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| NT. DARKENED ROOM - POOL OF LI GHT
Wayl on Jennings “I’ve Always Been Crazy” fills the air.
ABSTRACT PI ECES OF FRENETI C HANDHELD FOOTAGE -

Wi te knuckl es gripping the stainless steel edge of a
gur ney.

Bl oodi ed | atex gl oves operating a pair of forceps.

A foot withing beneath the | eather straps of operating
stirrups.

A backlit figure working frantically beneath an overhead
medi cal | anp.

A wonman’ s sweat - soaked face contorted wi th pain.

WOVAN
(conpl etel y exhaust ed)
| can't...l can’t do it anynore.

Pl ease. .

MALE VO CE (O S.)
Shhh. 1t’s okay. It's alright.

The bl oodi ed forceps are placed on an instrunment tray.

A hand turns up the volune on a portable CD player. The
country music gets | ouder.

The hand reaches for a gl eam ng scal pel.

The woman | ets out a PRI MEVAL SCREAM her head thrust back,
the vei ns massi ve across her forehead.

The gurney shakes with nonstrous exertion.

Bl ood trickles down the shuddering stainless steel |eg of
t he gurney.

The gurney rocks with her final violent outburst.
The worman’ s head falls heavily back onto the gurney.

Bl ood now streans down the | eg of the gurney, pooling
around t he wheel s.

The Man’s bare feet standing within the quickly expanding
pool of bl ood.

The woman i s SI LENT.



A pair of gleam ng scissors opens its blade, catching the
light, then -

OPENI NG TI TLES
The unmni st akabl e sound of SCI SSORS SNI PPl NG

In the foreground, nagazi nes are stacked upon each other -
House and Garden, US Wekly, Family Circle, Sears
cat al ogues etc.

A TV news broadcast drones on in the background.

BROADCASTER (O S.)
Further arrests this afternoon
outside the Buffalo Famly
Pl anning clinic where pro-life
protesters have been canped all
week.

Fl i ppi ng through the magazi nes, a hand deftly wields a pair
of scissors, cutting out pictures of smling famlies and
Johnson and Johnson ads of nothers with new born babi es.

PROTESTER (O. S.)
What people don’t understand is
that the very fabric of American
society is coming apart. They
tal k about pro-choice? W ve got
historically low fertility rates,
a massive spike in abortion and
record nunmbers of kids in foster
hones. The family as we know it
i s under siege - what choice do
we have?

The scissors fly around the outlines of pregnant
celebrities and their inpossibly cute offspring.

BROADCASTER ( CONT' D)
And now with a | ook at the
weat her, and it seens |ike
Wnter’s with us alittle early
thi s Thanksgi vi ng weekend, with
heavy snowfal | s expected around
the Buffalo nmetropolitan area and
surroundi ng pl ai ns.

The pile of clippings continues to grow as the sound of the
CUTTI NG | NTENSI FI ES, slowy drowning out the TV broadcast -



BROADCASTER ( CONT’ D)
Wi ch shoul d nake things
interesting for the big gane,
with our own Buffalo Bills
pl ayi ng host to the Carolina
Pant hers. W'l|l see how t hem
Panthers |ike the cold...

until all we hear is the sound of SCl SSORS CUTTI NG and
| we see is a mass of happy fanmilies spread across the
oor.

—~q) !

I
I
END Tl TLE SEQUENCE

EXT. STREETS OF BUFFALO. LATE AFTERNOON. SNOW NG

The pre-gane football coverage can be heard faintly on a
car stereo. A DARK SEDAN is stopped at a set of traffic
lights, left indicator blinking. No traffic - the heavy
snow and hol i day weekend have left the streets deserted.

The light turns green. The car doesn’'t nobve.

Then suddenly the sound of WAYLON JENNI NGS repl aces the
radi o broadcast as the right indicator conmes on. The car
pulls off in the direction of downtown.

INT. CAR. RED-LIGHT DI STRI CT

Driving through the darkened streets of Buffal o’s Red-Light
District as the snow falls. The DRI VER HUMS al ong quietly
to the nusic.

EXT. CAR RED- LI GHT DI STRI CT. CONTI NUOUS

A |l one HOOKER is huddled in the doorway of an el ectronics
shop. The football coverage is playing on the tel evision

sets in the shop-front w ndow.

As the dark sedan passes slowy, she pulls down her top a
little and gestures for the driver to pull over.

The car keeps on driving.

She stubs out her cigarette and enters the corner deli next
door where -



I NT. CORNER DELI. RED-LIGHT DI STRI CT. CONTI NUOUS

- Aburly man in his early 40s is standing in front of a
wi ne display while talking on his cell. This is MKE

M KE
(into the phone)
Honey | understand, but | still
have work | gotta tidy up

here...l know it’s Thanksgi vi ng
but | honestly can’'t see nyself
maki ng dinner...yeah, I'msorry

t0o. .. Love you.
M ke hangs up as he takes a bottle of red fromthe shelf.

He approaches the counter, grabbing a bunch of flowers from
a bucket as he goes.

The Hooker is paying for her steaning cup of coffee and new
pack of cigarettes. She |ooks at M ke, clocking the flowers
and w ne.

M ke | ooks back at her. Maybe a little | onger than he
shoul d.

EXT. RED-LIGHT DI STRICT. EARLY EVENI NG SNOW NG

A woman energes fromthe darkened doorway of a strip club
“GRLS, GRLS, GRLS". She’'s a tall, attractive bl ack
prostitute in her early 20s. This is DI VINE

She heads towards the bank ATM a few doors down.

DI VI NE
(into the phone)
So how nmuch all up?...Shit...1'm
getting the cash out as we

speak. . .

As Divine works the ATM the dark sedan can be seen pulling
up to the curb in the background.

DI VI NE
Hell no - snow s kept everyone
away. And Thanksgi vi ng nmeans t hat
all the Daddy’s are at hone
pl ayi ng happy fam |ies anyway. ..



The machi ne spits out the cash. Divine takes it and | ooks
at her receipt. Dwindling coffers.

Dl VI NE

(to herself)
Fuck.

She turns around and notices the dark sedan. The passenger
wi ndow gl i des down a coupl e of inches.

DI VI NE
(into the phone)
"1l be home soon...Aright, |ove
you too
She hangs up, glancing cautiously at the waiting car.
She | ooks once again at her ATM recei pt.

She pauses briefly before screwing it up and approachi ng
the car, leaning into the w ndow.

DI VI NE
Hel | o handsome.
EXT. APARTMENT BLOCK

Snow falls on a small apartnent bl ock.

| NT. APARTMENT

An attractive woman, KELSEY WALKER (30) is standing in the
doorway of her snmall apartnent, holding sone take-away. She
hands over a twenty to the DELIVERY GUY.

KELSEY
That’'s fi ne.

The Delivery Quy pockets the change, smiling.

DELI VERY GUY
Happy Thanksgi vi ng.

KELSEY
You t oo.

Kel sey cl oses the door and noves back into her apartnent.

W now see the living roomfloor is filled with the cut-out
magazi ne i nages.



She takes them and places themcarefully in a shoe box,
t hen changes the TV station. The football’'s about to begin.

I NT. GARY' S HOUSE - LI VI NG ROOM

Di vi ne has taken off her coat and is warm ng her crotch
agai nst the fireplace.

The football game is on TV.

On the mant!| e-pi ece above the fireplace is a collection of
MEDI CAL BOCOKS, nminly on pediatrics and obstetrics.

MALE VO CE (O S.)
| really appreciate you com ng
over. | don't know too many
peopl e round here and since |
| ove to cook, it's nice to be
abl e to share a Thanksgi vi ng neal
wi th soneone.

DI VI NE
VWhat ever bl ows your hair back
honey. You're paying...

There is also a photo of a WH TE GUY and an obese BLACK
MAN, either side of a YOUNG WOMAN i n a wheel chair.

Di vine clocks a Buffalo Hospital ID and security sw pe card

that hangs on a nail in the wall.
DI VI NE
What are you - sone kind of
doct or ?

The MALE VO CE bel ongs to GARY GEMEAUX (30i sh) who enters
carrying two drinks. H's glasses and soft spoken manner
make hi mimedi ately di sarm ng.

GARY
I work at the hospital.

DI VI NE
(provocativel y)
Wel | maybe we can play doctors
and nurses when | get back from
the little girl’s roonf..

Gary bl ushes.



GARY
Ch, sure. It’'s just down the end
of the hall.

Di vi ne makes her way down the hall as Gary |leans in and
stokes the smoldering enbers in the fire place.

He | eaves the poker resting in the coals as he wal ks down
t he hal | way.

I NT. HALLWAY. CONTI NUOUS

The bat hroom door at the end of the hall is slightly ajar.
The sound of Divine HUMM NG a tune can be heard above the
sound of PI SSI NG

Gary noves closer. Through the crack in the door he can see
the mrror.

Inits reflection he sees Divine is Pl SSI NG STANDI NG UP.

Gary retreats to the living roomas he hears the toil et
flush.

DIVINE (O S.)
You ready for ne baby?

I NT. HALLWAY. CONTI NUCUS
The bat hroom door opens and Di vi ne wal ks down the hall.

DI VI NE
Don’t be shy now. ..

As she enters the living rooma hand swi ngs around the door-
jam burying the now red-hot fire poker into her rib cage.
The roomis filled with a sickening conbination of

SPLI NTERI NG bone, SNAPPI NG si new and Sl ZZLI NG f| esh.

Divine lets out a strange H SSI NG sound that quickly
becones GURGLI NG She stares at Gary for a nonment as if
unabl e to process what has just happened. Gary stares back
with a mxture of sadness and di sgust.

Suddenly Divine lurches towards him trying to claw at his
face with her faux dianond-encrusted nails.

Gary grabs the poker, still enbedded in her chest, and
starts to smash Divine back and forth between the door
frame. She screans in agony as she buckles to her knees.



Gary steps back and with all his night kicks the handle of
t he poker, causing the tip to enmerge from between her
shoul der bl ades. Divine SCREAMS in unfathomabl e pain.

Gary | ooks caught sonewhere between white-hot rage and
acut e enbarrassment.

GARY
This is so di sappointing, you
know that? | mean, when were you
going to tell ne you had a...a..

Gary winds up and kicks Divine in the balls.

GARY (CONT' D)
A committed relationship is
between a man and a wonman. How
did you think this was gonna
wor k?

He janms his heel down on the poker. Ri bs give way.

He then picks up Divine, one hand in her hair, the other on
the poker. Wth all his strength he rams her into the wall.
The poker tip thrusts into the plaster-board, pinning her
to the wall |ike an insect.

GARY (CONT’ D)
I nean, | take you off the street
and offer you a way out of the
perversion and this is what | get
in return?

Gary runs his hands through his hair, trying to slick it
back down.

GARY (CONT' D)
I"msorry, but there’s no place
for someone |ike you in our
famly.

Gary takes the industrial vacuum cl eaner that’'s | eaning
against the wall and pulls off the end attachnment, |eaving
only the hose.

GARY (CONT' D)
I’ mdoing you a favor. |’ m doi ng
everyone a favor.

He then jams the hose into Divine s bl ood-soaked nouth and
pushes it down her throat.



Taki ng hold of both her arns, he kicks the vacuum cl eaner
into action with his foot.

At first all we notice are Divine's eyes w dening. Then she
pani cs. She tries to scream but the vacuum cl eaner sucks
the air from her |ungs.

Her cam sol e has conme | oose. Her stomach begins to inplode.

CLCSE UP ON THE VACUUM CLEANER - the engine is now whining
a H GH PITCHED sound as it tries to clear a bl ockage.
Suddenly it clears - the see-through |lint catcher EXPLODES
W TH RED as bl ood covers the inside walls.

COWENTATOR (O. S.)
(on the television)
Touchdown Pant hers! Well Bob,
that could really suck the life
out of the Bills -

Gary looks to the football gane on TV. He is instantly
di stracted and sm | es broadly.

MKE (Q. S.)
Goddami t !

INT. MKE S HOUSE. EVEN NG CONTI NUOUS

M ke has wal ked in just as the Panthers touchdown, carrying
the bottle of wine and bunch of flowers. He instantly
perches on the armof the sofa in front of the tel evision.

ABBY (Q. S.)
But Mom - Tad's whole famly
invited ne over -

SHELLY, late 30s, attractive in a honmely way, enters the
di ning room holding a turkey. Trailing her is ABBY (17),
cute, wearing a little too nmuch make-up

Shelly places the turkey on the table and turns around,
surprised to see Mke on the edge of the sofa, sniling.

SHELLY
VWhat the?...You re such an ass.

He crosses and ki sses her on the cheek, offering up the
fl owers and the w ne.

M KE
Snel | s good.



Shelly sm | es broadly, kissing himback.

SHELLY ( CONT’ D)
(to Abby)
Go fetch your brother -

ABBY
But Mom! -

SHELLY
Abby, Thanksgiving is a night to
cel ebrate being with your own
famly. I'"msure Tad's wll
under st and.

Shelly picks up the electric carver.
ABBY

Chimygod, you're such a cliche.
Hey Dad - conme on - help ne out

here. ..
M KE
(trying to watch the
next play)

Don't | ook at nme sweetheart. |
know better than to ness with
your Mom when she’s armned

Shelly FIRES UP the electric carver and nock threatens
Abby.

ABBY
You guys are so weird.

SHELLY
Go get Jed before it gets cold.

Abby sighs and STOWPS out of the room

SHELLY ( CONT' D)
Did you remenber to ask Kel sey?

M KE
Yeah - she said she had pl ans.

Shel |y shakes her head.

M KE ( CONT' D)
VWhat nore can | do?

Shelly starts to carve the neat.

10.



11.

SHELLY
I can't help it; | just think
it's sad. Thanksgiving, she’s got
no famly here, no kids. How
long’s it been since she even
went on a date?

M KE
Honey, can we not tal k about
Kel sey again. Her personal life

i s none of our business.
M ke desperately tries to concentrate on the football.

M KE ( CONT’ D)
Besi des, before you know it
she’ Il neet M Right and she’ll
be wal ki ng down the aisle.

SHELLY
Oh right - you understand wonen
so well. Tell ne, what guy wants

to get into a relationship with a
thirty year old wonman who can’t
have ki ds?

M KE
Not everyone needs kids to be
happy, honey. Anyway, it doesn’t
seemto bother Steve..

Shelly continues to dish up food.

SHELLY
Then |l et’s have them both over
for dinner -

M KE
Jesus, enough al ready -

M ke junps off the couch pursuing Shelly around the table,
who holds himat bay with a |ladle of mashed pot at oes.

SHELLY
(1 aughi ng now)
Steve’s cute. He's had a crush on
her ever since she got here -

M ke advances on her.

SHELLY ( CONT’ D)
ly themwith wine, do a

I p
mat ch- maki ng -

- W'l
little



12.

M ke finally catches her, silencing her with a deep ki ss.

M KE
Sweet heart - Kelsey's a big girl.
She’ Il be fine.

Abby and her little brother JED (6) return to the roomto
di scover their parents in an intinmate enbrace.

ABBY
You guys are gross.

M ke rel eases Shelly with a playful slap on the ass, as she
returns to the kitchen. He pours two gl asses of w ne. Abby
hol ds out her glass. Mke sneaks a |look at Shelly who's
busy in the kitchen.

M KE
Don't tell your nother.

M ke pours a half glass of wi ne for Abby.

Shelly returns with a steam ng bow of vegetables. Placing
themon the table, she picks up the electric carver.

M ke cones around behind Shelly, suddenly seizing her.

M KE ( CONT' D)
Drop the weapon nma’ am Step away
fromthe bird.

M ke nuzzles into Shelly’s neck as he takes the carver out
of her hand.

Abby rolls her eyes and slugs the entire glass of w ne.

M ke starts to carve the turkey. The sound of the ELECTRIC
CARVER becones -

I NT. GARY' S HOUSE. DARKENED BASEMENT

- the sound of a DROP SAW Gary’'s busy at a workbench,
wearing a mner’'s lanmp on his head as a | arge ROTTWEI LER
fights to get its nose into the bloodied lint catcher from
t he vacuum cl eaner.

Hunks of flesh hang on the bl oodi ed bl ade.
A severed hand with faux di anond-encrusted nails drops to

the ground. Gary reaches down and casually retrieves it
before the dog gets to it.
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He | ooks up and sniles into the darkness.

GARY
He woul dn’t have fit in

St acked neatly on the workbench are zip-Iocked bags, filled
wi th severed body parts.

He | oads the bags into a |arge freezer chest inside of

whi ch we see the severed head of the woman from the opening
scene. Below it are four other severed heads and a
collection of flesh-filled zip-lock bags.

Havi ng | oaded themall in, he holds the final bag up to the
light - Divine's severed genitals. Disgusted, he opens the
bag and drops the contents onto the floor. The Rottweiler
goes ape-shit.

