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"THE DAWN PATROL"

"5 toast to the Dead already...
Hail to the next man who dies "

The late Fall of 1915, when the
-new Fokker scouts swarmed into
the air from the German !dromes,
sweeping the Front...savagely
driving the British airmen backe- =
ward to the ground, hopelessly
ggtclassed in flying equipment.
solete planes...weak motors...
imperfect machine guns,..and the
seasoned fighters who had died
valiantly, replaced by mere boys,
pitifully young...only partially
trained,..rushed forward to the
death houses of the Flying Squadrons
to f1l1l1 the ~idening gaps......

£
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Personnel of Squadron 59 at start of story:

Ma jor Drake Bgand, Squs on cémmanaai
Lisutenant Phipps, Adjutant.

"A" FPlight (Courtney, Commander
. (Scott
(Selfridge
(Woolsey

(3 vacancies

"B" Flight (Vardon, Commander c
: (Squires
(Murrell

(Blythe
(Fairley
(Kearley
( Thorburn

Replaceuments (Hollister
(Smythe
(Russell
(Burt
(Cleaver
{Rutherford
(Moorhead
(Gordon Scoit
(Halloway




FADE IN: S S
1.  AIRDROME OF THE 5QTH SQUADRON -~ FRANCE

A French farm. by‘allﬁnﬁilma F&k@#ﬁq
one or two other small valldings
flaged canvas“hangars, Vérdoud pias e ¢
two turning over, 1ldling or Previing up . ﬁté'r.
over them, testing and patohing up ?éééﬁ* bul:

Open on pubtt-putt-putting sound of machine gun being fired.

2. CLOSEUP MACHINE GUN
On plane parapet, being tested by mechaniocs. S

CUT TO:

Se TARGET
Cartoon of Kaiser in bull'!s eye. Bullets hitting it.
CUT BACK TO:

4., PLANE AND MACHINE GUN

FIELD SERGEANT, an Irishman with a bulbous, rediveined nose,
stands off, checking up on pad, .

FIELD SERGEANT
( Jotting 1t down)
Number forty-four -- All right--
. (starts to move on)

ARTIE (mechanic)
tBard from "A" Flight yet, Sergeant?

RIBLD SERGEANT .
{grurtly)

No i i

({he moves on.

.5§,
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5 (Contd,)

canw

CHUBBY
(seeing him)
'Eaprd from "A" Flight, Sergeant°

FIELD SERGEANT
(growling to hideé real feeligg}
No, I aln't] Think they write me
letters about 1it?

CHUBBY
Oh «- thought you might -~ Itt!s a tot
party they're on,..
shaking head, he reaches toward
middle of wing to cover up string
of bullet holes. He grunts from
the effort) .

FIELD SERGEANT
What's eatin' you, Limmie? Ts it yer belly
interferint?

CHUBBY
Them bloomin'! *Uns picks the most
htoutlandish plices to make thetwr
bullet toles.

FIELD SERGEANT
Too bad about you, ain't it? aAn' I
guess it's you they got in mind when
they do it, Ferget yer belly ant

. think about all these good motors

they!re ruinin',

CHUBBY
( shaking his head mournfully)
They're gettint! shot to bits every
patrol. Wotts the matter with us,
anytow, Sergeant?

FIELD SERGEANT
What's the matter with us? Nothin! at
all! They got faster ani! more powerful
planes, that's what,

CHUBBY
Well~~they better rush us sométhin' new
pretty quick or ‘I won't tave nothink left

to work on.

FIELD SERG*E;T
(sarcasttieally, #4s he walks on)
Ant then what'll yow do to redice yer
belly; Chubby? - ‘ (o

LR
¥




5 (Contd.( 1, : ' : ' B A
CHUBBY - r
~ (Beachlng for another hole)
Don't be nasty, Sergeant.

The CAMERA PANS with SERGEANT on to the right picking up
another plane.

6., AT OTHER PLANE

HARRY, a Cockney mechanic with a wind-blown mustache, has

been working on the motor of plane which also shows signs of

a recent encounter with the Boche. e has stopped in hils worl:

to scan the sky for signs of planes. R

FIELD SERGYANT
What are you star-garint at?

HARRY |

I -- I was lookin'! for signs of "A" Plight,
Sergeant. Seems to me they been out a awful
long time.

FIELD SERGEANT
Maybe they have, but that aintt gettint a
motor mended, Is it? Get to work!

HARRY
Righto, Sergeant...
(bending over cockpit)
But it breaks me 'eart to see 'em goint
up...stone-cold mutton for the 'Eines,
that!s 2ll...shot down as fast as they
come...

FIELD SERGEANT
(gruffly)
Get to work, I'm tellin' youl

CAMERA PANS on with FIELD SERGEANT. Follow him toward farm-
housge... .

7. ‘ CLOSE WING EXT.OF FARMHOUSE = DOORWAY
\\A rough board by the door:

SQUADRON COMANDFR- HAJOR BRAND
59 SQUADRON—— T

FIELD SERGEANT raps on the ﬁ@ér.aad goes in, and we

&




8. INT.MAJOR BRAND'S OFFICE

As FIELD SERGEANT enters, MAJOR BRAND is fuming with im@o-
tent anger, trying to speak into the phone. The phone is 4
barking and sputtering and BRAND is having a hard tite under 4
standing what is being said. PHIPPS is at tédble loodking over ’
papers, .

FIELD SERGEANT
(Putting report on the
cluttered desk)
Morning report, sir....

BRAND
" (Speaking through phone)
Hello...Hello.. .Are you there? Major .
Brand speakling...Hello... That signal N
corps be..... Are you there?
)phone barks)

FIELD SERGEANT
Heard anything about "A" Flight, sir?

BRAND glares at him, and PHIPPS, glancing up from his papers,
cautions hinm to go out with »ild gestures and pantomime.
FIELD SERGELNT salutes BRAND and goes out,

BRAND
(at last getting some words)
No...No.,.The flight isn't back yet,..
Can you expect to send men out on a
filthy Job like that and have them back
in no time at all...What's that?
(phone barks)

THROUGH PHONE
(really heard only by BRAND) )
All right, Major...next time we'll get ¥
somebody else who'!ll do it withoute-~

BRAND

(savagely 1nterrupt1ng)
Next time you'!ll get someone clse to do
it «- What do you want someone else for?
Haven't we done every nasty job.you could
think w for us? Haven't we? £f my mén
can't do it, I'd 11ke t0 know who cani,..
Best Squadron in Frence !

(phone clicks)
Hello,...Hello...

{slamming up reeeik@r)

BRAND begins to walk up and down, PHIPPS remains tactfully:
sllent.




8.
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8 (Contd.)
BRAND
Officious, over-dressed Brass Hat!...
Ordérs...orders...Thinks the 69th
cantt 4o it,..59th can do anything that
: %g can think upl...But it!'s a slaughter
ouse, thatfs what it is.,..and I'm the
executioner...
(returns to desk and tosses
off glass of whiskey like water) -

PHIPPS
(cautiously)
Youtre too fond of calling yourself
names, Brand...Now, if I were vou, I!'d =-

BRAND ESTE
(turning on him) :
See here, Phipovs, do you know how many
.men we've lost in the last fortnight?...
Sixteen men, thot's what,..over a man a
day...and no™ there's "A" Flight out on
a rotten show--Seven splendid chaps...
three of them first time over the lines.,..
1f half get back, we're lucky.

PHIPPS
(shaking his head)
I know 1tts a tough job, Brand...but I
shouldn't take it so hard. Captain
Courtney'll get 'em through all right.

Phone rings agaln, sharply. BR4ND starts.

BRAND
{answering phone)
Hello,..Yes, Major Brand speaking...Yes...
Yes...What?

 THROUGH PHONE
"a" Plight tangled up with two Hun patrols 3

over Mantez sector...
E
} ¥

: BRAND
; (interruptdng) ‘
‘ What?..."A" Flight?...two Hun.patrols?

Who's down?...What?...Five men?.,.What?... .

. You can't tell?,..Hello...Hello,..Why can!t
- you?...I sit here waiting.,..wailting for news,
and you,...

{phone clicks. BRaND slams up and
starts pacing again)

: BRAND -
Yes, Céurtney'll get them through all right...
bt ¥ 1y of them?...That was ob$ery i
2, _Seotor. Reports “AY
k2 vhun patrols...five

(%3 N



8 (Contd,) 1.
PHIPPS
Thatt!s bad.. Did he say which...

BRAND

(interrupting)
Didn't know which side...¥ou know, Phipps...
Someone picks up & yhuuw...aags~'uomners
after a bridge...protect teli¥ You say,
'A11 right--cheero,! and send five men in
rotten ships up to die,,.they don't argue
or revolt...They just say, tRighto'! and
go out and do it...

(his voice softening)
They!re stout fellows, aren't they?

Sound of mouth organ belng played off-scene. e
BRAND pauses and reachss for-whiskey bottle; starts to pour
out drink; finds bottle empty and turns toward sound of
mouth organ music.

BRAND (loudly and hoarsely)
Bott !

Mouth organ stops abruptly and there is a crash of glass
and sound of running feet and BOTT comes preciphtately into
the room from a small side room which is his quarters., He
is tre orderly and messenger,

BOTT
- »{ stopping breathlessly)
tEgre I am, slr...H'awlus at your
service, sir.

BRAND
Another bottle...and stop playing that
infernal mouth organ, e
BOTT

Righto...{he starts out). 'Eard from the
flight, sir?

BRAND
Not Get outld

BOTT goes, DBRAND paces up and down, muttering to himself.
In the silence, the highwpitched scream of airplanes diving

f steeply infoward the airdrome is heard. PHIPPS and BRAND
~  hear it and both men are.suddenly silent, listening intently.
They begln counting off on tﬁ%ﬁr fingers, one-two-three-Iotur...
five...

BRAND (mumbling-lt) .
Five--was that five, Phipps? . )
(Cq#ﬁ@pl:




* " 7.

8 {(Contd.) 2. _
PHIPPS

Five, Major...

BRAND
Fivee..flve out of seven.

e DROME

Five planes roaring down to make a landing. MECHANICS and
FIELD SERGE.NT running out to meet them. General sctivity
on the field. '

10. RT PLANE LINE
MECHANUCS gathering. FIELD SERGEALNT and CHUBBY come up.

CHUBBY (pointing)
Only five of 'em, Sergeant.

FIELD SERGEANT
( speaking gruffly to hide
his real feelings)
We ought to be glad there!'s that many.

HA4RRY
: (other mechanie, pointing up)
That's Scott'!s plane -- therel!s Vardon...
No, that's Courtney.

CHUBRY (face lighting up)
Yes...that's Courtney...!E's all right...

HARRY-
Must be the new men missint...

HARRY and CHUBBY run out to meet planes.

1l. AT PLANES

As plenes land and taxi up to line, COYRINEY first, SCOTT
a short distance behind him, Motors are cut off,

1®. CLOSEUP COURTNEY

Taxiing vwp with MECHANICS running alongside each wing.
Plane stops. COURTNEY gets out.




8.
15. AT COURTNEY AND SCOTT

SCoTT comes‘up, taking off goggles and helmet and beating
cold hands against his chest. -

COURTNEY

VAN A AV lnd e

(With genuine feeling)
How did you make 1lt, Scotto?

SCOTT
All right, Court. Hot show, wasn't it?

COURTNEY
Right.

FIELD SERGEANT —
(Examining Courtney'!s plane,
finding fabric ripped %ust
behind Courtney!s seat
Hellooo,..
(He whistles)

COURTNEY
Shrapnel...almost threw the plane over.

FIELD SERGEANE .
(Mearpuring distance from hole
to seat)

Only five inches from your behind,

COURTNEY
(Smiling faintly) :
That five inches is important!

SCOTT
(Digging for cigarettes) .
Got a match? o

COURTNEY
(Digs for matches, eyeing Scott's
cigarettes)
Righto. Got & e¢igarette?

SCOoTT
Righto, )
(Offers nim one) ,
COURTNEY lights match and holds it out to Scottls
N cigarette.

(Coﬁt.)




9.

13 Cont.

14.

15.

SCOTT
Whotd we lose?

COURTNEY
Two of the new men -- Blane and ...

Sound of another plsne coming up - Courtney points:
Whot!s that?

SCOTT -
That’s...Hollister. He!s all right. Then the
other was Machen,

COURTNEY :
Poor 0ld Holllster., Blane was his best friend...
What a rotten war. ;

e '

AT HOLLISTER'S PLANE

HOLLISTER stumbles out and, in a daze, staggers over to
COURTNEY and SCOTT.

AT COURTNEY AND SCOTT

HOLLISTER
(Stumbling up to them)
Did you see Blane?.,..He was right beslde ms...
I -88wW himo ¢ e
(Looking around)
He must be here, someplace .,. Blane,.. Where!ls
Blane?...

COURTNEY
Steady, boy...8t68dye..

HOLLISTER
Machen went down in flames...I saw him...
DUt N6t Blano......Blane and I were in school
together...nothing ever hurt Blane...

COURTNEY
(Nodding head)
Yos, Hollister...Here, here, stand up...
that's the lad...This happens to all of USs.e

COURTNEY motions to SCOTT and the two being leading
HOLLISTER to farmhouse.




’ | AN 10.
16. TRUCK SHOT TO BAR DOOR.

HOLLISTER
(Stumbling along)
Only ~~ only one minute -~ and Blane was
gone ~-- I can't bellieve it ,.. He smiled
at me ... then flames ... I nnuldn!t 560G
I saw Machen,.,..He dropped...all on fire,.
but.,.Blane...

COURTNEY
(Gently helping him along)
He didn't lmow what happened, Hollister...
There wasn't any pain.,s¢ome on.,+thatts
itocb

‘They take him into bar, L

17. INT. BAR

Group of young fliers near stairs leading to bunksrooms.
They are silent and staring as COURTNEY and SCOTT enter
with HOLLISTER between them, and go toward bar,

COURTNEY )
Better have a drink with us, It!s good for
the stomach,

HOLLISTER
(Shaking his head, numbly)
NOo-.nO.,. I cou1dn't oo I'm not P dI‘inking.

They stop at bar, COURTNEY motions to group of young
fliers.

COURTNEY
Help him upstairs...

~ BURT
{One of young fliers, coming
forward)
Come on, Hollister ..

‘He takes HOLLISTER and, with some other men, leads him up-
stairs., )

N COURTNEY takes bottle of whiskey from bar; silently pours
a drink; looks at SCOTT who stands at bar and, taking
glass, follows HOLLETER unstairs.




i8.

11.

!

INT. BUNK-ROOM

There are two beds, with baggage near beoth of them. Some
stuff unpacked on one of beds. Kit-bag stands unpacked by
other. HOLLISTER sitting on edge of bed; stooped over, re-
tghing and vomlting, BURT and other fliers standing over
m. ,

a3

AT MY

URTNE?}

»

(@]

comes in with glass of whiskey.

BURT
He'!s a bit sick, sir...

Silently, COURTNZY motions other meh from room. They go.

COURTNEY
(Touching Hollister'!s shoulder,
gently) e
Hers, old chap .. you'd better take this,

HOLLISTER
(Muffled)
No...thanks...I'1l be all right...

COURTNEY
(Forcing drink into Hollister's
hand )
Take 1t...you!ll find it!'ll help you...

HOLLISTER raises the glass. to his lips.

COURTNEY '
That'!s fine .. bottoms up!

HOLLISTER bolts 1t, making a face.

COURTNEY
Feel better?

HOLLISTER
Yes, sir...lt does help.

COURTNEY takes glass. He looks at the other bed - at the
unpacked things.

| C OURTNEY
: A little later, you'd better...pack up .. your
Priendts things. N ;

(cént.)




12.

18 Cont o
HOLLISTER makes a half-motion toward the things by the
bed and says, brokenly:

HOLLISTER .
Blans...didn't have time...to unpack,

COURTNEY looks grimly at the packed bag: then turns
sllently and leaves the room.

19. INT. BAR

SCOTT is sitting beside gramophone, playing "Poor Butterfly".
COURTNEY comes downstairs from bunk-rooms - face set and
grim. He goes straight to bar, BOTT behind bar,

COURTNEY
Have a drink, old boy.
SCOTT
Right.
He crosses to bar.
SCOTT
Whiskey-soda -~ just a spot.
COURTNEY
Whiskey-soda...

BOTT pours drinks.
‘ COURTNEY
Cheero, old boy.
(Raises his drink to Scott)

SCOoTT T
Bottoms up, old bean.

. They drink together.
PHIBPS comes in from Majorts office.
"PHIPPS
Ch, here you are, Courtney, Brand wants
to see you right off, ‘

A ' . . ‘ (Cont- )
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19 Cont. COURTNEY
I was just going...
(Finishes his drink; makes friendly
gesture toward Soott and goes to
Majorts door)

PHIPPS
He's in a red tripe, Courtney. Better
take it a little easy ~- YOU Understand,

COURTNEY smiles back faintly and goes in.

20, INT. BRAND'S OFFICE

BRAND at window, hands clasped tightly behind back, His
foot taps nervously on floor., Hearing sound at door,

he turns abruptly and paces back to desk. Door opens and
COURTNEY stands in doorway, eyes staring expressionlessly
at BRAND. BRAND sta res back at him,

COURTNEY
They scored direct hits on the bridge -~
wipsed it out «- one bomber down ==~-

BRAND
(Low volce) (His fists clenched on table)
Yo8.e40
COURTNEY

Lost two men ... Blane and Machen.

BRAND
Yos3...1 know,

COURTNEY (Quietly)
Thet'!s all...
(Makes move as though to go out)

BRAND
(Springing up suddenly, pointing
tense fingoer at COURTNEY)
Wait a minute, Courtney. Did you have to do it
that way? Why couldntt you have been more |
careful? You wore responsible for those new .
MONe e .

({ Copt.)
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20 Conte.
COURTNEY
(on edge, flaring up for & moment
- eyes blazing)
Do you think I got into that Heinie fleot on
purpose? We were out-numbered and forced down
- low. We had to fight our way out --

* BRAND
Yes «~- I Ssuppose =--

COURTNEY
(Going on, heedlessly)
- Do you think I enjoyed losing those two men?
...8cattering them all over France?...Burning
them up in worthless planes!

BRAND ' IR
(Again flaring, as COURTNEY
Controls himsclf)
Why don't you say what you're really thinking?
Tell me I'm wrong...tell me I ought to give
you better planes...better fliers...blame me
for it, why don't you?

COURTNEY
(Lighing cigarette, holding .
temper now)
I don't blame anyone, Brand.

BRAND
You think it's easy to sit here and wailt
for men to come back -~ walt and walt -~
counting the planes ~~ one~two-three-four
~five -~ then silence -~ no more -- You
think that'!s easy -=- easy to be tho executioner.
I know what you're thinking... -

COURTNEY just looks at him.

&

Dontt look at me llke that -~ accusing me --
I'm not to blame -~ the whole army's on my
neck -~ I depend on you to help mo =w °

this Squadron has desperate work to dol

21 INT. BAR | 4

-~ SCOPT is playing "Poor Butterfly." FPHIPPS is sittingz_by
him with a drink in his hand. SCOTT also has a drin The
young flfers and others are standing about room, talking in

wng at bar, most of them rather silont.

groups, or ériﬁ




15,
22, AT SCOTT AND PHIPPS

SCOTT '
(To PHIPPS, indicating Brand!s
office, from which comes the
mumble of the heated argument)
Phewww,,.llsten to that! Storm's getting

WOTSEa s,
PHIPPS

Brand!s not going to stand it much longer, Scott,
SCOTT

~ It's not Courtneyts fault because we lost Blane
and Machen.

PHIPPS N

Brand should know that,., .
(Turning and looking at Scott)

What'!s the matter with him and Brand?

SCOTT
They've boen at each othert!s throats sver
since 1t all started, over a girl when
they werc on leave in Paris --
(With prido)

Naturally Courtney got her away from Brand...
You ¥now how those things are,.,,.

