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FADE | N:

The RKO trademark FADES OFF, |eaving a black screen, in the
center of which are two slits of pale |light. These nove cl oser
until we see that they are a pair of cat's eyes. Over these
nmysteriously blinking lights the title is SUPERI MPOSED

DI SSOLVE A m sty OUT- OF- FOCUS SHOT of a bl ack panther pacing
behi nd cage bars. Over this cone the production credits. A
pale fog rises over the shot of the black panther, and over

it I's SUPERI MPOCSED t he fol |l om ng quot ati on:

"Even as fog continues to lie in the valleys, so does ancient
sin cling to the | ow places, the depressions in the world
consci ousness".

Si gmund Freud
EXT. ZOO PROMENADE - PARK - AFTERNOON

As the last word of the quotation FADES fromthe screen, the
fog clears, the caged | eopard cones into full focus, and we
see that it is an actual |eopard behind actual bars. Over
the scene is the wheezy nusic of the Triunphal March from
"Aida," as played on a hand, organ. This is playing in the
di stance, and we do not see the organ-grinder until |ater.

The CAMERA DRAWS BACK to show a young artist sitting before
the cage on a canpstool with a drawing portfolio in her

hand. She is presumably sketching the panther, although her
drawing i s not shown, and we do not see the features of the
girl's face. The girl picks up the drawing and holds it

off, weighing its values. It evidently does not neet with
her approval, for she wads the drawing Into a ball and turns
to look for a place to throw the waste paper. W see her
face. It is heart-shaped, denmure, even a little naive. She
is small, young,and very beautiful. 1In one hand the wad of
wast e paper is poised, ready to throw into a contai ner.

| NSERT -- WASTEPAPER BASKET as Irena sees it.
It is a rather fancy container in the shape of a tree trunk.

QLI VER

Yes.

(then continuing in

t he sanme tone)
"Soneti nes whoever seeks abroad may
find Thee sitting careless on a
granary floor, Thy hair soft lifted..

(ponders, as if trying

to renenber)
Thy hair soft lifted..."

( CONTI NUED)



CONTI NUED:
ALI CE
(snappi ng her conpact
shut)
Rem nds nme. | have a date with the
hai r dresser
OLl VER
What a way to spend a Saturday
af t er noon!
ALI CE

The business girl's holiday

OLl VER
You shoul d' ve m nded your nother and
eaten nore bread crusts. You' d have
curly hair now.

ALl CE
Thank you for lunch. See you at the
of fi ce Monday.

She starts off down the pronenade. She wal ks briskly in one
direction, while Aiver turns the other way, anbling toward
the | eopard cage. Along the pronenade a file of Saturday
afternoon idlers goes by. Adiver noves up to the cages and
pauses at the guard rail before the | eopard cage. Near him
sits Irena, busily sketching. diver |ooks at her, but she
does not | ook up at him She gets up and noves a few steps,
her eyes intent on the novenents of the panther, which is
wal king about In its cage. Aiver politely steps aside so
that she can get a better vantage point. She does not even
notice him She frowns at her draw ng, wads the paper into a
ball, and turns to throwit into the container. Aiver steps
before her, smling and extending his hand. She | ooks at him
a nonent, then smles and drops the wad of paper into his
hand.

| RENA
Thank you.

Wth an easy aim Oiver tosses it neatly into the container
and turns to her with a shrug, as if to say how easy it was.
But Irena has picked up another draw ng upon which she has
wor ked and is now studying it. The nusic of the organ-grinder
grows constantly |ouder as the scene progresses.

OLlI VER
You won't believe this, and you've
probably heard it a dozen tines
before...but [|'ve never known any
artists.

( CONTI NUED)



CONTI NUED:  (2)

| RENA
|"mnot an artist, really... not a
real artist...just a sketch arti st
for fashion draw ngs.

She has picked up the drawing and is holding it in her hand
with its back toward Aiver, who extends his hand.

CLI VER
May | see it?

Irena smles but shakes her head as she tears the draw ng
about two-thirds of the way through, dropping it face down
upon the pavenent.

| RENA
Oh, no. It's not good. If | let you
see it, you mght not want to know
any artists...ever.

