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Personnel of Squadron. 59 at start of story:

~ Listed on blackboard,

"AY F1ight

"BY Plight

Capts Courtney
Scott
Selfridge
Woolsey
Hollister
Blane

Machen

Capte. Squires
Varden,
Murrell
Bentham
Keach

- Rollins
Thorburn
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JIn this script, scenes o
be used from Original p¥d
" to as "Stock Scene'.)

(NOTE:
FADE IN

ShadowsSese pPeaces.. birds. Hold to suitab
With electric suddenness =~ and dissonant change ‘of music
- an aeroplane in flames thunders down into the scene,

Dust ... smoke ... flames licking up into the leafy
boughs .. the frightened flurry of birds,away ..

PAN DOWN - to identify section of place eee 59th Squad-
ron e.s and the music stops ... just the naked cracke

ling of the flaming acroplane ... and we HEAR the voice
of the mechanic speaking sharply.

COCKNEY MECHANIC:
I'd 1like to make a bonfire of the
'ole blinkin! lot of 'em}

DISSOLVE T0:

59TH SQUADRON AIRDROME REPAIR BARN DAY

.The planes are in the process of repair. The speaker

of the previous scene is in the fege, continuing,

COCKNEY MECHANIC:
That'!s all they're good forse NO ees
not even that. They been shot up so
much they ain't worth the blinkin!
petrol to sebt 'em afirCees

During this speech, the tall, lugubrious form of PFlight
Sergeant Watking (Arthur Treacher type) has entered the
doorway of the barn. His look of permanent surprise 1is
accentuated at this moment, as he fingers his untidy
walrus mustache, :

WATKINS:
'0ld tard, me lad ... that!s the
King'!s property youlre talkin!
abaht,

He walks forward to the mechanice.

. COCKNEY MECHANIC:
(holding up a broken part
"with an absurd shape)
I know, Sergeant +es but 1ook «eo §

SERGEANT: -
I've looked -~ and so 'as everybody
elses Wot abaht 1t?

(CONTINUED)
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2 (Conte)

COCKNEY MECHANIC: o
Well s 0 Wot abaht. it? oo ’ -

‘e

® . - SERGEANT; - N
: Don't muck it abaht, Mend it weo
and shut your mouth! -

COCKNEY MECHANIC:
Wot abaht "A" fi1ight?

SERGEANT
Well -~ wot abaht "A"™ fi1ight?

COCKNEY MECHANIC:
Well -- wot abaht it?

SERGEANT:
Well -=

(he glances off)
'Ere's the Major -- stil star-gazin!
eee that's wot abaht it?

He moves oute ’

TRIM HIM TO:

. S EXT. REPATIR BARN

The tall figure of Major Brand is walking slowly away,
his hands clenched behind him. He is scanning the sky.
As the figure of Sergeant Watkins, which has emerged
from the door in fe.g., moves quickly up behind him =
CAMERA FOLLOWS Watkins, who stops and salutes as Brand

. 8tops .+ pausing by his side, looking up in the same
direction. The two men glance at each other and hold it
in silence. The Major glances at his watch. A noise ig
heard - and Watkins turns and looks down to see Ronald,
the rooster, emerge from the partly~open barn door,
Ronald is a proud and stately cockerel,

, SERGEANT:

3 H'oh, it's youl -~ Well, if you‘re
askin', there's no sign of "A" fiight
yetsas Yos, you're cocky, aren't you?
-~ 'Ow's your family, matey?

He pulls open the barn door and enters.

4o SHOT IN BARN ° SHOOTING OVER ONTO DOOR

On raised packing cases, evidence of 6hickens, etce™
Business ad 1lib as Viatkins bends into the scene.  Brand
i1s seen to glance in and lean against the barn door = -

-

hRW T

(CONTINUED)
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4 (Cont.) " : S 1 -
with a gesture of tenporary resignation, but sti1ll look=
ing ups. The voice of Watking continues volubly, ‘

SERGEANT:
'Ere you are, Majorees 'Ere's five
'ens wot 'ave been turnin! in h'teggs
for the Mess as regular as clockwork .
ses and 'erel!s Mildred - this black un
= 80¢s and disappears 'erself ~ and 8,
dozen hleggs with tersee I concluded
some bloke's g one and pinched ler for
a fricassee, and I'm gettin! me dander
Up -~ gonna make 1t 'ot for all of 'em
see and lo and be'old -~ when I h'opens
the door this mornint! - I can!'t believe
me earsl! ~-~ There's g beep-peep = tweet=
tweet - and h'every fowl in the place is
goin' barmy -~ and Ronald 'ere, the cooke
erel, starts actin! tiddley - just 1like
& papa should == and 'ere, right be'ind
me eyes, 1s Mildred and fer chicks w=wm
all alive, and kickin! ~-latched in the
nightl LOOk, Major ey ;

Most- of this has been blayed over a shot of the hen and
chicks == then over the Major, who is still looking up
at the skies,

MAJOR BRAND:
Quiet'... 1
Both men listen.., There is a distant hum,., Watkins,
who knows it is not the sound of planes returning, turns
back .to the barn,

MAJOR BRAND:
How many this time?

" SERGEANT:
H'eight of 'em .., all peeping h'out
into 1ife for the first time, 'Erefs
. little chickens beint' t'ateched into
life - just as young boys like ours
is bein' crashed out of lifess, Itts
barmy -- aintt it, sire?

MAJOR BRAND:
' (throws him a quick glance)
QUiet )
SERGEANT &

'Taintt "A" Flight, sip - I know., .
My ears 1s copped for 'em., Them!'s

bees down that there lane.., We'td

be 'avin! toney for breakfast if I

could get some of the IadSeassss

(CONTINUED)
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4 (Cont.l)

Se

. ' . 4,

Brand has moved away. There is a "take fem" from Wate
kins, who watches him, -

From Watlzing! angle, Phipps has entered to Brand: We
cannot hear what he 8ayS eee bub, whatever it is, the
Ma jor walks. quickly away towards his office,

DISSOLVE TO:

INT. MAJCR BRAND!S OFRFICE MED.SHOT ENTRANCE IN B.G.

Bott, the orderly, is at Brand's desk, stealing a drink
from a newly opened bottle of Scotch, He splutters and
chokes and quickly puts bottle down as he sees Brand
striding in, followed by Phippss Brand is under great
tension. Phinps sits down at his desk, We see that the
phone receiver has been left off the hook., As Brand
Crosses to phene and answers ity Bott quickly withdraws.,
Phipps occuples himegelrl with official papers, '

IIAJOR BRAND:

(into phonc) , : '
S59th Squadron, .., Yes, this is Brand..sNo,
"A" Plight is not baok vetess You send
men out on a job like that and expect
them back in no time at all -~ Don't you? we=

(he is growing rapidly angry)
Yes, I can hcar, sir ... You'll get
others to do it next time? -- That will
be Splendidl YeS, gir .., Yescco

(bitter sarcasm. His mood

changes suddenly)
Welve done every dirty job you can think
up for us -~ haven's we? wew If our men
here can't do 1t, I'd like to know who
caness They're the best Squadron in
France = General - and you know it,sir --.
and, furthermore --mm--= Right, sir}

- (he slams up the recciver,

beginning to pace up and down)
Officious, overdressed brass hat] Orders
X OI’dGI’Saoooo

PIIPPS:
Thinks the 59th can't do it, ch?

BRAND:
(crosses back; pours glass
of whiskey)
The 59th can do anything he can think up!
(drinks whiskey)
It!s a slaughter-house -- that's what it
ise And I'm the bufcher

(CONTINUED) -
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5 (Conta.)

6, AT TWO

A péuse -

‘out =« and do itd

PHIPPS:
(watching him carefully) Jy

Don't call yourself names, Brands.es
Duty is =ve=wm

MED. CLOSE

BRAND:
(interrupting him
savagely)
Dutyl -- Do you realize how many men
welve lost in the last fortnlght ~-
Do you? '

PHIPPS:
(quietly)
Yes,

BRAND:
Sixteen men eee §

PHIPPS:
More than a man 2 dayese

BRAND:
(he paces, glances out of
window, looking ups; turns
back and continues speech)
Yes, and here'!s "A" Flight - out on
another rotten show -- seven fine boys
== three of them first time oub -~

first time over the lines ess-and ir
half of them get back, we're luckyl
PHIPPS:
(quietly)

It is a rotten

is job, Brand -=- but you
mustntt let it

get you.
Brand makes a gesture of nervous irritation,

BRAND: ‘
They just love to telephone and say,
'Bombers after a bridge -- got out
and protect fem,! -- You say, fAll
right, fine, cheeriol'! -- You send up
a flight - in planes that have been
shot to pieces =-- patched up with spit
and gluesss Do our boys argue? -- Do
they complain? w-- Neverl -- They just
say, 'Rightol! - and go out -~ and go

(CONTINUED)




. ’ . 6- - .
6 (Conta) ° | | o L~
. Phipps is about to reply when we HEAR the faint, grow-
ing thunder of approaching planes, Both mer Decome
' irmobile, silent, listening... Brand's face mask-like,
We HEAR five planes roar over the roofs Brand and

Phipps automatically count "one" as the first plane
roars over,

7-9. X STOCK SHOT

of planes 2, 3, 4 and 5, roaring over farmhouse and
zooming up in the turn for the landing.

10. INT. BRAND'S OFFICE MED. SHOT
Brand is standing stock still, his face drawn,

PHIPPS:
Five,

BRAND:
Five «sa out of seven,

He 'seems to pull himself together, strides across to
. double door, lower half of which is closed,

1l. AT DOOR FROM OUTSIDE

~as Brand stops, Looking out, his hands gripping the
ledge of the door,

12, X STOCK SHOT

(Reverse order of plancs to give LONG SHOT effect from
Brand's angle first.)

Third plane landing in LONG SHOT.

13. X STOCK SHOT

CLOSE SHOT - first planec coming in,

14, X STOCK SHOT

Second plane coming in.

oy




16,

17,

183,

19,

20,

STOCK SHOT

Fourth and fifth'planes 1and.

STOCK SHOT

Two planeés rounding tree,

STOCK SHOT

Field - Pushing planes up to line,

STOCK SHOT

CLOSER SHOT of above,

COURTNEY IN PLANE CLOSE SHOT

as he pulls goggles up, leaving his eyes framed in

white in his grimy face, Sergeant Watkins runs in
eagerly,

SERGEANT :
All right, sir?

COURTNEY ¢
(grinning at the
lanky six-footer)
A1l right, Tiny,

He starts to get out,.

COURTNEY 'S PLANE MED, CLOSE

As'he climbs out, the Sergeant discovers a big hole
in fabric right behind seat,

SERGEANT :
(whistles)
Helloooo XEE

COURTNEY ¢
Shrapnel,., almost blew the plane
over,

(CONTINUED)




21.

20 (Cont.

) o
SERGEANT &
{measuring)
Only five inches from your rudder,

" COURTHWEY ¢
But what a difference those flve
inches made to me}

He strides offvscene.

SCOTT!S PLANE MED, CLOSE TRUCK SHOT N

Scott is just climbing oubt of his plane as Courtney
comes in, The two are great friends,

'COURTNEY 3
How!d you like it, Scobto?

As they conbinue tallting, they start walking slowly
along line of planes, :

SCOTT e
I thought it was charming! And
po=)
you, old son?

COURTNEY ¢
All right,

SCOTT:
(getting out
cigaretvtes)
filce, kot show, wasn't it?

COURTHNEY ¢
One of the hottestl!

SCOTT ¢
Cigarette?

COURTHIEY ¢

- Yes., Have you got a match?

SCOTT:
Yes, Who!d we lose?

COURTNEY :
Two of the new men, Blane and
Machen... Therels Hollister,




. ' S
2 AT HOLLISTERI!S PLANE

- Hollister is just a kid, He is climbing dazedly out -
. of planc.e.. numb with grief,,.. automatically -taking

off his helmet, With a sudden revulsion of feeling

he hurls helmet on ground and walks toward farmhouse,

&

23, SCOTT AND COURTNEY TRUCK SHOT

COURTNEY ¢
(shaking head)
I'm sorry for him, HIachen was hisg
best friend, What a rotten warl}

. AT PAREIIOUSE BHTRANCE liED, SHOT

(9]
&

ag Hollister approaches door, Scott and Courtney are
a short distance behirfd, with other fliers behind them,
Courtney calls after Hollister, ' :

COURTHEY ¢
Hollicteree.s

sollister keeps on, not even hearing them,

25, INT. PARIIOUSE BAR FULL SIOT

A few fliers are in the bar... a big room.,,., table
phonographes, 8 small bar made of a plank across two
barrels, It is near the stairs,

Hollister comes ine.. numb,.. stricken,.. seeing no one,
heading for the stairs, Scott and Courtney, slightly
behind, head toward the bar, DRott is behind it and im-
mediately puts up two glasses, pouring d&rinks,

264 AT BAR AND STAIRS MED, CLOSE
as iHollister starts up the stairs.

COURTHNEY s ,
Better have a drink with us, llollister,

Hollister half bturns on stairs, continuing up, his
voice harsh, half-~strangled,

HOLLISTER:
No, noeess I couldn't,,. I'm not
drinking,

He stumbles on upstairs,’ Bott is wabching him with
. 8ympathy, and turns back, L .
- ST (CONTINUED)




26 (Cont.) " oz

- ’ ‘ B : . |

- - N (pouring drinks; o L~

’ _ . speaks hesitantly)
Machen, sir?

COURTNEY : ,
Yesee«s and Blane, too, Poor kidsi

The two toss off their drinks as Bott speaks.

BOTT \
(shaking. head) '
It!'s a bit tard,.. and thelir first
time over the 1lineSease

As Courtney nods, his eyes look upstairs, With sudden
decision he takes bottle and pours a stiff drink into
another glass and heads quickly upstairs,

E

27 o INT, HOLLISTER'S ROOM MED, SHOT

Therc are two beds, with baggage near both of them,

Some stuff is unpacked on IHollistert!s bed, Machen's

kit~bag is lying, still packed, on his bed, Ilollister

is sitting on Machen's bed, holding his coat, staring
‘ at the kit-bag, on the verge of breaking.

Courtney comes in to him, sizing up the situastion,

28, AT BED MED, CLOSE
as Courtney comes in, HNollister looks up abt him dazedly.

IIOLLISTER:
(with growing intonsity)
Bobby Machen..., He didn't come back,
Courtney.s. He didn't come backs.. §

- COURTHEY ¢
(quietly)

(watches him)
SteadYesce

NOges

HOLLISTER:
(an agonized, incoher=
ent mumble)
He isn't gone? == NOsese NO.ss that
couldn't have been Bobs..,. It was burn-
ingess It couldn!t have beon Bobee.

-COURTNEY :
(offering drink)
Dri.nk.... T

(CONTINUED)
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- 11,

28 (Cont.) " :
. . . HOLLISTER:
) :NO cse e I’m all r’igh.t..'o.o

COURTNEY ¢ T
(forcing it into '
his hand) ,
Come on.., take it..,. bottoms up}l
There's a good feller,.,, You'!ll feel
betterese

» HOLLISTER:
Thank you, sir,

COURTNEY ¢
You can pack Machen's things, later,

HOLLISTER: -
lle =~ didn't have time to UNPacke v

The glass slips from his hand and he breaks completely,
sobbing brokenly..., harshlye Courtney quietly moves
Machon's kit over and sits down on the bed betwecn it
and Hollister, speaking quietly,

COURTNEY ¢
(quietly)
You come from llarrogate, don't you,
Hollister?

Hollister'!s head, which is down, nods, Then he looks
up suddenly, his eyes full,

IOLLISTER:
(vaguely)
WhY eee?

COURTHEY 2
(quietly)
Nice spot - Harrogatees., An aunt of
mine lived there... When I was a nipper,
I used to be sent up there to see her
in the summer.,. She was a nicc old
thing -- deaf as a postes.s
(a note of forced laughter)
She used the oddest looking ear-trumpet
in captivityess '
(play some of this OVER
Hollister, looking up ==
and the face of Courtney,
proceeding., His intent is
obvious)
The first time I saw it, I thought it .
was a fish horng.. : “

Hollister seems to realize Courtney'!s intent, His head
goes down and his sobbing is audible, C

"

CUT TO:
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. 2 ' ’ 12,
29, INT., BAR  MED CLOSE PAN SHOT

The pilots, including Scott, are listening to the sobe

' ' bing upstairs, and it isn't pleasant, Scott takes the
bottle and pours another drink, Phipps comes out, as
he does so, looking up, speaking calmly to Scott,-

PHIPPS:
Who'!s that?

o SCOTT s
Oh, that ... that'!s Hollister,

PHIPPS:
I seCGees Vherets Courtney?

SCOTT:
Up with him, so

As they speak, thc sobbing upstairs lessens, and as
Phipps crosses on to foot of stairs, 1t ceases, FPhipps
gets a few steps up when Courtney starts down, His -
‘face is grin,

PHIPPS:
Ch -~ here you are, Brand wants to
sese you right off.,

‘ Courtney nods, and the two descend,

As Courtney crosses to Brand!s office, Phipps Jjoins
Scott at the bar,

31, INT, BRAND!S OFFICE MED, SHOT

Brand is at window, hands clasped tightly behind back,
The door opens and Courtney enters, staring at Brand
expressionlessly as labtter turns and comos back toward
desk,

COURTNEY :
(clipped)
We reached the bridge, The bombers
scored a direct hit and wiped it outb,

BRAND:

They didg s ?

COURTNEY :
(his eyes ~condemning)

Yegl =~ We losttwo men «.. Blane

and Machen,

(CONTINUED)
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' BRAXD:
You did ... ?

COURTNEY ¢
Yes, That'!s all,

Brand's tension and rage have risen under Courtney!s
cold eyes, As Courtney turns on his heel to leave,
Brand's control snaps - his voice is savago, biting,

BRAND:
Weit a minute, Courtney,
(as Courtney
turns back)
You were responsible Ffor those
new men} '

Courtney comes back to dosk as if he would like to hit
Brand, and the two are at cach other!s throats,

.

AT DESK MED, CLOSE

COURTNEY ¢
Youlre right -~ I'm responsible for
thosc new men,,s Do you think we got
into.that Heinie nest on DUrpose? w-
Did I send the iluns an engraved invitation?

BRAND:
Wait a minute,.. | :

COURTNEY ¢
(topping hin)
We were outnumbered and forced down low
-~ and we had to fight our way out!}

DRAID:
All right -~ suppose you did, You
could havesss (been more cautious),

COURTNEY ;

(interrupting)
You don't think I enjoyed losing those
two kids -- do you?

(pause -~ reaction)
Scattering them down over France,..,. -
burning them up - in planes that should
be on the scrap heape.s

As they speak the next two lines, the phone rings‘fwice.
They pay no attention to it, :

(CONTINUED) .
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32 (Cont,) : N
- BRAND: ,_ : N
That's right, now -~ go on ==~ tell . me
‘ ; what!s in your mind,,.that I'm a mur-
: ~derer,..that I ought to give you better
‘planes,..older men,.. better flyersl
Say it, why don't you? -~ go on -~ say
it} *
(veins stand out upon his
face, He cannot go on)

COURTNEY ¢
(his own nerves necaring
the top) :
I'm not blaming anyone, Brand,

33, INT, BAR AND DOOR TO BRANDI!S OFFICE MED, CLOSE

Phipps and Scott are at the bar, drinking. They have
heard the angry uproar inside, The phone is heard to
ring again, Phipps glances at Scobt,

BOTT:
(to Phipps)
Thatt!s the telephone, 8iress

. © PHIPPS:
(shortly)

I know,
(he speaks to Scott)
I wonder if I'd bebtter go in.

lie puts down his glass and looks toward the office,

34, INT, BRAND!S OFFICE MED, CLOSE-
The sccenc has developed,

COURTNEY ¢
If you or anyone else can do 1t boetter
- I'd like to suggest that you got up
there and have a try at 1it,

BRAND:

(topping him)
You think I don't want to? -~ You think
it!'s fun to walk up and down here --
chained to this desk ~= waiting -~ and -
then have you como in here and tell me
that... ’

(he bregks off)

(CONT II\IUED‘)
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34 (Cont,)

15- L

- COURTNEY : :
Whatees? | —

" . )' BRAND:

Itve put up with a lot from you lately,
Courtnoyeses I'm ==

He breaks off abruptly as Phipps enters impassively,
with a glance at the two, Phipps crosses towards the
phone on Brand's desk, Brand turns and walks hack,
Courtney stands motionlcss and silent, Phipps glances
from one to the othor, as he answers the phone,

PHIPPS:
(into phone)
59these Hellogue
(he jigglos the hook
and hangs up)
They've rung off...

He exits, giving a regretful glance back at the two as
he closes the door,

INT, DAR MED, CLOSE

[&]
[¢2}
.

' a8 he rcjoins Scott and picks up his glass with a shrug,

PIIIPPS:
They!re at it againe... It!s a dog fight,

SCOTT:
Why don't they chuck 1it? -- It isn't
funny any 1orcs.. They'rc both such
£004 chapPSese

PHIPPS:
You know what it is, Scott? ,.., Brand
- is just about at the end of his tether,
His nerves arc frayed out, It!s the
responsibility down herc -~ running the
show on the ground when he'd infinitoly
rather be up therc in a plane himselfl e~
personally taking all the risks,
(Phipps takes a
reflective sip)
For a man of Brand'!s tocmporamont, a
dangerous job 1s so much easlier than
sending other fellows into dangereses
But het's got nothing against Courtncy.
He necds him and deopends on him,

SCOTT:
It's a funny war, :

PHIPPS:
Not awfully, ;

CUT INTO:

.
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S6, IKT, BRAND'!'S OFFICE MED, CLOSE SIIOT

Courtney stands sullenly watching Brand who is talking
dn the phone,

BRAND:

(into phone) ‘
59thess Brand speaking,.. Yes, the
IFlight is back -~ and the jobls
finished,,., Blew the whole thing upss.s

(he glances over
o at.Courtney) -~ - . -
Did you expect them to do any more?
== Y084ss Wo 103t two MeNges YOS wm=
only tWo.eee s

COURTNEY :
(with great bitterness)
Only twol

o~

de has had enough. He walks out the double door to
the outside,

374 EXT, FARMHOUSE TRUCK SHOT

a8 Courtney cxits and Walks grimly around end of farm-
housc toward hangars,

HOLLISTER!'S VOICE;
Courtney see §

Courtney doesn't hear, Hollister calls again, as he
comes into scene after Courtnoy,

HOLLISTER:
COU.I‘tnGy ss e 1

COURTNEY ¢
(in no mood; stops,
turns, snaps)

What?
HOLLISTER:
Hay I have a word?
' COURTNEY :
What?
HOLLISTER:

I'm 30rryese I gave way like thate..

(CONTINUED)
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, : o 4 17,
. yd . . :
37 (Cont,)
v - COURTNEY :
It've forgotten it, - ' o

HOLLISTER:
I haven't. e I can't. *s

COURTNEY :
Try =- you will,

HOLLISTER:
You were very decent,.. You seemed
to understand,..

COURTNEY :
Of coursc I understand, What do
you think we'roc made of?

HOLLISTER:
You're mado of something I haven't
got, Courtneyees I cantt do this,.,
I know I canltesse

COURTNEY ¢
{quietly)
Ho%

HOLLISTER:
I've got to get out of herc -~ Itve
got to transfer to something else -=
I don't fit, Courtneye... L'11 be
truthful -~ I can't help it -- I'm
afraid,

COURTNEY ¢
(quietly)
You think welre never afrald?

HOLLISTER: )
I saw Bob Machen fall -~ and hit,..e
I can't go up there againl -~ I can't
~ got in that plane againl ~~ It will
burn -~ like Bob!s ...}

Courtney, pretending not to have heard, picks up a can
filled with stones and offers it to Hollistor, quictly,

casually,

COURTNEY :
(indicating offscene)
Lot's seo if you can hit onGaeees

Hollister stops, not understanding an lnstant, then
looks offscone as Courtnoy throws one,

-+




18,

FENCE ~ MED. SHOT - ’ - a

The mon on in foreground. In bege & fénce with about
ten bully=beef tins lined up on it, Courtney's rock
misses, hitting low on the wood,

COURTNEY ¢
Miss, You noed a good eye, Go
ahead... tI"y 113. -

Hellister takes a rock and throws, It also misses,

COURTNEY :
Try againese
(Hollister takes rock)
What do you say to a shilling a
rock?

