a worried glance,

ford to
We have
. that'n

can,
point,

{CONTINUED)
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LENI
. God damn it.

As she moves off, Romy and Anna exchange a concerned look,
and their hands touch on the table. They look to one ancther
wich a sense of growing atcractcion as we HEAR:

HARALD (V.0.)
A1l right everyone, can I have your
accention please?

INT. UFA FILM STUDIcS - STAGE 2 - COURTYARD SET - DAY

The courtyard has been finlshed, revealing the center of a
small Spanish town overlooked by the false-fronts of small,
quaint structuces. Prigoner extctas, male and female, as
well as a number of gypsy children, have been brought into
che set in sufficlent numbers to make it feel like a real
town sguare.

Harald stands on a chalr, addressing the prilscner excrasd who

have crowded around or walc in the background, already having

been put in positcicn.

pecauge we!re running behind gchedule,
wa're golng to try to pick up some
rime by shooting both these sScened
roughly the same way from almoet the
game angle.

He movee through the crowd and up a gloping path ‘thac leads
to the upper row of false-front buildings and a faux bridge.
aAlbert also walks the scene wich him.

HARATD
In both scenes, wa're going to have
the ramera at that end as Fedroc enters
from chie =ide and moves down-stage
towargd the Cowll sgquare.

ALBERT
Long lens, cne shot?

HARATD
veg. We'll follow him all cthe way
dewn where be'll turn to . look at che
crowd, then we're into coverage.

Harald turns his atcenticn back to the priscner extras.

{ CONTINUED)
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In this first scene, Pedro i5 coming
tc town to sell a wolf's akin, sc
everybody is waving, saying helle,
and you'rs all glad to see him,
Martha is alag coming to town in her
wagon, passing him on the road right
about here, but your main concern
for now is Pedreo, not Martha. &all
right?

Subdued nods and assents from the crowd. Harald cchtinues
moving back again through the extras,

HARALD

For the second acene, he's ccome back
tc marry Martha, ncot realizing that
the marriage ia just a cover ac that
the Margues can have an affair with
her.. Everybody else in town knows
the truth, sc instead of lauvghing
because you're glad to see him, you're
lavghing at him, .

{baat)
1711 need groups of women over here,
men over there, some mixed groups
we'll gpot in deorways and along the
path.

He stoopa down beside the gypsy children.

HARALD
Children, I want ¥You te run alcngside
Pedrc when he comes inte the town
and dance alongside him, very happy
tc see him, can you do that for me?

The kids neod, numbly. He pPushes a bit more.
HARALD
If you do a goed job, I'll make gure
there's candy aftarward.
Some of the kids brighten at this. He tousles the hair of

one of them and continves to the adult prisoner extras.

For the second scene, we'll need
little clustera of men and women who
w& can see whispering ahout Pedro
and lavgbing at him behind his back.

(CONTINUED)
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He Toocks to several of the women, including Anna, Elsie and
Hannah, the gisters who told Anna their intentien £o escape.

HARALD
You three, can you stand right over
there in scene two? It's a ¢lean .
line of sight teo where Pedro will be
standing,

Anna and the twe sisters ned,

Good, then --

ANNA
What about the first SCene?

It's the first time they've asked a question.

HARATD
The first scene?
ANNA
Yea. Do we all have to stand bere

tegether?

HARALD
No, it's a different day, so you can
be anywhere You want., If you wang,
¥You can be in the mixed group, just
for the contrast.

Anna neds, and glances to Romy. She wanted to be gure she
could be available to be with him in the first scene,

HARALD
S0 if the rest of You could just
spread out aleng the set, and remember
where you are for later takez, we
tan gel going ag scon as Fraulein
Riefenstahl's ready to sheoot,

He moves off as the prisoner extras begin te spread out and --

-- Elsle and her szister move closer to Anna, their volges
low,

ELSIE

We've decided we're going to try to
slip ocut of here teday.,

(CONTINUED)
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: ANNA
It's too dangerous --

HANNAH
Tn a crowd like tbls we hawve our
best chance of not being missed until

it's too late.

ANNA
Tt's too soon. You should walt,

ELEIE
We can't. For all we know, today
" might be tbe last day they'll need
ue. Ws might not get another chance.

_ Come with us.

ANNA
T don't know...if we're caught --

HANNAH
What can they do to us that they

won't do sooner or later anywa ?
Tt's worth ths risk. Come wEth s .

ANNA
I...I'll think about 1it.

put shs's clearly torn. The sisters exchange a glance and
move off as the crew prepares for tbe first scene.

INT. UFA FILM STUDIQS - COURTYARE S8ET - MOMENTE LATER

Everyone is in position, gpread throughout the courtyard and
town sguare. Anna and Romy git at a small "outdoor" table.
Franz, as Pedro, is in poaition just outaide the antrance to
the cnurtyard. Leni, in Martha wardrobe, stands beside a
donkey and wagnn carrying her character's belongings. Sbe

glances to Albert, who sits atop a high crane with the camsra.

He nods. Shs glances to Harald.

HARALD
Rolling. Roll sound.

LENI
And...action,

Looking remarkably happy. Pedro strolls dewn the cobblestone
lane into the courtyard, carrying a wolf's akin., He nods
and waves and smiles to those he passes...who nod back but
their expressions are sober, somber.

{ CONTINUED)
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The children walk in front of him, glancing for approval
from him to Leni and back again,

Leni leads her donkey and wagon down the path to pass in
front of Fedro. But when he's no more thap halfway down the
lane into the courtyard, Leni stops.

LENI
Cut...out|

Everything stops. Sha turnes to the prisoner extras.

LENI
What are you doing? What are youl
doing?
No one angwers. C(ould hbe a trick queastion.
LENT

This ie not a funeral. You are happy
villagers on a happy day when your
friend Pedro the shepherd has come
o town. You dance, you laugh, you
Play...you wave to him and amils.
Like this.

She does it. They watch her. She could be gpeaking to an
0il painting.

LENT
Look...yes, the lives of your
characters are hard, your days are
Spent working the fields under 3 hot
sun, the Margues rules this place
with an iron fist, and hope. . .hope
itself seems to sbrivel up and die
on the hard. ground. but for thisg
day, you are alive, and each day vou
live is g victory to be celebrated,
What happens tomorrow, none of ug
can say...but for now, deapite your
OPPressors, you are alive. You have
beaten those who would seg you dead.
Embrace that. Celebrate that. Youlre
alive, and being alive 1s amazing.

eat, softer)

Being alive...is amazing.

And though ghe's talking about the characters, about her
movie, because she can!t S&e past that, the words she speaksa
resonate for who these priscners really arae.

{CONTINUED)
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And as she looks around at them, ghe sees a faint light come
into their eves. Satisfied, she looks to Albert.
LENI
Let's do it again.

ALBERT
aAll right, everybody back to one.

And as everyone moves back into poasition --
-- and Romy looks to Anna --

ANNA
{a whisgper}
The others are going to try and
escape. They want me to go with

them.
ROMY
{a whisper}
Are youi
ANMA

{a whisper}
I don't know.
(heat)
I'm cold. '

-- and he puts his hand on hers, holding tight, and --
-- we HOLD on his eyes as they close for --

LENI (0.5.}
Action! - .

PIT, UFA FILM STUDIOS - COURTYARD SET - MOMENTS LATER

MONTAGE UNDER MUSIC

villagers laughing, playing, as Pedro enters tha courtyard,
making his way down tbe lane as --

-— Martha leads her donkey and wagon further on, smiling to
the children who follow her as --

—- Romy and Anna look to one another, speaking silently but
from the heart, her hand still in his.

villageré carry vases of water or vundles of hread, chilldren
play, old men sit and smoke, and for this one day, this

{ CONTINUED}
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amézing day, everything is normal for asg far as the aye can
ges. For this wmoment, they are free as --

-- Romy reachesa out to touch Anna's face, and as his fingera
gently trace the are of her check we HEAR --

LENI (0.8.)
And., . .cut!

EXT. UFA FILM STUDIOS - COURTYARD SET - MOMENTS LATER

Cameras roll on a pickup of Martha and her wagon tucked into
4 corner at the near end of the get. The prisoner chiildren
cluster outaide the wagon, watching with wide eyen as ahe
practices with the castanets. :

At the far end of the aet, Elaie and her sister have pulled
Amna to one side, converaing in desperate whiapers.

, ELSIE
You asee what they do? They film the
scene from one side, for all of us,
then they turn the camera around and
look the other way to film the atars.

. HANNAH
They'll do the same for the next big
acene, and when the turn the camersa
around, that'll ke ocur chanre to get
dway. No one will he locking at ua,

ANNA-
What about the guarda?

ELSIE
ook around.

She looke past them to where the quards have congreqated at
one end of the set, watching the filming with the same I
attention anyone new to the film business would give, . {
Intrigued and faacinated.

ELSIE
There are only a few soldiers outaide, ' '
the rest stay over thera out of camera
range to watch. If we can get paat
the guards outside, no one will even
notice we're gone until it ‘s too
late.

Anna conaiders thig again, but before she can reapond --

{ CONTINUED)
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HARALD
And...that's a cur.

