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FADE | N:
EXT. AERIAL VIEW-- BEG N Tl TLE SEQUENCE

A sprawling Mdwestern city shines |like a jewel beneath a
tranquil bl anket of stars. dass office skyscrapers, nodern
rail lines and expansive parks. A city like many in the
heartl and, save for one essential difference.

From our aerial perch, a RED BLUR streaks down streets and
boul evards, up alleys and fire escapes, creating a crinmson
trail of sharp right angles, hairpin turns, and blistering
geonetric lines. If we didn't know better, we'd think this
was a fire engine at warp speed.

But this is a HUMAN BElI NG

A human who |ives between the ticks of a second. No one
sees him no one hears him But all who live here have felt
his presence. He's everywhere at once, a guardi an angel who
rights wwongs with |ightning speed.

END TI TLES.
FADE QUT.

BLACK SCREEN
A bolt of LIGHTNI NG crashes down through frame. Pull back
to reveal we're looking at the reflection of lightning in
t he wi ndow of a Greyhound bus, speeding down I-70 in the
heartland of Anmerica. |In the windowis a young boy with a
t housand yard stare.
| NT. GREYHOUND BUS -- NI GHT
This is WALLACE "WALLY" WEST, 14, soul ful eyes, m strustful
of the world. A duffel bag with all his worldly possessions
rests beside himin the near-enpty bus. A road sign appears
in the bus headlights:

"Keystone City - 422 mles.™
The G eyhound plows through the driving rain.

DI SSOLVE TO



EXT. | NTERSTATE 70 -- DAY

Crystal blue sky. The Greyhound rolls through flatl ands,
endl ess undul ations of wi |l dflowers and grasses, wheat and
corn. Over this, the sound of tapping..

CUT TO

Sonething taps on a netal rail. 1It's a platinum SIGNET RI NG
with an inlaid circle of white gold, across which cuts a
yellow lightning bolt. Wden to reveal..

EXT. GREYHOUND BUS STATI ON -- DAY (Cl RCA 1999)

BARRY and RIS ALLEN, 30's, wait by the arrivals area. He's
rough hewn, a nuscular frame to match his solid Mdwestern
pragmatism Her lvory girl |ooks belie a core toughness.

IRI'S
Wul d you stop with the tappy-tap-
tap?

He stops tapping. She studies him eyes narrowed.

| RIS (CONT' D)
Barry Allen, are you nervous?
BARRY
Me? No.
IRI'S
(knows better)
He'll |ove you. Everyone |oves you.

The bus enters the depot and pulls into a space. Barry and
Iris watch peopl e di senbark. She squeezes his hand. Finally,
a sullen kid energes, duffel bag in hand.

| RIS (CONT' D)
Hi, Vally.

Iris hugs him but Wally stands stiff as a board. Barry
extends his hand.

BARRY
How you doi ng, kid?

Wal ly hesitates, warily returns the handshake. The man's
hand envel ops the boy's, and once again we see the ring.



EXT. KEYSTONE CI TY STREET -- DAY

A brand new 1999 Mustang rips through frame, weaving expertly
in and out of traffic.

I NT. MJUSTANG -- DAY

Barry drives with precision, enjoying classic rock on the
radio. Iris is in the passenger seat. Wally sits in the
back with his hair whipping.

IRI'S
Barry, slow down.

She turns to Wally.

| RIS (CONT' D)
He's a speed denon.

But Wlly seens to enjoy it. On the radio, "Another One
Bites the Dust" cones on as a DJ prattles:

RADI O ANNOUNCER
He does it again, |isteners!
Keystone's City's Mystery Man caught
anot her crook |ast night. W don't
know who you are, but we |ove you
Fl ash! Rock on, baby!

IR S
Heard of the Flash, Wally?
WALLY
Yeah. Ask ne, it's |ane. | mean,

why's he do it?

BARRY
That's what he's supposed to do.
Pr ot ect peopl e.

WALLY
Where |'m from people don't get
protected. It's every man for

hi msel f.

Barry and Iris share a | ook.



EXT. OQUTSKIRTS OF KEYSTONE CI TY -- DAY

The Mustang pulls into the driveway of a confortable

pl antation-style house. There's a wap-around front porch
and a greenhouse filled wth flowers and veget abl es.

BARRY
Vel come hone.

Wal ly stares - he's never |ived anywhere this nice.
| NT. ALLEN KI TCHEN -- NI GHT

The kitchen radiates warnth and the busy |ives of the Al ens.
VWl ly scrapes the last fork full off his plate. He rises.

WALLY
Hitting the sack. Thanks.

IRI'S
No need to thank us. You're part of
the famly now.

Barry and Iris watch himshuffle away.

| RIS (CONT' D)
How d he get so jaded?
BARRY
...1f you had his life...
IRI'S
(clearing the table)
| just... want us to be able to reach
hi m
BARRY
It'Il cone. Be patient.
IRI'S

What did you like at fourteen?

BARRY
You.

He nuzzl es her neck. She giggles, pushes himaway.



IRI'S
And every other girl at Keystone
Juni or Hi gh

BARRY
Just you.

He nuzzl es her again.

| RIS
Barry, the dishes won't do thensel ves.

BARRY
Al | ow me.

In a H G4 SPEED BLUR, Barry does the dishes, nops the floor
and bags the garbage. He reappears in front of Iris five
seconds later, a big grin on his face.

IRI'S
Show of f.

| NT. UPSTAI RS BEDROOM -- NI GHT

Wal |y unpacks his duffel bag in a large, airy roomwth a
bay wi ndow. He places three worn t-shirts and jeans in the
dresser. Next he renobves a stack of Car and Modtocross
magazi nes. Stuck in a magazine is a letter from "Nebraska
Child Protection Services."

Wal ly stares at the letter: nother deceased, father abusive,
remanded to custody of aunt and uncl e.

He paces the room agitated. Just wanting to escape the
menories of a troubled past. Sonething out the bay w ndow
catches his eye.

| NT. ALLEN BEDROOM -- LATER

A confortable roomwth a television on at | ow volune. Barry
and Iris are in bed. He speed-reads the newspaper. She
does a crossword puzzle.

| RIS
Hang on. Here it is.

She uses the renote to turn up the volunme on the el even
o' clock news. A telegenically handsonme man speaks at a press
conference. This is MAYOR VAN SAVAGE, charisma personified.



VAN SAVAGE

(on television)
| want to treat pollution as a hate
crime, toxic dunping as nurder, and
illegal strip mning as rape.
Keystone City will lead the nation
in sane energy policy. Thanks to
the tireless work of Gty Council woman
Iris Allen, we're "going green."

He reveals architectural draw ngs of a sleek, nodern
hydroelectric dam On the television, Iris joins Savage.

BARRY
There you are!

IRI'S
(on television)
This initiative puts Kansas at the
forefront of eco-technology. A nodern
hydroel ectric plant that provides
energy Wi thout air pollution or
gr eenhouse gases. ..

Barry gives Iris a kiss.

BARRY
Proud of you, honey.

EXT. ALLEN HOUSE -- MOMENTS LATER

The light in Barry and Iris' w ndow goes out. Monents |ater,
the wi ndow on the other side of the house opens.

VWal |y assesses his options. Junps to a nearby tree branch,
then stealthily drops to the ground.

He creeps to the driveway where Barry's Mistang i s parked.
Opens the hood and hotwires the car. dinbs into the driver's
seat and lets out the brake.

The car rolls back down into the street. Wally hits the
pedal and the car speeds off...

EXT. RESI DENTI AL STREET -- N GHT

Wal ly races the car at seventy m |l es-per-hour. Hair whipping
in the breeze. He's been behind the wheel before.



EXT. ANOTHER STREET -- N GHT

He screeches onto another street. Faster now Getting off
on the power of the engine. He heads for an intersection
and a yellow light. Blazes through.

One probl em

There's a COP CRUI SER waiting at the red light. The flashers
and siren go on..

EXT. KEYSTONE CI TY POLI CE DEPARTMENT -- DAY

A six story solid brick edifice. Above the door, etched in
mar bl e, the K C.P.D. notto:

"Saf equarding Qur Gty"
| NT. KCPD POLI CE BULLPEN -- NI GHT

Wal | ace sits on a bench in the processing room He watches
cops escort a rowdy drunk to a holding cell. A young wonman,
strangely out of place anongst the cops, wal ks to the bench
and sits beside him This is LINDA PARK, 18, Asian-Anerican,
Harvard m nd, Pl ayboy body. A beat, then:

L1 NDA
VWhat' d they get you for?
WALLY
Speedi ng.
L1 NDA
How f ast ?
WALLY
Ni nety-two in a thirty.
L1 NDA
Quch.
WALLY
You?
L1 NDA
Ar son.

VWl ly eyes her curiously. At that nonment, Barry cones in
wi th a nustachi oed COP.



corP
...going ninety-two on a residential

street. |
was your car,

ran the pl ates,

saw it

Barry. He's lucky you

work in the | ab.

Barry nods his thanks.

The cop noves of f.

head bowed, but Barry's focused on Linda.

BARRY

Thanks for

keepi ng an eye on him

Wally gives her a | ook - what?!

BARRY ( CONT' D)

Linda's my intern.

Li nda, you've

Wal |y keeps his

had the pleasure of neeting ny nephew

Wal ly West.

L1 NDA

Not officially.

wal ly.

She chuckl es and exits.

Ni ce to neet you,

Wal |y wat ches her go,

BARRY

She' s ei ght een,

got a chance.

I NT. MJUSTANG -- LATER

Car doors sl am cl osed.
onto the road.

chief. You ain't

Barry guns the engine,

Looks over at Wally.

WALLY

111
grab a bus.

save you the breath. |
You don't want ne here.

can

| don't want ne here.

BARRY
Where were you goi ng?

WALLY

Just drivin'.

Barry takes a beat,

smtten.

pul s the car

senses a way into this kid' s psyche.



BARRY
You |ike fast, huh? So fast no one
can touch you, no one at all.

Wal ly gives a nod. Barry has hi m pegged.
BARRY ( CONT' D)
Let's go fast. You and ne. But
let's do it |egal.
EXT. BARN STRUCTURE -- NI GHT

The door swings open. Barry and Wally backlit. Eyes glued
at sonething inside. Two Suzuki dirt bikes.

BARRY (V. O.)
Renmenber, kid. Speed doesn't nake
your problens go away.

EXT. WOODS TRAIL -- DAY

Barry and Wally tear up the trails. Spewing dirt. Htting
l[ittle junps with ease.

BARRY (V. Q)
No nmatter how fast you go, you can't
escape yourself.

EXT. HGH JUW -- DAY
Barry does a wi cked high junp off a dirt nound.

BARRY (V. O.)
It's about you, Wally. \What kind of
person do you want to be?

He | ands with ease.
EXT. WOODS -- LATER

Barry and Wally ride their cycles through a twsting dirt
trail. Neck and neck. @unning it.

BARRY (V. O.)
In the end, it's not the speed -
it's what you do with it.



10.
EXT. WOODS -- ANOTHER DAY

Wally rides the bike. Barry's nowhere to be seen. Wally
doesn't see the tree root up ahead. Hi s tire hits it hard,
an ass over elbows flip over the handl ebars. He withes on
the ground. Mnents later, Barry appears.

BARRY
(kneel i ng)
You okay?
WALLY
Where'd you cone fronf
BARRY
Bend your arm Wggle your fingers.
WALLY
I"'mfine. Just a scratch.
BARRY
Let nme see.
WALLY

I"mfine.
Barry pulls Wally's collar to exam ne the scratch

WALLY ( CONT' D)
NO_

Across WAl ly's upper back are scars the width of a belt.
EXT. COTTONWOCOD TREE -- DAY

Barry and WAl ly recline under the branches of a stately old
cottonwood tree.

BARRY
So how bad was it?

WALLY
Not hing I coul dn't handl e.

BARRY
You didn't deserve those scars.

Vlly's silent.
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BARRY ( CONT' D)
That's done now. You're here. Your
future's an open road. You can decide
who you're going to be. | think
you' re gonna do great things.

VALLY
How do you know?

BARRY
(shrugs)
| just do.
| NT. LIVING ROOM -- DAY

Days later. Barry and WAlly watch a basebal |l gane, nunchi ng

Kettle Korn. Iris enters wearing gardening gl oves.
IRI'S
Barry, can you help ne? | need that
potting soil in the greenhouse.
WALLY
(rising)
| got it.

Iris looks at Barry - pleasantly surprised.
EXT. KEYSTONE CI TY SQUARE -- N GHT

July 4. Fireworks bursting overhead. The centerpiece of the
square is a STATUE of the Flash. [It's an inpressionistic
scul pture of a runner (think Mercury). Iris prepares to
take Barry and Wally's picture in front of the statue.

BARRY
Get in here, Iris.

Iris flags a passi ng PEDESTRI AN.

| RIS
Can you take our picture?

The Pedestrian ains the canera. Wally puts his arns around
Barry and Iris. Of the smling famly picture..



12.
| NT. KCPD POLICE LAB -- N GHT

Close on Vally. Smling. Eyes soulful, but the mstrust is
gone. He watches Barry m x sone chemcals on the | ab table.

BARRY
Check it out.

He pours one beaker into another. A small explosion of blue
snoke occurs. They giggle |ike school boys.

WALLY
Do that again.

VWl ly's attention is diverted when he sees Linda Park wal k
past in the outer hall. Legs gal ore.

WALLY ( CONT' D)
Be right back

BARRY
(w nki ng)
Good | uck.

Wal ly' s al nost out the door when suddenly he stops. Turns
back to Barry.

WALLY
Uncle Barry?

BARRY
Yeah?

WALLY
Thanks.

He exits quickly. Barry smles, knows this is a victory.
| NT. HALLWAY -- NI GHT

VWl ly enmerges fromthe Iab. Up ahead, Linda di sappears down
the stairwell. He foll ows.

| NT. STAIRWELL -- N GHT
VWl | y's sneakers pound down the stairs to reach Linda.

WALLY
Li nda?



13.

LI NDA
Oh hi, Vally.

WALLY
Hey, | was thinking about setting
t he high school on fire. Thought
you m ght want in.

Her laughter's nusic to his ears. The conversation's
interrupted by a handsone uniformed officer, HUNTER ZO_LOVON
24, the guy Wally woul d want for an ol der brother.

HUNTER ZCOLOVON
Li nda, got those |ab reports?

L1 NDA
| was on ny way to get them Oficer.

It's clear she's got a crush on Zol onon. She obediently
follows himdown the stairs. Wally watches them go. Feeling
invisible. That's when-

A HUGE EXPLOSI ON rocks the buil di ng.

Fire alarns blare. Wally charges up the stairs. Many ot her
EMPLOYEES fl ood the stairwells, heading down. Wally fights
agai nst the pani cked tide.

WALLY
Move! Move out of the way!

I NT. FOURTH FLOOR HALLWAY -- NI GHT

VWl |y expl odes through the sea of enpl oyees, searching their
faces for Barry. He runs down the snoky corridor.

I NT. POLI CE FORENSI CS LAB -- N GHT

Flames lick the walls of the lab. Searing, spew ng heat.
Wally vaults into the room searching. |In a distant corner,
Barry's spraw ed on the ground. Mdtionl ess.

WALLY
Uncle Barry, get up! Gotta get out!

The flames ROAR hi gher, fueled by chemcals that fill the
lab. Wally tries to cut through the fire when... BOOM A
secondary expl osi on sends him careening against Barry's |ab
table, spilling the glass beakers Barry was m xi ng.



14.

The chem cals soak Wally's shirt and pants.

The snoke's thick now, acrid, a dense, inpenetrable wall
between Wally and Barry. Oher COPS appear at the door.

coP
Get outta there, kid! Get out!

Wally ignores them shields his face, plows into the wall of
fire. But the flames are too nuch. He retreats a nonent
|ater wwth his jacket on fire. Choking horribly-

WALLY
| can't get through. | can't get
through. | can't...

Wally sinks to his knees, overcone with snoke, as the Cops
scranble to drag himfromthe room

FADE TO BLACK.

And OVER the high speed revving of notorcycles...
"TEN YEARS LATER®

EXT. KANSAS MOTOCROSS RACE TRACK -- DAY

A dozen notocross cycles fly over a junp on a twsting, hilly
track. W're at the Kansas Mt ocross Chanpi onships. The

| eader of the race wears a red uniformwth a | ogo on the
back: a white circle with a gold lightning bolt.

ESPN ANNOUNCER #1
| f he can just hold on, Wallace West
wll win his first National title.

ESPN ANNOUNCER #2
After so many di sappoi ntnents, wll
this finally be the year?

Tight on Wallace. The boy's now a man: broad shoul ders,
| ean and nuscul ar, a face that lets himget away with
anything. He hurtles over a dirt nound.

ESPN ANNOUNCER #1
Boy, he's really catching air today.
Fi nal approach. He's far ahead of
t he pack.



15.

The bl eachers are packed with fans. The ESPN announci ng
teamsits by the finish line. Wllace guns the throttle,
gai ni ng di stance on the other racers.

ESPN ANNOUNCER #1 ( CONT' D)
He's on the table-top, only one junp
| eft.

