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DIOK COURTNEY ••••••• 0 •••• '0 ••

DOUGLAS SCOTT •••• 0 0 • 0 ••••••••

MAJOR BRAND •••.••••• 0 ••••••••

-LIEUTEWk~T PHIPPS••..•••••.••

TERESE ••.....•.. , ". 0.. to: .....

BOTT .

RALPH HOLLISTETI •..•••.......•

GORDOn SCOTT ••••.••••••••••••
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PLACE: The airdrome of the 59th
Squadron, Royal Flying Corps,
by Al10nville Forest, France.

--

TIME: The late Fall or 1915.
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"THE DAWN PATROL"
"

tt,A toast to the Dead already•••
Hail to the next man whO diesl"

The late Fall of 1915, when the
-new Fokker scouts swarmed into
the air from the German 'dromes,
sweeping the Front •.• savagely
d~iving the British airmen baok­
ward to the ground, hopelessly
pgtclassed in flying equipment.
Obsolete planes ••• weak motors •••
imperfect machine guns •.• and the
seasoned fighters who had died
valiantly, replaced by mere boys,
pitifully young •.. only partially
trained••• rushed forward to the
death houses of the Flying Squadrons
to fill the "'idening gaps ••..••



"

./

" "

Personnel of Squadr'on 59 at start or'stel")1':

:1\

'";

--

"A lf Flight

"Bft Flight

Replacements

(Courtney, Command~r
(Scott
(Selfridge
(Woolsey
(3 vacancies

(Vardon, Commander
(Squires
(Murrell
(Blythe
(Fairley
(Kearley
(Thorburn

(Hollister
(Smythe
(Russell
(Burt
(Cleaver
(Rutherford
(Moorhead
(Gordon Scotit
(Halloway';

. ~. ~,
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Open on putt-putt-putting sound of machlne sun betag tired.
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On plane parapet, being tested by mechanios.

CLOSEUP MACHINE GUN

FADE IN:
. .

AIRDROME OF ,'THE SQ. SQlldRON .. '~Nf.
- ,

A Frenoh tat'm, bf' ~J.i ,lVt, . '.".~:.i '~,:,"
one or two other sma 1: '.".;1_1" ":1"
;flaged c~V'aSj:h$.&at'8!1 'Val'tcUiJ - .," ....
two turning over., idling 01' ft : _.'" tnt
o~er them, testing and pato:h!ng u.p' P" ••I1\ b '

1.

CUT TO:

3. TARGET

Cartoon of Kaiser in bullts eye. Bullets hitting 1t.

CUT BACK TO:

4. PLANE AND MACHINE GUN

FIELD SERGEAlfT I' a1 11'1shma n with a bulbous, red.veined nose I

stands.oft, cheoking up on pad. ' .

FIELD SERGEANT
(Jottlae it down)

Number fort7-f'o1lr - ... All right...-
. (starts'to move on)

. ;,

AR~IE (meehan1c)
I Eard from UA11 F'3.1gh:t yet, Sergeaat?

J,

(he moves on.

AiD'•• FQNm ... iAfJ swe'f"-
~ ,.. ,.., . ¥·r· ~



5 (Contd.)
CllUBBY i'

(seeing him) ,
tEEQ'd from flAu Flight, serge,nty

~~

FIEtD SERG:$ANT
(growling to hid'S real teel+n.g)

No, I ain t t J Think they wr'i te me
letters about it? '

CHUBBY
Oh -- thought you might -- It's a tot
part1 they're on•••
. (shaking head, he reaches toward

middle of wing to cover up string
of bullet holes. He grunts from
the effort)

FIELD SERGEANT
What's estin' you, Limmle? Is it yer belly
Interferin ''?

CHUBBY
Them bloomln' tUns picks the most
h'outlandish plicee to make thetr
bullet 'oles ..

FmLD SERGEANT
Too bad about you, ain't it? An' I
guess it's you they got in mind when
they do it. Ferget yar belly ant
think about all these good motors
they're rulnin'.

CHUBBY
(shaking his head mournfully)

They're gettln'qnot to bits every
patrol. Wot's the matter with us,
anytow, Sergeant?

FIEtn SERGEANT
What's the matter with U~? Nolhin t at
all J They got taster arll

' more powerful
planes, that's what.

CHUBBY .
We~l--they better r~$h ussometh1n t new
pretty qu1'ck or -I won't 'ave nothlnk l~ft

to W'(rrk on.

(sare:;;=~I~~1:-rhe wa~s on)
_. then ..wktlt,t11 'you" do to rell!Qce '!1fJX'
11.:1~,. ; 9b,\l'bbY,' ~ . ( .

. :?>...



5 (Contd.( 1.
CHUBBY ~

. '(:ceaoh1ng for another hole)
Don't be nastt, Sergeant•

.,
The CAMERA PANS wi th SERGEANT on to the right, pioking up
another plane. ~

6. AT OTHER PLANE

I' ,,:

HARRY, a Cockney mechanic w1th a wind-blown mustache, has
been working on the motor of plane ~h1ch also shows signs of
a recent encounter wi th the Boche. .le has stopped 1n his worl~
to scan the sky for signs of planes. .,;'. I

FIELD SERGEANT
·What are you star-ga71n' at?

HARRY
I -- I was lookin' for signs of "All Flight,
Sergeant. Seems to me they been out a awful
long time.

FIELD SERGEANT
Maybe they have, but that ain't gett1n f a
motor mended, rs it? Get to workl

HARRY
Righto, Sergeant •••

(bend1ng over cockpit)
But it breaks me leart to see 'em goin'
up ••. stone-cold mutton for the 'Elnes,
that's all•.. shot down as fast as they
come ••.

. .;" ...

FIELD SERGEANT
(gruffly)

Get to work, I'm tel11n t youl

OAMERA PANS On wi th FIELD SERGEANT. Follow him towarc fatam­
house •••

7. ,"CLOSE 'NING EXT.OF FARMHOU3E .. DqORWAY
-..

A rough board by the door:

SQUADRON COMMA1ITDE~: ilfAJOR B~
59 SQ;tJADRON

FIELD SERGEANT r~ps on the doer. an~ gO'9S 1~f, Sl1q" we
.,



Major
signal

~,

4, .
8. TNT.MAJOR BRANDt S OFFIOE

As FIELD SERGEANT enters, MAJOR BRAND 1s,tumi~,g wiun impo­
tent anger, trying to speak into the phon~. fhe pb~~e is
barking 'and ~,puttering and BRAND is having a l1ar'd t1t4e under­
standing what is being said. PHIPPS is at table lo6k1ng over
papers.

FIELD SERGEANT
(Putting report on the
oluttered desk)

Morning report, sir ••••

BRAND
;" (Speaking through phone)

Hello ••• Hello •.• Are you there?
Brand speaklng ••• Hello ••• That
corps be •••.• Are you there?

)phone barks)

FIELD SERGEANT
Heurd anything about "Art Flight, sir?

BRAND glares at him, and PHIPPS. glancing up from his papers,
cautions him to go out wi th '''ild gestures and pantore1me.
FIELD SERGEJ.NT salutes BRAND and goes out.

BRAND
(at lust getting some words)

No ••• No ••• The flight isn't back y~t•.•
Can you expect to send men out on a
filthy job like that and have them back
in no time at all ••. Vfuut's that?

(phone barks)

THROUGH PHONE
(really heard only by BRAND)

All right, Mnjor ••• next time we'll get
somebody else who'll do it without--

BRAND
(savagely ,interrupting)

Next time you'll get someone else to do
it -- What do you wnnt someone Telae tor?
Haven't we done every nasty job)Y~u oould
think It' for ~s? ~Y~:n't we? ~r mym@m
can't do it, I'd ltleto know who can t•• ,_
Bes t Squadron in France I

(phone clicks)
Helio;••RellQ••'.

($la~ng up reeel~$r)
..! ~,

BRAND begins to "is lk up and down. PHIPPS remains
silent.

(C9nt,d. )",
..., • l\:
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8 (Contd.)
BRAND

Officious, over-dressed Brass Hatl* •.
Orders ••• orders ••• Thinks the 59th ­
oan't do it••• 59th can do anything that
1}e can think upl••• But it's a $~~ughter
nouse, that's what it is••• and I~m the
executioner •••

(returns to desk and tosses
off glass of whiskey like water)

PHIPPS
(cautiously)

~oU're too fond of calling yourself
names, Brand••• Now I if .! were YOU, I'd

BRAND
(turning on him)

See here, Phip~s, dO you know how many
. men we've lost in the last fortnigh~? ••
Sixteen men, that's what ••• over a man a
du,.••. and no'>' there's "A" Flight out on
a rotten Ahow--Seven splendid chaps •••
three of them first time Over the lines •••
if half get back, we're lucky.

PHIPPS
(shaking his head)

I know it's a tough job, Brand••• but I
shouldn't take it so hard. Captain
CourtneytIl get 'em through all-rIght.

Phone n1ngs again, sharply. BRhND starts.

BRAND
(answering phone)

Hello•.•Yes, Major Brand speaking••.Yes •••
Yes ••• What?

~'::" ...;: I

THROUGH PHONE
flAil Flight tangled up with two Hun patrols
over Mantez sector•••

~.

'-'
BRAND

(interrulPlll-ng)
What1 ...."A" FIight? •• two HUrl:patrols?
Vlno's down?~.Vlhat? •• Five men?.'~at?•••
You can't tell? •• Hello ••• Hello ••• \Vhy 'oan't
you? •• I sit here wriiting••• wait1ng for news,
and yo·u.•••.

(~hone olioks. ~ND slams up and
starts pacing ag~1n)

BRANn
:t;~~.~ C~upt.ne'Y't~l get theJ;1'l through all ~t:

~~..e :nO)'f.· l:l,1;~' 0,:(' tbeltt~ ••• ~hat .was ohs'le~vi'

;". -jt" ····.nt,~e ..,~eQ,1i~r. .R~t40l''ts }'A'"
,. . .:~;-~ '~ " t:;c: : '::It>;~: ~W:~· ijy;n> pa trcMt:s •• _. five'

. "".,f~itt;?~~,,*f,B,~~d~~:::;;,,~;;'i)~~it;;':id('- '" I.. .".;" .,' " • ,- ",
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e (Contd.) 1.
PHIPPS

Tha t 's bad.. Did he say which., ••

BRAND
( inte:rrupting')

Didn't knOw which side••.You ,ltnow j Phip;ps •••
Someone picks up a' phone.,•• ~iJa" t j;S9~Qe:l'S
atter a bridge ••. protect Tefl:t:1 Yf:q.s:a:"
'All right.~cheero,' and ae~G r1Vemen in
rotten ships up to die. t .,th~l dOn't 'Q't'$t'le
or revolt ••• ~hey just say, tRl1hto f , ana
go out and do it •••

(his voice softening)
They're stout fellows, a~enft they?

Sound of mouth organ being played off-scene. ,-

.':'::".,';: t

..

BRAND pauses and reachGs for-whiskey bottle; starts to pour
out drink; finds bottle empty and turns toward sound of
mouth organ music.

BRAND (loudly and hoarsely)
Bottt

Mouth organ stops abruptly and there is a crash of glass
and sound of running feet and BOTT comes precip.tately into
the room from a small side room which is his. quarters. He
is tre orderly and messenger.

BOTT i

:._')0;,( stopping breathlessly)
tERre I am, sir ••• H'awlus at your
servioe, sir.

BRAND
Another bottle ••. and stop playing that
infernal mouth organ. _'-t--

BOTT
Rlghto••• (he starts out). tEard from the
flight, sir?

BRAND
No I Get out r

;

'BOTT goes. BRhND paces ~p and down, mutte:plng to himself.
In the silenoe, the high-pitched sCFeam of airplanes dIving
steeply 1~oward the 'aiI'd:t'ome, is heard.PHIJP.S and, Bf(~
hear it and both men are, sudd~nly silent, :I:1s,t~n!n$> i*te~t11., .
They beg1n ocunting oft on t~1r flngers, one-two.tb»~e.rOUr•• ~

f1'Ve...!
BRiioNP (mUinbling -1t)

Five--was tht\t five, Pliipps?
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8 (Contd.) 2.
PHIPPS

~ive~ Major•••

BRL.ND
Five••• five out of seven.

9. DROME

Five planes rqaring do\m to make a landing. MECHANICS and
FIELD SERGE.i..NT running out to meet them. General activity
on the field.

10. RT PLANE LINE

MECHANmCS gathering. FIELD SERGEj~NT and CHUBBY come up.

CHUBBY (pointing)
Only five of 'em, Sergeant.

FIELD SERG:SllNT
(speaking gruffly to hide
his real feelings)

We ought to be glad there's that many.

Hl.RRY
(other mechanic, pOinting up)

That's Scottr~ plane -- there's Vardon•••
No, that's Courtney.

CHUBBY (face lighting up)
Yes ••• that's Courtney••• fEls all right•••

HARRY·
Must be the new men missin l •••

HARRY and CHUBBY run out to meet planes.

11. AT PLANES

4s planes land and taxi up to line, COVRTNEY first, SCOTT
a short distance behind h~m. Motors are cut off.

~. CLOSEUP COURTNEY

~ax~ing up with MECHANICS r~nriing alongside eaoh wing.
Plane stops. COURTNEY gets out. ~

"1"''''

.. ' ,.
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13" AT COURTNEY AND SC OTT

SCOTT comes up, taking off goggles and helmet and beating
cold hands against his chest.

COURTNEY
(With genuine feeling)

How did you make it, Scotto?

SCOTT
All right, Court. Hot show, wasn't it?

COURTNEY
Right.

FIELD SERGEANT
(Examining Courtneyts plane,
finding fabric ripped just
behind Courtneyt s seat)

Hellooo....
(He whistles)

COURTNEY
Shrapnel ..... almost threw the plane oVer.

FIELD SERGEAN'11
(Mea»uring distance from hole
to seat)

Only five inches from your benind.

...... ,~.--:.. ,

COURTllli"'Y
(Smiling faintly)

That five inches is important!

SCOTT
(Digging for cigarettes)

Got a match?

COURTNEY
(Digs for matches, eyeing Scott's
cigarettes)

Righto. Got a cigarette?

SCOTT
Right 011 .

(Offers him one)
OOURTNEY lights match and holds it out to ScottIe

~ cigarette.

(Cont.)

, , ; ,<; ";~f,'"

;~i·.. :,f { .... "'..'

. c·
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13 Cont.
SCOTT

Who'd we lose?

COURTW1EY
Two of tne new men ..- Blane $nd •••

Sound of another pl~ne coming up - .Courtney points:
Whots that?

SCOTT
That's •••Hollister.
other was Machen.

Hets all right.- Then the

COURTNEY
Poor old Hollister. Blane was his best friend •••
What a rotten war.

-...-":::,,;' ,

14. AT HOLLISTER'S PLANE

HOLLISTER stumbles out and, in a daze, staggers over to
COURTNEY and SCOTT.

.t. Blane••• l~erels

15. AT COURTNEY AND SCOTT

HOLLIST:E:R
(Stumbling up to them)

Did you see Blane? •• He was
I ·saw him•••

(Looking around)
He must be here, someplace
Blane? ...

COURTNEY
steady, boy••• steady•••

right beside me•••

HOLLISTER
Machen went down in flames .... I saw l;lill1•••
but not Blane.,. •••• Blane and I were-m school
together.... no'th1ng ever hurt Blane.....

COURTNEY
(Nodding head) ,

Yes, HolJ.1ster•••Here, ,here" stand up...
th&t ts the. lad; •• Thl's happens to all of u.s, ....

CQTJR'1'NEY motions to SCOTT and the two being 'le&di~
HOttIS!tlER to farmhouse,

,~

..

\1.,,-'_
~.. '~~~(~,~~:
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10.
, ,

16. TRUCK SHOT TO BAR DOOR.

HOLLISTER
(Stumbling along)

Only -- only one minute .... and Blane was
gone -- I can tt believe it ., •• ' He smiled
at me ••• then flames ••• ! eouldntt·s$G••
I saw Machen••• Re dropped •••~l on ~ire ••
but ••• Blane •••

COURTNEY
(Gently helping him along)

He didn't know what happened, Hollister•••
There wasn't any pain•• :o'ome on••• that's
it•••

They take him into bar.

17. INT. BAR

Group of young fliers near stairs leading to bunk~roo~.

They are silent and staring as COURTNEY and SCOT!' enter
with HOLLISTER between them, and go toward bar.

COURTNEY
Better have a drink with us, ltts good for
the stomach.

HOLLISTER
(Shaking his head, numbly)

No••• no••• I couldn't •• I'm not _. drinking.

They stop at bar. COURTNEY motions to group of young
fI1~rs.

COURTNEY
Help him upstairs •••

BURT
(One of'young fliers, coming
forward)

Come on, Hollister •••

! He takes HOLLISTER and I .with some other men, leads h1ln up­
stairs.

COURTNEY takes bottle ot whiskey from 'bar; silently pours
a drinkS 10cH~s at .SCOTT· who ~tands at bar and,: taking
glass, follows HOL~R upsuairs •

•<•• ;.",-



" ,

11.

18. INT'. BUNK-ROOM

There are two beds, with baggage near bQJtho:f them. Some
s tuff unpacked on one of beds. Kit ...bag stands unpacked by
other. HOLLISTER sitting on edge of bed; stooped over, re­
tching and vomiting. BURT and othe~ f'liers standing over
him. .

COURTh~Y comes in with glass of Whiskey.

BURT
Hets a bit sick, sir•••

Silen~ly, COURTNEY motions other men from room. They go.

COURTNEY
(Touching Hollister's shoulder,
gently)

Here, old chap ~. you'd better take this~

HOLLISTER
(Muffled)

No••• thanks ••• !'ll be all right •••

COURTNEY
(Forcing drink into HOllister's

hand )
Take it•••youtll find it'll help you•••

HOLLISTER r~1ses the glass, to his lips.

COURTNEY
That's fine •• bottoms upr

HOLLiSTER bolts it, making a face.

COURTNEY
Feel better?

HOLLISTEE
Yes, sir••• it does'-help.

COURTNEY takes glass. He looks at the other bed - at the
unpaoked things.

COURTNEY
A little later,' you'd better.'t .pack up .. your
fIoiend ts things.'

(Cont. )
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18 Cont.
HOLLIS'rER me.kes a half-motion toward the things by the
bed and says, brokenly: "

HOLLISTER
Blane •••didn't have time •• ,"to unpaok.

COURTNEY looks grimly at the packed bag; then turns
silently and leaves the room.

19. INT. BAR

SCOTT j,$" sitting beside gramophone, playing "Poor Butterfly".
COURTNEY comes downstairs from bunk-rooms - face set and
grim. He goes straight to bar. BOTT behind bar.

,....::~:

COURTNEY
Hnve a drink, old bOy.

SCOTT
Right.

He crosses to bar.

SCOTT
Whiskey-soda -- just a spot.

COURTl'lEY
Whlskey-soda~ ••

BOTT pours drinkS.

Brand wants

(Cont.)

COURTNEY
Cheero, old boy..

(Raises his drink to Scott)

SCOTT
Bottoms up, old bean.

" They drink together.

PHIBPS comes in from Major's offioe.

rpHIPPS
Ob, here you .are 1 Courtneyp
to see you right off.

.',I ",

.,: -", \'~. "

,"'
.~,~



19 Cont. COURTNEY
I was just going•••

(Finishes his drink; makes friendly
gesture toward Soott and goes to
Ma j Or t s door)

PHIPPS
Hets in a red tripe, Courtney. Better
take it a little easy -- YOU Understand.-

13.

COURTNEY smiles back faintly and goes in.

20. INT. BRAND'S OFFICE

BRAND at window, hands clasped tightly behind back. His ...."
foot taps nervously on floor. Heoring sound at door,
hB turns abruptly and paces back to desk. Door opens and
COURTNEY stands in doorway, eyes staring expressionlessly
at BRAND. BRAND sta res back at him.

COURTNEY
They scored direct hits on the bridge -­
wiped it out -- one bomber down ... _-

BRAND
(Low voice) (His fists clenched on table)

Yes ••••

COURTNEY
Lost two men ••• Blane and Machen.

BRA:ND
Yes ••• I lmow.

COURTNEY (Quietly)
Thatls alL ••

(Makes move as though to go out)

BRAND
(Springing up suddenly, pointing
tense finger at COURTNEY)

Wait a minute, Courtnoy. Did you bave to dO,it
that way? .Why couldn't you .}lave beon more :
careful? You were responsible for those new.
men•••

( Cant.)



14.
20 Cont.

COURTNEY
( On edge, flaring up for a moment I

eyes blazing)
Do· you thir;tk I got :tnt 0 thtil t Ha,ln;1e fleet on
purpose? We were out-nurnbaX'Gdand forced down
low. We !la.d to fight our way out --

. BRAND
Yes I suppose ---

COURTNEY
(Going on, heedlessly)

Do you think I 5njOl~i lo~ing those two men?
.... S Cll ttering t em~;f .. over' France? ••Burning
them up in worthless planes J .

BRAND
(Again flaring~ as COURTNEY
Controls himsolf)

Why doni t you say what you Ire really thinking?
Tell me I'm wrong••• tell me I oUShtto give
you better planes •••better fliers •••blame me
for it, why donlt you? -

COURTNEY
(Lighing cigarette, hold1ng~
temper now)

I don't blame anyone, Brand.

BRAlm
You think it's easy to sit here and wait
for men to come back -- wait ond wait -­
counting the planes -- one-two-threo-four
-five -- then silence ... no more -- You
think that's easy - .. easy to be the executioner.
1. know what you tre thinking•••

COURTNEY just looks at him.

Don't look at me like that ..- accusing me -­
Ifm not to blo.me -- the whole army's on my
neok -- I depend on you to help mo -- .
this Squadron has daspera te work to do!

INT. BAR

SOOTT 1$ ·play1:qs ",·oor Sutt'lrfly. tf PHIPPS is sitting, by
h~ Wlt~.e. .~. in his h4~. SOOTT als 0 has ~ d~,·· ~e
lwng tl.:;~.l'cS .~$f. <>thaI'S are ,:stand 1ng about rOOD,1f~a~_:.nll in
g~oups~, 03:' apt-~rig at bar I mos,t of them rtl'the1';< gl\c1'1tlf~. .

,21

>~' L~:" '1 .".



15.

SCOTT
(To PHIPPS, indica.ting Brand's
office, f rom which contes the
mumble of the heated nrgu~ent)

Phewww_~.listen to thatl Storm's getting
worse ... ~. '

PHIPPS
Brand's not going to stand it muoh longer, Scott,

SCOTT
It's not Courtney's fault because we ~ost Blane
and Machen.