PHIPPS (Shaking his hoad)
Things like that don't count now,..It!s
the responsibiiity thet'!s driving Brand
potty. He'!s reachdd tho ond of his rope -~
nerves frayed out,..Ho knows we're licked
up in the air and every kid thatt!s shot
down he fecls hel!s the executioner.
(Shaking RIS head)
He doesn't hate Courtney...he degends
on Courtne‘y bk od nGOdS him-..tha a W Yo».
(As voices risc in next room)
Guess I'll go in and intérrupt before they
forget and bash each otherts skulls.
(Puts glass down and starts for
office; thinks of something and’
' looks back at SCOTT)
; What was it that poet bloke.wrote? !Man
) kills. the thing he loves...Some do it with
o sword -- some with a bitter word!. Was
. ‘ that 1t?

SCOTT shakes his head, smiling, as PHIPPS goes into office.




16.
25, INT. BRAND'S OFFICE

BRAND is speaking as PFHIPPS enters and goes over to his
desk and papers.

BRAND
I'm talking about your duby now -- your
duty to me and those men out théere w-
I!'m your superior officer and..,
(Breoaks off as PHIPPS comes
across to desk)

COURTNEY -
(After an awkward silence)
I suppose «- thatts all?

BRAND risos and goes to phone.

BRAND

(After an instant)
HOllOo ve Gito me Wingo P oHl Qo ? Brand
speaking...the St. Ober bridge is
wiped out,..

. (Suddenly savage)

Yeos, blew up the whole thing. Could
you expect any more than that?

(Tersely)
Yes...lost two of their eplacements...

(Something comes over the wire
that angors Brand)
Yes...onlx twol

BRAND stares at the phone and slowly hangs up. He turns
to desk and sinks down in chair, motionlessly staring at

the wall,

COURTNEY
(In same dead voico, looking
straight at BRAND)

Only twol

BRAND
(Mooting Courtney'!s staring,
accusing eyes )
That's all...Get outt

' COURTNEY turns and goos out, loaving BRAND staring.
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" P.DE IN:
24, TINT. BAR - THAT NIGHT

INSERT: Of COURTNEY!S hand pouring a glass of
champagne from a bottle.

THE CAMERA TRUCK!S back to reveal the bar. The room is
- full of horse-play and nolse. The atmosphere is intense -
over-drawn,

As we FADE IN on scene, the gramophone 1s blatting out
"Poor Butterfly," It plays the piece incessantly, except
when a song is in progbess. No one bothers to change the
record, just to start it again.

SERTES OF QUICK FLASHES

25. AT GROUP
COURTNEY, SCOTT, VARDON and SELFRIDGE at one table,
drinking and meking foolish bets on everything.

26, AT VARION AND SELFRIDGE

' VARDON, a handsome fellow, showing snapshots of his
various girls to SELFRIDGE who is quite drunk.

27, AT YOUNG FLIER

Writing a letter to his girl, ln a corner.

28, AT AUSTRALIAN
-Showing tipsy group how kangaroo carries her young in
her poupnh and how she hops.

29, AT PIG AND DOG FIGHT.

i

30 AT CANADIAN

Singing Franch Canuck song.

31 AT HOLLISTER.
With one of the younger fliers, BURT, at another tabley
' “(Cont., )

€

t

\
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31 (Cont.)

uncertain in the strange surroundings,fstill in the grip
of Blane's death that afternoon.

Following dialogus to be used AD LIB or in the separate
little closeups as written.

THORBURN
My gun japmed twice ~- What good is 1t7?
I'm going to yank it off.

WOOLSEY
That second burst mast have just creased
"the seat of Fritz! pants. - He would have
stood straight up if the belt hednt!t
jerked him back,

S

SELFRIDGE (To VARDON)
Forty-eight hours leave to meet a girl?
Who told you? Yout!ll be lucky if you
got time off to brush your teeth.

MURRELL
Right. Youlve got a date with your
Maker -- not with a Mlle.

They laugh.

SCOTT
(At other end of table, next
to COURTNEY) 7
Anybody got any money they want to lose?

OTHERS (Eagerly)
Yos!

4 SCOTT {To COURTNEY)
I11l give odds, three to two, that we dont®
even see a Boche,

COURTNEY
Take you for a hundred franes -- and Itve
got a thousand more that says we'll not.
only see a Boche, but at least three of
us will fold up in our canvas coffins,

CLOSEUP HOLLISTER .
As he stares at COﬁRTNEY, a Jook of horror in his eyes,
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34,

35

' . : ‘ 19,

INT. BAR.
' OTHERS
- (Pounding on table)
Itll come in on that! Herse -~ heoere =«

HOLLISTER'S face twlsts and his eyes close and open.
He turns to BURT, at his side, who looks back uncertainly.

HOLLISTER
How can they forget so ea?;ly?

BURT shakes his head - he doesn!'t know, It 1s all new and
awful to him, too, but he is not as sensitlve as HOLLISTER.
HOLLISTER turns again- to stare at COURTNEY,

AT COURTNEY'S TABLE

COURTNEY
(Leughing)
Remember that pig-hegd, Griggs, at
ground school? He would try a spin
before he had even done & barrel-roll.

SCOTT
(Laughing)
He cracked up plenty of planes before
that! Remember when he pancaked on a
room in the early morning and found
himself hanging upside down over the
edge, staring into that girlfs bedroom?

SCOTT roars, as well as some of the others who are
listening.
. COURTNEY
(Gasping)
Yos -~ and she opened the window and
bashed him in the oys -

INT. BAR

As the laughter subsides and the AD LIB talk 1s resumed,
VARDON begins to sing a song, At first there is no :
attention paid to it, but the talk gradually dies, ~-
someone turns off the gramophone ~ and soon VARDON is
singing in.& sllent room.

(Conto )
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36.

We meet 'neath the sounding rafters,
the walls all arocund us are bare.
They echo the peals of laughter...
It seems though the dead were there.

Chorus:

S0 stand by your glasses steady,
This world is a world of lies.
Here's to the dead already =~
Hurrah for the next man who dlest

COURTNEY, SCOTT and SELFRIDGE join in on the next verse,
singing as a quartette.

GROUP
Cut off from the land that bore us -~
betrayed by the land that we find,
- The good have gone before us,
And only the dull left behind.

INT. BRAND!S OFFICE

Brand's office is 1in half-llight - the burning candles

lighting the neighborhood of his desk, but leaving

the corners dark and somberly shadowed. The inevitable
hdlf~empty hottle of whiskey 1s on the desk

Beslide 1t, a meal on a tray, only half eaten.

BRAND is at the desk, staring at the tray, PHIPPS 1s
seated at the side of the desk - papers piled all around
him and he is busily engaged in writing a letter, slowly
and carefully spelling out each word.

BRAND listens as the second chorus of the song starts:up
in the other room. He only listens a moment, but the '
chorus keeps coming into the room, along with the laughter
and the ralsed voices of the men.
i
CHRUS (off-stage)
So stand by your glasses steady,
this world 1s a world of liles.
! Horet's to the dead already ==
Hurrah for the noxt man who dles.

BRAND
Listen to them out there -=- bluffing them-
selves -- pretending death doesn!t meaneny-
thing to them -« trying to live just for the
minute -- the hour -- /Pretending they don'f
care 1f they go up btomorrow ~- and never coue

baék‘ KRS . :
: $s0e (Conts.)
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PHIPPS
Therets one poor chap who doesn'!t pretend...

BRAND
(Looking up sharply)
Whot's that?

PHIPPS
Hollister...He can't forget that his best
friend went down in flames...I saw him out
~there, a little while ago...staring.
wondering what it's all sbout -~
(Shaking his head) .
He'll never fit.,. R

BR/..ND
He'!'ll have to learn or .s.Aw...why talk
obout him? I don't want to lkmow his
troubles... B

BRAND stares before him. PHIPPS bends over his letter,
but in a moment he shakes his head over what he has
written.

PHIPPS
Is there an 'e! in courageously, Brand?

BR..ND ‘
(Answering without thinking)
Courageously? -~ Yes, of coursse...
Then realizing what he is
saying)
What?

PHIPPS
It's the letter of condolence to Mrs,
Blane,
(Seratehing his head)
I*m puzzled over ‘*courageously.?!. It has
an unfamiliar look.

BR4ND
(Jumping up and speaking harshly) ,
Unfamlliar?..,youlve written it often ‘
- enough ... I$*1ll break her heart, no '
' matter how it'!s spelled. Don't ask me
=~ fool gquestions -~ just -- just get it .done,
that's allt :

(Contba) <
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36 Cont.

BRAND poces up and down as noise from the bar continues to
drift into room. PHIPPS goes back to his letter,

shaking his head over that word !courageouslyl. Silence
for another moment and then PHIPPS ¥ooks up again. =

PHIPPS
Hadn't you better finish yqur dinner, Brand?

BRAND
(Making o gesture of revulsion
: toward the tray)
I have a terrific appetite until I taste
it -- and then --
(he shivers in disgust)

.......

PHIPPS
(Sympathetically)
I know just how you feel...lt certainly
iant't the old broiled mutton chops and
ale -- but if you can manage it, 1lts
warming...

AT PHIPPS mention of what is warming, BRAND looks
around at the whiskey bottle - eyes it as 1f thinking ~—
that whiskey was better. He pours himself a 8rink.
The phone rings. BRAND crosses and answers it.
BRAND
Speaking...Yes...Yes...Hold on a minute...
(Gets pad and writes down
instructions as he gets them
over the phone)
Morning Patrol -- over Boulay sector?...
Yos...Yos...Thoy!'re making an advance?...
Yos...Straffe reinforcements...Yes...¥Yes...
(Sarcastically) -
That!s splendid! But we haven't the men...
Not WelE, Jou can order more replacements
sent up...
(Phone barks)
What? fThey!re on their way now? Thatts
topping!

OTHER END OF PHONE -
- Well, are you going to do it?

=~ BRAND .

(With savage resentinent)
nly, but if awy of the men get back
""thy work like this, they!ll be

(Cont. )
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37«

© VARDON has finishod song and SCOTT Has gone baek'to
sipping 1t, his eyes heavy. Ho yawns.. COURTNEY at b

He slamé up phone and stares at pa~ bitterly.

He shows the pad to PHIPPS, who gives a low whistle of
awed surprise and shakes his head,

PHIPPS
Thatts nasty, isn't it?

BRAND , -

(Going around desk, distractedly)
Seven more men c¢oming up to this hell,..
and Courtney's got to take them upP...
Courtney. It's a funny world, Fhipps,
when you.can be annoyed almos% into your
grave by a man and yet tear yourself to
pleces worrying sbout his safety.

(He drops into chair)

PHIPPS

(With an understanding smile,

shaking his head)
I wouldn't say it was so strange, Brand.
It's just responsiblility. Didn't you
aver see a mother risk her life in
pulling her child to safcty ~- then
soundly spank its bottom for getting
itself into danger?

BRAND

I've got to tell him to take up new re=
placements ngoin..sHel¥ll ressnt 1, bug
he wonit soy anything. Hsfll just " soms
in and look holes clear through wme while
T 61l him == thon he'll say, 'Righto!
and go out.,..

{He rises abruptly)
Come along...let!s toll him, Phipps.

PHIPPS rises and goes to doory opens it and goes into

the bar, BRAND takes the last of his drink and
follows.

INT. BAR

playing "Poor Buttewrfly." He has another drimk and I
P pouring him amother drink,
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38.

39.

40.

BRAND'S door opens and PHIPPS comes out. He motions to
SCOTT,

PHIPPS
Do you mind skutting it off, Scott?

AT GRAMOPHONE

SCOTT looks up at PHIPPS gloomily and roluctantly shuts
off the plece. -

I‘NT e BAR .
PHIPPS crogses to bar.

PHIPPS
Whiskey~-soda, Bott -~ I'1ll put
it up mysolf,

As BOTT sets out bottle, BRAND onters and stops near
end of bar.

BRAND
Pollows... ~

There is a prompt quieting down ns attontion is turned
on him,

BRA4AND
(Glancing at papor)

"A" FPlight on the morning patrol over
Boulay sector from 9 to 12, They're
moking an advance. Patrol four kilometres
bohind the onemy lines. Strafe any rein-
forcoments and munition convoys they bring
up for countor-attack. When the barrage
starts, "B" Flight will cover our obser
vatlion ships and artillery. Cleaver and
Burt assigned to "B" Flight,.

He finishes, omid ribald chcers and comment.

AT scor?

As he promptly starts tho piece agnin and settles back
comPertably to listond .

24,
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4ls AT BAR

*P
BRAND joins COURTNEY and PHIPPS
COURTNEY
" A" Flight'!s only got four men.
BRAND

More replacemonts are on thelr way up,.
They!l 1 be here tomorrow morning.

COURTNEY
You mean I've got to do a job like
that with throe new men?

BRAND

(Ready to fly into a nervous e
rogo)

Yes -- Don't store at me! Those are
the ordors.

COURTNEY
(His oyes still moeting BRAND!S,
levally)
Righto,

Ho turns from bar and crosses out of scene toword middle
of room,

PHIPPS ldoks at BR4AND. BRAND tokes drink BOTT has poured
for him and tosses 1t off. Hec turns and goos into tho
office, PHIPPS follows.

42, INT. BRAND'S OFFICE

-BRAND walks up and down, PHIPPS goes to his dosk} sits
down; looks at papers; suddenly bogins to chuckle,

BRAND
(Glaring at him)
What amuses you?

PHIPPS
You win again, Brand. He said 'Righto,! Just
as you snid, - § ;

BRAND glares ot PHIPPS’ who again bends over papers. - He
bogins walking again,
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?
43. INT. BAR
As the men speak of the orders,.

MURRELL
Just a nice peaceful trip tomorrow,

WOOLSEY (Half-singing)
I see 01d Man Death -~ in 2 chariot of fire.

BLYTHE
I say, Woolsey's got second sight,

VARDON (Laughing)
Who took up that bet with Courtney?

44, - AT COURTNEY

He smiles at groupt crosses to blackboard; carelessly
picks up eraser.

45. AT HOLLISTER
HOLLISTER'S eyes follow COURTNEY - Staring.

46. AT COURTNEY
As he erases Machen's name - and then Blane's - leaving
gpaces blank.

47. AT HOLLISTER

As he spasmodically puts out his hand as if to stop
. COURTNEY - a cry checked on his lips.

48, INT. BAR

COURTNEY, returning to his table, sees HOLLISTER leave

< .the room, white faced and staring. As COURTNEY sits ’
down, his gyes are still on HOLLISTER going out the |
door. VARDON!S words bring out his thoughts,

(Cont. )
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49,

50.

51,

52.

27.

4

VARDON (Laughing carelessly)
You're sitting on the hot stove tomorrow,
Cc Ourtne'yu

COURTNEY
You\won't exactly be cooling your seat,
yourself. Yout!ll be over the battery
that sent us some toasted kisses this
morningececes

AT COURTNEY'S TABLE

COURTNEY (Grinning)
Someday they'!ll get our range -~ if they
keop at it long enough.

Into the scene comes theo end of "Poor Butterfly." The
record is not shut off, but keeps on turning and scratching.
COURTNEY becomes aware of 1t and looks carelessly around;
then stares in amused tolerance.

AT GRAMOPHOWE -~ COURTNEY'!S ANGLE

SCOTT, slouched back in chair, is sound asleep, and the
gramophone scratches on aimlessly.

AT COURTNEY!3 TABLE
C Q(URTNEY motions for others to look,
C OURTNEY
Those drinks have put Scotto to sleep

again,

Hoe rises as otheys chuckle and crosses to SCOTT.

INT, BAR

C URTNEY puts hand on SCOTT'S SHOULDER and shakes him,
playfully.

{Cont, )
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COURTNEY

Come on, o0ld boy -~ Youlve had enocughe....

SCOTT grumbles, sleepily,
COURTNEY

All right -~ up we go =~-
(Ho pulls SCOTT to his feet and
helps him upstairs)..

53. INT. COURTNEY'!S ROOM

As COURTNEY onters and rolls SCOTT onto his bunk. SCOTT ~= ..
looks around sleepily.

SCOTT -
Toppling ~- a valet to got me home --
Play !'Poor Buttorfly,! James...
{He strotches eiegantly and
wakes up a little more)

C OURTNEY
; (Pulling off his shirt)
No more 'Butterflyt! for you, 0ld Loy...
You get to bed.

SCOTT nods: sits up and unbuttons his shirt.

SCOTT
(on edge of bunk, sticking out
foot. ‘
Take off my boots, James!

COURTNEY puts SCOTT'!'S boot between his legs and pulls.
SCOTT, to assist him, places his other foot on COURTNEY'S
rear and pushes. The boot comes off and COURTNEY goos
flying. He picks up the boot; throws it at SCOTT. It
Kits SCOTT alongside the ear, SCOTT howls and throws it
back., COURTNEY CATCHES IT; runs over to SCOTT; Jjumps ‘on
him and starts spanking him with tho bdot., SCOTT falls
back on bunk, Suddenly COURTNEY becomes serious. He
gives SCOTT a final wallop.

- COURTNEY (Gruffly)
Now get to bed...
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He drops boot and crosses to middle of’ room, SCOTT,

sobered a little, sits up and begins to pull of' f his
other bootb.: .

SCOTT
- What'!s the matter, old bean?

COURTNEY
(Looking back at SCOTT)
I was thinking of Hollister.

SCOTT
. I'd recommend a change of thought.
. COURTNEY }
Did you see his face? FECI
SCOTT
Forget 1t.
COURTNEY

He's got a lot to learn.

SCOTT
(Ready to crawl into his bunk)
Pretty rough -~ losing his best friend.

For an instant COURTNEY and SCOTT look at each other,

as if the words came protty close home to their own
relationship.

COURTNEY
They're so young. I was thinking --
Hollister isn't mach older than your brother.

SCOTT (Smiling a little)
Gordon's sixteen now...
(He sobers)
I hope this mess 1s over before he gets
out of school,

: COURTHNEY iWith feeling)
Right1

: SCOTT (Smiling reminiscently)
' Remember when we went up to Winchester to .
see him. Gordon thought he was gquite a man
: when he had that glass of stout with us &t
- the village pub,
' . (Cont, )
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54.

55,

56,

30.

’

COURTNEY (Laughing)
Right. And I'll never forget when he was
a bdaby, your mother let me hold him...and
he wet all over my new suit, so I dropped
-him on his neck.,..

SCOTT laughs with COURTNEY. SCOTT!S laugh ends up in
another prodigious yawn. He llies back on his bunk.
COURTNEY crosses thoughtfully toward the window, looking
out,

THROUGH WINDOW ~ COURTNEY!S ANGLE

Outside 1s darkness. But we can see the distant ° 5
horizon faintly 1it by flashes - and momentary steady
glows of the star shells,

COURTNEY - AT WINDOW,

COURTNEY (Thoughtfully)
All those memories seem very far away now,..
as 1f they'd never happened. That, out there,
is the only thing that's real.
: (He smiles wistfully)
Wouldnt't it be funny to be back there again,
fellow? I think I'd be as green about it as
those new klds are up here. I'd have to learn
manners again and how to walk along a road.
Silly, isn't it?

. There. 18 ns answer, except, perhaps, the hint of a snore.

COURTNEY turns and looks across at SCOTT,

INT. ROOM

As COURTNEY looks. SCOTT 1s sound asleep, his shirt on
the floor, his arm hanging out the dlde of the bed. :
GOURTNEY crosses to him, smiling - quietly puts SCOTT'S
arm on the bed, and covers him with a blanket. As he
stands looking at the sleeping SCOTT, thoughtful now, we

FADE 00U T
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58.

59,
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FALDE IN:
EXT.DROME - EARLY NEXT MORNING

We di~ly see flying corps truck just driving up to farmhouse. .
FIELD SERGEANT hurries ocut to it as 1t stops. Young re-
placements jump down and begin to unload thelr dunnage bags.