ESPN ANNOUNCER #2
It's a crotch-tester.

ESPN ANNOUNCER #1
Take it slow, son.

ESPN ANNOUNCER #2
Ch no! He's going full frontal!

Wal | ace recklessly vaults into the air. He |oses control of
the bike on the landing. It skids out fromunder him He
hits the ground face first.

ESPN ANNOUNCER #2 ( CONT' D)
Face pl ant!

ESPN ANNOUNCER #1
God, it hurts to watch, Phil. So
much potential. So little
achi evenent.

ESPN ANNOUNCER #2
It's like the kid can't help hinself.
Once again Wall ace West is a day
| ate and a dollar short.

The second pl ace rider zoons over the junp and heads toward
t he checkered fl ag.

ESPN ANNOUNCER #1
Bobby Jackson crosses the finish
line to win the gold!

The fans go wld for Bobby Jackson.

EXT. KANSAS MOTOCROSS RACE TRACK -- MOMENTS LATER

Wal | ace groans in the dirt. Mtocross nmedics hurry out to
check on him followed closely by a man in a notorized

wheel chair. This is JOHN HARRI S, African-Anmerican, great-
| ooki ng, Wally's best friend.
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JOHN
You sonofabitch! That's the third
bi ke you' ve wecked this season
Tired of rebuilding the dam t hi ngs!

John zoons off to inspect the mangl ed notorcycle.

WALLACE
(rising painfully)
Don't worry about ne. |'mfine.

Just di sl ocated ny shoul der.
EXT. KANSAS MOTOCROSS TRACK -- LATER

VWal |l ace linps off the field. Iris comes down fromthe
bl eachers, expression stern. The past ten years have aged
her, but she still sparkles.

WALLACE
Hey. D dn't know you were here.

IRI'S
What? M ss the chance to see you
break your neck?

WALLACE
Shoul der. 1'm saving ny neck for
next week.

| RIS
Maybe it's tinme for you to get a
real job. 1 don't want you to end

up in a wheelchair |ike John

WALLACE
Leave John out of this.

IRI'S
It's time to think about what cones
after this. You ve been on the
circuit longer than nost of these
guys. Wiat's next?

A passi ng MOTOCROSS FAN accidentally bunps into Iris. He
wears a ski cap over heavy brows.

MOTOCROSS FAN
Sorry.
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IRI'S
It's okay.

She turns back to Wall ace. Softens.

| RIS ( CONT' D)
| ove you, which is why |I'mon your
case. | have to make a quick stop
then 1'Il see you at the house for
di nner?

WALLACE

Yes, mm' am
She ki sses hi mon the cheek.
EXT. STATE CAPI TOL -- DAY

A grand baroque building on the north end of Gty Square.
Iris pulls her car into a reserved parking space. The sign
says "lris Allen, State Senator."

| NT. STATE CAPI TOL -- DAY

Iris strides through the bustling office. She reaches a
SECRETARY seated outside a large office.

SECRETARY
Hel | o, Senator All en.

IR S
H , G na.

| NT. GOVERNOR S OFFI CE -- DAY

An ornate office with wi ndows overl ooking City Square.
GOVERNOR VAN SAVACE has the green credentials of Al Core
wrapped in a John Kennedy body. He greets Iris warmnly.

VAN SAVAGE
There she is - the brain trust. Got
any other initiatives to nmake ne
| ook good?

IR S
Hel | o, Van.

He crosses from behind his huge desk and gives her a hug. A
war m conr aderi e here.



18.

| RIS (CONT' D)
| got a weird call from Jim Holt
the Gty Engineer. He said soneone's
stealing power fromthe dam

VAN SAVAGE
What ?

IRI'S
They traced the power drain to Savage
Ener gy.

VAN SAVAGE

| don't get it.

IRI'S
| know you're out of day-to-day

operations, but can you look into
it?

VAN SAVAGE
Yeah, of course.

He picks up the phone. Dals. A nonent |ater-

VAN SAVAGE ( CONT' D)
Samantha, it's Van. | need you to
check into sonething..

SVASH CUT TGO
EXT. SAVAGE ENERGY -- N GHT

A canpus of | ow slung nodern buildings. The Savage Energy
logo is an ear of corn in front of the sun.

| NT. SAVACGE ENERGY -- WEATHER LAB -- N GHT

The weather lab itself resenbles NASA M ssion Control:
consoles, large tv screens, rows of work stations, etc. One
tel evision screen shows a huge grain silo on the outskirts
of Keystone City. Another shows what | ook |ike oil derricks
in a desol ate vall ey.

DR. MARDON
Let's see the test satellite | ocked
onto Keystone City.



19.

DR. MARK MARDON, 40's, is a sweaty dunpling of a man with a
chip on his shoulder the size of Manhattan. H's ASSI STANT
hits sone buttons on a consol e.

DR. MARDON ( CONT' D)
C nmon hurry. Wake up

New i mages appear on the screen. A satellite suspended in
earth's atnosphere. Hovering over the big blue marble.
Wth high-gain antennae, altitude controls, and bl ack netal
solar panels, it looks |like a deadly alien insect.

A VOCE (OS.)
Dr. Mardon, we need to tal k

Mardon swivels to face DR SAMANTHA STARK, 30's, a whiskey-
voi ced blond with a badge identifying her as "Research
Director” - Mata Hari in Prada. Privately:

SAMANTHA STARK
What' re you doi ng?

Mardon smles and reaches into a receptacle filled with what
appear to be coins. He extracts a small SILVER DI SK.

DR. MARDON
Prepping for tonight.

SAMANTHA STARK
You're drawi ng attention.

DR. MARDON
From who?

SAMANTHA STARK
The woman you're going to kill

EXT. PARKING LOT -- DAY

The lot's alnost enpty. Wallace strides past a pack of KIDS
surroundi ng a MOTOCROSS RI DER ( Bobby Jackson) hol ding the
event trophy in his hand, signing autographs.

Wal | ace reaches his own cycle. It's a restored Triunmph. A
THIN KID, 12, stands nearby, admring the bike.

TH N KI D
Ni ce bi ke.
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VWALLACE
Thanks.

He gets on the cycle and kickstarts the engine.

THIN KI D
Can | get a ride?
WALLACE
Not tonight, man. |'m beat.

The Kid turns to go and Wal |l ace sees five small BRU SES on
the kid's arm evenly spaced. He knows what this is: the
vise-like grip of a big man's hand.

WALLACE ( CONT' D)
Hey.

THIN KI D
(turning)
Yeah?

Over the whine of an engine..
EXT. CRAPPY NEI GHBORHOOD -- NI GHT

Wal | ace' s Triunph zoonms through a low rent part of town, the
Kid holding on tight. Wllace pulls to a stop before a
dilapidated little house. The Kid clinbs off the bike.

THIN KI D
Thank you.

WALLACE
Don't thank nme. Toughen up. There's
not gonna be soneone around to save
you when your old man snmacks you
around. Nobody saves anybody.

He catches hinself, realizing his own world viewisn't
appropriate right now Gves a friendly w nk.

WALLACE ( CONT' D)
Lift sonme weights.

He guns off on the bike, wiping frane to reveal the Savage
Energy |l ogo on an entrance gate across the street.
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I NT. KITCHEN -- NI GHT

A Savage Energy prospectus sits on the table. A stew simers
on the oven. The radio' s on NPR

RADI O ANNOUNCER
...1t"s expected that Kansas CGovernor
Van Savage wi Il announce his intention
to run for President at the nassive
Green Rally in Keystone City...

Iris studies a LARGE FILE at the kitchen table. It's filled
with articles about Savage Energy, scientist Mark Mardon,
and phot ographs of weather silos and ot her objects.

RADI O ANNOUNCER ( CONT' D)
Savage made billions with his "green
t echnol ogy" conpany, then becane
Mayor and now Gover nor of Kansas.
Hi s environnental |y conscious platform
seens to have struck a nerve with
the public...

A DING fromthe oven. Iris removes fromthe bottom oven a
fresh-baked shortcake. Just need strawberri es.

EXT. ALLEN HOUSE -- N GHT

Iris hurries to the outdoor greenhouse with a basket, pausing
to note dark, pregnant stormclouds rolling in fromthe north.
Gonna be a doozy.

| NT. CGREENHOUSE -- NI GHT

She barely nmakes it inside before the first drops of rain
pelt the top of the green house. Iris walks to a row of
strawberry vines and picks ripe berries. Wthin mnutes
torrents of rain pour fromthe sky, sheets of water cascading
over the glass walls of the greenhouse.

EXT. COUNTRY ROAD -- NI GHT
Wal | ace speeds the Triunph through the driving rain. An act

of suicide for anyone else; for him second nature. 1In the
di stance, Iris' house is visible.
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EXT. GREENHOUSE -- N GHT

Wnds whip at a frenzied rate. A tree splits after a huge
gust. The branch shatters the greenhouse roof.

| NT. CGREENHOUSE -- NI GHT

Iris rushes to the door. She tries to pull it open but the
wi nd's too strong.

Bolts of l|ightning and thunder shatter the night.
EXT. ALLEN HOUSE -- NI GHT

Wal | ace skids into the driveway. He hops off the bi ke and
heads for the house when a SCREAM from t he greenhouse catches
his ear. He sprints to the side of the house.

| NT. CGREENHOUSE -- NI GHT

Rain pours in fromthe shattered roof. Wnds swrling and
gusting. Iris takes cover near a row of gerani uns.

Wal | ace bursts through the door-

VWALLACE
Aunt Irisl!

| RIS
wal | y!

He races across the room hand outstretched, reaching to
pull her into his arns and | ead her to safety. He gets within
three feet, extending his hand-

Their hands clasp... just a HUGE BOLT OF LI GHTNI NG cr ashes
t hrough the hole in the ceiling.

The bolt hits Iris with the force of a sl edgehammer. Electric
tentacles run fromher body to Wall ace' s--

She tunbles to the ground, but strangely, Wallace remains
standing. The electricity's had no discernable effect on
him He kneel s beside her.

WALLACE
Iris, wake up!
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| RIS
(weakl y)
wal ly.

WALLACE
Cnmon, Aunt Iris. Wake up. You're
gonna be okay. Pl ease.

Her eyes flutter. She smles weakly.

| RIS
There's sonething | never told you,
Wal ly. About your Uncle. And that
ring | gave you when he died.

She squeezes his hand tightly.

VWALLACE
Aunt lris?

No response. She's left this world for another. \Wallace

| ets out a choked sob. Head bowed, he notices sonething on
her collar. 1It's a charred SILVER DI SK half the size of a
dime. Strange.

EXT. ALLEN HOUSE -- LATER

Through the rain, spinning red and blue cop flashers and an
anbul ance. Wallace stands with a DETECTI VE we m ght recognize
as Oficer Hunter Zolonmon fromten years back.

ZOLOVON
Wally, | don't know what to say.
Sone ki nda freak accident.

WALLACE
| need to speak to Linda.

ZOLOVON
She' s over there.

Wal | ace spins around to find Linda Park, now 28, still brainy
and gorgeous. She wears the blue w ndbreaker of the Keystone
City Police Departnent.

L1 NDA
" mso sorry.
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WALLACE
Look. | need a favor. Figure out
what this is.

He hands her the silver disk. Li nda takes it, curious.
Over this, the whine of Wallace's notorcycle..

EXT. VARIQUS CI TY STREETS -- N GHT

Various shots, Keystone Cty, devoid of people. Wallace
rides along slick, shining wet streets, |lit only by street
| anps and nmetronom c flashes of lightning. Racing fast.
Speed the only escape from his pain.

New street. Mrre rain. Lightning and thunder comng in
unison. No one with any sense would be out in this storm
A BUSBOY in a rain slicker hauls trash bags to a nearby
dunpster. He |looks up to see Wallace barreling down the
street at eighty mles per hour.

And that's when it happens.

Wal | ace doesn't see the CITY BUS headi ng on a perpendi cul ar
path, driver's vision obscured by the rain. Heading toward
himat forty mles per hour. Com ng closer.

At the last nonent he glances up. Eyes w de.

THE BUS OBLI TERATES THE BI KE

Any normal person's road kill, but Wallace suddenly finds
hi msel f standing on the sidewal k. Safe fromharm The Busboy
stares at him nouth hangi ng open.

BUSBOY
How d you do that?

WALLACE
(dunbf ounded)
| don't know.

Wal | ace stands, soaked, contenplating what's happened.
Wanting only to escape, he stunbles away. The first steps
are tentative, but then he picks up speed.
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EXT. G TY STREETS -- N GHT

Twenty, thirty, fifty, eighty mles an hour. Streaking
through the rain - a blur against a backdrop of mrrored
skyscr apers.

EXT. QUTSKIRTS OF TOMN -- N GHT

Faster now. N nety, a hundred, a hundred ten. Qut in the
flatlands, the stormis peaking. Bolts of lightning slamthe
ground. He dodges them i ke a gazelle.

EXT. H GHWAY -- N GHT

At the woods on the edge, a DEER nunches | eaves. Looks up -
sensing sonething. A blazing streak careens down the
hi ghway, |eaving a twenty foot wake of fire on the asphalt.

The deer's eyes w den: what the hell?
EXT. SOVEVWHERE -- NI GHT

Now - tight on Wallace. Not even out of breath. The rain's
slowed to a drizzle. He gapes at the sign at the edge of
t he hi ghway.

"Wl cone to Col orado”

He turns back to the direction fromwhich he just cane. A
simlar sign is on the other side of the highway.

"Keystone City - 422 M| es"

Rain runs in rivulets down his face. Tilt down his body to
his N kes - snmoking and sizzling fromthe asphalt, rubber
bubbl i ng on the sol es.

| NT. WALLACE' S BEDROOM -- DAY

The norning sun bl asts through the wi ndow. Wallace wakes up
in his nessy room groggy, bleary-eyed. He has what anounts
to a severe hangover

Vague nenories. Iris dying. A lightning storm Running
like a wild banshee. He's about to wite it off as a

ni ght mare when he notices his sneakers on the floor. Picks
themup. The soles are nelted snooth as a baby's ass.
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JOHN (V. Q)
Let me get this straight.

I NT. WALLACE AND JOHN' S APARTMENT -- N GHT

John Harris sits amdst the shattered weckage of Wally's
Triunph, which is spread across the floor of the nmessy
bachel or pad.

JOHN
Your aunt got hit by lightning while
you were grabbing her hand.

WALLACE
It killed her, but | didn't feel a
thing. Then | ran to the Col orado
State line in less than twel ve
m nut es.

Wal | ace extends the snoot h-sol ed sneakers.

JOHN
You're talking a little crazy, you
know t hat ?

WALLACE

(si ghing)
Wanna beer?

JOHN
We're outta beer.

Wal | ace rises - then suddenly di sappears.

JOHN ( CONT' D)
Wal | ace? Yo, Dubbs, where you at,
man?

Wal | ace appears back fromthe store holding a six pack of
frosty Coors Light.

WALLACE
You owe nme two-thirty.

JOHN
Pl ease. You had that out in the
hal | way.
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WALLACE
Were's that hat you wear? The one
with the brinf

JOHN
In my room

Wal | ace di sappears and reappears in |less than a second. He
hands John the hat.

JOHN ( CONT' D)
(alittle freaked)
Ckay, what's going on?

Wal | ace extends a ring box. Opens it to reveal the Iightning
bolt signet ring.

WALLACE
This was ny Uncle Barry's. | got it
when he di ed.
JOHN
You' ve never showed ne this before.
WALLACE
Never worn it.
JOHN
Wy not ?
WALLACE

| don't know. WMaybe | was angry he
died. Point is, there's a lightning
bolt on this ring.

A pal pabl e tension here. Both sensing they're onto sonething
bi gger than either can understand.

JOHN
Lemme see it.

Wal | ace hands it over. John opens the box to reveal the
ring. John takes it fromthe box. Hs fingers caress the
ring's surface. Suddenly a RED SU T bl asts out of the ring.
It hovers in the air, then flutters to the ground.

WALLACE
Whoa!
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Wal | ace picks up the suit. A light-weight red polyner weave
with a white circle and lightning bolt at the center.
JOHN
(st agger ed)
Dude... your Uncle was the Fl ash.
They both sit silent... staggered.

EXT. ALLEN HOUSE -- DAY

A di stant hum approaches over golden fields of corn. Wallace
pulls up on his Triunph. Gets off. For a nonent, he just
stands still and soaks in the air, the birds, the w nd.

I NT. ALLEN HOUSE -- DAY

Wal | ace enters. There's a table in the foyer displaying
famly photos. Many of theminclude young Wlly with Barry
and Iris.

I NT. KITCHEN -- DAY

Iris' copper pots and pans hang over the stove. Wllace
takes a nonent, notes the Savage Energy file sitting on the
kitchen table. He exits. On a m ssion.

I NT. ATTIC -- DAY

Wal | ace roots through boxes | abeled: "Barry's clothes, Barry's
shoes, etc.” |It's as though Iris packed these things thinking
he m ght conme back sonme day. Wallace touches a particularly
faded old workshirt. Sonething conforting here.

