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!. ~. XYS.ikl!' ROOM - :::~ss 

X•cteSE. A SCALP!~ retl.U":':ed :o i:s place in a ~e~t array :! 
T.\X::EltMY :OOLS. A ~ong surg~cal 7WEEZERS taken . 

A •~•ady H1oNI:> grasps a GI.ASS EYE w1th the tweezers . sets i : 
alc1llfully lD • large C:.AY a:RO FORM. ':hen sets the secor.d eye . 
unhurrled. Metl cu :ous . 

A MYSTERY MAN, feature• obsc::.red, sets the tweezers aside 
reach•• for a black l:unp on ~,e tabl e . revealed to be shir.y 
feathers •• he wraps 1t arour.d the form. Ad)use-s it so c?'!e glass­
•Y•• peer out through holes ~, the sk1n of tlus large CROW, A 
:AXJ.dermy speclmen . 

WIDE. the man work• across :he r oom under the pool ed light of a 
draftsman •• lamp. the Crow on the table in front of him . H1s 
1dentlty yet co dlscover . 

SLOW FADE OUT . 

2 EXT . :iARRISCN PRISC'I~' · ·•THE WALLS" · N:GHT 

X-WI::;E . ·:s:: WA.I.LS • like a medieval castle above a throng 0-: 
~ROTES':'ERS and GAWK.ERS . A POSTCARD at first , then s1gns of 
":lQve~•nt••handheld placards a~d f lickering candles tel egraph an 
::.::1m1nent execuc::.on. The group shif-:s amoeoa like as ... 

A :J.R:aE ~CmES 

approaches, slowly works its .,,ay into :.he edge of the cro•Jd . 

:NS::E THE SENZ 

NA':'HAN RANDALL, father of the victim comfor t s ERIN RANDALL. 
fourteen year old •iater , a·s she looks up in t error at : he 
bod1ea pre••ed against the :ar , the throng between the car and 
th• prison entrance . The c-ar stops . 

ER!~ 
Why are there so many? 

AANI:ALt. 
Just hold on : o me . 

-:'HROUGH THE WINDSHXELD·-a Protester ' s poster vi sibl e . ' Remember 
the V1cum." W:i.th a picture of !.iAv"RE.N RANt>ALt.. ch: deceased , •r.;i 
bear• a a1:r:i.k1n9 resembl ance to surviving siste:: :.r ~n. And 
another •:i.gn-- "Happy B1rthday Alex . · 

• 
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!R:~ 
:~·• bee•~•• :~ey · r• :o~~; =~~s 
Oft ~. biro:::.:t.y . 

e4i ~&Ice• • de.p breath. they ;et out of :.!le ::&r and .. . 

4':-:H ~ R.uimt rs 

•• they make their way through :.he :.hrong toward a special 
entr.nc:e marked "W!':'NESSES ," nearly ·.,ith1n reach ·.,nen lo/HOMP . 
!rin •hield• her fac:e aa a BRI~HT L:GHT comes on . 

OVER TV REPORTER BAR.BARA GONZALEZ 
• 

Action Newateam addressing the Nathans . Speaking l nto a mic . 

GONZALEZ 
Mr . Randall . Sir . Do you think 
this execution will bring you a 
sense of clo1ure? 

N•than pu•h•• past Gonzalez, taking Erin ' s hand. 

GONZALEZ 
Erin. Your ~ister ... 

R.AN'l.JALL 
:.eave us alone ! 

7he Reporter 'TURNS to the camera , not m1ss1ng a beat . 

OONZALEZ 
A dif!icult time ~or everyone 
1nvolved. 

(then) 
Interesting fact . It will take 
about e+;hce=n cents of 
electricity to execute Alex 
Corvi• tonight on ~his , hi s 
e19hteenth birthday . 

3 :~ . GAJlllISON PRISON • OEAT'HROW · N:GHT 

CUT 7 0 : 

• 

-:.osE on a BIRTHDAY CAJ(E , e ighteen candles f l~cker~ng 450~~ hand 
;;.k•• it• way paat deathrow cells. held waitar scy.e on · 
by MERCER, a MUSTACHED pr~son G~~-



?ftl:Sc:?t • ,. ~ • -··. ... •• -~ ..._..._~ a - --- • ~-~n. 

PZIIR WALSH. Alex •• pro·bcno at:=rney ar.d 
not co explode at t.n•• sh•: -eat1n9 1:unt . 

WALSH 
He d:i.~~ · : order :hat . 

MER<:ER 

O ... , .. * ·--·~d --·1-... .... : .. - - -·-· • - - f •• ., 

We found :he :nan w1th t he scar. 

::ie9111 :e tu.rnael!, Alex :ooks ..ip . Mere er geat...res at ... 

J.ft the middle of t.he c:andlea . an arm '1\&de of f :-ost i:ig ·o11 :h a 
large ZIGZAG mark:i.ng on the !o rearm. a l so !rost1ng . 

FAVOR:NG ALEX 

:.ook:i.ng from che cake up to Mercer , ••rt' nods at t~e cane!: es . 

MERC!R 
Go ahead. Make a w1sh . 

WALSH 
; intense wh:sperl 

Get. 1t out. c ! ~ere . 

~ex ~OC\191e• on the chess boa:-d . 'r:es to anY"'•Y 

5 EXT . Gl.!UlISON PRISON • NIGHT 

C· - ...,._ • 
...i ... - \,,II • 

. . 

Ft.\SK. The harsh Newat.~am video ~:ght WHUMPS on , i:l·.11111na:: n9 s 
~lNCB OLD NOMAN . 

OLD WOMAN 
Yel , 1 ' ve come to a •ot o f t hese 
over the years . but this one has 
many un:que aspects . ~outh o f 
the condemned . !hat ' s unus ual . 
F:i.ft.y three stac wounds . Klnd o t 
a record. .. ,- ·------ - .... -....... !'rJ ... ... - -
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lncocar.c:e . 

OLD WOMAN 
Ch, they all say t~at . 

F~H . A RerY0\18, noc to ••Y •hi!ty :ookl.ng ':'HCMAS "':'CMMY" 
:.IONARD. th1rcy ~lve year old key witness in the cr:al , :a!ks :~ 
Gonzalez under th• hot video ll.ght. 

"!'OMMY 
I don 't !ault him sayl.ng I lied 
on the stand . Facing the chair . 
you do what you gotta do . But I 
saw thoae two t1ght1ng that 
night . 

Tommy shifts uncomfortably . s1 ~ ent as we HOLD a l ong beat . 

TOMMY 
I didn't lie. 

S I:ir? . ::iARAlSON PRISON · ALEX ' S CEL~ · NIGHT 

' drr ""O • • • • 

::~SE. A Che•• piece , a CASTtE . shoved at CAMERA .. ~.JUST :~ 
:~c:~':)E ALEX . He breathes deliberate ly, trying to hold i: 
:=9•ther . ~· hand shakes as he removes it from :~e piece . 

WALSH 
You ok? 

A~ex gee.a up , crosses to a smal: l edge on the other side of :he 
;ell thac holda a few book• and p1c : •.ll'es . He fi nds . .. 

A PICTURB OF LAUREN AND ALEX 

:n a gtovw of tall trees . A sel!-por: ra1c by 
around each other . Her head on h~ s shoulder . 

RE SUMS 

Alex etaruig at the photo. taped co ~he wa ll. 

au::o : _:mer . 
Haoov . . -. 

Arms 

: . 

' . 



.\:.?X 
+tlie,i•• teen ~::i:.::g -.. ::9ether 
Sit Cl-A hope :::a: "laYC• you l1g go 
toileplace. Ar.d : · ~ :. l:l• •••ir.<J 
~ .again s:::on . Only what will 
t ••Y1 'tbac : waa too st~p!d to 
eusc1 :h• guy who ~1:.:.ed her? 
~c he's dcwn r.ere :a~9n1n9? 

WAl.SH 
Tell her .•. we ' ll ~et h!m. 

A:..D< 
Ka won 't. 

WAI.SH 
Someday he ' : l sur!ace and I'll 
get him fo r both of you. I 

I •.. • d . ... ... pr01111se . -- .1n . .. e guy wl.tu 
the acar. 

7 EXT. ~ISON PRISON - N!3H7 

C1J'!' T-0: 

F"...ASH . Four ~'NIFORMEO COPS--:~"TTCN . ERLICH. LARKIN and :OOMEY·· 
:.:i : he har•h new• ~1<;1ht . Erl i :::h ho: ds a CANE in one hand. :.a::.<::. 
and :'oom.y are t...,osie monkeys, smoki ng c1garec.tes ""1c.h e.e:::e 
a:.mu!:aneity. 

"'R" " "H -~ __ ..... 
This mystery rr.an ""l th :!-.e scar ... 

I 1nd1c~c.es !o:earml 
... c.he z:.gzag , whatever . 

Er!:.: h give• a long-suf!er:~g !co~. :.i~e it' s pre~osterous . 3uc. 
he ' s :co gantlemanly to say : c.. 

ERLICH 
We couldn't ! ind him. A.~d . 
obviously , :~e :u;y d:dn ' t buy 
lt. 

GONZALEZ 
Some people here seem to. 

Dtl7TON 
People here are pr~test1n9 the 
execut:.on of a ki d still in his 
teens. A k:.d who had a :ough 
life. No parents, no dough. 

(!l'.ore ) 

-• 



::.-:-::N c~nt • d> 
Always !".-cl ::i !:.gh: ~Qr 
•~:~r4 . ::· a a t =•gedy. ~: 
r .. ily is . au: I dQn ' : see a 
•1ft9le a1gn : el:1ng me A: ex 
Corv1s is innocent . 

:.OOk around. K• ' • r:.ght . 

8 ?HT, 3AIUtISON PRISON - Al£X ' S CELL · NlGHT 

c ... -r :o: 

Alex •till gazing at ~he picture of Lauren. At the board . Wals n 
:nov•• a piece . 

MERCElt (05) 
I was facing t he hot •eat. I'd 
want my at:orney banging down 
the door of :he Supreme Court , 
not playing board games . But 
maybe that ' s 1ust me . 

They look up aa Mercer appears outside the barred door to the 
cell. •tares to unlock it. 

WALSH 
Your move . 

MERCER 
No. I: ' s time . 

:: really i•. Other pri son personnel arr:ve outs i de t he ce ll :~ 
~ar:.~u• uni!orms : A MI:J?STER with cleric a l col :ar. the WARDE~ . 
: wo ~CARDS . Waiting. 

~alsh cro••••· very emotiona l now. Gives Alex a huge hug . 

ALEX 
I don ' t want you to watch. I 
don ' t want to give them the 
pleasure . 

Th• two rrien4s exchange a long last look . 

MERCER 
Ok . C • mon now . .. 

Aa Alex exit• p .. t Mercer . Walsh sit s down on the cot . He ' s h a rd 
co read a ••cond until he l ashes out, tl1ps ... 

-
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"""· ... --. ~ •• ...,.usu , 

ag&~t:at tha wall vher• -·-- .-.·--~ s· · ~es~~~-. ·-··· se-· · ~Pac:-- ••- - - • I ~---- ;11 ., •••tlmo • 

.. ~: r.1:s Che tloor . 

J :~. :.ARRISCN i'RtSON - !:£ATHRCW 

:ead Man Walking . A mini parade past the cells of :he c:ondem.~ed . 
:ne g-.i&rd flanks Alex, anotheY !cllows . The Warden and Min1ste~ 
out in front . 

u~ ..... s extend •-om- ~ t• ,, n.rw.~.. -- • •• e o ... er =e--s 
:ouch. but he reaches for :hem. a 

as Alex passes . ~r.ab:e : o 
gest~re o! so::dar1ty . 

~ercer :atches up w1:h :~e group. f:ank1n9 Al ex c:ell·s1de . Al ex 
:iropa his hand, c:ut of~ even ~=om t hat . 

:.:> :NT. ~ISON PRISON • D£A71-I ~HAMBER • NI OHT 

~he CHAIR , an atavism. sits a lone a 1110ment before the ent ourage 
enters and begins a suri>r1s 1n9ly well choreographed l ast danc:e . 

~e Warden gestures . and Al ex 1s esc:or:ed to his pl ac:e ~n :he 
:ta1r. The Guards move in. death attendants now . 

MlNIS7SR 
!he Lord is my shepherd . I shal l 
not want ... 

7te ~!NIS~R CONTINUES as . .. 

:~OS£ . Handstraps tightened . WHOP . WHOP. 
>.»' ""\i..- ~ .... -<) ~· ...,., ,., .• ,,... <:i 

.\:ex squirms despite his r esolve . 7hrou9h an ac:: ~ = wi l!. 
h1:1111•l f . LooJt. up at ... 

~a L:ns 

':'HE i'HONE. On the wall . A l ast poss ibility of repr:se . 

C~OSE . Trouser 199• 1lit. Footstraps t19htened azound bare 
ankl•• · Eleetrod•• ch•c:ked. 

C"..OSE . Che•t 1trap tightened . Yanked aga i n fo r good measur e . 

ALEX 9aapa . It's hard to brea~te r.ow with the scrap ~ight ac: ~oss 
his ehe•t . ~~ 

'4-..~ i" ,.., ~ ·~ .... ..,,. " 
::.OSE. Copper mesh . Pieces of sponge 3erry-sewn onco i t , t .. e 
!l'r8g\.Llar stitcl'\1n9 91v1n9 it an ur.se ttl1n9 natural appeara~~~E:­
ADJUSf to REVEAL this is the electrode in t he odd l eathe r H~ · 
c1ghcened now on Alex ' • head. 

: 
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:SS U:ICVfl<IJQ . .... . 1 •• '"-d •• ,,. •••• -- ~ .... _ ed • .._ "'9 ad .. _ ···- - -- ··• ....... ~:ir .ace . .-..,,ves 
h • lialf CIUCun ac :he s:.:ie ~f -:::e :'OOftl . 

!ot!:l:Sna 
Cconcl ud:.::.~J) 

•.• and t ~ill :well ~n :he 
house of the Lord . : o rever . 

SLAP . ~h• Min.i•cer shuts h:.s bible . 

WIDEil. Some weird sin . Alex strapped i nto t h• chai=. unable :o 
move. The guarda exit . 3obs done . 7he Warden nods and ..• 

ALEX'S POV • THROUGH PLEXI • 7"riE OBSERVATION ROOM 

REVEALED •• the CURTAINS OPEN . T'~o dozen ob1ervers c rammed 1n:~ 
• •pace the Vl.dCh of a singlewide i:ra1ler . Erin . Her fat her . '!'he 
Cop•. Tommy Leonard . Gonzal ez and ot her media types , Prison 
personnel . Every seat occupied. Sweai:y and surreal . ALL looking 
AC h:.m. 

IN THE DEATH OW4BER 

The Warden seeps fo~ard . 

WARDEN 
Alex.:in~er :rederick Corv1s. Do 
you have any l ast wo(.ds ? ~-~ 

!. " -£"'~....,. v-"°1-i"" ..... 
A thick si l ence. Alex looks unprepared , uneasy as h e scans a sea 
of ~,S..\!~ faces, 1ettl1n9 on Er~n and her dad . 

,\LEX 
I loved Lauren . I still do . [ ' m 
innocent . 

£r1n •h•k•• her head, disgusi:ed . Looks away . 

ALEX ' S POV • THB LAST SECONDS OF HIS LIFE 
r~ ~ • ,.,., I \A),,. ,"\(:'C\ ......... ~ 

SI.OWING in his inner percept. ion, movement ramping down as Alex 
•cana Che di•believ1n9 faces . 

The Phone . Silent: . No reprise . 

The Ob••rvation Room witness door ooens . A Guard in che back ~o~ 
deferent1ally offers his seac co :he NEW ARRIVAL. a man in dark 
cloth•• · h1• face obscured by REFLECT!ONS in i:he pl ex19lass . As 
he UN&U'lroHs h1a shire cuff .•• 

The warden atep• to c:he side of the room, nod.s to che 
execuc1oner who lift• a COVER of! a l arge switch. 

•• 
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'!i'~~Ytll 11\111• h:.• •h:.~•leeve =•ck over ~:.s !orear.n. 
~.,, • sear !or Alex. -:HS SCAR. an odd z:.~a9 pac:ern o f 
rti.•ed ;.\W• a pac:un :le li~f~q formed of sk:.n. 

The Executioner chr=w• ch• swicc:h . 

mt ALEX 

SHAKING violently •• he f :.9hcs co stay ali ve . c1me extremely 
•ub]ec:cive now a• he c:hok•• out ... 

ALEX 
Ci ndisc1ncc, f i ltered! 

Murderer ! 

'!'!\e word bllllble• up a• i f fr~m underwater. aud ible only : o Alex . 
Alex wrenc:he• hi• head, a superhuman ace of will trying to IO 
che Sc:ar Man through the ref l ections . 

1'HE HEIJ4ET start• t o smoke . Then a burst o f F'!J\M£ at Al ex' s 
head. A BOTCHED ex!:CUTION made worse by Alex•a s truggl e co see , 
to •tay alive .'-.. ~··.-..""'·~'.e 

IN THE OBSERVATION ROOM 

Th• observers panic . horr1 !1~d . Only the Scar ~~n calm as he 
covers hi• a.rm. rebuttona his s hirt . Face alw~y~ obscureci. 

~N THE. DEATH CHAMBER 

Alex :.n elec:~ro•apasm , smoke f illing the room, the warden in 
real c:.me now a• he :-una t o pull t he cur~ain closed. It JAMS 
partway ac:ros• . 

AI.EX e~<(~~n t he cha~r . gr otesque ly bur ned. EYES OPEN as t h e 
Warden finally yanka t he c:ur:ain closed . 

:N ':'HE OBSERVATION ROOM 

Th• Scar Man •lip• out, but the rest r ema in. t rar.sf1xed . 
hor%1fied. Erin and others in tears . HOLD a long beat , their 
GASPS faintly audible . Then ... 

MERCE:R IOSl 
Cruel . who' s co s ay, but ic sure 
was u nyayal. 

CUi TO : 

• 
• 



~~'li:= f"tlb • gumey down & rever:erar.: 
LIJr~ C9 89C:\ICS.c:y of de&thr=w. 

~.al~way far from the 

Gt1ARJ) CN£ 
Look at thi• . Goddamn helmet 
melted down. 

~RC!R 
That. rtry friend , 1S a 

They WIPE paat. Alex' • charred remain• v111ble a moment , parts 
Of the helmet fu•ad on h1• face and head. h1• bcdy conV\llsed 1~ 
& pug1l1ac:ic a~c:ic:ude . 

"6UW , \),,t>.,... ~ 

12 :NT. GARRISON PRISON • MORGt.'E • NIGHT 

The ~ awing the gurney to a stop by a 1teel locker, one of 
aever&l. Mercer opens the locker door. They unceremon1oualy 
1lide the body inc:o the locker and .. . 

BANG . The body hits the open door. ConV\ll1ed as it is , the body 
won't really fit through th• door. 

MERCER 
Whoop• . 

CRUNCH. The •ound of 1ometh1n9 breaking aa they SHOVE Al ex l~to 
the cwmY hole . 

GUARD ONS 
Why do they even autopsy these 
guy.? Cauaa o f death is pretty 
fucking obv1ou~ . 

FROM INSIDE THI': LOCKER . The door s la.ms shut: . 

13 :NT. GARRISON PRISON - ALEX 'S C~L.L - NIGHT 

arr TO: 

ct.OSI on the PICTURE of Alex and Lauren. ADJUST to include 
W&lah, looking at it . Pained . Sti l l t:y1ng co understand . 

Ke aecure. it to the lid o f the ~ase already conca1n1n9 the 
n .. ~y packed cheaa set . Cloae1 i t. Bows his head. 

CUT TO: 

. 
• • 

• • 
• • 

:1 

. ' --



l-'f' lft, CllUtRUaN Pl!SCN • !:l:~ 

~ Pl'CH: .. con an gone, •• :.s :.he 
U:. •Ull !:hen, L&rki.n ar.d T:ell'.ey 
as che Rand1ll• e11111rge sita.cen ~rem 

NeweteA!ll, but the four ::Fs 
eync~ro·smok1ng . They lee~ ~P 
:.he ~1cness entr~nce . 

PAVOIWICI NATHAN JWmAt.L 

!19 epealc8 eoftly to Erin, who ' s leaning against ~nL 

RNroALL 
(te £r1n> 

I' ll meet you at t he ear , honey . 

She cont1nuee on an4 Randall crosses to the cops , who wai t 
patiently to see what he'll say . Finally ... 

DUTTON 
We all wish this had ended 
better. Sir . 

Randall nodJI . Like that's all anyone could say. As he wal ks off 
the Cop• fall i.nto easy chatter . 

CUT TO : 

l..S INT. MYSTERY ROOM • DIMNESS 
• 

C"..OSE. A face slides into frame in PROFILE, too tight to be 
recognizable . Just an eye, peering ... 

EYE 'S POV • THROUGH A MA.GN! FYING GLASS 

.. 

A coarse ZIGZAG 1t1tch shaped like t he Scar runs : he length o ! 
the Crow ' s underbelly . The end stltCh now t i ed wLth a ti~y knot. 
T1ghtened Just so . 

THE MYSTERY MAH 

!eat~•• obseurecl still, grabs a bent surgical SC!SSORS . sni?s 
t~• exce•• thread. Smooches black feathers into place . hld1~9 
the ltitchir\9 on ..• 

t1IS CRON 

Fini•hed. The Man gets up, leaves . C~ERA PUSHING on the B1rd 's 
head aa we KEAR a door shut, sti l l PUSHING on che glass eye cha~ 
BLINKS new. 

CUT 70: 

• 

• . 



~ ;AlllSQI' PRHOH • MCR:r ... "! • :J::;;.:: 

'*-DIS r.oowt. A human ~!ii: 3:.::JiG . a.rely 1JljW••· Alex KtCKS with a YEI..:. ar:d ... 