INT.BAR - AT MESS TALBLE

Fliers at mess table ~ating hasty breakfast served by BOTT.
They are already in flying togs, suits half buttoned.
HOLLISTER trying to eat, but pushing away his food.

VaRDON
Eat hearty, lads...This might be
the last.

BLYTHE
Go to the devil with a full belly, say Il

AT COURTNEY

Eating-~dipping bread in coffee. Now and then he glances up
at stalrway leading to bunk~rooms.

AT STAIRWALY

SCOTT, late, comes running down, buttoning up his flying
sult over a psair of vivid, gzebra-striped pa jamas.

AT MESS TABLE :
: COURTNEY

(laughing,sas Scott sits down beside
him and pours coffee for himself)
Going visiting Heinie in your pajamas,
old boy? . .

. 8SCOTT (grinning)
Right!

‘COURTNEY . |
Think you'll frighten him to death before
you ghoot him douwn?

Laughter st table.‘
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SCOTT - o 2

Why didn't you wake me up?

COURTNEY "
After last night -- I thought you might K.k
enjoy a few extra winks.

62, AT DOOR

Group of replacements crowd into room with dunnage bags; Mé
looking about curiously, some eager, others awed. ’

FIELD SERGEANT :
(Herding them in) ST
Step lively, boys -- step lively --

63, AT MESS TABLE

COURTNEY
(Face suddenly grave as he scees
replacements)
Look at them, Scotto:...Pucka gresen and
afraid to the marrow -~ poor devils,

’ SCOTT
Wonder if they brought their nursing bottles
along?
COURTNEY

They don!t stand a chance.

64, FROM CCURTNEY'S ANGLE

Group of replacements come further into room; FIELD
SERGEANT herding them toward mess table.

COURTNEY (To Seott)
Well == hers goes,..
2 (His jaw sets, as if he were forcing .
- himself against his will, He rilses i
- and crosses to group)

65. AT GROUP

A

As COURTNEY eémes up to them, the new men snap to attent1
COURTNEY’studies them,as he sp@aks. T

i




65. Cont, '
- COURTNEY
Itm Courtney -~ skipper of "A" Flight'

SMYTHE, one of the réplacemsnts a youngy falrhgire O
boy, hands COURTNEY’& slip of papérs R e

SMYTHE : | -
Smythe, 2nd Lieutenant, sir - reporting
from pllot pool for duty.

up at group -~ sees theylre still at a%tentian.

COURENEY .

(With careless wave of hand) T
Break off. We don't stand on formhlity. i
hers, 2

Replacements relsx.

COURTNEY takes paper and starts to read it - glantes

That's better -- makes me feel more

comfortable,
(Consults paper again)

How many hours on pursuit have you had?
(Looks from one to ancther as they
answer)

£ AD LIB.
(As COURTNEY looks at each).
SMYTHE : Fourteen
ANOTHER: Nine
ANOTHER: Sixteen, sir.
ANOTHER: Thirteen.
RUSSELL: Twenty~one.
LAST MAN: Seven (eagerly) -- and a half, sir,

#

COURTNEY looks at him with an understanding little smile.

) COURTNEY
- . _ Seven and a half -- I sea., -

8 he pileks oub EMYTHE and RUSSELL, the two with the )
highast muwber of hours, « <

3

Bat's%$ve . X
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66,

67.

COURTNEY -
(To SMYTHE and RUSSELL)
Into your flying togs, right away. You're
going over with us to strafe trenches and
munitions in the Boulay sector.

SMETHE and RUSSELIL make move as though to go to bunk-

COURENEY
No --- dress right here. You haven'!t any
time...
(He turns up toward the bar)

Excitement among replacements. SMYTHE AND RUSSELL
Hastily undo their bags and goet into flying togs.

AT REPLACEMENTS

ONE OF THEM
I say, you're a lucky dog, Smythe.

ANOTHER ' '
Going up the first crack! That's topping!

, ANOTHER
Help Russell, somebody, He'!s so excited
he can't button his suit,.. '

AT BAR

C OURTNEY
(To SCOTT and somoe of the other
fliers)
How about a drink?

SCOTT (Grinning)
Mursemaids shouldn't drink, old boy,-

COURTNEY :
Herot's one who does. Bottl

BOTT ‘
(Bobbing up from behind bar)
Htawlus at your service, sir,

" COURTNEY

“rh.iSke'yn X} (Gont )
L4




-OTHERS (AD LIB)
Whiskey—-sbda - : .
. Brandy -- - : * \
e‘tC. etc‘ 2T ' .

BOTT pours drinks and starts to put bottlaes back.

COURTNEY ’
Leave the bottles,

BOTT does so, COURTNEY turns and Hotions o the
replacements , -

COURTNEY
Lieutenant Smythée -=- Russell -

They come over eagerly, stlll buttoning up thﬂir togs.

COURTNEY
Have a drink,
(To BOTT, tersely)
More glasses ~- Come on!

BOTT puts out more glasses. They all drink, as BRAND
enters from office and crosses to them, Replacemeﬂts
snap to attention,

i BRAND
You don't have to do that here, ..

The two young men resume thelr dressing and drinking as
BRANB-greets them, ad 1lb, shaking hands,

BRAND ' A
Hollo =-- How do you do? Lisutenant
Smythe? How do you do? S
(Then seriously) )
, This job isntt easy, fellows, I want you
: ; to follow Captain cwurtney?a Tlying orders
) - . closely, If you &tlck t6 his tail, Le¥il
got you thrcmgh all righby sy,
(B AND- anﬁ‘,ﬁq

é’f
K
+
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BRAND (Abruptly)
That'!s all -~ Happy landings, fellows.

COURTNEY
(Finishing his drink)
Let%s be off,.

COURTNEY takes charge of the new men as the group 1eaves
the room, BRAND and other fliers following.

68. AT LINE

Planes are warming up and mochanics are busy as the group

of fliers arrive, FIELD SERGEANT giving orders, COURTNEY
~and SCOTT go at once to planes. HOLLISTER joins up with
the new men, SMYTHE and RUSSELL.

69, AT GROUP
HOLLISTER
Are -- are you two friends?

SMYTHE
(Looking at RUSSELL)
Why yos8, == We are.

HOLLISTER
0h ~= then stick close -- togoethor ==
(He turns quickly and gets into
his plane%

FIELD SERGEANT
(As SMYTHE and RUSSELL look at
each other)
Don't take any papers or anything that
will give information on flights -~ only
your identification tags.

SMYTHE and RUSSELL take out a few papers‘and personal
‘frinkets and hand them to FIELD SERGEANT, who takes them
sand goes to COURTNEY?!S plane. .

-
¢

~%#0. AT COURTNEY!S PLANE : '
COURTNEY'
Watch them, Scottoi..remember youlre

rotecti 'the. teil. .
P i (Cont, )

LN




37,
70 Cont.
SCOTT
Righto.,

COURTNEY
And don't forget yourself while you'tre

gbout 1t.

SCOTT
That goes for you too, old bean,..

They slap each other!s shoulders and SCOTT goes to his
plane.

FIELD SERGEANT (To COURTNEY)
Happy landings, Cap'n. wue

COURTNEY
(Getting into his plane)
Thanks -- and make 1t a soft one,.s.

He givos signal to start., His planc roars into lifo.

71. PFLIGHT FORMATION - FROM CAMERA PLANE

As formation starts and roars into sir,

72, AT COURTNEY - COCKPIT
As COURTNEY looks toward SCOI'T and gives halfesalute.

73« AT SCOTT
AS he nods and wavos back at COURTNEY,

4, FIELD PAN SHOT

A8 the plancs swing away toward tho east disappearing
over tho trocs,

75, AT OFFICE DOOR

BRLAND, with PHIPPS, watching them off. He turns and
goes inside, followod by PHIFPS,
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;
76. 'INT. BRaND'S OFFICE

As PHIPPS closes the door and steps to the window beside
it. BRAND picks up empty whiskey bottle and flings it
aside, -~ abruptly going to a cupboard and taking out a
new bottle., He crosses to his desk and sits down -
tearing off the paper.

PHIPPS stares thoughtfully out of the window,

7. THROUGH WINDOW

A shot of the seven plancs in the distance, from PHIPP!S
angle.

78, . INT. BRAND!S OFFICE
PHIPPS shakes his head.
PHIPPS
Seven ~-- instead of six hundred...
'Thoirs not to reason why.,..Theirs

but to do -- or die.,t That fits,
rather ~-~ doesn't 1t?

BRAND jerks upright at his desk.

BR&ND :
Shut up! Get out of here!

PHIPPS turns.

PHIPPS
I'm sorry.

BRAND
Get outt -

PHIFPS

(Starting out; when he %ets
near the door he says
Yinto the jaws of Death rode the Six--
no, S6eVell =
(As BRAND snar ts) - .
a , Oh, I'm very sorry, Major -- orgote
* "(He goes out . quickly.)

b



i INSERT:  The clock beating its mercileas rhythm, . »13:40,,.

39.

78 Cont.

The room is left silent, There is ne sound of the
planes now ~ only the ticking of an alarm cloeck
which begins to make itself felt., BRAND yanks %he

" cork viciously -~ pours a drink and gulps it down.

He stares at his desk -~ his fingers drumming on its
top.

BRAND (Muttering)
Kids ,.. bables...

His face is suddenly old as he lifts it to look at the
alarm clock on & little shelf across the room;

INSERT: Of clock. The CAMERA TRUCKS S"™IFTLY clear
across the room - making the clock rush into
the face of the camera until it covers the
secreen - and the ticking grows terrifically
loud. It is 12:02,.,.The clock glares from the
screen...and as we go through the following
didsolves, the ticking stays, with the, ksame
swift intensity tic-toc, tic-toc..aticking
the seconds of aternity...

DISSOLVE TO:
INSERTY The whiskey bottle guarter emptys

INSERT: The clock rushing at the camera again. It is

12:23,

4 , DISSOLVE TO:

INSERT: Brandt!'s hands -~ tense -~ breaking a match into
little pieces..Still the merciless ticking.

DISSOLVE TO:

INSERT: The clock glaring swiftly up to camera agalna..
) It is 12:365..

DISSOLVE TO:

INSERT: Brand!s hand pouring a drink from the bottle,

now three-quarters emptyess

DISSOLVE TO:

$

DISSOLVE TO:
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BRAND!'S OFFICE

- BRAND suddenly jerks to his feet - the clock still drumming
with deafening loudness - strides savegely across the
floor and back to his desk - stands uncertainly an instant,
his- face twisted, then sits down again - then he hears some-'
thing - the clock sound fades out as we see that BRAND!S.
mind is focusing on something else - fades clear out - and,
in the distance, we hear the hum of an airplane motor
growing louder., BRAND stares at the wall, Louder - then
the motor cuts to an idle and the plane swishes past the
room overhead,

BRAND
(Staring at the wall - softly)
ONBeesss =T
(He listens - straining - face N
haggard )

Another plane is approaching. The motor cuts off, and
it swishes past the farmhouse outside for a 1anding.

TWO..O
A third plane comes in for a landing.

Thre6...
L fourth plane swishos past.

Four,..
He listens again, but there are no more.

No more...

79. DROME

Fonur planes roaring down to make 8 landing., Mechanics and
FIELD SERGEANT running out to meet them as before.

80. !AT PLANE LINE

- Mechanics gathering. FIELD SERGEANT and CHUBBY come Up.

-

CHUBBY
Only four of fem, Sergeant,

(Cont. ),
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80 Cont,
FIELD SERGEANT
There'!s Courtney.

ARTIE
There'!s Scott!s plans.

CHUBBY
No...that aintt %im,

HARRY
Thatt's Hollister, ain't it?

8l. THE LINE

As four planes taxl up to the line and cut motors off.
Fliers and mechanics are gathering around the planes,

82, AT HOLLISTER!S PLANE

As the mechanics and others gather about. HOLLISTER
sobbing hysterically as he pulls goggles off ® vague -
not talking to anyone in particular,

HOLLISTER
- He did it for me -~ He tried to help me w= .
He did 1t for me ~-

CHUBBY
(Throwing hat angrily to the
ground )
What & bleedin! shime!

HARRY
Shut up, Coveyl

CHUBBY
It's plain sulcide «~ thatts wot it isx

HOLLISTER
(As he climbs weakly cut of plane
pulling away from those who try %o
help him - stumbling toward COURTNEY!S
plane) '
Soott == he was trylng -- Scott was trying
- to help Mo we




83,

84,

85,

86,

i

- himself another, He Purns; sees blackboard; goes to it,

- -' 42‘ -
AT COURTNEY'S PLANE

COURTNEY staring at instrument board mechanically
pulling his helmet and goggles off, HOLLISTER*S :
features tortured as he reels up to COURTNEY!s cockpit.

HOLLISTER -
He did all he conld ~- trying to. help me w=
I was coming along -- suddénly hurndreds of
Boche ~- Scott was trying to help me -~ get
OUt we No =w

COURTNEY
Blubbering can't help matters -~ Youlre
all righ’c aren't you? _—

HOLLISTER is stunned by COURTNEY'!'S attitude as COURTNEI
¢limbs out of plane and strides toward farmhouse, '

INT. BRAND'S OFFICE

BRAND at desk, Looks up as COURTNEY comes in and stands
in doorway. Two men look at each other, waiting for
other to speak,

_ BRAND (On defensive) -
Well ~- Courtney?

COURTNEY (Tersely)
We broke up the counter-attack for an hour «-
until the Fokkers found us.' e lost Smythe,
Russell and -~ and -~ Scottil

BRAND!'S face becomes more haggard. He nods sllently.
COURTNEY goes out. BRAND Looks after him, his face
filled with sympathy. Then he gets up and follows: .
COURTNEY out.

INT. BAR

MURRELL and BIYTHE are at a teble near the gramophone,
talking in low iﬁaudible tones eboht recent tragedy.
They stop talking a8 COURTNEY embers, orossing to6 bar.
Ho pours himself & stiff .drink; tosses 1t of {5 pours

it

AT DOOR LEADLNG TO BRANDYS( OFFICE

BRAYD Coties 4Mzough - dodr ard orvssss bo bars
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1

87. CLOSEUP COURTNEY AT BOARD.

As he stares at Scott's name., For an instant there is a
flesh of pity in hils eyes; then, wlth one swipe of the
cloth, he erases SCOTT'S name and goes back to bar,

88, AT BAR

BRAND
(Who Has been watching)
Can I do anything... Courtney?

COURTNEY (Slowly)
You can -~ teke a c;ir':i.nk.f

BRAND
(Smiling, in grim understanding)
Thanks -- 1 will,

BRAND takes a glass and COURTNEY hands him the bottle.
As BRAND pours drink, he speaks without looking at
COURTNEY,

BRAND (TIiipersonally)
What happened?

BRAND returns bottle.

89, CLOSEUP COURTNEY

Across the bar, his glass in front of him. He pours
another drink as he talks.

COURTNEY -
After the first barrage, we'd worked under
a oud bank strafing a convoy =~ Fokkers
drggped on ugs out of the bank -~ knocked
down Smythe before we could fire a shot.
Scott and I knocked down two -~ I didn't
even ses Russell go. Hollister got scared --
funked -- got into & jam. Scott went to
help him -~ a Bocthe shot him out of control. --

"Poor Butterfly" comes into the scens. COURTNEY pauses =

a look of pain passes over his face as he hegrs Scott's
- tune.,,
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90, ; AT GRAMOPHONE

BLYTHE frantically yanks the machine to a stop, and the
pin snarles across the record,

91. AT BAR.

COURTNEY
Go ahead -~ play 1t! What does it matter?
(He gulps down his drink)

BRAND
{(Glaring off at MURRELL and gmmé:)
And then what..., Courtney?

COURTNEY
I went bald-headed for the Boche that got
him -- put o bullet in his motor...

BRALIND
Where'!'d he fall?

COURTNEY

Back of our lines -« gsome more got after mee-
I was too busy to see where Scott went down ...

(Pausesj then o strange grin twists

his 1lips)
I just remembored -- Scotto was wearing those
zebra~gstriped pajomas -~ Vhat a shock they'll
give tho devil,..

(Pours anothor drink)

BRAND does not speak. The two men drink silently.

92, INT. BAR

Commotion heard at door, Loud talking. PHIPPS enters
from outside quickly; speaks from door,

PHIPPS
Major -~ an artillery car outside -~
wilth a German aviator.

BRLND
- What?
-~ PHIPPS

Lrtillery says "A"™ Flight brought him
down on their position,

(Gon&, y
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92. Contt‘
BRAND and COURTNEY look nt sach other. COURTNEY takes

e stop forwsrd. BRAND puts s hand on him,
BRAND .

Courtneyees

COURTNEY
I'm all right.

BRAND (To Phipps)
Send him in.

Steady,

PHIPPS beckons out door. 4 German flying officer steps
insido, dressed in flying suit, helmet and goggles in
‘his hand. He is young and falr-haired.

PHIPPS
(Speaking in Gorman to officer)
What 1s your name, Lisutenant?

HLRTMANN
(Replying in German)
Lioutenant Hartmann...

PHIPPS
(As BRAND cposses)
‘Major...Obor Lieutenant Hartmann,

‘\ -
BRAND nods abruptly. Flier returns nod with stiff,
from-the-hips German salute.

HARTMANN
Herr Major...

23s CLOSEUP COURTNEY
As he stares at the Gsrmon.

PHIPPS ,
(In Germen, to Hartmamn)

Horr Hauptmann...

HARTM/LWN
(Giving salute)
- Horr Hauptmanhe.s

(Cont. )
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93 Cont.
PHIPPS
(Still in Germen to Hartmann)
This is the man who brought you down,.

. HARTMANN _
(Grinning - excited)
Ya.e.Ya,, .

COURTNEY
(To PHIPPS, after pausé)
Lsk him if he wants a drink,
(He turns to bar)

PHIPPS
(In German)
Will you have a drink?

HARMMANY grina and answors offusively in German.

COURTNEY (To BOTT)
Give the Heinice a drink,

HARTM.NN crossos to bar, and COURTNEY takes bottle from
BOTT and pours drink for him. He hands drink to HLRTMANN
and, without taking his eyes from him, picks up hls own,
as thoy drink, oyos levelly on each other,

P LDE 0U T
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FADE IN:
94. INT,.BAR = THAT NIGHT .
- Voices, laughter, singing.

INSERT: of BOTT!S hand rapldly shaking up a drink in the
leaky cocktaikl shaker. The sound of the quarte
ette singing a rollicking song comes into the
scene. <Ilhe hand pulls the 1id off the shaker and
pours the foaming mixture into glasses, as we

‘ QUICK DISSOLVE TO:
95. CLOSEUP HOLLISTER'S EYES

As he stands at the bar - his eyes frenzied. His eyes swing
as 1f looking around a table. i

96, AT TABLE IN BAR - CLOSII PAN SHOT

- From HOLLISTER!S angle. We zee VLRDON, the first of thse quar-
tette, singing as he looks to the right toward the others,

VARDON (singing with others)
Take the cylinde>s out of my kidneys -~
Take the scutcheon pins out of my brain -
Take the cam~box from under my backhone =«
And assemble the engine again,

The CLMER/ PANS on to the right and picks up SELFRIDGE, sing-
ing. Bottles and glasses on the table. The CAMERA PANS on
to the right, picking up COURTNEY. 4s we discover him, he

is singing, his left arm over the back of a chair out of the
scene, He gtops singing and looks to the right - speaking
above the slnging.