He opens a box of Barry's shoes. Dress shoes, work boots, a
coupl e pairs of sneakers. Instinct tugging, he grabs a pair
and turns themto see the soles.

Mel ted snooth as a baby's ass.

EXT. KEYSTONE CI TY DAM -- DAY

A sl eek, nodern hydroelectric dam A city mourns for one of
its own taken so violently in the prime of life. On the

vi ew ng platform hangs a banner proclaimng this the-

"Iris Allen Menorial Dani
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Van Savage speaks to a CROAD OF THOUSANDS. It seens Iris
had many friends.

VAN SAVAGE
Iris was pure gold here in Keystone
City, and as we say goodbye, |'m

rem nded of a poem by Robert Frost.

Wal |y stands next to John (in wheelchair). 1In a row of KCPD
cops are Linda Park and Hunter Zol onon.

VAN SAVAGE ( CONT' D)
“"Nature's first green is gold, Her
har dest hue to hold."

In a back row of on-I|ookers we see Dr. Mark Mardon and
Samant ha St ark.

VAN SAVAGE (CONT' D)
"Her early leaf's a flower, But only
so an hour."

Savage struggles to maintain conposure.

VAN SAVAGE ( CONT' D)
"So dawn goes down to day. Nothing
gold can stay."
EXT. DAM PLATFORM - - LATER

Wal | ace receives the grief-stricken condol ences of many
mourners. First is Van Savage.

VAN SAVAGE
Sorry, son

WALLACE
Thank you, sir.

Savage noves to hug Wally, who responds stiffly. It's a
slightly awkward nonent.

VAN SAVAGE
God bl ess.

He noves on. Next are Linda Park and Zol onpn.
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Wally, I"'msorry. | know we've fallen
out of touch the last few years, but
anyt hing you need, |'m here.

WALLACE

Thanks, Hunter.
Now it's Linda's turn

L1 NDA
She was ny hero.

WALLACE
Check out the silver disk | found on
her collar?

L1 NDA
It's going to take a coupl e of days
for the tech departnent to give ne a
report. Meanwhile, why don't you
get out of town for awhile? You' ve
been through a I ot.

EXT. DAM PLATFORM -- DAY

Ten feet away, John watches WAl lace and Li nda converse.
They share a hug. Mnents |ater, Wall ace approaches.

JOHN
When you gonna tell her?

VWALLACE
Tell her what?

JOHN
How you feel? Seens to ne ten years
is |l ong enough.

WALLACE
Don't start-
JOHN
|'ve seen a mllion girls conme through

your door. She's different.

WALLACE
Enough, John.
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JOHN
| " m guessing she feels the sanme about
you. But cause you guys net around
the tinme Barry died, you re both too-

VALLACE
Enough.

JOHN
Ckay. Sorry.

An unconfortabl e beat, then:

WALLACE
| gotta see if | can do nore than
just run fast. \Were can we go to
test this stuff out? Sonewhere no
one notices strange behavi or.

EXT. | NTERSTATE 70 -- DAY

Close on the driver's side of John's van, speeding along the
Interstate. John drives. Wllace sits in the passenger
seat. O at |east appears to..

CAMERA rises up and over the van to reveal that Wallace is
actually sprinting al ongside the van.

I NT. JOHN' S VAN -- DAY

John checks the speedoneter. 90... 95..

JOHN
You' re over a hundred!
WALLACE
Guess what ?
JOHN
VWhat ?
WALLACE
I"mstill in first gear.

Wal | ace takes off like a bullet, |eaving John in the dust.
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EXT. | NTERSTATE 70 -- DAY

A H GAWAY PATROLMAN with a radar gun sits on his notorcycle

at the side of the highway. CARS drive by, speeds registering
on the display of the radar gun. 66 nph... 58 nph... then
suddenly a blur that registers 478 nph on the display. The
Pat r ol man bangs the side of the radar gun.

PATROLNVAN
Pi ece of crap.

EXT. LAS VEGAS STRIP -- N GHT

Sin Gty. Neon everywhere. Willace is nowin the passenger
seat of John's van as they enter Vegas.

EXT. WYNN HOTEL -- N GHT

A gol den tower stretching high in the sky. Mney, glanour,
beauti ful babes. The van pulls into the valet area. John
| oners hinself out of the van.

JOHN
Cnmon, give it atry. Just see if
you can do it.

WALLACE
WI1l you shut up then?

JOHN
| prom se.

EXT. WYNN HOTEL -- MOMENTS LATER

The backside of the hotel. Wallace backs up to give hinself
sSome runni ng room

JOHN
C nmon. You got this.

Wal | ace races UP THE SIDE of the Wnn Hotel for about six
feet, then topples back onto his ass. Hard.

EXT. WYNN HOTEL -- MOMENTS LATER

He gears up, tries again. This tinme he makes it about nine
feet up the side of the wall before crashing back down.
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WALLACE
Can't do it.

JOHN
Go again. Push it.

EXT. WYNN HOTEL -- MOMENTS LATER

Wal | ace sets hinself, determ ned, and races with great speed
toward the wall. First floor, second, third. Tenth,
fifteenth, twentieth, till he finds a perch on the |edge
thirty-seven stories above the ground.

He did it! Enjoying the acconplishnent, he scans the
glittering vista of night-tinme Las Vegas. He's on top of
the world. He glances down.

WALLACE' S P.O V. -- the asphalt thirty-seven stories bel ow,
an uninviting | andi ng pad.

He's seized by a dizzying vertigo that al nost nakes himtopple
off the ledge. Holy shit. How does he get down?

I NT. WYNN HOTEL -- NI GHT

The ground fl oor elevator dings open. Wllace steps out,
sheepi sh, and hurries out of the hotel.

EXT. CAESAR S PALACE -- N GHT

Wal | ace and John nove past Roman statues in front of Caesar's
Pal ace. The flow ng fountains span half a football field.

JOHN
Check it out.

Wal | ace has a twinkle in his eye.

WALLACE
How much you give ne?

JOHN
Two bills.

WALLACE
You' re on.

Wal | ace zoons toward the fountain, hops the retaining wall,
and for a nonent or two seens to gain traction on the surface.
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But then he sinks, hits bottom finally falling in face first.
John nearly busts a gut |aughing, finally catches his breath:

JOHN
Forget the two hundred. That was
worth it.

I NT. TAO NI GHTCLUB -- N GHT

Punmpi ng nmusi ¢ and hot bodies on the dance floor. Wallace
and John sit at the bar.

JOHN
Barry Allen was the Flash. Now you
got super speed. By | ogical
extension, that nmeans you're the
Fl ash t oo.

WALLACE
|"'ma lot of things, buddy. A hero
ain't one of "em

Their attention is drawn by a CUTE G RL who strides past in
a super short mni. They both admre her backsi de.

JOHN
Yeah. That's what |'mtal king about.

And maybe it's the desire to see that again that causes
Wal | ace's body to vibrate. This vibration results in what
we'll call the TI ME BEND EFFECT.

Wal | ace stays absolutely still, but the nol ecules around him
shift and wiggle and TI ME REW NDS about fifteen seconds.

WALLACE
|"'ma lot of things, buddy. A hero
ain't one of "em

Their attention is drawn by the Cute Grl who strides past
in a super short mni. They again admre her backside.

WALLACE ( CONT' D)
Was that weird?

JOHN
VWhat're you tal ki ng about ?
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John's totally oblivious to the tinme bend, but Wll ace has
paid a price. He's shaken and sweaty from exertion.

WALLACE
We gotta go hone.

EXT. | NTERSTATE 70 -- DAY

The same Hi ghway Patrolnman with a radar gun sits on his bike
at the other side of [-70. CARS drive by, speeds registering
on the display of the radar gun. 61 nph... 59 nph... then
suddenly a blur that registers 605 nph on the display.

PATROLNVAN
Pi ece a crap!

The Patrolman throws the radar gun onto the hi ghway, where
it's pronptly crushed by an ei ghteen wheel er.

EXT. KEYSTONE CI TY POLI CE DEPARTMENT -- DAY

A sunny norning in Keystone City. Wallace enters the station
beneath the marbl e etching: "Safeguarding Qur Cty."

| NT. CORRIDOR -- DAY

He steps into the fourth floor corridor. Wth grimresolve,
he marches to the forensics |ab.

I NT. POLI CE FORENSI CS LAB -- DAY

Wal | ace wal ks into the lab. 1It's like being slamed in the
face with the past. Linda turns fromthe |lab table.

WALLACE
Ww. You run this place.

L1 NDA
Barry left nme sonme big shoes to fill.

Wally nods. Barry left himsone big shoes too.

WALLACE
There's tinmes | wonder what things
woul d be like if | could ve pulled
hi mout of that fire.
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L1 NDA
It was a |ab accident. Mercury's an
incredibly volatile chemcal. You're

| ucky you weren't kill ed.
WALLACE
(shifting gears)
You | ook at that silver thing?

She solemly leads himto the lab table. The silver disk's

been deconstructed. Inside: circuitry.
LI NDA
It's an advanced GPS | ocator.
WALLACE
Locat or ?
LI NDA

A tracking device. But it's not
i ke anything the tech guys have
ever seen.

WALLACE
(per pl exed)
VWhat woul d that be doing on her
col lar?

She holds up the charred disk's casing. There are two little
hooks on either side.

LI NDA
Soneone put it there.
VWall ace reels... renenbers...
EXT. KANSAS MOTOCROSS RACE TRA -- DAY (FLASHBACK)

Iris scolds Wall ace by the bl eachers. A passing MOTOCROSS
FAN accidentally bunps into Iris. A ski cap pulled over a
heavy brow.

MOTOCROSS FAN
Sorry.

IRI'S
It's okay.
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| NT. KCPD POLI CE LAB -- DAY (BACK TO PRESENT)

Wal |l ace turns to Linda.

WALLACE
There was a guy who bunped into Iris
at the track. | saw his face. I

think he put it there.

He starts to exit, but she grips his arm

L1 NDA
wal | y.

WALLACE
What ?

L1 NDA
Where you goi ng?

WALLACE
To find him

L1 NDA

Do you know his nane? Were you
gonna | ook?

Wal | ace burns with anger.

WALLACE
Ever ywher e.

EXT. KEYSTONE CI TY POLI CE DEPARTMENT -- DAY

He bursts fromthe doors of the station. Starts to jog,
then picks up speed...

EXT. KEYSTONE CITY -- AERI AL VIEW-- DAY

From our aerial view, a BLUR races through the city - parks,
all eys, restaurants, fleabag notels - a frenzied search for
a MAN'S FACE. A needle in a haystack.

VI SUAL EFFECT - WAl l ace can scan people's faces at an
incredible rate. Faces appear before his eyes: old, young,
man, wonan. An endl ess streamof citizenry.

Finally, like a heat-seeking mssile bearing in on its target,
his eyes |ock TIGHT on a man-
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EXT. KEYSTONE CI TY STREET -- DAY

CLIVE YORKIN is a tattooed skinhead wearing a ski cap, wal king
on a street bustling with pedestrians. Wallace appears as
if fromnowhere to confront Yorkin.

WALLACE
W need to talk.

It takes a nonent for Yorkin to register that this is the
nephew of Iris Allen. H's response is swift and sudden. He
yanks a gun fromhis wai stband and fires at \Wall ace.

BULLET' S POV. The bullet hurtles toward Wal |l ace. Ri ght
bet ween hi s eyes.

Instinctively, like swatting a fly, Wallace sw pes his hand
inthe air and catches the bullet md-flight. The only person
nmore surprised than Yorkin is Wallace hinsel f.

But Yorkin has used the brief nonment to escape. He bow s

t hrough the m dday CROWAD, knocki ng people down in his wake.
The crush of shoppers makes it difficult for Wallace to
pi ck Yorkin out. So Wallace sprints ACROSS THE SHOULDERS of
t he sardi ne-packed cromd. As he awkwardly skips from one
shoul der to anot her:

WALLACE ( CONT' D)
Sorry... ~scuse ne... sorry...

Up the bl ock, Yorkin sees a FERRARI stopped at a red |ight,
driven by a RICH GQUY. Yanks open the door.

CLI VE YORKI N

CGet out.
He grabs Rich Guy, hurls himto the curb. Junps in the
Ferrari. The car |leaps forward with a roar and speeds through
ared light.

Wal |l ace is right on its tail when an El GHTEEN WHEELER barrel s
through the intersection to block his path. Wllace grinaces,
sliding under the eighteen-wheeler |ike a baseball player
stealing second. He pops to his feet. Close call. Takes

of f agai n.

The Ferrari makes a screeching left turn, narrowy squeezi ng
past a CEMENT M XI NG TRUCK backi ng out of an alley.
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Wal | ace runs up the side of the m xer, churning his |legs so
fast it spins and spews concrete all over workers and
pedestri ans.

He uses the speed to vault HGH IN THE AIR, a long junp of
epic proportions. Still unfamliar with his powers, he flails
arns and | egs, crashing down on the Ferrari's roof, tunbling
to the pavenent.

VWALLACE
Gotta work on that.

EXT. G TY AERI AL VI EW-- DAY

A HELI COPTER enbl azoned with the station call letters KCRS
flies above the city.

| NT. KCRS HELI COPTER -- DAY
The PILOT turns to the TRAFFI C REPORTER

Pl LOT
VWhat the heck's that?

They | ook down at the strangest sight. A wld chase between
a human and a Ferrari. O rather a blurry streak jabbing at
the back of the fishtailing Ferrari.

| NT. FERRARI -- DAY

Yorkin glances into the side mrror to see Wallace right on
his tail. He's stunned. Jans the pedal harder.

EXT. CTY STREETS -- DAY

Low angle. The Ferrari blasts through frane, \Wall ace cl ose
behind. Yorkin's a skillful getaway driver, negotiating
turns at ninety mles an hour. People dive out of his way.
One PEDESTRI AN gets caught fl at-footed.

PEDESTRI AN
No!

Wal | ace outraces the Ferrari to pluck the Pedestrian out of
harms way. He returns to pursue the Ferrari. He tries to
open Yorkin's door but it's locked. He trips and tunbles
end over end, crashing into a storefront wall.
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He rises. Cothes tattered. Pursues again. |It's easy enough
to catch the Ferrari - but how do you get to Yorkin inside?
A beat, then Wallace has an i dea.

He snatches the Ferrari's fender and rips it free. Now the
other fender. Then the roof. Then the hood. 1In less than
a five seconds, he's racing against the SKELETAL FRAME of
the Ferrari!

CLI VE YORKI N
Uh oh.

The Ferrari skel eton swerves out of control, losing its grip
on the asphalt. The car hurtles into the air toward a FAMLY
crossing the street thirty feet away.

Mom Dad. Kid. They cower. No tine to run.

Wal | ace stands frozen. Not sure what to do. He spontaneously
spins a MN -CYCLONE toward the flying Ferrari, diverting

it's path by a nmere seven degrees. It sails above the crowd
and crashes into the second story of a tenenent.

The Ferrari flips and hits the pavenent wth a crunch of
metal. No one's hurt. Except Yorkin, that is. He lolls on
t he pavenent, scraped and battered. Wallace grabs his throat.
Squeezes tight.

WALLACE
Who are you?

A VA CE
There he i sl!

Wal | ace turns. People everywhere. Staring. At him

Wi spers running through the cromd. Who's that? 1Is that
the Fl ash? Wal | ace feels exposed. He releases Yorkin's
throat and di sappears in a streaking haze-

EXT. KEYSTONE CI TY POLI CE DEPARTMENT -- N GHT

Wal | ace approaches the building, beaten and bedraggl ed from
the chase. He glances up to see a light burning brightly in
the fourth floor lab. Linda's silhouette is visible in the
w ndow above. He prepares to run-



41.
I NT. POLI CE FORENSI CS LAB -- N GHT

Li nda gathers her things to | eave for the night. Willace's
face appears in the wi ndow behind her. He's perched on the
fourth floor |ledge. For |ong nonents, he watches her.

W stful.

Li nda grabs her purse. Heads for the door.
| NT. FOURTH FLOOR HALLWAY -- NI GHT

She energes, searching her bag for keys, to find Wall ace
standi ng triunphant.

WALLACE
Looki ng for these?

He dangl es her keys on his finger.

LI NDA
Wal |y, what are you doi ng here?

VWALLACE
| found the guy who put the GPS
| ocator on Iris.

LI NDA
VWhat ?  How?

WALLACE
It's a long story. Have you eaten?

L1 NDA
| was just on ny way-

WALLACE
Louie's Charcoal Pit, Mnday night
rib special.

LI NDA
l'd love to, but | can't. l'm | ate.

She steps onto the el evator, holds open the door.

LI NDA ( CONT' D)
You com ng?

WALLACE
Cotta take care of sonething.
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She waves goodbye as the el evator doors close.
| NT. ELEVATOR -- N GHT

Li nda watches the display: 4,3,2,1. Ding. The elevator
door opens. Wallace stands hol ding a takeout box of Louie's
ribs. He opens the box.

WALLACE
Sure | can't tenpt you?

EXT. LOBBY -- N GHT
She steps out of the elevator, totally perpl exed.

L1 NDA
Where'd you get those?

