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FACTS OF LIFE - Show #0107 - "Molly's Heldlday” VTR: 12/720/79

ACT I, Scene One {13
INT, COMMON ROOM - BARLY MORNTNG
Mrs. Garrett, Cindy, Nancy,

Tootie, Bladr, Sue Ann, Molly,
Natalle, Bradley)

ACT T, Scene Two {10}

INT, GIRLS' ROOM - CONTINUGUS ACTION
{Molly, Sue Ann, Natalic, Biair,
Tootlie, Nancy, Cindy, Mrs. Garrett)

ACT I. Scene Three (18}
INT, COMMON ROOM -~ A4 FEYW MOMENTS
LATER

{Vrs. Garrett, Natalle, Sue Ann,
Tootie, Molly, Blair., Dr. Parker,
Angels)

ACT II, Scene One {(26)
INT. COMMON ROOM - MOMENTS LATER

. {(Mrs. Garrett, Dr. Parker, Angela,
Sue Ann, Blair, Natalie, Tootie,
Melly)

ACT II, Scene Two (25
INT. GIRLS® ROOM ~ MOMENTS LATEER
{(Mrs. Garrett, Moily, Blgir,

Sue Ann)

- SAME TIvE
{(Tootie, Nataile, Dr. Paiver
Angelsz, Bradley, Mrs. Garrebtt,
Mrs. Parker, Meily)




ACT ONE

FADE TN:

INT, COMMON ROOM-EARLY MORNING

(CINDY AND NANCY ARE CARRYING
THEIR SUITCASES DOWN THE STAIRS
TOWARD THE DOOR. THERE IS5 A ROW
OF MATCHING LUGGAGE, MOLLY IS
SQITTING ON THE COUCH, READING A
MAGAZINE. GARRETT ENTERS)
GARRETT
That*s 1it, girls. Take them right out
on the porch with ths other luggage.
(SHE EXITS INTC HER ROOM)
CINDY
Nancy, we're Just going home for a few
davys. Why zre vou taking two suitcases?
NANCY
{HOLDING UP ONE SMALL AND ONE
LARGE SUITCASE}
My clothes... and my dirty laundry.

{GARRETT ENTERS)

{CALLING UPSTAIRS}
Tootie, 1f we're going to New York for

the weekend, lets not he late. I want

to see your bags down here on the doubls.



(4 LARGE DUFFLE RAGE PLIES

DOWN THE STAIRS. GARRETT REACTS)
GARRETT
Thank vyou.
(SHE LIPTS UP THE DUFFLE BAG
AND DRAGS IT) '
Molly, get a move on., Your folks'll
be pilcking you up any minute.
(MOLLY TURNS THE PAGE AND DOES'T
RESPCND. TOOTIE AND BLAIR CCOME
DOWNSTATRS. TOOTIE CARRIES A
SUITCASE)
BLATR
‘ Remember, Tootie, when you're 1in
New York, there are three things
you must ses. The Statue of Liberty,
the Empire State Building and the biggle,
BEloomingdaletis,
TOOTIE
Will they let me wear my skates on the
escalator?
GARRETT
Molly, do I havg to build a fire under you?
{(THERE'S NO RESPONSE FROM MOLLY,
AS SHE TURNS THE PAGE)

(SUE ANN ENTERS)




SUE ANN
I can’t walt to get home to Kansas City and
smell the wheat... have a big stack of Mom's
pancakes... go fishing with Dad down at
Miller's pond.
BLATR
(KIDDING }
Sue Ann, 1t all sounds so wholesome, T
could barf,
SUE ANN
Everyong doesn't want to live in New York,
Blaiy. Some of us like to breathe real air.
(SUE ANN EXITS)
SF¥X: FPHONE RINGS

{GARRETT CROSSES TC IT AND
ANSWERS IT.)
GARHETT
{INTO PHONE)
Good morning, Eastland School.
{BEAT)
Oh, hello, Dr. Parker. Mollv'is right here.
(AT THE MENTION OF THE NAME,
MOLLY REACTS, DROPS THE MAGAZINE
AND HEADS TFTOR THE ESTAIRS. GARREDT
DOESH'T UNDEERSTAND MOLLY 'S REACTION)
CARRETT
{INTC PHONE)
Just & minute, Tr. Parker,

{COVERING THE MOUTHPIECE)

&)

Molly, 1t's your dad.