COURTNEY
Don't say 'das! =~ say 'the! -- Yes,
Tthe' -- 1like this --
(forms the word elaborately with
the tip of his tongue showing
between his teeth)

We PLN QUICKLY on to the right and find that the fourth mem-
ber of the quartette is the German, singing in Scott!s place,
with all the jovial camarederie of an old-time friend. The
German's face rushes up into camera to full screen.. He trles
4o do what COURTNEY has just shown him, He is very drunk,

97. CLOSEUP HOLLISTER!S EVES ~

‘We suddenly see HOLLISTER'S demented eyes instead of the. -
German's face. The CAMER. TRUCKS SWIFTLY BACK as HOBLT
v 8teps forward in savage Irenszye - A
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98 . INT . B[LR

Ag HOLLISTER rushes forward to COURTNEY!S table,

HOLLISTER

(as he goes forward,
screaming hoarsely)
Stop it1 I can't stand it! Don't you
now they!'re dead -~ Machen ~- Russell --
Smythe =-- Blane -« my best friend, Blanee=-
Blane's dead, do you hear? And Scott ==
trying to save me =~ Scottl!s dead -~ dead ==
they're all dead -- they!re never coming back --
they're dead -- You can laugh and sing --
Blane and Scott =- Scott =-

(pointing at German) ‘
You killed him «- L

(whirling on German) h
Yes, you == you killed Scott -- you tried
to k¥ill us -~

(back to COURTHIY) '
-- and you can drink with him --

As he contlnues, COURTNEY!S face becomes deathly white and
he becomes tense in his chair until he ls quivering.

COURTUEY is out of his chair like a frenzied tiger, the table
careening aside -~ lunging at HOLLISTER -~ getting hils throat.
HOLLISTER -crashes backward against the bar and COURTNEY bends
him down over it, choking him. COURTNEY suddenlyr eallzes
that he is choling HOLLISTER, lle controls himself with an ef-
fort and relcases him, HOLLISTER comes weakly to his feet,
almost sane from the shock.

COURTNEY
I'm sorry, Hollister -- 1 forgot --
You'!re new up here -- You've got lots
to learn,

HOLLISTER hangs his head, sanc now and broken, For the first
time, he realizes a little of what it all means. COURTNEY
strides across the room as if to leave. During this action,
the sound of a motorcycle roaring nearer at terrific speed is
‘heard. as COURTNEY starts across the room, there is the
. screeching of brakes. outside., Everyone turns to stare at the
"door, A drunken song dies away, abruptly. Then a volce is
heard. , C

. THE VOICE

-~ Walt here~--wetll finish that chorus =--
I'11 be right back.

The door is flung open and SCOTT stands in the doorway, a

comical bandage around his head, his arms filled with bottles
of wine. His combination 1s open to tle waist, displaying .
his gorgeous striped pajamas, His face is begrimed with dugt. .
He is grinning broadly and gleefully tipsy. PHIPPS comes . =
running in from other room, FLAHERTY, a motorcyeclist £
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98 (Contd.)

99.

“100,

101,

SCOTT
(waving a bottle)
Cheerio}

CLOSEUP COURTNEY

As he stares at SCOTT, unbelievingly.

INT.BAR

For an instant there 1is an unbelieving silence « then pande=
monium - as the crowd flocks forward, sy

AD LIB {(cries)
You're dead, old bhean}
Get back in your canvas coffin!
Up comes Lagzarus!

SCOTT
Sayl Hold on! Anybody'!d think I was
the King! Don't do that, boys, Im
in a delicate conditionl

SCOTT does not see COURTNEY in the tumult -~ and COURTNEY com=-
e8 forward now, very quiet after the extreme reaction -
perhaps shaking a little, but with a world of joy in his
smile.

CLOSTE COURTNEY 4ND SCOTT

COURTNEY
Hello, old boy!l

He hooks a hand roughly around SCOTT'S neck and glves 1t a
yank « then drops his hand as SCOTT replies:

3COTT
Htare you, 014 bean...stopped at all
the bars for forty miles tg.ctllect some
drinl's for you, Flaherty here drives a
mean motor cyocle,

COURTNEY (grinning)
Youlre just in time. We were holding
your wake. _

SCOTT
Right--I've got to be here for that--
(grinning) o
Can't have a wake withomt a corpse, yu know.




50
102, INT.BAR

COURTNEY
(pushing SCOTT down at a table)
- What happened?

SCOTT looks around at his appreclative audience,

SCOTT

Plenty! I got a whole load of bullets--
The last thing I remember was pancaking
into a trench and watching the wings
fold up. I woke with a bendage on my
head and a stretcher-bearer pouring rum
down my throat, :

(to COURTNEY)
You ought to have some of that rum!

COURTNEY (laughing)
Youtve had plenty!l

SCOTT
( shaking his head)
No~=just a spot=--but I stopped at all
the bars on the way backe-to celebrate.
Here ~-Open some of these and wel!ll have
the wake ! _
TN

COURTNEY

Right. (opening bottles)

SCOTT
Wait ~- must have my funeral march.

He puts on "Poor Butterfly". It scratches terribly.

Hey! Who scratched my record? (Clear
as a bell before.,.now listen to it!

Much laughter. Suddenly S8COTT!S eyes light on HARTMANN.

"SCoTT ,
(amazed - to COURTNEY)
Who's that?

COURTNEY ,
(taking HARTMANN'S arm and
dragging him over to SCOTT)
: Here, old boy -- meet the Helnie that
- got you.

SCOTT laughs, HARTMAN stares, very drunk, not understanding.

(Conta/f
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= PHIPPS
(speaking to him rapidly
in Gorman)

- This is the man you brought down.

HARTMANN'S eyes open very wide. He laughs, throwing out his
arms.
HARTMEN (in German)
Oh, my friend--my fricndl

With arms out, he staggers to SCOTT and throws arms around
his neck. Everybody laughs and yells,

SCOTT , ~
(trying toc¢ xtricate himself)
How do I get ricd of the blighter?

COURTHEY
Ask him to have 2 drink,

SCOTT
(pushing HARTMANN into chair)
e Sit down =md have a drink,

HARTMANN drops into chair, COURTNEY sits down next to SCOTT.
SCOTT pours drink for HARTMANN1 pushes it to him.

SCOTT
(lifting up bottle)
Heret's to softer landing plcces.

Threc drink. HARTMANN says some*hing in German, apologeti=-
cally.
SCOTT
(not understanding,but
waving it aside)
That's all right--forget it--forget
it-=Just look out if we meet again,
that's all...

He speaks with wide smile,

sSCoTT
Come on - Dict « we'll go places,
(he drags COURTNEY out -FLAHERTY
follows) -

103.” EXT.BARRACKS
The three enter by the motor cycle and side car.
SCOTT
Meet PFlaherty - my chauf!r, Best

driver on the Western Front - drove
me all the way home.




; ' ' 58
103 (Contd. )

Dick and the infantryman laughingly greet each other.

ScorT
Wetre going to take you to town,
We found an estaminet just out of
Allonville...You never tasted such

WinCee s

SICK
(interrupting)
But we can do our celebrating right
here.

SCOTT
...and we saw a girl there named _—
Marie...
(He closes his eyes and
gighs rapturously)

DICK
(promptly)
We can celebrate there much better,

SCOTT
(grinning - clambering
into side-cgr)
I thought the idea was good..,
( Dick scrambles in)
«. . Now you're going to have a nice
qulet l1llttle ride.

INFANTRYMAN
(Grinning)
All set?
There is an immediate roar - and the motorcycle shoots away
at a breath-taking pace, whirling around the corner of the
hangars with the side-car in the air.

104 ROAD - PAN

As the motoreycle skids into it from a. side road and roars
down the main road at terrific speed, swerving from sids to
side,

105, AT THREE - FROM SIDE

e As the three ride, the scenery whipping past at terrific speed
in the background. The wind beats against them. They are
singing raucously, Scott c¢lutching a liquor bottle. The dri-

- ver 1s vocalizing with gusto, a8 if he thought he :

. quuso - d: Dick an t &re harmonizing valia
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107.

108.

109,

; . : 53
CROSS ROADS

A line of huge army trucks are crossing the msain road at an
intersection - a very little space separating them. bown the

main road, from a distance, comes the motorcycle, its headlngm

A

swerving and bouncing.

#
AT THREE - FROM SIDE

As they contlnue singling, entirely heedless of anything ahead.

AT THREE - FROM BEHIND

-As they continue shouting their song above the roar of the
motorcycle. The road is rushing and swerving toward the motore

cycle - and the cross roads and brucks loom up. It ssems
impossible for the motorcycle to get between two trucks that
are crossing. They approach the crossing at full speed -

the song abruptly stops as they roar between the trucks -~

and then it promptly starts again Just where they left off as
if nothing had happened =

DISOLVE TO

FRENCH VILLAGE STREET - EXT,ESTAMINET - NIGHT

As the motorcycle roars around a corner with the side-car
in the alr, down the street and skids to a stop in front of
the Estaminet., Dick and Scott clamber out.

DICK
(Shaking head sorrowfully)
It's tough youcan't get 1t to go
any faster.
(the infantryman 1s on the verge
of tears of hurt dilsappointment,
Dick adds thoughtfully)
Maybe my mechanics could fix it up.

INFANTRYMAN
{(Mournfully)
Didn't you think that was fast?

8COTT
No. ..
(comfortingly)
...dont't feel bad.,..we'll get it fixed...
Come along.,.therets lots of drinks left.

<

The infantryman shakes his head.
(Contds )
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109 (Contd.) o4
INFANTRYMAN
I've gotta be gettint'! back worse
- " luck. The C.0.is probably throwint

a fit already.

o~

SCOTT nods, grinning.
SCaTT
Yeah...he was dyspeptlc...alecoholie
liver. Well.. thanks a lot.

They shake hands. Dick shakes hands,

DICEK
Thanks for the ride,
INFANTRYMAN -
Nothin' at all...
(to SCOTT)

If you drop in on me aguzin...give me
a little warning...

The motorcycle starts away with a roar. The two look after
him as he starts away.

110, STREET

As the Infantryman starts wildly down the street. He looks
around and waves, +‘he motorcycle swerves and wraps itself
around a lamp post, hurling the infantrymsn clear., He plcks
himself up delightedly and pats the shattered machlne.

INFANTRYMAN
Thanks. ..
(calling back to DICK and
SCOTT)
Igntt that luck? Now I can come
with youl

He runs back toward then.

111, EXT.ESTAMINET

As the INFANTRYMAN comes back. DICK and SCUTT stare at him
enviously.
DICK
You'll probably live to be a hundred.

INFANTRYMAN (nodding seriously)
So my great-grandmother tells me.
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111 (Contd.)

112,

As the three start into the estiminet together, opening the
door, we get a glimpse of people inside - glrls - singing -«
lively music, and

FADE OUT

FADE IN:
INT,ESTIMANET - AT IICK!S TABLE - CKOSE

DICK and SXOTT are in scene, seated at a table, part of which

is out of scene, DICK is cold sober, but drinking SCOTT is

tipsy drunk and getting decidedly sleepy. His flying suit -~ .
is open, exposing the vivic pajamas,

As we FADE IN, the proprietor - anexcitable, voluble,bearid
little Frenchman, is placing a large shaker of drinks on the
table. Scott looks at the shaker and then at the Frenchman
with sleepy suspicion. The Frenchman recognizes the look
and says, with great assurance =

PROPRIETOR
It 1is the very best...with my own
hands I make eetl!

Dick sniffs the shaker criticallt =~

DICK
Are those eggs fresh?

PROPRIETOR
Le bon Dieu 1s my witness...thils
very morning the chlckens crowed
over those eggs!

- scoTT
You mean cackledl!

PROPRIETOR
( shrugging)
) What doecs 1t matter to a chicken?
He bustles off, SCOTT looks at the shaker and yawns prodige
iously «
Dick pours drinks.

SEOTT ,
I don't think I better have any more.

~

DICK grins in secret, md replied with mischief in his eyeg&f
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112.(Contd.)
DICK (Contd,)

Go ahead,..2 couple more won't

hurt you...
(he turns and looks out

of s cene)
es . Wwill 1t%

S
&

113. CAMERA PANS and we see & beautiful FRENCH GIRL seated on
the other side of DICK. She is a seductive, voluptuous
type. She shakes her head - smiling persuasively at

SUOTT.
TERESE

Mais non

SCOTT grins back at her sleeplly and gulps the drink, DICK
grinning as hc watches - and we

DISSOLVE TO:

114, EXT.VILLAGE STREET - TRUCK SHOT

Ag DICK and TERESA walk down the moonlit street, TERESE
clinging to his arm, As they come opposite a dark, narrow
alley-way, DICK stops and peers in -

"\

115, ALLEY-WAY DICK'S ANGLE

A flash of a dark, deserted and secluded alley-way -

116. AT DICK AND TERESE
DICK grins impishly, indicating the alley-way

- DICK
Letts walk through here.,

TERESE
(Shaking her head wisely
and laughing)
Mal s non, mr cherie.,. 1t eces too dark.

DICK
(grinning)
Are you afraid of tho &arke?

) TEREESE . = i ,
{amiling baek) ﬁ _ ‘
Non,,.not when I om alone. P

DICK ohuckles and the two walk on as if the alley»wﬁy.h:
nover exis ted,




117. VILLAGE STREET - THUCK SHOT
The two walk on. As they approach a cross stroet, the head
of a colum of infantry, moving toward the front, comes
from the side street, crossing the other, and a continvous

line of men bar their path., DICK and TERESE stop to watch
them in silence.

118. AT SOLDIERS -~ TRUCKSHOT

As some of the soldliers come from the side street. Seversl
look amcross at DICK and the girl,

119, DICK AND TERESE -« TRUCK PAST - SOLDIERS' ANCGLE -~ FLASH
0f BICK and TERESE standing watching.

120. AT SOLDIERS
Ag one of them sneers.

SOLDIER
(to othera)
One of them easy-livint' aviators...
fifteen miles hphind the lines!

2nd. SOLDIER
Yeah,..the vhite-collar bables...

121. AT DIX AND TERESE

A fllash of bitterness on DICK?!S face as the soldier's volce
continues into secene

2nd.SOLDIER (Contd.)
...they get the best of everything.

A third volce, more distant.
— 3r4 SOLDIER

Where do they keep thelr planes...
I never seeo tenm,

A fourth voice, fading into the distance. .
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122, INT.ESTAMINET - SCOTT'S TABLE

SCOTT is sound asleep, peacefully slumped down in his chair.
Two attractive French girls are seated on each side of him ~
drinking serencly and talking = and the little wine saucers
with their ptice marks are being piled up in front of SCOTT =

123, EXT,BEYOND EHD OF VILLAGE

DICK and TeRESE are strolling out beyond the end of the vile
lapge, They come to a stop. In the vague background is a
haywgon, On the other sides are open fields and woods.

124, AT TVO -

As they atand, =1lently looking.

125, PIELDS - THEIR ANGLE

A picturesque shot of the moonlit fields and forests a
round moon In the sky.

126. AT TWO
TERESE

(sho looks at the filelds

snd her arms 70 up in thse

alr as she strotches her
lithe body in carcluss abandon)
Yesterduy.,. tomorrow,..who cares?
Tonight is becautifull

She turns halfway toward DICK, a plcture of lithe, seductive
beauty, and DICK takes her close in his arms - her arms
gteal around his neck - and for s long moment they kiss,

A faint sound comes through the darkness. The two look
‘up still in each others arms.

TERESE
What is 1t?

There is a growing sound in the night - a deep, steady
roaring....Raum -n,...Raumem...the roar of the chiming
twin motors of a huge Gotha bcmbers - growing swiftly
louder,

-

DICK
Gothas...bombers,..a flock of them, &

(Continued)

w2




59

126 Continued

127

128

129

150

out of windows a

He has scarcely finished speaking when a siren suddenly
starts a plercing wail in the village ~ eerie in the
dorkness.. From a distance comes & t.

VOICE
Prenez garde....les Gothaa]
(a dwindling string of French)

Pick and Terese look back toward the village.

VILLAGE STREET

Lights start going out. One or two people look fearfully
nd close the shutters. People are running
through the streets.

VOICE
Alr raidj Take cover!

Morc shadowing figures run by in panic. The thunder of
the bombers grows steadily nearer.

VILLAGE DICK!S ANGLE

Suddenly there is tho high pitched scream of a falling
bomb., On the distant part of the village there is a
rending orash and roaring explosion, followed by two

more goreaming bombs and other crashes, nearer., The siren
is at11l going full blast.

AT DICK AND TERESE

As they watch, Terese clinging closely to DICK, More
explosions come into scene ~ their faces are 1lit, momen-

‘tarily, by the flare of the bombs. From sonewhere cgines

the helpless agonized cry of someone wounded, Out of

"the darkness comes a voice, -

VOICE
Stret-~cher bearers....
stretcher bear.,....ersl

VILLAGE- THEIR ANGLE

In the distance, two shadowy stretcher bearérs run past
in answer to the call. There is pandemoplum wi

ihoessent screaming and exploding bombs, TWo 63
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jae]

&n
AT DICK AND TERESE
DICK looks htirriedly around - sees the hay wagon.

DICK
The wagonl Come onl

He grabs Terese by the hand and starts running, pulling
her along.

TERESE
No,..N0¢..there are &ellars....

AT SIDE OF TRUCK

As DICK, running, still clinging to the cocktail shaker,
drags Terese into sccne,

The nolse of e¢xplosions, acashes, folling debris and
airen 1s terrific,

DICK
(laughing)
Under there, quickl

TEREST
(hanging back)
No....noe...

DICK
Itts ~s gafe as any place,

TERESE
(doubtfully)
(looking at Dick)
Do you think we had better?

Her answer is a blinding flash and crash of a bomb near

" at hand that showers them with dirt, Terese hastily

scrambles under the truck.
DICK looks up intc the darlmess and salutes - laughing.

DICK
Thanks {

As he climbs under the hay wagon, we
FAIE OUT
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FADE IN

133

135

JUST OUTSIDE ALLONVILLE FOLLOWING MORNING PAN

Trudging along the tracks comes a pajama-clad figure -
hair tousled, a pair of loose old bedroom slippers flap-
ing on his feet, it is SCOTT and he is having a hard time
making the slippers ssay on, and limping gingerly, for
gravel 1s getting into them,

We PAN YITH HIM and pick up two farmers mounting the truck,
SCOTT coming away from it., SCOTT walks along its side.

AT TRUCK
SCOTT sees the two staring at him and grins -

SCOTT
(pointing)

Is the British flying squadron in
this direction?

The Frenchmen look at each other and chatter voluble
Frenoch - and stare at him some more. SCOTT, seeing they
do not understand English, makes a lidicrous effort to
pantomime flying - to imitats an airplabe swooping and
banking.

SCOTT
(imltating) . A .
Fly...alrplane....bird....airdrome...
anything....

The Frenchmen stare at him as if he were crazy - and
lopk at each other, chattering excitedly and pantomim~
ing that SCOTT 1s a crazy man, But they look as if they
themselves, were telling each other they are crazy: SCOTT
gives up in disgust,

SCOTT
(dryly)
Thanks.... I thought so.

He limps on alongside of the truck. The two Frenchmen

stare at each other and shake their heads, shrug, and
go back to thelr posts,

SIDE OF TRUCK

The lower part of truck and track 1s in scene as avback~
grotnd as SCOTT limps in = sits down disgustedly and P

takes off his slippers - emptyl ebbles and dirt out
es off his slippers emptying p (Gontipnéﬁi
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Continued

of them.. As he does so, truck pulls out of scene, On the
road, sound asleep -~ is Dick,

SCOTT gets the slippers on and gets up, starting along the
track - suddenly stops short and stares in blank amaze-
ment as he sees DICK serenely asleep, Scott puts his
fists on his hips and shakes his head grimly - and grad-
ually grins and then laughs, DICK s&tirs.

SCOTT
Well....good morning, fellow,

DICK'S eyes open and he looks up -~ his eyes widening as
he sees SCOTT. He grins.

DICK
Good morning, fellow.

DICK sits up, laughing at SCOTT'S comical pajama-clad’
flgure.

DICK
Where's your flying togs?