: HOLLISTER:
YoSsas A;} right,..

As he throws and hits can, and Courtney is preparing
a rock, wec =

FADE OUT,
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INT, BAR . © NIGHT

The pilots are scattered around, mny drinking, two
playing chess... one in a corner Playing chessSess.
Hollister in a b, g. cornsr watching the scens with
strained bewilderment at the galety... "Poor Butterfiy"
is belng played on a scratchy phoénograph, '

AT BAR MED. CLOSE PAN

Scott and Courtney are at bar, Scott is feeling high,
Squires, leader of "B" flight is sested at table next
to bar reading some reports ... looks up at Courtney.

SQUIRES:
I say, Courtney... remember Griggs,
of the 37th... he was killed the
other day at Allensville,.. pulled
the wings off an F E,

COURTNEY:
Too bad,

SCOTTs
(chortling)

I'11 never forget him on his first
s0lo flight. He cracked up plenty of
planes after that. Do you remember
the time he pancaked on that house
in the early morning and found
himself hanging upside down staring
into the girl's bedroom?

COURTNEY :
Yes ... and she opened the window
and bashed him in the ey 6,

.They both laugh. The record ends and starts scratching.,

Scott hastily crosses to gramophone. CAMERA PANNING
with him as he starts record again, cranking gramophoné,

COURTNEY CIOSE SHOT
He watches Scott with affectionate amusement,
COURTNEY :

Don't you ever get fed up with
that tune?
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- 45, AT GRAMOPHONE MED. SHOT

Scott wobbles as he winds 1t up, spesking in vaIiant

. ‘defense.,

SCOTT:
NO ses Why should I? It's s

jolly good tune,

. FIRST FLIER:
It's jolly awfull

FLIERS:
(good-naturedly)
Shut it off, Scotty. You've worn
the blinking thing to a frazzle.
Give us & rest.

SCOTT:
(drawimg himself up)
The gentlemen don't appreciate ,
good musics ' .

de turns and starts to amble back toward bar when &
flier throws a magazine at gramophone, knocking needle
of f record with a loud scratchs Scott whirls and sees

culprit,

. SCOTT:
Who did that?

He starts to put needle back ons The other man grins
and lunges toward him to block him,

FLIER:
Not now, me lad,

Scott gets hold of the gramophone arm as the two
struggle, laughing., Courtney comes into scene and

pulls Scott aways

COURTNEY ¢
Come on, Scotto. Back to your
kennel or I'll have to put a muzzle

on you.

As he speaks he half 1ifts Scott around and pushes him
away, but Scott does a half circle toward bar.

46« AT BAR MED. CLOSE TRUCK SHOT

'SCOTT:
(with a drunken bow) |
Al' right... geritlemen. I'm out-voteds
(to Bott)
S1ight spot of Scotch, Bott.

(CONTINUED)
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46.. {Cont.)

47,

Courtney comes in grinning.

COURTNEY :
One more spot and your ears will
be a - wash, '

SCOTT:
(to Bott)
Spot for the Captaln, too, Bott,

As Bott pours drink, from offscene beginning quietly,
a rich baritone volce starts singing, and the singing
continues during ensuing TRUCK PAN SHOT, with the
fliers, including Courtney and Scott, joining in the
choruses.

As the singing starts, Courtney and Scott turn with
their drinks, llstening appreciatively. CAMERA STARTS
to PAN AROUND bar, as flilers listen, showing thelir
appreciation, TRUCKS PAST Squires and men at table,
picks up the singer, Bentham, who is singing casually
with hils head down as he plays chess with the other
flier, then to a CLOSE SHOT of HOLLISTER listening to
the chorus offscene, lle 18 pale and shaken, revolted.
at all the galety In the midst of recent death.

FLIER:
(singing)
We meet 'neath the sounding rafters,
The walls all around us are bare.
They echo the peals of laughter...
It seems though the dead were there.

Choruse.

So stand by your glasses steady
This world is a world of 1lies.
Here'!'s a toast to the dead already
Hurrah for the next man who dies,
Cut off from the land that bore us
Betrayed by the land that we find
The good have gone before us,

And only the dull left behindl

On this line the CAMERA has reached Brand's door and
holds on the chalked word "Throne."

WIPE THRU TO:

INT., BRAND!S OFFICE

dimly lit... candles on Phippl!s desk and on Brand's
but the corners of the room are in darkness. The
inevitable Im1lf empty bottle of whiskey is on Brand'!s
desk, Outside, the fliers sling the second chorus and

‘continue verses and choruses as background to this scene,
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Brand is seated at desk, pouring a glass of whisﬁey.

g ) Phipps is at his desk, writing a letter. He pauses
‘ studies the letter an instant, then glances up.,

“ | PHIPPS:
~ Is there an te! in courageously,
Brand?

BRAND:
_ (helf thinking)
Courageously?
(abruptly)
Yesse. Of course,

PHIPPS:
(looking at letter)
Just writing a letter of Sympathy
to Mrs. Machens.. I'm puzzled over
that word 'courageously' ,.. it
has an unfapiliar look,

BRAND:
(harshly)
Unfamiliar... Youlve written it
often enough,

PHIPPS:
. Don't you think our letters of
sympathy are becoming a little

steroetyped? I think I'11 try and
alter my prose style - and humanize
this one, '

BRAND:
No matter how you write 1t, it'11
break her heart,

He sits an instant, listening ~ then sets his glass
down with a crash and rises abruptly, pacing across
the room.

- BRAND:

(harshly)
Listen to them... 'Hoorah for the
next man who dies..'! Bluffing them~
selves that death doesn't mean anythlng
any more... trying to live for the :
moment... as if they didn't care a
hang if they go up tomorrow - and
never come backd

(pause - quietly)
And they don'!t come back, do they?

As he speaks, he rubs his hands back across his faqeg
covering his ears, standihg back to Phipps, Phipps

quickly and quletly rises, fearing Brand is going to

break, and steps to the dbor, opening it,

L . - o
; \/;;§kg§ht.) | | | )
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49, INT. BRAND!S OFFICE MED, SHOT

50

. %
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. INT. BAR AT THRONE DOOR MED. CLOSE SHOT

Scott 1s standing at bar as Phipps leans out.

i

SCOTT:
: (jovially)
Hi - there you arel

Phipps shakes his head significantly and the singing-
starts to dle out as he .speaks.

PHIPPS:
(significantly)
How about playing the gramophone?

The song dies as Scott respoﬁds with a gay wave of
triumph, starting offscene,

SCOTT:
Certainly...Here we go, my lads!

The telephone rings inside office as Phipps starts back
ine.

As Phipps closes door, the phone rings again - and
Brand, who is crossing toward it, picks it up. .

.  BRAND CLOSE SHOT

BRAND: -
59these.s Brand speaking... Oh, a good
one this time... I understand =-- And
when I do I get the men to do it? --
What?== They're on their way up now?==
That's 00U e
%as he says this, phonograph
record of "Poor Butterfly"
starts again and plays through)
Of course we'll do it «- but 1f any of
them get back from a filthy job like
that, it will be a miracle ...
(ne 1s speaking sarcastically,
as though to stop some facetious
jabber at the other end of the
telephone)
A1l right ... I understand ... Goodbye.

He hangs down phone.




e . . . . - 24.
. % . L : : '
51, ROOM “MED., SHOT °

| PHIPPS: o~
. What now? -~ A new some thing nasty?

: BRAND:

Yes. Four new youngsters are on

their way up here - and they'll get
thelr baptism right away - with '
Courtney =~ whe'!ll have to take them
Up... Strange how a man like that can
annoy you = and yet keep you worried
to death about his safety -- isn't it?

: PHIPPS: R
. Not strange”aagitlswthewresponsibilitytnwawwwJmm.ui
Haven't you ever seéen a mother risk :
her life to save her child -- and
then spank i1t soundly for getting
1tself into danger?

BRAND:

(gets up during the follow~-

ing line, buckling on Sam

Brown belt as he speaks)
When I order him to take up replacements
agaln, you watch him ~- he's going to
stand there, looking holes clear through

D mee.es you watch him. Then he'll say,

'Right:' badad like that..-. ’Right!' el ad
Come onesee let's get at it.

Phipps rises and precedes Brand to door, opening it,

52, INT. BAR MED, SHOT

The gramophone is still playing. Scott 1s slumped in

chair near it, asleep. Courtney is at the bar. Phipps
enters... and speaks as if this ritual had been gone

through many times,

PHIPPS:

Do you mind turning that off, Vardon?

(a flier on the other side

of gramophone turns it off)
Thanks.

(as Brand comes out)
Quiet, lads ... attention over there,
please. Orders for tomorrow morning.

Brand delivers his orders in clipped spesch. Courtney;s
. face gets cold and grim as he listens. Brand is aware
' of his expression but tries qQ ignore it. -

4 ( CONTINUED)




' BRAND' .
Gentlemen .... Orders for tOMOrTOW.... L~
"A" Flight on the early show over
Boulay Sector .« We're making an
advance.ss. Four-thirty in the morn-
ing. We're to patrol four kilometers
behind the enemy lines. Strafe enemy
reinforcements and munition convoys,.
When the barrage starts se... "B" Plight
will cover our observation ships and
artillery., You'll take up the details
among yourselves, later on., That's
all. Thank you, gentlemen,

He glances at Courtney and starts to turn back to his
office, then stops and strides back to Courtney.

BRAND.
(harsh)
Well sees £O ON oee What about it?

53, AT TWO MED. CLOSE PAN SHOT

COURTNEY :
(evenly)
"A" Flight has only five men ..

BRAND :
More replacements are on their way
Upe "1l be here first thing in
the morning,

COURTINEY :
You're telling me that I'm expected
to go out - on a job like that -
with two inexperienced ment

BRAND:
Yead Those are the orders!

COURTNEY ¢
(gtares at him an instant =
then speaks quletly)

Right!

Brand stares at him an instant, then turns on hls

heel and crosses toward office, CAMERA PANNING WITH
HIM., As Phipps PANS into scene, turning to accompany
Brand, there is dry amusement on his face. Brand sees
the expression and snaps at him.

(CONTINUED)
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53 (Cont,) ' - Q_-
_ BRAND: ’
Well ... what's funny. >~

\

PHIPPS:

You win again, BraﬁétiHé sald
'Right!' - just as you said he
would. :

e

Oh Phipps' last word, they exit into office and door
~closes. '

54. AT BAR MED. CLOSE

SQUIRES:
(grinning)
Glad I'm not in "A" flight,
YOUNG "A" FLIGHT FLIER:
(smiling) ’
We'll be over that same battery we
were this morning ... Some day they'll
get our range.

As they speak Courtney only half hears, looking off
toward blackboard,

COURTNEY :
(half attentive)
Yes == 1f they keep at it long enough.

He crosses to blackboard.

55,4 AT BLACKBOARD MED. CLOSE
as Courtney stands looking at it an instant ...
(Blane and Machen are the last two names on list)

«se then picks up a cloth and slowly wipes out one
name, then the other,

56, HOLLISTER CLOSE SHOT

as he watches Courtney's action numbly,

57, COURTNEY CLOSE SHOT

As he tosses the rgg back on the bar, there.is a
crash offscene and+laughter, Courtney turns quickly
on the crash, g .
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5€, AT FLOOR MED. GIOSE

—

Scott has toppled over backward in his chair, He 1ig

. » half asleep, and with his eyes sti11 closed, untangles
his legs from the chair and curls up on the floor, head
on hand, blissfully starting back to sleep. : '

. SCOTT:
(mumbling)

'Wight, gentlemen,

59, COURTNEY MED. CLOSE PAN SHOT

as he grins affectionately’and ctrosses to Scott,
CAMERA PANNING with him. He speaks to the others as
he crosses, shaking his head,

” COURTNEY : )
A few drinks and he goés sound asleep,
(he bends over Scott,
shaking him, imitating a
nurse's voice)
Come along now, Master Scott, sir...
Itts time to LUCKY-UDPDVen s

SCOTT ¢
(curls up more snugly
‘ on the floor; mumbles)
Lemme alone, 0ld sSOn we wanna sleep,
FLIER:
Pick him up -- you'!ll save time,
COURTNIY ¢
You pick him UP ssee
FLIER:
No, you pick him Up.
) COURTNEY :

(pulls Scott into position)
Come on, you 81lly ass -- wake upl

SCOTT:
Wake up...?
(he opens his eyes)
Oh «.s good morning, all}

COURTNEY :
(pulling him up to feet)
come on == get on your feet
3 noW.OC -

Oh,
here

& (CONTINUED)
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59 (cont.) ’ . . - .
He drops Scott over his back and picks him up, .life
saver fashion, with Scott's head and arms hanging dowgl/”
limply, heading for stairs, CAMERA PANNING, As they
cross last few steps = -

COURTNEY ¢
Say goodnight to the gentlemen,

Scott waves an arm aimlessly, mumbling sleepily as they
start up the steps,

SCOTT: _
Goodnight to the gentlemen.

There 1s ad 1lib laughter and kidding.

AD LIB:
Goodnighteses
Tuck him in, Courtney.
Make him say his prayers.
Tell him g nice bedtime story.,
Wash his neck and ears,

As they disappear up the stalrs, CAMERA KEEPS PANNING
ON, DROPPING BACK DOWN, PICKING UP Hollister, who is
sitting motionless, stlll staring off at the blackboard,
Phipps comes in to him, carrying the Machen letter he
has been writing, and a pen... and speaks guietly to
Hollister who looks from him to letter.

PHIPPS:
I've been writing a letter to
Mrs., Machen, Hollister. Won't you
help me with it.... a paragraph or
tWO,c. . ?

For an instant Hollister 1s silent, shaklng head
slightly; then his voice comes unexpectedly loud and
strident,

HOLLISTER:
What can I say to her?! What
can I say?!

PHIPPS:
Come on ssee just a word ....

Phipps quietly puts the letter on table in front of
him, and hands him the pen with a little encouraging
nod and smile, .
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INT. COURTNEY'S ROOM  MED. SHOT

The room 1s neat = orderly.. Two cots with covers turned
down....shaving kits on chair

‘ Seesstowels over—backs, On
Courtney's bed conservative pajamas are 1

ald out. On:
Scott!s are a violent pair of 8ilk pajamas with large,
loud polka=~dots on stripes,

Courtney has flopped Scott down full length on his bed
and is pulling off hig last boot, hi

half off with it.,
1t to floor, Scott
dignity.

SCOTT:
Very good, James. ... ¢ the trousers,

~ COURTNEY ¢
One drink - and you get as fuzzy

88 an owlessseyou can't keep your
blinkers Opeéen,

SCOTT:
(in a fuzz)
One drink? = Perhaps twoeeo, or
maybe foure.. who knows? Who
cares? - Who?
(with a gesturs)

Pajamas, my man -- the piebald ones.
You may discard the lower half
never use tem, :

AT TWO CLOSE SHOT

Courtney pulls Scott upright,

COURTNEY :
(kidding)

Your shirt, sir...

A SCOTT:
Indeed, yes -~ and my special medicine,
James.. Sundry 8pots are flitting
befOre my 6yeSesess

COURTNEY :
These somber 1littls pajamas will help,
- 8ir.
SCOTT:

They do, indeed;... A going=-away
present - from €larice,

(CONTINUED)
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62 (Conts)

. SCOT'T: : L
Donnyeses I hope thils show is aver '
. : before he gets out of school.

(his head goes down

again = and then up

again)
Remember when he had that glass of
beer with us? He thought he was
quite a lad, didn?'t he? == Remember?

COURTNEY :
Yes == I remember dropping him on
his head when he was a baby.esa

SCOTT:
(sleepily)
Really? == Why? ==~ Did you do that?

COURTNEY s
Your mother let me hold him ~- and
he spoiled my new suiti '

SCOTT:
Are you quite certain it was Donny
you dropped? =-- My hiead has adopted
an opening=and=-shutting effect =
concertina-wisoce.ss It's an odd feel=-
ingeesa

COURTNEY ;
(moving to window)

All that seems awfully far away,

Nowse.. doesn't it?

SCOTT:
My head seems very far awayVesoe

COURTNEY :
(by window)
That's the only thing that's real,
- NoOWessethat out thercceee. '

There is a pause. He turns back towards bed.

63 MED. CLOSE ON COURTNEY

i

‘ COURTNEY :
Imagine being back home again - and
waking up in the morning - with
nothing to do but to relax... peace
and quicteces

{he 1s undressing)
ese And to bessure that you'd be
able to get back into your own bed
again that nightese. Silly isn't 1t?

-

oo (CONTINUED)
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64,

= peacefully asleep and snoring, in his loud pajamas,

65,

66=-68,

" boysessyoung airmen.e.s. all singing and marking the

69,

ACourtney, coatless, 18 munching his breakfast..e the

- 32,

»

He 1s answered by a long,gentle snore and tﬁrns, smiiing
at what he ases. ) . '
BN

3

SCOTT HIS ANGLE

COURTNEY AT WINDOW

He looks off at Scotty an instant, then turns back to
window, looking thoughtfully out.

DISSOLVE TO:

EXT. ROAD NEAR SQUADRON?HEADQUARTERS DAY
A moving staff car loaded with four rambunctious youths..

bumps caused by a broken spring loudly in their song.
Spot for "Tipperary" or "Pack Up Your Troubles.™

DISSOLVE TO:

INT. OF THE MESS

tall figure of Watkins watching him sympathetically at
a proper and respectful distance. Watkins is speaking.

WATKINS:
'Oney you could 'ave 'ad.ses but could
I rassle up one volunteer to parley
with them blinkin! bees? Nol .. H'oh,
they'!'ll go up in the htair with their
lives in their 'ands.es but will one
of them face a bee? Nol .. Hlit's a
phenomena

COURTNEY s
(amused)
You're splendid with the chicken,
Watkins... Strange you can't manage
the bees,

(CONTINUED)
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69 (Conﬁ})

. WATKINS: -
Mr. Courtney, I put a sack over wme -

. . 'ead, just as Mr, Scott recommended,

with a pair of 'is gloves...it was
- ‘ only yesterday. H'out I go to be
friendlyseses I kept on buzzin! back
at tem «= like thiS eww :
(he buzzes)

That was h'all right == til1 I htopened

the door and was about to buzz lady-like

at the Queen =~ and then they started

sklrmishin! down at me legs and up me

trousersess. H'oh, no, I 88Y8see !Oney

Or no 'oney... you see wot I mean, sir?.es

'Wot for?! - I says = !'Wot for?! seveo

You see?

COURTNEY;
Yes, Watkinses.osI do seeo

Scotty comes down on the run, dressed in the top of his °
striped pa jamas,

COURTNEY :
Good morning, Mr. Scottess A beautiful
morning, Mr. Scott... An egg, Mr. Scott?

. WATKINS:
. New-laid, 8lraeee

SCOTTY:
(groans)
Eggs? ~= No}
(he makes a grimace)
All T want is coffee, Bring me
gallons of it w= boiling!
(holds his head,
groans., )

COURTNEY ;
) (to Watkins)
Don't stand there gaping, Watkins,
Fry Mr. Scott a couple of headache
powders on toast, .
(sound of singing
is heard) -

Who's singing at this time of the
morning?

WATKINS:
(looking out of the
window)
Replacements coming up, siree

\‘.n)\ A “,

COURTNEY: -

CUT TO:
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344
EXT. FARMHOUSE - | L a

The staff car drives upe The boys start_to get outf
Watkins comes through the door, o

WATKINS :
Good morning, gentlemen,
(indicating doonr)
Right this way, if you please...
We'll bring your luggage in,

The boys start toward the door, Botts and another
private come out, start over to the car, begin unloade
ing kitbags, etc,

WATKINS;:
(to Botts)
All right, now, Look alive, Don't
be makin! a career out of the job,

Botts gives Watkins a pained, dignified look;

AT COURTNEY'S TABLE MED: CLOSE

Courtney's face watching the four new men coming through
the door.

SCOTT s
They seem to get younger every
timeeqe

COURTNEY :
(armisingly)
If the war continues, my lad, our
replacements will start arriving by
perambulator - complete with nipples,
rattles and what-nots:..for the use
Ofoouno

SCOTT:
Shut up == here they come |

Courtney exits to group.

AT RECRUITS

Behind them, Botts and the private are bringing in
luggage, As Courtney enters, the Sergeant speaks to
the recruitsy : :

(CONTINUED).
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72 (Conts)
: SERGEANT:
Captain Courtney. -

With boylsh awe they snap to perfect attention as
Courtney speaks,

COURTNEY :
Good morning, gentlemen.

AD LIB FROM ALL:
Good morning.
Good morning, sir.

During this, the Sergeant exits outside. The oldest
boy steps a pace forward and salutes. :

RUSSELL:
Russell, Second Lieutenant, sir.e.

(hands paper to

Courtney) 4
sos reporting from the pool for ' v
duty.

COURTNEY ¢
{teking papers -
cordially)

Hello, Russell. Oh, break off,

‘ No formality here.

The boys break off to easc,

BURT
Thanks,

Courtney shakes hands with Russell and then the others
one by ones.s and his quiet manliness makes each of the
youngsters start hero-worshipping thon and there.

Smythe, the last, can't be more than fifteen or sixteens.
a mere baby... but valiantly earnest and brave.

COURTNEY ¢
Glad you're with us, Russell.

RUSSELL:
Thank you, sir.

COURTNEY :
(to second)
Your name?

BURT :
Burt, sirs.

% COURTNEY:
How do you doe

(CONTINUED) -
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72 (Con%. 1)

o CLEAVER:
Cleaver, sir,

COURTNEY ¢
How are you,

SMYTHE :
" (eagerly)
Smythe, sir,

Courtney smiles at the boys! enthusiasm as he shakes

hands. He unfolds the papers and glances at them,
then looks at the fellows again.:

COURTNEY :
How many hours have you fellows
had in combat?

AT MEN CLOSE PAN SHOT
-~ picking up each man as hde answers,

RUSSELL
Eighteens

BURT ¢
Thirteen.

CLEAVER:
Fifteen,

The CAMERA IS ON Smythe. He speaks with bright pride.

SMYTHE ¢
Seven c¢es and one half, sir,

T4e COURTNEY CLOSEUP

He looks at Smythe an instant, hiding the hopeless
pity he feels, then smiles.

COURTNEY ¢
(gently)
Seven and a half,

gt i i
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78,

- . . 37 L4

AT SIYWTE . CLOSHUP | -

Yes, aire- —_

AT GROUP IMiD. CLOSE
Courtney looks back at others.

COURTNEY ¢
I'1l take Russell and Cleaver,
Get intg your flying togs right
avay. CLhange heres Youlre going
over with us to Strafe trenches
in Soulay sector.
‘e two cunsen are curorised

®

nd delighted.

Rishatl ”
CLIAVER @
Jelre really soinzg over?

Russell swinrs Cleavor aronnd by the arm,

RGSSELL:
Co.ie one

The two hurriedly onen the: 1erenc and breal
flying tong, cliring swiftly into them during
scencs,

AT TABLE

out their

Scotty sits there Sipuing colflee, ironically looking at

the new men.

TO.JARD STAIRS ALD TABLES HiD, SHOT

ilollister comes slowly down stalrs, dressed for Fflying.
There is stark fear in his cyes as he looks ofl at the
nevcomers, At thie same time Dott is pouring the last
of four cups of coffece and Scott is olcking them up,.

Bott addresses Hollister as he vours last cup.

BOTT:
(to Hollister)
Morning, sir, I'll 'ave your
breakfast risht up,

£

& (CONTINUED)
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82,

AOLLISTER :
I donlt-want any,

SCOTT

some coffee, |

They are half into rlying clothes as Scott comes i

He is carrying a pot of coffee.

SCOTT:
Have soime coffee, fellows,

-~ AD LIB:
Yes, indeed,
Thank you, sir,

COURTNEY:

M™is s Mr, Scobt., He's with us

on A" Flight,

lollister,

Ne

They exchango ad 1ib greevings, the new men showing

great respect for this veberan too,

They drink coffee

as they continue to dress. Courtney crosses toward

vlackboard.