MOLLY
{SHAXING HER HEAD}
Uh, uh... I don't want to talk to him.
I'm not here.
GARRETT

I Just told him you were here... how
can I tell him you'® re not here?
MOLLY

Lietl

I can’t liz to your father.
{(GARRETT CLOSES EYES: INT(O FHONE)
Dr. Parker, I don't see her right now.
Can ¥ou hold on?
(SHE PUTS THE RECEILVER DOWN AND
RUNS OVER TO MOLLY)
Molly, vou go cver there and pick up
that recelver,
MOLLY
Okay.
(GOES OVER, PICKS UP THE RECELIVER
AND HANGS UP)
GARRETT

Molly, what is going on here?



MOLLY
I hate him. He got bored with marriage and
moved out. HNow, they're getiting a divorce
and &plitting me up between them. And it‘'s
kis turn this vacation, but I'm not geing,
It's all too personal. T don't want to
talk about 1it.

GARRETT
Wew... you'd better run that by me agaln.
Your mcether and father are divorcing and
he's on his way to pleck you up and you
don't even want to talk about 1% and
you drop this bomb on us now and I'm
beginning to sound like you.

SFY: PHONE RINGS

Mclly, I believe that's for you.
MOLLY
I Just left.
(MOLLY RUNS 0UT THE PATIO DOCR)
GARRETT
Someone answer Molly. I'11 run after
the phone.
{SHE RUNS OUT THE PATIO DCOH.
& BEAT, THEN SHE POKES HER HEAD
IN THE DOOCR)

¥You knoew wnat I mean.



TOOTIE

I'11 handle this.
{TOCTIE PICES UP THE PHONR)
Hello, Dr. Parker, this is Tootie.
Tucky thing you ca2lled. I have this
terrible pain in my back.
{BEAT)
Ohy you're an orthodontist. That's okay.
I have an overbite, too.
(STICKS TEETH OUT)
I*ve been teld I look like Bucky Beaver.
{MOLLY RUNS IN THE PATIC DOCR.
GARRETT FOLLOWS HER, PANTING.
. MOLLY RUNS UPSTAIRS)
GARRETT
{CUT OF BREATH)

Cne mere lap and I would have caught her.

i £ . :_,/\‘“?;; #
(INTO PHONE) STAAGANE. %ffm
Helleo, Dr, Parker. Scrrv. I can't e s A

seem to run her down. Where were we?
(LISTENS A BEAT)
Ohy I see. BSure terrifie. I°'11 tell her
to De ready. Byve-ee,
{HANGS UP)
Molly, he was calling from.a ges station
in Peekekill. He'll be here in ten minutes.

{MOLLY APPFEARS ON THE STAIRS:




MOLLY

I'm ot going with himit  He's not taking
me Into custody! |
{MOLLY RUNS UPSTAIRS)
GARRETT
Molly.
NANCY
We'll go up with her, Mrs. Garrett.
CINDY
I know how she feels.
{THEY EXIT)
BLAIR
You're only a beginner, Cindy. MWy mother’s
. been divorced three times.
{BLAIR FOLLOWS MOLLY UPSTAIRS.
TOQTIE REMAINS BEHINDG. GARRETT
STARTS TGO FOLLOW, AS BRADLEY
ENTERS, WEARING JEANS, SUEDE
SPORTS~-JACKET, AN OPEN WESTERN
SHIRT AND BOOTS)
BRADLEY

Well, Mrs. Garrett.

o,
e
]

ITOPE, AS HE ENTERS, TRIPPING

OVER HIS BOOTE)

I'm off for a gloricus week at Club
Med. How do I look?