WALLACE
(eyes tw nkling)
| always keep a spare set in the
trunk. Have one. C non, you know
you want it.

She sniffs the del ectabl e ribs.

L1 NDA
Ckay, just one. But I'mreally
| at e.

He follows her toward the door.
WALLACE
"' monto sonething here, Linda,
know it.
They exit through the doors.
EXT. KEYSTONE CI TY PCOLI CE DEPARTMENT -- NI GHT
They cone out onto the street:
WALLACE
| think nmy Aunt was nurdered by a
bolt of |ightning.

He suddenly stops short. Hunt er Zol onon | eans agai nst his
snazzy sports car at the curb.
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ZOLOVON
Hey, Wally. Linda, what's with the
rib? W' re going to dinner.

He opens the door for her.

LI NDA
Hol d on a sec.
(to Wl ly)

Wal ly, that's pretty farfetched. Do
you have proof ?

But for Wallace, the sight of Linda and Zol onon as a "couple”
is like a punch in the gut.

WALLACE
It's okay. We'll talk tomorrow. (o
ahead. W'll| talk later.

He hurries off into the night wwth his box of ribs. Zol onon
opens the car door for Linda.

ZCOLOVON
VWhat's up with hinf

L1 NDA
(concer ned)
| don't know.

| NT. MASTER BEDROOM -- NI GHT

A television plays the news. On screen is the aerial view
chase footage of Wallace chasing the Ferrari through the
streets and alleys of the city.

NEWS ANNOUNCER
Keystone's citizens were buzzing
t oday about the chase between a
Ferrari and a human today.

A picture of the wecked Ferrari fills the screen.
NEWS ANNOUNCER ( CONT' D)
Could this be the return of the
myst eri ous Fl ash?

A rogue's gallery of MJG SHOTS fills the screen.
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NEWS ANNOUNCER ( CONT' D)
As Keystone's City's resident guardian
angel in the nineties, the Flash
captured many arch cri m nal s.

A graph shows crine going up over the last ten years.

NEWS ANNOUNCER ( CONT' D)
But then one day - he di sappeared.
Sure, crinme's gotten worse, but the
bi gger nystery's why - why'd he
abandon the city that |oved hin?

Back to the footage of Wallace and the Ferrari.
NEWS ANNOUNCER ( CONT' D)
The mllion dollar question: is the
Fl ash back in Keystone Cty?

Pul l'ing back to reveal Samantha Stark and her |over watching
the news in bed. |t's Van Savage.

VAN SAVAGE
Danmmi t .

Pl ease allow ne to introduce Van Savage. He's a man of wealth
and taste. Gone is the perma-pressed politician seen earlier,
replaced by a cunning, ruthless villain.

SAMANTHA STARK
Why' re you stressed?

VAN SAVAGE
The timng couldn't be worse. W're
two days away.

SAMANTHA STARK
Rel ax.

She starts to nmassage his shoul ders, but Savage pulls free
and enters the opul ent bat hroom

| NT. BATHROOM -- NI GHT

Savage stares into the mrror. He renoves his blue-tinted
contact |ens.

VAN SAVAGE
Way didn't Watkins warn us?



Hi s eyes are inky black and fathonl ess.
| NT. BEDROOM -- NI GHT
Samant ha | ounges on the bed.

SAMANTHA STARK
He's i nconpetent.

Savage energes fromthe bathroom Perches on the bed.

stares into his bottom ess eyes. They ki ss.

VAN SAVAGE
Take care of it.

| NT. HALLWAY -- NI GHT
Samant ha strides toward a |large security center

I NT. SECURI TY CENTER -- N GHT

She enters a high tech room dozens of security nonitors
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She

with images of his spectacular estate. The security team

snap to attention.

SAMANTHA STARK
VWhere's Wat ki ns?

Chief of Security WATKINS is summopned to face Sanmant ha.

Watkins is 40's, mlitary fit, utterly conpetent.

VWATKI NS
Yes, nm' anf?

SAMANTHA STARK
Wiy wasn't the Governor warned about
t he Fl ash?

WATKI NS
Only found out tonight, ma'am It
was broadcast on the news.

SAMANTHA STARK
If we can get our information from
t he news, why do we need you?

WATKI NS
He came out of nowhere. There was
no way we coul d-
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From beneath the sl eeve of Samantha's dress, a sw tchbl ade
mechani sm snaps forward a ten inch Bowe knife. She jans it
into Wat ki ns stomach. He drops |ike a stone.

SAMANTHA STARK
You, Jones.

Security Guard JONES turns to Samantha, terrified.

SAMANTHA STARK ( CONT' D)
Smle. You just got a pronotion.

| NT. HALLWAY -- NI GHT

Meanwhi | e, Van Savage wal ks to a door with a heavy |ock. He
undoes the conbi nation and enters.

| NT. STAIRWELL -- NI GHT
He descends the steps two at a tine.
| NT. MEDI TATI ON ROOM -- NI GHT

A small roomwith an earthen floor. A small pit's been dug
in the center of the room from which emanates a reddi sh
glow. Savage squats in front of the pit.

Reveal now it's a basketball-sized METEORI TE, pulsing with
energy. He places his hands over the object in the pit,
feeling the warnth, drawing its power.

The gl ow dances in his inky eyes.
EXT. KEYSTONE CI TY SQUARE -- NI GHT

Close on a flane. Dozens of candles are set at the base of
the Flash statue - the streaked steel inmage of a running

man. Bouquets of flowers, cards, personal notes. The plaque
reads: You never stood still |ong enough for us to say thank
you. The Citizens of Keystone City.

Wder now. A vigil in progress. Hundreds in attendance.

The Fl ash has inspired an outpouring of nostalgia, a yearning
for safer, carefree tinmes. Not far away sits Wallace on a
bench. Pigeons peck for crunbs at his feet. Lovers strol

in the noonlight, the sounds of gentle |aughter.

He tosses his last rib into the box. Truly alone.
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EXT. | RON HElI GATS -- DAY

The sun rises over Iron Heights, a |loomng, ugly prison built
in 1910, surrounded by acres of barbed wre fencing and
shar pshooter security towers.

I NT. |1 RON HElI GHTS -- DAY

A row of high security cells. HECTOR, 50's, Hi spanic, huge
Buddha belly bulging froma skin-tight guard uniform |eads
Wal | ace down Cell Bl ock 6, Row 2.

HECTOR
We call this section of the prison
the "Rogue's Gallery." Specially
designed cells to hold the crimnals
the Fl ash caught years back

They pass a cell with walls covered with i mages strai ght out
of Hi eronynus Bosch. Denons, ghouls and freaks. ROY G
Bl VOLO, Bohem an, paints wi th honenade dyes.

HECTOR ( CONT' D)
Roy G Bivolo. Artist. Got bad
reviews at the Keystone Miuseum of
Modern Art.

WALLACE
| renmenber reading about him
Newspapers call ed himthe "Rai nbow
Raider." Killed six art critics
with bullets filled with paint.

Wal | ace and Hector reach a fireproof cell, where a nan hovers
over a small fire burning in his steel cell potty. Hector
raps his night-stick |oudly against the bars.

HECTOR
Mck, out with the fire.

M CK RORY, acerbic, Irish, snuffs out the fire with bare,
fire-scarred hands.

HECTOR ( CONT' D)
Mck Rory, firefighter. Papers called
hi m "Heatwave." Went crazy from
i nhal i ng asbestos dust. Becane an
arsonist-for-hire.
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They pass the next cell, where a FERAL MAN with fl ow ng bl ond
tresses sits on the edge of his iron bunk.

HECTOR ( CONT' D)
Hartl ey Rathaway. "The Pied Piper"
Born deaf, so his rich pops bought
hi m sonic ear inplants. He can nmake
sounds that'll boil your brain.

Wal | ace now notices that there are two dozen RATS snoozi ng
i ke puppies at Hartley's feet.

WALLACE
VWat's with the rats?

HECTOR
My man uses sound to control aninmals.
Naturally, we give himlots of
per sonal space.

They reach a door marked Visitor's Room Hector swi pes his
security card over the |ock.

HECTOR ( CONT' D)
Thank God the Flash is back. This
city could use a hero.

Wal | ace stares down the row of cells: a living nmuseum of
Barry Allen's life and acconpli shnents.

WALLACE
Don't get your hopes up. It mghta
been a one tinme deal.

I NT. ROGUE VISITOR S ROOM -- N GHT

They enter a drab blue room \Wallace slips into a chair
across froma chicken-w re plexiglass barrier.

HECTOR
I"monly letting you see this guy
cause your Uncle was Barry Allen.
He was one hel |l uva guy.

WALLACE
Thanks, Hect or.
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Hector drops into the background. Monents later, Cive Yorkin
is led to a seat by a GJUARD on the other side of the
pl exi gl ass encl osure. The guard noves away.

For a long beat, Wallace just stares at Cive. Hating this
bastard. Then he picks up the ancient phone that's their
communi cation device. Cive does the sane.

CLI VE YORKI N
Do | know you?

WALLACE
Iris Allen was ny aunt.

CLI VE YORKI N
My condol ences.

WALLACE
Why' d you put a locator on her collar?

CLI VE YORKI N
| don't have to talk to you

WALLACE
(controlled fury)
Who were you working for?

CLI VE YORKI N
Go to hell.

WALLACE
Who, dammit ?!

No response. Wallace's blood boils.

WALLACE ( CONT' D)
Who?!

Still Cdive is silent, unrenorseful, and sonething weird
happens. Wallace burns with enotion.

And that's when his nol ecul es begin to shift.
Wal | ace PASSES THROUGH t he chicken wire and pl exiglass barrier

separating the two nen. He's suddenly next to dive, who
stares at himw th eyes |ike saucers-

CLI VE YORKI N
What are you?
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Even WAl l ace is stunned at his own maneuver. He grips dive's
neck |i ke a vise. Squeezing.

WALLACE
Tel | ne.
CLI VE YORKI N
(gurgling)
| can't.

VALLACE
Who are you working for?!

CLI VE YORKI N

(still gurgling)
He'I'l kill rme.

WALLACE
Sowll I.

CLI VE YORKI N
It was... it...

WALLACE

(choki ng harder)

Tell ne.

CLI VE YORKI N
It was Van Savage.

WALLACE
You' re |ying.

CLI VE YORKI N
It was Savage. | swear.

Hector chats with a fellow GQUARD outside the visitation area
He suddenly notices Wall ace choking Yorkin |INSIDE the cage.

HECTOR
Hey! ! !

EXT. | RON HEl GHTS PRI SON -- DAY

Hector and the other Guard hurl Wallace out of the prison
onto the asphalt. He tunbles in the dust.
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I NT. WALLACE AND JOHN' S APARTMENT -- N GHT

Hours later. Wallace consults with John. Mdtorcycle parts
are still strewn all over the living room

WALLACE
Iris had a file on Savage Energy in
her kitchen. | think she was onto
sonet hi ng i nvol vi ng Savage, and that's
what got her killed.

JOHN
You better have proof. You're talking
about the Governor of Kansas.

WALLACE
"1l get proof.

John mulls this, then:

JOHN
Tell Linda Park about this?

WALLACE
Not about Savage.

JOHN
Cause you don't want her to think
you' re out of your gourd.

WALLACE
Yeah, pretty nuch.

I NT. POLI CE FORENSI CS LAB -- N GHT

Li nda Park studies police reports on Clive Yorkin. A long
list of petty arrests. In the background, a CLEANI NG WOVAN
finishes her work in the enpty |ab.

CLEANI NG WOVAN
Good night, M. Park.

L1 NDA
(not | ooki ng up)
G ni ght, Theresa.

Theresa exits. Li nda's exanmi nation of the Yorkin files is
i nterrupted when Zol onon enters.
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ZCOLOVON
What' re you doi ng?

L1 NDA
Qoh, you scared ne. Looking into
this Iris Allen thing.

ZOLOVON
You work too hard.

LI NDA
Pot . Kettl e.

ZOLOVON
(smling)
How about di nner tonorrow night?
have a rooftop terrace with a view
you woul dn't believe.

He is awful |y handsone.

L1 NDA
Ckay. Sol d.

Zol onon wi nks and heads off, then turns back-

ZOLOVON
It doesn't take a Detective to figure
out he's into you.

LI NDA
What ?

ZCOLOVON
Wally. He's been hot on you since
he was a teenager. Sure his "theory"
about Iris isn't just a way to get a
l[ittl e synpathy nookie.

L1 NDA
You're gross. Besides, Wally's right.
The circunstances of her death are
really bizarre.

ZOLOVON
O maybe you're hot on himtoo.

L1 NDA
Hunter, stop it.
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ZOLOVON
(a wi nk)
See you tonorrow.

He exits. Li nda studies the Yorkin file.
| NT. WALLACE AND JOHN' S APARTMENT -- N GHT

Wal | ace gathers his things, heads for the door. John glides
hi s wheel chair after Wall ace.

JOHN
Where you goi ng?

WALLACE
Savage' s house.

JOHN
Are you crazy?

WALLACE
Maybe.

John speeds forward, cuts Wallace off.

JOHN
There's gonna be security up the
wazoo. You really wanna check this
out, I'mwth ya.

WALLACE
Goi n' al one.

JOHN
You ain't hitting the Savage estate
with no back up

WALLACE
| f he doesn't answer ny questions
"Il kick his butt all over the house.
Don't need you, John.

Wbrds that unintentionally inflict pain.

WALLACE ( CONT' D)
That's not what | neant.
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JOHN
Nah, | get it. Wuldn't want the
cripple to hurt hinself again.

WALLACE
St op.
JOHN
Don't go "Lone Ranger" on ne, Dubbs.
(then:)

| lost ny legs, not ny heart.
EXT. SAVAGE ESTATE - NI GHT

Pitch black night. The Bel Air of Keystone City, where |arge
estate-style honmes are separated by acres of woods, flora
and fauna. Wallace and John pull up above the spraw ing
Savage estate in John's van.

INT. JOHAN' S VAN -- N GHT

John qui ckly scans the estate with a pair of binocul ars,
t hen hands themto Wall ace.

JOHN
Check it.

Wal | ace peers through the | ens.

Bl NOCULAR POV - It's INSANE - a self-sustaining "eco-tectural™
mansi on with zero energy, waste or carbon em ssions. The
football-field size lawmn is lined wwth space age wndmlls
bl ades spinning at top speed.

House w ndow awni ngs are made of solar panels which rotate
to catch the sun. On the left is a large recycling center
with nelting and crushing capacity.

I NT. JOHN' S VAN - N CGHT
John hands Wal l ace a small ear bud.

JOHN
Stick that under your mask. That
way we got contact.

VWALLACE
Thanks.
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JOHN
Now suit up. You' ve got work to do.

WALLACE
|"'mnot wearing the suit.

JOHN
| don't know this from persona
experience, but usually when you
commt felony breaking and entering,
sonme kind of mask is desirable.

EXT. JOHN S VAN -- N GHT

Wal | ace steps out of the van. A deep breath. Raises his

fist high, innately knowi ng what to do. The suit blasts out
and Wal |l ace runs straight into it in tw mlliseconds.

He di sappears in a streaking red haze..
| NT. SECURI TY ROOM - NI GHT

A security room lined with nonitors. Two SECURI TY GUARDS
eat sandwi ches and stare at the screens. A faint RED BLUR
streaks across ten screens in a row.

SECURI TY GUARD #1
See sonet hi ng?

SECURI TY GUARD #2
Nah.

SECURI TY GUARD #1
There was a |line that went across
t he screen.

SECURI TY GUARD #2
(chew ng)
| hate sol ar power.

EXT. SAVAGE MAI N HOUSE -- NI GHT

The Flash halts behind a | arge geranium pot thirty yards
fromthe mansion. Fromhis view, a GUN-TOTI NG GUARD wi th
wal ki e tal kie patrols the front. The Flash tips over the
| arge pot. It smashes on the ground.
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GUN- TOTI NG GUARD
(into wal ki e)
Heard a noise in the west quadrant.

He hurries to investigate... and now the Flash appears in
the spot the CGuard just vacated.

THE FLASH
"' m going in.
JOHN (O S.)
(filtered)

Cot cha.
| NT. HOUSE -- VARIQUS -- N GHT

The Fl ash charges inside and we get a WH PFAST POV t hrough a
grand kitchen, spare bedroons, closets and bathroons fit for
a king. There's nothing inproper or am ss.

He hurtles through corridors in the house. Races past a
MAI D so fast she doesn't even see him A German shepherd
lying on the carpet senses sonething. Lets out a warning
bark then goes back to sl eep.

JOHN (O S.)
How you doin', buddy? Find anything?

THE FLASH
Not yet.

| NT. ANOTHER HALLWAY -- NI GHT

A GUARD tilts his head. Did he hear soneone's voice? He
keys his radio.

| NT. DRAW NG ROOM -- NI GHT

Van Savage, eyes closed, listens to Beethoven. A SECURI TY
GUARD ent ers.

SECURI TY GUARD
Governor, we have an intruder.