AT DLACKBOARD AKD THRONE DOOR MED o

~ as Courtney comos in and writes "Russell' and "Cleaver'

where Blane and NMachen formerly were,

HOLLISTE CLOSE SHOT

- as he reluctantly sips corffee, seeming to force it

dov.]n, wa s Ching Courtneya

ROOM MED. SHOT

As Courtney puts down chalk and turns back to group,

throne door opens and Phipps comes out, followe

Brand,

- PHIPPS:
(to new men)
Good morning, fellows,

.-

d by

(CONTINUED)
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(Cont.)

BOYS: o
Good morning.

PHIPPS:
Good morning, Courtney.

Courtney nods acknowledgment and speaks to Brand,

COURTHNEY:
The new replacements...
(indicating)
I'm taking Russell and Cleaver, .

The two step forward as they are singled out,

PHIPPS:
(to boys)
This is Major “Brand,

RUSSELL:
How do you do, sir.

BRAND:
Ilello, Russell,
lello, Cleaverse.

CLLAVER:
ow are you, sir%

AT GROUP MED. CLOSE

BRAWD:

Gentlemen, this job is not going
to be easy.

(to cover his glance

at Courtney = and

- Courtney!s return glance)

I want you to follow Captain Courtney's
orders closelys..

RUSSELL:
Yes, sir,

BRAND:
If you stick to his tail, he's
going to get you throughae...

RUSSELL:
Yes, sir.

Quick reaction from Courtnejw

(CONTINUED)
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BRAND: :
Remenber this....if you are forced ~ >
. . down over the enemy lines, destroy

your plene immediately -~ give no
information except your nameo and
COrns... Understand?

~ RECRUITS;
(taking his tone)
Yes, sir,.

COURTNEY :
Rightl

Courtney turns away.

84, ROOM MiED. SHOT TOW/ARP ENTRANCE

As Courtney crosses, Scotty finishes getting into his
Tlying suit and picks up helmete.

SCOTT:
Come on,

The new men go with him. Also Hollister and two other
. flyers from other tables and one just hurrying down the
steps. They exit.

£3, STOCK SHOT EXT. PFARMIOUSE AT DAWN

~ as Courtney, Scott and five flyers come out of farm-
house and start across field toward planes,.

86, PLANES ON LINE

Ag Courtney and the men come in, Sergeant Watkins
meets them,

COURTNEY:
Sergeant, Mr, Russell and Mr,
Cleaver are flying four and five.

SERGEANT :
Yes, sire. This way, gentlemen.
R . COURTNEY s
'. ' Thank you. Cheeriol

5 (CONTINUED)
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88,

r

(€ont,) - - ‘ A :
BOYS: -

Thank you, sir,

They exit after Sergeant, Hollister comes past.
Courtney stops hin,

COURTNEY :
Oh, Hollister...you're sn old hand
now...iWe're counting on you,

HOLLISTER s
Right.

Hollister leaves. Courtney looks after him an instant,
then turns to Scott.

. COURTNEY s
Watch hime..Remember youlre protecting
the t&i%;

SCOTT:
RightOo

He starts away, but Courtney checks him,

COURTNEY :
And Scotty, rould bebter watch
yourseli too, old MaNess eyour valet
wouldn't want to break in a new
master at this late date,

They jpart, heading {or senarate planes, Scobtt's neavest,

LINE LONG SioT

- a8 Courtney, headings for plane, stops and gilves Sergeant
final instructions. Roar of motors makes it impossible
to hear dialosmue. Other pilots are climbing in,

SCOTT!'S PLANE MED. CLOSE
He 1s climbing in, his mechanic with him,

SCOTT:s
Everything all right, Mac?

» MECIHANIC:
In tin-top shape, sir.

He runs around front, .

¥

e




‘e

), AT PROPELLER  CLOSE

- as the mechanic takes hold,
: | - MECHANIC
) (cailing)
Contact? - .

°
°

90, SCOTT- IN SEAT

SCOTT:
(calling)
Contactl

9L, AT IMICHANIC MED, CLOSE

He swings the propeller. The plane roars into life.

02, STOCK S:OT

Hoving shot along row of planes as they roar into life,

93, AT TIREE PLALES MED, CLOSE PAN SHOT

- as Sergeant Watkins runs in to Russell, yelling above
the roar of the motors,

. SERGEANT ¢
Has the officer got any papers on
nis person that might give infor-
mation to the hlenemy? -

Russell shakes his hcad. Sergeant dashes on to Cleaver,
yelling:

SERGEANT:
Has the officoer ot any papers
on his person that might give
information to the h!enemy?

CLBAVER:
Noe

The Sergeant runs on to side of Courtney's cockpit{

‘beaming at him as he yells: -
SERGEANT :

Happy landings, Bir.

(CONTINUED) -
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Courtnoy nods. The Sergeont exits, Courtney turns

and waves rood luck to Scott.
T~

SCOTT IN PLALE CLOSE SHOT
e

- as ne waves good-luck to Courtney,

CLOSEUP COURTHLEY

in his planes ile waves in return to Scott,

STOCK 8,07 LOwG SIIow

as plances take off, -

EXT. CHI'ICE MisD. CLOSE PAN SiHOT
Burt and Smythe are standing looking at the denarting
planes, wistiul cnvy in tieir faces,

DURT:
Beat us to it by just a few more
flying hourse...Lucky devils}

Smythe nods, The CAJIERA rANS OVLR to reveal Drand and
Phipps watehing the planes. Drand's caze is concentrated
on wlancs. He docs not hear remark, but Phipos turns

to look at them vrieily...understanding pity in his eyes.,
Brand kecns on lookinre

STGCK S..0T

LOHG S1i0T of »lanes baking off.

DISSOLVE TO:




99, M0, BRAND'S OFFICE — TRUGCK HOT

We discover desk. Srand's hand is

that it

steadily...it seons unusually loud during the Tirst part -
scquence, OFor scene comos Phi
a letter, continuing

of this

office,

Ile breaks off as he hears
we hecar the distant drone

is almost empty, A clock on the desk ticks

as we TRUCK BACK to reveal the

Phipns 1s at his desk, fondly reading letter.
Drand isn't even listening to It
inZeeewailting,

PHIPPS! VOICE:

(reading during TRUCK BACK)
eoohnd mother and I talk about how
ruch you weuld love the old rock path
novs...Last Sunday's rain brousht out
the first orimroses. Jenniels had”
scven darling puppicSes.
(he breaks off, chuckling)

Well, well...the rain scems L0 accoms
vlish many Hlessings,.,Think of it,
Brand...a liiter orf sCcven,

(reading)

Welll have to 2ive thom away because
the mill: rationing is very strict now
and wve won't e able to buy enough
for them.

(he lowers letter)
Buy enoughl Strange., Pups are usually
provided thelr own orivate rations by
their mothor,

(shales head)
fven Ingland!s zoetting muddled with
this war,

(pensivoly)
Jenny,., You know, Drand...ve ougnit
to have a dog arouvnd herce..Come in
in the morning and &icer us UDe oo

(he whistles and

pats Lis leg)
Come on, old fellow...come here,
liake things rather cozy and

er, and they start thundering in over the farmhousg,

Brand listens, his face strained, Io and Phipps count
on their fingors, 8ilently, as beforc.
four...and then silence. Therc are no morc.
secms to wilt,

Brand

RN
pouring a tumbler
i half full of Scotch, From the tilt of the bottle we gee

pps! voice rcading

Neeehe secems to be waite

someth:ng, and in the silence
of apnroaching planes...loud~

ONCe e EWO e o o tITCE . o
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X 3P0CK SifoT ‘
L0 8107 FIBLD 13AR {AHGAHS

Plancs taxiing in.

COURTHEY!S PLANE €LOSE S:I0T
- a3 it comes to a stop. Courtney sits motionless an

instant, hils facc whitc and strained. Then he listless~
1y pulls off his gogzloz,

AT PLANE MID. CLOSE PAN
Tac Sergeant runs in, sick at heart,

SERGIHAKRT
ot lir, Scott, sdir,

Courtney nods silently and starts to cllmb oute

1064x STCCK SHOT
LOMG S8.07T S ILLD

More plancs taxiing in.

104, HOLLISTIR'S PLAND MED, CLOSE

- as it stops. o is pnle...almost sick, Ho quickly
gets out and runs offsceno.

105, COURTNLY!S PLANE
—Couvbnoy is Jjust walling away toward Ffarmhouse when
Hollister runs in, 1ntorcept1n~ him,

HOLLIST:R:
(jerkily)
Ho was tryinge..there were two
boche on messes Scott was trying
to help me got away.,

Courtney has alroady given him a brief glance and is
walking on without spcaling on Holllstor's last words.

B it




" . : 464 . ,
106, INT. BRAND'S OFFICE . Q-

Brand is pouring another drink as the door opans and

‘ Courtney comes in. He is concealing his griefecees
"staring at Brand. For an instant they wailt for each
other to gpeak,

BRAND:
(abrupt - defensive)
Well? .

COURTNEY :
(speaks in a hard, flat
voice - terse)
We broke up the counter attack for
an houress.eesthen the Heinies found
Usees Wo lost Russell, Cleaversss
(an effort)
eseeand Scott,

Brand's face becomes moPe haggard., Courtney turns on
" his heel and exits. ‘ S

107, AT BLACKBOARD AND BAR MED. CLOSE

- as Courtney stops, alone in front of the blackboardess

. slowly tekes rag off bar and wipes out the names "Russell
seeCleaveress”" A pause - then he slowly rubs out the
name - "Scott". Bott, at the bar, is watching him.
Courtney moves on to bar,

108, AT BAR MED. CLOSE

Bott automatically sets up the drink, pouring it. He is
deeply grieved.

BOTT:
- Mr, Scott, sir?

COURTNEY:
(quietly)
Mrs ScotTaeseyose

He takes a drink. Brand comes quietly out of hls office
‘and stops at bar beslde Courtney. Without orders, -Bott
pours a drink for Brand, Brand stands watching Court-
ney, who is looking awayseesThere is silenceesss Brand
ralses hls glass, speaks quletly. _

BRAND:

‘ To himeass}

% (CONTINUED)
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108 (Cont,) . : i ,
Courtney turns. It is probable that his eye s would not
have become wet - as they do ~ if he had not - seen Brand
hold up the glass and say, almost tenderly, "To himi"

. COURTNEY:
_— (choking) - =~ .
To Scottoessesleep tightl

He glances over to see Bott, with -a glass in his hand,
silently glving their toasts Courtney acknowledges
Bott's toast with a quick gesture. Glancing off, Brand
follows his example, curtly. Brand drinks deeply. . Bott
moves forward to his empty glass. Brand pulls Courtney's
glass over, tooe Courtney commences to speak, as though.
to himselfs, He speaks quickly, in a low, chanting, une
real tone, o

COURTNEY:
We were strafing a convoys.,right
after the first barragecss Wo were

A working under a cloud-bankees The ' S
. - 7w -=Jerries dropped down on us ‘e- 1ike
that == .
(with a gesture) ' -
e s Cleaver went down before he could

fire a shobteees I didn't see Russell
- but he must have gone at about

‘1 the same timessees Then Hollister mee--
e | ‘ i BRAND: |
What ¢
) COURTNEY ¢
Some thing went wrongeess
BRAND:
He funked?
_ COURTNEY :
Yes - he dide He got into a jam, and -==-
BRAND:
What?
COURTNEY:

(with an odd smile)
Scotty went after him - trying to
help him = and ===« a Joerry shot
him out of control.

. o | | BRAND :
: You'lre sure¢®

(CON?;HUEQ1Y .
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110.

108 (Cont.1) | ' Q.

M

- 48,

COURTNEY : :
I saw 1tess Scotto was only a 11tETe
way below messs There was nothing I
- could dosess His tail surfaces were ,
shot awaye.soo He went into a 8plnesso
And he waved = goodbyoeess
(he imitates Scotty with
a characteristic-gesture,
waving goodbye)
I went bald-headed for the Jerry =
put a bullet in his motor,.

BRAND:
Where did he go down?

COURTNEY:
I was too busy to see, exXactly ==
the way things were huming ~= but
it was somewhere behind our own
lines.

BRAND:
Behind our lines®?

COURTNEY:
Ye s,

There 1s silence for a moment .

AT GRAMAPHONE MED, CLOSE

Squires and two other flyers of "B" Flight are sitting
around listening...also Burt, one of the new men.,
Burt, as if to cover the silence, starts the record:
"Poor Butterfly", Squires hastily grabs his arm,
dragging needle off record wlth a scratch.

AT BAR MED. CLOSE
Courtney glares around, speaking with a violent note.

COURTNEY:

Oheeego ahead and play it! What
does 1t matter? Maybe old Scotty
will hear it.seo Great if you
really thought he couldeses

(a smile breaks

almost broadly)
You knowees I was thinkinge... he was
wearing those loud piebald pa jamaseoee
What a shock they'll give the devill!

(CONTINUED)_
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. BRAND
Good follow, Scottl

COURTNEY s
YCSesse '

PHIPPS! VOICKE:
(heard from off scene)
All rightesssbring him inl

111, THROUGH FRONT ENTRANCE MED, SHOT

Phipps has turned
out .

Just inside of entrance, calling back
PHIPPS:

Oh, Sergeant -~ you can send that
car back, :

SERGEANT'S VOICE:
Yes, sir,

PHIPPS:
Just walt here a minute, Gifforde.

He crosses off scenc toward bar.

112, AT BAR MED. CLOSE
Courtney's face is already cold.,

PHIPPS:
(entering)
Ma joreess an artillery car just
brought in a German aviator,

BRAND:
Where was he captured?

PHIPPS:

They say leader of "A" Flight brought
him down. That's you, Courtney.

As he says line, Courtney realizes that this is the man
who shot Scott downs Sudden cold hatred in his eyes
and he starts off scene impulsively, as if he'd 1like to

kill the man... but Brand catches his arm and holds him
backe

BRAND:
Steady, old man. Bring him in here,.

e (CONTINUED)
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112 (Cont.) .
| PHIPPS:

(turning - calling)

All right, Giffordes.s Come along
NOW o ' '

113, TOWARD ENTRANCE MED. CLOSE

Two fllers are bringlng in a young blond German aviator,
rank of Captaine.. CAMERA. PANS as they lead him across
to bar, PANNING in group. ' '

PHIPPS:
Herr Hauptmann... wie helssen Sle,
bitte?

The German speaks no English.es 18 attentive.

VON MUELLER:
Hauptmanness von Mueller,

PHIPPS:
Hauptmann von Mueller... Major Brand.

The German snaps his heels and bows with stiff formality.

VON MUELLER:
Sehr erfreut, Herr Major.

PHIPPS:
Captaln Courtneye

VON MUELLER:
(again formal bow)
Sehr angenehm,

Courtney sees how young the man is... realizes that it's
all in the g8MCe o o Scotty...e himselfu..anyoneanu
and calms downe. He nods acknowledgmente

BRAND:
- Phipps, tell him Courtney's the
man who shot him downe

PHIPPS:
Captain Courtney ist derjenige,
der Sie abgeschossen hate

VON MUELLER:
(stares at him in
great surprise)
Tatsachlich Meln Kompliment Kapltaln.
Sie sind eiln erstklassiger Fleiger der
Boste dem ich bils jetzt begegnet bin,
Es ist mir eine Ehre Sle kennen zu

lernen. z
& : (CONTINUED)
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i13 (Cont.)# : :
- ’ ) PHIPPS:
He says he's delighted to meet youe

-COURTNEY :
. Ask him if he wants a drink.
_ PHIPPS:
Duerfen wir Ihnen etwas zu trinken

anbicten®?

VON MUELLER:
Ich bin so frei. Vielen dank, ja.

Bott pours a drink for him,

114, ENTRANCE  MED. CILOSE

as Hollister comes in, downcasteseand suddenly stares as
he sees the fliers fraternizing with the German.... about
to drink with him, He shakes his head in violent prodsest,
about to speak violently but checks himself, '

VON MUELLER'S VOICE:
Prosit}

115, AT BAR MED. CLOSE
as the German continues, 1lifting his glass formally,

VON MUELLER:
Auf duetschen Sieg, meine Herronl

As he says it, the others are getting their glasses,
They look at him in surprise.

PHIPPS:
(laughing)
- He's asking us to drink a Heinie
toast -~ to the day they blow us
all to Hades{

Courtney shakes his head, 1ifts up his glass.

COURTNEY :
To the Dead!

VON MUELLER:
(puzzled - to Phipps)
Was sagen sie? '

(CONTINUED)
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115 (Conts)

~ PHIPPS: .
Er moechte, dass wir auf die
Gefallensn anstossen.

- VON MUELLER:
(understanding - turns
.back to Courtney gravely =
in German) -
Aud die Gefallenen.

With great formality he touches glasses and they drink,
as we -

FADE OUT.




. ‘ , 53,
FADE TH - '
116,  IHT. HOLLISTER'S ROOM  MED. SHOT

It is in darkness, excent for one candle's flickering
lights, Hollister is sitting on the edge of the bed,
his face tortured. OVER SCENE comes the tumultuous
NOISE of laughter and talk and singing from a big binge
going on downstairs, A group is singing drunkenly.

| VOICE:
"We meet 'neath the sounding
rafters,
The walls all around us are bape"

During the next line Hollister gets up abruptly and heads
for door -« .

VOICE:
"They echo the peals of laughter - "

117+  INT. BAR CROWD SINWGING

The crowd is getting gloriously 1it. The German is sit-
ting in a chair by table, waving a champagne glass,
singing at the top of his voice, almost drowned Outess

trying his best to pronounce the English words. Courte
' ney 1is sitting above him on table, one foot on German's
chair, singing toos

"It seems though the dead are there.
So stand by your glasscs steady

This world is a world of lies.
Here's a toast to the dead alread
Hurray for the next man who dicsl"

Courtney immediately holds up his hands to check any
further singing and turns to German as he speaks,
Hollister comes into beg., watching with growing revul-
slon and horror. :

COURTNEY:
No, no, nol
(patiently teaching)
Now if you must sing, donft say -
(imitating German)
Zee naxt manan who diceee Say THEe..

VON MUELLER:
(trying carnestly)

ZE€Se e

] (CONTINUED)
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1174,

"11'7B..

COURTNEY:

g.’IiE‘ L
VON MUELLER:
(with difficulty -
8t1ll a 1little ofr)
- The sene
COURTNEY :
Next O :
VON MUELLER:
Next. . .
COURTNEY:
Man.
VON MUELLER:

(still far off)
I‘Eaaan. e

-~ COURTNEY:
Man ses

VON MUELLER:
Man}

COURTNEY:
(delighted; patting
him on back)
Fine! There you have it}
(to crowd)

A1l right,

The song immediately continuess

HOLLISTER

Hollister is watching.

face.

SHOT FROM HOLLISTER'S ANGLE

From Hollister's angle, we see
end others singing Iustily,

CHORUS:

So stand by your glasses steadyees
This world is a world of 1icSeess

MED. CLOSE

ON GROUP

The song is playing over his

the German and Courtney
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AOLLISTER  AS BEIORE

ifollister!s control snaps completely, He dashes forwarg,
out of scene, ,

Zollister lunges into the scene, Courtney catches hin,
football-fashion, The German 1s surprised and taut,,...
then relaxes, Almost s smile comes, Courtney is hold~
ing Hollister, There is s personal struggle, in silence,
between the two for a moment,

HOLLISTER
(hoarsely) :
You can drink with him,,and laugh -
with the man who murdered your hest
friend! -~-
He makes another rovement toward the German, 4 couple
of fliers are seen to place themsclves between the
CGerman and Courtney and Ilollister, Courtney forces
ilollister baclk with supcrior strength,

HOLLISTER

He's dead -~ You imow that, don't
you?

(he screams; his

control is gone)
=0 is Dlane =-- and ‘mythe ~- and
Machen..,.my hest friend!} They'lre
dead!

COURTHTIY:
chut up! '

e almost throws ilollistoer against the bar.

FHOLLISTER:
- (at his top piten)
They're not coming back any more...!
(he sags suddenly,
Courtney 1s holding
his shoulders in a
grip against the bar.
Hollister speaks
squarely to him) ;
You've forgotten Scott already!

Courtney half nods....At that, they hear noise and
a. Toud bellow outside, :

VOICE:
Now you wait right-here,...I'1l1l
be back in a few milnutes,

- (CONTINUED)
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e

They turne.,.. Courtney's face as he realizes,,., <1/’

EAN Y ~

118, ON DOORWAY FROM COURTNEY!'S ANGLE

Stepping through the door, Scotty posges in the doorway, -
_ M HeUIH
(framed in door)
Checrio!
118A., ILACIT O COURYGI™YT
leaving ilollister,
"COURTHNIY:
Scottol .

119, PULLER SHOT

Courtney has to push through the others - who have
seized ‘cott. There is pandemoniun, Courtney's voice

. is drowvmed out as the fliers stampede around Zcott,
surrounding him,

AD LIB:
(all confused shouts)
Scottl
What happened to you?
You'rc supposed to be dead!

119A, COURTNEY  CLOSE SHOT
&8 he stends transfixed; trylng to beliocve hisg oyes,
tears of happiness in them. .. trying to believe it is
true. The tumilt continues off scene, thoe volces
ending with shouts,

AD LIB:
Up with him!}
Up with him}

Courtney walks off scene,

120, AT CROVD  IED, PAN CSHOT

a8 they boost 3eott, chémpagne and all, onto their
: shoulders, - : -

(CONTINUED)




120 (Cont,)

‘ . SCOTT:
‘. g (yelling protest)
.. - Easy, oasy, boyseseoI'm in g
delicate-condihion....

As they start to march around the room, carrying'ﬁcott
-on their shoulders, . Courtney intércepts the erowd,
reaching up to grasp Soott!s hand,

COURTNEY:
Hello, Scotto!

GCOTTe
(beaming down from his ’
perch) - o
Hello, old son!

Courtney p

ulls him down off shoulders as he Speaks next

COURTNEY:
Youlre just in time, We were
celebrating vour wake,

SCOYTe
el Tlye gotta be here for that!
leosoI'm JUst 4in time,,.You cantt
ave a wake without a corpse, can you?

COURTNTY:
You're ono of the most drunken,
disorderly corpses I've over seenl

121, AT TWO CLOSE

Mob in b,g,

COURTHEY:
Tell Meesewhat in the world ever
happened to you? '

SCOTT: ,
Well, I got a whole load of bullets,,,
and the last thing I remember was pan~ -
caking into a trench and watching my
wings fold up,,.and then I woke up with
& bump on my head,,,.feel it! And g i
stretcher bearer pouring some rum down *

my throat, You should have some of
that rum} . '

(CONTINUED). .
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122,

123,

COURTIIEY :
Put of course you didn't take any
of that, did you?

[IZD, o AT CROUP

SCOTT:
Ho, no...just a spot! But T
stopped at all the bubs,..on the
way back,...Jere, I brought a
surprise for you,,.come on, we!ll
open them up and go right on with
the wake,

A8 he speaks, he passes out the bottles of champagne
amid the cheers of the crowd, opening the last one hime
self with a louc pop. Von ifueller, who has been watche
ing him with drunken interest in bsg., suddenly comes
up to him, dragging a chair, carrying a glass, and with
great ceromony bows angd pushes chair under him, trying
to take champagne bottle, but Scott clings to it, stare
ing at him in tipsy emazement,

VON IUBELLER:
Pliss,...?

AT TIIREE MED, CLOSE
as scott starecs at nim,

SCOTT:
Wheat?

- VOX MULLLER:
(trying to pull bottle)
Pliss..o-?

SCOTTs

that's this?
COURTREY:

That's the man who shot you down,
SCOTT:

(dazed) :
The what,...that who?

- COURTNTY:
Phipps, introduce them,

VON MUBLLER:
Wer 1st das? .

(CONTINUED) -
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-123 (Cont,)

PHIPPS:
Des ist der Herr, den Sie herunter~
gebracht haben,

As Phipps’ speaks, the German's face lights with beaming
affection, .