GARRETT

(FOCUSING ON HIM)

Likke 2 bouncer at z frontisy singles’® bar.



E BREADLEY
Ferfeet., Thatfs the look I was after.

TOOTIE

fe. Bradiey, ook cube In high heels.

{(TOOTIE EXITS)

Mr. Bradley, we're having a2 c¢risis here.
Did wou know that Molly's parsnts are
getting & divorce?
BRADLEY
Ho.
(A THOUGHT)
I pbetter check who we're sending the
. bills to. Remind me when I zet back.
GARRETT
Her father will be here 1in ten minutes
and she refuses to spend the holiday with
him.
BRADLEY
Well, let him handle i, when he gets
here. I've got 2 plane to cateh,
GARRETT
My, Bradley, Molly needs cupr help. How
can vou run out on her?
BRADLEY

Wnat isg this, "Gullit Central’™? M¥Mrs. Garrsht

s

1t's not ocur place t0 meddle in parent-child

b



BRADLEY (CONT'D)
(HE TURNS AND BXITS, TRIPPING
OVER HIS 200718)
Tou can do anything in thess bogcts,
hut walk,
(HE EXITS)
{(NATALIE COMES DOWN THE STAIRS)
NATALIE
{EXCITEDLY )
Mre. Garrett, did you hear the news?
GARRETT
Molly ‘s parents are splitting up.
{ON A SUDDENTLY DEFLATED
NATALIE, WE:)
cuT TO:



INT, GIRLST HOOM -~ CONTINUOUS &

s
TIOH

{MOLLY IS SITTING ON HER BED.
SUE ANN, NATALIE, BLAIR, TOOTIE,
NANCY AND CINDY ARE WITH HER)
NANCY
You'll get used to having
divorced parents.
BLATR
Sure. Yecur mother'll start
a new 1life. She'll date
rich, oclder men.
CINDY
And your father'll move in
with someons young encugh
to be his daughter.

{GARRETT ENTERS)

Goed., I'm glad the girls

are with you, Wolly.

NANCY
Right. VWe've been
- .
counseling her,

i
e




{TO MOLLY D

50, ¥our folks bombed cut

on ¥ou.

{GARRETT REACTS)

GARRETT
Jindy , Nancy, I Hnow youtd
love to stay, but you'll
mlss your piane!

NANCY
We can't leave Molly when
she's on a downer.

CINDY

Why don't you snend the

Spring Breazk with me, Molly?

That *s sweet. 3But Molly's

golng to have to face up to

this =soconer or later, and

goonér is better. VWhy don't

you get your things together?

I'11l drive you to the gate

HANCY
Goodbve, everyone.

CITHDY
Yeah. Good luck, Molliy.

DY AND NANCY EXIT)

1l.



GARRETT

Molly, 40 vou want o taelk
aboul what's been goling on?
MOLLY
Ho.
GARRETT
You scund mad. Thatg
figures. My two kids wera
just as mad a2t my husband
and me, When we teld ‘*en
we had to get a divorce.
They 4dldn't want to talk
t, either.

. BLATR

Mally, 1t really isn’t so

i

about

bad. You get gulilt presents
like you wouldn't believe.
MOLLY
Gullt presents?
BLAIR
Yeszh. One holiday vou're
with wyour father and fthe

next, vou're at home with

your mother.

{ENOWINGLY}
Shetll zet the house. That's

the American way.




T sounds awlful, Hy

Of course not. No one gets
divoreed In Kansas. Thaey
can never decide who gets
custody of the cow,

NATALIE
They don't have to decide.
They can make a glant
hamburger and split it.

SUE ANHN

Sure, Blair. Put down the
Mid West, Just bescause our

marriages are normal.

