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CHRONOLOGZICAL CHART iii

. Izter in tinme: Tetael time:
Segquence £ (Scencs 1 to £2) 0 0
" B (" 43 to 26) 95" 32 years 3 37
" ¢ (v £7 %o 82) IS 12 years : 40
" D ( " 8% to109) 3 months to G months L0E to 402
" ® (Scene 110 ) 3 months 41
" P (Sceneslll to 220) 6 years 47
" ¢ ( " 201 to 255 end) gg/years 15 50
¥
Totel tize=60 yecrs
The zciicn texes place during ™o
lztter part of the eignzeenth coniry.
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"THE CURSE OF THE WEREWOLRM

i S
FADE IN:

SEQUENCE A

EXT, A SMALL SPANISE FARVIING TOUN. THE SQUARE, DLY. .
(If we con get the impression thzt it is early evening, so
nuch the better) ‘
Fron behind the old church bell, which is clonging ncurnfully, 1.

we can see the villoge sguare. It cppecrs deserted. Into
the square o BEGGAR comes shuffling.

He stores around in slow bewilderment. t is not Sundey., buit
the church bell is ringing ond the 1ittle shops are &1l shut.

A voice norrates the story (this is the voice of ALFREDO CARIDO,
whon we neet laoter).

NARRATOR -

Many years ogo, o begoar come to the
little tovn of Santa Vere in search

of charity ...
Althcush o simple man,
sipple thot he did net vmow when i

s & weekday ond when it woag Sund
And, although the church Lell wos

sounding, ond oll the little shops
were closed, end there was no-one in
the sguare, he knew this was not
Sunday ...

o

48 the BEGGAR crosses tc the steps of the church, we see that en
apcthetic zttempt hos been nade to decorcte the town. i few
crumpled flogs and sun-bleached lengths of bunting hang listlessly
in the still air. ‘

An OFFICIAL ccmes out of the church and is cbeout tc morch off when 2.
he notices that o pester on the side of the church has come unsiuck
and hangs by one corner only. Shaking his head disepprovingly, he
crosses 1o the poster ocnd pushes it straight.

The BEGGAR epproaches hin.

BEGGAR
Senor ...

The OFFICIAL ignores him.

. ey



EXT. TOWN SQUARE. DAY. (cont'd)

- 2. _ BEGGAR (cont'd)

(cont'd) Senor, please forgive on ignerant
beggor, senor, but today is not
Sundey ... 7

As the OFFICIAL still does nct volunteer any infornation, he
continues:

BEGGiR (cont'd)
They are ringing the bell. And there :
- is no-one in the street, senor ... 7

With a jerk of the heaa, the OFFICIAL indicates the crudely-
executed poster.

OFFICIAL
Coan't you recd?

The BEGGAR looks across at the posier, then back to the retreszting
fimure of the COFFICTIAL.

BEGGAR
(to hinself) XNo, senor.

3, He moves across to peer closely ot the poster, tryinsg to feth 3.
its meaning. (The poster, in Spanich, cnncunces that the d y
is one of rejoicing, by order of the Marques Siniestro)
0/S we hear the hcllow sound of fooisieps in the deserted sguare.
The BEGGAR looks round,
4. A FARMER has entered the sguere ond is cressing ftowerds & smell 4.
cantine, which he enters.
The BEGGAR <treots aftcer him.
INT. CANTINA. DAY.
(This is a crude wine-and-spirit bar which also sells tobacco
and & few lines in simple groceries)
5. The FARMER we have just seen is now cellecting & pot of wine 5.

end & fill of tobacco for his pipe, at the ber. He crosses

to join the rest of the clients, 21l mele, all FARMERS, end

e2ll locking very norose. They necd to the newcomer, then carry
on s—oking. There is no conversction.

The BEGG/R enters thrcugh the curtzined doorway and peers around
hin, adjusting his eyes to the gloom after the brighiness of the
sun outside.

He crosses to the ber and cousghs to attract the ettention of
the LANDLORD.



INT, CANTINA. DAY. (cont'd)
The LANDLORD specks withcui turning his head. 6.

LANDLORD
Well?

BEGGAR
Sencr. Todey is nct Sunday ...

LANDLORD
’ I an awvere of thot.

BEGGLR
There is no-one in the street ...

LANDLORD
I'n aware of that, tco.

VOICE (off)
11 is

oo and the church-be ringing!
to see o BELRD D FLARTR who has entered and T

The BEGGAR turns
now stands behind hin,
BEGGLR
Yes, yves ...
BELRDED LR

And you want to know why, is that it?

The BEGGAR nods, o litile clormed at the BREARDID FAFSZR's deep
voice, his cdzrk, flaoshing eves, ond his long bieck tezrd.

I'11 tell you why.

Stepping across the room, he reints ¢ bony finger ot o poster
on the wall, which we recognise as gizilor o the cne cutside.

Ll danainn
Today's a helidoy! A public holiday!
It's & doy of rejeicing! Ve're all

rejoicing today, eren't wes, senores?

The others, who have been woiching hiz with interest, now burst
into cynicol loushter.

>
The BEGGAR looks on, bewildered. Behind hin, the LANDLORD
has joined in the vwry loushter.

The BELRDED FPARIER continues



7.

INT. CANTINA. DaY. (cont'd)

o

BEARDED FARMER (cont'd)

{cont'd) And why are we rejoicing? Because

10.

our beloved young lMorgues gets married

teday, so we cll have tc rejicice.

(Ile bangs the poster violently with

his hend) By order! :
The BEARDED FARMER sinks ncrosely onto o bench seet and lights
his pipe, nodding to the LAWDLORD to bring wine.

As the LAWDLORD fills & pet with wine, the BEGGAR looks cround
him, bewildered.

BTG‘U’J.&
Isn't that o gcod thing?

The BEARDED FARMFR looks up ot hinm, and tekes the blackened
¢ley rpipe freom his mouth,

BEARDED FARMER
tho Az you think'll have te pay for
this wedding? Ve shall.

The others all ncd in cgreenent.

Tho's pcid feor the Trid
We haove.

He tokes the pot which the LANDLORZ has brought hin.

. BEARDED FARMER (cent'd)
Whe do you think is poying for that fee
they're having up ot the Castillo right
now? Ve zare, Yo, oy friend, it is not
a good thing.

He tokes o deep pull a2t the pot.

LANDLORD
(to the BEGGAR) I've not seen you in
this part bvefore. What are you, & becﬁar°

The BEGGAR is suddenly reminded of his purp
town at all, and funbling in his ¢ c
little bezging vowl.

BEGGAR
Yes, senor. Aand if, frem the deep
charity of your gceod heart, you could
spare e a fow ...

sc in ceming to the
ix}

10.



11.

»

13,

14.

15.

INT. CANTIFA. D&Y. (cont'd)

But he gets no further, for the FARMERS £ll burst out into 11,
raucous loughter .

The BEARDED FARNER loughs $oco, then beccmes serious.

BEARDED “TEHEP

(syopathetically)  VWe've nothing to
R spere, ny friend. (He p01nts to the
poster ozcin)  Thet's where 2ll our
charity has gone. If yvcu want scne
of it, you'd Dbetter 5o there. And,

God ¥nows, I wish ycu luck.

DISSOLVE TO:

EXT. ROAD M0 CASTILLO. NIGNT. (EFFECT SHOT)

The BZGGAR trudges weorily up the steep road. 12.

NARRLTOR
The begpor tock th~ mon ot his werd and
climbed the leng rocd to the Costillo
Siniestrc where, as ne had been told,
the korgues wos celebroting his wedding
day with o feost ...

cuT TO:
INT., CASTILLO SINTEESTRC, HLIL, NIGHET,
Tec the wild accompaniment cf o drum ond fiute ban2 (ploying 13,
rusic zcre Arcbic thon Larcpean), the fezcst is brouznt in by
¢ nuober of unifcrmed pases, each magmificent dish held high on-
its silver or gold rlaizer, and each crection fellowed by its, chels
\, v
S

As the procession passes round the room to present the fEasinto
the youns LIARQUES, we have an opportunity to study the/GUESTS,
nostly nale, mostly drunk. 4s ecch dish pesses thenm, their
nouths woter and their greedy eyes pop.

The MARQUES sits at the end of the table, his MARQUESA at his 14,
side. He stores sullenly ond criticclly 2t the feod, not

nodding his cpprovel until the young bride, obvicusly bewildered

by the mormificence ¢f the displeay, should clap her hands with
excited cppreciction.

The final dish is the most teautiful of all, 2 whole goose, roastedls.
end stuffed, then each ¢ feathers reploced cumningly to recrecte
¢ living bird, its wings ond neck outstretched as if to fly.



16.

17.

18.

INT. CASTILLO SINIESTRO. Z:iLL,

3 NIGET. (cont'sd)
At the first sizgnt of this,
e cry c¢f pity
this and

the MARJTUESA cannct restrein

fcr the pashetic birz, The LRQUES notices

stops trhe procession. Tne roconm is immedieotely silent.
FLRQUES

(tc his bride)

oy dezx?

° ter!
netier,

—_—s :
wLZT 18 The

MAR“U“-A
I ~-1-1t locks so ...

MARQUES
Don't you liks goose?

He turns to the elderly CZZF who hos made the goose dish,

MARQUES (cont'd)
Why h:vo you rrepared 5ocse
the kinrgusse doesn't like goose?

(icily)
when

The poor CHEF is petrified.

The CHEEF has ne answer for this.

The IARRUES leaps suddenly <o his feei, his eyres smeoullering.

(even colder) Thy didn't you know?
The poor PAGEBCY carryins *he gocse is so terrified thzt the
whele bird begins tc shake.

923300
I-I- (he falis sudlenly tc nis knees,
clasping his nonds in supplication My
lord, have nercy.

o

fron

The MARQUES sudienly snatches the Jish the ftrentling
PLGEBOY and turns it cver so that the goose fells to ihe
floor, treczking into rieces.

The GUESTS gosp with shocked surprise.

The CHEF looks Cown ot his work, tears sprinsing to his eyes

16,

17.

18.



18.

INT. CnS"‘ILLO SIN IVS”RO HALL. NIGHT. (con%'d)

MARQUES

(cent'a) Pick it up.

19.

20.

The pocr CEEF tcokes the plaiter ond o empts to put the broken
pieces of his crection back ecnio it, but hands ere so
unsteady that they keep sliding off. '

The MARQUES roises his foot and kicks the nmen viciously so
thet he end the dish go sliding in e pool of fat 2nd gravy
across the flicor.

Then, suddenly, the MARQUES starts tc leuch a2t the sight of the
0ld man.

STS do not know whot to de, then cne of
er. In 2 pement, they are all et it,
ezrly sick at the CHEr who, ossisted by
ne niess froo the floor

then joins the laugh
laughing theoselves
the others, is clear

For o nonment, the GUE
v
n

o 1—1

The IZARQUES slumps down into his chair, shoking with mirth. 19.
Iis bride steres zt hinm, bewildered, frightencd.

MARQUES :
Jhy den't you laugh? Don't you think
The ¥ARQUESL shokes her hend, sicoring ot hinm, o litsle afrzil,

The IZRQUES continus

m
C"
o
-4
9]
o]
)
83

MARQUES (cont'd)
Never mind, oy Zecr. You'll learn!

The music has siruck up once meore and, in 2 generzl shot, we see
the first course served.

MIX T0:

EXT. DOOR_OrF CASTILLO SINTIESTRO. NIGHT.

The doorway is huge, dwerfing the figure of the BEGGAR, who 20.
arrives ond, rother tinidly, pulls ot the iron handle of the bell.
aAfter o while, the wicket gote let into the mein deor opens to

revecl o liveried foc*mon (FIRST FOOTMAN). Behind him can e .
Slinpsed the mezin hall, where the fecst is nearly over.

, FIRST FOOTHAN
Well? : :

. DEGGAR
(awed) If, fri. the Ceep chority of your
nohle master's fzort, he cculd ...



EXT. DOOR OF CASTILLO SINIESTRO. NIGIT. (cont'd)

20. Ile is fumbling for his besging bowl, but before he con
(cent'?) preduce it, the FIRST FOCTHAN pushes him back.

FIRST FOOTHAN
Get away, nan, before he sees you.

i

INT. TIALL. NIGIHT.

21. 3But the MLRQUES, reloxed ond full, and o little bored, has
seen the BEGGAR ot the door, and now calls out: '

MARQUES
Tho is that?

=22, The FIRST FOCTMAKX hesitotes, then calls back:

FIRST FOOTHAN
No-one, oy lerd. Just & beggo

23. HMARQUES
Bring hin in.

24. As the FIRST TOOTIAN cpens the docr and pulls the bewillered

BEGGAR intc the hell and Ap to the MNARQUES, the GUESTS (those
of themn who are still cble to see Qt cight) wetch with interest.

The MARQUES acts slowly tc his feet and gives e smell bow 20
the BEGGLR.

- MARQUES
Velcome. I'n ofraid you were so late,
we startea without you.

Lfter o moment, this sally is greeted by a roar of leughter
fron the GUZSTS.

25. The poor BEGGAR does no® know what to make of this. In
desperation, he fumbles for his bowl and siarts to recite
his 'piece’.

BEGGAR
Neble lord, if, froz the ceep charity
cf your good heart ...

MARQUES
If you'd only let us know!

Another burst of sycophantic loughter.
N 3

21,

22.

23.

24.

25,




26,

27.

- 28,

29.

INT. HALL. NIGHT. (coni'd)

The BEGGAR locks around, guite unccozopreheniling, then tries egein.

eve 1f you could
bread, or ...

”?QUES
A 1ittle earlier, znd o whole goose would
have bcen yours. But now, as you see,

everything hos zone.

He points tc the table, littered with left-cver lood.

The BEGGAR locks ot it leongingly, licking his lips. He pc
Jerkily at the teble, but cannct find the right weoris 1o s

sone of it. .

(with mock sadness Not a crumb left

The MARQUESAZ hos been va:ch'ng this with increesing disquie<.
,q

Now she tugs at her husban

MARQUESA
Den't tease hinm.

The MARQUES locks dovn ot her wiih mock surprise.

MARQUES
I[b‘y l".\.t 7""u e '.‘

The HARQUDSAIlushes, but helds her ground.

ARQUESA
He's 2 nman, nct on aninzl.

MARQUES
Is he? (he peers at the BEGGAE) Yes,
I suppose he is.  Weould you lixe to

have hinp, ny daar?

The HARQUESA is so surprised bv the offer that she does nes

know whot to say.

MARQUES (c é
Ac a2 pet?  (he calls out to the BIGGAR)
e ?
S

How nuch dc yeu want for yourseif®

The BEGGAR peers at him. He just does not know what this
211 zbout.

is

26.

270



10.
INT. HALL. NIGHT. (cont'd)
30, MARQUES (cont'd) 30.
: How much? Two pesetas? Five? Ten?
31. This is o fortune to the BEGGAR. ; 21,

BEGGAR
(astonished) Ten pesetas, my lord? -

MARQUES
Done!

He produces sonme ccins from his purse and throws them at the BEGGAR.
MARQUES (cont'd)

Now he is yours, oy decr. Your very own
pet. Vhet would you like him to do?

MARQUESA
Give him food, ond wine.
MARQUES -
Excellent! (calls) Wine for the new guest!
MARQUESA
And food ...
MARQUES
Later. (calls) Wine! Wine!

s

o8 ~*von the BEGGLR o smzll goblet of wine, which the
by eed

O

stupl » drinks greedily.
MARQUES (cont'd)
¥More! And not in thot piddling cup.

Here, fill zhis!

He holds out the huge gold goblet which is his own. The SERVANT
hesitates to take him seriously, but the M-RQUES shakes the goblev
2t him an? the SERVANT runs forward and tekes it, filling it wizth
wine.

.

ke sure he is neot obout to receive 32.
sort, then buries his nose in the goblet.

As he surfaces, the wine dribbling froo the corners of his mouth,

we see thei the Eullnees of his eyes has been replaced by a wild
sporkle. e lncks fcolishly cround him, then suddenly hclding

out the goblet at arm's length, cries out:

32. The BEGGAR glances around
an unwelcome shock of any

%

it

{3

ZEGGAR
More! l



22,

llo
INT. HALL. NIGHT. (cont'd)

Smiling, the MARQUES nods his approvel ond the huge gorlet

(cont'@) is filled once more.  4s the BEGGAR buries his face in 1,

33.

the MiRQUES: turns to her husband. €
MARQUESA
You must give hin food.
MARQUES
Not yet. : .

hd o

The BEGGAR, now full of liguid co*“ﬂ”e, advances unsteedily
towerds the table ond tries to croab ot some of the food.  The

sniling AARQUES indicates that he should be pulled awey.

Strugsling ineffectuclly with the two SER ANTS who are holding
his arms, the REGGAR tries to free himsclf.

BEGGAR
(shouting) FPood! I must hove food!

The MARQUES holds up o leg of chicken.

MARQUES
You nust sing fer it, first.
BEGGLR
I con't sing.
MARQUES
Dance, then.
. BEGGAR
Can't cance.
MARQU
Anycne can dancc. “aszc

The MUSICIANS jump to it and start pleying in e frenzy.

The MARQUES indicates to the BEGGAR thot he should star

MARQUES
Dance!
For o pement, the DEGGAR stares arcund hin, grinning foolishly.
Then he star:s 1¢ dance, o madé, shuffling, hopping dance thot
hecones wilder and wilder as the GLHV‘S led by the N'RQUEZS,
applaund tc the rhythno.

Even the MARQUESA cannot suppress o smile at the comic sight.

33.



33.

alal
o 3
(cont'd) froo onc of the GUESTS (who would like to prot

34.

36.

37.

12.
INT. HALL. NIGET. (coni'd)
As he leaps obout, the FEGGAR grabs another

not), and dowvns i% in one swallow.

The MARQUES epplauds this, the GUZSTS jeining him.

The music ends with & wil2 cadenze.  The BEGGAR spins round
and round, finelly cr sr“ng aoh inst o table, senéing the “la e
and glasswere flying, landing himself in o heep on the ficoer.

The MARQUES leads the arplause.

MARQUES
Brovo!  Bravo!

MARQUESE
Plecse! Give hip something to =zex.

The MARQUES picks up the chicken leg ond holds it up.

) MARQUES
Herc! Here, Qog! Eerc's your bene!
Ask for it like & gocd dog.

The RBEGGAR cuiches on ond ccnes tretting cceross the floer on
£ll fours. Ye sits up like o berczing dom, to everyone's
aouscnens. T™e ¥ARQUZT iosses nim the beone, which he steris

to snaw ravenously.

-

. "

The MARGUTZS woxches the man for o mcment, then, bored wich him,
turns to hig bride, helding out his honc.
Time for us to retire, oy deer.

The MARQUESA gets up.

Immediately, oll the GUZSTS who can stand, do so.

The MARQUES bows to thexm. o slight smile on his lips.

My bride cnd I bid ycu goodnight,

sSCnoras, scnores.

There is & muwrmured 'goodnisht' fron the assemdly es the couple
starts to nove out.

34.

37.



13,
INT. HELL. KIGHT. (cont'd)

37. The BEGG IR, feoldisk with wine, lecoks up., sees thed leaving,
(cont'd) ani colls out: , /f/:
BEGGAR . d
Goodnight! : /;’
A . . /

38. The MARQUES turns. surpricsed. He locks down ot the creature
for a noment. #

/

29, The BEGGAR grims haprily. He likeés this men.

-~
.

¢
. . BEGGAR
Thenks for (he wovés the bone) all this.
’.‘
N 7
40. The erused M FQ £3 gives 2 l;t*lc bow £nd turns to leave.
/
/
41. The BEGGAR, wishing to cement this very heppy relaticonship,

2lls out: i

// BT:\ ﬁ A

Have & Puo” night!

/

the /erile ven

otely, i
. - - <+ 3 T
casy goesun Ifrom the G
;
-—
tokes
-

from the nouth of the MARQUES
TS. The MARGUES, livid wizth
Iyl

to kick the ZEGGAR to death,

[=N

I
i3
td
@]

42.

v
+

3
ct 0y
[p)

! r .
oigver 1C0TrvwWh
-

ct 14 O [

y i0C rio
he ILETOUESS restrzins Binm
€ LEunos resirains Lan.

o P
=

/ MARQUESA

/ He's mine, don't forget. A wedding
cift from my hushend. I den't wont
ny cift to be danaged

Tho N QUT"Q rclaves and smiles dewn ot her.
- MARQUES
Of course, my decr. He is your ret.

And he shall be treated os such.

He calls cover his shoulder cs he leads his bride awey.

1ARQUES
(celling back) Take him to the kennels
and choin hin up.

DISSOLVE TO:

n

&N



37.

e (4 Perrten

13,

INT. HALL. NIGET. (cont'd)

The BEGGAR, foolish with wine, looks up, sees them leaving,

(cont'd) and cells oub:

36.

39.

de.

BEGGAR
Goodnight!

The MARQUES turns, swurprised. ‘He looks down at-the creature
for & moment.

The BEGGAR grins happily. He likes this man.

BEGGAR (cont'd)
Thank you, sencr - for (he waves the *
bone) 211 this.

The amused NMARQUES gives & litile bow md twns 1o leeve.

-

The BEGGAR, wishing to cement this very happy reletionship,
calls out:

BEGGAR
Hate & good night!

frcm the mouth of the MARQES
) the GUESTS. The MARQU=SS, livid with
anger, takes & step forwar if to kick the BEGGAR to decth,
but the MARQUEZSArestreins

MARQUESA :
He's mine, don't forget. A wedding
gift from my husbvand. I don't want
my gift to be dareged.

*
MARQUES

Of course, my cdear. He's yours: he *,

rmust be looked after. #*

He turns to 2 sinister-locking SERVANT. ’ *

MARQUES (cont'd) *

(meaningfully) Look after him. *

And he tums and walks off. *

DISSOLVE TO:

38.

39.