PHIPPS
Bra.nd should know that •••

(Turning and looking at Scott)
What's the mutter with him and Brand?

SCOTT
They've boen at each othor's throats evor
sinco it all ,started, over a. girl when
they ~ure on leave in Paris ~-

(With prido)
Naturally Courtney got her away f.rom BranCl•••
YOu 'Know how thos e things llre~.4" .

PHIPPS (Shaking his hoad)
Things like that don't count now. ••• It.' a
the responsibility that's driVing Brand
potty. He's reached the end of his rope
norves frayed out, •• Ho knows we're licked
up in the air and every kid that's shot
down he feels he's the executioner.

(Shaking bls head)
He doesn't hate Courtney•••he de~ends "
on Courtney"'•• neods him. ~. that s why_ ... ".."

(As VOices rise in next room)
Guoss I'll go in and int~rrupt before they
forget ~nd bash ~ach other's skulls.

(J?u~s glass down and starts for
of:1'ice; thinks of something and'
looks back at SCOTT)

Wha.t was it that poet bloke;wrote,?tMan
kills. the th1~ he lovea~.~Some do it with
a sword -- some with a bitter word' _ ' Was
that it?

.sCOTT sha)ces his hend , sm11ing l as PHIPPS goes into offioe.

· ."
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16.
I

23. INT. BRAND'S OFFICE

BRAND is speaking as PHIPPS enters and goes over to hi$
desk and' pa,pers.

BRAND
1

'
m talking about your ~~tz, nQW ..- your

duty to me and those men out theJ:ie - ..
I fm your superior officer anc:l•• fI

(Breaks off as PHIPPS comes
aeross to desk)

COURTNEY
(After an awkward silence)

I supposo -- that's all?

BRAND ris os and goes to phone.

BRAND
(After an instant)

Hello••• Give mo Wing•••H.Q.? Brand
spoaking••• the St. Obar bridge is
Wipod out •••

. (Suddenly savage)
Yes, blew up the whole thing. Could
you expect any more than that?

(Tersely)
Yes ••• lost two o~ their eplaeements •••

(Somothing comas over tho wire
that angers Brand)

Yes ••• on11 twot

BRAND stares nt the phone and s lowly hangs up. He turns
to desk and sinks~ down in chair, motionlessly staring at
the wall.

COURTNEY
(In same doad voico, looking
straight nt BRAND)--·

Only tWOl

BRAND
(Mooting Courtnoy's staring,
nccus1ng eyes)'

That's a11••• Getoutt

COURTNEY turns and goos out, leaving~BRAND staring.

',.

.., ~~: ~I.

FADE
•.. ,'J I'!.' $

. .
••; ~" ... <~.~" '~(:, • "',~.-~<. '~~:''::

OUT



.F.tiDE IN:

24. INT. BAR - THAT NIGHT

INSERT: Of COURTNEyiS hand pouring a glass of
champagne from a bottle.

THE CAMERA TRUCK'S back to reveal the bar. The room 1s
full of horse-play and noise. The atmosphere is intense­
over-drawn.

As we FADE IN on scene, the gramophone 1s blatting out
"Poor Butterfly.1I It plays the piece incessantly, except
when a song is in progress. No one bothers to change the
record, just to start it again.

..... ".,~., , .

SERIES OF QUICK FLASHES. .

25. AT GROUP

COURTl-lEY, SCOTT, VARDON and SELFRIDGE at one table,
drinking and making- foolish bets on everything.

26. AT VfiRm N AND SELFRIDGE

VARDON, a h~ndsome fellow, showing snapshots of his
various girls to SELFRIDGE who is quite drq;nk.

27. AT YOUNG FLIER

Writing a letter to his girl, in a corner.

28. AT AUSTRALILN

-ShOWing tipsy group how kangaroo carries her young in
he!' pouDh and how she hops.

AT PIG AND DOG FIGHT.

With one of the younger fliers" BURT, at another table.

- (Cont.)

31 AT HOLLISTER. ..-

ilT CANllD1AU

Sin~ing Franch Canuck song.

'!'

30
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lB.

31 (Cant.)
unoertain in the strange surroundings,,' still in the grip
of Blane's ~eath that afternoon.

Following dialogu.e to be used AD LIB or in the separate
I1ttlecloseups as written.

THORBURN
My gun jannned twice ...... What good is it?

l'm going to yank it off~

,"
WOOLSEY

That second burst must have just creased
. the sea.t or Fritz t pants. . He would haVe
stood straight up if the belt hedntt
jerked him back.

SELFRIDGE (To VARDON)
Forty-eight hours leave to meet a girl?
Who told you? You. t 11 be lucky if' you
get time off to brush your teeth.

MURRELL
Right. You've got a date with your
Maker -- not with a Mlle.

They laugh.

SCOTT
(At other end of table, ~e~t
to COURTNEY)

Anybody got any money they want to lose?

OTHERS (Eagerly)
Yes!

SCOTT (To COURTNEY)
I'll give odds" three to two, that we dont.Jt.
even~ a Boche~

COURTNEY
Take you for a hundred francs -- and I've
got a thousand more that says weIll not·
only see a Boche, but at le~st three of
us will told up in our canvas coffins,

~2. CLOSEUP HOLLISTER

As he $tares at COURTNEY, a ~'ook of horror in his eyes ~

"
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33. INT. BAR.
OTHERS

(Pounding on ta.ble)
Itll come in on that! Here -- here --

HOLLISTER,YS face twists and his eyes close and open.
He turns to BURT , at his side, w~o looks back uncertainly.

HOLLISTER
How can they forget so ea~?

BURT shakes his head - he doesn't know. It is all new and
awful to bim, tool but he is not as sensitive as HOLLISTER.
HOLLISTER turns again- to stare at COURTNEY.

', ..

34~ AT COURTNEY'S TABLE

COURTNEY
(Laughing)

Remember that pig-he~d, Griggs J at .
ground school? He would try a spin
before he had even done a barrel-roll.

SCOTT
(Laughing)

He cracked up plenty of planes before
that! Remember when he pancaked on a
room in the early morning and .found
himself hanging upside down over the
edge, staring into that girl's bedroom?

SCOTT roars, as well as some of the others who are
listening.

COURTNEY
(Gasping)

Yes -- and she opened the window and
bashed him in the eye

(Cont.)'.

, ., ~

.~,__ .• •• "".1 • ,.. ~ .. ' ..' .

35. INT. BAR

~s the laughter subsides and the fill LIB talk is resumed,
VARDON begins to sing a s.ong. At fix-st there is no
attention paid to it, but the talk gx-adually dies,
SQmeone tur"1.s off the gramophone - and soon VARDON is

.......... singing in·a silent room•.
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35 Cont. VARDON (Singing) .--
We meet 'neath the sounding raftex-s,
the'walls all around us ~re bare.
They echo the peals ot laughter•••
It seem~ though the dead we~e there.

Chorus:
So stand by your glossas steady,
This world is n world of lies.
Here's to the dead already ­
Hurrah for the next man who diesl

COURTNEY, SCOTT and SELFRIDGE join in on the next verse~

singing as a quartette.

GROUP
Cut off from the land that bore us ... ­
betrayed by the land that'we find,
The good have gone before us,
And only the dull lei't behind.

36. INT. BRLNDIS OFFICE

Brand's office is in ha~-light ... the burning candles
lighting the neighborhood of his desk, but leaving
the corners ,dark ond somberly shadowed. The inevitable

half-empty hottle of whiskey is on the desk
Beside it, a meal on a tray, only half eaten.

BRAND is at the desk, staring at the tray. PHIPPS is
seatea at the side of the desk - papers piled all around
him and he is busily engaged in writing 0. letter, slowly
and carefully spelling out each word •.
BRAND listens os the second chorus of the song starts;;,'9-p
in the other room. He only listens 0. moment, but the
chorus keeps coming into the room, along with the laughter
and the raised vo:tces of the men.

/?r
{

CHORUS (Off-stage)
So stand by your glasses steady,
this world is 0. world of lies.
Here's to the dead already -~.
Hurrah for the next man who dies.

r~: • ' ..~

~ ." ,~. . ~ " /
," .

,J ;., ,.' ",:::';r..~<

BRAND
L"isten to them out there ",,- blUffing tJ:,1.em...

selves .- pretending :da~th doesnft l11eanahy­
th'-ng to tlJ,em ... tr~;i.ns:t/to l·1",e just for t~e
m1~\l:t.e -...;. the· b:~~ -- 7Pr-eteni:l~ tl'1e~d0!l~~,
e;~~el'!r' they gd':-d;p t-omorrow '-~ and never c~me

back..... •
: I..,



36 Cont.
PHIPPS

There's one poor chap who doesn1t pretend •••-
BRAND

(Looking up sharply)
Whots that?

PHIPPS
Hollister••• He can't forget that his best
friend went down in flames ••• I saw him out

'there l a little while ago••• staring.
wondering what it fS all about --

(Shaking his head)
Hetll never fit •••

BRum
Hefll have to learn or ~~.Aw.••why talk
about hliii7 I dontt want to know his
troubles •••

BRAND stares before him. PHIPPS bends over his letter J
but in D. moment he shakes his head over wha~ he has
written.

PHIPPS
Is there an 'e t in courageously, Brand?

BRJ'.ND
(Answering without thinking)

Courageously? -~ Yes , of course •••
CThan raalizing what he is
saying)

What?

PHIPPS
It f s the letter ot, condolence to Mrs.
Blane.

(Scratehing his head)
I'm puzzled over 'courageously.f. It has
an unfamiliar look.

BRi.:ND
(Jumping up and spenking harshly)

Unfa~iliar? ••7ou've written it often
enough ••• It'll break her heart, no
matter h()w it's spelled. Dont't ask me
fool ques:e10ns .- jUst .. - just get it ,done,
that's all!

(Cont. )

;:. -~



36 Cont.
BRAlID paces up and down as noise from the bar continues to
drift into room. PHIPPS goes bock to his letter,
shaking his head over that word 'courageously!. Si1ence
for another moment and then PHIPPS taoks up again. =

PHIPPS
Hndn t t you better finish Y9.ur d~nner, Brand?

BRAND
(Making a gesture of revulsion
toward the tray)

I have a terrific appetite until I taste
it -- and then --

(he shivers in disgust)

PHIPPS
(Sympathetically)

I know just how you feel ••• it certainly
isn't the old broiled mutton chops and
ale -- but if you can manage it, its
warming•••

AT PHIPPS mention of what is warming, BRAND looks
around at the Whiskey bottle - eyes it, as if thiriking ----­
that whiskey was better. He pours himself a drink.
The phone rings. Bfu\ND crosses and answers it.

BRAND
Speaking••• Yes •••Yes ••• Hold on nminute •••

(Gets pad and writes down
instructions as he ·gets them
over the phone)

Morning Patrol -- over Boulay sector? ••
Yes •••Yes ••• They're making an advance? ••
Yes ••• Strnrre reinrorcements •••Yes •••Yes •••

(Sarcastioally)
That's Stlenaidt But we haven't the men•••
No t WeI, 'Y'Sii 'ca.n or¢!er more replacements
sent up•••

(Phone barks)
What? They're on their wa.y now? Thntts
toppingt

OTHER. END OF PHONE ..
Well, are you going to do it?

BRAND
(With' savage r~~entinent)

O,,:rtQ..~~hi, b:U:t; ~t t3.'J1#9' ·of the men get back
rro1'l'f·~'thy work, like this, they t.11 be.
lucky" ~

(Cont.)

. l

, ('.

.... ,~- ..o,' ....-



36 Cont.a..; ,
He slams up phone and stares at pa~, bitterly.

,.

BRAND
What'11 they think up next?

I
He shows the pad to PHIPPS, who gives a low whistle of
awed ~urprise and shakes his heaQ.

--

PHIPPS
That's nasty, isn't it?

BRAND
(Going around desk, distractedly)

Seven more men coming up to this hell•••
and Courtney's got to take them up•••
Courtney. It's a runny world Phipps #
when you.can be annoyed almost into your
grave by a man and yet tear yourself to
pieces worrying about his safety.

(He drops into chcir)

PHIPPS
(With an understanding smile,
shaking his head)

I wouldn't suy it was so strange, Brand.
It's just responsibility. Didn't you
ever see a mother risk he~ ~ife in
pulling her child to safety -- then
soundly spank its bottom for getting
itself into danger?

BRAND
I've got to tell him to take up new re­
placem~~t~ ~~~in~s~H6~12 T~~~nt it! ~~
he W6h't ~gy gn~th1n~a H~fl1 ~nst ~~~~
in and look holes c lear through me whil¢
I tell ~im -- thon he'll Bay, 'Righto r
and go out•••

(He rises abruptly)
Come along••• letts toll him, Phipps.

PHIPPS rises and goes to door; ope;ns it and goo·s into
the bar. BRAND takas tho last of 'his drink and
follows.

, ... ~::.'~ ..
. .

:.. ~' ..

37. INT. BAR

VARDON has .finished song and SCOTT Hns gone baek"t0,

pl~11~ If Poor ,Btttt'erfly_ 11 He has another q.r3j~ Qnfl: :~~t.'A~f'·' :
S!~Pd:~ ..~~#.. h~s .eye~nGavy •• Ho yo:w:ns .. , QOURP-B'l at bttq5'",
BO~PO't1r1r:tg b,itn arlother dr:Lnk. .' '. "

COont., )

l
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37 Cont.
BRA1ID1 S door' opens and PHIPPS comes out. FIe motions to
SCOTT.

PHIPPS
Do you mind shutting it oft, Scott?

38. AT GRAMOPHONE

SCOTT looks up at PHIPPS gloomily and roluctantly shuts
off the piece.

39. I-NT. BAR.

PHIPPS crosses to bar.

PHIPPS
Whiskoywsoda, Bott _w I'll put
it up mysolf.

As BOTT sets out bottle, BRAND onters and stops near
end of bnr.

BRAIID
Follows •••

Ther.o is n prompt qUieting down ns a.ttention is turned
on him.

BRf~ND

(Glancing at papor)
"All Flight on the morning patrol over
Boulay sec~or from 9 to 12. Theytre

making an advanco. Patrol four kilometres
bohind tho 'onemy linos. Strate any rein­
forcemonts and munition oonvoys they bring
up for countor-attack. When the barrage
starts, ItB" Flight will covor our obser­
vation ships and artillery. Cleaver and
Burt assigned ~o "Blf Flight•.

J{e finishes, nmid ribald cheors and comment.

40. AT SC,t':Y.PT
..

,As 11+6 ..pt'q~J'tl1 s'tarts' tho p':1ece again and settles back
e~:m.eE)~tri.bI7 to l.1stoQti,·
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41. AT BAR

BRAND joins COURTNEY and PttIPPB

COURTNEY
II A" Flight's only got four men.

BRAND
More replaoements arc on their way up.
They! 1 1 be here tomorrow morning.

COURTNEY
You mean I've got to do a. job like
that with throe new men?-

BRAND
(Ready to fly into a nervous
rage)

Yes -- Don't stare at mot Those are
the orders.

COURTNEY
(His eyes still moeting BRAND1S,
levally)

Righto.

Ho turns from bar and crosses out of scene toward middle
of room.

PHIPPS ldbks at BR.{~ND. BR;,ND takes drink BOTT has poured
tor him and tosses it off. Ho turns and !OOS into tho
offica. PHIPPS follows.

42. I NT .. BRJ~NDI S OFFICE

BRAND walks up and down. PHIPPS goes to his desk~ a~ts

down; looks at ,papers; suddonly bogins to ohuokle.

BRAND
(Glaring at him)

Whnt amuses. yQU?

PHIPPS
You win o,gt\1n, Brand. He $i€,lid tRighto, t just
tiS you 80.16. _-

'IRI\.ND alare. at PHIPPS' whongaln bends over papors. "He
-- \)Q;I1n8 walklng alQ1:n. -

.-0.

" " ..-:.
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43. INT. BAR

As the men, speak or the orders.

MURRELL
Just a nice peacetul trip tomorrow.

WOOLSEY (Half-sins~ng)
I see Old Man Death -- in a chariot of fire.

BLYTHE
I say, Woolsey's got second sight.

VARDON (Laughing)
Who took up that bet with Courtney?

44. ,AT COURTNEY

He smiles at group! crosses to blackboard; carelessly
picks up eraser.

45. AT HOLLISTER

HOLLISTER'S eyes follow COURTNEY - Staring.

46. AT COURTNEY
A~L he erases Machen t s name - and then Blane's - leaving
spaces blank.

47. AT HOLLISTER

As he spasmodioally puts out his hand as if to stop
COURTNEY - a ory checked on his lips.

48. INT. BAR
1

COURTNEY, returning to,Obis table, sees HOLLISTER le~ve
,the room, white faced and staring. As OOUll-TNEY sits
d ownl his eyes are s till on HOLLiSTER going out the
door. VARnON'S words bring, out his thoughts.

(Cont. )

26.
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48 Cont.
VARDON (Laughing cai'elessly)

You,f~e sitting on the hot stove t0m'OI'rOW,
Courtney.

COURTNEY
You wontt exsct17 be coo11~g your seat,
yourself.. You'll be over the bQtt~r1 .
that sent us same toasted kisses this
morning•••••

49. AT COURTNEY'S ~ABLE

COURTNEY (Grinning)
S01.t!eday they'll get our range -- if they
keep at it long enough.

Into the scene comes tho end of tlPoor Butterfly." The
record is no_t shut orf, but keeps on turning and scratohing.
COURTNEY becomes aware of it and looks carelessly around;
then stares in amused tolerance.

50. AT GRAMOPHONE - COURTNEY'S ANGLE

SCOTT, slouahed back in chair, is sound asleep, and the
gramophone scratches on aimlessly~

51. AT COURTNEY'S TABLE

COJRTNEY motions for others to look.

COURTNEY
Those drinks have put Scotto to sleep
again.

He rises as otheIS chuckle and crosses to SCOTT.

52. I~. BAR

CamTNEY puts hnnd on SC arT f S BHOULJ)ER and shakes him,
-- pla,.:rully.

(Oont.)
..

• ~·".v
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52 Cont.
COURTNEY

Come on l old boy -- You tva had enough......

SCOTT grumb1es l sleepily.

COURTNEY
All right -- up we go

(Ho pulls SCOTT to his feet and
he1ps him ups ta irs). ,

53. INT. COURTNEY'S ROOM

As COURTNEY enters and rolls SCOTT onto his bunk. SCOTT ,,~;,::

looks around sleepily.

SCOTT
Topping -- a valet to got me home -­
Play 'Poor Buttorflyz' James •••

«He strotches e~egnntly and
wakes up a little mora)

COURTNEY
(Pulling off his shirt)

No more 'Butterfly' for you, old.boy•••
You get to bed.

SCOTT nods; sits up and unbuttons his shirt.

--

SCOTT
(On edge of bUnk, sticking out
foot. )

Take otf my boots, James!

COURTNEY puts SCOTT'S boot between his legs and pulls.
SCOTT, to assist him,'places his other foot on COURTNEY'S
rear and pushes.. The boot comes oft and COURTN;EY goas
flying. He picks up the boot: throws it at SCOTT. It
liits SCOTT alongside the ear. SCOTT howls and throws 4-t
1;>ack. COURTNEY CATCHES IT; runs over .:t9 SCOTT; j~ps 'pn
hUi and starts spanking h;Lm with tho boot. SCOTT fa1l:fl,
back on bunk. SUddenly dOWRTNEY becomes ser1ou13. He '
gives SCOTT a final wallop.

. ·COURTNEY ,( Gruf.tly)
Now get to bed•••

(Cont.) ..

. ~.
','.> ....,



53 Cont.
Re drops boot and crosses to middle of'room. ~COTT,
sobered a little, sits up and begins to pull off his
other boot.,

SCOTT
What's the matter, old bean?

COURTNEY
(Looking back at SCOTT)

I was thinking of Hollister.

SCOTT
I'd recommend a change of thought.

COUR~NEY'
Did you see his face?

SCOTT
Forget it.

COURTNEY'
He's got a lot to learn.

SCOTT
(Ready to crawl into his bunk)

Pretty ~ough -- losing his best_friend.

For an instant COURTNEY and SCOTT look at eaoh other,
as if the words came pretty close home to their own
relationship.

COURTNEY
They're so young. I was thinking
Hollister isn't much older than your brother.

SCOTT (Smiling a little)
Gordon's sixteen now•••

(He sobers)
I hope this mess is over before he gets
out of school.

COURTNEY twith feeling)
Right I

29.

(Cpnt. )-
SCOTT (Smiling reminiscently)

Remember when we went up to Winchester to
see him. Gordon thoUght he was quite' a man
when he had that glass of stout ,with us at
the Village pub..
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50.

53 Cont. a
COURTNEY' (Lauglh.lng)

Right. And I'll never forget when he was
a baby, your mother let me hold him.' ••and
he wet allover my new suit, so I dropped
·him on his neck••••

SC OTT laughs with COURTNEY. sa OTT'S laugh ends up' in
another prodigious yawn. He lies back on his bunk.
COURTNEY crosses thougl1tf'ully toward the window, looking
out.

54. THROUGH WINDOW - CotfRTNEY'S ANGLE

Outside is darkness. But we can see the distant·
horizon faintly lit by flashes - and momentary steady
glows of the star shells.

55. COURTNEY - AT WINDOW.

COURTNEY (Thoughtfully)
All those memories seem very far away now•••
as if they'd never happened. That, out there,
is the only thing that's real.

(He smiles wistfully)
Wouldn't it be funny to be back there again,
fellow? I think I'd be as green about it as
those new kids are up here. I'd have to learn
manners again and how to walk along a road.
Silly~ isn't it? ----

There,1B n~ answer, D~cept, perhaps, the hint or ~ ~nQre.

COURTNEY turns and looks across at SCOTT.

'.

56. INT. ROOM

As COURTNEY looks. SCOTT 1s sound asleep, his shirt on
the floor, his arm hanging out the aide o~ the bed.
qOURTNEY crosses to him, smiling - qUietly puts SCOTT'S
arm on the bed, and covers him with a b~anket. As he .
stands looking at the sleeping SCOTT, thoughtful now, we

--.

,.

FADE OUT

..
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FADE IN:

57 - EXT. DROME - EARLY NEXT MORNING

We di-c;ljT see flying corps truck just d~iv.ing up to farmhouse.
FIELD SERGEt-.NT hurries out to it as 1 t stops. Young re­
placements jump down and begin to unload their dunnage bags.

58,. TNT .BbR - l..T ~1ESS TABLE

Fliers at mess table ~atins hasty breakfast served by BOTT.
They are already in flying togs, suits half buttoned.
HOLLISTER trying to eat, but pushing away his food. ~_.