Gary SLAMS the freezer door, the sound becones-

I NT. TRUCK- STOP / ROADSI DE DI NER. FLASHBACK

- the sound of an old door SLAMM NG causi ng a door bell to
TI NKLE

A TRUCKER wanders into a small diner. The greasy truck-stop
MECHANI C | ooks up fromhis well thunbed Hust | er magazi ne.

The Trucker takes out his wallet and lays 2 twenty doll ar
bills on the counter and | ooks into the corner where a
WOVAN in her early twenties is sitting in a booth.

Al ongsi de her are two small children, a BOY and a G RL,
maybe 9 years ol d.

The Woman stands, adjusts her skirt, and silently foll ows
t he Trucker outside. The LITTLE KIDS foll ow her out and
wat ch her get into the truck

The Mechani ¢ stands in the doorway, and when he’s sure the
Wman and the Trucker are |eaving, he roughly takes the
Grl back inside, flipping the OPEN sign to CLOSED, |eaving
the Boy on the stoop outside.

As the Wonan and the Trucker drive away, she turns and
| ooks back at the Boy, alone now on the stoop.

The Boy watches as the truck fades into the distance.
I nsi de, the JUKEBOX cranks up - Wayl on Jennings “I’ve
Al ways Been Crazy”.

The wi nd changes direction, blow ng snow back on the Boy.
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COWENTATOR (O S.)
Touchdown Bills! And Buffalo
scrapes through in the snow

I NT. KELSEY'S APARTMENT. BEDROOM PRESENT DAY

Kel sey awakes with a start, lying on the sofa with the TV
on, the remants of her take-out spilt all over her |ap.

COVVENTATOR ( CONT' D)
(on the tel evision)
Wel |l Jack, this really was one of
t he best cone-backs of recent
years.

I NT. GARY' S HOUSE. KI TCHEN. CONTI NUQUS

COVVENTATOR
(on the tel evision)
Coul dn’t agree nore - people are
gonna be tal ki ng about this for
years to cone...

The TELEVISION plays in the corner. Gary is wearing a “Kiss
t he Cook” apron. He pours a jar of pasta sauce into a

bl ender whi ch he CRUNCHES into acti on. Several bl oody,
enpty zi p-1ocked bags sit on the counter.

He renoves hunks of neat froma SIZZLING fry pan, placing
theminto two dog bows on a tray.

He pours a thick red/brown sauce over the neat and takes a
bottl e of cheap chanpagne fromthe fridge.

He picks up the tray, opens a door and descends the stairs
into the basenent.

The CAMERA stays at the top of the stairs, observing as he
pl aces the dog bowl s and champagne on the basenent fl oor

He | ooks down at an enpty, soiled mattress, then turns and
clinbs back up the stairs.

GARY
(over his shoul der)
Happy Thanksgi ving. ..

As he closes the door behind him we hear the unm stakabl e
sound of RATTLI NG CHAI NS.
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EXT. GARY' S HOUSE. BACKYARD. THE NEXT DAY. (DAY 2)
Early norning fog hangs over the debris-ridden yard.

A light is on inside the garage. The sound of a POAER DRI LL
can be faintly heard.

EXT. POLI CE STATI ON. MORNI NG

Snow banks up in front of a run-down Police Station

I NT. POLI CE STATI ON

Kel sey is wal king through the office carrying two Starbucks
coffees. A uniformcop, STEVE, is tapping at his conputer.

KELSEY
Mor ni ng St eve.

STEVE
See the gane | ast night,
Det ecti ve?

Steve smiles. Kelsey takes out her purse and |ays a $20 on
Steve's desk, then continues wal ki ng.

STEVE
(calling after her)
Feel free to raise the stakes
next time. A drink? D nner? A
drink then dinner?

She | aughs as she heads into the office.

I NT. | NTERVI EW ROOM BUFFALO POLI CE STATI ON. CONTI NUQUS

M ke is sitting opposite a young man - TK - md 20s. A
PHOTO OF DIVINE sits on the desk in front of him Kel sey
enters, handing Mke a coffee.

M KE
But if she was working at the
cl ub, what was she doing street
wal ki ng?
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TK
She hasn’t worked the street
since this whole thing started.
She’ s not stupid.

Kel sey | ooks over M ke's shoul der, reading his notes.
TK ( CONT’ D)
She was on her break, getting
noney out at the ATMto pay for
t he drugs.
Kel sey and M ke exchange a gl ance.

M KE
The drugs?. ..

TK
Hor none repl acenent therapy.

M ke | ooks confused. Then the penny drops.

M KE
Divine’s a tranny?
TK
She’s a pre-op trans-sexual ; she

t akes estrogen every night.
That’ s why she’ d never just not
cone honme. This is too inportant
to us.

M KE
I’msure it is.

He stands to indicate the interviewis over.

M KE
W'l | be in touch as soon as we
have any nore information.

M ke | eaves the interview room and approaches an EVI DENCE
BOARD on the wall near his desk.

It’s mounted on a map of the RED-LIGHT DI STRICT, jamred
with information, including PHOTOS OF SEVEN OTHER YOUNG
WOMEN, al ongsi de dates, addresses and PHOTOS OF OTHER
“PERSONS OF I NTEREST”. It’'s clearly a | ong and ongoi ng

i nvesti gati on.

He takes a nonent before pinning the PHOTO OF DIVINE to the
boar d.



I NT. UNMARKED POLI CE CAR. RED- LI GHT DI STRI CT

Kel sey drives while M ke scours a notebook

KELSEY
I still think you' re junping the
gun on this one. |1’ve been here

three years now, and we’ ve been
working this case al nost the
entire time - I'mas close to
this as you are. But this girl’s
been missing | ess than twel ve

hours -

M KE
You heard the boyfriend. She
conmes honme every night - she’'s

got a routine. She’'s not sone
crack whore

KELSEY
The ot her seven hookers were
girls. Biological girls . Wy
woul d he break his MO now?

M KE
Maybe he didn't know - you saw
her photo; pretty convincing. But
| gotta feeling when he pulls
down her panties, he’'s not gonna
be that happy with the
contents. .

KELSEY
So?

M KE
So, first tinme in ten nonths our
guy comes out of his cave and
this’s what he gets? Sonehow
don’t think he’s going into
hi bernati on just yet.

KELSEY
Ckay - assuming just for a nonent
you're right - alnobst ten nonths
wi t hout a peep? Wiy now?

M KE
‘* Cos he can.
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The frustration at not nailing this guy has clearly taken
its toll on both of them

Kel sey guides the car into the curb in front of the d ub,
its flashing neon | ooking even nore seedy in the daylight.

KELSEY
This is it - “Grls, Grls,
Grls”. Guess Divine had them
f ool ed too...

But Mke's not listening. Instead he’'s staring several
stores down fromthe club. He dials a nunber.

M KE
It’s Mke. Get ne the number for
the Greater Buffalo Savings Bank.

INT. GARY’ S CAR HGOSPI TAL CARPARK

Gary drives through an underground car park. He pulls into
a space next to a |one parked car.

The door of the parked car opens, and a huge BLACK MAN
pours hinself out. W recognize himfromthe PHOTO at
Gary's house. This is TONY. He wears a wi nter coat over
green hospital scrubs.

Tony squeezes hinself into Gary's passenger seat.

Gary snmiles at him Tony is sweating bullets despite the
col d.

GARY

Mor ni ng, Tony. All set then?
TONY

Listen man, I'mtelling you - |

can’t do this any nore. They're
checking inventories every week
now. Cbstetrics is |ike Fort

Knox.
GARY
You're a smart guy, Tony. |I'm
sure you' Il figure it out.
TONY
No, you can figure it out. I'm

done with this shit.
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Tony starts to open the door when a STRANGE VO CE fills the
car. It is TONY S OMWN VO CE coming from GARY' S CELL PHONE

Tony | ooks petrified.

TONY
You prom sed nme you were gonna
get rid of that. That was the
deal .

GARY
| couldn’t do that - this stuff
coul d make you fanous...

Gary holds up the phone so Tony can get a better |ook at
t he action.

| NSERT 100% CELL PHONE SCREEN
Bad quality inage froma video phone. A Christmas party in

a hospital ward in full swing. Tony is drinking heavily,
oblivious to the canera.

GARY (O S.)
What do you want for Chri stnas,
Tony?

TONY

You know what | want.
Tony knocks back a shot.

TONY (CONT’ D)
Now have a drink you pussy.

BACK TO

I NT. GARY'S CAR. CONTI NUOUS

GARY
Let me just fast-forward through
to the good bit...

I NSERT 100% CELL PHONE SCREEN:

The inmage scrolls through until we are foll owi ng Tony as he
approaches a door and enters a hospital room unsteady on
his legs. Afigure is fast asleep in the background - a
YOUNG WOMAN i n traction.
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TONY
(now cl early drunk)
Shhhh. .. This is her.

Tony reaches into his pocket and produces a syringe which,
after a few drunken attenpts, he inserts into the IV drip.

TONY ( CONT' D)
Merry Christmas, Lauren

We now recogni ze her as the Whnan in the wheel chair from
the PHOTO at Gary’ s pl ace.

TONY ( CONT' D)
C mon, man, how often d’ you get
to tap a hooker for free?

BACK TO

INT. GARY'S CAR. CONTI NUOUS

We hear the sounds of Tony CGRUNTI NG as he rapes the
unconsci ous girl.

GARY
Didn't hold back, did you?
TONY
Li sten mut hafucka -
GARY
Pl ease don’t cuss. Renenber | was
t he one that cl eaned up your
mess. | saved both of you. (beat)

Now get me what | need.

I NT. POLI CE STATI ON
Kel sey and M ke are powering through the building.

STEVE
They’ re upl oadi ng right now.

M ke goes to his computer and opens the streamng file.
Appearing on the screen are a series of GRAINY BLACK AND
WH TE PHOTOGRAPHS taken fromthe ATM security canmera, a new
frane every two seconds.
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The phot os show Divine taking noney out while on the phone.
In the last few franes a car can be seen pulling up in the
background. It’'s very obscured, but certainly |ooks like a
dark sedan of sone description.

M KE
(to Steve)
Bring in Crystal.

EXT. BUFFALO REG ONAL HOSPI TAL

St eam st acks belch their contents into the frigid air.

I NT. HOSPI TAL CAFETERI A

The lunch crowd is in full swing. Tony is standing in the
crush, next to a DOCTOR

A GQUY on a ladder is starting to renove the Thanksgi vi ng
paraphernalia and replace it with Christnas decorations.

DOCTCOR
Jesus, silly season already. You
coming to the party this year or
what ?

TONY
| dunno. We'll see.

DOCTOR
Ch c’'non, it's a great tinme. Just
ask Gary - he’'s there every year,
right?

PULL BACK to reveal that Gary is behind the counter in his
CHEF' S UNI FORM serving food.

GARY
The Christmas party? Oh,
absolutely. 1’ve got such great
menories fromthe |ast few

DOCTOR
Take it fromhim- he doesn't get
out much.

The Doctor and Gary share a | augh.
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GARY
Conme on Tony - where’s your
Christmas spirit?

DOCTOR
See you back on deck, Tone.

The Doctor noves off.
GARY
That’s not |ike you Tony. Lost
your appetite?
Tony's plate is al nost enpty.

GARY (CONT' D)
We good for tonight then?

TONY

Told you I can’t. Night-shift.
GARY

Real ly? Well | guess | could

al ways swi ng back here if that’'d

be easier...

Tony | ooks around nervously as the lunch crowd swirls
around him

GARY (CONT' D)
M dni ght, then? Same pl ace?

Gary smiles and addresses the person behind Tony.
GARY (CONT’ D)
What can | do you for?
I NT. POLI CE STATI ON

CRYSTAL is dragged through the office. W recogni ze her as
the HOOKER fromthe earlier scene in the corner deli

M KE
You just can’t stay away, can
you?

Crystal glares back as she’s shown into the interview room



I NT. | NTERVI EW ROOM CONTI NUOUS

Crystal slunps down into a chair. Mke sits al ongside
Kel sey.

M KE ( CONT' D)
How you doi ng?

CRYSTAL
It was 8 degrees at m dnight |ast
ni ght. How d’you think I’ m doi ng?
You have a ni ce Thanksgi vi ng?

Her voice drips with resentnent.
Steve enters with a warm cup of coffee for Crystal.
STEVE

Hey sexy. Learn any new tricks
this week?

CRYSTAL
Bl ow ne Steve. Not in the fuckin’
nmood.

KELSEY

Li sten. W need your |ist of
pl ates fromlast night.

Crystal renoves a piece of paper from her bra.

CRYSTAL
Every sorry son-of-a-bitch that
passed me by fromsix til two in
t he nor ni ng.

W now realise that Crystal is an UNDERCOVER COP.

CRYSTAL ( CONT’ D)
Hear d about Divine. Nice kid.

Crystal stands and makes her way over to the door.
CRYSTAL ( CONT’ D)
Find this prick, will ya? | don't
know how nmuch | onger | can do
this.

Steve drags Crystal out of the office, back in character.
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INT. MKE S HOUSE. KI TCHEN. EVEN NG

Shelly is preparing dinner as the PHONE RI NGS. She picks
up.

I NT. POLI CE STATI ON. CONTI NUCUS

M KE
(into the phone)
Hey Shel’
INT. MKE S HOUSE / POLI CE STATI ON. | NTERCUT
SHELLY

(into the phone)
Hang on sweetheart. (to JED)
Jed, go tell your sister to cone
set the table.

Jed, thankful for the reprieve fromhis homework, junps up
and runs down the hall.
INT. MKE S HOUSE. HALLWAY OUTSI DE ABBY' S ROOM CONTI NUOUS

Jed bangs on the door, trying to nmake hinself heard above
t he MUSI C PLAYI NG wi t hin.

JED
Abby! Mbm says you gotta set the
tabl e.

ABBY (Q.S.)

I’ mon the phone!
JED
Mom says now
I NT. ABBY'S BEDROOM CONTI NUOUS
Abby is sitting on her bed, tal king on the phone.
Her bedroomis very seventeen-year-old confused - G eenday
and Good Charlotte posters on the wall clash with the pink

qui It bedspread.
Jed BANGS on the door.



ABBY
| said |I’'m coning!
(into the phone)
Look | gotta go...But | really
wanna tal k about this... Fine.

Abby hangs up. Jed UNLEASHES on the door one |ast tine.

ABBY ( CONT' D)

Fuck! 1’ m com ng
I NT. POLICE STATION/ M KE S HOUSE. I NTERCUT
M KE

(on the phone)
.1 know Shel, but we may have

just caught a break. | can't see
nmysel f maki ng di nner. |’ m not
kidding this tinme.
SHELLY
(into the phone)
Nor aml. |’ve got a hornone-

fuel ed seventeen-year-old on ny
hands here. ..

Abby overhears this as she enters the kitchen
ABBY
I’ mnot a baby anynore. Fuck.
Stop wapping ne in cotton wool!

- and storns out.

SHELLY
Abby, come back here!

M ke hears this last outburst.
M KE
(on the phone)
Put her on sweetheart.
SHELLY
Abby! Your father wants a word
with you...Abby?

No answer. W hear a DOOR SLAM and nusi ¢ BLARI NG out .

25.
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SHELLY ( CONT' D)
(on the phone)
| gotta go sort this out. 1’1
| eave your food in the nicrowave.

She hangs up and calls down the hall.
SHELLY ( CONT' D)
Abby? You cone back here young
| ady.
I NT. POLI CE STATI ON

M ke hangs up. Kelsey is studying her conputer nonitor.

KELSEY
Everything alright?
M KE
Abby’'s at it again. Jesus that
kid can fight.
KELSEY
I wonder where she gets that

from..

M ke smles ruefully and goes back to studying the ATM
phot os.

Kel sey suddenly | ooks up from her conputer screen, very
exci t ed.

KELSEY
How rmuch do you | ove ne?

I NT. GARY’ S HOUSE. BATHRCOM

Gary is standing naked in front of the mirror. His back is
a mass of old scars. He slicks back his hair with a wet
conb and smles at his reflection.

I NT. POLICE STATION. CH EF' S OFFI CE

KELSEY
So | ran the plates Crystal gave
us through DW to cross-check
dark sedans - cane up with a
coupl e of dozen natches.



KELSEY( cont ' d)

Then just on spec | ran them
t hrough the Sex O fenders
Dat abase.

The CH EF, late 50s, is sitting behind his desk |istening
intently to Kel sey as she reads froma print out.

KELSEY
How s this for a real charner;
1994 - suspended sentence for
assaulting a stripper. ‘95
breaches an AVO and attacks his
de facto, sexually assaulting her
for good neasure. ‘97 arrested
hol ding a prostitute at knife
poi nt. Does two years. 2000
sentenced to 10 years for stat
rape - she was 12. Secures early
parole three years ago after
bei ng repeatedly bashed i nside.