Leni climbs ocut of the wagon and goes toward the hair and
makeup assistants as Harald Appreaches Anna and the two
sigsters.

HARAYD
All right, as madame director prepares
for the second scene let's ger all
cf you in pesitien,
{beat)
You three...if you could come ovar
here.

As Romy warches, cencermed, he pulls 2nna and the two ginters
intc the center of the courtyard. @lances cver his shoulder,
Sars them a bit more tc one mide,

HARAYD
Marks.

An asgsigtant marks the ground where they are to stand as
Harald turns his attention ro the resr.

HARAYD
All right, ¥'11 need a small group
of men here, and a mixed group further
back. The rest of You can £ill in
wherever there's room. REemember, in
this scene Pedro's the laughing srock
cf the town but he doesp't know rhar
Yet. You’'re mocking him because you
know something he doesn‘t,

UNDER this, Amna raises her eYen to meet Elsie's eyes, and
both of them know something Harald and the guards don’t.

As wo HOLD on them we HEAR the SOUND of LAUGHTER that carries
1S across tgo -- .

INT. UFA FILM STODIOS - COURTYARD 3ET - MOMENTS LATER

Tbe priscner extras have congregated in the middle of the 1
town square and are laughing at Pedro ag he stands before 1
them on the steps of a chapel. Albert works the camera con a 4
high crane suspended above the crowd, ’ 1

QUICK CUT2 of the clutches of Prisoner extras witbin the
larger group, including Anna and rhe two sisters, as they
Taugh and mock until -2 -

{CONTINUED)
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-- Leni, as Martha, is led through the crowd wearing a wedding
veil., The laughter slows and stopa as she stepa up next to
Pedro. She takes his hand. Together they enter the chapel

ag there'as z BEAT then --

" LENI
cut!?

Sshs glances to Harald.

LEMI
How did that look?

HARATD
It looked good from here. Albert?

He makes an Ok geature.

LENI
Good.

HARALD
Moving on...turning around.

The crew begins to hurry to the task of re-lighting s0 they
can shoot in the other dlrection. ) .

As the large number of prisoner extras and crew wander through
the aet, the guards relax and smoke at the far end of the

stage and --
-- Flgie looks to Anna, takes her hand.

ELSIE
Now. While they're distracted.

inna hesitates, looks to Romy, whose concern ig evident. He
shakes his head, no. Mouths the word please. It's enough
to help Anna make up her mind. .

AHHNA
¥No, I can't...ilt's too dangeroua.

HANNZH
Suit yourself,

ANNA
Good luck.

With a cautious look around, they begin edging back and away.

disappearing into the crowd, heading for the rear of the
atage.

{CONTINUED]
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As Anma watches them go, she feels someone sidle up alongside
her. Romy appears at her side. He reaches down and subtly

rakes bher hand.

ANNL
{softly)
God go with them.

EXT. UFA FILM STUDIOS - DAY

The rear door to a loading dock 1s open. The two sisters
edge carefully up to the sliver of daylight and peer through

to geg --

-- a lone guard sitting off to one side, smoking. If he
turns even a little, he'll see them.

They exchange a glance,; and move gquietly, carefully through

the door. Once on the other side, they edge around the side
of the huilding. It's a ¢lear shot to the woods nearby.

They run.
INT. UFA FILM STUDIOS - COURTYARD SET - DAY

" The camera has turned around now, with sveryone's attention
focused on Fedro (Franz] as he stands before the chapel,
looking out at the crowd. Leni 1s beside bim as Albert peers
chrough the camera; adjusting the focus. :

LENRI
So as you're leooking out at the crowd,
you're not quite sure why they're
laughing. You want to belileve they're
just happy for Yyou. but after a while
you start to wonder, Are they laughing
with me or at_me? But then you see )
Martha coming toward you through the
crowd, and every doubt disappears.

FRANZ .
So you don't want me to get sngry
with any of them.

LENT
No, you're above that.

FRANZ
But can I c¢hallerige some of them?
Just, you know, with a look. . .why
are you laughing7? What i1s there
here to laugh at?

{ CONTINUED)
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LENI
Sure,

FRANZ ,
Where ahould my eye-line he?

She points off to the groupsa indicated, waiting in place,

LENI
To the group of men over there at
camera left, then if you want you
Can aweep your eyesa camera right to
the women....

She atops and looka to where Anna satands alone. The crowd
ia dead ailent. : '

LENT
Where'a my group of laughing women?

Anna locks down, shruga, looka away. Leni satands higher,
logking everywhere, her concern growing, the silence ominous.

LENT
Harald...?

Harald plungesa into the crowd, looking deaperately for the
two siatersa, his acticns drawing the attention of --

-- the guards, who divide up, some moving into the crowd
after Harald while othera fan out in different directiona ag --

-- off to one aide, Jager shakes his head, already suapecting
what'a happened, : ’

JAGER
chriﬂt‘. oA '

EXT. WOODS - EVENING

Elaie and Hamnah run for alj they're worth. They risk a
glance back to where --

'-- German soldiers with dogs and flashlights race through
"the wooda after them, Crashing through the undarbrush, the
doga barking and gdtraining at their leashes,

Sobbing, terrified, the sistera run faster, plunging through

hranches that acratch at their faces and arma, desperate to
get away, atumbling and falling and getting up again as --

(CONTINUED} .
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—— the soldiers reach down and unleash the dogs. They take
off at top speed, barking and howling. :

The sisters scream at the sound of the approaching dogs,
running and stumbling as -- .

-- the dogs LEAP.

INT. TUFA FILM STUDIOS - STAGE 2 - EVENING

The priscner sxtras are seated on the floor of the courtyard
ast ag guards walk around them. The room is silent. Pensive,
Uncertain of what consequences may follow.

At ths fsr end of the stags, Leni confers quietly and
nervously with Harald and tbe captain of the guard. Prom
time to time she glares back at the prisoner extras, then
goes back to the cther two. She smokes nonatop.

In the crowd of silent priscner extras, Romy gits near Anna.
she's shaking, scared, not kmowing what's going to happen,

or if hsr friends got away. Romy carefully extends a hand
along the floor, hoping to take her hand and comfort her but --

-- a guard sees the move and hits him, hard. Romy pulls his
hand back. She locks to him with concern, then their
attention ig drawn to tbe far end of the stage as --

-- a soldier enters on the quick-step and confers quietl?
with the captsin of the guard, who nods, gatisfied. He
conveys the information to Leni, who looks visibly relisved.
The implicaticn is clear: the aisters -have heen caught.
Fighting tears of pent-up emotion, Leni leaves the stage.

CUT TO:

INT. TUFA FILM STUDIOS - STAGE 2 - LATER

The twe sisters have hsen brought to gtand before the rest

of the group as Leni prowls silently in front of them, working
her way up to what she's golng te say. Guards and other
soldiers stand watch behind her. The crew sits silently off
to one side, not wanting to draw her eye.

When Leni finally speaks, her voice is hard and sharp as a
YazZor.

LENI
I want you to listen to me, I want
you all to listen to me.
' {MORE]

{CONTINUED)
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LENTI (CONT'D)

I have wanted tc make this film for
the last ten vears. I fought , for
it. I worked for it. I've Bpant
the last three years shooting ik
despite weather problems and budgeat
Problems and Eransportation problems
and I may not have any contrel over
most of those but when we're on a
sound stage by God I will have control
over what's happening on my set)
You are not going to be allowed to
destrcglthis filml I've worked too

ard an

too longl Do yvou underseand
me?)

S8ilence ie her answer. It's the only answer she'll accept.

She heads
terrifiad
then:

Ee nods to his guards, wbo begin to move toward the Bisters.

LENI

Had this incident not been dealt
with quickly, there would have been
an investigation. We would have had
Lo stop preduction just three waeks
short of finishing.” We were lucky,
This time. And I'n telling you righe
now, there will not be a next time.

(beat)
Captain Muellery

dway, exiting the stage as Mueller approaches the
Ssisters. He regards them silently for a BEAT,

MUELLER
8o you wish to leave ocur company .
Here you have pecple locking after
You, taking care of you, feeding
You, pampering you...but you wisgh to
leave. ﬂ

ELESIE
Herr Captain, please --

MUELLER
Sc I think, perhaps it ig best to
simply give you what you want. If
¥You want to be somewhere else, then
somewhere else you will go.

(CONTINUED)




The Flickering Light 75.
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MUEBLLER
Put them on the first eastbound train.

HANMEAH
Fasthound...?

He takas a BEAT, making sure to drive the point heme for
thoase looking on. Then:

MUELLER

Auschwitz,

The sisters burst inteo tears as the guards pull them away,
leading them out of the building. The other prisoner extras
avert thelr eyes or weep openly at the sight. Mueller turns
back toward the crowd.

MUOELLER
Do any of the rest of you wish to be
somewhere else?
They lock away in silent surrender.

DISSOLVE TO:

A SERIES QF SEQTS

Toc shew the passage of time.

1. Romy and the other male priscners in Maxglan, working the
guarry, dirty and desperate.

5. Inside stage two, as a line of female prisoner extras in

wardrobe stand along the cobblestene lans that leads from a

well, where water is being-raticned cut to the women of the

gillage. Anna is among those standing in line, her expressicn
istant. )

3. Romy at Maxglan sitting st what has become his usual place
on one side of the barbed wire. Amma sits on the other alde
of the barbed wire, thirty fest awsy. Locking away, not at
him. Tired. Dispirited. He smiles at her, trying to get
through. She walks away.