VhRDON
Eat hearty, lads ••• This might be
the last.

BLYTHE
Go to the devil with a full belly, say II

59. A.T COURTNEY

Eating--dipping bread in coffee. Now and then he glances up
at stairwa~ leading to bunk-rooms.

SCOTT, late, comes running down, buttoning up his flying
suit over a pair of vivid, zebra-striped pajamas.

61. AT MESS TABLE
COURTNEY

(laughing,as ~cott sits down beside
him and pours coffee for himself)

Going visiting Heinie in your pajamas,
old boy?

SCOTT (grinning)
RightS- -COURTNEY
Think, YO,U' 11 :f.:p;l,.sPt,\en him to death before
you shoot him dbWfi' ~

Laught$r at table.

, ,~ .

..- "
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61. Cont.
SCOTT

Why didnft you wake me up?

COURTNEY
After last night -- I thought you might
enj oy a few extra winks.

62. AT DOOR

Group of replacements crowd into room with dunnage bags;
looking about curiously# some eager, others awed.

FIELD SERGEANT
(Herding them in)

Step lively, boys -- step lively --

63. AT MESS TABLE

COURTNEY
(Face suddenly grave as he sees
replacements)

Look at them~ Scotto: ••• Pucka green. and
afraid to the marrow -- poor deVils.

SCOTT
Wonder if they brought their nurs!ng bottles
along?

COURTNEY
They don't stand a chance.

64. FROM COURTNEY'S ANGLE

Group of replacements c'orne further into room; FIELD
SERGEANT herding them toward mess table.

COURT1~ (To Scott)
Well -- here goes... ~

(His jaw sets, as if be w~reforcing
himself against his Will. He ris~s

and crosses to group)

65. AT' GROUP
"

\.



65. Cont.
- COUPTNEY

I,'m Courtney ... - skipper or .nAn:Pliig:J1%jj..

S~HE, -one of tl?e r.Pl-a,06mants J a ..~,t;\lfi$i~ fli1,1;r~~lil:ll'-e:d'
boy, h,ands COUR'l'NEY ~ slip of paper.

SMYTHE
Smythe I 2nd Lieutenant, s1r ....... r'epo:rt{~
from pilot pool for dut7.

COURTNEY takes paper and starts to 1';":e~d ..:i;.,t". - @jla.n~es
up at grqup ... sees they're still at.at~enhion.

COUR'FNEY
(With careless wave of hand) .

Break off. We don't stand on fonnali·tl!­
here.

,..

Replacements relax.

That's better -- makes me feel more
C omfortab le.

(Consults paper again)
How many hours on pursuit have you. b~d?

(Looks from one to and:; her as they
answer)

AD LIB.
eOURTNEY looks at each)"
Fourteen
Nine
Sixteen, .sir.
Thirteen.
Twenty-one.
Seven (eagerly)

(As
SMYTHE:
ANOTHER:
ANOTHER:
Atl'OTlIER:
RUSSELL:
L.~ST MAN: .- and a half, sir.

~.

COURTNEY looks at him with an unders.:tanding little sniile.

-

COUR'1'NEY .
Seven and a'half .... I see.....

....s he piclqJ out ~;e.E$.nd RVSSELL, t~e two w:tth the
J;).lghast -number C),f hours.• '.' ~ c

.~ Let's $·~.e - .. ,I:~~;tl' tt\,kfi' :.... -s~~~~ ..:~:qd ~-
'. .'~ ." ,- :i~ (fkb~$rd ,£ind'<'W$'t;!ttilJ...

;':' .'~;·f~: . .. .

I'N$li~~
. ,., ~,. ;,;"j .- - t:'"



65 Cont. a.
COURTNEY

(To SMYTHE and RUSSELL)
Into your flying togs, right away. You're
going over with us to strafe trenches and
munitions in thn Boulay sector~

SMNTHE and RUSSELL make move as though to go to bunk­
room.

COURilNEY
No .. - dress right here. You haven't any
time •••

(He turns up toward the bar)

Excitement among replacements. SMYTHE AND RUSSELL
Hastily undo their bags and get into flying togs.

66. AT REPLACEMENTS

ONE OF THEM
I say, you're a lucky dog, Smythe.

ANOTHER
Going up the first crack! That's topping!

ANOTHER
Help Russell, somebody. Hefs so excited
he can't button his suit •••

67. AT BAR

COURTNEY
(To SCOTT and somo of the other
fliers)

How about a drink?

SCOTT (Grinning)
Nursemaids shouldn't drink, old boy~·

COURTNEY
Herets·~ who does. BottI

-

".

BOTT
(Bobbing up from behind bar)

ll'awlus at your serviae, sir,

COURTNEY
Whiskey•• ,

(Cont,)
'. ,,";.;.:

.-:/:i



67 CONT.
. -oTHmtS (AD' LIB)

Wh1skey-s6da --
_Brandy -- "
etc. etc..

BOTT pours drinks and starts to put -bottl~~ 1;;)a~k*

OOURTNEY
Leave the bottles.

BOTT does so e COURTNEY turns and 'friotions to tile
replacemen,ts.

COURTNEY
Lieutenant Smythe -- Russell --

They come over eagerly, st111 buttoning u.p their t.ogs.
-

COURTNEY
a drink,
(To BOTT" tersely)'
glasses -- Come On!

BOTT puts out mol'S glasses. They all dr1nk~ as,BRAW
enters from offioe and crosses to them. Rep~4eements
snap to attention.

~, '

, --

i BRAND
y~u don't have to do that here, . ¥

The two young men resume their dressing and d~~nklng as
BRANl)i<>--greets .them" ad lib, shaking hands.

BRAND
Hello '!'"- How do you do? Lieutenant
Smythe? How do you do?

(Then seriously)
This. j~b is~":t~asy, tel~ows. I ~a,nt you
to fo1J;GW Capta.b~ C.'QU,~tne~~~ii'l~~~ Q:n4ev.,s
closely, If you ~tl~;k \10' his' ta,iJ.~ haf11

g~t Y~i~~f~:.~,~.~ij~T .'~~;.;,':' , '. ,:t~tlq!&$')
I 'ifiI ,f!l1'l1'lt of'!tt~., .,eXf"".: . . . " .....

-1w, :~;""'P. "g, ~,y.w.,..... """ .. :~t~



67 Cant. A.
BRAND (Abruptly)

That's all --Happy landings, fellows.

COURTNEY
(Finishing his drink)

Let!:Js be. off'.

COURTNEY takes charge of the new men as the group leaves
the room3 BRJ..ND and other fIlers follo~lng.

68. AT LIJ.iJE

Planes are warming up and mechanics· are busy as the grc>u~ ,
of fliers arrive. FIELD SERGEANT giving orders. COURTNEY
and SCOTT go at once to planes. HOLLISTER joins up with
the new men, SMYTfffi and RUSSELL.

69. AT GROUP
HOLLISTS,R

Are are you two f'riends '?

SMYTHE
(Looking at RUSSELL)

i'Nhy yes, -- we 'are.

HOLLISTER
Oh ~- then stick ,close -- together

(He turns qUickly and gets into
his plane)

FIELD SERGEANT
(As SMYTHE and RUSSELL look at
eaoh other)

Don't take. any papers or anything that
will give information on flights -- only
your identification tags.

,SMYTHE and RUSSELL take out a few papers and persona~
.trinkets and hand them to B'IELD SERGEANT" who takes them
~and goes to COURTNEY'S plane.

-lfO. AT COURTNEY t S PLAN:a;
COURTN~'

Watch them, Sc·ottoi •• remember youtre
prot~ctihg th~ tail.

)~ :",: -'~

''''·'':'1."n.'·.'''~·;'J.:,.·'L' ;

...
(Cont!l')
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70 Cont.
SCOTT

RightO.

COURTNEY
And d-onlt forget Iourself while youtre
about it.

SCOTT
That goes for you too, old bean•• i

They slap each other's shoulders and SCOTT goos to his
plane.

FIELD SERGEANT (To COU~TNEY)
Happy landings, Cnp'n.

COURTNEY
(Getting into his plane)

Thanks -- and mako it a soft one •••-
He givos signal to start. His plano roars into lifo.

71. FLIGHT FORMi.TION - FROM CAMERA PIJANE

As formation starts and roars into air.

72. rtT COURTNEY ... COCKPIT

As COURT~mY looks toward SCOTT and givos half-salute.

'7:3. AT SCOTT

As he nods and wavos back at CcrTRTNEY.

3'7.

--

'74. 'FIELD PAN SHoT

As the pIanos SWing away touurd tho bast, disnppeari~g
Over tho troes.

'75. AT OFFICE DOOR

BRi.IID, with PHIPPS, wE!-tching them off. He turns and
goes inside, followed by PHIPPS.



---

, '

76. 'INT. BRhND'S OFFICE

As PHIPPS closes the door and steps to the window beside,
it. BRAND picks up empty whiskey bottle and :flings it
as ide., .. abruptly going to a cupboard and taking. out a
new bottle. He crosses to his desk and sits down ­
tearing off tho paper.

PHIPPS stares thoughtfully out of the window.

77. THROUGH WINDOW

A shot of tho seven planes in tho distance l from FRIPP'S
angle.

78•. INT. BR~~D'S OFFICE

PHIPPS shakes his head.

PHIPPS
Seven -- instead of six hundred •••
'Thoirs not to reason why••• Theirs
but to do -- or die.' That fits,
rather -- doesn't it?

BRAND je~ks upright at his desk.

BRi~ND

Shut up! Ge·t out of hore!

PHIPPS turns.

PHIPPS
I'm sorry.

BR.hND
Get out! .

PHIPPS
(Starting out; when he gets

near the door he says)
'into the jaws of Death r~de the six--

no, seven -.- ','
(As BRAND sncr ts )

Oh, I'm VE(rl sorry, Major -- I forgot.
(He goes out quickly. )

..

I .t:'."
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78 Cont.
The room is left silent'. There is no sound of the
planes now - only the t-lcking of' an a:larm cloak,
which -begins to ~~e itself felt. BRAND yanks the

- cork vicious~y .. pours a drink and gulps "it down.
He stares at his desk .. his finp;ersdrumminJl: on its
top. ~-

BRAND (MIlttering )
Kids ••• babies •••

His face is suddenly old as he I1fts it to look at the
alarm clock on a little. shelf across the room~

INSERT:

INSERT:

INSERT:

Of clock. The CAMERA TRUCKS S'"!JFTLY clear
across the room .. making the clock rush into
the face of the camera until it covers the
screen - and the ticking grows terrifically ~~~

loud. It is 12:02•• ~The clock glares f~om the
screen••• and as we go through the following
dissolves, the ticking stays, with the~same

swift intensity, tic-toe" tic-toe ...' ... ticking
the seconds of eternity•••

DISSOLVE TO:

The whiskey bottle quarter empty~

The clock rushing at the camera again. It is
12:23.

.. DISSOLVE TO:
INSERT: Brand ,'s hands .. 'tense .. breaking a match into

little pieces.~Still the merciless ticking.

DISS OLVE TO:

--

INSERT:

IHSERT:

! INSERT:

The clock glaring sWi.ftly up to camera again. '••
It is 12:35.

':"{"
DISSOLVE TO:

BrandIs hand pouring a drink from the bottle,
now three-quarters empty•• ~·

DISSOLVE TO:

The clock beating its merc~;Less rhythm.~.12=.40•••

DISSOLVE TO:

(Oont.- )

-• .l.:
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78 Cont. a.
BRAND'S OFFICE

BRAND suddenly jerks to his feet - t~e cloQk still drumming
with deafening loudness - strides savagely across the
floor and back to his desk - standsunceTtainly an instant,
his·· face tWisted, then sits down again - then he hears some-'
thing - the clock sound fades out as w~ see that BRAND'a
mind is focusing on something else - fades clear out' - and,
in the distance, we hear the hum of an airplane motor
growing louder. BRAND stares at the wall. Louder - then
the motor cuts to an idle and the plane'swishes past the
room overhead.

BRAND
(Staring at thl3 wall - softly)

One •••••
(He listens - straining - face
haggard)

Another plane is approaching. The motor cuts off, and
it swishes past the farmhouse outside for a landing.

, .

Two•••

A third plane comes in for a landing.

Three •••
A fourth plane swishes past.

Four •••

He .listens again, but there are no more.

No more •••

79. DROME

.Four planes roaring down to make a landing. Mechanics and
FIELD' SERGEANT running out to meet them as before.

80. ~AT PLANE LINE [.,

(Cont. ) ..

FIELD SERGEANT and CHUBBY come ~p.

CHUBBY
Only four of' tern, .:$argeant.

~echanics gathering.

, ,
~.,~l,.'_"" •

..;~ ,

---
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80 Cont.
FIELD SERGEANT

There's Courtney.

ARTIE
There's Scott's plane.

CHUBBY
No••• that ain't lim.

HARRY
That's Hollister, ain't it?

81. TIm LINE

As four planes taxi up to the line and cut motors off.
Fliers and mechanics are gathering around the planes,

82. AT HOLLISTER t S PLANE

As the mechanics and others gather about. HOLLISTER
sobbing hysterically as he pulls goggles off ~ vague ­
not talking to anyone in particular.

HOLLISTER
. He did it for me He tried to help me --.

He did it for me - ...

CHUBBY
(Throwing hat angrily to the
ground) .

What a bleedin' shimel

HP..RRY
Shut up, Covey I

CHUBBY
It's plain suioide -- that's wot it is!

HOLLISTER
(As he cltmbs weakly out of plane,
pulling AWA'1 trom those w1'\o try to
help him- ... stumbling toward COURTNEytS:
plane) -

Scott .... he was t~i':t.ng ...... Soott was t1"y1ng
to help me ..... .

42. . .
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83. AT COURTNEY'S PLANE

COURTNEY staring at instrument board, tneohal4.ically
pulling llis helmet and goggles off.. H()tLJ;$~:ER1S

features tortu~ed as he reels up to COtrRT~'s cockpit.

HOLLISTER
He did all he could -- trY':tng to help me ....
I was coming along Budditnly hundreds at .
Boche .- Scott was trying to help me -- get
out _. he ....

COURTNEY
Blubbering cant t help matters .... y~ 're
all right, a ren't you?

HOLLISTER is stunned by COURTNEY'S attitude as COURTNEY..,...
climbs out of plane and strides toward farnih,ouse. ....~~ ..

84. INT. BRI'.I,ND'S OFFICE

BRAND at desk. Looks up as COURTNE'': comas' in and stands
in doorway. Two men look at each other, waiting for
other to speak.

BRAND (On defensive) •
Well ~- Courtney?

COURTNEY (Tersely).
We broke up the counter-attack for an hour _.
until the Fokkers ,found us.' ~e lost Smythe,
Russell and .- and _... Scotti

BRAND'S face becomes more haggard. He nods silently.
C~URTNEY goes out. BRAND Looks after him, his face
filled with sympathy. Then he gets up and f'olloV(~.

COU'RTNEY out.

.' ....,,,,

, , ..•.

~ ;: .
,'.l~".' (. ,;}

AT:DOOR IEI~.}J~ TO ~~:~'S~;OWICE
. ." , . " "'... ~ .

~A" ,Co.' '••• '4~I~i.~lf1a'erqsQ.(fs
• >11 •.. ,~,"~,; I ·r"!·~,.)I"'.""'" ,1

\ ':,.~. .

85. INT.· BAR

MURRELL and.BLYT~ a:re at a table near the gramoPh~~e~
tallt1ng 1n lQWf .1.M\l.dll;ple t.one~ a'bt>u.t recent t%'ag$~1.
They stop tall¢:tng a# QlpUR~~ ~t1tel'"f3, cross11'1g to bEF•.
He pours h-11lt$~lf a s'titr.;4rink, tosses it Off'; pours~.
himself anoi;h.tl. !te' tUtlifSJ se·$s blackboard; goes. to it.--



-

8'7. CLOSEUP COURTNEY AT BOARD.

As he stares at Scott's nn~e. For an instant there is a
flash of pity in his eyes; than, with one swipe of the
cloth, he erases SCOTT'S name and goes back to bar.

88.. AT Bf,R

BRAND
(Who has been watching)

Can I do anything ••• Courtney?

COURT'NEY (Slowly)
You can -- taka a drink.

BRAND
(Sm1lingt in grim understanding)

Thanks -- I wlll.

BRI1.ND takes tl glass and COURTNEY hands h1m the bottle.
As BRJ.l'lD pours drink, he speaks without looking at
COURTNEY.

BRhND (IMpersonally)
What happened?

BRAND returns bottle.

89. CLOSEUP COUFlTNEY

Across the bar, his glass in front of him. He pours
another drink as he talks.

COURTNEY -
After the first barrage, we'd worl~d under
a ~oud ba.nk strafing a convoy .- Fokkers
droflped on us out of the bank -- knocked
down Smythe before we could fire a shot.
Scott and I knocked down two -- I didn't
even see Russell go~ Hollister got seared
f'unked -- got into a jam. Scott went to
help him -- a Boehe shot ~~ out of control. --

,
"Poor Butterfly" comes into the scene. COURTNEY pauses ...
a look of pain passes over his face ashe heqrs Scott's
tune•.

..
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90. I AT GRll.MOPHONE

BLYTHE frantically yanka the machine to a stoP.. and the
pin snarles acroSs the record.

91. AT BAR.

COURTNEY
Go ahead --~ it! What dOGS it matter?

(He gul'j)SQown his drink)

BRAND
(Glaring off at MURRELL and D~BE)

And~ wha t. •• Cou rtna:v?

COURTNEY
I went bold-headed for the Boche that got
him -- put a bullet in his motor•••

BRI.ND
Where'd he fall?

COURTNEY
Back of our lines -- some more got atter me--
I was too bUsy to see where Scott went down •••

(Pauses; then n strange grin twists
his lips)

I just re~embored -- Scotto was wearing those
zebra-striped pajamas -- ~hat a shock they'll
give tho devll.~.

(Pours anothor drink)

BRl1.ND does not speak.. The two men drink silentJ:;v.

92. INT. BAR

Commotion heard at door. Loud talking~ PHIPPS enters
from outsido quickly: speaks from door.

PHIPPS
Major -- an artillery 001' outside -­
with a German aviator.

" .

-
BRkcND

What?

PHIPPS
irt111ery says tlA~ Flight brought li1m
down on the1" pos~tj.on.

~ .'

-';!f'- <.~ G

, :l



92. Cont ..
BRJ;'ND and COURTNEY look at each other. OOURl'liEY takGS
a stop forWard. BRAW puts a hand on him.

BRAND
Steady, C~~rtna7•••

COURTNEY
1 1m all right.

BRJ..ND (To Phipps)
Send him in.

PHIPPS beokons out door. It. Gorman flying 01"£1001' stops
insido, dressed in flying sUit, helmet and goggles tn
his hand. He is young and fair-haired.

PHIPPS
(Speaking in Gorman to offioer)

What is your name, Lieutenant?

Hi~T1iANN

(Replying in German)
Lieutenant Ha.rtmann•••

PHIPPS
(As BRAND oDosses)

:Mnjor••• Obor Lieutenant Hartmann.

BRi,ND nods abruptly. Flier returns nod with stitf',
from-the-h1ps German salute.

HbRTMANN
Herr Major•••

9~. CLOSEUP COURTNEY

1l.1J he stares nt the German.

PHIPPS
(In GG~n, to BnrtnJD.nn )

Herr lIauptmal231. ~ •

HAR~.NN
(G1vittg s",'lu'te)

Herr Hauptmnnn....

(Co~t.)

..
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93 Cont.
PHIPPS

(Still in German to Hartmann)
This is the -man who brought you down.

HARTMANN
(Grinning - excited)

Yo. •••Ya,', •

COURTNEY
(To PHIPPS, after pause)

J~sk him if he wants s. drink.
(He turns to bar)

PHIPPS
(In German)

Will you have a drink?

HLRmJANN grinB and answors effusively in German.

COURTNEY (To BOTT)
Give the Heinie a drink.

HJJ\T~JL'J:IN eros sos to bar, and COURTNEY takes bottle from
BOTT and pours drink for him. He hands drink to Hl.nTM.I.;'NN
and, without tnking his eyes from him, picks up his own,
as thoy drink, oyos levelly on each other,

)-,'

-

F L D E OUT
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FADE IN:

94. INT. BAR .. THAT NIGHT

Voices, laughter, singing.

INSERT: of BOTT'S hand rapidly shaking up a dr-ink in the
leaky cocktaml shaker. The sound of the quart­
ette singing a rollicking song comes into the
scene. The hapd pulls the lid off the shaker and
pours the foaming mixture into glasses, as we

QUICK DISSOLVE TO:

95. CLOSEUP HOLLISTER'S EYES

As he stands at the bar - his eyes frenzied.
as if looking around a table.

His eyes swlIlg

96. J.T Ti.BLE IN BAR - CLOS!!; PAN SHOT

- FrOm HOLLISTER'S angle. W~ ~~e VLRDON, the first of the qUar­
tette, singing us he looks to the right toward the others.

VARDON (singing with othera)
Take the cylinde"s out of my kidneys ­
Take the scutcheon pins out of my brain ­
.Take the cam-box from under my backbone ­
And assemble the engine again.

The Cl.MERl. PANS on to the right and picks up SELFRIDGE, sing­
ing. Bottles and glasses on the table. The CAMERA PANS on
to the right, picking up COURTNEY. As we discover him, he
1s singing, his left arm over the back of a chair out of the
scene. He stops singing and looks to thp. right - speaking
abovd the singing.

--

COURTNEY
Don't say 'das t -- say lthe t -- Yes,
f£ne t -- like this
---rforms the word elaborately with

the tip of his tongue showing
between his teeth)

We PJ..N QUICKLY on to the :right and find' that the fourth mem­
ber of th0 quartette is the German, singing in Scottts place,
w~th all the jovial camarederie or an old-time friend. The
German's face rushes up into riamera to full screen•. He tries
.to do what COURTNEY.has just shown him. He is very drunk.

97. CLOSEUP HOLLISTER f S EYES ..
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98. INT.BAR

As HOLLISTER rushes forward to COURTNEY'S table.

HOLLISTER
(as he goes forward,

screaming hoarsely)
Stop it I I can't stand it 1 Don't you
know they're dead -- Machen -- Russell
Smythe -- Blane -- my best friend, Blane-­
Blane's dead, do you hear? And Scott -­
trying to save me -- Scott's dead -- dead -­
theY're all dead -- theY're never coming back
they're dead -- You can laugh and sing -­
Blane and Scott -- Scott

(pointing at German)
You killed him -­

(whirling on German)
Yes, you -- you killed Scott you tried
to 1dll us --

(back to COUR~~EY)

and you can drink wi th him

As he continues, COURTNEY'S face becomes deathly white and
he becomes tense in his chair until he is quivering.