BLAIR
You c2ll 1iving in 2 Horman
Hockwell nainting normal?
Divorce 13 vwhat's normal.
Gver half of today's
marriages end in divorce,

GARRETT

ot
i
41}
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BLAIR

Fealing sorry for voursell

[
[
D
1]
ph
o
5

heln, Molly.
Crying s murder on your
MASC A E.
TCGOTIE
ind besides, 1t makes your
nose 4dripo.
(NMATALIE HANDIS MOLLY A
KLEENEX, WHICH MOLLY REJECTS)
MOLLY

I'm too mad to ory.

GARRETT
. Be mad. Goed: It'll hurt,
but eonly for awhile, I°11
be right back.

TOGTIE

Are we still geoing to the

Mrs, Garrett?




NATALIE

€3]

It doesn't have to end sad.
Parents can gzt back
together. Hine dld. .
MOLLY
(BEXCITEDLY )

Really? How? Tell me!

I got sick. lMononuclegsis.
{ COURAGEOUSLY )
There I was, lying helpless
in the hosnpital. Hy
piliow was fluffed and my
bed pan out of sight.
Then my parents came in
my room and saw my weak
and frail body Just lying
TOOTIE
T buy everybthing but the
wealk and frail part.

{NATALIE SHOOTS TOOTIE A LOCK}

Then my father pulled the

urtain for nriva:

{33
[
ey
[
vl

i,m

S

+he woman in the next bad
kept coughing.

(MAKES LOUD, HACKING NOISES)

He turned to my mother, looked

nto

her eyes and said, "What does that

i%?%ﬁ}




woman have?¥  And that's how

they started ftalikling agaln,

How, they're 1living at
nome together. Who knows

they mizht even get

marrisd,

What a terrific idesa.
{(SPINS MOLLY ARQUND)

Molly, arsn't you-feeling

dizzy?
MOLLY

. Really, I think I have mononucleocszis.
TOOTIE

Malke 1t even worse than
that. You've gobt sterscnucleosis.
NATALTE
{HELPING HER ON WITH HER ROBE
Better put vour robe on
pefore vou poet the shakes.

SUE ANH

E IS B e B T s 1 7
LPA1L be love gll over
. i 3 .
ggain.  Just like that siory



Sue Ann, 1T you believe

that story, vo

oo

nrobably
helleve those bust enlargenment
ads An the back of the
magasine.
TOOTIE
(UNHAPPILY)
You mean, they don't work?
SUE ANN
Come on, Molly. Let's make
that phone call.
{THE GIRLS START T0O EYIT, AS WE:)

DISSOLVE T0:




ACT ONE,
SCENE THREE

INT. COMMON ROOM - 4 WEW MOMENTS LATER

(MRS. GARRETT IS5 STUNKED, MOLLY,
WEARING A BATHROBE, SUE ANN,
NATALIE AND TOOTIE ARE THERE
WITH HER)
NATALIE
You should have seen Molly on the phone. Boy,
did she give 2z performasnce,
SUE ANN
She said she had a terrible fever aznd awful
dizzy gpells.
TOOTIE
{TOOTIESQUE)
She d4id a snow Jjob.
GARRETT
Molly, that's a terrible thing to do to
your mother!
MOLLY
Shetll thank me when they get together
again.
BLATR
I told them 1t was crazy, but Sue Ann,
girl marriage counselor, insisted,
SUE ANH
But, Mrs. Garrett; don't you remember
telling us pow times of cerisis call for

daring measures?



GARRETT
T was talking about World War Twol
Molly, does your mother know your father’s
going to be here?

MOLLY
Of c¢ourse not. That would speli the
surnprise.

GARRETT
Mien over forty shouldn't be surprised,
unless there's a éarameﬂic standing by.
Melly, just getting your mother and father
here, doesn‘t mean there'’s going to be a
happy ending?

NATALTE
It worked for me.

MOLLY
You won't tell my father that mether is
coming up, Mrs. Garrett.

TOOTIE e /-
fest friends don't sgueal.