!!.~t MOROUs . The locker door =!~es open and Alex spills onto 
~... loor. ~ a few •econd9 on hand• and knees before a 
5HA:lOW l'&a••• over him evoklr:g a pr~~1:~ve respor:se . He cowers . 
l~ks up at •• • 

A LARGE CRON 

flutter• through the bars of a high window, land.9" near h im on 
the floor . It look• at him. then flaps its way up to the auto~sy 
COWltertop, c:ocks it• head. Follow me. 

ALEX 

•tra1na to pull himself up on the gurney that br ought him here . 

KIS POV 

aa he slowly r i se• above the gurney--the Crow in front o f a 
mirror over the spla•h •ink. It flie~ off, revealing Alex's 
reflection . Charred . Kidetluf. "'".}-' •"'"' ~\ 

v:,.il.-'1\\- ''"'" 
At.EX 

drop• ba~ to the floor with a SCREAM. Turns, sees hi~s~lf in a 
stainless door and SMASHES it with his fist . . . 

~ BASHED STAINLESS COOR 

.. 

t~e word •lo«)RGUE.• painted on :he wall behind Alex . b rough: :nco 
=:)(:~ at :he c:enter of the concav::y . 

tl\ra.he•, trying to avoid l:us reflection, but the dim mirrors 
have him •urrounded. 

THE CROW 

flap• down, crazed too, a• i= in empathy . CAWING loudly , f:na lly 
gettlng Alex'• attention . 

-'l ·IX . . ...... 
l\, .. ,t 

settle•, haz&rd8 another look at his r ef l ec:t ion in stainless 
steel. H1• body looks less misshapen now. He looks at his arms , 
hUMt., no longer burned. Pull s himself up on the gurney again . 
c:aut1oualy . 
~ .... \._..... .. ~ ... ,-·--(CO"'• ··'· .:. -



~ •• 

~!W:1y n ... alloWI :.~~ ~.:..--::ey • seeond c::.:ne. :~ks 1:: 
_, Jb.a-.bocly llllrac:ulo1a.,y iil:At.C . c:::vered by 1hredded 

•f:'lh• faoe obtlcured by :l':e rnel :down helmec . 

._ Jl.owly «.pproa~.e• the mirr:::r Qn ~•teady feec . 

AU:X 
Ceo h:.s :iwn 
ref::.ec: :.onl 

What happened? 

=~e 

Al.ex •tart• to tear away :he helmec and gets a f :. rst fr;9h:en~n3 FW\SK •• h1• f::.ngers touch ic .. . 

At £X' S INTDNAI. JilOV • F:.ASKBACK 

A blitz return co his own execution . The copper sc reen , t he 
helmet lowered into place. Electro·spaam. ~he faintest gl i mpse 
of a l•gged scar aeen darxly . 

RESUMI - AtEX 

elucch1ng the helmet on his head , ripping it off ln one pa inful 
OVERCRANICED mcver.1. !It and ... 

:: •s Alex. and yet not . His ~ace marked with the ~row MASK. 
:agged WARPA:NT where t he melted he lmec ran down r.;s ~ace . An 
:.~e~:.~le re1111nder of ~he bot ched exec~c~on . 

li'o ........ 0 I ~lo' J.. 
He scar•• at h1mself for a coupl e of rleep breaths . Then WHAM ! 
Shac:era che mi rror with a marc 1al punch . 

':HE f'RACTtJREt) MIRROR 

Alex'• maak reflected 1n shards as his busy hands r emove ce :~a~n 
p~e•• of broken gla•• · Ki• pu~ose unclear . 

~~ :st. GAIJlISON PRISON • MORG~C: HAl.~~AY · NIGHT 

~he Crow hopa out into the hallway , f lies toward 
a CAW •• Alex enter• t he hallway . framed aga ins t 
:encativ. movement• growing more assured . 

• ALEX 
Follow ~h• leader . 

1.1 s , l ands w1~h 
l l ., . • high wa s . ·· · -

-- ,~--ices . . .. _:.. 



-· 

---· ... 
•3f0 ~'laauchorl.:ed £..~c:-y . • A• :hey pass :r.re>~gh .•. 

!.& °3ft' • GU!t%SCN PRISCN • Si:C"'v"TU':'Y aOO"!'H - ~!GHT 

:"'...CSE on • MONI~R. a SCHEMA7:~ MAP o! :he pr ison . A sma: : 
!~9nc FLASHES . The Gt:ARO keys a communicat :ons radio . 

RAOIO GUARD 
We •ve got :.mauthor:zed movemen~ 
l.n • e fl. ve ." 

~9 :~. GARRISON PRISON • MORGY""E HALLWAY - NIGHT 

w::B the LEGS of a ~uard walk:ng quickly . REVEAL Mercer . His 
RADIO crackl1n9 . 

MERCER 
:! nto radio ) 

Mer:er . I 'm on it. 

He P••••• through :he "No Unauthor:.zed Encry" door ir.co .. . 

2: =~· :iAilllISON PRISON - ·s-s• HAL~~AY - NIGHT 

?~ty. Bars at the !ar end spe:: se r:.o'.lsl y secure :er:-: :.-:.:-y 
~er:er i1evea cautlct;S:y up :~e empty na ::way . st~~s as ... 

MERC:::R 
( into :;ad:~ ) 

Found our intr ude r . I : ' s got a 
beak and a deatn ~ i sh . 

Mercer pull• ouc his NIGHTS7:CK, :=ses the bira as i t hops back 
":HROUCRI IARS into ... 

Z ~ :Nt. GARRISON PRISON • OEA.n!RCW · N: GHT 

Alec lt&nda in front of hi s now empty ce ll . Mer~er.peerlng ~t 
!u.:it chrougft the doubl e barr ed ;ate at the end o t tne row. 

. --

-. -

..----.:oS':' -·· -:.-



' •• 

~!iCtR ·-··· · ~~- -·~ ·~ · 3e~ ~ ,sc;;·;.~~~;.-~;- ;e: c~e 
laoae on ~~ r~w. 

:: hr:=ug:'l :ars := Alex> 
Now who ':h• t~=x ar• 1ou? 

.\! ex loou up, nea lolercer and FLASK ... 

At,EX ' S :NTERNAL POV 

Mercer br:.n91ng t he b1r thday 
candle• . A bl1p of ~alsh. C! 

cake . A wast; o! 
a. Whi t e King . 

~!ame , 

Alex perplexed. l ook1ng at the cake st1!l littering the ! loor ~! 
h1a ex-cell . candles :nelted down . 

Mercer work9 h1a way through the double bar:ed doors onto the 
r:n1 . 

MERC::R 
And what have you done to your 
face t here beauty queen? 

~e ?NMATE oc::'.lpy1ng t he ·c e l l next c.o Alex ' s peers out tl:r~·.:g :: 
':he bars , vanl.shes ag"ai ,n as Merce r WHO?S t he bars ~r.ce •.11 ::!: :: .: 9 

~:.ghtltl.C:k. 

AUX 
It ' s my b1rthday . 

:-1£RC?:R 
Yeah, well ... here ' s a ?resent 
t or you . 

WHOOSH. Merc:er aw1nga h19 NIGHTS7!CK at Alex ' s head . >..lex 
:at:hea it , inati.nc:~vely i n or.e !:and. Mercer reaches fe r ... 

A ilEl:I PANIC IUTTON 

ha"filii off hi• guard be l t . Mercer slams it . 

FAVOIUNCI Al.IX . 

leea 90 of the 1tic k , looks at his own hand, surprised . WHA.i~ ! 
Mercet broadaidea Alex ' s head with the stick . 

. . 

Al.a goea down shocked , not from pa in. from the :act someone 
tiiOM1f. attack him. WHAM WHAM WHAM . Me rcer brutali zes Alex, 
e6'1l(ip8ed at hia teet as •.. 

~ ·-­-.... ,~·· . '"'"'""····· --



~Eac::a 
:c •1 =k . ~-~· Had me going there . 

~kli like 1t• over . ~e gt:ar~s relax . 

AZ·IX 

suddenly look• up at Mercer . Ze~o damage from the ~lowa . 

ALEX 
Go ahead . Make a wish. 

MERCER 
Taser ! 

Alex wheel• around •• Guard One squee~es the tr:gger . 

CROWVISJ:ON 

~he ~•••r Oar;s speed toward Camer.a . 

itESt.'ME ~)r"' 
J .. 

.i\:.ex 1hunt1 lu.mself c:o t he si~e and t he TASC:R DA..C<TS impale 
: hem1e:ve1 in Mercer •• thighs. He drops E:bril:at:::g. 

A CM££R goe• up from t he men in :he 1~ ~~: :~v ~r.o =•come 
~rogre111vely rowdJ.er as the guards 30Lt""'al!d Alex !ollcws , 
1tren9th in h11 1cr1de. nightstick in hand . Pieces of ::.>..~:~G 
'::>I:.r:'PAPER flung now from the cel: s of Oeathrow . 

AT THE FAR ERTRAHCE 

:he two Guards 1cramble to get the door closed behind them 
=•fore Alex catch•• up . They 'd make :t except Al ex hurl s ... 

':'HS NIGHTSTIC:X 

f~ying end over end 11ke 
guard in the back of the 
p~opping it open. 

ALIX 

. 
k , h the c:~ · · ·~3 a ~!-.rowing nl-e . catc .. r::g .. -~--- ·· 

head . C:~pping him in the door . 

9Qter• the ca9e entrance to Deathr ow. sharing the space with tr.e 
Gu&l'd •till ec&nding . 

-. 

.....,... ... -- ~ - ·~ -"'-· .. . -··--



~. l ' 

~r~ opens :~e ~oor : r::o :he r:ext ~~ :way 
t •• e u y s . ':'~• :::aw ::cpp:.~;, s :re-am1::9 ... 

22 I:IT. GIJUtISON PRISCN • SEC'w"R:7'! BOOTH • NIGHT 

ar:d 

:"..OSI on a SCHEMAT:c ~P o f : he pr : son. L: : up l : ke a Chr:st~as 
tree now w1th flashl.ng red l !ght s. The Guard keys a 
::ommu.~1:at:.on• radio. 

• 
RADIO GUARD 

tlnaut har!zed movement i n B f ive , 
B six, C t hree . four , f1ve ... 

Anot her LIGHT goe• on . They're starting to make a :i~e . Buzzers 
iC):.n9 off now . A gener.i AU.RH sounded. 

RADIO GUARD 
Escape in progress . Head1r:g for 
t he r~of . 

23 :NT. ~ARR:SON PRI SON • STAIRWELL • NIGHT 

• 

: he Crew flaps up the stai rwel l . Alex on ics he~l s . taki~g ste~s 
: hree s t a : 1me . 

A: ~! ~~p OF THE S~AIRWE.LL 

:!':e :::ow wai t• on a LJ.NOI!':G with a door marked "E:rne=gency :.:se 
:n:y.• Plus a dozen l i nes o ! a saor: ed 1nscr-Jct:-0r.s . Guards ' !ee~ 
':':-i.'N:£R ~elow , appra aclung. 

ALEX 
I hear the pitt er patter of 
littl e feet . 

K• opelUI the door . The ALARM 1 9 LCUD . 

2°' !XT. QMRISON -PRISON • ROOFTOP · N!CHT 

~ark • moment . Then a KUGE SPOTLIGHT hits A.l ex , cast ing l~ng 
•h&dow•. He look• up at a GU.\RD 70WER. the source of the .19ht . 
And of & IULUIORN VOICE . 

Sut.t.HORN VOICE 
Co not proceed. Back slowly away 
from the f ence . 

•• 

t eer.:~-.::::: 

_, 



• ""'illA •-=i • """ • ,. ex 7 ••• • ence - d - ..... ~ .. • • - - -••U• •• 
:~e ~·r ~~•ter ~= :~e roo•. . , . . 
.. ~- . : 'fls •.. 

A~u · s POV 

:hro~gh the fence . :iown ~~!t"/ • .eet : o pavement . 

Camn . 

Alex c1.1rna, 1eee . .. 

A HALF OOZIN GtJARDS 

emerge from :he ata1r-~ell t!I :he :op of the roof . l evel weapons 
at Alex. 

ON ':HE FENCE • AA.EX 

cl1111b1 quickly t o the : op. where he grabs t wo pai:llul handful s 
of razorvire that cue deeply lnto t his hand . He ext=ica t ea r 
r.:.1111elf. ba~anc1n9 at!lp the ~ence . And looks . . . q -~ 

ALEX 'S HANDS 

~e ; a99ed bloodl:nes dl.sappear . miraculously heal . 

FAVORING ALEX 

aa he hold• up his hands to show the 3ua r ds , a kid·l1ke sm1:e ~~ :::.• ~-C:• . 

~hey re1pond by raising their weapons and SAM 5AM SAM. 

A:ex hurl• himse lf off the edge in a ha il o f Gu..~f :=e that 
::Oppler1 down to •~lenc~ as he falis . !all s . .. 

A: THE BASI or "THE WAt.Ls · 

Alex tut•, flushing P~GEONS. that !ill f=ame with manic w1n;s . 

As the SPOTLIGHT 1weeps coward Alex he rolls of f , ove r the 
11d9walk, between two parked ca rs . 

Mercer and the others stand there dumbst ruck. loolung down as 
:be SPOTLIGHT finds nothing . A RADIO CRACKLES. Mercer keys lt a 
~: lacer . 

• 

..,_. ,,...--1co •••• .•• ~-
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Ph·-·~ · ·---·-
!!~-· ......... , ~- ....... ... 
~.""' -1 ... ""'- • -

::ead --··-.. •·-·=·· --•. · ·--·- .. _.. .. -:.:im&tee p:esen: . 
-~ llOV•• _ .. _ .... ~·- r.....:.o away fr=m h!• ne&d . 

Then 
Mlf:RC!:R 

who was fuck!ng Houd1n!? 

A':' :HI SASE OF "THE WAL· S • 

A:.EX 
Happy b1~hday. 

He laughs. ~1f•··or whatever :his lS··1s good. so !ar. 

_, 

. . • • 

25 :EXT. C!TY • AIRBORNE - NIGHT z: 

-=-~• CRON flies past tall bu1ld1ngs dc·..mtown. past l et:ers 
:·C•E on :he side of an older bu!ld1r.9 :ak1ng us:? . .. 

:; =~~. ?OL:CE STATION · EVIDENCE ROOM · N:GHT 

S~.ASH . A hand punches through a sash window, r!ght :hrough :he 
:-=e:ded •ecur1ty wires , rough: y r!?S o: : tte :ac=h !ns1de . 
~etrscts. bleeding . The w1J1dow opens . :: • s Al ex. en : t e !!re 
escape, checking out his arm as the 3lEED!NG STOPS . 

~ex ~ollows the Crow into the dark r:icm packed ... !:!: :!:e 
:ao~n•t• and evidence bins . wire : ockers . And a desk. sc.re.,.m 
<11th POLICI FORMS , Plus a ver: :::al SP:l<E w1 th pr-cessed ev::ier.ce 
~••t FORMS impaled on i. t . 

ALEX 
(checking ~ut desk) 

Police? Evidenc e ? ~").:.>J-•V-'1 
(t hen , to C:-cw) 

Look:. I 11 ke what •11e 
1 ve got 

going here . Bu: ! c an th!nk of 
lots bet,eer to do w1th 1i::. than 
fighting crime . Know what I mea.~ ? 

:be Czov m&kea ita way to a ! l:e cac1ne~ . the cop d:"swer mar~ec 
' Cl·Cr.• Alex lingers a moment at :he ce9k, eye on ~he spi~e . 

,.. ·-·,-""":' ... C..i?\ ....... - ... 



"'"'~' ~ .,,. ........ 
I ?/,,_.-.. 

---~ i:· a -. ... ..a .......... --• -~- ·- ... the Ci •- ~-·• -···- - ·· :ir. t • • -:.CU ·-~, d• l · i':• A •j...., ~ c· Alex •r: ... ___ , ·-· .... . . -9 ···-• llA9 ~ .... • _...., ... ... ... .. ,, -~oic . A:ex pu· · • t· .... • I:-:.s~ .... ·e•. ,. -~ • • ..e --·- .. • -··7 . 
A!.i:X 

::>k. ok • . . wt:.a t ? 

~x opeft8 the top drawer. ~~oking 
~.1bly go•• through :o:ders . 

~~r ... ~e · • ~or. s ure whae . 

ALEX 
Nothing under •crow.' 

-. 

He •t'"'• · Pull• ouc the •1rsp r ··t h -r "' ~ -- out l.n a t i ck sect:t.on marked 
•coRvtS , ALEX..\NDEJl F.• Having caught a glimpse of •.. 

~ THE FIL.E • ALEX'S MUG SHOT 

And rap aheet . X-Ct.OSE. We see "Murder lst degree ," 
Ph&a•: Find t!or Exee-~-:1on. • 

Execut i o n? 

''"" J) "Penal t y 

3ut even thi• haa little incerest for him as the f1 nd9 t he •.-ords 
·~auren Randall" on the page. 

Ai S:X 

Al.EX 
(remember1:-.g l 

Lauren ... 

.... dr f h f l b d · • _ _ , ,.,, • .,G •• r:.pa ••• e awer out o c e 1 e c a i:iet . umos - - -"""""""·' ~ .. 
-:.~e g=u.nd. He drop• co the !loor wit~ a 9 r ow1n9 sense o~ dread . 
!ee::.r:g w1ch both hands , ! :.nd1n9 .. . 

A ~ugh locking hunting knife bagged and t agged as "AC·OOS : 
Murder Weapon.• 

At.IX 

!rancic now, apread1n9 out the flle content9 . ~1nd:n9 .. . 

CRIMS SCINI PHOTOS 
ta a Gzove ot! call :rees . ~auren Randal l' s 9tabbed and mutl l ate= 
badv, her neck •l••hed, head loll~ng sideways , mel ds w~t~ . . . 

. . . 

-, 
• 



' ia.: 
BRl,MAl. IQV 

att~t 9.limpaee of :..~en 
SC"~ -Photo A!ex icepc :.:: 

..... ·- . . . . -.. ____ "'• x ••. ·-e -r-··e - ' -·· <ti - · • •• acoy .• · 'e - -e .. ... - .... .. .. 

ilES" .. 'ME 

- · s - .. .... -·· -. 

Al.EX 
No l : :Ud.n ' t ... l 

Alex SMASHES hi• own head aga1!'lst che metal file cab1necs , 
wounding hJ.uelf on : he handles . dropl ets of blood !ly~!'lg :i.o•.i 

spattering the evidence on t!'le elcor . He reaches !or the J<N::E . 
:he muraer weapon, t~ end the pain and FtJ>.SH ••• 

At.EX ' S INTERNAL POV 

A cunnelv1aion pop o f ~ommy Leonard on the w1t!'less stand . ! he 
lau.fe held up f or him by an unseen lawyer . 

RESUME 

TOMMY 
His k.~ife. Corv1s . 

ALEX 'S vo: c=: 
You l~e ! 

d d 1 ,., = ea.. :'he :ut"'\." Alex shake• hi• hea •no . • : ncre u ous . .. orr:..:. · 
M:a::.ng with a 9row1!'lg sense o f miss ion. 

A:.EX 
You lie . you lie . you l:. e ... 

Alex f:.•hJ.ng through the decr:.:us arcu~d him, find1~g . . . 

"':'HE t.IST• 

• --

A 11at of w1tne••e• by ca~egory w1:h contact nu~bers . 
Alex•• finger find• tyew1t!'less ;homas Leonard . 

addresses 

ALEX 
Thomas Leonard. 

":HI DOOR TO THI EVIDENCE ROOM 

~· A YOUNG COP enters . walks slowly past r~~~ 
c@1neta, looking down empty a is l es until find ··­
dr&werfv.l Alex dumped . aut Alex :.s gone . 

o f f1 le 
,., •.:.le t •• e 

-= 



~:aoka ~P •• :~• ===~ =·~·~~• :~r:~a~ 
~-1"19 ·-··- --e .... -- - ...... .. --r- ._. __ ••· .,,,.. -· ... e!'!'\ -·---n. 

:tr~N 
'lfhal: :he hel: waa : hat 7 

1cnen •••in; ~••• l 
Sh:i.t . 

• . -

~::o~ walk•k:~ thM.e~ss on :he floor , :urious. He squa:s . ?::ks 
..;., a .a9 ur ..... •, u-. .. er Weapon AC·OOS" staples r ipped out. 
ftOth~r.g attached to ;t . Ta~es in the cr~me scene photos of 
!.au:i:en. Off the P!X ... 

• CUT 'rO: 

:AMEltA :JRinS dcwn ~>;=~ugh :!.ark t rees F:m>L"IG .Uex at a grave 
beneath a 1helter:i.ng tree . 

ALEX 
I thought I'd be with you now. 

He ' I kneeling in front of a HEADSTONE. "Lauren Randal l 1983-1999 
~way• N1th U1." The Crow perched nearby. 

C•mera c~rcles ll.lex who looks up as the headstone WIP~S t r. rough 
~rame and ... 

.\:.!X 'S ::nERNAL POV 

:.A~~ NA:tlAN. a compel:~ng s1x:een year old. c~~=les T&~:~g an 
:ddly sexy version of the •oooo• Bruce ~ee sound . A goof , a ga~e 
she ' s playing with Al ex, who c:rcles oppos1te. 

1..AUREN 
(•Chinese • pseudo dub) 

Your Shaolin style :s no match 
tor my kung tu . 

M Alex w1pe1 by •.. 

a!SUMI 
Cam9ra cont1nue1 to c~ rcle Alex at the grave . 

ALEX 
I 'm not dead . And t ' m not alive. 
And I 'm remaml:ler1ng . And 1t 
hurt•· 

. .: --

1'-".,- ·-: -ICOS- --· ---

• 



~""S =n'llNA:. i'CV 

Mon vaoe ~ f:.i . :!:e -· r - · . • 
.. arc:hl.119 !or vent. . -- --• - -··-9 .. -- ... . a.:.; ...... • -:"I - -re . - :!•·-·---:ii ...... 

:.A:."R£N 
Your ... !ly;ng :rane s:r le 1s no 
:nac;h for my ... ~n:nlcen ~~ger 
lc::.~lc . 

