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The Crow 2

FADE IN:

EXT. LIMBO =~ DAY/NiGHT

A heavy mist hangs before us - endless and impsnecra
And out of that D._dord*al :og a CROW materializes
towards the camera in slow mction.
SARAH (0.S8.)
I believe there's a place whers
the rastless souls wander.
Burdened by the weight of their
own sadness, they cannot encer -
Heaven...

Presently a second shape materializes - a FIGURE ON
HORSEBACX galloving after the Crow -~ a warrior whose
baleful eyes shine benlnd the ram;l*a* irony mask war
painz.

SAR‘i(O S.)
And sc thev wait, trapped :
between our world and the nexz,
endlessly searching for a way
to rid themsealves of their pain
- in the hopes that somehow,
some davy...

The figure on horssback sweeps past us, disappearing cnce
again into the mists of time.

SARAH (V.0.)
...they will bé rsunited with
the ones they lovs
DISSOLVE TO:

EXT. DOCXS, COMMERCIAL WATERFRONT - NIGHT

‘Presant day. The Crow settles on a shipping container,

tilts its head, watching...

SUPER TITLE.

"CITY OF ANGELS - OCTQBER 28TH - NIGHT OF SAN LUCASF®

CLOSE ON A PAIR OF HANDS tearing open a tiny glassine
envelope filled with white and blue-specked powder.

(CONTINUED)
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The face of the envelops has been stamped with an i-zge - a”
cartoon imp with a shit-sating grin giving us zthe zhumbs-up
sign. - i
As the hands lii: the cpen envelope up we see 2 diszincsive
silver skull ring on one of the fingsrs.. X MAN lows-s nis
face t©o the envelope, sncrts up the powder in 2 sinz.s '

shot. The man discards the ¢lassine envelcpe...
FOLLOWING THZ ENVELOPE

as it flutters to the ground, landing "imp-sica" up. Lez
the rush begin.

PULL BACK TO REVEAL
The end of the known world. A unforgiving moon shinss down

over garbage-poisoned ocean waters wreathed in fog.
Although once part of a thriving shipping industry, dacadss

‘of decline have seen these dccks become a helllish dumging

grounc. Case in point:
TWO BROTHERS, . :

are Kneeling nex: to cne another at the end of 'a pisr,
their arms linked together, then tiec behind their backs.
DANNY CORVEN (13) is guietly sobbing. ASEZ (lates 2Cs),
tries to calm the £rightened boy.

Throughout this scene we see only fleeting ¢l
Ashe's face. His full "reveal" will occur la
this awiul moment has run its course.

DANNY
I'm sorry, Ashe...I'm sorry.
I didn't mean to look...

ASHE
(quietly)

It's okay, Danny. It's not

your fault.

NEMO (O.S.)
Lights...

A bright light comes on. Ashe and Danny turn their heads
to avoid the glare. '

NEMO (0.S.)
[ S

. ..cane

il



~ ‘CLOSE ON . : : - - -

L - ) : L . . -

a2 camcorder lens as i1t autc-Iocusss, bringi
distorted face into wvwiew viz the lens' rsflscticr.

MEMO (0.5.)
...aczion.

CAMERA FINDS Ashe anc Danny's exeéutioners - CURVEZ, ®:
SPIDER MONKEY, and NEIMO. :

Nemo, a post-modern neo-pagan with a penchant for rtowling

shirts, circles Dannv and Ashe with a camcorder perches on
his shoulder. SPIDER MONKEY, lean and gangly, stands a:z

his side.

-

Spider Monkey crouchss next tc Ashe, holding a marigeid in
his-hand. :

: SPIDER MONKEY
Flowers ior the dead, Senor?

CAMERA POV (CLOSE ON ASHE'S EYE)

Ashe stares directly into the camera. We .see Spider Mcnkey
reflected in the ccnvex surface of his eye.

, SPIDER MONKEY
No? Suit yourselif, then.

Spider Monkey tucks the flower behind his ear.
Danny is praying now, MUMBLING a Catholic School litany.

SPIDER MONKEY
(patting Danny's
cheek)
You're wasting your breath,
angelito. Nobodv's up there
listening. :

Kali, 'a cdld—eyed heavy-metal femme with a killer's casual
stoicism, waits nearby, .-methodically loading bullets into
her revolver.

CURVE,

master of ceremonies, leans up against his motorcycle a few
yards away - big, burly, shaved head, perpetual sneer, 2.
ciggie hanging from his lips. He's got a custom paint-job
on the pearl drop gas tank of his bike - a buxom blonde
doing the "wild thing" with .the Grim Reaper.

(CONTINUED)
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— ‘ Curve is snappling t Pez dispense
| =3

ns ns 3 T ug &ani Zzwn,

) ' up and down. ‘There's the skull’ ring we saw sSefars - nz's

R the one who just dusted himsel: He's dlsc borzsd shizlzes
Curve checks his watch.

CURVE
Let'!'s get this ovar with.
Judah's weiting.

~Kali flicks her wrist, snaps the revolver chamber shuz...

DANNY
Ii'm scarsd, Ashe.
SH

ASH
know, I know.

ts)

L]

Kali walks up to the brothers...

e
N

(pleading)
Listen tc me, please, you don'z:
have o do this! We didn't ses
anything, we don't even know
who you are...

f;ﬁ ...and outs a bulles through Dannv's head. Ashe SCREAMS.
N/

ASH

(U]

NO!'!!

Danny's boay slumps ;orward dragging Ashe down next to
him. Ashe stares into his brother's lifeless eyes which
are just inches away from his own. Tears stream down
.Ashe's cheeks. :

Curve saunters over, stares down at Ashe.

CURVE :

. Nothing personal, sport. Wrong
place, wrong time, you know the
riff. See no evil, hear no
evil.

ASHE -
(£ighting the tears)
You'll pay for this. All of

you.
CURVE
(unimpressed) 5
N Think so? ) .
) ‘ (MORZ)

(CONTINUED)
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pbutt off into the wa<ter.

' CURVE
Saomehow 1 doubt itc.

Curve lifts his biker boot-clad foot and kicks Ashe in the
face. As Ashe crunmples...

. CURVE
Cump 'em. Let's get this
cluster~-fuck on the road.

l—l

Curve ﬂOulOUS to Kali and Spider Monkey. They step
forward. Together, the tirse of them drag the brothers ug,
heaving them f£rom the end of the pier into the ocean.

CURVZ
Bon vcvage, shithead.

ON ASHE

as his gasping facs is illuminated by Nemo's camcorde
ligh=. Ashe thrashes about 1in the garbage-~strewn wat--,
but the dead weight oif brother's body is dragging him
under...

ASHE'S POV

Curve, Nemo, Spider Monkey, and Kali staring down at him,
laughing, then the water closing over -his head, obscuring
everything, a cloud of escaping oxygen bubbles rising up

before his eyes..

Ashe and Danny sink down into the murky underworld, taking
their place amongst a thousand other deep-sixed dreanms.
Down, down, down. .

And still, Ashe struggles violently, his muted CRIES
drifting through the ocean depths.

ASHE'S POV

falling further and further awavy from the light of the
surface world. Bit by bit, Ashe's struggles subside.. All
we hear now is Ashe's ever-slowing HEARTBEAT. Darkness
begins to close in around-us, womblike, peaceful...

...and cut of the darkness, something takes shape - a CROW.
Winging its wayv from the Ashe's dream-like .death up through
the watery denths into an Lnroldlng smog- bouna cityscape...



— - —j - _ -. )
-EXT. CITY OF ANGELS - NIGHT - .

From the desolate waz=erfront, the Crow flies over =z
which spans the.city's pollutsd, man-made C:iver.. I
the thermals above an urban sprawl riven by counzis
fireg, floods, and earthguakes. Smog hangs in th
an army of ever-present ghosts. ]

_ SARAE (V.0.)
They say that time cancels
don't know about thazt.
s and two thousand
r I find I'm still
the past...

oot
® H

The Crow sweeps down into man-made caverns ¢f pigeon-shiz
concrete and grimv glass. Through the bird's eves we
glimpse the city's silent HOMELESS. Automcbile hulks
littering the streets like insect husks.. The shifting
searchlights of police helicopters...

SARAH (V.0.)
Everv night when I close my
eves the dreams come. That' ..
how the dead talk to us, I
guess. In the dark, when our
souls are off wandering...

EXT. SARAK'S LOFT - NICGHT

The Crow circles, than lands next to an open skylight. °It
perches on the edge, looking into the loft below.

SARAE (V.0.)

I suppose the real question is,
can we make use oif what they
tell us?

CROW'S POV

SARAH, early 20s, beauty in repose, lies asléep.in bed.

She stirs, troubled by uneasy dreams, rolls over, opens her
eyes...

INT. SARAH'S.LOFT, SLEEPING AREA - NIGHT

As Sarah rises she'gets a sleepy glimpse of the Crow before
it flits away from.the skylight like yesterday's memory.

She's not sure whether or not she dreamed the bird. She
sits on the edge of her bed, pensive.

(CONTINUED)



ERIZL, the cat shs
rched on the end c¢:I
s side.

Saran cgives the cat an
then climbs from bec,
T-shirt and briefs.

SARAH'S LOFT

is furnished in thriZf=

whirlwind eclectici

canvases. - The artci

stark contrast to t
r
ch

ST
st
he
asg

anidst a sea of un
window through whi
strests below.

s

ON THE CANVASES

Turbulent oils reminis

happv campers of arz hi

inspiration, though, t
surpriss

CAMERA FINDS a work-in-

woman being cradled in
surrounded by a sea oi
an uncanny resemblance

SARAE

reaches the shower, strips off

c and Shelly, is
tches, rolls onto

cbligatory behind- the-ear scrazch,
making her way across the loft in her

~-Store treasurses - a study in
which is dominated by multiple

s loft has a earthy warmth to iz, in
urban decay outside. It's an island
-, dominated by an arching half-circle
hia can view the local wildlife on the

i 3osch, Bacom, Gova - all the
. Given Sarah's childhood
he subject matter is no real

orogress. The painting depicts a
the arms of her pale-faced lover,
watchful dead. The woman alsc bears
to Sarah.

her T-shirt and underwear,

stands beneath the scalding spray. Her back and upper arms

ars decorated with gra
resistance being a pair
her shoulder blades.

ceful tattoo work - the piece de
of bldck angel wings sweeping over
She's got a silver ring in her navel,

perhaps  another in a nipple.

In short

the skate-waif we knew back in Detroit has

matured qulte since that fateful Devil's Night when Eric

came back.

Sarah shuts her eves,
For a brief second we

turns her face up into the spray.
see...
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Ashe's death. Plunging intz the icy waters, down inzc
dariness.

Sereh's ey=ss snap opsn. Ens holds a nand ocut tce the showsr
wall, stsadiss herselZ. Whzre the hesll did that imags cone
irom? i

Sarah takes a moment to ccllsct herself, then climbs

from
the shower, shrugs on some clothes. As she sits.in front
of her vanity we catch sight of the irony mask that once
hung next to Shelly's mirzcr. Sarah reacha2s for a
necklace... '
NECXLACE
Shellv's wedding band is still strung on the chain. Sar
slips the necklace over -her head. She fincers the ring a
moment, glancing at the ircny mask.

SARAH
I miss vou guvs.

Lots ¢f memories. Lects of chosts.
Sarah stands, pulls cn a jackst She grabs a bac of empty

She tears a page off a2

cans and bottles and heads .
ealing the new date - October

b
Chinese New Year calendar, r=z
29th.

EXT. SARAH'S PLACE, VACANT LOT - DUSK

On the horizon, the sun's a'terg’ow is culckly fading. As
the city goes to sleep, Sarah's "day" is just beginning.
The Santa Anas are blowing, kicking up trash and grit. A
little dust-devil of paper bits swirls around Sarah's feet.
She glances down...

Dozens of the glassine imp envelopes litter the ground like
confecti. One of the envelopes has seuck to Sarah's heel.
She peels it off, moves on.

Sarah crosses the vacant lot, approaching VIRGIL, an
unkempt bag man who s somehow managed to retain a tattered
elegance.

SARAH
Morning, Virgil. rought vou
some cans.

(CONTINUED)
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Sarah hands the sack of cans t
revealing & mouthful of rottad t

VIRGIL
You're an angel.

SARAY
Fallen angel is mcre like ixc.

Sarah smiles, starts on her way: Virgil waves her bacsk.

VIRCGIL .
Wait a minute, gct somezhing
for vou.
Virgll reaches for & battered superherc lunchbox in his
cart, pops it cpen, digs through its contents. He -finds
what he's loocking for = a strip of paper - hands it =
Sarah. :

VIRGIL

Found it back of the Chinese’

place, it's a goccd one... v
SARAN

(rsading the fortune)
nTifs is just a dresam c¢n the
wav to death.”

Saranh ncds.

SARAH
Well now I can sleep easy,
can't I? Thanks, Virgil. I~
gotta go, late for work. You
take care. A
Sarah pockets the fortune and heads off for her car - a
beat-to-shit vintage Galaxy S500. fter a few tries, the

engine catches. As Sarah guides the car awav from the
curb, we RISE UP TO INCLUDE.... '

THE CROW

perched on a nearby roocftop. It takes flight, following
Sarah's car. .

CuT TO:
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EXT. GRAY GARGOVLI TATTOO SHOP - NIGHT -

n unassuning ink shop -

The Gargoyle is & ths only sign ¢
life on a desolatzd bplock populated by derelict warehouss
buildings. & flickering scroll ¢f neon BUZZES in rthe :
window.

INT. G2AY GARGOYLzZ TATTOO SHO° - NIGHT

CLOSE ON a sparkiag tattoo "gun", the needls WHIRRING as i=
travels over a pazch of Vaseline-smeared skin. MC 900 FOOT
in the background.

PULL BACK TO REVEX
wearing surgical ¢
needle speed with

Saran ‘expertly guiding the needle,
oves, concentrating. She adjusts the
trzadlight foot switch.

e

Saran's buzz-headsd CUSTOMER sits in a ratty dentist

chair, his amm rasting on a support. Sarah is rln*shlng
coloring a Japaness-style dragon which winds its way around
the man's forsarm.

SARAH : :
Just zbout Iinished. You doing -
okay?

CUSTOMER
Yzah, stings a little.

SARAH
(wrv¥ly)
That's why they call me the
Mistress of Pain.

Sarah makes another line of color then sits back, smoothing:
more Vaseline over the man's arm. She swivels on her
chair, picks up a2 jeweler's loupe, makes an adjustment on
her needle...

Behind Sarah we glimpse the cluttered tattoo shop - walls

covered with sheets of flash (ready-made art), bookshelves
crammed with reference works, Japanese shoji screens for,

partitions...

Sarah's partner, NOAH, a chain-smoking Brit in a Mighty
Mouse T-shirt, corsults with a YOUNG GRUNGE COUPLE.

LATER -

Sarah and Noah are alone, closing up shop. Noah turns ofi
the neon sign, locks up, while Sarah sterilizes some

needles in an autcclave.

(CONTINUED)
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NOAH ' N
- - (chuckling) -
(ﬁ> What & pilsser - kid wanted me
- To tattoo "I wvou'rs reading
this, you're too clocse" cn his
butt-chesks!
Noah grabs ancther silk cut, fires up, flocos
the dentist chairs. - ‘
NOAE
Christ, I'm exnausted. Someones
stick a fork in me, I'm done.
. SARAH
Beats pushing ink in Dezroit.
NCAX
That it does, Princess, that it
does. )
(remembering
something)
oh veah, almost forgot. Bought

you & present...

Ncah reaches

o Sarah. t's a hand-made candy sugar skull.
>, NOAE
Cute, huh? They make 'em for
the Day of the Dead. That

' ' little Mexican bakery down the
way was selling them. ‘

Necrophagia, Princess. Eat the
dead.
Sarah studies the skull, then pops it in her
nodding.
. SARAH
And it helps promote tcoth
decay.
Noah rises, stretching.
NOAR

Right, then.
beer?

Want to grab a

SARAH
_ No, I'm pretty tired. Haven't
- been sleeping much lately.

}ose
o

ih

(¢}
W
0

down

intc his shirt pocket, tosses something zeo

‘mouth,

(CONTINUEDY
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NOLE
Eh\ (grins) .
L Really, now? Anc what's the
lucky gentleman's name?

SAR:E .
Not thaet kind of Tired. 1It've
just been having some weird
dreams.

NOAZ=
Define "weird".

Sarah shrugs, a little uncomficriable with the subjecz.
You ever dream that you're
someone else?
Noah shakes his head.
SARAH
keep having this dreamn where

'‘m drowning... only I'm not me
n the dream, I'm a man...

f= =1 4

Noah is staring at her with a cocked eyebrow. OQutside we

Ci) hear a MOTORCYCLE pulling up.
NOAEH
You don't need sleep, love, you
: need psychotherapy.
SARAH

Thank vou, Dr. Ruth.

Just then, someone KNOCKS on the front door. Noah ducks
his head around the partition...

CURVE,
one of Ashe's killers, stands outside.
NOAH

(calling out)
Sorry, we're closed.

Curve POUNDS harder on the door.

CURVE
open the fucking door!

Noah stands, moves to the doo;a
= el (CONTINUED) .~
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BANG! Curve Kicxs ozss the Z30r &nd storms in.
NCAE
E {rzzchinc Zor Curcve)
Hey! ’
Curve pops Noah in the nose with his fist. He heads

straight for Saran.

(fur ous)
You rememtar me?  Courss you
do, vou rznember ~ooa old
Curveball...

ghtened. Curve's .eves are wild, glassy.

Sarah nods, frighte
The man's pumped up on something, that's for sure.

CURYE
- . You thin¥ what vsu cdid to me is -
funny? Some kind of joke?
SARXH
o I don't Xnow wha: vou'rsa
& talking asout...
CURVEZ

. 'm talking abouz the ifucking
: hatuoo you gave m2! I took oif
the bandagss. Lcok... 0!

Curve rips open his shirt, revealing his chest. Sarah
gasps...

CURVE'S TATTOO

It's a crow, rendered in bold slashes of black. Or is it?.
Upon closer examinaticn the crow looks like something else
- two demons ;1gny1ng The design is a classic amblguous
figure - like the picture of the woman in front of a vanity
which, dependlng on vour focus, can also be seen as a

skull.
SARAH
It's a crow...
CURVZ
Damn right, it's & crow. .
(MORZT) .-

\ -
S » ' - . (CONTINUED)
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CUR7Z (COoNT'D)
{(Srzwing zlosgsr)
And did I =sk Zzr = fucking
bird on = chest? Did 17!

Sarah shakes her hezacd.

(
Then wha

here?!

was just
ign vou gavs

SMACK! Curve backhands Sarah across the face.