4. Romy in formal dress for a wedding, beilng touched-up and
primped by makeup and wardrobe.

5. Romy in his bunk, unable to sleep. He locks scress to

another bunk, where another prisoner has died in his sleep,
eyes staring vacantly back at Romy.

{ CONTINUED)
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CONTINUED:

&. Romy and Anna are back in the camp, seated again on eirher
aide of the barbed wire. This time she seems a bit happier.
We're in CLOSE UPSHOTS on each of them, creating the gense
that that they could indeed be aitting at the same table
acrosa from each other, having a silent conversation. Then
we --

-- WIDEN OUT to REVEAL the gulf of barbed wire between them.
»  Anna dressed aa a maid-servant to Dofia Amelia, the mayor's
daughter. She's helping to dresa the impatient Dofia Amelia,
only to be slapped with 2 fan. Anna looka down gubserviently
aa Dofia Amelia atruta off.

LENI (0.85.) .
cut . _

As Anna looks back up again, we'ze in --

INT. UPA FILM STUDLOS - STAGE 2 - DAY

-- with Dofia Amelia and the prostrate Anna a4 Lenl looks teo
Albert for confirmation that they got the shot. He glances
up from the camera and nods teo her.

LENI
And...cut.

HARALD
That's lunch.

They begin to move off.

INT. UFA PIIM STUDLOS - STAGE 2 - DAY

Off to one =side, Romy and geveral of the other male prisconer
axtras, also in wardrobe, are eating a meager lunch of scup
and sandwiches ‘aa guards lock on casually.

Anna agita a few feet away from Romy, barely tcuching her
food. Noticing thia, Romy carefully inches cloger to her
until they're close encugh to talk.

ROMY
You ahould eat.

AMNA
I'm not hungry.

ROMY

8till, you should eat.
[MORE}

{CONTINUED)
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She turmna

: ROMY ({CCNT'D}
Don't you want to atay alive long
enough to see yourself up there on
the ailver acreen?

ANNA

We're not going to live that long.
ROMY

Who saya?
ANMNA

-You saw what happened the other day.
We're never getting out of here.
This ia never going to end.

ROMY

Why is it that when somaething good
happens, we're alwaya sure it's going
to go away tomorrow, but when
gomething bad happens, wa're.so gure
that it will never go away?

{beat}
The wheel turna, Amma. It always
does.. You juat have to stay alive
long enough for it to happern.

to him, manages a amile. Shakea her head,

ANNA
Where did you leamn that? In the
novies?

ROMY

Would it be so wrong if I didr?

ANKA
They're not real.

. ROMY
No? Look around. This is real.
1'm real. You're rea)l. This wmoment
is real. That's what we have to
held on to, You have to remnsmber
who -you are, and what vou are, and
what vou believe, and what You can
do. Every day we are outside, avery

day we are here, every day I see you,

I wake up a little more.

{ CONTINUED}
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ANHA
If this is the shape of the waking
world, I'd rather stay asleep.

ROMY *
This won't last.

ANHA
No? aAnd how can you be so sure?

his gaze, and more than challenging him, there's a

lenging in her eyes...she wanta him to give her something
that she can hold onto, despite herself. With a wary glance
to the guards, Romy leans in.

5he holds

ROMY

This wen't last because i1t never
does. It never has.

{beat)
Look at bistory. &&o back as far as
you want. No great tyranny has ever
really lasted. Name one. The
Pharache? Gone. The Romans? Gone.
Napoleon? Gone. The Taars? Gone.
Each of them was powerful. Each of
them was unastoppable.

{bezat)
&nd ezch of them...was destroyed.
As this will one day be destroyed.
And do you know why?

BNNA
Why?

ROMY
Because nothing can survive that is
not free,

his gaze for a BEAT longer, them glances away.

ANHA
Maybe you're rigbt. But that doesn't
mean we will lilve to see it. :

ROMY
&nd that's wbare you're wrong. Wa've
already beaten them. We're on
fiim...and once you're on film, you
live forever.

{MORE}

{ CONTINUED)
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CONTINUED:

ROMY (CONT'D)
One day, when we are out of here, I
will come to the theatey, and I will
Gee you...and there you will he,
just as you are, right now.
(heat)
Just as you will always he, in my

heart,
Anna, moved, starts to reply when --

HARMLD (0.5.)

You. .

Romy looks up to see Harald apprﬂachinﬁ.

Come with me,

Romy hesitates, then rises.

ROMY
Is there a prohlem, or --

HARALD
Tomorrow's shipment of £ilm stock
has run into some prohlems, so we're
going to huy some from the Production

on stage one. I someone to carry
the film. Come on.

Romy starts to follow when Amona Putsa a hand on his arm.

ANNA
Tell me that we will see it together,
and I will try to heliave you,

He puts his hand on hers. |

BOMY ;
We will,

A -

With that, he follows Harald across the atage, Passing through ;
the atage doors to --

aryE

INT, UFA FILM BTUDIOS - STAGE 1 - DAY

-- where the production of Munchausen is stjill going on, &as

they enter, the assistant director holds up a hand, calling
for silence,

PRSTE FUWE] BTN

(CONTINUED)
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CONTINUED:

The aet where director Von Baky and the actors are rehearsing
is a aurreal one: a meonscape covered with trees from which
baas fiddles and trumpets grow in green and orange translucent
podr that hang heavily from the branches.

As Romy locka on, Hana Albera aa Baron Munchauaen kneels on
the ground, leaning over the prone form of his loyal retainer
chriatian, played by HERMANN SPEELMANS. Chriatian's hair
has turned gray, and his face is 1ined, baving grown old
before hia time. Munchausen offers him some cherries.

MUNCHAUSEN
Would you like some cherries?
CHRISTIAN
Ripe cherriea? Have I slept a full
tﬁgee mentha?
MUNCHAUSEN

No, two hours at the moat.
Munchausen holds out his clock. Christian grtudies it.

CHRISTIAN
Eitber your watch ia broken, or --

MUMCHAUSEN
-- or time itaelf.

CHRISTIAN
Time itself ia broken.

UNDER thia, Harald confers quistly with +he aasistant, who
motiona for Harald to follow. He does ao, indicating for

Romy to walt here. Romy nods, watching as the scene
continuea.

CHRISTIAN
Night is falling. ¥You could even
gay autumn ia falling. A year for
us on earth is a day here. So in a
year on the moon, one grows 356 years
older.

MUMCHAUSEN
A year older, every day-

CHRISTIAN

Don't be angry., Baron, if I cause
you some inconvenience. '

{ CONTINUED)
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CHRISTIAN
Here I am, dying...just when I start
to feel at home.

At this point, Romy looks up to see Harald gesturing for him
to follow. Film canisters have been set onto a nearby table.
Romy nods and heads toward them.

HARALD (V.0.)
This is, perhaps, the most important
seens in the £ilm,

INT. GFA FILM STUDIOS - SBTAGE 2 - PRDRO'8 HUT - EVENING

Romy, Hama and several other male prigoner extrasg are on set
being dressed by Jiger and hig crew in long, flowing cloaks
and wide-brimmed hats., ©On the other side of the open doorway,
Franz and Bernard Minetti (the Margques) rehearse their
climactic knife-fight.

as they're heing dressed, Harald walks among them, explaining
what is about to happen. .

HARATLD
Determined to protect Martha and
free the town from the tyranny of
the Margques, Pedro challengea the
Marques to a fight to the death. 1In
the course of the fight, the Marques
ig killed, and the village is freed.

HAMA
I don't understand what we are to
do, then.

HARALD

You followed the Margues here, and
you stand outside the hut, watching
as he is killed.

HAMA
We just watch and do nothing.

Hama still ign't sure he gets it. Harald puts a hand on his
shoulder.

HARALD
In a movie, sometimes it's not 8O
much what you do as what you

rEE regent .
{MORE)
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CONTINUED

HARALD {CONT'D)

The Marques represents cruelty, he
represents those who would take Erom
you everything that you have,
everything that you are. 2and you --

{beat)
-- 2ll of you, represent the silent
volee of history, the voice that
judges us 211...ths voice that no
man can escape.

Hama nods...and with that sentence, Harald has said more
than he ever Intended to £ay. Harald starts to turn hack
toward the ecrsw when --

: ROMY
But why him?

Harald pauses, glances back, his patience starting to eroda. -

HARALD
What?

ROMY :
Why Pedro? The whole village hates
this man, they all have reason to
rise up...why him and not them?

{wearily)
Because that's what's in the seript,
All right?

With that, Harald heads back toward the crew as they get

ready to film the Sequence. Ws HOLD for a2 BEAT on Jiger,
who has overheard the conversatisn but says nothing for now.

_ COT TO-
INT. UFA FILM S8TUDIOS - PEDRO'S HUT - MOMENTS LATER

Pedro and the Marques stumble out of the hut, knives drawn,
both bloodied, cireling one another a8 the silent witnesses
look on., A wind bhlows through the scene, vwhipping up dust
and cloaks. The men in bhlack lean inte the wind like ghosts,
faces lost in the darkness as --

-- Pedro hegins to drive the knife into the Margues.