Savage opens his eyes and we see that the blue-tinted contacts
are back in.
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| NT. ANOTHER HALLWAY -- NI GHT

Wel | -armed GUARDS race down the hallway in formation. They
| ook l'ike the offensive Iine of the Chicago Bears.

| NT. HALLWAY -- NI GHT

The CGuards charge toward the Flash. The Flash in turn charges
toward them H s warp-fast speed knocks them across the

hall |ike tenpins. Think NFL crushing hit x 100. The nen
tunble all over the floor, unconscious.

| NT. ANOTHER HALLWAY -- NI GHT

The Fl ash rounds a corner to find another bevy of GUARDS
hurtling toward him This tinme they' ve broken out of
formati on, hoping to seize and hold himstill.

VI SUAL _EFFECT - The Fl ash bobs and weaves |ike a hal f back
through the split formation of hul king guards. Evasive
maneuvers acconplished in a nanosecond.

| NT. HALLWAY -- NI GHT

The Fl ash reaches the steel door with heavy | ock.

THE FLASH
Found a door. Going in.
JOHN (O S.)
Car ef ul .
The Flash raises his palmtoward the lock. It vibrates and
pops open. Behind the door is a stairwell |eading down into

bl ackness.

| NT. STAIRWELL -- NI GHT

He goes down and down, step after step leading himto..
| NT. TROPHY ROOM -- NI GHT

It's said that in the hones of the world's wealthiest people
are private art and antiquities collections to boggle the

m nd. These people don't share their treasures with bourgeois
museum goers. They hoard the history and art of mankind for

t hensel ves. Such is the case here.
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The Fl ash noves past gl ass cases, nesnerized. Anong the
itens: a battle sword fromthe tinme of Genghis Khan; a wooden
inpaling stick fromthe reign of Vlad the Inpaler; a

t humbscrew from Merry O de Engl and; a handwitten edition of
Mei n Kanpf .

A VOCE (O S.)
Barry Allen.

The Fl ash swivels. Van Savage stands at the door.

VAN SAVAGE
Thought | killed you ten years ago.

Savage | aughs nockingly when he's BOALED into by the 678

m | e- per-hour force of the Flash's shoulder plowing into his
belly. Savage crashes back against a glass case filled with
gruesone instrunments of torture.

JOHN (O S.)
Hey, what's goi ng on?

The Flash is on Van in a mllisecond, punching his face fifty
times in the span of two seconds. |[|f Savage even feels the
bl ows, they're |like pesky insects.

VAN SAVAGE
My turn.

Savage punches the Flash, who crashes back agai nst a case
containing Iron Cross nedal |lions.

JOHN (O S.)
Wl | ace, you there?

Savage bears down on him Wth nowhere to turn, the Flash
hurls the nedallions at neta-speed. Savage deflects the
medal lions with his forearm Unfazed.

His fist crashes against the glass of a scary-I|ooking

coll ection of ornate Russian daggers. Savage plucks and
throws them one by one. The Flash tw sts and ducks at warp
speed. The daggers plunge into the wall.

Savage crashes his fist into the next case containing a
medi eval crossbow. He fires three arrows. The Fl ash
gracefully bobs and weaves to avoid the arrows.
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He starts to flee, but Savage has al ready broken anot her
case to retrieve a South Anmerican bola, two heavy balls
connected by a leather cord. He hurls it, entangling the
Flash's | egs, dropping himlike a stone.

Savage bends lowto rip the red mask fromhis face. He reacts
W th some surprise-

VAN SAVAGE
VWl ly West. CQuess the apple doesn't
fall far fromthe tree.

One swift kick in the head and it's lights out. Savage slings
the Flash's |inp body over his shoul der.

I NT. JOHAN' S VAN -- N GHT
John taps his earpiece. Panicked.

JOHN
Dude, | got no audio and |I'm freaking
out. You read ne?

EXT. RECYCLI NG CENTER -- N GHT

Savage carries the Flash over his shoulder into the recycling
center at the back of the property. The primary feature of
the center is called (true fact) a MUNCHER, a square pit

wi th gnashing bl ades and walls that crush cut plastic into

bl ocks two foot square.

VAN SAVAGE
Let me tell you sonething, son.
You're no Barry Allen.

He hurls the Flash into the Muncher. The whirling razor
sharp bl ades tear the plastic near his body. The walls close
in, squeezing, crushing..

INT. JOHAN' S VAN -- NI GHT

John's still trying to connect wwth Wall ace to no avail.
JOHN
Dubbs, where are you? This isn't
funny. C non, man! If you're dead

1"11 kill you!
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A burly face appears at his wi ndow. a SAVAGE GUARD. He's
with an equally large GUARD. They open the door, see he's
in a wheel chair.

SAVAGE GUARD
Qutta the van.

I NT. THE MUNCHER -- NI GHT

The walls crush cl oser on the unconscious Flash. The gnashing
razor sharp bl ades are inches away fromcutting himto shreds,
after which the closing walls will crush himinto a bl ock of
recycl ed plastic.

EXT. SAVAGE ESTATE HELI COPTER PAD -- NI GHT

Savage greets a few trusted aides on the way to a waiting
helicopter. He enters. The copter lifts off.

| NT. THE MUNCHER -- N GHT

The Flash's eyes flutter open. He tries to right hinself,

but getting traction on an ocean of plastic bottles is near

i npossi ble. The walls get closer. The bl ades get nearer.

The Fl ash focuses, ignores blades rotating centineters from
his face. H s body crackles with electric voltage. Suddenly -
A BLINDING WH TE JOLT OF ELECTRI CI TY.

He's made hinself a human conduit.

EXT. SAVAGE ESTATE -- N GHT

John notors forward on his wheelchair wwth a Guard on either
side. The entire estate suddenly goes pitch bl ack.

SAVAGE GUARD #1
VWhat the hell?

| NT. SECURI TY ROOM -- NI GHT
The Security Guards are just dimoutlines in the bl ackout.

SECURI TY GUARD #1
Even the backup generator's dry.

SECURI TY GUARD #2
G mMme carbon fuel s any day.
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EXT. RECYCLI NG CENTER -- N GHT

The Flash clinbs out of the Muncher. Dazed, battered, but
alive. He puts his hand to the earpiece.

THE FLASH
John?
No response.
EXT. SAVAGE ENER -- N GHT

Savage Guard #1 grabs John by the throat.

SAVACGE GUARD #1
VWhat the hell's going on?

He suddenly drops to the ground, immbilized by a streaking
red blur.

SAVAGE GUARD #2
Gene, what's wong?

GQuard #2 is envel oped by the blur, and he too hits the ground
unconsci ous. The Fl ash appears before John.

JOHN
Ni ce tim ng.

THE FLASH
Van Savage killed mnmy uncle.

Over this, per-lap:

LI NDA (V. Q)
Van Savage, the governor?

I NT. POLI CE FORENSI CS LAB -- N GHT

Late, dimy-lit. Wllace, cleaned up but visibly bruised,
talks with Linda and Detective Zol onpn.

VWALLACE
Yes.

ZOLOVON
What's your evidence?
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WALLACE
He told me. | think he had sonet hi ng
to do with Iris too.

ZOLOVON
Any w tnesses present?

Wal | ace shakes hi s head.

ZOLOVON ( CONT' D)
So it's your word agai nst his.

L1 NDA
Hunter, there's definitely sonething
wei rd goi ng on

ZOLOVON
We need hard evidence. A GPS tracker
isn't enough.

WALLACE
In his basenent, he's got Nazi
weapons. Battle swords from anci ent
times. Torture devices. Check it
out if you don't believe ne.

ZOLOVON

What were you doing in his basenment?
WALLACE

Checking the plunbing. | was | ooking

for clues, dammt.

Zol onbn decides to hunor \Wall ace.

ZOLOVON
Ckay. 1'll look into it.
WALLACE
Bring reinforcenents. He won't go

down easy.

Zol onon exits, leaving the two of themalone. Wallace reveals
the file conpiled by Iris.

WALLACE ( CONT' D)
| found this at Iris' house. She
was checki ng out Savage Energy.
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LI NDA
Why ?

WALLACE
You're a cop, you tell ne.

He slides her the file, their fingers accidentally touching
to create a SPARK of static electricity. Both feel it.

LI NDA
wal | y?

WALLACE
Yeah?

LI NDA
You okay?

WALLACE
' m fine.

LI NDA

We've been friends a long tine. You
can tell me the truth.

He hesitates, unsure whether this is the tinme to unburden
hi msel f about his newfound powers.

WALLACE
Just check the file. Pl ease.

EXT. SAVAGE ENERGY -- N GHT

The helicopter |lands on the roof. Savage clinbs out to be
greeted by an Al DE

Al DE
Just got word fromyour security at
home. The intruder escaped.

Savage scowl s, contains his rage..
| NT. VWEATHER LABORATORY -- NI GHT
Close on a giant television screen. Visible is the insect-

i ke weather satellite with a Savage Energy | ogo. Hovering
above earth's atnosphere. Scary.
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DR. MARDON (O. S.)
The satellite rel eases a burst of
el ectrical energy which causes a
flash current fromthe clouds to the
gr ound.

Mardon's trying to inpress Samantha. He reaches into the
receptacle and renoves several small silver disks.

DR. MARDON ( CONT' D)
These aren't just locators, they're
grounding rods for lightning. Between
this and the ot her weapons, |'m
guar anteed a Nobel Prize.

Savage storns into the lab. He strides past rows of
technicians on his way to Mardon.

VAN SAVAGE

Shut down the testing till we | aunch.
DR. MARDON

l"mstill working out Kkinks.
VAN SAVAGE

You got Iris Allen, that's enough.
DR. MARDON

But -
VAN SAVAGE

Don't nake ne ask agai n.

Mardon wi |l ts under Savage's gaze. He notions for the
technicians to power down their equipnent. Tosses the silver
di sks back into the receptacle. A GUARD approaches Savage

wi th great deference.

SECURI TY GUARD
Sorry to interrupt, Governor. You
have a visitor.

| NT. PRI VATE OFFI CE -- N GHT

| mmacul atel y decorated. Savage walks into the office to
find a man sitting confortably on the | eather couch, gun
visible in his shoul der hol ster.

[t's Hunter Zol onon.



ZOLOVON
Wal |y West dropped by the station
t oni ght .

VAN SAVAGE
He broke into ny house.

ZOLOVON
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Said you have a basenent filled with

sonme pretty freaky things.

VAN SAVAGE
Arrest himfor trespassing?

ZOLOVON
| " ve got questions, Savage.

Savage grabs Zol onon by the throat and snashes hi m agai nst

the wall .

Hol ds hi m dangl i ng-

VAN SAVAGE
This is your fault, you know. |
told you to strangle himafter you
killed his uncle!

ZCOLOVON
(choki ng)
Let go.

VAN SAVAGE
Because you were weak, | have to
deal with the Flash

ZOLOVON
...can't breath. ..

Savage lets himdrop in a pile on the floor.
and coughs.

Savage considers this. H's scow disappears.

ZOLOVON ( CONT' D)
|"ve worked for you for ten years.

Been loyal to you. Killed for you.

And you don't even tell ne you
murdered Iris Allen?

Zol onon wheezes



VAN SAVAGE
You're right, Zolonon. It's tinme |
told you the truth about who I am

As Savage continues, we FLASH BACK to various i nages,
shot inpressionistically:

EXT. ANCI ENT CAVES -- N GHT ( FLASHBACK)
Dmoutlines of early nen staring at the sky.
VAN SAVAGE (V.QO)
At the dawn of man's existence, |
was there. As ignorant and uninforned
as the rest...
A neteorite leaves a glowing trail in the sky.
EXT. FIELD -- N GHT ( FLASHBACK)
The neteorite lies in a small crater.
VAN SAVAGE (V.QO)

.1 came in contact with a force of
nature that enabled ne to Iive many
lifetinmes...

A hand reaches toward the neteorite's gl ow
EXT. ANCI ENT EGYPT -- DAY ( FLASHBACK)
Peopl e stare at sonething in awe.

VAN SAVAGE (V.Q)
|"ve been witness to mankind's
great est achi evenents.

A newl y-built sphinx rises to the heavens.
EXT. BATTLEFI ELD -- DAY ( FLASHBACK)
Men do battle with swords and shiel ds.

VAN SAVAGE (V.0O)
And it's greatest horrors.

A soldier is inpaled by a sword.

al |

66.
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EXT. MANHATTAN STREET -- DAY
Present day. Overcrowded with people.

VAN SAVAGE (V.Q)
The earth's popul ati on has grown a
hundred fold. 1've cone to believe
that man's natural tendency is to
rape and pl under.

EXT. ALASKAN W LDERNESS -- DAY
The nost beautiful |ake you' ve ever seen.

VAN SAVAGE (V.Q)
Not only each other, but the earth
as well.

A busted pipeline spews oil into the |ake.
EXT. PITTSBURGH FI ELD -- DAY
An ugly gash across the wilderness. It's a strip mne.

VAN SAVAGE (V.Q)
For thousands of years, |'ve been
Wi tness to mankind' s destruction. |
can't be a w tness anynore.

EXT. GULF OF MEXI CO -- DAY
A hurricane devastates the shoreline.

VAN SAVAGE (V.Q)
The Earth fights back as man heats
the planet to intol erabl e degrees.
But nature needs a hand.

Row after row of fl ooded houses.
EXT. OQUTER SPACE -- N CGHT

Against a glittering backdrop of stars, the lethal satellite
hovers high in earth's atnosphere.

VAN SAVAGE (V.Q)
And that's where | come in. Finally,
technol ogy allows ne to help nature
rid itself of a pestilence. Man.
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| NT. PRI VATE OFFI CE -- BACK TO PRESENT
Zol onon' s stunned. Savage has his head bent |ow

VAN SAVAGE
| knowit's hard to swallow But
we're in the eleventh hour. The eve
of the apocal ypse. | need people |
can trust by ny side.

He | ooks up, contacts now renoved. Eyes inky bl ack.

VAN SAVAGE ( CONT' D)
A chosen few will survive the
apocal ypse. You're one of them

Zol onmon recoils - truly afraid

ZOLOVON
"1l kill himtonight.

VAN SAVAGE
Don't want you to bl ow your cover.
But | can use your help.

ZOLOVON
What ever you want.

VAN SAVAGE
| want to set | oose a few old friends
to create some mayhem draw out Vally
West, then kill him | know they'l|
be noti vat ed.
(a grin)
Hi s Uncle put them away.

I NT. 1 RON HElI GHTS PRI SON -- N GHT

Wde shot, three cells in which reside Roy G Bivolo, Mck
Rory and Hartl ey Rathaway. The renote-controlled cell bars
slide open wwth a nmetallic clang. Slam Slam Sl am

HECTOR
Al I know is, you nmust have friends
in high places.

The nmen happily exit their iron cages. Hartley's rats follow
hi m t hrough cell door. Scranmbling at his feet.
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EXT. | RON HElI GHATS PRI SON -- NI GHT

The three rogues exit prison with their meager bel ongings in
paper sacks. A linmousine with dark tinted w ndows idles at
the curb. The driver gets out and opens the back door.

Bi vol o, Rory, and Rat haway exchange | ooks, then clinb into
the back of the lino, foll owed by two dozen rats.

EXT. KEYSTONE CITY -- DAY

Brand new day. Wbrkers in cherry picker cranes hoist a huge
sign over the Convention Center. It says: "Keystone City
Wel comes the Green Rally."

QO her shots. Lines in the mddle of the street are repainted
green. Posters of Van Savage with the slogan "G een is Good"
are hung from buildings. Street-sweepers nmake the city
pristine for the expected crush of visitors.

EXT. STOREFRONT -- DAY

A SHOPKEEPER puts up a sign in the window It reads: "Half
O f Wheatgrass Shots."” CAMERA FLOATS up to the apartnents
over the storefront, eventually pushing in on a w ndow. ..

| NT. WALLACE' S BEDROOM -- DAY

Pan across the nmessy floor. The Flash suit lays in dirty
tatters. Wallace is a lunp under the covers. There's an
i nsi stent knock at the door.

WALLACE
Go away.

John rolls in with a coffee. Wallace tries to sit up, but
the pain's too great. He accepts the coffee.

JOHN
You | ook Iike crap.

WALLACE
Eat ne.

JOHN

Gotta get your strength up. Go after
Savage.
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WALLACE
I"mletting the cops handle it.
JOHN
You're the Fl ash.
WALLACE
My uncle was the Flash. Don't you
get it? That's not me. | got enough

troubl e taking care of nyself.

Wally rolls out of bed in his boxers. He linps out of the
room John whizzes after him

I NT. KITCHEN -- DAY

Wal | ace wal ks to the kitchen for sone sugar. John foll ows.

JOHN
|"d give anything to get out of this
chair. | never give up trying.

You're the fastest man alive and you
want to wal k away.

A news report plays on the small counter television.

FEMALE ANCHOR
Hero or Hoax? The news nedi a descends
on Keystone City to see if this is
t he actual return of the Flash, as
citizens wait a hopeful vigil..

A shot of the people and flowers surrounding the Flash statue,
rem ni scent of Bucki ngham Pal ace after D ana di ed.

WALLACE
See what |I'mtal king about? These
people are waiting for sonething
that's never gonna cone -

He shuts off the tel evision.

