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INT. DARKENED BEDROOM - DAWN

CLOSEUP ON RADIO/ALARM CLOCK reads 5:59 a.m. The digital
numbers flip to 6:00 and the RADIO goes cn: a talk show
host speaks in a soft, soothing voice: :

JACK (V.0.)
It's 8ix a.a.... O00O00COO and that bed
naver felt 200000 gooocod... Mamm, you
linger in a warm, gentle dream
state... sver so comfortable... ever
so safe...

SrX: LOUD BATTLE NOISE.

. JACK (V.0.)
(continuing)
«+« But suddenly zou rcalize ic's
Hondazi '

A woman SCREAMS... the D.J., JACX, speaks at a rapid fire
pacea.. a BAND from O.S. tries to shut the alarm off in
the dark.

JACX (V.0.)
(continuing)
<+« your hand caces to shut off the
alara befors your maind wakes up...

SCREAMS... the HAND knocks over a wvater gla.n and grabas
the clock but can't find the off switch.

' JACR (V.0.)
(continuing)
eee But it's too latsi If you don’'t
get cut of bed now, you'll never have
enough time to blow dry your hair
that special vay... You'll never make
that aE%% o'clock meeting that your
b :tnot v111 be esarl te:... You will

!hnllllp baa9;-th. clock violantly...

~ JACXK (V.0.)
(continuing)

+++ Rumors will £1ly about you losing
" your edge... Someone will casually

asntion they saw you downing shots of

tequila at the xnls party and before

you know it, you're spilling your

guts to a Senate committee or selling

yourself on streset corners to niddle

aged men t:an the Midwest...

(MORE)

(CONTINUED)
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CONTINUED:

JACX (V.0.) (COWN?'D)
Beadlines (lash acroes your mind -

“Sleeping Investment Banker Guns D.J.
then EcIi - Cla.med -~ 7 on.‘g o

*
wanted CUO BOLS lInu:.ll

scgzaus... SILENCE... The D.J. (Jack) speaks in a normal
vyRice.

Jm (V-.O. )
(continuing)

«+. Bey, it's Monday -n:nlnq. and I'm
Jack Lucas.

The HAND rips the clock off the night. table.
| | | | COT TO:
INT. KITCHEN - MORNING

A WOMAN in a bathrobe- spoon- the contents of a protein
drink called. Executivc Protein Blast into blender...

.- WOMAN (v Q.)
(uplct) B
cee I don't have to talk to you.
- JACK (V. 0.)
D { 7 P Yos. ycu do because you see,
today,. yon e OUL...

g ' rnz-nl:nanln ECEOING (V.O0.)
gggtlignt Caslebrity..

cUT 10
INT. BATEROOM - NORNING
& na:-d -nn ahavcs an h. llstuns :c tao nnnxo.
' JACK (V.0.}

:JAnd 1n th. spirit of fairn-ss. wo :
‘want the public to hear your side of

. _things. S0, now... hew long were you
- and. lcna:ct ?lyton uaving tnil nlcusy
'_atlair? _

_ o uouAn (v.0.}y
. (lﬂ9r?) ' '
o I am- tired of the public thlnkiuq
" they've got the right to invade a
' po:son's priva:e 112:._-
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INT. BATHROOM - MORNING

A woman sensually applying lipstick and makeup as:

Oh pleasei... Yoo hud ses with

eASe! ... You had sex with a
Onited States Senator in the parking
lot of Sea World... You're talling me

you're a private kind of person.
uo._... you're our...

Pll-llcnnnln ECHOING (V.O.)
_gggtllght Celebrity..

WOMAN (v O.)
That's still all anybody talks about.
Nobody even thinks to ask vhether we:
-_lovod each ochn:. o

EXT. HALL‘StnBET‘AREln—-HORﬂINGJ

gordta-ot bustness;pccplivltalpcdingutowazdi:thei:
obs... .

JAC! (Vv.0.)
!ccauso nobody cares about. that,
sveetheart. Wobody wants toO hear
- about your romantic love. lo. We
want to hear about the back seats of
- 1imos... the ruined lives. of pecplas
ve want to be... new and czceic uses
for cha-pnqne ec:ta...

INT. COP!!S_S!O"-“HﬂllIﬂG"

_41Pooploﬂlia.s§p'to buy-eoztad_and danish.

. WOMAN (V.0.)
Lilz.n. T “have. hocn bnliliat-d .aougn
alr-ldrl g

' " JACK (v 0.)
r-:aap- nct — !i need. those
~details... :

:hqinb-;q.haan.up..-

.m.oo_- .

OMITTED .
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'INP. GRAND CENTRAL STATION - MORNING

SB

2scalat=:s.pickod with peocple move like conveyor belts:

: JACK (V.0.) - -
Bi, this is Jack Lucas and we're

discussing perscnal pet pesves. Go
ahead, caller.

CALLER (V.0.)
Qkay... well... It's ay husband...

| JACK (¥.0.)
Huh-huh. |

' GRAND. CENTRAL - MAIN PLOOR. - NORNING B - s¢C

Hundradi.df'péop;n moving liko;qneswin cvory-direc:ioﬁ:

: CALLER (V.0.)

He drives me crazy. 1'll bl'talklng _
and he'll never let me finish a
sentence... He's alwaya tinilhing

: -y.l.

- .:Acx-(v.o.)
(overlaps)

'-4 rinishinq your: thouqhts. That's

EXT. nrm: NEW YORK ~ MORNING D

nidtovuitrafzic. Angry cnh-dzivotl yelling at
' pod-stz;anl. :

CILLII (V.0.)

- omt I: nbaclntely dzives me...

JACE (V.0.)
{cuts her off) '

s — D:ivos ‘you : c:asy hun? The
leaund:tl. ' ‘-

*ICﬂT'TO:

~EXT. 3onocxmmpuza CMORNING =~ ~ SE

CALLER (V.O. )

jatll: :ack. ’“'s .dwxn. -

JACK AND. CREW . (V 0. )
It‘s Edwinllll E

| ccm_-x'mzm-
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[V 4]

CONTINUED:

"HAPPY DAYS ARE HERE AGAIN“ plays then is ab:up:ly
stopped.

JACK (V.0O.)
_ (continuing) : ,
Edwin. We haven't heard from you in
what -~ a day?... I've missed yocu.

INT. EDWIN'S APARTMENT - MORNING

INT!RCUT Edwin on.phon-..-

INT. -RADIO STUDIO - HORNING
OVERHEAD SBOT of radic host. as he speaks, while he

- manipulates tapes, dials, switches, etc... at a breakneck
’ Spled. L]

anwzn (V.0.)
I've missed you too, Jack.

T JACK AND CREW (O.S.)
Am‘.l'...l

SPX@ A Sﬂﬂlﬁl PLACE‘ - TEB NEEDLE IS SCRATCBEﬂ QFF

‘BEdwin lauqhs. p-:haps a bit over zealousy -— He is a

sinpls minded soul... a lonoly child in the body of a

-loncly man..

- JACK (0.S.)
So, Bduin. baby, this is Sunrise
-Confasaion. ti-n... what have you got
for us?

. EDMIN (V. o }
I... I... went. to this bar... this
| YeEY, Y& KROW == hard-:o-ge:-zn '

- ,placa... call-d !abbi:: L IR

-;- ;Th¢ EAIDI of the. radioc host pushing’ buttons, bendxng a
e ,papnrclip ont o! sbapo...

. ~JACK (0.S. )
!cah. I know the place. 1It's one of -
those cnic yu ggie gatherzng holes.

- EDHIN (v .y, .
(simple minded laughter)
Okay... I know but... I met this -
beautzful gxrl... S

aos: s HANDS pop. in- a tape.-'waDnING BEth.“'tnon'a_

| (CONTINUED)
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CONTINUED:

JACK (0.S.)

NQu. Edwin, if you start

:ullxng ne

you're in love again, I'm going to
have to remind you of the time we

made ycu propose to that

check~-out

girl at Thrifty's that you liked so
much. Remember her reaction...

Another TAPE, another button presssed:

{sings)
"Mister Big Stuff... Huh.

BLACK SEVENTIES GROUP (V.C.)

«« Tell

ae... Who do you think you are...
Mister Big Stuff... you re never

gonna get my love..."

EDWIN (V.OC.
(da!ensxve)

)

I wasn't sericus about her, Jack.

That was just a joke for
. She was just a girl. Thi

you guys...
s is a

beautiful wcman. She wears pearls..

CAHERA KEEPS MOVING ahou: tno scudi
never see his face:

JACK (O S.)

¢ and. the host, but we

. Yeah, but dacn she swallow, Edwin?

' - EDWIN (V.0
her number, but she must
cause when I call she'a n
But I think we'll go ocut

’ m‘!ﬂd.-. I V.... .

o)

he gave me
work a lot
ever home...
this

JACI (0.8.)

. Yeah, zduin. sure... and
. -&-tIue SLOrY... Edwint
E;:!ht: ia a tai:y:a Qoo

- The .cTew yo:tcrn their duties with.

- EDWIN (V.O.
. Ne, Jack. ne. iee s oL «..s
~ e .

Hakl upt

Ptnnochio is

14::1. snchusiasm.
)
.She lzkes

| CONTINUED)

-y =




CONTINUED: (2)

JACK (O.S.)
She gave you the old brusheroo,
kiddo... Belisve me ~- this tart will
never make it to your desert plate...

: EDWIN (V.0.)

{(hurt)

She likes me. She said for ae to
calll -

IICEA!L McDONALD (V.0.)
: (sings)
"What a £ool bolinv-:... He sees..."

EDWIN (V.0.)
(over the song)
Jack !

_ JACK (O.S.) ,
Bdwin... Edwin... Edwin... I teld you.
Aabout these people. - They only mate
with their own kind. 1It's called

. Yuppie-In-Breeding... that's why 80
RAny of them are retardsd and wear
the: same clothes. They're not human.
They can't feel love. They can only
.n.gctia:o;lqvc~ln-.ntly. They're
evil, EBdwin. They'te repulsed by
i-p-tzoction and horrified by the
banal -~ everything America stands
for.. Edwin, they have to be. stopped

bctnt' it's too lata. It's us or

Slight panl.;;a.-ldvin«considnrs this.

o lnlrﬂ (V.0.)
: : (aorioun)
'<“canlln llll from a wall clock as JACK Lucas winds up- his '
:b:ondcantx S _
| | 10.5.) -
unll. tolks... It'l been a th:xll. as
llwnys.ﬂ.~-- _

(false lincerity)
'--'Bave & pc:!nct day ..._.J

 We PAN several studio tlchniciann makxng rendy tcr thn -

- end of the broadcast to the talk show host Jack Lucas -- _
-handsonme, - agg:eslive, lntelligcnt -= an undergtound nadxa N

- star. . . .

(camn_mm; :
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CONTINUED: (3)

JACK
Everycne here on the Jack Lucas
Morning Show says “bye*.

CREW
Bye!

JACK
This is Jack Lucas....Soc long...
arriverderch... I'll be sure toc send
you a thought today as I lie in the
backseat of my stretch limo, have sex
with the tsenager of my choice... And
that though: will bcs - Thank God I'm
ne!

Jack motions. to techy behind glass. Then leans back in
his chair, as a RADIO COMMERICAL begins.

' Hls.exp:istioh'seems:grave -= not one you'would ‘expect

atter a successful broadcast. He appears tired and.
annoyed., He sighs in rellef thac it is over. The stucic
tesan work around him in silence -- with no indication of

‘the relaticnship they have "on air." Jack pulls ocut a

bottle of aspirins and takes two.

- JACK
- (continuing; annoycd '

'~ to' the room)
"I want you. all to know 1'm getting
sick again and it's because somsons
keeps forgetting to raise the:
tharsostat before I come in here...
My fucking ass is tttc:;nq tat the
f£irst hour.

A techy lakns nccking £acos bcnind his back. Another
techy: supp:lssos a. lauqn.

EXT. MIM :.:msnu: - DA!

-LOU ROSBH. Jack s agent, who gsits in the backseact beside -

Jack, thumbing througn the script- and chuckling TS

" nimself. Jack stares in szlence out the wzndow.

(CDNTINUED)

oA

- - CLOSEUP ‘of : a seript: antitlad “On The . Radxo.' a s1tua:1cn
-.conndy by Alan: 510911.- :

A
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CONTINUED:

Lou
You know socme of this is very funny.
Cheever told me they've sven secured
the rights to the Donna Summer song
to play over the credits.

JACK
. . {deadpan indifference)
Occoc, I have chills...
(deadpan interest)
Are you sure they want me? I won't
read unless I have an offer.

Lou
. Jack, of course... Not even a
question. When I spoke to him on the
phone this morning, I could actually
sasll how much they want you for it.
I could smell it over the phone.

A.street bum, half dressed, walks in between the stopped
cars, banging on the windows and asking for money. He:
BANGS on Jack's window. Jack stares at him through the:
tinted glass. : ' :

- Lou
. (continuing; looking
_ through his. pockets)
I don't think. I have any change.

: JACK
(adament) -
I am not opening this window.
" (looks at the bum)
A couple of quartsrs isn't going to
maks: any diffsrence anyway. -

'Th!’bul.lcbkl-ltwth.=tlfll¢tibn‘0£lhiﬂlll£ in the
:nizrer-d.aindau.- S S AR

cur ™0

| INT. JACK'S APARTMENT - DAY

Tyx.nxpansivoarxibccislo£t1lﬁmheumcde:n;~minim5113t=dgcor

- ‘gives it a- sleek, cold feeling. A space full of glass,

"angles- and edges, with no place to feel safe and sound.

euT TO: -

INT, JACK'S APARTMENT - KITCHEN - DAY

The nit:oted-deét‘cloies-:chalinq Jick}s:reflkcgicn --

(CONTINUED)
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. -of closets and bcqins to undress.

Rcv. 5/1/80 2
CONTINUED:

He takes a good look at his face in the mirror -- admiring o

every contour, every pore. He mumbles as he's making . »
coffne.

JACK
I hate my cheeks.

INT. JACK'S APARTMENT - DAY

- Jack's girlfriend, SONDRA -- an artist wzth a boautitully

sculptured face and body -- sleek, cold; like Jack's .
apartaent, she is eating a bawl of cereal, studyxng the:

"cereal box. Beside her is a sketchpad with an ink

draving.of a. stalk of wheat (similiar to the cereal box)
growing out: of the belly button of a naked male~figure- .
who's torso/pelvis is shaped like a map of America. Jack

. snters, taugling-his-hair.

JACK
. Cam I ask thact wnen you clean your
~hands you wipe the ink off the inside
of the sink before it stains the

stainless steel. - . 2

SONDRA
_ (withont looking up)
You can ask.

Jack exits.

INT. JACK'S APARTMENT - DAY : - i0

.Jact has  ia his hand the :.1¢v1sxon scrzpt oncitl-d. “bn e
ﬁrhn nldio._ ' _ , oo

: sannaa (o 8.) ' '
laenl callod bc!orc. hbeu: dinno:.

Jaek quickly opens hias eyes. Sondra crosses tn,tnq-will'

(CONTINUED)

—rarmtE———— i
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‘ 10 CONTINUED: 10

" m JACK

About dinner as a concept or abcn:

LN ' : - dinner with...
1 . (over-enunciating)
Raoul?
: - SONDRA
, (deadpan)

You'‘re so witty. I'm so jealous... I
: need to get out of here, Jack, and do
| | something other than sit ia this

g . apartsent and count how many funny
lines you have per page.

~ JACK. .
You know, tomorrow's a very big day
o - for me... It would be nice if you
, ' pretended like you understood..

. SONDRA
Pine. 1I'll say no.

JACK
- They're putting me on fila tomorrow.

: SONDRA (0.S.)
- (peeved) :
: rin-.

©

- JACK.
_ (deeply felt)
. R Jeo Pirst time in my life I'll be a
- - voice with a body. Do you kaow what
that ssans? What this could lead to?

SOMDRA
{unsnapping her bra
{a the froat)

'.;It'l 8 niece-. Jack -= you'rs not

o Jacx
.- I'11l remember that the next time you
. get. ozeitnd by drawinq pubic hairs on
R : (quntluq a joint and
- S . - 1nha11nq)
' . L Want so-c? '
' sosnaa
"N, I have :o ao:k..

JACK
Eow un-sixties of you.

' (CONTINUED)
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CONTINUED: (2) |

~ SONDRA
I was nine in the sixtiss.

. JACK
I used to think ny biograpay
would be JACK LUCAS - THE PACE
BEHIND THE VOICE, but now it
. can - be JACXKX IUCAS THE FACE
®AND* THE VOICE...Oor maybe just
"JACK ~ EXCLAMATION POINT... :

10 PT" JACK'S POV -

11

- OMIT SCEINE

-SONDRA-slipi oft_nor'top'al~sn§:clinbs the stairs. JACK eves.

10

10PT

Jacxigyds-har's.xygbacx@_Fgclinq'sexy,»htarisas,andArcLlows her.

INT. BATHROOM - NIGHT.

SOHDRLuIthslqv.:“énd.turns-on the showvaer.

' JACK naked legs entsrs the bathroom behird her and .closes
- . the door. CAMERA. ON BATHROOM DOOR as we hear:

L . SONDRA (0.S.)
(annoyed) '
Jack, ‘I have work to do too..

. JACK seduces SONDRA O.S.

SOHBRA (O S.)
.Can't ve do this latar?...
(PAUSE) '
All right..vell..If ve do this now, can
I hav. dinnnr with Racul’

coT ro:_'

.. OMIT SCENE

on:rfscxnz=”

- smueas & @wte W a o

Y. SN X B VTS S 4 dhs I Y

jﬂCAMERA PANS a brown paper bag, aplate of half-eatan Chinese |
- food, a bottle of ‘beer into a bathtub where JACK langu;shes--
‘in a ‘bubble bath studying. his  script. In the B.G.:. hear

Ella Fitzg.rald s;nqzng. "I'VE GOT THE HORLD ON-A. STRING"

X

s

12
. lZ_A _. .

12



-notices, on the soundless T.V., a picturs of himself on-
‘a nevs broadcast.. Can:ulcd.

Revised 7/17 13 3

' JACK ;
"Hey...for-...

False start. JACK cinnrs his throat. pauses then tries again....

(sarcastic...insincere...)
"Hey! Forgiiiive ME!*

JACK'S APARTMENT - NIGHT. | 13
Alarm clock resads 11:1S5. J&CK“is'stillurehaarsing;-whila:tne
T.V. plays with no sound.. :
|  JACK
* HEY! Forgive MEEE!" .
ce FOR.GIVE-E o
‘Hey...forgive me!

(HE smiles and shuts the script:)

...I have this...I really have tnis...

H! tosses: the script aside and rubs his head. HE suddnnly

hn raises the volume with the r-nota.

_CUT TO:




Revised 7/17 o , 14
13A INT. 'w STATION - NEWS DESK - NIGHT.
A news broadcast: a REPORTER in mid-report.

JACK'S vcxcz OVER
", ..everything America stands for.
Edwin, they have ts be stopped before
" it's too lats.... It's us or them."
_ - REPORTER _
It was Mr. Lucas's off-handed remark that
‘seemed to have a fatal impact on Mr.
Malnick...

CUT TO:
13B EXT. BABBITT'S = NIGHT.
. REPORTER (VQ)
An aftsr wcrk hot spot, Babbitt's

is: popular with sanlo young
pro:cssionals..

(CONTINUED)

13A




A Revised 7/17 - 15
—~ . _ .
() 13B CONTINUED:

REPORTER ON SCENE (CONT'D)
Edwin Malnick arrived
at the peak hour of seven-fifteen,
took one long look at the handsone
collection of the city's best and
brightest - then ramoved a shcotgun
from is overcoat and cpened. firs.

JACK'S face turns whitas.

13¢ INT. - BABBITT'S - NIGHT. | | 13c

To be INTERCUT with JACK'S APARTMENT.

" The bar's glass has been blasted. Tables are overturred.
Paramedics are running about.

REPORTER
Seven poopl. wers killed befors
u. H‘lni cx 9.9 @

A PICTURE OF EDWIN HALHICX is shown as the R!PORT!R continuu.

.++ turned the gun on himself and shot
a hole through his head....

EDWIN MALNICK looksd sad and harmless. JACK quickly grabs the
- PHONE and RE-PLUGS it. HE is about to make a call when hs is.
stoppod by the REPORTER nnntioninq his nams....

....R-prnccnzativ.n of radia cult porsonality
. Jack Lucas exprassed ragrst, howaver
' no formal comment has bean made. None of. Bahbitt'
L upr-qnln:n ‘had: ever seen Edwin Malnick

o .,-'-;-mmo oo om uniﬂt' f“ "111 .

 soom. forget this lonely :man - who roachcd e
- - out to a world he knew ocnly through thc

.. radic - looking for friendship...and

- finding only pain...and tragedy...

- This- is Mare: Safrron...cnannel Ten news..

JACK is- frozen. “His breathing grows heavy ' '
HIS nhona boqins to- ring.. But JACK is- unable to -move.

cuT To:
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EXT. VIDED POP ~ DAY

CAMERA PANS DOWN from the tall skysczipcrs to the ciny
video store that sits as if in a valley between two
mountains. PAN toward the store as we FOLLOW a customer
through the deor we SUPER: A YEAR or so LATER.

CcuT TO:

INT. VIDEO POP - DAY
CAMERA TRACKS through variety of custome:s looking

through the rentals, past the counter whare employees aie

helping the clientele and. into the:

INT. VIDEO POP OFFICE

" Continuing to a CLOSEUP of the headline of a sensation-
alist tabloid -- "WOMAN KILLS PLASTIC SURGEON THEN SELF,
TOLD FRIENDS; I CAN'T BLINK WITBOUT PAIN."

The: picture~o£-a bug-eyed-sociéty woman is below the
- caption. A hand comes out from behind the paper,

" reaching for a bottle of scotch on the table. The bottle

-disappears behind the paper.

‘ANNE, the ownaer of the store, enters abruptly -- clesing

. the office door behind her, a cigarette dangling from her

. mouth. Her desk is organized litter -- her walls are
tiilcd‘uitn poctno tapes. She searches for cone as she
talks: . _ _

- ANNE
_ These peopla are insane today. They
' -toot-insan--pills...

A bit about Anne as she llltch‘l for a video:  Anne 15 in
. her mid~to~late thirties... and she is all woman! She’
~ .has’ a.Taw, earthy; unmistakable :sensuality. - Her red

id

15

16

lipstick matches her red nail polish like a hat and glave

.'ssnc.- Inlaid on each nail is a chinestone design of a

.1little star. -‘Her angora sweaters are tight and cling;ng,"

.. giving her breasts a decided lift and perkiness. Her

- .backless pumps slap the ground. A half-smoked cigarette
‘hangs out of her mouth with great -expertise -- a-skill
Anne obvicusly picked in a high school bathroom. Her
voice is thick with a delicious Brooklyn twang. -

e Mmasem @ e om
W wwet e wsitdimer
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17.
CONTINUED: . | 16

She ia pure streetvwise in attitude, philosophy and emoticns.
She turns and speaks to the man behind the tableid. :

- ANNE
(eentinuing)
Hey! Mr. Happiness!

The man lowers the nawspaper: it is Jack Lucas: no
longer the aggressive radio star but more -- a man who
looks: 1ike he hasn‘t slept in months. An intolerant,
parancid, self-pitying misanthrope. The cutrageous -
articles fascinate hia. Anne resoves the paper and
scotch bottlae. '

ANNE
{continuing)
"Are ve going to work today or wna:?

Jack stares back. Anne waits for an answer. Jack locks
through the open office docor and sees the store is packed
with rush hour customers -— any one, a potential nass
murderer.

. ANNE
-(eontinuing)
Helloi!!

Jack jumps a . bit then. tises and crosses out the door
cautioualy. '

COT TO:

INT. VIDEO POP - DAY | o : 17
Jack's POV == CAMERA MOVES “cautiously," taking in the

crowd as they move about the walls of movies. Suddenly,

. the. gian: Eaca of ‘a rRUIPY szcnzraat - poas Iato runuz

- FRUMPY - szcaztan!
Can yen holp -nl...-

Jaek. nuhtly nnuddorl at the surprise. 8: §:::¢3 dcadpan;'

“FRUMPY, SECRETARY.
(centinuinq) ' _
«se I'R at an absolute loas. I've
- been looking for an hour -- I‘n :
'1°lin9 ‘my mind. , . -
. ) f—vev\? A—m.__‘
= . tambling on)
" ves I'm sort of in the mood for a
Ratharine Hepburny, Cary Granty kinda
'~ thing -- Nothing heavy... I couldn't
take- hcavy. SO-chin‘ zany.~ I nood .
zany. : .

| (cnurxuutni_'
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; 17 CONTINUED:
JACK staras at her, at a loss. SHE gets an inspiration.

FRUMPY SECRETARY
.+.0Rl OH! Do you have anything with that...
. comedian wvho's on that show? What's it -~
O THAT RADIO! Ya know, the guy that
| says “HEY...FORGIVE ME...!

- JACK grinds his tseth and starss like a madman while ANNE,
. aware of the affect this phrase as on him, throws a worried.
- look £ron<thn-cash,rtqist-:s The FRUMPY SECRETARY laughs-

FRUMPY SECRETARY
I get such a kick cutta the way
- he says that...He' so adorable!
- pidn‘t he make a moviae...
I need something like that -
' a funny, no brainy kinda thing.

JACKX starss at the woman manically then turns to the shelves of.
novies: b-hiud the desk. Selecting one, he hands it her.

FRUMPY' S!CR!!AR!
Great...

.~ (reading bex aloud)
'URDIRAR! PEEPHOLES™

. THE WOMAN'S eyes go wide. chxﬂstir-s at her deadpan.

' JACK
It's kind of a - Big Titty~
.. Spread. cnnnky kinda tning...

_.foNNB, who. has heard: this nnti:t ‘axchange, nas g bitn hor
"*lip p-% pr-nlut n-:-z: :ro- lanqninq...saz pulls JACK away.,

a e '=ANN!_
...I'n SOrTY.
{almnost 1auqhinq)
I nncd €8 horrow nim for a. moment.