Re•ol ve •crengchening . 

ALEX 
I ean •c ~ a :::.ve . Noc without 
you. 

ALEX ' S IN':'ERNAL POV 

:.&uren ' • •cart ing co =·elc p c h ... ~ ... -a u , ry::.ng t o t ::.r .... o. w •. at comes 
::exc . 

-... • l.. • •• ey .::IOI\. 

Jl.vil.EN 
Your . . . mad monicey ... 
is no mat:h ~or ... 

love • • • 

at each ot her a l ong moment . As they 

>.:.EX 
: want to be with you : orever . 

•• iX ' s ,.._ :~RNAL POV 

kiss . .. 

• • 

:.auren in hi• arma a. the ~;ss encs , and she a.ns~ers a <;Uest :~n 
~• never heard. 

LAUREN 
Only !orev.er? 

OVD THS C:ROW •. Camera stops e 1rel1ng . Al e.x l ooks up at the 
headatoae, ailenc c.ears ::.n hi s eyes as ... 

ALEX 
Whac ha.ppened to us ? 

1' SDIOLS BLOOD RED TEAR rol!s down the :heek of t he ange l at~P 
~be beadatone. Alex scops ~t with his f: nger . 

. -
• 

..,-· ,-...-­co .•••. --=--



ft' :st'. "8=ES • TMVEU.nKi • :lAY • RA!N 

A Gia:... HNfD c:lucc:!:•• a HEART SHAPED :..~CKET . :-:: 7 •.;p . l::. • • 
lrln, wearing an 1dent1c:al LOCKET around her neck. School 
uniform, pleaced skirc and schoo l books . The spl1sh sp l ash of 
tbe w1pen the only ~ound une1l ... 

ER!N 
Dad ... 

Nachan looks over. Sees she ' s holding t he Locket . 

Off h.er dad ••. 

ER!~ 
: want eo take chis to Lauren . 
She ' d wane it . 

RANDALL 
Honey . I JUSt can ' t . 

ERIN 
Stay in the car . I 'll onl y takoe 
a se.c:ond. 

RANDALL 
Erin . I know you : hink she ' s 
been calk1n9 co you. 

ERIN 
It •s not th&t . Really . r:· s 
JU.C ... now chat he ' s gone , I 
thl.nk :i.c •s c:.me . 

Jt EXT. CIM&'tlklr • DAY • RAIN 

Ctr: 70: 

roa~·w•y beneath : auren' s gr ave . The door the lena atopa on the ~ -
opena • • • 

igtpr sec• out in the pouring rain pul l i ng her 
over her head. Loc:kec in hand s he r uns co.·· 

Jacke t HOOD up 

•• 

. -• 

. 
' 
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•• 
~ 

y 
A................. . - ..... '""' I ... .) _ ....... ,. ___ . =-- ••• s appr.:ac .. :.:i.9 :.~ 

•--m ·e· · ~d -~e ·-·•w ~ k-d --- ... ••· ·• •· · ... - ..... . ... renc., • . S::;e 

It'• ok. : ·m :'le: 901:"19 to hur: 
you . 

ER!N 
Don ' t come near mel 

' ~·.\,,,.,.. 

He holda tu.a hand• up, compl:.an: . She doesn ' t bolt . But she · s 
u~cra-cauc1oua. Like wi.ch a snarl1n9 deg. 

Al.EX 
I wa. & fr!end ot your sister's . 

AL£X 
That locket you ' re holding . You 
have one Just l:.ke it. 

She ::.~ta th• L~cket around her neck. Vi sible to anyone . 

ER!N 
Yeah . no kidding. 

M.~ 
Your father gave them :o both ~: 
you. 

ER!N 
r:.ght 

(then) 

:here by t.he 

What did you do :o your ~ace? 

ALEX 
Someone else ~:.d :. c . 

ERIN 
You're a !r1end c! :he guy who 
lulled her. aren 't you? You 
almost sound ~:.ke h:.m. 

ALEX • 

' .. .~ 

He CUdn ' t lull her. 
..... .. ,,- ':°-

~ C-!-1'7 ... . . -- ... 



I -a• 

Stay 

E:R:!tl 
I ~OUd r'.OW) 

away from !1'.e 1 ::lad! Dad 1 

OS, t~e car door open• . 7he.~ St..\MS shut . N.achan 

Er:.n : 

ER:N 
Watch out: 

She wh~p• around, po1r.ts at ... Alex is gone . 

RANDALL 
What were you yelling abo•.it? 

ERrN 
Thia guy said he wa• a fr~end of 
Lauren 's. He had like pa1nc a ll 
over his face. 

R.ANt:ALL 
Are you ok? 

~:N 
What ' • t hoh supposed to mean? He 
waa r19ht here . He ·o1as ! 

approaches . 

She •hakea her head, confused, t.hen, looking around specs .. 

. -. 

':'HE HEJ'.DSTONB. The track fr¢m the RED !EAR indelible even ln :he 
downpo~. 

Off Erin, a• •he touchea the ange l's sca1ned cheek . And her jac , 
•099Y in ch• r&J.n • •• 

c:;T 7 0 : 

lO !X'f, TENEMENT BUILOING - RAI~ - NIGHT 

A att-eec LIGHT flickers on. Maybe because nighc has fallen or 
m&yl::le lts JUSt a rainy day . Thomas Leonard hikes up his collar . 
tJ:y111f to se&y dry, aa he passe• a c l utch of hookers huddled ~n 
• doorway . .. 

. . -. 

J 

"""~- ..... - ·":"-(C ... '<11 ... ..... _ _ _ 



H~:<n 
Yo. ~:.-~y. ~-~ :~:r.: apee:.a: . 

~•• ~er al(:.:''! 
Even you :an a!~a~~ ~:. 

W •~;cea hi.a head--don •: r.eed :::a: ;rie! · · ::lnc:._-.-;:,e5 on : 0 :r.e 
cext ~a.lding and CAMERA F:r-s ... 

1 tzl vatchlft9, holdinq ·T~e ~lst .· Me crosses o!! :::e ::ame !:r 
~ewitn••• "Thoma• ~. • 

• 
=:)Omit clear• che stairs, heads for hls door . Unlocki::g : he 
second lock, he looit. around alert , like he heard someth1::9 . 
~en opena Che door. 

l.Z ~- TDIEMINT • TOMMY'S Ali'AR~ • NIGHT 

Alex waits for TOll'llly . crouched by an OPEN WINDOW that :ooks out 
onto an alley, a four story drop . 

TOMMY 
<sees Alex, then) 

Marcy? ~ 

AU;X 
Saaahhh. She's resting . 

70MM'! 
Where :r.e ~uck d:d ~ ccme !:-om? 

AU;X 
819 bang, primordi al ooze . 
divine hand of a benevolent 
creator? All poss1~1l1t1es . 
Although recent events have 
given me doubts about the 
benevolent creator . 

•• . 

~Odlilf atar1:s toward Alex . who pulls tr.e KN I FE from the Ev1der.ce 
Room. 

A.LEX 
You lied at my trial. 

TOMMY 
I don •: know you. man . 

. . 

·. . 



A:.iX 
:apl:al c• .. ~~~• ~!~• ~ .. h : 
one :ce !:..·ze . A:.. ex ::>r-1~• . 

t!la•r..•• ~:.!e t 
IXtu.1110: A. 

!ffAH· Alex pin. vhat ~oolcs :1~• Tommy· • 
.. aeu:. bu: :.: 1111110b:.l:.zea T:immy . 

&rfft . :t. • 9 .. \SSt 
• 

!'-C:.'OfY 
Hey . : Ul.d what : aaw . :'.io kids 
•Z'9"1ng. A guy and a girl . 

Al.AX 
You said you saw ~e with thi1 . 
t never held it unti l t oday . 

';Of'4MY 
What ' • you: dall'.age , man? Corvi s 
hacked up :hat girl li~• a 
lllOtherfucker . 

•• 

Alex HEAVES TOlllllY craeiu.ng into the window, smash1~9 t he g l ass 
and ::heap alW1Unum frame. Tommy hanging ha l fway in, ha l f"'•Y out . 
Four !loor• above th• alley . 

Alex r:.p1 Tommy' s 1h1~ where :he kn1'e a lready cut ~t. :AC~3 
:~e a:eeve down. No scar there . 

ALEX 
One c~ance to tell the t r uth , 
Tommy . Who ~~ :he man ~ith t he 
scar? He plant~d this ~~ my car~ ~~r-.... 

' <:.~'-.v.. ..... 'flid ... """•\( ~ 
~!"\UUV 

-~•"In• 
There ' s no scar . c~r-;1s made it 
up . 

ALEX 
Wrong . Anawe:r; . 

TOMMY 
lfho are you? ! 

TOMMY ' S ~iFE: (OS) 
Tommy ! 

r.2HMY' S WIFE entera fro~ the bedroom, scR.EAMt NG . Heavy eye 
lllaQup looking like she J ~St woke up . OS. a 1'000!..E:R CRI ES as 

AIM' chiow1 herself on Alex and they sp1l l bac k l ns 1de. 

TOMMY ' S WIFE 
Lee h~m go ! Let h1m go! 

. . ,_ 



-~ ...... ,. ¥ •"'<rlo I. 

olU"lll. : t 's J :.s c 

Hey . I said what : saw . two kids 
•rgu1ng . A guy and a 91rl . 

AW.""X 
You Sill.d you 1aw me with this . 
I never held 11: until :oday . 

:'OMMY 
What ' s you: damage. man? Corv1s 
h&c:lted up :!ult g1rl l1ke a 
motherfuc:lter. 

Alex HEAVES To!llllY era.lung into the 'f ir.dow, smashl:19 the glass 
and cheap alum1num frame . Tommy hanging ha lfway in. halfway out . 
Four ~loor1 &Dove t~.a alley . 

Alex r1p1 Tommy ' s sh1rt where the kr.i!e a l ready couc it . J~CKS 
:~• 1:eeve down. ~o sc:ar there . 

Al.EX 
One chanc:e to tell the :ruch. 
':'ommy. Who 1 9 : he man with the r.. 
scar? He plar.ted th1s 1~ my car~-~ 

' <'}... ... -.~ '-"' ~~ 
':'CMMY 

There ' s no 1c:ar . Corv1s ~~de ic 
up . 

ALEX 
Wrong . An9wer . 

i CMMY 
lfho a"Xe you?! 

'!'CMMY'S ~IF£ ,os) 
TOITl!t)' ! 

~·s WIFE enters from the bedroom, scREAMI~~oo'i:~~~R~~~ as 
..iceup look:i.ng like she JUSt woke up. OS, • - d 
~ ~w• her•elf on _Alex and. they spill back ins i e . 

':'OMMY 'S WIFE 

• 

. --· 

t.ec h;m go t Let him 90 ! -·-- -c:~=~ .. :.-



. 
•' 

--_., ........ ·-
lk>r.ey. ~alee =•ft ::OW ! 

-.-••• ...... y -- . 

l:; •~.a ~·911~ !uva. SIW p~eads 1n wrenc::U.::9 seas :!I.at seem ~o .-·••C- A:ex . . .. e C:-::w :.ar:ds ~n :::e ... l.ndow . 

--....... s ,,,,_,,. . ...... Jrl..I ... t ~ 
He's a l l I got . Tommy and : he 
!:laby . !:Ion •: take hl.m. 7he baby 
needs a .father . 

Ke~ MASCA.llil.A :runa down her cheeka. a eac:a1m1le oe Al ex' s :nask. 
They •hara • long look, c:onnec::ed by pa i n . The Crow c awing a 
wern1r.9, hopping 1n the w1nd::w aa ... 

MZX 
Your baby 1• c:ry.n9 . Go. 

':'onny nodll at hi.a w1fe , vho heada o!! to the bedroom. T:.e Crow 
give• Alex an admon1slu.n9 CAW . t~en t akes ! light . 

-::=ny·• 
~fold.a 

vi!• 
"Th• 

M.£)t 

What dl.d they give you? 

TOMMY 
They showed me p1c:ares , what he 
d1d :o her. £v1denc:e . Sa id all 
I had t:.0 do was stand up ther e 
and nod my head "yes .• 

AL£X 
(repeats , ins:stent > 

What d1d they 3 1 ·1e you? 

7CMMY 
A job . C:inst=c:::in. 7·.,e lve an 
hour . 

return.. hold1ng 
Liat,• paases : c 

a ~:f: een 

t:: ":'om.my. 
:nonch old 30Y. 
blank s ide up. 

wriee 
chem . 

ALEX , 
down :~ei = names . All o . 

Alex 

Bue TOlllllY cakes a look at "The :.:st " and f l1ps ii: over .· · 

•":HE i,:tsT• 

l t Out t on E=lich , co ch• Pol ice Wi t ness i s · • 
. a .. 1..o ~,.. - .. ""' ..... 

.. ·-

(c-·-··· ·~-w•°""' __ • __ _ 



:i.."'QI:• lu.a head. Al: 
s:asm; •pproach1r.9, 

::.ear 
•~:.:.: 

• 

::.cw. He :a'J9ha 
::::clCs a~ay . 

ll :'n. MYS':ERY llOCM • :l!!'IN£SS 

:en~ ~ '/ at a~e s d • .,, ·-· -~~ o:..n .:. 

CAMERA aEEPS ::oward the by :'l.ow :am1l1ar llyscery )Ian. benc ove:­
!'ua work at the t abl e across :he room. 

:"~SE . A l1neup o f shor:: (2 ' r~ds . One selec:ed w1ch a pa ir o t 
11\.'rglC&l f:ircepa , IYSER7ED :hr ough a hol e in human El esh , 
r~1a1ng a c:ona1dera.ble welt. Some bleeding. 

All the man reaches for a cott on ball . he ncc 1ces an empcy S7A.>;O 
among the cax1dermy apecimer.s . Ma rked "Corvus brachyrhynchos . • 

He acana the table, aearch1:'l.9, :hen th:-ows up 
an1e:d1r.g h:a !ace as a Crow fl1es cut o f : he 
!':!.!ft. 

his hands , 
dark.~~ss . r:s~~ ~~ 

7~e ~•n :~ns towar~ Camera buc ~e =evar see ~:s :ac~ s s :r.~ 
:row ·.,neels m1d·a1r. flying ?&St him a second : ~me . As the C:-: · .. 
:::es ~P and out a SMALL wr~cw , :he ~an sta~ds har.ds on : ne 
:ieSK . SLOW PUSH on the man. en ..• 

A Z!G&::AG ;A.IERN of rais ed welts o n :~e unde:-s1de o f his 
farear.n, in high relief under :he :::raf : sman •s l amp . the "Sea:- . " 
A ~==P o~ blood z1gzaga , ~.i.~n1ng downward . 

s:.::w ;"i\D£ Ol-:' . 

::VER 81.Ade, the CRACKLE of a Police Radio. We ' r e . 

J .. EXT. CITY STUET · NIGHT 

•• _.E • l CRU"S~R has s~~pped a l ace model CAD!Ll..rlC K:SH ........ . ,. po ::.::e • -
si\·::.:.1 on. deaer:ed ltr~t . 

:.'f THS POLICE CAil 

Ct.OSK. COP I.D. •out:on . Phi l lip• wit~ a ~ic:ure 
face CAMIRA FINDS working a cad ~mb-over i n t he 

o f the same 
rearv1ew m1r:-:: 

,,.. -- ~--= .., ...,C!\ . .. .. - --

. . 
•• 



-:RACY 
Ob nc ... 

llul-~lea her ~riend ~:!, P••••d o~t 1n the ~r~nt ~asse~;~= ••.c, cry.uig t:o niuae her . No l uc:lc. 

TRACY 
Anyth1n9 wrong? 

Ct1!TON 
Let ' • hope not. Lic:•n•• and 
r1191atrat~on pl••••· 

Tracy t:r1•• hard to lceep her a1111le going •• •h• looks ~hrough 
!\9r puree . Not: f~d~ng anything . 

Otrr:'ON 
Wh•t 'W w1~h your fr~end there? 

TRACY 
She ' a . . . •ic:k . 

(off Out:onJ 
Actually s he never had Mai "•1s 
befo re . 

01.i":'TON 
But you, you '•1• h•d ::.hem . 

':'RACY 
Not: tonight . Honest . 

Tracy pawa t:hrougb. her 11ur11e •ome more . Vamping . 

OUTTCN 
If you had a license . : bet t 'd 
h&ve seen 1t by now. How old are 
you? F1ftun? 

TRACY 
I.oak, I , ll -tell you the t r uth . 
Jannie drove us and w•• 1uppo1ed 
to drive us back. she has • 
licenae, but I mean •.. look •t 
her . 

• 

; . 



:itACY 
·~h-· ....... _ -.~ ··--.. -r- .,, • ...... .!.e 1 
~c ..;;;i •• 

~etan.opens ~annie • s door. : eans · n •'·~es 
•-~;nc.y parced legs . ~uc:~n am1:e;· ~c :;;cy 

DtrrTCN 
Why don ' t you ;ec ouc. 

~:SION 

·-e~ ·~ee-- - .. 

n19h civerhead. Tracy ~~•P• ouc o f the car. Ouccon shuc 9 
p&11aen9er door , po1n:s. Tracy '.'llOVes b•h•nd the Sevi:~e . 

UStlME 

::Ut:l)fl clo••• in . She ' s 9etc•n9 very nervous . 

TRACY 
You want me co walk a scral~ht 
li:ie? 

OUT:'ON 
: wane you . .. co bend over 

7!1.ACY 
Look, can : JUSC : all a cab? 

CU'!'TON 
What did I say? 

• 

~=•cy bencl8 over the car ~r~nk . =uc~on eases h~~ !~~~ apa.r~ J1:~ 
:?le :1p cf lu• boot chen pulls out h~s ~IGHTS7:CK , ~ses 1: :: 
~~!: her tiny aid.rt slowly up over her butt . ~s t e ~ces . s~e 
a:anda back up, ah&lc4s her head •no .• 

OIJT'!'ON 
Maybe I ' ll ask your 

:racy•a frantic, &bout c~ ca ll out 
P••••l'l9•r door. olleu it and ... 

:>Vil DUTTON • ALEX 

as ~ucton T.Oves :o :~e 

. . 
•• 

air:• 1n th• paesenger seat now . .Jann~e shunted :.n• .. ard . 
-"""-· · - ·~­
...... ;,'f. ···- --



l 

~1:--.. ... . ....... 
~here · : you c: me ~ rom? ~u: ot 
: he :ar . ~ow ! 

With 1naolent alowne•a . Al ex e·_.-_ • • ~.e• " " wr1 t 1n9 . .. 

"':111 t.:tST" 

a red line drawn : h:ough CUtton•s name . 

A:.EX 

geta Out of the car. ~utcon SU\M.S the door and J anni e scirs , 
~ co . At leaac a bi~. 

01.Jr.'O~ 
Hand• on t he car . 

AL~ 
Queatio n . : hese hands ? 

on Duct.on . 

BUT:'ON 
You' r e dead. d l tCh weed . 

::.osE. ::N.ccon•a finger squeezes che tr~gger . 

ilA.\I ! The a hot blowa Alex back at the Sev1 l l e passe:iger -.n:ido•J 
Sl :.omped face againac the cu-. 

TRACY 
OnUgod, onugod . .. 

~anni•'• bead pop• up 1na1de t~e car . She SCREAMS a t .. • 

.:NJYII: ' I POV 

Alex right 1n her face, nice and dead . ouccon lowe rs h1s 9un 3G . 
Tracy in a panic. Suddenl y . Alex opens his eyes , sm: l es . face 
diaco~ed againac t he glaaa . She s cream• a9a1n . 

ALEX 

.. ,. 

'tou ' re up . 
( 

,..., .. t- ...... -· c ... ~ ... ····=-· 
• 



A:.EX 
"41.d:i.e• . ~r~ve :Are!~: :, . 

':racy ruatau co :he dr~ver s;.de . 

ALEX 
You nu.ghc wane : o cal l ill. 
Report an of!;~er down. 

Trtcy SCREECHES off !eav1n9 Outten in shock . 

OU • • ON 
Th&t waa a !~clc.ng 1hollow , po1nt! 

At.EX 
I gueaa 1t' s t:i.ie . Guns don't 
kill people ... 

Alu draw• the ICNIFE· ·che mur der weapon·· from :n.s costume . 

A.LEX 
:'h:i.nk maybe kn:i.vea do7 

Otr.:'ON 
Keep :hac :~~~9 away !rom ~e . 

Al.EX 
'!'h1• =-• nae 3~..s ::. some 0 :.!':1n9 . 11 

It ' • AC zero zero f:'le . 

001 "ON 
You ' re cn e skel ~roke :nco the 
evi.dence r oom. 

:'-\SH. The 1ciuee move• and Rl? ' ~:ex yanks : he s l eeve of~ 
::h&CCOD'• uzueorm. revealuig ~ SCAR:.ZSS ;CREAR.~ . 

DU7:~N 
Fuck! What do you ~ant ? 

Al.EX 
A •car. On : he ann. Of the ma n 
who planted c~: s :n Alex 
Corvi•'• ca,,r . 

OU'r.ON 
There ' s no scar , you freak . 
Corv11 k~d made 1: up . 

The 

• • 

• • •• 



~·· tte.r:~ :..~:• • ••c=~~ :~-• ••en 
• -.ac • A' ... !..\ = ~ :=a•::. =~ ... : ··· 

·~···-- M:.c .ii ~ar ... _ ... •::1 -~ '• t.- hen.-• • :.o. :.:ig- -t.i.::.:n' • -ead • - • ~ 1\9 _ __ ,::l .• ..:. .. . "4y 
·- ... ~ .:.i.~ · - ·- ·-. .. •·· .• :.::.1tant. . 

A:.£X 
He va• riri.;s;e~~ . Y~u ::•med him. 
!ou · And k il:n. Ar.d :..ark1n. And 
.oolll9y. ~t ~o you t hink. 
o e:!cer Out:on? An eye !or an 
eye? 