COURTt-TEY is out of hi s chair like a frenzied tiger, the table
careening aside - lunging at HOLLISTER -- getting his throat.
HOLLISTER:crnshes back~ard against the bar end COURTNEY bends
him down Over it, choking him. COURTNEY suddenly realizes
that he is choIring HOLLISTER. He controls himself wi th an ef­
fort and releases him. HOLLISTER comes weakly to his feet,
almost sane from the shock.

COURTNEY
I'm sorry, Hollister -- I forgot
You're new up here -- You've got lots
to learn.

HOLLISTER hangs his hend, s ano now and broken. For the first
time, he realizes 0. Ii tt1e of what it all means. COURTNEY
strides across the room as if to leave. During this action,
the sound of a motorcycle roaring nearer at terrific .speed is

'heard. ~S COURTNEY st~rts across the room, there is the
; screeching of brakes. outside. Everyone turns to stare. at the
. door. A drunken song dies away, abruptly. Then a voice is
heard. .

THE VOICE
Wait here--we'll finish that chorus -­
I r11 be. right bac~.

The door is flung open and SCOTT stands in the doOrway~ a
comical bandage arOund his hend, his arms filled wirth bO,ttles
of wine. His combination is open to the waist, displayl~g
hi.s gor-g~ous striped pajama s. ~is face. is bt?gri.med wit~ q1i1i!¥t.
He is e;rinning bro$(lly and gleefu~ly tipsy. PHI~?S q'O~~i~., '
.J.;'~1ng .in from other room.. FLAHERTY, a motorcyclifJ"t f~; .~.
l1lin .in.. ' 'Y£J"~'-P;,.

rr~·Jl~~.~;'1;.'i}.',~~;~~~~,;~~::~,::';,~t~·,: ?' il.t:l'~.'"'\t'i~;,,~~:Pi
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98 (Contd.)
SCOTT

(waving a bottle)
Cheerio I

99. CLOSEUP COURTNEY

As he stares at SCOTT, unbelievingly.

'100. INT.BAR

For an instant there is an unbelieving silence - then pande~

monium - as the cro\"d flOcks forward.

AD LIB (cries)
You're dead l old beanl
Get back in yOUI' canvas coffin 1
Up co~es Lazarusl

SCOTT
Say I Hold on I Anybody'd think I was
the King 1 Don't do that l boys. 1 1m
in a delics te condi tion r

SCOTT does not see COURTnEY in the tumult - and COURTNEY com­
es forward now 1 very quiet after the extreme reaction ­
perhaps shaking a 11 ttle, but with a l"orld of joy in his
smile.

101. CLOSE COURTNEY AND SCOTT

COURTNEY
Hello, old boy J

He hooks a hand roughly around SCOTT'S neck and gives it a
yank - then drop s his hand 3S SCOTT replies;

-

SCOTT
H'are you, old bean••• stopped at all
the bars fOr forty miles tQ. c Illect some
drin1':s for you. Flaherty here drives a
mean motor cyole.

COUR!l'REY (grinning) ,
You're just in tim~. We were holding
your wake.

..
SCOTT

Right--I've go.b to be here f'or that-- ,ie'

(grinning)
Can t t 'ba ire a 'wQ;ke wi thou t a corpse, Jt>u P:.'tili~W'.

,S
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102. INT.BAR

COURTNEY
(pushing sao TT down a t a table)

Wha t happened?

SCOTT lQoks around at his appreciative aUdience.

SCOTT
Plenty& I got a whole load Of bullets-­
The lost thing I remember was pancaking
into a trench and watching the wings
fold up. I woke with a bandage on my
head and a stretcher-bearer pouring rum
down my throat.

(to COFRTNEY)
You ought to hcve some of that ruml

COURTNEY (laughing)
You've had plentyl

SCOTT
(shaking his head)

No--just n spot--but I stopped at all
the bars on the way back--to celebrate.
Here --Open some of these and weill have
the wake!

COURTNEY
Right. (opening bottles)

SCOTT
Wait -- must have my funeral march.

He puts on "Poor Butterfly". It scratches terribly.

Hey I Who sera tched my record? Clear
as a bell before ••.~ listen to itl

Much laUghter. Suddenly SCOTT'S eyes light on HARTMANN •

.SCOTT
(amazed - to COURTNEY)'

Who's tl-ta t?

COURTNEY
(taking .HARTMANN'S ·arm and
dragging him ove~ to SCOTT)

Here, old boy -- meet the Heinie that
got you.

SCOTT laughs. HARTMAN stares, very drunk, not unders~anding.

..
(Contd/l

. ,-. :;. '
.' ;".

--
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102 (Contd.)
PHIPPS

(spenking to him rapidly
, in Gorman)
This is the man :you brought down.

HARTMANN'S eyes open very ~':ide. He laUghs, trJ.1'owing out his
arms.

HARTMEN (in German) ,
Oh, my friend--my friend!

With arms out, he staggers to SCOTT and throws arms around
his neck. Everybody laughs and yells.

SCOTT
(trying to (, xtrica te himself)

How do I g8t rid of the blighter?

COURTNEY
Ask him to have a drink.

SCOTT
(pushing HARTtlANN into chair)

S1 t down rnd havE> a drink.

HARTMANN drops into chair. COURTNEY sits down next to SCOTT.
SCOTT pours drink for HARTMANNI pushes it to him.

SCOTT
(lifting up bottle)

Herers to softer landing pl~ees.

Three drink. HARTMA~~ says some~hing in German, apologeti­
cally.

SCOTT
(not understanding, but
waving it aside)

Th~tfs all right--forget it--forget
it--Just look out if we meet again,
tha t r saIl. •.

He speaks with wide smile.

SCOTT
Come on - Die" - we r11 go places.

(he drags COURTNEY out ..FLAHERTY
follows)

1~3.-EXT.BARRACKS

.~. }.

'- The three enter by ,the motor cycle and side car'.

SCOTT
Meet Flaherty - my chaurfr. Best
d~iver on the Western Front - drove
me all. 'tJ:':Le 1Jii1).y h 01n.e.

, '

• I :
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103 (Contd.)

Dick nnd the infantryman 1:Aughing1y greet e !lch other.

SC OI'T
We're going to take you to town.
We found un estaminet just out of
Allonville ••. You never tasted such
wine •••

SICK
(interrupting)

But we can do our celebrating right
here.

SCOTT
••• and we saw a girl there named
Marie ••.

(He closes his eyes nnd
sighs rapturously)

..... -:_- ,

DICK
(promptly)

We can celebrate there much better.

SCOTT
(grinning - clambering
into side-car)

I thought the idea was good•••
las Dick scrambles in)

••• Now you're goipg to have a nice
quiet little ride.

INFANTRYMAN
(Grinning)

All set?

There is an immediate roar - and the motorcycle shoots away
at a breath-taking pace, whirling around the corner of the
hangars with the side-car in the air.

104 ROAD - PAN

As the motor~cle skids into it from ~.side road and roars
down the main road at terrific speed, swerving from siae to
side.

. 105. AT THREE - FROM 31 DE

-
..

As the three ride, the scenery whipp~ng past at terr1,i'1c -speed
1n the. baokground. The wind beats agninst them. They ~~ .:."
sing~~g'rauoously, So~~t c~~tbh~ng a liquor bottle. _~~ Q~{~

/ \Tet' is vooalizing. with ·.~itQ, as if h~ th9tlght h~.~~?e:~ .
O~uso· .. fIld' DleJt:' a~ ..t. A3i~e \lB'm6nl~lng·,v~1"'1ii'1f.~~V.~-,

••••• ~.\. • '.:. ;'. "l , ,~;r!t" '<;~;;".:r

• :' J p •
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106. CROSS ROADS

A 11ne of huge army trucks are crossing the main road at an
intersection - a very little space separating them. Down the
main road, from a distance, comes the motorcycle, its headl~

swerving and bouncing. .
A

i!"

107. AT THREE - FROM SIDE

As they continue singing, entirely heedless of anything ahead.

108. AT THREE - FEOM BEHIND

As they continue shouting their song above the roar of the
motorcycle. The road is rushing and swerving toward the motor-

'cycle - and the cross r.oads and trucks loom up. It seems
impossible for the motorcyole to get between two trucks that
are crossing. They opproach the crossing at full speed -
the song abruptly stops as they roar between the truoks M

and then it promptly starts again just where they left off as
if nothing had happened -

nFSOLVE TO

109. FRENCH VILLAGE STREET - EXT.ESTAMINET - NIGHT

As the motorcycle roars around a corner with the side-car
in the air, down the street and skids to a stop in front of
the Estaminet. Diok and Scott clamber out.

DICK
(Shaking head sorrowfully)

It's tough you c un' t get it to go
any faster.

(the infantryman 1s on the verge
of tears of hurt disappointment.
Dick adds thoughtfully)

Maybe my mechanios could fix it up.

INFANTRYMAN
(Mournfully)

Didn 1 t you think tha. twa s t,'a st?

-
SCOTT

No ••.
(comfortingly)

# •• don't fee1 be. d .... we'll ge tit fixed •••
Come along••. ther~'s lots of drinks left.

The infantryman shakes his head.
~./'

,",'
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INFANTRYMAN
live gotta be gettin t back
luck. The C.O.is probably
a fit already.

worse
throwin t

SCOTT nods, grinning.

SCOlTT
Yeah••. he was dyspeptic ••. alcoholic
liver. We1I7. thanks a lot. .

They shake hands. Dick shakes hands.

DICK
Thanks for the ride.

INF ANTRYNIAN
Nothin' at all •••

(to SCOTT)
If you drop in on me ng~in ••. give me
a little warning ••.

The motorcycle storts oway with a rour. The two look after
him as he starts 8way.

110. STREET

As the Infantryman starts wildly down the street. He looks
around and waves. ~he motorcycle swerves and wraps itself
around n lamp post, hurling the infontrymnn clear. He picks
himself up delightedly and pats the shattered machine.

INFANTRYMAN
Thanks ••.

(calling back to DICK and
SCOTT)

I~n't that luck? Now I can come
with you!

He runs back toward them•

. ~

111. EXT. ESTAMINET

DICK
You'll probably:live to be a hundred.

As the INFANTR~W comes back. DICK and SCWTT stare at him
enviously.

, ..
-: "t""',':., .

"INFANTR~N (nodding seriously)
So my great-grandmother tells me.

---
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111 (Contd.)

As the three start into the estiminet together, opening the
door, we ge t a glimp se of people inside .. gtrla - singing - ...
lively mustc, and

FADE OUT--
FADE IN:

lIZ'. INT.ESTIMANET .. AT n:CK'S TABLE ... CmSE

DICK and SXOTT are in scene, seated at a table, part of which
is out of scene. DICK is cold sober; but drinking SOOTT 1s
tillsy drunk and getting decidedly sleepy. His flying suit,·-,:·~,

is open, exposing the vivi0 pajamas.

As we FADE IN, the proprietor .. an excitable, voluble,beamd
little Frenchman, is placing a large shaker of drinks on the
table. Scott looks at'the shaker and then at the Frenchman
with sleepy suspicion. The Frenchman recognizes the loak
and says, with great assurance ..

PROPRIETOR
It is the very best••• with my own
hands I make eetl

Dick sniffs the shaker criticallt ..

DICK
Are those eggs fresh?

PROPRIETOR
Le bon Dieu is my witness •. ,this
very morning the chickens crowed
over tho se eggs t

SCOTT
You mean cackledl

PROPRI"ETOR
(shrugging)

What docs it matter to a chicken?
-

He bustles Off. SCOTT looks at the shaker and ya~~s prodig-
- iously ...

_ Dick pours d:rinks.

S«OTT
I don't think I better have any more.

l'XECK gri11s in secret, End rell-l.:Lea with mis·chief in b,is 6y'eS,'t·

"6 dr·lnk .
• '< ;-,

'.~1- , .

;'J~,~~~y,,);t;r~.'-:i:,:ft~~~i.;:~;~:
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DI CK (Contd.)

Go ahead••. a couple more won't
hurt you••.

(he turns and looks out
of scene)

••• will it?

56

113. CAMERA PANS and we see a beautiful FRENCH GIRL seated on
the other side of DICK. She is a seductive, voluptuous
type. She shakes her head - smiling persuasively at
S00TT.

TERESE
Mais non 1

SCOTT grins back at her s leepily and gulps the drink. PJ;,JJJ{
grinning as ho watches - :"1 nd we

DISSOLVE TO:

114. EXT. VILLAGE STREET - TRUCK SHOT

As DICK and TERESA walk down the moonlit street. TERESE
clinging to his arm. As they come oPPosite a dark, narrow
alloy-way, DICK stops and peers in -

'\

115. ALLEY-WAY DICK'S ANGLE

A flash of a dark, deserted and secluded alley-way -

116. AT DICK Al'lD TERESE

DICK grins impishly, indicating tho alloy-way

DICK
Let's walk through here.

TERESE .
(9ml11~8 'baek)

Non••• not When I om alone.

.i:\ •,,-~.., '.

DICK
( grinning)

Are you OfNdd of the dlrk?

nICK oh~ekles'and the'bwo walk on as if the aJ.la:tsoo.way.h.e.d>'·:
tl()V~X' existod. . j '. ,. , ".. ,

TERESE
(Shukin~ her head Wisely
and laughing)

Mol s non, mr' cherie.. it eus too dark.

-



117. VILLAGE STREET - TBUCK SHOT

The two walk on. As they approach a orOas stroet, the hoad
of' a oolumn of infantry, mOV"11l6 toward the tront, cOUles
from the side street, cross1nS the other, and. a cont!m10US
line of men bar theIr po. tho DICK and 'fBRESE stop to watch
them in silence.

118. AT SOLDIERS - TRUCKSHOT

As sane of the sold1ers come frOI1l the s1de street.. Several
look acrOBS at DICK and the girl•..

119. DICK AND TERESE· TRUCK PAST - SOLDIERS' ANGLE • PLASH

Of SICK and TERESE standIng watohing.

120. AT SOLDIF~S

As one of them sneers.

SOLDIER
(to others)

One of them easy-1Iv1n f aviators •••
fifteen miles ~hind the I1nesl

2nd. SOLDIER
Yeah••. the vmite-collar babies••.

121. AT DICX AND TERESE

A faash of bitterness on DICK'S faoe as the soldier's voloe
oontinues into soene

-

2nd. SOLDIER (Contd. )
••• they get the best of eve~yth1Dg.

A third vOlce, mOre distant.

3:rd SOLDIER
Where do·the7 keep ·thelr planes •••
I ne'Ver see lem.

A fourth voice, fed5.ng into the distance. ...
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122. INT.ESTAMINET - eCOTT'S TABLE

SCOTT is sound asleep, peaoefully slumped down in his chair;
Two attractive French girls are seated on each side or him ~

drinking serenely and talking - and the little wine saueers
with their pl'lce marks are being piled up in front or SCOTT -

l2;:r,. EXT. BEYOND END OF VILLAGE

DICK and T~RFSE are strollin[1; out beyond the end of the v11­
la~e. They come to a stop. In the vague baokground is a
hnyWlp;on. On the other aides are open fields and woods.

As they ~tond, 8ilently looking.

125. FIELDS - THEIR ANGLE

A picture3quf; Jhot of the moonlit n.elds and forests a
round moon In tho sky.

126. AT '!WO
TERJ<:SE

(oho looks at tho fields
and he!' arma ['0 up in the
air as Bhe s trc' +,ches her

litho body in careless abandon)
Yesterduy•• tomorrow•.• who cares?
Tonight i~l b00utifull

She turns halfWAY toward DICK, a. picture of lithe, seductive
beauty, and DICK takes her close 1n his arms .. hoI' arms
ste~l around. his neck .. and for n long moment they lc1ss.

A faint sound oomes through the darkness. Tho two look
'up still in eaoh others arms.

-
TERESE

What is it?

There is a grOWing sound in the night .. a deep, steady
roaring••••Raum -m••••Raum-m.•• the roar of the chiming
twin motors of a huge Gotha bombers .. growing swiftly
louder.

nICK
Gothas •••bombers ••• a flock of them.

(Continued)
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126 Continued

He has scarcely finished speaking when a siren suddenly
starts a piercing wail 1n the village· eerle in tine
darkness.•. From a distance comes a8b.oUt.

VOICE
Prenez garde •••• les Gothasl

{a dwindling string ot French}

Dick and Terese look back toward the vI11asa_

127 VILLAGE STREET

Lights start going out. One or two people look tearfully
-out of windC'ws and close the shutters. People are running
through the streets.

VOICE
Air rairlJ Take coverl

Morc shadowing figures run by in panic. The thunder ot
the bomber~ grows steadily nearer.

128 VILLAGE DICK1S ANGLE

Suddenly there 1s tho high pitched 80retll.n of a taIling
bomb. en the distant part of the village there 1s 0.
rending orash ~nd roaring explosion, followed by two
more soreaming bombs and other crashes, nearer. The siren
is ~tlll going full blast.

129 AT DICK AND TERES~

As they watch, Terese clinging olosely to DIOK. More
explosions oome into scene - their faoes are lit, momen­
.tarily, by the flare of the bombs. From sonewbere oQiles
the helpless agonized ory of someone wounded. OUt ot
the darkness oomes n voice.

-
VOICE

Stret--cher bearers ••••
stretcher benr••••• ersJ

130 VILLA<m- THEIR ANGLE

In tht:) distance" > two shadow,- s tretcher b~arijsra n1n,
ln 1.U'l~:w.r to tJ:t&. call., Ther.e<ls pandemov.
·.It ser~~_ and e:1tPlodUlg·bombs.~ *tWq' >

'It)Slh ' . < •

~,-,', . • " i"..



131 AT DICK AND TERESE

DICK looks hmrriedly around - sees the hay wagon.

DICK
The wagonl Come onl

He grabs Teresa by the hnnd a.nd starts runn.1nS I pulling
her a.long.

TERESE
Ho ••• no ••. there are belIal's ••••

132 AT SIDE OF TRUCK
..

As DICK, running, still clinging to the cooktail shaker,
dr~gs Terese into scene.

The noise of t.:xploslons, <rushos, falling debris and
31ron is terrific.

DICK
(laughing)

Under th8ro, qUick!

TEREST
(hanging bo.ck)

N0 ••.• no ••..

DICK
It's ~s 'afe a.s any plneo.

'rERESE
(doubtfully)
(looking at Dick)

Do you think we ho.d better?

Her answer 1s 0. blinding flash nnd crash of a bomb near
at hand tha.t showors them with dirt. Terese hastily
sorambles under tho truck.

DICK looks up into the darkness nnd salutes - laughing.

DICK
Thanks I

---
As he olimbs under the hay wagon, we

FADE OUT-



FADE IN

133 JUST OUTSIDE ALLONVILLE FOLLOWING MORNING PAN
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--

Trudging along the tracks comes a pajama-clad figure ­
hair tousled, a pair of loose old bedroom slippers flap­
ing on his feet. it is SCOTT and he is having a har4 time
making the slippers suay on, and limping gingerly, for
gravel is getting into them.

We PAN I'IITH HIM and pick up two farmers mounting the truck.
SCOTT coming away from it. SCOTT walks along its side.

134 AT TRUCK

SCOTT sees the two staring at him and grins

SCOTT
(pointing)

Is the British flying squadron in
this direction?

The Frenchmen look at each other and chatter voluble
Frenoh - and stare at him some more. SCOTT, seeing they
do not understand English, makes a lidlcrous effort to
pdntomlm~ flying - to imitate an airplane swooping and
banking.

SCOTT
(imitating) ..' _

Fly••• airplane ••••bird•.•• airdrome •.•
anything ••••

The Frenchmen stare at him as if he were crazy - and
lopk at each other, chattering excitedly and pantomim­
ing that SCOTT is a crazy man. But they look as if they
themselves_ were telling each other they are crazy. SCOTT
gives up in disgust.

SCOTT
(dryly)

Thanks •••• I thought so.

He limps on alongside of the truck. The two Frenchmen
stare at each other and shake their· -heads, shrug, and
go back to their posts.

135 SIDE OF TRUCK
...

The lower part of truck and track is in scene as a back­
groUnd as SOOTT limps in .. sits down di~gUstedly and
takes off his slippers - empii'Y1~ pebbles and dirt C)\\t

, . (oontl~ed)

.~J
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135 Continued

of them •. As he does so, truck pulls out of soene, On the
road, sound asleep - is Dick.

SCOTT gets the slippers on and gets up, starting along the
track - sUddenly stops short and stares in blank amaze­
ment as he sees DICK serenely asleep. Scott puts his
fIsts on his hips and shakes his head grimly - and grad­
ually grins and then laughs, DICK st±rs.

SCOTT
Well •••• good morning, fellow.

DICK'S eyes open and he looks up - his- eyes widening as
he sees SCOTT. He grins.

DICK
Good morning, fellow.

DICK attn up, laughing at SCOTT'S comical pajama-clad'
ftgure.

DICK
Where's ymur flying togs?

SCOTT
(sheepishly)

Somebody stole 'em.

DICK Is getting up, rUbbing himself ruefully.

DICK
You shouldn't leave 'em lying around.

'I'he two 9 taI't along the tracks a.nd we PAN until we see
thorn from the rear, trudging a.long together. SCOTT'S
stripod pnjl1m~s flnpping in the bleeeze, and we

FADE OUT

1~6 111 Al1E IN:
'1'HRE:E P!.A N'E8

Seen high up, heading to make a land.lng. Flight is
t'etw'nlng. Meohanios, inoluding CHUBlly and HARRY,
standing nea~ farmhouse. They see returning planes
al'.\d.ota1't waving and runnins out on field. FIELD
amU}&ANT j01ns them. Sound of' planes grows peroeptibly
louder. One of the plahes rooking and careening as it
oom~e down to land. PAN SHOT as they run toward planes.

FIELD SERGEANT
Somebod,. must be hit.

t\ :



63

136 Continued

CHUBBY
roo is it?

HARRY
Looks like VAFDON

FIELD SERGEANT
He's just makin' it!

They run on toward line.

137 INT. BAR

COURTNEY AND SCOTT at table near gramophone, playing
-two-handed card game. Graroo.phone playing "Poor butterfly.t1
BRAND at bar, drinking - more haggard than ever in ap
pearance. BOTT behind bar.

From overhead comes sound of plane motor cutting off
and swich of plane. COURTNEY quickly stops gramophone
to listen. SCOTT jumps up and COURTNEY follows to door.
They go out on field.