As ANNE tugs at his sle.v., JACK cyes the wOMAN like a manzac
;bnznq lead away from his prey. L

18 INT. VIDEO POP OFFICE - DAY. - N
(o ANNE stands hafore JACK: who leans agaznst her otfica door..
| © (CONTINUED)
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18 CONTINUED:
. ANNE
Are you in a mood today baby? Is this one of

those days when you'rs. in ...whadda call it...

an emotional abyss? Talk to me, causa I don't
understand thase moods.

: JACK
Anno, they'rs MY moods. If you want to
understand moods, have one of your own!

ANNE
Why don't you go upstairs... take the day off.
All right?...I'll cook tonight.

SHE kisses him, then exits. JACK is not comforted in the least
by this show of affection - especially when he notices her bra
strap sticking cut from her sweater.

. SACK
Are: you going for a. specific look with this?

cUT. TO:

18
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18A INT. ANNE'S APARTMENT ABOVE VIDEO POP - NIGHT (RAINING)  18A

J—~ Anne and Jack sit around a formica kitchen table in
._D silence after eating dinner. Anne smokeas a cigarette. A
P portable rv sits on a stand before them -~

18AB SITCOM ON TV (IN?ERCUT WITH ANNE'S A?T.) 18AB

We hear a STUDIO AUDIENCE LAUGHING on the TV... Anne

herself can‘'t help but laugh. She snorts from trying to
keep it in. 'Jack shoots her a dirty look.

ANNE
Well, it's funnyt Whatta want from
ne?

JACX

It’'s not funny., It's... sophomoric
and mindless... and dumb.

ANNE _
Then why the hell do we watch all the
time?

JACK

{in one breath)
Because it makes me fael gocd to see
how not funny it is and how America
doesn't know the fizat tning about.
‘funny which aakes it easier not being
a famous funny TV celebrity because
‘that would just mean that I‘'m not
Teally talented.

T™ ACTOR (V.0.)
Well forgiivvee neee...

APPLAUSE and.LhUGEIZR... Anne: just starass at Jack.

S .- ANNE _
- ‘You're:.a ‘sick fuck... I don't know:
-why you torture. yourself.
.. (she hits his head)
Too Many thoughts -- togo crowded in
there. You should rsad a book.

- 'She.picks up. her .paperback and bégins to read.

. - JACK . '
It's: impcrtant to think. 1It's what
. a8pacfaces us from ientilis... ana
'pcople who read books like...
‘(treading her paperbacx
cover)
ces "Love's Flower Bed."

( CONTINUED)
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18AB CONTINUED:

18AB
~ He gets up to get a drink from Anne's makeshift bar.
L - wg
Ty  (defensive)
~ It happens to be 3 beautiful love
story.
: ({hurt)

Ya know, you used to like that about
ae. You used to say you liked that I
didn't make you think s0 much. That
we could be together and not think...

JACK

Yeah, well... suicidal paranciacs say
funny things socmetimes.

Anne is deeply hurt by this, She gathers her dignity and

exita into the bedrccm, slamming the door behind her.

Ja;x:douns~hip-drink_a-.the sitcom returns to the TV Q.S.
TV ACTOR (V.O. )

I ho when I'm your a e ou're
!Inagfg aeaal

'Big LAUGHTER.

- - JACK
Q;} ' Madness.
Ped up, Jack throws his coat on, storms cut and slams the
cuT TO:
188 EXT. VIDEO POP - NIGET (RAINY) 188
Jack exits. iuto the rain. tsaring his ccat on the front
doo:. .
- CUT TO:
18C EXT. STREZT - NIGHT _ | 18C *

,:Jackrudeprt:nid:and-wb:.~wa1ks':ne's:ree:s_o! New York.

CUT T0:
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EXT. JACK'S OLD APARTMENT BUILDING - NIGET

Jack stands befaore his old building, looking at it
longingly.

CUT TO:

EXT. PLAZA HOTEL - NIGET - RAIN

A wer Jack stops to watch the goings on at the entrance.
He sees a limousine at: the Plaza -- parked and awaiting
its occupants. - A handsome man in hig forties exits the
hotel and walks toward the limo. Hae is holding the hand
of his six year old SON, we is carrying a two foot hign

‘plastic, smiling: Pinnochic dell. Both father and son are

dressed in ties and jackets. Jack watches in envy. His
ripped, wet clothes a shabby reflection of the man's... He
‘eyes the limo with longing. As the man tips the doorman,
a BUM approaches and asxks for money. Wnen the man

refuses and turns his back =2 enter zhe limo, the Bum

becomes aggressive and starts pulling at the man's jacxet

- and yells:

BUM

Merry fucking Chrisctmas... Happy
‘fucking New Year!| o

Be ccntinu-q¢tc-narasswthdaman;.who pushes his son away.

The docorman comes to the zan's rescue, As they both try
to pull the Bum of£f the man, the sxx year old son notices
Jacx and walks calnly over.

Jacx, mnsm-rzzed By the scsne, doesn’t notice cne Boy.

| -~ BOY (0.S.)
: Ht-—'oc . Bm.

Jack laoks down.: rn- Boy ‘stands. dzrec:ly before hia.

”.Q_Jacx gore-of: l-ilcs. ~The. Bay: ex:cnds ‘nNis.arms ang. offe:s”
.- ehne Pinnoehio doll to Jack. Jack is confused but the ‘Boy
. .simply deposits the doll into his arms and walks back 54

. the lime, By that time, the Bum is being held by the =
- . doorman, -and: hoth ta:net and . son enter the limo.

aJacx holds the doll - He is sutrcunded by street pecple
‘asleep or drunk on the sidewalk near the hotel. He
‘angrily realizes the:e s. not auch dxfference be:ween h;m
.angd them, : . . _

B JACK _
Anybody here ‘named uxmenyi

A drunk grcans._ Jack snaps the dall under nzs arm and

_'walks Q0.8.

'.CUT TQ}

e o o b o S A T




i

) — o ——— — ———— .

‘Rev. 3/18/90

20 STATUE NEAR PLAZA - RAIN <

e
N

. TIGHT SEOT of newspaper £rsnt page on sidewalk... Head.iine
_ reads: “FIFTH HOMELESS MAN FOUND BURNED ALIVE"... CAMERA
N MOVES OUT to reveal that the paper is covering tnhe head ct
' . a street person sleeping on the edge of the stone, flowereg
dividers on Park Ave... CAMERA PANS OVER to a drunken Jack,
sitting on the sidewalk against the divider, having a
conversation with Pinnochisc beside nim.

s

N

JACK
You ever read any Nietzscne?...

Thé_smiling.Pinnochia.dlear;y has not.

JACK
 (eentinuing) :

" Nietzcne says that thece are two
kznds of pecple in this world...
People who are destined £or greacness
like... Walt Disney and... Hictlecrc...
and then cthere's cthe rest <t us... He
called us the Bungled and 3otcned.
We get teased. We somecimes gec
close to greatness but we never get.
there. We're the expendable masses.
‘We: get pushed in front of ctrains.

TN ' -~ take poison aspirins... ge:ggunngd
= ..~ down in Dairy Qucena...

‘He drinks Erom his Jack Daniels bottle

- JACR
- (eontinuing)
Jou wanna hear my new title for my
‘biography, my licctle Italian
- friend... "It Was No Fucxing Picnic -
.. The Jack Lucas. Story". Like re?..
Jua: ned yes. 9 nQ...
. (tries. it in. Pzg-ltal;.n)
;”Il Nouva Esta ‘Fuckin' Pinicka" ==
. ‘(he smiles) '
_.Ta!cu e a. 9ood k;d...-Jus: say no to
:,;druqs...'
..~ . :(he nods and. drinks)
-!a nver get . the feeling: somecimes.
.-you e bexng punzshed for ycur

< sins...?

CUT ”O

- -aA. OMITTED
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EXT. EAST RIVER, NEW YORK CITY - NIGHT
CLOSEDP of two feet standing bensath the railing

overlooking the East River. Taped to cone ankle is a
brick. Taped to the other is a brick around a smiling

‘Pinnochio doll. An empty bottle of ligquor drops to the
- ground and SHATTERS.

Jack stands prepared to surrender nis fate and make the
final leap. He stares at the river, almost smiling. He

"has made his decision. He is calm and serene. He raises

his foot over the railing.

 The headlights of a car drive INTO FRAME, illuminating

Jack. He turna to see:

LEATHER (0O.S.)
What's going on?...

Two white upperclass JUVE&ILE DELINQUENTS -~ one wearing
a leather jacket, tha other a high school windbreaker --
get ocut of the car. Each is carrying a gallon of
qasoline. Leather also carries a bat. Jack is drunk but
he is immediately aware ot tne danger when he spots the
qasoline cans.

L:ATBER
I said. what's going on?
_ (walks up to Jack)
. What are you doing here?

Jack shakes is head and before he knows it, Leather
shoves the bat intoc his gut, sinking Jack to his knees.
Windbreaker places the gascline cans on the bench and
begins to unscrew them.

LEATHER
(continuinq)
You shouldn‘'t hang arcund this
' ncighbc:nood

:Acx ' '
: (clutcning his stonach}
'vI...-I ‘was just leaving.

-LEATHER
- Pecple: spcnd a lot of hard earned
- money for this neighborhood. It's
‘not falr... looking out their windows -
to see your ass asleep on tne
'st:eats...- .

JACK
Y_Q_S.'_-.-I.-. I Iq.fee...

(CONTINUED) -

fam —
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CONTINUED:

LEATHER

Good.
(to Windbreaker)
You bBelieve this drunk?

2s.

({CONTINUED)
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_couwxuuzn-"

Windbreaksr shakes his h.ad.

LEATHER
(continuing)
sese.Me naither.
-Jacx-

Kn-‘-nn pleass..

2l

. WINDEREAKER hands LEATHER the can, who raises it above JACK'S

head. AS THE GASOLINE SLOWLY LEAKS ONTO A PETRIFIED JACK SEES A

FIGURE MOVING: OUT FROM THB DARKNESS .

' | - FPIGURE
» . All hope abandon, ve who enter here!

Startled, THE YOUTHS TURN to the shadows.

: : LEATHER-
What tnn-....

AN ‘ARROW with a ruhbcr suction tip comes flying out ot the
dark and’ conn‘cts to. w:unanzaxzn*: groin..

L '_HINDBRZAXZR
_AEBE!

‘A FIGURE standa backlit - :yltorious and pavcrtul, noblo ahd

fearlass. JACKX, LEATHER and WINDERBREAKER instinctually bend -

- together in the zaco ot this fourth unknovn entity.
‘The tigure. turns out ta be A BUM. Griny rncn, tattared. layor:

of'clothing beneath a long over csat, a. pork pie: hat with a

'--,ewig -sticking out: o: it 1ike a plume in a helmet of yor-

ivﬂOV!r ‘nis:: lhnuldnr, kD hol-lndo bow: and arrov set.

.. PARRY " ‘stands.-befors: them - absolutely: delighted nith himself -
f.hand on hip - bcaninq with pride.. _

PARRY

'_§ ,1 1sf'fonhand ‘that deqenerate - vqu adolescent ass_

x-aot a.one’ balled dankey'

: LBATHER .
- Itts just a bum...You know, there's
*;'cncuqh in hcrn for ‘the two of you.

- rAlthough tielsarly dovntroddnn, behind his beaten- appoaranco, tnere-
c.-radistes & calm-intalligence .and stresngth. Thers is. scmething
. distinctly attractive and confident about him. We learn later
~his'name is PARRY: a combination-of Don Quioxte and Harpo Marx.

| (coNTTNUED)
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PARRY
(a la Glinda)
Ha, ha, ha, ha rubbish...novw begone...before
somebody drops a house on you!l...

LEATHER walks right up to PARRY.

- _ LEATHER
_2ou-a;£ag_too?_ |
. S PARRY - .

*» - Bag..a fag you savyll... . o
* curst _QLI. Thy fury ingn:d gn :hxaglz . '
. Erey and consume theei” :
* _ - LEATHER
= .‘Fu¢kfyou. : :

" 'PARRY notices a pimplefon~LEATHER'sfcheék.-

e PARRY
Oro...that looks. lik- lt hurts

';Hzfprasscs the zit.

LEATHER
ouww....What ars you nuts?!
. - | . PARRY |
* BINGO! Toll the man wvhat he's won!

 WINDEREAKER grabs PARRY, pinning his arms behind him.

WINDBREAKER laughs. PARRY just turns: his head and stares znta

- his - .yes, causinq HINDBREAKER ta feal winrd.

PARR!
I mdvisc you: to 1¢t us ‘go.
f - . LEATHER
| _You.advis; usl |
L “PARRY

Yau'rn out numbered son.

';'PARRY qlances over LEATHER'S shoulder LEATHER *URNS o eee
A BUM Pushing a shopping cart comes out of the darxness. HE' S
" is mumbling to himself incoherently ‘Another BUM, appears from
‘the -dark, unnarvinq WINDBREAKER. PARRY looks to . a third

; -,BUH stepplnq out ot the dark menacznqu.

| -ccc.:mmn)' ;

. 212
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CONTINUED: (3) ‘
Taken by themselves, the BUMS would look harmless and pathetic.

But in the context of their uncharact-rzstic organization =
THEY appear zrzghtenlnq.

- LEATHER and NIRDBRBAKZR~autouatically_whip~outmsvit=hbladess-

and take a "rumble” stance - as if protescting their
catch, Jacx. Jack sort of sides with them if !o: no other
reason than -~ he's known. tnen longer.

LEATHER=tri¢s :o remain confident. HE laughs.

o - LEATHER

* . Come on! Ga for it!

» What the hell are they gonna do?
* . They can't do notnln'

* _ . PARRY

* - Nething! ;Insx can do nething!
* Gentlemen: -

<.PAnRY tik.s~a-£.u.stn§s back‘and raises his hand.

JACKX stands close to LEAIHER and waDBREszR, who prupar-
- themselves: for attack.

PARRY lovers his hand which acts as a aignal for the BUMS.
The BUMS rsach into their ccats and each pull cut a FLASHLIGHT,
which they shino at each other as THEY SING.

. THREE BUMS
I lik. an York in June...How about you?
- I like a Gershwin tuno...xov abeout: you?

.. -JACK, LEATHER and WINDBREAKER are at.a. IOII. ‘The:: BUHS aren‘t
'i:wgattinq all ‘the words, but they!' e d.tinitnly in sync.

PARRY lov.rs his hand proudly.:Th- BUMS keep singing and turn -
their flllhlights upen. JACK. LERTHER and wINDBREARER - blinding
*then to. RARR!. S

L _w:nnsazaxzn
shit.

' (CONTINUED)

s 21
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CONTINUED:  (4) o - 21

LﬁATﬁER brandishes his knife towards thp dark spdt-wn-re he
thinks PARRY stands. But PARRY takes a flying step back.
As he speaks, the Bums stop singing and hup the song. *

PARRY
Son...rhora comes a time in
every man's life...and you will _
~learn this, when and if you become men... - *

‘From-his hat, PARRY pulls a long tube sock tied at the.
end and filled with a softball at the bottom...

....That there are only threse things in
this world ya need...

HE beglns to swing the sock over his head - cantrzruqally
gaining rarce. ' _

' PARRY
...Rnspoct for all kinds of life,
+es.the love of anothsr perscn who
_you .can trust and pork on a rsgqular basis

~s+ee.and a nice navy blazer...O0h, and one. | *-
more thing....alwvays... keep your -yu.... ' .

‘on the ball! - *
PARRY rsisases thnx'vcapon'..

The: sock. flies cut of tnd‘darknois and, with amazing
~aceuracy ~ beans LEATHER on the forehead between his eyes. HE
drops:his.knitl“ta-rub-his.hcad. HE sinks out of camera:

 LEATHER
w‘..m....“t . .

-~~~wrnnanzaxln qzov- worrind as. PARR! r-achcs in to the linznq -
- of his- coat, pulls out another' "sock weapon® and starts swinginq__

' : PARRY '
-Of course, the. ability to bean
B shithead can be: a fabulous advantage.

:WINDBREAKER runs ta the car and drives away.,
1°ARRY crosses ta A =neann1ees Tacy

' ' PARRY :
(pickinq up LEATHER'S knife)
- - Are you all right?.

(CONTINUED)
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™ 21 CONTINUED: (5) | | | | | a1
| | LEATHER

- (kneeling, rubbing his head)
.ow.o.mﬁﬂ'

' JACK
. {disoriented)
Plcase:don't'hurt mea?

_ PARRY '
* I | "OH beings blind! What ignorance basets you! - o

- PARRY kneels down, pulls out some rope from his coat and proceeds
to tie up LEATHER, who is disoriented and dazed. PARRY hands
JACK. LEATHER'S knife. Sickened by lt, JACK flings it in the water. !

: LEATHER
: : You can't leave me: tied up out here _ _
* - alone, you fucking faggot! . _ : B 5

PARRY
. (?UIIS DOWN LEATHERS PANTS, EXPOSING HIS BUTT)
!ﬂg | . You won't be: alone for long.
7.

#  PARRY pulls out'a_t;ianqlo~and‘bcqins*rinqinq it. S *
| o | JACK |

" I'need a drink.
' : - PARRY
I knew a. gtoat placo.

. (Raising his hand Hﬁ calls to BUM 1l:)
....UB...WARSZN!

L e | - “(o..) SR L
- S -S«HnI likl le Ycrk in. Jun....acw about-. ... ; - *
| o PARRY |
- (cv.rlapping}
’ m..ms oo _o-‘ms_o e e e
, . (¥ JACK)
. - They're so proud.
a2 aMIT eENE _P_~.'. _::fj o
o o CUT TO: .
(CONTINUED} =
o
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Rev. 5/15/90 31

EXT. A LOT BENEATH THE MANHATTAN BRIDGE ~ NIGHT. | 23

A vioclent explosion between warring factions of buns, who
are defending territories and rights....

CUT TO:
Jack and Parry sit facing the three Bums from the prevzous

scene: - A Black; a middle-aged Irishman and an Ex-Hippy -
and the Pinnochic Doll. The Foursome sit against the. giant -

" base: of the bridge discussing the issues of the day as they pass

& bottle. OTHER ‘BUM CLIQUES ‘ara;gcattered. thrauqhout the lot.

_BLACK
...There ain't no. justice in life! There s -
just satisfaction. And the dea:zh
penalty's 3just another vieclation of my
constitutional right to saczsfactzon Goddamn it,

_ IRISHMAN
(a lit cigarette hangs from his mnutn)
I hats that.
HIPPY.

So, you mean if somebody like, xilled _
Your mother, you wouldn't want Rin dead?

BLACK

' Sure I would. But I should get to kill hinm Goddamn it. |

IRISHHAN

(cxplaininq turther)
He gets to kill hia. That's dnnocracy, scc._

“"A:LULL. takn- over:as. th.y -all. cansider this.

" in the niddlc of a niqhtnar-.

o - JACK
= (lunbles to hinmsgelf) :
" This is it. I'm in hell. Damned to
--an eternity of idiotic conversation.
| PARRY
12222 in amd emiles)

| em e -

Great place huh?.

The Irxshman lets out a bloodcurtling scream:

(CONTINUED)
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33 CONTINUED: -~ | | 23

PARRY
(responds)
AAAAHHHH!

JACK junps. Irishman looks to.PARRY & speaks in calm monotone: .
* | | IRISHMAN o : *
_ . How are you tenight?

: PARRY
Fine John. and you?

* | " IRISHMAN | . *
can‘t ccnplaln. : :

The IRISHMAN absent mindedly flicks his cxgarette ashes onto

- JACK'S SLEEVE, which is scaked with gascline. The SLEEVE IGNITES: "~
JACK panics - waving his is arm, trying to get it out.

'~ PARRY is both amazed and ixzpressed - seaing it as a sign.
The bums talk casually as JACK triesto rip off his coat.

BLACX : *:

* | ©  Crazy fuck. - R | *

HIPPY
{to. IRISHMAN)
.. So. what do- you think of the death penalty?

_ ' IRISHMAN
. Death's. dnfinitaly a pesnalty. Ain'e
ne fucking gitt. Lifa's too goddamn short.

* witn the. ti:- out,. JACK trics 0. lcavc,-sayan.'

e . ZACK ”;- ' e

e T bottar be going... ' | | -
' ' ' IRISHMAN

(thrustinq the bottle at him)
‘Have a drink...don't be" shy!
. (JACK sits quickly)
o . PARRY
T think thev likn'vou._

e Thxs wcrrles Jack. PARRY retrleves hzm and brlnqs him back ' o*

. to the group.

(commrn:n) .
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CONTINUED: °~ (2} - 23

" The IRISHMAN ramoves the bottle from his saliva soaked mouth and

hands it to JACK, who is disgusted:

: _ JACK

Ch no that's all- _

| - BLACK
" DRINK! GODDAMN IT!

Jhcx'grabs.thé-hottle=and drinks - holding back his nausea.

' _ PARRY
Would anyone like a fruit pie?

THREE BUMS (0.C.)
No. thank you.. Too sweet...to fattening.. Goddamn it.

-JACK teels g8ick as the. cheap lxquor running through hin.
IRISHMAN begins reciting a Chaucer passage in old English.

*

The BLACK stares coff, half listaning. PARRY turns to JACK,

.

" his face beaming, he clasps his hands and says: _ *
o o PARRY | .
'Et in arcadia ego. - - o
| ~ HIPPY |
‘Man...Why did God invent mndiocrity’ e

. This remark acts like a slap in the tac- to Jacx. ‘The others
~ consider it in- silencs - not rsally knowinq what it means. =
The cheap liquor begins to take it's effact and from JACK'S POV,
" WEFADE:QUT OF THE SCENE ON THE H!XT LIHES - ‘AS. HE CLOSE HIS' EYES =

AND SLIPB INTO A DRUNIIN SIBHBER

' : HIPPY (o C.)
!eu vere- phcncninal tonight Parry!
(a!firnations ‘from other two)
SUPBR-BUH man' Fucxing Marvel Comics...

" _FADE=QUT.

-?Ans—up ON:

et ] :annvfe naqrufum UINTAWAY - VORMING

cwsmimer -

JACK is asleep on a mattress beside a boiler spewing steam.
HE is. slowly awakened by water dripping on his cheek =~ -

" "= the first. dull pangs ot a mean hangcver maklng 1tsel£ kncwn~-ﬂ~

(CONTINUED)
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CONTINUED:

He opens his eyes, confused -- not knowing nzactly what
hagpcn.d. _

COT T0:
THE GIANT PACE OF PARRY

lying parallel besida him -~ like a kid.uaitinq.to:'is
pareants to wake qp.x-a. sorning.

PARRY
(loud. and cheery)
How are you feeling?

Jarred, Jack nods suapicioully. He notices the
surroundings -

: , JACK
. Bave 1 died? '

~ PARRY
e (E:iendly)

: Eahahahaaa... Nononono... Not yet...
-Hahahaha...

JACX.
(hia head and stomach
: throbbing)
Ig yeu Te going to murder se, Eha:'
-'!tn-... just don't laugh..

' He tries to focus. his eyes. and looks around the: rooa:
“there is an extremely organised "living arsa® -- a amake-
.shift kitchen with hot plate, a nail in a wall with
clothes oa hangers... There i3 alsc & dumpster sitting

bensath a garbage chute -- The dulpotn: has. planots and.

:atarl painted. on its sids.

.Jack-looks to the far wall and seas a. handaade co llag-:

'-E:an:alz -pictures. cut out and: pasted in-a: haphazard

"' ‘manner, all medieval in origin; grassy landscapes with

- “.castles, kanights and saidens aon horses, crests and

ls of the Crusades, and various renditions of the

*fnol -Grail... One-maiden stands out t:a- the rest: -~ a.
. frail: lootinq doe=1ike: creature.

On the adjaccut wallo hovtvor. thett are no pictures.

~ Only frantic scribblings in red marker... Out of the
.sctibblings we can see: an evil looking face with a btar
amateurishly drawn... a large rad horse drawn as if it '

‘srratic.

" hurt to. get out th- image... tno atylo is violent and

(CONTINUED) -
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CONTINUED: (2)

Jack looks to the other wall and finds Parry's arsenal
-= homesade "veapons” that also look medieval, like
lances aade from mOp sticks, nets made of knottad rope,
slingshots and a shield made from a garbage can cover
with a rose painted on it. Against each wvall ars piled,
what seems to be hundreds of books. Jack doesn't know
what to make of all this. He is frightened.

JACK
wh.rg~a- I?

PARRY’
My abode... My domicile... My neck. of
the woods... Hungry? Bresakfast? A
fruit pie perhaps?

JACK "
NO. 'y th‘nk‘c e e Li'ten - .

PARRY
ny name: is Patry...

: JACK :
{tealizes he's barn!oot)
Hi... Whare are my shoes?

PARRY
They're ==
- {suddenly stands)
~= What?

. Iacx
| ~ (Jumps)
Where -- ?

 PARRY
. . (to the air)
Whaet!? I
- What?) o
SR * PARRY
'Slhhhh! '

- pParzy 1oeks 1like.- ho g} llstoninq £0.'someone. -~ Then he .
's-ilcs broadly- at Jack. which makes Jack uorry even. no:e.

PARR! o
(continuing: to the
. I alr) :
-~ T knew it I hnew 1: 1llt nighti
- {beat; a:guea) :
I dld.t:ot Be' s the one!

~ (COWTINUED)
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36,
CONTINUED: (3)
Eo kneels beside Jack. whicn makes Jack lecn up against
the boiler.
- PARRY
(centinuing)

«ss Can you keep a secrec?

Jack shakes his head. |
. PARRY
(continuing)

- D6 you know what the Little People
jupt told me?

. - JACK
The Little People?

PARRY
They said you're The One.

. JACK
I'm tng one. what?

. PARRY :
(stands abruptly)
Oh_shut upt1!

He picks up a can of wintergresen air freshener and starts
spraying, with violent strokes, to shut “them® up... Jack

gets more nauseocus from :he saell... Parry yells to the
air--

. PARRY
: (continuing)
. +es 1'Vve goOt a right to say
- something. I mean, ycu're tying my
-hands nornt.
. - e Jaek) . o
'W;Th.y :ay you b & noc ruady to know.