AL~ ' • Chwnba inch t oward Out:on•s eyes. 9raz1n9 Out:on•s 
•ve~~~• now and a wil~ tn~n9 nappena . FLASH! 

A!.BX ' S INTERNAL POV 

. -·­····-

:lutton•a N19ht1t1ck l1!ts Lauren ' s skirt . Then !:ashes ot a 
bloodaoalcecl •truggle. Lauren's death. And t~e au=l)r~se a.AM! o! 
• •hot !ind. 

Alex thrown by th!I. Relaxes h1s grip on Dutton . 

ALEX 
You were. there. Al: !our ot you. 

:u~ton k~ck• him of!, smashes a garbage can over Alex ' s back 
:~en ~ul~• a SMALL SEMI·AU-::o ~roman ank:e holster . 

ALEX 
You lulled her . : saw ~t . 

Ct: •• ON 
Bitch killed hersel f •o1hen she 
abot a cop i n :~e :eg . :! she ' d 
)USC acted like a 91rl noth1n9 
would b&ve happened. 

(then! 
So you're r ight. spooky . Happy? 

: 
• 

IAMl Al•K barely alowed by t~e shot , advancing , cuc: on 
io paiuc . 8N4t Alex keeps comi~g. ri~ht up to : he gun. 

g~art. :.r:.g 
Po.ir.ted 

~ight at h1• face, dlen . .. 

WHCOSK. Alu flip• 1t around . RAMS 
co~ldn't talk ie he wanted to. 

AL.EX 
I 'm working on lt . 

""' H~ the gun in oui:t~n · s mou:a . 

• '. 



l . , 

- 1:be ble•i: a e - ... .. 

• 1tra1ghtfaced plainclothes ~etecc1ve 
:liencele, fla1ne1 a BADGE a t a BOUNCER 
pa11. 

WI:H !oW>DEN 

-­~-· 

more upsca l e :~.an the 
who • cowls, ~eta him 

c1rcwanav19at:..,g the 111A1ns t a9e . where the cop-st r:?pers are 
waving handcuff• now. At the edge of the r oom. U'.P-BANCERS pull 
one-on•one •1 ~or twent :.es . Madden eiuts ... 

BACICS':'AGE 

• 

)ol&dden !llOve1 pa1t girls i n various states 
·app:.::9, wait:.ng to go ons cage . Ohe looks 
~••n ' t look back . exits into , •• 

of undress . Smck:~g . 
up, i~teres~ed , =~t ~~ 

u '-.s, 1'441 
"-.'J :r.ER.'JET PORN FAC!1.l: ':'Y \~ • 
~here • 11ve • •ex worker s man ::ny fantasy se cs·-a ~ a 
S~ower . a deek and blackboard meant :o suggest a sehoolroom. 
::::-~dely builc , but good enough ! or SOOx800 p:.xel resoluc: on 

Madden •cope a eecond. looking ... 

: VER A MONITOR • THE OUNGEON SE:' 

~?OATIS every Ille 1econds . the slowly changing low-rez vers:on 
of tbe action on the sec-- • woman tied co a cha ir w1ch br:gnt 
surgical tubing . The p:.: cure r e freshe s and BG, :he woman s~ea~~ 
an expertly timed 11p o f 01ec Coke , put s the can away 'be fo.e ... e 
picture update• again . 

A C'OUNTIR 1how1 132 ,768 h1cs and cl1rnb1ng. 

Madden g1ve1 a look, l ike people a r e r eally fucked up. conc1nue9 

.. 
• • 

l: 

INl•IC a curtain with a "No Adl!lltcance " sign inco . · · 
-o"-. ,- ·:- .. 

\ \. .... ···---



~·~~ f~hitac recesses:: :ne bu!~J!r.g. )tadden ~n:tnue• _.,..•"81v ~d. .. 
A :aca 

3f M. ?!IE HOLi • BACtc ROOM · N~GKT 

:t.e door tl1es open. 

i'Ol !C'lt ! 

• 

A "-nC ot panic u the guys t ent over t:he machines !:-eeze . 
lt.lise cheir handa. slowly .:u:n . ~hen lower :he ir hands . 

ERL:CH 
You !uck. Don ' t dg that: . 

:: •s Erlich. !Arkin and Toomey . Three 
exec~t!on . Er lich' s cane nearby. 

• cope we met at ~ne 

AAODEN 
How's the month end? 

ERLICH 
Oh yes . Never oeen oe.::er . 

MAD OEN 
Where •~ Ou: ton? 

ERLICH 
Probably parked near scme high 
school with a ha rdon . f'Uck neve.:­
showed. 

MADDEN 
Anyone at all curtous why? 

• 

• I 

l6 

Erlich, I.Arkin and Toomey exchange a 
che money councers and gral:l• ..• 

• look. Madden gees to one 0 • 

A STACK OF TWENTIES :cased violent ly 
-:ooa•y acramble as the bills flutter 
C:hem up. 

at the ce iling. Larkin and 
down like l eaves , p1cktng 

...---· (CCN: • .. ... :.-.. 



~CMr. 
No one saw any::u.~g, :Ud. 

~EN 
You know why ::lu:ton ' • not here? 
ll!gor mo~1s i He ' s dead. 

-:he Three exchange lQOu . 

MADDEN 
One shot co the head. then fifty 
three stab wounds with & six 
inch blade. >.ny de ) & vu here? 
Th1~.k Cor'V\19 knife. m1••1n9 from 
the evidence room. 

TOOMEY 
S1nce when1 

~OEN 
Since l ast: night . As usual . 
you ' re Tight on : op of ~hings. 

I.ARKIN 
It was supposed ~, end when 
Corv1s died . Remember? :he kid 
no one would miss ? 

ERL:-~ 
Don ' t look at me . asshole . 

u.RXIN 
Hay, I d1dn ' t koll a nybody. 

~·~ Back o!f. I mean 1t . 

Shut up! 

2z'lic~ and Lark1n settle down. 

~OEN 
Crime scene's a goddamn 
cluacerfuck . 

(morel 

' 
. . -. . 



a 
v,A:·~· - --· ~ . ..iOL.i:. - ....... .. 

£-,.r,y :. ..... -er · - --- · a --'/· - .. • r--- ••• ....... ·• • ••':II' 
:o gee a :oc~ ac :~::on · • oody. 
E SU9gesc we ;et a :~r.• :n :n:.s 
before scmecne e:ae de••· 

:..AR.K:...'f 
Who ' d g:.•.re a en1: about ccr11s 
at :l'l:.s po1r.t? ~id didn 't have 
• r~1end :.n :~e wor:d even when 
!:e was a!. 1ve. 

ERl..:CM 
: can think of one. 

Erl1c:l'I and Madden share a ~ook. On ~!'le s•me wave l ength. Erlich 
p1c:kll up his weapon cf f t!:e :able. 

37 EXT. C:TY STREET • NIGHT 

A !arge CRIME S~ marked o ff by :ape, Erlich ' s cr.i1ser where 
he :eft it . Several otner cr.i1ser• nearby, lights flash:ng . An 
ambulance . stretcher being unloaded now. 

:!:• cne we •ve 1een be f~re . 9arbara Gonzalez fror.tr.an , •Feak:ng 
1r.:o a ~ic. coo !•r away for us to hear . 

la :~ . RANDALL HOUSE · ERIN 'S 3EDROOM u·-HT ·"-v • 

c~:SE on a Tl/ . Gonzalez audible now. 

<;ONZA:.EZ CON 1'Vl 
... rumors mul::ply as o ff1c:als 
refuse to conf:::n o r deny 
reports of mu:::p~e . multiple 
stab wounds .. . 

Gonzalez CONTINUES UNDER as . .. 

5RI:ol 
Dad! Come lrt here ! 

Tl'le SOUND of footsteps rac:ng down the hall . 

RANDALL 
What :.s 11:.? 

•• 

.. ,- -... -·-"' ice,. . .... ~. 



21 

£R:N 
~hat guy ln the : emete:y ::day 
••id he l<.~ew everyc~:.r.g about 
Lauren. 

RANDAL!. 
It •till doean't mea..~ ... 

ERtN 
Ke said he ' d grQve it. 

Oft Raadall . ••he •1cs on the bed , thoughtful ... 

39 EXT . CITY STREETS · NIGHT 

lil?OI. The ambulance drive• of f, lights fla•h1ng , and we BOOM UP 
over the crime acene , over t h e Newsteam. reve•l1ng the t op o f 
CUtton ' • cruiaer, marked wi th a SLOOORl:D CROW. Cent1nu1ng 
upward, FINDING .. . 

':'he Crow, perched h19h on a bu1!d1n9 . •• C • '-es r1 - ,,..,.. .. 
~" - . .,, ••'- . 

40 EXT. C:7Y • AIRBORNE - NIGKT 

~he Crow soaring t hrough this lous y pare o! town . 

4: ?X~ . :.CW-RENT OFFICE SUt:.OtNG · ~:CRT 

~he Crow ewoope in, i&nds on the =co! o f a low end t=1ck 
bu ilding, peer• down over the edge . 

Ca111era DRIFTS DONN the eide o f the bu1ld1ng flnd1ng a l ~ght , 
eomeone burning the nudnight 011 . !'!NOING a CHESS SET mid-game 
near th• open window•• ·· · 

42 tNl'. IA'·SH'S OFFICE - NlGKT 

WAHi Erlich ' • CANE knock• a p1le 
de1k piled high with br1efs . 

WAL SK 

of papers to t he floor o ff a 

I don' t know about any kn1! e . 
I'm trylng to !orget :hat c ase . 

• • 

.. . . . 

.. 
.J, = 

. . , . 

. . 
•• 

. •• 



~AI.SH 
r~ vaen · : -:'oe • 

ElU.:CH 

-· , .. .. ••• y <i ._ ... . 

No lh1t . You eouldn · : 9•t cloae 
co hl.m. aut : ·m bett:.ng you know 
who did . Wno •s into Corv1a? Huh? 

•• 

!rl1c~ fl1p• through a Rolodex. knock• t h fl 
k 

l to t e oor, : hen 
p1c • up a PHONE LOG off the desk. · 

ERLICH 
Not a lot o f call1 . Bu11ne11 
1low? 

He CO•••• the phone log out :he window . 

•l EXT. LOW· RENT OFFIC!: BUit.DlNG • NIGHT 

KIGH ANGLE . Watchl.ng t he phone log fluttering down. 

:~CL:.'DE ~. a1tt1n9 where the Crow was perched , wea?"'~~s 
:ucco~l;tt.st~ on his evolving costume. Alex wi nces at che 
·101c11 !i°1nt but audible from be low. 

• TJIS LIST• 

O:RLICH'S vo :::cE 
You' re the only one g ave a 
flying fuck abouc h i m •..ihen he 
wa1 alive . 

WALSH 'S VOICE 
Lauren Randall d:.d. 

£R.t.ICH'S VOICE 
Hey. B1teh•• are crszy . Richer 
they are, craz:.er they get . 

The n&l'MI •£rl1ch, V1ncenc " crossed of! now by Alex . 

44 :HT. WALSH'S OFFICE • NIGHT 

•~l1ch limp• 
the collar. 

d ·~alsh. grabs him roughly by through frame t owar " 

.. , _ 

• • , , 



lfAl.Sll 
you :!Adn ' ":. 
ic:.:! .... 

ERLICH 
19 ~:? 

~::.ed an 

WALSH 
How About the real k1l:er . You 
ch1nk of thac? 

El:licb vtolencly coaaea Walsh crashing back toward £he window , 
f&l!1r.9 by che ch••• board. 

ERLICH 
If you're covering for aomeone , 
thac•s Jail time. I got my eye 
on you. 

Erl1ch ex1ca, alanwning the door behind him. Walsh stares to get 
up, acopa . Look1ng at b1a own eye level ... 

At.IX• S CHESS BOARD 

.. c up 1denc1cally to the game in Alex ' • ce ll. a piece ot f'OLOE'O 
PAPER procrudJ.ng from under the board. Wal sh pulls i t out . :c 
saya "Q·->85" 

WALSH 

-k•• ::he move, Queen to Sishop Five . Smiles. Looks at . . . 

':'HE ~APER t.INFOLOEO 

says "Check . • Walah secs it down ~n the Chess Box next :o ... 

':!!E Pic:t.'RE OF At.[X AND U.UREN 

arma around each ocher in the woods . sm1l1ng . 

lfALSH 

seaa:Lng 90Cll9Uling, a presence . 

WAI.SH 
Alex? 

Walsh moves cautiously to the curtains . draws them back. 
~oth1ng. Ke leans out the window. 

• • .... 



C' .. :T 70: 

45 EXT. CtTY STREET • nn'EJlSEC::oN · ~I~HT 

A RIJ) TRAFFIC LIGHT. Th p h ll e orac • pu ing to a stvp. 

IN THI PORSCHE 

Erlich l~oka down, preaaea a button on the •t•reo . Elvis from 
h1a baroque per~od "If I can Dream. • Erlich looks up. waves hls 
&1'11111 . 

ERL:CH 
No, no •.. 

ERLICH ' S POV • THROUGH THE WINDSKIELO 

'' 

a IUM acarca co •clean• che w1ndah1eld with an o: LY rag, leaving 
opaque ameara on the once clean glass . 

-:!IUD . A handful of gravelly MUD l ands on the windshield, s:ar:s 
:~ gee smeared around. 

iRL:~K 

~cun.di~g :~• window from inside. 

ERLICH 
No! Sh1tl 

~· bum 1a giv>.ng che driver side window the same treat~enc . 
Hard co aH an~bing new. Erl1cn t:irowa Ul> his hands in d ~sgust · 
:each•• for che door h&ndl• 3usr. as . . . 

SMASHI The driver al.de window SHA':'T~RS as something enters at 
h19b mpeed KICKING Erlich across :he car . .. 

!rl~ch'• head bouru:ea o!f the passenger window , l eaving a 3~COC~ 
SME•Jl. Alex iri Che driver seat now. 

ALEX 
The Germana really know how to 
make a car. don 't they? 

LOW ANGLE ON THE PORSCHE 

wb9ela sp1aning aa 1c. peels out. 

. . ,, 



A:.ZX 
ire : ~auren kr.ife) 

I heard you were loo~1ng for 
tlu.• . 

!1:RLICH 

ot .!::.s- ccscume 
•s>or:• ~r . 

You're the ~y ki lled Dutton. 

AI.EX 
t want ~ : o t hi nk o f me •• t he 
guy who k1i~ed ~· 

Erl1ch pull• a . 380 SE!o!I·Ali!'O •taahed be t ween the two seat s . 
Point• lt at Alex. 

ERL~CH 
Stop the car . 

Alex FLOORS 1t;..,,"-J'.l.i..x· BAM . Erlich blows a hole chroug~ Al ex ' s 
LEFT ARM, a yaiJlll:"ng aperture t hrough wh1eh Erlich wacc~es t~e 
paaaing •cenery a few i mprobable seconds . 

ow . 

£ltl.ICH 
FUck. Me . 

ALEX 
Nhae happened :o yoi.:r !.eg there 
Officer? Hunt i ng accident ? 

,,,µ.-. "".Lo""'"'" WHOP. In one avift move Alex i mpal e• t he k:n~ fe THROUGH SRL:c~ · s 
~IST, ineo hl• igh . Erlich SCREAMS. t ries to remove the 
kru.!e. but Alex ke a ! ! rm grip on the ha.ndle . 

ALEX 
Lauren R&l\d&Ll shoe ~ cryi ng 
to gee tree . The f 1 f cy chree 
atab wounds she died o f came 
from you. Am I r1ghc? Bal l pa.rk? 

.Erl1c:h cri .. eo at&y ateely , yel l s louder•• ··· 

• 
~ 



41 'tit. fOllCHI • TlAVEL:.nrG • N:GKT 

8-iu now •• Alex' • dr:. v1n9 get• more and more errata c . 

~ 
In Saudi Ar&b1a they cut off the 
handa of petty th1eve1 . What 
price !or a life? For two live1? 

Ft.ASH. Alex yanka the ltnl.!; ouc and Ft.ASK. 1lices through the 
lefc •Z'lll of lrl1ch ' • J&c:ket, 1aw1ng into the FLE:SR. Erl1ch' s arm 
bleeding. 

ERLICH 
Not my &nn ! Wlat ycu fucki ng 
wane? 

ALEX 
I want Lauren. I want rrry life 
back. I want ... to know why. 

ERLICH 
Why? Why•s anything happen? I t ' s 
all money, man. Money . The girl 
JUlt got in the way . 

h 1 t• E.rl~ch • s arm. Alex gr1macee. then RlP. he yanlul t e •-•eve• o -
Erlich look• down. 1urpri1ed to ••• his arm lntact . 

ALEX 
The acar. Wluch of you has it? 

ERLICH 
Nobody. 

Alex poi••• th• knife for another descent . 

• ERLICH 
I awear . It'I a bullshit fucking 
atory the lo•er boyfriend made 
up . 

1 ng the =eal ltY Re shakes his head. c _eari 

;; 

Thia 91vea Alex pauae. 
911,cb, looka up ••• 

tcoir.:~.::::: 



~ •· =n r.aur . ~:::m 

• • 

":2111 Jtor.c:he •lidai &rour.d a c=~•r. •creams i::to a ti.:la! 
•~ifbtaw.y that dead en~ into the •loping concre~e s1de of ' " 
0Yerp&a8. ?be cops not far belu::d . The Porsche boc:cm1n9 out ~n a !Ka1ftP. now and • •• 

51 INT, PORSCHI • ?'RAVEU.l~ - SIGHT • 

Alex•• sun v1aor !alls pa~way down from the Jolt . He r eaches to 
pu.h it back into poait1on and notice• . .. 

c.~ nm BACX or THE v:soa 

?he CAR REGISTRATION. Alex takes it out o f the holder . 

RESUME 

Alex •uddenly calm. He reaches down for . . . 

:rill CIGAREIXE LIGHT!l:.~ 

pushed -1n. The volume on t he Elvis song pumped up. 

ta.EX 

:-et axes back in hls sea.t as :hey scream coward the abutment · 

E:RLtCH 
Are you out of your fucking 
nu.nd? we •re going to die . 

AI ·EX 
How can you die l f you ' re 
already dead? 

ERL:::H 
You're him. Corv1s . 

AL.EX 
I was talking about you . 

'• HTER ops out . He grabs 
Al.x snu.les &8 the CIGIJlETTl E w•~1s f1~t around i~. 
the Gt.ON vaniah.. aa he c oses 

Erlich turn• front 
•• Blv1• climax•• · 

in horror . The nu.crosecond o f terror 
the reta1n1n9 wall ~ooms in •. . 

1 t and 

. . •• 

s: 

. ,- ~--(CC!'l7 · -' · ~-



:" ... _ ... -·.,;a 
My d.-.ui ••• =~· 
l".CWI 

1i IX:'· ~ASS I A8tm4ENT • N:ar. 

1llN41 ':°t'.e i'onche hits ac a mil' ion "'Ph Cnimpl , •g 
cha1nc991"a1:1ag, and hurl in ... two· bodie• bo. " Rc1 ..... ·::. ~ .. b 

·-:11 -· ·--:r """" t •. a 1. ut-.mer:.e 
':HE CAVALaY • CRUISERS AND P::A!NWRAPS 

~00 lat:e . A half dozen car. bearing down all Lighcs and s1rens 
Sc&'9echlng co a hale by what u•ed eo be a •1lver Porsche . 7he 
ruptured gaa tank 11purc1ng OA.SOLINE . 

A c:Rt::SEJt 

acreec:hu to a halt . Both door• fly open . Toomey and La.rlun 9tep 
out . Tocmey on hl.a radio as :..Srlu.n look• up the emb&nkment. 
cecchea a glimpse or •.. 

At,EX 

baccered but alive , Jerkily unclenche• his !1st . still holding 
:he Lighter, glow fading . Re to•••• ··· 

':'HE ::GARETTE :.:GHT£R 

ar:a ~own onto the ex-Porsche . 

llI:~ll · BOOM I 

::pa shield themselves ae the Cra•h scene explodes ln a huge 
F:a£SA:.L that 9l1g\llfs a cruiser stopped too close oy . 

:N ':-HE :OO·CLOSI COP CAR 

lnto ~""'~RsE . Tires s••uea• as cne :he ~RIVEJl ratllll the c:.r ~·~ ,_ 
~ireball hie• and .•• 

-:HE TOO·CLC>SS C'Jlt1ISER 

~ine c°""art:ment ignites , a s econd !~reball 
inco another Cruiser. BOOM ! Total chaos now. 

t.ARJClH 

~ac1r.a backwa;-:1 . . 

focuaaed on Alex. 
him. 

M i ng cow a i-:1 seen vague l y through the flames . • ov 

I • . . 

52 



••be UC'i'Y9• ac ,_ Jlneruerc . a·-~ : ... ::ip ::! '!!':.• •~ll•lllal:ent. 
~~ l• vone. but he t inc111 ... draws !':.~• weapon . 

n:.toc·s BODY 

cwo lwndnd broken bo b 
90lllech1ng ouc of .. _1 n~~ •gged by bnJ1ses. l.arkln pul l s 

..., 1Cn • shactere~ !1st . :c •s .. 
"':'HE tiIST• 

. , 

~==~~r!~1;~~!~~ ~f"°~~=~r0;!~.;•rk1n iltld Ioomey yec co go , :u~ 
OVAL. "DELT• circled 1n red. are all conta 1ned in a Vt:R~:~ 

!.ARJCIN, AS TOOMS¥ : OINS HIM 

7hey 91V• ••ch other an oh- shi c look. Then ~ark1n checks hi9 !ingercip•. sm.a:ed red from ... 

"'!'RE L:ST" • Ft.IP SIDE 

:he CROW CIPHER, rendered t~1ck 1n coagul at ing blood. 
Il!W111TI&ted by the !licker1ng l i ght o f the fire below. 

C1J'T TO : 

53 :NT . RA.~ALL HOUSE · ERIN ' S oEDROOM · NIGHT 

=~~SE . A heart aha~ed ~ocket swung oently ~ack and !o rth, chen 
;:::sed ~n Er1n •s hand as CAW! -

Er~n :urna . seea the Crow pex~hed on the window ledge . ~9 9he 
~oves to the open window, the Crow f !1es of ! . 