CHI EF
That’s a shame.

KELSEY
Plus Crystal can nmake his car in
the area | ast night.

The Chi ef considers this in silence.

M KE
It’s the nbst we’ve had in three
years, Chief..

Kel sey points to the rap sheet.
KELSEY
CGotta admit, this guy’'s got a
thing for hookers...

The Chief mulls this over.

CHI EF
Shit, 1’ve never really liked the
view fromthis office anyway.
(beat) 1'1l make it happen.

| NT. HOSPI TAL. REGQ STRAR S DESK. NI GHT
Tony and another NURSE are sitting at a nurses’ station.

Tony checks his watch nervously - 10.30PM
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EXT. BUFFALO STREET. N GHT

M ke pulls into the curb and gets out, fastening his Kevlar
vest and pulling his Buffalo PD badge around his neck.

M KE
Let’s go say hello.

As they approach the house, we realise that there are cops
everywhere, waiting in the shadows for their arrival

INT. MKE S HOUSE

Shel Iy, now dressed in pyjanas, |eans agai nst Abby’s cl osed
bedr oom door .

MJUSIC still PLAYS fromwthin.

SHELLY
Abby, Jed’'s asleep. Can you
pl ease turn that down?

No response.

SHELLY ( CONT’ D)
Look, you know the rules; it’'s a
school night - you can see Tad on
t he weekend. .. Abby?

Agai n, no response fromi nside.
SHELLY ( CONT' D)
Alright. I’mbrushing ny teeth,
and when | get back, if that

music’s still playing, you won't
be seeing anyone this weekend.

Shel |y marches off.

The MJSI C STOPS.

EXT. BUFFALO STREET. N GHT

M ke and Kel sey approach the house. The OTHER COPS fan out
down both sides of the house. The falling snow makes it
eerily quiet.

M ke and Kel sey take the driveway down to a garage at the
rear.
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Kel sey takes her flashlight and shines it through the
greasy wi ndow - bingo - a DARK BLUE LATE MODEL SEDAN i s
par ked within.

They nake their way to the back door. A COP picks the |ock.
M ke and Kel sey lead the teamsilently inside, guns drawn.
I NT. HOUSE. BACK ROOM CONTI NUOUS

Fl ashl i ghts dance around the darkened back room

The house is incredibly clean and ordered. The kitchen
| ooks like it's been recently scrubbed.

M ke and Kel sey proceed further into the house until M ke
hol ds his hands up and all novenent ceases.

At the end of the hall a door is closed, a light flickering
in the gap bel ow.

They pause outside and listen. Suddenly there’'s a H GH
Pl TCHED SCREAM from the other side. MKke gives the signal
t hrowi ng open the door, bursting into the room beyond to
di scover -

I NT. HOUSE. ROOM CONTI NUQUS

- a MAN seated in front of the television with his back to
t he door.

The actress on the TV show SCREAMS once agai n.

M KE
Don’t fuckin’ nmove. Hands in the
air!
The Man doesn’t shift.
M KE

Just give nme a reason cock-
sucker. Put your hands in the
air!

Still the nan doesn’t nove.

Kel sey has edged around the couch. Suddenly her expression
changes dramatically.

KELSEY
M ke. ..
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M ke joins her then sees what she does; the Man is sitting
in an electric wheelchair - his arnms hang linply by his
side, drool gathering at the corners of his nouth.

It’s obvious that the prison bashings have |left hima
compl et e veget abl e.

| NT. HOSPI TAL. REGQ STRAR S DESK.
Tony, even nore agitated, checks his watch - 11.35pm
The Nurse stands and stretches.

NURSE
Let’s do this.

TONY
I’Il catch up. That nac and
cheese has backed ne right up

NURSE
Way too ruch information, Tone.
"1l be in Post-Natal.

The Nurse grabs a clipboard and | eaves.

Tony wat ches her go before grabbing his winter coat and
| eaving in the opposite direction

EXT. HOUSE. DRI VEWAY

M ke throws open the garage door. The | ook on his face says
it all.

The dark bl ue sedan has no licence plates.
Kel sey is on the phone.

KELSEY
(into the phone)
Ri ght .

She hangs up.

KELSEY ( CONT’ D)
H's nother’s the prinmary carer -
she’s the only one who drives it
now. She called the DW two weeks
ago to report the plates as
m ssi ng.



KELSEY( cont ' d)
DW just haven't got round to
putting theminto the systemyet.
M KE

Mot her fucker’s better than we
t hought .

INT. “JOE'S LATE-NIGHT DI NER’. NI GHT
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Tony sits in a booth sipping a soda. He checks his watch -

12: 10PM He nervously | ooks out into the dark.

WAI TER (O . S.)
Like a refill there?

Tony junps a little, startled by the WAI TER

TONY
Sur e.

WAI TER
Was that regular or diet?

Fat Tony | ooks up at the Waiter.

TONY
What d’ you think?

The Waiter retreats behind the counter.

Tony peers back out the window as a car pulls into the
vacant | ot across the street. He throws sone cash on the
tabl e, and heads on out.

The Waiter returns to find the booth enpty.

He shrugs, then slides around to the next booth where we
di scover Abby is already sitting.

ABBY
Hey.

We now realize that the Waiter is actually TAD.

TAD

(quietly)
Listen - you can't just turn up
i ke this unannounced.

ABBY
(1 ooki ng around the near-
enpty di ner)
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ABBY( cont ' d)

Wiy Tad, cause you're so run off
your feet?
EXT. VACANT LOT. CONTI NUOUS

A lid pops up, revealing Tony and Gary | ooking into Tony’s
trunk. He | ooks around nervously as the snow falls.

GARY
It'’s all there?

TONY
‘“Course it's all there.

Gary snmiles as he reaches into the trunk.

INT. “JOE'S LATE-NI GHT DI NER’. CONTI NUOUS

ABBY
| still live at hone, Tad. Wat
choice do | have? It’'s just ‘ti
| graduate.
TAD
‘“Til you graduate? That's like
ei ght nonths away. | have needs.
Abby | ooks confused.
TAD ( CONT' D)

Maybe we shoul d just take a break
and pick it up again next year...

ABBY
Are you serious? -

TAD
Absol utely. Think about it -
you' |l be 18, you can nove out of
honme -

ABBY

(cutting himoff)
- You seriously nmade ne get al
dressed up, sneak out and tranp
through the snow to tell nme that
we should “pick it up again next
year”? What am | - summrer school ?
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ABBY( cont ' d)

“You have needs”...Well, | hear
you're needed in the kitchen -
why don’t you go and clean the
griddle you fucking pussy .

Abby stands and storms out of the diner.

EXT. VACANT LOT. CONTI NUOUS
Tony is nowin his car. Gary | eans against the car door.
TONY

That’s it. No nore of this. I'm
out .

But Tony sees that Gary isn't listening. Instead he's
concentrating on the pretty young girl with the short
skirt, lowcut top and too nmuch make-up on who has j ust
left the diner and storned out onto the curb in the snow

TONY ( CONT' D)
Fuck this.

Tony guns his car off into the night.

From t he shadows, Gary continues to watch Abby shivering on
the curb, trying to light her cigarette in the wi nd.

I NT. DI NER. CONTI NUOUS

In her haste to | eave, Abby has left her jacket in the
booth. Tad picks it up, still reeling.

He starts to go after her when one of the REGULARS at the
counter holds up his coffee cup.

REGULAR
How ‘bout a refill...(under his
breath)... you fucking pussy .
The OTHER REGULAR sitting next to himlaughs.

Tad hesitates before noving over to the coffee nachine.

EXT. STREET CURB IN FRONT OF DI NER. CONTI NUOUS

Abby stands shivering, still trying to |light her cigarette,
but the wi nd keeps bl owi ng out her matches.
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The street is deserted until a car rolls to a stop in front
of her. The wi ndow glides down.

GARY
Hey there.

Abby flinches involuntarily. She recovers and turns her
back on him

ABBY
(quietly)
Fuck off ass-hole.

She tri es anot her match.

GARY
Little young to be snoking aren’'t
you?

ABBY

I’ mold enough
Wth her back to Gary, she is looking into the diner to

where Tad is pouring coffee. She realizes he's not going to
come out and turns back to Gary angrily.

ABBY
Have you got a lighter | can use?

Gary hits the car lighter.

GARY
You must be freezing...

Gary reaches out and offers his car lighter, the red gl ow
pi erci ng the darkness.

INT. “JOE'S LATE-NITE DINER'. NI GHT. CONTI NUOUS

A dejected | ooking M ke and Kel sey enter through a side
door .

M ke puts a warmi ng arm around Kel sey's shoul der.

M KE
Come on, tiger. My shout.

KELSEY
You know, this fuckin guy’s
starting to scare ne.
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KELSEY( cont ' d)

He's got access to DW records?
VWhat el se has he got?

They approach the counter and take two stools.

TAD (O S.)
M. Fletcher!

Tad is standing at the coffee machine, visibly daunted to
see his new patrons.

M KE
Jesus, Tad. You look like you ve
seen a ghost.

A PHONE RINGS. Tad | ooks down - Abby's cell is |lit upin
her jacket pocket.

Trying to | ook nonchal ant, he slides the jacket from sight.

M KE
Take that if you like.

TAD
It’s okay. Not supposed to take
calls at work.

The phone RINGS QUT as Tad pours two coffees.

M KE
Why don’t you cheer us up with
some of that tasty pecan pie you
guys are fanmous for?

TAD
Sure thing M. Fletcher.

Tad throws a nervous gl ance over M ke’'s shoul der and backs
towards the kitchen

Through the w ndow behind his two new custoners he can see
what they can’t - Abby, standing on the curb, |eaning on
what | ooks |like a dark, |ate npdel sedan

KELSEY
He al ways that nervous?

M KE
You would be too if you were
dating ny daughter
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I NT. DI NER KI TCHEN. CONTI NUQUS

Havi ng snuggl ed Abby’s jacket with him he starts to slice
two pieces of pie as Abby's PHONE RI NGS again - “HOWE"

He picks up two plates of pie.

I NT. DI NER. CONTI NUOUS

He re-enters the diner. He subtly | ooks out onto the street
and stifles his panic as he notices that both the car and
Abby are nowhere to be seen

M ke begins to chow down on his pie.

M KE
Best pie in the whol e of Buffalo.

M ke's PHONE RI NGS. He clocks the i.d.

M KE ( CONT' D)
(I'nto the phone,
preenptivel y)
Hey baby, we’'re just finishing up
here. ..

M ke's face drops.
M KE ( CONT' D)
She’ s what ?
I NT. GARY’ S HOUSE. THE BASEMENT

DARKNESS. Noi ses overhead - the nuffl ed sound of SOVETH NG
BEI NG DRAGGED t hen of KEYS IN A LOCK.

A door opens above. Athin sliver of light illumnates a
| ong, narrow, danp staircase.

Gary descends, draggi ng Abby behind him a heavy grain sack
over her head, her hands bound together with plastic ties.

Abby is struggling forcefully while trying to scream but
the sounds are nuffl ed beneath the hood.

A few steps fromthe bottom Gary shoves her forward. She
blindly trips on the renaining steps and crashes hard onto
t he basement fl oor



37.

IN A SERIES OF JUWP- CUTS:
A nmechanic’s work-lanmp clicks on.

A spanner tightening a bolt on a U shaped cl anp around each
wrist.

A chai n RATCHETS across an over head heating pi pe.

ABBY' S POV: BLACKNESS - her panicked, claustrophobic
breathing m xing with the sounds of her being tethered.

In the dimglow of the work-lanp, Abby is finally still,

her arns el evated vertically, strung up by the chain around
the heating pipe like a puppet. Her little black skirt is
riding up around her hips, her ass resting on a soiled
mattress.

Gary gently reaches out and pulls her skirt down.

He watches her for a mnute, then turns and nounts the
stairs.

As he closes the door at the top of the stairs, the
basenent becomes qui et except for Abby's MJFFLED SOBS.

And the faint RATTLI NG of a chain.

INT. MKE S HOUSE. ABBY'S BEDRCOM

Shelly is sitting on the end of Abby's enpty bed, clutching
t he phone. Her make-up has run.

A light layer of snow covers the bed. Mke is shutting the
wi ndow, reasserting sone calm

M KE
Sweetheart - let’'s try to be
rational here. It's only been a
few hours.

SHELLY

WIIl you stop being a goddam cop
for one second and act |ike her
f at her!

KELSEY
Shelly, listen. You guys had a
fight - she probably just went to
agirlfriend s house.



SHELLY
(snappi ng)
How woul d you know - do you have
a daughter?
Kel sey backs off.

KELSEY
"1l go put the kettle on

Kel sey | eaves the room
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M ke sits down next to Shelly on the bed, taking her hand.

M KE
VWho' ve you cal | ed?

Shelly doesn’t respond.

M KE ( CONT' D)
Baby, help ne out here. |I'msure
it’s just a matter of a few phone
calls. Have you tried Katie -

SHELLY
| tried themall. No one’ s seen
her since school

M KE
Well, she's not wwth Tad. He was
wor ki ng at the diner tonight.

Shelly starts to softly cry again.

I NT. GARY' S HOUSE. THE BASEMENT

Abby's shackl ed figure dangles in the glow of the work
| anp, desperately trying to shake of f the hood.

KELSEY (O S.)
...1t’s Mke's daughter. .

INT. MKE S HOUSE. KI TCHEN. CONTI NUOUS

Kel sey is preparing three cups of tea while on her cell

KELSEY
(on the phone)
.1 know. ..l don't know - |11

Qét back to you.
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She hangs up.

INT. MKE S HOUSE. ABBY' S BEDROOM
Kel sey re-enters the room carrying the tea.
KELSEY
(softly)
I just phoned it through to the
precinct, just in case. They'll

need to know what she’'s wearing
before they put out the APB

At the nmention of the APB, Shelly’
0

eyes begin to well up.
She grabs the phone and starts t al

S
di al .
M ke steals a glance at Kelsey - he’s unable to disguise
the fear etched across his face.

INT. TAD S CAR. DI NER CAR PARK. CONTI NUOUS

Tad is sitting in his parked car with Abby's jacket on his
I ap, holding her RING NG cell phone - “HOVE'. The cal
RINGS QUT - the screen changes - “9 Mssed Calls”.

Tad wat ches the snow fall, paral ysed by fear and

i ndeci si on.

INT. GARY'S HOUSE. THE BASEMENT

Gary descends the stairs and approaches the bench. From a
drawer he renoves a pair of heavy, industrial gloves.

ABBY' S POV. DARKNESS:. The sound of netal SCRAPI NG on
metal . A hamrer RINGS OUT sharply. A blowtorch H SSES.

A strange acrid snell causes Abby to gag.
FOOTSTEPS APPROACH.
GARY (O S.)
This is a token of ny conmitnent
to you, ‘til death do us part.
Suddenly a terrifying SIZZLING fills the air.
Abby's SCREAMS are nmuffled through the hood.

A hand tugs off the hood, revealing she is crudely gagged.
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Gary is standing over her with a pair of blacksnmith’s
t ongs.

GARY (CONT' D)
Wel come to the famly.

Abby struggles to adjust to the light of the work-1lanp as
she cranes her neck to see what is causing the excruciating
pain to her finger.

Then she sees it: a WH TE- HOT METAL BAND gl ows on her
weddi ng finger, searing the skin in front of her eyes.

She BELLOWS t hrough her gag in uni nagi nabl e pain.
Gary takes a digital camera from his pocket.

GARY
Say cheese.

He takes a shot of the scream ng, gagged Abby, then noves
around for a self portrait with her.

The canmera FLASH whites out the screen.

CUT TO

EXT. TRUCK- STOP. FLASHBACK

The Boy is standing alone in front of the truck-stop. Snow
falls around him

He wal ks down the side of the building until he conmes to a
wi ndow. He drags over an old crate, stands on it, and peers
inside through a tiny gap in the curtains.

On the other side of the window, the Grl is staring
straight out at him Their eyes lock, so close their breath
fogs the glass. Suddenly the window frane is filled with

t he body of the Mechanic, who angrily shoves her aside and
yanks the curtains shut.

The Boy sits down on the crate. After a few beats, a faint
bangi ng noise mxes with the country rmusic inside.

A mangy bl ack cat slinks by. The Boy picks it up and starts
stroking it obsessively. The cat squirnms, causing the Boy
to hold it even tighter to his body.

The noise fromw thin beconmes nore rhythm cal. THUMWP.
THUMP. THUMP. The sound becones -
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I NT. GARY'S BEDROOM  PRESENT DAY
- the RHYTHM C SOUND of a home printer, back and forth.