- JAGK
. I" ﬂoto s e
' (to himself)
-Now, wncrt ‘are those shoes...

. Jack makes a. move to scand when Parry s:ops spraying and.
' yolll: .

. B 'PARRY
Bheeyy!! - -

Jack sits back down. Parry'whispers to the air:

PARR!
: (continuxng)
: ...”You re !rxghtenxng nim:

| (CONTINUED) =
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' (A> Parry knguli before him., Jack presses against the
I/f\\ .
N PARRY
(contiauing)
««+ DO YyOu know who I am?
| JACK
' Chh... I's drawing a blank.
J - . PARRY
i' - _ (shouts to the air)
; : - Let him quess!! Tchil
He: goes for the ai: freshener but Jack's: :nply stope h;u.
- T Iaex
: _ Uh... gee... well... you seem to be
. some kind of vigilante...
| PARRY | :
No, no... I mean that sort of happens
- ~along the way but no...
) - ; - (proudly) -
I . I'm on a very special quest.
O _ A qucst? '
' - PARRY '
But I no-d help. and th ey sent you.
. JACX
. (clacifyiag)
| . PARRY
. .. (nods) '
- They work. for Him.
_.,_: o ACK
- Rime..? '
- PARRY _
_ c o - -{leans in to whisper)
N e ,j'“ B God... I'a the janitor of God.

. Jaek's Eacs drop-. Par:y,getl caltortabla-and-ekplain:{"’
---casually. o . L o : B .

. (CONTINUED)
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PARRY
(econtinuing)

... They came to me about a year ago.
I was sitting on the john having one
of the most satisfying bowel:
novesents -- you know the ones ~-

- whers you just ses God... And I saw
them... Just floating around....
hundreds of these... cuts little fat

- pacple... And they spoke. They said
“I" was chosen to help thes get back
scuething very important they lost.
But my part aight be very dangerous.
1 said "vWhoah".... slow dovwn... ya

. start hearing voices from tloating.
littla fat peopis that tell you

. you'rs on & mission for God and you
wind up in a sini-series. Then the
said "Look in A:cnitecturn ‘Today; Febd

'88... paqe 33..."

Parry quickly crosses to a pile of magazines, grabs ‘one

- and dives back to Jack, who kseps scanning for his shoes.

Parry loa:: through the magaszine and opens to page 3.
N ~ PARRY |
(eontinuing}.
. And there it vas.... plain“as-day.-

He shows Jack a tontntc about. Langdon Carmichael, a

- Malcolm Porbes type real estats baron. The five page

pictorial depicts his ten million dollar restoration of -
an old N.Y. Armory into a palatial city home. Captian
reads: “REAL ESTATE BILLIONAIRE. LANGDON CARMICHAEL' S

'*TOHII OF POWER®...

 JACK.
Langdon ‘Carmichael?

=-LrJCI!.4¢bl.1 himself - .a.dashing bachelor nronnd :itty- e
 five = is shown. ‘standing.in his private library beside a

. qlass commode. -Parry points to-inside the: ca-odo. vhere
a gold.n chalico is dlaglay-d.

. PARRY
It'l the G:azl... rne Boly Grail._

 Be xndicates the picturcs on the collage. Jack‘s ;osin§_ o

it.
' -rhe Holy Grail? Some billionaire has

 the Holy Grail sitting in & connode
on Hadxson Avenue? . _
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-

e’ ) PARRY _

N . I knowi fou can't imagine how

\_ ‘surprised I was. Who would think you

could find anything divine on the
Opper East Side.

JACK
(annoyed now)
Listen... I don't mean to be tlippant
_ of to enrage you ot anything but... -
) _ ' you're an imbecile. And I'm not The
| _ : One... I'm not any One...

‘Parry triss to speak but: .

_ JACK
; . (continu;nq) '
Ly I think you're a very nice... very
' R ‘nice psychotic man., I really
appreciate what you did for me. It
! ' vas. a very brave and noble thing...

: ' : . PARRY
. _ - Oh plcase...-you Te embarrassing me.
| | JACK

(risin )

N - I wish you all the luck in the world.
T . . . Whett. you get the Grail, I'm sure I'll
P! . be sseing lots of you on various talk
shows...

i ; o PARRY
' . (upsot}
But I can't get lt... He's...

. He.runs to.the.wall with the: sctibblings: in red and
..~ indicates: the: evil face with the beard... He picks up a

- .o red marker:and’ boqins lcrihblinq Enrioualy -— addiuq to
's.ﬂeao !acl and hatl....

"PARRY

- "-{continuing)
‘He's out there... I'don't know if...
o 4 B alvays out- there, se-....and...

. | -Be drcps thc la:kc: and sllles to Jack..._

- PARRY
: (eentinuing) :

_ . . SCC; you don't know him... That's: why

- ' : B ycu re the one... You can get it...

(CONTINUED) -
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. .Jack ateps -ocut of what appears ‘to be the entrance to the.
.. .basement. He walks down the hallway toward the froat
- exit witen suddenly an apartment door swings open. PFRANK,
. & burly black superintandent with a hearing aid, steps
out. P S : LT T

4Q.

JACK
Listen, forget the shces. I'll just
t‘k. a Clb... Uho-- ’

« PARRY
Parry.

JACK
P._rty-.- I" Jm...

PARRY
I know...

Parry rushes to a corner and gets Jack’'s shoes and.
Pinnochio doll, then rushes to Jack and hands thea over.

JACK .
Thanks... You can keep the doll,

- PARRY
- Thanks a mill -=-

(like a corporate exec)
And I'll give you a buzz as scon as I
- hear froa:the pecple upstairs and
we'll get this thing off the
‘qround... Thanks for stopping by,
‘Jack.  Give my love to tha wife and

kids. ] .
Parry grabs Jack's hand and shakes it.

o JACK
I'm not aarried.

' . - PARRY. ,
~Punny == you look marriad.

Horrified, Jack makes a hasty exit. _
o o CUT T0:

INT. BROWWSTONE HALLNAY - MINOTES LATER

~ Where you comin' from?!

* (CONTINUED)
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’ JACX
Uho . e b.'mnt I thinko ¢

PRANK
(yells toS basement)
I tell him no visitors!i!

Jack's hangover sets off another explosion.

SACK
SOrry.e. Ious

. . WIFE (0.8.)
Praaaaankkk! Who's at the door?!

- Jack glincoa through the half-opened door and sees. the

bottom half of Prank's wheelchair dbound WIFE: one leq is
normal, the other is a pink prosthetic. Both, however,
are wvearing furry mules. Jack's nightna:cAdoosn't.ston

_tc snd.

FRANK

I'm taikin'-ta so-cbcdx. fa gotta
yeil s a lnqc 11
WIPE (0.8.)

it's just ay manner!
. _ _ |
(nhard of hearing)
What?
WIPE (0.8.)
I said lt's just my aanner!t!

Jack's head is now nearly split down the middle.

_ _ - FRARR
.. .You a friend of -Parry’'s?

. S . JACK _
n. o e ) ) ) ) :
~ -+ " lerying to clear his
‘vision)
‘Be is-:supposed to live there?

' . : PRANK
Yeah, well... I let him stay there.
What else could I do after such a
- tzaqQedy? o _ .

- JACK
Tragedy?

(CONTINUED)
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CONTINUED: (2)

FRANK
{(dying ta tell)
He and his wife was wers at some bar
..and some nut comes in with a shotgun
and blew the placs apart. She was a beautiful
* girl...She never knew what hit her.

Jack goes numb. He can't believe his ears. HE leans

-against’ the wall for support....CAnERA ON Jack as
Frank ccntlnues o.S.

. FRANK (0Q.5.)
{continuing).
.You must have heard about it. That
nut who listened to ths radios?

LIGHT CHANGE on Jack against the bare wall. (Perhaps even -

the scenery is moved benind him) as we fade ocut Frank's vaige..

FRANK (0.S8.)
(continuing) '

Parry's not his real name. His real
- name's. Henry Sa.....

- - And fade in Anne's vcicn;..
ANNE (V.0.)
..Listen. I understand about open

relationships. Please. I was a taenager
- in the sixties aftar all....I understand!

CuUT TO:

'INT. VIDEO POP OFFICE - DAY.

"Anne sits aﬁ hcr'dcsk ‘surrounded by her shelves of porno.

tapes. Jack sits b.torc her looking like dsath warmed over.

“Frank's veice raverbs Ln his head as ha half listens to Anne.

: : ANNE

‘.....But when' you care about somebcdy
Ya need more than an cpen ralatzonsnzp.
Ya need a phone call.

Her intercom RINGS. Anne‘s.tone_imnediatELy ¢han§és:

ANNE

' : (contznuxng)
m‘r..... ._ ’
( CONTINUED )
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EMPLOYEE (V.0.)
A guy wants to check out the
pornos. ..

ANNE

So send him back!

(she £licks off the

intsrcom and returns

to. Jack, softly)
+oo Ya need to pict up the phone and
tell me that you're not dead... that
you haven't been attacked o: raped or
who knows. You disappear last night.
1 don't know what to think. I was up
all night. Look at youl

A meek, fiftyish BOSINESSMAN has entered and begins to

browse: :htouqn the porno videos discreetly.

JACK
- I'm sorry. '

. ~ ANNE.
I smell gas... DO you sasll gas...

She and the Bu-incsn-an exchange glances. Jack is about

 to tespond when Anne continuols

ANNE
‘ : (eon:inuinq)
I can' t tell you how diltrauqht I
was. All night long. What the hell

happened?
: - JACK
-~ 1 was attacked.
. What! '
| - JACY

'=a=!uo kids tzied to. set me on firs.

-” °°*"vG¢d;.,.'h.tfd1a they dot My
K~ e

She crosses. to Jack and hugs him... The Businessman turns
‘with a concerned look, having overheard. Jack indlcatas '
. %0 Anne: that ‘he: faels awkwvard ln front of the. :
Businessman. Anne confronts the Businessman with as

little. tact as possiblc.

| -tcommoi !

26
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'
S ' . ANNE
L~ ' (continuing)
O : “Are you alacst donet?
: ' - BUSINESSMAN
' (£lustered)
W.ll LK N ) .
} : AMNE: .
f . Whatta looking for -- a storyt?
b _ (makes a selection)
L) o . Bers... "Creamer Versus CIsamer”...
) ' _ It won an awvard. |
Jack hides his Eace 80 as noc to laugh. Anne ushers the
man. out.
R _' T AmmE
_ ' ‘(continuing) _ -
y ' ' Ynu were attacked. My God. Should I
- . - : - . eall a doctor! Did you call the
- : ' policer... .
) : - JACK
' . No, - I'a tino... ceally...
N - _
= | ' ANNE

You' r- all righe... you suro.

Jack nods. S0; Anne moves on to more important matters.

S ) | : ANNE
L) : : . {continuing)

44.

ces SOu.s whc:o did you nlicp'last

L o . night?

: JACK -
- Taes I seaynd ac a. t:iond's.
‘L - _

- 'AMRE
- (puts up her hand)
Plcaso...,bc!orc 'YOU GO Oft..«

- Listen,

‘let me

tawk... okay... We've had a wonderful
- time together... When we first met,

you said this wasn't serious and I
shouldn't get seriocus and then you

.moved in and we haven't been seriocus.
‘And I just wanna say that I have no
regrets. None.  And don't wanna have -

- any now 80 I want ya to be up
with me... I want the truth.

front

' (CONTINUED)
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CONTINUED: (3) 26
ANRE (CONT'D)
1f you’ e looin‘ somebody else, let
me know... You don‘t have to pour
gascline on yourself and light a

match just to break up with me. Just
tsll me the truth.,

Jack lookn to her -- gomewhat admiring the. b:avczy and
- integrity underneath the peasant stock.

JACK

I'm not seeing. anyeui else. I rsally
vas. attacked.

Okay.- _
(satisfied, she struts
't her desk)
" a. I IOVl Y‘uo 'Yy '

. Jtck::nilesfweakiy;

ANNE _
. (eontinninq) :
"~ eee !au den't: have to say it baet... ‘
‘although it wouldn't kill you. Il
g ceck tnniqht._.

CoT 70:

_Int. AHNI‘S A!Al!!llf-hldVl:gnx-s:naz'- NIGHT | 27T
Anne and Jaek:havcfjujt finishod eating dinner.

' - Jacx
!on knan uha: the Soly Grail is?

_f-T:Annc takes. a: lauq draq ta-n puts it cu: ia ncr lcttavo:
= tv!ood. Jack ia :npnllad by eh. habit. -

" AMNEB ' L
..} !nly G:all? t.nh... I know that.
I was: 1ike == Jo-us' juicc glass.

' Jack Just :ca:es at hor.

' - ANN! . _ _
. (coutinuinq) ' o
Oh. I unad £0.be such a Catncllc.-~._s-

B (CDNTIHU!D)
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- © JINCK
'You still believe in God?

" Oh surs... Gotta belisve in Ged.

{tzying to be
intsllectual)
I don't think God made man ia his

'eun image. No. ‘'Cause most of...
- the . bullanit that happeans, is becauss.

of men. MNo, I think man was sade out

-of the devil's image and women were

created out of God -~ because women

. _can. have babiss which is sorta like

creating, and which also explains why
vomen are attracted to. men, because,

let's face it, the devil is a helluva
~lot. more interesting -~ I slept with

a fow saints and let me tall you...
Boocooorringitl... And s0 the wholse

- point of life, I think, is for men

and women to get married so the devil
and God can live together and, ya

know -fnotk'it'cut,..

. (Anne moves to hia and
- lsans in for a kiss)
ees NOt tnat ve. hav- to get marrcied.

-Jict.nncicaa c-bzoun~|potfcu her chin and pulls away.

JACK: -
ess YOu have a littls.... uh...
something on your facs...

. O, I got.a pimple... This stuff is
. sopposed to blend with my skin
.n;eolo:... Liko it really votxl. ya

'-mJaet nnv.. to th. bar to: !13 & d:inn.-:Ann. £olicvs hia.
. -and takes the d:ink out of htn ‘hand. ' Jack knows what
: thio MOANS . : _ _ '

:acx
I don t think I'ms np ts it tonignt...

"Annc nassagns his chauldnxs._”

‘ - JACK .
I had a vory t:aulatic expericnco...
I.l.

. {CONTINUED)
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Anne nods but keeps las-aqinq. As long as he.vasn't with
a voman, she dcesn't care. Her aassaging gets more

intense -— moving up his head and contorting his face as
he apoakn. _

JACK
(continuing)

I think I'm getting sick...

(trying to be
: forceful)

I... I slept in a bailc: 4- - F
- Anne... I'sm tired... I'm upset...
_I'n.;.'junt'noe in the mood!... Okay!

- .Anne grabs his face with both- haudn and pulls him: into a-
kiss. She proceeds to climb onto his body as. she.

utilizes a skill she picked up ia high school make-cut
parties. She is.a pro. Jack, aqgainst all his better
judgment and will ---despite: the pismple cream -~ is
rendered helpless by this wvoman's passion... He returns:
the: embrace and. guides her to the floor.

COT T0:

tﬁ! hlﬂl S L:VI!G ROOK - IIDDLI or THE ‘IGI!

Jack sits- in his undervear on the living room tloor

‘before an open closet with a cardboard box between his.
legs. The box is £illed. with tapes of Jack's past radio
- shows. He begins to sort through them... reading titles,

rll-bcrinq acments... then stops wvhen he comes upon
newspaper clippings of the surder at Babbitt's. Bdwin
Malnick's face stares at him from a yellowed front page.

‘e asmories sour. He moves to the bar. Anne. cxita tnc -

bedroos.

lhnesa lntt-:. ‘hoa: f- 't :l-‘p?

- JACX : '
. 2011 yeu se-.thinq. Anns. I really.
Adchl liks I'm cursed. '

Oh.stop. Things will chanqc. Ny
- Aunt Mary always said, there's a =
" remedy £Or everything in this world
axcept death and having no class.

(comisuz_n y
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CONTINUED:

-and. clutches her to hi
hers, he cries...

Jack is alona in the basement. He slowly walks around
-the room == picking up little items here and there, as if
discover scme clue to Parry. He scans the '

trying to.

S : JACK
I get the feeling like I'm... a
magnet but I attract shit. Qut of
all the people in this city, why digd
I meet a man who's wife I killed?

ANNE
You didn't kill anybody. Stop.

o JACR
I wish thers was scae way I could...
just3;,_p.y‘thn»£1no_and go home.

: : ANNE
I know, I know, honey.

CoT TO:

.INT..PARR!'SnBASEHERT*-LTSE'NBXT DAY:

48.

_Anngférou‘o-=to Jack and gently touches him. Jack.tﬁrns.
a tightly. . Lowering his head ta

28

29

titles of the piles of books. All of thes have sol.thingw._

_ have: been

‘chair faein

”'L;¢¢¢#ﬂ9*1;:-;a;--u=;n-1;'

- Jawbreakers candy
.fdpgsn!trundozntand;r

: ' FRANK (0.S.)
Can I help you2 - :

S - JACK - :
I'm... just locking for Parry...

- to do with medieval history or literature, myths, or the

. Crusades... He picks up one of the books and cpens it...
Page after page has been ripped cut anywhere thers might
‘4 picture or a diagram. He comes upon a large
scroll that he unravels. It is a map, drawn by Parry, of
-Langdon Carmichael's house and the surrounding blocks.
“He rolls it up... The Pinnochic doll sits on a broken
g the wall with the nightmarish scribblings...

L B

(CONTINUED)

- He,CL08808 0. the prominent picture of the maiden with =
- che-long hair. B8 notices a small stand before the '
- piCtur@e with a candle. It is like a shrine with
.offeringss a flower, a small perfume sampler, a box of
-and a dime store romance novel. Jack
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CONTINUED:

FRANK
Bq's not here.

Jack-ii'drauﬁ'to-thcgsczibblinql on.tha wall ind makas
cut the !ainc shape of a man on a horse.

JACK
What did you say his name used to be?

CUT 10:

INT, rnnnn's-arantuzur - DAY

CLOSEUP - dnttll baq of Parcy's . tnans before Jacx.

FRANK (O. S )
Eospztal said it would be better if
we- kept certain things away from him..

Frank speaks O0.S. as Jack looks through the items:
Master's degree in nedigval History... Ano:ner in

-  Medieval. Littrature...

- FRANK (0.8.)
. {(eontinuing)

«ee ‘That's his real name -- Henry
- Sagan. He was a tsacher over at
 Columbia. They kept him in some

. . mental place in Staten Island... He

did not speak: for over a year then

all of a sudden, he starts talkin’
.only now he's this Parry guy.

cee A eo:n pic:u:‘ of ?a:ry in a tux... hia wodding -
ring... & thesis entitled THE FISHER KING, A nYTBIc o
JOURN!! POR. uonnnn IAH... Frank can:;nuoa.

| PRANK (O.S. ) o
R (continninq) o
eee !b used to live: nps:airs w:tn hia
- wife, so: when he got released they
- .. #ent him herte. I felt bad. BHe
- couldn't work. Nobody wanted him.
80 I let-him stay in the basement.
' Be helps out -- I give him a couple
. of dollars.  Pesople :ntou thxngs away.
l'hc gets them. _ -

Jack holdl a beautiful photographzc portrax: ot Pa:ry s

' w1£e~-
¢courxnuso)-

28
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~CONTINUED:
FRANK (0.S.)
(continuing)

...She was a beautiful girl.
He was crazy about her.

CUT TO:

EXT. A LDT BENEAE& THE MANHAETAN BRIDGE = DAY.

The. ELACK, the IRISHMAN and the HIPPY. are in their usual.

‘place. THEY lean against the wall, observing the arternocﬁ

life that walks by. JACK aenters the scene: and- asks them where
PARRY is. The HIPPY begins to speak and points. tg his right.
JACK nods in appreciation and hands them a. couple of dollars.

CUT TO: -

EXT. CORNER OUTSIDE‘METROPOLITAN LIFE BUILDING LATER TQAT DAY;QI

’ACK appraaches PARRY f:om acrass the street; he is s;t*;ng on.

‘top ¢f a caz near a: souvlaki vendor and eyeing A CLOCK TOWER

acress the street and to the left cf tae. building. HE studies
_;he bxme as" hn recites under his breath (we only hear excerpts)

' 'PARRY

'.”chnrchn princass of: tnis captive heart
what cdirs affliction hast thou mads ne
suffsr, thus banished frem thy p:-scncd
with reproach, and fettarsd by thy rigourous

- command, not. to appear again befors thy

. beautiful facs. Deign princass, tO resmember’
~this thy faithful slave, who now: cndurcs

:~such nxscry :or lovn ot tn-o"....

57PARR!?snilhsfcaahal;y.and..without;lcokiné-atf:édk} says:; |

. PARRY
Hi Jack...[ S

" HE- then returns hzs gaze to the cloek whxch Ls approachlng NOON
*’ACK -eaches ;n h s nockets and cul’s Qut - scme ﬂonev s

o . gacx S a
Hi. Listen,..I thougnt maybe ycu cculd use a= .

(CONTINUED)
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JACK tollows.
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CONTINUED: "
THE CLOCK STRIKES NOON. PARRY grabs JACK...

: PARRY
COME ON!

HE pulls-JACK into the building.

EXT. MET LIFE BUILDING - NOON.

' . Several business men and wcnenﬂmakaﬁtneir=wéy cut of the

elevators for lunch. PARRY and JACX position themselves
with a clear view of the center slevator. Tha doors open
and after several more aggressive co-workers exit, PARRY'S
DAMSEL in distress appears out of a revelving doeor, but
‘quickly gets "revolved"™ back into the building.... '
_ . PARRY
She'll be back....

Finally, Lydia nakas_an exit.

~ PARRY
- Isn't she a:visiqn?

REACTION SHOT OF A BEWILDERED JACK as hes looks:at' _
LYDIA - a dowdy, waif-liks sparrow of a thing - makes her
way through the lobby. SHE is torturocusly sslf-conscious,

clumsy, formless and plain. She wears lcocose frocks that give
her no shape and make her appear to be swimming in material.

- SHE wears no make=-up; her unstyled hair is kept off her faces

by a single berst that kaeps sliding down her head, and her:

32,

15

contactvlonl~ar- alway:udryp causing her to blink and use drops. -

S . JACX
.Yeah, gorgeous...lLook, I'm going.
u’lfj“lt“Uﬂnt‘ﬂftO'giV’:YOﬂ..{

HStatts,:o_diﬁiin;hiscpdckct,“bﬁt-Parry;is-aiready1ctr;

o . 'PARRY
Lat's go.

- CUT TO:
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EXT - CHINESE RESTAURANT - DAY S 3%

'Behind the glass in intarior, we can see LYDIA sitting by herself
‘eating lunch. CAMERA PANS CUT TO THE STREET where PARRY
" and JACK are sitting on the hood of a car, watching...

PARRY
She loves: dunmplings. It's her
Wednesday ritual.

LYDIA raises a dumpling to her lips Qitn.a pair:otﬁchopdticks.'
SHE then accidentally drops it into a dish of soy sauce and

'splatters her dress.  ‘Unnerved, shcwhastily,wipos:harsqlr'down}.

knocking over a glass. of water when she removes the: napkin.
| PARRY | |
(eontinuing)
Isn't she sweaet. She does that every time....

(CONTINUED) .
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52.
CONTINUED:

Jack lquin:s at Lydia as if tzying to see vhat Parry

CUT T0:
EXT. BOOKSTAND NEAR GRAND CENTRAL STA!IOH'- DAY
Jack and Parry have followed Lydia into a bookstore. She
stands browsing through a rsvolving book:tand. They
watch !re- 4 distance.

PARRY
- She: buyl a new- ook every :uc days.

- Lydia spins toc hard, lnndinq books flyinq off. She-

replaces the baakl. ‘but kncp. one called 'chon Lulty

. Longings®. ..

_ - PARRY -
(continuing; smiles with
©  great affection)
3:- s into tra-h.- Whadda you gonna
?

CUT T0:

‘EXT. NBT z.zrz-n’nxwrm' - DAY

Pa::y and Jack ate £ollav1nq Lydia, when she. stops at

. nevestand.

' PARRY _
_..She's got a rsal sweet taoth.' Iz :
;anybody ever told.me I'd be ia love

. .with a voman who eats: Janh:ankorl.
~:I'd lay they were nuts. - -
o {teverentially)
' ?»lnt look &L ehat Jawt

L Jack ioo-n‘t want to leok. 1f the Littln Pecple made
Parry sees. c:s:y, this iniatuatiou canti:-s hia as. beyond

CU! TO:

'm m LIPE. aa:mzm mz

Lydia buy- son. candy then turns and valks back toward
“her office building, oncs again waiting her turn to dive

into the. tevolvinq dootl. She disappeacs into the

.buildlng.

(mxm r
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CONTINUED:

S3

" JACK
Do you follow her avery day?

PARRY

- Huh=-huh. I'm deeply snittin._

E JACK
Who is she? - What's her name?
- * PARRY
.I'dan't know. -

A busznessnan, .walking in the opposztc direction, throws a

. candy wrapper on the street as he passes Jack and Parry.

Parry suddenly stops, outraqed, pulls ocut a slingshot and

fires a stone at the man's head.

The businessman is hit

but doesn'®t know how, since Parry grabs Jack's arm and

_resunes.walking.casually_in-tnn-cpposite-direction;

' JACK
Why did you do that?

' PARRY _
w.11 ig av.ry tinn someone did .
sonntninq offensive thay hit in the

‘head. with a pebble, I think
they might alter their bnhavzcr.

What do you think Jaek...

Bdfcr¢4Jackrcan.rn;ppnd,.PARR!-spccs:a.runnaécf!ind=

PARRY

.oh :look! A'cbdltr*_

.- Parry spnta an lhandentd COOLER: filled with. junk ‘and- starts '
.;gcznq through it. Things are getting weird again, so JACK

. seizes the mament to-accomplish his initial task - he pulls
-out-a fifty dcllar ‘bill and- hands Lt £o PARRY.