41.
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INT.  URAZ' M., Y, . : Lz,

NG T R
ind so the Dogonr was imprisoncd in the
Cnetillis ‘ungeon mmd forgatteneeeeeseeo

We arc inside the glocmy Zuncecn cell. For o moment we 3¢ not

sce the DGGA, then at the sime time 25 Wo noar s~aunls of activity
from utsilo the cell, he comes shuifling out int. what Xitile
licht =,ills int> the cell from the C‘vwlﬁsr, - hairy unken:
lezst animal. creature, his clothoes retted, s bely cnverc.
courss hodr

Throu.h th. grill «f the low entrance, Wo Se. ~ pair of tiny feet, Lk,
those of = littlic irl.

The TIGG .0 grins up 2t her. 4s,

TNT. TUNGEN C U : L5,

The LITTLE GI.L stares -liwn at him, unsmiling.

“4-.u\.xT i
TrS . PR . A .. . 3 N/ R
e only friends were the 12 Saruner, Who
P A e e o N L Y e e
acted ns o ;1o;cr, an. hiz Iittle izl
R A 3 TR
~ scrisus child, whi nuver SLoKSe
m T Ty W T3 1o 3 - t. . - T A 3 3 o -
The LITTLE GI.L is icinel o mument Inter Do Lol ITLOGT. the
~ N - - - ~ - o~ A 4+ . Trvav b . - - A
Cuw NW3n, Who ChIrrics oDTSiet CLNUNININT CRURAS oo taeive o
s . N
hanls .ne t  the chnill
L Gdu; A Py
77~ -y yn el S 4 t T A - Fynn - hl
Tere, you sive it 'Ime De's your SY-Chee

The child tokes the ment and forces it throu +iie bars into the
.

clutchin . finsers of the GG,

INT. " UNGD R COLL. .7, : . L7.

The 7G3... santchos the nent ~nl levours i

ct
'3
)
"]
n

}J.

[
<

The LITTLT GITL watches him, scri.usly, Loorin” thir u h the bors. Lo,
The 283..¢ smacks his livs, crins up ~t her nnlowinks.



L
\n
[}
-4

57

52,

INT, JUNGETHN CELL., WY,

NARRLT R

The yeors passed, The (1d Gardner die
daurhter crow up. 4nd stiil the BEGGL
2 wrisoner, completely forgetten by the

15,

The action is similnar tc befcre. The THGGL (nmow older, even

hairier and less koempt) henrs the sound of activity from outside

and shuffles to the grill. Tut this time, the bare fcet, are

those cf 2 youn: winman,

INT, | UNGE N CAWI T, UAY, 51
Indeed, the Iittle girl hns now Zrown into o very attractive

youns woman and is dressod as o SERVANT GInL. S‘lTT unsniling

but with cyes filled with pity, she stures at the pocr creaturc,
hunprily Sevourins the fzcl she has brousht him.

INT., WLLGUTEY TR . LY.
An ornnte, fussy room cont-aining o huge doublo-bed.

< ‘uuu‘.T an

MIX TC:

52,

The 1OGUES vile temper and foul tengue had

sent his wife ¢ an carly srave -od lest hinm the

few frienls he nossescd. Now ho lives, a recluse

in his cwn r:”ﬂ sesens
The doar ogpene and the SINVANT GIUL pecrs in, Sonronily the
reon is bﬂst\ as she comes guictly in and staris to dust,
In the corner of the rocm is 2 fable and cn it 2 'house' of cards,
Throush the spaces in the cards we glimpse 2 wicked, leering 53
eye. It belonss teo the MWIUES, now of course, 2n cld mone.

The SERV.HT GILL, unaware that she is beinj watched,

dusts awtye

The peerin- IURGUES licks his fat lips. 55.
The SIV.NT GIAL moves towards the table with the cards. 55,

[

She sasps as the IWNWUES suddenly knocks
sits gmiling wickedly at her

the cards flying and



57

58;

5.

-
-o

61,

62'

16,

INT, MARQUES' ITEDRCOM, DAY

tid e

The SERVANT GIRL stores irn frightened horror at the usly clid man.

MRQUES

! what's your name, little one?

An\&

57

The GIGZL backs away from him. The MALGUERS, still urnsmiling, stoands 53

up and moves goutily round the table towards hers

r,L!L.L\QLI I
en't be frishtencd m'dear,

- The GIRL stzares hypnotisel by his benldy eyes.

MALQUES
Just tcll me your nzme. Your name, my l¢aT.
(;ingrily) You'wre namel  Your namcd
The SERVENT GIRL now oifiempts to run, but the MRRUES grabs her
vwrist.

Nc¢ you den't.

The girl strugsgles to escnne, but his grip is toc strong for her.

MARGUES
N You're a lively one, aren't you? vhy Zon't
you show mo how lively viu con be, oh?
(He zhufflcs cluscr to her) Ih? Come here
tonighkt onl sb et

Iic laughs, ~ 2Arty cacklips laugh.  The GLLL starcs =t him, her

gyes blzzing.

L

The 195G USS starts to fonlle her. The GInT hites hard on his hand,
With a screan of poin, the MNIIRUES lets o,

The STRVANT GILL runs quickly from the roome

The MW.D2CUZ3, his hond blee “lr; 2lrost leans acrsss to the bell
repe and nulls at it viciously.

a'LX\QJU\)
Teach her, 1little vizend

He jerksc viclently ogain ot the beli, then hohbles erass to the
Qoor flinging it open to reveal o criaging SZCTET F THAN about

to enters -

M
-~
.

N
-
°

62’



INT., MWIAUES' THRT M. DALY,

Vhce's that

The T TICN looks bewilderced

My Lord?

The Girl that just went out,

(Cont'4d)

HAAAAS!
HARGULS

sirl.

idiot.

SECN  FT TM/N

Just 2 servant, @y Lord. She useld tc wark
below, my Lorc. In the dungeons.
.
The MIIOUES looks thoushtful.
. lr 1"7’“5
In the dungeons, ¢id she.
MIX "R CUT T
a3
53, INT. “UNGE 1 CLLL. aY. £3.
The grating screeches open Al ~ nemont later, the SILVANT GILL
is thrown incide by the SEC K 77T,

e Y (
PRAFSPOY)

nastily)

You're to stay there till you've learned ycur
MoNNeT Se
€L, Iie leers at her. Ch,
SECTN. TITILI
ve.oand to be 2 Tit fricnilicr!
o seems to find this zousing, as Lo roars with lau~hicr onl Be
sloms chut the grating.
55, The SELVANT TINL st~nls there for o moment, tening to the £5,
f- tsteps of the T TN as ho walks away. Tnun 2 sliht stuad
cordng from 2 dark corner of the cell causes her tc spin rounce
’ ' .. pen . . . -
56, The DEGG/R is peering rount 2t her. Fcr 2 whllc, he Joes not cz,
conmprehend. Thon his eyes open wi“c and = low Jrowl cemes from
his throct. e starts to crawl towards hc..



AT Ly R #

A f

TR

PR SR - e . DS MR CIP R W PR
:.&%HWW o ....qclx.\..un..,.u\pf AN e 15 ...m..,#,.

i ta. e VA YRR I 16 Sent R e, I 8 %
PWivamallin’
L) . e e o ] ° ° Y s . 7’ . ,
5 9 S 2 K = 0 ) A
v v W & ~ A< Q 2 N
e .
i y
v £
o €
r
® — o
o s 9
- ! i
w,.m + .ﬁ».v . m" P\w
[ e [SEEREY) N U7
1 b ORI} S ) s
4> D 3 W +2 < s
K ° QN A )
~ 12 o +2 ty .
oo 2 ) »
4oy K & < -4 0
el 73 L3 1) 4 o
(o i3 Xl Y ] =}
° [S RS i 2] QO I3 I
ot Gy i 4 - 5y 0
— £} Gy 3 © 44 o
) £4 £1 . . : 2 .
3 +> > O 42 o q W et g
; b [ a1 (LI A 5 oo o~
4] [SRCEY =z O ol ] ) £y ey XA
< at €} 42 Ko<} 0~ KeRNs 42 (5]
42 (V] ;W 42 O = o u
fa L) = O 2 % s PR 7,
42 9o« W“ 0n 5 &3 O fu b b
pt : & 59 0 4 ERR f000 i3
f 2 2 O > G 2
r 303 (ST ~ C - . > ~ ;
¢ [SJ = o fh fy olog L 5 0 .
Lo 4 24 o ISERC 3
- D o £ ot 5
" 3 = = . O %
A D opy W) 9] 0 ~ : g .. ©
o L2 H ] 3 P E o N ) o
g o3 5 -d b : o &
< R i = s . AN ) .
42 .4 g o z .
_ 2 D - : 5 .
o v 0} ) 0 LD @
t) O - Q o © @ — 1
woa.d ot ko a3 o~ oI ' .
or el 4 © ﬁ“ o ~ 5O o
4 O 42 1 w — o it
v oxz 0 N - o w5
. . 0O 1 0 C. 0 1 o Mm ot 73] “ '
- I +- ! Y} O [ b en
3 G HOXW FHo o di o el el
= U S e IS N B %) N R
: SO x L D [N & BV n - o f
o o o O e R o
) S o o Bt IS F 3 i1 ~ .
N T R R B (g b= 0 o ¢
Soowmh B8 i@ &) o [
= fw S fw %] > C i & ( 2 Q o S
i f > t B £ : N b ri U3 [ES T
. il om o Re o 3 ; ¥ SRS
12 B ot B (0 B IR £ g 3 i Gy h
) X & <5 ) - §3 < T b
bl a4 4 D MU [ T et "o JI ¥ o) < ..M L
. e T 4 m‘. e B < I 9] (2 Rl | SIS e ; K3 N
= = e 1 E = -1 0 ~ [ R S = i~ !
' N 3 N ¢ M M » . - . »
. S & K Ny 1N . oY D "
- : W\ £ o~ o O~ - ~ r~ O~




DUNGEON CORRITON,.  NIGHT.

soears, grinning nastily. e

SECCNWT FuiThal
807,

SECON: TuOTHMAN
Come to your senses hive you

i

.en. the barred door.

(o]
Vo




7

(o]

8.

INT. (UHGE T C niIln. NIGHT.  (cont'd)
SECN e Tln..u
Sorchow I thousht you woulde
The GInL, nonrly fainting, scrambles cut of the Joorway
aseisted Ly the FoOTLN,
SEC N T OTHal
Now you kncw where yzu have to zo, JIan't you?
Anl, cackling, he closes the arill and 1ocks it, while the GI«L
walks unsteadily awoye
CUT T<:
INT, MOCUSSY DR M. NIGHT.
The [ x7UDS, now in orancte Oressing-rebe tver his nisht shirt, is
eparin: for bed when there is discrect knock ot the lnor.
Iie turns anl siiles nostily. -
EN] 00
Bnter.
The Jdnor opens slowly and the STWANT GIiL enters, her hand behind
her b:c?, hcr cYes Lowncast.

The MAnGUES laushs quictly, then cresses towards her.

T . . . o , . RN .\ - 3 PR . | Vi .
culerly the gmile freczes o Yo roplnced nomoment loter by o lock
- -
~f abject fenr,
AP Ty AL G S ¢ - - . . = P T . RN PRV A - -
The SIVANT GInL, oyes blazing with hntred, Ino Sroauced o SIATR
- - e —n - s em - ~Y - L Y
Letnl scunce which zshe roiscs fbove fer ool

The 1L057ES moves back to try te warl of £ the tlow he ¥nows IS
GI.L 1 ¢S
°

P - - o~ LR . - A ~e 1 PR - -
Cliidn o The GI.L plunges the sconce Geop intl hls Chuest, IL2SLS
: N . ‘- -3 DR b . o ams 1 ~— s

it, then 7lunges the now bLoo iy wenpdn 1,70in an. &7ozn

The 1WLOTDS f2lls to the floor, dAraszing the rich belling from the

blC Lede
The STLVANT GINL stares Jown ot the Jead MAGUES, thon, dropring the
bloody sconce, she turns onl runs Ircn the raon.

— - N r“\ oA emTe T 7\_"‘,’:""‘\ (—-rw-\—\ﬂr-\\

Sldaa @ PRI L LA S S} - PoirToil e \_——‘-.d\«»/

m - ATINYS T T Fal e A SRR, Il - Ea 1 Y- -t —
The STLVONT GIWL runs frow the Castille, her fect Lare and Tloedinl
..c she pnsses us we sce thnt she iz exhnustedo
vy e e
Pleadvanaed Loay
~ Pd P .- - . . TT T . P ~yy1 2
The GIxL flcd friom the CASTILL 25 fast as hor legs woula
<
i3 PR N DS N hi - . - Lo~ . - -~ -
arry her.  laut she neel not hnve fenrd....there whs o ne
5 3 [ - - 3 -~ PR
wh had ony wish to -voage the welcome deathe of the iLacUss

7

0>
o



78.

79.

80.

8l.

2l.

INT CORRIDOR OF KENNELS. NIGHT.

The SERVANT GIRL ccmes out of the door. Henging on the wall 78.
is o metzl holder for a candle or rush-light, the base of which
is very sherp. She reaches up and tokes this down.

She moves up the corridor and soon is hidden in the nurky darkness.

INT. MARQUES' BEDROOM. NIGHT.

(The rocm is lit only by the light of the noon streaning through

the spaces where the curteins do not quite neet)
The MARQUES is asleep, blcated with food, open-mouthed, disgusting.79.

The comera moves in so +that the face of the MARQUES fills the
screen.

NARRATOR
Thet nicht, the girl hod her revenge.

The fece of the MARQUES is filled with shocked pein. For &
ncnent, he opens his eyes, tiries to cry out. Eis body stiffens
and he holf-rises in the 3 £, can followlnb. Then he fells
over the other side, o sluzmp o ‘he {floor.

le)
12

Yle now sce the metcl sconce plunged Gesp in his back, fresh 80.
blood welling rcund it. The caﬂera noves eway & little to
pick up the bare feet of the SIRVANT GIZEL. Tilting, we see
the lock of setisfaction in her wild eyes Then she runs fron
the rocn.
MIX TO:

EXT. ROLD T0 CASTILLO. NIGHT. (EFFECT)

The SEQV/NT GIRL runs from the Cestillo, her feet bare end 81.
bleeding. is she passes us, we see that she is exheusted.

NARRATOR
girl fled frem the Castillo es
2s her lege would cerry her
she neced not have feored ...
there was no-one who had any wish ©o
avence the welcome decth of the lMergues.

>
(¢4

f:

k)
¥
o+

¥MIX TO:



82,

EXT. WOCDS & STREAM, NIGHT,

The SERVANT GI

s
down, necr sick with fo

aocering into the woods and flops
sue.

pe=)

T -
L CChe ST
-
ol

WARRATOR

The girl hid in the forest for some
nonths, where she lived like an enimal ...

eyes storing.
the strean.

She lies agtinst the trunk of o tree, her breath rasping,

The camera noves fron her to the weters of

NiRRATOR (cont'd)

It wes here that I found her ...

FADE OUT:

22.

her

g2.

R



83.

85.

86.

87.

88.

23.

FADE IN:

EXT. WO0DS & STREL. DAY,

(If possidle, & devn effect with mist trepped in the hollows)

48 the camera moves gently across the waters of the strecz, we 83.
hear the davm chorus of the birds. Now, the ceamerz discovers

something floating telow the surfece of the water. It is the
r

SERVANT GIRL, her clothes now in

'0) is 84.

DON ALFREDO CARIDO (a tidily-dressed gentlcmen of about
as tx tne body in ths sirean.

taking & pre-breakf 1 when he sces

He leeps down the bank end into the cold watier, gr o U~ ~irl
end dregs her out.

Quickly placing his ear to her breast, he lictens = “saexrtbeet.EL.

thrors her 86.

Obviously he thinks there may be some hope, for h
ne sificiel respiration.

ontc her face and starts to work o
water begins tc irickle from the mouth of the girl.
AIFREDO pumps herder at the arms.

¥ .
.

[

A sigh comes from the girl, end her body -simdders slight

renews nis efforts.

ALFREDC hes

itetes, listening to this, then

DISSOLVI T0:

Al

*

The figurc of an elderly vomzn, drecsed in %Laﬁk comes scuttling B87.
up the steps Ifrom the Sgucre, carrving & smell parcel in her hand.
This is TLRTSA, Don Alfrede's scrvant. She reacnes the Carido

home and cnters

INT. CARIDO HOUSZ. MAIK ROCH. DAY. #*

0n
3
"
1

Through an open doer at the tack cf the scoverce, sz e
furnished roor which is n)freodo's study, lidbraery and living-Tocd,
cen be glimpsed a coerner ci the kitchen and servants <

where ilfredo's wet clothes are huns to dry.

ALFREDO himself is standing in front of the fire, sipping hot grog
from & gW ss in his hand.

TERESA bustles in and
T

vhilae she tz2lks, we hecr the sound of
activity from the xix n 3 ES

the herb medicine.

yo—



24.

INT. CARIDO MAIN ROOM. DAY. (cont'd) *
88. TERESA
(cont'd) (c2lls out) There! Thet didn't take *
long, did it, scnor? This'll on put

89.

90.

S0
some cclour back into her checks, poor
nite. Pancy your finding her 11kc thot,
en! The angels were ceortainly wetching’
over her. You chouwld teke some of this
before your catch a chi Tl getting yourself

all wet like thot! (she ccomes in, carrying #*
the herd »-xtu.e) Su’l I suppose il you
hadn't she wowrld oti l"v* heen lying there

instead of tucked up snug in your spare bed.

(She is now crossing to the door, the pot

of herbs in her hand) I'11 meke some for

you when I come down, do you much more good *
then that stuff! (as she goes) It's o very
lucky thing she didn't losc her baby

ind TCRESL is gone.

It is a moment before AIFREDO reclises what she has just szid.

ALFREDO
Her baby?
I, C.LRIDO SPARE ZSTROOM. DAY.

The SERVANT GIRL lies aslcep in the big bed.

TERESA's footceteps and heavy Yrecthing can be hcara as she
nounts the wocde teircanse, then shie zweeps in with the
herb drink.

TERESA
Here you are, my little one. Drink
this -- 1t'11 soon put you to rights.
Now, now, don't try to speck - just
ke & sip or two of this ... and you
can go rignt back to sleep again.
Thet's a good girl.

ALFREDO's footsteps azre heard coming up the stairs.

TERESL (cont'd)
A bit more ... good.

D
\O

90.



) INT. CARIDO SPLRE

90. She puis the pot dovm on a b
(cont'd) in, in the bed.

TLERE
. There! Now you
[ and let my herbs
end pains.

ALFREDO enters.

REDROOM., DAY. (cont'd)

edside table and tucks the girl

(cont‘d)
gnt back to sleep
he awey your aches

(‘
POFSY
o0 i
go i
cot

ALFREDO
| Wnat did you say cbout ...
| . TERESE
Sh!
- B ALFREDO
(whispers) ... & paby?
' BSA cresses to the door.
TERESA

In o fow months

baby in the b

slecping girl
* her.

She ushers ALFREDD ouv

INT. CLRTDO MATK ROCIL. DY,

oné cleses the door

there'll be o little
€. {iiancing at the
1f the good Lord spares

behind them.

91. TERESA'S VOICE
at

T can just imagine W

will soy.

the neighbours

She comes in, followed by ALFREDO.
7 «

ALTREDO
But she can't stay here.

TERESA

Of coursc °he can!

You've plenty of

TOOM ... oNA D u‘“o not shert of moncy.
na

(she sees 7
apnin, and
If wo Liadn
and your S

-
"L cr o+ 02
RY)

7S
been so busy with
‘es

stud
married as the o

LFREDO is obout te protest

3Enor.
your books

. you'd have got yourscly
vi Lerd intended men

him\ Licten,

should ... e"ccni priests, of cource.

- But don't think

the Lord in His wicdom

lets us escape our responsibilities Tor

over, Senor

91.



INT. MAIN ROOM. DAY. (cont'd)

92. TERLSA diseppears into the ¥itchen, still talking, returning *  92.
& moment leter with anciher cup of the herb medicine. *

TERESA (cont'd)
That child was sent here.

ALFREDO
What?

TERESA
(turms on hinm Why did you go for
a welk thic morning before having your
brealkiast? DBeceusce you got up early.
And how often o you get up early?

ALFREDO
I got up early because I couldn't sleep.

TERESA
There! You couldr'i sleep.

LIZREDO

I couldn't cleep because I had a
sticomach ache.
TERESA
And who sent you ine sicmach ache,
senor”?
G3. ALYRIDG sighs, smilins. He cannot compete vith her peasant 23.
logic.
\LFREDO
You win, Teresa. You elways do!
TERESA
It's because I Mnow what's right,
senor, that's why. Here, drink this.
And she thrusic the pot of medicine in*c his hoands. ‘
DISSOLYVE T0:
INT. CARTIDQ CPLR® REDRO0LL. DAY,
. 94. TERLSA is trying to talk to the SERVAND GIRL, who, leoking 94.
_ mach better, is sitting up in bed wearirg a clecn white nightdress.



94.
(cont'd)

For & momemt, TERESL docs no

INT. CARIDO SPARE BEDROCM. DiY. (cont'd)

VARRATOR
When Terese discoverced that the girl
was alflicted, her big heart overflowed
vith compassion.

The SERVANT GIRL indicates by mime that she cannot speak.

—,

t understand.
clasps the girl in her big, soft arms

(4d 1ib dislogue for ahove - not to be recorded)

TERESA
' Vhat's yvour name, little one? Come now,
you necedn't be shy with me. You haven't
spoken a word since you've been here.
Nobody's going to hurt you. Now, what's
YOUr NAmMe ... 7

Oh, my poor little one - you pocr 1
thing - you poor lcnely little thing!

95. ALFREDC is

; scaeted v the lerge table, o corner of wvhic
for lunch, reading a ook, TERZSA, ern anron round he
is busy in the kitchen., With a fleourich, she produce
appetising savoury tort which she placcz on the tatle.