Romy watches in CLOSE and we --

{CONTINUED)
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CONT1NUED:

-- FLASHBACK TO his memories of Nari soldiers beating Jews
and gypsies, chasing down Romy, hanging prisoners from trees
by wire hangers]..thrcwing bedies onte pilea...escorting
away the two sisters --

-- and Romy straightens, the silent rage within him coming
cut at this symbol of his ocun Cppressors. And as the knife
8inks deep into the Margques, we feel in Romy's eyes that he
has seen a mirror and a measure of the justice his soul
reguires., :

CUT TG
INT. OFA - GREEN ROOM - EVENING

Romy is the last of the bPrisoner extras to change back into
his concentraticon camp clothes. As the others finish and
leave, he sets the black vest aside and pulls on his shirt,
There is something almost calm about him, As though what he
Just experienced was scmebow catbartic.

Then a ﬁcice startles him from behind.

JAGER (0.8.)
Have you ever been to the circus, or
the zoo, and seen the &lephantsy

He turns to find Jiger has entered the rocom behind him, and
is starting tc gather up the discarded wardrohe.

ROMY
of course,

JAGER
And have you noticed that they keep
the elephant from running off with a
slender rnpe arocund its ankle, tied
to a tiny stake in the ground? n
repe that it could easily break if
it so desired? Have you ever wondered
why it doesn'ty

He continues sorting and folding clothes as he speaks.

JAGER
When it in still a baby elephant,
they put a heavy chain around its
ankle, anchored tg a big stake shoved
&0 deep in the. ground that it cannot
escape,

(MORE)

(CONTINUED)
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He smiles
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JAGER (CONT'D)
Over time, it accepts the proposition
that as long as it can feel sometbing
around its ankle, it cannot escape,
therefore it does not try, evenh when
the chain is replaced with the
thinnegt of ropes.

at Romy, who clearly has no idea what the hell

Jager is on about.

JAGER
You asked, why does Pedro rise up
against the Margques wben no one else
will do so? It is because he
perceives the truth of the rope,
when the other elephants cannot.

ROMY .
That stlll doesn't explain wby.

JAGER

The Marques is a tyrant, and like
all tyrants, he holds onto power by
making sure everyone around him can
feel the chain around their ankles.
They hammer down the world until
there is nothing left but gray
despair, no beauty, no joy, o muaic,
no hope. Each day beccmes like the
day before, and the day before that,
until at last we fall asleep in our
own lives, because it ig easier than
seeing what our lives have become.

{beat)
Why Pedro? Because beauty entered
his life...and wecke him up out of
his sleep. When tbhat happened, the
rope simply...slipped away.

He drops a load of clothes into a hamper and comes to sit

bhegide Romy.
JEGER
Tt only takes one thing -- a woman,
a man, lowve, art -- to remind us

that there is still beauty in the
world, and to awaken us to the single
great truth of our age --

{eat)
-- that it is better to die in hope
than live in fear.

JCONTINUED)
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CONTINUED:

With that, Jager rises slowly, gathers his wardrobe, and
heads out, leaving a quiet and thoughtful REomy bebind.

INT. DREESSING RQOM - EVENING

Anna and the rest of the femals prisoner extras are 2lso
finishing the process of changing back to their own clothes.
Arna is lovingly touching a beautiful black milk ribben that
is part of her costume. Jiger sees her doing this and as
she hands back the costume, he removes the black ribbon.

JAGER
For you.

ANNA
I can't...they'll say I stole it --

JAGER
I will tell them. Please. Take it,

She smiles faintly, accepts the ribbon with a nod, then moves
off 25 the next woman turns in her wardrobe. Jiger watches
her go with 2 measure of sadness that tells us there's
sometbing he isn't saying.

EXT. UFA FILM STUDIOS - EVENING

As tbe guards keep watch, Romy climbs up onte ths truck to
be driven back to the camp., He is the last to do so, the
cthers already inside and waiting.,

As bs climbsg in, he glances back toward a window, wbere he
gsees Leni, the caet, crew, and the captain of the quard having
drinks and seeming to calabrate,

ROMY )
Seems we missed a party. |

The guard smiles. It's not pleasant,

GUARD
They didn't tell you, did they?

ROMY
Tell me what?

CUARD
They're done.

Halfway into the truck, Romy's blood freezes at the guards
words. .

(CONTINUED)
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CONTINUED:
ROMY
What?!
GUARD
This was the last day they needed
any of you.
ROMY
No.

" [beat)
They might still need ua, there has
tc be acmething else for us toc --

GUARD
It'a over. Get in the truck.

Romy locka past the guard, te where Anna is getting inteo the
next truck.

ROMY
Neo...Ama...Anna!

GUARD
In the truck!

He hita Romy with the butt of hia rifle, sending Romy tumbl ing
into the rear of the truck. Romy writhes on the floor of
the truck, the wind knocked out of him.

ROMY
...no...ng, wait, please....

.The guard cleaes the tarp and banga on the aide of the truck.
GURERD -
ite the driver
Go.

The driver complies. The trucks roar to life and rumble
down the narrow lane, pasaing by the window where --

-- Leni is drinking and talking with the other cast and crew.
She never glances over as the trucks pass her window and
glowly disappear inteo the night.

DISSOLVE TO:

EXT. MAXGLAN CONCENTRATION CAMP - DAY

A cold, blustery, bone-white day. Romy stands with the rest
of his barracks at morning inspection and rcll call. Hia
eyea lock toc a point somewhere deep in his. thoughts.

{CONTINUED)
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CONTINUED :

Nearby, a half-starved priscner collapses to his knees in
the cdld wind. The ‘scldiers yank him back up again. Romy
barely notices. The counting of bodies continues.

INT. "THE STORE" - DAY

The usual group sits in their usual place: Cinti, Josef,
Kasimir, and now Remy...who just sits silently. Josef locks
over to him, tries te engage him.

JOSEF
Nething teo trade, Romy?

Remy doesn't respond. Josef leans in, taps him on the knse,

JOSEF
Nothing, Romy? Nothing at all?

Romy finally fixes on Josef's face. Shakes his hsad.

ROMY
Ne. Nothing.

And he looks away again as they go back to their bartering.
INT. BARRACKS - NIGET

Rowy lay on his bunk, half in a fetal position, eyes closed,‘
trying to sleep. Somewhere in the bharracks, somecne is
crying., He fights te shut it out.

EXT. MAXGLAN CONCENTRATION CAME - QUARRY - MORNING

Romy and the cothsr priscners work the quarry, a task made
even harder by the .fact that frost covers the ground, turning
the hard ground even harder. Covered in dirt and dust, they
chip and hammer at the ground as guards patrecl nearby.

Az he struagles to clear a sectien, Roay pauses and glances
ovyer Lo see --

-- Anna in the distance, on the other side of the fence,
deing laundry for the scldlers. She glances up, but deesn't
de anything that might attract attention. She meets Romy's
gaze, then picks up the wet clothes and moves off.

Romy returns teo his work.

RXT. MAXGLAN CONCENTRATION CAME - EVENING

Romy stands alene beside the barbed wire on his side of the
camp. Hls hox is beside hin. He rights it and sits.

{ CONTINUED)
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Walting for Amnma.

For a leong moment, she does not appear.

Then: alowly, cautiously, she appears in the distance. She
glances arocund tc make sure nc guards are arcund, then she

goea to the barbed wire fence at her side. Sets down a bucket
8¢ she can sit on it.

Sbe locks at him in silence, exhausted.

He locks back at her in the same tired silence. EBoth too
tired and, for the moment, hopeless to talk, even without
words. ;

WIDEN to show them both sitting in silence, the gulf between
them impassakle, only thirty feet away, but as far apart as
distant stars.

It beginag to anow.

INT, BARRACKS - AFTERNOON

Romy is sitting on his bunk, drinking frem a bowl of thin
soup, There's a flurry of snow on the windowa, not a lot
yet, but encugh tc be noticed.

He locks over to where Cinti lay, shivering.. Fevered. Silck.
Taking his bowl, Romy gecs up and goes to Cinti, spooning
some of the soup into his meouth. Cinti coughs it up. Reomy
triea again.

ROMY
Swallow.

CINTI
Can't....

ROMY

You have to eat. You have to stay
alive to see my movie someday. I'm
going to ke a star, you know.

CINTI
That sc?

ROMY
Ch, sure. Now =at,

Cintl takes a little of the scup.
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EXT. BARRACES - MORMING

Another day, another roll call and inspection. The wind
blows cold. The guards wear heavy cocats. The priscnersa
don't.

EXT. MAXGLAN CONCENTRATION CAMP - AFTERNOON

Romy drags his box behind him as he approaches the barbed
wire fence. Shivering, he puts it down on the hard ground.
Sits.

Waits.

The bucket is still on the other side of the fenca, but
there's no Anna.

He continues to wait. Rubbing his arms against the cold.
The aky darkens.
No Anna.

Romy stande, begins slowly pacing back and forth on his side
of the barbed wire. Concern is turning to Worry.