NOaX
Stop it! ‘

Noah rushes forward, flicod still running from his nose.

Curve pulls an automatic from his waist-band and points the
gun at Noah's head.

CURYE
+ What's it going =5 be, hero?
Ready to Xxiss your faggot-ass
good-bye? I think so. I think
you're shitting vourself you'rs
so goddamn ready. :

Noah freezes, raising his hands in the air.

NQAE
Listen, lst's all just calm
down...

CURVE

Get on your Kknees, now!

Noah sinks to his knens, Curve presses the gqun against his
forehead.

SARAHE (0.S.)
Over here, ass-hole...

As Curve turns, Sarah scueezes a bottle of tattoo ink into
the killer's eyes, blincding hia. :

(CONTINUED)
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Sarzh plants cne oi har Doc Martzn =cets in Curve's =roip
e SCRIAMS, doublss over. Sarzah pulls the asutomatic from
nis grasp and trains 1T on hia.

Get the .hell out i hers
Curve cups his balls, sliowly rises, Sreathinag through the
pain. His eyes are glowing with hatred and a manic
intensizv... .

- CURVE
(gquistly) .
You'd better pull that zrigger,
girl. Cause if vou don'ts, I'nm
going to come back for vou.
"And I promise you, when I do,
will eat vou alivs.

-
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moment. Sa&rah's matches Curve's gazs. .

SARAE
Just co.

A slow smile creeps across Curvs's facs. He backs away
towards the front door.

CURVZ
We'll trv this again sometime.

Curve smashes his fist into the neon sign, then ducks out
the door.  Moments later we hear his motorcycle ROAR to
life. He takes off, ENGINE SCRIAMING away into the night.

-l

Sarah's resolve evaporates. She lowers the gun, takes a
deep breath, looks to Noah.

SARAH
You okay?

Noah rises, wipes the blood from under his nose.
NOAH
Nothlng a few vodka toni
won't fix. You?
SARAE

(nodding)
I gotta get out oi here.

( CONTINUED)
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NTAE -
171l ssz sou haome. .
SAEAEH
¥o, no Z'1l be Zins, zzazli-
g's nc: golng o bs zack, a=
igast nct tonighz, anvway.
£XT. GRAY GARCGOYLEZ, RLLEVYWAY - NICGET

" Sarah hurries to her Galaxy 300 which is parksd along the

nearby train tracks.

INT. SARAH'S GALAXY - NIGHT

Saranh moves behind thz wheel, rests her heszd in her hands a
moment. As Sarah raises her hszcg...

SARAH'S POV (THROUGE WINDSHIZLD)

0
ln

The Crow is perched on the hood of her . It CAWS.

Leave m2 alone

But the bird doesn't lszave. It continuss s:taring at her.
Sarah HONKS her horn in frustration. Ths c-ow coes1

move.
EXT. GRAY GARGOVLEZ, ALLEYWAY - NIGHT
Sarah rushes out of her car, screaming at the bird.

_ SARAH
Gei out of here! Go!!'!

Saran picks up & beer can from the street, Zlings it at the
Crow. Finally, the crow flies off into thes night. Sarah
collapses against the hood of her CGalaxy and starts to cry.

. o o CUT,TQ:
EXT. CITYSCAPE - NIGHT

The Crow soars away from the Gargoyle, towazd the distant
lights of Downtown.

£XT. JUDAH EARL'S TOWER, STREET LEVEL - NIGEHT
he Crow sweeps down zn allev leading to ths “Tower", Crime

ord Judah Earl's tribute to inequity.

'

(CONTINUED)
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What was once a bustling oifice building is now a
up, crumbling haven for junkiss and predators.
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EXT. SUDAH EARL'S TOWER, PENTHQOUSE -~ MNIGHT
The Crow settles atop a massivs "JESUS SAVES" sign which
lights up tie night. Across the way, a weahner—worn —urrer

crowns the decaying Tower. The turrst is a complex
arabsscus of rusted iron scrollwork, like scmething Ancenio
Gaudi conjured up from an art noveau fever-cream.

INT. JUDAH'S TOWER - NIGHT

Dark, filled with expressionistic shadows. The tower
itself is mostly hollow, the upper reaches lzced with &
spiderweb network of steel girders. - If you look close
enoucgh, you might see PEQPLE bound to the various
supporzing pillars, like the half-glimpsad shapes crouching
at the foot of your bed in the middle of the nlgh

The deccr is a cross between ruinous palatlal splendor and
& SoXc industrial art installacion. One arsz features a
colleczion of antique weaponry. Another feazures a
continuous line ot antlcuated talevision monizors tuned to
various ephemeral images.

Tiny cools of light provide stepping stones cZ illuminacion
throughout the cavernous main chamber. Within one of these
stepring stones we £ind...

JUDAX EZARL

sitting at a small table, cradling a cup of coffee, steanm
rising up from it in lazy curlicues. Earl is a sinewy,
slash-mouthed albino with luminous amber eves, a guttural
voice, and a mordacious wit.

Kali stands'behind Earl, keeping watch.

SCRITCH, SCRITCH. At Earl's side is a box containing a
stag beetle leashed to a nail with :a piece: of thread. The
beetrle strains at its leash, moving in-a@ perpetual circle
around the nail.

CAPTAIN BEDNARZ, a slumberous-eved cop with a nose for
Judah's designer-drugs, sits across the table, snorting up
a line of the blue and white crystals. He sits back as the
drugs kick in, glancing at the shadows about him.

MORE FiIGURES

lounge in the darkness an the periphery of his vision -
masked, PVC-clad SaM-types oi indeterminate-sax.

- - {CONTINUED)
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Bednarz can't cuizs tell wha: these szopls ars dcinz zns
tell the truth, he's grateful Ior chas
BEDIARZ
Judah. Wha: zre

[
ing it now?

JUDAE
Toinizv.
‘'0ff and six hours till
splashdown.
ride like that on morphine
crack. . -

BEDNARZ
why Trinity?

JUDAE
decause all good things com
thress...

(enumerating them cn

his spidery fingers)
First vou've got the rush,
the heallucinations, and
Zinally, an extended pericd
bliss. Here, Captain, have
scme for the road...

Earl slides an envelope across the table
handiul of the glassine imp bags.

Ten seconds to lifc-

Try hitching a

or

e in

then

oz

aleng with a

Bednarz checks the cas:

in the envelope, then studies the cartoon imp printed on

the sides of the bags.

BEDNARZ

. I can't turn a corner without

seeing one oi these fucking
little elves.

JUDAXH

That's the beauty of marketing.

It's all in the packaging.

Every few months we change the

image on the bags, invent a

new

name - Rip-Cord, DOA, Inierno -
take you pick, it's the same

old shit we've always been
selling.

Earl leans forward, his. eves gleaming mischisvously. He
letting them £fall

picks up another handful of the bags,
through his fingers.

(CONTINUEZD)”
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JUDAH T
And vou want to xnoWw the best

- part, Captein? The kids are
out there ¢on thes s:rs=et corne-s
swapplng these thiigs like '
trading cards. My labs can't
even keuo up with :he demand.

Earl laughs, watches his stag baetle's Sisvzchean st

1gclies.
Bednarz nods, a little uncomforvable now. We hear = MOAN :
somewhere off in the darkness. ~
JUDAK
Nocw, Captzin, what is it you
wantad tO s=2e me about this
evening?
Ry B I A
BEDHNARZ :
Iit's the money, Judah. . _ ;J
T JUDAH '
I thought we had an egquitable : . .
arrangementz. . R EEEE
BEDNARZ st N
; Well, mvy men and I have decided - 2

we need nmore. You know, a cos: . ool
of living raise. '

Judah lowers his chin, rastinc it on his stespled fingers. &

JUDA - T R
Hmmm. I wasn't aware this S
point was open tc negotiation.

BEDNARZ : LI R
Listen, my men lock the other : R

way when it comes to your _ ; S
business. For what you're "’

. Fg e
kicking back -to us, that kind : LR ”g‘ﬁﬁh
of securityv's a.bargain. SO

Judah looks to Kali. 1 5

JUDAH
A bargain, he says. What do et
you think, Kali? :

Kall starts c1*cl'nq the table, moving around behlnd
Bednarz. He shifts in nls seat:, wary... ST T

(CONTINUED)
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v, , I Think D& shoulzd be,satisfied
with »'hat he nes.

Yy
!
u

L ' HGive me your ﬁarc, gaptain.

' Bednarz reluctantly orescn*s nis hand Judah holds iz
tigutly by *ﬁe wrist;—then qn-tl‘ i o;: Bednarz's

| - pinkie finder’with’ a,ca:den auears'.

\ .

]

BE”WnRZ
Agn...sq*t‘*-*ha:hs ny . ﬁ:nger' oot

b . .. . . .Judah hoclds up, tbe augu;atag di gig. ¢

TgeE ‘Laptain. .Now
¥ ; h )

l ‘ . Captain Bednarz cradles hxs.mn il ted. hgnd-

. ' Lo la;e:o,:m.z
' - {(hyperventllating)
. s fugk, you fuck...

NP/ W NS

JUDLE

l - . a (wmzvonlng with ithe,

, C R garden  shears)

: ' Ne v wish to-cantinue this
. oisien, Captain?

o Bza3ass b gniug pal&:w:ﬁlood 4s. poeling on the table.

}

i

l < . - “BENNARZ.
l- - o de, noodc's okay.

[}

Judah Jo.bh £Q Kazdew Thepepovescher stiletich  Eairat

R S

. "£%$ﬁf.‘:JugafupLSbe_.i.;- nvqlopewf-money forwval...

L
I ' S Junas
. Always o plzasurna

A(wryl)
’ ©s 'I;'s‘comffhtknc'tn “PQw yowr,
. . men esasleapingtons Streets
‘gafe. oo '

oo

Rz reschbessEar i o qInwyr TN BAacks awsy reoin e
A}
-

( /) : S {CONTiINUED)
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SUDAE
Captain..
Judah has the Captain's gold shizid in his hand.
JUDA:
You forgct your shisld.
Judah tosses it to Bednarz, who Zumbles wizth it, almost
drops it. a ' '

Judah just keeps on smiling, like he's in ca a joke the
rast ci us are oblivious to. A vair of PVC-clad arms
emerge from the darkness behind :udan,'wracalna around h*n,
caressing his chsst. Then a seccnd gair emerge, ‘then a

third...

o like one of thos2 multi-armed Hindu

better vez, like a spider perched in the
CUT TO:

INT. SARAH'S LO T - NIGHT

Sarah sits alone in bed, a bottle of wi arby, a half-

ne ns
filled glass in her hand. The mcod is sullsn, wistful.
DEAD CAN DANCE is playing, Lisa Gerard's haunting vocals

waftlnc from the stereo.

Sarah turns out her light, looks to the window and the
cityscape beyond - as if the answers were lying out there
in the steam-cloaked streets.

CUT TO:
EXT. SECOND COMING FETISH CLUB -  NIGHT

The Second Conlng is a gender-bending dance—and -bondage
club housed within the crumbling remains of an old shopping
arcade. A long line of HOPEFULS wait outsideé, attempting
to gain entrance. Even out here on the street the beat of
the MUSIC is loud enough to loosen your bowels.

INT. SECOND COMING - NIGHT

SOMEONE'S SPEED- INﬁUCED POV

Moving through a bvohoon of raging hormones. MINISTRY'S
"New Werld Order" is blasting. CROWDS OF SZIXUAL LIBERTINES

and CUTTING EDGE F:TISHTSTS wr*t&e as one on the dancse
floor.

- C i (CONTINUED)
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TONTINUE
Lots of ia
- it's & modsr-n-da
TOYS on leashss, 1

-~
-

REVERSE ANGLE

on Curva, the one who
tangle of flesh. 1IZ
worsaned.

Curve pulls up to & b
SPIDER MONKEY, wnhoc's
a st cf reels. Ths
sets a drink down ia
CLICX, CLICK - we s=e

strap bodices, Victorian hoop skircs
e Sade's wet-dream. There are BOY
her-bouncd S:NSUALI:TS with ball-

flesh on a raised stage, while
ickers on a screen benind them.

=t
g o
Fh 1>
— 1t

'd been nushlnq his way through the
anvthing, his foul dlSpOSltlon has

ar in ths back, takes a seat alongside
amusing himself ‘with a Viewmaster and
BARTENDER, a barrel-chested Samoan,
front of Curve, nods a greeting.

onkey's POV as the 3-D Viewmaster

tableaus rotate into DOSlulOﬂ.

's T
Curve fumes, chugs 2i

You have
2

What's ©
you?

This a ¢
Come on,

you sa=.

Spider Monkey inspect

SPIDER MONKEY .o
he story, morning '

SPIDER MONKEY
a chat with the Toad,

CURVE

s his shir:t
CURVE
his tattco look like tao
SPIDER MONKEY
est?
CURVE
man, just tell me what

Curve's chest.

SPIDER MONKEY

- - (CONTINUED)
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{annoveaz
Think ezcut it 2 minucte. Don':
ycu sE& IWO dsnons’
SPIDER MONKEZY
(shaking his hzad)
Nope. I sse a bird.
CURVE

Ah, Zfuck you, zhsn.
Curve lifts up his beer o <ie,

ECU from within the b2ar bottle as the amber liguid rushes
Towards us... '

DISSOLVE TO:
£XT. UNDERWATER RZALM - NIGET

Air bubbles escaping, water, bleood, and sii: churning
violently. Ashe is drowning again, the orbs of his eves
bulging outwards. Ovsr this we hsar a WOMAN'S SCREAM and
we ares... :

INT. SARAH'S LOFT - rzGHT

Sarah bolts up in bed, knoc<1nc The wine bot:tle to the
floor, SHATTERINC it. She's choking, gasping for brezzh.
Her heart is hammering within her chest.

SARAH
(sobbing)
. . .ohgodohgodongod. ..

Suddenly she catches sight of a shadow on the wall before
her - a GIANT BIRD slowlv sureading its black wings.

Sarah turns to the window. The Crow is perched just
outside, awash in moonlight.

SARAH
. What do you want from me?!

The Crow CAWS, then takes flight.
CLOSE ON SARAH

Calm now, realization and & sense of puruosa dawning on
her. She rises...
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EXT. SARAH'S LOFT - NIGHT

Saran, having dresssd, emerces ZIrom. her lcit, car ks
hand. : .

Wl Sarah turns, sees ths Crcw
lzphone wire. Again, i g

CUT TC:
INT. SECOND COMING, BAR - NIGET

.Curve checks his wactch (Mickév Mouse or & likeness theresof)

and heads away from the bar. ZTOLLOWING CURVE as he heads

back into the sza of flesh, cown into stzirwell, rcassing

a sign marked "GENTS". : '
CUT TO:

EXT. CITY STREETS ~ NIGHT

A series of shots intercutting between Sarah in her car
following the Crow and Curve siowly descending numerous

£lights of stairs. He's got his Pez dispsnser out,

flicking it up and down, up and down. Meaawhile...

THE CROW

is lsading Sarah from the hearz o the citv back to the
outskirts of town. And everv zime Sarah thinks she's losc
the Crow, she catches sight of it once mors.

EXT. RIVER STYX BRIDGE - NIGHT

Sarah's Galaxy pulls up in front of the bridge. Down below
on the banks of the river HOMELEISS PEOPLE huddle around
trashcan fires.

SARAH'S POV (THROUGH WINDSHIZLD)

We sze the Crow disappearing into the heavy mist which
cloaks the bridge. -

Sarah steels herself, then'slowiy guides her car into the
thickening fog.

CUT TO:
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INT, SECOND COMING MIN'3 ROOM - NIGHT  °

TOAD, a runtish men

w bears an uncanny. ressntlance =z his
namesake, is at 3 benk of ancisnt ucinals. Ws haar = o
TOILET FLUSE. Toad Locks baci over his shouidsr. ..
Nemo steps out oI one ci the stells carrving hils camera
" bag, WHISTLING “"What's HNew Pussvcac?". He se&I3 his camera
on the counter, star:ts washizg his hands

Toad hurries vo finish...

CURVE (0.5.)
How's .it going, Toad?

Curve has slipved up zlongside Toad. Tcad rzaches for his
fly, zips up. '

CURYVZ
4 on a minute,

Curve grabs Toad's wrist and snaps the ring ¢f a handcuf#sf
around it. i

TOAD
Shit, Cuxve, come on...

Curve snaps the .other handcuf:i ring around the flush
handle. Nemo has got the video camera out now. He focuses
it on Toad.

NEMO
Smile, Toad. Lemme see those
pearly whites.

CUT TO:
EXT. DOCKS, COMMERCIAL WATERFRONT - NIGHT
Sarah pulls to a stop, climbs out. ‘There's the crow up
ahead, flitting away into the shadows. Sarah follows. She
makes her way through a maze of scuttled shipoing vessels

and discarded transport containers, moving with ever-
increasing urgency.

CUT TO:
INT. SECOND COMING MEN'S ROOM - NIGHT

Toad is sweating bullets. The bathroom door swings open.
Kali enters carrVan an aluminum egqguipment casa.

(CONTINUED)
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COUTINUED:

She ss=ts theé case on z=he flocr, snavs
assenbling something.

NzZMC
Camera fccuses cn Kali, &
sultry mistress oI deazh...

Curve 1s pacing around Toad.

CURVE
Judah savs you'vs beszn Dlleuu
on him. Tell ms it isn't trus,
Toad. '

. TOAD
Ah shit, Curve, vou think I'd
be stupid enough tc do
something like that?’

CURVE
I do. I chink. veu thought
you'd skinm a lizzle cream off
the top. Now how is Judah .
supposed o maks any monev if
his own peovle ars pimping him?

TOAD
Look, I swear...

Curve leans up against the urinal.

Curve grins,

CURVE
What we need for you to do now,
Toad, is to say vou're sorry.
Pretty please, with sugar on
top, the whole bit.

TOAD
. (& whisper)
I'm sorry. '

NEMOQ :
Look into the camera, Toad.
Say it like you mean it. :
Really try to emote this time.

TOAD
.(into camera)
I'm sorry, Judah. I'm really
sorry.

pats Toad on the cheek. .

- ' . (CONTINUED)
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PR
URVE
There, now 2on'T vou fael
beczter?
- a
TOAD

feah, veah, veah...

CURVE .
One last guesticn, Toad.
How do you like your chicken?
Do you like it Cajun Style, or
do you like it Extra Crispy?

TOAD

CURVZ
Your chicken, Toac.
Crispy? Me?

Cajun or
I go for Crispyv.

Curvs snaps his fingers. Kali steps up, having finished
assemziing the object --it's a hand-held flame-~thrower.
Toad sses it and starts jerking against the handcuff,
trying to force his chubby hand through the ring.