AIFREDC 1

o
neck nandé vicks up hic knife.

ILefore he can help himscelf, TERESE has cut ocut a plece
the rest of the dish she piaks up end carries from the

ALFREDC watches the tart go, with = wry smile, then st

oks up ond sees the tart.

leshnt o Ring

NLRRATO
For the next few montlis, oy house wa
tumed over to thie unborm child. T¢
locked after the ¢girl as if she were her

e}

T
own daughter - the deughiter she hzd wanted

but ncver Lod. I took second place!

ezl his portion.

He tucks highepk

R ]

LI
F
£

in in his

for him;

Lo

H
IS

27.

Then she suddenly

= o

I'OCmi.

to

2

-

O
wun

%



96.

97.

98.

&}

INT. CARIDC SPLRE BEDROON. DAY.

The 3ZRVART GIRL is sected in a2 low armchair by the window.
TERESA is showing he“ some baby clothes she ishaking. The
SERVANT GIERL tries to smile her gratitude.

TARRATOR ‘

As the time for the bauvy grew nearer,
her efforts were recdoubled ...

INT. KITCEEN, DAY,

ALFREDC, an epron
looking dish from the oven - his

NARRATOR (cont'd)
And I was ignared!

DISSOLVE TO:

INT. MAIN ROQN. WIGHT.

NARRATOR (cont'd)
However, this geve me the peace I
needed feor my studies ... ot least,
it did a2t first ...

ALFREDC is working on his books, carefully painiing in the highly
orrczte title page of one of them.

TERESA comes o“uvbing in, carrying & silver trey with a bottle,

a glass, a jug of hot water cné the cilier ingredients for meking
e hot grog. She hangs this down on the teble and coughs loudly.

.

ALFREDO docs not react.
TERESA clears her throat even louder.

ALFREDO
(without looking up) Yes, Tercsa?

TERESA ‘
You kncw, senor, I'm beginning to
be worricd.

ALFREDO locks up, surpriscd.

#LIFREDO
What about?

28.

96.

97.

98.

%



INT. MiIF ROOM. NIGHT. (cont'd)

TERESA
Of course, you mey think m
superstitious!

AILFREDO hides a smilec.

TERESA (cornt'd)
You mey think me superstiiious, but
I've seen o good deal more of the
wor'ld than you have - the rezl world,
not what you read cbout in those cid
books.

ALFPREDO listens politely, but dees net interrupt.

TERESA (coni'd)
(meaningfully) You know it will soon
be the twenty-fifth. e

AIFREDO
(mystified)  Yec?

TZRESA
Of December. You know what that moens.
ALTRIZDO .
T think so. It means it will be
Christmzs Day.

TERESA
¥ell, then.

. —
ALFRZDO
= A Tl e depmersr Magns o
(bowildercd) It'z alweys Christmcs
- e g e < T o~ o~
Dey on the twenty-Tifth ol Deccmber.

(crossly ) 0Of ceour
to moke fun of me ...

ALFREDD
Ho, plcase. I just don't understond
whet it is thct is worrying you.

Voot worrics me 2 gir
upcteirs is wbeul to have hier b
and as like as no

very hour of Cur

w

ALFREDO .

Surely that shiouid be a reoson to rejoice?



98.

30.

INT. MAIN ROON. NIGHT (cont'ad) *

TERESA

(cont'd) For an unwante” chilé 1o be bern

99.

100.

101.

102.

ult to heaver. senor.
was taught.

Ry

then ics an in
That is wnat

- 0

And it is'ouite clear thet what she was taught is the truth as
far as gie is concerned.

TERESA (cont'd)
In the village where I come from, the
girls stzy away from the men in March
and April, just in case.

ALFREDO meneges to hide = smile at this.

TERESA (cont'd)
Let's pray te ;1»:‘9 mite is born too
early ... or too late ... Otherwise ...
She shakes her head os she thinks about it, shudders, and walks
heevily awey.

©

DISSOLVE TO:

EXT. CEURCE. WIGHT. (MATTE) *
ivi the light of the full moon. Tne sig

The windows of the church are oblaze with light from the many
candles, as the FLEIERS end thar WIVES and FPAVILIES enter the
i p

church

As the SERVANT CIRL lies ir great discomfort on the tig bed,
TERESE assists an olé MIDWIFE in the preparaiions for the oeby.

The ¥iowIFE looks more like & witch than‘a rurse, and most of
he prepzration consistz of the arranging of charms and the
muttering of ocpells Beth women secm very up%ct et the idea

nf the ¢:ild being born on Christmas Eve.

Their apprchension is sensed by the poor SERVANT GIRL, whoee
face is creased with fear and worry.

\O
D

100.

102.



103,

104.

106.

108.

109.

INT. MAIN ROQM. NIGHD.

ALFREDO sits by the fire, smoking and tryi

-

a. book or his work.

INT. CARTDO SPARE BEDROOM. NIGET.

The SERVANT GIRL begins to moan slightly,
to side.

The MIDWIFE crosses to her and nods to TER

TERESA crosses herself,

INT. MATN ROOM. KIGHT.

Th

(«
(9]
oy
i
o

telling of the

(o)

ALFREDO gives um trylng to read, and =sits

31.

3

ng to concentrate on

¥*

and turn from side

Suddenly, therc ic the distent.hawl of a wo
in alarm. 4 moment later, we hear the sha
baby.

LS4

ALFREDO runs to the deor znd flings it open,

INT. CiRIDO SPART REDROLY. NIGHT

Lz doe

TZR QSA and the MIDIITD ore 21l suiles., They
little boy-child for the SERVANT GIRL <o seec.

The SERVANT GIRL slowly smiles 2t her beby,
with tcers of rol*c‘. Then her foce is distorted with pain,

With a gusp, she fall ack - dead.

L It is

. ALFRED

y o~
cxy of o

time.

s

0 starts
nevi-bor

the better to hear.
hold out the
It is perfect.

her eyes filled

As TERESA rushes forward to the SERVANT GIRL,
nignt air.

singing of mzss con be heard on the still
L)

the sound

of the

FADE OUT

104.

106.

[
O
~J

108,

108.
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SEQUERCE E [Ln"
FADE IN:
EXT. CHURCE. DAY, *
110. A lorge peocsont fomily, 1l dressed in their_b6;£ black, is Just/’ilo.
leaving the church: FATEER, NOTHIR, TWO GRADPATHIRS, T™WO -~

GRANDLIOTHERS, severzl CEILDREN, and (the,rc“uon fTor their vie

& ney, noisy B;BY. ‘They chotter amongst themselves, rroud on

)

}_J)
0, o+
jo
o
S]
‘ed
<

- - -y '.~ . 4
4s they leave, AIFREDC and TERESA errive with the Servant Giri's
baby. The CURE, an elderlv manr*cogiiui?wn 10 mect them, smiling.
\ . . \ f s Co
He shakes hands with LLFRZDC and gives o 1little mod to TERESA,
who answers wit el ‘

: /o

He le2éds ther o tho chureh. ¥*
T fare o aatatds NS ' ¥
vl e Um s, Y

| Iyl T ! 3 LR Birasaib ot -
110z.i4t the feont, he hands ALFED0 110a
PR— e
- — e b s diws - -

I}

T sunlig a
he opan window onto the 1itile group “ades :u:yw le:vi.g Then
in ncer darkness. At the some time, it woulu scenm tc be
getiing colder - ALFRIEDO shudders, TERESA pulls her shewl

tighter round her shoulders

As the CURE is about to put hisz hand in the font to baptice
g

the child, the h013 water stiorts to ripple mystericusiy, AT
the same time, there is o low, rumbling sound. TIRESSL crosses
herself, her eyes wild with fear. The CURE stops epesking,
staring foscinated ot the waser. How the water becomes even
more agiteted, and the rwmtling grows louder.  Then, jus?t os
sudéenly, it is still agoin. AU that moment, with searing
brighiness, what scems to e the foce of the Dovil himeel?
cppears reflected white on tho dark watoer Almost immedietels,
a

<
there is a2 crack of thunder which sce.s
church in tvo.

TERESA ncﬂ“ly feints with fright. Even the CURE looks very

worriced. AIFREDO looks ercura, tken up ot the ceiling 3¢

T ing. He
Bl .r v ~ <+ N
smiles weakly, and points up.



INT. CHURCH. DAY. (cont'd)

110. A second fiesh of lighining shows & stone gargoyle butted to
(cont'd) one of the columns, the reflection of which they had seen in
tne water,
Now the roin storts, violent, elmost tropicel.

The CURE continues the baptism, neming the child LEON-ALFREDO.
FADE OUT:



e
SEQUENCE _F b"{i//,//”f

FADE TW:

EXT. HEILL. DoV,

-

111. 71¢ PzPE VALIENTE, the town seren
dreanily acreoss the hill
over his shoulder. It
all seems well with PEPE, That is, until he stumbles ecross

het : .
' PEPE
What's this, then?

(watchmen) is plodding 111,

o)
his pivpe in his mouth, hiz oléd gun
hl

112. He bends down to examine it, drawing in his breath sharply 112,
as he sees that the throct has been torn. He stands up,
looking very worricd.

PEPE (cont'd)
That's nasty, that is.

113. He looks zround him, swinging his gun from his shoulder, half 113.
cxpecting the mersuder tec be within gunshot.

TEPE (cont'd)
Very nesty, that is.

(i

And rmuttering to himself, he stalks of

.

CuT T0:

114. DOVIRIQUEZ, +he shepnerd, is tending his sheep, essiste
dog, Cesar. (Trzined sheepdog reguired here) He ho
them 21l penned up when PEPZ arrives.

They nod to each other in 2 civil rother then 2 friendly menner.

PEP
Lost eny sheep?

&5}

DONMIWIQUE
No. (& pause) Why?

+d

LPL
There's a lamb decd on the hill up therc.
Throat torn out, nasty. (overcasu&lly)
Your dog been behaving?

0, 3

DOMIRIQUE
Whet d'you mean, ber: ving?



35.
EXT. PASTURE., DAY. (cont'd)

114. ‘ PEPE )
(cont'd) Just wondered. He killed a couple

ol chickens last month, didn't he?

DOMNINIQUE

What of it?
PEPE

Nothing.: .
DOMINIQUE

isten. If there's & dead lexmb up
there with its throat torn, it can't
- be hin, it'll e & wolf.

PEPE
(whistles)  Violf, eh? .

DOMINIGUE
Yes. And you're poid by us to keep
things like wolves away.

PLPE
You really think it's a2 wolf?
DOVINIQUE
Yes, I And if you were deoing
1

to do by DQO“;E like me ...

But PEPE is nct listening.

PEPE ]
Wolf, eh?
And he wanders off. DCLINRIQUE weiches him for 2 moment, then
welks off shzrply in cnother direction, the dog Cescr a2t nis heels.
EXT. BACK STRZZT. DAY,
115. TERESA is carrying o lumpy parcel -md looking rather furtive 115,
about it. She reaches the low well, the other side of which is
& nsmall stiream used for drainage.
116. Glancing around her, she drops the parcel over the wall. 116.

1
PEPES VCICE
'Norning.

TERESA Jjumps and turns rouwnd.



116.

26.

EXT. (BACK STREET. DAY. (cont'd)

(cont'd)

117.

PEPE
(chatt ) Got to go anh see the

Well, while you're about it, you
can report a dead kitten.

PEPE
Kitten?

TERESA
There was e dead kitten in my garden
this morning. Herrible state it wes
in. Throat ftorn out ~ ugh!
Little Leon's kitten, too. It'1l
breek his hecrt when he finds cut.

They have started to welk back towards the Carido house.

It locks aos

wanders off

FEFE
I think there's been 2 wolfl about.
TERESA
Well, whatever it was, it made 2 proper
mess of thot kiittén. I didn't dare les
the litile fellow see it.
- PEPE
A, he doesn't like tho sight cof bLlood,
does he? (prepered for a long chat) I
remerber that dzy he come hunting with me.
Nearly fainted when I shot & scuirrel.
ried his little heert out. Viented to ... (take the
thing
TCRDGA

Hadn't you better be reporiing your
precious wolfl to the Tovm Hall?

PEFY
(reluctantly) Yes. Yes. Well ...

if he mey say something mere, but instead he
in the directicn of the Sgquare.

TERESA turns te find LITTLE LEQON standing in the doorway, his
face itroubled. (LITT_Z LECH is now over nife years cld, a

fine, sturdy little lad)

S‘\‘.
]

117.



27.
— : EXT. BACK STREET. DAY. (cont'd)

118. TERESA's face lights up ac she sees him; .he is obviously the 118.
centre of her life now.
TERESA
There you are, Leon! Teedy for your
breakfast, my angel?

. LITTLE LEON ‘
) I don't feel hungry, Aunt Terese.

TERISA
(concerned) o lunch yesterdey, and
‘herdly eny supper last night. This
‘ won't do. (she tekes his hznd)  Conme,
I've made some of my hotcakes for you.
You like those. don't you?

And she lezds him indoors.

CUT TO:
°
INT. ALCALDI'S OFTICE, TOWE I'ALL. DAY,
119, This is the office of DOV INRIQUS, the Alcaldée (liayor). 119.
There is 2 <imid Imock 2t *he door.
ENRIQUE'S VCICE
Inter,
PEPE's facc appsars round the edge of the door.
PEPE
Senor, I have ...
120, He getc no further, for TTIQUE cuts in. 120,

| EXRIQUE
Ah, Pepec. Therc you arc. Domirigue
here has just +told me he found *wo dead
lambs up on the hill.

+d

IR
™wo?

INRT

Q
He juéges from the r
been attacked by wol

1

UTE
emains that they'd
S

The shepherd, DCIIWIQUE, s*inds beside and a little behind the
huge Llcalde, a slight smil> on his face.



INT. ALCALDE'S OFFICE. TOWN EALL. DAY. (cont'd)

121.

122.

PEPE glares

123,

124.

126.

127.

128.

129.

130.

PEPE
Wolves? ‘

EWRIQUZ
Yes, wolves. You scem to be falling
down on your job, Peve,

at DOMINIQUE.

ENRIQUE (cont'd)
You're emploved as a waichman, not to
loaf about all day let*ing o pack of
wolves come right up to the tomm,
stealing the lambs from under our noses.

PEPE

ERRIQU=
(carried away with hie own orziion)
And when our citizens cry for help,
where are you”

PEPE
But it was ...

IRIQUE
Nowhere to be found! I7 it haén't
been for Dominigue here, the lzzbs
might never hove been discovercd.

PEPE
Brt it wes I vwho ...

ERRIQUE
However, I hove no wish t
harsh, T'll overlook it this
Hovw get on with your jor I want
those wolves dead within ftwentv-four
hours and delivered to me here zt the
Tovm Hall, do you understerd?

be unduly
s time.

PEPE
defeated) ‘es, senor. Twentv-four

122,

123.

124.

125.

126.

127.

126.

129.

130.



131.

132.

133.

135.

INT. ALCALDE'S OFFICE. TOWH{ HALL. DAY. (cont'd)

ENRIQUE 131.
Not & minute more. You may go.

And PEPL ducks out.

EXT. SQUARE. QUTSIDE THZ mO\ HALL. 'DAY.

comes out in o furious temper. 2 cheeky YOUNG FARMER 132.
him and calls ecross to him. '

© *d

EPE
ees

YOUNG FARN“R
Hey, Peve! Hezrd the news? There's .
2 .pack of wolves terrorising the
neighbourhood! You can't move for
them in the forests!

o a2 paroxysm of laughter, then turns

FEPE glares ot him for s moment, then selecting 2 large ston 133,
1rom the road, ihrows it cs hard as he can at +the boy.
The leughter siops as the YOUIIG FARN=R is hit. 134.
YOUIIG FARMER
Ol Thot's the matter? Can't you take
) a joke?
PEPL
Tiol
And feeling 2 little better, he crosses the Sguesre to the
'CARTIN. RCSAL'.
INT. CANTTIA RO3A. DAY,
4lthough vasicelly the same ber as we saw earlier, the Cantina 135.
has since changed hands and been taken over by fat ROSA, Pepe! s
wife. Under her the ploace has been transformed. I+ is now &

gay socizl centre for the town, clean and bright.

As PEPE pushes his wey thr ough the curtzined doorway, we see &
emell crewd of PARIERS, listening open- -mouthed to a wild-eyed
I ais

]
hollow-voiced, eccentricaily r-gressed QLD SOAVEIR, Suu“cﬁng at the
bar. a hnlf-full glass of white wine before him on the counter.

OLD SCAXER
... no ordinary wolf, senores, no
ordinary wolf v 2lé tear out the
... then drzin iae blood.

throot



INT. CANTINA ROSA. DAY. (cont'd)

135,
(cont'd)

ROSA
Drain the blood?

The OLD SCAKER drains his gloss, then replies in

CLD S0aXER
Every lost drop.

-~
—

40.

nissing whisper.

He edges his empty glass forword across the counter.
If it wasn't 2 woll ... what was it?
. OLD SOAXER
Last night wos the night of the full
moon, senores. You know what thot
. ‘mcans, don't you?
FARMER
What?
They woit to hear. Out of the corner of his eye,
wotches ROS:A stort instinctively to refill nis gla
she rcalises what shc is coing.

kCSA
Tho's going 1o poy for 21l these

h ANt < 2 1. Falial S AR T3 yantshl
The CLD SCAYER maneges o loox cllenced. It is PFL,
1 -+ SER- IS 3 R . + +
hung vr his coat bhenind fthe tor ond now stends next 0
3 + . Y - - “w - -

listening with ropt otieniion, wno soys:

-y

PEPE

Give it to niz.

126, The OLD SCAKIR immediately continues.

It means things ore about.

He nods his thanks as he ricks up the glass.

PEPL

Things? What sort of things?

The OLD SCa¥KFR is dovming his drink.
glass on the cownter and wipes his mouth.
SOAKER

Thesd¢ things best not
Geod doy, sencr...,

4'\L

tJ

~vr
—_

sSCnors

talked sbout.

who nhes
nis wife,

He places the emply

137.



|

i

INT. CANTIN: RCSA.

DiY. (cont'd)

41.

1329. And thc OLD SOAFER mekes & dignified, if & little unsieady, exit. 139.

ROSA

Well, whatever it is out there, my
husbané will get rid of it, won't you,
my dear? .

-

Yes, of course.

ne ils not really s
his gun and moves
at the back of the

o surc as he itries to sound. He
towards a ¢

tar.

H

PEFE (cont'd)
Just going *to give this a2 clezn.
(he nods at the botitle) Er - send
me one of those in, will you?

e
oor leading to the living guarters

DISSCLVE TO:

140. The cemera explor
]

£

Althourh no cowar
0lé Soaker in ithc
him, showing -

EXT. S¥Y, ERARCHEE

141. - the full moon -~

142. does not help

-
s
(6!

As he is gbout o

disturbs him. Irmecicte
silently es he cun

sound, raisecs the

yrm T Jpe—
=L UWDZRGROITH .

2t a
t his gun is loeded.

close the breech, o rustling i
e cly he tenses, clesing the
another rustle. He loceates
gun. anothcr ructle. Z¢ cocks
WIGHET

143. A rebbit -~ppears,

thon scuttles off.

s the bare, twicied branches and the gnarled 140.
k¥ trees, finclly discovering a very nervous
e shadows amonget the thick roects.
, he cannot help remembering the words ¢l the
bar, cni & glance througnh the btranches zbtov
—— -\
. NIgET, (TFPrsii)
141.
11. For the umpicenth time, he checxs 142.

n <he undergrowth

143,



144.

-145.

146.

147.

148.

42.

RESUME, HTILLSIDE. NIGHT.

PEPE mops his perspiring brow end meneges & sickly grin. 144.
The sheep on the hillside begin to blect nervously.

We see that they arc becoming agiteted, sensing denger, wantii
to run away but not knowing where to run.

PEPE is alert now. He slowly stends up and moves forward a
little. Then he freezes, Quite cleerly in the still night
air we heer the cry of & wolf. ' .

PEPE's blood freezes end his forehead breeks out into & fever of
perspiretion. But he steys there, ready for whatever is coming.

Annther howl, & little closer this time.

The sheep begin reelly to panic now, running here end there, 145,
climbing over themselves to get awey from whatever it is they feer.

PEPE strains his eyes, but cen see nothing. Suddenly, z third  146.

howl, this time very close. As PEPE spins round, there is &
crashing in the bushes ané we see them moving.

PEPE fires. There is & scream of pein, helf enimel, half humen.

PEPE runs forwerd, ceriein he hee scored & Cirect hit.

At the edge of the undergrowth, he discovers e patch of fresh, 147.
wet tlood, and atrzil of it leedés off, following the edge of

the pasture, PEPE follows i%, bui after a while the treil stops.
PEPE looke around, bewildered. The animel hes epperently 148.
diseppeared into the cirx He even looks up into the trees to

see if it is there. Nothi

&

He looks very upset.

DISSOLVE TO:

INT. CARIDC SPART 3EDROOK. DAY,

LITTLE LIEON is sick. His litile fece is sozked in 149.
perspiration, his eyes wide with fever. TERESA 1is

attempting %o make him teke a drink she has prepared for him,

but he does not even seem to realise she is there.

TERESA
There, there. Try end tele some,
It'11 cool your lLlood. ‘



43.
INT. CARIDO SPARE BEDROOM. DAY.(cont'd)

149. ALFREDO stands wetching.

(cont'd)

ALTREDO
It's no use, Teressa. He doesn't
scem to realise we're here.

4

TERESA
He's been sickening for this “hese
past few days - 'not been eating;

sleeping during the dey ...

ALFREDO
You'd better fetch the doctor. Wait!
Jugt & moment.

He moves forward +to study the child, who seems to be trying
to touch his leg through the bedclothes.