' JACK

<.$H¢r....I just would like to help
you. I thouqht...mayhe.. you - -

-“Fi:ty'dbllafs?7.'

could ‘use some money. -

' (CONTINUED) .-
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37 CONTINUED: (2)

‘) : - £
N7 JACK digs deapers and hands him a twenty. PARRY  is dumbfcunded.
' JACK
Here's another twenty. Will that do?
{(sorting through his change)
I nean, what's it going to take!...
|  PARRY
No..no, it's..I don't what to say.
This is so nice of you...Jack... .
' HE'huquhih»én:thi street which embarasses JACK to no end.
JACK
_ (pulling away) .
"Tnac s 0.K.
: PARRY
Can I take you p1-} luncn’
| JACXK
- _ No..I have ts. get back to work.

'-@55 o _ -_;':Tak. cars. of yourself.

- JACK walks away. CAMERA stays on JACK for a fevw yards: untzl he-
turns around and sees:

" PARRY handinq the money %o a BUM in a docrway, ycll;nq into
an Lnaqznaty phon..

' . BUM.
sml LT .szml L ' * .szu.
S (HE.takes the. moncy
- from PARRY) :
m!.O.mztoom!...'.'.

' o - JACK
8!!!!...8!!' '

JACK walks- back to- PARR!, ‘who is- cxplalnzng to. the BUM, ého is
now talkznq qzhbor;sn- RS _ '

= PARRY
- (as Lf he' ‘'understands) : _
 Well, I think. you should be realistzc.i - '
-Ya can't: start an ad ‘agency on fifty dollars'

(CONTINUED)
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37 CONTINUED: (3)

[
=

' , JACK

What are you doing?
(to BUM)

Give that back!

The Bum screams in defiance... PARRY pulls JACK away...

: JACK
But I gave it to you!

' o PARRY _

 Well what am I gonna do with it?
- N JACK

‘I don't. know. But I gave it to
you...to help YCU...not him.

(CONTINUED)
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37 CONTINUED: (3)
PARRY

" (beat, thcn smiles m;scnievzously)
You really want to help me?

A wary JACK, who's afraid to'raply;
CuUT TO:
38 *‘EXT. LANGDON . CARHICHAEL'S TOWNHOUSE - DAYr

On.-the. Upper: East Side, PARRY ‘and JACK stand across thae.
tree~lined street from the ten million dollar armory/house..

" PARRY

_ Pretty 1mpresszve huh?...0en't let it scare you.
I'1l admit. it's formidable but
everything has it's weakness.

JACK _
You can't just break ints Langden
Carmichael's houss. This man has done nothing.

: - PARRY.
O.K...let ma axplain this cone more
time...The Holy Grail is in =-....

_ . JACK
CAll riqht' Listan - pleass...don't
- start drooling or...rolling: your syes

. when I tsll you this but - You shouldn't
- ba doing this..rh-r- is no Holy Grail.

' PARRY -
B - } 4 cuursc ‘there is,. Jack. What do you
cooehdnk the Crusades were - a. frat-intiation?
S ¥ don't tnink so...Thcr- has R 18 b- a ‘Grail.

‘. . JACK . : i

Look, ycu re only sort of. insann, really.
P‘opln like you can lead semi-normal lives..
You could get. a job... '

' - PARRY . :
T don'“ need a job. I have. a quest._.

' (CONTINUED)
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38 CONTINUED: (2)

-1

JACK

I take it back - you'ra fucking deranged...

And you're going to get yourselif killed
trying to gsc in :nare'

_ PAERY -
Tch. You are so sweet...Now I know
. why you're saying this.

...You'ra afraid there's danger and.

- --YQU'IB trymg 11-1 protsct ne.

_ JACK .
No. I think you're a meoron and .
I don't want to get into trouble.

- Ignering this, PARRY gets filled with emotion and hugs JACK.

PARRY

'...You are such a great guy. First

the money, now tliis.
- (to the LITTLE PEOPLE)
Isn't he fahulaus"

. JACK
(pull;nq away)

.Plcas- don't huq ne . in public again, O. K..

PARRY
(snouts)

(JACK is nnrtitiad)

e I"M DAPFY ABOUT THIS GUY AND
'I DON'T CARB WHO KNOWS ¢T"'

An CGUPLB pass by. cbviously not: wantinq tc know lt.

JACK

will you shut-up'!'
: “PARRY

ch‘rn a true 1;;539

| JACK
I'n not Belxeve me. I;h scum..

. (CONTINUED)

18!
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™ 38 CONTINUED: (3) 318°
\J, : : _ E
PARRY | '
You're a real honest to gocdness :
geed guy.
JACK

I'm self-centered, I'm weak - I don't ' ?
have the will power of a fly on shit... ' '

. PARRY
~ That's why the Little People sent you.
Just Jike magic.

. JACK
I don't believe in little floatznq
pecple! THERE IS NO MAGIC!

PARRY .
S0 what? You going to help me?

. ‘Jacx
- WILL YQU PLEASE... plsase listen tc ma:
(HE' GRABS PARRY by the shoulders)

‘You know nons of this is true - o - - . PARRY"
- the Grail, the voicas... _ _ Jack... !
‘Thare's a part of you that : Come on...what ars:
knows this isn't true. . saying...

I know who you ars... ‘I know who you are.

or who you vers. - You'rs acting really-
You -don't belong on the Ne, ne, ne, no....
stresets. You're intslligent : o Jaek...
man....you'rs a teacher... Jaccx....

‘You were a teach at Huntsr College.

Don't you: rannnbcr...._ _ _ - (SCREAMS)

*,aPARRY ‘breaks - avay.. ‘from him. HE falls back- onta thc ground. -
~~ 'THE SCREAM STOPS and is replaced by an eerie SILENCE. S
- As "if-sound wers ripped out of space. JACK speaks but no S
‘sound comes..cut...We are in PARRY'S world for this brief. _
moment...JACK leans over to help PARRY, but the latter inches
. away...fearful :of the vision he sees: something out of’ 'sight,
. looming over JACK, breathing FIERY SMOKE...JACK tries to raise.

- PARRY off the’ ground and, in doing so, the vision for PARRY ';:"
- comes into full view: '

'CUT‘TO!

(CONTINUED)
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A MAGNIFCENT BURNISHED RED STEED ‘ o . sgA

stared down at Parry on top of him sits the Red Knight.
- a helmeted figure with a beard in a flowing red cap,
holding a lance. He stares at Parry. Closing his eyes,
Parry raises his nands to protect himself.

Jagk_looks-around,and.sccs nothing. He acts with great concern:
- JACK
(Houtnlnq in silences)
Parry...you all right?
 HE embraces. PARRY by the shoulders. PARRY turns to him openan
'his eyes, then turns back to the KNIGHT to discover that:
The: HORSE and the KNIGHT have moved several feet away, and
are continuing to back up...as if Ln recreat.
JAcxjspeakS-as the sound is returned.

JACK
Parry answer ns...are you. all right?

PARRY'snzln;.xn.amaznmnnt.

(CONTINUED)
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39

. PARRY
He knows who you are!
- (amazed)
8(': afraid!{ I can tell!

JACK (O. s.)
You're tatally gone, aren't you?

COT TO:

THE RED RNIGHT

He. pulls the reins back, !otelnq ‘the horse up: cnto its:
hind legs. Th-n. ho gallops off. :

cUT T0:

PARRY AND JACK

- PARRY
Hb‘vo got'ema... come onll!

. Parry runs: 0.8. in the direction of the Knight. Jack. is.
not about  to follow, until he sees -- Parry runs right

into the: intnrsaction of 94th & Pifth almost getting nit
. by & cab

. JACK.
Jesus.. -

-JactT:unn-attn:_hilg

CU:ZTO:

EXT. PI!!! AVE. AND 74!! - DAY

‘:Qra:ry roaeaos uho:o the: Red. tniqht atood and looks.

Cﬂ! TO:

' !ll RED. ll:Gl! _ o
f\ridlng ento tao aidnwalk and lnco Central Pa:k..

cor 'ro- '
{CONTINUED)
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39 CONTINUED: | S 39
 PARRY, as JACK reaches hin.

. SACK
What is going o-

Before he can finish, PARRY is off again. JACK races ;tter-hiﬁ;

_ | | | - CUT'fO: |
.4o_fzxr-'czxrnxn PARK - DAY. | | - S s
THEY climb- the- wall and run Lntc the park. THEY. dodqe past women

with strollers, runners, - bikers, sun worshippers, etc.....
THEY run deep through an extremely woody section aof Central Parx

‘The RED KNIGHT appears first <o the left, thaen re—appears to | .
- ehe rzgnt. PARRY darst about ;;ke a. nadman. .
iOA EXT. ROCK - CENTRAL PARK - DAY | . ¢, 40a
| The: Red Knight is: parcned atzp a rock. He and Parry exchange .-

. Looks. The Knight and his horse resar up, twc towc:znq fiquras
- against tha Cantral Park South skyl;no., : .

4OB EXT. CENTRAL. PARK - DAY. o . 4cB
. parry, uttnrznq a war: cry, rushes off again.
40C ' EXT. ROCK: CENTRAL PARK - DAY j - soa

--IACK, exhausted and. bod:auglnd. cl;nbl the rock te follow.
"~ He: raacncs the tap, pant;nq. '

- JACK .
on.,.on...on Ged, .. I'm dying.:
I cln't httntn and I'm- dyxng.

HE finds PARRY sitting Buddha-lika.'on the ‘tap of the =ock,
-;calmly gazing out at: .na bnau:zrul scenery befors n;n.  '

=ARRY .
Isn*t it great up nere...
N He's gone now, but we had hzm ¢n the run!
- .- We would've had his ass ‘:'we had horses; :
" He's: 'unnqu scared, : o
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: JACK .

WHO! WHO'S RUNNING?!! WHC HAVE WE BEEN

CHASING"’ CAN I ASK THIS QUESTION NOW!!!
CAMERA PANS BACK SIOWLY from bahind Jack and Parry.

PARRY -
. I'm sorry Jack. I thought you saw him. -

CAMERA reveals the head of harsa.

JACK
"SAwsWHO!i? .
S PARRY
The Red Knignt!
JACK

The Red...?
(stares at him in wonder)
- You'rs totally gone, aren't you?

Frustratnd JACK turns. to leave but this tine there is a sound -
someons is cryznq c.S.

PARRY
vede B0 ycu hear that!? Ch
"Heaven ba prazscd. in giving me an
_opportunity, so soon of fulfilling the.
- duties of my presfassian...Thesa crias
doubtless proceed. from soma miserable nale
- or famale, who stands in need of my
Lnnndiata aid and pratnctzon" '

o And. hn's ott....a rnluctant Jacx pausns b-torn followan.

- middle of the dirt bridle path - mumbling to hlmsala, brylng

(CONTINUED)

. 52

L A

_ : JACK
,This.is.:cc-hatd. .
‘OMIT SCENE o R | | s
. o s CUT TO: .
EXT. - CENTRAL PARK snznzz PATH - DAY. &2
The park's br;dl. path. A BEATEN MAN cries as’ he sits in ;ne735f ;-;



TN
VY

42

Rev. 6/2;/90 . 61

'CONTINUED:

tc_bﬁry himself in dirt....HE hears the two men coming.

' GAY BUM

. PARRY knacls_dbwn::o hih. JACK keeps a safe distanca_away.

. PARRY S
. It's O.X...It's O.K...Lats ne help you up.

- - . GAY BUM
NO...I WANNA GO! I WANNA GO NOW!

PARRY .
Come on now...7o0u can't sit here.

o . GAY 2UM
NO! I want a debutanta on a horse
to step on me. Leave e alone!!

| - JACK
(wanting to leave)
Parry...
PARRY

Buddy, the days of the debutantas
are ... not what they used to ba.

{CONTINUED)
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GAY BUM
NO...I WANNA GO! I WANNA GO NOW!

PARRY
comne on~new...!ou;can9t.sit here.

. GAY BUM
NO! I want a debutante- on a horse
to stsp on me. Laave ne alonei!

| JACK
(wvanting to leave)

~Parry;..

PARRY.
Buddy, tha days of the debutantes

‘are ... hot what they used to bae.

GAY BUM
(starts. to cry)
Isn't that awful? Poor Brenda Frazier.
Poor Littls Gloria. They ruined them!

- THEY ATE THEM ALIVE!

) PARRY
(hclpinq hin:np)
It wvas a crime.

- . GAY BUM
Leaave me alons...I vanna go...

7HPARR!.li£ts-hil-up - he loocks to JACK for help.

o o !llﬁ!
lill q't the- oth.z aido.

(JI:! hn-titatas)
Jhcx? L

Thn nan's cuts. and suieidal ‘demeanor turn Jacx ctt._.

JACK.
Li:t-n, h‘ just needs to sleep it
otf. SOneono vill take: care ot hin.

PARRY

42
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' _ - JACK
Well maybe he wants to stay hers.

- (to bum) '
Do...do you want to stay here?

GAY BUM =
(suddenly lucid and pissy)

Ch yes, thank you -~ I resally love bleeding

in horseshit. How vcry Gandhissque of you.

 PARRY looks _ta:.ncx.: vhe then .bngr_udqingly helps the Bﬂu-- up.

CUT TO:

INT. EMERGENCY ROOM - LATER. - a3

In a room at the end of the line of chairs, PARR! stands holdinq *

the GAY BUM. JACK stands a safe distancs away, unable to.

take his: eyes off the scane before hizm : seated againat the

‘wall ars an assortment of derslicts, drunk-. screamning withdrawl

victins and jlcxnt-d schizophrmics. JACK has a hard time novinq

' PARRY
(ta .ncx, nforrinq to GAY Btnl)
'111 you vatch him for a minute?

- Beafore Jack can- respond, PARRY shifts the GAY BUMN'S body =~ = ®
‘inte JACK'S arms, then mcves about the rooa, introducing -

hinmself to the: various patients as JACXK watches. HE moves

‘down. the line...saying helle, wiping pecple's brows,
. noldinqmmummqrym lady mumbling inccherently.
“Smiling and. uyinq hello to each one, no mattar how triqhtnning

e .-thcy seen. 9 - am :o hnvo & -oothinq azznct

Imge...mt lotugo.... '

-_Jacx hads t!n -GAY m to. tvo vacant seats.

L Inspized by FPARKY, JACK tries to be nice to the au m

: S .ncx '
: Uh...whnr-...wh-rt do you vant. to go?

o | GAY BUM __ |
A rnal nice place I know... -
Ah...can't get th-:nl Not tanight.

~ (CONTINUED)
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JACX
Whers? Hayb- we can.

GAY BUM
{Overlapping, crying)
NO...N0...We can't...ve can'‘t..

JACX
(with more faeling)
Ca-e on...saybe we can...whers do you want to go?

GAY BUH :
Vonic-...Lik- Katherine- Hopburn in SUMMERTIME.
- (The GAY BUM cries ina frustration).
ces.Why can't I be xatharzn. Hepburmn...

-JACK stares at hin, at a completa loss for a rnsponsé.

: . GAY BUM
I wvanna die...I just wanna dis...

JACK, against all bettar judgsment, pacs the BUMS'S hand. in

comfort. Unexpectsdly, the GAY BUM leans his head on JACK'S .

- shoulder, and crias. JACK, vida-yod with -lbnrnssnnnt, looks:

44

over to PARRY =

cUT TO: _
INT. zuzns:nc! ROOM. = DAY : | 44;
. PARRY is tnachinq a song to a sc:rzna, A !UPPIB IN A STRAIGSE
JACKET and a pn::noid BAG. LADY....
| PARRY

 0.X«.everyone knov- thni: pirts
mnq‘..._" .

__ (sings) _ L x
- !!:lixnwncwﬂtork.in,Junq“...

'-_HE:pointsutpfthtxtﬂfﬁxzmghn.r;plids?

YUPPIE
'How about you...

| | - PARRY
Lb & liko a Garshwin tune...‘

' (CONTINUED)
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Suddenly, DOCTORS and xURSES appear out of the wood work and
‘swarm around the dalivery boy. g
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CONTINUED: o . 44
PARR? points to the SCITZHO, who starss at him blankly, drooling:

PARRY
seeGood!.... "I like to rsad good books"

HE points to the B8AG LADY, who is talking to herselt:

BAG LADY :
. Whers the hell am I gonna put the
.children? Goddman daughtsr-in-lawi
Comes into. my house looking for dustballs! _
GET THE FUCK OUTTA MY DINING ROOM...you ingrate!

Tempo, peopls...tsmpo... | *

INT. EHERGEﬂCY'RDOK = DAY : 1

Jacx. his ara arnund the despairing GAY HAN, is sharing hia
prcblens.

- JAacK
~Can you tsll me something? Did you lose
- your mind all of a suddan or vas it a
slow: qradual procass?

GAY BUM
(suddnnly cohc:-nt) -
Well,... I'm a singer by tradn...
- Summer stock...nightclub revues...
- that kind of thing...It used to be '
"what. I.-absolutsly lived for...God...I can do

. "GYPSY ‘backvards - every part- but, on‘ _ .
. night...in the middle of singing | S

’ -...M-aooc - it ‘m‘nl? hit e oo .

eesWRAL dOSS: all of this- rsally mean?
.. +(IACK nods in a knowing metaphysical agqrea-nnt)
atvthnt, and the: fact that all my friends ars
rdend.e.God, I sound like a vetsran.

Dl vould be:80" proud. _

At that no-ont a PIZZA BO! ‘snters, naking a: delivcry'

Ptzza BOY
Pizza!
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cuUT TO:
45A
PARRY notices the time, passing by the doctors and pizza.
Jack, 12'1 almost ::iﬁf We 're going to be late.
We're going to miss her!
PARRY exits. JACK turns to the GAY BUNM, oxhaustedly..
JACX

Uh...I've gct to run. I've been doing |
this all day._ Ars you going to be all right?.

GAY BUM-
on pleasc!..I was born a Catholic in Brooklyn .o
I've been to hell and back. ... .

I'll be fine...
(adds. quite sincerely:)

veoe.THhanks...fou'rs a gem. - i 
~ JACK nods, a little self-conscicusly, and exits.

| _ COUT TO:
m-mmmnomanm- RUSE HOUR. 46

'PARRY and JACK sit en the floor enjoying a cup of coffes.

A VIETNAK VET in a vheelchair withk no legs sits near the opposite

- Wall,: alenq with at least fiftsen otnnr hon.l.-s beggars.
. Another nll 8its agqainst a cash machine, cryinq ‘A WOMAN. passes

by and drops some: change in the VET's cup. vitnnut sayinq

A& uord. !h. Vit, szn, llil‘l h:uadly.

(cbmzmm
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46§ CONTINUED: 46

2 | . SID

. _ God Bless You... Have a nices day. .
— ; T It Jack ang Parry)

/) | Ya hear Jimmy Nickels got picked up
yo-torday...

Parry is too busy scanning the Grand Central main floor
to answer. Realizing Parry isn't anau.ting. Jack fsels
obliged to pick up the conversation.

. o JACK.
Oh yeah?

- 8ID
Be got caught --
(pasncr-by drops: coins in
)

cup
God Bless... aave a sato—t:i home.. .
' (to Jack)

== GOt caught pissin' omn the

" boockstore. Man's a pig. WNo excuse
for that. We're heading for social
anarchy when pecple start pissing on
boockstores!

_ ,Jact sniles at this ehactv;ticn. ‘e then tries te'gne
i;; . Parry’'s ae:nntion.

' - JACK '
' !ou'll never see her in this crowd.

Parry doesn’ t ansver. BHe looks like a dog waiting for
its master. People valk by Jack at a fraantic pace. ie
sits. uneuntertabiy against a wall. A san almost steps on

his as he walks by and tosses 4 coin at 8id, maissing the
.cup and foreing $iad to- bond ‘OVEL... Jack picks cthe coin
up..for him. -

| 810
-~¢l1l|s yeu

: lCl '
. Assbele! - Guy didn't even look at -
yM.

S - : $ID
- L ' (ealcs coin)
_ =-lo'l paying so he don't ‘have to look.
‘What he doesn't know is, he's paying
-~ for a service.. Guy goes to work
.. -every day and for eight hours, seven
‘days ‘a week, he bends cover and gots
it téqht up the ass till he can t
. .t‘n ‘0'.

tmzwm_ D)
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CONTINUED: (2)

Parry stands up and begins pacing before the main floor.

- 81D
{continuing)

+++ But one day, right before :
quittinq time on Priday, nis boss is
going say something like “Say Bob -~
come into ay offics and kiss my
ass"... and Bob: i3 going think --

- "The hell with it! I don't care what
happens. All I wvant right now is to
‘see the expression on his face when I

~ stab him with these pair of

. . scissors®...

Parry looks at tn- clock above the intoruaticn booth -- -'
- $300.

- 81D .
(continuing)
+e« But then he thinks of me -- "wait
‘a4 Ainute!”".,. he says... "It's not so
bad. At least I got two arms and tvo
legs and I ain't beggin' for soney."
He puts down the scissors, and

puckers up...
Jack is impressed with this man.

81D
{eontinninq)
- ees I'm-what you call a moral traffic
light. It'‘s like I'm aaying "Red —
. g0 no further.”

_o;s.ra;blacxvue-nnvhoqins_ta-sinq. Jack and Sid look:

81D '
(eontinuinq; -11.: uith

' f‘.mﬁ)
“' Iltqa:lt. .

TCU?”TO:

TN mm cnmuu. snuou - nmo LAB = :nsx 'HOUR'
IARGARET. a black woman in a paisley kattan. stands near

 a photo lab across from Jack and Sid. With a box in

,untnhibitedly. B

Her VOICE is :tronq -and soulful, she porto:ns

N .(cou-_rmu_m) "

46

47

- front of her for donations, she starts ‘singing (SONG to o |
' be chosen). ' Some rush hour commutsrs stop to 11§t¢n._- '
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48

48A

488 -

| 6a.
CONTINUED: @

sip
You have to admit :houqh... Life at
$:00 in Grand Central... Pretty
bru:nuking. don'‘t cha think?

Jack looks around this mad rush heur setm. taking it in

through Sid's eyes... Pl::y. howswar, kasps 2is gaze on
the main floor. Suddenly, he spots her:

- CO® TO0:z
INT. GRAND CENTRAL STATION - - NATH 7LOOR 4.
!ordu of pecple. are moving in every vhich way,

2igzagging across the floor... Iﬂn moves through the
crowd, avoiding. touchinq a.nyon-.

PARRY _. | o R ~ 48A.

" CAMERA PANS' IN SLOWLY as we nm Margaret's sous 0.8.

The closer the CAMERA gets to Parry the mors her song
changes... At first a blend of two mslodiss. that scund
distruptive, cachophonous... But as Parzy sailes with
joy, BIB SONG: overuku llauqan:‘s... I is a WALYZ,

un'ma

umm-pm!srov' | 488

Tgc uozdu of p-oplo continue thsir zig.ngging ..‘.n: a baat
3 tn:

.Sudd-nly. thoy paiz up and :walts arsund the m.n J.lonr.

-'aci:cuaq uound :a. ctnttz J.a.'bmua hmta

. ;-Only Lydia resains: nlunq — gliding m the m
v--vtth grace: and uu... _

- pPazry: neehu in a state ot raptuxn - mving as she

. --'-;= --ovu to kup ho: in eye view as loug as pu:iblc. o

cu!ms -

JACK o 4ee

llsuninq to uarqazet'l SONG. tatinq in tho smo lrmmd

~ him... watching people listen to her song, vhile: cthers

walk by as if thoy were deaf and b.und... o
|  (CONTINUED)




69.

48C COWPINUED: : | | a8C

48D

. Peeling strangely at ease, strangely apazt of everyone

around him — a. group of lost souls listening to a woman
bare her soul is song.  He looks to spot Parry, cises and
cToSBes to nin,..

 COT TO:

MAIN FLOGR | | 480

Parrcy v-tcncs as Lydia cxits the main floor (the waltz
bas: -nd.d) jnl: as Jack speaks his lines

JACK
It's such a great song.

PARRY
(treferring to his own

song )
It's a claasic.

ack look: ia the di:ec:icn of Parry's satarce and sees.
Lydia sxit.. _

PARRY
. (continuing).
God. Just one night with her. I'd "
die happy-
Jack h-.:;~this as 1!:1-iiqhtubulb*wcnt“ott.qbovc_hin-
haad. : E ' _
| CUT TO:
- I .L!nll!l aalIZIIII - nusx S ' , 49 .

S door’ cgonl Lydla Qutctl with - baq of. gtocaricl lh.
. :picked up om’ ta- ‘way. < She turas on the. light to reveal
S -sz:l-ly asat; albiet modest, one bedroom aparta.nt.

u-ﬁsa- clxxins th. g:ecnty bag . into ' the kitchen.

Out of the. hlg,alh‘ removes a Lean Cuisine, a giant

-~ .-bottle of cream soda and four giant bars of Chunky
.. chocolate. She pops the Lean Cuisine into the oven and

" walks back into the living room to an old stereo..  She

"-“fturns the TURNTABLE on -—.a record already set upon 1:.'

-;Shc ltnnds by her. cotzn- tahl.. as it takxng position.
’Suddenly. W h!a: E!BBL nxnnan -- as- Lydla llp-syncs :

every wozd with ca-plctc cn-itn-nt - qivinq a !ull out’
pc:foznancc. :

- _('cou-_rmm.'n)_ :




49

S0

o snc put!s on hct eigatnttn.

51

70.

- CONTINUED: ' 49

- BETHEL/LYDIA
Got no sunshine, got no rain
Still I think I'm a lucky dame
I got the sun in the moraning
And the mscon at niqht...

30: attsmpts at hand gestures and cha:ccqraﬁhy ate
‘awkward -— bunking into the coffse table, banging her
hand' aqaln:t a lamp ~- but, we see a part of Lydia that

" faw: (actually oo one) sees. BHer abandon, her joy... her

smile. Prom upstairs; neighbors BANG. for her to keep the
music down. Lydia casually crosses to the sterso, turns.
off the turntable and heads back to the kitchen -- as if

. . the neighbors inc.ztn:anc- were all apart. of her uiqhtly

ritual. .
| - COT T0:

/INT. ANNE'S APARTMENT - NIGET ~ : 50

- Anne: nitl alone at her: io:nxca table, ’loklnq 3 o
cigarstte. Two plates are set. She waits for Jack. She

is hurt and pilacd off. rcnr ORLANDC AND DANN play on

. her. stereo.