WALLACE ( CONT' D)
| got ny ass kicked out there. Savage
was right. |1'mno Barry Allen.

JOHN
He left you that ring for a reason.
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WALLACE
| wish | knew what it was.
JOHN
Then find out.
WALLACE
How?
JOHN

Use your skills, grasshopper. You
said you could rewind tine.

EXT. ALLEN HOUSE -- DAY

Wal | ace rides up on his Triunph. Gets off the bike. He
stares out over the fields. 1In the distance is the towering
cottonwood tree where he sat with Barry as a kid. A deep
breath, then he heads toward the tree.

EXT. COTTONWOOD TREE -- DAY

Wal | ace stands beneath the willow branches. H s body begins
to vibrate. 1In a tenth of a second, he's noving so fast he
appears to be still... and it's like time's noving past him
For the nost part, a streaking blur. But the pain's
excruciating, and like G forces on an astronaut, it slows

hi m down. .. revealing imges fromhis past.

Fl ashbacks: Recently, crinme scene tape and detectives scouring
Iris' greenhouse; six years ago, Wallace kissing Iris goodbye
and |l eaving for college, possessions in a small suitcase;
Barry and Wally | eave for work on the night Barry died.

Li ght ni ng crackl es around his body. Face a grimace. Too

pai nful to go back any further. And suddenly, the streaking
past becones too nmuch - like a BAD ACCD TRIP. Qut of control,
the past is a snmoking blur - days, weeks, years speeding

past |like a runaway train - a haze through which a HAND
reaches out to him.. a hand wearing a ring with the
distinctive yellow bolt of the Flash..

Very tight shot. Like the inmage so beautifully rendered in
M chel angel 0's "Creation of Man," Wallace's hand seeks that
of his rescuer. They clasp. Wallace is suddenly yanked
fromthe dizzying vortex into..
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EXT. COTTONWOOD -- DAY

WAl | ace stunbles in the grip of a man with a bl ue workshirt,
arnms rolled to the elbows. |It's Barry.

BARRY
|'ve m ssed you, Kkid.

Wal | ace sags into Barry's arns, wung |like a rag.

WALLACE
| didit. | made it back.

EXT. COTTONWOOD TREE -- LATER

The sun sets red against the sky. They sit beneath the tree.
Wal | ace | ooks |ike he's been run over by a Mack truck.

BARRY
| was experinmenting with sone
chem cals during a storm Lightning
struck right through the w ndow.
Next thing I know, |I'mthe fastest
man alive.

WALLACE
But how?

BARRY
My best guess is it altered the
oscillation frequency of every
nol ecul e in ny body. But whether
it's genetics or destiny or
coincidence... it is what it is. |
was trying to replicate the chem ca
conbi nati on that gave ne speed the
night | died. You nust've cone into
contact with that m xture.

WALLACE
The chances we'd both get splashed
wi th chem cals and struck by |ightning
are a mllion to one.

BARRY
Mre like a mllion to two.

Wal | ace's attention shifts. |Iris has appeared on the back
porch of the house. Ten years younger
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WALLACE
(a whi sper)
Iris...
(rising)
Aunt Iris!

BARRY
She can't hear you. This isn't real
Vlly. Sonmehow we're both tapped
into a force that | ets us conmuni cate.
You can't affect her in any way.
It's why | can't go back in time and
stop ny own nurder

Iris suddenly catches sight of them She calls out-

| RIS
wal | y!

Wal | ace | ooks at Barry, whattaya nean she can't hear ne?
Suddenly 14 year old Wally, in jeans and t-shirt, runs from
the trees behind themtoward the porch.

| RIS (CONT' D)
(headi ng i nside)
Wash your hands, change out of that
shirt, it's tine to eat.

val | ace watches hinself run into the house. A sweet, sad
monment. Barry watches, a bit wistful hinself-

BARRY
He's a good kid. Always was. He
just didn't know it.
(beat)
C mon. Show me what you can do.

EXT. COUNTRY H GHWAY -- DAY
Wal | ace and Barry stand in a field.

BARRY
Qur power cones fromall around us.
It's in every ion, positive or
negative. Harness the power of the
I ightning and you won't believe how
fast you can go.

Wal | ace cl oses his eyes. The air crackles around him
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BARRY ( CONT' D)
That's it, kid. Trust it.

Thin tentacles of lightning criss-cross Wallace's body. He
opens his eyes.

WALLACE
How fast are you?
BARRY
| was pretty fast in ny day.
WALLACE
Wanna race?
BARRY
Nope.
WALLACE
Chi cken?

They | ock eyes. Sinultaneously TAKE OFF LI KE ROCKETS, | eaving
aten foot trail of scorched earth in their wake. The
background whi ps by as they race across the plains of Kansas.
Dead even. Then Barry pulls ahead.

The ground begins to runble. Wallace churns harder, catches
Barry and passes him The runbling gets |ouder. Stil

| ouder. Then an earth-shaking BOOM The two nen slowto a
stop. Barry's anazed.

BARRY
You broke the sound barrier.
WALLACE
You never did that?
BARRY
Never did.
WALLACE

So I'mfaster than you?

BARRY
| let you wn.
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EXT. ELECTRI CAL TOAER -- DAY

Wal | ace stands at the top of a hundred foot tall electrical
tower. Barry's next to him

WALLACE
You sure about this?

BARRY
Trust ne.

He shoves Wal |l ace off the tower. Wallace hurtles downward.
Just when it |looks |ike he's going to crash, he flutter-
ki cks his |l egs and cones to a gentle | anding.

EXT. WOODS -- DAY

Wal | ace and Barry stand by a heavy running river wiwth force
five white water.

BARRY
Only thing you need for speed is
traction. Now go for it.

Wal | ace runs across the surface of the water, hopping the
rapids |ike ski noguls.

EXT. ALLEY -- DAY

The side of a nearby building is a three foot thick brick
wall. Wallace sprints toward the building and slans directly
into the wall. He tunbles back onto his ass, |eaving an

i ndentation of crunbling brick.

WALLACE
(rising)
Ckay, seriously. This isn't fun.

BARRY
Do it again.

Wal | ace rises, dusts hinself off. W see the brick wall has
hal f a dozen Wl |l ace-size indentations. He backs up. Sprints
toward the wall again. H's nolecules shift - his body becones
al nost vaporous, |ike a ghost.

VI SUAL EFFECT - WAl l ace's body, pixilated, nmakes it hal fway
through the three foot wall of brick. |It's excruciating to
be caught in dense matter.
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s forward, struggling to nake it all the way through.

spits himout on his ass again. He struggles to
w nded, pissed off.

WALLACE
(bitterly)
" mwasting tine.

BARRY
Your powers grow when you use them
to help ordinary people. That's
what being the Flash is about.

WALLACE
| just want Savage.

BARRY
Then you don't stand a chance.

conflicted.

BARRY ( CONT' D)
Wally, | get it. Who wants to get
up in the mddle of the night to
save a stranger? But the good you
do lives on after you' re gone. That's
what a |l egacy's all about.

Barry studies him- intense:

BARRY ( CONT' D)
| want you to renenber sonething |
said a long tine ago. Speed doesn't
make your problens go away. No matter
how fast you go, you can't escape
yourself. [It's about you, Wally.
What ki nd of person do you want to
be? In the end, it's not the speed -
it's what you do with it.

WALLACE
"' m not you, Uncle Barry.

BARRY
" m not asking you to be me. |I'm
asking you to be you.

Wal | ace says not hi ng.
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BARRY ( CONT' D)
Now go put the guy who killed ne in
jail.

WALLACE
Don't worry, Savage is m ne.

BARRY
Savage ordered it. But he doesn't
do the dirty work.

EXT. ROOFTOP TERRACE -- DUSK

Hunt er Zol onon wat ches the sun set over Keystone City. He's
dressed formally. Behind himthe scene is set for ronmance:
a small table with chanpagne chilling, candles lit. The
terrace door opens. A figure enters. He turns.

ZOLOVON
Hey, gorgeous.

Li nda wal ks toward himin a red dress so stunning it takes
his breath away. She hol ds her service revol ver.

LI NDA
You' re under arrest.

ZOLOVON
VWhat ?!

LI NDA

Last night, three prisoners were

rel eased fromlron Heights on a
"technicality." The officer who signed
the five-ten formwas you

Zol onon wal ks toward her

ZOLOVON
| can expl ain.

He gets closer. She kicks himin the balls so hard his eyes
roll back. He drops to his knees.

LI NDA
Don't bot her.

He recovers. R ses to his feet. Walks toward her with a
knowi ng sm | e.
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ZOLOVON
You won't kill ne.

A VA CE
No, but I m ght.

Standing at the edge of the roof is the Flash.
EXT. ROOFTOP TERRACE -- MOMENTS LATER
Push in on Hunter Zolomon's face...

ZOLOVON
|"mnot sayin' anything till | see
nmy | awyer.

Camera does a full 180 rotation to reveal that Zolonon is
hanging fromthe roof of a forty story residential tower.
The Fl ash holds his ankles. The gun slips from Zol onon's
hol ster and plumets to the ground.

THE FLASH
Ful | confession on tape. |Inplicate
Savage.

ZOLOVON
Screw you.

The Flash lets himgo. Various shots of Zolonon in holy
terror, plunging down. On the twentieth floor of his drop,
a red streak appears on the side of the building, slowng
down to reveal the Flash

THE FLASH
Ful | conf essi on.

Zol onon screans. The Flash picks up speed and cones to a
cushiony landing on the ground. He runs in furious tight
little circles, creating an UPDRAFT.

The updraft prevents Zol onon frombeing killed, but he stil
hits the ground with a trenmendous thud. He withes in pain
as the Flash squats over him

THE FLASH ( CONT' D)
Ready to tal k?

ZOLOVON
Go on. Kill me. "Il never talk.
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The Fl ash considers his next nove when the whi ne of
approaching police sirens fills the air. He points a finger
at Zol onon.

THE FLASH
W' re not finished.

EXT. LUXURY APARTMENT -- TEN M NUTES LATER

A cop car pulls away with Zolonon in the back, w ping frane
to reveal Linda talking to a POLI CE CAPTAI N

POLI CE CAPTAIN
Ckay, Linda. W're gonna hold him
till we clear this up

Linda turns away, only to find Wall ace standi ng near by.

WALLACE
Ni ce dress.

L1 NDA
That's me. Al dressed up and no
pl ace to go.

EXT. KEYSTONE CITY -- N GHT

Big city shot, gleamng towers beside hundred year old brick
streets with old-fashioned |lanps. One of these is a circul ar
office building rising to the heavens.

I NT. PHILLIPE -- N GHT

On the top floor is "Phillipe," one of those four star
restaurants that slowy spins around to give you a 360 degree
view of the city. The elevator opens. Wallace and Linda
step out. Every eye in the place stares at this singularly
gorgeous couple. A MAITRE D approaches.

MAI TRE D
Do you have a reservation?

WALLACE
Uh... yeah.

The Maitre D goes to check the reservations book. Wen
Linda's head is turned, Wall ace streaks to the hostess stand
ahead of the Maitre D .
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MAI TRE D
(checki ng book)
Ah, yes. Here it is. Willace West.

Wl | ace hands a pen back to the Maitre D .

WALLACE
Thank you.

I NT. | NTI MATE BOOTH -- N GHT

Wal | ace and Linda share the best table. Al around, a
rotating 360 view of Keystone City. Romantic as hell.

LI NDA
According to your Aunt's file, a
met eor ol ogi st at Savage Ener gy naned
Mar k Mardon stole power fromthe
dam That power's been routed to a
tract of land in Bison Valley.

WALLACE
Where's that?
L1 NDA
About ten mles outside the city
l[imts.
WALLACE
That's where we'll go.
L1 NDA

There's nothing there. Just prairie
for a hundred m | es.

Over Linda's shoul der, through the wi ndow of the revolving
restaurant, Wallace sees a GRENADE | aunched up into the air,
expl odi ng, showering down a yell ow spray of m st.

LINDA (O S.) (CONT' D)
So what's out there that needs that
ki nd of power?

He shakes it off, refocuses his attention on Linda. Then a
purpl e grenade explodes in the sky. Then green. Then orange.
He sighs, reluctant, but...

WALLACE
Scuse ne, bat hroom
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EXT. KEYSTONE CI TY SQUARE -- NI GHT

Roy G Bivolo stands on the steps of the Keystone City Miuseum
of Modern Art with a nodified Rocket Propell ed G enade

| auncher (RPG). He fires grenades into the air. The nuseunis
inaring of buildings surrounding Gty Square, whose
centerpiece is the comenorative statue of the "The Flash."

ROY G BIVOLO
You hated ny work, philistines, now

you'l | pay!

Fol |l ow one of Roy's grenades high into the sky where it
expl odes, brilliant blue, then m sts down upon a crowd of
peopl e who YAWN |i ke they're in a poppy field.

Now, fromthe vaporous blue mst, the Flash energes in red
suit with lightning bolt. Bivolo grins.

ROY GBI VOLO ( CONT' D)
Long tine no see.

He fires at the Flash with incredi ble accuracy. Hits once
with a purple grenade... then yellow. . then back to red.

The Fl ash yawns, the opiate effect of the grenades overtaking
his senses. But he fights to his feet. Running at whipfast
speed, he snatches the RPG and shoots Bivolo with twenty

col ored grenades. Bivolo snmashes against the wall and changes
color, a revolving human fruit stripe.

| NT. FANCY RESTAURANT -- NI GHT

Li nda peruses the nenu of fois gras and confit of duck.
Wal | ace appears in his seat so fast it startles her.

LI NDA
You were gone a long tine.

Wal | ace stifles a YAW\

WALLACE
Sorry.

L1 NDA
s that paint on your face?
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WALLACE
(i gnoring her conment)
So you were saying that Savage Energy
owns land in Bison Valley.

LI NDA
Yes, but why. Last June, Savage
Energy | aunched a weat her satellite
over Keystone City. |Iris suspected
it mght be a weapon of some sort.

VWALLACE
That's what killed her. A weather
weapon.

Over her shoul der, the revolving view now reveals the City
Square with roaring flanmes froma building. Wallace gl ances
at Linda, who's oblivious to the mayhem behi nd her.

L1 NDA
Agai n, we have no proof.

Wal | ace makes an el aborate show of pulling out his cell phone
and checki ng the displ ay.

WALLACE
Sorry, phone call.

EXT. KEYSTONE CI TY SQUARE -- NI GHT

Mck Rory wears his old firefighter's uniformand uses a
homenmade flanmethrower with a fuel tank strapped to his back.
Great JETS OF FLAME torch storefronts and keep crowds of
peopl e scurrying for their |ives.

M CK RORY
Burn, baby, burn!

From the snoke and flanmes, the Flash appears. He | ooks up
at a burning buil ding.

EXT. BUI LDI NG -- N GHT

On the top floor, an OLD WOMAN cries for help. The Flash
runs up the wall, dodging flanmes that roar fromthe w ndows.
He reaches the top floor and plucks granny right out of the
w ndow. He gently flutter-kicks themto the ground.
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GRANNY
Thank you.

Just then, Mck Rory appears.

M CK RORY
You' re m ne, Fl ash!

Hs flanmethrower blasts a mghty flame. The Flash wal ks
directly toward the streamof fire, using his hands to create
a nol ecul ar vacuum that divides the streamin half. The

Fl ash wal ks down the mddle to Rory. He punches hi m out

cold with one high-speed punch.

| NT. FANCY RESTAURANT -- NI GHT

VWal | ace slides into his seat across fromLinda. Eyes glazed,
| ooki ng worse for the wear.

L1 NDA
wal | y?
WALLACE
Yeah?
L1 NDA
Do you have a coke problenf
WALLACE
No. .. speed.
L1 NDA
| knew it. You' ve been acting bizarre
| ately.
WALLACE
Not the drug. |'mtalking about

speed. Real speed.
She's confused. Wallace takes a deep breath.

WALLACE ( CONT' D)
|'ve been wanting to tell you this
since it happened. It all goes back
to Barry.

Once again he's distracted by turnoil below. A crowd of
peopl e, thousands perhaps, racing through the city square.
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WALLACE ( CONT' D)
Be right back

He di sappears. Linda turns to watch himgo and spots the
commotion forty floors below. People running wild in the
streets. Curious, she rises.

EXT. KEYSTONE CI TY SQUARE -- N GHT

Crowds of people are terrorized by a PACK OF RATS. Hartley
Rat haway stands beneath the conmenorative statue of the FLASH
in the center of the park. 1In his hand is a high tech sound
emtter. The squeals are so high-pitched we can't hear.

HARTLEY RATHAVAY
(to his rats)
Feast hearty, boys!

Froma river of scurrying rats steps the Fl ash

THE FLASH
Put down the weapon.

HARTLEY RATHAVWAY
Yeah, right.

He adjusts the pitch on the sound emtter, so now we can
HEAR t he head-splitting tone. The Flash staggers under the
soni c barrage. Eardrunms pounding. The pain is so great he
turns away. Sees sonething across the street.