150. ALFREDO suddenly pulls back the covering, revealing thet - 150.
LITTLE IZON'S leg is clotted with blood, his nightshirt
soaked in it.
ALFREDO
Whet's this?
. TERZSA
(quietly) Moither of God ...
ALFREDO gentily pullc the tlood-socked cloth frorm the leg. The
boy moans sofltly. A1FEZD0 examines the wound,
ALFREDC
(quietly, sericusly) Terese, fetch
me & sharp krife.
CUT TO:
IN.T- CARNTIRA ROSL. DAY,
151, Although it is very early in the morning, the bar already has 151,

two customers, both FiRIZEERS, -end both of thex very ennoyed.
Poor PEPE is going through it.

PEPE
I did shoot it, I tell you. It was
e young wolf. . I saw it end shot it.

IPJ\ s E FAPJ HaNed
Then where is it7 Disappeared into
thin air, I suppose?

: PLTiL
Yes.



151.

INT. CANTINA ROSA. DAY. (cont'd)

IRATE FARIER

(cont'd) I lost three sheep lest night.

152.

153.

154.

LNOTHER FLRMER
And I lost two lambs.

PEPE .
I can't help it if things won't die
when I shoot themn,

IRATE FARITER
You'd better get yourself & new gun
... Or some spectacles.

ANOTHEER FARUTER
Or stick to water. A

PEPE, who is holding =z gless of grog, puts it gquickly dowmn on
the counter or =z tatbtle.

IRATE FARIZR
Come on,we've tc report it &t the
Torm Hall.

And the two FARIZRS stump their disgrumiled wey out, leaving
PEPE with RCSA.

PEPE -
(petheticelly) I did shoot it.

ROSA is sympathetic, tut even she has her doubie.

INT. CARIDO SPARE BEDROQOM. DLY,

A BOLD CLCSE-UP of LITTLE LITON'S fece, wet with perspiration.
He is brezthing heavily. Suddenly, his eyes flicker and he
gesps with pain.

A WIDER SHOT shows us that ALFREDO hes JuHV cut something frex
the boy's leg. He nods *o TERDRSA %o wash the wound with
towel she hes ready for the purpose, wnile he examines whot ne
has found.

-
e

o

It is & bullet.

152.

153.

154.



45.
INT. CARIDO SPARZ BEDROOM. DAY. (cont'd)

155. As TERESA gently bethes the wound, she telks softly to the boy. 15°5.

TERESA
There, there, rest cuictly. You'll soon
be feeling wetter now. Try to sleep, oy

littie on.
But she is watching ALFREDO.

" MIX TO:

INT. KITCHEN. DAY.

156. ALFREDO sits ot the ta

ble, rolling the bullet to and fro between 156.
his fingers. TIERESA stends by the fire. They have obviously
. been telking Tor some little time.

ALFREDO
He must have got up during the night.
He must have done, there's no other
explanztion. He wees sleepwalking ...
he got up and ceme downsteirs and went
out ...

TERESA
(shakes her head) If ne'd come throug]
herc, 7'¢ have seen hinm.

ALFREDO
You'd be asleecp. .
- TERISA
I'd heve woken up. Ze never came down
those steirs.
ALFR¥DO

You mean he climbed out of the window?

TERESA
I just mean he didn't come ithrough here.

ALFREDO gets up suddenly, leaving the bullet on the tadle, and
crosses to the door.

ALFREDO
There's only one way to find out.

157. KEe goes out. TERESA stands there for & moment, then, picking 157.
up the bullet, she takes her shawl and goes out of the front
dooxr.

CTT TO:



e

158.

159,

160.

INT. CARIDO SPARE

(dielogue only) ‘ 46,

BEDROOM. DAY,

LLFREDO has édravm
close to the bed.

up o chair or stool so that he can sit
LITTIE 1ECKN is sweke now.

LITTLE LEON

breath)

ALFREDO
(gently) You must tell me evervthing,
Leon - you promise?

LITTLE LEON

(nods) I promise.

ALFREDO
And truthfully. Now. (he tekes & deep

Where did you go last night?
does not seem to understand the question.

LITTLE 1LEON
Go, Uncle?

ALTFREDO
Yes. You went out last night, I know
that. But where dicd you go?

LITTIE LLON
I was herc in bted oll night, Uncle.

ALFREDD

. . L oA o " s
~d A JUIGRER TN
CILi3el T Tell e The Truta.

I am'telling the truth.
ALTFREDO
Ther how &id you get thai? *

LITTLE LZION
I don't know, Uncle.

ALFREDO
Come, you donit get - hurt like that *
lying in bed.

LITTLE LEON
I know I was in bed, Uncle, beczuse I
woke up in the night. I hadé & bed
dreem ondé. voke up, but then I went to
sleep again.

AIFREDO
What did you drean?

158.

159.

160.



161.

162.

163.

164.

165.

166.

167.

168.

47.
INT. CLRIDO SPARE BEDROOM. DAY.

LITTLE LEON
I don't really remember, Uncle, not
very clearly. But it was like the
other nights.

. ALFREDO
Other nights?

LITTLE LECN
I have ... bad dreams every night now.

ALFREDO
You don't like heving bad dreams, do
you, Leon?

LITTLE LEON
No, Uncle.

ATLFRIDO
Of course not. Wovw, I think I cen
help you, but you must be very open
with ne. When dicd you first heve

these dreams?

LITTLE LEQON

I think it wes efter I went out hunting
with cld Pepe. He wanted to show me

how tc shooz. He wanted me to shoot e
squirrel, but I wouldn't. So he shot

it for me. de pulled the trigger, and
the little squirrel sguesked and dropped.
It wes herridble. I picked it up and
tried to kiss it better. It was still
warm,., uncle. I kissed it, ané I tasted
something werm - I think it must have been
the hlood, but it tasted sweet. I wanted
to keep on tasting it but Pepe tbok it away.
I did wrong, didn't I, Uncle? :

ALFREDO heae turned ewey, momentarily sickened, but he forces

himself to turn back and smile at the boy.

ALFREDO
No, I don't think so, Leon.

161.

162.

163,

164.

165.

166.

168.
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INT. CARIDO SPARE BZDROOM. DAY. (cont'd)

LITTLE L=ON

(cont'd) Ever since then I've had bad éreems,

169.

170.

Uncle.

ALFREDC
What do you drean?

LITTLE 1EON
I dreem I'm 2 well, like in the
picture bvook. I dreez I'm & welfl ...
and I'm drinking blood. Help me,
Uncle! Plezse help me!

And his eyes fill with tears, as he reaches cut e nend to ALFREDC.

ALFREDO takes it, then reacts to the feel of it with horrified
epprehension. Ze turns the little boy's hard over.

The palm is covered with fine hair.

CUT T0:

INT, CANTINA ROSA., DALY,

TEPESE is there, tzlking to ROSA, who is exerining the bullet,
compering it with another she holds in her hand.

ROSA
t's one of his, &ll right. Ynere 4ic
you find i%t, Teresa?
TERESE

It wes embedded in & tree trunk up near
the pasture.

ROSA
(shakes her head sedly) So he did miss.
TERESA
I shan't breathe a word ebout it.
ROSA _
Then¥ you, Terese. It would treazk his
heart. He's upset enough as it is.
Will you take & glass of sometiing while

you're herc?

No, thank you.

(]
3
-3
Q

169.

170.



DIAL

GUE RZVISION ONIY

(on advice from Catholic Film Institus:)

INT. QUIET CORNER

OF CHURCH. DAY.

171. The CURE is

172. The CURE holds u

lking to ALFREDO in a2 low voice.

CURE

There are elemenial spirits about
us at 2ll times, my son; spiriis
without bodies, of creaiures thot
have never lived. Some sey it is

to prevent the invesion of these
hest

roaming spirits into the highest
creation of God's sculpituring hends,

the body of lMzn, befecre whom

22
beasts must kneel - some say it is
to prevent this invasion that HMHan's
body stiffens into riger mertis a2t
the moment of his dezth. A roeming
spirit entering the body then, Iinds
only a éry, unwelcoming shell.
ALFREDO

But Father ...

up his handé es if indiceiing that

should be patient.

(continuing) You are wondcring what
this has tc do i i
tell you. Someti D t
s;;rz» of ons of Censis cs
into 2 body while it yet lives, usuully et
the moment of birth. Ther. the soul and the
spirit war with each cther 1o g&in masiery
of the body. if the soul ol the man is
strong and clean, it will generzlly exorcise
the spirit cf the bezst befcre It is mawy
years olC. But if the soul is, for scae
reason, weak - an irherited wezkness, an
accident of birih - then ...
ALFREDO
I see.
The CURE reflects for e moment, then continues:
CURE
(continuing) 4 werewolf (he notices
ALFREDO's shocked reacsion) -~ for thet
is what he is, my son - =2 werewclf hes
a body with a soul ané spirit which are

constantly at wer.

of o wolf.

(continued on Page 49c

ATTRE

Py

The spiri*t is thaz

DO

49.

ok ok %

171.

17



(DIALOGUE REVISION OFLY - continuetion of P.49) 4%e.

INT. QUIET CORNER OF CHURCH. DAY. (cont'd)

172.
(cont'd)

CURE (cont'd)
VWnatever weakens the humon soul - vice,
greed, hatred, sclitude (especially
during the cycle of the full moon,
when the forces of EDvil are strongest)
- these will bring the spirit of the *
wolf to the fore. ’
(continued on Page 50)

B et Sl TE




(DIALOGUE REVISION ONLY) 50.

INT. CORNER OF CHURCH. DAY. (cont'd)

172. CURE (cont'a)
(cont'd) Whatever weakens the spirit cf the beast
- warnth, felliowshitp, lovc - raiscs the
humern soul. Iittle Leon has no real
father or mother. M@ he necds their *
love and care more than any normzl child. , i,

I understand thot. I shall do oy best
to replacc that love.

- CURE
I know you will, my son.

- ALFREDC
But is there nc cure, Faother?

CURE
Only love. Yfen he is clder, he mey
meet 2 young girl whom he will lcve

very deecply. Wnat is more important,
she should leove him very cdeeply. Then
e he mey be saved.

N

b
her?

ATFREDO
Permenently, Fat

173. CURE

weighing his werds with grozt cerg)
In the Derk Ages, the inhumon encoies
f God were eliminaied Ty the crusl

but necessary use of fire.
Oh, no!

Let us hope and
come to that, oy

4nd he murmurs 2 blessing in Lziin es the shaoiiered A1ZREDD
stumbles out.




510
INT. CHURCH. TEE N

TJURCH, THE NAVE., DAY

174. TLRE

TLREZA is there, o 174,
neve,

After e moment, she looks up, then geis to her feet essisted by
her master.

{ ALTREDO
You know, don't rou?
TERESA
I have been praying for him.
Together they walk towards the door

" FADE OUT:




175.

176.

177.

178.

. The camera ceases o¢

52.
FADE IN:

INT. CARIDC SPLRE BEDROCH. DiY. (TVENING

Streng metzl bars are being neiled ecross the windows. 175.
ack 1 } t it is ALFREDO who it

fixing them there.

LITTLE LEON wetches from his bed. He looks bvetter, his eyes 176.
having regained some of their sparkle. '

ALFREDO steps back to inspect his work. . 177.

ALFREDO
(forcing himself to be cheerful)
There! That should keep your
nightmeres away, shouldn't it?

LITTLE LEON
Yes, Uncle.

ALTFREDO
I'11 keep your door locked and the key
under &y pillow. If you wantv anything
at all, you've only to call out - I'll
hear you.

Yes, Unclec.

ALFREDO moves to leave, then, on a sudden impulse, he creosses 1o
the boy and feolds him in his erms.

ALFRZDO
You're like my own son to me, Leon.
Do you think you could learn to think
of me as your father?

LITTLE LEON
I think so, Uncle. (he rezlises that
he hos seid the wrong thing, and corrects
himself). Tether.

ALFREDC
Thenk you, Leon.

Abruptly, before the boy can see the tears that have sprung to

his eyes, ALFREDO turns and crosses to the door.

LITTLE LEON 178.
Father! :



179.

180.

i181.

182.

183.

184.

53.
INT, CARIDO SPARE BEDROOM. DAY. (EVENING) (cont'd)
ALFREDO 179.
(quietly) Yes, Leon?
LITTLE LEOW 180.

" What heppens if there is & fire? I don't
vant to be burnt alive. :

AIFREDO halts as the words of the CURE come back to him. ©o181.
He menages to say:

. ALFREDO
Call out, my son - I shell hear you.

before he stumtles out, closing the door behind hirm.

The camera begins to creep up on LITTLE EEQON, who has slipped le2.
dovn under the bedclothes end now lies, his eves open, staring

et the ceiling. Then, even before the camera has storped

moving -

SHOCKX CUT T0:
INT. CANTINA R0SA. NIGP®. (EBVENING)
The bar is full ani very ncisy. ROSA is deing her best to cope 183
vith an onsleughi of orders. She is 2lso having to stand up to
the CUSTOIZRS

a lot of good-natured kidding abouti her husband from

Where's your hust ,nd, R ”? niding?

SECOND CUSTONEE
He's out learning to shoot stiraight!

A THIRD CUSTOMIR is seated 2t & table, waiting to order = meal.
As ROSA passes he calls out

THIRD CUSTONER
J'11 hove a VWolf Steak and potatoes!

ROSA hes had enough. She bangs dowm her trav on the bar,
causing them cll to shut up.

ROSA 184.
Now listen, 211 of you. I've had just
gbout enongh of this, If any one of you

mekes another iiculting remerk ebeout my
good husbond, k. goes out of that doorvay,
headfirst. Ie <kt understood?



54.
— INT. CANTINA ROSA. NIGET. (EVINIKG)

N

cont’d)
185. The CUSTONZRS ere subdued and noi & little sheepish. ' 185,

ROSA
Good. Now, wihio wants & drink?

CUT TO:

INT. PARIOUR OF CANTINA RCSA. NIGHT,

186. The noisy ordering of drinks can be heard coming frem the bar. 186.

Poor PEFE sits eglone, brooding on his bad luck.

PEPE ;
. I hit that enimel - feir and sguere.
It must be dead or ... .

He has noticed his wife's silver crucifix hanging on the weall,
and this seems t¢ inspire him with an idea. He jumps ur and

starts rummaging in the érower of o chest and produces & luop
of wax. Now hz reverently takes dowm the crucifiz and rlaces
it on the taltle. Irem his pocket, he takes 2z bullet and,
seating himself ot the teble, he starts tc carve ihe wax into
en exact replicez of ihe tullet.

CUT T0:

187, PEPL hes embtedded his wax bullet inic a ceke of 187.
pdAls out 2 few nzirs from his he=c, wincing ot
leys thex over ithe bulict. He places enother

the top to form a mould, »ulls out the heirs, then
in orne end vwith nis knife for n

Ee pops the whele thing into the oven.
CUT T0:
188. The mould is broken open. PEPE is holding the silver crucifix 188,
over the fire with & peir of tongs. As the silver begins 1o

wi
melt, he lets it pour into the mouild.

o

-,

cU™ 70:

189. PEPE breaks ewey the wax to expese his silver bullet. 189.

- PEFE
That shovld do it.



e 5.

INT. PARLOUR OF CLFTINA ROSA. NIGHT (cont'd)

ko

190. The bar is nearly silent now. We hear ROSA bidéing the lest 190.
few customers goodnight, taen the closing of the door. LTiter
‘& moment, RC34 enters.

ROSA
You might have given me 2 ... what's
heppened to my crucifix?

oo PEPE .
(sheepishly) I had to do it.
It's the only way.
ROSA
Buv that crucifix wos blessed by the

Archbishop himself ...

. PEPE
So much the betier, my dear.

MIX TO:

191. PEPE is on duty egein, but this *ime he eppears to be more 121,
confident of success.

As soon os the sheep show the slightest sign of warest, he slivs
the silver tullet into his gan and is on the alert. £ rusile
i in the undergrowih and he leaps out.
192. From his eyeline we sec & suggestion of 2 large dog rurning 142,
ecross the siyline. 2

193. And PEPE is after it. . Running so that his heart almost bursts, 193.
he is up andé over the hill.

194. He pulls himself to 2 sliding helt ané, teking e deep breeth, 194.
aims quickly but cerefully and fires. There is a2 howl of pain
in the distance. PEPE runs forwerd.

CUT TO:

INT. CARIDO SPARE ZTDROQM. NIGHT.

195. TERESA is knceling outside the doer, her eyes shut, praying 195.

silently end desperately. :

ALFREDO comes up to her and listens.



-

195,

196,

197.

198,

199.

200.

56.
INT. CARIDC SPARE BEDROOM. NIGHT. (cont'd)
Strenge, sounds come from inside. ALFREDO unlocks the

"~ ‘| W
Cus J. o
door, flin ;s it open.
i

LITTLE LEQY, in his nightshi?t, is at the window, desperately

trying to wrench out the bars! His lips are drawn back,
showing sharp, animel-like teeth He snarls like a wolfl.
\¥/// X,’.

AIFREDO stares, aghest.

ALFREDO
Leon!

Ti.edietely, the boy celms dowm.

ALFREDO crosses i0 him and gently turne LITTLE LEON sco that he
faces him.

LITTLE LEON is fezsv asleep.

ALFREDO lezds him tack to bed and tucks him in.

DISSCLVE TO:

EXT. HILLSTIDE, NIGHT.

PEPE is looking down &t the deed body of Cesar, the sheepdog.
3 Yy

PEPE
S0, it was you 21l the time.

FADE OTT:

1+
\O

196.

197.

[
0

ny

0

«Q
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In lens shet we 8o 2 small) ~roup vutsile the C~rit homc. ALFRE 27,

MRS, (bath older) anl o youno mon in his 1nte tewns, LD N

1 N carrivs o basket vr bag ¢f clothes oni o bunlle containing

fon) for the jeurney plus & flask of wince

MAUT i (LLFRE. )
Leon grew into o fine 122, =nl the carc X
~ffection that Teresa and I save him scencd
ts cure nim comulcetely of his toerrible sicknesse
27 2. ' TEnESA 272,
If you don't like the ~loce, you come
. stroicht tack. Trémise?
1E.N (smilin: warnmly)
Why you can't stay here ~nd w. vk with your father,
I wn't know.
ALFRT .

Now, Teresa, it's snly natural he shzull woant t
Find his -wn woy in the werlds an I aldmire

hinm for it.

~s 'Father' cuite noturally.
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Tut w rking in 2 vineyardeeeeseee
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ALFRE..

They shrke honls, then erbrace briefly dbut warmilye
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Y ur noneyl  dave you oot oyour meney 57

1T N puts his yurse <r wockets
IE N
It's here, ount Teresis



58,
EXT. BACK STREET. DAY. (cont'd)
202. LEON faces TERESA, helf-smiling, his eyes full of wern

(cont'd) affection. They do not speak, but he suddenly embraces her,
then turns and, with a2 quick wave, walks purposcefully eweay.

203. TERESA wetches him go through tear-filled eyes. ALFREDO
turns to her.

- ALFREDO
¥ell, Teresa? -

FRESA
We must thank God, senor. He hes
given Leon baclk to us.

DISSOLVE TO:

EXT. TOWN SQUARE. DAY.

204. LEON crosses the squere, which is neerly deserted.

EXT. WOODS & STREAM. DAY

205. LEON, humming cheerfully to himsell, strides through the woods
end crosses the siream.

MIX T0:

EXT. ”I LSTDE, AV, ;

206. LECH
fields

ppears over the brow of the hill and strides across the

)

EIX T0:

EXT. ENTRANCE T0 VINEYARD. DAY

207. Cemera sterts on the sign over the g9teV“V: GQiEZ BODEGAS,

and moves down and away o pick up the figure of LZON approaching.

He stops at the gate and rings the bell. Alnmost immedictely,
the btig gates swing open. LEON steps forwerd to enter, then
leaps back es a carricge comes clattering out.

LEON just hes time to notice that the passengers are & foolish-
looking young men (this is young GCIZZ, =zon of the vineyard ovmer)
end & very lovely girl (CRISTINA, the doughter of FERIANDO, the

vineyard m“nafe“), before the big wheels of the cerrizge,
spleshing through 2 rein-filled rut in the wnmade road, thr
dirty woter over him.

203..

204.

207.



AN

208.

209.

210,

5%.
EXT. ENTRAKCE TO VINEZYARD. DAY. (cont'd)
Young GOMEZ, looking beck, seems to think this funny, and we 208,
heer his inane laughter es the carriage drives awey. .

1D0:, furious, taikes & siep forwerd, then realises the futility 209.
of it and turns back, *rying to brush the mud from ris clothes.

As he turne. he comes face-to-face with DOK FIRNANDC, whe is all
smiles as he waiches his deughter érive off with the boss's son.

¥wen he sees LEON looking st him, the smile dies, to be revlaced

by & glare.

FERNANDO
Well?

LECN
I'm Leon Carido.

FERNARDO
Senor.

LEOK
Senor. -

FERNAIIDO
Are you strong?

LEOW
Yes.

FIRWANDO

You look strcng. Do you like work?

L=0W

Yes. When I'm paid for it ... senor. -
TERRANDO

I'm. You'd Ye<tier come in.

They enter the yerd, DON PERNAIDO first.

INT. BOTTLING ROCH. DAY.

This is where the wines are bottled. It centains two huge i 210.
berrels, onc marked BLANCO and the other TINTO. There ore
glso zome smaller borrels. ittered azbout the fleor ox

hundreds of bottles in backets or boxes, ready for filling.
To one side are the bottles already filled.

4 cheerful youth, JOSE, is.sected at 2 bench, sticking the
different labels onto thc bottles. TFIRN.IDO enters, followed
by LEON.



0.

INT. BOTTLING ROOK. DiY. (cont'd)

\
) 210, - FERNANDO
< (cont'd) This is where you'll work. The hours
: are seven to ten, half hour for lunch,
end the pey's six pesetas. (indicates
loft) You sleep up there. Jose here

will tell you what to do.

And he merches off.

211. The two young men look et each other, then grin.: LEOKN puts 211,
out his hand.

LEON
My neme's Leon.

JCSE
You heerd mine - Jose. Velcome.

LEON
He szid you'd tell me what I heve to do?