GARRETT

NATALTE

Like President Truman once gald, "if
vyou can't stand the heat,
(POINTING TG KITCHEN)

go into the kitchen.”™




20,

£33 wignt, T'11 keep vour secret.
But, I won't put up with vour rediculous
play acting. The robe goes.
MOLLY
{REMOVING ROEBE}
Okay -
{(TOOTIE LOCKS OUT THE WINDOW)
TOOTIE
Hey, there's & snappy loocking dude walking
up the driveway. Could that be your father?
MOLLY
No. My father dressecs like z dentist.
{BLATIR JOINS TOOTIE AT THE WINDOW)
MOLLY
Did he get cut of a Dodge Dart?
BLAIR
Ho. It's a sllver Porsche.
HMOLLY
That s not my father.
BLAIR
Don't be too sure, After the separation,
they always buy 2 German sports car. It
makes them feel macho.

SF¥: DOOR ENOCK

(BLALIR OPENS THE DOOR, REVEALING

R

DR. JEFF PARXER, A YOUTHFUL 40
YEAR OLD, DRESSED CASUALLY,

WEARTNG A4 GOLD CHATIN)



Hi, IT'm Molly's Tather. Jefl Parker.

Come 1in Dr, Parker.

PARKER
Molly.
MOLLY
{RESERVED )
Hi, Dad.
PARKER

Honewv, I've really missed you.
MOLLY
You loock sc different. Where's your suilt
and your tie and your Dodge Dart?
PARKEH
I traded them in. I had a mid-life
cerisis garage sale.
MOLLY
Has Mom seen the new you?
PARKER
Yeah, once or twice.
MOLLY
I guess yvou noticed she looks better
than ever.
PARKER

She always looks terrifie,

(GRAEBBING HIS GOLD CHAIN;

And wyou got yourself 2 poid chaln.



(A
RN
#

{XIDDINGLY)
Just some old fillings T repossessed from
slow paying patilents.
GARKHETT
Molly, why don’t you introducse your father
to your friends while I get him a cup of
coffee
{PAREKER STARTS T0 REACT)
No, ne, L won't take no for an answer.
MOLLY
Oh, sure. Sue Ann, Natalie, Blair and
Tootle.
{(THEY ALL NOD AND AD LIR HELLOS)
PARKER
So, vou're Tootie? Better known as
"Bucky Beaver.,?
TOOTIE
{DISPLAYING OVERBITE)
That's right.
PAREER
Ready to go, Molly?
MOLILY
No, Daddy, we can't leave.
PARKER
It've made some speclal plans, Welpre

going Lo have a real fun lunch.

{
i
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MOLLY
But T can't eat meat because of the
chemicals and I can't eat Tish because
of the mercury and I can’t eat vegetables
hecause of the pesticides and besides, 1
had a late breakfast,.
SUE ANN
Anyway, we'd like to get to know vou better,
Please sit down.
(SHE HELPS HIM SIT)
{(THEY EACH GRAB AN ARM AND SIT DOWN}
BLAIR
Yes, I've always been fascinated by
orthodoentia. FProbably because I've
never needed it myselif.
{BLATR SMILES, REVEALING HER
PERFECT TEETH)
NATALTE
{REVEALING HER BRACES)
Dr, Parker, can I ask vou something?
Should T hit my little bLrother when he
calls me metal mouth and Buick face.

SF¥: DOORBELL

{GARRETT LOOKS PANICKY;
SUE ANN

s

I wonder who that could be?



GARRETT
I1f we're lucky, an encyclicpedia szlesman.
{GARRETT COPENS THE DOGHR. 3TANDING
THERE, IS5 ANGELA, A PRETTY WOMAW
I8 HER MID THIRTIES, SHE NODS
AT MRS, GARRETT AND SFP0OTS PARKER)
ANGELA
Excuse me I'm with Dr. Parker.
PARKER
Angela?
ANGELA
Honey, is everything =211 right?
MOLLY
Who's that?
PARKER
Molly, thls is Angela.
MOLLY
fngelal Who's Angela®
PARKER
She's a friernd of mine. She's Joining
us for lunch., I thought 1t was time
the two of you pot aguainted.
ANGELA
Hi, Molly, 1it's nice to meet you. The
three of us are going $o have such great

times together.

gﬁﬁ




GARRETT

(ASIDE TOC TOOTIE)

She better learn to count. . There's

gorina be Four when Molly's mom-gets. here.