138 AT BRAND - CLOSE SHOT

As BRAND listens, a full glass in hand. We hear another
plane come in, and two more, in quick suocession.

BRAND
(as though he can't keep
count anymore)

How many was that, Batt?

'BOTT
I -- I think it was four, sir.

-

BRAND
(mumbling to himself)

FOUD -- four -- four out o( seven.'.f ~

(He raises glass to l~ps

and the liquor is slopping in
his unsteady hand)

PHIPPS comes in from BRAND'S,room.

PHIPPS
Only four, .Major.

BRAND glares at him.
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As fliers twatch the four 'planes taxi up to the line,
some hurrying toward planes~ COURTNEY and ~COTT running.

14("' AT LINE

BLYTHE, KEARLEY and MURRELL are climbing from their
planes as mechanics take charge, the FIELD SERGEANT
giving the planes a quick inspection.

141 AT VARDON'S PLANE

VARDON tries to get out and slumps back. COURTNEY,
SCOTT and others hurry to him, seeing that he is
wounded.

VARDON
(trying to speak naturally,
in spite of the pain~

Sorry, fellows -- they got me --

COURTNEY and p.c..o..TT lift him out. They start slowly
back to the bar with him. He staggers between them.

CHUBBY
Vfuat a bloomin' mess they~ve been in.

HARRY
I'd cail it a bloomin' nawsty mess.

FIELD SERGEANT
We'll have to junk three of these
planes.

INSERT:

142 INT. BAR

HARRY
Blimme, Sergeant, what '11 we use instead-­
angel's Wings?

Of wing. Fabric and struts are shattered and
pierced by bUllets.

. PHIPPS
(at door:; turris back to BRAND
who still stands at bar)

It's VaRDON, Major .- looks like he's
got it bad...

. B~ND d9:~s not re,p1w.. ;a:e.,t!3-~eS .a1f~ther drink. OOUR'P.~Y
: .., ··'a~t.t SOQTT come. ~~ supp.drtihg VAiaDON who is doub,;t J;l'.- , ., . " , . ,.,,, (

, .\~-.
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142 Continued

up in great pain. BRAND tUrns to faee them ... to stare'
a t VARDON'. Other men follow, talking in the background.

VARDON
(As he sinks down by tab1e and
BOTT hurries to him wii.1h a drink)

Welve got visitors, Brand.

BRAND
What do you mean?

VARDON
I mean -- Von Richter's moved in
across the lines -~

BRAND
Von Richter?

VARDON
Yes ~. we ran into one flight -- then
another -- suddenly the air was filled
with tem -- What a messl It's lucky
any of us got back alive ••••

BRAND continues to stare at him. VARDON continues,
bitterly:

God what fliers they arel We didntt
have a chance _. out-numbered two
to one -- and all of them old hands~

(He lapses into silence for
a moment, as if recalling
the flight)

They got Thorburn, Squires and HOllister. --
(He, puts hand to hea.d where ..
blood runs down)

BRAND
Hurt bad?

---

, '

BARDON
No ••• just a sp11nter ••• from the wind­
shield ...-

(but his face is twi$ted
with pain) ,

BRAND
I guess you go bl1ghty, Vardon•• *

"

VARDOlr'
(r1..$<: ."(I1;d: lav.~ng at Qther menY

Don't 1011 ' ()u:Jl~(i· th1s'# boys? ........r "', .. "'ltd) ,
.. ,,~: .":.,' ::',~;~!'~~::'~~f$",~~e

\

;' ~ 1 •

.,~.. ;.::;);,~ .-·i~.·'{ ,
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142 Continued
AD LIB

(from other men)
I say" Vardon, I'll buy that from
you 1
That's a cushy one" Vardont

MURRELL
Send us a dozen blonde angels ~­

from the Music Hallsl

~\RDON laughs, but he is dizzy on his feet.

BRAND
(muttering to himself)

Von Richter -- This is the finisht
(he goes out the door. '

143 EXT. FARMHOU~E

, .
As COURTNEY and the other comes out with VARDON, the
~atter makes a gesture of going on alone with ~ruRRELL

VARDON
Never mind ••••Murell:can get me
over to the M.O.

COURTNEY and the others hands him over to MURRELL - but
COURTNEY says:

COURTNEY
(quietly)

Hollister •.••how did he die?

VARDON
Like a man. As he zoomed up and fell
out of cQntrol, I saw him •••• smile,

COURTNEY
(thoughtfully)

lim g&ad••••vVhat a rotten war!

VARDON nods and starts off with MURRELL supporting him
when a sound makes everyone pause. 'COURTNEY and eve~yone

else look up.

- 144 AIR COURTNEyr S ANGLE

A German plane, marked with:black cross" is screaming
down on the crome. Someone' shaut B :

AD LiB
A Fr1;tzl A.. Pr1t1!'i1 Look outS

.~ .

\ "

, : '1 {'. : ,j. '. r
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144 CONTINUED

The plane flattens., roaring over the d.rome and an obje()t ...
hurtles dow:n from the plane, which climbs again, thunder'"
ing•••••

145 EXT. DROME

As the object drops on the tarmac. CO't:1RTN·EY and SCOTT run
toward it; followed by others. Even VARDON", wounded as he
is, sta.ggers forward, helped by MURRELL. .,

146 AT OBJECT
--.:::;~

As COURTNEY and SCOTT run into scene. The;~objeot is a
-pair of German field boots. COURTNEY picks them up. A
note is attached. As COURTNEY opens it, fliers gather
around him. BRAND and PHIPPS join the group. COURTNEY
looks at note; hands it to PHIPPS.

PHIPPS
(reading)

One pair of ground boots, •• for tne
exclusive use of Engmish fl,ying
officers.

For an instant there is an ominous silence ... then VARDON,
half-choked with pain, mutters:

VARDON
To blazes with them!

COURTNEY .
(holding boots, grimly)

I think they'll find these boots won't
- fit f

BLYTHE
(angrily)

Give them to me, Courtney -- rive
got a use for 'em.

-
MURlUEtL

(whit~~faced)
I. f'~l take thOfl$;f- .

BLYTHE ma.kes a move forward but COURTNEY pushes him baok. "­
::'

\

:~
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146 Continued

BRAND has watohed with grim understana~ng, struss11ng with
his duty•. At this point, he interposes, looking levelly
at the menQ:

BRAND
Hold up! There's going to be no vol­
untary patrols unless I oder theml
Von Riohter' s squadron :is the str'onge$t
on the front •. We're going to catcn hell ..
None of you are going to commit su1C.de
by going out alone -- Not a man leaves
the ground -- understand? .

BRAND flings last word as a challenge. His eyes ra,st on
COURTNEY. BRAND turns and strides toward his office.

COURTNEY and SCOTT glance at each other. COURTNEYnods
toward hangars, and the two start away from group,
COURTNEY still carrying boots.

DISSOLVE TO:

147 INT. HANGAR CLOSEUP ON BOOTS

Boots standing .on gasoline can. Into scene comes CHUBBYfS
voice, speaking in whisper:

CHUBBY
(off-scene)

fUrry up now -- 'urry up -- Rig them
bomb racks on both planes -- Get a
'ustle on.

100 from?

(. .~,,,

, ".~ 'J)~(.., "

f •. ' §'.

.. -" , "'.J ..

A~TIE.
From the Major, of o.,olU'sec.

ARTIE
They'll ca~oh bloomin f tell for this.

CHUBBY

As he continues speaking OAMERA PANS AWAY from boots
and we see CHUBBY tallting to ARTIE and HARRY.

. CHUBBY
This tere's a dawn patrol, htund~r­

stand? If any of you makes a sound
or shows a light, Itll knook7your
bloomln t 'hads Qffl

--



_147 Continued
HARRY

(peering out from around plane)
Oh? I thought you meant Von
Richter.

CHUBBY
(planting his hand over Harry's
face)

Spoken like a true British ~entlemenJ

(He pushes Harry out 0 sight.

CAMERA PANS across to other side of hangar, and we
see COURTNEY and SCOTT sitting on gasoline cans,
open boxes of ammunition in fromt of them. They
are loading amr.mnition belts and examining bullets
darefully.~••••

FADE OUT

69
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. I FADE IN:

148. AIRDROtffi ~ NEXT MORNING - DAVm

A long shot of airdrome. It is the misty dimness just
before dawn. The airdrome is asleep ~- but out toward
the far end of the field, six figures are silently
towing two fighting planes toward the end of the field.
They' are nearly there.

149. AT END OF FIELD

As the two planes are pushed to the end of the field
by COURTNEY and SCOTT who are dressed for flying, and
the four mechanics. COURTNEY has German boots in his
hand. Bombs are strung on racks under the planes.
The tail skids are dropped to the ground. Two mechani~~~

place chocks under the wheels. The other two are swing­
ing the proprellors. COURTNEY and SCOTT are together.

COURTNEY
Be careful, old man -- remember Von Richter.

SCOTT
Right.

They grip hands; then drop them abruptly.

COURTNEY
Warm your motor fast ••• we wontt have much time.

SCOTT nods with answering grin and the two shake hands.
'.11hey climb into cockpits .. COURTNEY putttng the boots
inside his. They strap themselves in, as the two mechanics
who have spun the props, run around and wipe the mist from
their windshields.

COURTNEY
(As he loads his gun)

Thanks very much.. Chubb";,T.

CHUBBY
(Handing potato masher grenade
to COURTNEY)

I've been saving this every since V1my Rid~e
Kiss it and throw it for me!

COURTNEY (Smiling)'
Right.

(Co:nt.•. )

Make
so~

coma

ARTIE
it a quick. aha, Captn•••an l Ifll have
tea and straWberry jam waitin t when,. you
back.

, '.
-.;.. I \ ' ' '. "
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149 Cant.
The mechanics grip hands, ready to run past the
prope11ors.

MECHANICS
Contact?
Contact?

COURTNEY
Contact.

SCOTT
Contact ..

The mechanics run past, swinging the props. Motors
roar into life. COURTNEY and SCOTT race them to warm
them quickly. COURTl'JEY" looks across at SCOTT and yells

.above the roar of the motors, jerking his head back
toward the farmhouse.

COURTNEY
It won't be long nowt

He is right. As he looks toward farmhouse, BRAND'S
office door flies open and a figure rushes .out.

150. AT EXT. BRAND'S DO OR ..

As BRAND lunges out of his offioe, bawling:

BRAND
What's going on here?

He looks toward the far end of the field.

151 'FAR END OF FKELD - BRAlm'S ANGLE

As the roar of the planes increases and they take off
,down the field toward the camera.

152. BRAND - PAN SHOT

- As he runs forward .again, tow-afid the line, yelling I

. BRAND .
Courtney•• ·" Scott·. '. "did you hear
my ordars? Come baekhere --



l5~. CLOSEUP COURTNEY

As he peers 'cautiously over the side of his cockpit.

154. AT GRO] lID - FROM PLANE

Below is BRAND, shaking his fist and yelling up at the
planes.

155 CLOSEUP COURTNEY

As he grins, shrugs, and settles himself, grimly
looking ahead, his purpose clearly fixed in his mind.

156 AIRDROME

As the two planes soar over the trees and disappear.
BRAND storms back to his office. A few sleepy heads
are poking inquiringly out of doorways.
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FAD E,

FADE IN:
157. GERMAN AIRDR OME - EARLY MOB-NING.

OUT

-

, ..'"

An establishing shot of the German airdrome in the
gray light. Two or three small buildings - the
quarters and offices of the personnel. and long,
camouflaged hangars. on the line is a flight of
planes - mechanics getting them ready for the morn­
ipg. patrol. The planes bear the German black crosses.
There is much activity as we see the drama. A cocky
Field Sergeant 1s giving brusque orders to the
mechanics. (Orders to be in German)

i

158.TWO PLANES - FROM AJR.

COURTNEytS and SCOTT'S planes as they stre'Llk along
into Germany. COUR~NEY in the lead.



159. CLOSEUP COURTNEY

As he looks ahead and down, grimly If Suddenly he is
alert - staring downward. '

160. GERMAN DROME - FROM AIR.

The German drome is just coming into v10w beyond
some trees ..

l6l.CLOSEUP COURTNEY

As he looks quickly around nt the plane bohind and
at the sida.

162. AT PLANES - FROM ~IR

As COURTNEytS plane suddenly rocks. SCOTTlS rocks
in rosponso - nnd COURTNEY'S plano suddenly 'nosos
down in n soroaming divo, followod by SCOTT'S.

163. GERMAN DROME

As the two planas dive on it, guns going full blast.
Tho Mechanios bronk and gun. A bomb drops and . ,

bursts in Q black geysor near the planes on the line.
As tho two planes zoom up and turn, coming bnck~ Germnns
are running from tho buildings ... oonsternation evory:",
whore.. Tho pla.nes 1:"ako tho dromo with maohino gun rfl"o.,

164. AT DUGOUT

As Germans rush for tho dugout .. some dropping as the '
planes 1:"001" by overhoad.

-

;;d, •
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165. AT WlliCHI~ GUNS

As Germans run for the guns, frantically loading them
and :starting to fire.

166. AIRDROME
...

As COURTNEY and SCOTT proceed to ravage the airdrome.
A bomb gets one of thenangars, which blows up and
roars into flame.

167". AT LINE

Two pilots and their mechanics succeed in getting two
motors started. The pilots clamber into their seats
and start.

168. CLOSEUP COURTNEY

As he looks grimly over the side and banks his machine
around vertically.

169. FROM COURTNEY. S PL.".NE - SHOOTING FOR1,4/ARD
~

As the plane dives on the two German planes taking
off below, spraying them with bullets.

170.DROME - TOWARD PL.A1'1ES

AS COURTNEytS plane flattens out over the two German
"planes riddled with bUllets, they crash to the grou~d,

splintering, scattering wreckage - two tangled masses
of wire and fabric. COURTlffiy rS pla~e is climbing a.sain­
steeply.

- 171. DROME ..~
I>

Bombs burst among the machines on the line - getting
them on fire. The droma beoomes a bla.zing int~rne.
Men coming out of d oOl'Ways fa11 as the buildings are"c:?

4,0~:t~f'.,>:' ';"~ "
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1'71 Cont.
raked with fire frOm the planes. The planes-swoop
almost to the ground - flattening out, with their
wheels almost touching the ground as they ohase a
group of Germans running toward a dugout - then bank
steeply ~ their wings almost touchin~ the ground arA
head back toward the airdrome mess hall ~ guns roar~

ingo

1.72. INT. GERMAN MESS

Germans are crowded inside the doorway" Suddenly they
throw themselves to the ground - out of the way - others
dropping, already hit - as the walls and w::tn<iows are ~~~'"

shattered and ripped by crossing lines of machine gun
~ullets showering glass and splinters of wood.

1'73. EXT. MESS BUILDING

As the planes, almost reaching the building, zoom
upward, just ~learing the roofs,

1'74. CLOSEUP COURTNEY

He smiles as he sees something over the s1de~

1'75, OUTHOUSE - BEHIND ffi~NG~RS.

An obvious toilet. COURTl~rs Plane d1ve~ on it,
IDf:\chine gun in full blast. raking it with :fire,. The
qoor bursts open and -several Germans run stumbling
out, two or three holding up their trousers,

1"7611 GERM:~N DR OME'
l

AS COURTNEY'S plane zooms- up from b ehirld hangar and
bomb drops ~ an4 a second hangar goes up in smoke,
Sl'i'dClenly COURTlTEYf S motor cut,s off' and the plane

- swtshes down near the drome, which is now a shattered,
blazing mass of ftre. '
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177. COURTNEY, - COCKPIT

AS COURTNEY pulls out the boots and heaves them over
the: side - shouting down:

COURTNEY
They're the wrong sizel

The motor roars into life again.

178. GERMAN AIRDR CME

AS COORTNEYfS plane zooms up to meet SCOTT'S# which
is circling in a steep bank, and the two flatten out
and disappear sWiftly over the trees.

179. PLANES - FLTING LQl,llT

As the two planes head back fpr the lines •• suddenly
they go into another roaring dive.

180. COURTNEY'S PLANE - SHOOTING FROM BEHIND nICK

As the plane dives, a German captive ba[oon looms
up before it - the gun barks incessantly.

181. BELOW BALLOON - AT GROUND TRUCK

As Ge~mans run ba,ck and forth, an officer is shouting
frant~c orders. The ground crew starts to pull down
the balloon - taking up on the cable - working des­
perately.

1

182. MACHING GUNE EMPLACmpENT

A short~1stance away trom the t1'Uck, the machi~e

guns pro;~ecting the balloon go into action - firing
nearly s'trsight up. '

76



183. BALLOON - FROM GROUND

AS SCOTTYS plane dives on the balloon - the two planes
circle and dive again.

184. AT MACHINE GUNS.

A flash of the machine guns firing .continuously.

185. COURTNEY'S PLANE - SHearING FROM BEHIlID DICK

As the plane dives at the balloon a third time - the
bag looming up in front of the stuttering gun.

186. BALLOON - FROM GROUND

AS COURTNEY'S plane zooms oVer the balloon, there is a
sheet of flame from tho balloon. In an instant, it is
a roaring mass of flame - dropping swiftly.

{

--
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187. AT TRUCK - FROM A LITTLE DISTANOE

As the ho~ror-stricken ground crew try to jump from
the truck, the burning balloon ralls on it, enveloping
cr~w and 'truck in a flaming lUnSS.

78.

188. PLANE - AS IT CIRCLES

We see the flaming ruins of the balloon on the ground
below.

189. MACHINE-GUN POSITION

FLASH of the machine ~uns going full blast~

190. CLOSEUP COURrNEY ¥ WING AND COCKPIT

COURTNEYfS motor suddenly stops, followed by tlle sound
of bullets flac-flacking through the wing fabrio. A
bullet has found the motor. COURTNEY works at the gas
pump, but the motor will not start.

191. CLOSEUP SCOTT

As he looks across and sees COURTNEY'S plane starting
to glide downward. SCOTT throws his plane into a
bank and starts circling.

192, FROU SCOTT'S PLANE

As it travels in a wide circle so that we are going
/ aItound a field

i
We see COURTNEY'S plane gliding down

_toward the fie d, .

193~GERMAN MACHINE GUN POSITION

The- Germans cheer and c'ongra tule te each other ,- and
Sump 1iI.P and s tart running t owerd the -fie Id , joining
others WllO are running past.-



. 194. FIELD

As COURTNEY makes a dead-stick land~ng - 8COTTIS plane
circling overhead. COURTNEY climbs out and w~ves up
tha.t he is O.K.

195. CLOSEUP SCOTT

As he shows relief and waves back! But suddenly he
gazes in nnother direction.

196. FROM SCOTT'S PLANE

We .see the far end of the field., Germans are running
-into t~e open from the trees.

197. CLOSEUP SCOTT

As he banks qUickly and pushes the stick forwar~

reaching for his machine gun.

198. FR OM SC arT t S PLANE - FORWARD

As the plane dives, gun stuttering,. we see Germans
waver, some falling~, and the rest ~n back to the
shelter of the trees. shooting with pistols., The
planG zooms, the trees dropping. from sight~.

199. FROM COURTNEY'S END OF FIELD

..COURT:NEY and plane in fOl'Qground.. As SCOTT1S plane
banks around and comes doWn for a landing. COURTNEY I

seeing what SOOT'!' intends to dOl wav-os for h1m to go .
'on, but SCOTT'S pla.ne keeps ooming toward foreground-'
,lands and stops by COUR'1'mY As the 1a.tter sets his :
- plane on fire. ' -

. '
\~;!

--;.~. ;. 1

.",'~" _',"",~,"'~.,.,:",:'-,,~,.:-..."••._.J~;:---,'~'----,-',.2.-"~~--=

s_po~

(J3eekon1n.g )
Come on,' FelJJo\t.