- ' TONY ET AL '
Rnock three times... on the ceiling
if you want me... Twice on the.

pipos...

' The SONG continues as the cau:nu SLOWLY PAMS up :o
. CLOSEUP of lnnn, who is fighting with an L-ngiaary_JJck1

ANME _ N
Q_!a fuckin' bastard. 1 don't . need

_this... obasiai

o “(emphasisz nq) S

' ‘:_..'ooo : Dﬂ ot “ ‘!hil! A WORER .y
L 8 es ]l ARA: person.: . ‘Phis is kid

.- ‘atuff, . You cosel You goi. And 81l I
. ée-18 cook: 1ike a- jlrkl fou'rte &
- wasts of good cutlets... I don'‘t. nnod
2o thige e Pind yourselt anothcr dop-

'TF!I tuctin‘ banta:d...'- :

EXT. CENTEAL PARK SH!!PS HEADOﬂ - HIGET o | _ -51_:

' B PABR! S
ﬂhat a blluti!ul niqht.
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51 CONTINUED: | | ' 51
HE walks 0.S. deeper into the field. This makss JACK nervous. |

JACK
Don't you. think it's tise to go now?
Running around here during the day is
' one thing but at night we could be killed _
» _  hy a wide variety ot p.opln. .

“ PARRY
. Well that's stnpid. This. is: =y park
- just as:much: as it is theirs. You.
think it's fair they keep.us out -
just becauss they make us think ve'll
gntrkillodsor something?

JACX :
ch. I think that's very fair.

-PARRY’ takns off his pants and stands: there naked.

- JNEX
' (ccntinuinq)
.....what are yuu doing?

: PARRY
- Have you aver done any clcudhunting?
‘You. lie on your back and. you
concantrats on the clouds...and yocu try to
break them apart vith your nind
_ . It's wild..
Parry lies down. )

o . JACK. '
Yo cln't do this! This. is New: !orx! o
. . Nebody lies in naked in a field in New

-:m!btt..xt s...it's £00: nidntstarn. S

. PARRY
. - Come on, trY 1t. !a feel the
: S ~.air on your body - ya little
N . ~ falla's flappin'. in the breezs.
. S _ +e.@verybody in the city is busy
--with their business: and no one knows wc're
. "bare assed in ths middle of it. Come on!

' (CONTINUED)
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51 CONTINUED: '" I | s1 -

o JACK
NO! I will not! This is nutsi - . *
I'n leaving! I mean it...this is nuts. '
(freaked, walking CC)
This is too nuts...I'=m lolvinq! I nean it!

_Jacx--ta:tsswalking.awny-ttan Pxnn!, talking to hinsolt_v

' JACK
..Ha...Little falla? I mean '

the man talks to invisible pecple -
he sees invisible horses - and

he's naked in the middle of Cantral.
Park.. I should be surprised? I'm.
not surprised. I'm fucking outta

ay mind to even be herel

. " PARRY (0.S.)

SLo® . who ars you talking to Jack?
| JACK.

(turns back and vells)
YOU'RE OUT OF YOUR FUCXING uxnntl

s - PARRY (0.S.)
* ' Bingo! L .

© Jack walks 0.S.

- | coT TO!
52 EXT. czurnan PARK: snzxrs MEADOW - TEN MINUTES LATER - NIGHT.  352
L@sJacx. fully cloth.d. lins n.xt £0: Pnnax lockinq up at tn. clauds

o 'chx. :
j!h-y‘rn'not lovinq : -
tﬂTnEY sta:l up. chx raisos his hcad.;az unbutton=-his- shirt -

o JACK
- o what if some hoaophcbic jogger runs by and .
R kills us to get back at his overbearzng father’

(couwzxuzni"l':-f
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CONTINUED:

52

Parry r-ains focused on the sky =~ in his own world.

Scmething about cloudbusting makes Parry behave in a way we haven't

saen befors...Hs is un characteristically quiet.

JACK o
"JACK. LUCAS FOUND DEAD - BESIDE

'A.DEAD NAKED MAN...THE. TWO WERE

DEAD...HIS COMPANION WAS. NAKED"...I hats

| whcn they use the word companion...It's

AR N

80 insinuating..Although, it'll ptopably“hooat ny

:biography sales. The public loves

stories about successful people falling into
degenerats behavior. Makes them feel
lucky to be boring and ordinary...People stink.

* Parry suddchly speaks --aa-ititalkinq to a lecture hall.

L

' PARRY
-Ar- th‘rn any questions? ,
- JACX '
. What?
PARRY
(continuing)

“Then lat's begin with the story 1ts.lt. '
‘It's a story of the Grail myth...And althouqh

there ars several variations, ay favorits

begins with the Pisher Xing as a young boy...

vho had to spend a night alons in the forest
to prove his courage... and during that night,

o hecissvisited By asacred vision. Out of the ‘
 .=:£1:|. .appears - the Holy .Grail - God's. highest synbol ot
.o divine grace: And a‘veica-says: o' the ‘boY, _
- "You:shall-be the guardian of the Grail,’ that it
- .. .y heal the ‘hearts of men”...But the: boy: vas
. qvercoms ...Innocent and- foolish, -he vas -

" blinded by -grsatsr visions - a life ahead :illed
. 'with.beauty:and glory, hope.and- ‘pover...Tears -
. 2111led :his-eyes as ‘he: sensed his own... invincihility._
A boy's tears of naive wonder and inspiration. '

and in this state of...radical amazement...he- fnit

-for a brief moment, not lika a boy, hut likn God... =

(Jack listans intently).

@f.;.And so he reached into the ti:- to takc tho Grail;:5

And the Grail vanished. And the boy hands wvere
' (HORE) o .
_(CONTINUED)
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CONTINUED:

_52
. PARRY
. (continuing)

left caught in the flames...lsaving hia wounded
- and ashamed at what his recklessness had lost hin.

When he became King, he was detarained to

" raclaim his destiny and f£ind the Grail...

But with each year that passed, with each

‘campaign he fought, the Grail remained lost, andf
this wound he suffered in the fire grasw vorse...

He became a bitter man. Life for him lost it's reason.
Wwith each disappointn.nt, with each betrayal... -
with each loss ... this wound would grow... :

Soon the land began to spoil from neglect

.. and his pecple starved...Until finally,
- the King lost all faith in God's existance and in

man's values...He lost his ability to love or be loved.
And he wvas so sick with experiencs...

~ that he started to die. As the years went on, .
his: bravest knights would search for ths ‘
 Grail that would heal their Xing and :
.maks tham the most resspectsd and valued men in

" the land, but to no avail. Pretty soon, finding

the: Grail became a ruthless struggle betveen. anbitiausg'

man vying for the King's pover, which only confirmed
. the King's wvorst suspicions of man, causing his -
- wound to grow. His only hope, he: thought, was daath.
. Then one day, a fool wvas brought in to the King
. to cheer him. He was a simple-minded man...
. not particularly skilled...aor admired... He
' talls the King some jokss...sing him some songs,
- 'but the King feels even worse...Finally, ths
. .fool .says, "What is it.that hurts you so much? -
-~ Row-can I hnlp?'...hnd ‘+£he: Xing says, "I.need.
e el sipof: vatar:to cool my throat®...So, the fool
- takes a cup from: the bedstand, fills it with
.. watar and hands it to. the King...Suddenly, L
. the King fsels alot bettasr. And vhen he looks =
o te:his:hands, he sees that it was the Holy Grail.
. khefool handed him...an ordinary cup that had been
. beside his bed all along...And the King asks,
~ "How. can this be?...how could you find what

all my knights and wisest men could not £ind"?"
And tha. fool answvers, "I don't know. I only

.fx'kncw ‘you-were thirsty®... And for the first tine .
. since -he was a boy, the King felt more than a man -
- 'not. because he was touched by God's qlory...but

rather; by the conpasnion of a fool. g
_ T : (CONTIHUBD) S
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JACK doesn't know how to respond. HE's never known PARRY to be.
S0 esloquent. HE gets a glimpse of PARR! ‘as he once was and
the. words come cut of his nmouth befors he knows it:

_ . JACK
* | I!n.qo-sbrry. '

ButrPARRxﬂs..-i :it’avay; H!.spoiks.1ikn*a-pro£isior='

- PARRY
. The. rishor xinq myth has alot of:
~ derivations...l remember I was at
‘this weekend seainar in Princeton onca -
and: thers vas this one speaker...Henry sa...

H.m. . onh- . aﬂ.m- .e

. fE. stops. As if this nsnory escaped without any warning.

g3

- PARRY
. {(continuing)
e .What vas I saying?

Jacx is as lurprisad as he is. PARRY'S facs is triqht.nod

and confused again. There is panic in his voica.
' ARR! '
(cantinuinq)
....Hhat vas I saying?

H! raises hil head to loek and. sc-c:

EXT.. SHEEPS: uxanon: sxvznan ‘YARDS' Au;r - NIGHT. - _gs:-'

. THEDARK SILOUETTR OF THE RED" KNIGHT UPON HIS HORSE. Starinq - ;3_'-'

"'-qqxnnvinq ‘exactly whers PARRY: lies ‘even though it's dark.

~ - PARRY. loeht ﬂriqht.n.d as he lays. his head back: down
- "JACK: triu t.e mp hin out o: it by saying. .

: chx
abw ccnc ycu'v. n-ver asked that
girl to: a date?

. ﬂpannz looks: back to see that the RED KNIGHT has vanisnad.-'
"-"*HE starts: to snap out of it sonewnat. |

. (CONTINUED)
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CONTINUED: | ' 53
' PARRY
* I can't ask for her...I have to earn h.r
JACK .
bd Pl:ry, you don't have to Arn a voman.
* It's the tucntiptn cantury.
' PARRY
» ' Hayb-, vhen we get the Grail...
JACK
.. Well, see, I think she can hclp...?ou know
~ Women are great..thsy...they make homes
and they..ya know, kill the livestock
sa the knights. can go out and get :
. Grails and...and slaughter villages with a
clear head...I nean, Hhcra would Arthur be
' without Guinevers....
PARR!
Happily na::ind. probably.
N JACK _ .
- Bad cxa-plc.-aust-t:uttun.; A voman vhe lovas
. you kseps you geing...gives you strsngth...
'!hk.s yuu feel lika you can do anytbinq...
. PARR!
- Is that whnt yenr gi:lrri-nd dccs for you?
:acx
. (h..istata:. thnn lic::)
. . sm. ¢e . _ . - .
‘OMITTE n* o o os4
_[IRT. :DBB!, u:r LI!! BnILDING = MORNING. - B 1

. JACK waits ncar ‘the. clovators ag the nine-to-five crowd nak-
- their way into the building. HE looks like a bum - having
.stayed out #ll night with PARRY....HE'S so tired he can't:
‘keaep his  eyss opensd as LYDIA wvalks with - the - crowd
‘to the elevator... Just as tha doors-close, JACK: spots ‘her
*and junps in between thnn - cansing the innabitants a jolt.

_(ccu_'r_xmn'_)'_ o
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| ~ cur TO:
INT. TWO HEARTS PUBLISHING - MORNING. - - - 56
The elevator doors cpen. LYDIA gets off aftar tvo leggy

~ businesswomen. JACK follows. SHE walks through tvo glass

doors vwith the vords TWO HEARTS PUBLISHING, INC. and entars
the office. JACK wvaits until she has disappeared down a
foyer, then entars the reception area.

- (CONTINUED)
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77.
CONTINUED:
| JACK

Could you hilp ae—— wvhat vas thn nane
of tnat girl who just came in?

. RECEPTIONIST
What girl? I didn't notics.

_ - JACK
Oh... she was vearing a kind of... a
- flouncy kind of... uh... platn...

He uakcs big gestures with his azas to describe the -

dress, the: se:inqy gestures. with his tinqcr: to dosc:ibe -

_her hair.
: azczrrzouzsr
o (winninq at cha:adcs)
on. Lydial
:acx

Lydia; Lydia what?

. RECEPTIONIST
God, I have no idea. She's worked
here for fifteen years and I have no
idea. 1I'll call her.

_ - JACK
NO... NO... that's all right... I
thought I knew her... Thanks...

OMITTED.

IH!. VIDEO POP OIPICS Dl!

. Jack is. on tho ghonc vith an‘.open: !cllev Paqcs bnsidc

.,1,5;..____

| o JACK ' :
!bs. Two: Hearts Publishing? ugy :
'-::;yoak to Lydia plaaso.

:'*8.~ualts.:é1nnc-outcrl. Sho is obviously vo:y i::itatnd
S with him. - R

R . . ANWE
+ . CanI have my desk please.

(cowTINUED)
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" JACK
(t -3 phone)

78.

Hdllo, 1'd like to speak to Lydia?

. ANNE
Lydia?! Lydia whoi?

JACK
-(to Anne)
T don't know her last na-.... I'11 be
_ott in a aceond. :

: : ARNE :
!ou 1 § callinq L dia in ay office.
You must think: soms. aﬁb.,. You.
'tuckin‘ ba:tard... You... S
. (she punches his arm)
vee ltay cut: all night long...

JACK '
(overlapping, to. phone)
’ tht.-. NO..- Lydi‘ooc I “nt tc
speak. to... h.t na-a is Lydia...
I..Qun...

~ANNE. -
_ ' (ev-tlappinq) :
ese I don't get a lzigqin' phone-
call. You stroll in hers at noom. I

got... two pecple out sick. Ya think
I,nncgizh$32~-xano-uot Need This!

: ' - JACR: '
...rorgce 1:... Goodbxo
He hangn up. | _ _
Ann- .sits down at: h.: do-k. sﬁ-;&iﬁunitinq:terwaua ;_f
ctvllnntiea. SR SR S o
- JACK
{eontlnuinq)

I .vas not with a woman last niqht.. I
- Was. out vith ‘Parcy.

T  ANNE
; -Tho -c:on? R

L : :Acx
He's noe a loton._f

(CbHTINUED).
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CONTINUED: (2) - 58

| _ANNE
: Andawhd's Lydia?

JACK
y Lydin is the girl Parry llkll... And
I thought, if I cauld qct thea
together I...

ADE
' Hhaer The curse'll be lifted? . Will

you_ pleaset
JICR
I... You're not going to understand
~ this.
| ANNE

 Den't tteit likl I'm ltupid. It
- pisses aze ot!. o

JACR
All riqht... SQtry... I tnel indebted.
21N hin.

- ANME
- (pau-o)
. What doc: that mean?

- JACK
s-.. I told yeul

S ANNE |
"'.llo/ﬂhltfthl holl-dao- that sean?

_ _ ‘c‘
;I tnouqnt... ifee. 1! I can help: hil
© . in some way... yOUu Rnow?... get hil
. .this girl he _loves... Then... -
L IAYDE oo thinqo'll /stare changing. for -
'.gl-‘.. Ny:luek, ya- know....uaybc...-
‘(gives up)
: ﬂ"lbrgae it... z:'- a.stupid idon.

- Anne: leoks at hia inctndnlously. "He sits down and
... ‘breathes a 'sigh == the absurdity of the idea hit:inq niu
" as well, Anne softsns -~ feeling 11ko sh- has uncairly

"ff-takcn tho wind ou: ct hil sail. )

o _ ‘ o
on, you poor kid... !ou :n a 3033. "

':'_Anno ntands and. buries Jack's !ace in he: brcast.'_She.'

d-cidcs to be pclitiVl. )
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CONTIRUED: ({3)
ANNE
(esntinuing)

veo Well, listen... st:anqcr things
_have happened.

CUT roé
. ANNE'S APARTMENT - LATER THAT APTERNOOM
Jack on the phons to Lydia. This time Anne is right

-bosidc hil.-
- aacx
Hello, Lydia?
.. LYDIA
(abrasively)

' Yeah? who. is this?

Her abrupt manner surprises Jack. Jack uses his old,

_:contldenenradlc voics.

: JACK
Tais is Jack Lucas and I'l calling
fzom: Videc Pop video rentals.

INT. LYDIA'S“Q!PIC!“# INTERCUT PHONE CALL - DAY

. Yes. '

JACK.
Yes, “11. o
: (guessing and hoping)
_-!eu,azc ‘a-credit card nold.r. ‘are 100
.ot

o ' chl
- -Well, eougtatulatieus. Lydia, because
- out of several thousand card
" holders... in conjunction with
- several major c:adlt card
“a-cenpanics.... BT
'_nbicn oncs? I
_ - JACK. :
o jAll of thcn... Which mean. zgg have

" just won a free membership at our
-ltczc en Sneond avcnuo.- '

3 (c:irmmr

AS9

53
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CONTINOED:

SS9

He puts the recsiver near a tape player and presses play..

"HAPPY DAYS ARE HERE AGAIN' playl £or a moment, then he

shuts it o!t.

buy itl

LYDIA
Bov did this happen?

Jack is prepared Zot Lydia‘'s, shall ve. 83y, reluctance to-

o JACK
!on:<na-n:wan'pickad;

LYDIA.

{nuapicious... and dcnl.) -
¥Well, I don't understand.  What 2id.
you. do -- did you pick my name out of

a hat ot... OF.ae a list?

o . JACK
A list.

: LYDIA a
Hbll -- ware there a lot of pecple in
thc TOOm OF just: you or wna:?

' JACK.
Well thl!. YaS.oo
. (thena)
"hlt s the dL!!a:tncc?

Lrnxa
Well, I msan... I don't know you..

. .fhis has never... I've never von
_.anyeninq and... I den‘: have a VCR.

. JACX

Yo g.t a vc: with the. ln-bcrlbip.

(Anfe-hits him)

';;... Por s sBore time until you get

Lydia hanq|‘upg"Jach turns to Anne.

. OWite. --Listen, why don't you come

B :uc 'TOLE aud ‘yOuU “can-check

.- 12 out. ‘Sae 12 you'ss int-rnltnd.

LYDIA

_*Did Phyllis in accountinq tnll you to
‘call n.?

.ncx
(t-d up)

. ggr I told youl - ‘fou won' a ééntast! 

. (COWTINUED)
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i J ) . I
. . JACK

(’\/:j o _ (continuing)

-«s.This is going to be rough.

SSA Ili'r. MET LIFE ELEVATOR - DAY.. S9A
~ JACK stands beside a costumed GAY BUM in a crowded elevator.
The Bum. wvaras up to. t!u elevator's muzak. JACK shoves hia to stcp.

* A somber lookinq 'BUSINESSMAN rides along side, reading a : § )
* nowspapar 'I'hc GAY BUM moves: n-xt to him and looks up: = g

' GAY BUM
I'm Anne Morrovw Lindbergh and I can't
£ind my baby...

The BUSINESSMAN is stunned...HE laughs...
o : 'BUSINESSMAN - - .
What? o

o - GAY BUM |
-+ - See, I knewv I could nmake you smile...

/
f

CUT 7o: |

60 INT. TWO: HEARTS PUBLISHING - DAY. - 60"

The elevator doors: open. JACK stands beside THE GAY BUM who :
: carriu ha.uoonl mkod v:nzo SPOT. | B |

Jacx.
(adamt) -
m On‘ chom and out. :

o GAY Bm(
I'n & nn vif.h & linion, J’ac):.

' “THE GAY BUN walks to the office entrance. JACK pushu the down
'--:::-buttan. An thu doors: cloln, w- ‘hear: hin say R--E hm-lr. P

J' ACK.

‘I can't believe I'm on a first name.
bas:.s with thcsc pcoplc. . :

CUT TO:

(CONTINUED)
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CONTINUED:

THE GAY BUM entars the raccption area, much to the surprise of

the r.c‘ptionist.

. RECEPTIONIST
Can I «++ help you?

.GAY Bﬂl

Is there a mousy: wonan wvho' works here'

Tnnn.d Lydia?

- RECEPTIONIST

- ( CQNTIMD)

60
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CONTINUED: o : | . 0
- GAY BUM
© This is a personalized message. I
have to give it in person.

INT. TNO HEARTS PUBLISHING - MOMENTS LATER 61

_THZLGAYfBUH_strolisfnanchalantly into the afficc:and:dbwn'th.ﬁaisla~

relishing in the amazed expressions of the employees. HE approaches

- a cubicle on vhich he rsads a small name plate - LYDIA SINCLAIR.
. LYDIA has her back to him, but slowly turns as she feels someons

- green turtleneck -

watching her. SHE lets out a tiny scream vhen she sees him

standing there like a deranged clown. The GAY BUM take notice of

har outfit - a cordoroy, forest green jumper with a lime

' - GAY BUM
.:on.uUST.bo“SHE; :

' LYDIA
Hah?

THE: GAY BUN begins to sing a SONG PARODY to the tune of a:

classic musical nunber. (Song to be chosen). Azta::anbig-tinin&;

‘the GAY BUM hands LYDIA a business card, drops the act and exits: .

_ GAY BOM
- - (marmurs cynically)
Jesus...

 Stunned, LYDIA looks down at the informaticn card she holds

frozen in;h‘r.hand.
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62 INT. VIDEO POP - LATER . 62

. * C.U. on ANNE, who is slightad repulsed by PARRY.
*  JACK PARRY; his hair slicked back,. w.aring a Video Spot T-shirt

over his clothes. Jack hangs a car pine freshner around PARRY's
;n.ck to help with the smell...The bsll on the front door Jingles.

*

3 L!DIA cautiously enters: the. stors. ' S o

'Bahind the counter, JACK spot: hexr ilnediatoly and nudqes ANNB
SHE turns. to look. hor hra straps ars visible. JACK fixes them.

| ~ LYDIX
Hello. Hy name is'Lydia'sinclairm

Yeas.. Hi..tonqratulations. Jack lLucas.
Nice to meat you finally. This is Anne

]
)
JACK | : )
]
Napolitano, owner of Video Spot.

'Enlloi...conq:ntulatian3¢

. y
JACK. |

' m m' 1' our. -“ho-oco-“mrco

mliimICC’m.lot .

LYDIA

.. Parry Parzy? '

| --mnr'

v;Nb just Pl:zr

_ -G...lih m _
' quoni,knguI:huv_tn respond td:this,*an they don't.

T | " LYDIA
o e T (continuinqt curt}
S : 30 hov do we do this?!

 JACK -

ﬂbll..un...you get an ot!icial
n-nhnrship card...

- ~ (MORE) o
_ - - ' (CONTINUED)

. e ——
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CONTINUED: o 62

JACK (CON?T’'D)
(takes one out)
Just sign that and we'll laminate it
right here... Parzy? You want to
laminate Miss Sinclaiz's card?...

Parry stands staring at her.
. JACK.

(continuing)
...Parry?

.Parr? anapn out of 1: and. czosses from behind thn countar.

to the . laninating lnchinc next to Jack.

' o ~ ANNE.
This will last you one ycar atter
which you have the option to renew

- if... you like at a -nlho:shlp
-diaeoun:.

LYIDIA
- (defansive)
But now it's free, cight?

_ - ANNE
!..hb--

Anne backs off. She stands next to an- equally perplexed
Jack as they vatch:Lydia £ill out the card. Her abrasive

demsanor is not what they expectsd. Lydia tininhns the
ca:d and pushes it toua:d them.

: ' . JacK
. Bees YOU... YOU CaAND: pict out up to
tth-nviua...

e <j  . LYDIA.
- Free? P

ns!-sa f!h.y!rnzrtop.
~{butts in)

. Only the ‘£irst ten. After that
.'th.y'ro 1. 90 -a rental.

| ”-Lydia cyol Anne lulpieiounly, thcn tu:ns to su:v-y thn

‘shelves. Parry picks up her card and laminates it -- ali |

the vhile, keeping his eyes £ixed upon Lydia's avery

| _move. Anne. and Jack, havinq set the trap, watch with

| -lnt-rast._ |

--(M:M) o
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CORTINGED: * (2) . 62

Lydia surveys the fila boxes, E—L. .She spots one of
intsrest and pulls it off the shell -- causing two other
boxss to fall down on her. She catches one box and, as
she replaces it back on the shelf, causes three more to
fall. She catches two of the :h:oc.

Parry, Anne and Jack watching with an odd !ateinaeion.
Jack nudgas Parry to forget the laminating and go help
her. Parry gathers up his nerve and moves from a:eund
the counter, up behind her.

' PARRY
ess. Can... can I help: you?

Lydia qulckly turns -- ghe is unconto:tahlo by his
closeness.. _ _

L!DIA
- NO. No... I can ' look nynolz...

She moves awvay abruptly -- like a fox terrier who

pretends to ignore the: acss she made on the: llvinq éoon -
Tug.. :

Parry turns to Jack and Ann-. as if to say “"wvhat do I do
now?® Jack encourages him to keep trying. Parry
orqani:-- the boxes and picks one: cut.

A PARRY
How about the "Hell Merchants®?

L!DIA
I don‘t likn horror movies!

: PARRY
How about.... zbioqunu Spoi:ak'l “The
. Parple Bread,® an intensely portrayed
.-tale of love and envy set against the
--ﬁ;:klunogtng ‘background ‘of a Polish
- baketys - 1n nnbtizlps. o

. LYDIA
. t dcn‘t 1ike... uh...
o (tindlnq it hard to
- -categorize) '
Poliah love stories...
: -(she turns her back
' on him, but adds)
cos I like uunlcals. :

PARR!
(onccu:a ged) '
. Well, we have plonty of tnoso. Right
* . over here. WNe got the MGM lczins.
Astaire and Roq-rs. the Judy
.-Gazlands...

(COWTINUED)
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LYDIA
Got any zthnl Herman?

He gacsn t see any. He looks to Anne, who shakes her
head.

PARRY
ceee. . Ullese wa seem to be all ocut of
Ethel Merman.
| | LYDIA
. What a SYBe.
o . PARRY
| Yeah. : )
Pause. Jack nudges: Aane to do something.

. You know, I think I... ordered some:
- Just the other day.