ERIN'S POV • GUT THE WINDOW - THE CAASH SC-::.NE 

!ar away, th• fluhing lights ar.d s1rer.s of fi.re trucks arrivu·.g 
::>bring l!he fir• under concro: . 

ERIN 

l::oka, wondering, then apocs somech1ng closer to home . She moves 
oee, WIPING through frame ~vt:AL:NG ... 

ON THE FRONT LAWN 

Alex. He look• down now. at che front door where . .. 

I • .. 

:3 



iit:~ 
0.1ay. How ~~ you ~new? 

AUX 
I told you. I itr.ew 

£!UN 
't . i '. d ou ~ -·• :hat cop Dutton . 

• 
ALEX 

A.nd another one . There . Erlich. 
Taak a wrong : urn . 

Alex po1nta at the cil.stant crash a • te. t he V""'' e • t • ~,,- .• ashing l19hta . 

ER~N 
I know who you are . 

(no responea l 
That ' s why you pa1nt your face . 
':'o hide. 

. ALEX 
I ' m not kucil.ng. I 'm =19ht here . 

ERIN 
You luJ.i ed Laurent You ki lled 
h•r l 

~r1n shakes her head, trying t o absor b what ' s go~ng on. then 
R~SHES ALEX . screaming, beating on him. fists o f :~ry . 

AUX 
Not me . Dirty cops killed her . 
Dutton, Erl~ch ... 

Alex tr1ea to handle her fla iling a r.ns but she ' s ~oo manic . He ' s 
gatt1Dg hit in the face . the chest . a nd it ' s hurt 1ng . He grabs 
her roughly. gets ber to stop . 

ALEX 
I've been shot , and stabbed and 
thrown from a car and none of it 
hurt . Bu~ what you 're doing now, 
does. I don ' t know why. 

ER:N 
My dad W&a right ! He said you ' d 
ruin tier l i fe . 

• : , 

t CONT::>"".::::: 



lll 

.. , .. ioJ1a looit:,:ig Nc:tc u : !-.e three :e.'\egades . 

~ 
The old :nan•• ~•ted t!le 
PlN&ure ot: YQur :0111pUy. 

~dden •li&ltea tu.a !lead !~e : h1a 1a bad newe , r~se• and :eavee 

ct."":' TO : 

56 INT. POLICE STATION - HALLWAY - DAY 

A SECRrfAJl.Y mane a LOW COUNTER guard1ng & l arge door ac t he end 
o f the huge empty hal l . Sh• ' • got a heavy mascara trail er pa: k 
vibe , loolca up frcm her eyel aeh curl er at t he aound of 
approaching FOOTSTEPS . 

HEil POV • THROUGH THE EYEUSK ctnU..ER 

!lf&dden approach•• · St opa . 

:'HE SECRETAJl.Y 

•nul••· h1t• a BUTTON under the counter . The door to tbe 
Capta1n•• ol:f1ce S1o11n9• open . 

SECR.ETAAY 
Glad I 'm not you . 

MADDEN 
Right back a t ya . 

She c~eck• out Madden as he moves past her . 
e yela•h curl er away i n a NAILKIT containing 
s harp SCALPELS . 

t-~.~n ~uts t?':e 
a couple of :azo: 

57 :m. POLICE STATION - CAPTAIN 'S OFF! C!:: - DAY 

' . 

~o aunlight 1n Chia cavernou. , wood-panelled office . 
~bacure in ak1fta of shadow a t the edge of the room. 

The Capta1n 

Madden a1ca . 

CAPTAIN 
Sit down . 

CAPTAIN 
I thought: we had a n 
underatand1n9 . I thought we 
underatood that d1screc1on i s 
paramount . 

!! 

(c .... ,,-· ~- ~-......... -··--· 



Sh\ac up. 

CAPTAIN 
Erl::.c:h gimping around in hi• 
ioddamn eighty thou•and dollar 
c:ar ~•not di•c:reet . I've got 
re~orcers ••king 111e how much he 
made . I've got the entire force 
looking at :hi• c••• now . 

r know. 
MADDEN 

You know. 
CAnAIN 

MADDEN 
I know the guy l eave• a s19n . 

Madden produce• "The List,• fl::.p• it over to show the ere# 
:!oodle in blood. 

CAPTAIN 
No shit he leaves a sign. He ' s 
goddamn Pic:aaao. 

•• . , 
!. 

-.. ,. n ••• e ~apcai 
h~ge on the 

alapa down a cr::.me scene 
top of Dutton •• cru~ser . 

photo·· the Cro·" emblazor.ed 

CAPTAIN 
What e lse do you know? Do you 
know this? 

The Captain S'-"48 a file down in ~rent of Madden, #ho lets 
thl.ng• cool ouc a moment before looking at it . 

MAD~~ 
(reads cover) 

Tommy Leonard . The eyew1~ness in 
the Corv1s case . 

CAPTAIN 
Some hooker phoned it ln. There 
wae a rJ.Ot at h11 apartment 
yesterday. 

(CC!'r. : l<:::: 



_ • CAPTA:N 
Good .or V01&. 'ro1& :!o lc.-:.ow 
llOllleClung. 

~ 1~ up •• ch~ Secr1cary enters , hold1n9 ~he ~oor 
• ~=•time co .eave . Madden •car~• to apeak ar:d . . • 

CAPTAIN 
Oon•t say. Just do. Before 1c 
all comes cwnbl1f\9 down . 

• 

·~ • • 

:;:en. 

The S.Crecary g1ve1 Madden a look aa he ex1c1 . then J01n1 the 
capta.1.n who · • •tand1ng ... 

BY Alf AlWU>S CASE 

holding gla•• bowl• and croph1ea preaenced to the Capta1n over 
th• Y9•r• for C1v1c Service . The Secretary wraps he r arms a round 
hUll from behind aa he look• at his loot. 

CAPTAIN 
Idiots. 

SECRETARY 
Sssstir..hh . 

CAPTAIN 
You•re the only one who make• lt 
go away . 

Al ~e turns coward her embrace . CAMERA ADJUSTS to pol t:t .;p 
something we may have noticed ... 

:N 7!fE CASE • A STUFFED SIRD. on one oe the glass shelves . 

CUT TO: 

58 EXT. RMJl)AtJ. HOOSB • NIGHT 

CllG"'A CR.BIPS coward the l arge 1cone house . A l ight comes on a t 
one end of the lower floor . sh1n1~9 through the window. 

19 lNT. RANDALL ROUSE • NATHAN 'S OFFICE · NIGHT 

Erin works at her father ' • deak under che light of 
floor lamp. Ua1ng. LETIER OPENER co PRY open . .. 

·­• 



., 

!-.-11 of fC,q S}o.. • •• ~. 
~. ~kes 1~ ouc. ·--· -·--··~- ... -~- . . . . -··--1'-• ..... .,.. m&n.1-& -=--• :nark• d· ... 

dnr 

lafa Che etle open on the desktop . £MPTY . She checks •. . 
A IMAtL tAP!R SHIW>DER 

under the desk. Judging from t he paper apa9het t1 1n t~e baske: 
undemeach, recently :Jaed. 

U.lN 

accop• up the shred• o f p•per . ~o w•y to re•aaembl e 

What 

RANDALL ....-~""·"''' ') 
(:rying to be casual) 

•re you do1n9 t here? 

Erin'• a terribl e li•r. spooked •s he •ppro• chea . 

ERIN 
I think I dropped an earr1n9 . 

RANDALL 
Looka l 1ke you have them both on. 

th1s . 

She jump• up as her fa t her reaches che desk, keeps he r d i stance . 
He •pot• t he empty DELT folder. closes 1t. 

No re•ponae . 

E:R! N 
Al.ex Corvi s didn ' t ki ll ~auren. 
Cop• did . Didn ' t t hey? 

ERIN 
You're 1n wi t h them . 

RANDALL 
It ' • not what you think . 

ER!N 
You k i lled her l 

RANDALL 
No . 

ERIN 
Seay away from me t Stay away! 

. . 

-· ---. 



~ 
fti.. %: WUA' : •l:PPC•ed ':o 'wppan. 

•• • 

~ • 'C'U08 cnac :he door wi:h her h•nd• ever her ear• . u• ~ ... ii a bee~. then RUNS after her . . n 

?HI Har I HAY • WITH NATIWI 

chaslng tu.• daughter toward .•• 

S~ !NT. RANDALL HOUSE • FRONT FOYER • NIGKT 

~•than catch•• up w1th her a• •h• ~rant1cally grab1 CAR KEYS ~ut 
:f a diah by the front door . He grab• held ct her arm, she 
•trugglea , CLANS at hl.a lace to get loo•• · Squeaks ouc the door onto • . • 

! J 

fil EXT . RANDALL HOUSE · FRONT YARD · NIGKT 61 

Erin runa to the far a1de of the b19 Benz . parked in the 
dr1veway . Tr1ea the door . The ALARJol go•• otf . 

RANDALL 
They killed her because she 
found out. 

ERIN 
About you . 

RANDALL 
About them. You • ve got i::o l eave 
it alone . 

ACROSS THI STREET, A PORCH 
';he key ring. CHIU CURP. 

__ ,,_ on -~ · ~ h::s a button on L .i.un • .comes • . =-- -•• 
It scops . 

RANDAL:. 
Sweetheart ... 

ERIN 
Don't call me c~at ! Don' t call 
me anythil\g! 

A NEIGHBOR open• 
:nqu1a1t1ve . 

at t hem from ac:-oss the screec . the door, peers 

RANDALL 
I would never huri:: you or 
Lauren . Never . Believe me . . .... --tCCS7 . ~. :.-

• 



Plaue . 

iR:~ 
ca;;eva ._,,.,,, .. ··-· 

U.\l::•:.:. 
C~IMI :.n•1:le. 

ER!N 
I'm never iOlng back ui that 
house again. ~et away . 

He edgea away from t.~e car. reluc:antly . She starts to ge e ln, 
anger giving way to extreme saclnes• . 

ERIN 
( :::yi.:ig nowl 

They k1l:ed Alex for sorneth1n9 
you d:i.d. daddy . You killed beth 
of chem. 

She get• in th• car . Stares it . 

ERRRJaCJat! She peels out backward down the driveway. SIJ.HS the 
car into Drive and tears off down the street . 

The Ne19hDor shakes her head at Nathan . goe• back l ns:.de . 

CUT TO : 

62 !YT. ':'ENEMENT • :'HOMAS LEONARD'S APAL>IENT • NIGHT 

lo/HAM! :'homas Leonard bounces o f! : he wall , d rops to the !leer . 

A :~~ F!GUR.E wipes through erame , t!'trows hersel! on Larki~ . 
~ho ' s roughing up Tommy. 

TOMMY ' S llI FE: 
Plea•• ! Leave him alone ! 

-. . -. . 

:.arkin backhand• her mprawling to the f loor , where she crawl s c~ 
c~e WAILING BABY, take• him :n sheltering arms . 

TCMMY 
I'm not making : his up . He had 
a crow with hi:n . 

URK!N 
Caw caw. that ' s what you're 
telling me . 

TOMMY 
Ke said I l1ed a t 
It'• Alex Corv:.s . 

~trial. 

= . . 

-· ., . 

• 

• 
cccN":":::-.. .-~: 



:.;we::.. 
So we·r- ~a· ~·-,. .. - ----..... .. . 
Vt~~ • pee =~r:. 

:'urn down 
:JUl!C:.~ 
:hac tucking baby l 

:he b&Oy' • gee:• qtUec:er a• the mom rocks it . 

I.ARKIN 
Gee: up. Tommy . I wane: to show 
you somethUtg . 

::.&rlu:i help• Tonuuy ::.o his feet . Places "The Llst • on che cab:e . 
Then RAMS Tommy •• face down on cop of it. 

::J.RKIN 
You see chac: ? l1y name's :iexc on 
hi• lisc: . It ' s fucking nexc: . 

Larkin hauls Tommy back upright . Dazed . 

:.ARKIN 

• 

So who 19 the guy , Tommy? 

TOMMY 
Corv1s . Ic: • s . . . 

t>.RKIN 
(cuc:c:1n9 him of!) 

Take your time . Th1nk before you 
speak. Cause ac: :h~s po1nc I ~ 
c:o hear somec:h1n9 besides t he 
crap you ' re been spewing. 

KA·CKUNX. Toomey c:ycle• his 9mm . Everyth1n9 dead s1:ent . 

TOMMY 
He ••id the whol e trial was a 
setup . That I caused an lnnocent 
kid to d~e . Is chat c::-~e? 

Larkin grimaces . The only question is how to end 
• 

'3 EXT . TENEMENT • ALLEY • NIGHT 

Chl.9 • 

.. 
: ' 

Madden sc:and9 by a plai.nWTap , calmly SMOKING. A SCREAM above . He 
lCKlk.8 up c:o see CRASH ! 

,,. -· 

( CONT:~::::: 



Sol :3.~. ~DtlllT • TKOf'AS ~· S Ai'AR':'l4nr. • s:::;;:-

!oanu• • wife ho • ed • .. . 
• r'r!•! • P~••~~g. aa ~~omey ~a~ses ~~s •eapon . 

:-CMMY·s ;,:r£ 
No. ple••e ... 

Her vo1c:e •top• m1d·••ntence •• BAM. ~h• baby sc tll c:yl.n.9 as 
':':omey take• aim aga1n. then lowers h::s weapon. stares co l eave 
the rocm w1th Lark1~. 

At the doer. Toomey turns and BAH i !he crying stops . 

C'JT T.O: 

55 :."IT. WALSH' S OFFICE · SIGHT 

::t.CSE . A dimirushed f~eld of Chess Pieces . AD.n:ST =o :nclude 
Wal•h. sc:ruc1n1z1ng the board. 

WALSH 
Alex? 

M• :oc~• out the window a second . Then scans ~he room agai n. 

WALSH 
c •mon. I'm ca lx1ng co mysel f 
here. It ' s humiliating . 

Walsh goes back to che board. makes a move . 

WJU.SH 
Cheek and mate . 

ALEX (OS ) 
Dream on. 

Wal•h loolut up . Nothing . Then Alex seeps 
loolut at h1m ~long moment , sees through 

from ~he shadows . 
the makeup . 

WALSH 
My God . It ' s rea lly you unde r 
1:.here . • 

Wal sh 

Th• cwo guy• look at .. ch 
steps to hug. Walsh blown 

ot her a long moment , cross che few 
away. 

,, .. 

es 



11~· • .,. ··d 1 _ .,,. 
• ike :~ •ay 1ou· •e 
;ocd, bl;i: . • . - :.colu:-.g 

~ 
':'wo down. TllO i:o go . 

WALSH 
"Down?• Wait , don ' t tell me. 

ALEX 
•he cop• from '1IY trial. They 
killed Law:en . The whole thing 
wa• f:uced . 

<off Walsh) 
You chink I'm crazy . 

WALSH 
I ' m c!ur.lc1ng •.. t hac explaine a 
lot. 

Wal•b •it• down . Disturbed . 

ALEX 
Lauren ' s facher ' • i nvolvt ·. He 
boughc the cops fancy care, t 
don•c know what e lse . It ' s a 
company called D·E-L·T . I think 
Lauren found out . 

WALSH 
What do they do tha t they had to 
lull her? 

ALEX 
I wa• hopi ng you ' d fi nd out . 

WAI.SH 
Yeah . I sure wi ll. 

7hey both cum a• the Crow la~ds in the window , CAWS. 

WALSH 
tat the bi.rd) 

Boo I 

• . . 

•• ·-

':'!\•Crow tl1•• ott . Walsh goes to the wi.ndow and looks out . 

WALSH. 
What ' s che deal with thi.s bird? 
It ' • been hanging around . Alex? 

.. ,_. .. ._. .... --(co .... ·'. :.-



?=~• - A ::u:le :a;c. aa ~a:ah ~•:a 
- • • __... _ .... _.~ ·~. - 2 ••• ••. .-•• a~-··•· 

II mtT. RIMCr.E ROAD • !'CREST - m:;KT 

!•r ~ • •ol1e.ry ear w1~.d~~9 chrough 
.ta headl1ght• •tabbing the ~•rkn••• · 

:he Crow aoars into frame , watching . 

f'P EXT. Or.ti GROWTH GROVE - NIGHT 

- - -o ....._ .. : 

an old-growth !:rest , 

C1JT 70 : 

A a1mple WOOCEN CROSS illuminated by the headl ights o f :he 
Benz •• 1C pull• of! the r oad into the grove o f huge trees 
dr1ppuig Wlth lll098. 

IN THI BINZ 

Erin blanlc •• she turns off the car. leaving che headlights on . 
S1lenee . 

:.II":'H ERIN 

•• she acepa from the car , walks toward :he cross . ?artway 
:here ... 

:,\:.I ! Er!n looltJI up, f~nd9 che Crow fl~tterlng in :~ perch h :gh 
:verhead. 

A: ex e:nergea f~om behind a tree . r:ear t:he c r oss . 

ALEX 
Thia is where it ~appened. Rlght 
over here. 

f!R ! S 
Yeah, I know . 

She acay1 where 1he 1a . Alex quie t, af!ected by the place . 
£r1n•1 aoouc to loae it . 

ALEX 
Are you olc? 

-. 
· ~ 

------

SS 

~ .. ---- =­,c ..... "if. · ·'"· - -



ycu •.• 

A.I.EX 
No ••• 

ER!N 
··· is that; sent them here . l 
told :~em she came here 
•omet1:nes . W1th ner dirtball 
~yfr:.end . 7!ac's exactly what 
• said . 

She•• crying sof:ly . He draws nearer . 

ALEX 
Erin . tt•s not your fault . 

It ' s 
wish 

No. 

Ye• 

ERIN 
Cl osing it nowl 

All my fault . Oh God. t 
r •o11ere dead . 

A.LEX 
You don ' t . 

E:R;N 
I do, I really do . 

Seeming to lose patience , Alex lunges at her , l ike an attack . 

A.LEX 
There were four of them . 

ER!N 
No . .. 

He's holding his hands over her eyes . transferring ! MAGES t~at 
shake them both. 

ALEX' S/ ERIN ' S INTERNAL POV 

• 

Jol:ing Ft.\SHES . A Pl•1nwrap scops where the Mercedes lS now. A 
!ulnd al&lllS the car into Park. Ooors open . Four men gee out . see~ 

.: • 

dimly, but they ' re Dutton . Er!1ch. Larkin. Toomey . 
tCOI<.: l>--·::: 



l J I 

~nto Erl:.:.~. grab• and aAMi FI.ASH ! Re 
from hui own. sc:.:l ho:stered weapon. 

She 
Got 
tor 

RESUME • PRESENT 

ALEX 'S VO ICE 
9~bed one of :heir guns. 
oft a shot, then ran , ran 
hel: l1 fe . 

:.&J(es a 

Er:i.n ' • cover:.ng her !ace , l:.ke tryl.ng t o avoid seei.."'lg some 
horr:.bl• thing . 

ERIN 
I don •t want to lcnow . 

Alex grab• £r1n. force• her to run with him, awlt'~ardly , l ike a 
Uiree legved race . Tracing the path Lauren covered . 

ALEX 
She ran. Them breathing do"l!l he~ 
neck ..• 

;r:.n seum.blin9 •• >.lex pushes , ca )oles her, the two ~f " hem 
r-~nr.:.ng :oward a lar9e tree. MATCH ING : o ... 

A:.iX 'S/ERIN ' S INTERNAL POV 

:auren •tum.bling, her cuf!ed hands h:.ndering , tree l ~~~s h:.::~~9 
~er !ace . Ker own ~anting s ubsumed in ~he pantl'-9 of :he c:~s ~~ 
her h••l•. 

ALEX ' S VOIC~ 
... all the way from the road t o 
ttu.• tree ... 

RESUME • PRESENT 

Er1n atill crying noc to see . Al ex !orcing her . 

ALEX 
Th:.s tree. Here ' s where it 
nappened . 

ERIN 
I don•c want to see ! 

~­• 

-·,-·--\cc~ ..... _.: .. 



&ga:;:.s~ ·• ....... 
A'U'l/lllZ>f•s :~ ?:.'I 

'!:"ee a:::J ._.. ~T3 '!:> .•. 

.. aurea •n 
-=ovwn:a 

A:.£X • s vc·~ ... 
She :ur::ed &r.d !aced~~hem and 
went down k::.=_k::.ng and punch1n 
and f::.ghc1n9 t hem, f 1ght1ng g 
death as t hey scabbed her and 
•tabbed her . Flfty three times . 

:he b:-ucal cops overwhelm :.aur en . She. drop• •o • the ground as .. , 
RESUME 

Er1n drop1 co the foreat e!oor, convulsed 1n sobs . 

ALi!X 
She fought for her l1fe because 
l1fe ~• worth l1v1ng . 
~\ . """"-...,,,.,...._ e 

Fierce . ) 

ALEX 
Think about cha, . And ~hen tell 
me how muc:h you w1sh you were 
da&d. 

~f~ £:-::.n . sobbing. heartbroken. Al ex· s fu:-v wani.no. as he looks 
.. d . ac. .• er . won ers i! he d1d cne r1shc t!iing. 

sa ~T. ~ARRISON PRISON - ROOFTOP . SIGHT 

~~ -o · '--' .. . . 

Armed men and barbed wire . The Spot light FLARES and we ' re . •. 

51 INT . GARllISON PRISON - MORGt.C: HAL~~AY - SIGHT 

: : 

An odd four1om1 approaches from c~e tar end o f the ha ll Me rce: 
escorts Madden. the Captain, and the SecretAIY who hangs on he: bo•••• arm. 'gawking like a touri.st . 

CAPTAIN 
Why wasn't the i.nc ident reported? 

.. • 

. . 



:Ar."A:N 
So you Prftanded •o• ... . _.. bappenect. ·· ..... ... . 

"ERCD. 
Rey, Corv1• fr1ed . t don ' t 
real!.y ••• how it coul d be h1m . 