Gary is sitting on his bed, thunbing through a well-Ioved
photo album It’s filled with photos of young wonen (on
their own and with Gary) alongside their licences, credit
cards etc. Names are crudely scraw ed on top of each page,
some with a beginning date only, but nbst with a beginning
and an end date.

The printer finishes the job and spits out the photo of
Abby and Gary fromthe basenent.

I NT. GARY'S HOUSE. THE BASEMENT

Abby sits, heaving and sobbing through the gag.

Then fromthe deep shadows, she hears the sound of METAL
SLI DI NG OVER METAL, edgi ng ever cl oser

Terrified, she cowers away as far as her shackles wll
allow. She strains to see into the dark, VWH MPERI NG softly.
The CGRATING netallic sound gets closer until a figure
energes into the dimglow of the work-Iamp.

Abby recoils. Tethered before her is a Wnan, gaunt and
pal e beyond belief, her eyes sunken deeply into her skull.
A filthy oversized t-shirt swins on her enmaciated form
This is BRI TTANY (25).

BRI TTANY
You gonna shut the fuck up now?

Abby nods, wi de-eyed.
Brittany then slides back into the shadows.
BRI TTANY ( CONT' D)
Good. Now | et ne get some fucking
sl eep.

EXT. GARY'S HOUSE. BACKYARD. FIRST LI CGHT (DAY 3)

The serenity of the norning is pierced by the MJFFLED SOUND
OF A POAER DRI LL
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I NT. GARY’ S HOUSE. GARAGE. CONTI NUQUS

CLCSE UP on a cordless drill renoving 3 inch screws. PULL
BACK to reveal Gary renpving the front |icence plate and
replacing it with a brand new one. In a box next to himlie
a stack of used licence plates.

I NT. POLI CE STATI ON

The Chief is listening closely to Kel sey's update, studying
Abby' s APB.

KELSEY
W' ve contacted the school. The
hospitals are all on-line and
we’' ve requested CCTV footage from
all train and bus depots.

CH EF
Noti fy Rochester and Detroit just
in case. Route everything back
t hrough me.

The door opens and in wal ks Mke - sane clothes as | ast
night, looking Ilike he's not slept.

CH EF
Hey M ke.

M KE
Chi ef .

CHI EF

You alright?
M ke nods.

CHI EF ( CONT' D)
How s Shel ly?

The expression on Mke's face says it all

CH EF ( CONT' D)
What ever you need, alright?

The Chief pats Mke's shoul der as he takes his | eave.

Kel sey leans in gently.
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KELSEY
W’ ve got all eyes on this one
MKke. It’s only a matter of tine
bef ore she turns up.

Steve enters, sensing the atnosphere instantly.

STEVE
Sorry to interrupt. You' ve got a
visitor, Detective.

M ke | ooks up expectantly.
Behi nd Steve wal ks Tad, carrying somet hi ng behi nd his back.

TAD
(nervously)
H M. Fletcher.

Tad reveal s Abby's jacket and cell phone. M ke recognizes
theminstantly.

M KE ( CONT' D)
(carefully)
VWhere is she son?

Tad | ooks |like he's about to burst into tears.

KELSEY
Where’' d you get these from Tad?

Tad swall ows hard on his fear. Finally -

TAD
Abby cane to the diner |ast
ni ght. She snuck out...To see ne.

M KE
You saw her |ast night?

TAD
We had a fight.

M KE
Did you hurt her? If you' ve
touched her, so help nme God I'II -

Tad starts to shake.



TAD
| didn’t do anything...W had an
argument and she ran out and | eft
her jacket and phone. That's all.

M ke takes a step towards him

Kel sey senses that M ke's about to |ose his shit.

KELSEY

What tinme was this?
TAD

I’ mnot sure -
M KE

What fucking tine was it?
TAD

(whi nperi ng)

| can’'t be sure -
M ke reaches over and takes Tad by the shirt front.

M KE
Before or after we were there?

Tad starts to cry. Mke is about to expl ode.

KELSEY
M ke -
M ke throws Tad against the wall, crashing into the
evi dence board.
TAD

(conmpletely losing it)
She got there just before you
arrived - she was outside on the
street -

M KE
Doi ng what ?

Tad shrugs fearfully.

M KE ( CONT' D)
Was she with soneone?

TAD
No...l nean, | don't know, |
couldn't -
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M KE
Who was she with?

TAD
She was talking to sonmeone in a
car -

M KE
Who was she tal king to?

TAD
| couldn't see. By the tinme |
came out with your order she was
gone -

M KE
(expl odi ng)
W were there?

M ke smashes Tad agai nst the evidence board again, this
time wthout hol ding back.

TAD
(bl ubberi ng mess)
Sonmeone in a dark | ooking car!
That’s all | saw

The nmention of the dark |ooking car confirms M ke s worst
fears, sending himinto a tail spin

KELSEY
M ke, cal m down -

TAD
(desperatel y)
I’msorry M. Fletcher. She' d
snuck out - | didn't know what to
do -

M ke takes Tad and jams himface-first into the evidence
boar d.

M KE

If she doesn’t turn up -
KELSEY

M ke -
M KE

- | swear to fucking god -
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KELSEY
M ke - enough

Kel sey pulls M ke off and stands between the two.

KELSEY ( CONT' D)
This is not gonna hel p!

Then, fromthe other side of the room TAD S VO CE CUTS
THROUGH

TAD
He was there.

M ke and Kelsey turn to face Tad, whose petrified face is
still jammed agai nst the evidence board, eye to eye with a
PHOTO OF FAT TONY.

I NT. GARY' S HOUSE. THE BASEMENT

Abby's eyes slowy begin to flicker awake. As they adjust,
she realizes Brittany is hovering nearby, holding the cable
to the work-lanp. The netal ring on Brittany's left ring
finger catches the light.

BRI TTANY
(soft and nenaci ng)
So - Sl eeping Beauty awakes. You
ready for the guided tour?

Brittany twists the cable, shining the Iight around the
room illum nating what was previously in darkness.

A | ook of horror creeps across Abby's face. In the |ight of
t he work-| anp, the basenent resenbles a post-apocal yptic
mat ernity ward.

BRI TTANY
Wl conme to the Factory.

The walls and ceiling are covered with a crude sound- proof
i nsul ati on.

In one corner is a hospital gurney, conplete with stirrups
and bl oodi ed patient restraints.

I NSERT 2 SECOND FLASH- CUT:
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On the gurney, a young wonman thrashes wildly as the
restraints cut deeply into her flesh. Though her nouth is
gagged, she still lets out an unearthly, AN MAL SCREECH

CUT BACK TO
Screwed onto the wall is a glass-fronted cabi net secured by
a heavy padl ock. Like in a nechanic’ s workshop, the rusty
medi cal I nstrunents hang in front of their painted i mage -
dilators, speculum a cranioclast, forceps -

I NSERT 2 SECOND FLASH- CUT:

Gary is holding the rusty forceps. Bl ood and vi scous
menbrane drips fromthe ends. Two bl oodi ed feet are gaffer
taped into the stirrups of the gurney. He pushes the
forceps between the legs - the feet withe wildly against
their restraints. An | NHUVAN SCREAM f ol | ows.

CUT BACK TO

On a shelf is a stash of nedicine - Rohypnol, Viagra,
penicillin and formal dehyde al ongsi de boxes of hone
pregnancy Kkits.

Taped to the wall is a faded, dog-eared biol ogical poster
of the femal e reproductive system

At the far end of the shelf is a collection of old cookie
jars. As Abby's eyes further adjust, she gags
uncontrollably - each of the jars contain a human fetus.

Next to it is a drop-saw and workbench.

A wide pit is dug into the mddle of the concrete floor
filled with putrid water.

Stretching to the full length of her chains, Brittany pulls
Abby’ s gag roughly from her nouth.

BRI TTANY ( CONT' D)
So you're the replacenent. W
wer e wondering when we'd get a
new one.

Brittany studies her closely.

BRI TTANY ( CONT’ D)
Fuck. What are you, like twelve?



ABBY
(al nrost i naudi bl y)
I’ m sevent een.

BRI TTANY
Ch ny god, you're a baby. He's
gonna | ove you long-tine.

Abby struggles to keep it together.

ABBY
Where are we?

Brittany | ooks closely at the new fish, then smles,
revealing her rotten yellow teeth.

ABBY ( CONT' D)
Talk to nme. Please. How | ong have
you been here for?

BRI TTANY
(enigmatical ly)
A baby and sone.

ABBY
I’"msorry?. ..

BRI TTANY
Plenty of tine to be sorry.

Abby bites down hard agai nst her swelling fear.

SI LENCE descends on the basenent again. Then fromthe
dar kness cones ANOTHER VO CE.

VO CE (O S.)
Is it really Thanksgiving?

Abby freezes.

ABBY
VWhat ?. .. Who's that?
VOCE (O S.)
Is it?. ..
ABBY
(terrified)

Uh, yeah - a few days ago. Wy?
An EERIE G GGLI NG begins in the darkness.
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BRI TTANY
Tst. Means it’s coning up on
Lauren’s three year anniversary.
She’ s probably gonna get a
present or sonet hing.

The G GAE.I NG conti nues fromthe darkness until suddenly
there’s a noi se overhead - nuted off-screen BARKI NG

Brittany quickly pulls Abby's gag back up.

Keys RATTLE in the door overhead. Brittany sml|es know ngly
at Abby.

BRI TTANY ( CONT' D)
Daddy’ s hone.

| NT. POLI CE STATI ON
The PHOTO OF TONY is slammed down on a desk.

M KE
Tell e one nore tine.

Tad is seated at the desk. Mke |eans over him

TAD
He was at a booth on his own. |
went to refill his coke and when
| got back he was gone.

M KE
VWhat el se?

TAD
| don’t know - he seened ki nda
edgy - kept checking his watch,
| ooki ng out the wi ndow across the
street.

KELSEY
Where was Abby at this point?

Tad pauses, realizing the significance of his next words.

TAD
In the next boot h.

M KE
Jesus Chri st.



KELSEY
(re the photo of Tony)
Are you sure it was this guy?
TAD

Yeah - | nmean |'mpretty sure.
He’s sorta hard to m st ake.

KELSEY
You're pretty sure? Either you're
sure or you're not. Wiich is it?
Tad can’t commit.
M KE

How | ong after he left did Abby
| eave?

Tad hesitates. Mke leans in closer.

M KE ( CONT' D)
How | ong?

Tad can’t nmouth the words.

I NT. GARY' S HOUSE. THE BASEMENT

Gary squats in front of Lauren, gently stroking her very
swollen belly. He places his ear to it, smling.

GARY
I think I felt it kick.

He pats her matted, lank hair. The Rottweiler prow s.

GARY (CONT' D)
That's ny girl.

Lauren beanms as Abby | ooks on in surreal horror.

BRI TTANY
Not much | onger now, huh daddy?

Gary ignores the question as he noves over to the
wor kbench, unwrappi ng a pregnancy test.

He throws it at Brittany who then drags a dirty plastic
bucket back into the shadows.

BRI TTANY ( CONT' D)
She’ s doin’ good, huh daddy?
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GARY
Better than you

Brittany squats over the bucket in the shadows and starts
pi ssi ng.

BRI TTANY
(desperation in her
voi ce)
I"mtrying daddy. You know |’'m
commtted. Only a natter of tinme
NOW.

GARY
So you keep saying..

Gary turns his attention to a w de-eyed, cowering Abby.

GARY ( CONT' D)
You settling in okay?

ABBY
VWhat’s it matter? |1’ m not gonna
be here for long. My dad’ s a cop.

GARY
Oh | know all about your daddy.

ABBY
Yeah? Well he knows all about
you, you sick fuck

GARY
| don’t think so. | think I'm
gonna be just fine. Wre all
gonna be just fine.

TONY (O.S.)

You know, this is bordering on
har assnent .

I NT. HOSPI TAL. REGQ STRAR S DESK

M KE
I haven't even got started yet.

M ke has Tony seated at a desk in a roomoff the
Regi strar’s desk, a PHOTO OF LAUREN in front of him
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TONY

Look, over the past three years
you’' ve cone in here and

i nterviewed every single person
work with, enbarrassing ne in
front of everyone. My | awer’s
tal ki ng about a case for damage
to ny professional reputation.

M KE
| m gonna damage nore than your
reputation -

KELSEY
(re the photo of Lauren)
You were her rehab nurse for
t hree nont hs.

TONY
This is getting really tired -
was one of Lauren’s nurses. She
went missing while | was in
surgery, with a dozen witnesses .
This whole situation’s really
sad, but you know what | know.
Now if that’s all...

Tony goes to | eave. M ke pushes himback down in his seat.

M KE
Where were you | ast night?

Tony pauses as he | ooks between M ke and Kel sey.

TONY
I was right here -

M KE
(overl appi ng)
- Cause we have a w tness who
makes you at Joe's diner -

TONY
- that’s inpossible -

M KE
- where another young woman was
abduct ed -

TONY

- 1 don’t know what you're
tal ki ng about, another woman -
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M ke throws down Abby’s APB.

M KE
Thi s ot her wonman not her f ucker!
Look at her! Fuckin' |ook at her!
You thi nk she was a hooker, huh?

TONY
I don’'t know what the hell you're
tal ki ng about - | was working
ni ght-shift right here -
M KE
BULLSHI T!
KELSEY
M ke!
M KE
- You were there! | even know

what you drank you fat fuck -

KELSEY
M KE!

It takes all of Mke's self control to tear his attention
of f Tony. He | ooks at Kel sey.

She gestures to a staff roster on the wall of the office
showi ng Tony was i ndeed rostered on night-shift.

KELSEY
Just take it easy. Lemme go check
with the Registrar.

Kel sey | eaves the office - through the wi ndow we see her
conferring with the REG STRAR who nods, checking her watch.

M ke gl owers at Tony as Kel sey returns.

KELSEY
It checks out. He was here al
ni ght.

Tony tries to reconpose hinself.

TONY
I’mon the tail end of a double
shift, which neans I'mtired and
| have work to do.



TONY(cont ' d)

So I'"'mgoing to attend to ny
patients now Detective. You got
any further questions, speak to

ny | awyer.

Tony pushes past M ke and | eaves. Kelsey starts to say

sonet hing but M ke barrels out after Tony and -

I NT. HOSPI TAL CORRI DOR.  CONTI NUQUS

- catches up to Tony, pushing himup agai nst the wall

M KE
I’ mgonna get a warrant, |I'm
gonna search your house, |’'m
gonna tear your fucking life
apart -

KELSEY
M ke!

A crowd of ONLOOKERS has gat hered around. A hospita
SECURI TY GUARD i s fast approachi ng.

KELSEY ( CONT' D)
Enough. Seriously, let’s go.

Kel sey drags M ke out through the crowd.

Tony is conpletely rattled.

EXT. HOSPI TAL AMBULANCE BAY

Kel sey follows M ke as he charges out of the hospita

I NT. UNMARKED POLI CE CAR
M ke gets into the car. Kelsey clinbs in al ongside.

He is gripping the steering wheel as if he night pul
of f its nountings.

KELSEY
(gently)
M ke. ..

M ke is boring a hole in the dashboard.

it
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KELSEY ( CONT' D)
M ke, you've got to ease it back
alittle

Si | ence.

KELSEY ( CONT’ D)
Doesn’t matter which way you cut
it, he checks out. Tad wasn’t
even 100% sure it was him And
renenber - our guy only targets
hookers .

M ke is still holding Abby's APB and reads her |ast known
descri ption.

M KE
Short black skirt, |owcut top,
heavy make-up...last seen on the
corner of Elmand Thirteenth
Street... What does she sound like

to you?
Kel sey can't respond.

After a few nonments, Mke's PHONE RINGS - “HOWE". He takes
a deep breath before answering it.

M KE
(into the phone)
Hey baby...l understand...l’|] be
home soon...| wll.

M ke hangs up.

M KE ( CONT' D)
Shelly’'d like you to cone to
di nner .

KELSEY
| don’'t know M ke - maybe it's
better that you spend sone tine
with your famly right now. ..

M ke | ooks at her properly for the first tinme since getting
in the car.

I NT. GARY' S HOUSE. LI VI NG ROOM

Gary's cell phone RINGS on, unanswered.
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I NT. NURSES STATI ON
Tony is hunched over the phone.

GARY (O S.)
(voi ce nmessage)
You’ ve reached Gary. Leave a
nessage.

BEEP.

TONY
(whi spering, panicked)
The fuck did you do? Those two
cops were here again. W have to
nmeet. Call ne.

I NT. GARY' S HOUSE. BASEMENT

Gary’'s at the workbench, pouring turpentine onto a rag. He
takes a silver dog bow and rubs the nane “SARAH fromthe
side. He then takes a magic marker and wites “ABBY”

GARY
There are a few rules in our
famly that you'll get to know.

Gary approaches Abby and | eans in, breathing her scent.

GARY
But for now, just this; you don't
touch anythi ng except your
mattress and your bow .