TOAD
C'mon, man, come on...

CURVZ
You snooze, you lose, Toad.

Kali triggers a burst of £flame over Toad. He

WHOQSE
S iike an animal, writhing abouct.

1
WAILS 1
CUT TO:
EXT. PIZR, COMMERCIAL WATERFRONT - NIGHT
Sarah reaches the pier where Ashe and Danny were executed
At the end of the jetty, the Crow waits atop a pile. The
sea beyond is still, like glass.

Sarah starts towards the bird, a sense of impending dread
growing with every step. And as Sarah draws closer...

from ashe and Dannv's execution assault her. Kali FIRING
her cua.

iCONTINUED)
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PSS B

~shz 3C ?EAMING. Curve and ke others LAUSEING. TFor o=
moment the lines blur - it's as i Sareh herself wer-:z
prasent that night. We cut back and forth betwesn than ars

now, faster and faster unciil...

Sarah drops to her knses at the end of ths pisr,
-overwhelmed by the violent images which arz racing ~nTough.
ner head. As she stares down into the watsr, she ssszsc =hs
r=fleczion of her own face intermingling with thatz =7

Ashe's sinkinc beneath the suriace.

Sarah gasps. Just then, the clasp of the chai:
the wedding ring is strung bresaks free. It d
water below. Sarah reaches for it...

Too lzts. The ring spins down intce black daptns!

ZXT. UNDERWATER DEPTHS - NIGET

I

CAMERX TOLLOWS & ra 1
& school of

- inks towards cthe ocean
floor, startling

si
tiny £fish intc motion.

n

H N
B 1]
h N

< D b0t

@ 10

ly the bodies of Ashe and Danny coms into view,

g in the deep-water currents. They are caughz up in
e of razor wirs, surrounded by the mcuntains cof Junk
ave been dumped here over the years - car tirss

cans, assortad, machinery - everythinc down heres is

red in a laver of silt. :

it

v

by}

QU E AU
oo

3
o
1

RING

keeps sinking, finally catching on one of the razor-wire
barbs surrounding Ashe.

CLOSE ON Ashe's face. His dead eves suddenlv gven.
Confusion. Pain. Fear. A stream or bubb;es rushes from
is mouth, cobscuring our view.

ASHE'S POV

As the bubbles clear, Dannv's face comes in:to focus Jjust a
few inches from his own, drifting in a cloud of his own
blood.

Ashe panics, jerks back. The razor-wire barbs cut into his
flesh. The more he struggles, the tighter the coils =~
become, slashing his hands and face, shredding his clothes.

Ashe's violent actions are intercut with flesting images of
the hours leading up to their murders, glimpses of places
we will revisit later on. We see...
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"ASHI AND DANWY - g
autTo garag
ing beneach

- M

iing a comicbook, Ashz is
ar a GUNSHOT.
What the hell was thaz?

TLASE! Ashe and Danny outside the auto garage, moving
reund & corner and witnessiag... ' ‘

LASH!  Curve and his crew eza2cuting somecns beneath &
reeway overpass. Curve's face is spattersd with blocd.
e turns and sees Danny...

ASH

1

Run!

BACX TO THE HIRE AND NOW ' ' T

Ashe thrashes even harder, churning up clouds of silt aad
plocd. He's caucght in his brother's embracs, the two c¢i
them spinning abcuz in a grotasque underwatsr ballet.
FLASH! We'rs back in the past again. Curve and his craw
nave caught up with Ashe in the garage. Thev're beating
the shit out of hinm as Danny watches on in horror...

DANNY

Ashe!!!
CURVE

CGet .the kid!
THE PRISENT
Ashe catches the ropes which bind his wrists on the razor-
wirs, cutting into them. He rips one hand 'free, then

another...

Ashe kicks himself clear of Danny, swims towards the
surface. Up and up, towards the dim moonlight above...

EXT. PIER COMMERCIAL WATERFRONT - NIGHT
Sarah sits up, staring at the water below as a cloud ol
bubbles rises and breaks apart on the surface. The watel

begins to swirl and churn, creating little eddies...

(CONTINUED)
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CLOSE ON ASHEZ

0
i

h

s his head. This is the first time we. reallv
im. J i

is
s eves burn with an unholy fury. Gasping,

se
ull
Ter and rags, covered E£r
bottom silt. Blood from the razor-wire wounds has smeared
| across his face in patterns which eerily recall the Crow
make-up.  Strips of the wire still cling to his arms and
chest, some of thes barbs buried deep in his flesh:

ift
she
or

lth~

D

cm head to toe in ocean-

"0 D'
Ky =

is in an act of supplicatign.
o calm'is Sarah's.rinc. '

N ASHE
(jjf i'm...not...Eric.

Sarah and Ashe stare at one another, each haunted by the
: other's presence...

...and then Ashe starts to shake His eyes rolls up into
is head, the world spins around nim, and the lights ¢go
out. '

CUT TO:

-— e rae e—

EXT. GRAVEYARD - DAY

A dream. Equal parts memory and fantasy. It's early in

' ) the morning. Mist drifts across the cemetery grounds.
Ashe is asleep next to an old Colonial grave. . The Crow is
perched on the headstcne. :

. Danny, alive and wsll, is grinning, shaking Ashe's
shoulder.

. DAMNY
Wake up, Ashe. You've got work

@) Ashe stirs, starts to waken... N _

T S L , (CONTINUED) -
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INT. SARAH'S LOFT - DUSX

ASHE opens his evss. The mud-silt from cths
wnich covers his face has dried and cracked.
away in flakes liks & second skin as he liZ

' CAMERA FINDS Sarah's Chinese calendar. The night is

October 30th. 2 full day has passed.:

Ashe is lving on & cct in the corner of the lof:z. ¥e s
scattered images (what his eyes focus upon 2s he comes
dozens of candles burning, a religious altzr- ovarilowin
with trinkets, mirrors, mannequins, canvases, and
Zinally... '

O -’

O ot M

GABRIZL

e

sitting at the end of the bed, watching Ashes intently.

sits on the oths
shirt, brush in
canvas, ccn;empl

- side of the loft in a painc-smearad work-
hand. She's studying a halZ-finished
ezing her next move.

CANVAS

The eerie scene depicting a woman on her death-bed being
cradled in the arms of her ghostly male lover.

Sarah tenses, feeling Ashe's eyes burning into the back of
her neck. She turns around, sees Ashe lingering in the
shadows behind her. ‘

SARAH .
wWelcome back to the land of the
living. ’

ASHE

Who are you?
Sarah sets her brush aside.

SARAH .
My name's Sarah. VYou're Ashe,
aren't you? '

. (CONTINUED)
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I nad & drsam ebout veu. I saw
us. ..
{Sorrecting herself) .
...I sa&w vcu cdrewning. I saw ’
what harpsnsd To ycur ‘
rother...
{beat)
I'm sorzv.
The mention of his trether snacs Ashe from the momenz, back
to that horrible event. :

SARAE
Wnat nepoened?

Ashé shucs his eves fcr & moment as an image of his
brother's murder floats to the surface.

ASHT
I was working lactes at the

garage cve'ﬁign:. Danny was

wizh me. #We heart 2z gunshot...

As Asne speaks, we hear ECHOZIS o the event - the gunshot,
Danny saying "What was that?". -

We saw somez hlnc we shouldn't
have, a drug kllllng...

FLASH! Curve's blood-spatterad face turning towards us.

ASHE

shakes his head at the utier randomness of it all. The
tears start to flow again.
. ASHE .
Jesus, what kind of monsters
.would do something like that?

We see Ashe's POV of Kali, Curve, and Nemo laughing. ‘Then .
Ashe being pulled underwater...

ASHE
(shakan, conZused)
How did I esven survive?

(CONTINUED)
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You didn'z.

AN
e vLs e

You didn'z survive. I realizs
what's bappening now, why I've
been dreaming abcut vou. I'm
supposed o help you, Ashe.
That's why the Crow's been
following me. :
Sarah moves to Ashe's side.
SARAH
You'ra dead, Ashs.
‘ ASEE
Are you crazy?
Sarah resaches out to touch Ashe's chest. -
SARME
Try to find & heartbeat. ou
don't havs one.

Ashe risss, stumbling back over the chair, Xnocking inzo

another oi the canvasas.

~ ASHE
This isn't happening...
SARAR
This is happening. You died
and the Crow brought you back.
ASHE
No, it's not possible...

SARAH
Listen to me, Ashe...

Sarah tries to reach out to him, but Ashe is beyond rsason
at this point. He bats her hands aside.
ASHE
_(£rightened)
Just get away from me-...

(CONTINUED)
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(moving forward) -

.l

a\ ~SDE. .. -
T ASEX
' I said gst awav!
: : The two of them struggle & mensnc. Ashe tushes Sarah ba-i
pernaps a bit mors forcefully than he intended. ’

. ' SARLH
(pissed off

_ : : up)

L . Oh fuck it...

and fed

Sarah grabs a kizzh ¢ frcm the kizchszn counter and
olunges it into ishe's chest. : E

;..
(TRre ]

) Ashe gasps. He starss down &t the incongrucus sight of =
kKnife-handle sticking out from his sternum, then Sarah

) vanks the knife back out. -

C ASHE'S CHEST . -

' . B
The wound seals itszli back up. No blood, no pain, no
nothing.

L . : SARAH

6t§"~ Sit cown, Ashe. Listen to me.

b . Your not the first person to te
brought back. I've been
. threugh this before...

CUT TO:
INT. JUDAH EARL'S TOWER, BALCONY -~ NIGHT

Judah and Kali stand at a balcony, lcoking out over the
smog-shrouded Citv of Angels. We hear random SIRENS. A
helicopter SEARC {LIGHT sweeps past. Judah holds out his
hand.

JUDAH
You feel the air? There's a
Storm coming.

CUT TO:
INT. SARAH'S LOFT - LATER

We move through a series of DISSOLVES featuring Sarah's
canvases -~ tortured forms wres:tling with darkness.

’7\9 | ‘ ' (CONTINUED)
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ANOTHER PAINTING

fn

is a self-portrait of
the irony mask oi <he

We end cn a final painting

SARAE (V.O.)
It's almost liks there's a
balance that has to be kepz.
When thincs slids too far the
other way, the Crow brings
somecne back to esven the
scales... . -

woman in her last momencs.

&SEZ AND SARAH

are standing amidst her paintings.

SARAH
You've been given another
chance to put things right,
Ashe.

ASHE

why me?

_ SARAH
Some people feel the pull of
the shadows a little more
strongly than others.

. (beat)
I know I do.

~ the half-finished scene ¢ the

Ashe looks to the porcelain irony mask which hangs above

Sarah's vanity.

He takes it off the wall, stares at it.

We see a speed-rush FLASH OF IMAGES from the first film -
images rushing by soc quickly that they're alnost '

supliminal.
viocolence and horror.

The overall impression is one ©vi terrible

It's more than Ashe can bear.

-- . (CONTINUED)
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‘undrad pieces. Ashe moves Ior the door, Zlinging iz ¢

CONTINUED: . . ' . -

No!!l!l
Ashe throws the mask against inee

Saranh tries to stop him...

SARAH
Ashe, wait{

But Ashe pushes her aside, rushing out into the hall.
EXT. SARAH'S LOFT ~ NIGET
Sarah hurries out into the strest...

SARAX
ASHE!!!

Ashe is running for all he's worth - away Zfrcm Sarah, away
from everything.

ZXT. SIDE STREET - NIGHT .

Ashe finally slows to a stop. He lesans against a wall

-7
pancting, his energy spent. Another memory ilash of Danny
assaults him.

DANNY
I'm scared, Ashe.

ASHE

raises his head, catching sight of his...

REFLECTION

in a store window. There's a dispiay of stage make-up,
Halloween masks, and children's costumes: inside. One of

them is an irony mask.

ASHE
No, no, no...

Ashe SMASHES his hands through the glass, tearing apart the
display, sobbing... : ; .

CAW! Ashe turns...

The crow is waiting for him on a nearbyv trash dumpster, 1its
alien gaze burning through his soul like the voice of
destiny.

- CUT TO:
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ZXT. ZRIDGE/GARMGE - NICGHT

Senszth cthe a:cnlng span 0% & Zrssway Dridcs is
sksds czonstructed out oI corrugatsd lren - cne
The £arage ws se&w in Ashe's memory Ilashes

The Izcw lands on & nNearby scrap-neiss

INT. ASHEZI'S CGARAGE - NIGET

Dariness and then moonlight spilling in as ishe
silhouszze) slides the RATTLING steel door cpe

CLOSZ CN a bare lightbulb hanging from the zeil

pulls the string, illuminating the musty garzgs
lightoulb swings...

Ashe had besn w

Danny's comicbook. Tha Mu
b a gf Curve anc =h

sta
parts calsndar. VOICE

CURVE
Curicsitv killed ths caz.

Ashe slips on a leather cycle jacket...
Ashs 1is b:lng beaten by Curve's crew.
rack of tools, sends them CRASHING to

WHOOSH! Back to the present as Ashe (seen Irom
sweeps a protective dust cover oif a motorcv:le
black fullv-customized BMW K1.

ECU of various mozorcycle elements. The fuel
turned on. tarter switch being flicked. & he

the cluzch in. Ancther hand rolling the throt
The SPUTTER and CCUGH of a dormant engine, then
the encine as it finally catches.

PULL BACK

from the darkness oif the garage to...

EXT. BRIDGE/GARAGE - NIGHT

Ashe guides the motorcycle out irom the storzge
the moonllgnt...

orking on.
e others....

He stumbles
the floor.

behln“)
- a sleek,

valve being

nd sgueezing

tle open.

shed into



CROW'S DOV - - ]

CLOSE ON ASH E FACE as it comes jinto view. Tsaripng zhs
black and whits war-peint of the Crow. Ashe -svs ths
throttle, gunning the Zike away from & standing star-s, hisg
back wheegl kicking up & wave of dirt...

Ashe sends the bike lu rculng forward, then cuts a srz-u
left, then a right, then left again. He's LAUGHING
maniacally, skidding, spinning around in the dire verd,

creating a cloud oif ever-thickening dust.

Ashe suddenly speeds away from the garace. AS the duss
settles, we Dull back... .

Ashe has used the bike to inscribe a giant Crow svnhu; in

+he dire. =
UNDER THE BRIDGE.

Ashe races away between the massive concrets support
pillars, the harbinger bqu flying ahead -of him to lsad the
way.

CUT TO:
EXT. SPIDER MONKEY'S WARTZHOUSE LAB -. NIGHT

We are flving, drifting down from the night sky towards a
nondescript warehouss with barred windows and gratfiti-
covered exterior walls.,

THE CROW
lands on a telephone wire, studying the warehouse.

Presently we hear Asha's MOTORCYCLE approaching, then we
see the front wheel of his bike pulling into the
foreghound

INT. SPIDER MONKEY'S WAREHOUSE LAB - NIGHT

The lab is set up in a partitioned-off corner of the junk-
strewn warehouse. The walls are stained yellow and red

from the toxic fumes. Blacked-out windows sweat with
moisture. There are heating mantles rigged with flasks and
condensers, vacuum pumps - along with ingredients like
battery acid, paint thinner, and Epsom salts. Nearby are
dozens of S0-gallon drums containing the flnlshed product.

(CONTINUED)
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Spider Monkn» is awey 1n protectlivs giloves 2023 &
raspirator mask, glassine imp bags wizh new:-:
manuiactured Triniz & nearby snelf is an old =lzck
and white TV plaving of those Msxican neskad wrsszisr
illms
CVERHEA
is a grinmy sxyltg T protected oy burglar bars. Ashs zovss
into view above the skylight - death watching from a=ove,

Spider Monkey turns, glances up over his shculder

Ashe is gone.

Suddenly the power in the lab goes out, the TV screée=
sputters and gees cark. Spidsr Monkey pulls of his mask.

SPIDER MONKEY

ASEEZ (0.S.)
'My mother was accursed the
night she bore me and I am
faint with envy of all the

dead!'.
Spider Monkey whirls around, startled. Ashs is sitting
cross-legged on one of the tables, grinning like a blazack

leather Buddha.
AShh
Bus*ness been good, Spider
Monkey? EKow many souls have
vou and vour friends sent to
Hell recently?

SPIDZR MONKEY
. (disbelief)
Ashe...?

ASHE
In the flesh.

Ashe jumps down from -the table. He dips his hand into one
of the So—gallon drums, scooping up a handful of Trinity,
letting it sift through his flngers.

ASHE
How nuch oif this poison are you
turning out -onto the streets?

(CONTINUZD)



. Spider Monkey, terminally spcoked, resaches back to the
“counter behind him, searching for scmething...

CONTINUED: T =

(=3
You're sup~osec et}

ASEZ
Changed my mind.

Ashe tThrows a handf ul of the Trinicy dust 2t Spider Monizw

ASEZ
Looking for this?

r Monkey, whc

Ashe hclds up a-pistol.  Ee toss 2
- hands shak*nc.

fumbles with it, then points

ASHE
CGo ahead, Monkev. Shoot.

SPIDER MONKEY
You're crazy, man. You're
fucking loco!

ASEZ
Dyi nds to have that effec:
n

¢
c 2

ng ten
people.

-

Ashe takes a stsp toward Spider Monkey. Monkey FIRES...

BANEG!BANG!BANG! The bullets sink into Ashe's chest, but
he's still standing there with that wicked grin on his
face. .

t

SPIDER MONKEY

(terrified) .
Aw, Christ, no...no fucking
way... '
ASHZ

Trv again, Monkey.

SPIDER MONKEY
Naw, that's okav...

ASHE
DPlease...

Ashe takes another step forward. "He guldes Spider Monkev s
hand so the pistcli is flush with his forehead

(CONTINUED)



CONTINUED: SR -

3ut Spider Monksv is shaking with fsar. Hs can't ewvan
oring himseli tc pull the trigger.
ASHE
Hers, lst me help you. We'll
do it togsther.
ishe presses his thumb down over Spider Mcnkey's trizger
finger and... '
ASEE
. (an evil grin)
Don't tryv this at home, kids.

BOOM! Ashe puts a pullet through his own Zorahead. His

‘Head snaps backwerd and his bodv collapses onto the floor

Spider Monkey crssps forward towards Ashe's baody,
absolutely petrified... -

s, I've fallen and I can't

Spider Monkev jumps back, SCREAMING. Ashe springs up from

the ground, SLAMMING Spider Monkey against a table.of
chemicals. Bottiss SHATTER on the floor, spilling their
ToXxic contents.

SPIDER MONKEY
What are you, man?! What the
fuck are you?!!

.

Ashe leans in sc he's eye to eye with Spider Monkey.