Stlll no Anna. Other women passe by in the distance, none of
them meeting his gaze. )

ROMY
Anna...? Ammarl

They hear him, but don't lock up. He's starting to get
frantic,

ROMY
Anna? |

A guard approaches, drawn by his shouts.

“GUARD
Youl Away from the fence!

ROMY
There's a female priscner, Anna, do
you know where she ~-

-GUARD
I said away from the fencel

RoMyY
Anmal

{CONTINUED)
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The guard shoves Romy back. Remy sboves back. The guard
clubg him with hisg nigbt-stick. Romy goes down. The blows
continue.

EXT, MAXQLAN CONCENTRATION CAMP - MORNING

Roll call, but Romy Isn't standing in line. He's attached
to the tree in the front of the asgembly yard, a wire hanger
arcund hisa neck, toes barely touching the ground. He gasps
for alr, refusing to die or choke.

Guards pase him by without paying much attenticn. Smecking
and talking.

He continues to breathe.

ENT. MAXALAN CONCENTRATION CAMP - AFTERNOOM

A nasty welt from the hanger arcund his throat, Romy stands
next to his box, which ig battered but atlll intact. He
rigbta it, and sits.

Locking to where Anna sbould be.

Where else does he have to go?

INT, "THE STCRE"™ - DAY

Romy moves through the crowd to find Kasimir. Pulls him
aside,

ROMY
Rasimir --

KASTIMIR
It speaks.

ROMY

Some of the women from the other
side of camp...they're gone.

Kagimir nods, locks away.

ROMY
¥You always know the rumors of what's
going on arocund camp...where did
they go?

KASTIMIR
Transferred. Apparently we are
getting too big and too cumbersome
for cur own goed,

{CONTINUED)
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ROMY
Tranaferred where?

Kasimir doesn’t want to answer. Won't meet Romy's eyean,

ROMY
Where?

Finally, resignedly, Kasimir says, in & low voice --

KASTMIR
Auschwitz.
{beat)
The word iga --
{beat)
-- the word is, they'll be ashipping
us all out gooner or later.

With that, he pulls himself away from Romy and lurches back
acroan the store,

Romy slumps to the floor and smits hard, like a puppeé whose
atrings have been cut, bleeding hope.

CUT TO:

EXT. MAXGLAN CONCENTRATION CAMP - NIGHT

The smow is piled high as Romy and the rest of his barracks
are marched past the officer's quarters at the end of the
day. Romy walks like a @leepwalker, just putting in time,
waiting to die. SBHUPERIMEOSE: FEERUARY, 1543

Aa he passes the mess hall, he bears voices...familiar voicen.
" He pauges to look in the window.

Ingide the officer's mess hall, a movie in baing shoun.
Munchausen. The scene is the same one that Romy saw being
Lilmed: Munchausen leaning over the prone body of his retainer
Christian, who is aging rapidly.

CHRISTIAN
Either your watch is broken, or -- :
MONCHADSEN 1
-- or time itaelf. E
CHRISTIAN g
Time itself ia broken. ;
' {beat) ;
Night is falling. B

{MORE)

{CONTINUELD)
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CHRISTIAN {CONT'D}) _
You ¢ould even say autumn is falling.
2 year for uza on earth is a2 day here.
So in a year on the mocn, one grows
356 years older.

RACK FOCUS ac that we SEE Romy's reflection in the mirror
UMDER :

MURCHAUSEN
A year older, every day.

We see In Romy's reflection that same revelat:.on be is zaing
fast In this place, terribly fast.

Then a guard nudges him forward. Romy marches numbly toward
the barracks. S

EXT. BARRACKS - NIGET

Winter has come with a vengeance. &now drifts pile high
against the barraaka The wind howls and beats on the
windows.

INT. BARRACKS - NIGHT

Romy pulls his thin blanket tighter around him, trying to
gleep as the wind pounds against the barracks.

He opens his eyes to see Cintl staring at him from the shadows
of his bunk.

ROMY |
Cinti?
{beat}
Cinti, what is 1t7

Mo response. Just thes staring.

Romy gets slowly out of His bunk, pulling hie blanket c¢loser,
arnd sits on the bed beslde Cinti,.who continues to stare out
into the night. Touches his arm. No response. The eyes
don't move. Dead.

Romy pulls the blanket over ¢inti, too numb wlth exhaustion
and horroer even to cry. He ¢limbs back inte his bunk as, in
the shadows, one of the cother prisoners reaches out and slowly
pulla Cinti‘*s blanket off hie body. The dead do not need to
stay wartm.

DISSOLVE TO:
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EXT. MAXGLAN CONCENTRATION CAMP - MORNING

It'a May. The anows have teceded, wintet has passed, but
tha camp petaists.

Romy stands neat the batbed wite, beside the weatheted, broken
hugk of the box on which he used to sit. He statesa at it
with the ayes of someocne trying hatd to temembet something.
He nudges it with his toe. It shifts and splintata wetly,
the wood totted by smow and tain and sun.

He looks actoas to the women’s side of thae camp, hia
axptession numb, lost.,.then turna and shuffles back towatd
thea battacks.

CUT TO:
INT. BARRACKS - NIGHT
filence and datkness btoken only by the ghost-white glow of

seatchlights thst sweep actoas the windows. Romy and the
othet ptiscnets ate asleep, exhausted, when suddenly --

-- the doot BURSTS open, lights SNAF on and acldiata rusgh
into the batracks, armed with gunsa and night aticks. They
SHOUT at the ptiscnets and strike them, driving them out of
bed and.conto the flootr.

SOLDIERS
Our] Everybody ocutsidel Move] Gol

The scldiets ate brutal, theit tscrics designed to rerrify
and intimidate the ptisonats as they'te beaten and driven
cut into --

EXT. MAXGLAN CONCENTRATION CAMP - NIGHT

-- whete all the othat battacks ate being similatly emptied.
Arms talged ovet theit heads, the pPtiscnets ate fast-matched
towatd a line of waiting trucks; whate theit hands ate bound
and they'te shoved inside.

Romy 1a similarly gtabbed, bound, and thrown inte the back
of -- -

INT. TRUCK - CONTINUOGS

-- and ghoved furthet down towatd the front, whete a soldiet
pulls him into position, sitting him down hatd as cthat
ptisconets ate shoved in afterwatd, lining both sides of the
truck. Kasimit 14 among the Ptisonets in this truck, his
face pale, dtawn, tesigned. )

{CONTINUED)
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CONTINUED:
KASIMIR

{quistly) .

This is it...Auschwitz....

GUARD
Silencel

He strikes Kasimir as, behind them, the last of the prisoners
in thig truck are loaded in. A second guard takes position
at the rear of the truck as --

-- the firet guard hits the area bkehind the driver.

GUARD
Gol

The truck rumbles forward.

EXT, MAXOLAN CONCENTRATION CAMP - NIZET

One by one, the convoy of trucks moves out, leaving the now-
deserted concentration camp behind.

cUT TO:

EXT. ROAD - LAWN

The trucks continue down the road, carrying their human cargo.

INT. TRUCE - DAWN

Some of the exhausted prisoners have fallen back asleep, the
only escape from their predicament. The rest, includineg
Romy and Kasimir, are awake, though their eyes are turnsd
silently inward. Then there's the squeal of brakes, and --

-- the truck rumbles to a stop. The guard at ths front of
the truck peers out through the tarp, then nods to the guard
at the back, who climb=s out to --

BXT. ROAD - DAWN

-- where a vegetable wagon has overturned, bhlocking the road.
The guard joins other szoldiers in moving to clear the road
s0 the trucks can’ continue,

INT. TRQCR - CCNTINUCSOS

The guard glances out through the tarp to keep an eye on
what's going on, harely paying attention to the passive and
beaten group of prisoners as --

{CONTINUED)
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-- Romy turns his attention to the rope that binds his hands,
his expression casual, only distantly interested. What he
2ees --

-- is a basic slip knot, passed over his bands and hurriedly
tied. Tbhe knot is sloppy, nothing that can't be pulled apart
easily. He stares with almost a vague curicsity at the loose-
fitting knot as we HEAR -- .

JAGER (V.0.}
Have you ever heen to the circus, or
the zoc, and seen the elephants?

-- and we see Romy starting to wake up behind his eyes. The

rope won't hold, cnl§ the fear holds him here. Romy glances
at the quard, st ratracted by what's going on cutside,

and sees that --

-- the sleeve on the guard's uniform is frayed, the threads
hanging lccose, dirt on his knees, his hat stained with sweat.
Not a machine, just a man.

In an instant of decision, Romy beging to carefully werk the
knot. ZKXasimir sees what he’s doing and fear comes into his
eyes. He shakes his head, don't do it, don't make trouble.
But Romy keeps at it as --

== the knot siips, and he pulls at the rope just as --
-- the guard turns and sees this, but before he can react --

-- Romy DIVES for him, hands around his throat, strangling
any cry be might make before it can leave his threat. He

wrestles with the guard in almost the same way that Pedro

wrestled with the Marques.

Ag the cther prisconers look on, horrified, he pounds the
.guard intec chlivion, then pulls at his gun, but it's stuck,
wrapped around the gquard's bedy. :

Romy can hear the guards cutside, the chstruction almost
cleared. He starts for the rear of the truck.