Abby spits right in his face.
Gary slowy wipes it off.

GARY (CONT' D)
Now why’ d you have to go and do
that? On our honeynoon an’ all..

Gary suddenly wrenches her chai ns causi ng Abby's body to
flip violently around. Now facing the wall, she struggles
to turn back around but the shackles dig deep into her
flesh as he pins the chain to the wall.

GARY (CONT' D)
(growing at Brittany)
Get over here.



Brittany scuttles closer and holds Abby's chains tightly.

Abby stares wi de-eyed at Brittany.

ABBY
(i ncredul ous)
VWhat the fuck are you doi ng?
Pl ease - you gotta hel p ne!

Brittany hesitates for an instant, then averts her gaze,
hol di ng the chain tighter.

GARY
I had a nice romantic evening
p!l anned but you had to go and
spoil things didn’t you?

ABBY
(pani cki ng)
You can’t do this! Please, |I'm
sorry. I'"'mso sorry. You don’t

have to do this!
Gary noves in behind her, stroking her hair.

GARY
Shhhh. You’' Il understand soon...

He hits play on the portable CD player. Wyl on Jenni ngs
BLARES QOUT.

TIGHT ON Gary's rabid face -

Wth one short, savage thrust, he penetrates Abby. She
HOWLS.

The dog starts BARKI NG W LDLY.

GARY ( CONT' D)
(grunting with every
t hrust)
Babi es...are made...out of | ove.

Lauren is rocking gently in the corner, stroking her
swol len belly, SOFTLY SING NG the mantra as if it were a
lullaby to her unborn child.

LAUREN
Babi es are made out of
| ove. .. babi es are nade out of
| ove. ..
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TI GHT ON Abby's face - contorted like a wild ani mal caught
in a trap. She | ooks in pleading horror and disbelief at
Brittany.

TIGHT ON Brittany's face - her eyes are jamed shut. Her
body shakes viciously with every thrust.

BRI TTANY
(silently nouthing the
wor ds)
Babi es are nmade out of | ove.
Babi es are nmade out of | ove.

The roomis now a CACOPHONY of netal TEARI NG at net al
Abby' s agoni zed torture, the dog’s BARKING Lauren’s

SING NG and Gary's wild, GRUNTED nmantra.

As the CAMERA pans off Brittany onto the shelf above the
wor kbench, the fluid contents of the jars of fetuses are

al most i nperceptibly shaking with the violence of the rape.

Gary's PRIMEVAL ROAR builds to a climax until -

INT. MKE S HOUSE. NI GHT
SI LENCE.

M ke, Shelly, Kelsey and Jed sit sonberly at the dinner
table. Apart fromJed's, the food has barely been touched.

Finally -
KELSEY
That was delicious, Shelly. Thank
you.
Shelly nods silently.
JED

Can | go watch TV in Abby’'s roon?

M KE
‘Course you can, son

Jed leaps fromthe table and scranbl es off.

Shel |y stands and begins to clear the plates into the
kitchen, fromwhere we hear her start to sob.

M ke sits at the table, exhausted and entirely bereft. H's
inability to confort her is overwhel m ng.
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Sensing this, Kelsey picks up the remaining plates and
follows Shelly into the kitchen.

INT. MKE S HOUSE. KITCHEN. CONTI NUOUS

Shelly is at the sink holding a plate. Kelsey takes a tea-
t owel .

A long silence follows as Shelly continues to rinse the
same plate over and over again. Eventually, Kelsey gently
takes it from her.

SHELLY
Dd Mke tell you - we're
t hi nki ng of taking a few weeks
off at the end of school - head
down to New York to have a | ook
at sone colleges there. You know
she got offered a ful
schol arship at Cornell?

KELSEY
M ke told ne. That’'s great.

SHELLY
‘Course she doesn’t know if she
wants to take it. She keeps
tal ki ng about going to Buffalo
State where Tad is. You know -
first love...Quess you ve gotta
let themget it out of their
system right?

Kel sey nods silently.

SHELLY
Gotta |l et them nake their own
m st akes. ..

KELSEY

Shelly, she's going to be -

SHELLY
Don’ t.

Shelly grips the edge of the sink as if she may tunbl e
Wi thout its support.

SHELLY ( CONT' D)
|"ve been married to a cop for 18
years. Just...don't.



Si | ence once again.

Kel sey takes Shelly’'s hand, gives it a little squeeze.

SHELLY ( CONT' D)
I know you're only trying to
help, it’s just...you can’t begin
to understand... this...unless you
have ki ds of your own.

KELSEY
Listen to nme Shelly - |I’m gonna
do whatever it takes to get Abby
back, you understand ne? \Wat ever
it takes. | prom se.

Kel sey ki sses her gently on the cheek, then wal ks out
t he di ning room where -

INT. MKE S HOUSE. DI NI NG ROOM CONTI NUOUS

- Mke is now fast asleep at the table.

coat ,

fam |y phot os.

She quietly exits.

Fr om sonewhere of f -screen,

chai n-1ink running over netal pipe.

M ke sits bolt upright.

I NT. GARY' S HOUSE. THE BASEMENT

TIGHT ON the chain running over the heating pipe.

The chain runs further and a pair of shackled feet

Gary secures the chains to a bolt in the wall.

Abby is now hangi ng upsi de down,

bordering on unconsci ousness.

The dog licks at her face.

GARY
There you go - hel p nake
everything flowin the right
di recti on.

Kel sey takes her
pausi ng as she passes the sideboard | oaded w th happy

t he sudden ABRASI|I VE SOUND of

suspended by her feet,
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Gary places two dog bow s on the ground marked “Lauren” and
“Brittany”. He pushes one towards Lauren.

GARY (CONT' D)
You left a little yesterday - you
can’t be doing that - you're
eating for two after all...
Lauren hol ds her stomach in obvious disconfort.

LAUREN
Yes Daddy.

Gary then noves over towards Brittany who's cowering in the
shadows.

GARY
Gve it here.

Brittany shakily hol ds out the pregnancy test.
GARY (CONT' D)
(shaki ng his head)
Tst tst tst.
Gary flicks the test back at Brittany.

GARY ( CONT' D)
Maybe you' re broke.

Gary starts to |l eave before an afterthought stops him

GARY (CONT' D)
Next time you're in the hole.

Brittany | ooks at the water-filled hole with obvious
terror.
INT. MKE S HOUSE. DI NI NG ROOM NI GHT

Now i n her dressing gown, Shelly enters the dining roomto
find Mke still sitting at the table.

SHELLY
Come to bed, honey.

M ke doesn’t nove.

Finally he stands and takes his jacket.
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SHELLY ( CONT' D)
Pl ease, M ke..

Shelly takes a step towards him but Mke sinply wal ks out
the front door, |eaving Shelly al one and crushed.

I NT. GARY'S HOUSE. THE BASEMENT.
Abby cones in and out of consciousness.

Gary unhooks the chains, letting Abby slide to the ground,
t hen places Abby's dog bow in the mddle of the floor
bef ore | eavi ng.

Lauren drags herself across the floor toward Abby. Pulling
hersel f across the concrete on her scabbed-up el bows, we
realize Lauren has no use of her legs - she is parapl egic.

She begins to nop Abby's browwith a filthy rag.
Eventual | y, Abby coughs hersel f awake.

LAUREN
Shhh, there you go - you’'re okay.
Thought we’d lost you there for a
whi | e.

Abby | ooks conpl etely disoriented. Wien she tries to nove,
searing pain shoots up through her |o0ins. Menory cones
scorchi ng back, causing her to vomt violently where she
sits.

LAUREN ( CONT' D)
It’s okay, it’s okay. Get it al
out .

Abby wretches sonme nore

LAUREN ( CONT’ D)
First tinme’s always the hardest.

BRI TTANY
(from her dark corner)
Let her fend for herself,
crippl e.
Lauren ignores her.

Abby wat ches on as Lauren shunts Abby's bow toward her
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LAUREN
(gently)
CGotta eat.
ABBY

(re her |egs)
Did he do that to you?

Lauren shakes her head, smling.

LAUREN
Come on, eat up

Abby peers in, then snells it, gagging instantly.

ABBY
Jesus Christ - what is it?

LAUREN
It’s whatever you want it to be.

BRI TTANY
(grow ing)
VWho gives a fuck - it’s all
you' re gonna get.

LAUREN
Come on. Cotta keep your strength

up.
Abby pushes the bow away.

BRI TTANY
You' Il conme ‘round. One way or
anot her.
LAUREN
(whi spering softly to
Abby)

Don"t mnd Brittany - she's |ike
this to all the new girls.

The nmention of “all the new girls” rocks Abby.

ABBY
Have you really been here three
year s?

Laur en nods.

ABBY ( CONT' D)
How. . . how did you get here?



BRI TTANY
Here we go...

Lauren gathers herself for the story.

LAUREN
Well. | was probably around your
age. | was up at the lake with

this john. He was real nice at
first, but then he started asking
nme to do all this stuff - stuff |
didn’t do - and when | asked him
to stop he got real pissed. Threw
me out of the car and started to
| eave wi t hout payi ng, and when |
shouted for himto stop he
just...he just backed the car

ri ght over ne. Crushed the bones
in both ny legs. And you know
what ?

BRI TTANY
(m m cki ng Lauren)
“That was the best thing that
ever happened to ne...”

LAUREN
(reclaimng the story)
VWell it was, ‘cause that’'s how |

net Daddy. See, | spent the next
three nonths in hospital where ny
nurse, Tony, was taking real good
care of nme. And Tony’s best
friend was Daddy.

Anyway, this one day, just before
Christmas, one of the doctors

cones in with sone big news. |’ m
pregnant! Well, that was

i mpossible. I'd been in a
hospital bed for three nonths,
and anyway, |’'d always used

protecti on when | worked. Al ways.
Next thing | know | woke up here.

Beat, as the mmgnitude of the story sinks in for Abby.

ABBY
Ckay...you were a prostitute?

Lauren | ooks strangely confused by the question.

LAUREN
Vell sure. W all were.
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She continues as if nouthing Gary’'s doctrine.

LAUREN ( CONT’ D)
Daddy says all whores are
di sgusting and break up famlies
nore than anything. So he takes
us off the streets so now we can
build a famly rather than
destroy them

ABBY
(al nost i naudi bl y)
I don't believe you

LAUREN ( CONT' D)
(proudly patting her
bel 1'y)
Believe it. Now |’ m onto nunber
two. Eli was the first - he's the
el dest .

BRI TTANY
(j unping in,
conmpetitively)
Yeah, but | gave hima girl.
Daddy says she’s gonna grow up to
be so beautiful. She’ s gonna be
his favorite for sure.

Lauren secretly rolls her eyes at Abby.

LAUREN
Don’t worry. Wth any luck you’l
have one too.

Abby stares at Lauren |like she’'s m sheard.

INT. MKE S HOUSE. BEDROOM ( DAY 4)

DARKNESS.

An ALARM goes of f. 5. 30am

A bedside light conmes on. Shelly, already awake,
| ooking as if she hasn't slept at all.

al arm

M ke's side of the bed hasn’t been slept in.
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Kills the
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| NT. KELSEY'S APARTMENT. BEDROOM CONTI NUOUS
Kel sey's sitting up in bed.

She wat ches early norning TV as she knits, black and yel |l ow
wool in balls on the bed beside her.

Next door, a couple can be heard ARGU NG t hr ough t he paper -
thin walls.

She sighs and turns up the vol une.

I NT. GARY'S HOUSE. DARK ROOM CONTI NUOUS
Gary is standing in the dark. His face is Ilit by an eerie

green glow. A constant, RHYTHM C BEEPI NG and HI SSI NG
punctuates the sil ence.

I NT. GARY' S HOUSE. THE BASEMENT. CONTI NUOUS

Abby is hunched up into a ball, as far as her chains wl|l
al l ow her, shivering on her soiled mattress.

INT. MKE' S CAR “JOE S’ DI NER CARPARK. CONTI NUOUS

Mke is sitting in the frigid pre-dawn staring at the
deserted diner. He has been crying - it’s now beyond that.

CUT TGO

I NT. DINER.  FLASHBACK

M ke and Kel sey are sitting at the counter. Tad
di stractedly takes their order.

M KE
VWhy don’t you cheer us up with
sone of that tasty pecan pie you
guys are famous for?..

TAD
Sure thing M. Fletcher.

Tad throws a nervous gl ance over M ke's shoul der and backs
into the kitchen.
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Only this tine, Mke clocks the strange |ook and turns to
see what's over his shoulder. On the curb out front he sees
Abby, | eaning against a dark car. She | ooks back at him and
sm | es and waves.

CUT BACK TO

EXT. DI NER CAR PARK. CONTI NUOUS. PRESENT DAY

M KE
(under his breath)
I’ mso sorry baby.

Snow falls fromthe | eaden ski es.

I NT. GARY'S HOUSE. THE BASEMENT

Lauren is bent over her food, forcing it down. Brittany is
I'icking her bow clean.

Abby's bowl remains untouched. She seens to have regained a
little conmposure, trying to make sense of the horrific
situati on.

ABBY
Ckay. Alright. How many other’s
have t here been?

LAUREN
(in sing-song voice)
Lauren, Lisa, Brittany, Jessica,
Amanda, Chrissie, Sarah...Abby.

Forcing herself to ask the next question.

ABBY
What happened to the ot hers?

In one novenent, Brittany kicks her dog bow across the
floor, stopping at Abby's feet.

BRI TTANY
(re the bow)
Say hello to Sarah.

Brittany begins to LAUGH softly. The penny drops.
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ABBY ( CONT' D)

(fighting back her fear)
Ckay, okay...look, my dad's a
cop. | know he’'s going to be
| ooking for ne - for all of us.
Al we have to do is stick
together and we’'ll get out of
this, okay?

Nei t her Lauren nor Brittany respond.

ABBY ( CONT' D)
Ckay?

LAUREN
(whi spering)
You can’t say that.
BRI TTANY

(snappi ng)
Too | ate.

ABBY
VWhat ? What 2. ..

Si | ence.
ABBY ( CONT' D)
Cone on, we're all in this
toget her, right?

BRI TTANY
W ong.

This single word hangs in the air. Abby |Iooks from Lauren
to Brittany and back again.

Brittany slides over towards a crude, dirty red button on
the wall. She pushes it in.

Over head, the nuted sound of a BUZZER i s heard.
Brittany smles.

Al nost instantly, the sound of KEYS in the | ock overhead
and Gary descends.

GARY
This better be good.

Brittany points at Abby.
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BRI TTANY
She was telling secrets Daddy -
tal ki ng about | eaving us and
stuff.

The childlike sinmplicity of the accusation stuns Abby.

GARY
Real | y?

BRI TTANY
She said she wants us to help
her, but we don’t want to ‘cos
we're famly.

GARY
(to Lauren)
Is that right?

Lauren nods. Abby cannot process their disloyalty.
GARY

Thank you, Brittany. Good girl,
Laur en.

Gary noves towards the tool bench. He noves the PORTABLE CD
PLAYER onto the ground before unl ocking the cabi net.

He renoves a cordless drill and a car aerial, which he
extends to its full [ength.

Gary uses the drill to release one of Brittany’s manacl ed
wrists.

GARY ( CONT' D)
(to Abby)
Now you see how t hings work
around here.

He hands the aerial to Brittany, who, with sudden ferocity,
| unges towards Abby, whipping her chest, draw ng bl ood.

Abby SCREAMS and recoils as far as she can.

Brittany halts the assault and | ooks back at Gary, awaiting
his further instruction. He smles and nods.

Brittany | ashes out again, this tine across Abby’ s cowering
back. Again, she SCREAMS W LDLY

Lauren sits unfazed, gently massagi ng her pregnant stomach
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Gary retrieves the aerial fromBrittany, patting her head
gently.

GARY (CONT' D)
Fam |ies don't keep secrets.
Ri ght, Brittany?

BRI TTANY
Sharing is caring, Daddy.

GARY
That’s right. And what do we
share? Food, shelter, love - and
this is how you repay us? By
wanting to | eave? By abandoni ng
your famly?

He noves closer to the cowering Abby, grabbing her branded
ring finger.

GARY (CONT' D)
This. This is a sign of trust.
And |l oyalty. And comm t nment.

He squats down in front of Abby.

GARY ( CONT' D)
Wthout commtnent, we're
not hi ng. Look what’s goi ng on out

there - it’'s sickening - fanmly
br eakdown, abortion, npthers
giving up their babies - their

own flesh and bl ood! Peopl e just
don’t work hard enough to keep
the famly unit together anynore.

ABBY
(with quiet defiance)
This is not a famly, it's a
fucking freak show, you sick

of Abby’S

f uck!
GARY
Don't say that.
Gary suddenly drives the drill bit into the soul
foot, piercing through the other side. Abby lets out an

I NHUVAN SCREAM

GARY (CONT' D)
You' re the sick one.
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Al nost as an afterthought, he drives the drill in one nore
tine.