VON MUELLER:
Ach das ist der Hann, den ich
abgeschossen habe? Das freut
mich sehy == grosses Vergnuegen
Sie kennen zu lernen,

lle turns to 3cott, lifting his arms and leaning back
with a wild exclamation of pPleasure, Scott does the
same tihing,.,they do the comedy exclamation routine
& couple of times and fall into each other's arms in
& drunken, affectionate embrace,

AD LIB:
(Quring cmbrace)
Das ist wundervoll Kemerad,
ausgezelchnet, ich freue mich
das muss begossen werden,

After an instant, Scotty tries to free himself and
turns back to Courtney, but the German is now his pal
end won't let him go, leaning against him, his arm
affectionately around Scott!s shoulder, Scott tries
to pull free, helplessly speaking to Courtney,

SCOTT:
What does he want from my
life?

COURTNEY:

I haven't the romotest idea,

- VON MUELLFR:
Verstehen Sie nicht boglessen,
trinken, '

(mit Goste)

COURTHEY:
(indicating bottle)
Drink? Drink? 'He's inviting us
to have a drink,

VON MUELLER:
Klar, natuerlich}

(CONTINUED) -
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The three head toward the bar, and we -

DICTOLVE 103

124, CLOSE ZHOT AT BAR

Von lMueller, Courtney and Scott, all gloriously drunk,
are at the bar -- the best of friends, Von Mueller
is leaning toward the other two men - talking to them
Intimately, confidentially,

VON IIUELLER:
Dle Tatsache, dess wir Feinde
sind, das helsst nicht, dass wir
uns persocnlich hassen muessen,
verstehen Jie? Lbsolut nicht!
Verstehen Cie? ®s ist wie beim
sport, Fair plie} Sportsmaen~
nisch! Das ist wichtlg, Kameraden,
Wir muessen unsere Pflicht tun als
“oldaten, selbstverstaendlich,
Aber deshalb koennen wir notte Kerle
sein, dic sich gern haben, Verstehen
Sic? Hs soll uns nicht hindern, dass
wir uns heil ciner solchen Gelegenheit
hochleben lassen, Ifoch! Hochl!}

COURTHEY
&
HCOTTs
Yah -~ yah,

COURTNEY:
Nice fellow ~ but rather chatty,
don't you think?

SC0T7P:
Wonder what he's gabbing
about, I had German at
school, but we

(CONTINUED)




N . . . . 6l, - ‘

‘ , COURTHEY:

20 A3A I ewe but T can't
understand it the way the
Germans speak it,

VOII MUBLLER:
Aaf des Wohl ihrer Prau Gemahlin
und amilie,

COURTNIY «
finothoer toaat,,.here we £0 again,
mother,

As they touch classes and drink, Bott comes in
behind bar,

BOTe
(to Courtney)
ey pardon, sir,..there's g
Ty Mlaherty outside asgkin!
for -rou,

“lcott straishtens, 21tting nis forehead with his
hand,

o 5COTYs
(to Courtney)

What's the mattor with me,
iy car and chaufiour arc walt-
ing outside, Ie's going to
take me on g porsonally cone
ducted tour of +thé inns and
taverns of I'rence,

(takos Courtney!s

and German's arms)
Come on,

VOIl HUELLER:
Grossartig,

CANTZRA PAUS with the three as they cross roonm,,,

( CONTINUED)
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126,

‘r

62,

124 (Cont.l) ' o =

COURTNEY s
Gentlemen, just tell 'em to kZeep
the war roing until we get back,,.
we'lre going out to roll in a few
sutters,

They exit,

EXT. PARMHOUSE MED. CLOSE

As they come out, Flaherty, a stubby, comic, drunk
soldier is waiting on a fotorcycle with side car. Scott
introduces Courtney to him,

SCOTT:
(joyously cockeyed)
Hello, Flaherty .., Captain Courtney,
this is mr, Flaherty ... best driver "
on the Western Front ..., Cood singer,
teco. We san~ all the way home, too,
didn't we?

FLAHERTY @
(thickly)
Yes, sir.
(indicating CGerwman)
Is he singer, too?

COURTNEY ¢
Is he a singer? What a question,
We call him the solden-voiced canary
of the Western Front, Fritz... meoct
Mr. Flaherty,

The German cliclzs his heels and bows, starting tofall
on his face. Courtney and Scott cateh him. They start
50 nile into the aide car, Scott first, Courtney on top,
Von Hueller last,

AT MOTORCYCLE CLOSE

FLAHERTY ¢
(to Courtney) )
Do you know "Plum and Apple", sir?

COURTNEY:
Do T lknow "Plum and Apple"} My zood
man I am probably the finest Plum
and Apple singer unhanged today}

’ (CONTINUED)




126 (Cont.) .
. . FLAHERTY:
Oh finel
(he puts finger heside
nose and tunes up)
Meoome,me, mes We?ll sing it to-
sethor,
As he sings, he tromps on starter and motor starts, Von
Mueller is climbing on top as he starts singing with
themn,

FLAHERTY , SCOTT ,COURTNEY s
Plum and Apple..,
Plum and Apple...

Courtney is singing a very loud and alcoholic attempt
at close harmony. At the same time Von Mueller sings
the only sons lie knows,

VON MUELLER:
(singing loudly)
In Der Heimat, in der Hoimab...

COURTNEY:
Oh, that's wonderful, Fritz. Each man
for himself, ‘

ag he spealss, Maherty and Scott stop singing in dis-
sust. Before they can start arain, Secrgeant slips in
to them from the darkness,

WATIIINS
Bes pardon, sir...I'n gettin' sleepy.
A 1littlc Bo-Pcen, giree. sleep,.

COURTNEY s
Wellse g0 to bed.
WATKINS:
I coan't sir... without my 'Eine,
) COURTNLEY:
Your - what?
WATKINS:

(indicating Von iueller)
'Eine, sir... the hlofificer... 'Els a
prigoner of war... in my charge,; sir,

SCOTT:
That's right, he is a prisoner of war}
COURTNEY: .
So he is. Take hime... with our bless-
inge.
, (CONTINUED)
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126 (Cont.l) '

He politely boosts the German off his stomach, leaving
‘ ’ him utandln"‘ beside Watkins,

COURTNEY : o
(to the German) ;
Goodbye, Pritz.

GERMAN:
Was is los?

COURTNEY:
Wir haben Just remembered, youlre
a prisoner of war. Goodbye,
(motorcyecle drives
away)

Von Mueller teuporarily Torsets that he isn't in the

German army; addresses Watkins as he would a Germen non-
comnissioned man. ‘

VON MUELLER: "’
(to Sergeant)
Was faellt Ihnen ein? Abtretenl

SERGEANT:
Beg pardon, sir,

VON HURLLER:
Sind Sie begoffen Unteroffizier?

Phipps comes out the door, takes Von Mucller's arm.
PIITPPS:
May I remind you, sir --- that you're
a prisoner of war....Kriegsgofangeper.
VO MUELLER:
(suddenly realizing)
- Jasess Kriegsgefangencr.

Von Mueller and Phipus go back into the room.

127, x STOCKX SHOT
: LONG SHOT  FRONT OF PFARMHOQOUSE .

(If nossible to usec - cutting into it after the motor-
cycle starts as if Watkins and Von Mueller were already
out of scene,)

. THE THREE:
(contifiuing song)
Plum and apple -
There'!s always SOMCeess




65,

r

KEY SHOT

Motorcycle roaring along country road at breakneck
speed, the three singing -

THE THREE:
{(sinsing)

13ing)
The A.E.F. éetbstrawberry Jam
And rations of Rum

Dut we poor Dbloats

We only get

Apple and pluml

COURTNEY:
Delicious..s but delicious] Let!'s
sing it again,

Ahead of them and going in the same direction is a group -
of trucks., It looks as if the motorcycle were about to
crash into the rear of the trucks. But instead, it
zigzags its way between them.,,. The three men keep
singing "Apple and Plum®. .

KEY SHOT MOTORCYCLE AND SIDECAR

Racing alongs road. Singing continues. The motorecycle
is now past the trucks.

CROSS-ROADS

A second line of trucks crossing in front of motorcycle
path.

KEY sHoT

Yotorcycle cutting in between trucks at a right angle
to them -~ just misses beiny annihilated,

LONG SHOT JUST BEYOND CROSS-ROADS

The motorcycle racing away., The wheel of the side-car
cones off -- so that the wmotorcycle and side-car have
only two wheels. The men all lean to one side and bal-
ance the machine -~ which continues at top speed down
the road. Singing continues as we

FADE OQUT,




Changes ' o - 8/22/38 C
_ _ . "DAWNfEETRbL" eé" / ! Q_~
"‘.’ ) FADE IN ’ A

133, BRAND!S OFFICE FOLLOWING MORNING

elephone, Phipps, listening, is

. BRAND:
r ' (phone)
f - Of course you must keep order,..
) I'm not disputing that, Military
! Police are for that PUrDPOSE 44650, .4
S0a e
(pause) .
I've told you., I do not think it
& good plan to put them under arrest,
(he ig holding back
an explosion)
Because I need them here -~ that's
Whyseoso.They did —=w sho did? .... - : :
He did?.....The Frenchmen Aide The
father? Oh, the swectheart.., Oh,
she did?
(softly)
Oh, they diae
(quite loud)
. Oh, they are? Well, why didn't you

say so? I certainly will,,.I!'11
take care of them, Yes, I agree,
It is, as you 5ay, a hit thickeeses
Of course, If11 discipline them...,
Goodbye,

(hangs up and turns

to Phipps)
Drunk as lords all night...raising
Cain,

PHIPPS:
Really? I almost envy them., Tell
the truth - gon't you, Brand?

BRAND:
Apparently, they dropped some French
girl's sweetheart into a well - or
somethinge ., .I only we didn't need
them so badly herel It'd let the
Military Police put them in ~eww.

Stops talking as he hears B Flight coming in, They
count the planes; start for the field,

CUT TO:




134,

135, x

138, x

137, x

139,

1404 x

141,

8/22/38. _
67=68=69,

ouUT,

STOCK SHOT  FIELD

Two planes come in,

STOCK SHOT CLOSE SHOT  PLANE

coming in,

STOCK SHOT  ANOTHER ANGLE PLANE

coming in,

STOCK SHOT PLANE

cireling field,
ouT

STOCK SHOT  NEAR HANGARS PLANES

coming up into line.

CONVENIENT LOCATION NEAR HANGARS

Squirest plane comes to a stop. The motor cuts off,
Squires 1s wounded. Mechanics run in and help him out.
His arm is in bad shape..«sa gash on his face, which is
dirty and taut with pain. General business of helping
him out,

' WATKINS:
Put your weight on me, sir.eee
(general business)
You'lve been in a nice bloomin' mess
this time, 8ireess -

MECHANIC ;
(Herbert Evans)

'Ere's a h¥sgg crate 'eaded for the
r’u’bbish ’eap. .e . -

? 1p. him over~ta~g*




8/22/38
7071 -

. ~ 142, CONVENIENT SECTION BY HANGARS

; Brand and Phipps come in quickly,

WATKINS:
Itt's Captain Squires, sir.., It!s
his arm, SiTees

BRAND:
Hello, Squires... You did get it,
didnt!'t you? What happened?

SQUIRES:
Itt's what's going to happenes.
Welve got visitors...

Others of "B" and "A" Flights build into the scene.

BRAND:
What do you mean?

SQUIRES:
I mean that -~ Von Richter has
moved in across the lines.

BRAND:
Von Richter..} )

SQUIRES:
Yes. We ran into one flight -~ then
another, There was nothing we could
doess The air was filled with them,
all of a sudden. What a mess! Itt's
lucky any of us got backe... What
fliers they arel

BRAND:
Plenty of them, eh?

- SQUIRES:
We were outnumbered four to 0OnGees
We didn't have a chance,

During this scene, business of cubting sleeve and arm
being bandaged. There is a sudden sound -- a roaring
noilse, They look off,

CUT TOf

SHOT FROM THEIR ANGLE

The comic effect of the motor-bike tearing in. dqurtney

and Scott wave, *

£

CUT T0:
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144, SCENE - AS BEFORE: e

»

Brand shoutas:

: ' BRAND :
Courtneyl

The motoreycle sweeps comieally around end almost inko the
Scott and Courtney careen ocut.and run forward. "Seeing
. the situation, Courtney's manner changes Instantly,
- characteristically. He glances at Squires' condition,

Straightening up and becoming again the soldier, he
. speaks., ‘

COURTNEY :
Hello, Squires.,. Badly hurt?
{to Brand) o : A
Good morning, SiTe.. T
(to Squires) : '
We saw you fellows coming in, from
the road. Who did you lose?

SQUIRES: - P
Courtney, Von Richter is over there.

SCoTT . )
Von Richter! -- A little excitement...

. ' : BRAND:

(looks sharply at the

two who are far from drunk

now. Speaks quietly)
Do you hear that, Courtney? -- Von
Richter! That will make things
lively for us, won't 1t7 «~ Von
Richter.... As if it wasn't bad
enoughees !

COURTNEY: -
{quietly)
Yes.s.
. (he turns to Squires)
Who did you lose, Squires?

SQUIRES:
Thornburgh and Murrell... Varden and
-=- and -~ Hollister.

Reaction on Brand...

- BRAND ¢
(quietly) g
Fouresse Four out of sevelees. S

. S8COTT:
-;Hollister...ﬁﬂ ’

s,.




/' /_ »
144 (COIIt.)

. COURTNEY:
How did Hollister goT?

SQUIRES:
He was trying to help Thornburgh...

Courtney's face lights,

He is'silent for an instant..,
nods,

COURTNEY :
Like a man..,, I'm very glad,

BRAND:
(takes command suddenly)
Help Captain Squires over to the
Medical Officer..., And you, Courtney =-
you'd better come with me. This Von
Richter business =--

. Sound of a German plane. PFrom off scene comes the
rapidly approaching roar of a diving plane.

VOICES:
(shouting)
Take coverl
A German plane}
A fritz!
Look out!

SCOTT:
Speak of the devile...}

There are more confused shouts behind these lines ag
Courtney and Squires turn swiftly, looking up and off.

CUT TO: ~

145) .
146)  ouT.
147)

148, x STOCK SHOT

SHOT OF German plane coming over hills toward airdroms.

149, x STOCK SHOT

English machine gunners fir%ng at plane.




'150, x STOCK SHOT ~ GLOSER SHOT

- German plane approaching farmhouse,

151, x STOCK SHOT _ . B _ %

. ' German pléne drops -boots. Men run out_on fileld,

FIELD AT BOOTS MED. CLOSE.

- as men dash in, Courtney in lead, Scott and a few men
behind., He picks up boots - to which a note is gttachs
: » ed. During this action there 1s exelited ad 1ib,

AD LIB:

Boots]) ‘ »
By George...that's strangel o v
What did the fellow want?
Say, Courtney, #hat is 1it?

COURTNEY :
(reading)
. "One pair of trench boots, for the use
of British flying officers. You will
be safer on the ground, -- Signed -

Von Richter.!

One of the "B" Flight fiiers lunges savagely toward
Courtney, trying to grab boots.

153, AT GROUP MED. CLOSE PAN

- as he lunges in.,

FLIER:
Give me those boots, Courtney.

Courtney holds the béots away from him, restraining
him with an arm, but two or three others pile in.

2ND & -3RD FLIERS: -
Here, Courtney.s..

I'11 take them backeesl

Courtney holds them off, speakipg-grimly.

. COURTNEY: =
my lads. I want

2




8/22/38
__ Rl o
153 (Conty,) ' : -
' A promnt and violent ad 1ib protest starts, but Brand
* stalks angrily in, shouting them down, o '
A BRAND: T T
Hold on! Therets going to be no )
volunteer patrols,
(glaring around)
. ' Don't you realize those boots are
= Just a trick to get you up in the
- alr? ©None of you is going to com-
. mit suiclde by going out alonel

As he speaks the above lines he
from Courtney, and the latter

resistance, Brand continues
around the circle,

Jjerks the,bobts away . ;
lets him take them without--. - .
without Stopping, glaring

BRAND: 4 :
(continuing) ‘ ’ .
You'll die soon enough! Not g man

) leaves the ground without my ordersi
Understand?

There is silence. Brand stalks off, carrying the boots -=
and we PAN WITH HIM as he walks away, back to CAMERA,

1544 AT COURTNEY AND SCOTT CLOSE

- &8 the two stand side by side, looking after him with

sllent purpose, and we know they haven't seen the last
of those boots, as we =

FADE ouUT,




185,

156,

157,

158,

765

INT. BRAND!'S OFFICE - PAN TRUCK SHov DAY

ihe CAMTLRA DISCOVERS the wall and window, It is just
barely davn ovtside, The inside wall is almost dark.:
CAMIIRA FAHS [O7TN 4o reveal about a third of the couch,
which is »ulled close to the fireplace, Brand is sound
esleeyn on it, covercd uwpe In the fireplace only ashes
and a few remaining embers, CAMERA TRUCKS AND SANS ON
AT to the three Feet of space between head of couch
and fireplace, ‘e Cerman field boots are sitting there,
The hooked end of a walking cane appears stealthily into
scene, eéntly hooks the boots and slowly drags them out:
of scene, CAKERA PANS AND TIUCKS BACK, revealing Scott,
in full fiying outlit, stretched flat on his stomach in
the middle of the office, holding his breath as he »ulls
boots toward him, e setbs them, with amexpression orf
relief, and cautiously rets up on his hands and knees,
then to his ieet, stealing from the room, DBrand sleeps
Olig

2 STOCK SIioT

Planes being pusked onto field through mist and dawn,

FIELD  TOVARD FARK HOUSL DAWH

~ as Courtney and Scott run onto field through mist,
Scott handing boots to Courtney,

A'l' PLANES MED, CLOSE

Mechanics are around planes, . (Same number as in stock
shot), As the two come in, Sergeant Watkins comes
hurrying in from other direction,

COURTNEY ¢

SERGEANT :
Good rniorning, Everything is ready,
gentlemens,, and I 'opes you gentlemen
realize I'm 'elping you against my
own better judgment,

COURTHNEY ¢
(grinning)
Absolutely, Tiny, When we get back,
you can listen %thru the keyhole while
Brand reads us the Riot Act, :

'

(CONTINUED)




M.

(Cont ) - o | -
Courtney nods and turns to smile at Scott as he takes Q-
nold of plane to c¢limb in, :

. COURTNEY :
Give them the devil,

SCOTT:
(grinning)
Right ~ old son,

He exits.

SCOTT'S PLAWE MED, CLOSE

As Scott clirbs in, the mechanic runs in carrying a-
potato'masher grenade with a huge head, holding it up
to Scott,

ECHANIC:
Pardon me, sir, I been savin! this
ever since illeuve Chapelle, Would you
mind dumpin' this on them 'eines! t!eads
with my compliments, sir?

SCOTTe
(takes grenade -

crinning)
11,16, Chubbyaess I'1) be glad to,.

The mechanic beams and rung arcund to head of plane,

x STOCK .SHOT
under planes, showing bombs,

VOICE:
Wind 'er upl

AT COURTNEY'S PLANE  MED. CLOSE
Sergeant is speakling to him,

SERGEANT ¢
Make it a quick one, Sir.., welll
tave tea a&n'! eggs fresh from Ronald's
favorite wife waitin'! when you come
baCk’ Sil". .

Courtney nods, At the same time mechanic calls'ﬁrOm

of fscene, v (CONTINUfD)'




161 (Cént.) :
- MECHANIC!S VOICE:

Contact?\

COURTNEY
Contact,

x STOCK SHOT

Shot toward front of planes as propellers go over,

AT COUXTNEY'S COCKPIT MEDs CLOSE

The plane is pulsing with life, heavy prop wash blowing
on Watkins, who clutches hat as he calls above roar of
motor,
SERGEANT @
Fappy landings, Sir,

COURTNEY :
Thanl: you, Tiny,

He waves offscene toward Scott,

SCOIT CLOSE SHOT

He grins and salutes back,

x STOCK SHoT

As planes get under way, taking off,

INT, BRAND!S OFFICE MED. CLOSE PAN

The motors! roar is loud in the office, Brand, half
dazed with sleep, is just sitting up, He realizes that
planes are taking off and launches himself off couch,
raginge He is dressed in trousers and undershirt, He
dashes toward double door to outside, CAMERA PANNING
with him,

AT DOOR FROM OUTSIDE

- as Brand comes ©to a stop in doorway, glaring in white,
speechless fury,. :

x STOCK SHOT - o
Planes taking off = riéing swiftly over farmhousc das we
’ FADE OUT,




170,

171,

172,

173,

174,

175,

176,

177,

79.,' Q/ |

FADE IN
x STOCK SHOT

LONG SHOT German airdrome,

x STOCK SHOT

Line of German planes at airdrome,

x STOCK BHOT

German Clight scrgeant inspecting planes,

x STOCK SHOT

Scott's and Courtney's planes humming along,

INT., COURTHEY'S PLANE CLOSEUP KEY SHOT
Scott's plane in bege, if possible,

Courtney is looking down toward ground, then waves a-
signal to Scott,

SCOTT IN PLANE CLOSHBUP KEY SHOT

- as he grins and answers the signal,

x STOCK SHOT

LONG SHOT of their planes diving on German Airdrome,

%x STOCK SHOT

Reaction of German officers as they hear enemy planes,

x STOCK SHOT .

-,

Planes diving on field.f‘



178,

179,

180,

181,

182,

184,

185'

186,

187,

) 80.., h

x STOCK 8HOT ° | . f <=

Planes circle field and bomb German plane,

x STOCK SHOT

Plane tuming and zooming,

x STOCK SHOT

German aviator running toward his plane,

x STOCK SHOT

CLOSEUP Bomb rack - bomb drc ps,

X STOCK SioT

Plane flying over field, bombs German plane taking off,

x STOCK SHOT

German machine gunners firing,

COURTNEY IN PLANE CLOSEUP FROM REAR KEY SHOT

- as he approaches German shods firing his machine guns,

COURTNEY IN PLANE FROM IRONT KEY SHOT

The same action, We see Courtney!s alert facec above and
behind machine guns, The guns are chattering savagely.

x STOCK SHOT

German machine gunners firing,

X 3TOCK SHOT

Courtney and Scott's planes in the air, cireling,

3]

J
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189,

190.

191,

192,

193,

194,

195,

196,

- COURTNEY FROM REAR KEY SHOT

81, .

- as his plane approaches German buildings, levelling,
German planc taking off the ground,

x STOCK SHOT

Underside of plane; bomb dropping,

X STOCK- SHOT

Ihrough window where German private was standing we sce
plene come into scene, drop bowb and fly out,

COURTHEY CLOSEUP KEY SHOY

- grimly rlying, machine suns barking,

* STOCK SHOT

Fron behind German machine gunner's plane approaches,
They fire at it,

% STOCK SHOT

Underside of plane, Bomb drops,

x STOCK SHOT

German machine gunners are killed by bomb,

COURTNEY FROM REAR KEY SHOT

~ as his plane climbs, He is jubilant at hitting machine
Sunners,

COURTNEY  FROM FRONT KEY SHOT

He is completely happyé‘ He pulls the plane intd a banke
ing turn -~ the key Degie s 1n motions




'
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197,

1l¢8,

199,

200,

.201,

202 Y

203,

204,

205 [

206,

- 82,

x STQCK SHOT

inother bomb released -- one bomb remains in rack,

x STOCK SHOT

LONG SHOT - Plane circling as bomb drops,

x STOCK SHOT

Ancther German aviator running for his plane,

x STOCK SHOT

Hec gets in and takes off,

COURTNEY FROM REAR KEY SHOT

Courtnc diving, sces German take off in ke Defle beldw.
T & &

COURTNEY CLOSE SHOT FROM FRONT KEY SHOT

- firing at German, the machine guns in lons burst.
< 2

x STOCK SHOT

Courtney's plane riding over German plane taking off,

X STOCK SHOT

CLOSEUP =~ German being hit,

% STOCK SHOT

Courtney's plane passes German plane,

X STOCK SHOT

German plane crashe sy

e naE T s e St
LG et e
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209,

211,

2124

I3
=
[$N
Y

214,

215,

"

[00]
(63|
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B
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STOCK SHOT

¥

[
ry

Courtney circles again,

x STCCK SHOY

German machine gunners fire,

SCOTT CLOSEUP KEY SHOT

- as he circles airdrome, looking down,

x STOCK SIHOT

Gormans firing machine gun ot Courtney and killed as he
machine ~£UN3 them.