SCOTT

(sheepishly)
Somebody stole tem.

DICK ls getting up, rubbing himself ruefully.

DICK
You shouldn't leave 'em lyling around.

The two start along the tracks and we PAN until we see
them from the rear, trudging along together., SCOTT!'S
striped pajamas flapping in the beeeze, and we

FADE OUT -

PADE IN:

THREE PLANES

Seen high upﬁ heading toc make a landing. Flight 1s
returning. echanics, including CHUBBY and HARRY,
standing near farmhouse, They see returning planes

and start waving and running out on field. FIELD
SERGEANT joins them. Sound of planes grows perceptibly
louder, One of the planes rocking and mreening as it
comes down te land. PAN SHOT as they run toward planes,

FIELD SEROQEANT »
Somebody must be hit.
{Continued”
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136 Continued

) \ CHUBBY
too is 1t?

HARRY
Looks like VARDON

FIELD SERGEANT
He's just makin' it}

They run on toward line.

137 INT. BAR L

COURTNEY AND SCOTT at table near gramophone, playing
-two~handed card game. Gramaphone playing "Poor butterfly."
BRAND at bar, drinking - more haggard than ever in ap
pearance. BOTT behind bar,

From overhead comes sound of plane motor cutting Off
and swich of plane. COURTNEY quickly stops gramophone

to listen., SCOTT jumps up and COURTNEY follows to door.
They go out on field. .

138 AT BRAND ~ CLOSE SHOT

As BRAND listens, a full glass in hand, We hear another
plane come in, and two more, In quick succession.

BRAND
(as though he can't keep
count anymore)
How many was that, Bott?

Y : BOTT
I ~~ I think it was four, sir.

BRAND
(mumbling to himself)
Fout -- four == four out of seveN.,s,
(He raises glass to 1ips
and the liguor is slopping in
7 , his unsteady hand)

PHIPPS comes in from BRAND!S room.

PHIPPS
Only four, Major.

BRAND glares at him,
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139 EXT DROME

As fliers twatch the four planes taxl up to the line,
some hurrying toward planes. COURINEY and SCOTT running.

140 AT LINE

BLYTHE, KEARLEY and MURRELL are climbing from their
planes as mechanics take charge, the FIELD SERGEANT
giving the planes a quick inspection,

141 AT VARDON'S PLANE

.....

VARDON tries to get out and slumps back, COURTNEY, o
SCOTT and others hurry to him, seeing that he is
wounded.

VARDON
(trying to speak naturally,
in spite of the palnk
Sorry, fellows -~ they got me --

COURTNEY and SCOTT 1ift him out. They start slowly
back to the bar with him. He staggers between them.

CHUBBY
What a bloomin! mess they%ve been in.

4 HARRY
I'd call 1t a bloomin! nawsty mess.

FIELD SERGEANT
We'll have to junk three of these
planes.

HARRY
! Blimme, Sergeant, what'll we use instead--
angel's wings?

INSERT: Of wing, Fabric and struts are shattered and .
' plerced by bullets, .

142 INT. BAR

. PHIPPS
(at door, turns back to BRAND
who still stands at bar) ‘
It's VaRDON, Major ~- looks like he's .
got 1t bad.

BRAND does not reply. He. takes apother drink. COURTNEY
“oghd 8COTT come im, supportihg VARDON who is doub -

(
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142 Continued

up in great pain, BRAND turns to face them - to stare
- at VARDON, Other men follow, talking in the background.

VARDON
(As he sinks down by table and
BOTT hurries to him with a drink)
We'lve got visitors, Brand.

BRAND
What do you mean?

VARDON
I mean ~- Von Richter'!s moved in
acrogs the lines =«

BRAND
Von Rlchter?

VARDON
Yes -= we ran into one flight -~ then
another «~- suddenly the air was filled
with 'em -- What a mess}! It's lucky
any of us got back alive....

BRAND continues to stare at him, VARDON continues,

bitterly:
God what fliers they arel! We didn't
have a chance -« out-numbered two
to one -= and all of them old hands,
(He lapses into silence for
a moment, as if recalling
the flight)
They got Thorburn, Squires and Holllster =~
%He.puts hand to head where N
blood runs down)
f . BRAND
Hurt bad?
BARDON
No...just a splinter,..from the wlnd-
shield -- .
(but his face is twisted
- o with pain)
g

— ’ BRAND

ime snd laughing at other men)
Dﬁn’ﬁ(ybﬁ»ﬁ @u:hgﬁaghis, bcys?&..x




142 Continued
AD LIB
- ‘ (from other men)
I say, Vardon, I!'1ll buy that from
youl
Thatts a cushy one, Vardoni

MURRELL
Send us a dozen blonde angels =-
from the Music Hallsl

VARDON laughs, but he is dizzy on his feeb.

BRAND
(mattering to himself) ‘
Von Richter -- This 1s the finishl e r
(he goes out the door, B

143 EXT. FARMHOUSE

As COURTNEY and the other comes out with VARDON, ‘the
Jatter makes a gesture of going on alone with MURRELL

VARDON
Never mind....Murellican get me
over to the M.O.

COURTNEY and the others hands him over to MURRELL -~ butb
COURTNEY says:

COURTNEY
(quietly)
Hollister....how did he die?

VARDON
Like a man, As he zoomed up and fell
out of control, I saw him,...smlle,

' COURTNEY
(thoughtfully)
I!m gtad,...What a rotten war!

VARDON nods and starts off with MURRELL supporting him
when a sound makes everyone pause, COURTINEY and everyone
- else look up. .

~\l44 AIR COURTNEY’S ANGLE

A German plane, marked with: black ¢ross, is screamine
down on thedbome. Someone shouts:

AD LB
A Fritzl A Feltzl Look out)
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144 CONTINUED

The plane flattens, roaring over the drome and an object.
hurtles down from the plane, which clinmbs again, thunder-
ing.....

145 EXT. DROME

As the object drops on the tarmac, COURINEY and SCOTT run
toward it; followed by others, Even VARDON, wounded as he
is, staggers forward, helped by MURRELL, ~

146 AT OBJEDT

As COURTNEY and SCOTT run into scene. Therobject is a
pair of German fleld boots. COURTNEY plcks them up. A
note is attached, As COURTNEY opens 1t, fliers gather
around him, BRAND and PHIPPS join the group. COURTNEY
looks at note; hands it to PHIPPS,

, PHIPPS

¢ (reading)
One pair of ground boots,..for the
exclusive use of Engtlsh flying
officers. '

For an inétant there 1s an ominous silence « then VARDON,
half~choked with pain, mutters: '

VARDON
To blazes with them!

COURTNEY
(holding boots, grimly)
I t?ink they'll find these boots won'tt e N
T £it

BLYTHE
(angrily) y
Give them to me, Courtney =-- Itve
got a use for ‘em,

* MURRELL
~ (white~faced)
2 . I'1) take those}

T BLYTHE makes a move forward but COURTNEY pushes him backs,
' COURTNEL: }

\
b s a Ll ‘

m keeping these
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146 Continued

147

BRAND has watched wlth grim understanding, struggling with

his duty. At this point, he interposes, looking levelly
at the meng

BRAND
Hold up! Therels going to be no vol-
untary patrols unless I ofler themi
Von Richter's squadron is the strongest
on the front. We're golng to catech hell -
None of you are going to commit suiechde
by going out alone =-- Not a man leaves
the ground =~ understand?

e

BRAND flings last word as a challenge. His eyes rest on
COURTNEY, BRAND turns and strides toward his office,

COURTNEY and SCOTT glance at each other. COURTNEYnods
toward hangars, and the two start away from group,
COURINEY still carrying boots,

DISSOLVE TO:

INT, HANGAR CLOSEUP ON BOOTS

Boots standing on gasoline can, Into scene comes CHUBBY'S
volce, speaking in whisper:

CHUBBY
(off-scene)
"Urry up now ~- 'urry up =-- Rig them
bomb racks on both planes -~ Get a
tustle on,

As he continues speaking CAMERA PANS AWAY from boots
ahd we see CHUBBY talking to ARTIE and HARRY,

CHUBBY
This tere's a dawn patrol, htunder-
stand? If any of you makes a sound
: or shows a light, I'11l knock-your
bloomin! t'hads offl

ARTIE
They'll catch bloomint! tell for this,

CHUBBY
too from?

_ARTIE
From the Major, of course.
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. 147 Continued
HARRY
~ (peering out from around plane)
= 0h? I thought you meant Von
Richter.

CHUBBY
(planting his hand over Harry's
face)
Spoken like a true British gentlemen!
. (He pushes Harry out o%‘sighf.

CAMERA PANS across to other side of hangar, and we

see COURTNEY and SCOTT sitting on gasolline cans, :
open boxes of emmunition in fromt of them, They _ A
are loading ammunition belts and examining bullets
carefully.vieee

FADE OUT
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' FADE IN:
148, ATRDROME - NEXT MORNING - DAWN

A long shot of alrdrome., It is the misty dimness just

- before dawn. The alrdrome 1s asleep ~« but out toward
the far end of the fleld, six figures are silently
towing two fighting planes toward the end of the field.
They are nearly there.

149, AT END OF FIELD

As the two planes are pushed to the end of the field
by COURTNEY and SCOTT who are dressed for flying, and
the four mechanics. COURTNEY has German boots in his
hand. Bombs are strung on racks under the planes. .
The tail skids are dropped to the ground. Two mechanics=
- place chocks under the wheels. The other two are swing-
. ing the proprellors. COURTNEY and SCOTT are together,

COURTNEY
Be careful, old man -- remember Von Richter,

SCOTT
Right.

They grip hands; then drop them abruptly.

COURTNEY
Warm your motor fast...we won't have much time.

SCOTT nods with answering grin and the two shake hands.
They climb into cockpits, COURTNEY putting the boots

inside his. They strap themselves in, as the two mechanics
who have spun the props, run around and wipe the mist from
their windshields,

COURTNEY
(As he loads his gun)
p Thanks very much, Chubby,.

CHUBBY
(Handing potato masher grenade
to COURTNEY)
I've been saving this every since Vimy Ridge -
. Kiss it and throw it for me!

' COURTNEY (Smiling):
Rightq : E

ARTIE -4
Make it a quick. ocnhe, Captn...an! I'1l have ;;
some tea and straﬁberry jam waltin'! when you
comd back. :
(Cont.-)
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149 Cont,
The mechanics grip hands, ready to run past the
propellors.

MECHANICS
Contact?
Contact?

COURTNEY
Contact,

SCOTT
Contact,

The mechanics run past, swinging the props. Motors A
roar into life. COURTNEY and SCOTT race them to warm == |
them quickly., COURTNEY looks across at SCOTT and yells
above the roar of thé motors, jerking his head back

toward the farmhouse,

COURTNEY
It won't be long now!

He 1s right. As he looks toward farmhouse, BRAND!S
office door flies open and a figure rushes out.

150. AT EXT. BRAND'S DOCR.
As BRAND lunges out of his offlce, bawling:

BRAND
What'!s going on here?

He looks toward the far end of the fleld.

151 ‘FAR END OF FIELD ~ BRAND!S ANGLE

As the roar of the planes increases and they take off
down the field toward the camera, 7

4

152, BRAND - PAN SHOT

-~ As he runs forward again, towafid the line, yellipg:
. BRAND ;
Courtney...Scatt...did you hear .
’ my orders? Come back here ==

‘ His yalling is drowned as the two Pplanes roar 8t him



153.

154,

155

156

157.

I3

CLOSEUP COURTNEY

As he peers cautiously over the side of his cockpit.

AT GRWND - FROM PLANE

Below 1s BRAND, shaking his fist and yelling up at the
planses,

CLOSEUP COURTNEY

As he grins, shrugs, and settles himself, grimly
looking ahead, his purpose clearly fixed in his mind.

ATRDROME
As the two planes soar over the trees and dlsappear,

BRAND storms back to his office. A few sleepy heads
are poking inquiringly out of doorways,

) FADE OUT

FADE IN:
GERMAN ATIRDROME - EARLY MOEBNING.

An establishing shot of the German airdrome 1in the
gray light, Two or three small buildings -~ the
quarters and offices of the persomnel ~ and long,
camouflaged hangars, On the line 1is a flight of
planes - mechanics getting them ready for the morn-
ing patrol. The planes bear the German black crosses,
ere is much activity as we see the droms. & cocky
Field Serpeant 1s glving brusqie orders to the
mechanics. (Orders to be in German)

158,TWO PLANES - FROM AIR.

-

COURTNEY*S and SCOTT!S planes as they streak along
into Germany. COURTNEY in the lead.

72
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159, CLOSEUP COURTNEY

As he looks shead and down, grimly, Suddenly he is
alert ~ staring downward,

160. GERMAN DROME - FROM AIR.

The German drome 1s just coming into view beyond
some trees. : :

161.CLOSEUP COURTNEY

wTEE

As he looks quickly arcund at the plane bohind and
at tho side,

162, AT PLANES - FROM .IR

As COURTNEY!S plane suddonly rocks, SCOTT'!'S rocks
iIn rosponso - and COURTNEY'S plance suddenly nosecs
down in a scroaming dlvo, followod by SCOTT!S.

163. GERMAN DROME

Ls the two planes dive on 1t, guns going full blast,
Tho Mechanics break and gun. A bomb drops and

bursts in a black geysor noar the planes on the line.

As thoe two planes goom up and turn, coming backthermans
are runnlng from tho bulldings - consternatlon &voryw

whore. Tho plonos rake tho drome with machine gun fire.

14

164, AT DUGOUT

As Germans rush for tho dugout -~ some dropping as the -
planes roar by overhead. '

ey - -t . -
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165. AT MACHINE GUNS

As Germans run for the guns, frantically loading them
and starting to fire. :

166, AIRDROME

As COURTNEY and SCOTT proceed to ravage the sirdroms,
A bomb gets one of the hangars, which blows up and
roars into flame.

167, AT LINE

Two plilots and their mechanics succeed in getting two
motors started. The pilots clamber Into their seats
and start,

168, CLOSLEUP COURTIEY

As he looks grimly over the side and banks his machine
around vertically.

169. FROM COURTNEY!S PL.NE - SHOOTING FOR@ARD

As the plane dives on the two German‘planes taking
off below, spraying them with bullets.

170 DROME ~ TOWARD PLANES

AS COURTNEY!S plane flattens out over the two German
‘planes riddled with bullets, they crash to the ground,
splintering, scattering wreckage - two tangled masses

of wire and fabric. COURTNEY!S plane is climblng againe-
steeply. _ o

171. DROME . _ e

: £ .
Bombs burst among the machines on the line - getting
them on fire, The drome becomes a blazing inferne.
Men coming out of doorways fall as the buildings are
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1

171 Cont,

172.

173,

174,

175,

176,

raked with fire from the planes. The planes swoop
almost to the ground - flattening out, with their
wheels almost touching the ground as they chase 8
group of Germans running toward a dugout - then bank
steeply < thelr wings almost touching the ground and
head back toward the alrdrome mess hall - guns roar-
ing.

INT. GERMAN MESS

Germans are crowded inside the doorway, Suddenly they
throw themselves to the ground - out of the way - others
dropping, already hit - as the walls and windows are
shattered and ripped by crossing lines of machine gun
bullets showering glass and splinters of wood.

EXT. MESS BUILDING

As the planes, almost reaching the building, zoom
upward, just clearing the roofs,

CLOSEUP COURTNEY

He smiles as he sees something over the side,

OUTHOUSE ~ BEHIND HaNGARS.

An obvious tollet, COURTNEY'S Flane dives on 1%, -
machine gun in full blast, raking it with fire,. ' he
door bursts open and several Germans run stumbling
out, two or three holding up thelr trousers,

GERMMN DROME-

AS COURTNEY!'S plané zooms. up fromt:ehind hangar and
bomb drops - and a second hangar goes up in smoke,
Suddenly COURTNEY!S motor cuts off and the plane
swishes down near the drome, which is now a shattered,
blazing mass of fire. ,

- myer
P
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178,

179.

180,

181,

182,

COURTNEY. - COCKPIT

AS COURTNEY pulls out the boots and heaves them over
the. side - shouting down:

COURTNEY
They're the wrong sizel

The motor roars into life again.

GERMAN AIRDR QME
AS COURTNEY'!S plane zooms up to meet SCOTT'S which

is circling in a steep bank, and the two flatten out
and disappear swiftly over the trees,

PLANES - PFLYING LOW

As the two planes head back for the 1ines..suddenly
they go into another roaring dive.

COURTNEY 'S PLANE - SHOOTING FROM BEHIND DICK

As the plane dives, a German captive bslloon looms
up before 1t - the gun barks incessantly.

BELOW BALLOON - AT GROUND TRUCK
As Geymans run back and forth, an officer is shouting

- frantic orders. The ground crew starts to pull down

the balloon - taking up on the cable - working des-
perately.

MACHING GUNE EMPLACEMENT

A short distance away from the truck, the machin,e
guns protecting the balloon go into action ~ firing
nearly straight up.

76
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183, BALLOON - FROM GROUND

AS SCOTT!S plane dives on the balloon - the two planes
circle and dive again,

184, AT MACHINE GUNS,

A flash of the machine guns firing continuously.

185, COURTNEY'S PLANE - SHOOTING FROM BEHIND DICK

As the plane dives at the balloon a third tlme - the
bag looming up in front of the stuttering gun.

186, BALLOON - FROM GROUND

AS COURTNEY 'S plane zooms over the balloon, thore ls a
sheet of flame from the balloon. In an instant, it is
a roaring mass of flame -~ dropping swiftly.

LY
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187. AT TRUCK - FROM A LITTLE DISTANCE
As the horror-stricken ground crew try to jump from
B the truck, the burning balloon falls on 1t, enveloping
crew and %ruck in a flaming mass,

188, FROM COURTNEY®S PLANE - AS IT CI

RCL
We seé the flaming ruins of the balloon on the ground
below.

189, MACHINE GUN POSITION
FLASH of the machine guns going full blast,

190, CLOSEUP COURTNEY # WING AND COCKPIT

COURTNEY'S motor suddenly stops, followed by the sound
of bullets flac-flacking through the wing fabric. A
bullet has found tho motor. COURTNEY works at the gas
pump, but the motor will not start.

191, CLOSEUP SCOTT

As he looks across and sees COURTNEY'!S plane starting
to glide downward, SCOTT throws his plane into a
bank and starts circling,

192, FROM SCOTT!S PLANE -

As 1% travels in a wide circle so that we are going
saround a fléld, we see COURTNEY!S plane gliding down
_toward the fleld,

193, GERMAN MACHINE GUN POSITION

The Gormans cheer and congratulate each other - and
- Jump vp and start running toward the-fleld, joining
others who are running past.
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195,

196.

197.

198,

199,

?

FIELD

As COURTNEY makes a dead-stlck landing - SCOTT!S plane
circling overhead. COURTNEY climbs out and waves up
that he is 0.K,

CLOSEUP SCOTT

As he shows relief and waves back, But suddenly he
gazes in another direction.

FROM SCOTT'S PLANE

We see the far end of the field.. Germans are running
"into the open from the trees.

CLOSEUP SCOTT

As he banks quickly and pushes the stick forward
reaching for his machine gun.

FROM SCOTT!S PLANE - FORWARD

As the plane dives, gun stuttering, we see Germans
waver, some falling, and the rest run back to the
shelter of the trees, shooting with pistols. The
plane zooms, the trees dropping from sight.

FROM COURTNEY*S END OF FIELD

{

COURTNEY and plane in foraground. As SCOTT'S plane
banks around and comes down for a landing., COURTNEY,
seeing what SCOTT intends to do, waves for him to go.
on, but SCOTT!S plane keeps comlng toward foreground-
1ands and stops by COURTNEY As the latter sets his
‘plane on fire.