_ LYDIA.
Well dld you ot didn’t you?:

- ANNR.
(piss.d off)
-!o-;: ly‘ll be in loon.

- L!D:A
Well, I guoa- I'1ll ccme back th-n.

JACK
‘Bare'® 'y yonr card.

- L?dia'ﬁdlkl back to the counter. As Jack hands her the

. i.catd. she. ueeicos Anne's: paint-d lear ring-:nnils. :

1 1ike u'iﬁn ¥here did

S . yenr . Where yeu get
them . done?. _
- . ce e e

f-fAh... 1.do- ehcn lylolz.- x;usdd'ia
*untk ia a besuty pc:le:.

Lydia k-opo staring at thon. She sayl blankly:

L!DIA
I llkl th. ntars.-

Jaek gets an idoa. .

. (CONTINUED)

62
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aa.
CONTINUED: (4)

JACX
- You kncv. Anne does other people too.
Sort of a sideline...

{Anne is surprised to h.n:
this)

«ee If you want, she could do your
nails.

_ LYDIA
How much?
- - IACK
. Wall, since you'rs a member, ve
could.... .

- AMREB.
(interzupts)
Twenty dollars.

Lydiaucannide:n thn~o!!.k. " Parry waita for the outcome.

LYDIA.
ORay... tvoney dollarn... When can
you....
| | JACK

‘Tonight! How's tonight?

Lydia. thinks. Anne is ready to kill Jack. Parry sailes

hopefully..
| - X!

IN!”#A!II‘S-A’AIQ!I’!‘-'!ll! EVENING

-.«:]:ack s.n:eaon z:antically threugh a. clo.nt.. .Anne and
. Parry -sit: opposite each other at the: tabln. -parery is
reating Anne‘s homecooking: votacioual Anne doesn't

- quite-know how €0 ‘take Parry, who
-a«thxnngllhia Illl '

lnl lilehiovtously

, (ta Jack o.s.) .
w'vﬂcbeti ‘your nails done- in one: thinq
- but going to dinner with a bunch of
strangers and him... She didn't even
_laok at hilo . _

- .. PARRY
 Got any. IO!. bread c:unt?

62

63

(CONTINUED)
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CONTINUED:

As Anne resentfully rises and crosses into the- kitchen,
Parry focuses on her robust breasts bouncing beneath the

_sweater. Anne's expression, as she serves him, is a

ni::u:- of :cpulsion and fascination... She sits at the
table. _

JACK. (0.8.).
We'll nnkc it very casual... not like
a date or anything. I just have to
£ind. sceething. he'll lock good in.

Anniflooksaaegﬁlz:y'as.il.tbis.u-rofau.ll90lsibilitf.'

Parry sailes back: == he- likas Anne.

| . ANE .
I don't know... Ha's a little
disgusting... Although SOme WoEen go.
for that.

' . JACK (0.8.)
- Be ju:t needs some clothes?

- PARRY
_ Got any more starchy f£ood?

Anothor epportunity to wateh Annn a breasts in action, as.
she rsluctantly rises to get him more macaroni. She
raturns with the pot. _ '

T ANNR :
Iﬁ-an.-l’vt gone cut with bums, but
they were gorgeocus. It's the only
-:.a-on.tasge ant;wtth-a-hup.

-~ PARRY
 This food's dollcious. You're a

- wonderful. eoex And you: navc a

-. 1ev-1y hnl-

Jack, h-'s lta:ting a convornaticn...

JACK (O 3.)
qlbll talk back ‘e won* bitl yon.

. AMNE
(eool and pollto)
!hank yon vo:y -nch.4_~

'-; PAII! '
- - (tnjoyinq the conv-raation)
You're welcoms. You know, a
- beautiful voman like you:noll — youz
- own business -- I'm surprised scae
- .quy docuu‘t anatch you up !or his:

(Cﬂl!!!ﬂlﬂ)
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63 CONTINUED: (2)
Anne locks in Jack's direction, but repliss to Pizry:
ANNE

You're surprised!... But I guess I
just never met the rzght guy. Whatta

 gonna do?

o PARRY
I'm shockad. With a child bearing
body like yours...
{Anne doesn‘t xnow how
to take that)
«ae Why a man would have to be cnt ot
his aind!
ANNE.
Most aen are.

© PARRY _
Why this is outrageocus!...

Pc:ty.-éettinq'overly heated, slams down his fork. Anne
jumps. .

PARRY

{continuing)
eee A woman of your value going to
vaste befaore ay eyes...

(rising incenaity)
Come on! I'm ycurs! Let's gol

(claars the table with

. One move)
Come on -- let us go to that pilace of
splendor Ln the grass.

He starts to unzip his pants.
Jack! .
Cu‘“ﬂ!m mubu to har, he _'.unhédﬁ .
PARRY
1‘.1!13' pqnis....

Wkat a lcvely way of sayin' how
-Mach ya like: us...

o : . ANNE -
. ©_ ¥mat are you, out of your mind!
Jaek enters... ' o
o PARRY

Holdin' =y penis...

. mou'rzmsm
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: JACK
- Pagryt Close ‘your paa:s...

:a:ry stap. ninqinq and gets off the table. He bows to
er. . .

PARRY
_ (kiddinq)
- You sure now?

Anne looks at him like she's going to belt him.

_ PARRY
_ - {continuing)
see WNall al:iqhe. But you let ae
kaow. '
{(with great
‘sincerity)
You're too good a wclnu to go to
waste.

Anne, in spite of herself, agrees with him. She 1aoki to

'-Jack to ses if he agrees, but Jacx ‘is too busy inspecting
 Parcy. _

JACK
!ha: aze you - 2 40 ia a jackat?

' Anﬁ.,.t:uggxatod with the two of tu.-.,qziza.

EXT. VIDEG POP - NIGH? : 63A
Lydia valks up and: lect the bell. BUIIED in -— she
enters. |
.CU!'tQt
~ LATER ‘THA? EVENING S " 64

'nlblcgta a cautious Lydia. Lydia nods,
; !h—lt-!z to- say. '!oah. 1'a here."

ANHR
llllo... uclca-.... cone in.

:,':Lydia cn:a:s. lubtly iuspocting the apa:t-ont.

--I'vo never been- ln an apl:tnnnt abovo
~ a store.  You alvays pass them on the
- .street but you never think anyono
' ronlly livoa ln tnnu.

(mtﬁum)'
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CONTINUED: 84
~ ANNE
‘(raising an eyebrow)
Can I get you anything...coffse...
tea...a little tequilla?
| LYDIA
No, thank you.
~ LYDIA sits at the formica table, already sst up with nail care
-paraphernalia - with the gleaming stasel nail files it locks a
hit like surgery squipment.
LYDIA
Wil it{nu:t?
| - ANNE
(threateningly) .
That all depends on you.
~+«.Sure you don't want a drink?
_LXDIA!s.;-litt;c'nnzvau:-about this'attnnﬁt_at nail.b-auty.
N | | cUT TO: |
INT. 'PARR!'S BASEMENT - NIGHT. §4A
Jack is. clnaning up- Parry - p.rhaps applying a green mud
treatment.
. CUT TO:
INT. ANNE'S nnm'r - LATER THAT EVENING. | g5

Rev. 5/18 92

_ANNE..is: --atnd At her. rntnica table opposite LYDIA.. SHE

”~,d-11ca=.1y_nexqs ona of 'LYDIA'S -hands, carsfully applying the

- -stars to hm
ANNE'S gla

$X8%3 LEDIA sips her taquilla with one hand.
lllnnt clpcy as she talks non-stop;

ANNE
%—M says to m, "you'll never find
';;tuethor'nan like me“...I said, “pleass,
-~ men like you have one hand on their
‘dicks and. the other hand on their
mother's. leq... I said, tnere's
- ;thn door - :akc a tr;p.

(CONTINUED)
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CONTINUED: (2)

' LYDIA
(paying close attention)
You threw him out?

ANNE makes a confident nod. LYDIA sips.

- LYDIA
‘My- parents: vera divorcad.

. ANNE
. It's an avwful thing, lat ms tall you.
My Aunt used to say, :
' (cnphas;zznq)
f"divorce: is the sista:—;n-law ot deach®”.

'_ANﬂE'nods knoewingly. LYDIA squints as sha—consxders.this.

cUT TO:
INT. PARRY'S BASEMENT - SAME TIME.

' JACK stands behind a seated PARRY in front of a mirrer..

PARRY'S hair is wet. JACK placss a can of styling moussa
in front of him. PARRY squeezes a ball of mcusse in his hand,
then appliss it to his head....PARRY procesds to experiment

- with a.number of styles - adding more and mors nousse as JACK
‘watchas  in silence. PARRY molds his hair ints a cone, then :
- divides into two cones, than nushes it into a pompadour, then
gplits the pempadour = PARRY is having a wonderful tims -
applying ‘encracus amcunts ta his head and .ycb:uun..‘.rinally.
-~ JACK: grab- th. can. out: of. PARR!'S hand.

o 5 o curvaacx TO:
INT. AMNES B A LITTIE LATER. .
" ANNE: WEG&.L’ lund, as LYDIA sips her t.qu:.lla
from. &:ﬂnﬂl‘ﬂ;
. ANNE
...so...anyhody special in your 1life?
 LYDIA |
: (defenszva)

Do I look like I have. someone spacial’ -

. (CONTINUED} .

6T .
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(O 67 cour:uuzn ' (2) ' ' : o 67

SHE movos to picks up her tequilla with the. manicur-d hand but
ANNE ayes her down.

) ' _ ANNE.
Well, don't say it like that. It's not
- 80...Ya know, crazy an idea. _ . :
: You are a healthy woman... You ' : R
) _ , . held a steady job. Ya. not crossed : ' . f
) ' ' - eyed or anything... : :

| | | ) . LYDIA
- Well, there's nocbody special!l

ANNE,

rind.
%' . LYDIA
: (pause, then:)
I mean, it's not easy in this day and age.

: ANNE
.Whlt?‘

LYDIA
H.-tinq -+« pucple.

o - | . ANNE

o Tell me about it. I'vae been dating

o S - . longer than I've been driving. I
‘can‘t. believe that. '

o . . LYDIA :
T nevaer. rcnlly...wnnt tnreuqh a...
d‘m M“o .
—  ANNE

‘sra disgustinq process. You havcn't
sed anything.

 LYDIA nods in agrc-mcnt, but hor facc t-lls us sho znals sha has
i mxssed a’ qruat dcal.
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INT. PARRY'S BASEMENT ~ NIGHT : 68

PARRY, cleaned and dressed up - his hair moussed back, the suit
is too big. PARRY pacas back and forth in the hallway as JACK
tries to stapla the sleeves ¢f the suit shortar for PARRY's arms.

JACK
will you stand still so I can do tnis!

: PARRY

_I'n SOorry....l'nm just so cxcitcd.
(JACK smiles) :

You must have felt this way ‘when

you first met Anne, huh?

thrt did you two meet?

JACK
In a bar called Hellfire. .

- PARRY .
' Teh...how romantic. Yeah. If I
‘wasn't already committed to
Lydia, boy. Except Annae'd never go ror
me- though. She. loves you too much.. '
" And;yau::-ally love:-her, huh?
: JACK
‘Ne. But tnat's not the only reason
- pecple get together or..stay togather.

PARRY
.What are- thc o:hcr rnascns?

. JACX tnink: a men.nt, thnn ‘answers: pla;nly.

| L JACK

snzvivnl. ' . :

:.PARR! puts his ara- on Jacx's shauldcr and spoaks very sznccrnly,:
. o PARRY .

(tntnnst) o -

You love -her alct Jack. You're ceoe

. crazy about: her...It's just that, ' ,

| scmetimes, you re a 1ittle bit of. an. asshele._- _

'“:Acx 13 surprxsed by thc remark and abruptly focuses on PARRY

(CONTINUED)
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INT. ANNE'S APARTMENT - LATER

LYDIA is a littls mors loose and talkative now as ANNE rafills
her glass, then takes LYDIA'S other hand to apply the stars.

‘LYDIA
(deadpan)
++ <My mother calls tvcry veek.
Liks a recurring nightmares.
"So, have you met anyone?™..."No =om".
*So wvhat's going to happen?™...
- "I'don't knovw Mom®...
I only thank God I moved out.

_ : ' "ANNE
I can't belisve you lived with :
her for that long. I£ I had to live
with ny mother, I'd.stab-nyselz six times.

LYDIA
I think some paaplo are meant te ‘be alone.
(she takes a slug) _ .
Maybe I vas: a man in a !ernnr 1life
- and I used wvomen for pleasurs so
ncv::’:‘plyinq for it - which would
be fina, if I could just 2|I‘lb.r
" scme of the pleasurs pn:ts
(d:inxs) -
_ - ANNE
I-donl:-undn::eand.yeu..whatuis the problam?
(CONTINUED)

€9
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| 69 CONTINUED:

(2)
| LYDIA

I don't :ul like I make any inprmian on poopla..._

At office. parties I spend my time

re—arranging the hors d'ceuvrss as pecple. sat
them, so the plattars vill alwvays locok full.

I don‘'t start conversations because I have
no idea how to end them...I think I'm |

" Just meant to live in th. background
ot thinq-. oe

-'Thnt"s not true. .'.Yau.;got:'t'a—'- sasse. up-.'. .
. Conversations have a life of their own.

. You:gotta just go with it...We'rs having

a lovcly canvorsation.

LYDIA
(bluntly)

I'm- P_‘_Yinq .ygu'. ' :
‘her hand. SHE's pissed.

 You know, let me tall you somethingi

I'm not that kind of person. I don'‘t

do pecpla faveors. If I talk to you
-it's because I wvant to. S0 ve'rs not
‘ll L] . ‘“..0:.“1 ml...nq d..l. LI )
' What: a boring vorld if ve vere. '
. You .do. the best you can with vhat you got. :

_ '__.l--';!ou' ~nek- 80 invisible, ya know...
S Yow vant make - an impression? 'rry thiss
yen can - b- & m.l. hitch

~LYDIA
' (hr fm liqhts up)
'.l-!.l.l.ly? .
_:-_Ylah!' L T

'-_LYDIA snilcs at thc thought ot hav- such an mpress;onable _

_porsonality. .

(EXT.. VIDEO
';]*:Acx tri.n

POP -. NIGH'I'

to cala PARRY down. © (CONTINUED)

89
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69A CONTINUED: | S §9A

g
/
N

' : JACK
Conn here...yocu're all crooked. .
(HANDS HIM WALLET)

Here's my wallat, so you can pay for dinner?

'JACK adjusts PARR!'S tis, then undocs it and r.—tics.- '
PARRY takes: wallct, keeping his’ eyes. on JACK, as JACX primps him.

o ) PARR! .
...!ou ra a nice man, Jack.
_ Doinq all tnia for MBeos

JACK doesn't pay attention as: PARRY'S expression grows pala ‘and’
frigntened._HE suddenly. raps his arms around JACK and wnispars.

 PARRY
_1133 scared Jack..

: JAcx.”uncamtortable'at.th- intimacy, tries to comfort hiﬁ.
| PARRY

; ++.l fael so much for her...I '
':-tnol lika sonntninq aw:ul is- going ta: happ.n

' JACK
U Ne. . Nothing bad's geoing to happcn.
- Anne*ll be thesre. I'll be there.
-Nothinq bad will happen.

| . PARRY
- I'n?:till.gca:-d; o | |
o . . o CUT BACK TO:
‘63m mr. mlx's uamm'r - u:cm-. T ‘€35
mxmz.mmnadrink.... ) o |
ANNE

.It's hard. bcinq a woman.: I. don't .care.what
-~ anybody says...People say we have choicess -
‘we have ng choices.. -My grandma used to '
- . say that, for a woman in this world, behind .
'.-.vcry door thcre s exthar deatn...or husband.l

LXDIA cracks up laughzng.

(CONTINUED)
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| 698 CONTINUED: (2) o - o |

D <i_ﬁf

|

- LYDIA
"Sistar- in-law of death“...That's wonderful.

SHE takes anothar sip as JACK knocks on the door and enters with PARRY.
JACK

{(to LYDIA) .
! . ' Oh hi? How's it going?

LXDiA-Lotcsrharﬁsnilc»andrchomn375al£—cohsdious and”ptptectivu.

. JACK
- . Parry, it's Lydia SanlaL: - our membership wlnner.

I knowl

'JACK turns to find that PARRY is still cutside the apartment..
HE crossas to PARRY . The two whisper intansely....

™~
-

) . ANNE:
' What are you two up to?

Well..esverything‘'s closad up. . ' o
: -We thought we'd get some dinnar. ' .
- : - (overplaying it) ' '
P ' Say!....Anybody up for Chinesae?
' (%9 LYDIA)
Have: you ‘satan? Would you
like ta come along?

’ : .LYDIA
(:is.s, uncontortablc) o
Oh, no..I haru <o gu: hon....

.ANNE
!hn ntilsll Watch the. nails!!...
(LYDIA sits back:down)
List-n, you still. hav. to eat.

: PARRY stands in b g. with Jacx, whispe:inq....

. : - LMDIA
No roally..I can't..

 {CONTINUED)
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€98 CONTINUED: (3) = | - “ . 698 |

ANNE
Hey? What did I tell you?
Why don't you coae? It's just dinn.r.
You'll have something to tell
your mother next time she calls.

LYDIA smiles: as PARRY and JACK rsach an agreement.
All four turn £o each other spontansously and say:

_ ANNE, JACK, LYDIA, PARRY.
Pine. _

70 OMIT SCENE

-70& m STREE NEAR BROOKLYN BRIDGE - NIGHT
: _PLRR! and _LYDIA wvalk anc_l talk. ANNE and .ncx walk b‘hind thenm.,

LYDIA
"_...I..uh..z get to read soma of the books
- but mestly I..just calculats: production
costas from f£irst edition hard cover
- publication  to paperback. Aftasr
‘paparback it's basically somecns
else’s problem.

- - PARRY
It sonndsJ‘xcitinq.J

_ A ' " LYDIA -
e N does . it seund: cactting? Thnza'-
'“;ﬂahlelutalr nothing cxcitinq ahout it..

70

. 70K

A Parzy’ tlltl, h.'pdcks up a pisce of: garhaqc on: thn sidavalk.

' ' ' “PARRY

_ _ af;:;!hll, yan'rn calculating co-t: that
o - could have an affect on whether or

R . not the book is published and if

: : o it 1" it could be a book. thlt... i
7 +e.smight scmehow changs the way - poopln o
.- think or act = a book can do that. .
.. And you would be a part of crsating

- & cultural shift that could changn

: ,'cur socioty zornvor. : 5 (CONTINUED)
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. *  pParry dcposits the garbaqn in a garbagc can and is almost *
~# -about to brovse throuqn it when: *
_ JACK
Pa:ryl _

*+ Parry is alerted by Jack that this would be. inapproptiat.. L :
- %  However, he. docs take a wire champagne cork vrappcr, indilcr-otly *
LYDIA !

Ve -nstly publlsh trashy romance novels.

, . PARRY’
Whll - cnpires have fallen
-bccausc of trashy romances....

* Parry scn:s to be: tashioninq soncthinq ocut of the wirs. 2
'y L | . PARRY .
» B ' (cemtinuinq)

.++-Romance is romance no matter vhat kind

. it is...It could be a Victorian lady
- kidnapped by a viral sea captain L
with a hairy chest...or a horny pizza boy .
seduced by a housewvifs with a hairy upper 11p.

" As long as thers's heart, passion, :
and little bit of fantasy...romancas is
;thn-stnzz_et"dr-n-s.‘.th.:t'a~tlvays o

. mors to trash than meets the eye... ™

with this, Plzzy shovs her his creation - & little wirse cnair
- made from the champagns wire. Lydia is 1npr-s-¢d Thnir
* eyes. u-.t !o: a: danq-:oul lul-nt, nntil: : .

.v_};;A LARGE lll'vllks hy, hulpinq into" L&DIA withnut apelogy and
: hlﬂcm m. m ” mwooo . .

CPARRQ.

AR R

xqu

.*rn- LARGE MAN continues walkinq as . PARRX rnuches ta hin back
fpocket to pull out: his SLIHGSHOT when:

8 mmnmmn
nmux |

.'yi"j T Parry bcgrudgingly 1.ts him . go. N |
h _ (CONTINUED)
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7OA CCONTINUED:  (2)

MARTIN (0Q.S.)
Parry!...Parry - is that youl

Parry spots a familair hcnilqas-faca, sitting'on the curbd.

_ - PARRY
MARTIN
Don't you look all duded up!
_ : _ PARRY
‘This is Lydial
MARTIN

Nice to meet you Lydia! Got a quarter?!

* PARRY smiles proudly. A mortified Lydia reachs in her purse:
# and hands Martin a quartnr...Ann- and Jack wvatch in disbelief.

' MARTIN
~ Thank you. God bless...

o R - (to Parry) '
. . Nice girl...Have you set the date yet?

. Lydia hurries avay. Parry follows....The valk continues:

' Th‘y*nod After a- heat,.Lydia asks-

LYDIA
nqv'da you know him?
| ~ PARRY
* _ - .. Ve wers.neighbors for- a ccuplc !ar weaeks
LA ._-°-_;z_an Suttnn Placn. .
o S ® Lydia R
+ _--:nrﬁlbu 11#.4 on Sutton Place?
_ _ IS - {proudly)
*. : - r!cpl night on it!
| " ANNE
. L (tries to save it) -
. - Huh...the restaurant's just around the
AR ~ corner here... : o

_ (CONTINUED)

‘

70A !
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“LYDIA forces a smile back, picks up her chopsticks and dtv.s in.
: PARRY vatches her in adoration. JACK subtly tries to get: PA!!!

‘INT. CHINESE RESTAURANT - NIGHT. B

THEY are so:ved three large ordcrs of dumplings.

Rev. $/21/90 101A .
CONTINUED:  (3) | 70A

LYDIA | | 3
what do you do - for a living I n.an? :

_ - PARRY _
Well, I'm in search of the Holy-srail.-

Jacx suacks his own foreshead, cxasparatcd. ANN! gives up.
CUT TO:

ANNE and n!nza sit opposita JACK and PARRY.
' "ANNE
oh..I: could eat all of these

I&DIA is nervous abcut this. As sveryone begins to cat, SHE
eyes her chopsticks with reluctancs. -

PARR! looks: at her and sailes encouragingly.

to stop. -taring But znnnx is glued to his vision. A : i

(CONTINUED)
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LYDIA, even more awkward now with her new nails, drcps her first
dumpling ints her lap.

| LYDIA
Oh. L] god‘ e e

 ?0 save her from: embarassment, PARRY draps his. dunpl;nq inte h;s :
lap as: well. '

' PARRY .
oh- boy...

LYDIA takes her napkin and dips it into a glass of water.
PARRY follows suit.

When LYDIA rencves the napkih, her glass falls aver.
PARRY fcrces h;s glass over, as well. '

ANNE and. JACK are 1cokinq at tnls mirror exercise in fascxnatian.
- : . PARRY.

(to .LYDIA) -
Can't takse us anywvhers, huh?

'LYDIA can't h.lp but smile - a little mors at ease now. Grateful
she is not the clumsy cantur of attention.

L Jhcxflsansvovcr,and;wnispnrs to ANNE:

. .._--.-wh;tpdo you tnink? -
* R think tn.y‘r. nadc ror oaca otn-r. -

o e And it scares ne. ‘
. _,m-m-
u'rza mmmmc._ | o |
WE ‘PAN the tahlc as cvoryonc eats their main courses._

LYDIA, we: discover. has another eatinq Ldiosyncracy. SHE _
' uncansczously, but quita loudly, smacks her mouth when she chews

' C LYDIA (0.C. )
smcx‘ .snqu . QSMACKQ .. e
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CONTINUED: = | | 71

WE HEAR THIS SMACKING OFF CAMERA as we beqzn on JACK: trylnq net
to look at LYDIA but having difficulty enjoying his own maeal.
CAMERA moves to PARRY, staring at her, hclplassly in love, not
paying any attention to his own food: moving to LYDIA "SMACK,

" SMACKXING" , beginning to. accaept PARRY'S attraction in her and,.

‘warming up to the idea, SHE throws a smile at him in between

"smacks"; and finally ANNE, chawing. quistly, staring at JACK
with her eyes widened twice their normal size, indicating her
disbcl;.t at LYDIA'S vocal variety of noisas.

| CUT TO:

- (CONTINUED) -
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. Jack is staring at her and immediately thinks something's.
- wrong. But Jack just smiles at her. His hand reaches
- .-across the table, not to fix her sweatar; but to take her
- 'hand.. Anne is ia shock. She slips her hand into his and
. .smiles back, her syes almost tsaring S ' _

~j!honf!ittyftigishniarhoriliini;

103.
CONTINUED: (2)
PARRY '

gazihg at hig sweetheart, a song to sersnade comes to
mind and he softly begins: . '

PARRY
Lydia... Oh Lydia... That
_:::yclopodia. Ch Lydia the tattoced.
Y"o se

Hlt'qcntld_véicc counterbalances the odd lyrics and makes
it scund like a love song.

Anne eyes Jack to stop hia.

Jack is about to lakt.an.;ttllpt:but“enn't soci'to3!iad
the way, 8o he doesn't bother.

Lydia doesn't know how to rtspond.lith:; At first she
smiles politely, then she pretends to be too busy eating

to listen -- but something about Parry's sincerity pulls

her in. His face glovws as he floats the lyrics across
the table to her. Slowly; her smacking subsides, she
lowvers her fork; forgets her self-consciousness and

listens to Parry -~ slightly hypnotiszed; like a little

zgizl-yatchinq,;,hqlln:ina;!or.tnc firat time.

Jick*1:=£ii=1ndtid‘by-Plrry‘:anlplot-.adﬁratien of this
megs Of a-woman. He locks to Anne, who triss to continue

her meal nonchalantly. He noticss her bdra strap hanging

- out from her sweater.

CAMERA CUTS lncx-nln-POl!!-biﬁv-nn-th..cxpécod-ltrap and
Jack, as Parry continues seranading O.3. Anne realizes .

o PARRY '
- . Would it be all right... I mean would
.tonight? o S

Lydia nods;-_?tduuo.s;ifPir:y';fhind-hqldl'a-napkin and

gently dabs a stain of soy sauce on her slesve. .