I NT. POLI CE STATI ON

Kel sey i s hunched over her conputer, scrolling through a
real estate website. She clicks on a sinple suburban house.

CHEF (QOS.)
Looki ng for sonething bigger?...

Kel sey turns around to see the Chief standing behind her
| ooki ng at the conputer screen

KELSEY
On ny salary? Are you ki ddi ng?
But if you wanted to pull sone
strings and evict ny neighbors, |
woul dn’t argue. .

She cl oses the site.

CHI EF
Look, | know things are tough
ri ght now, being as close to M ke
and his fam |y as you are. But
we'll crack this thing. |
guarantee it.

KELSEY
I know, Chief.

The Chief starts to | eave.

CHI EF
And when we do, I'Il put you in
touch with ny brother-in-Iaw.
He’s in real estate. He' Il take

care of you.

Kel sey nods her thanks as the Chief |eaves.

INT. GARY'S KI TCHEN / HOSPI TAL. | NTERCUT

Gary is on the phone to Tony as he cleans the drill under
the tap. Blood and water swirl down the drain.
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GARY
(into the phone)
Listen - we have a deal; | cal

you. You don’t call ne, right?

TONY
(into the phone)
Fuck that - things have changed.
I got those two cops in ny face

at work -
GARY
Just cal m down -
TONY
- saying they' re gonna get a
warrant to search my place. |I'm

not taking the fall for this, |
don’t care what you ve got -

GARY
Tony, you’'ve got to relax. No
one’s taking a fall for anything,
alright? Let's neet up and we can
sort this whole thing out -

TONY
No nore neetings, no nore
nothing. W’re finished. Just
| eave nme the fuck al one.

Tony hangs up.

I NT. HOSPI TAL CORRI DOR.  CONTI NUQUS

Tony is hustling down the corridor, clearly freaked out by
t he conversati on.

Suddenly there’s a BUZZING in his pocket. Then another. And
another. He | ooks at his cell phone - “3 Messages”. He
opens the first -

| NSERT: Vi deo footage of Tony raping Lauren (the sane as
before), audio and all.

The caption at the bottom of the video file reads:

cC U @wrk. lets sort this out
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NURSE (O S.)
You al right, Tone? You don’t | ook
so good.

Tony's spins to see a Nurse standi ng behind him H s phone
receives three nore nessages in quick succession, each one
sendi ng Tony deeper into panic.

He qui ckly powers the phone down and barrels towards the
exit, leaving the bew | dered Nurse in his wake.
I NT. HOSPI TAL CARPARK

Tony strides towards his parked car. He unlocks the door
gets in and -

BANG

Tony al nbst junps into the passenger seat in fright. M ke
is leering into the driver’s side w ndow.

M KE
CGet out of the car.

Tony cannot nove for fear.

M ke wrenches open the door, grabbing Tony by the
shirtfront and draggi ng hi mout, propelling himinto the
brick wall.

M KE ( CONT' D)
You know why |’ m here don’t you

Tony?
M ke takes Tony by the throat and janms hi magai nst the
wal | . Tony's eyes are wide with panic.
TONY
| told you everything | know
al ready -

M ke | eans in harder on his throat.

M KE
Don't fuckin' lie to ne you piece
of shit -

TONY

Pl ease, honest -
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In one swift novenent, Mke takes his gun and buries it
deep into the fat bel ow Tony' S expansive chin.

M KE
I know you were at the diner two
ni ghts ago. | know you know what
happened to Lauren Daniels, |
know you know t he whereabouts of
the seven other girls -

TONY
- |1 don’t know anythi ng about
seven ot her -

M KE
And | know you know where ny
daughter is -

TONY

I swear to God | don’t know
not hi ng about your -

M KE
(pul l'ing back the hammer
on his revol ver)
VWHERE THE FUCK IS MY DAUGHTER

SECURI TY GUARD (O S.)
Freeze! Drop your weapon

M ke doesn’t respond.

SECURI TY GUARD ( CONT' D)
| said put down your weapon!

A SECURI TY GQUARD has his gun pointed directly at M ke.

M KE
(never taking his eyes
of f Tony)
I’ma cop.

SECURI TY GUARD
I don't care who you are. Put
down your weapon and step away.
Don’t make ne ask again.

Beat as M ke pauses, inches from Tony’'s face.
Then reluctantly, Mke lowers his gun as he rel eases Tony

whose |l egs give way - he slides down the wall, a quivering
nmess of flesh.



M ke hol sters his weapon, takes out his badge and uses it

to push his way past the Security Guard.

I NT. GARY' S HOUSE. THE BASEMENT

Lauren i s w apping Abby's bloody foot in a dirty rag.

Abby | ooks |i ke an abandoned shel|.

LAUREN
It gets better than this, |

prom se, but you' ve got to commit
to him That’s why we’'re here and

the other girls aren't. W only
did what we had to do.

Abby doesn’t respond. Her eyes are gl azed.

LAUREN ( CONT' D)

You see, good girls get rewards.
Li ke...once a week he invites one

of us upstairs for dinner. A
di nner. Like a date.

Lauren suddenly cranps over with disconfort,

belly. After a nonment -

LAUREN ( CONT’ D)
And if you' re ‘specially good,
he' Il even let you spend sone
time in the trophy room

BRI TTANY
Don’t waste your breath - she
keeps going like this she won't
even last that long. Isn't that
ri ght Princess?

Abby sits in silent resignation

CHEF (QOS.)
| can't sit by and |let you
jeopardi ze this investigation
M ke, no matter what the
ci rcunst ances.

I NT. POLICE STATION. CH EF* S OFFI CE

r eal

hol di ng her
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The Chief is sitting across the desk from M ke and Kel sey.
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CHI EF ( CONT' D)
I can only imagi ne what you're
goi ng through right now - God
knows you’'re handling it better
than I would - but you’ ve got to
be smart about this. Going in
like that, off the grid, pulling
your gun on an unarnmed man in
public - there’s no upside to
that - whatever you get, it’'s al
compl etely inadm ssabl e.

M KE
Thi s not herfucker’s invol ved, and
with every ninute that passes -

CHI EF
And if he is we’'ll nail him- but
after that debacle the other day,
it’s not that easy to fast-track
a warrant. Now |’'ve got a cal
out personally to the Judge, but
in the nmeantinme, | want you to go
hone.

M KE
Fuck that John, it’s ny -

CH EF
It’s not a request, M ke.

Finally M ke stands.

CHI EF ( CONT' D)
Go take care of your wife. W’re
all over this.

M ke turns and heads into -

I NT. POLI CE BU LDI NG OFFI CE. CONTI NUQUS

- The office.
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Kel sey follows close behind as Mke starts to

collect sone files fromhis desk and placing themin a box.

Kel sey approaches,

KELSEY
I"l1l call you as soon as we hear
anyt hi ng.

M ke picks up his file box.

gently touching his shoul der.
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M KE
I won’t hold ny breath.

He turns and exits.

I NT. GARY' S HOUSE. THE BASEMENT

Gary enters the basenent carrying a tray with two bow s on
it. He squats down and places a bow in front of Lauren.

GARY
You al right, nmomma?

In spite of her disconfort she sm|es back.
Gary kisses her on the top of the head.

He pl aces Abby’s bow in front of her. He | ooks closely at
her, fishing sonething out of his pocket. He takes her

gui veri ng hand and pl aces four discolored Skittles candies
in the palm

GARY
| forgive you.

Abby can’t ook at him He folds her pal mshut around the
candy. He stands and finally noves towards the stairs.

GARY
Brittany - you're eating with ne
toni ght.

As Gary |l eaves, Brittany can barely contain her excitement.

ABBY (O S.)
(softly)
|"m sorry daddy.

Gary stops dead in his tracks. He returns to Abby who now
| ooks up at him conpletely broken. Al signs of resistance
have deserted her.

ABBY ( CONT' D)
(child-1ike, crying
softly)

| didn’t nean to ness up. |
promise | won't do it again.

Gary | ooks at her deeply for a few nonents before he squats
down in front of her.
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GARY
And |'msorry too. | hate arguing
i ke that.

Abby pulls the bow towards her and starts to eat, her eyes
never | eaving his. She swall ows chunks of scalp and hair
W t hout m ssing a beat.

Gary smles lovingly at her conpliance.

GARY (CONT' D)
“Atta girl.

Gary touches her cheek, gently patting at her tears, then
| eaves.

Abby continues to eat.

INT. MKE S GARAGE. LATE AFTERNOON, DARKENI NG SKI ES

A roller door conmes up. Mke's car pulls in. The door
cl oses behind him Mke kills the headlights and sits al one
in the darkness.

I NT. TONY' S APARTMENT. BATHROOM

A light cones on. Tony |looks into the mrror at the deep
muzzl e brui se under his chin.

He tentatively switches his cell phone back on. It BEEPS -
“2 Unread Messages”. He nervously opens the first -

I NSERT 100% CELL PHONE SCREEN:
TONY

C nmon, man. How often do you get
to tap a hooker for free?

TONY opens the next nessage. It is a PHOTO OF A DARK-
SKI NNED BABY BOY. The caption reads:

I think he has your eyes.

Tony slunps back on the toilet seat and slowy starts to
shake, then breaks down conpl etely.

BRI TTANY (O S.)
Didn't take long to break you,
did it new fish?
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I NT. GARY' S HOUSE. THE BASEMENT

BRI TTANY ( CONT’ D)
Most other girls took at |east a
week.

Abby has finished eating and is now staring off vacantly.

Lauren is on her mattress, hol ding her stonmach, breathing
heavi |l y.

BRI TTANY ( CONT' D)
You're just a little pussy after
all, aren’t you?

Abby smiles sadly and nods her head slightly.

BRI TTANY ( CONT' D)
A pussy and a cripple - it's
fucking pathetic. No wonder it’'s
nme he’s taking upstairs tonight.

I NT. GARY' S HOUSE. THE KI TCHEN

Gary places a seasoned chicken in the oven. On the bench is
an array of food m d-preparation; corn on the cob, grits,
bi scuits - a southern snorgasbord.

INT. MKE S GARAGE

M ke takes out a set of keys and unl ocks a heavy steel
door .

A light conmes on as the gun cabi net opens, revealing a
serious array of weapons.

He takes his service revol ver and badge and pl aces t hem
both in the cabinet.

SHELLY (O S.)
You ever planning on com ng
i nsi de?

M ke turns to find Shelly standing in the doorway to the
house. Wearing a dressing gown and slippers, the signs of
exhaustion are visible in her every novenent.
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SHELLY ( CONT' D)
Jed wants you to help himwth
hi s honewor k.

M KE
(wi t hout 1 ooking at her)
I’Il be up inalittle while.

Shelly lingers for a few nonents, before |eaving, closing
t he door behind her.

I NT. GARY' S HOUSE. THE BASEMENT

Brittany is preening herself in the reflection of the steel
bl ade of the drop-saw, running her fingers through her
| ank, matted hair.

BRI TTANY
You see, while I"'meating fried
chi cken and drinking wine, I'I1l
probably tell Daddy that you're
not really sorry at all.

Abby's staring vacantly at the ground near where the
PORTABLE CD PLAYER sits at the base of the workbench.

BRI TTANY ( CONT’ D)
And that you told nme that you
hated hi m and never want to be
part of this famly. You'll
probably have to be repl aced.

Sl owl y Abby | eans over and touches the CD player, toying
with the vol ume knob.

Brittany sees this in the reflection and turns on her.

BRI TTANY ( CONT' D)
(i ncredul ous)
Ch...ny...god - you are so
fucked. You know you can’t touch
his things. Ch, he's gonna hear
“bout this.

Abby | ooks up at Brittany, sniles, then H TS PLAY on the
machi ne.

Loud country nusic BOOMS out, instantly filling the room
with NO SE and PANI C.
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BRI TTANY ( CONT' D) LAUREN
What the fuck are you doi ng? Pl ease turn it off - he’'l
Turn it off! He's gonna hear! kill you!

Abby sits perfectly still as FOOTSTEPS sound over head.
Lauren suddenly doubl es over in severe pain.

BRI TTANY ( CONT' D)
(terror has now repl aced

al arm
Are you out of your fucking m nd?
He'll take it out on all of us.

Turn it off now

Keys RATTLE aggressively in the door overhead. As the
barrel of the last |ock clicks open -

Abby kicks the stereo towards the terrified Brittany. It
slides to a stop at Brittany's feet. She stares at it |ike
an unpi nned grenade.

She | ooks up to find Gary | ooning over her.

VWHACK! -

Gary whips a stripped electrical cord across Brittany'S
face.

GARY
Brittany. You of all people.
BRI TTANY
(struggling to tal k)

Daddy, | -
WHACKI ! -
Gary whi ps her again, even nore viciously this time.
GARY
You shoul d know better by
now...You re in the hole.
IN A SERI ES OF JUMP CUTS:
A cordless drill renpves the shackles on her wists.
Gary drags Brittany by her hair, throwing her into the

festering water-filled hole and covering it with plywood.
He then dunps two heavy sandbags on top of the wood.
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Gary plugs the electrical cord into the wall socket then
jans the stripped end through a hole into the water bel ow.

Brittany's feet stick out the end of the hole, and convul se
violently as the work-lanp flickers overhead.

Brittany lets out an | NHUVAN SCREAM as Gary shoves it in
one nore tinme.

Qut of breath, Gary drops to his knees, staring through the
hole in the ply-board.

GARY ( CONT' D)
Time’ s up.

Gary is poised for one final assault when a voice breaks
t hr ough.

ABBY (O S.)
Daddy!

Gary spins furiously towards Abby who sits like a rag-doll
on her mattress.

ABBY ( CONT' D)

(sinply)
For get about her.

She then turns around so that she’'s facing the wall.

ABBY ( CONT' D)
| get it now | do. | want to.

The cocktail of violence and sexual excitement freezes Gary
for a nonment. He's panting heavily.

He drops the cord and slowy makes his way over to Abby and
starts to unbuckle his belt.

TI GHAT ON Abby's face - awash with tears but set with a
steely | ook of determ nation.

ABBY ( CONT' D)
(softly)
Babi es are nmade out of | ove.

INT. MKE S GARAGE

M ke has a .44 bullet in a vice on his bench. He takes a
hammer and chisel and starts to GENTLY TAP the end of the
round, cross-scarring the head.
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I NT. POLI CE STATI ON. EVEN NG

Kel sey puts on her jacket and scarf, and kills her desk
I anp.

She makes her way towards the door when her desk phone
BUZZES - in house.

STEVE
(on the intercom
Kel sey - if you're still here -
there’'s a Tony Jackson on line

one.

Kel sey returns to her desk and stares at the phone for a
beat before picking up.

I NT. GARY’' S HOUSE. THE BASEMENT
Abby is lying in a dishevelled heap on the concrete floor.

GARY (O S.)
This | ooks |ike your size, right?

Gary is adjusting his belt while standing in front of a
broken down closet, filled with an assortnent of wonen’'s
clothes. He is holding a white dress up to the light.

Abby | ooks up fromthe concrete floor, confused.

Gary looks to the pit where Brittany's legs are still
tw tching.

GARY (CONT' D)
Brittany’s gonna have to take a
rain check. You're eating with ne
tonight. You just earned it. 1’1
pi ck you up at 8.

He hangs the dress on her chain and exits.

I NT. POLI CE STATI ON

KELSEY
(into the phone)
Ckay, okay, slow down...Alright -
where are you right now?...No no,
Tony- you’'ll be safe there, we'll
be right over.
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Kel sey hangs up. She starts to dial a nunber on her cell as
she | eaves.

KELSEY ( CONT' D)

Pick up, damit.
INT. MKE S HOUSE. EVEN NG
Shelly stands at a wi ndow, staring down at the garage where
Mke is still working. The space in between seens
unbr eachabl e.
She reaches over and kills a side light. The wi ndow goes
dar k.
I NT. GARY'S HOUSE. THE BASEMENT
Abby is trying to clean her face with a dirty rag.

Lauren MOANS in the corner - it’'s now clear she’s going
into | abor.

Abby gingerly pulls the dress down off the hanger. The wire
coat hanger dangles on the chain
INT. MKE S GARAGE. EVEN NG

M ke is aggressively backing his car out of the garage when
he's forced to suddenly jam on the breaks.

Lit red by the glow of his tail lights, Kelsey stands in
the mddle of his driveway.

I NT. TONY'S APARTMENT. NI GHT

A car horn on the street drags Tony over to the terrace. He
peers out from behind the curtain. The street is dark and
enpty.

He checks his watch.