ROMY
Come with me, hurryl

FASTIMIR
Hel Are you insane? We'll never
mzke it past the guards! They'll
kill usl

{CONTINUED}
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It's usaless, they're too terrified to move and Romy's out

of time. He pushes past them to the rear of the truck, takes
ong last breath and leaps out onto -- )

EXT. ROAD - CONTINUOUS

-- where he lands hard and gets up fast as --

-- the soldiers in the next truck see him. Whistles blow.
The soldiers start to climb out as Romy plunges into the
woods lining ths road.

INT. WODDS - CONTINUCTS

He runs for everything he's worth as QUNSHOTS ring out behind
him, slamming into the trees on either side.

EXT. ROAD - CONTINOOUS

Ths soldiers face a choice: if they go after him, they abandon
the prisoners and risk more escapes. The captaln of ths
guard looks to three soldlers in a supply truck.

MUELLER
You three...go after him! Catch up
when you have him!
{calling)
The rest of you, move out!

The trucks rumble forward as the thres soldiers plunge into
the woods after Romy.

INT. WCODS - CONTINUOUS

Romy keeps running as more gunsbots splinter trees around
him, feet pistoning through the underbrush as --

-- another bullet SLICES across his arm, spinning him around.
Desplte this, he keeps running, cutting down an incline and
crashing through trees as --

-- the soldiers keep coming througb the dense forest.

Romy comes to a hill where layers of dead leaves and branches
have acoumulated over years, thick brown plles of dead foliage
thrown by the wind into a hollow bensath the hill.

He hesitates, then carefully digs at a corner of the leaf
coverad hollow, trying not to disturb the outer layers. He
can hear the guards approaching as he crawls inslde the gap
ha's dug behind the piles of dead leaves.

{CONTINUED)
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Romy presses himself deep into the soft earth and wet leaves
as he HEARS the guards come up over the rise. There's s
long, awful pause as they come within just a few feet aof
where he's concealed, Then -- '

-- they continue on their way, running in the direction they
believe he weot. Exhausted, speot, Romy closes his eyes,

CUT TO:

EXT. WOODS - EVENING

The shadows have lengthened as Romy cautiously pulls himself
out from his cover. There's oo slgn of the soldiers. He
hesitates, then starts off through the woods.

EXT. FARM - MNIGHT

A small farm bordered by a low fence, set off by ltself in a
valley. B8Smoke comes from the chbimney, and the lights are on
inside. A barn stands off from the house a bit. Romy looks
around then slips through the fence, making his way toward
the barn. .

INT. BARN - HOMENTS LATER

Romy 13 trying to pull together enough straw to make a bed
with a horse blanket when suddenly --

-- the door opens, revealing the FARMER who lives here. His
twelve-year-old SON is with him. He holds a lsotern in one
hand, a gun 1o the otber. '

FARMER
Youl What sre you doing here?

ROMY
Nothingl Just looking for a place
to get out of the coldl

The farmer comes closer and raises the lantern to see Romy
more clearly. From his clothes it'm clear that Romy has
escaped from a cooceotration camp. Romy falls to his knees,
desperate.

ROMY
Help me. Flease., Help me.

The farmer is clesrly torn, and for a BEAT we don't know
which way this 1s going to go.

| CONTINIIED)
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FARMER
You can't atay here.

ROMY
I know.

The farmer considers one last time, then looks to his som.
FARMER
Go inaide. Bring clothea. Bandages.
And soup. ’
The son goea off to comply as the farmer turna bhack to Romy.

' FARMER
" Tomorrow morning you move on.

ROMY
Yes. Thank you,

The farmer nods grudgingly, then moves to follow hia aon.
CUT TO:

EXT. FARM - MORNING

It's a clear, bright morning. Dresged in nondescript clothea,
more anonymous now, Romy aeta out from the farm, heading for
a narrow dirt road viaible further up the hill.

A5 he gradually makes hia way up the side of the hill and
onto the road, we alowly, slowly

DISSOLVE TO:

EXT. LANDING CRAFT - MGRNING

One of meore than a thousand landing craft bounces and lurches
its way through the Atlantic sea toward the sbores of Normandy
heyond.

SUPERIMFPOSE: June 4, 1944 D-Day

CLOSER to the landing craft,.we FIND an army news PHOTOGRAPHER
with a bhand-wound movie camera checking to ensure it'a working
properly. He runs just a few feet of £ilm through the camera
then stops, nodding to himself as an ARMY SOLDIER looks on,
shaking his head.

ARMY SOLDIER .

How're éou gonna run that thing and
fire your gun at the same time?

{ CONTINUED)
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PEOTOGRAPHER
I'm not sure, I haven't worked that
part out yet,

ARMY SOLDIER
'Cause you xmow they're not gonna be
standing arcund and pesing for you
over thare.

The photegrapber risks a glimpse over the gide of the landing
craft. .

In the distance, Normandy Beach is already an infernc of
mortars, qunfire, machine-gun nests, expleding mines and
barbed wire. Hell on earth.

The photographer sits back down beside the army scldier.

ARMY $OLDIER
How's it look?

FHOTOGRAD
Piece of cake. -

; ARMY SOLDIER
¥You want my advice? Forget about
the ,catmera.

PHOTOGRAPHER
Not a chance.

ARMY SOLDIER
Why not?

PHOTOGRAPHER
Whether we win this war or nect, people
are gonna be talking about what
happened here today for vears to
come, about what we did right, and
what we did wrong. Lots of pecple
are going te say it was either their
idea if it worked, and if it didn't,
it wasn't their fault. But the camera
never lies.

He belds up the camera teo inspect it.

PHOTCGRAPHER
I saw the director, Jchn Feord, bhack
at the carrier. He's in charge of
documenting all this on film.

{MORE])

{ CONTINUED)
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. PHOTOGRAPHER (CONT'D)
You know what he said to me?
ibeat)
"No matter what happens, no matter
what you see...never turn away."
{beat)
Navar turn away.

The 1anding craft BUMPS against the sandy bottom. The company
CO calls back.

co
Here we gol

The front of the landing craft drops and tbe soldiers rush
out as the photographer picks up his camera and looks through
it.

MONTAGE OF IMAGES

Real-life film footage from the war, hard-cutting from one
to the other, jarring, ragged. HNo music under it. No voices.

il DR LT et

PETTErr

No sound effects of the bhattles.

It's right and appropriate that the fooctage be ragged, and
fumpy, and raw. Because thls sequence is not about the
history of World War Two.

It's about £ilm as revealed truth.

8o we have just the SOUND of film running through a camera
as wa SEB --

Allied soldiers taking the beaches on D-Day under heavy fire.
Eattleé with German soldiere in France, Italy and Germany.
German civilians fleeing Allied bombings.

american and Soviet tanks rolling into Berlin.

The 1ibarat;pn of Buschwitz, Dachau, Bergen-Belsen, others,
Celebrations in Times Squars at the surrender cf Germany.

-- and then_ﬁhere's the SOUND of a £ilm roll-cut as the screen
goes BLACK for a BEAT. Then we :

FADE BACK IN ON:
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EXT. AUSCEWITZ - DAY

The place ig still being cleared out, with some victims still
too sick to bs moved. Barbed wirs and debrig £ills the area
where Allies broke in and liherated the place.

We FIND Rbmy, dressed in civilian clothes, as he enterg the
camp. His expression numb with shock as he sees what thig
Place was. Everywhere he looks, there ig onily horror,

He gees & group of woman pPrisoners sitting near an allied
medical tent, drinking soup from bowls, their hands shaking.
" He stoops down next to the nearsst one,

ROMY
I'm sorry to bother you...I'm looking
for someone...someone wha might have
been on the women's side of the camp.
Her name wag Anna Kuranova. Did you
know her?

The woman shakes her head, barely hearing him, He looks to
the next woman. -

ROy
Amna Kuranova, did you know her?
Did any of you know Anna Ruranova?
5he would've come hers about a year
ago.

No response. Then his attention is drawn by the sound of a
VOICE:

MAN {0.8.)
Rachel Androsky --

He looks off to see another MAN on a similar mission. He
goes from woman to woman, an old photograph in his hand.

MAN
-- they said she came here six monthe
4go. Rachel Androsky, did any of
You kniow her?

PULL BACK to REVEAL more men on this side of the Camp, going
from woman to woman, group to group, locking for their
sisters, wives, daughters, mothers, then --

-- CRANE UP to REVEAL that this is going on in both sides of
the camp, and the number of people gearching is huge. Romy
is just one of many, and the oddg ars not good,
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EXT. CABIN - BAVARIA - NIGHT

An expénsiﬁe, lavish looking cabin beside a pristine lake.

SUPERIMPOSE: BAVARIA, 1945,

The lights are on inside as a US military jeep pulls up,
etopping short of the cabin., The two American MILITARY
OFFICERS ingside peek out at the cabin. One of them iz BUDD
SCEULBERG, who wears the uniform of a Lieutenant in the MHavy.
(Yes, that Budd Schulberg, who would later write "On the
Waterfront.")