Keystone Wne and Cheese Shop. Behind a plate glass w ndow
are enornous wheels of cheese and bottles of wine. The Flash
rai ses his hand. Focuses. Ml ecules shift. The plate glass
w ndow shatters.

Cl ose on a RAT, nipping at a scream ng Lady's shoe. He
swvels his head to a delectable snell. Wder now, as a
t housand rats race en masse into the shop, allow ng the
terrified citizens a path to freedom

The Fl ash battles through piercing sound waves to grapple
with Hartl ey Rathaway. He hurls himagainst a wall. The
feral villain tunbles amd his rats. G oggy.

| NT. FANCY RESTAURANT - NI GHT

Wal | ace strolls back to the table, casually adjusting his
collar. He notes Linda's seat is enpty.
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He scans the restaurant. The Maitre D approaches:

MAI TRE D
Pardon, Monsieur. She left.

EXT. KEYSTONE CI TY STREETS -- N GHT

The tel ephone wires above the city streets bend and stretch
and now we see why. The Flash sprints on the cords, a tight-
rope act that allows himto scan the streets bel ow for any
sight of Linda. He finally finds her.

One probl em

She's held hostage by Hartl ey Rathaway. He's using his sonic
emtter to guide dozens of rats up her body. They clinb up
Linda's curves, one rat snuggling into her cleavage.

Naturally, she's petrified.

The Fl ash ponders what to do. And then, shockingly, HE RUNS
AVAY. Hartley does a little jig.

HARTLEY RATHAWAY
That's right, little man! Run away!
Run away!

Al of a sudden, it's as if a jet plane has flown directly
above Hartley's head. Wndows rattle. Buildings shake.
The rats scurry away.

HARTLEY RATHAWAY ( CONT' D)
(clutching his ears)
A sonic boom MW ears! \Wiat are
you doing to ny inplants? W
inmplants! My inplants!
Snoke and sparks pop fromhis ears. He drops the sonic
emtter, withing in pain. Police sirens blare in the

di stance, comng closer. The Flash turns to get Linda.
St ops short. Stunned.

Li nda' s gone.

| NT. WALLACE AND JOHN' S APARTMENT -- N GHT

Wl | ace paces, beside hinself. H's nood' s dark. John's
there too. The television is on-
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NEWS ANNOUNCER
The scene you see are the citizens
of Keystone City celebrating the
return of the Flash.

A volley of Flash images fromCty Square, taken on cel
phones and vi deo caner as.

NEWS ANNOUNCER ( CONT' D)
No doubt about it, folks. The Fl ash
i s back.

WALLACE
| know Savage has her

JOHN
You don't know for sure.

VWALLACE
Yeabh. | do.

Hi s pacing gets faster. Still faster. Till he's just a red
bl ur back and forth across the living room

JOHN
Dude! Chill.

The bl ur becones Wl | ace agai n.

WALLACE
If I hadn't worn that damm suit,
Savage woul d have no reason to go
after Linda.

JOHN
Don't blanme the suit.

WALLACE
"' m gonna get that sonofabitch

JOHN
"1l come with ya.

VWALLACE
Not this time.

JOHN
| can help you, man. | know | can.
| wanna be part of the action.
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WALLACE
|"mnot getting you killed. No
freaki ng way.

EXT. SAVAGE ENERGY -- DAWN

The sun's first rays glint off the silvery water on a huge
Roman-style fountain. A reflection appears in the mrror-
like liquid. [It's Wallace West.

He stares at his own reflection, pondering. Searching his
face for a sign of the man his Uncle knew he coul d be.

VAN SAVAGE (Q S.)
Hel | o, West.

The front doors of Savage Energy open to reveal Savage,
hol di ng Linda by the back of the neck. He ushers her forward

till he's within three feet of Wallace. Linda struggles in
his grasp. Still gorgeous in her red dress.
LI NDA

Wal ly, what're you doing here?

VALLACE
Thought you coul d use a chaperone.
(to Savage)
Let her go.

VAN SAVAGE
You want her, have her.

He flings Linda aside. She flies fifteen feet, crashing and
tunbling to the ground. Wllace steps toward Linda, but
Savage grabs his collar and HURLS hi m head over heels into
the silvery fountain.

What happens next is curious. Wllace tries to gain footing
in the water, but can't. He flops like a fish on dry | and.

VAN SAVAGE ( CONT' D)
Can't get traction? |It's mercury.

Wal |l ace tries to rise, but the netallic gl obules render him
power| ess. Savage reveals a BOVB with LED readout displ ay.
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VAN SAVAGE ( CONT' D)
Sane type of bonb we used on your
uncle. Now you can die just |ike
hi m

WALLACE
What is it you want?

VAN SAVAGE
There's no greater threat to this
pl anet than humankind. M job's to
eradi cate that threat.

He sticks the bonb to the side of the fountain. Engages the
triggering device. The LED readout counts down from 15
seconds. Savage calmy heads back into the building.

VAN SAVAGE ( CONT' D)
l"mgoing to start again. One Adam
One Eve. A new Garden of Eden

The bonb ticks down... 15, 14, 13. Willace tries desperately
to grip the side of the fountain and pull hinmself out. But
try as he mght, it's no use. 12, 11, 10. He slips back
into the nercury. Exhaustion overtaking. Suddenly-

A VO CE
Wal | y!

Linda has risen fromthe ground. She hurries toward the
fountain. 9, 8, 7...

WALLACE
Stay away, Linda! GCet away!

What happens next is very fast. Linda clasps Wallace's hand
and pulls with all her mght. 6, 5 4. The slippery nmercury
allows Wallace to SLIDE QUT of the fountain. He hits the
ground hard, gl obes of nercury spinning off his body.

3, 2, 1..

Wal | ace grabs the bonb fromthe fountain and hurls it into
the air at neta-speed. It flies a hundred yards in the air
and EXPLODES... high in the sky... a potentially |ethal bonb
rendered a harm ess fireworks display.
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LI NDA
(st unned)
How d you do that?

WALLACE
It's a long story.

| NT. WEATHER LABORATCRY -- DAY

On a security nonitor: Wallace scoops Linda into his arns
and they di sappear in a blaze of speed. Pull back to reveal
Van Savage watching... seething... foiled again..

He turns to a TECHN Cl AN.

VAN SAVAGE
Start the | aunch.

EXT. CONVENTI ON CENTER -- DAY

The Convention Center is a jewel in downtown Keystone.
Buzzing with excitenment. Buses disgorge thousands of
del egates. Hawkers sell henp t-shirts, "G een is Good"
buttons, and Van Savage bobbl e- head dol | s.

NEWS REPORTER (V. Q)
|'"'mhere at the site of what nay one
day be called the second Anmerican
Revol uti on.

Van Savage elicits near nessianic fervor anmong his followers,
from Booners to Granola crunchers to Gen Y students.

NEWS REPORTER (V. Q) (CONT' D)
Today, a nmassive Geen rally organi zed
by Van Savage.

Crowds clinb off the interstate buses in droves. Farners
and sal esnmen, doctors and | awers. A tangible sense of
excitenment that they're part of history in the making.

| NT. CONVENTI ON CENTER -- DAY
Junbotron screens broadcast the G een nessage. People swarm

into the convention center: famlies, wonmen toting baby
bj orns, grandmas and grandpas, etc.
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NEWS REPORTER (V. O.)
It's expected Savage wi I | announce
hi s candi dacy for President...

Canpai gn workers hand out green placards with "Savage" in
white letters. It's a 21st century Wodst ock.

EXT. M DWESTERN PLAINS -- DAWN

The Flash carries Linda is his arnms across plains of
wi | df | ower and neadow ar k.

EXT. MOUNTAIN TOP -- DAWN

Cl ose on the Flash and Linda. They stare down at Bison Valley
bel ow. Thousands of yards of dry scrub brush.

L1 NDA
Way woul d they divert power here?

WALLACE
There's a grain silo over there.
What's that thing?

He points to what |looks |like a large oil derrick deep on the
west side of the valley.

LI NDA
Got me.

Anwkward silence. Then finally:

LI NDA ( CONT' D)

| still can't believe it. You're
t he Fl ash.
WALLACE
Barry was the Fl ash.
L1 NDA
You do a pretty good imtation.
WALLACE
| didn't ask for this. | just wanted
to live a normal |ife.
L1 NDA

Maybe you weren't neant to live a
normal life.
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They're very close. Sparks flying.

WALLACE
Linda, there's sonething | have to
tell you.

L1 NDA

You' ve been in love with ne since
the night we net?

(off his nod)
Me t oo.

They nmove closer. Mnents away fromtheir first kiss when a
sudden RUMBLI NG shakes the vall ey bel ow

LI NDA ( CONT' D)
What' s goi ng on?

THEIR POV - An awesone sight. For mles, great holes open
in the Earth. Perfectly round, symetrical, gaping hol es.

As Linda and Wally watch - perplexed and awed - hundreds of
rockets rise simultaneously fromthe maw of the Earth.

LI NDA ( CONT' D)
My God.

Li ke gi ant poi sonous mushroons, the rockets sprout. As cargo,
each carries a giant black insect-like device wth the |ogo
"Savage Energy."

WALLACE
Those are weat her satellites.

LI NDA
Li ke the one over Keystone City.

The rockets stretch a solid mle

WALLACE
They' re goi ng gl obal .

EXT. WEATHER LABORATORY -- DAY
Van Savage enters the lab to find Mardon staring at the six

huge screens with various shots of Bison Valley: the grain
silo, the oil derrick plunger; the rocket field.
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DR. MARDON
Rockets are in position, we're at
five mnutes and counti ng.

A digital display ticks down fromfive mnutes. On the big
screen one of the forty foot tall rocket |aunchers suddenly
appears to MELT into nothi ngness.

VAN SAVAGE
What's that?! Enlarge the inmage!

Now on the screen: a red blur strips the satellite rockets
part by part.

VAN SAVAGE ( CONT' D)

Stop him
DR. MARDON
| can't!
VAN SAVAGE
Use the weat her weapons to destroy
the city.
DR. MARDON
Are you crazy?
VAN SAVAGE
It'Il distract himfromthe | aunching
field.

DR. MARDON
| won't do that.

VAN SAVAGE
Do it, WMardon.

DR. MARDON
No. Thousands of people will die.

Savage flicks a glance at Samant ha.

VAN SAVAGE
True. But you, Doctor, wll have
t he honor of being first.

Mardon's eyes grow wi de as saucers. He tunbles to the ground.
Samantha pulls the knife fromhis back. Savage addresses
the terrified technicians.
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VAN SAVAGE ( CONT' D)
Bl ow down Keystone City.

EXT. BI SON VALLEY -- DAY

The Fl ash strips another rocket. Depositing parts in a
growi ng scrap pile. Linda watches nearby.

EXT. SAVAGE ENERGY Al RFI ELD -- DAY

Hangar doors open, inside are four F-18 fighter jets
enbl azoned wth the Savage Energy | ogo on the side.

Al R TONER
(filtered)
Air unit, you' re cleared for takeoff,
stay in alignnent.

They roar into the sky.
| NT. CONVENTI ON CENTER -- DAY

Thousands of green Savage placards wave in unison. This is
history in the making. Wiiting for Savage's energence.

| NT. WALLACE AND JOHN S APARTMENT -- DAY
John wat ches the Green Rally on television.

NEWS REPORTER
...the crowd waiting for a glinpse
of Governor Van Savage. .

He pounds the armof his chair in frustration.
EXT. KEYSTONE CI TY SKYLINE - DAY

Four F-18's fly in formation. Bonb doors open to rel ease a
dusty yell ow payl oad over a puffy white cloud. These are
cl oud seeders, dropping chem cal payloads into clouds to
cause terrible storns, rain and hail stones.

Push in on the cloud closer till we're...INSIDE THE CLOUD..
chem cal s conbining to super-charge positive and negative
ions. The cloud interior turns dark and ugly.
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EXT. CONVENTI ON CENTER -- DAY

Wnds blow at gale force. The "G een is Good" banners
festooning the Convention Center flap wldly. Afewrip
free and flutter into the sky.

That's when it begins to hail. | mense HAI LSTONES pl unmet
fromthe heavens, exploding on the sidewal ks. PEOPLE scream
and run for cover. One poor guy gets knocked silly by a
hai | stone the size of a fist.

EXT. BI SON VALLEY -- DAY

The Fl ash has created a Mount Everest of spare rocket parts.
Per haps twenty have been di smantl ed. Hundreds renain.

| NT. WEATHER LABORATCRY -- DAY

Samant ha cl eans off her knife. Savage pushes a technician
aside and hits buttons on a console. An image of the grain
silo appears on the tel evision screen.

EXT. BI SON VALLEY -- DAY

The Flash is about to knock down anot her rocket when a | oud
grinding makes himstop. The grain silo half a mle away
starts to open its electronic side panels to reveal a
centrifuge housed inside. A CYCLONE spits out, then five
nore. Headed straight for Keystone City.

WALLACE
C nmon, we have to go.

He scoops her in his arns.
| NT. CONVENTI ON CENTER -- DAY

Gale force wnd rips away sections of the roof. People scream
and rush for the aisles. Pandenonium

EXT. CONVENTI ON CENTER -- DAY

As people streamout in droves, the Flash deposits Linda
beneath an overhang. On the street, the winds howl and rain
conmes in sheets.

THE FLASH
You'll be safe here. Be back soon.
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Now. .. through wind and rain, a figure marches into the heart
of the storm The Flash. He casually sidesteps dozens of
hai | stones. Scans the forbidding horizon.

VWhat the hell's going on?
| NT. WEATHER LAB -- DAY
Savage barks at the technicians.

VAN SAVAGE
Ht them harder.

Techni ci ans switch buttons.
EXT. BI SON VALLEY

The oil derrick plungers start to punp into solid rock at
the edge of Bison Valley. Into Earth's core.

| NT. EARTH -- DARKNESS -- EVEN NG

The plunger ranms into a tectonic plate half a mle beneath
the ground. It splits into a widening fault |ine.

| NT. WALLACE AND JOHN' S APARTMENT -- DAY

John struggles to close the wi ndows agai nst viol ently whipping
wi nd and hail stones. He gets the wi ndows shut when the
buil ding's rocked by a sudden trenbler.

4.3 on the Richter.

John powers his chair back to the television. A NEWS REPORTER
i n weat her gear stands in the whipping rain.

NEWS REPORTER
...a sudden storm has knocked down
power |ines and cut phone service
t hrough nuch of Keystone City...

EXT. CONVENTI ON CENTER -- DAY

A PONER LINE s torn | oose fromit's support pole. Charged
with electricity, it dances like a wild snake in the mddle
of the street. People run madly to avoid getting fried.

A LADY stands frozen as the power line wiggles within an
i nch of her body - which is caught in hand by the Flash.
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blivious to the electrical charge, he waps it around the
support pole and ties it tight.

THE FLASH
You're safe, m am

The LADY screans at the top of her lungs. The Flash turns.
The six cycl ones have reached the city.

I NT. WALLACE AND JOHN' S APARTMENT -- DAY

A hail stone shatters the wi ndow. John barely notices,
attention focused on the brave News Reporter, who literally
bounces on the quaking earth.

NEWS REPORTER
...the real danger being earthquakes
now com ng on a continuous basis..

John stares at what's behind the Reporter. The Iris Alen
Menorial Dam with a growing crack in the retaining wall.

JOHN
Uh oh.

John reaches for the phone. Line's dead. He pulls out his
cell and glances at the screen: No_Service.

EXT. KEYSTONE CITY -- AERI AL VIEW-- DAY

Close on the first of six CYCLONES. Twi sting furiously on
its path of destruction.

EXT. CONVENTI ON CENTER -- DAY

The Flash sees it comng. Despite the people scream ng and
cowering all around, he knows what to do. He begins to spin
in place. Faster and faster.

Creating an equal but opposite cycl one.

VI SUAL EFFECT - THE TWO CYCLONES COLLIDE. Like battling
tops the cyclones crash together, split apart, then crash
again. The oppositional force eventually causes both to
dissipate into thin air.

I n quick succession, the Flash spins four nore cyclones to
counter the oncom ng rush of twisters. People stare at the
di ssi pating cyclones in awe.
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But before the Flash can spin again, a SHOUT is heard.
EXT. KEYSTONE CI TY STREET -- DAY

A BOY yells for his LABRADOR RETRI EVER, who's broken free
fromhis |l eash and cowers in the path of the sixth and | ast
cyclone. The Labrador stands frozen in terror.

The Fl ash scoops the boy and the dog in his arns just as the
cycl one bl ows over the street, tearing down | anpposts, street
signs, and building awnings. But in saving them..

He's m ssed the |ast cyclone.
EXT. KEYSTONE CI TY SKYLI NE -- DAY

The whirling tw ster heads toward a RESI DENTI AL APARTNMENT
TONER. The Flash races toward the tower, but he's way behi nd.
Legs punpi ng, speeding up...

| NT. RESI DENTI AL TOAER/ EXT. CONVENTI ON CENTER -- DAY

The Fl ash races up the side of the building, plucking TENANTS
fromw ndows and casually tossing themout. Wthin seconds,
two dozen scream ng PEOPLE are hurtling to the hard, cold
asphalt below. An airborne evacuati on!