{(SHE DRINKS THE COFFEE)

FADE OUT:
END OF ACT ONE




SCENE ONE

INT. COMMON ROOM-MOMENTS LATER

(MOLLY, DR. PARKER, ANGELA, SUE ANK

BLATR, MATALIE AND TOOTIE ARE THERE

WITH MRS. GARRETT)

Molly, you're all your father talks about.
MOLLY
Well, how come he's never talked about you?
ANGELA
Well because... because...
{TO PARKER)
Why haven't you mentioned me?
GARRETT
Girls, I think they'd 1ike some privacy.
(AFTER THAT CCMMENT, PARKER L e
PULLE THEM ASIDE TC TALK L
PARKER
Honey, I didn't plan this as a surprise,
but I'm very fond of Angels 2and T thought

it was time for you to meet her. Iim vawy

i

ondofher,

PARKER

Mom and I realized we weren't happy together,




MOLLY

What about my happlness?! Why didn't you
think about me!
PARKER
Just because I don't live at home
doesn't mean I don't think about yvou
and love you as much as I alwavs have.
MOLLY
You don't care about me! You're selfish.
I hate you!

(MOLLY TURNS AND RUNS UPSTAIRS)

¥ ioble tine, Jeff, Shet®ll
. come around. .

 PARKER

'._Mollyg pleaseea;“i Just ecan't seem to do

“éﬁything"fight wnere she's concerned aver
since I moved cut.

GARRETT
Dr. Parker, I know you don't mean to
hurt Molly, but she Just can’t accept
the ides of your divorce.

PARKER

tten used o 1% by now.

T'1Y go up and talk to her. Mavybe, I can




BLAIR

s 'Miss Fix-It", that takes care of
vour happy ending.

SUE ANN
Blair, the trouble with you is, you've
given up on true love.

BLATIR
Sue Ann, please, life isn't a fairy tale.

SPX: CAR HONK .,

\ /’”’f

e

Blair, it's thé cab you ordered.

BLATR
Itve got to talk to M@llys Tell him to
load my luggage,i:?%at*1£XZi§§?ﬁ;;4busy,

w}

(SHE GES A;“E?GHN WﬁTCﬁmNG

3 WS““

SUITCASES AND EXITS UPSTAIRS)

{PARKER LOOKS WORRIED)

{TO PARKER)
Don't worry, Dr. Parker., When 1% comes
to working out problems, Mrs. Garreti's

the "Good Hands Feople.”

{SHE MAKES THE "YOU'RE IN GOOD HANDS"

28,



ACT THO

SCENE TWO

INT., GIRL3:® HOOM - MOMENTS LATER

{(MOLLY I8 STRUMMING HER GUITAR
IOUDLY, GARRETT I8 NEXT 70 HER
ON THE BED)
| MOLLY
(SINGING)
FATHERS CAN'T BE TRUSTELD,
M? HEART PFEELS LIKE IT'S BUSTEDL,
'.“BOY , AS I DISGUSTED.
I GOTTA RIGHT TO SING THE BLUES.
GARRETYT
{COMPASSICNATELY)
Sing it, Moclly. Let it =211 ocut.
MOLLY
What a crummy thing to do. Bringing
that snesky frizz head up here. She's
gonna ruin mom and dad’'s falling bac]

in iove.

That's the trouble with surprises,

semetinsgthey-pack-fire.