CAPTAIN 
No . I wouldn't expect you to . 

Tiley •ll eacer •.• 

10 INT. GARltISON PR!SON - MORGUE • NIOHT 

Mercer 909• co c.~e locker where he left Alex. 

~CSR 
Be forewarned. Nature takes its 
coll. 

lopena l ocker) 
Bon appet1t . 

~h• all look 1na1de. The locker is empty . 

~•rcer•a the only one ahocked. He no1s1 l y opens and shut s : he 
~ther locker& looking for Alex . 

CAPTAIN 
You lost him: Now l ay o f ! ~~e 
fucking doors ! 

Mercer •Copa , b&clca off , gives t he power t rio some space . 

MAO OEN 
They botched the execut ~on. 

CAPTAIN 
Could aay that . 

MAOCEN 
Chri•t . It wa• Co::v1s . Tommy 
Leonard wa• right . 

SECRETARY 
Maybe you were a l ittle har sh on 
him. 

,. 

. . 
~I 

10 



• 

~ :l:9 ~nl':ar-1 "OV••. 
..... ~ ~:lll':'AlY 

i=,.~ ;a FM~."RC l'l:Moll. Shards 
.. ::inu.nv • ~ ••• now. a aow . 

MADDEN 
Fuclung crow. 

CAPTAIN 
Sign of Cha dead come bac:k 110 
life. 

~dden curn1, noc c:omtorcable with t he c:onc:apt. 

MA:C!N 
How abouc a19n of a b19 black 

") b.1.rd? 

r?f CAPTAIN 
; \.. The dead c:&Q recurn. 91van 
~ 1uff'l.c::.enc motivacion. And 

Corv11 ha1 chat.. 

SECRETARY 
This guy David Jenkin• came back 
as a 9hoac because my uncle owe"d 
him four doll ars . Fol lowed him 
everywhere . Ruined hit life . 

MAD OEN 
Time out . You really saying he ' s 
bac:k from beyond? 

... 

o~ ;la1a 

• • • 

':he Secretary ne1c1 .. inco che <:apt.a1n, who whispers in her ~ar . 
Ke nod9. 

11ADO£N 
CaU1e if you ' r e losing your 
nund, I got. a r~;ht to know. 

i:Ai'7A:S 
He's loolo.ng f~r something. 
Won ' t at.op unc1l he f inds 1c. 

(then> 
Some~i.me• the beat way to get 
rid of aomeone 11 co let chem 
have what. they wane . 

SECRETARY 
The man ... .._.,_...__ 

ice,..····=--



.\:.IX :s --. •·· •car . 

ALEX 

,.._ -"" ....... ~....,,: 

• • · t::iok every:l\1ng I ever cared 
about . Lett me w1:h nothi.ng. 

ERIN 
So you ' re go1ng to ki l l h1m? 

AI.EX 
Rave eo t1nd h1m t1rat . 

He clona tu.a eyes . i?ained at a memory . 

ALEX 
You know what t..uren and I were 
figh:Ulg about t hat night? She 
had• secret . wouldn ' t t el l me . .. 

ERI N 
My father. 

-'LEX 
All I knew, she was ?Ull1ng 
away. !t made me c razy . 

ERIS 
I used to be 10 proud o ! him. My 
bi~ deal daddy. And now, he ' s 
juat a crook. Worse even . And 
th• weird t h ing is •.. 

She fi9hta back tears . Gains 1t ren9 th. 

ERIN 
I wish I could hate him but I 
can' t. He sa1d ~e 'd never huri: 
either of us . and l know lt' s 
tru~ and ... I' m 901n9 back . 

ALEX 
It ' s what ~auren would do . 

. 
Erln noda. take• tA• Locket o ff her neck . 

• 

1cc:r.:);':::: 



A%.D: 
(re : Locket ! 

Keep lt. hca1.19e it:. c:onnec:ca you 
to Lauren. And 1:: c:onnec:ca you 
co me . 

lhl ea•cent1 the Locket bac:k arou.~d her nec:k. A covenant . 

EllIN 
No matter what happens I'll make 
•ure everyone lcnowa . That you ' re 
1nnoc:enc. That you loved her. t 
prom1ae . 

Ct.OSI. Srl.n pull• aome makeup ouc of her Jacket pocket . Dumps it 
on tbe ground. Flnds a poc of dark eye1hadow among the 
concai.ner• . 

ERIN 
I don •c wane co be me anymore . 
Male• me like you . 

~r~n · • face bl .. ced WHITE by HEADLIGHTS. Sh1 closes he r eyes ~s 
A~ax begln.9 :he f~ac bold l i nes around her eyes ~nd !or a 
:iicmenc ~n :~e gauzy white light . sne could be .. . 

:At.itEN 

~ns her aye• a aec:ond, smiles . shuts them again. 

WfOEJl. Al.ex paint• Er1n •s fac:e 1n the Senz headlights , the 
of them Jcneeli119 in the foreac-c:at hedral . Camera creeps 
9ACXWAID, leaving the cwo of t hem connected by rit~al . And 
touch. And a premise co each ocher . 

CUT : o: 

72 INT. UJIDAEJ •. HOUSE • NATHAN 'S Of'F!CE • !IIGHT 

c·..io 

CLOSI . Am••• of doc:uman~s . Na~h.&n nervously writing, assembl:ng 
a cell-all at h1• deak . 



:Ar.A:¥ :s. 
~: ~= .. ~·: ~=k :.tl!• 

18• 1.15'· Tn .. c~ sw:::.1 

llA':lWI 
t•m ~UC Of :~1 • . 

:AP":.UN 
Parcr.ersh1p• don•c end like 
thac. ?r1end•h1p• don't. 

NA':'MAN 
O'.!X' fr~end.9h1p ended wnen Lauren 
dl.ed . 

'!'be Capcain circl .. to the de•k now, P••t Nath&n. 

' .. 

CAi'TAIY 
Do you bel1eve in gho•t•. 
Nath&n? Becaume there ' s a ghost 
threatening u• . 

RAN'CALI. 
You 111ean Alex . 

CAPTAIN 
I mean Lauren . 

-:'he Captain fl19• thr.ough some ot the pape·rs on the .:iesk . 
~rowr.a . He cloeea a fJ.le !older . 

CAP~AIN 
Becau•e you never accepted that 
what happened t o her ~as an 
acciden t . 

RANDAL:. 
Your men killed my daughter. 

CAPTA!N 
An accident . Nathan. 

RA!IDALL 
(exploding now) 

She was sixteen years o l d! There 
were four oC chem. They stabbed 
her C1fcy three c1mes! Where ' s 
che fucking acc1dent7! Huh?! 
Where is ic?I ,-\ :~ 

""''""''""'" ao •'"·- • · Th c keep• a preter:iacural calm . .,. ........ ~ur10~ . e apcain 

• 

• • • 



I do. 

RANCAL:. 
tbeac , qu•eclyl 

Every :!Ay. 

CAPTAI~ 
know1 , doean't she? 

Th11 catche1 Nathan o ff ''" ard . He 1t•~1 to ,,_ -,~ say 10,..th1ng . 

CA:PTAIN 
Don't even bother. You never 
we~e a good l•ar . 

':'he Captain f lip1 through che papers on the deak again. 

CAPTAIN 
Look ac th11. Everything we 
worked for. You t ell me . .. what 
&rt ~ going to do? 

•3 ~. aANDALI. HOUSE • FRONT YARD - SIGHT 

r::Al)L:GHTS approach from down the street . 

Cv"T TO : 

~~· Big Benz pull• into the empty driveway . Erin a lone in the 
e.ar. her lllOOd tough to Judge in the Crow mask. 

~""" ~"'•/b -'·V 
~4 :.w. R»m'tJ. ROUSI • FRONT FOYER · NIGHT 

.. 1 ...... 1~" 
Erin eater1 , 1teel1 her1elf. 7hen she calls out ... 

ER~ 
Dad? 1 You home ? 

et.rr TO: 

• 

-· • 



~~:~ :~. ~••h ~--·- · ~ -··· ... 

~ list~ up. Grabe a ~owel co blot ~h• water on her !ace . we 
~~in to ·-&r with her . .. CR:P . CR:P. OR!P ... 

She tightens the •1nJt faucets . The s ound cont~nues DRIP ~R:? as 
ahe lllOYeS to . .. 

F&uc•t not Clripp1ng. but che sound is louder. ORI? DRIP. Erin 
9ra0a the ahow•r curtain. wh1pa it back JU:V£A.LING • . • 

NATHAN RANDALL 

behind the tul>. face a maak o f gore , blown off point blank by 
the BLOODY KANDGUN on th• t1le next to h1m. 

ERIN 

acr•a11111. -
C\IT TO : 

1S :~. WAZ.SM'S OFFICE · NIGHT 

•• 

::.CSE. -:he Cheas set . A !ew pieces moved o f! c~e 1bcard new. A:ex 
~ot l~kl.ng at it . He ' s look1n9 a t :he p1ct~re O• h1t11Selt and 
:.&uren t aped in the lid o f t~e c~ess box . 

WALSH 
It'• like a bowl ct spaghetti . 
D·!·L· T 1• owned by Westwind 
Builders , Nat~an Randal l' s 
company . Bl.It CE:.T in t1.1rn owns 
a dozen other =orporat 1ons . A_ 
big mess to wade c~ro1.19h, so • 
checked out "~mmy Leonard. 

Al- piclca up t he au.ex KI~G . 

ALEX 
Leonard, 01.1t:on, Erlich. They 
don ' t mat t er. ! want th• K1ng . 



liA:.JH 
~·re "•i:··-.. ""*• a 
h -. --..,. -·~•. eca··se •• · aao,.··· - · ·• -· ·~~-eel =~~.s:r~c:~:n ~cb 
•OIMIJ' :Macaa a :1&.1.:.y :!el1ve ' t ' 
•place c:al:.ed "The Kole.•ry 0 

WALSH 
: believe they call 1t a 
conno1sseur•s club. owned by 
i:lELT. 

Alex place• the picture of h.1.mself w.1. t h Lauren back 1n the box 
oe cheaa p1ecea, aga.1.nat the open l.1.d . 

WAI.SK 
Placea 1.1.ke that . they ' re about 
unreported cash. proce••ing 
money from drug• . prostitution. 

( then) 

I took a chance , called asking 
for Larkin and Toomey, the two 
other copa. Whoever answered 
sa.1.d "they're not here ... 

(mean.1.ngfullyl 
.. . th.1.a .1.s the !=on1 uf!i.ce .• 

•• 
• 

aAM BAM B~ . They look up. A shadow banging on the door . ~eav:~3 
9~0CY SMEARS on che outs.1.de o f the '=osted gl ass . 

ERIN (OSI 
Alexi 

W&:sh opena the door and Er.1.n enters , w1 l d and blood smeared, 
remnant• of i:he Crow maak around her eyes . 

ERIN 
They killed my dad . 

:c all catchea up w1th her now, the f light , the exhausc1on . She 
throw• her••lf into h.1.a arms. 

• 

ALEX 
It'• ok, .1.t ' s ok ... 

ERIN 
It'• not . I can ' : cake .1.t . 

ALEX 
Er1n. Who? 



n:~ -·-· -~ -· . . ----- ··-~ "/" -,. - • ••1111 

=· :~·-· ~ . -.. t o ft•••ll. 

A:.ZX 
1: ? Th1• p!aca1 

WAI.SH 
: l:h1nk we sllould 
•upport . i•t some 

ALEX 
What? ~al! the pol ice? 

ERIN 
What ~s t lu.• ? Where are 
901ng? 

.\lex wa1:1n9 f~r an adciress . Fi ll na y . •. 

WALSH 
1315 Berkeley Streat . 

ERIN 
Oon': leave me. Plea•• · 

you 

. ' 
A! ex curn• to h ar , c~ll!fort1n9. Hol~~ her facL in h1s hands . 

ALEX 
!t w1!1 be over soon . 

(then> 
Watch out for each other . 

~e headJi o ff and we PRE·~ sexbon-D death metal POUND:~G .. . 

,...,...,. - 'Q . """' ... - . 

7 7 :YT . "THI: HOJ.E • - NIGHT 
ll.\A~'-"4""'(/ ,,~ \4 \\-<o\ .... 

!'lore debauched than our prev1ou• v1s1t . Darker. more crowded . 
Pacronm propo•icioned in front of our eyes by girls ba rely 
eighteen . The room writhing. 

ON THE MAIN~TAGE 

• 

:he "Cop• •trippers we saw befo re , but dangerous seeming , as 
they panco1111me an 1nterro9at1on, a ha ndcuffed •perp• manhand!ec 
=•cween them. 

• 

•• • 

.., ... --cc:-r: .. ·'.:. • 



- ~ ·=etney and :..r:t~~ .. -~ . .... ey re 
•xpec-:: ~::g :i:e • 

::!:! Two
11

Boun. cer• 9J.Ve each ocher "• .. wa , You imac be 21 ... · - a :ook . One po1ncs r::i 4 s::;N !l:: 

ALEX 
I don ' t thl.nlc you want t::> do 
chat . Lot of ::.nnocent people 
here. 

(looks around) 
A lot of people, anyway . 

"-Alex scares off ... BAM ! He's blown back by a shot l: ~ l~ l~st 
:.n :!'le no111y club. No panJ.c yet. 

ONS':'AGE 

:!':e a:r:.ppers break char acter , look:.ng. rl:e audience : 0.J r::9 .is .. 

:'!:e F:.rst Bouncer goe• flying above :he heads of :l:e =rowd, 
;eec:.ng off a dramatic SHOT whi ! e airborne , induc:.::g ... 

PANDEMONIUM 

Pacrona etampeding as BAM BAM ! Alex : ak1ng bullets , : he m1rac:e 
lost in the chaotic exit . The Bouncers out of sight underfoot . 

ON ALEX 

via1ble again. back on hl.s feet . acf!eted, stationary as 
everyone fl••• · With the exodus still at flood sca.ge .. · 

CUT :"O: 

--



~A:.SK 
ife• :~ be M!• :.:: ~ : ar . Nobody 
will =eccgn~ze ~: . ~e: · s 'TIOVe 
YQl.lre in cacK, no , down the 
bloc:k. Hope l: · s ncth1n9 !ancy. 
There •s a chop shop around the 
c:>rne= . 

She•• looking elsewhere . at the door that h•• quietly ~pened . 
The Captain scanda Chere. Somber reptile . Holding a sheaf o~ 
paper• in one hand . 

ERIN 
You followed me here . 

CAPTAIN 
No. .. Erin, I put out a 
bulletin on your car because . . . 
chtU"e ' s bad news . And I t hought 
you should hear i t from me . 

She •care• at him expreaaionlese . 

CAPTAIN 
Your father got i nvol ved with 
some bad cops . On tn¥ fo rce , so 
t cake respons1bili: y. 

(beac . thenl 
He ki l :ed h1:nself . 

;he calk• with great diff~cu:ty. 

She noda . 

• 

ERI N 
How? 

CAPTAIN 
How did he kil : himself ? 

CA?7A4N 
With a 9un . Is t~at what you 
mean? 

O:RIN 
h did he kil l No . I mean. · · ·ow 

iu.meelf . 
<morel 

. i 

. -: 



...... u -·-· ' .. , -.no.... ...... .. low' :So .,,_. • • ...... ... # •• • _ ... .. . __ ... -··- .. ---lSQ .• :.••~- • •v:.::: a ;.:."1. :'1ihC 1 • • 
When :i.: ~un • : &nyvr.ere near 
V!\en you fQU."'ld h1::i? 

S
lit uicH • •cep :o-rd !':er. She • l ....,. pu. • ou: : he al~od P~s:ol . 
--- crazy enough to use it . 

ER!N 
~ k1lled him. 

WALSH 
Er:i.n. Don• t . 

ERIN 
Back the fuck off: Now ! 

--

Tha C&pca1n a top• , gently to•••• th• sheaf of papers toward her . 
onto Wal•h'• de•k · The paper• Nathan was preparing . W&lsh looks 
ac ttwtn while .•. 

CAPTAIN 
He left this . Names , addresses , 
a note co you. Th••• people he 
wa• involved with kil l ed Lauren . 
He couldn ' t bear it anymore . 

WALSH 
~y God . He's right , ~t·s all 
here . 

~IN 
The note . Show :.t to me . 

h rec,.,...ni zes her dad• s :iand. 
£r~n ~al on• eye on t e papers :1ow , -~ 
~!':• Capca:i.n inch•• forward . 

ERIN 
(to Captal:ll 

Noc you! 
(t o Walsh I 

Show it co me . 

The captain •t•P• 
a corner now . 

h t o the desk. Erin backed 1r.: o forward , r:.9. t 

CAPTAIN 
It ' • r ight there , under that 
paper . 

1grab1 a not• > 
Here. Look . ---- ... -.t- ·• . , _ ...... ..... --



'\:i\ane'ti ot nl.llllbera added wtci.* :ioce . 

tlll CAPTAIN 

,.. .. -·-

;rua ll'in ' s wrist and BAM! A eh,,.nk of :he ee1lin9 fal:s as :!':e 
w .. pon ~•charges . The Captain throws her in a chokehold. her 
!inger atill on t he t rigger . 

CAPTAIN 
You were a l ways t he st:ip1d one . 

She f1ghta aa the Captai.n wraps his own hand over her s . ~est~es 
her arm toward Walsh. i.n the sight• now. BAM! 

blown backward, collapsing by the Chess Board . T~ng co pull 
tu.maelf up. Erin atr~ggling . As .•• 

MADDEN 

enters from :he hall, in a hur ry, gun drawn. 

MAD OEN 
You need help? 

He noda toward Walsh . who is moving. barely . 

CAPT;. : N 
Hurry . We don ' t have much time . 

SAM. A. shot from Madd.n drops llalsh fo r good. As Madden drac;s 
walah toward the door, the Captain grabs . .. 

'!'HE PICTURS OF ALEX AND LAUREN 
~ox. one of the pieces of t ape pulled off th• lid of the Cheas ~ 

left behind. Th• Captain exits . 

79 INT, •THE KOLE" • NlGHT 

~IC STILL POUNDS , l ights swirl . 
ieaving human detritu~. a handful 
stampede . 

CUT TO t 

But the club has c l eared 
of casualties from the 

out . 

. : 



ALEX 
How old are you? 

She l~1c1n1 a1 he unlock9 th~ cutea . 

11+£~ 

You have one chance to value 
your life . Take 1t . 

He wacche1 a1 •he !u9htaila 1t out the front door. still half 
nalced. Aa •h• leavu ..• 

THE aow 

appear• ln the doo~ay near the broken bodiea . Aiex take• a deep 
breach. •• if ic hurcs. Th• caaualt1•• · 

CAW. The <=row fl1e1 on, disappearing 1nto the back rcoma. Alex 
cums, follow1 ... 

3ACltSTAGE 

Alex 'ft0ve1 pa1t the empi:y makeup table. A l1pstlck c1garet:e 
1mo:d1r1 1n an ashtray. ?eopl e left 1n a hurT)'. MUSIC : ou"O . as 
!! !n11de o\lr heads now. Alex continues ... 

:: .. c: :~1 :.RNET li'ORN S'IAGE 

~obcdy ho- . Empey images r efreshed every s1x sec:inds . Numl:le r o~ 
h1:1 IC&tlC now. 

Alex drawn now by ch• "No Admittance • Curtain 1.1hic~ he 
approachea 1lowly, touctung :t and Fl.ASH! 

ALEX'S INTDKAL POV · LAUR.EN 

look1n9 over her 11houldeY. pulling back the "No Adm1ttance" 
C\ll'cain. go1n9 where she shouldn · ~ go. 

ALEX 
Lal.lren? You were here ? 

-· , 

:.&uren make• her stealehy way into ..•. 
t ,,_ .. , - · - -.. : cs ... ... _:.-



AT THE DOOR 

open 3ac~ Reem joor . 
• • a-... ~ .... - • ... --- •• .:.y 

Alex :urna b•ck . 11ke Lauren, l ook• behind him. The hal l way ~• 
empcy. He encera • .• 

8 0 :m. " THE HOLE" • 3ACK ROOM - Nt:;Hr 

Oulcneaa. Aa Alex gropes !o r a l~ghcsw1tch. a :.:mr:::R fu.R.ES . 
':'oomey and tArki.n :ean 1n, :1ght up l n synch. 

Alex t~•• 1n the dark fr1~9e1 , d1m ref1ect:.ons of! l o:s ot •Y••· Noc caiudermy specimen• . 

BAM BAM BAM BAM. A dozen police offi cers luung i:he ·.;a lls empty 
c•rcridgea 1nco Alex in an ang:y, STROBING fus1llade . In the 
ailence chat follows .. . 

I.AAK:N 
(afi:er the factl 

Don• c move. 

-.. •.. e ;ang t.A~GHS. Larkin makes his way to a light sw1~ch by ~he 
=~r . 

:..ARK:Y 
Orink5 are on me . 

[Arkin flipa on the low-wac: SARE But.SS hanging down 
:.nduatri•l pipe• and conduit , cast1~9 a dim light on 
e :.:-.derblock apace • NO ALEX • 

.\LEX !OS) 
Cheers. 

They 1 ook up and ... 

cast • 

• 

BAMI Alex CROPS ~K!Y w1:h a shot to che for~h1.ea~ . 5~~~1~~ Al ex 
~tSSIS TOOMEY aa bullets from below EXPLODE a. a::oun 
scamper• across the ! r am1n9 as .. • 

. ~ • 



llUftlP SOWldl l.O:to Alu. BAM! Alex takes h ddl =--y z.•.... ,.,... ._. • , 
1 

c e :111 e c"" cue. . a 
·- • ·- ..... . Wn<> •&4 • ont o Toomey, behind him. · r 

tllrlll , forced to defend 1Umt1elf •• FIJLI. AUTO FIRE breaks open. 
:he ocher rlanlc, more advanc •ng cope Wh l • • 1 • .•• 

' . 

crawl• out from under tne fallen cop , then back• out the door on 
l-.and8 and kn••• wh.1. l 1 .•. 