OFFICER
Tell the truth, you volunteered to
come all the way out here and arrest
her because you wankt to show her
gome of those movie acripta you'wve
been writing,

SCHULEBERG
Up yours.

OFFICER
What'd you call her? The Nazi Pin-
TUp Girl? She''s a8 looker, that's for
BUre.

SCHULEBERG
Just be ready 1f I call you, nkay?

Schulberg gete out of the car and goes up the steps to the
cabin. Knocks. The door opens a moment later, and Leni
Riefenstahl stands nervously in the door.

LENI
- Yest?
SCHIILBERG
Leni Riefenstahl?
LENI
Yee,..0r
SCHULBERG

Ma'am, my name 1s Budd Schulberg,

I'm a lisutenant in the United States

Navy assigned to the Nuremberg War

Crimes Investigation Committee, and =--
{beat)

Well, ma'am, I'm afraid you're under

arrest

{ CONTINUED)
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LENT
But this ia absurd --

SCHULBERG
I'm.going to have to aak you to get
Your coat and come with me. :

LENI _
But I've never done anything, I'm
not pelitical, I'm a film-makar,
that's all --

: SCHULBERG
Ma'am, if you don't get your coat
and come with me, I'm going to have
to ask my associate to come and asaist
in the proceas of removing you,

Realizing she's not going to get out of it, she moves to get
her coat.

COT TO:

EXT. NUREMBERG - PALACE OF JUSTICE - DAY
Just to ESTAELISH, '

INT. PALACE OF JUSTICE - DAY

Leni is seated at a table with her DEPENSE ATTORMEY facing a
MILITARY JUDGE. The uniformed  PROSBCUTOR and his Eeconds
are geated at another table, -

JUDGE

Fraulein Riefensatahl, though it is
true that you were not a member of
the Nazi Farty, your filma did much
to advance the cause of the Third
Reich by creating wartime propaganda
sympathetic to Nazi goals. fThere is
alao the matter of the concentration
camps --

The DEFENSE ATTORNEY atands,

DEFENSE ATTORNEY
Your Honor, Madame Riefenstahl ia an
artist, a film-maker, not a member
of the 88, 5he had nothing teo do

with the camps. She didn't even .
know of their existence until after
the war,

{CONTINUED}
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The judge

JUDGE

I find that curious, glven the stories
reaching this court that nearly a
hundred people ware Lrought in a .
nearhy concentration camp to work as
extrag in -- T

(checke paperwork)
-- Fraulein Riefenstahl's most racent
film, Tiefland.

DEFENSE ATTORNEY
Your Honor --

JUDGE
Because if they were taken from a
concentration camp, would that not
imply that yvou knew akout the camps,
Fraulein Riefenstahl?

LENI
I never get. involved in axtras
casting. I leave that to others.
Yes, we used axtras in Tiefland, as
any movie does. Wherae they came
from, .I don't know.

eéxamines a sheet of baper.

JUDGE
Fraulein Riefenstahl, what ig the
nawe of your f£ilm company?

LENT
Leni Riefengtahl Filmg, your honor,
{a thin smile)
I admit it ig not very creative, hut --

He hkolds up the sheet of paper.

JUDGE
I hold in my hand a contract hetween
Leni Riefenstahl Films and the
commandant of the Gypsy Concentration
Camp at Maxglan, Austria.

DEFENSE ATTORNEY
Your honor --

. JUDGE
The contract covers the hiring of 31
adults and 15 children specified ag

gypeies.

{CONTINUED)
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DEFENSE ATTORNEY
The Serman Army controlled the
movements of gypaies and others
through Germany and Austtla. It
would have been natural to make such
artangements. Also, the conttact
stipulates that the extras were to
be paid seven marks per day.

JUDGE
Yes, I see that here. 5So0?

DEFENSE ATTORNEY
It was not the practice for companies
bringing in workers ftom concentration
camps to pay them of their services,
50 --

JUDGE
Except that the contract indicates
that payments were to be made not to
the extras, but to the Gypsy General
Fund in Salzburg,...to be credited
against the costs incutted by the
camp at Maxglan.

LEFENSE ATTORNEY
Yes, but that doesn‘t prove that the
extras themaelvess wete --

JULDGE

It also specifies that the extras
were to he kept in striet lsolation
under armed guard. That seems to me
to imply that they were ptisoners.

(beat}
I think yout client needs to revisit
her testimony on this issue, and to
take some time to consider her
perilous position with this court on
the issue of whetber or not she was
a propagandist with the Nazis because
it was her job, or her gause.

lLeni and her attorneys share a concerned look.

EXT. PALACE CF JUSTICE - DAY

Leni is led out of the back of the Palace of Justice in
handcuffs ag press photogtaphers snare pictures and we HERR:

1CONTINUED}
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JUDGE (V.0.)

It is the judgment of thisg court
that Madame Riefenstahl, while not
directly engaged in the commisgion
of war crimes, must he congidered
guilty of complicity with ths
architects of the Third Reich and
sympathetic to theilr cause. For
this, she is to he imprisoned for g
period of no less than four years.
{beat)
This court also suggests that her
use of extras drawn from the ranks
of civilians held in the Maxglan
Concentration Camp merits further
review by additionpal hearings to be
held at the discretion of the War
Crimes Tribunal ag Part nf the process
nf de-nazification.

He gets a little closer as Leni addresses the reporters.
Speaking for the cameras.

LENI
The French and American judges have
. unlawfully confiscated my £ilms,
everything that I have been working
mn for the last several years, many
of them works in Progress. I intend
to fight to clear Oy Rame, and to
reclaim nwnership of my f£ilms, even
if I must do so frem briaznn,

REFORTER
Works in prngress...does that include
Tieflandp

LENI

Yes, and I want to make it vary claar
that while priscners fro? the Maxglan
Work Camp were used in T efland, as
far as I know, all of my gypsies --
that is bow I always referred to
tham, as m Sies -- survived the
camps. I am quite confident that
history will prove the truth of this.

She is led ints a walting car. It starts away and disappears
into the distance as we slowly, slowly --

I . FADE TO BLACK:

(CONTINUED)
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CONTINUED:
AND

~ FADE BACK IN ON:

EXT. CARPENTRY SHOF - NEW YORE - DAY

A small but pleasant looking shop on the edge of the city.
SUPERIMPOSE: NEW YORK CITY, FEBRUARY 1, 1954,

INT. CARFENTRY SHOP - DAY

Romy ig there with an apprentice, RICHARD EARMES, early 245,
African-American, ag Albert agoembles a beautiful wooden
deck., Richard is giving Romy 2 hard time more out of a sense
of messing with him than really protesting the methods.

ROMY
-- 50 when you glus the piecesn
together, the dove-tailed joints
bold mich better than if you just
nail them.

EAMES
Nails are faster. I could hammer
the heck out of this thing --

ROMY
Nzila are fine, if you anever intend
tc actually cpen the drawer. But
you open, close, open, close, over
years, and the nails come locse,
they catch, and the drawer doesn't
fit ag well anymores, A dove-tzailed
joint like this will lock no different
& hundred years from now.

EAMES
But I'm not gonna be hers a hundred

years from now.

ROMY
No. But this will] be. If you make

it right.

Juat then, the door OPENS and MARSHALL RCOSE enters, zlomo
African-american, 40s.

ROMY
Ah, Mr. Rose, good, I was hoping you
would come by today.

{ CONTINUED)
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* MARSHALL,
It's donap?

ROMY
See for yourszelf,

He hands Marshall a very delicate wooden toy bird. Marshall
amiles and shakes his head with admiration, turning it in

her hands, examining the fine work, as Romy looks on with
pride,

MARSHALL
It's beautiful. vou would never
know it was broken.

Romy smiles and leana in to point out the details.

ROMY
The part whers the wing was broken
was very fragile, there was no way
to fix it in place, =o the nails had
to be removed --

EBMES
There he goes about nailg again, I
bet you think that whole iron age
thing waa juat somebody's idea of a
joke.

ROMY
{continuing over)
=~ and the glue heated so the wing
could he removed without breaking
the rest. This ig g completely new
wing, stained to match.

MARSHALL i
Lovely, as uaual, Tt Was my niaecets . I
favorite. she'll be so happy. Thank L
you,

ROMY
Thia time, not me. My apprentice.

Eames raises bia hand, wavea, amilea almost shyly, ?

MARSHAT I, : 1
Who, thisg no-talent? 1

ROMY

He's going to be a fine carpenter
one day.

{CONTINUED)
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EAMES
I'tn gonna remind ynu later thiat you
gaid that,.
ROMY

I'll box it up and make up your bill.

Romy moves to do o as Marshall walks arocund the shop.

MARSHALL
I got to give 1t to you, Mr. Mustow.
Mot a lot of white folks would even
take on a black man aa an apprentice,
let alone spend as much time as you
do helping ocut this poor, half-blind
son of Adam.

ROMY
A man walking down a sid&walk seas
an ant on hie back, ita feet up in
the ait, like this.

He mimes it as Eames shakea bis bhead.

EARMES
Here he goes agaln....

ROMY

The man mays, "What are you doing,
lictle ant?™ The ant gaya, "I heard
the aky waga falling, so I'm bracing
to catch it."