ASHE

I wasn't sure who I was for a
whils there. Now.I know. I'am.
the beiling man, Monkey. I'm
the plague of Darkness and the
death of the first-born. The
random chromosome, pilot error.
I'm all vour nightmares rolled
into one.

Ashe removes a wooden match frem his inside coat pocket.
_He scrapes his thumb-nail over the head, igniting it.

SPIDER MONKEY
Hev, whoa... '
(MORE)

i . - ’ . -l o

- L (CONTINUED) ~
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T_oJEZR MGOHKEY (ZoONTT
1

T |
whea...zhis shiz's flammable!

tn

e 2
(R3]
~

is iz

Asne blows out zhe ma=zh.

Ashe reaches into his coat pocket,
He sets them on the table,-

cards.

Spider Monkey slowly ex
to pounce on him. He p

2.

SPIDEZR MONKEY
Lecok, lcock, what do vou want?

2O, Then werk
cé chain.

SPI3ER MOMNKE
Nemo? Nemc's an c1d ccsn~
hounc...

~ ASES
(shaking hrina)
whers
SPIZZR MONKEY
(sputtering) ’

The Peep-0O-Rama! He hangs ou:z
at the Peep on Dsacon Street!
ASKZ
Congratula:zions, Monkey. You
. just bought yoursslf a fighting

chance.

ASEZ
Pick a card.

SPIDER MONKEY
What?

ASEZ
Pick a card, Mdnksy.
lls a zcard out.

ASH=
Well?

pulling out a deck of
fans them out,

tends his hand, half-expecting Ashe
1

(CONTTV'ED)

points...



- King of Clubs.

CONTINUED: . - -
Spider Monkey tossss the card dcwn, face up. He's coct the
Jack of Hearts. He silles tentacively.

Ashe pulls out & card ci his own and £lips it around = ==

Sorrv.

Ashe has another wooden match in his hand now. He s
his thumb-nzil over ths head, ignites it. Ashe. toss
match on the table...

or
eSS s

sy

WHOOSH! The pooling chemicazls insvantly burst ince
flame... :

SPIDER MONKEZY

Spider Monkey tries to bolt away, but Ashe grips his wrist
tightly, yanking him back.
SPIDER MONKEY »
(plzading)

Come on, man, come con! This

wnole place is cgeing to blow...
We can see the rising fire reflected in Ashe's carbon-black
eyes. ' .

ASEZ
You're going to Hell, Monkey.
Look me up when vou get there.

EXT. SPIDER'HONKEY'S WAREHOUS=Z LA3 - NIGET

An EXPLOSION rips through the front of the lab, spilling
roiling CLOUDS OF FIRE out ints the street. The blackened
windows SHATTER OUTWARDS in & HAIL STORM OF GLASS...

For a brief moment, the glass particles take the shape of a
crow with its wings outstretched - then the shape
disintegrates, blowing-.past -us: »

ASHE

emerges from the raging conflagration within, walking right
throuagh the flames, indifferent zo the heat. A flurry ol
the tiny glassine drug bags swirl around him like snow.




spirals down from & tel
nandlebars of Ashe's mc

Ashz lifts his head to the niht sky
clothes are still smoking. E:
away into the nignt.

CUT To:
EXT. FREEWAY - NIGHT
Ashe ROARS past us on the motcorcycle, stirring up & littie
whiriwind of rcadside trash. Amongst the refuse ars some
of Zudah's glassine drug bags We Iollow them as thev biow

out over the guardrail down zI3...

EXT. FOOD HUT - NICGHT

A grimy sign advertises "SMALL PLACE WITH ZXCELLENT FOOD",

As we hear the sound of Ashe's ENGINE receding into the
night, the imp bags fluctter deown from the overpass abowe,
one of them landing near... ‘ .

SARAE,

who sits at an outdoor ;able, ccffss in ons hand, sketch
pad in the other.

SARAH'S SKETCH PAD

She's working on a rendering cf Ashe. After inspecting the
sketch a moment, Sarah crumplas it up and tosses it aside.

SARAH
(auletlv)
Get a grip on yourself, girl.
CUT TO:
INT. JUDAH EARL'S TOWER, PENTHOUSE = NIGHT

TWO ZIPPER-MASKED WOMEN are frolicking on a bed, acting out
an elaborate bondage .fantasy. Pull back tc include...

A VIDEO CAMERA

recording the pornographic act for posterity. Pull further
back to include...-



w

JUDAE

'ounc_“g on a couch a Zew dczzn vazr-ds away, dstaches and
Iwice removed from the sex glay. Judan's watching = live-
teed o the women on cone menizcr and zhe vidso documzsnc ng
Toad's death on another - we&'re =zt zhs pelnt where Tozad is
Deing immolated. ’
- Judah leans forward, ejects the =zaps “rom Ths VCR 2z
nands it to Kali, who waits nsardv.

JUTAH
File it away with the cthears.

CURVE
snters from out cf the shadcws. Judah lecks up to him.

CUzBvE
‘Bad news.
JUT2E
Illuninats me.
CURTZE
Someone torched the lab on
Manchester. Menksy's a Zfucki=zg

crispy cricter.

A total loss.

Judah sighs heavily, looks to Rali.

..
AH
Sean

s:orm has

JU
I do believe th
begun.

IDL‘J

CUT TO:
EXT. PEEP-O-RAMA PORN SHOP - NIGHT .

Peep-O-Rama has taken up residence in an oid Japanese movie
houseé. A geisha-girl sign flashes over ths marquee.
Beneath that is a blinking neon eve which opens and closes.
ther signs offer enticements like "ONLY 25 CENTS A PZEP!"
and "RTAL GIRLS WORKINCG THEIR WAY THROUGH CQLLEGE!".



_ — Zé.
INT. 7ZZP-0-RAMA - NIGET i

Nemc Srowses through the porn stacks and sex paraphsc-nelia
dlsclays under the watc nful eve of ZZIKE, Pesp-0-Rama's
corsulent proprietor. Back by the ercads OZ video wviewing
booths we hear assorted MOANS, GRUNTS, anc chsssy 70s SURF
MUSIC SOUNDTRACKS.

2 lazconic HINDU w1th a throat micrcphons sits at a lzctsrn
dispensing tokens, reciting his tired schpisl.

HINDG
Tokens for the buddy booths,
live girls. Toksns for the
buddy boocths, live girls...

Nemc hands the man & twenty, receivss a handful of geld
toksns in exchange. Each of the toksns has an embossead
Peer-C-Rama eve logo on it.

Nemo heads down a narrow corridor lined with booths, {inds
an open door, ducks inside...

INT. 3UDDY BOOTH - NIGET :

Nem¢c snters the cramped booth, clutching a handful cf the
Peep-O-Rama tokens. There's a seat, a box of Kleenex, a
phons, and & grimy Plexiglas window with & metal shuzcer
over it. :

Nemo starts popping tokens into the slot next to the
window, pockets the rest of them.

With a WHIR the metal shutter rises, revealing a WOMAN in a
garter-pelt get-up perched on a stocl - you know the type,
& faded glory ready for retirement at twenty-five.

An LZD display starts counting down from sixty - the
seconds remeining on the metered shutter. The woman
flashes Nemo.-a nicotine-stained smile.

WOMAN
(by rote)
Hey, baby. - What do you want to
see? ' :

NEMO
(grinning, picking uo
the phone)
I want to see some sugar.

(CONTINUED)
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CONTINUED: - ~= - = = R o

The woman sn*ucs cut oI her bra, plants hsr sculfsd-iz r-=h
heels on either sids of the window, and szartsS runni== Rz-.
hands up and down her body. She utters scme =i-ad-

tirsd-zssg
MOANS.

NEMO
Right on, sister...

Nemo unbuckles his belt, drops his drawers..

WOMAN
(eveing his endowment)
Mmmm. Is that for me?
NEMO

Yeah, we'rs gonna celebrate
Christmas a little early thls

WOMAN
ng that, honev, you'11
CUT.;O:
EXT. SPIDER MONKZY'S WARZHOUSEZ LAB =~ NIGHT
The démdlished building is still burning strong.
A MAN
stands across the street from the fire. We can't see him

very well, just a vague impression - well- dressed, a large
build. He moves forward, crouches...

CLOSE ON

the man's hand as he lifts some of the shattsred glass
fragments which are littering the asphalt. The man is
wearing a silver finger-cuff on his pinkie £finger.

SCENE FROM ABOVE -

The man kneéling, his face hidden from view. Now we see
that the glass particles have fallen in an array that is
anything but rancdem. The particles have formed a large
crow.

CUT TO: .
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INT. PEEP-O-RAMA BUDDY BOOTE = NIGHT -

The woman is still MOANING. Ovar on the L:ZD di
Nemo S time has just eabout expired.

WOMAN
Time's almost up, lover.
Better hurry with those tokens.

NEMO
Shicfire...

Nemo fumbles with his pants, scoops out some maore to&“ﬂs...

Tco late, the shutter is alreaay ClOSlng. Nemo
mcre tokens inteo the slot..:’

.

‘Nothing happens. Nemc punches the LED displav.

NE"iO
Come on, Zfucker

The shutter starts rattling up again, only this

ASHE
is standing on the other side of the Plewxiclas.
splits into an evil ¢rin.

ASEE
"dey, Baby."

Nemo's eyes just about pop from his skull.

NEMO

<
[e]
=

ASH

tr

g

CRASH!
reaching for Nemo's throat.

INT. PEEP-O-RAMA, HALLWAY - NIGHT

feeds some

time...

Ashe slams his fists uhrough the Ple ziglas window,

Nemo comes -flying out ;he booth door, courtesy of Ashe. He
struggles to rise, but Ashe plants a fist in his face,

knocking him to the ground.

Behind the counter, Zeke

hits an alarm button...

(CONTINUED)
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CONTINUED: - - -

Up and down the &
nurrv*ng for th
ot Zrom th
mayhemn.

lad GIRLS and CLIENTELE a-
RS HORUS - OF ORGASMIZ SIGH iS ¢~
vlcec bpocths, adding color to th

(4]

<
v -
0 m
fu

Nemc fumbles, tries tc pick himuelf up...

LSEZ
Buckle up, Nemo. 17'ime to taks
thet ride in the big black car.
NEMO
(sputte:ing)
You dcn't want me! I'm just a
ncuccy. I'm just a fucking
noktcdy!

Ashe zurns...
AT THZI FRONT COUNTZR,

Zeke is cradlin

a sawed-off shotgun. BOOM! He blows a
fist-size hole r '

ch Ashe's chest!

o1
-
-
A

Ashe staggers forward a step, a quizzical look on his face.

ASHE
Is there a draft in here?

The hole in Ashe's chest seals itself back up. Ashe starts
towards Zeke. Zeke moves to fire again... :

Ashe snatches the shotgun fronm bhe fat man's grasp,
flipping it around and smashing him in the face with the
butt-end. 2Zeke falls back into a video display, sending an
avalanche of porno tapes raining down on top af him.

Seizing the moment, Nemo rushes past Ashe, trying for the
exit...

.Ashe spins, pumps the shotgun, blows out one of Nemo's,

kneecaps. Nemo collapses on the ‘loor, walling like a
child. Ashe strides over to him.

(CONTINUED)
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Tell ns
When vcu
g

Asne HEAVES Nemc through a g¢lass displav

sex toys. .

Nemo starts dra
finds himseli £
blow-up sex dol
memory chip.

H

:;nny Ve
Oon, oh babdy,

HO O

2
A1 I
that. You're so good. Yo

' s0 gocd. ..

Ashe KZAVES Nemo backX the othsr
into the toksn lectern. Peep-0-
bouncing and spinning every whi

DOLL
tinny volice)
...you're so goecd.
goocd. ..

ASHEE

ticbodw
7 brothsr anc
gat waur
oceth £

s brcken'bodv acros
ace with an anatomi:
kind with a builc-i

wav, san;
Rama tokens

ich wav...

You're so

One Crow SOITOW, TWO Crows

jov. ..
CLOSE ON A TOKEN

On one side of the coin the.eye
closed.
blinking.

ASHZ
Thre° crows a letter
crows a boy...

Ashe continues to wipe the place up with Nemo,
each part of the nursery rhyms with

ASHZ
Five crows silver,
gold...

The spinning token create

is open, on the
s an illusion

four

six crows

'.:J (1 wu

O +—
00
0Ot 0

oMo

<<

1
L I3 I & TR
L0

m

Wt

n.

e
[

o
m

(CONTINUZD)

other it's
of the eve

puncyuahlng
a new assault.



~head Zor the pornoe shop...

‘272 utters & hali-sob =a:
2 which is clouding

Saven crows

be told.
~shz i1s standing over him now.
NEMC
...please, pleasz just stop...
ASHE
You killec ay brsther. You

took ‘awav the onlv piecsz of
light leifz in my soul.

NEMO ,
We had to, we had Te!  Judah's
.orders. Nc witnssses! We
didn't have a chcice!
ASEE _ -
(darkly, mcving in on

Nero)
We alwavs nave & choice.

cuT TO:
PEEP-O-RAMA - NIGHT

Curve and Kali ROAR UP on their motorcycles, followed by
two car-loads of ENFORCERS. team grab their weapons,

Mhg

-de

ASHI (0.S.)

Greetings.

The group looks up - Ashe is psrched above them atop the
porno marquee holding the sawed-off shotgun.:

Curve and Kali stare at Ashe, opeh-mouthed.
ASHE
Tell me, Curve, does the corpse

have a familiar Zace?

- CURVZ=
Son of a bicch...

z (CONTINUED)
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(snarling;

The crew OPEN FIRE on Asie, unlsasninc 2 Rzilszorpn 2F jeas
3 . . - 4 N - -,
sending cown &an eavalanche of troksn glzss, SEOWERS o7

SPARXE. ..
...but Ashe is gone, like a ghost.
CAW! Curve spins...
THE CROW
is sitting atop ¢ne oi the cars, watching him.
KAL:Z
{gesTuring)
inside!

Kali.lszads the crew of killers on into the porno shop.
Curvs keeps staring at the bird, unnervsd. '

INT. PESD-O-RAMA - NIGET

The rorn shop looks like a tornado has hic i+, Kali and
the cthars work their way towards the back, their fest
CRUNCZING on broken glass. Curve takes up the rear.

Damaged fluorescent lights SPUTTER and SPARK, creating a
streboscopic effect.

KALI
Nemo?

They hear a NOISE, spin...
T

t's the woman from the buddy booth, curled up in a corner
quietly sobbing.

INT. ?éEP-O-RAMA, BACK CORRIDOR = NIGHT

Kali and Curve move down.(the dark corridor. The VOICES of
the porno starlets on the v1deo tapes continue their
ORGIASTIC MOANS.

AT TEEZ END OF THE CORRIDOR,

Nemo's bodv swings from a water pipe. He's been hung by
the deflated sex doll.

There's a folded piece of paper shoved into Nemo's mouth..
Curve pries it out. ’

(CONTINUED)
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"I XNOW WEY JESUS WEPT"

ide the buddy bcoth, the phons is RINGING. Curve looks
to 1t. It keeps RINGING.

Curve snatches up th

m

receis

<8
L)
H

ASZZ 'S VOICE
: (:llternc
Dc vou kKaow whé: they call &
gathering of crows, Curve?

' ~ .l'

At the sound of Ashe's voics, Curve's eyss widsn with

h
1))
[
La |

ASHE'S VOQICE
A nmurder. A nmurder of crows.
Think akout 1it. :
CLICK! The line goes dead. Furious, Curve tears the phone
£rom the wall, HEAVING it across the pornc shop. :

CUT TO:
EXT. STREET - NIGET

Ashe exits a phone booth, leaving the recsiver dangling,
swinging back and forzh. :

Ashe moves down the strezet where he leans against a wall
and closes his eves. A wave of sadness and despair washes
over nln and we see... '

DANNY UNDERWATER

A cloud of bubbles are clearing to reveal his oxygen-
starved face. Danny is dead, but his eyes are open, aware.

DANNY
Keep moving, Ashe.

WHAM! BACKX TO REALITY

Ashe opens his evass. A DOG BARKS nearby. This is followed
by the sound ¢f CHILDRIN LAUGHING. .Ashe moves to the mouth
of the alley just in <ime to see...



A GROUD OF CHILDREN

ing awav, gicgling, thelr TQOTSTEPS recsding inzz =he

.
1

The childrsn h

V.
head. The skull

4 BLACKX DOG trots <owl the al
a skull mask tz the dog!

dies Ashe, tThe&n moves oO.

Q. m

-
H
.

Curious, Ashe fcllcows the dog .nto the next stresco.

EXT. CHURCH - NIGHT

A small, inner-city Latine churzh sandwiched betwsen zwo
derslict buildings. The docrs are open - there's a cath cf
marigeld petals laad*ng up the front steps. The skull dog
trots up the steps &nd entars. ' ’

Ashe moves into thes sanctuary. PEOPLE are scattarad
amongst the pews, MURMURING their requiescazs. -

At the altar is a lavish offrenda - an offe-ing of food and
irink Zor the wandering dead decorated with sugar skulls '
and floral garlands. 2amidst the decorations are photos of
departzed loved ones. There are tiers of candles
surrounding these, scores of them - and its the candle
light alone which illuminates this sanctuary.

Ashe watches from the rear of the church, entranced.

PRIEST (0.S.)
Have vou come far?

Ashe turns. An ELDERLY PRIEST is standing beside him. He
turns to light some tapers in a candelabra.

) ASHE ‘
I'm sorry, I was just
watching... ; ‘

PRIEST .
Our doors were cpen. You were
curious.‘

ASHE

(locking around)
What is all this for?

(CONTINUED)
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PRIZST

Dia de Muertos, =he Dav of ths
Dead. We light the candles :ic
our loved ones - so that thev
might find their way back to
earth and share in the
pleasures of the living for a
shorc while.

(gesturing)
e oifer them food, drlnk
vthing they enjoyed in lle.

e

Ashe watches an OLD WOMAN p1aﬂe a toy car in front cf =
picturs of & child. ' '

PRIZST
.Tomorrow night ws will
celsbrate. The peaople will
dance, sing...
(indicating Ashe's
makeup)
...many will wear masks.

ASEZD.
why?

PRIZST
Some spirits linger here too
long. They beccme confused,
misctaking themselves for the
‘living. They have to be
frightened away.

The priest nods to Ashe and moves down the aisle to che
next candelabra. S

A LITTLE GIRL -

is watching Ashe from one of the back pews. - She is next to
her mother, but she's turned around 1n her ssat. She waves
to him.

GIRL
Santa Muerte. - ) .

Ashe, unnerved by the young girl, backs out of the
sanctuary, letting the night's shadows swallow him up once
more. : : .