SCOvT CLOSEUP KEY SHOT

- as he reacts Lo last scene, relleved and elated.

% STOCK SiloT

L,ONG SHOT -~ Scott zooming over the field again,

x STOCK SHOT

German soldicrs running for cover amongst sandbags as
plane pasgses over field firing at them,

SCOTT CLOSE SHOT KEY SHOT

He kisses his hand grenade ad throws it.

x STOCK SHOT

Hand grenade landing in field,




. v . . . . ’-. ’ 840
216,  SCOTT CLOSE SHOT  KEY SHOT

- laughing as hand grenade laends,

2l7. x STOCK SHOT

Plane flying by another German machine gun,

218+ x STOCK SHOT

Another German aviator running for his plane,

219 x STOCK SHOT

Scott or Courtney machine~guns German aviator taking_
off and sets him afire. German crashes,

220s x STOCK SHOT

German plane burning as British plane flies through
scene,

221+ x STOCK SHOT

Bomb rack's last bomb drops.

222. x STOCK SHOT

- Effect of bomb dropping;

2234 COURTNEY CLOSEUP KEY SHOT
He laughs gleefully and signals to Scott,.

224, SCOTT CLOSEUP KEY SHOT
Scott returns the signal,

i
¥




225,

226,

227.

228,

229

230.

231,

232.

X

COURTNEY FROM -REAR KEY SHOT

Back view of Courtney approaching field. He drops the
bootse.

STOCK SHOT
LONG SHOT =~ Boots dropping from plane.
COURTNEY  CLOSEUP KEY SHOT

- as tho plane zooms steeply, ground falling swiftly
away. He leans over side, shoutlng:

COURTNEY ¢
You can keep the boots ! They don't
fitcl '
STOCK SHOT

Germans picking up boots as scott'!s plane flles through
gcencs

STOCK SHOT

Scott and Courtney's planes flying away from airdrome.

STOCK SHOT

German infantry sees thom.

STOCK SHOT

Whole opisode of German infantry firing at planes.

STOCK SHOT

Under—-carriage of Courtney's machine hit by bullots. The
sound effeoct of a suddenly portured motor.

y



%

~ 864 - Q/
233, COURTNEY CLOSE SHOT KEY -SHOT . '
' = ag he reacts swiftly to the disabled plane. He quickly

controls 1t and starts studying the terrain below for a
landing. Offscene the motor sounds of distress increase.

234, = STOCK SHOT

- as Courtney's plane starts down for landing.

255, x STOCK SHOT

- of jubilant Germans starting to run.

236. COURTHEY CLOSE SHOT KEY SHOT

" As his plane comes down, he is alertly guiding ite.

237 SCOTT CLOSE SHOT KEY SHOT

. He 1s leaning anxiously out, looking below, tremendously
worried.,

258, x STOCK SHOT

Courtney's plane alnost crashes in landing,.

239, AT WRECKED PLANE MED. CLOSE -

-~ 88 Courtney climbs out of disabled planc and quickly
turns to look up. He waves up as we HEAR the thunder of
Scott's motor roar down offscene and zoom up again,

(NOTE: 1If we have a key shot of Scott's plane zooming
. low over wrecked plane = or just zooming down toward
ground, without Barthelmess in f.g., we can use it as
key shot for Courtney waving.)

‘ 240, SCOTT CLOSE SHOT KLY SHOT

- as he reacts to the callifor help == waves down that
he 1s going to land.

(NOTE: If there is a key shot of ground behind plane
falling away, with wrecked plane and Barthelmess beside
.1t, would be best Pey shot.) .
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8TOCK SHOT

Scott's plane turning to come back and help Courtney.

STOCK SHOT

Scott's plane makes landing and taxis by.Courtney.

STOCK SHOT

Scott's plane taxiing to a stop,

STOCK SHOT

Cut of Germans coming through brush to capture Courtney.

COURTNEY AT PLANE MED. CLOSE

Ee fires Very pistol into his gas tank to set plane afire.
Plane bursts into flames. Courtney runs offscenc.

246. x STOCK SHOT

Courtney jumps onto wing of Scott's planc., Plane takes
off,

FUSELAGE CLOSE SHOT

-~ as Courtney gets a good grip on a bracing wing and
side of cockpit, grinning and yelling above noise of
engine.

COURTNLY s
Kick her, Scotto! We!ll get back
for some of those fresh eggs.

Scott bursts the engine to full speed.

STOCK SHOT
Germans fire.,

STOCK SHOT

Side shot of planc taking off.
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250,  PLANE FUSEIAGE CLOSE SHOT KEY SHOT

' Courtney hanging to side of Bcott's plane, half lying
’ on wing as background drops away.

251. x STOCK SHOT
LONG SHOT -~ Plane invair.

252+ x STOCK SHOT

Burning remains of Courtney's plane,

253, x STOCK SHOT

LONG SHOT ~ Scott's plane in air.

254+ x STOCK SHOT

. German big guns firing at it.

255. x STOCK SHOT

Plane flying with shells bursting around it.

256, PLANE FUSELAGZH CLOSE SHOT KEY SHOT

Scott, and Courtney on wing of plane, react to shells
bursting around them.

257, x STOCK SHOT

Shot of heavy German guns firing.

258. x STOCK SHOT
. - Plane in air - a shell bursts neoar ite.
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259, x STOCK SHOT  INSTRUMENT BOLRD OF PLANE  (STOCK)
The oll line is hit. O0il gushes out. . L~

i

260, SCOTT CLOSE SHOT KEY SHOT

- ag the stream of hot oil hits him in face and goggles.
He gives a grimace of pain and frantically pulls goggles
offe O0il hits him in the eyes. He tries vainly to wipe
it out. v

PLANE FUSELAGE CLOSE TVWO SHOT KEY

The plane lurches. Scott is trylng to get oll out of
eyes . _

COURTNEY s
What's the matter Scobto?

SCOTT:
Can't see, 01il in my eyes.

ile struggles to guide plane, but b.g. whirls as plane
starts into spin.

STOCK SHOT LONG SHOT OF AIRPLANE

falling into spin.

FUSELAGE CLOSE SHOT KEY SHOT

Plane is in fast spine. The b.g. is whirling Aizzily =-
wind screaming through wires. Scott is blindedses
helplessess struggling with controls. The whippling
motion of the spin causes Courtney's body to hurl back
and forth., He holds on tightly.

STOCK SIHOT LONG SHOT

Plane spinning.

FUSELAGE  CLOSE SHOT KeY SHOT

Courtney half pulls hlmself up in the blast of alr,
dividing his attentlion-between Scott and terrain ahead,
giving instructions which Scott blindly follows. The
words ere shouted, half drowned by stuttering motor and

screaming wires,

o (CONTINUED )
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90,

"THE DAWN PATROL"

. g (Changes)
265 (Conte) : .
COURTNEY s B

Pull out! We're in a right hand '
spinl

.1§ Scott struggles blindly with the controls.

{ SCOTT

17

Ieeo I can't see!

COURTNEY ¢
That's it... clear forward...
left..a Now youlre divinge.s pull
Upsee that's itea We'lre out of ita..

As he speaks above, the b.ge motion suits the words, the
begge stopping whirling. :

[}

COURTNIY 3
We can make it... We'lre over our

own lines nows.. %keep her levele...
Steadyc ¢ s

. 266+ x STOCK SHOT SCOTT'S PLANE

wavering toward a bad landing.

267, FUSEIAGE CLOSE SHOT KEY SHOT

Courtney watching ahead, In bege the ground is rising
into scene,

COURTNEY s
Let her come down a 1ittloe.. UPsess
Hang on... we're going to hit] UP!
i Look out !

268. x STOCK SHOT

Scott's plane coming down in distress.

STOCK SHOT

Section of French trench.

(NOTE: From here on to ghd of sequence we HEAR continu-
ous battle sounds offscerie.. guns, machine guns, cannons:)
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270. x STOCK SHOT : - Q_~ .

FLASH TWO SHOT - SCOTT AND COURTHEY preparing to crash -
trench in f.gs = Plane coming toward it. ‘

STOCK SHOT

Plane crashes and turns overs

SHELL HOLE AND WRECKED PLANE MED. CLOSE

(NOTE: We reproduce the shell hole with wrecked plane
over it, and section of French trenchs) :

We CUT TO scene just as Courtney drops to bottom of shell
hole in the cloud of dust around plane. Scott is hang-
ing upside down, making motions to be released.

Courtney looks around dazedly for Scott an instant, then
sees him hanging, and crawls over to him, trying to un- °'.
fasten Scott's belt as they speak.

COURTNEY s
(anxiously)
Are you all right?

SCOTT s
(voice muffled)
Yesees I'm all right,.

COURTNEY 3
(wrestling with fastening -
Scott begins to drop)
Fine.s there.ss watch yourself!

Scott falls on top of Courtney and they roll to bottom of
shell holes Scott struggles to a sitting position,
groping.

SCOTT:
I can't seesee glve me somethinges.
quick!

COURTNEY
Right !

Courtney gives him scarf to wipe eyes on. Scott does sa,.

SCOTT ¢
That's bebtelese
(grinning)
Wellses we made it, didn't we?

They start to laughsess. A French sergeant runs*iﬂto»gcene;' 
stands at the top of the. shell hole; looks down ab them i
as 1f they were crazye 7 L Lo

(8censs 275-277 are outi) Gl




270, x STOCK  SHOT

271, x

272,

B ¢ 'e;gs?2?3§2¢7zara ouks )

a ‘ _ . 8/29/38 .
. | : - 9 .

FLASH TWO SHOT - SCOTT AND COURTHKEY preparing to crash -
trench in f.g, ~ Plane coming toward it. '

STOCK SHOT | O

Plane crashes and turns overs

SHELL HOLE AND WRECKED PLANE MED. CLOSE

(NOTE: We reproduce the shell hole with wrecked plane
over it, and section of French trench.)

We CUT TO scene just as Courtney drops to bottom of shell
hole in the cloud of dust around plane. Scott is hang-
ing upside down, making motions to be released.

Courtney looks around dazedly for Scott an instant, then o
sees him hanging, and crawls over to him, trying to un- e
fasten Scott's belt as they spesak.

COURTNEY ¢
(anxiously)
Are you all right?

SC0TT:
(voice muffled)
YeSeee I'm all right.

COURTNEY :
(wrestling with fastening =
Scott begins to drop)
Fine.s there..e watch yourself!

Scott falls on top of Courtney and they roll to bottom of
shell hole. Scott struggles to a sitting position,
groping.

_ SCOTT:
I can't seesss glve me somethinge..
quick!
COURTNEY 3
Right !
Courtney gives him scarf to wipe eyes on. Scott does so.
' SCOTT:

That's betteras.s
(grinning) _
Well... we made it, didn't we? R

They start to laughe«e.s A Prench sergeant runs into: dtene;
stands at the top of the shell hole; looks down at them '
as 1f they were crazy. = "




273 x STOCK SHOT

French Sergeant runs over to Courtney's shell hole.

INT. SHELL HOLE MED. SHOT

- as the Frenchman appears on rim of shell hole, yelling
oxcitedly down at them, gesticulating toward Germany,
then toward his own trencha

FRENCHMAN ¢
Vitel Les Boches vont te bombarder |
Viens avec moil T'abrite-toi! Vitel
Vite il

The two look with sudden apprehension in direction he
points first,

COURTNEY .
Not & bid idea at allees. We'd better g0,

They scramble up side of shell hole, disappearing after
Frenchman,

STOCK SHOT

BaCK SHOT - Courtney and Scott following French Sergeant
out of shell hole toward trencli.

STOCK SHOT

French Sergeant conducting boys toward trench,

SECTION OF FRENCH TRENCH

MED. CLOSE

= a8 the three lunge down into the trench, Scott and
Courtney tumbling to a sitting position among three
or four French soldiers. They start roaring with
laughter, A Frenchman forces a canteen on Courtney.
He drinks. His eyes wlden with delight.

COURTNEY ¢
Hal So this is the rum you were

babbling about..ss Very choice, Scotto,
very choices - :

' He starts gulping some more but Scobtt grabs at it

SCOTT: ..
Heyl Leave some for me !

He starts gulping some, Cburtney grinning}as we
' FADE. OUT.
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_ FADE IN ' o . Q
278,  BRAND'S OFFICE | ' .

Brand is pacing, talking to Phipps. His volce is hoarse.
We have the feeling that he has been raging for some
time and has generated a temper. There 1s an under=
standable exasperation with him.

- BRAND: :
This desk 1s a farces.. They command
themselves.s.s Orders don't mean any=
thing, any more... It's a circus .. |

PHIPPS:
That's true, but you must remember
that --

BRAND:

(cutting him)
I remcmber giving orders =« and
those orders have been dilsobeyed !
With the Infantry or any other
branch, an officer in command can
keep discipline... What can I do?
== They're laughing up their sleeves!

PHIPPS:
. Or deadees
BRAND:
Yes = or dead.
PHIPPS:

(hearing something)
Noe.oe they'!'re not dead,

He moves over to the windowe.

279 SHOT OF COURTNEY AND SCOTT EXT. FARMHOUSE

~ alighting from French car.. thelr actions slightly
reminiscent of their last return -~ but restrained,
FOLLOW THEM INTO:

280, INT. BAR

They are greeted as they enter the bar by several of
the men -~ but Phipps, at the door to the Throne Room,
beckons them sharply.

CUT INTO:
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281, RANDIS OFPICE
as Courtney and Scott come to the desks

: BRAND:

(with violence)
You went out against my direct
orders, didn!t you?

(he rises, He is hold-

ing his temper by a

thread, Suddenly he

blazes)
What do you fellows imagine I'm here
for}{ =~-- to watch you turn an army
into a circus! ~~ stand by and watch
you take equipment that we badly
need -- and smash it up for your
caprice = for a lark? -« You'lve left
school, haven't you? «= You're grown -
upyg aren't you? ee

(he pauses ~ and turns)

We should feel that Courtney and Scott are with him,
They are by no means naughty school boys, From the
audience point of view, Brand is right ~~ and from the
audience point of view Scott and Courtney were very
righte, So there should be balance ~ and more important
suspense,

BRAND:

I've played failr with you fellows
for monthssee

(he slams the desk)
But this is organized warfare =~
not your own private feud! =~ You
went out ageinst Von Richter ~ and
were outnumbered four to one =
you foolal == when we need svery
man and every planel --« Well w--
I'm not going to stand for 1t any
longer! I've made out a report on
this situation for headquartersi

(he paces)
There will be a courtemartial - and
somebody's going to get hurtl =~

Télephone has been ringing -~ and Phipps, who h%s
answered 1t with the usual ~ "59th.. Hold onies =
speaks,

PHIPPS:
(to Brand)
Headquarterses.

Brand strides to telephone. - -
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281 (Cont,)

281a .

281b,

BRAND:
Now we!ll seel
(he crosses, picks up the
phone, speaks by habit)
Brande. Yes, siPe.. Yes, sir...
(sharp glance at Scott
and Courtney)
(he sits suddenly)
The 'drome was bombed? wmew Destroyed
it? L] Reall'y? - - Oh.gg Yes.., Oh...
(his face brightens)

REACTIONS OF COURTNEY AND SCOoTT

BRAND AT TELEPHONE

BRAND:
From herescee Yes, they didsees No,
only two of themeeso Excellent? ==
YeSeeso What? ~-wm Would you mind
repeating that, s8ir? -~-- Yes, Sileese
with pleasure, sirsees Yos, Sirseeo
Right awaye.e.s Thank You,

He replaces the telephone and sits watching Courtney
and Scott for an appreciable time, tapping the desk

‘with his pencil, His transition is slow - but sure,

He rises whistling =- leisurcely pours three drinks
which they take,

BRAND:
(approaching Courtney
and Scott) -
And thank you, too, gentlemen, Thanlk
you very much, And now =~ I've got
you, Courtney seee Ilve got you where
I want you, you blighter}

COURTNEY:
What?

BRAND:

(laughing) ‘
So far, the war has been a personal
adventure for you, hasn't 1£? =--
full of -~

(he gestures to

indicate noise)
boom -~~ and glorys, As an individual
flyer, you have been admirable ... and
you have evaded responsibility with

(CONTINUED)
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281b.(Cont, ) .

: ‘BRAND:(Cont, )
supreme skill e disobeyed orders --
blamed me ~=- accused me of putting
kids into canvas coflfinses Well m=
listen to this, my lad... Headquarters
liked your raid this morning,.,s in
fact, they liked it so much that they!ve
promoted wme -~ up to the Wingeeeees

Courtney and Scott are staring, Brandhérosses -
picks up his hat and cane =~ tears up the report we
throws it back into the corner,

BRAND:
(cont inues)
I am ordered to appoint someone
in my place here -~- in mv place =~
here at this little desE%,.. :
COURTNEY:
What do you mean?

BRAND;
(crosses back, pointing
to the desk chair) .
I mean ~ that that someone - ia
going to be youl -~ See how you

like 1t -~ Mister Squadron Commander}
(he turns at the door)
Right}

Courtney stands staring dazedly at the desk, leans
against 1it,

FADE our,

Rl S i e
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283,

284,

‘.-*, _ - 9% .

’p

FADE IN -
LXTs ROAD  NEAR ATRDROME . NIGHT

The lights of a lorry approach CAMERA, A sharp command
is heard, .

VOICE:
Halt !

Brakes grind on, A sentry or corporal of MeP, detail
moves up to driver, in front of lorry, in f.ge

DRIVER:
Replacementse,s 59th Squadron -~

Sentry - or corporal - mounts step and is seen to flash’
a lizht down,

CUT TO: -

IN LORRY

Onto the faces of six very young officers who are
Seated comfortably on their equipment, They are look-
ing up,

CUT TO:

FACE OF CORPORAL

CORPORAL:
Good evenin', gents..,. 59th Squadron
Replacements -~ ?

BOY3 .
(almost together)
. Right-ho} »
Thems we beees
Six little girls from school are Weoeo
et cetera,

When the light goes off their faces, the CAMERA HOLDS

THE GROUP in whatever light is left, By the bumps and
sound track, we get the feeling that they are on their
WaY o b

MOOREHEAD:
The Rocky Road to Dubline.s

(CONTINUED)
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. 284 . (Cont.) | . -
- DONNY SCOTT:
) (whose head 1s averted)

I imagine the terrain lis pretty
tumped up in this sector.

RUTHERFORD:
(winking at Clark
and Moorehead)
That 1s not improbable, Will you
go on with yvour story, General?

MOOREHEAD:
How many hours have you had, General?

We know that the three boys have been quietly ribbing
Donny .

285, REVERSE CLOSE SHOT OF GROUP

We meet in Donny a truly seasoned youth of eighteenses
although, if one judged by his brow, his huge pipe and
his manner, he might be a seasoned warrior of fifty.

In a few seconds we know that he is pathetically youhg ==
but very proud, and saturated with the moment ¢

’ DONNY':
(removing his pipe and
adopting the manner of
the old sea captaln,
answering questions of
young listeners patiently,
tolerantly, after his mid~
night yard, He speaks
profoundly)
Oh, a great many. UNine, to be
precise,
(he might have sald
nine thousand hourse
- As an afterthought)
That was Brooklands, of courses I
got my ticket on a long-horn == and
finished up in a good old abrosses
all the way oubese
(he makes a loud burring
sound as if he himself
were a very powerful en-
gine, His hand is for=
ward, clutching the handle
of his walking stick as
’ though 1t were a Jjoy sticke
' He banks and turns -~ and,
as he lands (in pantomime)
he lets out a loud -~ "WHOAL"
Then, rcsuming his manner
of maturity, he proceeds:)

. (CONTINUED)
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285 (Cont,) -

: ‘ DONNY: (Cont,) :

An Fq E,, for me, though -~ any time,

'There is silence -~ but for the bumping of the lorry,
ghedothersiwatch him, Rutherford again winks at Moore=-
cad, '
. RUTHERFORD:
Yessee YoSess quite 830,

MOOREHEAD ¢
(with a wink)
Are you sure you've been legally
commissioned, General?

DONNY:

(in high spirits)
Commissioned? ~- I bear my commission
with mee,.s Oh, pimply youth ==

(he tugs out a paper)
~=- to thwart the doubts of such as
thee.a.

(waving the paper, he

continues as though

quoting a classic
Let not this beardless face of mine
déecelvessse

(he commences to read w-

but we know that he knows

i1t by heart;)
George, by the Grace of Godess oOf the
United Kingdom of Great Britain and Ire-
landesse British Dominions beyond the
S088eee Kinges,e Defender of the Faith...
to our trusty and well~beloveds.., We,
reposing a special trust and confidence
In your loyalty, courage and good con-
dUCtocooo

Laughingly, all the boys take up the text and chant the
following lines in unison =~

ALL THE BOYS:
ese duty as such in the rank of
Second Lieutenant -~ or in such
higher rank as We may from. time
to time be pleased to pr~r«r-romote
seseGlven at our Court at St, James _
eecoln the firfth year of Our R-Qignoo'o
by Hls Majesty's commandseeo

They can go no further because the scone is topped by
the truck ~ which lurches and twists to the grinding of
brake s, .

; DISSOLVE TO:

)
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100, -

286, INT, BAR -PAN SIOT . <1;/

‘ ) General evening activity, Phonograph is playing "Poor
. Butterfly", 3cott is sitting ncar 1t,

 CAMIRA DISCCVRS a CLOSEUP of a new bottle of whiskey
on bar being opened by Bott, CAMERA TRUCKS BACK 88 he
' pulls cork and comes out from behind bar,

287, SCOTT  MED, CLOSE

= 8itting by phonograph, now in Casptain's uniférm. His
faco grows troubled as he watchos Bott come bYe

288, BOTT SCOMT 1S ANGLI PAN 3IIOT

- as Dott crosses toward Drand's,..,now Courtney's office
and enters with bottlc,

289, SCOTT MED, CLOSE

~ as he gets up and crosses after Bott,.

290, INT, COURTNEY!S OFT'ICE AT DESK MED, CLOSE

Courtney is on the phone, now in Major's uniform, He is
groatly changedeses tlred:.. haggard..<beginning to have
the same Jerky temper that Brand had. As he speaks,Bott
brings bottle in and puts it on desk, exiting toward
doore
COURTNEY :

(savagely) )
eoee I can't hear you, What?,.e
Well, let the infantry get dew
moralized, I can!t put planes
over thom becausc I haven!t any~
body to fly 'em. Six replacements?

(savage contempt)
Replacomentsil More kidsl! Von
Richter'!s squadron has shot us out
of tho aireses killod our best menyes

291y ROOM MED, SHOT

.' . -~ as Bott goes out, Scott stands in doorway, his face
serious and worried, - ;

(CONTINUED)
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291 (Cont.)

COURTNEY:
(cont inuing)

: Do you think green kids can stop

him? He'll kill them off -~ like
the others}
(there 1s an angry
rattle on the phone,
Courtneyt!s face grows
grim and resigned) '
Rightnoo It'11 ve done....but I
tell you they won't have a chanteesss

The phone clicks off, interrupting him, Courtney slams
up the phone,

COURTNEY:
Brass hats ~-~ sitting back there
in easy chairs -~ making excuses
for sending up boys they know
won't last a week)

As he speaks ho pours a large slug of whiskey,

SCOTT:
(coming in, casual)
No use trying to reason with
them, Court,

Courtney is so preoccupled, he gives Scott only a brief
flickering glance as he drinks the drink down,

SCOTT:

(kidding about some=-

thing that i1s serious

to him; grinning)
Third little bottle down the hatch
today, Pretty pink elephants and
polka~dotted mice, eh, o0ld son? -
And gnomes dancing around the May-

- pole all over your deskeees

COURTNEY
(snapping - harshly)
All right.seewhat?!]