COU'R~NEY'"

(~~~ "':':::'"fJta ,p;~~~e)
.1.:c1ti::_,,~, , '.,~ le't 1..$

~~~'--:ttl7lf· '
~ ~:2 ~ '. '. ." '. ,

--



INSERT:

---

eo.•

199 Cont. <

The Germans are running ;for the plane now, sa:tcn;l'b~
as, they come. COURTNEY climbs on wi:qg cl<!>:s~ to tAt:)
c09kpit. The engine roars a~ the pla~e lumbers acrO$S
the field .. logy with its added burcten.;

200. AT GERMANS

As two .or three stop so they oan shoot mo~e steadiJ.:y­
emptying their revolverB.

201.' AT PLANE - VrING AND COCKPIT

As it lumbers into the air,. SCOTT suddenly reels at
the impac.t of a bullet. COURTNEY is blowii1g lnqq~ttlg

kisses back at the Germans on the ground be],aw a;~
does not see it~ SCOTT IS ALMOST Stunned, and cl~tches
vaguely at his shoulder. The plane rocks, ~nd suddenly
COURTNEY looks around to see what the trouble 1s'.

SCOTT'S shoulder. Blood on WCOTT'S
Hand - a bullet hole in the fl~lns
suit that is rap~dly spreading.

SCOTT reels dizzily; with an effort, pulls h~eif
upright.

202. PLi\NE - FROM GROUND

We see German second line trenches - a mach~ne gun
emplacement. The p.lane comes into view .. flying

4 da~erously low. All the Germans start shooting
at it .. the maohine guns open fire.

203~ AT PLAEE

SCOTT is shak,,.n,s his head - t1'ying to cl$Q:t' h1$
-brain. COURTNEl' 1s lQ~~111g: a~ the ground below.
He turns to SCarT encQul"ag1ngly.

~..
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204. A.T PUm: ~ WING AI-lD COCKPIT

INSERT: Of wing and engine. Another dotted line
appears ·'aeross the wing - tra~elipg tdWard the
engine. SUddenly the oil line bU~s'# 4s a bUllet
gets, it" andoil shoots out, spread1_~ -

The shower ot hot 011 hits SCOT1' in tn$ taQ8 ­
blinding him - some of' it getting on C'O't1Rf~.
SCOTT sways - trying vaguely to wipe ott his goggles.

205. l..T PLANE - FROM Am.

As the plane waveus and side-slips, starting into a
spin. ~~"

206. AT WING AND COCKPIT

As we see the two again, the motor suddenly freezes
up with a shriek and stops. COURTNEY is talking to
SCOTT in desperate encouragement" dividing his atten­
tion between the ground and SCOTT•

. COURTNEY
Pullout old boy! We Ire in a right-hand
spin•••

SCOTT struggles blindly at the controls.

SCOTT'
I -- I can't seet

COURTNEY
Thatls right••• now youtre diving•••
pull up••• that's itt

207. !.T PLANE - FROM AIR

As the plane, whioh is out of the sp;i.n and diving,
pulls out into level but wobbly f11~t.

-

-",.:,."", : ...; -";[.:'.

-tl ~, , -
~~ ., ~.

;•..•;:: .,,{ ~.:~~ ,~::.i
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208. ~T WING ~D COCKPIT

COURTNEY
We can make it•••we're ove~ the lines
now••• keep her level•• ,s~e~dy•••

(COURTNEY looks ahead)
There's a good place•• just behind our
front line~ •• right a little•••ease
down now•••

The ground begins to come up toward the plane until
the plane is almost ready to land.

COURTlmY
••• stea~y••• a1l right.~.leve1 otf•• ~

hold her up, old boy•••up•••~...UP'

209. FRENCH FRONT LINE TRENCH

We shoot from the trench through a mass of barbed wire.
French soldiers are watching as the plane flattens out
and lands, crumpling the undercarriage, nosi~g over
into a shell hole. The roar of front line warfare is
all around. Soldiers scramble from the tretloh and
start for the plane, cr~uching low" half-crawling.

210. I~T PLANE

1.8 COURTNEY, who has been thrown a short distance"
picks himself up and hurries back to the plane.
SCOTT is climbing weakly and blindly fromfue cock­
pit. COURTNEY helps him to the ground.

COURTNEY
Good, old boy_

SCOTT leans weakly against the plane and waves COURTNEY
aside as if he were all right.'.

SCOT'r
We made it, didn't we, olCl:beanr

" .". :..

As he says the words" grinJ,'ling through the mask of' ~11
and d1rt" he f'alls over in a dead faint', COURTNEY
stoops beside lt1m. The Frenchtne'nare coming ,on the
run now - shou.t1rig wa1'nlng~',

-
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210 Cont.
FRENOH SERGEANT

(Wav.ing his arms in di~eotion
of' Ge:rmany ) .

Allez ••• allez vite! The boehe will
shell you.

COURTNEY' looks apprehensively toward the linesl then
starts qUickly to gather SCOTT into his Q;:t'~_, The
Frenchman indicates SCOTT to the othersan(l~$houts

a string of Frenoh. They hast:tly h$lp cotiR~ p10k
SCOTT up and the whole group s·t9,.~ts toward the pro­
teotion of the trenohes, crouohing low.

211. FR OM TRENCH

~sthe group hurries away from the plane~ there is
the soream of shells. The group falls flat on the
ground. There is a shONering explosion in the field ..
a seoond and third - the shells shrieking betore they
light - and a fourth - which demolishes the plaue ­
another almost on top of the flrst~

212, AT GROUP

Flat on thtt ground. COURTNEY and the SERGEANT next
to each other. A shower of dirt, a a.hattered piece
of plane strut and ragged pieoe of fabric clinging
to ~t, falls in front of COURTNEY. He pioks it up ­
grins an4 looks across at the SERGEANT.

COURTNEY
Thanks.

y

213. TRENCH

As the shelling lessens I the group gets up and hurries
cn, tumbl:J,.ng into the truck. COURTNEY gets t,o his "
knees bes:J;de SCOTT, anxiously tearing the f'lying suit:.
aside fr01ll SCOTT'S shoulder. '

'J.

--
C,Ot:J$tTNEY

Come on, bot .... walta up.-.
(;He tU%'t:ls' to tile F~$nehman)

Hurr, up;.... !tEJ4# b.fIi:~ges ..... ".
'.

(Cont. )
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213 Cont.
He turns back to SCOTT. One or the ;'ren~~~n'p~t"s~t
a stiff jolt of rum Qt'ld g1V~s it to 'Q<>'-. O'QUR~'
lifts up ~COTT'S hea~~_p111oWing it o.n hisa~. ~~d
pours liquor down SCOTT'S throat.~Q"&11'.t' stirs") his
e76s s lowly open - looking around "&ltlfl'1... .

COlJRTl.'Et
Are you all right?

SCOTT looks .up at him and tastes the "X'tim in his mouth."
He smiles weakly.

SCOTT
I -. I only did it to get the rtUn --

DISSOLVE TO:

214. INT. BRAND'S OFFICE

BRAND paoing up and down in a fit of nervous passion.
He is deadly gray from strain and is on very edge of
going completely to pieces. PHIPPS oomes in, quickly.

PHIPPS (Excited)
Captain Courtney's baok ... with Soott-­
in a French army car -- I told Courtney
you wanted to see him at once, Major --

(Turns at sound oU8s1de)
H~e he is now.,.

PHIPPS stands aside and COURTNEY comes in. PHIPPS
slips out. COURTNEY closes the door. BRAND'S eyes
meet COURTNEY'S. They stare at each other.

COURtlNEY
(Walking OVer to Brandts desk -
sit~ on edge of' desk, calmly lights
ciggar-ette. )

Phipps said yau. wanted to see me.

BRAND adv.ances toward COURTNEY - and stops before he­
. reaches hlm.

(Cont. )
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214 Cont.
BRAND

(struggling to control.his voi~e.

I suppose you think Y¢tI, tre So1:t;lg to get
away with this~ Courtl1e11 . W:&;tl•• ','
think wrong this time f You.d·lsQ"tf ,__ .' my
direct orders. Do you thinlt 1: :bJ~··:ea
them to hear myself talk? You wetl.t· out
against Von RichteI' -.-' Wlt-~P~~, do
vou hear? You defied h .l r(fi¥·.4re
outnumbered two to one-;:-You fool! We
need eveI7 man -- every pSia.ne -- you
went out and smashed t1foot tllem. I fm
going to court-martial you fQt' tbis -­
break you out of the Flying Oorps!

The phone rings. BRAND glares at it. It'rings again,
and he strides across and answers it.

•

BRAND
Well? •• (Phone splutters) What? •• I
can't hear you•••Yes ••• Yes •••What?

(He listens intently with
quickening interest ­
amazement on his face at
first l then gradually his
lips form a stoney,grin)

215. CLOSEUP COURTNEY

As he stares at BRAND. puzzled.

216. INT. BRAND'S OFFICE

,BRAND (Grinning wider)
Right ••• Right••• Thanks •••

BRAND hangs up; leans against the wall~ Suddenly 1+8
begins to laugh, hysterically. He tries to speak to'
COURTNEY. Anot"fler burst of wild laughter comes from
his lips. Then he ma_ges to speak~' b,r6kenly. betwe,n
ga,le after gale of insane laughter-lt' .

<,Cont. )

• > !:
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216 Cont. BRAND
I've got you -- I've got y_~ Oow t1a(&" ..­
just where I want you. You. 'tve 'broken
orders -- yo~tve ref'u.$~,d XOfS po3a$ib:t.lj.t'y--·
All right, thtl.t's iP! bellnO\'i.'" 'youlva
made it tor yourse'-,- now 11;, in., it .....

(Coming around deslt..., at it:l1au.:.lng )
I!m order-ed up 'to V{ing ati onCt:f ••,.Ilve got
to appoint someone in m1 plac;ti•• >lI- '

(He gaaps with 1auSJ;tter, ,croS81ng
and taking his hat ~om the _11
his stick from the desk)

••• in ~ Place, und>erstan41 I'm goi~g to
appoin you.;..- see how' rap. -like it, Mr.
Mr. Squadron CODll11~nde~! ",

He lurches across to. the door as COURTNEY sta'llEb¥motiom-<~:;;.
less staring at him. In the doorway, BRAND turns 'ana
looks at COURTNEY ... gives another burst of laughte1' and
~lams the door, leaVing COURTNEY alone, motlonlees, in
the silent room, as we

FADE OUT
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217 FADE IN
AIRDROME

87

I .

Same aa first scene in script, only it is 'late at~ernoon,

almost dusk. FIELD SERGEANT coming from fie1.d wIth
fieJ.d report.

218 CLOSE EXT WING OF FARMHOUSE

Squadron Commanderts door now h~~Ca,ta1n COUR~NE! on
it, in place of Major BRAND. FIELD SlRG~A~ raps on
door and goes in.

FADE IN:

J

219 INT. (F FlOE PAN CLOSE SHOTS

FIELD SERGEANT puts 'report down on desk. CAMERA TRUCKS
back a little, Showing whole top of desk. It is littered
with crumpled papers. Near at hand is half"empty bottle
of Whiskey and liquor-stained glass. FIELD SERG~ANT goes
out.

From the fade in COURTNEY'S VOICE has been aomlng into
scene, talking into telephone. His vOice is savage, f*11
of revolt"helplessly arguing against the stone wall that
is Brass Hat.

COURTNEY
Let the infantry get demoralized•••
Y-Can't put planes over them•••
(phone barks) lIve got only
three men•• '••

OTHER END OF PHONE
(half-muffled)

But we're 'sending up four re"
placements. They're on their
way now••••

-



219 Continued

COURTNEY
(still at phone)
Sending replaoements •••. Ye,s, J]10re
kid••••You"re only making a qe'$th ho,\l.se
of this place•••• Von Richter.s squ~d~on

has shot us out of the all' f~r a month•••
driven us into the gt-ound•• "killed our
best men•••• wiped out "Bu Flight••••

88

1 OTHER END OF PRONE'
(again half muffled)

Those are the orders, Courtney.

COURTNEY
But I tell you they won't have a
ohancel

Phone barks and hangs up. COURTNEY ~ns and sta~es

aoross room.

, ,

220 TNT BRANDtS OFFICE

COURNTEY staring at PHIPPS who has been looking mourn­
fUlly out window. PHIPPS turns and sees COURTNEY'S
vacant stare.

PHIBES
(shrugging)

No use trying to reason with 'em.
(oroslling room)

If I might say so••• there's no
reason in none of it.

COURTNEY
Brass ha.ts •• ,. e sitting back there
in easy ohairs making excuses for
sending up kids they know won't
last J1 wekk••••

(laughs bitterly)
••• and they keep yelling for us to
stop Von Rieht~r. ••• stop ~n RichterJ •••

(pours ~tlff' dr~, S'taring
at liquor as it gurgles into ,
818&$\) ,
(ha1f to him$~2f)

CClU"1me~.,... e,,~q.1.().l1er Couittney••• SUC."~$$:or
tel) ex:~eQ;t1~~e~' !Il'jQ!'" Brand•• ~ • and I !ltl,V$"
,~ ,op«~,' ,trot.lee ,th~m Ull. -, ..~ s,.n9.
. ,."1;" .Qut, Von Riohter. ....w:t-th noQ., '~..,'~,- .

I~l ,_
·tlJ;~1 _,e._ ..,~~~~,

/;1" ~.!,d'".~~~!f;,~~~:\~'E
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COtJI!gy
(wh1rl1l'r..g ttl cha!.r
Phtpps')

Send1.ng $e ou:t to 4'l:eit"~\i,
wa1t1ng••••wonde~ln« II
baok! .

Door opens and SCOTT saunters in) i , '
full glass of Sootch and gulps It r.

worried. He makes 1hlnpuls1V'e gestu.p$
but stops as COURTNEY turns to face

SCOTT
(nodding toward tabl~)

I say, old boy, don't rou tni~j •••

COURTNEY
(still under a:nbtil<>nal stt'ess)

None of that preachitts••.••

SCOTT'S face shows COURTNnt>g manner ~:$ Q\' ''',,:b''ltl::t ,and
COURTNEY sees 1t. He is 1timedtately ao.1Mit"l '~.'

COURTNEY
I'm sorry••••guess I'm gettlng'~
jumpy.

SCOT'TiS f'orgiveness is shown in his instant grin.

SCOTT
Forget it•••• I.m ~11 jumP1 mi~elf •••
can f t seem to get ~~f1 'eo bG'bl8: out ,~,<
in f1"o:>'t c:xt· ' £" •.••-. .'

. ( aJ'iAfl: , '. '),';
Eve~v t.f(' ' '; .. ~~\ 1,. ' lfbt:e ': ".·t'~" ...:.l Jt....

n
..sO :t could.~~t _ tb.e~(\ 01.\ "',,_,,- ,&;

r$a~ PJ;$lt~_tt~

220 Continued
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COURTNEY
Make tem comfortable as you Q~n.

SCOTT nods and exits.

COURAf.Y ,;; ,', '
No •••more k:l~" t () .h~'V;.e. t11J;,ed.:':tJ'~*'

(itul1cat1ng d!O"Qt\) , . '"
Fix l em up, will you b()1?

SCOTT

'. ~t distanoe
d~.nntige· .

,,'1' joins
.'6rn,

'f

Quite dark. We dimly see flying corps tr~ck

away. Four youthful replao~ments have un:J..Q
and are walking toward farmhouse. FIELD S
them. SCOTT comes out and stands watching

220 Continued

COURTNE,y'S $n11& t'e;des t: .. NoQ./S,: ~4-~, '
Latter clos~s door.. SO~fT 1.00'1'$:,

atO!'!'
, Transfers this titne -. I h~~e '~'

'"- ....:.:-(~-- ',.,

221 EXT FARMHOUSE

',_ t

SCOTT
(stepping over to them as '~hey
come up)

lIm Scott ••• Skipper of "AU Flight, ••

Replacements come to attention.

Dontt need.to do that here.

One at olde~t bora steps up and·gives SCOTT paper.

}, .

"
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221 Continued
GORDON

(hurrying forward, stumbling
, in haste)
Douglas!

He holds out

-

GORDON
(still holding our hand·
smile fading) .,

A~e~'t you glad to see me?

SCOTT
Gordon •••• l thought you were in school.

GRODON
I couldn't stand not being in it any
longer, so I 1eft •••• and enlisted•••

(proudly) , ' ...
Went through ground school in four
weeks ••••

SCOTT glances at SERGEANT and latter glances back, grimly~

You always thought I was a kid,
Douglas. I'm going to prove to
prove to you I'M not.

Scott looks at him for long second; then says slowly:

SCOTT
Right •• '•• I suppose you t re a man .-
now •••

(pauses)
••• or you will be ••• in a little
while ..

GORDON
Wait till you see me fly' ••• out there~.

(waves toward front)
I passed combat manoeuvres perfectly.

SCOTT
That's -- splendid.

GORDON
Is Courtney around?

SCOTT
You!ll see him la~r.. , ..

GOIroOlf nods.. fi-eld SJl!~a:ip..1{T: is staring toward, b~
rooms. with oth&'1' repl'a:c,fii~t)t;s. ...
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221 Continued

He departs abruptly, rejoining group and gathering up
dunnage. SCOTT looks after him, face showing ghastly
emptiness he feels. Turns toward bar entrance. numbly.

222 INT. OFFICE

Phone ringing insistently. COURTNEY answers it.

COURTNEY
Hello •••• speaking••••

Phone starts a series of barking explosions, giving
COURTNEY no opportunity to speak. As sounds cease,
COURTNEY still doesn't speak. He licks lips as if

.they have sUddenly gone dry.

COURT1-1EY
There will be no reinforcements?

(phone barks off)
Right ••••

Hangs up phone; crosses to desk; sits down and pours
a drink. Stares at glass.

COURTNEY
Before the week is out, Phipps --
the end of Squadron Fifty-nine ••••

Wetll be under everything f
that flies •••• cold mutton.

A jolly picnic for Von Richter!
(jumping up)

Send everyone into the messl

PHIPPS
Righto.~~.

.. .
He hurries out. COURTNEY takes another drink and follows
.PHIPPS; taking a slip of paper with him.

223 'INT. MESS
As replacements enter. GORDON Crosses:to SCOTT

Gordon.
be sent

- GORDON
~srt't it topping? They say
we'll ee" sent rign~ up!

SCOTT
Pon.t ra~se yqur hopes,
Il;l~s~e ~1I}~t :~()M won f t
Up f01/ a while.
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223 Continued

Before ,GORDON oan reply, 0011Ji("
in room. Replaoements sna~~b,
around at gr~p. GORD~N sm1!$s'.
but COURTNEYf S eyes ~etUI'n' to 81

COURTNEY
I guess therets no 1;l~~
G.H.Q. has found o'fltj:l'"
starts the big pU$b "
Thetre starting minor ".
strategio points and 1': "
You t 11 fly four patroll? e...c :;

, man will go into the air sit:
tomorrow.

224 CLOSEUP GORDON

As he watches COURTNEY eagerly, listening'as OOURTNEytS
voice continues into scene.

COURTNEY
••• You will patrol the Mantez Woods
sector, opposite the German Sixth
Army•••••

225 CLOSEUP SCOTT

As he stares in disbelief at COURTNEY, as voice
continues into soene.

, .

COURTNEY
" ••• It means youtll ~ve to do all

the dirty work••• flylng 19W'f~~~Qhlne
gunning 1ntant~y._.,.st.raf,lit&: .- ,-', .

'" . su.pply truclt-s.. ~ •.• and .e.n,v $11'1 . bps
that' try too 'brins_ up ~ ....

,SCOTT'S faoe da~kens.

1

226 'm!.• nas

~'-'

...~.~."-'

r'
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226 ,Continued

There is excitement among replacemenuJ3. GORDQN c~¢sa'Els
to COURTNEY, hand' out# before 8C01'[1 ~an move,

GORDO~
Hello •••• Captain••••

;"'0

-

COURTNEY
(not reoognizing h~
fOI' a moment)

H-..hell() .. ".
(stares at him, vaguely
remembering)

GORDON
Don r t you remember me ••• I tro the
youngster who played you a nas~y

trick once ••• and you let me fall., ••
I dontt blame you eiFher •.••••

(laughs)

OOURTNEY
. Not -- not Gordon --- Gordon Scott'l

GORDON
Righto •• Isntt it jolly, meeting
like this?

COURTNEY
(swallowing drily)

You're one of the -- replacements?

GORDON
Right.

(proudly)
Douglas Was surprised too&

(He goes to move away)

SCOTT has not taken accusing eyes !.rom COURTNEY. Ife-'
'suddenly flings out restraining hand.

... "

'SCOTT
Gordon•••wait a minute ••••

. . .
; GORDON tUI'ns in surprise at tone of' SeOTTle voice, .;

<

SCO'1'T ',"
~91;tir~ not S~n:g to $'''4. .~:b."U kid
~~to thea$r'! , '.y', ., -

. CP'. . "
" ,." ,(~~,l·:d}~g,.. d'e~~~$,ta)

Holitl otr' '. .... .' \ ' };,.,
,0,..' :-"~'.. ; .' ~.~~_ ,~\, :oo:~: O'Z~'

o::.~ ""'-~~~" ,
" -I.

.'.l,.,
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226 Continued

'" - ".,

.,-
" ""l'u

COUIlT1{E'I
As much chanoe Q.-$, the 6~,v$.

( eyes on SO'O'l'T, a,P.t'S!1:,t.
Don't you see, ma.n -- i~'fi~'~,
We're all in the same boat .­
play favorites --

GORDON
Do~glas -- you don't understand ••
I'm not ••••

SCOTT
(whirling on him)

Keep gUiet!
(baok to Courtney)

I won't take him upl

. COURTNEY
(forcing himself to
speak evenly)

I said••• every man in the air at
daw!J. t omorI' ow •

SCOTT -
And you're the orie who talked about
putting school kids in UAnvas
coffins ••••

COURTNEY
Get out,of heret Do you hear me?
Get out,

SCOTT glares at COURT~ for an instant.

-

g'CmT
All r1gl).t. youtll' be the on~, to
sit and"~w~lt•••.•wa.tt until ",e
comes ba.Cf1ti., ~,," .. "

(ile qu~caay ~eaves the, room)

'"



OOURTNEY
Sorry I spoke that way, Gordon.

.,. I .. "~

..
• :1;"

<.> ~~ . ~
:( ~- ~ ,';'

, '~~'.

":1,;,
';:. .>t.~~\

-'-,,~-

•

'to

GORDON
Oh, that's quite all right ••• l don't
think you need to worry about me.
Douglas really doesn't know how well
I can gly.•• He can't realize that I've
grown up.

Gordon alone undoing dunnage bas. S$t~

out f'or morning. COURNTEr erttu~lr:S. G,
a.ttention, a figure of pitiful ~:6el'tat.n-',. _'
crosses COURTNEY'S lips as he shakes a~a«.-GO

.,

227 INT. GORDON'S BUNK ROOM

I

226 Continueq.

He leaves the room, COU'RTWY staJ!'i~.

Crosses to bar; pQUrs a d~1~;h~lid ~,;'
dJ:>ink; sets' drink down unta.s~ed. and ,~~, ,

'!

COURTNEY
Scott's right. You've learned how
to fly -- but not in oombat. No~e

of the other boys who ca.me up here from
the schools had much chance •••

GORDON looks at him, his self-confidence Q little
shaken.

COURTNEY .
You're going out there against
veterans -- superb flyers -- like
Von Richter •••You may come baok•••
and you may not •••• ~--

~.........

nORDON
You mean ti~t I may die •••• tomorrow?



227 Continued
COURTNEY .

None of us W11,1 be A.~e lo~,;:~.. EUl(i
it rea117 isn1t; so b~~ ....~ t,~, 70~J~OW,

;~nO~~~df~a;l_t~:J:~~::d,en~!a11

A light: leaps in GORDON'S Eyes.

GORDON
It would be splendid to die 1.1b
that ~ , Itm not af:ratd, -- re~J,J;f.
But I warn you, It11 eome bElett~•. I
oan fight better than you t~nk.

COURTNEY
Right-o --

(he turns to go)

GORDON
(taking off a chain bracelet
from his wrist)

Oh, Oapta1n.... .

COURTNEY turns at door.'

GORDON
Perhaps -- I'd betJter leave this
with you, if 7'0~ don J t ndnd -- in
ot\;;Ye anything ah,ould happen. I
g~t it on the crew -- la.st :rear .. ­
Silly, but itts - 1t t s rather
precious to me.

COURTNEY

Right.
(he takes it)

GORDON
Thanks awfulfY.

. .
qOWTNEY goes Qut abrutply.. putting tr1nke-t in his
pocket.

F~ OUT.

,'.,
'-

:~,-'
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COURTNEY
Cheerio.

FADE IN ON:

TITLE:

228. EXT. FARMHOUSE

Dawn. Cold and gray sk;r. I.lt:L
about field. Fli$rs caning oo.'t .
flying suits, ad3ustingJ~&1tttet$.,
GORDON come out. 'COURJ!lNEt sto.psl

GORDON
Thanks a wtully., -- Remember
what I said ••• I f 1l see you iater.

SCCYrT oomes out .. dressed for flight. He petuses a
moment" ~ooks acousingly at COUR~m; makes &9 if to
speak; changes mind and snaps out f

>.

SCOTT
Come along, Gordon.

GORDON
.Right.

:' (Runs after SCOTT.)

They go toward line.

229~ CLOSEUP COURTNEY .

Looks atter SCOTT and GORDON'; th$n turns to office door.
-~~t:....;

'n:ESSOLVE TO:

. .

"s_a SCO!t'~ ,~_: G-ORI1>Ol1' api\tv\.~
"a•. ge:1:.s 1n;'~ ":', ::

/ .
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232. AT PLANES

AS GORDON looks at SQOJ.11T. SCOTT gat~ into plabe.

scoTT
Fly in second position on my ~lgnt

GORDON nods 0

SCOTT
Stick close to my tail -- Itll try and
get you. through. f'

"."t .~,

GORDON
Don't worry, Douglas .- I'm not a bit
afraid, really_

(With a laugh)
You watch me -- I'm better than you thfnk.

SCOTT
Good boy -- Cheer10.

SCOTT gives signal.

233. EXT. CF FrCE

COURTNEY standing by PHIPPS, watching. PHIPPS slowly
breaking up matoh.

234 0 AT FIELD - COURTNEY'S ANGLE
.

As flight takes off, to the east, over tr~es. As
they disappear.

235. EXT. OFFIC$

~IPfB tosses broJr~n p1(;l¢(t~ of PJat.el>. in &11;\, t~~Il~~g' j,.
J»a:~k of hand to ostell falling p$eo~s;.,;.~ cOORTNiY··not1<~s.
~ ~.~ ""

cotmTEEY'· ~

- BOW;i~.J

PR!PfS hoi-!l$ .:., ·tm~A·~,.' :q,., -..';" , I ,.,.4':~-..,..,

·PE>
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236. INT. OFFICE

COURTNEY crosses to desk) drpps mat,~h or- it, and P01J.~~
drink. As he drink$, pokes match",,;_.~e(3:$ togetheranC!
snaps them to floor. He piokS up pana!l.

INSERT: P':lper. COURTNEY'S hand :wr1t$s: 5:03.

, . D:tSSOLVE TO:

INSERT: CaMERA RUSHING UP to clock in
COURTNEY'S office - ticking ince4aantly..
The hands are at 5:29. .

237. CLOSEUP COURTNEY

Stares at clock - speaks l half to himself.

COURTNEY
If they can get through•••without
meeting Von Richt~r •••

(He rises)

238. INT. OFFICE

As COURTNEY gets up, pacing across it.. He looks at
the clock.

INSERT: Clock - drumming the seconds - 5:32~

2~'9. FLIGHT - FROM AIR

The flight, +n perfect formation, flies toward east ~
... nearly to the lines·.now~ . '

240'; VON RICHTER'S SQUADRON - FROM AIR

~. F~1ght of fifteen to twenty planes
on their wings - flyintfhigh above

---
~~l. ENGLI&R FL!OH~

F.l;a'.i~:~,s·te8;dtl'Y eas.~J;,d~. , '}, ....-

" [' .• t '.-

<

- -·"Olack crosses
clouds,

.".
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242. CLOSEUP SCOTT.

Looking downward, studying position - glancing back
once at GORDON - then again at ground.

243. GERMAN SQUADRON

.L·lying ea~ tward.

244. CLOSEUP VON RICHTER

Powerfully built German. He is looking over side - -~T

watchlngclouds below. Suddenly he sees something -
leans further over.

245. BELOW - THRroGH CLOUDS - VON RICHTER'S ANGLE.

From a height above the clouds we see, down through
a clear spaco, English Flight, flying in the opposite
direction, far below.

246. GERMAN FLIGHT

Suddenly leader's plane rocks violently'. and then
goes into n power dive, the other planes following,
falling off the air.

24'7. ENGLISH FLIGHT

Still moving in perfect formation, unaware of the
danger above.

24m OLOSEUP se OTT

, Look1ng downward. Su4Clenly he lo'oks upward into the
Bun • a flash or ho~ror On' face. He looks qulekl1
around at GORDON'S plane. '

••9. UOLISH PL:tG!tT

Aa~f.'S'~::,: ":~O~~" ~ltS:t.l1t:t'1.
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250. CLOSEUP GORDON

Seeing the rocking, plane ah
qUidkly - unable to see f,iny
etes wi.den with l:. tunned BUrp

INSERT: or bullets ripping ~01Ig~ ~ls wi~!

GORDON still can't find where th$ b\i.~~,.'4S' tl~&
coming from.

251. ENGLISH FLIGHT

As the GeI'1.l1sn flight dives onto them. '" b()th f!- \~~13
breaking up as if by magic into circling~ loti>: ,
whirling planes.

z\D LIP SHOTS OF DOG FIGHTS.

252. CLOSEUP SCOTT
-,

As he manoeuvers his plane, trying to keep track ot
GORD ON at same t lme.

253. GLOSEUP GORDON

Fighting - chin up - determined - the earth whirling
diZzily around the plane as it mo.noevres.

2.114. 'DOG FIGHT

Two or three p1e.nee tro~:b.~;h .~~~~a: ~Q. t>\f~,ot, o·ontrol
at· intervals and go s~lng'- 't:()1if-GM, V~~. "

"
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256. DOG FIGHT

AS SELFRIDGE'S plana spins down ~t of, eont~ol. On~1

three planes lett SCoTT'S - GO!\DONlS - A1m RALLCWAyts.

257~ CLOSEUP VON RICHTER

As he dives, tiring.

258$ GORDON PLANE - CLOSE SHOT

As there is sudden burst ot smoke and f'lo.me~at siWaeps' ...
back

l
enveloping GORDON. .," ,,"';;;;W/."

259. CLOSEUP SCOTT

As he looks out the side in horror.

260. GORDON'S PLANE - SC OTT'S ANGLE

As GORDON'S plane, enveloped in rapidly spreading flame
and smoke) shoots up into a vertical out-o,f-control
climb - and then falls ott into spin.

261. CLOSEUP SCOTT

As he leans out, watching his brother spin down.

262., CLOSEUP GORDON

Blackened by smoke and fire - a.s he struggles to regain
cfontrol of his ship ... ward ing off f'lames with his arm.<.

....

1

. ,

- ~!,EJriLE~Y POSITION

1tJ.,. f~.,~ of' a ~~n. artiJle~:t.:;';:PO$"~t~onE1·s- ~~$-rs
u,P;" ,'t'~y3;ntS ~,o ~t"ow tb.~.el~~i out of the w~,i'i. >,'

, 'y ~~I

"

t

'."'