SCOTT
(Beckoning)
Come on, - -Folldw,

'th@ plane ) +
L6t ts get back

S
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199 Cont,

200,

201,

202,

2034

‘brain, COURTNEY is looking at the ground below,

The Germans are running for the plane now, shoutin
a8 they come. COURTNEY ¢lirbs on wing close to the
cockpit. The engine roars agd the plase lumbers across
the field = logy with 1ts addad burden.

AT GERMANS

As two or three stop so they can shoot more steadily-
emptying their revolvers. '

AT PLANE - VING AND COCKPIT

As it lumbers into the alr,; SCOTT suddenly reels at

the impact of a bullet. COURTNEY is blowing mecking
kisses back at the Germans on the ground below and

does not see its SCOTT IS ALMOST Stumned, and clutches
vaguely at his shoulder. The plane rocks, and suddenly
COURTNEY looks around to see what the trouble ls,

INSERT: SCOTT'S shoulder. Blood on BCOTP!S
Hand - a bullet hole in the flying
sult that 1s rapkdly spreading,

SCOTT reels dizzily; with an effort, pulls himself
upright. .

PLANE - FROM GROUND
Wo see German second line trenches - s machine gun
emplacement, The plane comes into view « flying

dangerously low. All the Germans start shooting
at it -« the machine guns open fire.

AT PLANE -
SCOTT 1s shaking his head - trying to clear his

He turns to SCOTT encouragingly.
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204, AT PLANE - WING AND COCKPIT

INSERT: Oof wing and englne. Another dotted line

- appears --across the wing - traveling toward the
engine, Suddenly the oil line bursts as a bullet
gets it, andoll shoots out, spreading.

The shower of hot oil hits SCOTT in the face =
blinding him - some of it getting on COURTNEY.
SCOTT sways - trying vaguely to wipe off hils goggles.

205, AT PLANE - FROM AIR.

As the plane wavess and slde-slips, starting into a
spin. ~E

206. AT WING AND COCKPIT

As we see the two again, the motor suddenly freezes
up with a shriek and stops. COURTNEY is talking to
SCOTT in desperate encouragement, dividing his atten-
tion between the ground and SCOTT,

. COURTNEY
Pull out old boy! We'lre in a right-hand
spin...

SCOTT struggles blindly at the controls.

scorT -
I «= I cantt seel

COURTNEY
That'!s right...now youtlre diving...
pull up...that!s ittt

4

207, AT PLANE - FROM AIR

4s the plane, which is out of the spin and diving,
)  pulls out into level but wobbly flight.
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208, AT WING aND COCKPIT

209,

210.

) COURTNEY

We can make it...we're over the lines

now, . s keep her level,..steady...
(COURTNEY looks ahead)

Therel!s a good place:,just behind our

front line...right a little...ease

down nowe..

The ground begins to come up toward the plane until
the plane is almost ready to land,

COURTNEY
oo e8teady...all right,...level off,.%
hold her up, 0ld bOYe..UDssesUPes UPY

FRENCH FRONT LINE TRENCH

We shoot from the trench through a2 mass of barbed wire,
French soldiers are watching as the plane flattens out
and lands, crumpling the undercarriage, nosing over
into & shell hole. The roar of front line warfare is
all around. Soldiers scramble from the trench and
start for the plane, crouching low, half-crawling.

LT PLLNE

LS COURTNEY, who has been thrown a short distance,
picks himself up and hurries back to the planse.
SCOTT is climbing weakly and blindly fromthe cock-
pit. COURTNEY helps him to the ground.

COURTNEY
Good, o0ld bOY.

SCOTT leans weakly against thé plane and waves COURTNEY
aside as 1if he were all right.

SCOTT
We made it, didn't we, old. bean!

As he says the words, grinning through the mask of 011
and dirt, he falls over in a dead faint, COURTINEY
stoops beside him, The Frenchmen are coming on the .
run now - shouting wa?nings, (Conit.)
onv «-

R d
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210 Cont.

211.

el1z,

213,

FRENCH SERGEANT .
(Waving his arms in direction
. of Germany)
Allez...2llez vite! The boche will
shell 'youo

COURTNEY looks apprehensively toward the lines, then
starts quickly to gather SCOTT Into his arms. mhe
Frenchman indicates SCOTT to the others and-shouts

a string of French, They hastily help COURTNEY pick
SCOTT wup and the whole group starts toward the proe-
tection of the trenches, crouching low,

FROM TRENCH

4As the group hurries away from the plane, there is
the scream of shells. The group falls flat on the
ground, There is a shovering explosion in the fleld-
a second and third - the shells shrieking before they
light - and a fourth - which demolishes the plane -
another almost on top of the first.

AT GROUP

Flat on the ground. COURTNEY and the SERGEANT next
to each other. A shower of dirt, a shattered plece
of plane strut and ragged piece of fabric clinging
to it, falls in front of COURTNEY. He picks it up =~
grins and looks across at the SERGEANT,

COURTNEY
Thanks.

trENCH

As the shelling lessens, the group gets up and hurries
on, tumbling Into the truck. COURTNEY gets to his
knees besfide SCOTT, anxiously tearing the flying suit
&side from SCOTT'S shculder. ,

COURTNEY
Come on, boy ~=- wake up..
{He turns to the Frenchman)

Hurry u?; hwget b&; I'ges sonne




213 Cont., a

214,

84,

He turns back to SCOTT. One of the Frenchmen bours b
a stiff jolt of rum and gives it to COURENEY. COURTNEY:

lifts up SCOTT!S heed, pillowing it on his arm, snd
pours ligquor down SCOTT'S throat, SCOIT stirs; his
eyes slowly open - looking around vagusly.

o) mmrni\rp_,.g

VA UIL L&

Are you all right?

SCOTT looks up at him and tastes the rmim in his mouth.
He smiles weakly.

SCOTT
- T «~ I only did it to get the rum -«

DISSOLVE TO:

INT. BRAND!S OFFICE

BRAND pacing up and down in a fit of nervous passion.
He is deadly gray from strain and is on very edge of
going completely to pleces. PHIPPS comes in, quickly.

PHIPPS (Excited)
Captain Courtney'!s back -« with Seott -~
in a French army car -- I told Courtney
you wanted to see him at once, Major --
(Turns at sound oufside)
Here he is now.,.

PHIPPS stands aside and COURTNEY comés in, PHIPPS
slips out., COURTNEY closes the door, BRAND!S eyes
meet COURTNEY!S. They stare at each other.

COURNNEY
(Walking over to Brand!s desk -
sits on edge of desk, calmly lights
ciggarette. )
Phipps sald you wanted to see me.

BRAND sdvences toward COURTNEY - and stops before hev

" reaches him.

{Cont. )

£
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214 Cont.
BRAND
(Struggling to control his voice,

I suppose you think youlre %aing to get
away with this, Courtney! = Well..,you
think wrong this timei You distbe; E:l my
direct orders. Do you think I igshied
them to hear myself talk? ¥You went out
against Von Richter ~- Von Ri ?, do
you hear? You defied h}aw““é r
outmumbered two to onev  You feoi' We
need every man -- every piatie =~ you
wont out and smashed two of them. I'm
going to court-martial you for thils --
break you out of the Flying Corps!

The phone rings. BRAND glares at it. It rings again,
and he strides across and answers it,

BRAND
Well?...(Phone splutters) What?.,..I
can't hear you...Yes,..Yes...What?
(He listens interitly with
gquickening Iinterest -
amazement on his face at
first, then gradually hils
lips form a stoney grin)

215, CLOSEUP COURTNEY
As he stares at BRAND, puzzled.

216. INT., BRAND!S OFFICE

" . BRAND (Grinning wider)
Right...Right...Thanks, .,

BRAND hangs up; leans against the wall, Suddenly he
begins to laugh, hysterlcally. He tries to speak to

i COURTNEY. Another burst of wild latighter comes from
his lips, Then he mansges to speak, brokenly, between
gale after gale of 1nsane laughters

B (Cont., )

8b.
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86.

216 Cont. ; BRAND :
I've got you -~ I've got you, Cow tney -~
‘ Jjust where I want you. Youtve broken
_ orders -- youlve refused responsibilitye.-
All right, that's your bed now -~ you'lve
made it for yoursell -- how lle in it -« ‘
(Coming around desk, still laughing) : -
I'm ordered up to Wing at once..,I¥e got
to appoint someons in my placas.. -
(He gasps with laughber, .crossing
and taking his hat firom the wall
his stick frgg th: desk)" -
eeein lace, understand? I'm going to
appoin% JOu -~ see how you like it, Mr. --
Mr, Squedron Commander! )

He lurches across to.the door as COURTNEY stands mobiort _.

e ]

less staring at him. 1In the doorway, BRAND turng and N
looks at COURTNEY - glves another burst of laughter end :
slams the door, leaving COURTNEY alone, motionless, in

the sllent room, as we

FADE OUT




217

218

219

FADE IN. | 87
ATIRDROME : '

Same as first scene in script, only it is late afternoon,
almost dusk. FIELD SERGEANT coming from field with
field report.

CLOSE EXT WING OF FARMHOUSE

Squadron Commander!s door now has Captaln COURTNEY on
it, in place of Major BRAND. FIELD SERGEANT raps on
door and goes in, i

FADE IN:

INT. FFICE PAN CLOSE SHOTS

FIELD SERGEANT puts report down on desk, CAMERA TRUCKS
back a little, showing whole top of desk. It is llttered
with crumpled papers. Near at hand is half-empty bottle
of whiskey and liquor-stained glass. FIELD SERGEANT goes
out.

From the fade in COURTNEY'!S VOICE has been coming into
scene, talking into telephone., Hls voice 1s savage, fhll
of revolt, helplessly arguing agalnst the stone wall that
is Brass Hat.

COURTNEY
Let the infantry get demoralized...
T cantt put planes over them...
{(phone barks) Itve got only
three men....

OTHER END OF PHONE
(half-muffled)
~ But wetlre sending up four re-~ .
: placements, Theytre on thelr
WAY NOWeeao

COURTNEY
; Four replagements coming up?
' (savagely)- ‘
Well, what about 1t? Tyo flights
couldn'®t buck Von Richfie¥d How can
you expect ghe to do anything?

g




? . .' 88
219 Continmued '

- COURTNEY
(still at phone)
Sending replacements....Yes, more
kid....Youlre only making a death house
of this place....Von Richterts squadron
has shot ug out of the gir for a month...
driven us into the ground...kllled our
best men....wiped out "BY Flight....

- OTHER END OF PHONE'
(again half muffled)
Those are the orders, Courtney.

COURTNEY 4
But I tell you they won!t have a Cmw T
chance}

Phone barks and hangs up. COURTNEY turns and atares
across room,

220 INT  BRAND!E OFFICE

COURNTEY staring at PHIPPS who has been looking mourn-
fully out window. PHIPPS turns and sees COURTNEY!S
vacant stare.

PHIEES
(shrugging)
No use trying to reason with tem.
(crosiing room)
If T might say so...there!s no
reason in none of 1it.

COURTNEY
Brass hats....sitting back there
in easy chalrs making excuses for
sending up kids they know won't
last 2 Wekk. eos
(laughs bitterly)
«eoa8nd they keep yelling for us to
stop Von Richter...stop Von Richter!...
(pours stiff drink, staring
e at liguor as it gurgles into
' glass)
o (half to himsglf)
Courtneyw . .oxegutioner Coubtney...successor
to execu&i * Major Brand..,.and I have®
: o take them up...to send
Von Ridhter...with‘na
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220 Continued ' "

- ) (stavt‘aéé
. t’s - - i'ﬁfS bey@nd mB; s‘iﬁig&%o

Phipps)
Sending me ont to dfe,
walting. .. .wondering
back?

Door opens and SCOTT saunters in,
full glass of Scotch and gulps It dowh.
worried. He makes dmpulsive gesture "¢
but stops as COURTNEY turns t o fage h

. SCOTT
(nodding toward table)
I say, old boy, don't you think....

COURTNEY ‘ P
(st1ll under embdbdlonal stress) C
None of that preaching).... ‘

SCOTT!S face shows COURTNEY®S menner has cub imu and
COURTNEY sees 1t. He 1s iimediately contpri

COURTNEY N
Itm sorry....guess I'tm getting™ .
Jumpy.

SCOTTtS forgiveness is shown in his instant grin.

3CoTT
’ Forget it....I'm all jumpy myself...
canlt seem t6 get n3§5 tﬁhb
in front of ﬁhs £ cEr
- Bvery ttme
‘ ' so I cauld K:) % ﬁp

R
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220 Continued

COURTNEY'S Amile fades, Nods disH
_ Latter closgs doors SCOIT 1o

&GGTT
. Pransfers this time =w

COURTNEY

(1ndiﬂatihg d6or )
Fix 'em up, will you'bay?

SCOTT -

" Right,

COURTNEY
Make 'em comfortable as you c¢an, ’

SCOTT nods and exlts.

221 EXT FARMHOUSE \

Quite dark, We dimly see flying corps truck short distance
away, Four youthful replacements have unload i dunnage ;
and are walking toward farmhouse., FIELD SEB,ﬁ”NT Joins
them, SCOTT comes out and stands watching tk

SCoTT . :
(stepping over to them as they o
come up)
- I'm Scott...Skipper of “A" Flight...

Replacements come to attentlon,
’ Don't need to do that here,.

. E.
One of oldest boys steps up and glves SCOTT paper.
: . _ SCOTT
(reading off names, hold
iér up to light of w,
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221 Continued

GORDON
(hurryin§ forward, stumbling
- . in haste
Douglas!
He holds out hand, SCOTT stares at him. -
GORDON

(st111 holding our hand -

smile fading)
Arven't you glad to see me?

SCOTT
Gordon....I thought you were in school. -

GRODON e
I couldn!t stand not being Iin it any I
longer, so I left,...and enlisted...
(proudly) .
Went through ground school in four
weeks.,...

SCOTT glances at SERGEANT and latter glances back, grimly,

You always thought I was a kid,
Douglas, I'm going to prove to
prove to you I'M not.

Scott looks at him for long second; then says slowly:

SCOTT
Right....I suppese you're a man -~
Nnow,..
(pauses)
ese0r you will be ...in a little
while,

GORDON
Wait till you see me fly ...out there,.
» (waves toward front)
I passed combat manceuvres perfectly.

SCOTT
That!s -~ splendid,

: GORDON
Is Courtney around?

- . _ SCOoTT
Youlll gee hinm later.

GORDON nods. FPleld SER EANT is staring toward bunk
rooms with other replac mgnﬁs. ‘ "
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221 Continued

222

223

-

He departs abruptly, rejoining group and gathering up
dunnage., SCOTT looks after him, face showing ghastly
emptiness he feels. Turns toward bar entrance, numbly.

INT. OFFICE
Phone ringing insistently., COURTNEY answers it.

COURTNEY
Hello....speaking....

Phone starts a series of barking explosions, gilving
COURTNEY no opportunity to speak. As sounds cease, :
COURTNEY still doesntt speak, He licks lips as if el
-they have suddenly gone dry.

COURTNEY
There will be no reinforcements?
(phone barks off)
Right....

Hangs up phone; crosses to desk; sits down and pours
a drink, Stares at glass,

COURTNEY
Before the week is out, Phipps --
the end of Squadron Fifty-nine....

¥e!ll be under everything ¢
that flies....cold mutton.
A jolly picnic for Von Richter!
( jumping up)
Send everyone into the mess!

PHIPPS
Righto....

"He hurries out. COURTNEY takes another drink and follows
'PHIPPS; taking a slip of paper with him,

- INT. MESS .

As replacements enter. GORDON Crosses to SCOTT

GORDON
Isn't it topping? They say
we'll be sent right up!

SCOoTT
Dontt raise your hopes, Gordon.
1111 see that gou won't be sent

up for 'a whiles , - (Continued.
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224

2256

Continued

Before GORDON can reply, COURINEY,
in room., Replaceménts snap to &b
around at group. GORDON smiles’

but COURTNEY!S eyes return to sl

‘ COURTNEY
I guess therets no nged
G,H,Q, has found out

Thetre starting minor
strategic points and rive:
You'!ll fly four patrols a
‘man will go into the air &b
tomorrow,

GLOSEUP GORDON

As he watches COURTNEY eagerly, listening as COURTNEY!S
volce continues lnto scense,

COURTNEY
eeoeYou will patrol the Manbtez Woods
sector, opposite the German Sixth
ArMYeeess .

CLOSEUP SCOTT

As he stares in disbelief at COURTNEY, as voice ]
continues into scene.

COURTNEY
- ... It means you!ll have to do all
the Airty work...flying Low. i hine
gunning infanbry..,.strafd
> supply trucks....end any shcok:
the? try to br’ing UPas i s

SCOTT’S face darkens, ‘ ' : B

e
B Rl




226 ;Continuéd

There is excitement among replacemenus,

to COURTNEY, hand-out, before SCOTT can move,

I3

SCOTT has not taken accusing eyes from COURTNEY. Hé
‘suddenly flings out restraining hand,

A

. GORDON turns in sﬁrprise at tone of'SGOTT!S volce,

GORDON
Hello....captain....

COURTNEY
(not recognizing him
for a moment)
H“"hellarno
(stares at him, vaguely
remembering)

GORDON
Don't you remember me...I!'m the
youngster who played you a nasty
trick once...and you let me fall,,.
I don't blame you elfher.....

(laughs)
COURTNEY

" Not -~ not Gordon -~~~ Gordon Scott?

GORDON
Right...Isn't it jolly, meeting
like this?

_ COURTNEY
(swallowing drily)
Youtre one of the =~ replacements?

GORDON
Right..
(proudly)
Douglas was surprised too.
(He go®ws to move away)

‘SCOTT
Gordon...walt a minute....

t o t; x1d
Youtre not going to seag;;huﬁ
into the airi o

_ . COURTNEY

GORDOW crﬁsses
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226 Continued ’ .

) SC0TT
Held on nothiqﬁz
going to take
Richter, yoa're bal
Ground school] He do
whet 1t's ail aboutt
would he hate?

COURTNEY A
As much chance a8 the othegs, X
(eyes on SCOTT, appeal: '
Don!'t you see, man ==~ ity 0
Welre 2ll in the same boat == 1 éan’t
play favorites «-

GORDON
Douglas -- you dontt understand «- , )
I'm not.... a

Pt 18] PR

I 70

W

£

' 300TT
. (whirling on him)
Keep quilet!
back to Courtney)
I won't take him up!

COURTNEY
(forcing himself to
speak evenly)
I said...every man in the air at
dawn tomorrow,.

SCOTT
And youtre the one who talked about

putting school kids in wvanvas
coffins,,...

COURTNEY
Get out of herel] Do you hear me?
’ Get out! o

SCOTT glares at COURTNEY for an instant.,

SCOTT
All right, Yout!ll be the ome to
sit and ‘walt....wait unbdil he
comes backiyses ;.
(Ho quidkly leaves the. rcom) .

GORDON
g . oourmney - I,**~




226 Continued

He leaves the room, COURTNEY’starin&
Crosses to bar; pours a dyink, hegnd
- drink; sets drink down untasted &nd. got

i}

227 INT, GORDON!S3 BUNK ROOM

Gordon alone undoing dunnage bag.
out for morning. COURNTEY enters, .‘,_;*
attention, a figure of pitiful uﬁﬁartailﬁy.

: . crosses COURTNEY'S lips as he shakes head. GOR’I%BK

COURTNEY - -
Sorry I spoke that way, Gordon.

GORDON T
Oh, that's quite all right...I don'i N
think you need to worry about me. :
Douglas really doesn't know how well
I can g£ly...He can't realize that Ifve
grown up.

COURTNEY
Scott!s right. You've learned how
to fly -~ but not in combat. Nore
of the other boys who came up here from
the schools had much chance...

GORDON looks at him, his self-confidence & little
shaken.

COURTNEY .
Youlre going out there against
veterans -~ superb flyers -- 1llke
, Von Riechter..,You may come back.,.
and you may not.... e

GORDON
You mean that I may dle ,...tomorrow?