Scott is taken abackessesas if he had been struck acros
the face, -

SCOTT:
(quietly)
Sorryl

Courtney sees his expression and 1s immediately contrite,
He gets up, putting his hand7on Scott's arm,

(CONTINUED)
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. 201 (Cont,el)
* COURTNEY:
. NO’ I'm SOI‘I"y‘_, ScottO.Q.I'm jmpy".
' ; The o0ld nerves == you know,,e You
knowese

SCOTT:
I do know, 0ld son =~ I have them my=-
selfey I can't seem to get used to
being out in front of that flight
aloneess I miss you up there,

COURTNEY:
I miss it myselfy Thils is such a
rotten jobess

SCOTT:
Well, someone's got to do it,
COURTNEY :
Why me? I'm a flyer =~ more or lesSSeee
(he smiles¥ '
SCOTT:
(with an effort
at cheer)
Hone better, my boyeeee By the way,
I got a good story from Fife ~ that
‘ red-headed mechanic « Jjust nowes,

COURTNEY:
Not now == do you mind? I couldn'tasaee
I've just been talking to Headquarters
-~ and they!ve a pretty little job for
us this timoee.ee You remember - Brand
used to call himself the - the
executioner,...?

SCOTT:
Poor 0ld Brand.ese he was nearly
potty when he left hoere,

COURTNEY:
I can understand a lot about him, NOWg s

SCOTT:
Cheer up, Courtl ==~ Clest la guerreseqe

(NOTE: This scene has been amplified -~ to precede the
violent quarrel betwecn them,)

The scene is interrupted by a knock at tho doore

COURTNEY:
Come 1n, 5

( CONTINUED)
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291 (Cont.2)
The Sergeant enters,

SERGEANT ¢
Some more new men outside, sir,

COURTNEY ¢
(looks at Scott; a
bitteér note)
More lambs for the slaughter, ...
Fix them up, will yousScotto?

SCOTT:
Right,

COURTNEY:
Make them as comfortable as you can,

SCOTTe
(nods; then to Sergeant)
Come along, Tiny,

SERGEANT :
They're really young this time,
8ires Really young,.

They exit, Courtney looks after them an instant, then
almost automatically pours asnother drink,

<92,  INT, BAR TOWARD ENTRANCE MED. CLOSE

The first two young replacements are coming in, looking
around with great interest and oxcitement as Scott and
Sergeant enter, .

SCOTT:
(smiling cordially)
Good oveninge I'm ScObteees
skippor of "A" flight,

The two immediately snap to attention, As the first,
Billings speaks and hands Scott papers, two more come
in and come to attention,

billings;
Licutenant Billings, siTssee
reporting from the pool for- duty,

| SCOTT:
Right, At easc, gentlemonee.
No formality here. ‘
* (he starts checkw
ing paper)

( CONTINUED)




202 (Cont ) .
. * . SCOT H - .
_ ) Billings, Moorehead, Gregoryeee. . L~
‘ We'll have your luggage taken to '
the first house on the leftes..
. that'll be your quarters.

’ BOYS:
Thank you, sir,

As the above lines are spoken, the last two replacements

come in, in background, The three who have spoken start
back toward door. :

293, SCOTT CLOSE 30T PAN
88 he starts reading again, briskly.

SCOTT s
Rutherford, Jones, Scotteess - _ :
(he stops, staring at T
paper, and quickly looks
up, a flash of joy on his

face)
Donny ! ==~ That's not Donny !
‘ The CAMERA PANS SWIFTLY to one of the last two boys to

enters..a fine-looking youngster...very apple-cheeked and
younge He is smiling delightedlye

s DONNY:
(holding his pipe)
Hello, theres!

As he speaks, Bcott enters to him and they shake hands in
warm affection. Sergeant is in b.g. But even as they do
so, the first surprise leaves Scott, and the meaning of
his brother's presence hits him in the face. A glint of
haggard fear shows in his eyes...but-he tries to hide it.
) SCOTT:
You little -~ ! Where did you
blow from?

DONNY ¢
(with the air of an
old soldier)
Brooklands.,

N SCOTT ¢
But I e+« I thought you were in school., -

DONNY 2
Not much! -= I had to get inee.sIl went
through ground sc¢hool in precisely

ks

four weeks and two days.

(CONTINUED)
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293 (C-‘.’)?"t . )

SCoTT:
Oh .o you aidl

DONNY ¢
Aren't you glad to see me?

: SCOTT:

Oh ses YCSeeee
(to Sergeant)

Tiny, this is my baby brother,

294, TOWARD ENTRANCE MED. SHOT

SERGHANT ¢
. (a strange look from
Scott to Donny)
Yes... How do you do, Mr. Scott.

SCOITTs
Show these mentlemen to their
quarters, Sergeant.

As he speaks he hands papers to Sergeant., The Sergeant
nods and turns to other men, indicating outside.

SERGEAUT ¢
Step this way, gents.

2905, AT SCOTT AND DOMNNY IiED. CLOSE PAN SHOT

DONNY s
(earnestly)
Look here, 8cotty -- hold down on
that 'baby! stuff == do you mind?
You're the big lad of the family,
- but «= I'm in it with FOU NOW eae
(amusingly)
+»+ Teplete with kit and high hopes...
(gives Bcott a playful
nudge )
'Officer and a sontleman' stuff -=
you know -
(he is, at this moment,
slightly and pathetically
reminiscent of Scotty -
whom we have learned to like
for just these characteristics)

(NOTE: The dialogue will read as if spoken by a much -
older man ~==- but from now on, with Donny, there will be
so much more pathos if we sge an extremely young man try-
ing very hard to be an 0ld soldiers)

(CONTINUED)
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SCOTT 2 4
All right, Donny... How many hours
. ' have you had?
DONNY ¢
(boyishly)

Nine... Came through combat
maneuvres without a hitchese You
should have seen Ml ceeee

SCOTT:
(grimly)
That 's fine!

DONNY:
Don't rag me -~ I'm seriouSsee
By the way, I understand Court's
in command here,

SCOTT ¢
Ves,
DONIY 2
Don't rag me in front of him, will
you? -~ Be a sportl! --
SCOTT s
Vo, I won't, Donny.
. {tenderly)

Come on, I'll show you your quarterse
You'll be in the next room to me.

DONNY g
(as they move off)
Great -~ but what about old Court?

It is almost as if Scott didn't want Courtney to find
his brothere. He takcs Donny's arm and heads him toward
stalrway.

- SCOTT:
(quickly)
You'!ll see him laters Carry Onsees

The CAMERA KEEPS ON PANNING. Phipps is crossing room
toward Courtney's office, CAMERA PANNING HIM IN.

206, INT. CQURTNEY'S OFFICE MED. SHOT

Courtney is on the phone. Phipps crosses and sits down
quietly at his desk.

(CONTINUED)
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' COURTNEY ¢
. ’ Hello... Helloess Yes, speaking!
What's that? Wait a moment ... all
right, go ahead. What? Yes, go on.
Four patrols a day. .
(harsh - rebelling)
I can't do thatess I can't do it, I
tell you! With a lot of green men...
We'll be wiped oubtaess
(the harsh anger fades
again to grim terseness)
All right, we'll do 1t! Right !
(he slowly hangs up -
turns to Phipps)
Before the week is out, Phipps, you'll
see the end of the 59th Sguadron,

PHIPPS: ,
There isn't an end of anything,
Courtneyees it just goes on and on.

COURTNEY s
We'll be under everything that flies
ees CcOld mutton eeee

He isn't lookingy at Phipps as he says the above. Phipps
‘ recognizes the symptoms ... wants to snap him out of it,
and coughs, getting up.

PHIPPS:
Well ..., ready for orders?

Phipps opens door, going out ahead,.

INT.

PAR WED, CLOSE SHOT

As Phipps comes out, "Poor Butterfly" is playing.

PHIPPS:
Turn that off, Ames, will you?

FLIER:

He turns it off. ™Mhe noise in the room still goes on.

PHIPPS:
Thanks ! Quiet, lads ... quiet,
please.

BAR  MED., SHOT

PHIPPS :
(continuing)
veesOrders for tomorrow.
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Q_~ .
298 (Cont.)

As Phipps' voice continues into scene, the fliers cease
their occupations and pay attention, some drawing closer
from far parts of the roome Scott and Donny are just
coming down the bottom steps, partly hidden by other
fljers and one of the wood upright pillars,

TOWARD DOCR TO COURTHEY 'S OFI'ICH MED, CLOSE

Courtney is coming out, stopping near Phipps....and
speaks with grim crispnesse.

COURTNEY:

Orders, fellows, There's no need
for secrecyese GelleQe has found
that Fritz is going to make a big
push day after tomorrow. They're
starting minor advances now, Youfll
patrol the Mantez woods sector, op-
posite the German Sixth army. You'!ll
fly four patrols a daye.es Every man
goes into the air at dawn tomorrows
You'll have the dirty work...machine
sunning infantryse.flying lowess.
strafing their supply trucks...and
any shock troops they try to bring
UDe oo

(he hesitates)
So you'll be flying below Von Richter's
patrols -- and you'll have to watch
outess That's all,

He turns to pin a paper on the blackboard.

3004 AT SCOTT AND DONNY MED, CLOSE

"Donny 1s watching with beaming affection. As he sees
Courtney start to go, he calls, hurrying off scens,
Scott starting after him.

DONNY s
Court !

3C1la AT BLACKBOARD & OFFICE ENTRANCE MED. CLOSE

Courtney turns with quick curiosity as Donny enters
gcene, followed by Scott He stares in amazement... 8
smile of pleasure. : o

. COURTNEY:
YoUees ] P
(as they shake hands)

(CONTINUED)
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Conta) .
DONIY ¢
(beaming)
 Why not?
CCURTNLY s

Donnyesad !

As he spealis, the chan{ze comes over Conrtney's face, toos
ile slves a flickering slance at Scotteessand the full
realization leaves him sick and numb,

DONNY ¢
It's wonderful to see YOUa

COURTNEY ¢
(eyeing him up and down)
S0 = you're one of the replacementseea.

DONNY ¢ ~
Yes == and, I go up tomorrow, don't I?

COURTNEY ¢
(quietly; slowly)
Yeseseyou does..Donny.,

SCOTT e
(in)
To - he doesn't !

DONNY ¢
But you =---

Scott's control snaps. le pulls Donny back by the arm,
facing Courtney, claring, his voice low and tensc.

SCOTT .
Just a minute, Donny....
(to Courtney)
You're not sending this kid out on
patrol tomorrow... You can't {

COURTNEY
Hold on!
SCOTT ¢
(blazing)

No, you hold on! == If you think
I'm going to take him up agalnst
Von Richter - you're bhalmy !

DONNY ¢
(hurt - at a loss)
But, Scotto, I'm peally a good
fliel".ooc :

y

(CONTIHUED)
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5024

SCOTT:
(angrily)
Quiet ! '

(to Courtney)
He's not going ups

COURTNEY ¢
(harshly = to Donny)
You -be ready to go at dawn tomorrow,

DONNY ¢
(smartly)
Yes, sir.

But even as he is saying the words, Courtney has turned
on his heel and strides into his office, closing the
door. Scobtt stands a frozen 1nstnnt, then strides into
the office after him.

INT. OFFICE IED, SHOT

as Scott comes in after him, slamming the door, Courtney
is starting to pick up the whiskey bottle.

SCOTT:

(with bitter condem-

nation)
And you're the one that gapped to
Brand about sending green kids up
to get killedl

(his voice rising

with harsh fear

and anger)
Combat manoceuvers! Ground school!!
fle doesn't know what it's all aboubts.s
What chance would he have?

COURTNEY s
As much chance as any of the otherse..
- I can't make exceptions!
(sudden savage emotion)
Do you think I want to do this. It's
orders §

SCOTT

\\ (desperately)

I know it 's orders..e.but not tomorrow.
Just give me three dayS.e.two daysees
let me get him up in the air..e.teach
him a few basic tricks..eso he'll have
a fighting chance. He doesn't know
anything! He can't even do a half loop
with a roll oute Do you hear that? !!

L (CONTINUED)
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111, .

, SCOTT: (Cont.)
He can't even do a roll out! What
good will he be to us up there?
Do you think he's going to knock
down any Boche planes? NOJ! All
he!'ll do is add another mark to
Von Richter's scores He'll get
shot to pileces in the first minute.
They'll slaughter hime Give me
just a few days, Courteesss

Courtney can't listen to Scott beg for his brother's
life any longere. He interrupts...his control snapping.

COURTUEY s
(barking)
I sald -~ cvery mm in {the air
at dawn tomorrow!

SCOTD
(savacely)
I wvon't take him up!

COURTNEY ¢

(shouting)
Thosec are orders, do you hear
me? ORDERS! 1low got out! CGet
out, I tell youl!

Scott stands for an instant: tlien there is a cold,
shattering finality in his low voice,

SCOTTs
Right.

He turns and strides out of the room, closing the doors
Courtney stands for an instant motionless, then sits
down at the deske The drink he has poured is in front
of him, but he doesn't touch it. He stares into space
for an instant, then slowly picks up phone.

COURTINEY ¢

(into phone)
HHelloess G-H-Q.o eee iCcneral
Barrager... This is Captain
Courtney - 59th... Sir, the re-
nlacements have arrived... We've
an impossible situation here, sir..a
I'm sure they haven't the first idea
of combat tactics -~ and what good
would they be against Von Richter? ---
I thought === May I go on? === I say,
if we could take: them up and show
them enough to Ye able to knock down
oné Boche before they're killedssss

'« (CONTINUED)
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302 (Conte 1)
CNURTNEY: (Cont,)

We could o out short-handed, yes...
My few experienced men would have
a better chence of pulling through -
if they were free to fight - instead
of having to protect these replace-
mentSeees Am I clear? --- If you could
glve us a week, we'ld -~ we'd be ina
position «w=

The other end has hung upe Courtney hangs up the phone
and tosses off the drinke. He is sunk. He gets up slow-
ly and crosses to the door, opening it.

INT. BAR TOVATRD DOOR 1{ED, CLOSE

Phipps is standing at end of bar. Courtney opens the
door, .

: CCURTHEY @
Phinpsesesend Scott's brother in
here,

PHIPPS:
Yces.

He exits across room as Courtney closes doors

AT TABLE HED, CLOSE

Scott's face is a hard, bitter mask. He is taking a
drinke Donny is sitting with him, distressed, protest-
ing, as we come into scene,

DONNY :
(with his pipe)
It's ridiculous for you and Court
to be scrapping about me., I'm an
excellent fliere. I've had combat
manoeuvresssstherel!s a chap over
there can tell JOUsese s

Scott gives him an affectionate push - or perhaps pulls
playfully at the pipe which Donny holds between his
teeths Phipps enters scene.

PHIPPS:
(a quiet smile)
Major Courtney would like to
See you .

& (CONTINUED)
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(Conte)

DONNY :
(looks uncertainly
’ from Phipps to Scott =
and back)
Thank yoU.es

He gets up uncertainly. Scott sits in grim silence.
Donny exits quickly., :

INT. BAR DOOR TO COURTNEY'S OFFICE MED. CLOSE

as Donny comes in...instinctively straightens his uni-
form, braces up in true soldier style, and knocks,

INT. COURTNEY'S OFFICE MED, SHOT
Courtney looks toward doore

COURTNEY ¢
Come in.

Donny comes in, closing the doors Courtney indicates
a chair by desk. ' :

COURTHEY &
81t down, Donny.

Ponny is no longer sure of Qourtney's affection for him
sesehe seems a different person, and Donny is a little
uncertain,

DONNY :
Thank you.

AT DESK MED. CLOSE
as he sits down. Courtney smiles at him.

CCURTNEY @
I was a bit sharp with you just
now, Donnyeesa

DONNY ¢
Oh, that'!s quite all right, Court,
Scotty lost his head a bites..

COURTNEY:
We all do here «- gometimese.

DONNY :
Of courses

(CONTINUED)
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Courtney glances at Donny, He and the audience get the
'nathetic precociousness of this boy. He is full of
charm and braverve...he is Young England..sehe is adopte
ing the demeanor of his elders -~ of the Army men he has
known traditionally through the years, It is his heri-
tage of confidence ~ that could seem arrogance if not
completely understoods...which Donny must be, by this
time.

COURTNEY ¢

(purposely adopting the

attitude of one speaking

to another of equal agse

and experience)
Nerves get JumpYeeeseyoUu KNoWes..a
lot of chaps crowded together,..and
Scotty's resnonsible for the new men.a..

DONNY:
When he sees me fly, he won't worry.

COURTNEY :
PPrankly, it's more than flying -~
he's right about that. You're
going out ageinst veterans =-- fliers
like Von Richter.see

DONNIY:
Are you trying to say that you think
I won't et back tomorrow?

A 1little pause, Courtney, trying to keep the boy from
realizing the certainty of his fate, is just a trifle
too casual,

COURTNEY :
NOesssostherets nothing impossibly
difficult aboubt combat flying --

- but you must remember that Scotty
and the others have had a great
many hours and =- one can't be too
confident or careless, at first,
Take it the way you play a game at
school.ssestay on your toes...and
remerber everything you learn.sss
and....you!ll have no trouble,

DONNY
Itm glad to hear you say that,

COURTNEY «
It's true, Stick close to Scotty
tomorrow ~---and watch how he handles
his ship, !

oy

{ CONTINUED)
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307 (Cont. 1) . o - : .
- DONNY ; | <L~
(proudly). -
_ He'!'s a fine flier =-=- isn't he,
‘ Court?
COURTNEY ¢

The best,

He turns away. Donny watches him, ripely relishing the
idea of continuing the conversation with another officer,

DONNY ¢
You knowesssI liked vour comparison
about this «-- and a game at school,

COURTNEY s

(turns sharply)
And that comparison goes for the
whole war, Donny -- a big, noisy,
rather silly game? Here we are -~
going at it hammer and tongs =- .
and we don't really know why -- or
what it's all aboute., and It11
bet you our friends over there =
the enemy - feel exactly the same
Way .

. Pocgsibly --

(he is very proud of
Courtney expanding
to him)

DONNY :

COURTNEY :

Some day it will end - just as
suddenly as it started - and we'll
all go home,..until some other bunch
of monkeys sitting around a long table
pushes us into another war, I remember
a biology teacher I had at Schooles..
He used to say, 'Man is a savage ani=

- mal who, neriodically, tries to relieve
his nervous tension by destroying him-
sell’s' A lot of nonsense,

(rises)

All right, Donny. See you in the
morning.

. DONNY:
Thanks, Court.

" Donny nods and gets up, but instead of leaving, he takes
& small medzllion from his pocket and gives it to Court-
ney as he speaks, and we clearly realize that he hasn't
been kidded....that he knows what Courtney really thinks,

( CONTINUED)
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COURTHNEY s .

All through the centuries the

instant old Britain's in any

kind of trouble, every kid --

every lad -~ is up and at 'em just

like you ==~ ready to glve 'em ==

give == to give it to them.,

!
]
L
1

. DONNY :
(laughing in spite
of himself)

Good old Court,

COURTNEY :
Carry on ~- see you in the morning.

DONNY ¢
Thanks, Court,.

Donny nods and gets up, but instead of leaving, he takes -
a small medallion from his pocket and gives it to '
Courtney as he speaks; and we clearly realize that he

hasn't been kidded..s that he knows what Courtney really
thinks,

(CONTINUED)
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DONTY s
(quietly)
I suppose there'!s a certain chance
that one might not - come backeee
It has been known, hasn't it?

COURTNEY ¢
(quietly)
Yes,

DONNY ¢
In that case, I ===

COURTHEY ¢
What, Donny?

DONNY ¢
(honding him the medal) _
Would you mind if I left this with
you? I got it on the crew last
Yearsess Lt's 8illy ~- but it's
rather precious to mesees

For an instant Courtney can't find his voice, IHe looks
at Donny....then gives a little smile of admiration and
affection, and nods.,

COURTHNEY ¢
Of course,

DONNY :
Thanks again, Goodnights

COURTNEY :
Good~night.

Donny exits.

COURTNEY CLOSGEUP

as he stares at the medal an instant...sick at heart,
His head lowers into his hands....his hands rub hard

across his face, as we =~

FADE OUT.
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"PIE _DAWN PATROLY :

Added Scene
308A. : SCOPO!S ROQH NIGHT

Scott sits reflectively on the bed, watching Donny. who is
unpacking his kit. Donny's spirits are characteristicals
1y high; Scott can. think of only one thing: 'This bo »

my brother, will be dead tomorrow,!

DONNY s _
(holding up a pair of
slacks)
Not Dbad, eh? I got them at
Fenno's .ee of course, they
robbed me blind - but a tailor
either knows his business or he
doesn't «eee and Fenno does and
he maikes you pay for it. At any
rate, I'11l cut guite a swathe in
these when I 1o on leave. A
blinkin' toff, what me lad!l
(tosses slacks on the
cot; rurmages in his
kit-bazs anain)
fow let's see what else Santa
Claus has for the children.
(brings out a pair of
flying gloves)
Cast your eyes on these, my boye
Rather smart if I do say so
myself - me who shouldn't. Also
very useful for driving a car
when I ;0 home on leave., "Who is
that magrnificently dressed chap
over there dipping his snount in
a beaker of bubbly?" "That's none
other than Flight Leftenant Donald
Scott, the oride of the ReFoC."
I'11l have another pip --
- (indicates shoulder)
by that time. Right?

SCOTT:
(forcing himself to smile)
Yes, Donny. Richt.,.

DOINY ¢ -
(azain, in the kit-bag)
And here we have some shaving soan
that puts to shame the lilies of
the field --~ : :

ile stops his babbling as the door opens and Courtney .
comes into the rooma. = .

i3
s

(CONTINUED)
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308A (Conta)
’ DONNY ¢

Hello, Court —== just unpacking
. . my trousseau and meking Scotto
envious, :

COURTNEY :
I seg === fine,

A little pause,.

DONNY ¢
You wented something?

COURTNEY:
Just to ... say good nighte

DONNY ¢
Come on ine 8Sit down.,.

Courtney ;lances at Scott for some evidence of friendli-
ness. Scott worn't even look ak him.

CCURTHEY 2
Hoe T've sot some work to do.
Good night,

I11 at ocase, obsesscd Ny a sense of guilt and horror --
. Courtney leavecse

DONNY
Good old Court !

Scott grunts an inaudible reply; starts to pour himself
a drink.

DISSOLVE TO:

Present Scene 309,




11w,

['£DE IN
309.  x STOCK.SHOT - | DAWN

L~
The line of ships on fileld. Pilots running toward
them,

AT PLANES ED. CLOSE R

- a8 Scott and Dohny come in in Clying clothes, Scott
is terrifically upset..., worried,.. trving to hide his
fear,

SCOTTs
Stick close, Donny... and I'1l
get you through,

DONNY:
{trying to re=-
assure him)
Don't worry about me, Scotto,
I'm fine -- couldn't be better,

He goes towurd plane - Scott toward his, but stops as
he sees Courtney offscene, and glares with all the
bitter hatred and condemnation that is in his heart,

EXT. COURTHEY'S OFFICE MED. CLOSE

Courtney and Phipps wearing grcetcoats in the chill of
the dawn, are standing in the same spot where Brand and
Phipps stood earlier, Courtney makes a slight motion
as if he wanted to hurry forward and say goodbye to
Scott and tell him he's sorvy, but suddenly ceases the
motion, resigned....helpless,

AT SCOTT MiD. CLOSE

He is turning and striding aWay toward plane, paying
no further attention to Courtney,

x STOCK SHOT

Line of planes as motors are started.




e

x STOCY SHOT.

Scott climbing into his plane.

z STOCK SHOT

Planes starting to taxi off.

COURTHEY CLCSEUP

- as they stand watchinge. Courtney is completely down,

x STOCK SHOT

Planes taxiing off away from CAMERA,

COURTNEY AND PIIPPS MED. CLOSE

- 28 they watch the planes take off, The wash and
dust from the propellers beat in their faces.

x STOCK SHOT

Planes taking off into the alky,

COURTNEY AND PHIPPS MED. CLOSE

Courtney turns, haggard and weary, toward the office
entrance, Phipns accompanying him., They enter,

INT. COURTHEY'S OFI'ICE IMED, SHOT

The noise of the planes is dying away in the distance,
Courtney crosses to his desk and drops into his chair,
his head dropping into his hands, At the same tine
Phipps crosses toward his desk,

PHIFPS! DESK CLOSE SHOT

~ as Phipps comes in, deep in thought, standing behind
his desk, Almost subdéonsciously he picks up a match
and starts breaking i% in little pileces.