CuT TO:
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CIZXT. ARAH’S LO - NIGET

We are drifting towards the erched window c¢i Saran's lof:z.
¥z can see her within, iooking &t a colleczion of old
cheos by candle light '

INT. SARAH'S LOFT - NIGHET

Sarah sits by her paintings. Gabriel suddenly stands,
arching his back :

flies in through the skylight, landing in Iront of Sarah.
She r=aches out, D*LSui.g its feathers. Then she lif<s hsar
head, sensing a.presence behind her. : :
Ashe steps from the da-kness, gquiet as a whisper. Even in
the dim light, we can ssze that he's got blcod on his hands.
SARRE
(tense)
ou've gct blood on your hands.
ASHZ
i've peen hunting.
SARAH

why did veu come back?

ASHE -
I wanted o see vou. You seen
to understand what's happening

to Re...
SAR:H
I den't understand, not really.
ASHZ
Then why <id you come to the
pier? _
SARAH

Because I had to. I wanted the
nightmares to stop. :

Ashe moves into the micddle of the loft, studying Sarah's -
paintings. He 1ooxs at the painting of the Crow—-figure on

horseback.

(CONTINUED)
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Ashe glances

Ashe approaches- Sarzh. He

o
-}

ASEZ
(re: painzing)
This one isn't Zinishsd

Why?

SARAH
I always leave cart of the
canvas unpainted. It's jusc

something I do. I know they'll

' never be periec:...

(shrugging; .
I guess if I lezve them this
way thev don't have to be.

s -up her hand, pointing to

1ifm
the wedding ring which now rssts on her finger. -

Sarah turns

vy

ASEE
Were vou married?

SARAE
(shaking hasr head)
It belongad to scme friends o2

‘mine.

. ASEHE
Where are they now?

SARLE

A betzar place.

the ring around her finger, fidgeting with it.

SARAH
What about you?

ASHZ
~ (shaking his head)
My brother was the only real
family I had. Ws were orphans.
We ‘had ‘a pact. Wwe were
supposed to take care of
eachother, you koow...

(CONTINUED)
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::urnlng back now,

Sarah looks up at him, sad.

SAPREH
You shouldn't have
hers, Ashe

(sur‘gglidg;

I leftf Detroit bec
to put certain thi
me. 1 don't want
this anymore = the
violence, any of i

Sometimes violencs

shortest distancs

points.

SARAH
For vou, mavbe. 3
me.

Ashe moves onto the window sill
gargovle in silhouette.

'AS
Do vou beliesve

(L)}

e 018

n

SAR2X

I never used to...

is the

between two

w

o

, crouches there like a

fate?

Gabriel jumps onto the sill. 2ashe runs his fingers across

the cat's back.

ASEE

wWhat happens to me when I
finish what I'm supposed to do

here?

SARAH
You go -back.

ASHE
And what if I don!

back?

T want to go

(CONTINUED)
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going to answer. .

CUT TO:
INT. JUDAH EARL'S TOWER, PENTHOUSE - NIGHT

CLOSE ON a TV mecnitor. We ars viewing the tape Nemo
recorded to document AShe and Dannv's deaths. We ses Ashe
staring into the camera. :

SPIDER MONKEY (0.35.)
(on tape) )
Flowers for the dead, Senor? .
Scmeone fast-forwards the taps. Now we're watching Ashe's
face sinking beneach the watser's surface. The image
treezes. -

URVZ (0.S.)
t was that son c¢i
a bizch we dumped off the pier.

CAMERA MOVES to include Judah, Curve, and Xali gatheread
around the monitor. Curve is snavping open an envelope oi
Trinity, sniffing up the contants.

_ JUDAH
. How caould it be him? You
killed him, didn't you?

CURVZ
Fuck ves!

KALZ
He's a ghost.

CURVE ’
Thera's no such thing as
ghosts.

. KALI

(pointedly)
Then what killed Spider Monkey
and Nemo?

. CURVE .
I don't know, I don't know...

Curve starts pag¢ing, growing more apprehensive. _ -

) - (CONTINUED)
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CURVE
211 I know is, hs's Zucking
with us. I mean look at
this...
He rips open his shirt, baring hi
Crow tattoo.

CURVZ
The c¢row's his symbol, right
I'm marked! Somshow that bi
at the tattoo shcp marked ne.

s
Tch

-

Thét means he's cosming for vou.
First Monkey, now Nemc - he's
coming Zor all oI us.

CURVZ
(agitaced)
Don't sav that. Don't fucking
say that.

KALZ
(baizting hix
What's vour prokblem, Curve?
thought vou said vou didn't
believe?

Curve turns on Kali, Zfurious, rsady to strik

GRANGZ (0.S.)
Boo.

Judeh and the others spin around, startled.
pull their guns simultaneously, aiming at...
A MAN

who stands off in the shadows. I
he's little more than a silhouette.

CURVZ
(rattled) .
Who the fuck are you?!

"MAN

Relax, trigger man. I'm a
friend.

2
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her.

Curve and Kali’

tt's difficult to see him -

(CONTINUED)
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JUDAE
{Wary)
friends don't arrivs
unannouncsd. How Z2id vou gz
ug here? ) i
GRANGE
How thet would s telling,
wouldn't ic?
We see a FLASH OF SILVER on thie man's finge
his hand to light a match - & familiar join
The match's light illuminates his face...

GRANCE,

-Top Dollar's immaculately drsssed corporats
before Judan. #e lights a cigarst:ie, takss
JUDAE
Who ars vou?
GRANGE
The name's Grang

- e

s I hear ycu
have proplems. I've come ners

To help.

{1

INT. SARAH'S LO NIGHT ‘

FT -

iller stands
long crag.
CuT TO:

Ashe moves away from the wincdow, drawing closer to Sarah.

ASEE
There's something I haven't
told you...
(hesitant)
You know how you said you
~dreamed .about me?

Sarah nods.
ASEE

Before I died...
about you too.

I dreamed

_ SARAH
I don't understand what's
happening here. '

ASHEZ
Don't vou see?
(MORE)

(CONTINUEID)
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Eo ASHE (CONT'D)
Fate's brought us together.
You and I are connGCtec
somehow.

(Deag)
You're as much a part of this
as I am. It has something to
do with the pain we've both
suffered, the peoole we've
lost. You can't £ell me you
don't feesl that.

SARAH
I don't know what I fael
anVIWOre.

Sarah stares at him. Something unspoken passes betwessn
them. She reaches out tc Ashe, tentative. It's one of
those moments where things could go either way. Thev i
into one another, just a whisper of a kiss..

ean

Ashe pulls back, turns away...

ASHE
You're right.. I shouldn't have
come heres...

SARAER
(reaching for him)
"No, wait...
ASHE

We can't do this, Sarah. It's

wrong.
SARAH

Why?
ASHE !

Because it just is.

She sighs, nodding, trying to convince herself. And yet,
despite their mutual protests, they £find themselves leaning
in towards one another.

. SARAH
I know, I know...
(a tired laugh)
I'm alive, you're dead...

ASHE
Not dead.

(MORE)

{ CONTINUEDY)
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1 . . .
Something siss, sonm
beczween. ..

It doesn't ma

Keep saying that enough, you'll
make it true.

They kiss again, with more conviction this zime - twe souls

szarved for another's touch.  Ashe's make-up up is smearing

snto Sarah's face, almost as if the two personalitiess wers
nlurring into one. : S

CUT TO:
INT., JUDAH EARL'S TOWER. - NIG F

Curve and Kali keep their guns trained on Grange. Hs
approaches Juaah takes a2 seat across from him.

JUDAH
What makes vou think we need
help?

Grange responds with a DEEP-THROATED C {UCKLZ.

GRANGE
A litzle bird told me.
(beat)
A black bird with a taste for
blood...stop me if you've hearc
this one.

, JUDAH
(his curiosity piqued)
You've se2n him, then?

GRANGE
Someone like him. I spent a
yvear in a hospital bed because
of it.

Grange leans over and inspects the tethered stag beetle.

GRANGE
You won't stop him with bullets
or knives. He doesn't bleed
like you and me. He's crossed
ogver, vou see?

(MORE) -

.- -~ ' {CONTINUED)
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land oi cthe
of the dead.

CU=/:
, (to Judeh, _ncansead)
I can't believe yusu're
listening teo this He's

talking total shizu!

GRANCE
You want to keedp vour head
buried in the sand, that's your
3ut I

[4
business, litzls na
think your boss war
wnat I have to say.

JUDAS

-—

Keep talking.

GRANGE :
(sucking in nicotine)
1f vou rsally want to stop
T

To st
Crow, you'll have to figh
with fire.

~ JUDAE
Meaning what?

~ GRANGE
Meaning vou'll need to bring
someone else back.

KALI
A scarecrow.

Grange laughs.

GRANGE
Now you've got the idea.

JUDAE
And I suppose you have someone
in mind?

GRANGE
oh, I've got the periect
candidate.
to Curve, gesturas to the tattco.

(CONTINUED)
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CR}NC“
In the meantime, vou need to
find The woman wnho designed
vour litzle..."szigma" here.
Her name's Sarah.

CURVE

She works down &z zhe
Gargovle...

GRANGE

nd out where she lives.

J

Judah studies CGrance.

JUD

T3

L-

She's connectad to the crow.
e can use her as pait

to catch

AE
ancé what do vou gst out of

This?

GRANGZ
(crvotically)
o mind.

'y
(]
1]
(]
M

CUT TO:

INT. GRAY GARGOVYLE TATTOO SHOP - NIGHT

Noah is sitting at a dra
design. A bell on the %
up... :

CURVE AND KALI

are standing by ths door.
reaches for the "OPEN" placard and
"CLOSED" side.

CURVE
(grinning)
Hev, sport.
time?

Noah rises, alarmed.
and pressed against Noah's throat.

KALI.

N
'J

t

Curve bolts the door.

fting teble, working on a tattco
ront door JINGLES.

He glances

Kali

Catch vou at a bad

'In a flash, Kali has a dagger drawn

. (CONTINUED)

f£lips it around to the
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AN TANTITE . -
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She guidss lizak zazk t©o one cf
nim back down into iz. As Rali
beneath his chin, Curve approac
tape. He cuickly zapss down MNo
Wnen he £f£inishes, Curve steps Db
CURVE
Thers ws are. Nic
You Ze2! comifortab
Noah's not doing & vesrv good jo
NGAH
wha: ce vou wanz?
Curve leans cqa'?s: & counter,
reference books - Yoshitoshi's
prints.
CCRVE
We want Sarah.
KALI
(circling Ho
Whers is she, Ncah?
NO:H
(deiiant)
Can't tell you tha
Kali sits astride Noah. She ru

s

ths dsntlist Thalrcs, cushinc
keszps ths “nifs pressad
hes with & Toll 2f Zfuz-
ah's wriszZs znd anklzss
ack o adnirs nis weork.

2 and snuc.

le, Yoan?

b of hiding his Zfesar.

perusing tizough cne 2f the

lurid beauzv and violsznce

ah)

-

t, lové.

ns her lonc-nailed fingers

over his face, then lowers her head and kisses him lightly

on the lips.

Are
peop

ou

."
ple are.

Noah doesnt!t answer.

KALI

anxious to

KALI

It's okay to be af

die? Some

raid, really.

Kali- leans over, reaching for one of the tattoo machines.
She motions to Curve, who nonchalantly hits the treadlight

foot switch.

Noah eyes the sparking tattoo machine with rising

apprehension.

CLOSE

ON the needlez

Kali moves it towards Noah's face.

- a vibracing blur jus: a few
centimeters from Noah's blinking eye.

(CONTINUED)
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You know vou'll zell us. It's
just & question 2f how much vou
want ¢ sndure, how far vou
wWa&nT us to taks vou. )

(meving thz needle

clicser)

I can taXke you T2 the eage,
Noah Just say the word and
vou'll e on your wavy.

Noah tries to shut his eyes. Kali forces the eve in
question open with the thumt and forefinger of her czher
hanc. .

From behind we ses Kall lower the vibrating needle tcowards
Noah's' eye. His SHRILL SCREAMS split the night as ws...

CUT TO:
INT. SARAH'S LOrT - NIGAT

Sarah sits in bec. She's staring into space, her thougnts
weighing heavy on her soul. Ashe is by the window,
shrugging on his jacket, reaching for the sawed-off
shotgun.

ASHE
I have to go.

SARAH
(nodding)
I know. You have to £finish
what you started. You have to
find the others. '

Ashe moves to the door, hesitant.

ASHE
I'll come back when I'm done.

But Sarah is shaking her head.

SARAH
You snoulcén't.
(MORZ)

(CONTINUED)
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1 I
want To havs to &za
<

Ashe nods.

Sarah shrugs, oifering a'smils, trying to make light of the
situation. ' : .

SARAH
Oh well... .
(tears welling up in
her eves)’
Maybe next time.

You <hink there is a nex: time?

Ashe pauses for one. last look, then turns and walks out the
door. )

CUT TO:
EXT. SARAH'S LOFT ~ NIGHT

Sarah watches from her arched window as Ashe strides to his
motorcycle. As Ashe climbs aboard it he catches sight of’
himself in the...

DISPLAY WINDOW OF A BAKERY

Within the bakery are mountains of sugar skulls, candv
skeletons, and soul-shaped pan de muerte (bread of the
dead). Ashe's reflection is superimposed over this morbid

tableau.

Ashe fires up the bike's engina. He takes oif down the
street, klcklng up a whirlwind of gutter trash. Ashe cuts

down an alley, just missing...
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‘Wwhich pulls around the corner. It cruis

88 T2 & stct in
rront oi Sarah's bulilding. Crénge and Kall step frzpm the
car, looking up to Sareh's wincdow. He pulls on & mzi- o<
leather gloves.

CUT TC:
INT. SECOND COMING ¥ZTISH CLUS - NIGHT
sTream of Z£lash

Curve sits at the bar amidst an endle
artists, deep in the throes cf arug-l duc-c hallucineations.
The MUSIC is oppressive, bone-jarring - NICX CAVE'S "The
Witness Song". The floor surrounding Curvs's stool is
litrered with empty imp bags. :

He studies his Pez dispenser, flicking the head up, pul
out the little candy tablets, lining them up on the bar
like dominoes. : )

NICX CAVE
Now, who will be the witness?:
Who will be the witness when .
you're all too blind to see?

n
(|1

.
.

Suddenly Curve clutches his chest, wincing in pain.
opens his coat, lcoks down at his chest...

THE CROW TATTOO

is dripping blood from its beak and talons.

Time slows to a crawl. The MUSIC fades to a muted echo,
like distant WAR DRUMS. As & feeling of inexorable doom
settles over him, Curve lifts his head and sees...

. . /

ASHE

reflected in the bar mirror, materializing out of the
narcotic haze. He's wading through-the ocean of bodies.
In his face paint and black lsather Ashe looks like he's
part of the scene. People are strokirg-him, brushing up
against him - like they can lesch off some of his morbid
angel charisma.

Ashe lifts his hand ~ he's clutching House o' Peep Zeke's
sawed-off shotgun...

Curve DIVES to the floor as Ashe's shotgun blast shatters
the bar mirror, taking out his own reflection. Curve
rolls, climbs to his fe_“, starts running...

The Samoan bartender grabs a shotgun, opens up on Ashe...

- : RS © (CONTINUED)
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ind here come a courils cf gun-zoting BOUNCZIR~-TYPES -
stzroid gobbling smack-nounds. All of them start FIRING a:
~3he... . -

...but xshe keeps on coming, zrudging through the HAIL OF
GUNTIRE. Notning is going to shop hinm from reaching Zurve.
Horhing. ’

MASKED DANCER in & posing strap takes a hezad hit me
or Ashe, another PATRON goes decwn. Evervone near As
i

-
=
&N
-
SX

2 is

bolts down the stairs leading o the washrcems...

the back door like a bat out of
stairs three at a time, spilling
ley JUNKIES. He s‘unbles into a

T u
11, He takes the rea
T a
1l £rs sSome rats..-.

o a couple of back-
of garbage, scactt

tf 1= 1y i

Curve makes for his bike, which 1is parked nearby. He
fumbles with the key, hits the scarter switch, wakes the
beast... '

CRASH! Ashe comes flying from a2 second story of the Second
Coming, landing on all fours in a shower of glass silvers.

Curve jerks his bike towards the street and guns it...
EXT. CITY STREET ~ NIGHT

Curve SHRIEKS down the asphalc, tachometer red-lining. He
glances behind him... ’

THE CROW

plunges down from the night sky, wings flapping madly,
quickly gaining on him like the breath of death.

Curve leans in low, trying to urge his bike on by willpower
alone. He shoots beneath a freeway overpass...

UGP ABOVE,

Ashe appears on the elevated Ir=e wav matching Curve's’
spead.

i . (CONTINUED)
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The crow soars h;gne* for a zird's sye view,.trackinc
Curve's progress as il sweers past. chimnevs, swerve='arcund
biilboards, ducks undsr 1aun::v lines. ..

as ne ROCKETS down the Ireeway. Up zhead is a break ip the
- guard rail due to an acciden:t. Ashe cuts sharply te che
‘richt, taking the motorcycle zirborns tnrough the brzak in

the rail and...

..._andﬂna on_the surface strset sche thirtv feet baiogw!
Ashe is now just behind Curvs.

EXT. URBAN SPRAWL - NIGHT
Curve is being driven from the heart of the city intc
labyrinth of back streets and blind alleys. At every turn
Ashe is there, boxing Curve into an eve—-snrlnklng plaving
field, until suddenly.

CUT TO:
INT. SARAH'S LOFT - NICE
Sarzh is back az work on the ;a*. ing of =zhe woman being
racied by her lover. She adds some ¢olor to the woman's

facs

Gatriel, who's lounging nearty, suddenly looks up and
HISSZS.

There's a KNOCK at her door. Sarah approaches, looks
through peephole... ° '

SARAH
Who is it’

SAQAH'S PQV (THROUCH FISH- E EPHOLE)

Granue's grinning, dlstorted face fills the screen. Kali
stands behind him. :

GRANGE
A face from your past.

Sarah falls back from the door just as...
INT. SARAH'S LOFT - ENTRY EALL - NIGET

...Grange BLASTS apart the door lock wit SIG 540
carbine. He kicks open the decor, rushing inside.

m

(CONTINUED) .



ngs shovas Sarah up ageinst the wail,
und her neck, placing the carbine nex:

GRANGZ
It's been a long time, Sarah.
Guess vcu thought you'd never
see me again. :

SARAH
(confused)
What ars vou doing here?

GRANGE
You think you're the onlv
person to have dreams? Tha:z's
how the dead talk to us, you
know. In the dark, when our
souls are off wandering.

Grange taps his forshsad.
GRANGE

He told me what to do. He
me to come here.

rt
O
I-
f

. SARAH
Who told vou?