A FINAL EXPLOSIVE FUSitt .tJ>E 

11ave1 onl y Al.ex 1tand1ng . -'- ch• echo•• dls•olve ... 

Alu mov11 to where TOOlMrY wa• , bends down co check che body .• . 

':'HE ~AMEi'U.TE • "TOOMEY" 

au: t h• p.1.n ~sn' t fastened pr~perly. The badge askew . 

ltES-:..1'!E • >.LEX 

r~l~• t he body over, f inds a nother nameplate underneath . 
·sau11r.· Keada of! i n 9earch :)f • .. 

Al.£X 
Toomey 1 

81 ::n. •THS HOLK" • NIGHT 

':'oomey ii clear.ing t li• "No Admittance" curtain 'oilhen. · · 

ALEX (OSl 
You dropped somethi ng! 

Toomey pan1c1 a1 he approache9 . · · . 

INTERNET FANTASY SETS 

~on1:or1 1t1ll upd.a~ing every 9lX '~conds . 
coming. 1l1p1 througn t ile •Dungeon . 

-~----

Toomey hears Alex 

i . 



- SHQtflJl rl>•- - , -..-............ _ .:. __ 
t.U. ret,_e -·~ -- -· 9 . ... . 

..,, w~~ •• ~ex: ::> a :iAS HC•. ~A!!R • '1'&&•11: .. • :aauae. • •• . 

:e.ara the •No ~it·ance• c:ur· l • 
&rr1Y&ft'" at t'"- • • -•1:1 comp •tely o f . i :s r od . 

~ , .. •Alltasy ••t• J U.t 1n t1:ne co see ••• 

THI DUNGEON MONITOR 

Toomey t trozenl •c:urry1nc;r tl\rough . Gone now •• the mon1 co r 
upd&tea . Then Alex appe&rs . following him t hr ough the set . . 

wtnc •rsx 

moving to t he rear ot the •dungeon,• on Toomey ' s heel s . 

NAM. Toomey hit• lu.m full for c e wi t h A ~I~E. sending Alex 
sprawling backward, COLLAPS:NG t he f lims y Shower set . ~AM . 
Toomey •wing• again. 11U.s••• Alex. but connects w1~ ... 

THE GAS LINE 

to the water heater ripped out by t he blow. HI SS . The sound of 
g ... loud.. •• t he line breaks . 

RESUME 

•• • • 

Alex s t raddl e• Toomey JUSt as Toomey manages t-0 ~et his '9Un 
;:o:.::ced l n Alex • a fac~ . H1s s 1n9 gas near !::ty. CLICK. : oomey c:>c:ks 
clle ;un. 

Al.EX 
Spark. c;ra~ ... bad comb1nat1on. 
And it ' s not chi s :eak he r e . 
that ' • t he l ease of your wor r i es . 

. ..,. .. , • •aw svi""'• Toome:y• s pi.pe ~ at a much bigger GAS L:m'. 
""', . ~~ ··~ b d'y c~acked The hiss ri;ht behind th• gas he~ter , l eav1:1g it a • · · · 
'Tl&gtU.t i ed lOOX now . 

A.I.EX 
1 We •re go1n9 to play a :1tt.e • 

game c&l. l ed ·•who• s goc the Scar · 

TOOMEY 
What Scar? Wha t ~uck1ng sca r? 

•• 



.a• ax 
J ..... .. l:N&&el:' SO'~ 
& •JZl1X. ~t· • :=: ~.,.. play the ..... 

!tJ ~~= •lll .. v.1, down. No Scar . Alu ll~•••d u ':'oo~y 
~. · •• •Y •••:.r19 him now. 

Ne pick up ••. 

~MEY 
You'r• lum1 You•re Corvi• 1 we 
fr:.ed your ••i. You· ::e dead, man i 

ALEX 
Good thing in • situation like 
thi• . 

12 ZNT. "THE HOLE• • BACK ROOM - NIGHT 

SOlll9 light tilter• in a• a door ope1111 to the outside . A FIGURE 
enter•. 8qu&t• among the bodiea . Ke l ea1111 1n, closes Larkin ' • 
eyea, and we ••• ••• 

t:•a Madden. Blood on hi• handa . Ke hears Al ex' s VOICE fai nt ly . 
then Toomey c:r:.es out in pain. Madden move• towarU . .. 

I 3 ::r.- . "':'H2 KOLE" - NIGHT 

• • 

~adden creepa down the hallway to t he back room. VOIC~S gr ow1ng 
:.:>uder. 

TOOMEY !OS ) 
Fucking Zombie . 

ALEX !OSI 
Th• •car. 

TOCMEY (0 5 ) 
There 1• no scar. I 'm cel ling 
you . 

Aa Madden move• toward t he conversation, his face regis t ers c~e 
•11ght••t of 811111•• · 

MM)DIN'S CREEPING POV 
h h end o f t he hal l by )IONITORS obliquely v1a1ble •• he reac •• t e ex and Toomey, 

:he Fant••Y ••t• . The ~ showder • mon1~o~e~h~~=~ls1x seconds . 
visible through the tra•h• set. up a 

32 
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~. ~ Hrss ~ow au:l·b· • . 
1~ ~la out: h:.• '-· - • ••0 ro9 w1:h Alex· • ·.ro1c:e. Mal!den 

11M.~ ~'P. away !r= ·Miilden Cabe •lm ac . . . :l:e Fa~:aay Se: a towa.'"d o::.~.e back room . 

":al FllST MONl?OR 

~ l111&9e l8 Alu Chn on the Mc:>nlcor •• atening Toomey . Cpdatu:g now··LOSINO A:Ex 
BANI he si;apa into ~ram• in person. looks up and 

CRONVtStON 

a epeedin; bullet pas•e• narrowly by and •.. 

AHCLI • GRO\JND ZERO 

•• Che bullet hlta the monitor i n a shower of sparks , followed 
by ••• BOOM ! 

•••ma co vapor1ze Alex before ! lying down the hallway right at 
CAHIRA . Madden manages a .-ouple seeps i n retreat be fore it bl::iws 
t1m inco '!he back room w~ · a deafening roar. 

ll 

a4 EXT. " THE HOt.£• • NIGHT 34 

BOCM ! Windows blow out in a gas !ired :nferno . ~ body flung ::>ut 
: h• rear door . BOOM! 

9 5 :ST. • THE HOLEi" • Im-ERNO • N:GHT 

Inter1or/ucer1or be111g l esa meaningful than sec~nds ago. Walts 
c:r.vtmled, root blovn off . BRIGHT r:RE consumes the frame . 
co~• the bodie• o f downed cops . consumes every l ast bit of 
oxygen and life. D1acanc SIRENS draw closer. 

A St.ON SCAN. someone • s oasnucrw ?OV o f Hell. 

tNCLtJCE ALEX 

wacc:h1ng from under ~ collapsed clnderblock 
aome procec:t1on f~om :he flames . it not the 
intent now , apocc1n9 ... 

wa l l chat offers 
heat. Ke looks . 



to _,,. toward i::he 
~ -~ beui fall.a c'-~.· ... !olrced back by t~·:.ntense flame 

';J"T~ • iw =",...., e llU,ftl and •.. 

- M.14 wtTH THI z:GZAG SCARIFICATION 

Not ai::tached t o anyt-h1ng. :~at 

• 

huddl ... breathing har~. t .. 11r.g real phy11cal vu!:'\er&b1licy . 
Natch1119. Aa i::h• scar 90•1 up 1n 1moke . 

LONG c:ssoLVS TO: 

IC INT. "THE HOLE• • NIGHT 86 

The lf.111 ftlOldering skeleton of the back rooms . FTREMEN wa lk1:1g 
r.he d•br11 . And ... 

Th• Captain expre111on1e1s •• he pas1e1 the odd t or ched bod.:.es 
o! h1a 1119n. He finds . . . 

':HZ AilM WITH THE ZIGZAG SCARI<:CAT!CN 

ak•l•tal now, b.Xed dovn co bones . ~ dozen shor~ ~etal rods on 
~~• iround under 11: . He p1ck.s a few up . 

:'ME :Ai'TAIN 

drawn now co ... 

:.'Nt>E1l THS RUBBLE • WHEll ALEX tlA.S 

wacer dripping off the concrete . co:lect1n9 tn the pl ace where 
Alex hid . Buf. h•'• long gone . 

The Cap'tain drops the rods. Sac.:.sf.:.ed ic.' s over· 
CUT 70 : 

i7 EXT . CITY STREET • NIGHT • 

Alex ai::a99•r• along ~n bad shape . Up ahead . . . 



..;:::.;:r 9:i• ~Yii;i::;:ICJ ~ ~ ~!~!1= :)e a:a~r• . 
' 

..... "·- • • vho • .ock:. .. 9 the :k:or. 
• ••

15 
-- Aa. el!lpaChe~~: !OOk. 

•lowly clear. 

!tft' I DlnRNAL POV 

S.'41Wn •ne-r:a.ng to h~tn . pl ay:i.ng :heir 9a111e . But t he words •r• tmUlf, 41aconeca. 

t.AUUN 
Your w:i.cneaa liat :i.a no match 
for my kung e1.1 . 

Her lr1.1ce Lee "Oooo• a a:i.ren call . 

Alex lllOV1ft9 alovly ~orvard on t he acreet . drawn t oward t he g 1rl 
who wacc:hea v:i.th horrified taac:i.nac:i.on. 

ALEX 
I ' tn l osing you. 

ALEX'S INTIRNAL POV 

LAUREN 
Yo1.1r zigzag love acar 1s no 
match for • . . 

• . -. 

L&ur9~ and Alex draw:i.ng ve ry c l oae now when .. . 

WAH. A FIST 
~vemanc . 

clocka Alex U\ t he face , dropping ~m hard onto ~~e 

GlRL 
Did you h&ve t o do t hat? 

BOYFR!ENO 
Row a.bout " t hank you . • 

GIRL 
Ke ' • bleeding . 

ALEX 
I don ' t bleed . 

BOYFR.IEND 
And delirioua . Bett er steer 
clear . 

1· 

_.,-·=-­,.,..", ........ ---._ ...... 



I) 

&~ -.,_ tu.a U1ll ;ir:•ec· • .,,.. '/ ~""D\Ag wo a Qp .: . :· - ar:ur4 :!-.e g:.:!- , valX. her 
a'C'. • . ~ - ·• :i•xt :.:::era-· . .... r: -ay PO·-___ ..,.. -·-- ..... ,. 

•lley. Contu•ed . 
tnoughca . 

CAMERA :llEE?S 

CUT "!"O: 

88 INT . WALSH ' S OFTICE • NIGHT 

RATTLS RATTU . Alex • s shadow 
;oac!1ng the locked door . 

v1s1bl e t hrough the ! r.osted gla•a . 

ALEX 
Erin : 

SMASH. Kia arm PUNCHES through the glaaa , t urn t he knob . Alex 
encera, arm bleeding badly . He yanlc.a a la~e pi ece of gl••• from 
hi• fleah . Painful . Alex reg1aters t hat the rules have changed . 

. He finda a necktie of Walah ' s , uses i t co bind c."le 11" " nd , 
staunch the flow . He scana the room again looking f~1 . . . 
something. But everything seems ok . He passes ... 

:he Ch••• Box . the picture o f Lauren and Al ex aone . just a piece := 7APE :ef:, sc.1ck1n9 co the t op of the open i ~d . 

:he nusa1ng p1c loac on him. drawn to cr.e chess 
wa.,sh collapsed. Something wrong •.11th the game . 

:-HE BLACX KING 

~oard whe re 
tl ~ d n t!: ... 1r. s ... 

~rt th• board. On top of a s t ack o f news clipp ings lying on tne 
~loor . Alex picks it up , i.av: :>iG a Ri::>IG o r BLOOD =der · 

CAMERA PUSHES on the clipping ·.inde rneath. the headlin~I~~1:y 
~eadar• Vow Crackdown in wake ~f Randa ll Murder . • ?USn • 
finding among the City Leader s . ·· 

ALEX 
The K.i.ng . 

·-• 

0 .. ,- . ,--­
\ C •"· · ··-.:.-



., UT. e:n - AIUORN&: - N'IGHT 

!'he Pol!c• Stat!on !n a.ui1ater Cll.CWVISION aa we approach, S'-'Ccp 
I.A and •• • 

90 ::tr. POLICZ STATION • RALLWA't • NIGHT 

Alex walk• the lor.9 approach to the Capta in' • off~ce, past the 
empty Secretary•a de•k. KICKING the door ope n CRASK ! into .. . 

91 INT. POLICE STATION • CAPTAIN' S OFFICE · NIGHT 

The Captain works alone at hi• de•k under a •tand1n9 l amp . Looks 
up unconcerned aa Alex enters . walk.s to the desk. and Sl:JUIS down 
the ring-of-blood cl1ppi.ng . 

CAPTAIN 
I hate that picture . 

ALEX 
Where a re chey? 

CAP7A.IN 
Can I get you sornet~1~9? A glass 
o f water? A tran~fusion? 

ALEX 
Where are they? :.ast chance . 

CAPTAIN 
Or what? You 'll bl eed all over 
ll!Y carpet? 

The Captain rises . 

CA.P':'A.:N 
You know crime was actually down 
until you showed up, or stuck 
around. or whatever the hel l 
you ' re doing here . 

t thenl , 
What ~ you doing here . 

!t 

a; 

90 

91 



- 1 ........ . ... ...... . 

Alex tenaea aa the capta•-~ ltart• toward him . 

CAPTAIN 
You are like the gueat who would 
not leave . you know that? And 
Judging from your condition. 
maybe you•ve over•tayed your 
welcome . That '• not a critic1sm. 
~uat an obeervation. 

Alex drawa the lau.!e from hi• cloth•• · 

CA9TAIN 
I don't thinlc you ' re going to 
use it . That ' s ~auren•a knife . 

& ii 

Enraged, Alex SWIPES the icn1!e . !he Captain grabs hls arm r•gh~ 
at the blood soaked neckt1e, squeezes hard . Alex writl':es :n 
~a1n . :n each other's faces now. 

CAPTAIN 
You come in here al l !•..111 of 
righteous ind1gnat:on, but what 
have you got to be :19hteous 
about? 

:KE l<NIF! 1tarting to fa ll f:om Alex · s !'land as cJ: e Cap~a1n 
:ont~nuea to clamp down on hls wound. 

O.r.'A~N 
How many 1nnocent people dld you 
leave dead back ~!-ie:e ? 

Ai.EX 
You sent t~em . I had no choice . 

CAPTAIN 
Bull'shit . You ' re a k1 l l er , 
that ' s al l you are . A clown with 
a bird and a ris ing death toll . 
You t hi nk the world did you 
wrong?! You did the world wrong. 

· A.lex • s midr • ! f 

i 

The Captain 1n&tches the kni fe . RAMS it into 
C ...... ~-- .. - · -:- ­

'-' •" · ···---



:»:°,\!» 
Yw e.:! ::.aunc ~ a • __ ., ....._... . ..:.;ht . You 
'-"'~ - -•= ~: ;o. 

),! la' I Dl':UNAr. POV 

t&unll in :eara in Alex· 1 :ar. 

~EN 
I can• t ••Y . 

Ke grea for her. Sh• pull• v1olencl·, away . 

t.AIJREN 
Don•: -;ouch me t 

• 

WHOOMP . Anocher acab into Al•x. There wil l be ~ifty t~ree . 

F:.ASH . 

CAPTAIN 
It was one ching her cad 
reJected you . But when she did 
you l oat it . 

ALEX 
You ' re W'Cong . 

CAPTAIN 
Yeah? I see doubt oozing out 
your arm. Where do people go 
when they k~l ~~elr g~rlfriends? 

~:.EX' S :NTERNAL POV 

Alex back at the 1nf•rno. cowering f rom f l&mes . 

Th• Captain full of righteous conv1ct 1on. 

CAPT AI:-! 
Screwed up kid stabs her f ifty 
three c1~es . Where would he end 
up? 

Th• Captain bent over Alex . stabb1ng him. 

•: 
•• 
~-

I 



• 

IJ1 

..... Dft!alW. JOY :!>.~-- ... - -.. .. i: 
·-~ ........ n rttr·•--••91 ,........ ··~-.. ::._ ll'! ~ l.l9 bM:icv&d a•-- ... ,.,__ o.. hell Oii ear-.. p.. -:·i . ..• r•t:i .... . ,,. ':&ken llO (ar. • 

-•••• - ...... :. c;.u• -• · -• l • r-- .... . .. ice 0£ .... "a • - - ••.• err.a w~:-.d• and ... .. ..., .. Pta.ui. :ondemru.:ig . • .. e ever · 

::.Uo;A:N • S 'IOICO: 
Take a lOOK! 

Str~ppera writhe at "':'he Hole.• 

CAPTAIN' S VO ICE 
That '~ who you are ! 

The Porsche explodes. 

You s1cit 
CAP"'".AIN' S VOICE 

!uclt1 Look at it ! 

Alex blast• Dutton. BAM ! 

CAPTAIN'S VOICE 
Every lo•er name anyone ever 
c:alled you was true ! 

A!ex escapes the taser . Merc:er drop1. 

CAPTAIN'S VO!CE 
Are you looking? An1wer me ! 

':'!.:lie SCREECHING to a halt, all the movement c:onve:;sing on s 
s:.:ig:e . quiet unage. One we ' ve seen before ... · 

>.:ex :.n the c:ha1r. But h~s last ·•ords are d1!ferent . 

ALEX 
I loved t.auren . ! never meant to 
hun her . 

ZAP . Elec:tro•apa.ia aa the switch 1s thrown. No scar . no 
~•lcdclwn, just violent f1br:.::at1ons that moderate . f:nal:y as 
.,.. MATCH TO ••• 

llES'UMS • THE CAPTAIN'S OFFlCE 

Th• Captain shaking Alex. holding some thing in fTont of Alex ' s 

l!ac:• . 
CAPTAIN 

You see it? Huh? Old you see ic? 

A!ex•1 •Y• ' • gone dead. no longer seeing . . . 



4 1 

'* lfiOlO • ::.MtRnr A."e rn 

'!&«e ·-· · ··~. I -- ••"> 

:..11rer. • I nett 11 St.ASHED ... 
A:.ex t-.&1 a bi lllll. , • r.er llody r:.ddled ... 1:h sl:ab wound8. 
:>n lu.1 ... - ...... ~- • o.eo,on h:.• ~ace, h~• •r.n •rc·..1::d r.er. her !lead 

• ..., •• ...._ . • 90C!=pat~ . 

~· :he 

CAPTAIN 
Yeah. ! th1r.X you ~~eking saw i:. 

Capcain drops Alex ~ifele•• and bloody co 
1ound of the Captain panting now, then ... 

the f loor . On!y 

~I IOI.Ind of 1low clapping . Madden walk• into the r:icm ~rem 
!lehind penmeter c=:ail'.a. :::.AP Ct.AP Cl.AP . 

MAD OEN 
You were right . Picture's worth 
a thou•and words . 

Madden k1ck1 Alex 11ghi:ly, nudging him. No life sig~s . The 
captain rip1 the picture in two . To•••• 1t 1n the crash. 

CAPTAIN 
Juat don't believe everything 
you see , 

MIU)CEN 
Doubt U11 a motherfucke r . 

CAP'!A~N 
Give me a hand w1th this sack ~~ 
ahl.t. 

SEW ANGLE - THROUGH A WINDOW :JAA!<r.Y 

:44dd1n and the captaui grab A:ex. one a t each end. 

S£CRE7ARY (CS I 
K•'• cute . Was =~te . 

REVEAL. thi1 1s the Secretary ' s POV through the w1~dow . She 9 

benc over 1omeone•s toes , pa 1nc1n9 them BL\JE . 

:t: 

92 :NT. :-rtSTERY ROOM - NIGHT 
revealed . Taxide rmy spec1mens l 1::e th• 

WI~E. The My1t1ry Room 
wall and th• table . --· ·-CC!": .... .. 



:z. 

MA::Dt 
You :vo •r• ~Jorly :Semented . 
An-tor.e ever :el~ you : net? 

-:'he Secretary Steps of! :o ~rab :he kit , leaving A:ex•s l~fele•• 
open •r-a po1ru:1r.g ~ward ~J.n, ref:ec:ted ~n tu.• eyebal:s f~r•: before ••. 

ANGLE • ERIN 

loolu.nv llp at her own hands , bo\U\d above her u she ea•es them 
apart. and .•. 

The HEMT SHAPED LOCXET s!~p• from between her pal:M a nd she 
c:lo1e1 t.hetll aga:i.n in :ime to c:atc:h the c:hai"!\ . t he locket 
sw1n91n9. 

ON THE TABLE 

X·CLOSE . The l,gc:Jcet reflected 1n Alex' • l ife l ess open eye• a 
second be!ore .•. 

!he ~Pc:rec.ary returns , bloc:king _t he s 19ht l1ne. Lays out the K1: . 
:iast} looking tools le!t over from : he ! nqu1s1t 1on. Then 
.u-.but:ons Alex ' s cac:ered shire, undressi ng him :or the 
?rec:edllre . Scab wounds every'#here . 

SEC!<E:'ARY 
Fifty three? 

CAP'!' A I N 
In all t he exc:~tement : kJ.~d of 
101t count . 

(t hen! 
I thJ.nk I 'll mount him with hJ.s 
he&d up lu.s ass . 

A large ICNIFE, the Lauren murder weapon. angles 
or A1ex•1 neck where the Secret a ry' s head was . 

THI CR.OW • OVERCR.ANKED 

move1 on th• table . Takes f l ight . 

:urn coward the c:ommoc:i.on . 

~:i at t he base 

1 

• r ..... ,-•• - ·~­-"'.-.. ... • ---



·-· -· · 
-~ .. -~_,, ..,,r .n • . ,. 

.,._.~ct:.cl 1~ mid&l.r by tr.e :~w fr:m Er1n· s pray:i.:-.; :-:&r.:is . F:..ASH : 

ALEX!c:acw ' s ?NTDtW. ~V 

H%CJH ANOt.E CROWVISION. :Jim memor:.es from che wooda . .\namorph1~ 
and dark. T'ollO r1gures··Alex and Er1n··kneel1n9. 