324,

325,

326

327,

119,

' COURTNEY  CLOSE SHOT

His head. raises a 1little, staring into space. He be- .
comes aware of what Phipps is doing... watches silently.

PHIPPS CLOSE SHOT

e puts the seven broken pleces of match in his hand and
tosses them slightly a couple of times, deep in thought,

INSERT: of his hand with the seven small pleces of
mateh in 1it,

BACK TC SCENE:

Phipps tosses the pleces, turning his hand quickly over,
trying to catch them on the back, Only three pleces

are caught.

INSERT: Back of hand - showing only three small
pieces of match lying on it,

BACK TO SCENE:
as’ Phipps stares at the matches.
o
COURTNEY CLOSE SHOT
He seems to force himself to ask =~

COURTNEY:
How many, Phipps?

PHIPPS CLOSE SHOT

For the first time he is aware that Courtney is watch-
ingssss glances across at him

PHIFPS:
Three,

COQURTNEY  CLOSEUP
His face seems to darkens... becomes more haggard,

DISSCOLVE TO:
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530,

3531,

332,

3334

534,

3354

5364

% STOCK SHOT o | _ . a

Seven planes in the air,

SCOTT CLOSE SHOT KEY SHOT

He 1s flight commander, Iie looks back worrledly toward
Donny's plane to see that he is all right,

DONNY  CLOSE SHOT KEY SHOT

He is worried and alert... looking around.,.. trying
to be brave, ‘

x STOCK SHOT

Planes in V! formation,

x STOCK SEOT

German planes flying to meet them,

X STOCK SHOT

CLOSEUP of Von Richter,

x STOCK SHOT

British planes as Von Richter seces them,

x STOCK SHOT

Von Richter signals his planes to dilve,

x STOCK SHOT

German ships start in pursuit of British ships,



337,

3384

339,

340,

341,

342,

343

344,

345,

, 121,
SCOTT  CLOSE SHOT  KEY SHOT
Scott sees ‘the Germans above him. - He glances fear;  CE;/

fully toward Donny... signals to his men that they are
approaching, :

x STOCK SHOT

German ships diﬁe on Britlsh ships,

DONNY  CLOSEUP KEY SHOT

He is badly frightened and confused as German ships
cross behlnd his plane,

X STOCK SHOT

Start of dog fight.

x STOCK SHOTS SEGUENCE

Several cuts of general confusion and dog fight,

DONNY CLOSEUP KEY SHOT

Donny is looking around confusedly... but bravely and
determined trying to fly his plane right,

x STOCK SHOT

Cut of dog fighte

x STOCK SHOT

Von Richter sighting young Scott,

DONNY  CLOSE SHOT  KEY SHOT

Donny is tense, alert, flying, "He doesn't see Von-
Richter swerve in behind him, shooting at him, Then
he suddenly looks at winge.. gets panickye... looks . .
around and sees Von Rlchter, '

&
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347,

348,

349,

350,

350a,

550D

390¢c.,

o 122,
x STOCK SHOT -

Dog fight,

SCOTT CLOSE SHOT KEY SHOT

He is busy flying... but looking around for Donnye..
fearful,

x STOCK SHOT
CLOSEUP  Von Richter, firing,

x STOCK SHOT

Von Richter in f.g., back to CAMERA, flrlng at young
Scott, hits him, sets him afire,

DONNY  CLOSE SHOT KEY SHOT

- as smoke fills his cockpit. He looks around in
helpless panic,

YOUNG FLIER
- sees Donny's plane burning - screams,
YOUNG FLIER:

Scott =~ your brother -- your
brother.

SCOTT

-~ sees young flier gesturing toward Donny's plane -~
looks in that direction,

x STOCK SHOT

Smoke trailing from young Scott's plane,




“a

TT  CLOSL SHOT KEY SHOT

He realizes it is. Donny. There is stark terror in his Q_-
race, He tries to shout above the roar of the motors '

x 870CK SHOT

Smoke trailing from young Scott's nlane,

DONNY CLCSEUP KEY SIIOT
He is trying to get away from the fires., out of his

seat... alraid, helpless, /e can barely see him
throug;h the smokes

» STOCK SHOT

Von Richter firing.
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060,

561,

., . _ . 124,
DONNY ~ CLOSE SHOT  KEY SHOT

As he tries to get out of his seat he is nit by bullets.
The shock rocks his body. e slumps down and forward.

- x STOCK SIoT

- a8 Donny's plane, burning and now out of control,
banks up and falls off into a spin,

SCOTT CLOSE SIIOoT KEY SHOT
As he sees Donny's plane falling, following it down
with his eyces, he goes halfl crazy, shaking his head,
screaming....half sobbing, '

SCOTT:

No, nol Donny! Donny! No,
NOsseellOesell0Os s

x STOCK SHOT

Donny's plane spinning down, smoke behind it,

SCOTT CLOSEUP XEY SHOT

- as he watches, mute, sick,..his face a tragic mask,
as his brother goes down to his death.

x STOCK S8IloT

Donny-!s plane spinning on down, closer to earth,

x STOCK SIOT
Crash of Donnyl's plane.

DISSOLVE TO:

SCOTT CLOSEUP  KEY SHOT
Scott, in his plane, driving%it home. Through the

r

crash comes Scott's face...white..tragic...tear-stainedo4
Ho is consumed by a terrible, broken hate,

[
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360G,
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x STOCK SIIOT FILLD

Pirst plane coming in.

x STOCK SIOT

Second plane coming in.

x STOCII SII0T FIZLD

Two planes taxi up to hangars,

SCOTT!'S I'TANZ  CLOSE TRUCK SLOT

As it rolls to a stop, Scott already clinbing out. He

hits the ground and starts striding...striding...hate in .

his eyes, tears rolling down his cheeks., CAMERA TRUCKS

WITH HIM to door of farmhouse., Ie enters,

INT. BAR CLCSE TRUCK SIIOT

CAMERA TRUCIS Scott across bar and into Courtney!'s
office door,

INT, COURTNEY'S OFFICE MED, SIOT

As tho door jerks open and Scott bursts in, we find

Courtney standing white-faced and resigned, waiting
for him. Courtney has seen the two refurning planes...
‘mows what has happened.... is completely broken up,
and expecting, though dreading, what is coming. Scott
confronts him an instant in dead, venomous silence...
then his voice comes ... low, broken ... crying as

he speaks ... a rising, savapge finality.,

SCOTT:
You got what you wanted ...
Te's gone .., they slaughtered
him just as I knew they would...
I watched him burn ... you killed
him ¢ee You helped them murder
him, You dirty bubtcher!

He loses control, comnletely.....savagely striking .
Courtney across the face with_the back of lhis hand. -

(CONTINUED) .
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Courtney makes no move of défense, his expression of
appeal «.. a drecad realization that this is the end

"of a great friendship. After the blow Scott stands

an instant as if about to hit him a second .time, then
suddenly turns and strides out,

COURTNEY  CLOSE SIIOT

~ as the door slams offscene. He continues to stand
motionless looking at the door, and blood trickles
down his chin from his cut mouth, as we

TADE OUT

R
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371,

FADE IN ‘ |
COUNTRY ROAD  MED. SHOT DAY

An English open staff car is coming along the winding
lanc beside a stone wall toward airdrome ... chauffeur

in front .... Hajor Brand, now Colonel Brand, and his
adjutant in bacli,

STOITE GATZE 1D, CLOSE

Ag the stalf car swings in through gate, a flock of
chickens in thc road almost get run over, dispersing
in a cloud of squawking feathers,

SERGEANT AND MECHANIC CLOSE

A quick cut to Sergeant and Mechanic, who are stopped
over repaliring a chicken coop. The squawking is still
coming from offscenc as Sergeant straightens in swift

‘rage, turning and shouting angrily,

SERGEANT :
(fast)
Look out for those chickens! Who
do you thinl you are ~ Ben Hur?
(sudden startled npanic
in his face - he quickly
ducks back down as he
: continues to mechanic)
Oh, oh «s. brass hat. '0pe he didn't
thear mc shoutin! at 'im., Iere goes
goes more troublc.

EXT, FARMIOUSH MED, CLOSE

as car rolls to a stop and Brand rises, starting to get
out. e carrics a carton of cigarettes wrapped in
paper, Ve secc that he is a changoed man s.s looks five
years younger ... all traces of heavy straln completoly

- gone, Phipps strolls into scene, recognizes him and

hurries forward. A warm, cordial greeting betweon the
tWO. .

BRAND:
{enthusiastic)
Hello, Phippsi

PHIPPS:
Hello, Brand! Is it really youl By
gad, you know you're looking a new man.

*

(CONTINUED)
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128, :

BRAND:
Thanks...L feel like one.
_ (warm arffection)
I've missed you, my bLoy.

, PHIPPS:
Oh +.. that!'s very nice of you
to say so,

Ags he speaks, Sorgeant comes into scenc., Brand is hapbdy
to see another old faco,

BRAND:
Ilello, Watliins.

The Scrgeant salutes,

SERGEANT:
Tow Alyc do see Majol see
(catching nim-
self)
+es Colonel.

BRAND:
How arce the chickens?

SERCGEANT :
(lying - remembering the
near-demise of his flock)
Er ., top 'ole, sir, Top 'ole,.

. BRAND:
And the becs?
SERGDANT
{rucfully)

fell, sir .. the 'ole 'ive is still
down thoro...ulnplv oozin! with 'onoy,
sire Dut I still taven't found a
- voluntcer who 'as cnough courage to
put a sack on 'is 'cad an' steal it
from the little buzzers,

Brand chuckles,.

SERGEANT :

tAve you any luggane, sir? .
BRAND:

Noeeojust up for a minuto.

(to Phipps)
Is Courtney inside, Phlpps°

PHIFPS
YGS . ":'

(CONTINUED)
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c - BRAND:
‘ Right.
(introducing his

adjutant)
This is Mr. Sterling, Phipps,

As he oxits, the two men greet-each other,

PHIPPS:
Ilow are you, Sterling?

STERLING:
How do you do,

.

L34, INT., COURTNEY'S OFFICE MED, SHOT

Courtney is seated at desk, He is haggard and worn...

the job is beginning to get himoee just as it got Brand,

He looks toward door. : ' a :
COURTNEY:

Come in,

Brand enters. Ile grects Courtney with vigorous enthusi-
. asre The switched contrast in the two men is very cvi-

dent. At sight of Brand, Courtney's face darkens

glightly, Ie lmows that the visit means trouble.

BRAND:
ilello, Courtney! Delighted to
sec you ~- but delighted!

COURTNEY s

(rising)
liow arc you, Drand?

They shake hands.

375, AT DESE  MED. CLOSE

BRAND:
Couldn't possibly be better...
thank you +,s same o0ld shop, eh?
Nothing changed.,

COURTNEY :
Pull up a chair,

He doesn't take his eyes off Brand as latter pulls a
chair over, standing hat on cane beside desk. He hands
Courtney the package of cigarcttes, :

(CONTINUED)
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- : BRAND: H
: I thought you might fancy some of L
Q those Qasis corktips you were always
trying to buy. I happoned to run across

a carton up at leadguariers Mess,

COURTNEY s
That's veory kind of you.
(taking bottle
and glasses)
Have a drink?

BRAND:
Thanks e¢.. L could do with one nicely.
(as Courtney pours,
Brand stops him at
a very small amount)
That'!'s enough.

Courtney passes glass, sitting down as he pours his own.
They drink,

_ BRAND:
Ilow'!'s Scobtt?

GOURTNEY :
(an instant's pause =
then rather flatly)

. Fine,

A slight pause. Courtnoy!s tone teolls Brand that some-
thing is wrong.

BRAND:
You don't say that with too much
conviction, old boy.

COURTNEY s
Scott and I haven't spoken for
almost two wocks,

BRAND:

Ohe s s SOTTYY

(obviously anxious

to change thoe subject)
You've been having a foul time of 1%,
haven't you, Courtney?

(chuckles)
The old man says you've been ralsing .
the very devil,..objecting to his orders....

Courtney is silent an instant, looking at Brand...then
speaks in a low stoady volco. -

: COURTNEY:
All right,..lot's have 1t.

(CONTINUED)
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375 {(Cont.l) ) ' . : o "
: BRALD: :
(surprised)
' Have what? '
' COURTNEY ¢

What brought you here?

Brand gets up as he pulls out an official envelope and
tosscs it across in front of Courtney. '

BRAND:
Suspect this isn't altogether a social
call, do you? Vell, I'm afraid youlve
guessed its..Tho Genoral sent this To youse..
too important to talk aboubt over the phone.

Courtnoy'picks up the cnvelope, DBrand giges him a quieck
P 1 L N LK U Y 9 .1 () o an

loolr of ™lait ©ill you read that, old boy" and turns
away .

ST6G ROOIT  lwDh, STOT

as Brand whistling softly and tunolessly, takes a case
ual stroll across to the window and glances out, then
turns to stroll back. During this Courtney pulls out
contents and glances at first page. His face darkens

. with the samc defiant rage that Brand showed to 1I.Q.
at stort of picture., Ilc glares up at Brand,

COURTHIEY ¢
(boiling)
This 1s insanel

BRAND:
(easgily)
0f course it is,..but it has to
be donoc,

577, AT DOSL  MuD. CLOSE

Brand is back at the desk as he continucs., IHis casual,
social menncr has vanished into the cold, soldicrly
directness characteristic of him,

BRAIID:
The cnomy arc going te start their
biggest push so far...day after to-
morrow, They've concontrated their
. munitions and supplics at the Soulet
. rail head., You destroy that rail head
W and you'll stop their drive.

. (CONTINUED)
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. ’ COURTHEY :
(cxplosively) .

: You're balmy, Brand! Soulet is sixty
kilometres behind thelr lines, DBeforo
we got half that far the whole Germean
alr force would be on our neclks. The
flipht couldn't malke itll

BRAND:
(terse - omphabic)
Moee.but one nlane could,

COURTHEY ¢
(staring)
What?

BRALD:
(lecaning forward)
At dusli, It's up to one man to go in
alonc, 1ile'll have to take a chance on get-
ting through before they can stop him, ’

CCURTINEY:
(in flat fury)
I say it can't be done.

D BRAND:
It has to be donecl

COURTNEY :
The man who goos won't stand a
dog's chance of gotting back.

BRAID:
(primly)
Thon you rciusc?l

Courtney's defiancce fades just as Brand's did.

COURTNEY ¢
(after a pause, grimly)
There is no rcfusal,..I'll go mysclf.

Brand smiles and slowly shalkes his head.

BRAND:

No, you won't, my boy. Absolutely not.
I know exactly how you feel, Courtney...
but you're chained to this deske. Just
as I was. You'll have to ask for a
voluntoer.,

(taps papors)
The instructions are there.

COURTNEY :
(aftor a pause)
Right.

(CONT INUED) y
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377 (Contil) ' , o
He gets up, btaling papers. As he rises Brand givoes a
faint sardonic smile, i

“" PRAHD:

(slirht gesturc to-
ward his own hat)
Brass hat!

@

Courtnoy crosses to door without a word, Brand following,

378, INT. BAR  MED. CLOSE

as Courtney comcs out of door followed by Brand., As
Courtney stops, Brand takes a position bohind and
slightly to onc side, watching with quiet interocst.

COURTNEY ¢
Attontiond

379, INT. BAR LD, SIeT

as the non ccasc thelr activitics and become attentive,

' - Scott, who is at bar taking a drink, turns, putting glass
down, staring in cold angor at Courtnoy. There has
obviously been no change in tholr complete brealmup.

380, AT COURTUEY 1D, Si0OT

Scott is dircctly to onc side of Courtney and about ten
feet away. Others arc in scenc., Couritney looks around
tiie non an instant, but completely ignores Scott. e
starts to rcad Irom papcrs.

COURTIEY :
Gentlemen, this just camc from Wing.
(reading
Enemy in tho 28nd and 23rd scctors.
Plan major offensive on contire front
19th instant at alk emma, IHunitions
- for thec advance concentrated in a dump
at railhead at Soulet,
(he stops rcading -
looks up)
Our squadron is ordered to destroy it.
Soulct is sixby irilomotres behind the
German lines .,.thore is no chance for
a flight to got through,

Ls ho continucs snoaking, Scott, an old hand, rocalizing
first what is coming, starts moving forward slowly, his
face grimly tense, o

(CONTINUED).
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381,
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COURTNEY
One man...flying low, .hedge-hopping,
night possibly succecd., The chances

are demar A AmA WO aa Pde A meam Tea w1
¢GIl VO One ae won- U CLUIG VA Cll,e

The following happens together.

SCOTT s
(in a low, hard voice)
It1l £0.

Courtney hears him snd at tho same time turns partly
away from him, continuing without stopping in a sllghtly
louder voice, as if to drown Scott out.

COURTNEY :
I want a voluntecr,

Four or five men step swiftly forward in a quick ad 1lib
shout to obtain the job.

AD LIB:
(over cach other)
I111 do it.
Let rmic have it,.
It1l go
Here, =ir,

They swarm around Courtnoy, but before hoe can answer,
Scott grabs his arm and swings him partly around,
snamhning abt him in grim, furious challonge.

SCOTTs
That's my job, Courtney!l I snoke
first!l Do I get it?

COURTHEY AND SCOTT CLOSE SIOT

as Courtney looks at him an 1notant trying to hide his
feelings, then sneaks,

COURTNEY:

(in a low voico)
Right...you get it,

(handing him papers)
ilecre are the instructions..rcad them
carefully. You will leave at dusk,

(glances at watch)
Youlveesogot two hours,

SCOTT:
(a savage: bark)
Rightld -

g

He turns hils back on Courtnoy.

DR g et 5 R T IR L
g AR i et e e S KA s e e S D




382,

383

384,

5854

3586 ¢

135, 7 -

INT, BAR MED, SHOT

as Scott turns away, speaking tersely to a flier.

: SCOTTs
Craige..s tell the Sergeant to get
ny plane ready.

Craig nods. and exits., Scott goes on to the stairs withe
out looking back,

AT COURTNEY AND BRAND MED, CLOSE

Courtney stands looking after Scott for an instant,
sick at heart, then turns and goes into his office,
Brand following.

DISSOLVE TO:

INT, SCOTT'S ROOM  MED, SHOT

Scott is standing by one of the two beds, on which is a
bunch of articles and personal possessions, and his
dunnage bage. He is at the moment tossing his flying
suit on a chalr and shoving a couple of articles in the
dunnage bag. Bott, very quiet and deeply distressed, 1is
standing beside him handing him a couple more articles..

Scott, plcking up a letter on the bed, hands 1t to Bott.

SCOTT:
Send that out by the first post,
will you, Bott?

BOTT 2

Yea, sir,

AT TWO  MED., CLOSE PAN SHOT

Scott sees his razor on the bed... a very fancy razor in
a leather casee... picks it up and hands it to Bott.as he
speaks:

SCOTT:
Ohese here's this fancy razor
vyoulve been casting sheeps! eyes
abeeee Take 1t V ’

BOTT
(protesting) {
You're not giving it to me, sir?

(CONTINUED)
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: . SCOTT:
Why not? After all the months
. youlve babied ites.. dried it...

polished 1t? Go on -« it's yours,

BOTT ¢
I couldn't, Mr, Scott. You!ll be
wantin? it-when you get back from
the flight,

(forced brightness)
Tomorrow mornin! you'll be yellin!
"Bottl 10w the devil do you think
I can shave without my razor?"

SCOTT: :

(a smile =~ shaking head)
From now on, I'm going to grow a
long beard, Bott,

(picks up other articles,

bestowing them on Bott)
Brushe.o 50ap bowles,

(tossing him bottle of

toilet water)
Take this, too =~~ make you smell
like a geranium,

' (sadly)

Very good, sir =~~~ if you insist.

BOTT

SCOTT:
The dunnage bag and ---

Ile suddenly stops, his face lreezing as he sees some-~
thing over Bott!s shoulder. CAMERA PANS QUICKLY across

to reveal Courtney standing in the open doorway, a
military map iIn one hand,

387, SCQTT CLOSE SHOT
His voice is terse and biting.

SCOTT:
Well?

3388, ROOM  MED, SHOT

Courtney speaks as he crosses to table and puts map on
it.

COURTNEY ¢
(calmly)
I think I!'ve found a route thattll
glive you more of a chance andees-e

' (CONTINUED)
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S SCOTT:
I'm very busy, Courtney

COURTNEY :
(harshly) ‘

41 17
you'll

listen to my orders! Sit down}
Scott replies with biting sarcasm,.

SCOTT

Yes, Major.
ito Bott)

Bring the Major a chair, Bott.
(as Bott hurriedly
brings 1t; to Courtney)

Will you have a chair, gir?

Courtney sits down, speaking to Bott,

COURTNEY s
That'!s all, Bott,

BOTT:
Yes, sir.

He hastily departs, closing door. At same time Scott
sits down, walting in deadly cold silence.

AT TABLE MED., CLOSE
-~ as Courtney takes pencil and traces route for Scott.

CCURTNEY ¢
I've choecked with Intelligenceee.
There's no anti~aircraft In this
quartermile of line... You'll cross
hereses fly low into the entrance of
the Luonne Valleys... There's hardly
any activity there and the hills
will hide youees You'lre through 1t
in ten miles .. nlt the railway here...
then east followlng the tracks %o
Soulet. The big warehouses are
right at the railhead,..the ammunie-
tions are piled over in this arefees
A hit anywhere in this vieinity will
set the whole thing offs. The enemy
high patrol will be on its way back
at dusk. Youl!ll have to go in very
low the whole way to avoid theme..
The only chance is to reach it bew
fore they spot you.

(CONTINUED)
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Scopw interrupts with a sardonic sneer.

"
’

L SCQITs
Amazing} .

. COURTNEY :
{continues impulsively,
indicating map)
From this point on the place is sglive
with archles... They!ll phone shead
and you may run into a barrageeees
but you'll have to keep on going.,
(a pause = he puts down the
pencils the recapitulation
has made 1t doubly clear to
both Scott and Courtney that
Scott has about onechance
in a million)- .
(Courtney!s next line is
hesitant and a bit apolo=
getic)
And thatt!s all,

Scott replies in a sardonic tone that implies that
nothing Courtney has said alters the fact that he will
probably get killed,

: 3COTT:
Yeos =~ that'!s undoubtedly all,

COURTNEY:
Yoes.

390, ROOM  MED, SHOT

Scott gets up and walks across room as 1f he had been
dismissed. Courtney slowly rises and crosses to door,
starting to open it., He pauses, turns to look at Scott,
who 1s staring out window., Courtney can't force himself
to go without a last effort to wipe away the hatred be~
tween thems He closes door and crosses to Scott,

391, AT TWO MED, CLOSE

- as Courtney takes Scott'!s arm and pulls him around
slightly, still with a businesslike manner, indicating
bed.

COURTNEY ¢
Why not get some sleep for a while?
Youlve got an hour and a half, e
You!ll be clearer~headed...on your
toes, I want that plane back. We -
need every.one of them. I want it -
" back, do ydu understand? I want you:backe
o ¥ ' - . (CONTINUED)
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." o SCOT T
(sardonie, at the imposw
. 8ibllity, weakening a
little)
Backi? :

COURTNEY s
Yess Go on and take a nape.

SCOTT .
I couldn'!t slecPecses

He turns back to window. Courtney stands an instant,
troubled...then he sees something offscense.

INSERT: of nearly full bottle of whiskey
and three glasses on side table,

BACK TO SCENE:

His face brightens with alert determination, a plan
coming into his mind. He quickly crosses.

AT TABLE MED, CLOSE PAN SHOT

-~ a8 he picks up bottle and two glasses and crosses
back to Scott, pouring a large drink., Scott is sitting
down on bed...shakes his head,

SCOTT ¢
No, thanks..s Thet stuff!'ll knock
me higher than a kite,

COURTNEY:
One won't hurt youas..
(hands him drink)
Toss it off,

He pours a short one for himself, not looking at Scott.
Scott tosses off the drink, studylng Courtney.

SCOTT:
Youlre a funny bird...