JOSE
'Eesy. There's the wine (he indicates
the barrels) - Red in there, White there.
There's the bottles, there's the labels.
(he picks ur a bottle) e put the wine
inside and the labels outside.

LEON nods.

JOSE (cont'd)
(continwing his lecture) Kow, there's
three different labeis. {(he picks wp
the labels tc show) Ordinery. Superior,
and Choteau-bottled - here's the picture
of the Chotecu; nice, isn't it? I don't
¥now wnere ii's supposed to be - it's
certeinly not here!

pfeny
(looking around) Vhere ere the different
wines?

JOSE

The wine's 211 the same - only the labels
pre different - and the price, of course!
A1l Tight? Let's get to work, then.

MIX TO:

712, TLEON end JOSE ere hard et work, bottling. JOSE keeps looking 212,
et the shadow made by the window on the floor. Suddenly he
stands up.



61,
IFT. BOTTLING ROOM. DAY. {cont'd)

212, JOSE
(cont'd) That's it! Time for lunch!
LEQON looks up, surpriscd.
213. JOSE indicates & mark which he hes made on the floor.
214, JOSE (cont'a)

When the shadow reaches that mark, it's
twelve o'clock - lunchiime.

o

He is producing bread, cheese and fruit from his lunch baske<.

LEON does the same. He is about to oren his bottle of wine
when JOSE sees him end quickly stops him, his face aghest.

JOSE (cont'd)
Don't drink your owm. Help yourself.

He waves 2 genercus zrm 2t the boiiles they heve just filled

LEON shrugs, helps himself to = botile lebelled CORDINARIO.

k4

JOSE gently removes i% from his hands ond repleaces it wi
bottle lebelled CHATZAT GOIEZ.

JOSE
You might a5 well heve the best.

They both laugh.

EXT. YARD. DAY.

215. With a clatter of hooves ond o screech of brakes, the carriage

216.

sweeps back into the yard. Old FERNANDO waddles across to
meet it,

Young GOMEZ eescs himself down to assist CRISTINA to dismount.
She is carrying some parcels, indicating that thev have been
shopping.

INT. BOTTLING RQOL. DAY,

LEON and JCSZ are watching from the window.

TEON
Vho's thaet?

213,

214.

215.

216.



2.
INT, BOTTLING ROOM. D4Y. (cont'd)

216. . JOSE
(cont'd) The fau one is Don Fernondo, as you
know, end the skirny one is young
Gonez, whosc fother cwms this plsace.
And the pretty one, the one you really
went o know abvout, she's Fernendo!
davghtier. And to save you asking your
next question, I'll iell you nov -
they're engeged. And that mzkes Daddy
Fernando very happy.

LEON
Does it make her heppy?

JOSE

What do you think? I mean, jusi look
at him!

EXT. YARD. DAY.

217. Young GOMEZ is leszng CZISTINNA)s hond. She does not look 217.
any too happy about it. D0K FZRW.LFZO weiches them, beaming.
He runs forward ic assist young GOITZ back into the carriage.
With e crack of his wnip, the irpassive CCOACHENAN swings the
Pl ] Py
carriege round andé out. foung GOMEZ waves o languid goodbye.
218. CRISTIN. wetches impassively until she receives a nudge in the 21E.
ribs from her fother, then she waves & half-hzarted goodbre.
FERNAKDO glaoresz ot her as the coach reiiles away out of sight.
He saoys something we do not hear. She shrugs. He stalks off,
leaving her. CRISTINA sioris <o cross the yard.
AN
- INT. BOTTLTNG ROOM. DAY, A
,‘ .
-219. LEON and JOSE gre still at the windcw. i A
D
' LECK ‘\\,»_ ij
. . A AL
She s coming this way. ,\—J y
JOSE . : .
Not to see us, so don't get excited.
.\_LXT YA-.../ . _‘../:i Y
220. CRISTINA4 is crosesing the yard, when she sees LEON a%t the window. 220
=] y )

She hesitetes.



221,

222.

224.

225.

226.

63.

INT, BOTTLING ROOH. DAY.

°

JOSE hay moved from the window to eat his lunch, and is
about to put & large picce of cheese end brezd in his mouth
vhen he freezes, his eyes popping.

CRISTIK. hss entered. She locks around, gives o smile and
& slight bow tc JOSE, then crosses to LLON.

» CRISTINA
I've come to apologise, senor.

. LEON
Apologise”

CRISTINA
It was you we splaeshed, wasn't it?
With the cerriage?

LEON
Therce wae no nced feor vou to apologise,
senorita.
CRISTINA
(smiles ruefully) If I don't,
I'm sure no-one else will. My nane's
Crictine Fernondex.
LECN
Senorita.
CRISTINA
And you?
LEON

Leon Cerido. I've just sterted work here.

CRISTINA
I know. I hope you'll be heppy here.

LEON
Thank you. I'm sure I shall.

CRISTINA smiles at him, gives a little bow to the dumdfounded
JCSE, then sweeps out.

JOSE steres with pop eves.

JOSE
I'm sure you will, too!

DISSOLVE TO:

221,

222,

223.

224,



64‘
EXT, COUNTRY ROAD. NIGHT.

" 227. The Gomez carriege bowls along the road through the worm night. 227.

INT. COACE. WIGEY. (EFFECT)

226. C?ISWLNA anc yourr GOMEZ ride in silence. It is pretty 228,
obvious that they have had e row ené that GCLEZ is sulking

_ COMEZ
| : I think it's jolly wnfoir. This .

‘ : . . ) A=y
| is the third evening running that 1 T L
. 5 N — el )
you've had a hezdache and we've had SR
5 to come 2way early. A S éﬂf’j)
-~ N . /’
; N /J B
| , : CRISTINA T DR
| I can't help having headaches, -400.///<f”*:;f“‘§7
= s ~
. GOMEZ .
(grudgingly) No, but it's beastl
] inconvenient. 211 the sane. I wes
winning, too. £ nhundred pesetes,
I stood to win if my luck had held ...
CRISTINA
If it's the morney, Rico ...
GONEZ
No, it's not the nmoney!
CRISTINA
(teacing = little) ¥noet is it, then”?
i
GOMEZ does not know winet to answer.
GOME -
Well, it's ... it's jolly unfeir
that's what it is.
CUT TO:
INT, BOTTLING ROQOLL. NIGET,
229. On one =side of the table, LECK is sected reading, or trying 4o 223
‘ read, a book, by the light of a candle. On the other side,
JOSE is cutting out some poper with o vair cf scisscrs, his
: forehead creased with conconurgtion. L firel flourishing
'snip' of the scissors and opparentily he is Tinished.

Herce!



65.

INT. BOTTLING ROOK. NIGHET. (cont'd)
230. LEON looks up- 230.
231, JOSE has wifolded the papver to reveel some sort of cut-out of & 231,

girl, which by swcnipulation he ceuses to dance (or holds in front
of the candle, causing e shadow that dances),

232. LEON smiles patiently. : . 232,

233, JOSE (cont'd)

(to doll) Wish you were

233,

He scrows up the paper and chucks it cway across the room.
JOSE (cont'd)
In the obsence of anything better to do
- I'm for bed.
He gets up, stretches, scratches, and yevms.
JOSE (cont'd)

voe out.

And don't
I've morc
t0 gpenc =y mongy

]

Don't wear your .
use vp all that cand
interesting things on.

He has reached the door. He thinks of sonething

Here! Talkine of
tomorrow ig, don'i

234.

LEON lonks up gquestiioningly.

JOSE (cent'd) - 235.

Seturday. We must celebrate.

LEON
Celebrate?

JOSE
Pay day! Your first.
here a whole weeX.

You'va been

He does a little Spenish dzonce, drumming his heels end clicking

his fingers.

-

JOSE (cont'd)

Music and denc.ag.



€6,
;/ INT. BOTTLING ROOM. NIGHT. (cont'd)

235. JOSE hums & ber or two, then dances up the stairs leading to
(cont'd) the loft, calling back as he goes:

JOSE (cont'd)
Don't forget that candle.

. And he is gone. We hear him throw his boots across the little
room, then the creak of the bed as he flops out on to it.

LEON blows out the candle and stands listening. "Ine momenv,ﬂ\
we begin to hear the deep breathing of the sleeping JOSE +,¢/\\
LEON smiles. AN
N e 1y}
q\ \N§Qt Fiil
EXT. THE YARD. NIGET. o TS
._}[ / xl;;\' .\\.';
s = -
236. The Gomez cerrisge comes clattering inito the yard. 236.
INT. BOTTLING ROQNM. NIGET.
237. LECN heers this, crosses cguickly to the window end looks out. 237.
CRISTINA'S VOICE
Goodnlght, Rico - and theonk you.
GONEZ ' VOICE
(sulkily)  !'Night
And we hear the carriage clatier out.
EXT., THL YAPD., NIGHT.
238. As he sound of the carriage fades, & light comes on in one of 238,

the windows overlooking the yard.

FERNAWDO'S VOICE
Thet you, Cristina?

CRISTINA
Yes, pepa.

FERNANDO'S VOICE
You're early.

CRISTINA

Yes, papa.

FERNANDO'S VOICE
traight to bed, now.

"RISTINA
Yes, pepa.



]
- 238,
(cont'a)

239.
|

, : 240.

241.

(DIALOSUE REVISIOR OKNLY)

67.

EXT. YARD. NIGHT. (cont'd)

CRISTIIA crosses the yard and enters a dark doorway. iy
moment later the light goes out. ¥ow CRISTINA reappears and
runs lightly =zcress the yaxd in the direction of the stables
- right into the arms of ihe waiting LEOK.

Derling, derling, darling ...

ILEOY leads her into -

STABLES. NIGHT
- where they embrace hungrily.
| LEOW
I thought you were never coming.
CRISTINA -

I thought I'd nover get awey.

They kiss pessionately. CRISTINL treaks the kiss,
seriously intoc LHOJ s eyes.

CRISTINA (cont'd
is just a

You know this
den't you?

1EOKN
No, *this is rezl, Crisvinea.

CRISTINA
If my fether fcound ou !
LEON

away with me, Cri

oy

Come

CRISTINA
If only it were as simple as

&

1EON
I love you.

CRISTIFA o
Oh, Lecon ...

LEON
I want you to marry me.

CRISTIRA
(desperately) I can'it, I con't -
you know that. t's 211 been

arranged for re. I'm

Rico Gomez.

10 narry

(continued on

iooks

Page

£7a)

239,

240



(DIALOGUE REVISION ONIY

STABLES. NIGHT. (cont'd)

241. CRISTIA looks miserable 2t the theough

(cont'd)

RISTINL
My father would never ...

>.

67a.

(continued on Page 68)



> (DIALOGUE REVISION OKLY) 68.

EXT. STABLES., NIGHT. (STUDIO) (cont'd)

241, LEOM
(cont'a) (riding) TI'11 spcak to him ... let *
me speak to him. *® .
CRISTIIA
(really worried) No, leon. You
mustn't.  Promise me you won't.

He'd send you ewzy; we'd ncver sce
coch other cgain - he'd see to thaw.

‘LEON
1 if you ...

. CRISTIRA
Shh ...
EXT. YARD. XIGHT. ’
242, The light has re-cppeored in the window. 242.

243. The young couple stare off at the light. 243 . .
CRISTIFA
(whispers) I:'s father - he must have
heerd us.
LEON
TOmOTTOW ...
CRISTINA -
I can't tomorrow....
LEON
Sunday, then.
CRISTINA

Giving LEOKN 2 quick kiss, she runs oif. LEOK watches her.

‘

EXT. YARD. NIGHT.

244. Skirting the shadows, CRISTINA slips indoors. 244,

FERWANDO'S VOICE
- Who's there?



ad ' 69.

EXT. STABLES. NIGHT.

245. LEQON steps back into the shadows. 245,

EXT. YARD., NWIGHT.

246. After & moment, the light goes out again. . 246,

SLOW DISSOLVE TO:

INT. BOTTLING ROCH. IOFT. DAY. (EVENING)

™ . . R, .
. 247. Thig is Seturdey, and JOSE has dressed fer the occasion. 247.
le is admiring his appearance in a piece of mirror which he
hes propped up. —~ =
.l.'r“ roc
S AR -
JOSE At AR
I've never heard enything so < fez b
ridiculous in my whole life. g
Staying in on your ow: on a — -
Saturday night - pay night! —
It's unthinkable! In fact, . \
it's dovnright immoral! ‘i
~ ; - fi
LEON laughs and gets up from his bed. ;L{;
P

LEOKN
I give in - where shell we go?

. JOSE
That's better.

He crosses to LECH.

JOSE(cent'd)
(conspiratorially) Do you like
good food? Wine? Fine music?
Vonderful dancing? And beautiful
girls? There's a place I know just
sutside town - quiet, mind, and very
respecteble ... but inese beautiful
girls! :

He rolls his eyes in ecstatic anticipation.

MIX or
CUT TO:



249. One of the irls, scated awey from the crowd, watches LH!

INT., BORDEL. NIGHT.

248. The place mey rot be ag glamorous as Jose has suggested; the 248,
decor is appelling end the girls not at all the shape he had ,
described, but fat and rzucous, and the music is loud and bad;
but 1t makes up for any deficiencies by a rowdy 'Hogarthlien!
good humour, In fact, the combined noise of the giris' W %
piercing laughter, £ u '

he shouts of the heppy CLIENTS, and the
blaring of the musicians, 1s almost deefening.

JOSE and LECN enter and look around.
JOSE
Bit quiet tonight, but it'll soon
liven up.
A large woman detaches herself from the crowd and sweeps
forward, uwnsmiling, to meet them. This is the 'medanme’,

Senora ZULARA.

JOSE
‘Evening, Senore.

ZUMARA
No itrouble, mind.

JOSE looks at her wiih wide-eyed innocence, then leads LITZ¥
JOSE surveys the crowd.

JOSE
Order some wine - I'll get the girls.

And he dives into the mélde.

JOSE looks around for a waiter, sees one, and signals to

with interest. This 1s VIGRA.

250. The elderly WAITZR comes up to LEON, who orcers a botitle of wine. 250.

A moment later, JOUSE bursts back with two large, laughing
strumpets (ISALBLL end YVOINE).

JOSE
Senoritas, this ig Leon. Leon,
meet two very good friends of mine,

er -

He obviously has never met them before =2nd does not know their
nenes.



g ot B
Pt ] .

}
B | 71.
| INT. BORDEL. NIGHT. (cont'd)

’ 250. ISABEL
(cont'd) . Isabel.
. YVONNE -
; Yvonne.
} ‘ | JOSE
_ ' Isabel and Yvorne,  (to LEON)

Ordered the 7ine?
[ LEON nods.

JOSE (cont'd)
The wine will be with us in &
moment, scnorites, if you will
Just be seated. Ah!  liere it is.

As the seedy WAITER puts *the bottle of wine on the teble end

starts placing the glasses, JOSE picks it up and looks at the Pl
label. It is one of their own Chateau-boitled. He winces,

then, ell smiles, shows it to the girls.

JOSE (cont'd)
Nothing but the besi,you notice.

MIX T0O:

251. Now the place reazlly is noisy. TVo band is playing in 2 sort 251.
of frenzy, the GIRLS and the CLIED dance as if possessed, and
the noisc 1s ear-shattering.

252. JOSE is in the thick of it, leezping about with ISABEL, his 252.
happy face beaded with perspirestion.

253. LEON and YVONNE are scatcdd watching. . 253.

254. VERA has a CLIENT with her, but she still keeps ﬁlan01 ng over 254.
at LEON, althougb he does not notice. ‘

é%@ 255. The camera begins to creep up to LEOHN, until his face fills 255.
= the screcn. At the same timc, the music begins to distort

and echo and a cecond theme (the cne we associzte with the

Wolf) creeps in. LEON iz looking very sick. He tries to

control it but cannot.



72'
INT. BORDTL. NIGHT. (cont'd)

256. LEON gets up suddenly. 256.

YVORNE
What's the metter, dear?

LEON
IOIQI’OO

YVONNE hes seen this sort of thing before.
YVONNE
Feeling a bit pecorly? Wwhy don't
you get a treaih of eir?

She indicaves & doorwey which leads to the beck.terrace.

LEON nods and crosses to the door.

257. VERA watches this with interest. 257.

i IXT. TERRACE AT 2ACY CF BIUDZL, NIGET,

258. LEON stands under & tree, looking up at the sky. He is 258.
breathing very heavily.

BXT. SKY THROUGH TRIE. NIGET, (EFFECT

i 259. The full moon is rising, still redéish in colour. 259.
| ;
oo .
F ‘ ~ ! -t ."l-
RESUME TERRACE. Nt HT A
| W

260. LEON'S face fills the screen. Is it a trick of the light, or. -~ '260.
: hes his face changed slightly? ’

; VERA'S VOICE
| Wishing on the moon?

LEON spins round, with a sharp intzke of brgath.
261. VERA 261,

Did T make you jump? Sorry. Anyway,
it's a new mocn you wish on, isn't it?

262. 170N 262,
What?



263.

264.

265.

266.

267.

EXT. TSRRACE. NIGET. (cont'd)

VERA
You ere slow, aren't you? (she looks
at him closely) Don't you feel well?

LEON
No. Ko, I don't.

VERA
What you want is a little lie-down.
{shc wetches him for a moment) You
can come up to my room, if you like.

LEON hesitates. VERA misunderstands.,
VERA
Oh, don't worry about her in there.
Ve can slip up the back way.

She leads him to a stone staircase leading up the back of the
building.

CUT TO:

TNT. BORDEL. FIGHT.

The music stops and JOSE comes breathless back to the table.
e peers around for his friend (he is a little bit sloshed).

YVONNE
Your friend wesn't feeling very well.
He's gone for a breath of air.

Bhe nods in the direction of the door lcading to the terrace.
JOSE, satisfied, pours o glass of wine for the girls, discovers
the bottle is empty, signals the waiter.

JOSE
Jaiter! More wine!

ISABIL giggles.

ISABEL
I say! You don't mind what you spend,
do you?
JOS ‘

Sky's the liwict, my dear.

CUT TO:

263,

264.

265.

267.



268.

269.

270.

271.

272.

273.

274.

14.

INT. VERL'S BEDROCM. BORDEL. NIGET.

The room is 1lit only by +the reddish light of the full moon. 268.

IEON its lying on thc bed. VER2L soaks a handkerchief in cheap
perfume, then dabs his forchead with it.

VERA
That'll mzke you feel better.

LEON does not answer, but stares {ixedly out of the window.

WINDOW (EFFECT)

Through the little window, pari of +he full moon can be glimpsed. 269.

RESUIE VERA'S BEDROCH.

VERA 270,
Yot very teolkotive, are you?
3till, I likc 2 man who doesn't
chatter. (& little laugh) Get
enongh of that from the other girls.
Here, why don't I moke you more comfy?

She stcrts to loosen his collar for hinm.

4 VFRA (cont'd)
That's better, isn't it? VWhat's the
matter? Verrying about your girlfriend
dovn therc? Che won't miss you,dezr -
(with meaning) not for just a fow minutes.

/

Her chetter controsts with the weird, frightening music.

LECN'S eyes turn from the window to VERA. 271.
VERA stops still, a little worriced by the look in his eyes. 272,
¥

'You ... 'you 2ll right, dear?
Suddenly, LEON grabs her znd kisses her viblently._ 273,

As VERA comes up for cir, we sece that she enjoys this brutal
love-making.

N
-]
EaN

°

VERA
Well ...!

LEQH is kiesing her chin a..l her neck.



276.

277,

278.

279.

5.
INT. VERA'S BEDROOK. BORDEL. KIGHT. (cont'd)

Ve sce from VERA'S cat-like smile that she likes this, too. 275.
She leughs gquietly. Suddenly, she winces slightly.

VERA
Careful!

She pulls cway and tries to look down at her neck.

Just gbove the line of her dress, 2 small wound is beginning j:>
1 h PR
to bleed. ‘ i\__,,/’//
VERA puts her fingcr on the spot and pulls it eway. There is 276.
e little fresh blood on her fingertip.
.
VIR4 (cont'd) 71L‘ﬁ

-

Here!
.

She crosses to the dressing-table to look in the mirror. 277.

VERA (cont'd)
Vnat's the idea?

She dabs at the blood.
VERA (cont'd)
If that's what you cane for, you came
to the wrong rlace.

She turns round to face him.

VERA (cont'd)
I've 2 geod mind ...

She stops, cpen-mouthed.
The bed is empty. LEON has gone. 278.

VERA looks around her. ) ‘ 279.

VERA (cont'd)
(her lips dry) ‘i‘hat ... what
you ploying at? .

In the mirror, we sce LEQN's reflection appear - only his body,
not his face or hands.

VERA turns back and sees it. At the same moment, LZCN puts
his hand on her neck. VW grabs it - then freezes with terror.
She opens her mouth to scrium, but cannct.



0‘*‘"
280.

281.

284.

2685.

76.
IN'“ VERA'S BEDROOM. BORDEL. NIGHT. {cont'd)

As she relecses LEON'S hand, we sec that it is now covered with 280.
hair, and that the nails have grovn more pointed.

VERA is looking up ot the foce we cannot see. Her mouth is 281.
working as she tries to screan. Then she leaps to her feet,
sending the dressing-table toppling.

For a brief moment - less +han e second - we gl-mnse LEON'S foce 282.
in the falling mirror. It is now hairy - the lower teceth have
extended up intc the lips - the eyes are flushed blood-red. Then
the mirror falls with a crash.

Reflected in the shattercd gloss, we see VIRA. She opens her 283.
mouth to ccresm again. The music builds to & screanming crescendo.
CUT TO:

INT. BCRDEL. NIGHT.

The ncise is deafening. 284.

JOSE now hias ISABEL perched on his knee os he feeds her wine
from o gless. YVONNE iz beginning to look very cross.

YVONITE
How much longer does he think I'm
going to sit here by nmyself?