RISUMI • ':HE LOCKET 

rel•••ed rrom th• Crow ' s beak. passi r.3 chrough the TR:o• s KANl:S 
uncaught , bounc:.ng off Alex onto the cAble , 1n f ront o~ his open 
ey••· 
,\tEX/ CROW ' S INTERNAL POV 

Ft.ASH . AT GROUND LEVEL. Alex fastens t he t.OCKE:T u ound her neck. 
Th• distortion lessen:.ng , becoming Alex · s POV . 

ALEX (()S l 
... it connects you t o me . . . 

F:.ASH . 

ERIN 
~o matter what happens .. . you' re 
;anpcep, ... I promise . . . 

i't&St."ME 

Al•x aL:l'JXS. The Captain reac~s - ·oh sh1t·· sta~~~ ~o ~ri~g t~e 
knife down, a nurr1ed strike ac Al ex ' s chest . w .... ~ . 

A:.ex graoa 
::in a d1me. 

MADDIN 

a rm •.n hls hand , stoppi....~g c~e "'°vemer.t th• Captain ' s 

ALEX 
All 11es . Eve ryth1ng you ever 
showed me. 

pulls a gun. points 1c ac Er, n . ,.. _.,- ·=--
' C-:-1 • · ·'. --



., 

~i.i1i~~~=-: :-"! ... ~.:..:; •• ~ : iC•• of! . aASR? They -·-=> .. Ha :;apca1n . • :>! ~ . c• vh• , • • • ':'HE :Ar.A:X • •• . .. 

~ta dcwn the rope holdl.ng Er~. -h • ' ~ ·• : o .. • ap•e• . .. 

... _ .... 
-~-· 

~ THI '!'ABLE 

strewn with bladea . 
aecond before ••. aecreting one between her hands . 1n the 

-:1tE CAPTAIN 

draga Erin off . 

The Secretary fl&J. l s a t the Crow wi th a metA.l ROD, while ... 

:H THE CAPTAIN ' S OFFICE 

~adden haa t he gun on Alex now. BAM ! So ef fec t . SAM ! ~adden 
sweat1n9 lt now , cont1nu1n9 t o ahoot wit~ no ef~ect as ... 

~ MYSTERY ROOM 
-. :he Secretary finally c.01mects w1th the cr ow, ba ti: : ng it agal:-:st 

:he wal! , notici ng this co1nc:dee with .. . 

':'HE ~PTAIN 'S OFFICE 

A~ex ; cea f ly1r.9 against c.~e desk . 
:on!~aed , not underst~nding . 

SECR£':'AAY 
It ' s ebe b ird ! Ki : l 

""lr.ged h:mse1 f . l'.adden 

10 S ) 
1~! 

~dden wheela , po1nt a the qun through the busced...:iut p1ctu:'e 
window into •.. 

-:ME MYSTDY ROOM 
Th• Secretary DIVES for cove r as bul l ets explode around her . : he 
Crow dancing, 1prayed with debris . 

~l ::fr. POLICE STATION · ELEVATOR · NIGHT 

:LOSE. Fl oor 119hta sequence above :he 
:.::tcSerground parking . · s · 4 • 3 .•. 

ci.rr ro: 

door , head1n9 !or 

-... .. ,.. ·--(CC!\ • • •• ... :. ... 



ON ERIN 

• 
:::e -~;:::a . !· · ~ ·a • •. , ......... . -... . ·-·.....-

•-•·1a::r :-P!oa· -• • · rr -- . . ;..::c . 

~;:-:A:~ 
You l:n'oughc ~1~ oack. 
::wea rcu. ire I: • • 
you and : . • n .ck 

~. He 
toge:her. 

face Pr••••d aga~nat t~e elevator wall . intent . 

CA PTA I~ 
Seen but not heard . They ought 
co make i : a law . 

Er~n wincea , looks down ... 

THE BLADE 

emerging !rem her s l eeve •• she tri es to hold it w~th her two 
bound hand• . DING . 7l\e elevator Jerks to a a top. 

THB CAPTAIN 

gralla her o!f the f loor and she RAMS the blade i nto h~s abdomen 
~:a.th the force ot her entire bo<":· . Twist s it . 

~~· e l evator doors open. 

pul:a out the blade. c lawa he r way out the door . the Captain 
har.g1~g on co her. f1~.ally getc~ng f ree as she sw1?es a~ ~1~ 
again, drawing fresh blood . Run.,1ng now, into ... 

94 !NT. ilOt.ICE STATION - PARKING :iAAAGE · SIGHT 

Erin •tumble• between c:ars i n the dark underground garage . 
cutting the cord o!f her har.ds , l eaving it behind as ... 

Behind her, the Captain unsteady on his ! eec. a wounded animal . 
H• pull• out • Gt.OOK 9MH &nd i<..\·CHUNK . Cycles lt. 

Erin div•• between cars , scrambl~ng on hands and knees . ~ooks 
around. 

HD POV • SCANNING 

; • 

a amall garage with a few po:1c:e cruisers by a 
no people . A barred GATE over the exit . No way 

SERV:C~ AREA a~d 
out . 

• • •• 

-. , ... 

,.. .... ,,-.,-·':"­t -""''"., ........ --



at :i.~:r.ea off her 
:~ ~:oor and movu __ .. __ 

• i 

95 urr. POl.tCI r.'ATION - CAPTAIN ' S OFF:cE • NIGHT 

Alex &"Una paac Che glaaa AWARDS CASE, takea a f:y1ng l eap behind 
i:he de•k. •••king cover •• Madden empc1ea • cl1p at him. The 
a11de raccheca back. Madden s~s another clip in. advance• on 
Alex. h1dden behind the ahredded deak aa •.. 

':HE SECRETARY 

clear• acuf !ed birds off the table crying to expose t he wounded 
:row cowering b&ck against t he wal~ . 

SC:CRETARY 
Here pretty bi rd . Kere b1rdy. 

WHOP : She grab• 1t . the crow flapp i ng desperately as ... 

:N THE CAPTAIN'S OFFICE 

Madden creep• up 
~owhere ... 

on the de1k , peers over it . Nothing . Out of 

ld '".im across : he :=ocm •.n.t:.h a ~A.~ ! Alex ru1hea Madden , bul oz1n9 " 
d ~""'of brute Eorce :oward ... ;:•:.~· ~- , 

~K! ~l••• 1haccers as Al ex hurl~ 
1~ t:.me to get off • last shot BAM . 
• •oor -- . 
:N THE MYSTERY ROOM 

Madden, who swive l s around 
t ha t collapses Alex to the 

~h• crow aqueez•• out of the 
holding a couple feathers . 

Secretary's grasp. l eaving he r 

AT THE AWARD ' S CASE 

Alex haul• h1maelf of f the f loor as 
the c row 301ns him. seeing . 

glass bowls and 
shelf it now rests on. 

;s 

• 

I"\ .. - ... - ·-=-{C ... ;'f • .. .... - -



"1t"e1 l:Uough :?ut 

':D MYr.ny ltOOM 

..... -- .,, :. :-.dov ·-·­.... ..., .... 

Sffl"! for the f:.nt '!1!119 :hat .. 
:~m -h• ce:.l :i.ng, f:.~.d~ng . .. -r1n ia gone. the ~P• lang1ng 

':HS llCUTMY 

lit::. .... on the •10 h • ..,. • or. painc~ng er own toenails BLUE. : ean1r.g •; ? aga:.n1t the wall . 

ALEX 
Where ' d they go? 

Al ex ••••• t he Seer•~•~ to her feet w1th a hand around her 
neck, her back to t he wal! . She loo~• '"' l "' ..,r , snu ing at .. . 

WAI.SH • RIGHT ARM MISSING 

hangs high overhead from some kind of hook. His arm has been 
crudely removed . 

Underneath h1m, on the tabl e , a BOX of 2• surgical stai nl ess 
ateel rod• 11t1 by a pool of blood . 

yel!1 , reeling, as . .. 

:~ ':'H!: CAPTAIN'S OFFICE 

:~• door fliea open. The Sergeant l eads a hal~ dozen cops ~~ . 
al: targeting Alex as . . . 

:'HE SECRETARY 

plunges the Lauren KNIFE i.n Alex's back . 

Ke apina violently THROWING her HARD against :he wall . WAM I 
Surpri•••··•h• 1t1cks . 

ANTLERS hanging o ff the ·.,a ll 
REVEAL, ahe ' a impaled on ANTELOPE ' t biood f1ows down her 
Ker head drop• . looking down as a stream o · 
legs, drip• off her toes ... 

SECllE:'AAY 
(dying wo~s ) 

My nails . • 

-· ' · 

BAH 3AM BAH . The new ·a.rri.vals open f 1:e . ,..,... .. ,- ... ,- ·~ -( ,_ ........ ... .. .. --



H =r. POZ.l:E STA••...., ·• • ...., • PAJUt:lfQ GA..U.G" .. . .. . .... ~ 
--­........ .w : 

'nl9 IOW'.d Of GtlNF~RE • · • . ~ta h1a hidden p.rey-·a·~era down !r~m above &ti : ne Capta1n 
. e •t=p•. •t~dl•• ··· 

IRIN' S POV • LON ANGLE t.ooKING t.'NDER A CAR 

. 
• • • 

The Captain •• feet , Joined b h ahe left en the ground. Y 19 har,d as he p1cka up t he thread 

:NCI.UDE DIN 

Reproving herself as 1he t unui toward camera She look.9 back 
wider th• c:ar, buc . . . • 

The Captain•• feet have moved off. Where ? 

She liatel\ll , hear• noth1ng . Slip• of! ... 

NEW ANGLE • ERIN 

:&kea refuge in t he service area , c r ouching behind stacks o! 
T:RES . Knife at th• ready . The Capta1n 's FOOTS~E?S audible . 

HER OBSTRUCrED POV 

:e:ween atac:ka of t:.:res , the Captain. G:ock at ready. ?ASSES SY , 
::icv!ng out of sight . Footsteps R~CEC!NG. 7~en si:ent . 

~iaten1ng, neurona fir ing. Crane• her neck to see . Noth:ng. 

WIDEil the Captain appear• BE.HIS'O ERIN. ove r the scacks of tires · 
She ' • oblivious , then ... 

Erin wheel• , alaahea across hls wrist . 7he Gl~ck falls , Er1n 
;ral:I• it , levels 1t •t the captain. Her ~1n9e·r tense on :he 
trigger . 

• CAPTAtN 
(re : qunl 

I know you coo well. You won't 
do 1c . 

ERit1 

ill 

You don 't know me at al l . ·-··---1co .... •. •~ =- -

• 



•ar, a bloody !lleSS . K• 
Erin p • • \l.l.,S • . . 

a9&1n, e9a1n, again. ~o click, no blast. NOTKING. 

1lESUMI 

:he Captain talces the ..... ~ ~ h 2-• .:-om • er . 
earryin9 in his hand. S~a~~ it 1nto 

CAPTAIN 

Showa her 
th• 9'11\. 

One in :he chamber . That ' s all 
you gee. 

Erin SCREAMS•• he dr~g• her of f now and .. . 

97 I~. MYSTERY ROOM • NIGHT 

the Ct.IP he ' s 

c ,..1 :'O : 

-:'HE CROW fl1ee l1P coward the small entry window . Ale~ follows . 
=ulleta exploding around h1m as he hauls himself up toward :~e 
. .,:.~dowledg• . 

3a ~T. ~OLICE STATION - ROOFTOP - N: CHT 

£RRlUCJCI( . The SOUND o~ a car :.n a hu:-r-1 aud ibl e as Al ex hauls 
~:.:nself out the small window . ~uns to t he edge , spoc::.n9 .. • 

FAR BELOW & dark sedan l eaving in a rush, wrapping around t he 
corner of the police station now . 

:Ii INT. DMJt SEDAN • TRAVELLING FAST - NIGHT 

Th• Captain nervoua ac the wheel . He l ooks ove r h is s houlde r .. 

Erin ' • in the .back seac. cuf ~ ed to the door handle . 

!00 I~ . POLICE STATION - MYSTERY ROOM - NIGHT 

••• 

The Sergeant and crew ucterly speechless taki.ng in :he carnage . 

-~ •• 

--• 

-. • • 

,. 
· ' 

. -

..... ~ .. .. -·--c .... -. ....... .:,._ 



SE.~~V..\.":' --.•. .., ... -·- .. Kol __ .,, ••..-;r · ·- ·-·-- · 
h Y mo1• t=er o: 3cd. 7te :iev!.! iue •. 

He ~oak9 :.ap, where A!ex V&n~•h~ . :car·.s 
w to c:~i.mb . 

:.lt IXT. POLICE STATION • ROOFTOP • NIGHT 

•• ··-

Alex ct.ahea over the &l:'Cic:ulated roof. try1n9 :o keep 1n s19ht .. . 
HIS :«>VJ:NG POV 

partially obatruc:ted . of the sedan belov . Speed1n9 around 
another corner now •.. 

At EX 

alters courae to cut the sedan of! , 3ump1n9 up onto a PARAP'ET 
where he toteera over the vertical face as t he sedan turning 
onto Che atTeet below . 

THE SERGEANT ANO CREW 

emerge on the roof . Acquire target Alex ~orv1s . 

SERGEANT 
Stop or . .. ! Don 't 1ump ! 

ss ~e :akes a fly1a9 dive o~! :r.e bu1:~~ n9 , 1nter~eptin9 ... 

::2 £Jr. . POL:cE STATION • S7REE7 • NI GHT 

~e Dark Sedan careening up t~e s t reet ~eav~ng tr.e city . WAM! 

::J :NT . 0ARX SEDAN • TRAVELLING • NIGHT 

:QMI IRR.RKI The Captain nearl"I Ji.;mps out o f hi s ski n. barely 
keeping control . 

CAP"':'A:N 
What the fuck ? 

·~ the back seat . 3att ered. ~ver hopefu l . ._~~~...,.E~r~i~n~perka up ~ 

• •• ··-

..... 
•Jo 

• 

. .. . . -

. . . --. : 



<°!DID. The P:i.gun, Alex 
_..,.. !!IOCnr.,,of . CRASH! • •tr:.kea dcwnward, r19ht THROUGH the 

:ll THE SI.DAN 

, . . ... 

!~ei•!~~in horrl.!ied aa AleK' • hand yank• hi• own r1ght o'. f -.~ .• 
.. ~ up , through the moon • - "' roo .. ... 

ON THS ROOF OP THE SEOAN 

A
1
lex 1cn .. 1. now, holding the Captain ' • arm up aa he Jacka "he 

• ffve down exposing... ~ 

':HE ZIGZAG PAIIERN. THE MORTIFIED Ft.ESK 

held in Alex ' • hand like the trophy 1t is. 

Alex•• voice appear• . Calm . Unhurried. 

JU.EX'S VOICE 
The Jolt , eight amps at two co 
three chouaand volts, !t lasts 
a few aeconda . Th• current 
surqes and is turned off . 

FADE TO BUCK. 

::;m, ALEX 'S FACE in the darknesa . Moving as he perform• some 
~~seen cask. Intent , focuaaed . 

ALEX ' S VOIC:: 
They wait for the body to cool . 
then check co see if t~e heart 
i• still beating . 

FIND ERIN, in the darknese. 11s t en1n9 to Alex fs voice . She 
touch•• her mouth, little drops of dried blood where the wounds 
are already healing . 

ALEX ' S VOICE 
I! it i a ... ba -boom. ba-boom .. • 
another j olt i s applied . 

SLOW FADS IN ae our eyee adjus t to the dim light . 

• -



1°' In'. GMUlJ:SOH PRISON · :EATH OIAMBER • NIGHT 

If•' re ll\ the death chamber. Carle . Clau•t rophobl.c. T:he only ~ ~g!:: 
• rev panel 1nd1cacor• and •pill from th• door open from :he 
ad]&Cent Ob•ervac1on room to ··.e ouc• ide . 

Alex loolc9 ac the phone on :h• wall . Silent . 

ALEX 
I don •c expect a call trom th• 
Go,,.mor. Any lut words? 
CapcaJ.n, my captain? 

R&VEAI. che Captain in the chair . A private execution . Erin 
alW!lped along a Sl.de wall. Totally inscrutable . Incense. 

CAPTAIN 
Yeah . Fuck you. 

A :ong beat of • ilence . 

ALEX 
Waa t hat :.: ? lolell . ok . 

CAPTAIN 
I'm not d}'1ng tor your gcddam:i 
i llu•l."Ol\9 . You got chat ? You 
think you and your girl friend 
had 801119 rosy future taken from 
you? Bull•hit . She wa• already 
bored, why do you think she was 
looking around? You're nothing. 
Corvi•! Lese than nothing . 

A Figure wipe• through frame moving 
Capca1n•a voice rising aa he sens~s 

CAPTA:N 

co ward t he s~1tch . The 
c:.~e running out . 

You can't do chis to me you 
l:.ccle fuck• ! I 'll come back , 
JU•t like you. a bi g t ucking 
•hie spewing bird and chree •m 
gue~se• what l itt l e bitch I 
talc1n9· out tirsc . · · 

• • 

• • • 

.. ' ... 



n:~ tou u. mo ~ad. 

~ 1:1'9 :itpca~:s . !~l)r~:.!acinv :.:s c'he c:ti.1r. acana co •t=P•· near Alex, :.ock1n9 v1:h him a: ... • 

.... POV • TJIE z:~ZAG SCAR 

• 

detail . Wr1:h1n9 bodiea, 
dra'l!ll ua 1n ~nt1l we :ur~ 

C'JT '?':) ; 

l:>f IXT. GA..UISON PRISON - DANN 

Alex and lrin exl.C the v1s1tor•a entrance, 111et by the Crow and 
Che f1r•c ray• of inorning 11ghc. 

He puc• hi• arm aro~d her and ahe place• her hand over hia. 

ERIN 
You wane co 9ec some breakfaat? 

( th11nl 
What I me~n 1s ... I don't know 
how this works , but . . . 

Ke •top• , face :o ~ace now. 

ERI~ 
In the woods you said you had 
nothL~9. But you would.~ · :. and 
I wouldn't if there ' s some way 
you don ' t have to 90. ?lease. At 
leaac not r:.ghc away . 

ALEX 
Erin . I ' ll always be with you. 

For a •plit ••cond, she ' s ... 

LAUUH 

Smiling. h break of• I t ' • ··· Sublime . She k1saes n1m. As t ey - · -

DIN AGAIN 

Sh• hang• on 
•ometh1n9 . · · 

' c1n9 go Then she spots a long ~~ment before _et · 

10€ 

,_-,---
( CC!'.·· ·- ~-



tll.I~ 
Alex. took at thi s . 

She curn11 co Alex. But he ' s gone . She tr1•• to kee~ i t t ogs cne r •• ••• 

··' 

CAMERA BOOMS up ! eavi ng her a lone outside th• pri~on walls . wit~ 
her memoriea. and her ~or.sci•nce . and her hopes . which i s aloe. 
1.9 • DUSTDEVIL wlups up in the parking lot . she d:ops th• s ign. 
and scares co CRY . 

ERIN ' S VOICE 
In that moment when Alex went ... 
wher~ver he went ... wh•n he made 
:.hac c hoice, ! kne\11 I was making 
a choice t oo . To be alive . In 
t he world . And 1c made me cry. 

CUT TO: 

:~~ :~~ . )of'! S'.:'~RY ROOM • O!MNESS 

·-s w l h · d out on :~e cable now, m1ss.ing a!'"!\ :.\.~!!.A r:.... a 5 • .al nea.rby. somecr~::g 1:"1 
~er=~~~!ly away from us . : he c.~ow al~gr.ts 
:.:• ~ •• it . 

ERIS ' S VO! C!;; 
Maybe t he wor ld i s a bad place 
but t he Captain gone has co be 
some improveme nt . And that hope , 
th~t tomorrow will be better . i s 
enough to keep me 901n9. 

~ WHIT~ KT NG, laid by Walsh ' s Th• Crow flap• off , RE:VEALING t e - -
head. CAMERA, keeps MOVING. F!~ING ... 

k d Corv1s Brachyrhynchos . stuffed 
The Crow. o n che stand 1114r e. . • t~en are motionless . 
mute . tea eyes b l ink a las t ~ . 11'.e • ·· 

o:ssoLVE :o: 

and 

• • • • 

.. 

• ,- ··--~cs:: .... _:._ 

• 



RIYB.L • •• 

n:~· s •1:::z 
Nheft I Clunk ,~ !.ai;ren f ::.ght ::.ng 
and dying, i: :eara 11111 aparc . 
but ic &lao r•••~•• 111e . Thac 
Lauren and Alex were '!ltlant for 
each ocher. 

108 IXT. CEMETERY • LAUREN'S AND ALEX'S :iRAVES • DAY 

~1n 1a writing the Journal. but she's a radically transfo!"::led 
wild ch1ld. A ahoc:x of v1v1dly colored dreadloc~. some of the 
~lea that at1cched her mouth ahut kept permanentiy open by 
•t:.&da . 

ERIN'S VOI~ 
That they're together now. 
Fighters. United by love. And 
anger . That they've given also 
to me . 

Sh• ' • lean111~" up a9a1net a new headstone. •Alex Corvis 1981·:~~; 
Alwaya With Os.• 

ERIN 
I love Alex . As my s:ster always 
hoped I would. And : :ove 
Lauren . And ! know. :ecause of 
ctu.s . that love does ~ot d1.e. 
I ' m alive . Th1nk1r.9 of t~em . 
Roping that , somet:~es . they ' re 
chinking of me . 

!rin stop• writing, clo••• the Jour~al , stands . 

h k d•apes 1.t over Alex ' s She tak•• th• Locket off er nee ' . 's She stares at r.::e 
head•tone, like the on• alreadyd ov~rngL:~e~o her lips, transfers 
two a moment, then pucs h•r in ex .1 
k1•••• to th• two aeon•• · And leaves. 

··­•• 

... : ... 
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