MOLLY
No, it's gonna work outb. Onece he sees Mom

again, he'll dron that floozy.

n
Ly



Molly, you sald yoursel!l your mom and dad
fouzht 2l the time,

MOLLY
Well , 1t wasn't s¢ bad, At least we were
511 Together, until Dad ruilned 1t.
GARRETT
Molly, what was it like when vou were 211
tozether?

MOLLY
Well, Dad would get home late from the
office, cause he's a workaholic. That's
what Mom says. Then she'd say. "You've
ruined dinner agalin.” Then he would say,
"How can I ruin it? Ycu cooked 4t."™ Then
wetd have our quief time, while thev'd glare
across the table at esach other. Then he'd
say, "Glve me a2 martini., I'11 f1l11 up on
the olives.”

BLATIR
You Just deseribed my rarents. Except
with my Dad it was a bacearal.beer nuts,

I et I know what happened after dinner.

3

They T d zo dinto their bedroom and argus,
Fa]

¥

MOLLY

o
[
&
o
by

[

HNo, lgured out a way to argue in front

of me. They'd smile.
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ONY SMILE THROUGH CLENCHED TEETH)

31,
BLATH

"Don't tell me how much I can spend at the
reauby ovarlor, dear. And, T won't tell
you how much you can lose at the poker
game . Is that what you want them back
together for?

MOLLY
it*s better than nothing,.

GARRET
No, 1t isn't. 1It's only a game called,
"Staving Together For The Kids.Y You
neld in 211 your true feelings, trying to
convince them that you're not miserahble.
And pretty soon, everyboedy's miserable.

MOLLY
it wasn't that bad. And, it would have
gotten better 1f he had loved me enough
to keep trying to make 1t work.

BLAIR
Molly, this dsn't going to socund like
the Blair you know and love. But, let
me tell you something., T've had & fzther
and twe stepfathers; and 211 of them putb

togethsr haven't glven me as much love as

4
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o g trying to give you right now.
Hey, vyou know me, T don't envy anyone., But,

downstairs, just now,.. I zot kinda cloze.

CAR HONE

') o T % ) ¢
T gotta go. I vou nead me
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Thanks, Blair.
(THEY HUG)
GARRETT
Have a good vaeatlon, Blalr., Ysu

ryE 16, moos b

{SHE
Do _wou-feel-any-better?

MOLLY

ET

I don't know. I just guess n@béé? _'ca:n.""
really love anyhody. I'm never getting
GARRETT

(DRYLY )
T thought-Blatr Just left. Molly Jjust
becayuse your parents are divoreing each
cther doesn’t mean they are divorcing you.
And it ﬂoesn*?“magh”théf love can't work
for the rigéﬁ WO éeoplé;" Your parents
have a2 right to thelr own lives., I know
it hurts you and I can't {ix that, but I
can promise you It gets better. The most
important thing is honesty. Don't you think
it's time for vou to go down and talk
honestly to your father?

MOLLY

Yeah, I guess 80,
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Lad

GARRETT
Anad T think vou had better warn him zhoul
that phone call to your mothsr.

&NE\E EE%TER,S }

Hev , Molly, I've got amother 1ldea. 3ee,

when your mom gets here, we tell her that

inngela’s my sister and your dad is...
MOLLY

Sue Ann, forget it.

CUT TQ:




ACT TWO

SCENE THREE

INT, COMMON ROOWM - SAME

b

IM
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(TOOTIE, NWATALIE, DR. PARKER AND

=

o

ANGELA ARE SITTING ARCUND, THE

SILENCFE IS5 DEAFENING)

TOOTIE
{PROBTING)
e,
Se. .. now 4dld you two meet? .fwwwwwﬁwwwﬁ”: -
ANGELA v s

Well, I'm Dr. Parker's dental hygenist.

TOOTIE |
(KNOWINGLY) S - |
on. T —
NATALIE :

Sounds like fun. Just the two of you
togethaer?
PARKER

Angela’s been my assistant for thres months.

Hice, An Molly szid you left home back

in September,

(COUNTING HZER FINGERS, IN



NATALIE

Tootle, don't count on yvour Tingers.