~~~~l~ ."
~",
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264.. FLAME ENVELoPED PLANE - SHOOTING FORWARD.

A flash of ,the flame-wrapped plane as the ground
stops spinning and'it is diving stra:tgb.t on the
artillery position.

265. ARTILLERY POSITION - FROM A DISTANCE

As the flaming plane hits, followed by explosion.

266~ CLOSEUP SCOTT

As he sees the plane crash on the artillery position.
lIe sta.res, unbelievingly - then his face is SUddenly
savage with anger.

267. DOG FIGHT

As another German plane goes d own and then the two
English planes remaining brenk away, hopelessly out­
numbered, streaking for home.

268. TWO PLANES

As they head toward home - SCOTT'S in the lead ­
flying west now.

DISSOLVE TO:

269.· ...ENGLI8H DROME

As the two planes appear over the trees.

~

2'70.. tm. OFFIOE

oOURTNEY SEAT. AT DES'1{ .GULPliNG a drink. .He is dea~
-- f!zouhlt. J~1e l~r 'emg~~t Ita &t:~l's ~-' li~ten~~~... s

and s \,hean" e¥&s the $-~d ,
ot ,~ , ..Q:£,f!' , '$yt1$~ GVe,:
aiiid,;;:',:·',·,:,';..· ~'il~h~~;. m it&~a the

.. ,. '," <. -. ,'- ..

{(}o~t~).
" A,

. '.
',:- ')",(.,.;

'i/O ,:'....
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270 Cont.

COURTNEY (~1ckl'1)'
TWo~.. (W~th a broken laugh)

..... the match was wrong..

270A.AT LINE

The two planes stopping at the l1U~. Mechanics
gather around as motors are cut ott.

271. AT SCOTT'S PLANE - TRUCK SHOT

SCOTTS climos from machine - plows. through tb,e tn~p

without seeing them • his bloodshot eyes on door of
COURTNEY'S office. We TRUCK BACK with him as he
strides toward office - shoves the door inw«rd and
enters.

272. INT. OFFICE

AS SCOTT flings the door open and stops ins1Q,'EJ""
glaring at COURTNEY I Whose back is toward d~p. COURTNEY
stares up nt PHIPPS and then lurches to his teet, turning
to face SCOTT. He stares at SCOTT as the latter looks
at him with bitter hatred. There is an instant's tense
silence•••••

SCOTT
I hope you're satisfied. He went down•••
in flames. You dirty butoher! I

COURTNEY winces.

.COURTNEY
(Hand· out in protest)

Old man•• 10

---

. SCO~T (Savage17)
Tha,t t s gonEt, Oourt.ney tFrom now on you 'I're~,

just e. dt"llnke~ sot that ran'ks me. You sent
that kid up Wdt.thG~t· a chand$•••• you even
1;o:11d him 'h~wto diet .

(He l.a~~ b.tS;t,r~~~~ly,;Ll~t.11 }~,e ... ',
gasps b~1,t .~ las;,~·.,br(ylt~+ts.~t~;~,~·,

A ro:trter•.•.it~~a ~·bro~~-Q~ .•••h~ 'b'o d~~!t~ ';
i} (a~~;+";.."

"--:~. '.,
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. 272 Cont.

se OTT tlings o\tt of., t~ ,:
slamming the doo~.c't;),~h.
staude looltlng at the ., .. '
a.t his -d~~k~ hfilad qiti Q'
PHl;P;PS, who: has fia
over to.,th$ desk.
shoulder. BUt h~ $·9
n silence only ~ra~~
the empty wh1.~kQY bott1a "fl' .
cup'bQaro -, ta~s OUlt Q (\QW 't(~;

und silently lea.ves roottl, as' \Ita

....

" ,
(

',. t.

<."r
_'J .~

'\

'"' ':
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107.
FADE J;N:

273~ AIRDROME - THE FOLLOWING AFTERNOON.

Air Corps motor car drives onto drome and up to
office doorway.

274. AT DOORWAY.

As car stops. MAJOR BRAND is in the backseat - a
changed man - looking five years younger - tha t~aees
of heavy strain gone. PHIPPS coml:n.g $1~1lI 6l,ttsl~e; ,
reoognizes BRAND and hurries to meet him as hetgets
out or the car.

PHIPPS
By jove, Major, is it you2 Jolly good
to see you again.

BRAND
And you, Phipps.

(With a twinkle in his eye)
I've missed you.

PHIPPS (Confused)
Oh -- that's nice of you to say so, but! 1maw

what a trial I was to you •••

BRAllD (Smiling)
Forget that -- it's allover now.
Where1s the Captain?

At mentioh of "COURTNEY, PHIPP'S smile changes to
troubled look. He nods inside. BRAND sees the change 0
of expression. He glances quickly toward office door,
and crosses to it, entering.

..".~ .~.....

2'7~. CLO~EUP BRAND

As he looks at COURTNEY~ almost staggered by. the chdnge.

-
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277. lINT. OFFICE

COURTNE.'Y sees BRA1U> rS a$,ttl)ni$~.~ ~tJd n~s ~X'11;nlY,
as if to say "yaq·fre~ta:b.tjff a.~i' ,<' \tn'~p:lte, of
their former relatiOt1ShlpanQ'~$.rt~, , f'l~tnk1y-....r "-- - . .. - L a-"; . iL.,..-'l· "" ,,"t~ft!'!f!Ui ••>i;.;.., ,..,"', ...;..."""".-..,.;1
OJ: era, n~s n nu. ;f\Uq" \I VUL\.J.""~""';J VVU,Q ~oL~S .....Q.a'l'-;.~Q'"
much, takes it.

BRAND
Glad to see you, Courtn&y.

COURTNEY
(Shaking hantls)

How are you, Major•••Ha.ve a dr:t$;. .

BRAND
Thanks •.• 0 I w1(l1 ... bu t just a sp·o:t:.

COURTNEY looks up at him quickly; then pOUItS two . -~~..
large drinks. As the M1~JOR takes hiS, he looks around
him.

'j.

BRAND
The place looks about the same -- maybe a
few more holes.

COURTNEY
Right ••• a few more holes •••

BRAND
(With a -quick glanoe at COURTNEY

A NOTE ot apology) ,
You've caught merry hades, haven't you.
I'm sorry, Courtney,

-
(o()n-t~'1

~. '.. ,
< "

COURTNEY
Ch, that's all right,

. (Tosses orf drink)
I d1dn' t think you t.d ever want toeorne ,."._.
up here again. What bPOught you?

. :BRAND
Brass Hat aent.~~ up.

cotJRTNEY (;Resen1'~11I)
O)J.? -- I" ,Q.~P";,,ji~X,"p~c t, some B*J:l,g:Jilt news
then. WeXl'~t Whtit lait -'~? ..1· .

­,
-
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277 Cont.
BRAND

You've had a~otten t1ine,; .Oou,rtney ....
,I know exactly- how you :r$,~a: ...~. but
Brass Hat. says that yout",~ ~~1se. the
very devil objecting to orae~jf"i3~.•

(COURTNEY nods agt:iJ,1.nl' g~~~:l't"a:tId
BRAND smiles e. little,~n':Jx.~rs'tanding) ..

This assignment wastol) 1tnP()~'t~~'b·to

argue about over a ba:pldng ph<>-~e .... he
didn't want any chance of a leak, so --

COURTNEY (Terse.ly)
What is it?

BRAND leans across the desk.

BRAND
The Germans start the big push tomorrow
at dawn••• and chiefly in this seetor.

(COURTNEY nods)
. A big munition dump has been concentrated
at Rains to supply the forces ·that will
drive against our sector. The destruction
of that dump will stop the:Iir drive •• and
it's up to your squadron to do itl

COURTNEY
You're balmy, Brand. Rainz is sixty kil­
ometres into Germany. Bit the 'time a
flight got half that far, the Whole
German air force would be on their necks.

~' . I,

, :..-.~
.,. -,'

-.

BRAND
Right. A whole flight couldn't make it. .
It's up to one man to go in today••• alone •••
at dusk.. He'll have to take a chanCe on ~

getting there before they. can s top him.. ".";.-'

'OOURTNEY
It oantt be done•• Not one of our planes
will carry enough petrol to get it there
and back. I won't send a man out again
like that. '

(Pausing bitt4rly) :
I've d'one it onee too otterll

BRA;'»t;'\ .',...;"'~f" .~

It.~!:~ to '5'ee:t'$J.'le:'

Thetr . " anp~·.(Jlieet·fBzfr·
d~i•.· .' . gp;1p!S ,1'0' s,:f:~,~,.
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277 Cont. n

I won't
COUR'l'N1nl (Q,W~f't.,3.t.)

send 0.1\'" one at' ~>f!i~ o"t'J ,liilili,,_ '...., •••

BRl~m> (:Ris1ngS,~i1)
refUse•••

• < ,

OOURTNEY t • .'
(Curtly) ,

There's -no refusal••• t't11 a-Q> ~$el..f ..

BRAND smiles slowly and shakes his head.

BRAND
OUt of luck, Courtney. YO'1.l ' re ;e',n<ta
here ••• jus t as I was. You'd 'be"'i-Bik
for a volunteer.

COURTNEY sits at his desk, without nnsweri:ngl then
turns nnd ca.lls.

COURTNEY
Phi1aJ'S •

He waits, silently.

278~ INT. BAR

It is filled with the usual reckleas ga~~ty. The
strain of four patrols a day hns told 9n the fliers.
SCOTT Is the leader of the group, in a reckless mood.
H&'drlnks with complete abandon, since nothing really
matters ·to him anymore.

"P90r Buttorfly" is filling the room. The reoord ends,
SOOTT starts it again) singillg yv$.th it, wavins his~
glass, heedlesS' .of the slopp~ng wine. ;'ii.•

, SOOTT
(S1ngtllg).

Poor But~t~r-f11,
Have you m$t Von' Richter --

m·:tpps enters the bar',



\.
f
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279. PLOSEUP'COURTNEY

Looking straight at SCOTT.

280~ AT SCOTT

As SCOI'i' turns from gramophone; slumps down in ohair
and stares back at COURTNEY defiantly.

281. INT. BAR

COURTNEY
Fellows-- Brass Hat's sent us another
nasty job... '

(Still silence in the room)
The Germans have concentrated munitions
in a dump at Rainz. Our Squadron is
ordered to destroy it. tPauses) Only
one man might go in alone. Ten Chanoes
'~one he won't come back••• Itm not
'going to order anyone to do this j ob~ ••
I want a voluneeer.

The words are hardly out of his mouth when SCOTT
lunges forward.

,. :~:~~'>11.~

-;t.
)~

~ .l1
....~

~. '-,

SCOTT' (Shouting it)
That job ts mine!

COURTNEY can't help a half-restraining gesture.
looks about f"or other volunteers.

He

seOTT
(As COURTNEY remains silent)

I spoke first, Courtney. Do I get it?

COURTNEY
(In a low voice)

Right. You get it •••
(Lookirg at his wrist watch)

You go at dusk••• in exaotly•• ~two hours.

SCOTT turns, with a shout to the oth~rs.,

(Cont" )

-
.~'

,'••.'_~.l.... • l ..~ ~-: :.~



PHIPPS nods and hurries out. COURTNEY Goes out s:Llent~t,' ',.
followed by BRAlIID. The shouting of the men a-t the
bar follows them out door.

,.-
'r . '.

281 qont«
SCOTT '

(Laughing as he goes ~J) ba~)
Line up~ '001s., .Bott, te.~@ eV(f7:.1J manl's
order aild bring me the ~+~. Gome Q~

b0Y8 -- a drink to the nsJtt ohe wlao dies!

As SC·OT'l' gets to the bar I COURTNEY turn$ awa.:y, unable
to 'wa'tch any longer.

COURTNEY
(Speaking,tersely to PHIPPS)

Have them get his plane rea~7f •• lo$d it
with incendiary bombs •••

282 0 INT. OFFICE

As COURTNEY and BRAND walk in. They pause a moment and
look at each other, as hilarious sounds come in to them
from the bar. The gramophone has been put on again and
is playing tI Poor Butterf'ly. 19

...

BRAND
Sorry~ Courtney••• Itls

\ Offers his hand)
Goodbye.

a beast~y war•••

COURTNEY
Right.

(Giving his hand)
Goodbye.

BRAND goes roward outer door; he thinks of someth.1~~.

and turns'back, with a smile.

'BRAND
Oh, by the way ~- you and I have Qne
bit of'. luck, anyhow. I saw ~h! gm
in Paris. She's interested in a
quarte~ste:r now. Thought you'd like
to say fCheero t with me.

­,- Ch~erot

COUR'TNEY

\ND g~f)S au.t· ~lO~;~p
, for a.tal ·t. t '

!c:i down' a"b.,

. "

.
'J-' .'.
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283 0

THR OUGH WINDOW COORTNEY' S ANGLE

OF SCOTT'S plane on the line. The mechanics are
servicin~ 1t l str1n~ing bombs on the raek benea~e

284. CLOSEUP COURTNEY

AS COURTNEY watches, an idea begins to form in his
mind. He looks at the rays or late sunlight in the
room. He looks at wrist watch. He turtle out at the
scene.

285. INT J OFFICE

. AS COURTNEY crosses to cabinet and takes out a qua.rt
of whiskey, putting it in his pocket. He turns to
desk andp1cks up some maps and papers, acting now
as a man whose mind is made up. He leaves room.

286. INT. HALLWAY UPSTAIRS.

COURTNEY comes up 1 shadow looming before him. He
stops at the door of SCOTT'S bunk room. He knocks.
silence. - knocks again.

C
COURTNEY

Scot •••
The,re is no repJ.y. Knocks once more; then, setting
his jaw With determination, he opens door, enteri~

288..'INT. SCorT'S ROOM - CLOSE PAN SHOT

. As COURTNEY enters and clos·as door, e'9'&s widening a'
, little at what he sees'.. We PAN to SCOTT, who is
! RJ.mly packi:gg his dunn$ge bag and W.tting his room '

in o~der. Fl-ying togs .laid out. He 'looks up, instan.'tly
resentful.

--
: .

. ...

, '



· ......

289. I INT. ROOM,

As SCOTT looks aeross at COURT~mY

SCOTT
Get out, Courtney.

COURTNEY walks cooly to the tabltt an:d~ts the litttpS
down.

COURTNEY
(Indicating maps)

Like it or not" I'm going over the route with 1'<>u.

As SCOTT replies" COURTNEY takes whiskeyb~ttle f~om
pocket and strips cover otf.

SCOTT
I know what I'm going to do. You
don't need to tell me how to diel-

COURTNEY
(Opening bottle)

I fm Squadron Commander here I and
you tIl listen to my orders. Sit
down.

COURTNEY pours himself a drink, purposely'!gnor1~
a second glass on the table, but he puts the bottle
down neQrr the second glass. He s its down before the
maps. SCOTT drops kit bag on bed and ~r~sses to,the
table I sitting down, pouring a full glass of Whiskey.

290. CLOSEUP COURTNEY

A qUdck flash of triumph on COURTNEYtS face as he-,~,..
sees SCOTT takes Whiskey.

291. AT TABLE

SCOTT starts to drink;

114.

J;
'.

-
'.

CO~fNIiiY (S1.7J.t). .
Be!f)tfiJr tlot ~il~~' too *~ft' iIII~'· 1~U~Vi~ liad
'$" lo't a1.reaQ'1 ...·'""';,1f~ca.ti";t s.~U.1:cttt·j'

,'" , , $'
.fit.. ,,./. t;'t"" 'I" " ,"t\V:.a;.' "- <10.•' ..,....

,.,
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291 Cont.
COURTNEY ,

(Shrugging in41fterantly)
~ll right ... go aheaq ..

SCOTT (After- Go piluse)
Well? .. - Let's ge~ throv.g).'). With ib~

COURTNEY fills his own glass and SCO']T~.$' '1!W,1;
the map3, but his eyes take nota ot th$:;t~g~
has taken the s'ecoXld drink in his' hah~ SO:.~'"
second drink as COURTNEY talks.

'.,.