{heat)
The mant gays, "You're so small, and
soc close to the ground, what do you
think you can do?” The ant shrugs
and says, "Bh, I do what I can."

' EAMES
Man, you have got to get gome new
material.

Romy handa Marshall the bill and the box.

ROMY
Here you go.

MARESHALL
Thanka.

He pulls ocut several bills and hands them to Romy, who rings
up the bill as Marshall noticesn --

{CONTINUED)
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== & stack of telephone books from avery major city in the
country stacked up in the corner.

MARSHATLL
You eocllect phone bocksg?

ROMY
Something like that.

BAMES
Keeps locking for some woman he met
in Germany. Guess the local talent
isn't good enough for him,

ROMY
Shouldn't you be finishing that desk?

EAMES ,
Fine, and when I die of ocld age making
it, you know what I'm gonna have
holding my coffin together? Nailg,
Lots of 'em.

Eames moves to comply as Marsghall reaches into his pocket.

MARSHALL
Speaking of that...I gaw something
in the paper this morning I thought
you might find interesting.

ROMY
Oh...?

He hands the paper, folded over to reveal --

-- an article entitleqd RIEFENSTAHL'S TIEFLAND TO DEBRUT IN
STUTTGEART,

MARSHATLL
Isn't this that movie You-said you
were in?

Romy loocks at the article, astonished, as Bames approaches,
EAMES
What, you're gaying all that stuff
he said about being in a movie was
Lrue?

MAERSHATL,
Locks like.

(CONTINUED)
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EAMES
Shit...I figured after ten years he
was just making this stuff up.

ROMY . j
Cann I have thia?

. MARSHALL
Sure. I'm done with it.
{ire: the toyl
Thanks again for thia. See you
around.

He exits ae Romy reads the article, Eames peering over hia
shouldar.

. ROMY
February eleventh...that's just ten
daya from oow,
{beat)
I have to go.

He gtarta gathering up his atuff,

ROMY
If I hurry, there's just time to get
on a boat --

EAMES
Whoa oow, hold on --

ROMY
Take care of the shop while I'm gone.
I'll call when I can.

EAMES
You're not geriously thinking she's
gonna be there? After all this time?

ROMY
Don't lend the toola to aoyone, lock
up by six, aod remember --

EAMES
No naile.

Romy noda, smiles nervoualy, almost as though afraid to hope,

theo hurries out of the shop. Eames shakea hia head as he
watches Romy leave, and we HEAR:

{CONTINUE®D)
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LENT (V.O0.(
Today is a great day. An important
day. & day of wvittory.
FADE BACE IN ON:

EXT,. EM THEATEF - STUTTGART - DAY

Leni stands before the EM Theater in Stucttgart, an old style
theater tonverted to a tinema. She is again addressing a
clutth of reporters, but under very different cirtumstantes.

SUPERIMPCSE: FEERUARY 11, 1854 STUTTGART, GERMANY

The Eanner above the theater annountes the premiere cof
" Tiefland.

LENT
For the last ten yearas, I bave been
engaged in a daily struggle to tlear
my name of the tharges made against
me after the war. Tbis astruggle has
involved four separate hearings by
the Ameritan war tribumal, and four
years of imprisomment and addicieonal
persecution by the Frenth War Crimes
tribunal who, like the Americans,
gaeized all of my foorage from
Tiefland. Now, after having finally
won batk the right te my original
footage, fourteen years ginte we
first started produttion, Tiefland
will at last be premiered here, ctcday,
in Sctuccgare.

There's applause from some in the trowd. Some boos. Others
Just look on silently. 2n Ameritan REPCRTER pushes his way
tc the fronk, shouting to be beard ahove the crowd.

REFORTER
Miss Riefenstahl, what do you say to
persiatent reports that many of the
8y prisoners used as extras in
tbis film died in the tontentration
camps?

She locks past him, speaking rto the crowd.
LENT
I hope you will all appreciate this

£film for what it is, a wvoite raised
{MORE)

(CONTINUED)
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LENI (CONT'D)
against the kind of tyramny used by
the Nazis, and if you will hold your
questions until after the Premiers,
I will be happy to answer them at
that time. . ;

She waves, Playing the diva, and heads ingide. The crawd
follows her as we PAN OFP to REVEAL --

-~ Romy, who holds in his hand ia ticket purchased for
Tiefland. .

He watches the crowd as they pass, scanning the faces for
anyone who might look like Anna. But the crowd is large and
he moves around, trying without success to get a look at
everyone,

Finally, ag the last membar. of the crowd enters, Romy takes
one lagt look around, just in cage anyone comea late, then
moves into the theater.

INT. EM THEATER - STUTTGART - LATER

As Tiefland plays on the Boreen, we PAN the audience until
we finally gettle on Romy's face. Looking up at the soreen.
At Tlefland. At bimself.

And his breath catches in his throat as he geeg --

-~ Amna, on the screen, holding his hand, Smiling. Ag
beautiful as ghe ever was. Pregerved on film alonggide him,

And Romy...begins to waep.

The £ilm continues. Image after image after image. Truth
after truth.

He weeps. But he cannot stop looking,
Because she is up there,

CUT TO:
INT, EM THEATER - LATER

The credits roll, ana the lights come up. .As the audience
gets up to leave, Romy is again on his feet, looking
everywhere for any 8ign of Anna.

Then: he sees a woman in a back row moving toward tha aigle. 4
From here, she looks familiar

{ CONTINUED)
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ROMY - '
A&, . .7 !
{calling) 3
Anna | E

. She doesn't respond. He climbs over seats in his hurxy to
get to her before she disappears up the.zaisle.

With one final jump he lands behind her, puts out a hand.

ROMY
Anna...?

She turns to him. It's not Anna. ©Close, but not her.

WOMAN
Excuse me...?
ROMY .
I'm soryy, I thought you.were --
{beat]
I'm sorry.

She accepts the apology and continues on her way. Romy takes
one last look around, then resignedly exits.

EXT. EM THEATER - STUTTGART - EVENING

Leni moves through the crowd at some distance, most of her
words and theirs lost to the sound of traffic, except for --

LENI
...and starting tomorrow, Tiefland
will open in fifty more theaters all
over Germany. From there, well,
we'll bave to zee.

Romy looks lost at the news. There's no way he can be in
“all those places. He'stands alone. looking up at the marquee,
where TIEFLAND is spelled out in large, brightly lit letters.

He looks around, as though not quite sure where he should
go, A small crowd is forming for the next showing.

He hesitates, .then walks back to the ticket booth. Pushes
meney through the window. .

ROMY
One, please.

TICKET SELLER
I thought you just came out.

{ CONTINUED)
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ROMY
Yes, I want..,.

Romy pauses silently for g moment, then locks off angd says,
softly --

' ROMY
I want to gee it again,

The ticket geller takes the money and hands gver the ticket.
As Romy accepts it, he hears, from behing --

ANNA {0.5.}
Romy...?

He turns, &lowly, raising his eyes to gee --

-- Anns standing behing him, agead by her experience in the
camps but still Apna. .

ANNA

It is you...,
ROMY
Anng?

And they embrace, holding each other as if there were nothing

else in the world, and for that moment, there is not. Weeping
and laughing and weeping.

ANNA
The train was late, I cobldn't be
here for the first showing.
{beat}
I knew vou woulgd be here...I knew

¥ou would be here,..T knew you woulgd
be here....

They finally pull apart, tesrs mixing with laughter,
ROMY
I have so much to tell you,

ANNK
And I have much to tell you. But
first,..first we will sea the movie,

4
together. Then we will have dinner,
And then -- '

She fixes on his face, smiling ang ¢rying, her voice tinged

{CONTINUED}
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DIMNA
-- and then we will talk.

And as Fhe? enbrace again beside the theater, we --

-- (CRANE UP and BaCK as, off to the side, Leni continues to
antertain the reporters, and we READ ON SCREEN: .

For the next sixty years, Leni Riefenstahl insisted that none
of "her gypsies” had died in concentratiocn camps during World
War II.

In 2002, she was sued by a group of Roma and Sinti families
on behalf of the gypsy extras. She was charged with denying
tha Holocgust and using workers from concentration camps.

In the course of the hearing, Riefenstahl finally admitted
that many of *her gypsies* had indeed perished in Auschwitz
and other Nazi camps.

Lanil Riefenstahl died September 9, 2003 at the age of 10I.

To date, none of the families of the gypsies used in Tiefland
have sver received compensation for their work.

Though it is confirmed that over 100 Gypsy men, women and
children were used as extras for Tiefland, due to the
destruction of records, only fourteen of their names and
concentration camp identification numbers have been verified:
Robert Adler (Z-5792); Karl Dewiis (Z-4145), Hsini Ernst (2-
5596), Wilhelm Ritter (2-4883), Albrecht Reose (Z-752),
Charlotte Rosenberg (2-5406), Werner Rosenberg (Z-4860),

Otto Schmelzer (Z-5448); Karl Steinbach (2-4875), Ludwig
Weisenbach (Z-4657), Hermanm Welf (Z-644), Johanm Welf (2-
643), Willy Zander (2-5933); and Hans Zens (2-178).

Tiefland 1s now available ocn DVD.
FADE QUT:

End
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