Grange smiles.

GRANGE
Top Dollar.

CcUT TO:
EXT. BRIDGE OVER THE RIVER STYX - NIGHT
Curve finds himself at the end of the briﬁce, not much land
left in sight. Curve hits the bridge doing well past 90
mph with Ashe and the Crow hot on his heels.
EXT. ROADWAY - NIGHT
Curve cuts down a roadway which parallels the river. ,
There's a chain-link fence running along it. Up ahead is a
hole in the fence leading down to a tunnel spillway. Curve
guides his bike througn the hole... A

INT. TUNNEL -~ NIGHT

Curve speeds into the dark tunnel, solasnmn: througn

puddles of water, whipping past graffiti

(CONTINUED)
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is he nears the moutn &t the other end, Cucvs Trakes nard,
TIREZS SQUEALING, almost coing down...

CURY=Zt'Ee POV

We are now beneath the bridge. 1It's 2 sccne-cold dsazd-end.
The roadway slopes sharply downward, spilling out intz che
cocncrete river bed which is filled to capacizyv with rushing
flccd waters T

he ROAR of an appreaching motorcvcle, then an
tting out. Curve leooks back the way he came...

AT THEZI OPPOSITE END COF THElTUNNEL

on IeoT now,

Ashz's silhouette steps into view.
i TIGURE blecking

He's
civtching the sawed-ofif shotgun - a BLACK
the .cnly possible exit. He lets loosz a
Curve to the bone.

. ASHE
"I haves a rendezveous with
Death, on some scarred slope c:
battered hill.,..»

Ashe starts into %he tunnel. ¥is WET FOOTSTEPS echo of:f
the weeping walls...

ASHE
"God knows, 'twere better to b
deep where love throbs out in
blissful sleep, pulse nigh to
pulse and breath to breath..."

1}

As Ashe draws closer, his death-liKe face emerges from-the
gioom - a ghastly visage floating.in the ether...

ASHE
vBut I have a rendezvous with
Death. And I to my pledged word
am true..." .

Ashe stops some twenty feet away, grinning like the
Cheshire Cat.

- ASHE
*"T shall not fail that
rendezvous."

Silence like knives. Ashe and Curve facing one another..
Curve is:tense, dry-mouthed... ‘

(CONTINUED)
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CURVE
You think I'm airaid of vyou,
vou fucking Irsak?! YOU THINX -
AFRRID? !

M

Curve SCREAME and cguns his cycl: forward, -clliing ===
throttle all cthe way open - & kamikaze run aimed st=zigh:
a2t Ashe... : . -

Ashe stands his ground, lifts tne shotgun, FIRES...
MACRO SHOT

following th

e shotgun load as it rockeéts into Curve's
customized tsardrop cas tank There's the woman deing the
wild tning wich Death and...

! Curve's motorcycle disintegrates bensath hinm,
: T into & RUSHING,COMET OF FLAMING WRECKAGE.
long the tunnel walls, SPIWING SPAR(S

-

0
ok
0. 14
41
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s on the garbage=-strewn tunnel floor in & spreading pool
hiocé - kurnt, battered, a barp of steel sticking up

om his chest. He feebly tries to pull the barb oux, but
locdged in too desep.

rh O 1~
[ N
[{]

(“ h

-
n

CURVZ'S POV

as Ashe steps thr ough the gasoline flames, standing over
him like some kind of demonlc judge.

ASHE
Can you hear me, Curve?

Curve offers a weak nod.

| ASHE
You're going to die now.

Curve tries to speak, blood soﬂlls rrom his mouth. Ashe
places a finger to llDS. =

" ASHE
Shhh.. t's not so bad. Trust
me. It!'ve .been there.

- Ashe drcps down, kneeling over Curve's chest.

(CONTINUED)



SoUTINUED: ST - N

Pzople ussd

mouztas I ¢

why? Tnas

pay the Zarz

acress thie r .
Ashe lifts up onz of the goif Pasr-0-Rama w3ksas. Ths
empossed eye logo fizashes In the moonlight

z:ﬁr

Open veur mouth, Curvs,
Curve shakes his hszcd. His svss ars wide, Zllilsed wiww
terrcr. He MOAaNS.

Tears run f-cnm

Curve slowlv opens  nis mouth. T
of his eyes. Ashe plzces the coin on Curve's t
a prisst administering a Holy waier, then gsntl

nouth again. o .

Ashe stands, grabs Cu
back towards the s

EXT. TUNNEL MOU""/ VIR = NIGET

Ashe drags Curve down the. s‘oc-ng enc of the spillway :=c
the waters edge.

ASHE .
I want to thank vecu for showing

me my pain, Curve. You made me
what I an. :

Ashe resleases him, letting the current carry him awav.

Ashe stands, tracking Curve's progress.

ON CURVE

as he floats downstream, limbs outstretched, consciousness
fading fast. ‘

CURVE'S POV
GHOSTLY FACES stare down at him from the girders - peo
who have made their home in the unae*oellv o the br ld

which stretches overhead.

(CONTINUED)



CONTINUED: - -

> WOMAN lets loose & cloud c: marigold pe
flucter down around Curve, swirling in ti

PULL BACK TO REVEAL

undé Curve's ko dv in ths

the petals have clus::r d ars Shans
0of a Crow. Curve continuss o Zlicat downstream towar-ss an
estuary, borne away on the wings of the blra, journe.ing

T e aats
- -

outT LtO sea.
CUT TeC:
INT. SARAH'S LOFT - NIGHT

Sarah stares at Gran
has chilled her o i

ion of Tcu Dollar' name-

o]
n
3]
{4}
o]
rl

gne ollar, don':
you Saran? I can assure you he
forgotten vou.

GRANGE
‘Death is only the beginning.
You, of all people,. should know
thazt.

Sarah's eyes shift to Kali, who is weaving through Sarzh's
paintings. She stops before the painting of Death visiting
the woman. :

KALT
(mock appreciation)
Nice.

She bends closgr.

KALI
Looks like you missed a spot
here...

Kali reaches for a tube of pa*nt, squirts some out, d*ns
her finger into it...

» SARAH
Don't...

(CONTINUED)



COWTINUID: : - . -

Sarah starts forward but Créngs é:c:s ner with the cun.

She sits thare, helpless, as...

Kali paints & smile on the &ving weman's Zace with hs-

index finger. Then shs draws two Xs over the woman's evss.
XaiI

That's bstter...
Kzli pulls out her stiletto and stabs it through the
canvas, pulling it down, ripping the painting aparc.

WHiIF-PAN TO...
The crow spving on the acticn from Sarah's sk?light,..

CROW'S ANAMORPHIC POV

1
i,
La

»
.

of Sarah crving out. CRIZS bleesd over into the nsx:
scene as we... : :

CUT TO:
INT. TUNNEL - NIGHET

Ashe is heading back irom the river when hz's struck by a
vision...

BACK TO THE CROW'S POV OF SARAH

Ashe is seeing what the crow is witnessing - Sarah in
danger.

ASEZ
Saran!

Ashe starts to run, back towards his'bike...
CUT TO:
INT. SARAH'S LOFT - NIGHT

Kali steps back from the slashed painting, admiring her
work.

KALI

(CONTINUED)
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Sarah shuts her £ves 25 Kall cZoes Iz zown <o zhe peintings
- slashing every cng ¢ thew o rizzons.

Grengs moves pehind Sarzh, c¢ripping her wrist, lifcinc her
up, and forcing hsr &rm up bshind her back

Let's ge, Sarah. I know vou

woulén't wWant s Xeebp Top

Dollar walizing.

CUT TO:

£XT. CITY STRIETS - NIGET
Ashe is on the motcrcycle, rzcing across the River Styx
bridge at bresk-nsck speed. He takss a ccraer on a skid,
zipping past the Gray Gargoyls and the neighboring train
Tracks. '

CuT TO:
EXT. JUDAH EARL'S ?owgé, STRZZT LEVZL - NIGHT -

PLE as the Day of the Dead
ge and Sarah approach the
ing 2 numbsr of COSTUMED
de as Granges guides Sarah

The streets ars crc
festivities getc under

main entrance of the to
REVELERS. ARMEZID GUARDS step
up the steps.

INT. JUDAH EARL'S mOWER ELEVATOR - NIGHT

Crange and Sarah encer the elzvator car - one of those old-
fashioned kind with the ricke:iv accordion gate. Grange
closes the gate with a CLANG.

He reaches for the UP-~DOWN lever which controls the
elevator and shif:s it to the top floor position.

The elevator SHUDDZRS and stacts to rise.
Shadows play over Sarah's face. Grange studies her.

SARAH
Why are you doing this?

- GRANCE
You evar rsad Dancte's Inferno?
Dante sayvs that the one true
path through Hell lies at its.
‘heart.- In order o escape it,
you have to go further in.

_(CONTINUED)’



STUTINUED: SR J :

T street level and Judah's Penthouse
nave been sealed c with metal gratings. Bevond ths; we
can see JUNKIES &ancd HOMEILESS who have apprcpriated zhzs
eébendoned floors Ior their own use.
CRANGE
Hata's & poweriul motivator,
maybe even stronger than love.
(bgzat)

Seven vears I've had Tor

Dollar's voice inside my head.

Bringing him back is the only

thing that will silence him.

Grange shifts the lever again, slows the eilsvator to a
stop.. He pulls back the acco-dion gate, gestures for Sarah
to move forward. ' - '

Afzes vou.

.

ZXT. JUDAH EARL'S TOwW:ZZ, PATIO - NIGHT
cross the patio tewards the tower where
iz by a docr. '

Sarah is escorted a
TWO ARMED GUARDS wa

INT. JUDAH EARL'S TOWZIR, 2ENTEQUSE -~ NIGHT
Grange leads Sarah up & stairway and out onto a landing...
JUDAH

e, next.to his box with the stag

is waiting at his table
idss Sarah to him. Judah indicates that

beetle. . Grange culd
she should sit.

JUDAH
So vou're the celsbrated
artist?

Crahge hands Judah Saranh's sketchbook. Judah flips through

the pages, studying the Crow-like .images.

JUDAE
Grange talls me you're
acquain'ed with our ghost.

SARAE
I've seen him.

JUDAH -
Have vou now? )

(MORZ)

" (CONTINUED)
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Then =£ll =22 zhis, Zzrah, how

do vcu Kill & dszZ .man? How dc

you STSD & nearT that's zlrsady

sTilil?

Is that a Trick gusszion?
Ju can sn11es branc1srlrg a moutiniul ¢cI predator tesxznh.
#is nand lasnes out, SLAPPINCG Sarah across the face.

SaRaH
{resling Ircm ths
low)

Thers's ne wav T sTop hin.

Not until he finishss whaz he's

been sent back Zcor. ‘

JUDAR
(lookzing tc Grange)
we'll sae.
CUT TO

EXT. SARAH'S LOFT - NIGET
Ashe pulls up on the motorcvclils, SCREECHING to a step. He
lesaps from the bike, racing into Sarah's building and up

the steps...
INT. SARAH'S LOFT - NIGET

Ashe enters the dark loft. He

scanning the place...

Sarah's loft has been trashed
broken, everything of value ds

ASHE
(concerned)

Sarah's gone, gho
Ashe tenses, ready...
KALI,

who had been standing still am
away irom the wall.

drops into a crouch,

- canvases slashed, furniturs

(C.S.)
st man.

idst the shadows, now moveas

(CONTINUED)



ASHET
] vhers?
KALZ
Jucah's Tower. Hs's walitinc
for wvou there, ‘
-  ASHE
Why did vou come here?
KaLT
I'm The messenger.
ASEHEE

Aren't vou afraid o me?

&S l1i steps closer we see thet she's dress
katana securad in & back-scabbard, twin dacgsrs on each
hip, & i r :

14
bandoleer of throwing s:tars.
KALT
ncs the day we'rs born our
whs begin their walk. Thev
X ctowards us, without
ing. Wwhy be airaid?

Xali unsheathes her katana. Ths blade edge catches
noonlight.

!
oy
(14

' KALI
Shall wes dance?

CUT TO:
INT. JUDAH EARL'S TOWER - NIGHT.
CLOSE ON GRANGE'S HAND

as he uses a piece of charcoal to draw a design on Judah's
floor. :

GRANGEZ
I never used to believe in this
"sort of thing - angels, demons.
Now I know better...

SARAH
sits in a chair, har arms tied behind her back. Judah
stands next to her, watching as Grange continues to sketch

out his design.

- (CONTINUED)
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TEN STt - -
Tt At Lol e e -

o - The CTrow carried Ashe's scul
(4\ a firma. Thaz's
aturn, but thers
¥s too. Other

Grznge finishes his work and sits back.

: GRANGE

i ' Forzes that are stronger than

} . the Crow.

1

] Grzngs has worked his way Ircm the center cn cu: Now ws

} ses the a°51gn in Zull - an elaborate spirzl cc 1--g¢*a:i:n

) nct unliike the mazes fcund on the sanctuarv floors c2
Mecdisval churches.

|

\ _ ' : GRANGE

The afterworld's a maze:

’ Without a guide, you could

wander in it forsver.

'

\ Grange starcts pacing around Sarah. He stops just benhind
Saran. He removes something from within his jacketz,
helding it up for Sarah to sss...

1 m -

Nt A LIQUID-FILLED VIAL

1
Floating within the licuid ars two verfectlv preserved

, gvedalls.

| . GRANGE

C They say the eyes are the

| . : windows to the soul. What do
you think, Sarah? '

Sarzh twists her head to the side, refusing to look.

SARAH
Those ares...his?

GRANGE

The genuine article. He'll
need them to find his way back,
without them he'd be lost.

(looking to Judah)
He'll also need a body once he
gets here. That's where vou
come in, Judah.

(u>> _ | . (CONTINUED)
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({STsEoglnzs Dazi;
Mow noclf Sn & zlauss
FFANGE

Dig i ZIgsT TI Ts.: ¥YOu Theéz

pari?  WUsT nave slIppeEd ny

minc. ..

ange lashes out with his Zist, punching Judah in ths
ce, sending the crims lord resling. Grang2 foilows tha:
with a blow to Judah's stomash...

Judah CGASPS, clutching at his abdcomen. Ee staggers back,
bumping against the table, ssnding It crashing to ths
Zlocr. The box containing the stag bestle spills ontc izs
sids. Judah collapses.

CLOSE ON Jucdah's eves &s he watches the stzg beetle, Zres
&t lasz, scurry cif into ths darkness.

Grange stands over Judah.

"
f

) e
L,
-
D)

r<
(8]
[=

100

Nothing personal,
understang. g've 2ll got tc
D

olay our

\rT.

Grange picks Judah up, carryiag him over tc the spiral

design. Judah fesbly resists, but his he's still stunned
by Crange's assaulc,

spiral. He

s Judah down in thz2 midd e
at with one hand,

e b4 le
s over Judah, pinning him by the
n ut a2 knifs with the other.

cf th
thro

JUDAH
(choking, terrified)
Whet are you doing?
JUDAR'S POV (FISH EYE LENS)
Crange leans in with the knife.

CRANGE
Replacing vour eves with his.

Ancd as Judah SCREAMS we...

CuT TO:



file EDL1NSs anc IZlipsg

ana

chest! Kall soins

e beck. Suddeniv

.her hesel connscting
CRASEHE! I 7ir ~ nalf-circle window. He
manaces I i ; : :
ders c¢omes Keli, rsady to slice that hand cff at the
wrlsz...
THUNX! 2she stops the swerd with his free hand, the blade
sinxing deep Into nhis palm. He vanks the sword from Rali's
nend, swings himseli back up through the window.
Xall springs cntd & counter, then lsaps up towards che
skylight. She catches her hands cn the edge and flips
n=rsall up. ‘
Ashe follows suiz...
ZXT. SARAH'S LOFT, ROOr - NIGET
As Ashe emerges onto the rooi ne catchas sight of Kali
jumping to the next building, nimble as a ca:z.

Li after Kali.

The Crow waits cn a nearby air venz. It fliss
Ashe takes up the pursuit.

ZXT. ROOFTOPS - NIGET

A high~speed rooitop chase ensues - Ashe and-Kall leaping
across man-made canyons, swinging from fire escapes, .
ducking under weather-worn billboards. Gracdually the space
betwesn the buildings widens, each leap becoming more
perilous than the last.

KALI

takes a flying leap from the ledge of a building, not quite
clearing the space between. She manages to catch the
opposite ledge with ner hands and she hangs there, trving
to pull herself back up. She looks down... e
KALI'S POV

It's a four-story dregp to the allev balow.



settles on the isdgs nsxt to Xali, <ilzinz izs nhead,
watching nsr with its curicus golden sves. )

: ASHE
You murdered my brother in cclid
blood. ’
KALI

Sons peorle are born victims.

Kali resnews her sfforss to pull herself back up, but her
fingers ars starting to slip. Ashe makes no move to nzlp
or hinder her. #s just stares.

KALZ

You want me Lo say I'm sorrv?
You want me to beg?

Ashe shakes his hszad.

§=1
-
e
"

<
(0]
[
t
O

I'm not afraid of you. Each of
us dies the death he's looking
for.

Kali lets herself go. Ashe watches her tumble to the alley
below, landing anidst puddles of water and refuse.

EXT. ALLEYWAY - NIGHT

Ashe climbs down a skeletal fire éécape, dropping down to-
the alley.

KALI
lies on the ground, her limbs twisted at awkward angles.

She MOANS, still alive.

hés, Kali tries to rise. The most she can
ar heacd.

(CONTINUED)
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IQEEAEIR L V-0 B .. .

ASEE ,
Z don't have tc dc anvthing.
My jeb is tec send vou To hell,
You're in iz.

s
b

Kaiz
Thers's no...honcr in this.

ASEZ
What makes vou think vou
deserve honor?

KALT
i*'s mv...dsath. I've wecn iz,

Ashe -turns and starts away.

. ' . KALI
Where are vou going?!

ASEE
(over his shoulder)
To the tower.

: KALT
Wait! You can't...do this!
You can't do this!'!!

-
~ 7

But Ashe doesn't rn bac
her p

Tur k He leaves Kall ih the =z
wetr alley, ignoring i

athetic laments.

in disbelisZ, her stoic warricr's =ien
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<7 Ter ¢ sciral deszicgn.
Judah's body lies at ter of the spiral in a2 cz:cz
blood. Granges flicks ighter, touchss the “lzzs

- around and aroun

i

o !
Hy
rt -
o
(U]

v

the end of the spiral...