COURTNEY (T1'ae~~ w1.'bh
This is the dump -.. right l'ia~e 1"

railliead ••• the.t' s the railhea-d ' ..
only a small village•••and'the ~~
house is right ofr'the tracks•• *~'~ ~
The dump is just beyond the warebdtl

(Tracing route)
You '11 have to hit the railroad about here

. and follow. it to the south until '1.dU get
there •••

COURTNEY breaks off to drink and fills both s3.$;s:ses
again. SCOTT starts to dr~nk~ but is del~Y$' by a
prodigious yawn, his eyes closing as he d<?8'~ "~O.
Again the triumph comas into COURTNEYrS fae~,,, -iiand we
play the scene strongly for the fact that "OOURTNEY
is trying to put SCOTT to sleep. SCOTT drink$~ and
COURTNEY continues to talk, impersonally. SCOTT
listens$ sUllenly and sleepily. The light has
already dimmed..

•
COURTNEY

The e:fternoon high patrol will probably
be ba,ck at the Garman arome by dusk, but
you'll have to go in very low to avoid it •••

~
.>7,~~...

.As he sJ:6a~s, COURTNEYIS eyes turn towara wall by
window,? noting slanting raTS of sun11ghto

,.

INSERT: Of wind.ow .. COURT~fS angle.
VI,¥;' ~~e Shadow of winqow .#"",.l!'ill~ fairly

, wgfJ,l upon wall;, COURT~r.S v();'1b~

e¢ntinues ~~o scene.
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291 Cont. 0..

SCOTT
(His voice very thick" h1s
t ensue stumb11nsO

You fd think I was one of those green
kids. -- first lessons in fl1~ng --
ground school -- .

(He laughs a little, dFUnkenly)

DISSOLVE TO:

SAME INSERT: The sunlight on wall very thin
nO"Jll, no sharply etched shadow.
The light is dtm. It is dusk.
There is no sound.

292. INT. BUNK ROOM

Room vague in the dusk. COURTl~ sitting silently
at tablE,} looking at SCOTT, who is sprawled on the

table asleep. Whiskey bottle is empty.

3uddenly sound of an alrpJ.ane motor being st~rted

and warmed up comes from outside, a little ~ffled.

The sound instantly rouses COURTNEY. He gets up
qUietly - takes up SCOTT'S flying togs - oegins to
put them op.

SCOTT
(Stirring and mumbling vaguely)

Wh~t? -- Time to go yet?
(But he does not raise his head)

COURTNEY" (Gently)
No -- not yet,

SCOTT
(St11l with head down)

Guess you oouldntt help it -- Orders -­
Brass Hat -- Oan't go out there still
sore -- a t you --

,
"

COURTNEY-(!n e whisper)
T.hatts all ~~gfiu••• I undei~tand•••

(Loo~ .•t hls wateh1'
Ycutve a good hoitr-"yet ••• l f ll wake you
when it' 8, time•••' .

(Oont. )-
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~ it<rt ..~

COURTNEY (Co:ri~ ~ )
(He puts his hand ge'ritly on
SCOTT'S SHar LPER ) .,'

, Happy landings .. - old feUow.

COU~TNEY finishes dressing .. tiptoes tc door .. ,bakes
out 'Got'don's wrist chain .. looks at it"- goes out.
SCOTT does not move.

293, EXT. FARMHOUSE

As COURTNEY comes out into dimming light,l', . jU$.t;n~
helmet and goggles. He walks swiftly tQW .wait'1ng
plane. p

294. AT PLANE

FIELD SERGEANT there. Mechanios hurx:'r to ch9ck -ropes
as COURTNEY climbs into cockpit. Gi~es motoD t tative
burst or two. COURTNEY looks around. FlEW S Nil'
recognizes him - makes a surprised sign. "

295. EXT. FARMHOUSE
.

Fliers piling out doorway in surprise. They expected
,SCOTT to return there,

296. AT PLANE

As COURTNEY sees them coming, he ~astil'Y' waves fo\lli:':-,
mechanics to clear wheels. They yank ohoeks,

FIELD SERGEANT·
Happy landings- .... Cap'n,·

e'l'Ur.tts awa.y to h,ids moisture
in eyes') .

-r"

,.
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FADE I'N

29B. GERMAN LISTENING POST .. TRENCH

A German leaning idly against Wall of tren$b~ e.i~~
a~ette in hand,' singing ~ few lines of G&'l'nra~t'tt~flg-;- ..

GERMAN
. (singing Bong in ~Grman)

He s tops ~ on the alert .. listening., T4e ae~e' . ,r:f
a plane flying at terrifio speedc'01b.eS into 'S}~; l'O

growing each secotd. German stares Up.

'. ","

~ ... :;"

299~ PLANE PAN SHOT .. FROM GROUND

As plane tears toward foreground, just above t1"ees ...
and roars pa.st.

3001) CLOSEUP COURTNEY .. FLASH CUTTING INTO ABOVE SOENE

COURTNEY" jaw set, holding G~~9nrS ohain br~oelet
in his hand o

301. TRENCH

As German sorambled down into dugout,

302. DU90UT·
- -~~~~

As German stumbles in" Phone operator leaning baek
in chair, smoking.

<( •
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302~ CONTINUED

."

lJ.9~·

. ..

OPERATOR
(~epeating message in Ge~man)

'. Exchange Headqual"'be~s.,...Exeh~g~" ;I Ii

Listening Post fOl"ty-s'even eall1..;·~~l!'.'
Enemy plane coming1n low., •• $oUt'b."eaa t
by east •••Enemy plan& comin~ in low•••

As he repeats, we
CUT TO:

303. INT 0 TELEPHONE EXCHANGE HEADQUARTERS.

WE see interior of small room .. an office witb. a . _.,,,.;;;If.l·'

battery of phones. Through open doorway can be seen
long switchboard with several operators. Officer
listens to phone an instant .. then rushes out into
the excnange.

304. INT. EXCHANGE

As OFFICER rushes in - ordering operators.

OFFICER
Send it out •••Enemy plane coming
low past Post fortt-seven ••• south­
east by east •••

Operators are already plugging in, All of them start
to repeat message in German.

305. A GERMAN AIRDROME OFFICER • ElAN

Flying offioer listening to phone. He slams it up ..
jumps to feet - rushes out door.

306. l EXT. DOOR - PAN SHOT

As officer rushes out toward gro;up of p&lots near
11ne - calling as herun~.-

~..

.''i..
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307. COURTNEY'S PLANE - FROM GROUND

As it roars past open field,. just sk1mmi~ trees,

308. INTo' ~LEPHONE EXCHANGE

Of operators • droning out message,

-309. ANOTHER DROME - INT. OFICE

As officer slams up phone and rushes out.

'$",

3l0 ..EXTERIOR - GERMAN PLANES ON LINE

Another line. OFFICER runs past, shouting message.
Fliers run toward planes.

311. INT. TELEPHONE EXCHANGE

Flash of operators droning message.

312. INT, WAREHOUSE

A desk is at the wall. Several Germans idling in
room. Through big double doors, in background
miniature, we see the moUntainous ammunition dump.
German whirls from phone.

GERMAN
Enemy pl&n~ coming in this directionl
Tell our gunn.ers &

',(

" :l1Wl,

--

There is scramble of men running outside.
s ti eks to phone.

G~RMAN (into p~one)
Keep us info;r1'n:~d..,. t

., ., ?
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314. INT. TELEPHONE EXCHANGE

~~other flash of operators plugging in s~ftly .•
repeating messQge~

315 0 ANTI-AIRCRAFT BATTERY

Man lia tening on field phone turns and oalla ttle$$'$8s
excitedly . ~.

OPERATOR
. Enemy plane coming th:1s Way'•••

orficer jumps to feet, ordering men to guns.

GERMAN
Load the guns .••• continuous fire if
it comes this way....

Gets out binoculars and starts scanning the s~.

316. COURTNEY'S PLANE - FROM GROUND

As it screams past.

317. CLOSEUP COURTNEY

As' he looks over the si~, holding Donnie's bracelet
in his hand"

318. FROM PLANE - COURTNEY'S ANGLE

Below we see fields and railroad.· As we w~,~~,~,.. ,p,\;l<.k.n,,,8
banks to right .and we are 1,lead.:L'ng .south, p~a.ll&'!t to
traoks - climbing now.

f.

INT. TELEPHONE EXCijANGE~

'A& op.erators d;-one 111~sage~



320.! CONTINUED

GUNNER ' ,
Enemy pl,Me coridng in d~~ce:et':tt9h
of dump.

The gunners come 'to l1te,s,~1J;:Q§;

belts ··of ammunition out, 3.be

321, ANTI -AIRCRAFT BATTERY

SUddenly there is oommotion .. shouted. <>~;de~~·•. ~l~it~~~~:
goes 1nto aotion.

32~. COURTNEY'S PLANE - FROM AIR

COURTNEY 1s flying high now. Suddenly banks and
circles sharply, straightening out~

323, CLOSEUP COURTNEY - COCKPIT

As he looks, in triumph, over side.

324. DUMP - COURTNEY'S ANGLE

Far below, we see village, warehouse ~~d dump ..
railroad running through village. On two or three
side of dump are repeated flashes of anti-airoraft gUllS.

325. AT COURTNEY ... COCKPIT

As he jerks bomb release •
...

INS~R'f: Under-side of plane as ,one of bombs %"'el~aseo, ,

~~. OOWNWARD .. '~eM PLA1$

.- , A$> 'qQ:fi1b f~#:l$ sW1f't:i~.
~
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32#7 , I NT 0 WAREHOUS E

From outrside, comes di4tant sound Qf a~ehiQ~f1ring.

Over it l we hear hi&h~pitched ~~r '~Or fa1~lR bomb 0

Two or three men stumble t1'irQl.{'!'ll, ..' ~:.; ~ A- . fs.
in doorway as ter~ific exp~:oal~()tl;Shak~sb.... .. . j

show8ning dirt in door I ac()o11'1pa.ia.~'~51.p~r}lf!'~~¥:¥o:r l~$b.t.
Man etlterlng is knocked flat./M~tt,~~~.~,-d~"e~~~e back o '

Man crawls rapidly from doorwat Wher~tllehSis f'a1.1en ..
not even taking time to get to 'h.:t.$ r~;;e~j.

GERMAN
(as he crawls • in German)

He is bombing the d'Ulllp ••• it is the endl

3~a. COUR~NEY .. COCKPIT

As he je~ks the release lever again, twice.

INSERT: Of two bombs falling away# one after another.

COURTNEY peers down, watching.

329. DUMP - BELOW

As bombs 1'811 1 scream growing fainter, Then we see
two flashes l closer to dump.

330. TWEE GERMAN PLANES .. FROM AIR

HEading swiftly across scene.. .

331. 'COURTNEY I B PLANE .. FROM AIR

As it circles and two bombs drop fro.~ it.

,
332; INT. WAREHOUSE

t3-ev~ral men e;r:tins~~&,.,,*tts-l;"f;) ,now··
h$af'd. ,0n~oC Be~ma'tli~" ~. ·-1
inf:~"~~, ,91'i';$~~'-';ht¥~~~~i~' ",":',
rendtng .explfosltOh' ana/ttc " <;If::'

~ ;,1-

~ ."



33~. INT. TELEPHONE EXCHANGE

A rending explosion .. and:bul:1Q;,tn«i~tt~,
shattering; de~ris falling • fl~~'at\:ar'e'
.cene. ' "

334. FLASH OF ANTI-AIRCRAFT

Firing continuously.. Officer shouts'of. d$$~~~at~ll:'"

OFFICER
Get himl Three degrees, ~p.tt~~.,ft
two hundred feet more el,eva~10~~J"r

335. OLOSEUP DICK - COCKPIT
~..

He is looking down. He looks up and out to the stele.

336. FROM COURTNEY'S PLANE IN AIR

In distance, we see the three German ships heading
toward camera.

3370 CLOSEUP COURTNEY - COCKPIT

As he yanks lever twioe .. and twioe again .. dumping
a~l remaining bombs.

INSERT: As the last four bombs drop aWay from
unde:li" ..slde of plane .. two and two.

33S. 'INT. WAREHOUSE
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340 0/ DUMP BELOW - COUR,TNEYfS ANGLE

Dump is burning - sp~eading glare ~nd ~epeated

flashes of explosions.

341. CLOSEUP COURTN~

Ah 'he'smiles and looks off to side ..

342. PLANES - FROM AIR

The three German planes are close now., aOU::ft$.IS
plane banks steeply away and di.ves"'towaj1~'ht:>1'1W· •
German diving after it.

343~ PLANES - FROM GROUND

As COURTNEY'S plane dives toward ground - Germans
in hot pursuit. COURTNEY does an IMMELMAN turn and~
for a ~oment~ gives them battle - the four planes
circling and looping.

344. CLOSEUP COURTNEY

As he fires - the ground whirling dizzily around the
plane.

345. -PLANES - FROM GROUND

As COURTNEY flattens out again, raoing for home ­
Germans after him.

;

AD LIB sa PTS OF C~ASE FRO M GROUND

Ad lib location shots Of chase olose to the groUfl.fl.
Down dry river beds; around clumpscof trees; across
fields.. At the end of the g:t>ound chase -- .

As topsot trees d~r.t paA1?., He looks baC):k,' ..... ~iEt~s "
that lie cannot shake themilt:Off and $lUll,s 'b""c~ ,q~~
tbeatiok, .. zoo~ng, up ';." ~i'ees fal.J.1n~ a~~w, bs·I9\!*,\'

"" , -. ..{. ~;, r.:
" ,
to,'

1
34e. CLOSEUP COURTNEY .,.
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...
347. 'PLANES-FROM AIR

Tl

As the planes climb, COURTNEY dodging • others
hanging on, doggedly.

348. GERMAN PLANE - FROM BEHIND PILOT

As the plane gets moURTNEYIS plane into gun sights.

34g e CLOSEUP GERMAN - COCKPIT

As his jaw sets grimly and he starts his guns in a
long burst.

350~ CLOSEUP COURTNEY

As he looka out at his wing,

INSERT: Bullets ripping through wing, toward motor.

COURTNEY shoves stiok to side viciously .. but too
late - sheet of flame shoots baok from the motor,
enveloping COURTNEY~

351. PLANES - FROM AIR

AS COURTNEY'S plane shoots up, falling off out of
oontrol, sptnning.

352. COURTNEY - COCKPIT

As COURTNEY, shielding his faoe from the spreading
flames, unbuckles bel t and climbs up in cookpit, ,,><­

i'aoe already blaokened from f'lre .. laUghs up at
.... three planes above, -gives mo,eking farewell gesture

"of' salute, and jumps 'from fa.lling plane,

353ll 'FIEID - WOODS - TOWARD WEST

j We OUT TO long shot from a. t'i eld. ~a:~ t [jow is in
Western sky_ Rag&ed trees .11h~u;etrt;ed against ~,ltY .. '!

and abd've tr'eesj in ,blaek, s£lhQuetiie#. ",t}Wee G:e~an .'
p~an~s al~ole ovett tWa t>ltui'l( whfire OOUlliNEY weiilt d~vm,-,- ~
alld W~ , .-

.:,
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354. COUR~.NEY f.hoves stiok to side vioiouslyG" Plane
d1 ves toward earth ~

355" FIELD HEMMED IN BY THICK WOODS

COUR!£NEYI S plane orashes. He st~b~ea. out, y~nks out
pistol o In other hand" he still ho;J;.ds GQ~<i;Ot1fS bra.oe­
let., Blood is running down his hand•. :" ooV'ei"!ng b~acelet'

and streaking down his wrist.

VOICES of Germa.n soldiers in woods, calling In' German:

AD LIB
No •• no .- this way 1
I saw him fall this wayS
To the righ tl
Etc. '1 etc.

356 0 EDGE OF WOODS

GErman soldiers with guns burst into field and run,
shouting" toward COURTNEY1 8 plane.

35G. COURTNEY'S plane

COURTNEY, leaning against smashed wing, fires pistol
into gas tank. German soldiers run up, pointing guns
and yelling at him, in German, to surrender.

358. OLOSEUP COURTNEY

Still holding Gordon's trinket. Laughs aa 801d1~$
as gas tank flames up~ the flames 'rapidly enveloping
the wing against which COURTNEY still leans.

COURTNEY
(answering their shouts)

Speak English •• damn you ••

OONTINUED

, ,



3581) CONTINUED

Returns. pistol on them and fires 1~ ~:~id. ;t:u.c­
cession,; emptying t.ds gun. Smoke ruan~saa!'Q,~)S 'b;;ts
face and obscures him as he slips down'1nto ft:al)ie,s.

359" FIEID -, WOO DS - TOW ARD WEST

We VUT TO long shot from field. Lastg;i;ow, :t~;"
wes tern sky. Ragged treeBare s 1lhouettf1~, .e;g
the sky, and wove the trees, like clral:t~g,,'hj:t

birds of prey, the thre.e German planes c1releover'
the place where COURTNEY went down, and We

FADE OUT

. ,
','
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PADE IN

3GO ElfGLISH DROME - NIGHT

?11era ~r9uped on field, two or three carrying lanterns.
In dim ~1ght, mechanics are seen rolling two barrels of
g~soIlne along the aides of field.

361 A'J: GROUP

Pliors are gathered around PHIPPS, anxiously looking
towa.rd suet, holding silent vigil ... glow f'rom,~he lanterns
ahlnlng up in their faces from below, throwinglfaces into
1inoa of 11&~t and shadow. PH!PP~S eyes turn and ~ook
in a.nother direction ... and an expression of deep s:,mpathy,,,..:~,,,,

cornea into his face.

3G2 SCOTT - PHIPP'S ANGLE

SCOTT pacing up and down ~ a broken figure in dim light •
ha.ir r',lInpled - eyes staring - head lowered. He pauses to
look toward the east, then head lowers again ana he resumes
his mechanical pacing.

363 AT GROUP

As meohanio oomes up and says in a low voice:

Listent

-

MECHANIC
We've got gasoline the whole length
ot the field••••

P,IPPS nods, Without speaking. FIELD SERGEANT looks
a~ his watoh. .

SERGEANT
His petrolls given out before now••••

iliers look at h1m silently. PHIPPS finally breaks
~s s11enoe.

PHIFPS
I guess it's no use••••

He stal',ts to tu~n away, aiW.. $'~;~,do SOJll,e others, bu,t
they are broughii to e. stdp.' 137 tj:( t'lle:r's sharp wottd.

FL~
~ \

;;rO,.
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363 Continued

Into scene comes disuant dro~~of ~ plane motor =
increasing rapidly.

364 FLASH OF SCOTT

As he looks UPI a sudden desperate hope in his, fa~~.
Sound increasing swiftly.

365 AT GROUP

SCOTT
(abruptly calling)
Light the gas! Light the gasl He!s
.coming baok!

366 CLOSE SHOT MECHANIC

As he lights matoh and tosses it to ground.,

367 AIRDROME

As two walls of flame leap into air -- running swiftly
down field until the whole field is lined on eaoh side
bysheets of flame.

368 AT GROUP....

"

,,

--

'Group is lighted by a l;>rigbit , fll(lk~p,~g. SlQ~ " .SCOTT
comes over and stands bt Plttrps 8.3' -&~', a1..1.J,~" ,'*' 1J1Iae

,p:lane is in a roaring dive now'. 811d y SElit&EANTre'-
'. cognizes the motor. .

S~~)llANT
A German p.lan~·t, ..

~here 1s an instant sli~t t'~~JIl
", ~ .....

"



3138 Continued
PHIPPS

No •••waitJ

The men return -- all looking.

369 DROME

As German plane dips down toward r~eld, between lines
of flame, in screaming power dive - and a paoket falls
from the plane. The plane zooms sWiftly up again into
darkness. Mechanics and fliers are running for the
packet and get it.

3?O AT GROUP

131

-

As PHIPPS and SCOTT and some of the fliers wait. PHIPPS
and SCOTT look at each other.

SERGEANT enters and hands "bundle to PHIPPS. It is
a helmet and pair of goggles. Attaohed is a note.
SCOTT'S eyes are fixed on the note and PHIPPS opens it.

PHIPPS
(reads in German first)

SCOTT
What does it say?

PHIPPS
(reading in English)

'Your plane three hundred and ei@t,
brought down. The pilot fulf~11ed

his mission .. and died gallantlyf.

J?HIFPS looks up again' at SCOTT and there are frank
tears in his eyes. He hands SCOTT the helmet and
goggles and note and quietly walks away. Other fliers
also turn away into the darkness, and SCOTT Is left
~lone, staring into the east, the firelight flickering"
qn his faoe.

SCOTT
(brokenly .. almost whispering)

Good-bye ..,... old. man~.

As he stands motionless in the fire-lit darkness, we

F APE Ou ~ ;

- ~:';:-"
" ;:. _:~ ,',
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FADE IN

371 INT. BAR - NIGHT

We see :again the same scene of .reveltly -'-, dr:L~:tng and
card-playing. We do not see the cQ%'ner ~n wh,1eh the
gramaphone stands, but into scene n9fn~s the bl8,ttip:g
record "Poor Butterfly. II PHIPPS comeS :tIl from out'slde ..
looks toward gramophone. ..

PHIPPS
Do you mind shutting it off?

372 AT GRAMOPHONE

A new flier is in the chair where SCOTT usually sits.
Re nods and shuts off record~

373 BAR

As PHIPPS crosses to ~t.

PHIPPS
(to BOTT)

A whiskey and soda, Bott~~~.Itll

out it up myself •••

BOTT nods. As he gets out the bottle, a voice comes
into scene.

VOICE
Orders for tomorrowj fellows, ••

THE CAMERA PANS over as the voice continues:...

'i',

---

nA tl Flight to patrol Le Main r.e·otor
. from 0 to 8 a.t 3$00 metres. 'l3'"
Fli~t over M~nteB'Wood~ at 5000 to
esoort observation planes~~.~

I .

~HE PANNING CM.mRA disc(jvers' SCOTT a1i:.-the beginning of,
t4ese. I1ne~~ SCOTT1S. ·'';;l}e. s,!us.~()n QonnnandE:lr~ fI~ is., :. '
a,ts,J1,ding, ~t the ep.d Qf: tTci(:) ~"tJ' 3U&'t wJile~COUB.'l'_·'.A..;WP~
BRAW s'tood~,•• ,;.and.· as .he eeIiW'a to the end of the o~,etb."
we ' ,, .

, ..
,co



, '.

133.

OPTIONAlJ E!pING

374 AT GROU:?

PHIPPS
., (Reading) .

Y1:>Ur plane three hundred an,d etl~t

brought down. The Pilot fu:U~111ed
his missl'on - and 1s being held a
prisoner. His wounds are not fatal.

A reaotion of relief from all.

FADE- OUT...............
F~DE IN:

375 PRISON 'HOSPITAL IN GERMANY

COURTNEY in ~ed with a pretty German.Nurse.
After trying to make her understand English, he
pan,tomimes a drink and the hU1"se brings back his
medicine and a glass.

'.~ ..

FADE OUT---- ............

'I': .~
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