JOSE puis ISABEL down, nearly dropping her (she tekes all this
in good part, being nearly as tipsy as JCSE ).

JOGE
I shnll personally supervise his
immediate return, nmy dear. (to
"ISABEL) Don't talk to eny strange

men.

ISABEL giggles as JOSE walks unsteadily off to the terrace door.

INT. VERA'S BIEDROOM. BORDEL. WIGHT.

We first sce

The cameraz moves across the wrecked room to discover the body 285.
of VERA, now dead, which lcooks es if it has heen thrown

violently acrose the room, as it is twisted into an unnatural

shape.

2 hand, then 2 bare arm, dowm which blood is
trickling. The camera mo.¢s round so that we do not see
tlie neck.



285,

236,

287,

7o
N7, VEULYS ZERTM., 30 I NIGIT. (Cont'ld). 285,

Su.llenly the body rolls over so that the face falls full into
CAMZLy  dead eyes staring - mouth distorted with feareecoese

EXT, T2 R.CT T TUE 2ACK 1 DULEL, NIGET, 285,

J'SE is stumbli . arcund locking for his friend,

JUSE
Leon! where are yiu, my little friend : /4

He stumbles anl falls,

25E (eontta) LAV T i

L shalow f=o llu acress hirme

JOSE (cont'e) '[oéff“/:/’/;,,,,f/’
That you, Leon?

Voo . / £ aat .
. l; ‘L(,/_,LL } " - /',-/, L" C\\)
¢

Iis expressicen chon=es from o fatuous grin to cne of bewilderment, .
then abject fenr, lic crinses back as the shadow erssses his Incee
There is o roaring snarl, ST trics to scream, the CLUZENL noves in
tigater and tighter. Now ~ veir of hadry ‘hnanids' aprear and srasp
J. ST by the thront. ils eyes bulge as th- hanls oriw tighter &nJ

tishter, Now, thc hands bogsin te 1ift hdn bodily off the sround,
The CLIZLL. moves 2

half wolf clutching the thrs
A monent later, the wolf throw
crashing through the trellis tho

¢ W& see +hc snadow of a hali nang
a2t to the half-Jdeald J 5E.  (Jdumny)e
J"SB (:ctor) throuch the air and
t is fixed to the woll,

The Camcra is part-blacked out by 2 hairy boldy anld we honr the awful
crunchin; of bones.

CUT T

EXT, S7ULE.  C/NTING W EBA, NIGHT, 287,

There is 2 bit of commotion inside, and a wmoment later 2 drunk
CMINGUE (now of crursce «ller than we last saw him) comes stagrering
cut, followeld by 1I0E,

PEFE
© Every Saturdny night for
years ycu've Leen on abou
now shut up., I've hodl encuh.
TUMINIGUE A
Jest U0 I ever hiloeoand you hal to shiot hirm,
PETE .
I hat to 2t him - he w=s n sheey killer,



287.

EXT. SQUARE. CANTINA RCSA. NIGET. (cont'd)

[SE PPy

DOMINIQUE turns tc an amucsed BYSTANDER.

(cont'a)

DOMINIQUR
He keeps t'e tullet “ung round his
neck to remind himself... round his
neck.

PEPE
I keep the bullet because it's made
of real silver - that's vhy.

DOMINIQUE
'Best dog I ever ...

PEFE
Ohi

He slams the door, lezving DOMINIQUE outside.’
The BYSTANDER grins and walks off.

O0ld DOMINIQUE stends muitering tc hinself, then wanders off Eﬂ”{

te
alone acroess erted moerlit squere. The clogﬂ; ///////

+
v
strikes half-pest nidnig:
EXT. NARRCY STREET, NIGHETD B o “’\

[ 147

0ld DOMINIQUT plods

clowly up the narrow road, preceded by his 288,
shadow, throvm by the n

closer.
on, stops @g in. Qwﬁe“ce
He looks arcund, sees ncihing

him, remaining on the descried

footsteps receding, then o
a moment, then swings up to a

1oon on thoe cobtles. Thé’ camera noves
c<n

listening. Nothing. iie moves

" But he is sure he heard sonething.

211, The camerz new loses
cazd, Ve hear the shoPherd's
The camera holds for
a2t the side of the road, just

in time to caich the shadow of o wo1f twisting and folding over
the broken surfaces of the roofteors.

DOXINIQUE, sencing that sonething is very wrong, quickens his .
pace, then steps dead as he hears a distinct snarl. e peers ' *L[“
arouwnd him desperately, irying to pierce the darknoss e ./"l oA
looks up just a moment boliosre the wolf leazns.

DOMINIQUE hardly hes time to cry out beforc the animal is on

top of him.

Once morc, vie hear the crunching of bones.

PADE OUT:



79.
FADE IN:
INT. CARIDO SPART BEDROOM. IAWN,
289. ALFREDO, looking cheerful, is just passing the doer of the 289,

spare bedrcoom when he hears the sound of moaning {rom vithin,
Surpiised, he opens the door.
P -

290. The bars hove been tvisted and snapped from the open window. 290,
Cn the bed lies LEOH, in o deep sleep. His neked body is
covered by a blaonket. ’

ALFREDO
Leon!
291. He cresses te the bed and chokes the young men. 291,

LE@ awokens and sits up, bewildered and frightened. He
obviously does not know where he is, nor how he got there.

ALFREDO (cont'd)
Leon! 1In God's name, what happened?

He looks around the room.

ALFREDO (cont'd)
“here are your clothcs? You can't have
been out without ... Oh, God in heaven!

He sinks into a cheir, covering his face with his hends as he

realises the truth.

292. LEON moans, obvicusly feeling very sick. He raises his hands 292.
to his head, sces that they are red with blood. As the camerse
moves into his norrified face, we sece that he, too, is reealising
the lhorrible truth.

TRICK MIX TO:

INT, CAEIDO J5IN ROCM. DAWN. *

293. A CLOSE SHOT of LEQN, crying: ' . 293.

LEON
No, no, oh no ...!

As the carcre moves away and eround, we sec that LECN, now
dressed; is with ALFREDO, TERESA and the old CUREL.

CURE
It's true, Leon.



INT. CARIDO LIVING ROCM. DAWN. (cont'd)

293. LEON
(cont'ad) I won't believe it! I cen't ...
He buries his face in his hends and sobs. TERESA moves to

him and puts her arm round his shoulders.

294. ALFREDO
(firmly) I must esk you this once
agein, Leon. Can you remémber
anything of what you 4id, or where
you went last night?

295. LEON replies without taking eway his hands.
LEON

No.

296. ALFREDO
Try.

297. LEON pulls ewoy his hands and shouts:

LEON
I can't, I tell youl I can't
remember anything.

He seems to sce his hends for the first time.
no blood on then.

LEON (cont'd)
The bleod! Therc was bleood on oy

hands. Vhere did I get blood on
my hands?
2
ALFREDO
© That's what I anm trying to find out
CURE

Some enimal - a sheep probably.

LEON
(eghest) You mean I killed it -
with my hands?

) g

4

The CURE nods. LEON covers his face again.

TERESA
There, there.

After e moment, LEON contrels himself. . He looks up at the CIURE.

There is now

°

294.

297.



297.

INT. CARIDO LIVING ROOM. DAWEH. cont'd)

LEON

(cont'd) You knew about this all the time,

298.

299.

300.

301.

father?
‘The CURE nods.

LEON(con%'d)
But you did noct tell anyone. Thank
you. (his composure begins to break
agein)  ¥hat am I to do? Tell me
what to do, father?

CURE
I think I can obtain permission for
You to enter = monastery under special
supervision. Until then, you must
be chained up and woiched night and day.

LEON
Chained?

The CURE nods sombrely.
¥
LEON (cont'd)
(loughs bitterly) That's right,
isn't it! They chain up wild enimels,

don't they? That's ell I am - an animal!

Suddenly he rushes frem the room out into the street.

81.

ALFREDO moves as if to chase him. He 3tops, realising that he 298.

will not catch the boy.

MIX TO:

EXT. SQUARE. DAWH.

And old PEASANT SERVANT glances uvp fron emptying her slops from 299.
& 3 I

her bucket into the streei, as LEON runs wildly thrcugh the

otherwise deserted sguare.

FXT. WOODS & STREAM, DAWN,

His appeerance wild, LEOV csplashes across the stream, not
seening to notice the coldness of the water.

EXT. HTLLSTDE. DAY,

LEON staggers across the brow of the hill and falls on his knees, 201.

nearly sobbing with miscry and exhaustion.

300.



82.
EXT. ENTRANCE TO VINEYARD. DAY.

302. The gate is open es LEON, haggdrd and exhausted, comes in,to 302.

303,

find himself face-to-fece with & POLICEMAN. He tries to duck
out but the POLICEMAN hes seen him.

POLICENMAN
Hey!  You! = =~

LEON comes back into the yard.

A second policemen, a SERGEANT, is talking to DON FERNANDO.
The POLIXEMAN cells softly to the SERGEANT:

POLICEMAN (cont'd)
Sargento!

The SERGEANT and DON FERNANDO look up and see LECN. ‘ 303,

FERNANDO
That's him ...

The SERGEANT motions him to be silent, walks slowly towards LEON.

SERGEANT
Are you ... (he consults his notebook)
Leon Carido? :

LEON licks his dry lips.

LEON
Yes.

SERGEANT
The friend of Jose (he consults the book
again) Amedeo?

LEON
Yes.

SERGEANT
I understand you both were at a - a certain
'establishment' last night?

LEON
Yes.

. SERGEANT
Ovmed by a Senors Zumarae?

LEON nods.

SERGEANT :
According to a Senorite (he flips back a
page in the noxcbook) Yvonne, you left
early. Is thait right?




83.

{ gf‘ EXT. ENTRANCE TO VINEYARD. DAY. (cont'd)

-
g 303. LEON .
: (cont'a) Yes. Yes, I think so. ,

SERGEANT

You think so?

: LEON
, I...7Jhad a lot to drink.

DON FERNANDO snorts with disgust.

SERGEANT
(nods) Where did you go, then,
Senor Carido?

LEON
Honme. :
| | SERGEANT
: You are sure)
‘ LEON
Yes. I've just come from there.
Why ?
SERGEANT

'Just meking some enguiries ...

He turns back to DON FERNANDO.

SERGEANT (cont'd)
Goed day, senor. (to LEON) Senor.

And he walks off with the POLICEMAN.

| 304. LEON is swaying with reaction from the shock. DON FERNANDO 304,
comes up to him.

FERNANDO
Well?

LECON stares at him uncomprehendingly.

: FERNANDO (cont'd)
| ‘ Well, aren't you eshamed of yourself?

LEON
(weakly)  Senor?

P FERNANDO
Going to & place like that?
Getting drunk? Disgusting!



84!
EXT. ENTRANCE TO VINEYARD. DAY. (cont'd)

304. And FERNANDO turns to walk awey.

(cont'a) '
LEON
Don Pernando! What ... what has
happened to Jose? ’
305. FERNANDO stops and turns. ! 205,

FERNANDO
I don't know and I don't care.

He comes back to LEON.
FERNANDO (cont'd)
They cdidn't tell ne but &y guess is
he's in gaol - where you ought to
be. Drunken lecher!
And he stalks off.
LEQON, shattered, stazggers into the bettling room.

DISSOLVE TO:

EXT. SXY & TRCES. NIGET. (EFFECT)

306. The full moon is rising behind the iree-tops. 306.

INT, BOTTLING ROCM. 10FT, NIGAT,

307. LEON is kneeling bv the windéow, watching the moon. Ee is ina  307.
fevered sweat cf stject fear. Sweet runs down his face and neck,
his hands sheke, his breath rasps. As the cemera epproaches hin,
his Wholgﬁody begins to sheke and a strangled moaning comes from
his throat.

LEON
Help me. Help me!

The camera moves round to revesl CRISTINA standing in the

doorway, watching.

208. CRISTINA : 308.
Leon. :

309. LEQN spins rouné as if he had been whipped. He cringes back 309.
ageinst the wall, almoct snoxrling at her. -

LEON
Get awey! Get oway! Get away!



311,

3l2.

313,

! €€, 214.

: - 315,

316.

310.

85.
INT. BOTTLING ROOM. LOFT. NIGEHT. (cont'd)

CRISTINA
Leon!

She takes a step forward.
!

LEON almost spits at her as he triés to force himself back into
the corner, into the shadows, away from her eyes.

CRISTINA hesitetes, then comes forward zgein.

LEON screams:

LEON
No!

He suddenly leaps up and rushes past her.

CRISTINA steps aside so zs not to be knocked flying. LEON has
almost reached the door when he trips and falls heavily,
twisting his leg.

(NOTE TO ART DEPARTMENT: DPlease moke this reasonabdbly possible
by, say, building the set on two levels)

LECON tries to get up. He can't, his leg is too badly hurt.

CRISTINA muves to help him. He spits at her again:

LEON
Get away from me! Get aw ...

And he collepses in a dead feoint. The camera moves from him
to CRISTINA, who stares down, her face full of compassion.

DISSOLVE TO:

DAWN.
Daylicht streems through the window and in the distance a cock
can be heard crowing. The camerz moves away and down to

discover CRISTIIA, who is seated on the bed, LECN cradled in
her lep. He is slecping heavily; she is aweke.

After a moment or two, LECN begins to stir.

CRISTINA
Leon?

LEON
Mmmm?

310.

311.

312.

313.

314.




| 86.
P : INT. BOTTLING ROOM. LOFT. DAWN. (cont'd)
‘ 316. CRISTINA
(cont'd) Leon, I must go - before my fether
: discovers I've been with you all
night.
LEON

(@rowsily) All night?

' Suddenly he realises where he is end what she has just seid.
| He sits up ebruptly.

LEON (cont'd)
All night? You've been here with
; me all night?

317, ' CRISTINA 317,
(surprised) Yes, Leon.

318. He grabs her by the arms, desperately, so that she winces with 318,
pain.

LEON
Tell me, I must know ... (he takes
& deep breath) Did anything ...
happen to me?

319. CRISTINA , 319.
(puzzled)  You hurt your leg. ~ And
you were acting as if you were sick,
or frightened ... you wouldn't let me ..

320. LECN 320.
(cutting in) To, no. Did I ...
did I change? Did nmy face change,
my hands ... did anything happen?

321.  CRISTINA ' 321,
(bewildered) ¥o, Leon. '

322. LEON starts to laugh, so that the tears roll dowm his face. 322.

| LEON
{ I'm saved! You've saved me! (he hugs
- her) Oh, thank you, God, for sending
et her to me!

CRISTINA is trying to calm him.



(DIALOGUE CHANGES ONLY) 87.

INT. BOTTLING ROOM. DiWN. (cont'd)

s LOFT.
f 302, CRISTINA
: (cont'd) You'll weke father.  Shh!
LEON controls his laughter with an effort. *
!
LEON
! (serious - the words pouring out) *

We nmust go away, todey, now. You
must merry me and we must go awzy.

CRISTINA
(tries to cut in) Leon ... *

* LEON
: (hurrying on) They'll never cetch *
us, we'll start o new life ... &
. wvonderful lifc, Cristincz. we'll
N be together cvery minute of the day-
ond night.

D H

323. CRISTINA 323,
(trying to be firm) ILe2on - what %
i o is all this? #*

324. LEON controls the flow of words and forces himself to spezk 324
slowly and with great sincerity. *

LEON
Cristina, do you love me?

325. CRISTINA 325.
(surprised, but equally sinccre) *
Yes, Leon. I do. :

326. LION 306,
; Will you merry me, Cristina?

‘ CRISTINA
You know ... *

IECH
(almost agressively) You say you - *
love me. ¥Will you morry me? ’ #*

f 327. CRISTINA _ ' ' 327.
- (after a brief pause) Yes, Leon.
I will.

328. LEON cannot contain himself, but emdraces her, kissing and 526.
hugging her until she hos to cry for mercy.

(continued on Page 872)




323.
(cont'a)

(DIALOGUE REVISION ONLY)

INT. BOTTLING ROOM. DAWN. (cont'd)
(LOFT)

CRISTINA
Icon! Lecon!

LEON :
My dorling, this is terribly important
but you'll have to trust mc - I can't
explain properly now. You must come
away with me now -

CRISTINA
Leon ..o

LEON
(not stopping) =~ today. Pleasc.
Please don't osk me any mcre now.
Will you come?

(continued on Page 88)

%

sk



(DIALOGUE R®EVISION OKLY) 88.

INT. BOTTLING ROOM. LOFT. DIAWN. (cont'd)

| 328, CRISTINA
| (cont'd) (simply) A1l zight, Leon. I'11 *
come with you.
' She gets up.
They kiss passionately, then she breaks away ard runs off.
!
! .
; 329. LEON watches her go, his face filled wivh happiness.
DISSOLVE TO:
}
i , DAY.
330. LEON has spruccd himself up as best he can. There is a knock
‘ 2% the door. He hurries over to unlock it. (he limps &
‘ iittle from the £211).
; He flings open the door.
33]1. Shooting from the outside, we sce the eager happiness on his
foce replaced by 2 look of surprise.
[

332. tside the door sicnd the SERGEANT and the POLICEMAN.

SERGEANT
Are these your clothes, senor?

Iic motions tc tha POLICEMAN, who holds out & bundle of clothes,
those which ITOV was wearing at the Bordel.

LEON
(apathetically) Yes.

SERGEANT
Icox Carido, I rust ask you to
acconmpany me ...

333. LEON
Put why?

334. SERGEANT
1 am arresting you for the curder
of Josc Amedeo.

335, Ye nover forward to catch the fainting boy.

DISSOLVE TO:

330,

A1)
N
N



336.

3371.

338,

339.

89.
INT. PRISON. DLV,

An unkempt, dirty GAOLER is seated, his heed resting against 336,
the wall, apperently asleep.

LEQN'S VOICE
(urgently appeeling) In-God's name,
listen to me, will you? You must send
for my fsther. You must - don't you
understand? You must! Ohmy ...

The camera-has moved across to him. He turns awey in despair,
then suddenly swings back, grabbing the bars, and screams out:

LECN
Listen to me, I tell you - Listen!

OLD SOAKER'S VOIC
There's only one thing he'll lis*en to.

LEON looks round and we see that he is sharing the same cell with
the OLD SOAKLR.

The OLD SOAKER indicates the feeling of money, by rubbing his 337.
thunb against his finger.

LEON catches on, turns back. ' 338,
LEON
Look, I'll pay you - I'm willing %o
pay you!
The GAOLER gets up slowly and crosses to the cell. — 330,
GACLER

Whet is it you want, senor?

LEON
I want you to fetch my fether, Senor
Don Alfredo Carido.

. GAOLER
How can I leave here, senor?

LEON
There must be someone you can send?

GAOLER
Uh, huh. (ke nods slowly)

LEON
Serd someone t. tell him I'm here -
I need him. -



. YA
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90.
INT. PRISON. DAY. (cont'd)
330, The GAOLER has not moved, but simply smiles.
(cont'd)
LEON (cont'd)
Senor Don Alfredo Cerido. He lives
just across the sguare - in the big *
house at the top of the stepe. #*

Still the smiling GAOLIR rakes no move.

LEON (cont'd)
Go on, then. TWhat are you ... ?

He reelises, and fumbles in his pocket or purse.

ILEON (cont'd)
" Oh, here ...

He hands over some coins.

LEON (cont'd)
Here. Now hurry.

The GAQLER does not even bother to look at the mongy he has taken.

GAOLER
(still smiling) Five pesetas, senor. #*
. LEON
What? I haven't gco five pesetas. *

He is fumbling in his pocket.

LEON (cont'd)
That's 2ll I have. Surely that's
enough. (becoming hystericel agein)
That's enough. It's got to be enough ...
It's got to be!

GAOLER . *

Five pesetas, senor. *

LEON turns desperctely to the OLD SQAKER. *

OLD SOAKER : #*

(hurriedly) No use looking et me, *

dear boy. #*

(| The GAOLER still smiles. *
GAOLIR *

Five. *

The OLD SQAKER Jjoins LEN. *



)

339.
(cont'd)

INT. PRISON.

90a.

DaY. (cont'd)

OLD SOAKER
(to GAOLER) Do you know this

gentlemen's father? ¥*
GACLER
(shekes smiling head) No, senor.
OLD SOAKER
I know him well - only by sight,
of course. I've uften seen hinm out
hunting - with the Meyor.
GAOLER
*

('nods) The Meyor.



91.

INT. PRISON. DAY. (cont'd)

, i 339, OLD SOAKER

(cont'd) And at the Bullfights - with the Marques.
GAOLER

i impressed T Marqgues.
becoming impressed Tne Margue

. "OLD SOAXIR .
The Marques ond he are old friends.
They a2lways travel together when they
got to Rome - *o see His Holiness, of
course.

GAOLIR
{impressed) Fis Holiness.

OLD SCAKER
Quite.

The GAOLER turns eway, celling:

GAOLER
Boy! Boy!

A ragged BOY runs in.
GACLER (cont'd)

Go at once to & Senor Cerido (he sterts
to describe the house).

340, LEON breathes & sigh of relief, and turns to the OLD SOAKER. 340.
LEON
Thank you.
*" OLD SOAKER -

'NMothing, dear boy. Ir- do you
think I overpleyed it a2 little?

341. The GAOLER is giving the BOY a cuff round the head to speed him on.341.

)

. GAOLER
And hwrry, d'you understand me?

And the BOY trots out.

CUT TO:

IXT. YARD. DAY,

342. CRISTINA, carrying a clothes hamper, crosses the yard 342,
furtively, meking sure shc is not seen. She enters the
door leading to the bottlii.g-room.



_ INT. BOTTLING ROQM. DAY,
' 343. CRISTINA enters, looxs around her, calls softly: 343,

: . CRISTINA
Leon. Where are you, Leon?

She moves across the room o the steps leading to the loft.

CRISTINA (cunt'd)
Leon? Are you 2ll right?

She starts to climb the stair. She has just reached the top when:

FERNANDO'S VOICE
that do you think you're doing?