"FROM ABOVE

we watch as the

sbum aa
in ever-decreasing circumferences zowards
the center where Judah's head lies. .

fire traces the path of the spiral, rushing
c i

ON SARAH

as a sense of impending doom settles within her soul. She
averts her gaze. : '

ON JUDAH'S FACE, SCREXMING
Rushing through Tcp Dcllar's eyes into...
DARKNESS

A fluid, subsuriacs aizesrworlc. SOMETEING is swimming
upwards, moving towards twin windows of -light. We can se2
a world bevond these windows - a glimpse of fire.

We realize that the "windows" are, in fact, the twin convex
POVs of Top Dollar's eyes. It's as if we were moving from

deep within the skull, using the paths of the optic narves

to guide us back to the external world.

HAM! Judah bolts intc a sitting position within the
lames. And as he rises up he...

w
z

...morohs into Too Dollar - the demonic villain literallv
usurning Judah's form from the inside out!

TOP DOLLAR

stands amidst the spiral flames which are now waist-high.
He spreads his arms wide, LAUGHING triumphantly, bathing in
the fire, impervious tc the heat. -~ :

He walks through the flames -and stands before Sarah, -
grinning like the Cheshire cat.  His eyes seaem to glow with
an inner fire. ' '

(CONTINUED)
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M40,

., ruaning a2 hand Ifrom hsr =
oils Zrom his toucnh.

, TOP. DOLLAR
My, mv, my,.Sarzn...look how we
have grown

EXT. CITY STREETS - NIGHT

The streets are alive with Dia de Muertos. CILEBRANTS.
Paper "BIENVENIDOS" banners &arg strung overhead. CEILDREN
lighz strings oI firacrackers. Masked MUMMZIRS in garish
costumes dance, MUSICIANS stroll

Thers are stalls offsring mari

beeswax tapers, dangling toy s! tons, mcuntalns of
alaveras de azucar. OLD WOME! nd to roadside offrendas,
ffsring food and :lowe*s to all who pass. :

olds and cockscomb, black
=2

14
let
e

Z?\\ﬂ

c
A PARADE

winds its way tewards a loca‘ churchva-d. People are
holding giant paper mache skulls on sticks, torches,
calavera placards.

ASHE

moves through the revelers, invisible amidst the carnival
atmosphere. In his makeup he's just another face in the
crowd.

A HORSE-DRAWN CARRIAGE

pllot=d by a man in a devil mask trots by, it's skull- :aced
occupants peering out at Ashe from within.

Ashe pushes on aca;nst the tide of peoole until he flnds
nlmsel* at...

ZXT. JUDAH EARL'S TOWER, STREET LEVEL - NIGEHET

udan's tower risses up against ;he black skv like some kind
£ ancryv god. ‘

(CONTINUED)



Crow CIfc) £ g on & l=dge a Zsu
storiss up. It CiWS 6 Wik, as o= urging him cn.’
~she studies the tower from wiihin the shelzaring shadows
¢I 2 vantage point across ths strest. The Crow flies on
znsad, perching izself on & tz.eghone wire...
CI0W'S PQV
~RMED THUGS patrol the steps l:ading up to the front
entrance. All the windows ars blocked off Sy burglar bars

and razor wire.

xshe slips into the shadows, guickly scurrving up & rzin
gutter to the third-story rzcl oz a nELano:;ng bu*lcing.
e takes a running jump, le::;ﬂg across the alleyway...

Ashe grab a hold cf one of the ornamencal statues which
crowd the building's facade. He cglances bsiow... :

THE CUARDS

have failed to notice him. : ' :

£ up, starting the dauncing task of

s Ashe climbs, the Crow hovars arsund him, occasionally-
ettling on & prospective handhold. It taps its beak on
ach new handhold, guiding Ashe, indicating where he should
Teach next. -

Ashe pauses and looks down...
ASHE'S 2P0V

‘Day of the Dead CZILEIBRANTS crowd the streets below.

Ashe continues on, pulling himself past stons maidens and
gargovles, scraping his fingers raw... .

c..until finally, he reaches the rooftop where the
decorative turret stands.

EXT. JUDAH EARL'S TOWER, JESUS SAVES SIGN - NIGHT

Ashe is perched atop the buzzing’ "JESUS SAVE
Crow flies from his shoulder ctowards the tur

g" sign. The
Tet.
INT. JUDAH EARL'S TOWER, PENTHOUSE - NIGHT

The crow enters through one ci the small openings. It
settles on one of the rafters, peering down... -



- —

ASEEZ
Saran.
£XT. JUDAH EARL'S TOWIR, PENTHOUSE - .NIGEHET

Qﬁs scanc on either side of =he door leading

ASHE
emerges from the shadews, silencing both ¢ them before &
shot can be ZIirec.

:tshe continuss on up, climbing the facads cI the .turret,
squirming his way in through one of the swall windows.

INT. JUDAE EARL'S TCOW

, PENTHOUSZ - NIChT

WEOOSH! Ashe swings in through the turrst window. He
crops down to one ofi the .stesl raftars, then to the iloor
pelow.

GRANGE AND SARAH

are on the far side of the belfry. Sarah's hands are
bound, her mouth is sealed shut with a piecs of duct tape.
Grange has cne hend on the back of Saran's neck, the ocher
casually holding a handgun the end of which is resting
against her templs. arah's been crying. She looks spant,
defeated. : f

Ashe starts toward them. Sarah looks up at him, her eyes
pleading. Ashe stops & few yards-away firom them.

GRANGE
You ever c=t the feeling we'rs
all just bit-players acting out
someone else's dream? I do.

1 arcund Ashe, the lines of antiquated monitors come e

al
‘life. The monitors ars offering multiple live-feed views
of

Ashe's own facs as filmed from various zngles.

. | (CONTINUED)
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FRANGE
wWzlccme te zThes funhouss

AS=ED
st her go

GRMWNGE
Can't do that, bird man She's
got an impertant part in cthis
ligtles passion play.

ASHE
Whers is Judah?

GR2NGE

{mecck poncsring)
vou might say Judah is
ied

il
her~ise...occugie

catches CGrangs sve Zor a moment, briefly distracting hia.
ts the crow, flizting Zrom ons of the rafzzrs o

another...

Sarah suddenlv pulls back, stcmping her foc: down on
Grange's in-step...

Ashe movés like lighting, DIVING in between them and...

...BANG!, taking a bulle:t meant for Sarah. As Sarah hits
the floor, Ashe c¢rebs Crange's wrist, twisting the cun from.
his hand. : :

Grange knees Ashe in the gut and. the two go at it, hand %o
hand. Grange is bigger, a trained killer, but Ashe is
faster. Grange drives Ashe back... :

Grange gets Ashe in a headlock. Ashe twists his body,
bending forward, flipping Grange over his.shoulder...

WHOOSH! Grange scissors his legs together, sweeping Ashe's
feet out from under him. As Ashe goes down, Grange springs
back up... ‘ ‘ :

Ashe kicks cut with both §
er

et, connaecting wizh Grange's
chest, sending the kill T

o
stumbling backwards...

’ (CONTINUED)
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back up intc & fighzz-'s
5% TWO men ars near tihs line
oz 2 slips a wicked-lookinz kpife
Zrem an enkls shzath znd comss 2t Ashe sWinging... )
wrnGOSH! WHOOSHE! Ashs Zucks sach of the blows, moving back

Crangé stabs the knifsz forward and Ashe ¢&rabs his focrzarnm,
redirecting ths plow -

CRUNCH! Crangs plunges his xnife-hand through one cZ the

mon;‘o scresns. A& SHOWER OF SPARXS BLOWS OUT over =zhe
killér as electricity surges through his spasming bcdv.

C*=nqe is doing ths 23,000 wslc jl::erbug. Ashe shizlds

ALONG THE OTHIR MONITOR SCREZNS

we see CGrange's contorted £
the voltage runs its gourse.

The monitecr shoris cuz and ths circuit is broken. Grange -
falls to the ficcr, smoking - a literal dead-weight. End
of CGrange. '

g, Zetching Graa tge's gun con the
ape ZIrom Sarah's mouth. She .sucks
in &ir, gasping...

[72]
:;o
[}

| L4
s

(distraught)
It's not okay...

As Ashe tries to embrace her, Sarah pushes him away.

SARAH
You don'% underszand... he's

ASEEZ

(CONTINUZD)



N “& 328 Llz =vas
, nis pallii, snos-l
‘ One ol
che us
to £ )
Run,
) . . .
| . : ishe rises. Top Ashs, studying him Sow
boTh uncead warri ed into the view of Jugah'
video cameras. 3Both thelr Zaces ars reziicated on ths
antigue monitors.
TC?2 DOLLAR
' So yeou'zs the new kov in town?
' ) ishe, i1s 1z? 1Z20Ks =2 me liks
cur Z-isnds up top &are scracing
' the zottom of the Darssl.

I Know vou?

o

(o)
']‘
4!
Wl
s

TO? DOLLAR
) I'm the player on the oOther
eileve

side. 3But I den't o
) we've bean properl
) _ _ “introducsad...
' . : - (offering a liiz:zle
) bow)
The name's Top Dollar.

4}

ASHEZ
wWhat do vou want with Saran?

) - TOP DOLLAR
’ - The little lady and I have some
unfinished business. If vyou
like, I'll be happy to pass her
along tc vou when I'm throuch.
Least I can do.

ASH

)

n
'-—‘
y—

Go to H

i) S _ (CONTINUED)
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.& TC 2ks, his woicgs drops tc a2 lower register.
His zves glow an sven despsr gz His Zesazures become
subtly more demonic &and presdatcrial.
TOP DOJOLLAR

Ané I must coniess, durinc my

trip abroad I manacgsd to .

davelor a deep and &biding

hatradé {or crows.

Top Zcllar scarts forward...

n
0
Py
1.s
b

Ashe!!l!

TIRES into Top Dollar's chest - once, twice,, three

bs I3

ne just kseps on grinning.
sunded.

A

Top Dcllar doesn't even stagger
she stares at Top Dollar, dumn =

" .TOP DOLLAR
do believa the bov is
2

fe 2
w
o p
D)

What are you?

TOP DOLLAR
'm your shadow. Every angel's
got ‘a devil, amigo. Didn't vcu

know that? Or mavbe you were
sleeping in Sunday school?

-4

Top Dollar lashes out with h*s fist, sending a roundhouse
punch crashing into Ashe's jaw. ‘Ashe spins and falters.
Top Dcllar follows with a series of blows, each more savage
than the next, dr lvlng Ashe back...

Ashe stumbles, falls to his hands and knees. He reaches to
his mouth, spits up blood. He shakes his head to clear it.
Incredibly, he finds himself feeling pain.
. TOP DOLLAR
You think you're invulnerable?
(MORE)

- - . ___ (CONTINUED)
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You and I are twc sides of twhs
same coin. I can hurt vou
wheres the others can't. I'm
your fucking kryptonite.
ON SaRAH
She struggles to free herself of her bonds, tugging a2t tis
ropes. She backs up, managing to ¢sz hcld ¢ & pilecsz of
glass from cne of the shattersd monitor scrsens.  Shs
starts sawing awav at the ropes...
ON TOP DOLLAR AND AS""
Top Dollar rsaches down, gracting ashs bv Lis coet coiler,
dragging him back up from the Iloor. He scins him zr-ound,
shoving him back into one oif Judah's weapcns disgplav

gases. ..

ishe SMASEES through the glass. Top Doller rsaches Zor &
pair oI daggers. '

Top Dollar grabs one oif Ashe's wrists, pul_ing him <
his feet. ' Top Dollar pins Ashe's wrist againsc zhe wall
and... C o
...WHAM! He slans the first dagger throuch Ashe's sealn
pinning his hand. Ashe struggles, put Top Jollar succe
in pinning Ashe's other hand...

WHAM! Top Dollar pounds a dagger through isha2's othzar
palm, effectively crucifying aAshe.

Top Dollar steps back, winded.
TOP DOLLAR o
Isn't that pretty? All we need
is a crown of thorns and the
picture would be complece.

Ashe strains against the daggars, but he czi't break iree.

TOP DOLLAR

We could go on like this .
forsver, you and ne.

- . {MORZ
. . ' : © (COMTINUEID)
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‘broken wings. Top Dollar

m
in

CONTIMUED: - - - -
TGP DOLLAR (CONT'D:
2il goocd things
noend. '

You can't kill ne.
Top Dollar reaches cut and roughly pats Ashe's che=zi.

TO? DOLLAR
Ah, but I know vour secret,
amigo. I know how to sand you
back. Kill the bird and you
destroy thz man.

Top Dollar returns to Judah's weapon dispizays, pulling dcwn

a bow and arrow. He spins on his heels, scanning the
shadows. .. ‘

TC? DOLLAR.
Now where is that familiar of
yours? Close, no doubt.

Top Dollar stops, smiles...

TO? DOLLAR

- e e
st ==

THE CROW

sits high above, watching from one of the steel rafters.

It takes flight, soaring even higher...

TO® DOLLAR
' Fly away, little wing...

Top Dollar notches one of the arrows .onto the bowstring and
raws it back, mever taking his eye off the'bhird. He

raises the bow and lets the arrow fly...-

ON SARAH,

helpless as she watches the arrow find its mark...

THUNK! -The arrow pierces the bird's chest. .As the crow
tumbles downward, we cut to...

THE CROW'S SPINNING POV -
The world is swirling around us...

loor, feebly flapping its

WHACK! The crow slaps to the J
st rolls over to it.

- .. (CONTINUED)
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. _ TCF DoLiaR
ZIveryInsg'z TIt & weakness.
. Zven zngsels
Dollar 11Zts iz siruggliag bird in his hands. =z
os his f£ingsrs tight.v around the bird's nsack and
ists... :

Qi SARAH

as snhe fipnally cuts through the ropes, pulling her hands

e
ZTESe.

...CRACKX! The bizZ goss still Top Dollar's hands.

The effects on Ashe &rs inmecdiate and catastrophic. XHe
SCRZaMsS, writhing zcainst the daggers which pin him.
Somezhing horrible is hzppening tTo him.
Top Dellar saunters ever to Asde, letting the lifeless crow
Zall wc the Zloor. '
TOP BOL

fealing & ilttle peaked, anmige?

That's causs I just cut your

onlv link to this world. 1It's

back o the Land o the Dead

for vou. Go dirsctly to jail

ny friend, Z¢ not pass Go.

TOP DOLLAR
I'm & monster burning
he inside.

As Top Dollar watches, BANDS OF BLACK ENERGY begln whipping
across Ashe's body, litsrally erasing-him out of existence.
Thev move faster and faster, coiling around his thrashing
form. As his body convulses, Ashe's eyeés meet Sarah's. 1In
his gaze we ses trus iear. :

SH

(43}

ns

(CONTINUED)
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g mors than & tThres
{S sound Zar awayv now

& manner ox se::nas, ~Si

'Top Dellar turns eround and rsgards Sarah.

' TOP DOLLAR

And then there were two.

llar strolls over to Sarzh. As he draws near, Sar
Grange's gun which Ashe -had held. Shs sccops it up
asrT nands. -nﬂ ODPENsS ths *evolv:r, chacks the chamber
ne bullet lefz.

s Tcp Dollar draws near, Sarah 'bolts zowards the stairs...

INT. JUDAR EARL'S TOWER, LOWER LEVEL - NIGET

Sarzh comes racing cown tha stsps into the lower level of
Judah's penthouse - a vast arsz housing the now defunc:t air
conditioning and hesating systems - a2 maze ci pipes and
duczts.

Sarah rolls beneai:x one of the ducts, hiding as best she
can...

TOP DOLLAR

comes down the steps at a liesurely pace, eves shining with
&n ipfernal ener ’

cY-
TOP DOLLAR:
Wha* ars you going to do,

Sarah? Shoot me? You'd be
wastiag the bullet.

A cat and mouse game ensues. As Top Dollar'moves past
Sarah s hldlng olace, she's crawls out from under the
heating duct, heading for the exit and the patio beyond.

EXT. JUDAH EARL'S TOWER, ROOFTOP - NIGHT
Sarah races acr

os
elevator. She tr
pounds them in fru

s the patio to the room housing the
ies the doors. They're locked. Sarah
tration, looks back... :

2
1S
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TOP DOLLAR
One bullet lefz, Saran. Mavbs
you snhould use it on vourssli,

nrunm?

Sarzn hesitates, uncerzzain...
TOP DOLLAR -
Go ahead “hat €ise have vou
got to live for? All vour
friends ars deacd. Who knows?
Maybe you'll sven see Ashe on
the othszr sids.

I
S

N towards Tcp Dol!
arah reflectszs i

Y
I+ e
n
| B T
o]
E.
H W

red iris,

t §-e
oy

)
A

- - ~ = - - -
TCF DCLLAR ) ) -
~ow stands a2t the sntrancs 22 ths santhcuss.
13CX3 azout 2T 2 peans ¢t zszaps, Irantiz.  Bus
is QZne, nOT UnNlsss She Winis TO TaAISW nsrsali sver
2z ol the building.
P = ; s : 3y - P
Zinds hersell backing int: 2 cornsr. She points ths
veiver at Top Dellar's chesz,

biinks,
gun in

...and then Saran resczlls something Grangs had said.

CRANGZ 'S VOIC:
They say the syes are the
windows to the scul... without
them he'd be lost.

Wwith renewed convicticn, Sarah takes aim...

TOP? DOLLAR
(lzughing)
What do you think vou're dcing?
'SARAH
Everyone's got a weakness.
Even devils,

...and FIRES.



TOLLOWING THI BULLET
zs it rocksts towards Top Della-'s righz 2ve, bursting
Through the swirlinc crz, ccontinuing sTtreszat on thrsugh
zhs back c¢i hiz hzad.
Top naps back He SCTRZAMES I AGOHNHT,
zlu
TO? DCLLAR
(shaking)
...Y0u......biztch.....

Tcp Dollar's enzire Zcrm seems o qarp in and out of
existence for & moment, swizching back and forth becwsen
nis face and Judah's. His flesh melts frcm his bonss, th
reforms, melts and reiforms. Top Dollar's swn link To thi
world is now tenuous at beszt.
Tep Dollar sinks to his hands and kness, s=ruggling :o
maintain control ci his appropriaced form. After a momen
ne raisss his head - nis ruined eys has vs: to heal icsel
but his face has regenerated. For the tims being, az
lsast, Top Dollar has regained control.

TOP'DOLLAR :
(in obvicus pain) T

Clese, Sarah. C1ose. But I'~ws
got ones eve leiz... .

Fh

(rising to his fe
...and vocu're out of bu

- (D
(n ~—

£
1
Top Dollar ROARS like the monster he is. Xe clamps his
hands around Sarah's neck, lifting her frcm the ground up
onto the ledge o the bulldlnd He forces her back, over

over. Sarah hazards a look. .. :
DOWN BELOW

tne Dav of the Dead festivities are in full-swing. .23

‘costumed procession is making its wav down the street

SARAH

fights to keep herself from falling, but even as she
shruggles, the breath is being strangled out of her.