CUT 1T0:

71
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(/\\ - 72 EXT.. VIDEO SPOT - NIGHT. 72
» . |

I tell va, I'n very surprised.
She seemed to go for him. Hmmm...

Thers's somebody for sverybody, huh?
JACK very pleased with himself.

' ~ JACK.
You know, I can't believe I did it. '
Ld : You think it'll work out?

ANNE
Who's knows. Hy Aunt Marge used to. say,
"some matches are made in heaven,

- some- ars made in hell and sono .are- made.
in: hardwarn stores".

X

. JACK |
Nothing it's. just...z begining to undcrstand yau.

»

s

(snilos) .
wb11...: think you should feel very
‘proud. You did a real nice thing.
for somebody elss. I'm very proud.

‘ - JACK
You vere qrtnt. Thanks alot.

;az Xisses her hard and. lonq ANNE pulls. avty to catch her brnntn.-
- SHE is- su:priaed, to. say ‘least.

Yaur w-leal. e _ | _ o
JACK" tm:.y hrnshu her m: at! her !ac-. HE. xiuu xm.- agn.tn. -

°73° ‘EXT. mn's smm - NIGHT. 73

WPARRX and LYDIA walk-- noticably more contcrtabla with each
,otncr than bctore. B

_ (CONTINUED)
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73 CONTINUED:

| PARRY -
Tell me more. I want to knovw everything.
| LYDIA
Thers isn't any more to tsll.
: _ PARRY.
Don't say that.
| LYDIA

.(Qbhuino) . .
No, really..believe me - there

~ isn't any more. This is it.

(CONTINUED)

73
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PARRY
Well, it's encugh for me.

L!BIA
You don't have to say that.

PARRY
T never say anything I havo to.

_ LYDIA
- 1 mean you don't have to say nice
. things to me... That kind of thing is
- & 1ittle old .fashioned. for what we're
-.about<ta do. .

_ PARRY:
ﬂhat AT® wt about to do?

" LYDIA
" Well... you're walking me home. TI...
I guess you're sort of... attracted
to me and you'll want to come
upstairs: for... coffae...

_ PAIR!
1 don't d:ink coffee...

. B 'LYDIA -
we. and then we'll pzobahly have a
- dzink: and talk and get comfortable
~with each other and... and we'll...
then you'll slocp over and th-n in
the moLoing...
{driving herself into a
complex) ~ -
coe. you'll be distant and you won' t
be... able to stay for brsakfast...
1:300'11 jult have:some coffee: -aybo...

L |  PARRY
_ wI doa’t dtink coffee.

' LYDIA :
And thnn ve'll exchange phono nulbo:s
and you'll leave and ‘never call- and '
'2'11 go to work and feel great for
the first hour and then slowly turn
- -into a piece of dirt by lunch. th
 am I puttlnq ‘myself through this? .
S _{to:Parry, as. -n- Qquickens .
her pacs) ‘
- It was very nicc... uh. ncetinq you.
_' m night... :

Kt cmtr:mzp)
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CONTINUED: (2) 73

 She walks quickly away. Parry stops, cenfused to say the

least, then runs after her. Lydia is just about to snter
the front door of her building when Parry stops her.

PARRY
' !xcuu BMBeee

LYDIA
Listen, I'm not tnclinq wvell.

' PARRY
Well, no wonder., We just aet, made
love and broke up all in the space ot
thirty seconds and I can't even
remember the first. kiss which is the

best pazt.
~ LYDIA .
‘Listen, you re very nics... b...
PARRY

- S0 are yeu. ‘But I think nayhe you
should. shut up. now...
{Lydia is surprised)
ces 1'M not coming up to your
apartaent. That vas nesver ay idea.

. LYDIA |
Ch... You mean you don't want to.

- PARRY
. - (deeply sincers)
Ot no, I want to. _
{sweetly) '
I've: got: & hard-on for- you. the size
of ll.etidlu. but I dean' tooo. want
 jJust one anight. I have a confession

. T -nkn1
o .. LYDIA
:_!bu‘roaan:tiod.'-
- © PARRY
¥o.
: g " LYDIA
Divorced. : .
. pARmY
_m’-'_Iqo.' - - .' A
. LYDIA

Tou havo-a”digcaln.

 (CONTINUED)
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!ney klss aqain. Then Lydla qulckly pulll avay.

107.
CONTINUED: (3) | 73

PARRY
Will you stopt...
(pause, he looks at her)
_ooo' I'l in lov. 'ith y“o.o

 Lydia is about to speak when Parry puts his hand over her

mouth.

PARRY
(continuing)
ese It'S not june from. tonight. I've
~ known you for a long time. I see you
come ocut of wvork every day. I walk
“with you. to lunch. I kaow vhat you
~ order... 1 see .you buy Baby Ruths
botozn going back in... -
_ . (slovly remcoves his hand)
. I know how you fsel on certain days
by whether or not you go into tho
- DOOKSEOT @«
(Lydia listens with
fascinaticn)
«es T know you hats your 3job nnd you
don't have many friends and you
scaetines feel like you'rs not as...
as. uoud.:tul as everybody else and
you're a little uncoordinated... _
- (Lydia begins to c:y) - '
e and fesling like you'rs the only
- one.who's as separats and... aloanes as
you are... and I 1ev. you. I love
“you. I thiak you're the gresatest
thing sincs... spice racks and I
- -would be knocked out several times if
1 even got just a £first kiss. But
. 1'11 be back in the morning. And I
won't be distant. And I will call if
_10:21-: a.... lut I still don't deink

".m.'oo ' ' o

She tisl.l him, tsntativoly - 31lEO8t avkva:dly. Par:y

feels a surge of emotion that makes Rhis whole body

;;t:.ablc.; ‘Lydia sepacates from: himand looks into: his
.y.l. She: pinchoa his cheek, hard.

: b!DIA :
leontinuing; urnescly)
!ou are teal, aren't you?

(CEHTINUID)
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 swirls around as she turns... His expression grows dark:

io0s.
CONTINURD: (4)

LYDIA
. {continuing) - E
' oo..' YOII can c‘llooo

She runs into the building, afraid to linger and ruin the
moment. Parry stands transfixed, his eyes following her.

Lydia pauses briefly to look back. _sud_is-lo-o:cttod.
She smiles and turns toward the elavator... her skirt

~apinning with her.

- Q0P T0:

INT, LYDIA'S BUILDING - SECONDS LATER

She re~-enacts the entire love scene in her mind, to make

sure it went as.vell as she thinks.

- COT TO:

EXT. LYDIA'S BOILDING - NIGHT

. Parry is standing frozen... We don'‘t know whether he's
looking ahead of him or in his aind's eys... Be appears
. .anzious and frightened as he steps back, away from
. Lydia's building... He senses scmeone is watching him.

Parry smiles. But suddenly it is as if everything has
gone: into SLOW MOTION. His eyes focus on her skirt aas it

0.8. we hear a horse's BEOOVES moving. in slowly as CAMERA .

- =moves to CLOSEUP. Es slowly turns his head and looks:
. down the block to the corner to see: o

'Tni'nid.lniqht; -lifpiéliupbn-his horse as if vaitihg;!at

Parzy. The street lamps cast a glow around his imposing

££Qu:i.»%!unaniqut:aix$11£ts¢his;capqaup:a:ounduhis»-

~ massive shoulders.

. Pa:tyjyvnihitjbij'ua::aid;¥-hjspiihwplainlyx~

~ Let =8 have this.

-._-silcétcxunzorgivlpg,.uﬁroiontiné._--

' _Patryfbogini to novo'awiy, taking'a-jtnp-back and then
' another and another... until he is running down toward
- the opposite corner. N L -

(CONPINGED)
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109.
CONTINUED: 7%
The Red Xnight shifts his horse into Parry's direction

and begins to charge. Parry runs through deserted city h
streets -- running for his life; the sounds of the Red !

Knight GALLOPING grows closer. The Red KXnight, looks ' l

like a su:rnal'tiqn:' hunting his prey.
As. Parry runs IHAG!S/H:IO!I!S b.qiu to flood his =mind

.unccnt:ollahlyz

EX?. BOSPITAL - NIGHT | 15

An ambulance arriving at a hospitnl... his: voundod wite

being moved on a stretcher. o

CUT BACK 70:
EXT. L!Dth'é:S?RBET - NIGHT. ‘ _ 788
~ Parry running away from the Kaight.
- - CUT 170
INT. BABBITI'S - NIGHT | sc

Parry and his wife at the side bar. BHe is llking her
laugh uncomtrollably. BHe sees Bdwin in the: doetuay,_

®aking nathiaq of it.

CUT T0s

'EXT. STREET - WIGE? - 7%D

- ?a::y s:ill tunnniaq -

CPARRY

-fvPlll.tl°by on the- street vitnoss the !a-ila: sight . ot a

~ bum screaming at thin air then turn away. ‘We :-hear- thc_
.cGaLLOPIlB gotting louder..

 Pl:ry TUns, sumbling ineohcr-ntly. reoplo on the strest

. get out of his way or saicker bohind his back. The Rcd_

Knight gallops toward Parry, as he runs; his face wet

with tears =-— yet contorting with anqgry,. 1neulprnhonslhle
: tnp:isals. Pcoplc onr tho st:oct pay no. attantion. Co .

CU! TO:
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7SE EXT. BARBIT'S - NIGET . 7SE

o A bar with broken glass surrounded by polico and
~ spoeta:era.
N _ .
75F 322. CENTRAL PARK - DAY 75F

Parry and his wife wvaltzing. CLOSEUP on their clasped
hands as Parry maneuvers a ring on her finger.

756 tn!~_aganzr!s7—fuxcnr- | | | . 756
His wife's lifeless hand 1ifted onto the stretcher.
76  EXT. CENTRAL PARK - DAY | 76

Surptlned. Pat:y s wife stops dancinq to 1ook at the _'
ring. Parry smiles. It is his proposal...

77 EXT. BABBIT'S - NIGAT | : 77

Ambulance driving. avay with Pacry holding his wife's hand
iu the bacs...

78 EXT. CENTRAL pnax DAY | . | 78
baneing. his vife embraces him as she accepts.

79 . INT. TV'HIII‘B!AQIOl -~ NIGE? o : 79
" Jack's face-om a. ™V n-us btoadenlt with a- ruporto: |
~co-l.nzinq. .
co? 7o:
'5Asﬁ“f 2. lll! n:v:l rnnuu:anl lIGl! S o - 80

__P:rry hll run all ca- vny to tha p:o-nnadn alcnq tho
. giver.

: ‘Ca-c onl;..-ﬂhnro F 14 3 zoulll .Hh-ro'
o .at- zoul - _
R tnottor. dtoppinq to hll

o - knees)

'f_ Hhe:e arc you...
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EX?T. THE END OF THE PROMENADE ~ NIGHET 81
The two juvenils deliquents, Leather and Windbreaker,

' come strutting down the promenade, in SLOW MOTION. Parry

locks towards thea, as if nu::undnring.,

Through PARRY'S POV we ses the two youths are bcing laad
by the Red Knight on his horss.

Farry, tear-stained face, rises to meet thes. -The youths

reach Parry and surround th. Leather flicks open a

--:witchblado.-
eee Wa'rTe tired a! looking a: you
pecple... _

Pa::f stands before thei. surr-ndo:inq-to his fate.

- Through his POV, the Red Knight is peintinq a suotd at
~ him in front of Leather: and his switchblade. He slashes
at Parry! s chesh A8 We. ..

CUT T0:

 WIDE m:.x or 'PROMENDADE

':as ?ar:y sinks to his kncc:... The youths clecc in areund

his.
| . CUP 70:

INT. ANME'S APARTHENT - MORNING - | | | 82

Outside the bathrcom door, ve hear the toilet PFLUSH.

- Anne-exits in an imitation silk kimono, fseling very much
‘the satisfied woman. She crosses into the living room

| o.and:finds. Jack, on: the. ‘phone: ia mid~conversation; beside:

s * ¥ I bo: of radio tapes. She ‘hugs - him fzom behind as’
BTRS ntill Wars t:ul thnlr all niqht lovemaking...
- | _JACK

- (czcited. very "oa”")

eee Well, ya know, I'm feeling geod.
. IBU.e.. I don't know how else to put

" 4€eee Ieve T had some personal thinqs

- 20 work out and... and I have and...
. - . {listens, then:)

*W!cah... well, the thing is... T wvant
- £0 work again... I want to get back

.-1nta it... yeu think. that‘l poslihle?

- Anns. releases her hug - lookinq surptincd. pleased.
inp:tsncd... she stands by. waiting to lsk Jack wha:'
upt - )

| (mxmy |
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CONTINURD:

JACK
(tc phone)
B4 uuda:stand...
(ebodlnn:)
I am... I won't... I will...
- {beaming)
Great! Thanks a lot, Lou...
y's £ine.
(listens)
Okay... Thanks...

g: hangs up the phone elated... Anns can't uait to
.r.tt

So vhat's qoinq-on?‘ Who's Lou again?

JACK
(disappointed she docsn't
. remember) -
My agent. I called my agent.

T ANNE
You're kiddingt! What &id he say?

' JACK
He says if I want to get back to
work, 00 prablem.  He vants me to
- -come in and talk aad... and... that's
At _ -
_ _ - AB o : _
Whosh! Oh, honey, that's terrifiet

- JACR
: .. (organizing tapes)
- 1've got to put..these tapes. in some
'1“ ‘g otd‘l... llld... Oho I Mld
~g¢t ly lpotts Jackst cleaned...
- ' {he-crosses Lo the closet)
cos !h-t. $ cot!.- if you want...

' AVNE
You made eolfao?... !ou re going back
to work and you made eot!no?... 1
love thisl

Jack does. ‘not :-spond as h- looks through tho clo-c:.

1l2.

82

'She gives him a big hug.. Jack is first to break away.

"Anne gets her coffse and sits -- watching Jack move abcut

80 full of oncrgy and £ocus...

_(con'rmun |
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b 82 CONTINUED: (2) | 82
() |
R ANNE
™ ) - (contiauing)
N R It's 80 great to see you like this,
- honey... I can‘t tell youl
| JACK
(locking at jacket)

. Thanks.

ANNRE
(she smiles and drinks)
Ya know, I'm thinkin' -— with nuotho:
. incoms coming in, I neuld love to get-
- a bigger placs..

- Jack stops organizing for a beat.

- ANNE:
lcantinuinq)
eess I don't want to rush things --—
you. have to get a job first, but I':
- 80 sure that's gonna happen I'm not
‘even thinking about it.

Jact btinqs out: his sports jact‘e. ‘then zaturnn to hin
tapcn. ucpinq he can avoid haviag to. tcnpond

- JACK. '
Ogh, thnnc tapes are a- l.ll. Ifdnn‘t_
kaov vhere to bcqin... : -

- AMNE
oo I would love to start looking at
least.  You know, maybe a two bedroom
or even, maybe ths top floor of a
. house =-—: like ia. ltooklyn or. Sta:.n
N I.m. ee )

Jact loetn av h.r. not kncuinq uha: to aay.~
(eoneinutuq) '
g . What?... You den't want to
uen-utc?

oo T 1t'l not... Ca-n hcro...- | |
. He turns her around and cuddlcs ho: up 1n his arns, with
her hack to hia. _ _ _

- . JACK
. (eontinuinq) 5
!nu rc an inc:ndlhlc uelau. Ann.... ;'

(CUHTINUID)
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CONTINUED: (3)
Anne bresaks avag::uddonly and looks at him, steraly.

JACK
(continuing)
What?

ANNE '
“I'a an incredible wvoman?” What {s
this, a death seatence?

JACK

Wo, I... I think we should talk about
thic.

_ . ANNB
(awvare and suspicious) '
- You want to. talk? Come on, Jack...
Did I cross the line by mentioning
- the. future or what? .

- JACK'
. “ooo l:.' ju.t'ooo .

Anne lhi!tt'h‘t“bOdy-to face him directly.

JACK.

. (continuing)
eee Listan, so much has happened and
T think it wauld be a good thing for

both of us if ve llaucd things down a
little.

- $lowed things ‘down? Wnere have I
‘been? EHEave we: bo.n -going !antl?

_ - JACK : -
o tﬂliqn: now, I'n ust: not. sutn ahouc...-
.y 38} nuch.dc! nitn plana :

. .Pause, Anoe: ouzu at him uk- he's. sp-uxng nu:ea.

I'a lolt. ¥What ace you sayiag?!

htcatn:

1ll4.

Jack ‘gits: them both dovn. takcs her hand in his, eakn: a

S Jncx -
- It's been . a zaal...-roal difficult
‘time for me... The past year or 80...
. And now, for the first t Re, Anne. b4
!ool llkn I'I above uato:. :
_ (IORE) '

(CONTINUED) .

82
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CORTINUED: (4)

"JACR (CONT'D)
I feel like I know a lot more than I

did. and I don't vant to make any

. mistakes 80... I think what I need is
some time... to aake the right
choices. And... I think that
saybe... I need to be alone for
awhile..

Anne is speschless -- for the moment.

' JACK
eee I'd like to focus on my cateer -~
= now that I can, now that
everytiiing's all tng ht... Parzy's
taken care of... and... Like I said,
I feel like I know: a lot a0re now and
I don't... .
" AANE.

s (1ntorzuptl - gottinq upset)
Pirst of all, let me tell you
something -- you don't know shit,
Seacond of all, as far as we go, wvhat
time do you. nnnd7 ‘WRat have ve been.
" doing hers, except time? Have I
- @Ver... ever prnnnu 33 ycul?

_ JACK.
Ro.
ANME :
No. S0 what time do you n cod? I
love you -~ you love Be -— you want
0  get your carser 9Qoing, g satd I'd
like to be a part of it == I think I

 deserve thati $0 what do. yon need
time to lignto oue alonnl?

:act doeca't aasv-t. !annc. Ann- 1- a:ratd oh- knnw-._

- ANMR _
(cenetnning)
111 riqnt. :'n going to ask you one
qnnation.
- {summoning up all hor
streagth)
Do you lcv' l(?

' JACR
I don' t knou._'

sh- slapa him,

p— y o

82
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82 CONTIWUED: (5)

ANNE

. You can't even give me that?! What
wvers you gonna do, Jack?... Just
gonna organise your life...

© (indicates the box)

.«» walk out that door, move in by
yourself then vwhat -- drop. the newvs
vhen you £ind somebody else? What
vere you planning to do, Jack?

- - JACK.
I didn't know, I just said all I
. want is some time.

. (fighting back tsars)
Bullshit! If you're going to hurt.
Be, you hurt me now ~- not some -
long... drawn cut hurt that takes.
weeks of my life because ycu don't.
have the ballst

JACX
(pause, then:)
- All right... I'll pacx my stuff
- tonight.

Ann-.slayo_hin.again.
" AMNR
- What. havt you been deing here! Huht
- 1 wvanna knowt Ihat have you been
35!:5 here?l .
- JACX

| Lisé.ul Hc both got something ocut of
IE. lIl :1qht! '

o ‘.gg- T . o
o dh y-ah? lhnt did.I:get? What did I
gt T I couldn't've gotten from
::wsnnnbody vith no name any night of
. the week? You think your company is
. suel. a treat? Your moods, YyOUL...
_ ~(sarcastiec)
g"paia. ‘your problems... You think
_ you Te ont:rtaininq?

: ' - JACK
. rbcn uhat do you want to stay with nn :
- for?

Anne physically attack: hin...
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CONTINUED:  (6) : ’ 82

| ANNE
BECAUSE I LOVE YOU!...STUPID!...FUCKIN!...

JACK blocks her blows and holds her arms. ANNE surrenders to
her tears. HE is about to embrace her, whan she pulls away.
. ANNE
- No....Yfcu don't gat to be nice now.
I'm not gonna. play scme game with you
whera we act like friends so you can
walk out. hers feeling good about yourself.

I'm not a liar. If you're gonna leave me
~then that's what we call it.

* % % ¥ 8

-Tn-»pnonc<rings.'zhcx answers it.

- JAcK
Hello?...Yeah...My wallet? What do you
nean?....(his face drops) What?....what? ‘.
CMIT SCENE I - - 83

iNT. HOSPITAL WARD - NIGHT. . R _ ' : 84

" PARRY lays in bed - his faca bandaged, his arms in a cast,
" his chest tighly rapped. HE has been severely beatsn. JACK

and ANNE stand at the foot of the bed in sheoek. A DOCTOR appcars.
The DOCTOR is young, dedicatad and inexperisncsd snough to
s:zll fncl ‘compasssion.

'JACK
-Pl:ry?

: o : DOCTOR
>"ME¢ can't honr ‘you.
- (JACK and ANNE: turn)
i!l...I'n Dr. Weintraub....
‘(shakes hands)
.- I was on -duty ‘when.. they: brouqht
~him in...I've been: ‘going over his record... :
He was brought in once before I understand...

(CONTINUED)
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84 CONTINUED:  (2) |

NN
OO

DOCTOR (CONT'D)
{reads) : :
..."catatonic stupor"...condition rendered
him non-verbal for a period of =-...

JACK
Yaah so? The quy's beat up = he...he
probably has a. concussion or something, right?
- (DOCTOR doesn't reply)
. He'll snap out it? :

- DOCTOR
I'm afraid not ... Then again, I'm not sure.
. The beating's bad but it's not the problen...
It seems ha's.. re-experiencing the catatonia...
- So, like before, he could snap out it in an
hour or ‘in thirteen months or thirteen years...
+»..l don't know. There's no way to tsll.

JACK
~ But..How could that. happen?

@ﬁj _ DOCTOR
oo _ wcll, it's nnt unusual in his case...
Scmetinmes victims of tragadies are
subject to the brain's resplay systan.
The brain never loses anything - it just
. storas it up and waits. A person could
- actually re-expsriance tha full affect
- of a tragedy long aftar the: event took placs.
I was: rsading how he lost this wife...
-Arc ‘you .relatives?
. (JACK 'shakas his heaad)
-,‘szll, ie doosn't mattar. We'll tak- care-
. ef-it. He'll:have to be sent back to
~ the same institution..
' fin!:cnccks;th-qr-cord)

_.What if I was a :alativc’

' ' ~ ~ DOCTOR -
Ycu'd have the option to care for him at.
~ _home but my advicg 'is: it wouldn't be the
 best thing for him. He needs hospital _
- care.. I just thought you could sign the

- (CONTINUED)
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CONTINUED: (3) - | . B4

_ DOCTOR (CONT'D)
...release forms, but tha czty can do that.
I wouldn't fael responsible in any way.
There's really nothing you can do. I'm sorry. ‘
|
}

With that, the DOCTOR EXITS. JACK and ANNE face PARRY.
ANNE

* © Just like a gquy. Finds the woman of
* his. dreams then falls Lnto a coma...
. - Poor Lydia...

(SHE looks at JACK)
* « . SOMme women just have no luck. nuh?

Including herself in this remark, and having cried all she could.

" ecry, She and. JACK exchange cna final look. SHE turns and,

- 84A.

85

with all her dignity, walks ocut of the ward. After a BEAT;

JACK
. m.ooc'mn'oo I'll Call you Q koc.?

But ANNB doesn't stop or turn - she keeps walking.

JACK stares: at: PARRY. CAMERA uovzs INTO C.U. - His face

‘hardening. into ‘a mixturs of hurt, rage and resignation.. _
OMIT SCEINE - o : . 84A *

OMIT SCENE . : ' ) : 8s
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SUPER'~ SIX MONTHS LATZR. |
86 INT. RADIO STUDIO - DAY. 36
| canznx-rauscthn--tudin nn'Jact.siqnl‘atz his broadcast:

- JACK.
¥Well, I'm gone-... Have-a’ po:!-ct'“
veekand and rsmemsber-on Monday, we
' have-as. our studio.guast, Ben Starr -
star of the recantly defunct hit TV show
ON-THEYRADIO -~ it's*the:rise-and fall
- story of ona of talevisions brightest
stars:- ruined. by charges of sodomy in
an-Altanta airport mans room. If you '
oftan vondar, "what IS sodoay sxactly?™ ,
Bann'll have that answver and nany aors
for you on Monday's ‘shovw...Until then, don't do
anything that will brsak your pattern
. of being the selfish scum sucking
. race you ars. From one of the Botched
%o all of your hungled cats out thers,
T lover ya and right back at chai. am and outz

: !l.’!lichvni: mitor off as a commercial taku ‘over. The cnzl
wo:k in su-mbohind m n.:-mm tired facs and :i.ts thnu

. CAMERN. rmuenm f.or &-:-ne—u he sits in silencs. HE
. looks neither- happy nor sad, neither satisfied nor unsatistisd.
HE looks: blank...smotiocnless...as if hs knows something is la.cking--
.~ but: ha hasn'et t!a strangth or intsrsst to find out....
s mmnxm hrnxi.ngth.sum. .ncxpicxl uwp.

...-‘:!.‘h..a!‘.h Im.... S : :
S (o exsitanant, no: nmrqy until: )
. --_-:.__-.u-. I said I vant an offer or they: can to:got it...
: . Wall, tsll them I'm meeting with _
. thes cable pecple about a talk show md...ﬂhat..;.
Beth's father set it up...No, he ocwns {it.
. se.Puck you Lou...And if the network is ready to
. make an offer and I see a sc:ipt, th.n tine...

:; :_.  otherwise, forget it...
. HE hanga up. | '
BETE (0C)

mtdo- _
. (CONTINUED)
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CONTINUED: : 86

JACK turns. to see his new anxuv.d girlfriand, BETH - a tall,
statuesque.radhead in a smart Chanel ocutfit. BETH crosses to
him . and they-kiss...When they kiss, all the lights in the
surrounding studios booths go out, as the crsv heads home.
JACK'S STUDIO is now surrounded by blackness...After tbo ki--.
JACK q-tssright to hu-incua... :

JACK
Hi..bid.you-talk to your father?
_ BETH -
(hiding good nevs)
Y“‘."c .s

JACK
(slightly annoyed by her coquattish game)
Weesesllll!
- BETH.