INT. MKE' S CAR N GHT

M ke is driving recklessly through freeway traffic,
oblivious to the appalling driving conditions.
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KELSEY
You wanna sl ow down a little,
M ke? He’s not goi ng anywhere. ..
M ke sl ows down marginally.
KELSEY ( CONT’ D)
I mean he’s waiting for us - he
wants to talk. Said he can’t do
it anynore. Take this exit.
EXT. FREEWAY. NI GHT. CONTI NUOUS
M ke's car barrels down the freeway exit ranp into grid-
| ocked surface road traffic.

INT. MKE'S CAR N GHT. CONTI NUQUS

M KE
Fuck! Fuck!

M ke hits the SIRENS and | eans on the HORN, trying to prise
his way through the mass of cars.

I NT. GARY’ S HOUSE. THE BASEMENT

Abby is now cl eaned up as best she can, sitting in the gl ow
of the over-head work-Ilanp, wearing the white dress. Her
head is cocked as if she's listening for noise upstairs.

NOTHI NG
The SILENCE i s broken by Lauren's angui shed MOANS.

EXT. BUFFALO STREET OUTSI DE TONY' S APARTMENT. NI GHT

M ke's car rounds the corner, pulling up in front of Tony's
apartnent.

M ke and Kel sey junp out and head up the stairs.

KELSEY
Apartnent 4D,

They enter through the front doors into -
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I NT. TONY' S APARTMENT. LOBBY. CONTI NUOUS
The sonbre | obby.
The lift is onits way down.

Kel sey steals a quick glance at Mke. He's already drawn
his gun, holding it close to his side, gripping the handle
tight.

The lift door DI NGS open.

M ke piles in as a GQUY wearing a red baseball cap and
hooded sweater steps out past them Kelsey clocks him
before stepping into the lift.

I NT. TONY'S APARTMENT. FOURTH FLOOR CORRI DOR

M ke and Kel sey step out of the Iift and make their way
down the corridor to 4D. M ke KNOCKS. No answer.

KELSEY
Tony - it’'s Detective Wl ker.

She tries the doorknob. It turns in her hand. Kel sey now
unhooks the safety on her hol ster.

KELSEY
W' re comng in.

M ke pushes ahead through the open door into the darkened
apartnment. He hits the lights revealing a small but ordered
st udi o.

Quiet, but for a strange CREAKI NG SOUND

Kel sey goes |l eft and checks the bathroom Enpty.

M ke heads towards the back of the apartnment and the open
terrace door.

The strange CREAKI NG SOUND gets | ouder.
Kel sey joins himon the terrace.

KELSEY
| don’t understand..
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Anot her CREAK. M ke follows the sound towards his feet,
seeing a heavy towrope attached to the railing, rubbing
gently agai nst the netal

He | eans out over the edge to find Tony, one story bel ow,
sw ngi ng by his neck.

M KE
Jesus Chri st!

Kel sey doesn’t respond. M ke spins to see she is staring
fixedly back into the apartnent. He follows her gaze.

Crudely scrawled in lipstick on the sliding glass terrace
doors are 5 chilling words -

They're ny famly now. Forever.
And a downward pointing arrow.
At the base of the arrow is a book.

KELSEY
M ke, wait -

Trenbling, M ke opens the book

It’s Gary's FAM LY PHOTO ALBUM Al |l the photos of Gary have
been renoved, |eaving only the pictures and driver’s
Iicenses of the abducted girls. He turns the pages, one by
one, until he turns the final page.

Abby’ S horrified face stares back at him

I NT. GARY'S HOUSE. BATHROOM

Standing in front of his bathroommrror, Gary pulls his
hooded sweat er back and renoves his red baseball cap. He
pl aces a handgun on the basin.

He reaches over and turns on the shower, then starts to
undr ess.

I NT. TONY'S APARTMENT.

The place is now a full-blown crime scene. Uniform and
pl ain cl othes cops swarm over the apartnent.

M ke is in the kitchen, maniacally enptying out the
contents of the drawers as Kelsey tries to pull him away.
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KELSEY
M ke, c’'nmon. Forensics are here
for this. Let themdo their work.
You' re gonna screw up the entire
cri ne scene.

M KE
There’s gotta be sonething.

- as he tears out another drawer.

KELSEY
M ke!

Two CSI's step in and gently westle M ke against the
kitchen wall .

CSl # 1
Detective, please, you gotta cal m
down.
M KE
Get the fuck off nme -
CSl # 2
(to Kel sey)
You wanna get himout of here
pl ease?
KELSEY
M ke, cone on. Let’s get sone
fresh air.

The CSl's release their hold on M ke, who straightens
hi nsel f up before being guided out of the room by Kel sey.

I NT. GARY' S HOUSE. THE BASEMENT

The sound of KEY IN A LOCK. Abby | ooks up as the door above
opens and Gary descends the stairs, now dressed in a cheap
tux with his hair slicked back, carrying the cordl ess
drill. SOFT MJSIC can be heard from above.

GARY
Sorry I'mlate.

Abby flinches at the sight of the drill. But Gary sinply
uses it to renmove the shackl es on her hands. He then places
handcuffs around her ankl es.
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GARY ( CONT' D)
Al | ow me.

He then scoops her up in his arnms and starts to nount the
stairs into -

I NT. GARY' S HOUSE. KI TCHEN. CONTI NUOUS

The kitchen. The crappy table has been transforned into a
candle-lit setting for two. It's all alittle ankward, |ike
sonmeone’ s i dea of ronmance who's never actually experienced
it - plastic plates, knives and forks, a cheap bottle of
wine in a plastic container of ice and soft COUNTRY MJSIC
on the stereo.

Gary places Abby down into her seat. He strai ghtens up and
takes a long | ook at her. Abby smiles nervously.

ABBY
It’s like we’'re on a date.

GARY
You | ook real pretty. Now if
you're good tonight, I mght even

take you to the trophy room
Abby nods and smi | es.
Gary noves over to the stove and | ooks inside.

Wth his back to her, Abby is suddenly alert, casing the
room The drapes are all drawn, the back door | ocked.

GARY ( CONT' D)
Hope you |ike Cajun chicken - one
of ny specialties.

She touches the tip of the plastic fork, which bends
usel essly in her hands.

ABBY
I | ove anything southern.

She notices the BOTTLE OPENER on the far side of the table,
its sharp corkscrew glinting in the candle-1ight.

Wth Gary still occupied with the chicken, she gently |eans
forward, trying desperately not to |let the handcuffs on her
ankles rattle. She reaches further, alnost there when -

CLI NK -
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The sound of the CHAINS SHI FTI NG causes Gary to spin
suddenly to find Abby has picked up the wine and is reading
t he | abel .

ABBY ( CONT' D)
(with girlish
ent husi asm
We gonna get drunk toni ght Daddy?

Gary closes the oven and returns to the table. He takes the
wi ne from Abby, picking up the opener as he does.

GARY
(enj oying the nonent)
We got ourselves a wild one here.

EXT. TONY' S APARTMENT. STREET FRONT

Mke is sitting in the center of the stoop while the crine
scene buzzes around him

Kel sey is off to one side, on the phone.

KELSEY
(into the phone)
There’s no trace of them here
Chief... W' ve got nothing...The
only guy who knows is sw ngi ng on
a towrope fromthe
bal cony. .. Ri ght.

Csl #1 (OS.)
Detective, you nay want to take a
ook at this...

Kel sey turns to see CSI # 1 standing in the doorway.

KELSEY
Chief, | gotta go.

As Kel sey hangs up, Mke junps up and approaches CSI # 1
who is holding a cell phone. Kel sey noves quickly towards
hi m

KELSEY ( CONT' D)
Rel ax M ke, | got it.

But M ke has already taken it.
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Csl # 1
Found it on the deceased. Just
hit play.

M ke does, and the FOOTAGE OF LAUREN BEI NG RAPED BY TONY
starts to play.

CSI # 1 (CONT' D)
It’s fromhis in-box - there's a
whol e bunch of others, all from
t he sanme nunber.

M ke scrolls to the next nessage -

c u @wrk. lets sort this out
M KE
Holy shit. | don't think this was
suicide. | think this was house-
cl eaning. ..

Kel sey tries to process this information. She pulls out her
cell as Mke takes his and dials a nunber -

M KE ( CONT' D)
(into the phone)
Steve - get ne a proximte trace
on the foll ow ng nunber.

I NT. GARY'S HOUSE. KI TCHEN
Gary renoves his jacket and places it on the back of the
chair. He sits and clears his throat, raising his glass to

make a toast when Abby cuts himoff.

ABBY
Can | ?

Gary smiles and nods.

ABBY ( CONT' D)
To famly.

The wine glasses CLINK. Gary smles proudly.

Fromthe living room the house phone RINGS. Gary | ooks
off, alittle concerned.

GARY
Hol d t hat thought.
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He makes his way into the living room

Once he’'s left, Abby continues to frantically scan the
room

Her eyes eventually fall on Gary's jacket, draped over the
back of the chair. A small flash of silver can be seen
poki ng out of the outside pocket.

Wth a final ook to the living room she starts to edge
around the table towards the jacket.

I NT. GARY' S HOUSE. THE LI VI NG ROOM
Gary picks up the phone.
GARY

(into the phone)
Hel | 0?

Beat .

He pulls at his bowtie.

INT. MKE S CAR / POLI CE STATI ON. I NTERCUT . CONTI NUQUS

STEVE
(into the phone)
The cell conpany’'s telling nme |
need to fulfil all kinds of
privacy protocols.

M KE
(increasingly agitated)

Fuck the protocols. That's an
order.

I NT. GARY'S HOUSE. KI TCHEN

At full extension, Abby reaches out and grabs hold of the
silver tip - the aerial of Gary's cell phone. She slowy
pulls it fromthe jacket pocket.

Hol di ng her breath, she flips it open.

It is powered down.

FUCK.
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Wth trenmbling fingers, she hits the power button. The
power-up tone starts to RING OQUT. She jans the phone under
her arnpit to nute the sound.

She freezes, craning her neck to hear if she’s been busted.
Gary's MJFFLED VO CE continues fromthe other room

She takes the phone and dials a nunber.

She hol ds the phone to her ear.

INT. MKE S CAR

M ke is on hold as he traws the file box fromthe back
seat of his car.

He suddenly hears a BEEPING in his ear and | ooks at the
screen of his cell phone - “lInconming Call”. He | ooks at the
nunber and freezes.

I TS THE NUMBER HE IS TRYI NG TO TRACE

He frantically hits call waiting and the second call
connects.

M KE
(into the phone)
Hel | 0? -
I NT. GARY' S HOUSE. KI TCHEN. CONTI NUOUS

A hand suddenly reaches in and takes the phone from Abby.
Gary places it to his ear -

MKE (O S.)
Who the fuck is this? Please -
- then kills the call, a | ook of suprene di sappoi ntnent on
his face.
GARY

| think your Daddy’'s a little
busy right now. ..

Abby swi ngs her other hand and jans the CORK- SCREW deep
into Gary's shoul der

Gary recoils against the bench
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Abby goes to run, but alnost instantly falls to the floor,
t he handcuffs digging into her ankles.

Gary grabs Abby by the hair, lifting her off the ground,
slamming her into the bench as he drags her over to the
basenent door.

Abby scranbl es around under her dress. Strapped to her |eg
with the dirty rag is the WRE COAT HANGER, now twi sted
into a nmakeshift weapon

She plunges it deep into Gary's cheek. It conmes out the
ot her si de.

He BELLOWS in pain as he stunbl es back, desperately trying
to renove it.

INT. MKE' S CAR / POLI CE STATI ON. | NTERCUT
M ke is now screani ng down the phone line.

M KE
(into the phone)
| just had himon the line! Make
t he fucking trace!

Steve has the cell phone relay site up, streaming |ive.

STEVE
(into the phone)
Ckay, okay - the call took its
first bounce off of the relay
tower on the 1-95 near the Hol |l ow
Drive overpass.

INT. GARY'S HOUSE. THE KI TCHEN. CONTI NUOUS

Abby is desperately trying to craw into the next room when
Gary reaches her. He takes her once again by the hair,
draggi ng her across the kitchen floor. He opens the
basenment door and hurls Abby down the darkened stairs then
sl ans the door shut, locking it top and bottom

INT. MKE S CAR / POLI CE STATI ON. I NTERCUT . CONTI NUQUS

M ke runs his finger down the transcript index of the
addresses of all the hospital workers they’ ve interviewed
inrelation to their investigation of Tony.
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Finally his finger stops noving: GARY GEMEAUX - 2051 HOLLOW
DRI VE, BUFFALO.

STEVE
(into the phone)
VWhat the fuck’s he doing calling
you, M ke -

But M ke has already hung up as Kel sey gets into the car
She | ooks at the address index on Mke's |ap.

M KE ( CONT' D)
(of f the I o0k)
We got him
EXT. STREET OUTSI DE TONY' S APARTMENT

M ke's car PEELS QUT and speeds off down the road.

I NT. GARY' S HOUSE. THE KI TCHEN

Wth blood pouring fromthe holes in his cheek, Gary
renoves the cork-screw fromhis arm then kills all the
lights.

The house is plunged into darkness, but for the flickering
candl es on the table.

INT. GARY'S HOUSE. THE BASEMENT

Abby regai ns consci ousness at the base of the stairs. The
fall has really knocked her around.

Fromthe corner, a GQJT-WRENCHI NG CRY draws her attenti on.

Lauren is lying in a pool of liquid. Her water has broken.

INT. MKE' S CAR QUTSI DE 2051 HOLLOW DRI VE

M ke pulls the car up outside Gary's house. The street is
deserted. He reaches inside his jacket and produces his non
pol i ce-i ssue handgun, checking it quickly.

KELSEY
(trying to think
strai ght)
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KELSEY( cont ' d)

Hang on M ke - what the hell are
we doing? Let’s think this

t hr ough.
M KE

VWhat's to think about?
KELSEY

Fuck - | dunno. Standard

procedure ? | mean we haven’'t even
phoned it in.

M KE

(terrifyingly calm
So phone it in.

M ke opens the door and gets out.

Kel sey scranbles out of the car and tries to reason with
hi m one | ast timne.

KELSEY
Listen - we go through that door
wi thout a warrant and we risk the
entire fucking case. |Is that what
you want ?

M ke considers this for a second.

M KE
I want mny daughter back.

M ke pushes past her towards the darkened house.

Kel sey is left standing by the car as Mke stealthily
approaches the house.

Real i zing there’'s no backup, she follows himthrough the
gate up onto the front porch. Kelsey signals she’ll take
t he back.

Kel sey noves silently down the side of the house as she
draws and preps her weapon. As she rounds the back corner
of the house, she hears the sound of BREAKI NG GLASS as -

INT. GARY'S HOUSE. FRONT ROOM CONTI NUOUS

- Mke eases his way in through the broken wi ndow. The
house is dark, with only slivers of streetlight breaking
t hrough the heavy drapes. He flicks on his flashlight as -
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I NT. GARY' S HOUSE. BACK ROOM CONTI NUQGUS

- Kel sey makes her way through the back room her
flashlight playing over the walls.

It illum nates a cork board on the wall - an OFFI Cl AL DW
TRANSCRI PT is pinned to the board with nanes and |icence
pl at e nunbers hi ghli ghted.

Next to it is a print out of the SEX OFFENDERS DATABASE

Next to themis a PHOTO OF CRYSTAL AND ANOTHER HOOKER wi t h
an “X’ through the middle. The word “COP” is scribbled on
bot h.

Through the hallway, she sees flashes of Mke's light from
t he other end of the house.

She makes her way through the kitchen, where the candl es
are still flickering, casting an eerie light over the
unt ouched di nner setting.

She pushes deeper into the house, nmeeting Mke at the base
of a set of stairs. She gestures to himthat she’ll sweep
the ground fl oor.

M ke slowy takes the stairs up.

I NT. GARY'S HOUSE. THE BASEMENT.

Abby, now at Lauren’s side, is trying to confort her as
best she can. Deep in labor, Lauren lets out another
ANGUI SHED SCREAM

I NT. GARY'S HOUSE. KI TCHEN. CONTI NUOUS

Kel sey freezes at Lauren's MJTED SCREAMS coni ng from bel ow.
She approaches the basenment door, clocking the heavy | ocks
top and bottom

I NT. GARY' S HOUSE. UPSTAI RS HALLWAY. CONTI NUQUS

M ke mounts the stairs and finds hinself at the end of a

long hallway. His breathing is comng hard and fast. Two
doors to the left and one at the far end, all cl osed.
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Pausing to collect hinself, he places his hand on the door
knob of the first one. He turns it slowy, then flings it
open suddenly, gun and flashlight drawn.

A shall ow cl oset stares back at him The shelves are |ined
with cell phones, purses, make-up and wonen’s shoes, all
meti cul ously arranged and ordered.

I NT. GARY’ S HOUSE. DOMNSTAI RS. CONTI NUOUS

Unabl e to open the | ocked basenment door, Kel sey has made
her way across the roomto another closed door.