SUITCASE. HE DROPS IT)
BRADLEY
Ah, Dr. Parker, 1s Molly okay?
(NOTICING ANGELA)
And., Mrs. Parker, aren't vou doing vour
hair differentiy?

TOOTIE

A LU
s -

No. She's doiné.her name differently.

That's Angela.
JATALIE
Theyire clogse friends.

TOOTY

nut only for three months.

BRADLEY
{ALA TOOTIE)
Gh. Ch.
{GARRETT, MOLLY AND SUE ANW
COME DOWN THE STAIRS)
GARRETT
Mr., EBradley, what ars you doing here?
BRADLEY
What do you mean? I'm the Headmaster,

1 heard Molly was upset. And when one of



Lad
[¥aY

GARRETT
What about Cilub Med?
BRADLEY

They 11 have to start the Luan without me.

:%v

OLLY
Dad, I'm scrry for what I said. Can we
talk?
PARKER
0f course, Honey. That’s why I'm here.

SF¥X: DOCRBELL

I wonder.who-that might be, Molly?
Maypbe—you eould-guess. mwwxf
BRADLEY

Why guess? I'11 get it.
(BRADLEY OPENS DOOKE. MOLLY'S
MOTHER, JUDY PARKER, ENTERS)
Mrs. Parker, I'd know you anywhere.
MRS, PARKER
Is that you, Mr, Bradley?

PARKER
MHAS. PARKER
Hi, Jeff, Molly are you okay?

BRADLEY

fhe's been slck?

MOLLY

2, Mom, I have a confessicon. I'm

&
not really that siclk.

o



MR3. PARKER
I knew you weren't but I feit vyou needed
me, =|0 here I am,

MOLLY
And, Dad, I forgot to tell you Mom 1s

coming up.

(HE SMILES)

Thanks, 1I'11 be locking for her,

GARRETT

T know all this 1s very éy;)ﬁfkisginggu
(BRADLEY NODSZ)

GARRETT (CONT'D)
... but Molly meant well.

MOLLY
Yeah. T wanted you and Daddy to get
nack togsether.,

BRADLEY
Mrs. Garrett, I didn't get on the plane,
Why dc T have jet lap?

GARRETT
You're okay. I'11 explain E.at@rsg

MRS. PARKEH

i1, Judy.,
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MRS, PARKER
Ves, I know about Angela. She cleans my
teeth. And she's very good for your father.
NATALIE
Ch, isn’t that nice. A match approved by

the American Dental Association.

MRS. PARKER

(GUIDING MOLLY 'FO FRONT DOOR) I A%

Honeyv, your dad and I are getting along

better than we ever have. It just took o

separate apariments te do 1t. \
. MOLLY e
Thern you'tre not angry that Daddy walked
ocut on usy
MES. PARKER
Daddy 4idn't leave. The divorce was
my ddea.
MOLLY
Thern, where does that leave me?
MRS, PARKER

With two people who love you very much

(THE THREZ OF THEM HUG)

h

T Y oae A 5 x N :
Molly. Now I want to say this Just right.

Angela and L.., I mean, I ... we would

love for you to spe
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REV.,

MOLLY

Mom?d

-

MRS. PARKER

-

Sure, honey, why don't vou?
(br. AND MRS. PARKER AND
ANGELA START TCO EXIT. THEY
AD LIB GOODBYE AND THANK YOU}
MOILY
(EXITING}
Dad, will I gét my own room?
{SHE EXITS)
TOCTIE
You better believe it,
{A BEAT, THEN-MOLLY RE-ENTERS)
MOLLY
Ch, I almost forgot. Thanks, Mrs.
Garrett.
GARRETT
Have a good time, Molly.
MOLLY
Tl give it 2 shot. But, I'm gonna
have to get to know Angela a iot better

hefore I let her clean my teeth.

S

4o

{GARRETT SMILES AND HUGS MOLLY,

A5 WE:}

39.