CRISTINA spins round.

344, FERNANDO is stending in the open doorway. Just behind him is 344.
RICO GOMEZ.

345. CRISTINA starts to come down When her fether sees the heamper, 345.
he steps forward.

FERNANDO
And where did vou think you were going?
(the pesete drops!) You were going with
him! You were going to run awey - with him.

GOMEZ

No, I say «..!
« FERNAKRDO

You were, weren't you?

CRISTINA
Yes.

GOMEZ
Oh!

CRISTINA

Yes, 1 was. And I still am.

FERNANDO
You ungrateful little ...

Viards fail him.

CRISTINA
Where is he, father? Pleese,
where is he?



INT.

345.
(cont'd)

346.

347.

BOTTLING ROOM. DAY. (cont'd)

FERNANDO
He's right where he deserved to be.

- CRISTINA
I must go to him, father. He needs me.

’ FERNANDO
(nastily) 'Needs' you! I'll bet he
does, the debauched young ...

CRISTINA
(over-riding him)(calmly) Will you
pleasze tell me where he is?

FERAND O
He's in gaol, that's where he is.

CRISTINA
In prison?

FERNANDO
Yes.

CRISTINA

Why? What for? What do they say
he's oone?

TERNANDO
I don't know or care. I just know
they tcok him away ... and good riddance!

348. CRISTINA, now completely under control agair, crosses to
GOMEZ, ignoring her father.

349.

350.

CRISTINA
I want you to take me to him.

GOMEZ
What??7?

CRIZTINA ,
Rico, will you pleace toke me into
the town.

GOMEZ pulls himself up tn his full height.

347.

348.

349.

350.



351

352

354,

355.

INT. DOTTLING T M. (Cont'd). (LY.

G. Mo

I sh~1ll Jo no such thing

CITIISTIN..
Then will you lond me your carringe?

o FILNAN D
(cannot believe his cars)
What's thot?

GCMEZ
Certninly not!l

CitiISTIN..
Then I'm afrail I shall hnve to take

o

f . the nmen cnn recover fron thelr surzrise, she hns

v oom and slacme?d the door.

ﬂ- ()

e
of
The two men stere at each cther, 2rhast, thon theoy both
the ¢-:r ~ni rry te open it. It is lucked,

PRIORN L
Christinal ‘men up, Atyou henr ne?
wen upy this instant.

EXT. Y.nD. .Y,

ol

ite,
swe 't
run to

cut

The Grmez cirriase is therc. CIWISTING is adressin: the C ACITLR

CInIGTING
Y:u are t drive me into the t.wne

The C .CIn.N lucks hesitantly in the Adrectiq-n of the bottling

r m, from which the mufflil srunds of kn- ckings can be henrds

CimISTIN. 2:¢s net turn her ¢yes from hine

CHINTING (cont'd)
That's an ¢rlir....from Senr. Gomioze

She climbs intc the carrinzie.
CIZISTIN., (Cont'.)
urry!

The C .C34N cracks his whip ~nl the carringe rumbles off.

c

UT T

357

352.

355

357.

358,



SN 95,
= INT. PRISON. DLY.

ro 359. LEON is talking to two visitors: ALFREDO and the CURE. The 359,
old SOAKER has retired to the corner of the cell,wherc he
either is, or feigns to be, asleep.

LECN
I've alrecdy killed three people,
Tfather - can't you understand that?
I strangled them with my hands -
savaged them with these teeth ...

) 360, 'ALFREDO 360,
] That has yet to be proved.

. 361, LEQW 331,
? Proof! They'll prove it a1l right.
> : Because it's true. And if they make

me stey here tonight, it'll happen all
over agein. (he sees that the CURE

is looking at the bars) Oh, don't think
’ a1 ther're going to stop me.

| 362, CIRE ' 362.
| (to ALFREDO) What can we do?

363, LEON 363,
' Licten, father. You must go to the

Mayor - tell him what I am - tell him

I've confessed to everything. And

tell him he must have me executed now!

¢
: ALFREDO
‘ What ... ?

LEON
Yes, now, beforc sunset. (he turns
to the CURE) And father, you must
tell him how it must be done.

| 364. CURE ‘ ' 364.
. (shaken) DBurned ot the stake.
]
365. LEON 365,
o (nods){quietly) I know it's the
-~ v only way.

MIX TO:




364.

365.

INT. PRISON. DAY. (cont'd)

PRIEST
(shaken)  Burned ....

, LEON

Yes. Burned. Burned alive.
(very quietly) I know it's the
only way.

MIX TO:

95a.

364.

365.



INT. TOWN HALL., ALCALDE'S OFFICE. DaY.

366. The Alcelde, DON ENRIQUE, pompous as ever, is facing ALFREDO
and the CURE.

INRIQTUE
A werewolf? In my town? Oh, no, this
is too much - no, ii's preposterous -
it's too much to expect me to believe.

96.

367. ALFREDD ‘ *
Nevertheless, it is true. i
ENRIQUE
How long have you known of this, father?
CURE
(ashamed) Since he was z child.
ENRIQUE -
And you did nothing about it?
" CURE :
(lamely) I - I wasn't certein.
ENRIQUE
Then why are you so certein now?
Eh? Vhy?
ALFREDO

You have only <o spezk to my son;
he will tell you.

TNRIQUE
(contemptuously)  Your son! A
murdercr!

ALFREDO
Exactly.

ERIQUE

H'm. (to CURE) What is it you
want me to do, then?

CURE
Hend the boy over to my care. I
shall take him to a monastery where
they cen lock after him.

ENRIQUEL
Wo, impossible. No, he'll have to
stand trial.

LIPRITDO
(levelly) If b is kept in this +own

until after sunset, he can't be roesponsible
for his actiorns

266,

367.



TN T

PR

INT. TOWN EALL. ALCALDE'S OFFICE. DAY. (cont'd)

367, ENRIQUEL
(cont'd) (alarmed) Vhzt do you mean?
368. “ALFREDO

369.

370.

371.

372.

I mean that he will break out of prison
and kill - wontonly, sevagely kill, like
a wild beast. And you will be responsible.

MIX TO:

INT., PRISON. DAY.

LEON is seated on the floor, or on a2 stool, cramped with fear.

There is the sound of a doeor being unlocked, armd voices.

GAOLER'S VOICE
This wey, sencor. That's him - thet's
the one.

The camera cases to show I'ON ENRIQUE being shown in by the
cringing GACLER. They are followed by ALFREDO and the CRE.

ENRIQUE

You, there! Stand up, let me look
at you.

LEQON sitands up, lnoking appealingly at the group.

ENRIQUE looks at him stecdily for 2 moment.

ENRIQUE (cont'd)
Let me sce your hands.

LECN slowly helds out his hands.
FIRIQUE (cont'd)
Mow your tecth. Open your mouth.
Come on, come on!
LEON shows his mouth.
LECN

(with quiet desperation) Senor,
I beseech you,don't make me stay here.

ENRIQUE has turned from him to face the CIRE and ALrREDO.

368.

370.

371.



98.

INT. PRISON. DAY. (con:'d)

372. ENRIQUE
(cont'd) Are you trying to trick me?
.CURE
Senor!
ENRIQUE
Because if you are, I shall be
very angry. This boy is perfectly ’
normel.
CUT TO:
EXT. SQUARE. DAY,
373. The Gomez carriage sweeps into the square, scattering PEOPLE 373.

374.

and their livestock.

With a screech of bYrakes, it pulls up in front of the TOWMI HALL
(or use back gates?), Without waitng for the COACH:AN to
help her, CRISTINA jumps down and hurries in.

INT, PRISON.

DAY,

ENRIQUE 374.
I shall regquire other witnesses.

ALFREDO
There is only Teresa.

- HZIRIQUE

Teresa?

AIFREDO

My servant, she ..

ENRIQUE
Your servoant? I'm afraid ...

He is interrupted by a loud banging on the mein doors.

CRISTINA'S VOICE
Let me int! Tlet =e in!

375. LEON reacts immediately. as he recognises the voice. 375,

LECY
Cristinat



99.
INT. PRISON. DAY. (con%t'd)

375. GACLER
(cont'd) Silence!

LEQW
You must let her in. She can
help me. She's the only one.

376. ENRIQUE nods to the GACIER, who hrrries to the door. ¢ 376.

CRISTINA'S VOICE
Open up. I wish to see Senor Carido.

The GAOLER opens the door, and with difficulty restrains
CRISTIN_A frow running in.

CRISTINA
Leon!
GAOIER
Senorita!
377. LEON 377,

Cristina! EHelp me!

378. CRISTINA : 278.
. Leon! What are they doing to you?
ENRIQUE
Who is this?
CRISTIIWM

(controlling herself) I am .
Cristine Fernzandez, senor.

ENRIQTE
You know the prisoner?

CRISTIM™A
Yes, senor.

ENRIQUE
Well?

CRISTIN

Ve are engeged to be married, senor.

ERIGEE
Oh? You arec ergaged to be married,
are you? So rou know - all about him.



378.

100.,

INT., PRISOF. DAY. (cont'd)

cont'd
( )

379.

380.

381.

382.

383,

, CRISTTNA
(puzzled) Senor?

ENRIQUE
You know &ll about his - affliction.

CRISTINA
(worred now) Affliction, senor?

LEON subsides ontc the stool,with a ¢roen.

He turns to

But ENRIQUE

ENRIQUE
So as far as you know, this is =
perfectly normal young man?

- CRISTIIA
Why, yes.

ENRIQUE
Thank you.

ALFREDO and the CUREL.

ENMRIQUE (cont'd)
The prisoner will remain here to
stand triel.

LEON
Then leave her here with me.
In God's name, have pity - leave
her here.

is ucghering them 2ll out, assisted by the GAOLER.

CRISTIMA
(calls) Leon, what are thoy doing?
Vhat's happening?

LEON
Father! The silver bullet! Pcpe - the
watchmen - has a2 silver bullet. Get it -
and usec it.

But the GAOLER has ushered them out, the doors are closing.

LEON (cont'd)
(screams) Use it on me, fother.
You must, éo you hear? You must
use it.

379.

380.

381.

3862.



-~ 333, INT. T2IS N ".¥. (Cent'd).

i - . B
He sinks exhaustoed ns the Jour closess
3k, The L' S AKER, now very rmch awny, stares at him open-moutheds
I
, MIX T
365,  INT. C.NTIN. & S... aY. (REVENING)
W 8. is scttling upy the bar renly for the ovening trale when SL5WGE
criesS ine.
; A Su (symuathetically)
Sencr 1lfredn what o torrible thing: -
i ab.ut young Lethesssoo
| . : ALTRTD
Thank youe...
1 [N
nSa :
You must be 11l with worry. Lot me et ¥ileoees
b LALF T
\ S Tlcase, is y-ur husbani here?
_

‘ i 84 (Surprised)
‘ . N.» Senor.

ALlIRE

Yhere is 'e? - it's nost important.

! 2. 84
! Uy in thce hills s aewiwre. n tihie Suth silc.

| ALFREDC meves to lenve,
vlenase, Sencr, you don't ook At all welle
Con't I o0t you scmething.

ALFLE -
‘ “Goyou know if hie is cenrrying thnt silver
) g ve
: bullet with him.

G S4 (bewililered)
Ls far s I knw, Sencr. Iv NlWlYSecesoe

ALFRELS
Thank y.u, thnnk you.

- ¢ almost runs cut.



386.

3e7.

388. ALFREDO comes
He stops to call out:

INT. CANTINA ROSA. DAY.(SVINING) (cont'd)

ROSL watches after him, puzzled.

INT.

CHURCH.

MIX or
CUT TO:

SUNSET,

The red rays

the windows.

CURE
.so And now, my child, you knew as
much as we do about this ... horrible
business.

CRISTINA looks white, but is calm. -

CRISTINA
Thank you feor telling me, father.

CURE
It was the leest I could do.

CRISTIA
What can we do for hinz, father?

C'RE
You still love him, then, in spite
of ... 7

of the lcw sun streem through the ornate glass of
The CURT is talking in a low voice to CRISTINA.

. CRISTIIA
Even more, because of it, father.
CURE
Will you help me proy for him.
CRISTIXA
0f cowrse.
She kneels with the CURE. )
MIX or
CUT TO:
EXT. HILLSIDS. STSET. (EZFTECT SECT

stumbling. gasping for breath, over the hillside.

386,

387.

3

Q

8.



103.
EXT. HILLSIDE. SUNSET (EFFECT SHOT) (cont'd)

388. ALFREDC
(cont'a) (celling) Pepe! Pepe Veliente!

There is no reply. Drowing a deep, rasping treath, ALFRIDO
stoggers on.
[ . |
¥IX or
CUT TO:

INT. PRISON. SUNSET.

389. The red glow from the sky has deepened to a blood-colour. It is
almost dark.

LEON sits where we last saw him, crouched on the low stool. He
stares all the time at his honds.

399. In the othcr corner, the OLD SOAKER is wetching him, fascinated.
He clears his throat and speaks.

OLD SOAKER
Neoarly dark.

LEQCN does not even ssem to heor.

CUT TO:

EXT. PASTURE., NIGET.

391. The sun hes finally set. LLFREDO comes staggering ccross the
fields, decad beazt. He calils:s

A\LIIFR_EDO
Pepe! Pepe Valiiente!

Once more, no reply.

392. ALFREDO looks wildly around him, then freczes. He has seen
something. '

393. Under a tree sits PEPE, fast asleep.

389.

390.

391.

392.

393.



394.

395.

396.

397,

104.

INT., PRISON. NIGHT.

The OLD SOAKER is now by the window, peering out., 394.
OLD SQAKER
Lovely evening.
LEON is still seated, wztching his hands. 395,

OLD SOAKER'S VOICE
The moon‘° Just rising; & full moon.
It'11 be bright as day, soci.

The camera has moved into LEON'S face. Sudderly he gives a
stranzled cry, as if of pain.

1

The OLD SQLKER spins round end stares at LECN, then looksﬂfg/ ‘ 306
at the lad's hands. He gasps. (//// RS

Q ; J?’.:T"’ e
IEON'S hands are teginning to chonge. Hair is growiﬁg across 387,

the backs, and the nails are turning sharper, inteo telons.

o

398. LEON watches, near fainting with fright. 398.
399. The OLD SOAKER stares, foscinoted, appalled. 399,
’ I
400, The hands are still changing, cnd cre nor more llke fbe\puws ofv“(A”Qr -
%{ an animel. IS S VAL
(‘/‘72’%’ e Lr ( "'wi"it.\.\‘“\f
401, 1EQN suddenly lecps to his feet ard gtugoers a*ound Le cell,, ot ADY.
gesping, wrlthlng, groaning as if in agony. {:ii"
402. The OLD SOAKER is transfixed. ' / 402.
- | et
/i 403.‘Suddenly, LECH cpins round and we sce that hise face is N 403,
. bpolnnln to change too. NS
/‘k . K4 f 1 L,(
\ o ~
\/// Lo oie - P P ’ v
ST -
A .ﬁ*(co ﬁg .;lﬂﬂr ‘ :
T¥T. CARIDO KITCHEEN. NIGIT,
£04. A surmriscd ond red-eyed TERESA is opening the door to the 404,

_—y

CURE and CRISTIEA.

CRE
Ah, Terecse. This young lady hes
nowhere to sieoy. She is & friend
of rnbeon's. I thought perhap ...



4

e

un
.

397,

398.

399.

400.

401.

402.

4C3.

104.

INT. PRISON. NIGHT.

The OLD SOAKER is now by the window, peering out.
CLD SOAXER
Lovely evening.
(4

LEON is still scated, watcaing his hands.

OLD S04iXER'S VCICE
The moen's just rising; = full moon.
It'1l be bright as dey, soon.

The comerc has moved into LEON'S Ifzace. Suddenly he gives a
strengled cry, as if of pain.

. The OLD SOLKIR snins round and sicres a2t LEJN, then locks dowm

at the lad's hands. He gasps.

LEON'S hends ere beginning to change. Hai
the tacks, and the nails zare turning sharper, into

1EQI watches, hear feinting with fright.
The OLD SOAKER starcs, fascineted, appalled.

The hznds zre still chenging, end are now more like the paws of
er animel.

LEQY suddenly leaps to his feet and staggers cround the cell,
gasping, writhing, grecening as if in agony.

The OLD SOAKER is transfixed.
Suddenly, LEON spins round and we see thet his fece is
beginning to change too.

CUT TOs

INT. LIVING POCH. CARIDO TIOME. TWISHIT.

. TERESA has given CRISTING o borl of het soup to drink.

TERES.
I cann't think .mere Don Alfredo
has got to.

394.

396.

337

308.

399.

4901,

4C2.

403,

404.



10se.
INT. CARIDO KITCHEN. NIGET. (cont'd)

404. He does not need to go any further. TERESA has embraced the girl,
(cont'd) and now leeds her into the warm room.

405,

408,

409,

TERESA
Come in, my dear. Wernm yourself here.

CURE
I must get back to the church. I'11
come here after scorvice.

CRISTINA
Thank you, Father. Y
- ”EI {
. I~ .’.:’“'
INT. PRISON. NIGET. <7, 5% <.

In very big CLOSE UP, we see LECN'S blood-red eyes, and hear his 405.
deep, snarling breathing.

The OLD SOAKER is now pressed hard against the wall, paralysed 406.
with fecr. He tries to call out, but can only rneke e sirangled
croaking sound. '

Is
O
-1

The GAOLER, half-zsleep as usual, is suddenly awakened by the
sound of a terrified scream znd the snarling of 2 wild beast.
He leaps tc his feet and crosses to the cell door.

He peers in, and staggers back, sickened with what he sees. 408.
The next moment, the whole cell doar is thrown across the room,
kriocking the GAOLER to the flcor.

He looks up ard tries to ward off what is coming. 409.

CUT TO:
INT

INT. CARIDO KITCHEN. NIGHT.

TERESA hos given CRISTINA a_bowl of hot scup to drink. " 410.

TERESA
I can't think vwhere Don Alfredo
has got to.

.

PLEASE NCTE. Ignore all SCIVE NUMBERS after the end of this

YRHAXKKHXX*H  scene 410 (fexmerly 4£04) as the subsequent sceres up
to the end cf the script are to be re-written 4o
suit the requii.menis of cets.



404.

DIALOGUE ,CHANGES ONLY 104a.
INT. CARIDO KITCHEN. KIGET. (cont'd)

Hle does not need to go any further. TERESA hes .embraced the

(cont'd) girl, znd now leads her into the warm room.

405,

406.

407.

408.

409.

TERESA
Come in, my dear. #*

PRIEST
I must get back to the church.
I1'11 come here after service.

CRISTINA, too shocked to speek, nods her thanks. #

The IRIEX leaves. TERESA leads CRISTINA to a chair. *
TERESA ,

My dear, you're shivering. I'i1 #*

get you something warm to drink. *

She leaves. The camera moves in to & B.C.U. of CRISTINA,*
who whispers to herself: *

CRISTTINA
Oh, Leon, lLeon .... #*

SHOCK CUT TO:

INT. PRISON. NIGHT.

In very big CLOSE UP, we sec I1ION'S blood-red eyes, and hear
his deep, snorling breathing.

The OLD SOAKER is now pressed hard zgainst the wzll, paralysed
with fear. Je tries to czll out, but can only mcxe a
strangled croaking sound.

The GAOLER, half-osleep as usual, is suddenly awakened by the
sound of a terrified screom and the snerling of a wild beeast.
He lcaps to his feet and crosses to the cell door.

He pecrs in, and staggers back, sickened with what he sces.
The next moment, the whole cell door is thrown across the room,
knocking the GAOLER to the floer.
He looks up and tries to ward off what is coming.
CUT 70:

(continued on Page 104Db)

405,

406€.

407.

408.

£409.



104b.

INT. CARIDO KITCHEN. NIGHT.

I 410. TERESA brings CRISTINA a bowl of hot soup to drink. * 410.
¢
| : :

TERESA
I can't think wherc Don Alfredo
!
hos got to.




S 105.
INT. CARIDO LIVING ROOM. NIGHT. (cont'd)

404. CRISTINA remembers something.
(cont'd)
CRISTTINA
He szid something about a - &
~silver bullet.

TERESA is shocked.

' ‘ TERESA )
(to herself) Pepe's silver bullet.

CRISTINA
Yes, that was it. Leon asked him
to use it.

TERESA sinks to e chair.

TERESA
So it's come to that after all.

CRISTITA
(concerncd)  Come to what, Teresa?
What is this bullet?

TERDSA
A silver bullet made from a2 crucifix.
-~ o
[ [

The cnly bullev tha o kill a -
werewolf.

CRISTIMA
(reslising) Yo, oh no!

She leaps to her feet.
CRISTINA (cont'd)

He can't! He can't do it!

EXT. SQUARE. NIGET.

405. A lerge crowd hos gathered outside the Town Hall, arnd many more 4935,
are collecting.

406. ALFREDO comes running into the square, holding Pepe's gun. 406,
407. lle farces his way tlrough the crowd to the dcor of the Town 407

Hall. EMRIQUE is there with another OFFICER (this cculd be
the POLICE SERGEANT).



106.
EXT. SQUARE. NIGHT. (cont'd)
407. ALFREDO
(cont'd) What is it? Whet heppened?
ENRIQUE turns round, white-faced, shaken.
ENRIQUE
What you szid would happer.
ALFREDO .
Where is he?
There is no reply. : ' [,

ALFREDO (cont'd)
(shouts) Where is he?

FRIQUE shakes his head.

OFFICER
We don't know.

Lt thnt moment, there is a roar from the edge of the crowd:

CRCWD
There he goes!
Catch him!
There he is! ete., etc.

And we see that the people 2t the edge of the crowd are making
their way t2 the corner of the Scuare, which leads to the Bock Street.

EXT. BACK STOREET, NIGET. |

408, CRISTINA is Jjust running from the Carido Home. (In the distance,408.
the roar of the crowd can be heard). She hesitates, not knowing
which weay to go.