COURTNEY
’ {putting hand on Gordon's . :
' shoulder) . D
1 Well - 1et§s not put 1t|as~b1umtly :




227 Comtinued

; COURTNEY
None of us will be here 1ong -- and
it really isntt so béd - 1E
when you fall, that youlve
you could for - for BEngland:

A 1ight leaps in GORDON'S Eyes,

GORDON
It would be aplendid to die like
thet. I'm not afraid, = ra&ILLY.
But I warn you, I!1l come back, I

can fight better than you think.

COURTNEY
Right-o --
(he turns to go)
GORDON

(taking off a chain bracelet
from his wrist)
Oh, Captain....

COURTNEY turns at door.’

GORDON
Perhapsy -~ 1'd bedter leave this
with you, if you dont*t mind -- In
cage anything should happen. I
gt it on the crew -~ last year ~-
8il1ly, but itts -~ it's rather
preclious to me,

COURTNEY
Right.
{he takes 1it)
GORDON

Thanks awfully.

COERTNEY goes qut abrutply, putting trinket in his

pocket.

;
d

FADE OUT.

£
4
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FADE IN ON:
- PITLE: ‘ THE DAWN PAYROL

228, EXT. FARMHOUSE

Dawn. Cold and gray sky. Indlséi:
agogt field. Fliers ccmﬁégméut of
flying sults, adjusting heimebts, gog
GORDON come out. COURTHEY sbtops; hold:

COURTNEY
" Chesrio. .
GORDON -
Thanks a wfully. -- Remember "

what I said...It1ll see you later.

SCOIT comes out, dressed for flight. He psuses a
moment, looks accusingly at COURTNEY; mekes as if to .
speak; changes mind and snaps oub:

SCOTT
Come along, Gordon.

GORDON
Right.
. (Runs after SCOTT,)

They go toward line.

229, CLOSEUP COURTNEY
Looks after SCOTT and GORDON; then turns to office
DISSOLVE TO:

door.

R e

68 ‘as SCOPT and GORDON arﬂim%g
g and gets ine ’ -




232. AT PIANES
- AS GORDON looks at SQOIT. SCOTT gets into plane.

i

ﬂﬂl\

AN A J. .
Fly in second position on my right --
GORDON nods.

SCOTT
Stick close to my tail -- It31 try and
get you through.

GORDON
Dont't worry, Douglas -~ I'm not a bit
afrald, really.
(With a laugh)
; You watch me -~ I'm better than you think.

SCOTT ~ :
Good boy =« Cheerio. :

SCOTT gives signal.

233. EXT. (FFICE

COURTNEY standing by PHIPPS, watching, PHIPPS slowly
breaking up match.

234,AT FIELD - COURTNEY'!S ANGLE

As flight takes off, to the east, over trees. As .
they dlisappesar.

235, EXT. OFFICH

FHIPPS tosses broken pleces of mateh in alp, turning . :
back of hand to catch falling pieeés.a COURTNEY" otice o

COURTNEY- . ' : :

: . Howr. manafg‘z
PEIP?S helﬁs 6&# haﬂd»




236,

237,

238,

239,

on their wings ~ flying’ high above clouds,

100,
INT. OFFICE
COURTNEY crosses to desk, drpps matsh on 1t, and pouns

drink. As he drinks, pokes matchepieces togethar anﬂ
snaps them to floor., He picks up pencil,

INSERT: Paper. COURTNEY'S hand writes: 5:03,
 DISSOLVE To:
INSERT: CaMERA RUSHING UP to clock in

COURTNEY'S office ~ ticking incessantly. :
The hands are at 5:29. o

B~
N

CLOSEUP COURTNEY | R
Stares at clock - speaks, half to himself.

COURTNEY
If they can get through...without
meeting Von Richtér... -
(He rises)

INT. OFFICE

As COURTNEY gets up, pacing across it. He looks at
the clock.

INSERT: Clock - drumming the seconds -~ 5:32,

FLIGHT - FROM AIR

.
=

The flight, in perfect formation, flles toward east -
nearly to %he lines now.

, VON RICHTER'S SQUADRON - FROM AIR L

Plight of fifteen to twenty planes - black erosses -

ENGLISH FLIGHT
ElxiﬁgﬁSﬁegaily eastward.

=




242,

243,

244,

245,

246,

101,
CLOSEUP SCOTT.

Looking downwerd, studying positlon -~ glancing back
once at GORDON - theh again at ground.

GERMAN SQUADRON

rlying eastward,

CLOSEUP VON RICHTER
Powerfully built German, He 1s looking over side =~ el

watching clouds below, Suddenly he sees something -
leans further over.

BELOW -~ THROUGH CLOUDS ~ VON RICHTER'S ANGLE.
Prom a helght above the clouds we see, down through

a cloar spaco, English Flight, flylng in the opposite
direction, far below.

GERMAN FLIGHT
Suddenly leader's plane rocks violently -~ and then

goea into a power dive, the other planes following,
falling off the alr,

ENGLISH FLIGHT

. 8till moving in perfect formation, unaware of the

danger above,

CLOSEUP SCOTT

 Looking downward. Suddénly~he looks upward into the

sun - & flash of horror on face. He looks quickly
around at GORDON'S plane. ’

ENGLISH PLYGHT

A S00IT!S. pléfe pooks viclently.




250, CLOSEUP GORDON

Seeing the rocking. plane ahegds.
quickly -« unable to sée any aneny
eyes widen with stunned surprise.

INSERT: Of bullets ripping thréfigh his wing,

e

GORDON sti1ll can'!t find where the bﬂl'ats 16
coming from.

251, ENGLISH FLIGHT

As the German flight dives onto them - both fo‘
" breaking up as if by magic into cireling, lod
whirling planes.

AD LIP SHOTS OF DOG FIGHTS,

252. CLOSEUP SCOTT

As he manoceuvers hils plane, trying to keeﬁ track of
GORDON at same time.

253, GLOSEUP GORDON

Fighting - chin up - determined - the earth whirling
dizzily around the plane as it manoevres,

254. DOG FICHT

Two or three planes from both sides go cut of eantrol
at intervals and go spinning towdrd ground

. 855, CLOSEUP SELFRIDGE




¢

256, DOG FIGHT

AS SELFRIDGE'S plane spins down out of control. Only
three planes left - SCOTT!S - GORDON'S - AND HALLOVAY!S,

257. CLOSEUP VON RICHTER

As he dives, flring.

258, GORDON PLANE - CLOSE SHOT ~ » =

As there 1s sudden burst of smoke and flame that sweeps  ~—
back, enveloping GORDON. T

259, CLOSEUP SCOIT

As he looks out the slde in horror,

260, GORDON'S PLANE - SCOTT'S ANGLE

As GORDON'S plane, enveloped in rapidly spreading flame
and smoke, shoots up into a vertical out-of-control
climb - and then falls off into spin.

261, CLOSEUP SCOTT

As he leans out, watching his brother spin down.

~

262, CLOSEUP GORDON
Bleckened by smoke and fire - as he struggles to regain
gontrol of his ship - warding off flames with his arm..

3 “.

-

263, ARTILLERY POSITION

T A flagh of a Ge

n. artillery: position as- gunners lo

ow themselvey out of the way,




264,

265,

266,

267.

268,

269."*

104,

?

FLAME ENVELOPED PLANE - SHOOTING FORWARD.
A flash of the flame-~wrapped plane as the ground

stops spiming and it i1s diving straight on the
artillery position.

ARTILLERY POSITION - FROM A DISTANCE
As the flaming plane hiks, followed by explosion.

CLOSEUP SCOTT

e

As he sees the plane crash on the artillery position.
He stares, unbelievingly - then his face is suddenly
savage with anger.

DOG FIGHT
As another German plane goes down and then the two

English planes remaining break away, hopelessly out-
numbered, streaking for home.

TWO PLANES

As they head toward home - SCOTT!S in the lead -
flying west now.

DISSOLVE TO:

ENGLISH DROME

4As the two planes appear over the trees.

270, iNT. OFFICE : :

-

C ODURTNEY SEATED AT DESK GULPING a drink, He is dead
drunk. Whiskey bottle is empby, FHe stops - listenings-
anﬁ stares at PHIPPS. FT m ¢ gad, cofies gnghzamn

' 1 oY & . obP -4 BWA ’\ & @.a : -n

{Conta ) .




270 Cont.

105,

#

COURTNEY (Thickly)
T™o... (With a dbroken 1augh§
«eothe match was wrong.

270A.AT LINE

271,

2172,

The two planes stopping at the line, Mechanies
gather around as motors are cut off,

AT SCOTT!S PIANE - TRUCK SHOT

SCOITS climbs from machine =~ plows. through the meh
without seeing them - his bloodshot eyes on deor of
COURTNEY!S office. We TRUCK BACK with him as he
‘strides toward office - shoves the door inward and
enters.

L

INT. OFFICE

AS SCOTT flings the Qoor open and stops lnside,

glaring at COURTNEY, whose back is toward deor. COURTNEY
stares up at PHIPPS and then lurches to his feet, turning
to face SCOTT. He stares at SCOTT, as the latter looks
at him with bitter hatred., There is an instant's tense
sllence.....

SCOTT
I hope you'lre satisfied., He went down...
in flames. You dlrty butcher!

COURTNEY winces. i

.COURTNEY
(Hand out in protest)
Old mﬂna . b

) SCo7T (Savagely) .
That's gone, Courtney! From now on youlre
just a drinken sot that ranks me. You sent
that kid up without a chandé....you even
told him how %o diet . .

" (He laughs Hysterically until h

: gosps oyt the losh broken ssptence

(Cond
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- 272 Cont. '

SCOTT flings out o:f.‘ the »
slamming the door bghi
stands looking at the d
at his desk, head ox o

PHIPPS, who has watghed
ovey todthe doesk,
shoulder. But ho stops
a silence only bBroker by COI

the empty whiskoy bottle an 1
cupboard - takes out o mow b
and silently leaves room, 88 Wé

g

- " .
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FADE IN:

273. AIRDROME - THE FOLLOWING AFTERNOON.

Air Corpé motor car drives onto drome and up to
of'fice doorway.

274, AT DOORWAY. . .

As car stops, MAJOR BRAND 1s in the back seat - a
changed man - looking five years younger - the traces
of heavy strain gone., PHIPPS coming along cutside;
recognizes BRAND and hurries to meet him as hetgets
out of the car, ’

PHIPPS
By jove, Major, is it you? Jolly good
to see you again.

BRAND

And you, Phipps.
(With a twinkle in his eye)

It've missed you.

.
e s '

PHIPPS (Confused)
6h -- that's nlce of you to say so, but I know
what a trial I was to you...

BRAND (Smiling)
Forget that ~- it's all over now,
Wheret!s the Captain?

At mention of COURTNEY, PHIPP!'S smlle changes to
troubled look, He nods inside. BRAND sees the change o

of expression. He glances quickly toward office door,
and crosses to it, entering.

275, -INT. OFFICE

~  'AS BRAND enters. COURTNEY is tossing off drink. He
. puts glass down and looks up at BRAND.

276. CLOSEUP BRAND g
; As he looks at COURTNEY, almost staggered by the chéangse.
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277., INT. OFFICE - - N

COURTNEY sees BRAND'S astan&&ﬁm‘
as 1f to say "yoy're right." B
B their former relationsh p and pa
ffers his hand. “And UULTP\‘E."}‘“&,

much, takes it.

BRAND
Glad to see you, Courtney.

C OURTNEY ' - 3
(Shaking hands)
How are you, Major..,Have a drink.

mankSoceI Will LA but just a Spaﬁ. ' -:'4’:

COURTNEY looks up st him quickly; then pours two
large drinks., As the MAJC(R takes his, he looks around
him. : .

BRAND
The place looks about the same =- maybe a
fow more holes,

COURTNEY
Right,..a few more holes,..

BRAND
(With a wyuick glance at COURTNEY
A NOTE of apology)
You'lve caught merry hades, haven't Fou,.
I'm sorry, Courtney,

COURTNEY
_ Oh, that’s all right,
. (Tosses off drink)
I didnt't think you'd ever want to come
up here agaln. What brought you?

- -~ . BRAXD
oo Brass Hat sent . me up,

: COURTNEY (Resenyfilly)
i Ch? ~- I caniéxpget some pl ant news
* then. Well?' What s 1t Wewr




277 Cont,
BRAWND
Youlve had a rotten time, Ccurtnay "o
- -I know exactly how you féel ~a bub
Brass Hat says that youfve raised the
very devil objecting to orders..
(COURTNEY nods again, gﬁim~ .
BRAND smiles @ li%tie & *ers%anding)
This assignment was too 1mp04tg £ to
argue about over a barking
didn't want any chance of a leak, SO ==

'd;

COURTNEY (Tersely)
What is it?

BRAND leans across the desk.

BRAND R

The Germans start the big push tomoriow
at dawn,..and chiefly in this sector.

(COURTNEY nods)
A big munition dump has been concentrated
at Ralns to supply the forces that will
drive against our sector. The destruction
of that dump will stop their drivé ,. and
it*s up to your squadron to do 1itt

COURTNEY
You're balmy, Brand. Rainz 1s sixty kil-
ometres into Germany. By the time a
flight got half that far, the whole
German air force would be on their necks,

BRAND )
Right, A whole flight couldn!t make it,.
It?s up to one man to go in todaYe.s.8l0n,,.
at dusk. He'll have to take a chance on
gotting there before they can stop him, =

-~ -COURTNEY
It can't be done,.Not one of our planes
will carry enough petrol to get 1t there
and back, I won't send a man out again
like that.

(Pausing bittdrly) ,
Itve done it ondée too oftenl

- BRAND
' It hes to Yo dﬁnet

Thedr glances meet for
dridk amd gulps it sl
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278,

COURTNEY (Quietly)
I won't send any one of them out,..

BRAND (Rising ﬁrw'}v)
Then you rofusc...

COURTNEY ' . . ",
(Curtly)
There!s no refusal...I*ll 8o mgself.

BRAND smiles slowly and shakes his head¢

BRAND .
Out of luck, Courtney. You're ¢k ]
here...just as I was. You'd bettdr ask
for a volunteer. :

COURTNEY sits at his desk, without answering, then
turns and calls,

COURTNEY
Phinps.

Ho waits, silently.

INT. BAR

It is f1lled with the usual reckless gayety. The
straln of four patrols a day has told on the fliers.
SCOTT Is the leader of the group, in a reckless mood.
Ho-drinks with complete abandon, since nothing really
matters to him anymore,

"Poor Buttorfly" is £i1lling the room. The record ends,
SCOI'T starts 1t again, singing with it, waving his
glass, heosdless of the slopping wine.

SCO0TT
(Singing ).

Poor But-ter-fly,
Have you met vOn Richter =-

PHIPPS enters the bari oo

&, gramophone )
ng it off,’ Scott?




279,

280,

281,

. SCOTT turns, with a shout to the others.

111,
CLOSEUP 'COURTNEY
Looking straight at SCOTT.

AT SCOTT

As SCOTT turns from gramophone; slumps down 1n chair
and stares back at COURTNEY defiantly.

INT. BAR

COURTNEY .

Fellows~- Brass Hat's sent us another
nasty jobee.

(56111 silence in the room)
The Germans have concentrated munitions
in a dump at Rainz., Our Squadron is
ordered to destroy it. IPauses) Only
one man might go in alone. Ten chances
"Eo one he won't come back...I'm not
‘going to order anyone to do this jobs..
I want a volunseer.

The words are hérdly out of his mouth when SCOTT
lunges forward.

SCOTT (Shouting it)
That job's mine!

COURTNEY can't help a half-restraining gesture., Ee
looks about for other volunteers.

SCOoTT
(As COURTNEY remains silent)
I spoke first, Courtney. Do I get 1t?

COURTNEY
(In & low voice)
Right, You get 1it...
{(Lookirg &t his wrist watch)
You go at dusk...in exactly..,two hours.

(COnt,’ )
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281 Cont,.
SCOTT
(Laughing as he goes to bar) ;
Line up, boys...Bott, take every mants
order and bring me the chit. Come on
boys -~ a drink to the next one who dies!

As SCOTT gets to the bar, COURTNEY turns away, unable
to watch sny longer.

C OURTNEY
(Speaking. tersely to PHIPPS) -
Have them get his plane ready.,..load it
with incendlary bombs...

PHIPPS nods and hurries out. COURTNEY Goes cut silently, -
followed by BRAND. The shouting of the men at the
bar follows them out door.

282, INT. OFFICE

As COURTNEY and BRAND walk in. They pause a moment and
look at each other, as hilarious sounds come in to them
from the bar. The gramophone has been put on agaln and
is playing "Poor Butterfly."

BRAND
Courtney...lt!'s a beastly war...
{offers his hand)
Goodbye,

Sorry

CQURTNEY
Right.
(Giving his hand)
Goodbye.

BRAND goes toward outer door; he thinks of something
and turns back, with a smlle.

A ‘BRAND
- Oh, by the way -~ you and I have Qone
b1t of luek, anyhow. I saw the gIFl
in Paris, She's interested 1R
: quartermaster now. Thought youtd like
) to say !Cheero! with me. -

C OURTNEY

Chaerol

toward. desglk AND goes out, ¢login
‘shops A ons for & .mo £ o)

.,ﬁ%éd down &
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283, ; | .
THROUGH WINDOW - COURTNEY'S ANGLE

i OF SCOTT'S plane on the line. The mechanics are
servicing it, stringing bombs on the raek beneshh.

284, CLOSEUP COURTNEY

AS COURTNEY watches, an idea begins to form in his
mind. He looks at the rays of late sunlight in the
room. He looks at wrist watch. He turhs out of the
SCONO.

et iy

285, INT, OFFICE

- AS COURTNEY orosses to cabinet and takes out a guart
of whiskey, putting it in his pocket. He turns to
desk and picks up some maps and papers, acting now
a3 a8 man whose mind is made up. He leaves room.

286, INT. HALIWAY UPSTAIRS.

COURTNEY comes up, shadow looming before him., He
stops at the door of SCOTT!S bunk room. He knocks,
silence. ~ knocks again,

c
COURTNEY

Scot.ee
There is no reply. Knocks once more; then, setting
his jaw with determination, he opens door, enterings

288,  INT, SCOI'T'S ROOM - CLOSE PAN SHOT

. As COURTNEY enters and closes door, eyes widening a-
" 1ittle at what he sees. We PAN to SCOIT, who 1s -
' walmly packing his dunnage bag and putting his room
in order. FPlying togs laid out. He looks up, instankly
- resentful. ,
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290,

291,

INT. ROOM
As SCOTT looks sascross at COURTNEY

SCOTT
Get out, Courtney.

gOURTNEY walks cooly to the table and pubs the maps
own,

COURTNEY
(Indicating maps)
Like it or not, I'm going over the route with you.

As SCOTT replies, COURTNEY takes whiskey ‘bottle from
pocket and strips cover off.
SCOTT ‘ o
I know what I'm going to do. You
don't need to tell me how to diel

COURTNEY
(Opening bottle)
I'm Squadron Commander here, and
gou'll listen to my orders, Sit
own.,

COURTNEY pours himself a drink, purposely-ignoring
a second glass on the table, but he puts the bottle
down near the second glass., He sits down before the
maps. SCOTT drops kit baf on bed and crosses to.the
table, sitting down, pouring a full glass of whilskey.

CLOSEUP COURTNEY

A qutck flash of triumph on COURTNEY'!'S face as he-.:.
sees SCOTT takes whilskey.

AT TABIE
SCOTT starts to drink.
COURTNEY (Slyly)

Bebter not drink poo ieh - youlve had .
a- Lot already -«i¥ou cah't sﬁané it: : ;

K
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COURTNEY
(Shrugging indifferently)
All right -- go ahesnd.