COURTNEY s
I haven't found myself very amusing
lately.
(pours more liguor into
Scott!s glass; raisos his
own in a toast)
To the jobl

(CONTINﬁﬁD)
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: , 2 SCOTT:
r The job} == I'1ll drink to thate.e.
) (he drinks,..the

drinks are warming

him and he.§radually

breaks down)

. You know,...I've noever seen one of
‘those large ammunition dumps hit
the ceiling. You!ll probably hear
it back here... If you do, think of
me . :

As he has been talking, Courtney has casually placed the
bottle on the chailr beside the. bed.

COURTNEY ¢
It11 be listening =~~~ and thinking.

Scott,'as 1f from habit, takes the bottle and pours
another drink, watching the liquor absently, his mind
far away. There is a pause,

SCOTT¢
Court XX

COURTNEY ¢
What?

SCOTT:

It's all the war, isn't 1it? we=

Donny!s going =~ the old brass hats ==
orders -= "i" £light == "B" Flight ==

a drink or two -~ a laugh == a friend ==

COURTNEY:
Yes.."
SCOTT:

I shouldn't go out thore - bad
friends ~ with anyone...should I?

' COURTNEY &
It would be nicer not toe.

SCOTT:
What I mean 1s ~=- especlally yous..

593, COURTNEY CLOSEUP

He doesn't speak,

3934, }COURTNEY AND 3COTT AS BEFORE

SCOTT:
A long time, isn't it? -~ school ==~
London =~ home -=- and all that....
We'!'ve had some fun, haven't we?

- (CONTINUED)
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COURTNEY s
. . (beams) .
' - Haven't we justl
SCOTT:
’ I've missed you here - these last

few weeks..e.especially when I'd

nad a couple of snifters... James ==

my good man James..., No one to pull

off the old boots when I couldn’t...
(he laughs)

eees Scotty blotto again,.. you know...
(he laughs again)

COURTNEY:
I could never teach you just when to
Stope

SCOTT s

But it spoils the fun when you stop.
Will you ever forget -—=-

COURTNEY:
What?

SCOTT:
At o0ld Lady Carsdale's...romember,
I toppled over on the table - with
ry face in the soupe..s YoOU were
' too far away to catch mGeesas

COURTNEY :
(laughs)
You didn't seo her old Ladyship!s
face when the soup arrived in her
lap}

SCOTT:
You fool -~ she didn't have any lap,
Did you cvor sce a person who looked
so straight sitting down?
(he yawns)
An optical illusion, 0ld bOYVesss
(pours another drink;
sprawls back on bed)
My MO e itts fun 1001&in°‘ back see
(he is gazing up at
ceiling
Ah yes, Jamoes. Youlve grown old
and grey in my service,

COURTNEY &
Yes, sir.... and always found it a
great pleasure serving you, sir,
(throws coat over :
) ' Scott!s feet)

SCOTT:
(looks and beams drunkenly)
You are an assg, James -~ roally.

3

5 (CONTINUED)
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. COURTNEY ¢ | L~
_ 1 am indeed, sir,. Might I suggest
. . 8 good forty winks..., & doze?

SCOTT e
And I'11 wake with a nice fresh
smile for. Fritzy... boom, boom,
boom! Here!s your morning cup

of tea, Fritzy... and your morning
bun -~ bam}

(business ad 1ib)
Tuck me in, JameS ee.,

COURTNEYs
Yes, sir,

SCOTT:
Call me early, Mother darling -

COURTNEY: ‘
I know, Sir, For tomorrow you're
to be Queen of the May,

As he says this, Scott's eyes close, Courtney stands
looking down at him. He knows he is saying goodbye to
his friend for the last time.

. SCOTT:

How long have I got, Mother? ==
James, I meaNesss

COURTNEY ¢
(with meaning)
Plenty of time, sip =~~ loads of it.

SCOTT:
No kidding... get me up in time.
I've got to go over that plane.

- ' COURTNEY:
Of course, Rest wells....
(Scott!s hand comes
out, Courtney takes it)

SCOTT s
Thanks, James,.. Courts,.. 0ld son...

There is silence. Scott is asleep. Courtney stand§ an
instant looking down at him; then softly moves to window,

594, ROOM  MED, SHOT

- as Courtney lowers wi&dow.curtain and then takes
Scott!s flying helmet ahd goggles from wall, and
crosses back, _ .

.
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395, AT SCOTT  MED. CLOSE SHOT

: - as Courtney comes back for a last farewell. His hand
. rests for an instant on Scott's head.

COURTNEY:
(his voice low - muffled)
Happy landings, Scotto.

He turns toward door.

306 ROOM MED. SUOT

- as Courtnev crosses to a door, a brief glance back,
then he exits, closing ite

WIPE TO:

397, FLYING FIDLD MED. CLOSE PAN SHOT DUSK

- as Courtnev, in flying outfit, strides across field
from farmhouse toward plane, pulling on his flying
zloves.

398 AT PLANE MED. CLOSE

Sergeant is checking planec over with minute care. A
~ mechanic is just climbing dovm from wing.

MECHANIC
Guns are all right, Sergsant.

SERGEANT @
They 'oppin' well better be and
h'everything else about the ship
too. :

He sees the figure coming, then realizes with surprised
distress that it is Courtney. Courtney enters scené.

COURTNEY :
(in quiet smile)
Hello, Tiny.

Sergeant shakes his head in bewildered protest.

SERGEANT :
You're not flying, sir?

(CONTINUED).
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Courtney's smile is warmer. He adds with the saﬁéﬁ

‘ X quietness, | Q_~

'COURTNEY: -
; Yes, Tiny..sgoing West.

As he says the last word he climbs briskly in,  The
Sergeant is on the point of tears, and guddenly blusters
busily to conceal his emotione )
SERGEANT ¢
(to mechanic)

Get busy, there..sthe propelleXees

’Op to itese
Mechanic runs to rpropellers

MECHANIC @
Switch offe

COURTNEY:
Switech offe

The mechanic rocks the blade, sucking in gas.

‘ Contacte

Contacte

MECHANIC ¢

COURTNEY:

399,. X STOCIL SHOT
Plane is cranked Uups.

("Switch off" dialogue track of preceding scene may
need to be played over this.)

400, COURTNEY CLOSE SHOT

The motor is thundering. Sergeant runs into the wind

of the wash and puts his hand on Courtney's arm in &
sincere gesture of affection and alnost tearful farewell,
calling above roar of motora :

(CONTINUED)

Y




400 (Conts)

401,

402,

404,

405,

4064

X

X

145,

- _ SERGEANT: -
Happy .landing, sir. ' :

(a smile)
Thank you, Tiny. Thank you for
everything...my best to the
chickens and the bces.

e guns the motor. The plane moves offscene,

STOCK SHOT

Plane taking off from field.

SERGEANT CLOLE SHOT

- as he stands, sincerely miserable, watching the de=-
parturc. :

STOCK SUO0T
Plane in air flyin: awvay from camera.
DIS3OLVE TO:

(WOTE: We may want one stocl: cut of the plane thunders-
ing along low, at full cpeed, before the next cuts) '

STOCE SHOT

German observation post ag plane flies over.

STOCK SHOT
German soldicr comes down fron observation post, runs

into dugout, teclephones information about British plane
passing overs

STOCY. SHOT

Pilot room German sairdrome. German pilots get informa-
tion about Dritish plane.



407 «
408

409,

410.

411.

412,

413,

416.
417,

418,
419,

™

™

X

146,

‘e

STOCK SHOT

‘Pilots run outside toward their planes. - L~

STOCK SHOT
Shots of German pilots taking off.
STOCK SHOT

British plane fiying alonge

COURTWEY CLOSE S3HO0T EY SHOT

A shot of Courtney from the side, looking down, keenly
alert.

STOCK SHOT

German plencs {lying in pursuit.

STOCK SHCOT

British plane flying along.

COURTILY CLOSGEUP K@Y SIOoT

A side shot of Courtnev as he recognizes landmarl ahead
and below.

STOCK SHOT

From behind Courtney as he approaches railroad.
STOCK SHOT

Courtney flying over train and ralilroad track.
STOCK SHOT

Side shot of Courtney's plane flying along tracks.
3TOCK SHOT

Three German planes in pursuite.

Courtney's plane flying toward camera along traéks.
STOCK SHOT

Another shot of Courtnsey's plahe.



420

421,
422,
4235

424,

425,

426

427,
428,

429.

430

431

b}

X

'STOCK'SHOT

147,

Back shot of>Courtney taking a curve over railroad
tracks to his left.

(NOTE: Planes in this sequence all flying left to
STOCK SHOT

Miniature German munitions factory.

STOCK SHOT

CLOSER SHOT shed at German factory.

STOCK SHOT

Iron stairs near German factory.

STOCK. SHOT

Courtney's plane coming along trackse

COURTNEY CLO3EUP KBEY SHOT

A side shot of Courtney looking toward the ground,
crimly alert now, watching for Archie below.

STOCK SHOT

From behind Courtney flying over multiple railroad
trackse.

STOCK SHOT

Three German ships in pursuite.
STOCK SHOT

German telephone exchanges
'STOCK SHOT

Gorman anti-aircraft battcry preparing to go into
action.

STOCK SHOT
Courtney's plane left to right over tracks.
STOCK SHOT

German listening posta

L~

right.)



435,

456,

440,

441.

442,

443,

"Another German battery firing from behind sandbags

STOCK SHOT

CTOSE SHOT - German switchboard,

STOCK SHOT

Heavy anti-aircraft battery starting into action,
STOCK SHOT. |
Courtney's plane over tracks.

COURTNEY CLOSEUP KEY SHOT

A side closcup... with steely calm, .s -throwing plane
into a bank,

STOCK SHOT

Qourtney circling over battery.
STOCK SEOT

Battery firing at hims

g1'0CK SHOT

Courtney's plane in air with sholls bursting around it
STOCK SHOT

Battery firing almost vertically.

STOCK SHOT

Courtney over munitlons factory. Shot from reaf.
STOCK SHOT

Lighter German anti-aircraft firing from behind sand-
bags. :

STOCK SHOT

factory in the b.g.
COURTNEY CLOSEUP  KEY SHOT

- from thé front, as Courtnoy looks around as he
approaches hils objective, grimly sizing 1t up.



TG T Ty

445,

446,

447,

448,

449,

450,

451,

452,

455.

454,

455,

456,

457,

x STOCK SHOT

x STOCK SHOT
“Bomb rack as bomb falls,

x STOCK SHOT

149,

%" 8TOCK 3T OT

Freight.cars:as seen from plane,

L~

COURTNEY CLOSEUP KEY SHOT

Courtney looks at the freight cars,.. pulls bomb lever,

x STOCK SHOT

Bormb racks as bomb dropse.

x STOCK SHOT

Explosion of freight train and bridge.,

x STOCH SHOT

Heavy anti-aircraft gun firing at Courtney.

x STOCK SHOT

Three scparate German batteries firing.

x STOCK SHOT

Planc circling to avoid fire.
COURTNEY CIOSEUP KLY SEHOT
A front shot of Courtney looking around in alort

anxioty ... buanking the plane, dodging Archie., Then
he studies factory.

Munitioné factory as Courtney secs it from the ailr.
COURTNIY CLOSE SHOT KEY SHOT

A front shot as he releages a bomb,.

Factory cxploding as bomb hits 1t,.
COURTNEY CLOSEUP K7y SHOT

From front. Courtney grins clatedly at his direct hit,
He releases another bomb,

x STOCK SHOT

Single German anti-aircraft as bomb explodes very near
to it. y




STOCK SHOT
Side angle of this explosion. : Q-
. ' 459, x STOCK SHOT

P, P R SN T S o -
Cuts of German workmen rumning down iron st alrs and

through sheds,
460. x STOCK SHOT
Explosions near ifon steps.,
461, COURTNEY CLOSEUP KEY SHOT
From front., Courtney is delighted... & grim smile of
trigmph as he watches below, He jerks release lever
again,
462, x STOCK SHOT
Bomb rack ~ last bomb on right side dPOps;
| 463, x STOCK SHOT : .
Section of factory as bomb hits it.
464, x STOCK SIOT
. Courtney's plane circling,
465, x 3TOCK SHOT
Threc German planes from left to right.
466, COURTNEY CLOSEUP  KEY SHOT

From front. He is looking down over his right shoulder,
He releases bomb,

467. x STOCK SHOT

Bomb racks, left side, Two bombs on racks; the next
to the last bomb is released.

468, x STOCK SHOT
Large chimneys as bomb hits,

469, x STOCK SHOT

Several cuts of tool shed and various spots in factory
crumbling from force of explosion,

STOCK SHOT

Left bomb rack of plane, TLast bomb is released,

A



471,

472,

473,

474,

475,

476, -

477,

478,

479,

480,

481,

482,

151,

x STOCK SHOTS

lMore cuts .of damége done by bomb including telephdhe
exchange.

COURTNEY ~ CLOSEUP  KEY SHOT

From front, as he flies along., He looks down at his
hand off scene, :

STOCK SHOT  INSERT.

of Donny's medal, held in his flying glove,

COURTNEY CLOSEUP KEY SHOT

He smiles down warmly and affectionately at the medal,
a reminiscent light in his eyes., Suddenly he hears a
faint, different drone in the distance, turns quickly,
looking back.,.

STOCK SHOT

As he looks back, seeing the three German planes
approaching,

COURTNEY CLOSEUP KEY SHOT

He looks quickly ahead, studying his position, his
face grim and concentrated now, then looks back again.

STOCK SHOT
Three German planes,
STOCK SHOT

Von Richter with German planes in b.g. looking down
at Courtney.

STOCK SHOT

Von Richter signals for his planes to dive on Courtney,
STOCK SHOT

Three German planes starting to dive.

STOCK SHOT

LONG SHOT of three German planes diving on Courtney!s

" tail,

STOCK SHOT

Courtney loops to escapec.




483, CDURTVEY CLOSEUP KEY SHOT
) - as his plane 100ps <. he is aching to get in . ' L~
. position for a shot, .
484, x STOCK SHOT
German planes circling around Courtney trying to get
a bead on him,
485, x STOCK SHOT
Von Richter firing straight into camera, planes
behind him.
486, x STOCK SHOT

Courtney coming toward camera with German planes firing
at him,

487, x STOCK SHOT
Back CLOSEUP - Von Richter firing toward Camera.

¢ 488. x STOCK SHOT
Back CLOSEUP - Courtney flying away from Von Richter,




_ 153, '
489, COURTI‘H&?}.’ CLOSE SHOT KEY SHOT )

From front, ag grimly alert he trips hig guns in a
‘ withering blagt, the flames spurting into lens, °

490, x STOCK SHOT

Two planes in aip right to left,
[&]

491, COURTHEY CLOSE SHOT KLY SHOT

¥ron front. Courtney firing into CAl'ERA .

492+ x STOCK SHOT

German plane hit and starting to spin,

493+ x STOCK SHOT

Von Richter sees German plane hit, fireg again at
Courtney.,

494, z STOCK SHO.

Courtney Looking hack while Von Richter Ffires at him,

495, x STOCX SHCT

Von Richter firing into CAINRA,

496. x STOCK SHOT

Three slanes circling,

497, x STOCY SHOT

Courtney looking back.




498,

499,

500,

501,

5024

503,

504

505,

506,

T

STOCK SHOT , 1 | -

Two planes circlinga

'STOCK SHOT

Von Richter looking back as Courtney flies through
gcene in b.ge

STOCK SHOT
Side of Von Richter's plane hit by bullets.,

STOCK SHOT

Courtney in fegs back to CAMERA, firing at Von Richter
in begoe

STOCK SHOT

CLOSEUP - Von Richter being hit by bullets,

STOCK SHOT

Von Richter's plane starts to spin.

COURTNEY CLOSEUP KEY SHOT

From side ~ as he wétches Von Richter's plane spin to
earth,

STOCK SHOT

Second German aviator firing at Courtney.

COURTNEY CLOSE SHOT XY SHOT

Courtney in f.g., facing CAMERA, German behind him
shooting at him. Courtney looks back, then throws his
plane into gquick banke oo

iy
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5 O?f. X

509,

510, x

511.

512, x

513,

514, x

1554
STOCK SHOT:"

German shooting at Courtney.

STOCK SHOT

Side of Courtney's plane being hit by German bullets,

COURTNEY CLOSE SHOT KEY SHOT

From front. Courtney is hit by bullets. The impact
rocks him. He sags, momentarily stunned, his face
strained with agony. His plane begins to catch fire,
smoke rising in increasing clouds from cockpit in
front of him,

STOCK SHOT

German, back to CAMERA in f.g., sees Courtney's flaming
plane in b.g.

COURTNEY CLOSE SIHOT KBY SHOT

From front., Flame is licking up through the smoke now,
With an effort Courtney pulls himself erect and looks
around for the German,s. seecs him above and to one side.
His face 1is already blackening with the flame and smoke.
e gives a mocking grin and salute of congratulation

and farewell,

STOCK SHOT

CLOSEUP of German acknowledging salute,

COURTNEY CLOSE SHOT KEY SHOT

As he slumps down unconscious, the flames are r131ng
higher, almost concealing him,

STOCK SHOT

LONG SHOT - Two planes'in sky. Courtney's plane bégins
to spiral down. ' :

: FADE OUT. -




515,

616,

x STOCK SHOT

1564
FADE IN

INT. BAR MED. SHOT NIGHT

The bar is in semi-darkness and deserted except for Q-
Scott, who is pacing up and down, distracted and grief-
stricken. He wears a flying coat. Phipps, wearing a
coat, comes in from-outside, troubled and grave., Scott
wheels on him.

SCOTT:
(anxiously)
Any news, Phipps?

PHIPPS :
No «es have you heard anything?

Scott answers, his voice rising to almost a frantic,
helpless grief,

SCOTT :
No ¢ee I've been phoning headquarters
and observation posts at Mantgz see
haven't heard a thing! We must do
something, Phipps e.es we must do
something i

PHIPPS :
(quietly)
We've dug a trench in the field.ee
filled it with petrol. As soon as
we hear his motor we'!ll light it and
help him land. What more can we do?

SCOTT:
(his voice broken)
I don't knowi All I cen think of is

That Courtney is out there alone withw
out me.,

(bitter self-condemnation)
Doing the thing I should have donGesse

Phipps takes him by the arm, qulietly taking him alonge

PHIPPS :

Come along, my lad eee Come along see
We'll wait outside,

They exit,

Landing field at night. Men waiting around for Courtney
to come in, .




517,

. 518,

518sa..

519, x

) 157.
FEELD MED. CLOSE |
~ &5 Phipps and Scott come in. Sergeant enters to
Phipps who stopse Scott strolls numbly on, exiting,
not even listening to Sergeant.

SERGEANT :
We've petroled the width of the
field, sir, Plenty of light to
land by when he comes,

PHIPPS:
(gravely - reluctantly)
I'm afraid it's no use, Tiny,

SERGEARNT :
I'm afraid so, sir,

He stops, miserable, Then suddenly he tenseSe.se 1l00ks
up as very faintly from a distance we hear the minute
hum of a motore. From this instant on, during ensuing
scenes, it builds to a screaming, diving roar,

SERGEANT :
(excited hope)
I hear a motorl

SCOTT CLOSEUP

He 1s looking up with sudden desperate hope in his
face, the motor growing louder,

AT SCOTT, PHIPPS AND  SERGEANT MED. CLOSE

SERGEANT ¢
Itis timid

Scott wheels, shouting off scene,

- SCOTT :
Light the petroll
Light the petrol i

STOCK SHOT LONG SHOT FIELD
- ag the gasoline is lighted.,

(NOTE: From this point we have key shots of gasoline
1it field without Fairbanks and old characters in LeZ.
We can play new characters in process shots with flame
bege Otherwise they will: be outside shots with fire=-
light from off scene flickering on their facesa) :



520;

522. x

T

SCOTT} PHIPPS AND SERGEANT
Other fliers are coming into scone, -

The plane is now making a screaming, roaring dive, get=-
ting so close it can be seen. There is sudden alarm in
the Sergeant!s face.

SERGEANT ¢
(shouting)
That's a German plane}

FLIER:
Down, everybodyeess

They are all ducking, but still looking up.

STOCK SHOT

German plane dives over field, dropping package. Men
run out after it disappears.

STOCK SHOT

Mechanic picks up bundle and nessage dropped from Ger-
man plane, hurrying back,

AT GROUP LED., CLOSE

- as Scott, Phipps, Sergeant and others, who are moving
quickly forward, come to a stop as mechanic comes in
handing the small bundle to Phipps. It is a helmet and
goggles, and a white paper.

HECIIANIC:
Here's the package he dropped, sir,

Phipps opens note. TFor an instant the group waits in
tense silence as Phipps reads =-- the scene 1it by the
flickering fire =~ the only sound the "whooshing' of the
burning petrol,

SCOTT: .
(torn with anxiety) "
What does it mean?

Phipps doesn't reply for an instant, then looks slowly
up at Scott .. and somehow his voice is muffled. He
speaks with a slight effort, :

(CONTINUED)




- 159,

523 (002EJXK> . o
- S PHIPPS :

: . It means.,, a gallant gentleman

. died this afternoon. And for what?
What have all thesge deaths accomplighed?
S0 many fine chaps who have died and

- 8re going to die in this war, and in
future wars,

There is a moment's dead silence... Scott looking at
Phipps, his face stricken. One by one the other fliers
turn slowly away and disappear in the darkness, then
the Sergeant, his face grief=stricken, Phipps puts

the small bundle in Scott's hand and walks slowly away,
lost in the darkness, Scott is left alone, holding the
bundle, looking off into the night sky ... his face 1it
by the flickering fire.s, and he is crying. After an

Instant his choked voice comes, softly,

SCOTT
Goodbyess, old 80N,

He stands motionless, still looking, as we -

FADE OUT,




'

FADT IN - o - E Q-

524, INSERT OF BLACKXBOARD

160,

O0ffscene "Poor Butterfly! is playing on the gramophone.
A hand comes in and slowly erases the name at the top
of the blackboard = C

Ma jor Courtney

DISSCOLVE TO:

525, INT. BAR IMEED. SHOT NIGHT

The gaiety and chatter are Just as they have always
been., The office door opens and Phipps, just ag always,
comes out, walking a few steps toward gramophone ,

PHIPPS:
Would you mind turning it off, ‘ '
Howitt?

PLIER:
Rightese

He turns off pramophone.

‘ PHIPFS:

Thanks,

(to crowd)
Quiet, ladsess Attention everybodyes.
Orders for tomorrow.

The noise and chatter die down.

526, AT OFFICE DOOR CLOSE SHOT

~-a3 out of the office comes Scotteeenow in Major's
uniformeseoshis face beginning to have the ‘same tired
look that Brand's and Courtney's wore. He is carrying
a papers.s.eorders, But he does not refer to it at first
as he comes to a stop in the same place his predecessors
stopped, looks around and speaks gravely,

SCOTT:
PFellowsees you will be glad to know
that our squadron has received special
mention for its part in checking the
enemy advanCess

As he finishes the above words, there is a growing sound
of voices from outsidesesyoung, exuberant volcess

’ ( CONTINUED)




. - 161,
£26 (Conta) : o
" _ : CONFUSED VOICES:
. (growing louder) .
What a ride ! | L~
Hop off thercess .
Right in there, sir...
Come on, Fredses

uring this Scott turns and looks off toward GOOY,.

5274 AT DOCR MID. CLOSE

- ag the first two of new and very young replacements
come gaily through door, excited, happy, looking back
out,se past others behind tbem...

NEPLACEITIHTS @
How about our luggage?
Would you bring mine into...

Ylatkins is ushering them in through the door,

WATKINS : ' .
All right, gentlemen. Iindly report
to Hajor ”notf

They suddenly realize what is going on offscene, and
freeze into embarrassed silence.

*

528, A SCOTT CLORIN SHOT

- as he bLaHCOQ at them an instant longer, then glances
down at his paper, and looks back toward the fliers he
has been addrcssing, hig voice steady and quiet.

SCOTT :
Orders for tomorrow,es "A" Flight
ready to talie off at davn to patrol
the harnc Scctorese 3500 lMetresees
”B" Flight to accompany bombers over
Mantez woodg at 5000 feetasee

49 he is gpeaking the words, the scene =

FADES OUT.

i
THE END . &