409. In very long-shot, the small figure of CRISTINA can be scen, 409.
heciteating. Then, suddenly, in beld f.g., o hairy hond and
arm appears. We see CRISTINA start to run towards us, in the
direction of the arm.

410. At the other end of the street, the crowd begins to eppear ond 410,
surge up the hilly road.

411. The arm disappears es CRISTINS runs torerds us. £11.



107.

EXT. BACK STREET. NIGHT. (cont'd)

412, CRISTIMNA comes face to face with the crowd. ALFREDO 412.
pushes his way to the front.
ALFREDO
Did you see = anything?
. CRISTINA
No.
CROWD
He's got eway!
Where is he? etc., etc,
Sudderdy there is & cry.
CRO¥D
There!
Up there!

On the rooftops! etec., etc.
ALFREDO and CRISTINA look up. -
The cemera swings up acrcess the roofs to pick up the WEREWOLF,

leping across the reoftops.

413. The CRO¥D gesps. : 413.

414. ALFREDO 2nd CRISTINA stare up, horrified, fescinated, unable 414.

to look away.

415. The WEREWOLF (double) now stends near the edge of a high 415.
building.

416. His eyes flaching, his lips drawn beck in a snarl of anger and 416,
fear, the WERLWOLF peers cdowvn &t the crowd.

417. EYELINE. We see the CRO7D staring up. ' 417.

418. Someone in the CRO./D shouts: 418,

VOICE
(shouting) Swurround the house!
He can't get ewey!

419. (as 417) Like ants, we see the CRCTD stert to spread out, 419.
encircling the building.

T




~ . . | 108.

EXT. BACK STREET. NIGHT. (cont'd)

| 420. The WEREVOLT steres desperately around him for a way of escepe. 420.
| He sees - '

421. - the projecting roof of & shop (say) on the other side of the 421.
‘ narrow street. ’

22, He starts towards the edge of the roof. 422.

’ 423. The WEREWOLF (double) climbs onto the ncrrow parapet end 423.
. prepares to leap.

! 424. Some of the men in the CROVD have already started to mount the A24.
outside steps of the building, ready to attempti & capture.

They ere stopped by & cry:
VOICE

He's going to jump! ' .

425, The WEREWOLF (double) is ready to jump. He stands, crouched, 425.
sweying & little. Then -~ he Jjumps. A

426, The WOMEN in the CROWD s-~weam; the IEN gasp. CRISTINA turns 426.
away, unable to watch.

427. The WEIRTWOLF (doudle) is slithering along the Toof of the shop, 427
trying to gain 2 hold with his long neils.

428. Just as he reaches the crumbling edge, he mamages to grip end 428.
pull himself up. . .

! 429. The CROYD cannot restrain a gasp of relief. | Then: 429.

= VOICE
€§%J, He's making for the church.

~And they ell start to run in the direction of the square.



430.

431.

432.

433.

434.

435.

436.

437.

109.

EXT. SQUAPE. NIGHT.

The WEREWOLF (double) is indeed meking across the rooftops
for the church, leaping and slithering over the archwey over
the road leading to the square, clambering over the roof of
the CANTINA RCSA.

Attracted by the commotion, the drinkers st the Cantina have
spilled out into the squere, and are now pointing out the
progress of the animel, their eyes popping. They are joined
by the others - including ALFREDO and CPISTINA.

The WEREWCOLF (double) hes reached the church tower and starts
to climb the smooth stonework of the outside.
ALFREDO makes up his mind. He twns to CRISTINA.

ALFREDO
Stey here!

And he runs up the steps and into the church.

INT. BELFRY. NIGHT. (1OT)

Looking dovn on the see of faces of the CRCOWD below. Suddenly,
& heiry 'hand' eappears, grabbing at the ledge of the opening,
then a second; then the VEREVOLF pulls himself up onto the
crumbling ledege. :

He turns and -

INT. BELFRY. NIGHT. (STUTIO)

- peers down with red eyes filled with hatred.

EXT. SQUARE. FIGIT.

As the CROWD steres up, one of them, a big FARMER (possidbly one
we have seen before) forces his way through, shouting:

BIG FARMER
I know how to get him out of there!

And he runs up the steps of the church.

INT. CHURCH. NIGET.

ALFREDO, still cerrying Pepe's gun, enters the arched doorwey
from which a steep ladder leals past the thick bell-rope(s)
tovards the belfry.

430,

431.

432.

433.

434.

435.

436,

457.

(Rt



110.

EXT. SQUARE, NIGHT,

438, The CROVD still steres up. CRISTINA farces her wey to the 438,
" front, unzble to take her teer-filled eyes from -
EXT. BELL TOVER. NTGHT. (10T) -
1

439, - the smell figure of the WEREZWOLF (doudle), peering down et 439,

them from the tower.

INT. BELFRY. NIGHT. (STUDIO)
:440. The camera eeses forwerd, past the WEREWOLF, to the bell 440.
; ‘mechanism. Suddenly, the dust begins to trickle {rom it as

the mechanism begins to move.

441 . The WEREWOLF spins round et the sound. The 'boom' of the huge  441. :

bell nearly shatters his eardrums. He snarls with pain.

EXT. SQUARE, KNIGHT,

442. A gasp goes up from the CROWD as it heers the 'booming' of the 442.
church bell. .

INT. BELL TOVER. NIGHT.

443. ALFREDO is nearly thrown from the ladder by the swinging of the  443.
rope and the sound of the bell.

444. Perspiring, he grits his teeth end cerries on. ‘ LA44.

INT. BELFRY. NIGET. (STUDIO)

445. The bell(s) is/are in full swing. The noise is deafening, AL5.

The WERIWOLF is +turning his head frow side to side in & desperate
attempt to shui out the noise. (he has lost the human ability
tc put his 'hands' over his eers)

446. Suddenly, he looks up, snarls as he sees - 446,
447. - ALFREDO has cppeared in the trep leading to the belfry. 447,

448. The WEREWOLF prepares to spring. 448.



449.

450.

' 451.

452,

453.

454.

455.

111,
INT. BELFRY. NIGET. (STUDIO) (cont'd)
For a moment, ALFRLDO is hypnotised by the horror of the 449.

sight. Then he raises the gun.
!

As the WEREWOEF springs, ALFREDO fxres There is a scream of 450,
enimal pain. ’

EXT. SQUARE. NIGET.

CRISTINA gesps as she hears the gcreem, end turns her face away. 451.

INT., BELFRY. NIGHT.

AVipre:

AIFREDO hangs on the bell to stop it ringing, then closes & crude 452.;

iron bolt that locks the mechenism. All is now dead silent.
He moves over to the WEREWOLF, who lies face downward on the
unceven wooden floor. ALFREDO reaches farwerd and gently tirns
him over.

In & big close-up, Wé sece the face of the WEREVOLF. His eyes 453,
are open still, and from the corner of one we sece & tear tremble
end start to trickle slowly down his 'face'.

AIFREDO gemtly covers the ’face with his cloak, then stands up £
and moves wearily across to the window. He loocks down.

wn
4>

EXT. SQUARE. NIGHT.

The CROVD is surging into the church. CRISTINA is left staring 455.
up, white-faced, a lone figure in the emptying squere.

FADE OUT:

THE END
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HOTSPUR FILMS LIMITED.

— WPHT, CURSE OF TIIT WIREWOLF!

_ CIRONOLOGICAL CIIART , iid.
'?éu;? . Later in Time: . Total Time:

Sequence A  (Scenes 1 to 42) 0 ) 0
Sequence B (Scenes L2 to L6) 25 years, 25
Sequence C  (Scenes 47 to 82) 15 years Lo

L - Sequence D  (Scenes 83 to 109) 3 months to 9 months Lo to LO%
; — Sequence E  (Scene 110 ) 3 months 44
*- . - Sequence F (Scenes 111 to 200) 6 years L7
Sequence G (Srmenes 201 to 455 end) 13 years 60

'dgff%¢;?¥”f : Total time = 60 yrs.

The action takes place during the
latter part of the eighteenth century.

/t% &0

. 111%0 ///////

T




EXTERIQHS,

EXTERIORS.

INTERICRS.

25th October, 195C,

"ER CURSZ OF THE WEREWCLE"

The followine Scenes still to be shot bwv full Unit

at at 25th Cctover. 1500,
(0aY) Scencs 1 to 4, 87, 115 to 11C, 373. (132 possibly cut).
(NIGHT) 09,267,208, 444,416,41C,520 to L425,420,43C to LLEC,

50,452,453, 45,405,459,

Scenes 248 to 250,251,- 257,257,254;Lb9,h51,h5h,h55,
457,453,459 to LCh,LE5 to LLO,




1)

2)

L)

5)

7)

cocil Uctober, 1960,

"THE CURSE OF THE WIERDWOLEF"

Pick-Ups still tc be shet as at 25th October,195C,

WOLF EVES: (OLIVER REZD - "half-way" moke-up with contact lenses) -
Zoonm Lens shot against Llack bazckground - hold for
1% mins: for titles. Su;sest try at three different
speeds of Zoon.
TO COVER TITLLS:
REFLECTION CF "DEVIL' IN FONT. -~ as already set up.
. ' (ﬁig; watch colour of carbons in scissors arc)

0 COVER SC.110z,

SHOCTING THROUGI CilURCH WINDOW,FORZZROUND, - (Cn sky glasscs)::f sky darkening.

TO COVER SC.1102.

RET.XE SILDOW EFFECT: - of paper cut-outs on wall as worked out with
Mr. Jack Curtis.

SCENE 231,

INSERT CF WINE BCTTLE.

TC CUT INTO SCENE 211;

TVELINE SHOT. - of Window in Vera's Bedroom - black velvet lehind -
Shot te Lo supervised by ¥Mr. Les Dowie if posszible.

SCENT 205,
RADDIT IN BUSHES,

SCINE 143,
RET.XE: Dor on Skylinecs

SCENE 152,

ALL CTHER INSERTS ETC., TO ZE DONL 3Y MR. LIS BOVWIE.



(PLEASE NOTE NEW SCENE NUMBIRS) 105.
INT. CARIDO KITCHEN. NIGET. (cont'd)

410. CRISTINA remcmbers something.
(cont'd)
CRISTINA
There was something about a - *
& silver bullet.

TERESA is shocked.

TERESA
(to herself) Pepe's silver bullet.
She sinks into 2 chair. ¥
TERESA (cont'd)
So it's come to that after all.
CRISTINA ~
_ (concerned) Come to what, Tercsa?
What is this builet?
) TERESA
A silver bullet rmade from & crucifix.
L : The only bullet that can kill o -
N~ werewolf.
CRISTINA
(renlising) Ko. Oh, no!
%.

EXT. SQUARE. NIGHT.

411. A large crowd hos gothered outside the Town‘Hall, and many more 411.
people are collecting.

412. ALFREDO comes running into the square, holding Pepe's gun. 412,
417. He forces his way through the crowd to the door of the Town 415,

Hall. EFRIQUE is therc with another OFFICER (this could be
the POLICE SERGELNT).




YELLOE E/GES FROM PAGE 105 to END:

7 105,
413, EYT, SQU/RE. NIGHT. (Cont'd), 443,

: ALFREDC
Vhat is it, what happened?

ENRIAGUE turns towards him, white-faced and shaken. When he answers
it is in a whisger.

ENRICUE
What you said,
ALFREDO
" Where is he,
LVENRIGUE shzkes his head.
OFFICER

We don't know, senor. Hesssoos
At this momen® there is a shout from the CROWD.

CROWD
Therel
On the Roofl
See him? Therel

Look! Up therel
ALFREDO and the group spin round.

L4k , EYELINS. ROOFTOP (OLD MILL) 70oCM LINS SIHCT,

LEON (actor) is crouched against the wall. The Camera Zooms into a
close shot of his face as he crouches there, snarling down at the crowd.

445, RESUME SCUARE. OUTSIDE TOWN EALL. ks,

The CROWD moves forward, the better to asee the werewolf,

415, RESUME ROCFTOP. _ . W15,

LECN (double) turns from them with a recar, and starts te scramble back
over the rooftops away from thenm.




k7,

418.

kg,

L2c,

421,

22,

L23%,

107

RESUME SGUARE OUTSIDE TOWN HALL.

The CROWD surgces forward, shouting out:
CROWD:
Den't let him get away!
After him!
This way!
Ané they start to move off (L to K)

BACK STREET, OUTSINE CALRITC MOME.

CiRISTINA comes hurryins down the covered stairway, In the doorway
we can sece TERTSA watching her with apprehension., CHERISTING hurries

off in the direction of the arched stairway. (Left to right)

SRUARE.  SHCCTING TOW/RDS CHURCH,

The searchins CROWD is joined by 2 second group that hurries down
the steps of the Church. They chatter exitcdly among themselves.

SIDE STREET BY CANTIN..,

LEON (double) appears on the rooftop by the archway. Camera moves
Jdown to pick up CHRISTIN. who hurries down the sters.

1ZCN (actor) —.eers down, crouched as if to spring.

(roilins rostrun requirecd for this shot).

CHRISTIN'. has rcached the bottom of the steps. She is joined
by some of the CRGWD headed by ALFKEDC.

ALFREDO
Did you sc2 - anything?

CHRISTINA
No,

LFCN (actor) moves forward the better to sce and, in so doing,
disledzes 2 roof tile.

417,

418,

k19,

k2o,

423,
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L2L, SIDE STREET BY GANTINA (cont'd). : bok,

The tile falls with a clatter to the sround, The CROWD looks up;

425, LECN (double) scrambles away acress the rcoftops townrds th back Los,
strect.
k25, B.CF STREET, OUTSIZE CARIDNC IIOME. L26,

LECN (double) drops from the roof ontc a balcony, then leaps to the.

sround, disappearing fer a moment bSehind a parapet. As he reappears (actor)
we see the CROW) appearins at the top of the steps and run towards hin.

LEXN leaps towards the steps in f.g., (leading back down onto the square)

and is about to descend when he (and we) sce a small croup of TCUGH -

LOCKING F/iRM~-ILNDS standing at the bottom, two of whom carry flaminz

tcrches.

.EEDthesitntes.

One of the FARM-ILNDS throws a flrming torch, narrowly missing LECN,
whe, snarling turns towards the CARIDO house and pulls himself up
on the the tilel cover of the outside staircasc.

L27, TERDSA appears in the deerway as the CROYD arrives.,  Amonsst them we 827,

Sve oWLFREDC and CHRISTIN.. They 21l lcok up.

L23, LEON (double) is clambering over the parapet of the roof, kac,

L2g, The CROWD peers up, CIRISTINS and LLFRIDO pécr up onto the L2g,
dnrkness tryin: to sec.

43C, C.S. LECN (actor) - Lze,
e ecmes te the edge of the parapet and peers down 2% the crowd
belov. (rhotographed from CRANE)

431, ALFRED: and CIRISTIN.. peer up, trying to pierce the ;locm. Lzq,

Sudlenly CIRISTIN. sives 2 cry =s if of pzin as she secs Leon for
the first time.

Somecne in the crow? shcuts:

VOICE
(shouts)  Surround the houss - he can't get away.
k32, C.S. LEIN (actor). Cb32,
IECN snorls 2s he secs. :
433, The CiUWD millinis around the house like ants, cutting off any L=z,

wiy -1 escapes



L3,

435,

436,

L,

2,

443,

103,

€.S. LEN (actor) L3k,
1T stores despratcly around him for a way of escapee
12N (3ecuble) climbs nt:. the rarrcw taras et and prepares t- L35,
lonp.  (r ctrw: required). :
Some of the men in the CROWD have already started to mount the L3e,
cutside steps <f the buillding, rendy to attempt o capture.

They are stopped by a cry. )

VCICE
He's poing to Jjumpl

1LICON (double) is ready to jump. He stands, crouched, swayin a 437.
little. Then - he jumps.

The WOMEN in the CROWD scream; the MEN gasp. CHRISTING turns L3c,
away, unzble to watch.

ZON (Jdouble) is slithering alon.s the btutress trying to crin a Lz5,

C < &

holl with his lon; nails. Just as he reaches the crumbling edgey
he manaces to srip and yull himself up. e runs aleng the
cornice ~nl <lisappears over the ridse of the roof.

“i e CxO. cannot testrain n gasp of relief. Then: hls o

VOICE
De'll get aways

ind they all start to run in the direction of the squarc.

SAULRE: L1,

LEON (louble) is scrambling alens the cernice of the mill.,  He
finally pulls himsclf up to the entrance to the loft.

The CROWD is back in the squarc. 4 DIG F.OUER steps forwarde Lh2,

315 FARMER
Leave him to use.

T:cether with seme of his cronies, he moves ferward towaris the mill,

CE<ISTIN.. moves 2s if to try to stup them, but is restrzincd by
#LFREDO.

(s}
o
jad

1Z(N (2cter) peers about him for n w2y of escnpey  There is e,
Scein.s 2 sm1ll pile of barrels on the ledpe, he picks up cne of them
a1

anl -



Ll

bhs,

4L7,

147,

by,

Lk,

Lsc,

109.
SGUIRE (cont’“/. LLL

1EON (double) hurls it among the FARMIRS., who scatter.  Immeliately,
LZ0N lears down ont.o the red roof below him and frcm there cntc the
ir-und, Before the CROWD can st>n him, he has started to scale the
w2lls of the church, to bell-tower,

SINE - BOLD Y CANTINA: Lis,
Lttracted by the cemmoticn, the 'rinkers ~t the Cantina have

splllu- cut int: the sgunre, and are now neirting cut the

-r«. ress of the animal, thedr eyes popping. They are Jjoined

by the cthers - including; ALFREDC and CIISTINA. .

OIURCH TCOWER LLs,

LECN (Jouble) is pullin- himsolf up the stone exterier of the
u\:ll toweTr,

ALFAEDO makes up his mind.,  He turns to CHRISTIN.G. L4,

ALFREDO
Stay herel

;nd he runs up the steps and inte the church,
SILFRY (10T) : L43,

Lookin: duwn cn the sea of faces c¢f the CRCWD below. Sullenly, 2
hairy 'hanl' appears, orabtbing at the ledze of the cypening,

then 2 seconl; thon the WELREWOLF julls himsclf up onto the
crumblin: ledl. e,

He turns and -

INT. LELFRY. NIGHT. (STUSIO) ' , Lbg,

- oneors 2own with red oyes fillcl with hatred.

EXT. STULLRE, NIGHT. 450,

W

58 the CRCYWD stares uy, one of them,a bis FARFER (possitly one we
have scen before) forces his way throush, shouting:

3IC FARMER
I know h.w to jet him out of therel

.n) he too runs up the steps of the church.



451,

ks2,

k53,

L5k,

455,

Ls7,

457,

4s3,

459,

INT, CHUNCH., NIGHT. (STUDIO)
SIFREDC, still carryini: Bc*"s
f1om which 7 steep lzidder len

towarls the bulfry.

EXT. 83U GE., NISET.

The CRCVWD stills stares up.

un

]

110,

onters the arched doorway
past the thick u;ll—rope( )

un~ble t: take her tear-filled cyes from -

C:r7iCH:

- smnll fijurc of LW

tower.

INT, DELFRY. NIGHT,

N (double),

The camera ¢ses forwarl, prst LECN,

the ust Sesins toe trickle from it as the mechanisn begins to move,

LICN spins roun? at
shatters hic

th

carlrums.

TXT, §70. 8%, NIGHT,
A -asy ooes up from the CRCWD ~s it hears the 'hornmin::?

church Lgll.

¢ sound.

INT, 2911 TCWER, NIGET,

to the Well mechanism.

CHRISTIN.. forcen her way to the front,

peerins down at them from the

451,

k52,

4530

Lsk,

Suidlenly

The 'boom' of the huge bell ncarly 455,
e snarls with p-in.

of the

ALFRIDC is nearly tnr wn frem the ladder by the swinsing cf the

rove nd the seund ©

f the bell,

Tersyirin~, with the prin in his on

Cearrics on.

INT. BJELFRY. NIGHT.

(sTUDIC)

The bells are in full swingz.
LECN is turnin: his hexdl from
to shut «<ut the noise.

~n.s over his ears)

(he

Suddenly, he looks uyn, snarls

LECN prernrcs to spr

_ = ALFREOC has ~ppearet in the

inz.

rs, he ;rits his teeth

The noise is Agafening.

sile to silc in 2
hzs 1oft the hummn ~bility to

s h

tray

54

lusparate

S¢eSs -

leadins toe the belfry.

I%]

b

IS
-

att

gy
ruv

empt
his

LsZ,

k57,

. mr g



(

473,

L7e,

111,

INT. DTLFuY. NITET. (sm01¢)  (eont'id).

-

Tor ~ moment, ALFREDC is hyonotised by the hoeror of the si ki

Thon he raiscs the Zun.
is LECN sprincss, LI7PnENC fires. There is 2 scredm of 2nimnl paine

EXT. SHU LE. NIGHT.

CiLiISTIN., ~asps s she hears the screan, ~n’ turns hor face nwaye

RS

INT, TWLFRY. (STHIC). HIGUT.

ALFSE00 hangs on the bell te stor it ringinT, thon closes &

crule iron tolt that 1ocks the mechnnls 2

He moves ~ver to the VTREWCLF, who lics
rd

fce lownwi.r . on th. uneven
woolen floor. LLFREDC recnches forwn n

an ' gently turns him ~VaTe

in o bi:'j closo-up, we =eée the face of the WL EWCLE . s eyes
S =9

are Tyen still ~nl from the corner 01 Ohie wWe seé N tear tra'".,le
b3 k]

end start t- trickle sl-owly lown nis tface!

ALFDEDC mently covers the' face' with his clonk, then stands up
~nt moves wedrily acrass £t the winldow. . locks 1wne

-y anTT T J T AL
X7, Sfiv.alis. NIRHT.

The CROW) is surcing into the Crurch, CIRISTING is left staring
7, white-inces, & lone fiurc in the cmyzvin ; square.

F..DE-CUT:

LC3

Loc,

L7,