SCOTT &Afﬁé; 8 pause)
Well? -- Let's get through w:tth it,

COURTNEY f£ills his own glass and SOOTT*S and 1ndieates
the map3, but his eyes take note of theg fe
has taken the second drink im his hand. SCOTT @
second drink as COURTNEY talks.

COURTNEY (Tracing with firge
This is the dump -~ right hare..,a
railhead..,that's the railhesd -
only s small village,..and the big
house is right off the tracks..e o :
The dump is just beyond the warehonsei.. e

(Tracing route)
You'll have to hit the railroad about here
_and follow it to the south until you get

there...

COURTNEY brsaks off to drink and f£ills both glasses
again. SCOTT starts to drink, but is dalayéé by &
prodiglious yawn, hils eyes closing as he does ‘80,
Again the triumph comes into COURTNEY'S faca,?anﬁ woe
play the scene strongly for the fact that COURTNEY
is trying to put SCOTT to sleep. SCOTT drinks, and
COURTNEY continues to talk, impersonally, SGOTT
listens, sullenly and sleepily. The 1light has
already dirmed.

COURTNEY
The safternoon high patrol will probably
bs back at the German drome by dusk, but
' you'll have to go in very low to avoid it...
As he speaks, COURTNEY!S eyes turn toward wall by
window, noting slanting rays of sunllight.

INSERT: Of window - COURTNEY!S angle.
Wé see shadaw of window - aill, fairly
‘ “wall up on wall, COURTNEYFS voice
4 contintes In¥oé saene. )
- ‘ GOURTREY (Cont. ) ik
' If theyfre 8% 11 up. And go 11ke blazes -
eag@t to rehch 1t before ﬁhey can - e

(Gﬁﬁta)
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291 Cont. a.

292,

SCoTT
(His volice very thickg his
tongue stumbling0
Yout!d think I was one of thogse green
kida ~-- first lessons in flying ~-
ground school --
(He laughs a little, drunkenly)

DISSOLVE TO:

SAME INIERT: The sunlight on wall very thin
now, no sharply etched shadow,
The light is dim., It 1s dusk,
There 1s no sound,

INT, BUNK ROOM

Room vague In the dusk., COURTNEY sltting silently
et tabld looklng at SCOTT, who is sprawled on thé
table asleep. Whiskey bottle is empty.

Juddenly sound of an airplane motor being stsrted
and warmed up comes from outside, a little mFfled.
The sound instantly rouses COURTNEY. He gets up
quietly - takes up SCOTT*S flying togs - Begins to

put them op.

SCOTT
(Stirring and mumbling vaguely)
Whet? «~ Time to go yet?
(But he does not ralse his head)

COURTNEY (Gently)
No =~ not yet,

SCOoTT
(S$411 with head down)
Guess you ocouldn't help it ~= Orders -=
Brass Hat -~ Can't go out there still
8006 == 8t YOU ==

COURTNEY (In e whisper)
That's all right,.,I undéestand...
{Looks &t his watch)
Youtve a good hoify “yet,..I'1ll wake you
when it's ﬁim&.n

(Conte )
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292 l? Cont. ' N
COURTNEY (Cont, )
(He puts his hand gently on
,  SCOTT'S SHWIDER) = .
' Happy landings ~- old fellow.

COURTNEY finishes dressing - tiptoes to door - hakes
out Gordon's wirist chain - locks at it~ goes out, T -
SCOTT does not move,

293, EXT. FARMHOUSE

As COURTNEY comes out into dimming light, adjusting . *
helmet and goggles. He walks swiftly towdid waiting
plane, p

i

294, AT PLANE

FIELD SERGEANT there. Mechanlics hurry to chock ropes
as COURTNEY ¢limbs into cockpit. Gives mobtoh taptative
burst or two, COURTNEY looks around, o
recognizes him - makes a surprised sign, s

295, EXT. PFARMHOUSE

Fliers piling out doorway in surprise. They expected
.SCOTT to return there,

2086, AT PLANE

As COURTNEY sees them coming, he hastlily waves foii-
mechanics to clear wheels, They vank chocks.

PIELD SERGEANT
Happy landings -- Cap'in,
(Turns away to hide moisture

in eyes)

<297, AIRDROME
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299,

300,

301,

302.

FADE IN
GERMAN LISTENING POST - TRENCH

A German leaning 14ly against wall ‘of trenchy elg~
arette in hand, singing few lines of Germa .sd_g;

il

GERMAN
(singing song in German)

He stops - on the alert - llstening, The sdresm o

a plane flying at terrific speed comes Into &féne -
growing each secotid. German stares up,

PLANE - PAN SHOT - FROM GROUND L

As plane tears toward foreground, just above treées «
and roars past,

CLOSEUP COURTNEY - FLASH CUTITING INTO ABOVE SGENE

COURTNEY, jaw set, holding Gopdon 's chain bracelet
in his hand,

TRENCH

As German scrambled down inte dugout,

DUGOUT

As German stumbles in, Phone operator leaning back
in chair, smoking. .

GERMAN (in German)
Enemy plane}, Flyin% lowsy peadiag
into our 11%9..,;9 1 exchépge 1tTs R
heading southeast by east,gggnicki L

Phone operator excitedly plugging in“before German ig
¥ thootgh, .
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..3030

304,

505

3064 |

EXT. DOOR - PAN SHOT .

CONTINUED

OPERATOR
(repeating message in German)
" Exchange Headquarbers...Exchshge
Listening Post fortz-sev%n ealiing.. .
Enemy plane comin% n lowe..southeast
by east.,.Enemy plang c¢oming in low,.,

As he repeats, we
CUT TO: -

INT. TELEPHONE EXCHANGE HEADQUARTERS

WE see interlor of small room -~ an office with a i
battery of phones, Through open doorway can be seen
long switchboard with several operators, Offlcer
listens to phone an instant - then rushes out into

the excnange.

INT, EXCHANGE
As OFFICER rushes in - ordering operators,

OFFICER
Send 1t out...Enemy plane coming
low past Post forty-seven,..south-
east by east...

Operators are already plugging in, All of them start
to repeat message in German,

W
%

A GERMAN AIRDROME OFFICER - BPAN

Flying officer listening to phone. He slams it up -
Jumps to feet - rushes out door, -

As officer rushea out toward group of pmlots near
line - calling as he PUN S
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308,

-309,

120,
COURTNEY'S PLANE - FROM GROUND

As 1t roars past open field,. just skimming trees.

INT, TELEPHONE EXCHANGE C, -

Of operators ~ droning out message.

ANOTHER DROME - INT, GFICE

As officer slams up phone and rushes out,

310 .EXTERIOR - GERMAN PLANES ON LINE

3ll,

312,

Another line, OFFICER runs past, shouting message,
Fliers run toward planes,

INT, TELEPHONE EXCHANGE

Flash of operators droning message,

INT, WAREHOUSE

A desk is at the wall, Several Germans 1dling in
room. Through blg double doors, in background
minlature, we see the mountalnous ammunition dump,
Gérman whirls from phone,
GERMAN
Enemy planeg coming in this directioni

Tell our gunners}

There is scramble of men running outside, German
sticks to phone.

GERMAN (into pﬁone)
Keep us infcrmed... N
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315,

316,
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318,

319,

-

3

H

INT. TELEPHONE EXCHANGE

Another flash of operators plugging in sWiftly - -

repeating message.

ANTI -ATRCRAFT BATTERY

Man listening on field phone turns and calls message
excitedly

OPERATOR
Enemy plane coming this wayi..

£ficer jumps to feet, ordering men to guns.,

GERMAN
Load the guns,..continuous filre if
it comes this way...

Gets out bilnoculars and starté scanning the sky.

COURTNEY 'S PLANE - FROM GROUND

As it screams past,

CLOSEUP COURTNEY

As he looks over the sidie, holding Donniel!s bracelet
in hils hand.

‘

FROM PLANE - COURTNEY!'S ANGLE

<

Below we see fields and railroad. As we wabtch, plén
" banks to right and we are heading south, pearallel to
tracks - climbing now,

INT. TELEPHONE EXCHANGE

Aa operators drone meﬁsage,

PR
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321,

323

323,

324,

585 °

CONTINUED

ANTT -ATRCRAFT BATTERY u o

Suddenly there 138 commotion = shoﬁted ordets,. B : - :
goes into action. ST N

COURTNE{'S PLANE - FROM AIR | ¢ ww
COURTNEY is flylng high nowy. Suddenly banks and

circles sharply, straightening out.

CLOSEUP COURTNEY - COCKPIT

As he looks, in triumph, over side,

DUMP - COURTNEY'S ANGLE

Far below, we see village, warehouse and dump =
rallroad running through village., On two or three

8ide of dump are repeated flashes of antiealreraft guns,

AT COURTNEY - COCKPIT

5
e

As he Jerks homb release,

INSERT: Under-side of plane as one of bombs release.

DOWNWARD -~ FROM PLANE : g
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338,

329,

330,

33L.

3
3325

INT, WAREHOUSE

From outside, comes didtant gound Qf ardhie Liring,
Over it, we hear high»pltched sgreém of . fai_
Two or three men stumble ﬁhrou h l ¥

Man entering 1s kmocked flﬁt, . &
Man crawls rapldly from doorway Where:
not even taking time to get to hisg féek
GERMAN
(as he ecrawls - in German)
He is bombing the dump...lt is the endl

COURTNEY - COCKPIT g
Ag he jerks the releass lever again, twice,

INSERT: Of two bombs falllng away, one after another,

COURTNEY peers down, watching,

DUMP -~ BELQOW

As bombs fall, scream growing fainter, Then we see
two flashes, closer to dump.

THREE GERMAN PLANES - FROM AIR

HEading swiftly across scene.

e

‘COURTNEY!S PLANE - FROM AIR

As 1t circles and two bombs drop from 1it.

INT. WARPHOUSE

Several men cringin,
heatd, -Oie of B@u,.,f




333,

334,

3354

336,

337,

124,

INT, TELEPHONE EXCHANGE

A rendiﬁg explosion ~ and bulldin fﬁg[“
shattering; debris falling - flams ofi
wcone, :

FLASH OF ANTI-ATRCRAFT | L
Piring continuously. Offlcer shouts, desﬁeﬁaﬁé&yy\
OFFIGER |

Get him] Three degrees left,
two hundred feet more elevatil

CLOSEUP DICK - COCKPIT -
He is looking down, He looks up and out to the side,

FROM COURTNEY!S PLANE -~ IN AIR

In distance, we see the three German ships heading
toward camera,

CLOSEUP COURTNEY - COCKPIT

As he yanks lever twlce « and twice again - dumping
all remaining bombs,

INSERT: As the last four bombs drop sway from
under-side of plane ~ two and two,

-

INT, WAREHOUSE

German cower again a8 they hear the twige
sepeam of bo Through - doorway, we 88

n & = then & ghestly pro
1x§iéns agﬁ ﬁgad e
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342,

343,

344.

545,

s
”

P ‘. 2B ':

Dump is burning - spreading glare and repeated
flashes of explosions,

AR he smiles and looks off to side. oo T

PLANES - FROM AIR

The three German planes are close now. COUBTNEY!S
plane banks atéeply away and dives-toward home =
German diving after it. -

PLANES - FROM GROUND e
As COURTNEY!S plane dlves toward ground = Germans
in hot pursuit. COURTNEY does an IMMELMAN turn and,

for a moment, glves them battle - the four planes
circling and looping.

CLOSEUP COURTNEY

Ab he fires - the ground whirling dizzily around the
plane,

PLANES - FROM GROUND

As COURTNEY flattens out again, racing for home -
Germans after him.

Lo

AD LIB SHOTS OF CHASE FROM GROUND

Ad 1ib location shots of chase close to the ground,
Down dry river beds; around clumps.of trees; acroas
fields. At the end of the ground chase -=-

-

CLOSEUP COURTNEY .

As tops of trees danrt pagbe. IHe looks back - gées
that he cannot shake them of £ and pulls baek -onY
the atick.~ zooming up - trees falling anay: below;




34% '%LANES-FROM AIR

348,

349,

550@

361,

362,

353,

T o

As the planes climb, COURTNEY dodging =- others
hanglng on, doggedly,

GERMAN PLANE - FROM BEHIND PILOT

As the plane gets GOURTNEY!S plane into gun sighfs.
CLOSEUP GERMAN - COCKPIT

As his jaw sets grimly and he starts his guns in a

long burst,

CLOSEUP COURTINEY

;As he looks out at his wing,

INSERT: Bullets ripping through wing, toward motor,
COURTNEY shoves stick to side viclously - but too

late -~ sheet of flame shoots back from the motor,
enveloplng COURTNEY,

PLANES - FROM AIR
AS COURTNEY!S plane shoots up, falling off out of
control, spinning.
COURTNEY - COCKPIT
As COURTNEY, shielding hls face from the spreading

flames, unbuckles belt and climbs up in cockpit, -

face already blackened from fire - laughs up at
three planes above, -gives mocking farewell gesture

of salute, and jumps from falllng plane,

‘FIEID - WOODS - TOWARD WEST

We CUT TO long shot from a field, L&st dow is in )
wastern sky., Ragged trees silhoustited against sky =~ -
and sbdve trees, in black silhouette, three German
planes cirele over tHe placs where COURINEY wént d@wntp

£ PADE O

and wo




T s 1e,

554, COURTNEY nhoves stick to side viclously. Plane
; dives toward earth,

355, FIELD HEMMED IN BY THICK WOODS

COURTNEY!S plene crashes. He stumibles outy yanks out
pistols In other hand, he still holds Gordonts brace-
let. . Blood is running down his hahd, ocovering bracelet
and streaking down his wrist,

VOICES of German soldlers in woods, calling in;German:

AD LIB
No = no «- this wayl
I saw him fall this wayl
To the right!}
Etc [ 3 ] etc . o et “

356, EDGE OF WOODS

GErman éoldiers with guns burst into fileld and run,
shouting, toward COURTNEY'S plane,

353, COURTNEY!S plane

COURTNEY, leaning agalnst smashed wing, fires pistol
into gas tank, German soldlers run up, polnting guns
and yelling at him, in Germsn, to surrender,

358+ CLOSEUP COURTNEY

St11l holding CGordon!s trinket, Laughs as soldiems
as gas tenk flemes up, the flames rapidly enveloping
the wing against which COURTNEY still leans.

COURTNEY
(answering thelr shouts)
Speak English «~ damn you -

CONTI NUED




358, CONTINUED

He turns pistol on them and fires in ra;pid suc~
cesslon, emptying his gun, Smoke rushés across hi
face and obscures him as he slips down into flames,

359, FIEID - WOODS - TOWARD WEST

We VUT TO long shot from field, Last glow. i
western sky. Ragged trees are silhouetfed ag
the sky, and dove the trees, like circling i
birds of prey, the three German planes circle aver
the place where COURTNEY went down, and we

FADE OUT

S

SN

o




129, .

FADE IN

360

361

362

363

LUGLISH DROME -~ NIGHT

“liers grouped on field, two or three carrying lanterns.
In dim light, mechanics are geen rolling two Parrels of
gasollne along the dldes of fileld.

AT GROUP

Fliers are gathered around PHIPPS, anxlously looking

toward east, holding silent vigll - glow from the lanterms
shining up in their faces from below, throwing faces into
lines of light and shadow, PHIPPRS eyes turn and look

in another direction ~ and an expression of deep dympathy .-
comes Into his face.

SCOTT - PHIPP!S ANGLE

SCOTT pacing up and down = a broken flgure in dim light -
halr rumpled ~ eyes staring - head lowered. He pauses Lo
look toward the east, then head lowers again and he r esumes
his mechanical pacing.

AT CGROUP
As mechanlc comes up and says in a low voice:

MECHANIC
Wetve got gasoline the whole length
of the fleld....

PHIPPS nods, without speaking. FIELD SERGEANT looks
ac hls wateh.

SERGEANT
Hls petrol's glven out before now....

Fliers look at him sllently. PHIPPS finally breaks
his sllence. ;
PHIPPY
I guess 1t¥s Nno US4y
He starts to turn away, and ¢ do some others, but
they are brought to & gtop by & flierts sharp word.

FLIER
Listent o
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Continued

FLASH OF SCOTT

As he looks up, a sudden desperate hope in his fads.
Sound increasing swiftly.

AT GROUP

. SCOTT
(abruptly calling)
Light the gas! Light the gas! He's
coming back!

CLOSE SHOT MECHANIC
As he lights match and tosses it to ground,.

ATRDROME

As two walls of flame leap into air =-- running swiftly
down field until the whole field 13 lined on each side
bysheets of flame.,
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368_AT GROUP
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‘Group is lighted by a bright, flickering glow now, SCOTT
comes over and stands by PﬂiPPS ag they all look. The
,plane is in a roaring dive now. Suﬁé, ly SERGEANT - re-
rcognizes the motor.

SERGEANT .
A German plans} , il

There 13 an instent shout £2ém one of the fliers, v
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368 Continued 5

PHIPPS
- NO.. .Waitl

The men return -~ all looking.

369 DROME

As German plane dips down toward field, between lines
of flame, Iin screaming power dive - and a packet falls
from the plane. The plane zooms swiftly up again into
darkness. Mechanics and fliers are running for the
packet and get it.

370 AT GROUP

As PHIPPS and SCOTT and some of the fllers wait. PHIPPS
and SCOTT look at each other.

SERGEANT enters and hands bundle to PHIPPS. It is
a helmet and pair of goggles. Attached is a note,
SCOTT!'S eyes are fixed on the note and PHIPPS opens it,

PHIPPS
(reads in German first)

SCOTT
What does it say?

PHIPPS
(reading in English)
'Your plane three hundred and eight,
brought down. The pilot fulfilled
his mission ~ and died gellantly!.

"PHIPPS looks up again at SCOTT and there are frank
tears in his eyes. He hands SCOTT the helmet and
goggles and note and quietly walks away. Other fliers
alsoc turn away into the darimess, and SCOTT Is lef?d
alone, staring into the east, the firelight flickering
on his face. A

SCOTT
(brokenly -~ almost whispering)
- Good~bye ==~ 0ld man.,
As he stands motioniess in the'fire-lit darkness, we

FADE OUT .
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FADE IN

371 INT. BAR - NIGHT

We see again the same scene of reveldy =-- dripnking and
card-playing. We do not see the cormer in which the
gramaphone stands, but into scene comes the blatting
record "Poor Butterfly," PHIPPS comes in from outside -
looks toward gramophone,

PHIPPS
Do you mind shutting it off?

372 AT GRAMOPHONE | [

A new fller is in the chair where SCOTT usually sits.
He nods and shuts off record,

373 BAR

—

As PHIPPS crosses to 1ut.

PHIPPS
(to BOTT)
A whiskey and soda, Bott....Itll
out 1t up myself...

BOTT nods. As he gets out the bottle, a voice comes
into scene.

VOICE
: Orders for tomorrow, fellows...

THE CAMERA PANS over as the voice continues:

"AY Flight to patrol Le Main §ector
- from 6 to 8 at 3500 metves.

Flight over Mantezm Woods at 5000 to
escort observation planes....

THE PANNING CAMERA discevers SCOTT at'the beginning of

these lines. SCOTT is t:e gugdron Commander. He is. ; .
standing at the end of the ;Tﬁ just where COURINEY
2s to the end of the o ﬁa,

BRAND stood,...and as be oo
we
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133.
: ' OPTYONAT, ENDING

AT GROUP

PHIPPS
. (Reading) _

- Your plane three hundred and elght -
brought down., The Pilot fulfillaed
his mission - and is being held a
prisoner, His wounds are not fatal.

A reaction of relief from all,

FALE IN: =
PRISON‘HdSPITAL IN GERMANY e
COURTNEY 1n bed with a pretty German.Murse.

After irying to make her undsrstand Engllish, he

pentomimes a drink and the hurse brings back hls
medicine and a glass,

FADE QUT

END OF PICTURE
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