Now he races back down, running in circles to create an "air
cushion” twenty tines the size of the one he used on Zol onon.
It's a strange sight, watching two dozen peopl e bounce on a

pillow of air which hovers themgently to the ground.

The Fl ash watches with a certain pride. But a FATHER and
MOTHER st are up, pani cked.

MOTHER
Charlotte! Charlottel

EXT. BU LDI NG W NDOW - - NI GHT

On the fifth floor, five-year-old Charlotte cries for her
parents out the wi ndow. The cyclone is nonents from crashing
into the building.

EXT. KEYSTONE CI TY SQUARE -- NI GHT

The Flash runs up the wall of the building. He reaches the

fifth floor | edge and plucks Charlotte right out of the
wi ndow. She puts her chubby little arnms around his neck.
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CHARLOTTE
What' s your nane?

For a nmoment, he says nothing. Charlotte stares at him
qui zzi cal | y.

CHARLOTTE ( CONT' D)
Don't you know who you are?

There's no | onger any questi on.

THE FLASH
' mthe Fl ash.

He gently drops her onto the air cushion below, just as-
EXT. RESI DENTI AL TOAER -- LONG SHOT - DAY

The cyclone plows into the side of the Tower. Pause. On
the other side of the Tower THREE HUNDRED W NDOAS shatter
outward in a dazzling shower of glass and netal.

The Flash is hurled to the ground far outside the reach of
the air cushion. He hits the ground with col ossal force,
knocked deeply unconsci ous.

| NT. WEATHER LABORATCRY -- DAY

The view ng screens depict the inpending | aunch in Bison
Val l ey. The countdown reads 3:12 seconds. On another screen,
Savage and Samanth stare at the convention center. The Flash
is splayed on the ground.

VAN SAVAGE
Fi ni sh him off.

SAMANTHA STARK
My pl easure.

She exits the | ab.
EXT. KEYSTONE CI TY STREET -- DAY

Despite the fierce rain, a crowd of CITIZENS have gat hered
to stare at the fallen Flash. One of them opens an unbrella
to keep himfromthe rain. Then another. And anot her.

Soon dozens of unbrellas have opened. A rai nbow col ored
shield over their unconscious hero.
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EXT. WALLACE AND JOHN S APARTMENT -- DAY

John cones out of the apartnent in his wheelchair. A
l[ightning bolt hits the top of a nearby tree, frying the
branches. John braves the rain, notors toward his van parked
at the curb. He's reaching for the door handl e when-

A bolt of Iightning hamrers the van

Fl ames engul f the vehicle, sending John's chair toppling
backwards. John |lays splayed on the ground. His eyes drift
to Wallace's Triunph notorcycle, parked ten feet away. Arm
over arm he crawls toward the Triunph, pulling his usel ess
legs. He grips the handle bars of the Triunph. Pulls hard.
Hoi sts hinself into the seat.

He fiddles with an array of wires to HOTWRE THE BIKE. It
grows to life. Wth his free hand, he reaches down and
shifts into gear.

EXT. KEYSTONE CI TY STREET -- DAY

Samant ha drives a sleek sports car through the rain. She
turns onto a block near the convention center. Through the
w ndshi el d wi pers she sees the unbrell as.

EXT. | NTERSTATE 70 -- DAY

The road shoulder is lined with tractor trailers pulled to
the side in the storm Rain and sleet forma vast white
bl anket over the highway. To drive in these conditions is
sheer lunacy. |In the distance, the roar of an engine.

Appearing like a waith fromthe veil of sleet is John, riding
the Triunph at bl azing speed. The bike lurches on the icy
road. But John's gaze is steady and his hand tugs the
throttle. He's on a m ssion.

EXT. KEYSTONE CI TY STREET -- DAY

Samant ha wears a fashionable rain slicker wwth a knife buried
hal fway up the sleeve. She reaches the huge ring of citizens
surroundi ng the Fl ash.

SAMANTHA STARK
Excuse ne.

She cuts through the crowd.



100.
EXT. KEYSTONE CI TY STREET -- DAY

John corners the bike into the weat her-beaten city. He | ooks
up ahead. Al he can see is a large crowd of people with a
rai nbow of unbrellas. He notors forward, noting the figure
of Samantha cutting through the cromd. He follows as the
crowd parts w der

Samant ha gets cl oser

SAMANTHA STARK
Move asi de.

Samant ha kneel s before the Flash. John's eyes widen. There's
a knife in her hand! She raises it high. Swngs it down at
his chest with great force.

JOHN
No!

John throttles the bi ke and PLOAS into Samant ha - knocki ng
her aside without injuring the crowmd. The knife clatters to
the ground. As the citizens converge on Samant ha, John cones
to a stop beside his fallen friend. Legs giving out, he
topples to face Wal |l ace NOSE- TO- NOSE.

JOHN ( CONT' D)
The quakes. Hit the dam Thing
breaks, city drowns.
(no response)
C nmon, dude. You're the Flash.
Make your Uncl e proud.

And sonehow, through the gauzy haze of unconscious, the Fl ash
hears John. It takes a nmonent, but his eyes blink open. He
stares at his buddy.

THE FLASH
Thanks.

JOHN
Beats sitting at hone.

The Fl ash di sappears.
EXT. KEYSTONE CITY -- AERI AL VIEW-- DAY

A rushing red BLUR rips eight mles out of the city.
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EXT. RIS ALLEN MEMORI AL DAM -- DAY

The ground runbles at the base of dam Terra not firma
The cenent retaining wall, the size of a hundred foot bal
fields, buckles wildly fromthe quake.

The Fl ash appears just as it SHATTERS, unl eashing a TI DAL
WAVE headed toward Keystone City. W're talking a hundred
eighty mllion cubic gallons of water.

The Flash is swallowed in the del uge..
EXT. UNDERWATER -- DAY

The Fl ash does underwater cartwheels, arns and | egs aki nbo,
buffeted by the force of wave. Righting hinself, he punps
his | egs underwater... gaining nonentum. .

EXT. TOP OF TI DAL WAVE -- DAY

He expl odes fromthe frothing water and races ON TOP OF THE
WAVE, |legs churning to ride it like Kelly Slater w thout a
surfboard. An incredible sight.

Seven mles due south is Keystone City.

The wave rolls over acres of woodl ands, prairies and deserted
coastal plains. Uprooting trees, flattening cornfields,
tearing up turf.

The Flash rides hard, body crackling with electric enerqgy.
But the question remains: howto stop a city of three mllion
from bei ng fl ooded?

The Flash | eaps fromthe top of the wave so that he's now
running in front of the oom ng tower of water. He tries to
SPIN A CYCLONE to deflect the water. No go. It's sinply
swal | owed by the rushing liquid swell.

Now he races toward the approachi ng wave HEAD ON, hundreds
of mles an hour, hoping to separate the wave into two snaller
and | ess lethal ones. But the water's too nall eabl e-

| NT. UNDERWATER -- DAY

The Fl ash crashes into the raging water w thout achieving
separation and is once again hurtled about. C obbered by
trees, boulders, even a dirty old shoe. Fighting to maintain
consci ousness, he forces hinself toward the surface.
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EXT. TOP OF WAVE -- DAY

The wave spits himout |ike a piece of undigested food. The
Fl ash tunbl es hard on the ground, |ooks up to see the wave
threatening to engulf himagain. He speeds forward, a MAD
DASH ahead of the wave till he reaches the very edge of
Keystone City.

EXT. CONVENTI ON CENTER - DAY

Uter nadness. Linda peels away, searching for \Wll ace.
Her eyes widen at the gigantic TIDAL WAVE rising high above
the skyline, threatening to engulf the city.

There's a collective GASP as the crowd sees the wave. People
shriek and run away. But not Li nda.

LI NDA
wal | y!

She fights the nmob. Running toward the tidal wave.
EXT. EDGE OF G TY -- DAY

Pedestrians rush for cover. Cars try to drive in the opposite
direction, creating a huge traffic jam

The Fl ash stares at the wave. Wen in doubt, do what you do
best. HE RUNS. But this tine, on a horizontal path, back
and forth, so many tines he's a crinmson haze. He levitates
hi gher and hi gher, sprinting atop his ow creation till he's
eighty feet in the air. Now we see what he's made.

An invisible WND WALL.

EXT. KEYSTONE CI TY STREET -- DAY
Li nda sees the Flash high in the sky, races toward him

LI NDA
VWal | ace! Watch out!

The TI DAL WAVE crashes against the wind wall, rising
vertically up the wall. An awesone and beautiful sight.

Li nda watches fromthe other side of the wall. Up and up it
goes, a churning sea of water rising higher and higher,
sucking the Flash into its nmurky depths.
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LI NDA ( CONT' D)
wal | y!

The water reaches its apex, rushing back in the direction it
canme, a reverse current heading back to the dam The city's
saved. The Flash is nowhere to be seen.

| NT. VWEATHER LAB -- DAY

Savage stares at the conputerized screen that shows the water
flowng anay fromthe city. On the |argest screen, the
rockets countdown has reached 12, 11, 10, 9..

EXT. BI SON VALLEY -- DAY

Over the span of a mle, rockets spew snoke and fl ane.

EXT. KEYSTONE CI TY STREET -- DAY

The wi nd wall has dissipated, allowing Linda to search for
Vally. No luck. Sonething gleans on the slick wet pavenent.

Li nda bends to retrieve it. It's the signet ring Barry gave
to Wlly. To her, that can only nean one thing. Wallace

West is dead.
She clenches the ring in her fist. Wrld shattered.
| NT. WEATHER LABORATORY -- DAY

Savage wat ches the screen showi ng Bison Valley. Though a
dozen rockets are toppled, there are at |east a hundred ready
to go. The countdown: 3,2, 1..

VAN SAVAGE
Yes. ..

EXT. BI SON VALLEY -- DAY

The rockets lift off in a fiery haze of red and yel |l ow.
Rising slowy fromtheir |aunchers.

That's when it happens.

A DELUGE of water flows into the valley, obliterating the
rockets before they can | aunch. The dam water floods the
val | ey and subnerges the rockets. They bounce and bob |ike
mlk bottles in a valley of water.
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EXT. KEYSTONE CI TY STREET -- DAY
Li nda sobs, clutching the ring in her hand. A faint red dot
appears on the horizon. She | ooks up, squinting through
tears... hope against hope... as..

The Fl ash appears. He takes her in his arns.

They kiss and it's MAJOR Electricity crackles between their
lips. Ten long years to get to this point.

L1 NDA
Where were you?

THE FLASH
Hadda do sonething with that water
fromthe dam Bison Valley was
looking a little dry.

He ki sses her again. Turns to |eave.

THE FLASH ( CONT' D)
Now it's tinme for Savage.

LI NDA
Hol d on. You dropped this.

She reveals the ring clenched in her hand. It sparkles in
the rain. She slips it on his finger.

LI NDA ( CONT' D)
Go be a hero.

EXT. SAVAGE ENERGY -- DAY

Hurtling fromafar... a RED STREAK encircl es the Savage Energy
canpus and zoons into the buil ding.

| NT. VWEATHER LABORATORY -- DAY
Savage rages at the technicians.

VAN SAVAGE
VWhat happened?!

The door to the | ab BURSTS open to admt... The Fl ash.
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THE FLASH
"Il tell you what happened. Wen
you killed Iris, you brought back
t he Fl ash.

The Fl ash attacks Savage, pummeling himw th blows. It |ooks
Ii ke Savage is fighting seven Fl ashes at once. The Flash
delivers an enornous w nd-up punch

THE FLASH ( CONT' D)
This is for Barry.

Boom Savage staggers on his heels. The Flash w nds up
again, this tine even faster.

THE FLASH ( CONT' D)
This is for Iris.

The punch sends Savage crashing to the floor. Knocked out.
But the Flash now confronts another problem The console
board is blinking omnously. On the screens: Keystone City
iIs mnutes away from seism c destruction

There's only one recourse.

The Fl ash places his hands on the consol e. Breathes deep.
Sucks in the power. A human conduit. The consol e shakes
and rattles. Snoke issues fromboard. A BLINDI NG VWH TE

ENERGY bursts fromthe board into Flash's body.

The console whines to a stop. The screens flicker off, one
by one, the citizens of Keystone City not know ng how cl ose
they canme to conplete and total destruction.

The Flash is whipped... battered... but victorious.

And that's when Savage's hand cl aps his shoul der and spins

hi m around. Poundi ng the Flash with punches. Hanmmering him
to the ground. He lifts the Flash overhead and hurls him
across a console. The Flash groans, near unconsci ous.

Next to himis a receptacle... filled with silver disks.
Savage grins, victory at hand, starts forward. The Fl ash
grabs a disk fromthe receptacle. He hurls it at Savage at
nmet a- speed. A silver bullet that enmbeds in Savage's custom
tailored jacket and knocks hi m backwards.

The Fl ash races to the console board. Scans the buttons
with lightning fast nental abilities.
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He powers up the console and presses buttons.
Savage rises. Staggers toward the Flash. H's hands cl anp
around the Flash's neck. Squeezing with the strength of a
dozen lifetines.

The Flash's finger reaches for a final button. Just an inch
away. Hi s finger claws forward. Gasping.

Tight on the Flash's finger. Janm ng down on the button.
EXT. SAVAGE ENER -- DAY

Through the rain, a lightning bolt crashes fromthe sky.

| NT. WEATHER LABCORATORY -- DAY

The lightning bolt pierces the roof of the building and
strikes Van Savage in the chest. He lets go of his grip on
the Flash's neck. Electricity crackling.

St aggeri ng back... el ectrocuted.

He | ocks eyes with the Flash. A nonent here. Then he

collapses with a thud. The technicians sit frozen in their
sits, terrified. The Flash turns to one of them

THE FLASH
Does the satellite have a self-
destruct?

FEMALE TECHN Cl AN
Yessir.

EXT. QUTER SPACE

The insect-like weather satellite explodes in a huge orange-
red fireball against the backdrop of the M| ky Way.

EXT. SAVAGE ENERGY -- DAY

Low angl e, slow notion. The Flash walks fromthe flam ng
wreck of the Savage energy building. The backdrop's a wall
of golden flanme, and he | ooks BAD ASS.

EXT. | RON HEI GHTS PRI SON -- NI GHT

It's hours later. The prison's gloony and darKk.
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HECTOR (V. Q)
Bed check. Lights out.

I NT. I RON HElI GHTS PRI SON -- N GHT

Canmera tracks Hector the guard along a row of cells in the
speci al | y-desi gned Rogue's Gallery wing of Iron Heights. He
checks each cell as he passes. First Roy G Bivolo, painting
cell wall nurals about his battle with the Fl ash.

HECTOR
Roy, put away the brushes.

Next Mck Rory, striking a flint against the bedpost. Hector
raps his night-stick against the bars.

HECTOR ( CONT' D)
Qut with the fire, M ck.

Then Hartl ey Rathaway, soundly asleep in the arnms of a hundred
rats. Finally, the last cell, where a figure lays curled in
his cold steel bunk.

HECTOR ( CONT' D)
Get used to that cell, Detective.
Gonna be there a long tine.

ZOLOVON
What ever you say, boss.

Hector continues on to the many other cells containing
villains caught by the Flash all those years ago. C ose on
Zol onon. .. a devious smle creeps across his face.

EXT. WALLACE AND JOHN S APARTMENT -- NI GHT

But that's a story for another tine. Tonight, there's only
w ne and roses. Over the purr of a Triunph engine, Wallace
cruises to the curb with Linda on the back.

I NT. STAIRS -- N GHT

They wal k up the stairs hand-in-hand. Reach the | anding of
hi s apartnment and are about to go in when-

WALLACE
G ve ne a second.



108.
I NT. WALLACE AND JOHN' S APARTMENT -- N GHT

A dirty scuzzpit. Beer bottles, bike parts, dirty clothes
strewn all over. He cleans it up at neta-speed.

| NT. SECOND FLOOR LANDI NG -- NI GHT
He ushers her i nside.
| NT. WALLACE AND JOHN' S APARTMENT -- N GHT

They enter his apartnent. The television blares a speci al
news report.

NEWS ANCHOR
...the Savage Energy buil di ng burned
to the ground this afternoon. Stil
no word from Governor Savage on this
terrible tragedy and why he m ssed
the Geen Rally today...

She helps himlinp toward the bedroom
| NT. BEDROOM -- NI GHT

They enter. Walk to the bed. Encircle each other. She
asks a question, coy:

LI NDA
Do you do everything fast?

WALLACE
Not everyt hi ng.

He |l eans toward her slowy, so slowy it takes nearly a mnute
for their lips to touch. He gives her the slowest, nost
passionate kiss in the history of kisses. But the drone of
television fromthe next roominterrupts-

NEWS ANCHOR
This just in from Harrisburg,
Pennsylvania. A train derailed and
is hanging off the edge of a nountain
over pass. ..

The drone continues, but they know what this neans. He's
real sorry, but...
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VWALLACE
Gotta run.

He turns to canera, holds up his fist, and the |ightning
bolt ring blasts RED over screen..

FADE QUT.
THE END
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