Well, Daddy said...and this is word for word....

" He said...that he thought... that you vers a home :ﬁn

:ucx Xnovs tiis must nean a great deal - especially to az:n -.

but he just can't get the staam .up....HE sailes wgakly.-

JACK -
Gmto )

BETH
R-ally. He thinks you'll be a pncnaninal
. success...and he says ths cable peopls
. ars very. excitsd about the meeting...
T 3 llid z alwt “knew - that and I’ -
- really think £ wvas liks the ri:st tine '
h. ruuy rupoct.d ‘WBe s +30 thank you ‘for that.

: JACK nodl 'tt vas nothing® as his hands move up her body

- ol and I called him later to thank him but
I really think you should send him 2 nots...

- He- wants to take us out to dinner tonight. -
-zn. car S picking us. up at: scven...-- .

-'fsacx nods. and watches BETH'S BREASTS pressing against her

- dress. Turned on, JACK moves to her and bqq;ns :ondling

"_har, as. hn kisscs hnr ncck. BETH gigqles.

( cc'm'rm__uzn)
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CONTINUED: (2) 86
BETH

Jaaack...what ars you crazy? They're
pecple all arcund us.

JACK :1190,: switch that send his.studio into dariness and
eontinuu»killinq and tondling m ‘gigglas some mors.
BETH -
Juck..». I m.t do thi.& ee

el i < e 4

- JACK boginl to eass her to the floor. BETH stops him.

8T

87A

What is this thing you have with the floor?

THEY lower 0.C....We hear BETH continue. 0OC:

- BETH (0OC)
oh it's cold...Il'm cold...honey...
Jack, can ve plsase do this after dinncr..
in bed?...lika noraal people?...I rsally want
.you.but I'll vant you: ln:-. latsr. 0.X. I proniuea--.

OMIT SCENE.. . - ' o o ' 87
EXT. MIDTOWN OFPICE BUILDING - DAY. - 7A.

" ‘A STREET BUM, whose face ve cannct see, is busy asking
- people for change. But no one is stopping... A SECURITY GUARD

exits the.building and starts yelling at the BUM to leave.

- A'CAB pulls up and out staps JACK and. LOU. THEY start
'.wand.nq tm:dth.huudinqvhnu the. Btnl r-coqnizu JACK. ..

'lﬂl '
M‘....mz.'..

JACX turns as.the BUM starts. for him. sinultanccusly, £he

.SECURITY GUARD': intercepts the- Bml,_ who .ncx rucoqnizu as

the GAY 'BUM fm Cantzral Park...

- N cm BUM - '
-.ncxx '. . ..n_cx' IT'S: uzx. .nr*mmm ME.. . You xuow x«ml

GUARD
'~ GET OUTTA. HERB I SAID!!... o

(CONTINUED)
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CONTINUED: - | | a7A

LoU triu to usher JACK into the building, but JACK stands
frozen for a momant, as the GUARD pulls out a club and '
stam ponnq tha-m BUN- :ny....ncx doesn't know what to do...

100
!on'.'mthiez quyi?
(.ncx:. d_oo-n-'t ansver) .

GAY BUX
.nct...m n.mxcm:rmmyom '
I JUST..ZI mn TO TALK 7O YOU, JACK...Il...

But the- man kap.car him...JACK ruliza- pecple. ars watchinq

hin and ho cntm the- building witn mu as the GAY BUM scresams:
GAY BUM N
J&CR. .ngo .JMMCCM! ! . . o '
JAACCK! . ..WHY WON'T ANYBODY... .mr's. THE. MA'I'I‘I-:R ,

But JACX disappears:inside. THE GAY BUM is. blocked by the GUARD..

_ al throvs- his Arme~up and atarts muttaring to himself h..l.plu-.ly.

878

T, omcrmam - NETWORK OFPFICES = DAY. | 378

A hyp-rx-notic T.V. mc is pitahim' m. vho sits ncxt to mu

. T.v. EXXC. '
It'a L B mu.y cu-dy about. th. homeless.

- JACX. can't; bd.im -his fate. HE looks ta a coffee nblo and
. Sees. & nqu.tn- £ront. pages :LANMGDON: CARMICHAEL BUYS VAH GOGH'S -
g ROAD wurmu m -1 IlIleI ‘DOLLARS . cnm PANS TO C.U.

LYY i.t's not dcpnuing in any way.
ltnnnt-to £ind a funny, upbeat way of _
o the issue.of homeless to: talovision. .
_ M ars-three vacky homeless charactsrs
~ ‘but-they'rs wise...they'rs wacky and they'rs wis....
. And the hook is, they love being homeless. They -
- love the fresedom...they love the adventurs...
- 'It's all about the joy of living...not all
- che bu].lshit we have ta deal with...the'
..money, the politics..the prassurss...
Ana vc'rn gan.na call it HOHB FREE... .

(cnmzmn)
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124,

878
LU | o ;
_ _ OO0000 .« b ¢ got a4 zushi... ) : : E
Suddcnly.-:acs.-tandl up and bolts cut of the rooa. %
| .y ExEC
What?... Where is he... Lou, is this
another disappearing act vith this
guy or what?
100
(ovotlapptnq) :
I'l surs it's nothing... He: p:oblblr
had to go to the. bath:oo-... 1'11 _
- £ind out...
CUT T0:
-87C. zxri'orrzcz"snznnzuc (101 PARK AVE. SO.) =~ DAY | - 87¢C
- Jack. :u-hos out o! tho building to find the Gay Bum, but |
ho s gone. _
cur 70
88  aurTR) " - o 88
& . _ &
~ 88PM - . .. sem
& : . " ’ &
- 88PT2 | | | - eepr2
59:' bo . I rAli!'s;illllll!”- nn:‘_ o f | '39? %
. Jaek. valks azound. Ha. looks: lt.thﬂvﬂlllwolﬁv!lpBNI'iud | f
-the - mural of the- lndiovll ‘scene. He looks eh:euqa'tai" , :
L RADE e COPeS: 408 -the robbery. Be finds the o
2o Pinnochie doll stdill: kooping quatd ‘before the: nod ‘Knight.
wvall of oatibbliagn s
::r.JA:Lo!:n:u:n:n;1ni;iaunn:ran?naxnc::-7ndnx, . TS

‘Jack approaces the entrance to the lot from the street,
carrying an open box of assorted deli. food and coffse...

o He stops in the entrance and looks.at the deserted lot. B

 Gone: are the llttlc cliqu-l of hclclcso. oncc scattcrcd

"“th:oughnut the placs. Gone is the magic and danger that

‘night cast upon the surroundings. All Jack_lccn is

ga:hagc and docay.

(CowTTIED)
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Suddenly, SIRENS. from an ambulance pulls his attention
avay. At the same time, the Black and the Irishman (from
that same first night with Parry), come running out from
between the twe giant foundations of the bridge and bolt
out of the lot. Jack smiles in rscognition as he moves

to block them: - : ' '

3 ek
l‘y' . 8.,' guyst... Remenber me...

aug-tnc Black and th-jxrisalhnrpuan*hin out of the vay...

Let me the fuck alone, goddamn it...
- - IRISHMAN
(ovntlappinq)
Move it, for Chtilt sakes.

MVQ...H!

The: Irlnnnan shoves Jack. against thc fence and runs, with -

.~tho Black closa behind. They disappear underneath the
 highway as Jack turns and saes an ambulance pulling up to

the sight. PARAMEDICS wheel a gurney from the ambulancs,
past Jack and into the lot betwsen the giant foundations.
Jack approaches with great trepidation. He moves inte.

‘view: just ia time to see the Paramedics lift the body of-
- the Bippy bu- onto ‘the strastcher...

- JACK.
. BOYeee __z... lcy uu:. I know his...

_ The Parasmedics StOPe.o o Jack apptaachcs the gu:noy... Thl
- Bippy ny-n are copenad and glased.

JACK
(eaatinniaq)
o ¢ 'COBGRDEr Be... Marvel
_ fue" % < ght,.oo Mt P‘ttr...
e AT DR lll-lb.! ‘you ‘quys saved ly
o -'mooo

s '.'ve o

- | nnmxc
~.<list.:. ha s dcad.

Jack rnali:os thc glased eyes are ac:ually dead -ycn.

}”--!h- Para-ndlcl vhnol him away:

:I Q&KBROOR I“STITUT! - Tﬂl! NIGET o o : o a0
: ,Jaek approach-s ‘the nurses’ station wnon ho spots & '
ta-ilia: taca. Lydia. : .

-(__cou-'rxm)-_ o
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w- can see a change in her; the sclz-ccn-ciousno-l .
teplaced with a self assurance, the insecurity rcplacad
with aaturity. She vears a handscae tailored suit. Jack

: hidnl from her and listeas:

LYDIA
(to. NURSE)
Excuse mne but I brought new bed:
sheets for him last veek. They vers
lllnhealotqd with little watermelons
on thes...

' . NORSE:
Oh yes... 1'm sorry. They'te being .
cleaned. The doctor had a littlc :
accident with a hypeo.

_ L!DIA- . _ '
All right... Make sure he gets them,
okay. Thank you.

Jack watches her exit.

INT.. FAII!'S ﬂlﬂD = NIGH? ' - S N1

--Jack ‘enters a toom lined on both. sides with bods and '
patients.

!ho'vazious pitinnel - 111 men -~ are confined to their

- -beds. Some are mumbling inaudibly to themselves, othars

are rocking back and forth, others just stare off iato
space. Parry sits in bed -~ hRis eyes are dead, his body

" unresponsive: Jack leandl at the foot of his bed. Parry

N dooa not ratpoud._

a _no rcsponlc. Jack'lcans;closcrita bin;.-nia tone
:ehangcsx: ) L _ : _ o

_ _
li!.‘. It" Jack... lov are you .
iaiagt... You: loet good.... fou de.

_5Pltrr :-lnins the same. Other patients look at Jack as

i he's suts talking to. a catatonic: ‘person. . Jack moves:

 _closer.to him., He. Picks up his hand and holds it. Then
T-Z'm.‘ 1to . ' C

. JACX.
(eontinuinq) L
vee !Iy... !ou gonna wakc up !or nn? o
- Huh?... . o

 (cowrINUED)
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JACX _
(contiauing) ~
cee This isu't over is it?... You
think you're going to -aue ne do

~ this, don'‘t youZ...

. (sternly) '
Well, forget it: No !uckinq vnyl...
I don't fael rasponsible for you, or
for any of theai lvc:ybody has bad
things happen to them... I'm not God.

~ I.don't decide... Pecple survive.

The other.
Jack were an
bed.

- (baat)
Say ldl.thinql?

pationts stap their -n-blinqs and watch, as if

interesting TV show... Jack paces before the

. JACK.
(coneinuing)

_eee. Bverything's been going grsat!

_Grtatl l'm... I'm gonna have sy own

talk -show, with an incredibls

'. .quit? 3 liqht ‘“ooo ) QPP Iooo have
 @flees 4B Lne:odihly gorgeocus fucking.

girlfriend... I.... I am living an

ncrodibla !ucki litolll... 86

A your comfoctabls

' R
_ littlt CORA - nnd think I'm about to

tisk all of that because I feel
:-sponsiblo for youl
o (to.-the other paetcnta)

lt!I _ '
And I deu‘t £ guilty... You've got

e oaay.

{intensely)

f ;I‘- ‘out. there ‘every day. Every day

2ying to figure: ont what the hell

- liedoing. .. vy, 0o matter what ‘1

.. haveys it feels 1kn 2. have nothing...
- Se-don't think I fsel ‘sorry -for youl
T It's. easy: hcinq auts! !:y bolug :

. i-‘ooo :

(beat)

"7;539 T vou‘t do. Ehis. do not boliovi;:
. 4in this. And don't. givo a0 taat

. o stuff. about me being the onel  There
,__”10 aothi hi

... NOLRING speclal about

control my own estiny -— not

ﬂjno-i'ovc:wnlght fairies. I sa

.. 1'm going to do-and I am not rI:kin -
e 1ife to - -t SOME !ucEIn cu !or o
some !uci‘ : : _ :

utcnl!:nuzn)_

91
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JACR (COHT'D)
And even if I did do this, I want you
'~ to know it wouldn’t be because I had tol
It waouldn’t be ‘cause I feel guilty or cursed
or .. Or...bad or responsible or anything....

The tsars come. JACK q._-utz..y- pushu ‘the hair off of PARRY’S face.

JACK
(cantinuinq) :
Aw shit...If I do this...and I mean,. Ir!...
It’s because: I want to. do this...
‘for you. That’s alli! Por youl
S (nxrkisaos?PAnRY's.rornhcad)
Don’t go anywhears...huh?

. cUT TO:
93 EXT. cammxx.mnousx - MIDDLE OF THE NIGHT e

. JACK: ltlﬂdl on the: d-sort.d hlock ‘HE 1ooks. arcund lt‘th.
. neighboring houses = all the New Yorkars safely locked away
behind their doors, intantionally oblivious to what goes on
arcund them. JACX. is holding a rope vith a sslf-sade hook. HE
" . looks: up the at building, takes a p, ‘hen throws the rope up.
- IT MISSES and falls back toward h = scaring him to ths side
and making an awful sound vhen: it land: JACK tries again.
It cmrcals HE tng- a hit. HR: b-gin- tc climb uwp the building.

. Jl:l
'S . .Thank God I. llvn ina: eitr vhnrt nnbody
LA lm ‘m.-o AR

-

aynz placns a zboe en th. v:ll and b-qin: to clinb. lu-hlinq

chl
'-'fllte.thnrhcll am I doing? Can’‘t 2uck1n bclitvo _
kiie is my:life!l ...(imitates a whiny Parry)...
- . %0h Jack you’rs the one...we have to’ ‘get the: Grail'
1’11 give ya Grail, ya stupid dingbat!
- Climbing up walls in the middle of the godanan city-
~in the middle of the goddman night while that
schumck lays. in bed dreaming about Camelot!.
: ' - ... I-live through this and I’ll be the
o - _,-,;-- King of the Idicts...ﬂhat a fucking honor!

nz pulls and ntspt, pnllu ana ctcps...clinbinq up to a aaLCONY o

nid-way betvesn ths strset and the roof. JACK clilh. over, fallinq

in:o sone oxt.rior liqhtinq that lincs th. balceny
(COUTIHU!D)

des e e




Rev. 5/31/%0 | 139

A light is ju-rod 1om. falling to thc ground nking an
awtul SOUND and:lighting a stained glass window. JACK raises his
eyes and sees THE RED KNIGHT standing six feet tall, as pictured
in the design of the stained glass window. HE atares until
HE HEARS THE SOUND OF A HORSE GALIOPING....HE freezes, then
cauticusly. locks. tovard the. streset. - but the streset

- is vncant. The. gallopinq stops.. An eerie silence hangs in the air.

« JACKT
. ou grut. This is grsat. I'ms hur:l.nq

horses: nov. Parry vill.-be s0 pleased.

. (HB: picks:zup:the:rope-and.
.- throws:it.to the.roof) :
RADIO PERSONALITY TURNS® SCREWBALL
ON: MISSION FROM'GOD...I just hope
when- they put me avay thsy find ne

. &.bed right next to ‘hisl

~ HE begins. to climbs from the: balcony to th. roo!....Suddenly,
- JACK hears SIREN IN THE DISTANCE and freezss, closing his. eyes.

92PT sunnm, mn POLICE CARS come barrsling down the street = 92?1‘
sirens Dd o they screech to a halt. A dozen cops hit the.
. streets ’v:l.th T zhs and spotlights aimed at JACK. A REPORTER"
- faces: a. mm. (m SAME anom m EDNIN'S T.V. . .
' ll!l W | P
A cruod radio personali dnnglu f.rcr
the. townhouse-of hillionl

:.'mejupsmatapouaarmdmstcmmu
ha-_f. mlotlmuam

' ::.ncx oulrm I!IIS

. 93 POV = The-street is empty. The siren vas from an ubuianch 93 R

o ':-that -drives. off in the distancs. Thers are nc:cops, :no
o l‘pdtliqhtl...llﬂ no. Anne. _

-~ (CONTINUED)
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_.__-;Jact GASES: hunl.: down into % pltca bhet Toom. l?nt the

130,
CONTINUED:

¢ - JACK
(quietly)
Anne. .

A ball of w«:. he nku a breath and coutinun his

cliab. |
CuU?T T0: |

EXT. CARMICHAEL TOWNEOUSE - ROOP - NISHT

‘Jack reaches the roof and climbs over. He pulls the rope

93

94

up and gquickly moves to the skylight. He looks down into

- it and sees: & dark void. He takes a breath and pulls out

some masking tape. Ee makass three big tape loops and.
applies them to the glass.  Hs then takes out a glass

cutter and begins to cut a. pane. The somm, at gizst, is

-startling. An O.8. voxcx says:

voIce
- You‘re beiang too loud.

Jack's. heart. stops. He looks ‘iato the dukma of the

- z00f but ses nothing. He tries to slow down his heart

- and shake away thoughts of demons. in the dark. Ha

. continues cutting. When he finishes the sntire pans, he

. replaces the cutter in his pocket: then plasters his arm

- against the tape. Ee gently bangs the pane and it comes
loose, sticking to tha tape. Xe is impressed. Bs placss.

", . the pane on the roof and, fastening ons end of m 20Pe

' to a pi.po. ‘lowers the omr end down.. _

- CO? 701
cammnm-um'

rope:'doesa’t reach the floor. Be: les fOr a- -n-nt. :

"-":"".»f.u:m off: taluao until he realises it is the ocnly wvay

© . to-get down. ‘N8 takes & breath and celesases, falling to =
-the floer with a TEUDI... The room is dark. -The moon- -

ught bazely illuminates. the austere,. castle=like..
u_---.lutroundiaqu. Jack pulls out-the:page..from the.

‘ - 93
(-~ |
.

N
M
94
=
98

" Architecturs Today and lights a lighter. The 'Gnn' is
- in the library-on the uz-e tloor. chk cautiously uku
--_'his uy out. . ,

INT. 'rxn"s' FLOOR OF TOWNEOUSE - NIGHT

98

. :

Jack looks. down the dark hallway. At the far end he can

-~ see the top . of a staircase. He heads towazds it until he:
-s«s sc-.:hing that makes hh uop dnd u his- tzacn.

(CORI'IWID)
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Slowly, & shadow holding a shotgun emerges up ths staircs
against the back wvall... Jack is paralyzed. Haé closes
his eyes.  The shadow reaches the top of the landing. It
is EDWIN MALNICK... Wearing the same expression we saw on
the TV broadcast -- sad and harmless. Jack's heart is

' bursting out of his chest. Edwin calaly raises the gun,

cocks it and PIRES: the shot BLASTS down the hallwvay,
deafening Jack. But vhen he opens his eyes: to see if he

has been hit, thor. is no blood, no wound... and when he
. continuest

looks up, no- lduin. ‘He pulls himself together and

CUT 1T0:

INT. PIRST FLOOR OF TOWNHOUSZ - NIGHT

96

97

Jack onto:ntc;:niéhatlﬁl:llbtaty carefully. A small lamp

is lit-on a small table: beside a large Chesterfield

chair, which is turned facing the fireplace. Jack spots.

the antique comacde and crosses £o it... Within the
commode, littinq innocently behind two small glass doors,
is the "Grail®... Jack gently opens the doors and takes
out the goblet. He holds it reverently for a moment,

. then, noticing an inscription, reads:

90 LITTLE LANNIEZ CARKICHAEL
FOR ALL HIS HARD WORK... P.S.. 247 CHRISTMAS PAGEANT 1932

Jack can’t help but smile. BHe :akoa the chal&ca and

© . turas, when sndd.nly he notices:

The bare foot of a man barely sticking out from in front

.. of the Chesterflield chair. Jack slowly moves around the
. large back. of the chair to the front and sees, to his.

. anAsement: . LANGDON CARMICEARL, . u-ating only -his silk
pajama - bottall. asleep in the chair. On the table: bcsxd-'

>_]wbi=1:s an -lptr bottln of. vedka aud an: :-pey bnt:lo of
it E'\';p e . ‘._ .

- Jack M taw m: 233 dc. ‘when it: suddonly seriku,'

g - chael hasn't moved at all. At first, h.u 
- another hallncinatian. ‘but then he notices

" the: pill bottle. He takes a step toward it, the floor

.- SQUEBAKING :-Deneath: hil but - Carmichael - renaining

CuT TO:s

. - ynconscious. He reads the bottle: Seconal. Jack looks
at Carnichacl's limp body and checks his heart. It is

- very faint. 3eazed. Jack: nlowly starts backinq out ot o
~ the room. .
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I¥T. PIRST PLOOR HALLWAY - NIGRT 98
- Jack is pamicked. He wants ks run away. He looka to the
front entrance and sees aAn alara systes indicated by a
tiny beam of light that sits a fev inches above the

floor. Suddenly, Jack fsels calm. He has an idea. BHe
knows what he i» going to do.

COT TO:
EXT. CARMICHAEL TOWNEHOUSE - NIGET 99
Jack sxits out. the: froat door, setting off a slight BUZZ
from the alarm. He checks to ses. that no cm is arcund,
then quickly runs dcwn the street.
' COT TOs
INT. PARRY'S WARD - NIGET 100 *
Parry lies asiesp in a sea of lime green and wa:-:mlom
Jack places the *Grail” in Parry‘'s lifeless hands. '
pulls a chair up beside the bed and sits.
JACK _
K :M'ooc p & ‘id ay side Qg the
bargain... 'Iou qonna. vake up now?
h?...
_ . (no rasponse)
lhnt to thiak mn: it a J..tz:ln
WMOTW..o7 Okay. :
Jack props hia feet un oo Parry's bed and settles. in ¢
sleep. .

B .;I mpnt hndunc being read by an

DEWPAL SUICIDE THWARTED BY NIGHT :
: f!&b't Know Anyone Was Home, - !scapu .
MR o S« CAMERA PANS PAST several beds until it
kry's. Jack is asleep in a chair beside
nim. cam ON. Parry's hands as they gently come to life

. and qrasp the chalice. Parry opens his eyes, raising the

ehalices to htn. Be sees Jack slupmg huidc hm and

_ uilu._ _

“PARRY
- (uhupou) :
I had thia drn-, Jack.

Jack remains ulacp.

(COWTINGED)
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- PARRY v .
. (continninq)
1 was married. I vas aarried to this
beautiful wvoman... And you were there
too.
{pause)
. 1 really miss her, Jack. 1Is that
okay? Can I miss her now?

- Jack, his eyes closed, only pretends to be asleep, but in

- truth he hears svery word. A tsar rolls down his cheek.
- Party extends one hand, placing it on Jack's shoulder
uhilc crndlinq the chalice with the other.

- CUT T0:
102 INT. OAKBROOK- INS!IEUT! -DAY"

Lydia makes her way down the cotridor. ‘pushing her way
“through the swinging doors into Parry's wazd. Shc is
-stopped in her tracks by what she sees:

Parry has gathered all the patiants to tha center of the

toom, and is tsaching them how 20 sing “"Groovin'®. Jack

is wvatching. Although most are not getting it, all are
~ having . a good time. When one of the patients turans to

look: at Lydia, Parzy turns as well... His face lights up
-as he sayst

’All!
llyl. svweetheart! Where you beent?

Lydia loses coatrol and begins to cry through her s-iln.
Parry approaches and wraps his arms around her.

 PARRY
lenatinntng)
nnn‘t CEFece BOY..os
rL3ngaia:|iiii-£l-lrnx-n around: hinm
| . DARRY
foontinuing)
see A0W yOU WY 31:1?... Are you -r
g"looo,

© Lydia sobs and nods on hil shoulder. !urty holds her
-_ﬂtiqht-r. _ _

- CUT T0%

102
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INT. VIDEO FOP - DAY. | 103

ANNE sits in her office, a cigaretts dangling from hesr nouth,
going over rsceipts. There is a Jnock at the door. A beat of
silence. ANNE raises her head to discover JACK, holding a
bouquet: of flowers. HR smiles. AMNR looks shocksd, then =

_. pulung ‘herself ‘together...THEY both are frozen in silenca:

ANNE:
~ Welll: What do you vant me to:da. -
apphud? .

' How hav-- you. h.-n?

unm
(ccldly) .
Terrific. Going on alot of dates ...
. sseing lots of men... lots of dates..

JACK nods. HE is unchancturisticauy- nervous.
- (l.tnm-. WC)
- Jack. please...l'n having a bad month.
I'anotuptathis Inutmyoudpinqhm?
Eluk.-ahmth. 1eouaeammmmmmau: ozhh.f

JACK
Ilmm._ o

?orcm.mhsmlm.mnwwrimfmmm
desk in such a wvay that JACK takas a step back in fear. AMNE.

_ Mupum.mmmmtmotnmmsmy.

= - ANNR
- ‘-' : M‘t g.t '11 mtooo
YO _.m iz hy e aqnia. '

.ncx is" dying' ncauld hardlr say it the 2irst time.

_ JACK -
o _~I think.. (quickly corrects hina-lf.)
- TessI realized.. .I lov- you.

' Huh-huh....You son _ot a _bit_ch! _—

* (CONTINUED)
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SHE hauls off and cracks. nj.- a slap acress the face

that scuns him - hais knees giving out, lowering him to the floer.

SHE quickly g'nb- his face with her hands and plants a passicnate
kiss on his lips, that slovly causes hiam to rise back up. HE

'th.ﬂnnuandqrabchcr.&!lmtshhbodymdboqintcwhh

suit. THRY go. at it vith such passion, they both fall to thas floor.

ANNE: (0.C.)
Jesus llhat rock hit YOU in the. hud?

-mmmratmsmmntetmnusxr. thcnrmdm

104

from the- NIGHEY SKY, - :111«1 wvith billowy clouds set a.qniut R
midnight blue backdrop.. _

EXT CEINTRAL PARK - NIGHT. o : 104

CAMERA PANS DOWN PARRY and JACK, lying naked, cloudbusting.

| PARRY
mnti,tul' niqht: huh?

JACK.
-!nh.....aoy they'rs minq....

(pause)
Am X doing that?