TOP? DOLLAR
Chilcdhocd's over, Sarah. 1I've
looked into the.abvss.. Now .
it's vour turn.

(CONTINGED)
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CONTINUED: - ) i -
Sa&an GASPS. "Her wvislzh is gzartinz to G d&Tk arcuni =-o-
2dges.  And as the dariness clcses in we..

zXT. LAND Or THEE DELD - DAY/NIZHT

Tade in £rom the dark. Ashe is floazting ¢n 2hs suri:zzz ¢
a black sez which is a5 still as a mirror. Tendrilsg =f
mist languorously crift-by. Wwe hear BIRDS,; "thousands c?
them, £illing the sky with their KEINING WAILS.

Ashe cpens his eves.
THE SKIES ABQOVE:
are black with crows. 2An endls

creatures, swirling about, movi
‘'flacping wings. ’

army @i carricon
in a hugs vortex cI

Ashe climbs to his feet, discovering that ns can stand co
‘the surface of the watsr. Never mind the physics of it.
- He stares up into the sky, turaing around and arcund...

om the black sez, still bound in
it

's Danny, ashe's brother.

i :J

B

s to rise up £
s of rezor-wi

Danny?

I've been walblnc for vou,
Ashe.

Alt nough.-; appears to be Danny speaking, we can hear hints

i
of OTHER VOICES. speaking in cznjunction with his own. Th
effect is unsettling.

. ASEE
(confused)
Where are we?

DANNY'
In between here and thers.
I+'s called the Borderlands.

Ashe looks up at the screaming birds.

ASH
What are they do

-

<
)]

-

ing?
- ' (CONTINUZD)-
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224 ones.
the gecpdls
Ashsz -

sulfered pein
2. You
~nd vou

it's time, xshe. I'm supposed

TO taks veu ts the cther sids.
ASHE

I can't ¢c, Sanay, Dot yet...
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living. There ars

Ashe...

Dannv's voice drops to an evan lower regist
moment Ashe begins o wonder ii the enti

him is truly his brzocther.

o=

DANNY

(angry)
Who makes the rules?

. DANNY
I can't tell vou that. You'll
Know when you get there.

‘Ashe stares at his brother.

wWhat if I don't go?

{CONTINCUZD!
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The “other" entitv's
The effect is chil

DANNY
If vou turn your beck cn the
dead now, you will hz trapped
between the wor;cs forsver.
You will be condenmnad to walk

the earth until the =ndé of
time.

ASREZ
(struggling) :
You don't understand, I nave
go back to her. - I_have to.

(R}
)

‘% sacness fills Danny's eves.

DANNY
Somehow I knew you'd say thaz.
ASHE :
Tell me.how to gc back, Dannv. :

Pleass.

Danny looks up into the crow-:Iill

[o N
[43]
v
<

DANV"
(cryptically)
Call on the ouher crows. Uss
them to take you back.

ASHE
I don't underscand.

- DANNY
You don't need to.
(beat)
I have to go, Ashe. 1I've
already stayed too long.

And with that, Danny starts to sink below the surface of

the black sea.-

_ ASHE
Danny, wait...
Dannv continues to sink. His head is swallicwed up by the
water. ‘
- DANNY
- 7 Goodbve, Ashe.
] _ {CONTINUZID)
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~She drcps ¢
iazo the wat

s and fincds
e 2
thzir hands s

ASHE
Dannv!
3ut Danny is guickly disappearirg from view, sinking Bacl
into the stygian depths. The lest we sse ¢ him is hrisg
pale, mourniul face staring back up at Ashs. Than that tso
is gone.
Ashe stands and turns his head up to the klack skv, ais
eves Iilled with sorrow and rage. He SCREXMS ou:z tc zhe
heavens. Tne crows descend cn him, their Zurious wings
blotting out evervthing else.
CCT TO
£XT. JUDAN EARL'S TOWER, ROOFTOP ~ NIGHT
Back to the here and now. Sarah claws at Top Dollar's
fingars, but his grip on her throat is vics-like.:
SARAH'S POV (AS EIZIR EZAD ROLLS BACK
The night sky, & moon wreathed in clouds. Sounds of zhs
external world drop away as SARAH'S HEARTBZAT comes into

focus. Something is moving within the luminous disc o
noon - a black shape descending to earth, dr-awing clos

H

i Fh gl
o O
b

THE SHADPE
resolves itself into a crow.
And Sarah smiles.

The c-ow settles on the ledge behind Top Dcllar.

TAP. TAP, TAP, TAP... The crow is TAPPING its beak on the

stone.

Upon hearing the sound, Top Dollar freezes. He drops his
hands from Sarah's throat and turns. Sarah-rolls free,
gasping for breath.

TOP. DOLLAR
(unnerved, to the
crow)
Where the nsll did you come
from?
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& SICOHD CROW S - i
sztilss down elongsids the Iirst, than anczher crow, ans
ancThar, and &nothsro. ..
Withlin noments, e half-cdczen c¢I the black tirds have
cathsred along the ledge, &ll watching Top Dolilar.
Caw! Top Deollar whsels around...
MORE CROWS
are descending upon the roof, so many that the moon is
being blotted out by them. The FLUTTER of =heir colis=o=ive
wings sounds liks a gathering storm.
Top Dollar spins arcund, disoriented. The :=irds are
mobbing him, rushing this way &nd chat...
- TOP DOLLAR .
Gat away from me! GET AWAY!!!
THZ CR0WS
. . £
cluster togecher to form cne. sssthing, fluztering cloud oF
wings, a cloud which hovers above Top Dollar like the
shadew of God... '
...and out from the sve of the winged hurricane steps Ashs.

ASHE

d¢rops down from the ledge to the roof prop
approaching. o

Top Dollar backs awav, his eves wide with

TOP DOLLAR
You're gone. I sant vou back
I sent vou back.

ASHE

It's nct death if you refuse
k.

(moving forward)
Did you really think you coul
destrovy me? I'm not a man
anymors. I'm a force of
naturs. I'm veangsance.

er, slowly
disbelief.

o]

(CONTINUED)
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iiz-second flash 0?7 Ashe

: cdzzth dzaths oi Curve, Xali,
5 channeling their
- traight inco Top
Dclier. )

ASHE
Let's finish it.
ishe cdives Iforward, SLaMMING intc Teop Dollar, knocking him
back cver the roci lecdgs. But even es Top Dollar falls...

..he clurches et >she's arm. ¢raccinc him down with hig!

Top Dollar and Ashs plummet toward the strest below - two

warring gods locksd in z deadly embrace.

ZXT. SUDAH EARL':E TOWER, CITY STREZT - NIGHT
he Dav of the Dead oa-_cs marches tcwards us, Judah's
ower rising up behind zhe celsbrants like an unholy
iggurat. The crowd has been worked up into a frenzy.
veryone 'is singing and dancing, MUSIC blasts from
oudspeakers, FIRZWORKS light up the night...

ASHE AND TOP D OLLAR

come CRASHING DOWN through a web oi power lines, snapping
the snake-like SPARKING CABLES. Theyv tear through an
awning, landing within cne ‘of the crowded vending stalls.
Candles, nocterv, and sugar skulls c¢o rolling every which
way...

EXT. JUD H EARL'S TOWER, ELEVATCOR = NIGHT

Sarah hurries inside ths elevator, pulling the security
gate shut, slamming the lever into the "DOWN" position.
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TOP DOLLAR
(scrzzning, Tc the
crowd)
wha=z zre vcu loociking at?!
aSEZ (0.8.)
Thev'we cemz te ss2 Death get
his ass kiczksd. Lst's not .
diszzszcint then.
Toz Dollar wnirls...
ASHE
stands amidst a pils ¢ shattersd sugar skulls, his cazrohon-
black sves shining with 2 renswad fsrvor. ’

THEZ CROWS

wheel around the skv ovsrhead, CAWING madly, urging thsis
champion on. '

Once again, the Zfight rssumes. Top Dollar zxd Ashe gecing
at it in within thes maksshift ring created ©tyv the gathsring
costumed crowd. This surreal battle is both a literal and
figurative struggis betwszen thes forces of life and death -
hauntingly. appropriate con this morbidly sacrsd night.

Top Dollar charges
foot against Top Do
Top Dollar goes flvy
the Dead float...

t Ashs. 3Ashe rolls back, planting a
lar's ches:, levering hin overhead.
n

a
}
ing into a rib-cage of a skeletal Day ci

ling dance ¢Z viaclencs

a whirli
chorecgraphvy of the Zong Kong

§
verging on the stvlized
Cinema fight seguences.

The struggle evolvas ints
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IITY STRIET -~ NI3ET
i=zae 2nd T T2aring ints one ancther. Ths
siTucsis n raised stags whers nusiciang nas
zgsn playvi -2p Dcller move amidst an glarnerace
iife-size .=Ttons and ghnostly saints is carish
robes. ,

Top Dollar tears & spezr from the arms of = wooden
sikglston, brandishing it ilike club. Ee swings it at ishs
egain and again... '

Top Dol drives ashe ¢ the Zloor, zinninc him wicth a
Zoot ag st Ashs's nsck. Top Dollar raises the spear
atove his head, rszacdv t¢ plunge it down...

SaRaxE (0.S.)

the blow with

...at the last momsnt, Top Do eflacts
back, caught off guazd

the spear shaft. Top Dollar fz
by Sarah's unexpec:tad assault.

h =

h

she, having been ¢iven a2 moment's reprieve, climbs to his
get. :

SARAH R

comes at Top Dollar again, slashing the knifs, screaming
like a hellion. Shs slices cpen Top Dollar's cheek...

. ASHE
Sarah, gst back!

Too late. Top Doliar finds an cpening and...

{CONTINUED)



‘'Ashe slowly turns back to Top Dc
' rage that's been buraing since t

UTLUTED - _ -
S:_;:_olt | o

L TEUMK LY TS oo \E_‘_‘ sl Smn feone - -=—=~ Iz=z=~"'@ga

chesxz.

Sarah gasps, 4r-ocs TC ner

snaft. She pulls the sgza

from the wound. She stars

.disbeli=sf, then falls back.

THE CROWS

spin about overhead Zzstsr and faster, thelir plainztivs

CRIES growing incrsasingly mors shrill

Ashe es towards Sarzh, drogoing by her sids ge liZits

SARAH .
is eves...ycu havs to..:

(gaspizg)
..dessrov nig eves.

o

resur*ectlon .

_ {laughing)
We onlv hurt the ones we love,

Ashe.
Ashe rises. All reason is gone. The only thing thatz
remains is an animal fury. He ‘auncnes hlnself at Tsp

Dollar even as the crows descend.

Top Dollar is blinded bv the suo m 6f birds ~ a thousand

flacolng wings mobbing him.

Ashe flings himself against Top Dollar, knoc\*ag him to the.
stage. He clamps one hand around Top Dollar's throat and
raises his other up h*cn,-sranc*snlng his racced
fingernails like talons... A

ASHE -
An eve Zor an eve! - -
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~Ashe PLUNGES his IZingsers LnTs .o Dollar's =78 scches

. : . T <7 LTS -
rigoging the deamon's infsrnel orz IZrom its mecoing, ezseic
nsrves and ali.

staggers back, cluzching his ruined eves, SERIEXING
unconzrollably. Once again the morphing prccass takss over
him, only this time, the sffects are far mors dsvastating.
Tor Decllar's Zlesh liguelies, zunning Zrom his skull in
'steaning rivulsts. Eis body sssms to shrini and mnummiiv
bgforz our very eves. )

cly Zsaturss dissolves and burbles
—2zced countenancs resuciaces.

Judah teeters on the edge of ths stage, stunnad, e ng
out tiindly...
: JUDAE
I,..can't...8¢ee... 0
ASHE )
(full of loazhing)
fere, let me help vou...
Judah turns in the direction of Ashe's voice...
Ashe drives pis fist into udah's chest - a killing blow
which bursts the meobster's hearc.

JUDAH EARL

tumbles down into the dancing crowd below. The bodies of
the Dav of the Dead celebrants arejso densely packed that
Judah is buffeted about like a sbage diver on a sea of
outstretched arms. -

: being passed hand over

Our final image of Judah is this
finally sinking onneath the

hand into the darkness, then

hopeless tangle oi limbs.
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I T o
I2tuIns to Sarah's sids, 11Iting her up ofl ¢
B\ crediing her in his azns
(N4 :
' Zarzh looks up a2t ashs, zTisz Tz lavel best ¢
face is pale, neving lost sc much blood. Tea
: 52ill Zown hsne's chesks, causing the war-séal
! Tun.
SARLH
Ashe...
!
d . Her voice is little more than a2 whisper.
’ .
ASEE
VOL can't die, Serah...
(sobting)
I came back for vou.
SARAE
| You shouldn't hevs...
ASEZ
) I had to.
Sarazh winces as zn unmanageabls wave of pain.
har.
Iy SARAE
- When vou dresamed zbout mea...
(taking a racged
breath)
Did you see this...too?
xshe runs a hand over his eves, wiping
' ' ASHE
(in anguish)
I can't go with vou, Sarah. I
have to stay hers now.
(cursing his £fate)
I _have to stav.
Sarah reaches down, pulling the wedding ring
finger.
SARAE
Take...this...
N - _
.\‘ "/)
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uhen clear.
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ishz takes the rihg from Sarah, slisging LT 2n=c als swn
finger Sarah ¢rips his hand zighwly, locking her =vas o-
his. : -
"SAPAE
I'1)l wait for yocu, 2she
Forsver.
She shuts her eyes a moment, -iding through ancther wavs ¢f
pain.
SARSH
I£ two people rezily 1"ve each
- other...
She inhales sharply. Breathlng has become a labor £z:- hsr
new. ’
SARAE
...nothing can ksep thenm aoa--.
(her voics ad_nc)
...nothing.
Ashe nods, trying to let this zhought rsassurs him. It's
the only thing ne has left to cling ze.

SARAH'S POV

Ashe's face, surrounded by a n

imbus of ligh thousand oFf
Crows czrc‘lng overhead. We'rs falling awav Ifrom them.
Down, down, cdown. Aand as we fa2ll, we hear a2 FTLUTTERING OF

WINGS.
ON SARAH'S FACE

Her eves lose focus. Her head cgoes slack in Ashe's arms.
She's gone. ’

Ashe'lowers his lips to her, kissing’her ons final time.

Ashe cradles Sarah's lifeless tody in hlS arms, gently
rocking back and forth, tears streaming down his cheeks.
And as we pull back from them, we realize that the scene
mirrors the prophetic image from Sarah's own painting - the
woman dving in the arms of her lover, surrounded by a
gallery of skull-masked celebrants.

Sarah in his arms. H

Ashe stands, lift e
of the stage to the strs

<urns to leave,
et

in
te below. ...

g
ers



nZ & pacth el marigold jok=3e

. It's almost as if, by

2 crowd has comE O undsrs

nighzt.
AW OIS :DJZSC -
Wz can ses 1ts faint ¢low emerging ‘beyond ths cityscsa
~nc IoT the first time in & leng while the ever-press
call oI simog seems to have lifzsd,
mcves through the crowd carrving Sarah in nhis arms.
peopls closs ranks behind him &nd we...

* CuT TO

ZXT. INNER-CITY CEURCHE - DAWN
The samg church ws visited the night before. Ashe, st
carrving Sarah in his - atms, entsrs the sanctuary. -

De.
ns

ill

INT., INNER-CITY CHURCE, SANCTUARY - DAWN
Tae church is acglo izh candlas. Ashe lays Sarah's body
down in front of the cifirenda, Zolding her arms across her
_ chest, lesaving her in & scate of repose. He stands, taking
e in iast look.

he nmovss to leave,
To earlier.

PRIEST
Whyv ars vou still here?
ASHE

Becauss
go.

I have nowhersz

left to

b-iest he

Ashe steps past the priest, moving towards the doorway

the davllgnh beyonc.

PRIEST
What will you do, then?

{lookin
This cicy is
shadows.. .
(MORE) . ~

{ CONTINT
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Cne more . wen's maeks it znv
Garksr.

CUT TO:
TXT. DOCTHS, COMMERCIAL WATZRTRO! T - DUSK

s at the &nd of

2she stand the pier, starin TC ths
siisnt waters where his natural life ended. He sess nrig
own ra2flection thers, rippling in the dgentls currenc.

ASHZ

One cav.
Aghe remcves the ring from his Zinger, throwing it out intc
The ssa. '
EXT. UNDERWATEZIR - DaY
We zrack with the ring a&s it sinks beneathhthe waves - its
goiden hue cazching the sunlight filcering down from ug
acove. Gradually the ring drops from view, gathered up in
the nebulous smbracs of eternicv,

DISSOLVE TO:

EXT. CITY STRIZIT - NICGHT

Virgil, the bag man, pushes his shopping car: across the
strset. He pauses Dy a trashcan, rummages through the
contaents - succass - a crumpled soda can.

As Virgil tosses the can into his cart he stcps, glancing
up behind hinm. '

VIRGIL:
(scanning the snaaows)
Anyone there?

The night doesn't answer. Virgil shivers and moves on.
VIRGIL
Ghost walking over your grave,
Virgil.

frcm the steam-cloaksd clty streat as Virgil rolls hls car

- (CONTINUED)



. i )
Co and up, past sccot-ccatsd bullding facades and grimv
windows, past asrial antsnnas and ulcerated Tillboards,
2linking necn and rustsd spirss, until we finad. ..
ASHE
kezeping vigil £from the pinnacls ¢ Judah Earl's towsr,
surveyliag tThe cityscape like an zncgel from cn high.

‘A crow lands on Asha's shouldsr, joining the watch. Ané en
t .

hat lonely image we...

%4 heavy mist hangs befcrs us - =ndless and impenetrablis.
And cuzt cf that primcrdial fc¢c a CROW materializes, £flving
ftowards the camera in slow nmotizsn.
SARAE (V.0.)

I believs thesra's 2 place whers

the restless souls wandar. . -

3urdensd by the wsight of their

cwn sadness, they cannct enter

Heaven...
Presently a second shape materializes - a TIGURE ON
HORSZ3ACX, galicping aitar the Crow. '

SARAE (V.0.
And so thav wa** oy e
r he nexxt,

)

to rid themsalves o‘ ;hELE oa-“
- in che hcpes thatz sonehow,’
scme qav, an will be

J-eu‘-l_b Cen

As the dark r*d er comes towards us, we realizs that it's

Sarah whose baleful eves are now shining behind the ironv
mask war paint. '

SARAE (V.0.)
: . ...with the ones they love.

Sarah sweeps pas:t us, disappsaring cnce again into the
mists of time.
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