She can hear the faint sounds of FOOTSTEPS on the har dwood
fl oor above.

She places her hand on the door knob and silently turns it.

I NT. DARKENED ROOM CONTI NUQUS

Fromthe inside the door slowy eases open. In the gap we
can see Kelsey's face |lit by an eerie green glow, listening
to a soft RHYTHM C BEEPI NG AND HI SSI NG sound coming from

wi t hin.

W now see what she sees -

The gl ow of her flashlight illum nates banks of Perspex

hum di -cribs, floor to ceiling all along one wall, attached
to a series of green-screened nedical nonitoring devices,
oxygen tanks and respirators.

The roomresenbles a TW STED HUVAN GREENHOUSE.
h

room She shines her |ight

Kel sey pushes further e
NEW BORN BABY BOY |ies

[
into the first crib - a
sl eepi ng, oblivious.

nto t
TI NY
She approaches the next crib - a BABY GRL this tinme -
slightly ol der, also asleep

Checki ng over her shoul der, she approaches the next crib.
I nsi de, a DARK- SKI NNED BABY BOY, maybe two years old, way
too big for the crib, is lying still.

Kel sey shines the light on its face. The Baby’'s eyes spring
open as it JAMS I TS LI TTLE HAND agai nst the Perspex cover.
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I NT. GARY' S HOUSE. UPSTAI RS HALLWAY. CONTI NUQUS

M ke is bracing hinself outside the second door when he
hears a faint sound on the other side. He places his ear
agai nst the door -

The sound of HEAVY BREATHI NG and a FAI NT SCRATCHI NG
agai nst the door on the other side.

Adjusting the grip on his weapon, he takes hold of the door
knob and flings it open.

GARY’ S ROTTVEI LER EXPLODES QUT AT M KE, lunging at his
face, knocking himto the ground, sending his gun skidding
across the floorboards.

M ke is now on his back, with the massive dog snappi ng at
his throat. Its teeth plunge deep into the flesh of his
shoul der. It bares its teeth and goes for Mke's throat
when -

THUWP! -

M ke brings his heavy flashlight crashing down on the dog’s
skul I, knocking it out cold.

M ke crawl s out fromunder the dog, retrieving his gun,
pressing hinself hard against the wall.

Struggling to regain control of his breathing, he finally
eases hinself off the wall and into the second room gun
first.

In the glow of his flashlight, the roomis reveal ed; al
four walls are covered with floor to ceiling shelves,
bursting with toys of every description. Many are still in
t hei r wrappi ng.

A play pen sits in the mddle of the room

He backs out into -

I NT. GARY' S HOUSE. UPSTAI RS HALLWAY. CONTI NUOUS

- The hallway and starts to make his way slowy towards the
final door at the end.

As he noves towards the door, sonething shifts behind him
at the other end of the corridor.
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Barely visible in the darkness, a panel has dropped from
the ceiling, and a pair of legs are silently lowered into
Vi ew.

INT. GARY'S HOUSE. THE BASEMENT. CONTI NUQUS

Lauren is now in the throes of actually giving birth. Abby
is positioned between her |egs, whispering instructions.

ABBY
Conme on Lauren. Push. That's
right. It’'s com ng.

The fl oor around themis slick with bl ood.

I NT. GARY' S BEDRCOM

M ke has entered the far room His torchlight illum nates
t he austere surroundi ngs and single bed.

The sound of a car door SLAMM NG drags his attention to the
wi ndow and the view of the street bel ow

Kel sey is nmoving quickly fromthe car back towards the
house.
I NT. GARY'S HOUSE. UPSTAI RS HALLWAY. CONTI NUOUS

The door at the end of the hall is open. Mke's torchlight
is playing around the room

In the foreground, the dark sil houette is nmoving silently
towards the room the outline of a gun clearly visible.
I NT. GARY’ S HOUSE. BASEMENT

Lauren HOALS. Abby is covered in bl ood.

I NT. GARY' S HOUSE. DOMNSTAI RS. CONTI NUOUS

Lauren's MJTED SCREAMS cut through as Kel sey, breathing
hard, stands at the base of the stairwell, |ooking up

KELSEY
(sotto voce)
M ke?... Mke?

SI LENCE.
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She noves up a step when -
BANG BANG
TWDO SHOTS RI NG QUT from over head.

Kel sey takes the steps two at tine until she hits the -

I NT. GARY'S HOUSE. UPSTAI RS HALLWAY. CONTI NUOUS
- Upstairs hallway. The far door is open.

She tentatively noves towards it, her knuckles white with
the grip on her gun.

KELSEY
M ke! M ke!

Wth a last intake of breath, she breaches the doorway into-

I NT. GARY' S HOUSE. BEDROOM CONTI NUQUS

- @Gry's bedroom She flashes her light frantically around
t he room

Then she sees it.

Sl unped into the far corner of the roomis Gary, his chest
al ready heavy with blood fromtwo massive bullet wounds.
His breathing is labored, a gun still linp in his hand.

Gary looks into her flashlight as blood trickles fromthe
holes in his cheeks, flashing an al nost inperceptible
smle.

She shines her light around the rest of the roomtil it
finds Mke, who is crouched in the other corner, jammed
bet ween the head of the bed and the wall, w de-eyed, gun
snoki ng.
KELSEY
(to Mke)
You okay?
M ke nods.

Kel sey approaches the wounded Gary with extrene caution,
standing on his wist as she takes his gun.
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KELSEY
(quietly to Gary)
It’s over now.

M ke | owers his gun.

M KE
Did you find Abby?

KELSEY
She’ s okay. She's downstairs.

Upon hearing this Mke starts to SOB in relief.
Kel sey takes Gary’'s gun and SHOOTS M KE I N THE CHEST.

M ke recoils against the wall, a look of utter
i nconprehension on his face as his shirt is flooded with
bl ood.

KELSEY ( CONT' D)
Bl ood is thicker than water,
M ke.

For the first time, Kelsey's voice reveals a HHNT OF A
SOUTHERN ACCENT.

IN A SERI ES OF ULTRA- RAPI D FLASHBACKS:
1. Kelsey manically cutting happy fanilies from magazi nes.
2. Mke and Kelsey in the car.

KELSEY
|"ve been here three years now,
and we’ve been working this case
al nrost the entire tinme - 1'"mas
close to this as you are.

3. Kelsey entering the diner with M ke.

KELSEY
...this fuckin guy's starting to
scare nme. He's got access to DW
records? Wiat el se has he got?

FLASH- CUT of the cork board in GARY' S kitchen - the DW
records, Databases and PHOTOS of the undercover
cops/ hookers.

4. Kelsey in the kitchen on the phone at Mke's house after
Abby's gone m ssing. Casually naking a cup of tea.



KELSEY
(into the phone)
It’s Mke's daughter
We now hear the other side of the conversation.

Gary’s at his house on the hone phone.

GARY
(into the phone)

Shit.
KELSEY

I know.
GARY

What d’ ya want ne to do?
KELSEY

| don't know, |I'Il get back to

you.

Kel sey re-enters Abby’'s bedroomw th the cups of tea.

KELSEY
I just phoned it through to the
precinct. .

5. Mke glowers at Tony in the HOSPI TAL OFFI CE.

Through the wi ndow we see Kel sey conferring with the

Regi strar at the nurses’ station outside.
We now hear the conversation that Mke can't:
KELSEY
Is there sonewhere we can eat
round here? Totally ski pped
br eakf ast .

The Regi strar nods and checks her watch.

REG STRAR
There's the cafeteria - they're
probably still serving breakfast.
KELSEY

G eat.

Kel sey returns to the office.
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KELSEY
It checks out. He was here al
ni ght.

6. Kel sey on the phone with Tony fromthe POLI CE BU LDI NG

KELSEY
(into the phone)
No no, Tony- you'll be safe
there, we'll be right over.

Kel sey hangs up. She starts to dial a nunber on her cell as
she | eaves.

KELSEY
Pick up, damit.

FLASH TO t he el evat or opens.

M ke piles in as a GQUY wearing a red baseball cap and
hooded sweater steps out past them

Kel sey cl ocks him before stepping into the lift.

For an instant, their eyes | ock.

7. ON THE STREET OUTSI DE TONY' S HOUSE.

M KE
Holy shit. | don't think this was
suicide. | think this was house-

cl eaning. ..

Kel sey tries to process this information. She pulls out her
cell.

Only this tine, we stay with her as M ke noves off.
In his living room Gary picks up the phone.
GARY
(into the phone)
Hel | 0?

After a beat, he pulls at his bowtie.

8. M ke and Shelly preparing the Thanksgi vi ng di nner.
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SHELLY
Tell ne, what guy wants to get
into a relationship with a thirty
year old wonan who can’t have
ki ds?

M KE
Not everyone needs kids to be
happy, honey.

CUT BACK TO

I NT. GARY' S BEDROOM CONTI NUOUS

Mke linmply tries to raise his gun.

KELSEY PUMPS ONE MORE ROUND | NTO HI' S CHEST.

Kel sey wi pes Gary's brow, snoothing the hair off his face.

KELSEY ( CONT' D)
Shhh, it’'s okay. |’ m gonna take
good care of our famly. You' ve
done real good.

Kel sey props Gary up against a side table and tries to nake
hi mas confortable as possi bl e.

On the table next to his head is a POLARO D PHOTO of the
two snall children fromthe flashbacks sitting on the stoop
of the truck-stop diner

Kel sey tucks the photo into her pocket.

KELSEY ( CONT' D)
Babi es are nmade out of | ove,
little brother.
She ki sses Gary but he's already dead.
M ke GQURGLES SOFTLY in the corner.

Kel sey chokes back her tears as she wi pes her prints off
Gary's gun and places it back in his hand.

Hol ding Gary's hand, she squeezes his finger on the
trigger, punping a final round into Mke's chest.
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I NT. GARY' S HOUSE. KI TCHEN

CLCSE UP of | ocks being bl own off.

Kel sey throws open the door, flashlight and gun at the
ready. She descends the stairs into -

I NT. GARY' S HOUSE. THE BASEMENT. CONTI NUOUS

- the basenent.

The flashlight dances around the basenent until it stops.
Caught in its spotlight are Abby and Lauren sitting in a
pool of crinmson blood. Abby turns to squint at the source

of the light.

In Abby's arnms lies a bl oody new born baby. It lets out its
first, FEEBLE CRY

VO CE (O S.)
Freeze! Don’'t fuckin' novel

Kel sey stops dead. Over her shoul der dance a series of
flashlights and red | aser beads as cops swarmthe house.

VOCE (O S.) (CONT' D
Dr op_vyour weapon!

Wt hout taking her eyes off the newborn baby, Kelsey raises
her hands.

KELSEY

It’s okay. |'m Buffal o PD.
Get a nedic in here now.

I NT. GARY' S HOUSE. DOMNSTAI RS

SWAT teans swarmthrough the house. Flashlights illum nate
t he scene.

SWAT # 1 (O S.)
Holy shit. Captain?
I NT. GARY'S HOUSE. CRECHE. CONTI NUOUS

SWAT # 1 is standing in front of the bank of Perspex hum di-
cribs and respirators.
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In the background, we can hear the sound of SEVERAL
MONI TORS FLAT- LI NI NG.

His Captain joins himfrom another room

CAPTAI N
VWhat the fuck is this?

Hs flashlight illumnates the rest of the room The entire
back wall and ceiling are PLASTERED W TH MAGAZI NE CUT- QUTS
of happy families and bounci ng babi es.

Their flashlights play over the bank of cribs.

Just as before, only nowthey re all enpty

EXT. OUTSI DE GARY'S HOUSE. CRI ME SCENE
The street is filled with SIRENS and flashing |ights.

Kel sey is sitting on the tailgate of an anbul ance, being
checked over by a PARAMEDI C.

PARANVEDI C
Look up for ne.

In her periphery she sees Gary's body bei ng wheel ed out on
a gurney, covered with a sheet. She tries to | ook.

PARAMEDI C ( CONT' D)
And to your left.

A radio on the Paranmedic’s hip cranks to life.

PARANMEDI C 2
(shaken voice on the
radi o)
Jesus - there’'s one down here in
t he basenment in sone kind of pit.
Looks li ke she's still alive.
Send down the trauma unit stat.

PARAMEDI C
Now | ook into the |ight.

KELSEY' S POV. The light shines straight into her eyes. The
entire screen WH TES OUT.
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EXT. TRUCK STOP. FLASHBACK

The Boy is feverishly petting the cat as the Wyl on
Jenni ngs plays inside the truck-stop. The cat is now
perfectly still.

The MJSI C STOPS, then after a few nonents the door SCRAPES
OPEN, RING NG the bell as it does, revealing the greasy
Mechani ¢ readjusting his belt buckle.

He | ooks down at the Boy squatting on the stoop. The Boy
| ooks up the Mechanic.

LI TTLE BOY
Is that how you nmake a famly,
Uncl e Dwi ght?

MECHANI C
You're such a retard, Gary.

The Mechanic spits onto the snow.

MECHANI C ( CONT’ D)
Babi es are made out of |ove.

The Mechanic starts to walk off towards the grease shed.
Over his shoul der -

MECHANI C ( CONT’ D)
Go cl ean your sister up, boy.

Young Gary stands, releasing the cat fromhis grip. But
rather than run off, the cat falls lifelessly onto the
SNOW.

Young Kel sey energes into the light of the doorway. Young
Gary looks like he might cry at any nonment. Her face is
conpl etely bl ank.

Finally, she reaches out and takes Gary’s hand, gripping it
tight.

They stand in silence as the snow falls.

PARAMEDIC 2 (O S.)
(over the two-way radio)
This one’s in a real bad way. |
need defi bs down here right away.



109.

EXT. QOUTSI DE GARY' S HOUSE. CRI ME SCENE. PRESENT DAY
The Paranedi ¢ hustl es back into the anbul ance.

PARANEDI C
You alright here for a second?

Kel sey nods as the Paranedi c heaves equi pnment onto a trolly
and heads towards the house, |eaving her sitting al one on
the tail gate.

She | ooks up as a team of COPS and PARAMEDI CS energe from
t he house, pushing a gurney with Abby |ying on top.

Abby turns her head and | ocks eyes with Kel sey. Though in
shock, she still manages a faint smile of thanks.

Kel sey stares back, then |ooks to the sky at the falling
SNOW.

FADE TO BLACK

EXT. MKE S HOUSE. CLEAR W NTER S MORNI NG

The front door opens. Jed sprints out into the snow,
threatening to ruin his little black suit. Behind him
Shelly hol ds the door open for Abby, who navigates the
doorway on crutches. Their black dresses stand out agai nst
the pure white of the snow.

Of screen a PHONE RI NGS.

INT. MKE S HOUSE. CONTI NUQUS

Through the w ndow, Shelly, Abby and Jed nake their way to
the waiting black town car.

On the table in front of the wi ndow, the ANSWERI NG MACHI NE
ki cks in.

ABBY
You' ve called the Fletcher’s.
Pl ease | eave a nessage.

BEEP.
KELSEY' S VO CE (O S.)

Hey. It’'s nme. You're probably
al ready on your way by now.
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KELSEY' S VO CE(cont' d)

I"mjust ringing to apol ogi ze for
not being there - |
just...couldn't. | hope you
under st and.

EXT. | SOLATED H GHWAY. CONTI NUOUS
A car speeds al ong the deserted road.

KELSEY (O. S.)
I know this is an awful way to
say goodbye, but | really wanted
y'all to know that you're pretty
much the only real famly | ever
knew.

I NT. KELSEY'S CAR. | SOLATED HI GHWAY. CONTI NUOUS
Kel sey is on the phone as she drives.

KELSEY
(into the phone)
But for ne, it’'s tine to nove on.
Maybe even try and raise a famly
of ny own.

As she speaks, the CAMERA tracks down the side of the car
to slowy reveal the backseat where -

THREE BABI ES - two white, one dark-skinned - are strapped
into baby seats. They are all wearing hand-knitted, BLACK
AND YELLOW BOOTI ES.

KELSEY ( CONT' D)
I”m gonna go back to ny roots -
see if | can't start afresh.
Clean the slate. 1’'Il mss you
guys nore than | can say.

She hangs up.

EXT. | SOLATED H GHWAY TRUCK- STOP

The car pulls to a halt at the Truck-stop. The truck-stop
door opens. The bell TINKLES. COUNTRY MJSI C spills out.

A man steps out into the cold. Al though nmuch ol der, we
clearly recognize himas the MECHANI C FROM THE FLASHBACKS.
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I NT. KELSEY' S CAR
MECHANI C (O S.)
Howdy ma’ am Wat can | do you
for?

Kel sey pl aces the phone on the front seat, next to the
POLARO D PHOTO of she and Gary as children.

And right next to her GUN.

THE END.