QLI VER

smling at her)
fraid it would have to be pretty
o do that. Besides, |ook..

(pointing to a draw ng

she had dropped,

quoting in a nocking

t one)
"Let no one say, and say it to your
shane..."

(
l"ma
bad t

I rena | aughs and starts to pick up the paper, but a gust of
wind blows it down the pronenade. She turns to Adiver and
shrugs her shoul ders. She starts to fold up her canpstool.
A iver conmes forward to offer his assistance. At the sane
time the organ-grinder passes between them and the canera,
pl aying "Aida" on his hand organ. diver asks Irena if he
may help her, but the nusic is so |oud she cannot hear him
He assists Irena in gathering up her things. He takes the
canpstool, and Irena carries her artist's portfolio. They
start toward the avenue toget her.

CLOSE SHOT of the torn drawing as a little wind, carrying
wth it some autumn | eaves, picks up the paper again and
blows it over and over up the pronmenade. The torn half of
the drawng falls over into place, so we see what Irena had
been drawing. It is a smart fashion sketch of the type seen
i n Vogue or Harper's Bazaar, but the face of the nodel is
the blunt mask of a black panther, and the hands protruding
fromthe sleeves are tipped with feline talons. The CAMERA
HCOLDS on the draw ng.

DI SSCLVE QUT:



EXT. STREET - AFTERNOON

TWO SHOT of Irena and Aiver as they wal k down a side street.
Irena is | ooking straight ahead of her, anused. diver is
doing his best to get acquai nted.

OLl VER
| rena Dubrovna -- is that a Russi an
name?

| RENA
No...l am from Serbi a.

OLl VER

| see. Wuld you mnd spelling it?

| RENA
You want to know how to spell ny
name? Are you going to wite ne a

letter?
QLI VER
l'"d like to wite you a letter.
| RENA
VWhat about ?
QLI VER
| would say in this letter... "Dear
M ss...Dubrovna," | would say, "wll

you have tea with ne?"

| rena shakes her head with a little smle. AQiver is
undaunt ed.

QLI VER
VWll, in that case, |I'd just have to
wite you another letter, I'd say...

But again, with the sane teasing smle, she shakes her head.
She suddenly stops and TURNS to A i ver.

| RENA
Here is ny house.

Aiver starts to give her the canpstool he is carrying, She
| ays a soft, gloved hand on his coat sleeve and smles
charm ngly.

| RENA

Per haps, M. Reed, you would like to
have tea in ny apartnent.

( CONTI NUED)



CONTI NUED:

A iver | ooks at her quizzically, realizing that she had neant
to ask himall the tinme, that he needn't have tried so hard
to wangl e a date. He grins.

OLl VER
Ch, M ss Dubrovna, you nmake life so

si npl e!
DI SSOLVE:

I NT. GROUND FLOOR HALLWAY - | RENA'S APARTMENT HOUSE
AFTERNCON

MED. SHOT of Irena and Aiver as they enter the building
fromthe street. It is the ornate, elaborate interior of a

br ownst one mansi on converted into an apartnment house. They
wal k the few steps of the short hallway to the stairs. diver
| ooks at the enornous staircase.

CLl VER

(poi nti ng)
| never cease to nmarvel at what |ies
behi nd a brownstone front.

They start up the stairs.
| NT. HALLWAY COUTSI DE | RENA' S APARTMENT - AFTERNOON
MED. SHOT. |Irena has inserted the key in the |ock of her

door. She turns it, but before she opens the door, she | ooks
up at diver.

QLI VER
VWat's the matter?
| RENA
Not hi ng.
QLI VER
But you | ooked at ne in such a funny
way.
| RENA

|'ve never had anyone here. You're
the first friend |I've nmet in Anerica.
| know |l ots of people in
busi ness...editors, secretaries,
ot her sketch artists...you know
But you mght be ny first real friend.
That's why | | ooked at you.

(pauses)

( CONTI NUED)



CONTI NUED:

QLI VER
(seriously)
Thank you.

I rena swi ngs the door wi de open. Through the doorway a little
bit of the roomcan be seen. Promnently displayed is an

odd equestrian statuette. It is the figure of a man in arnor,
carved out of gray stone. The man wears a regal chaplet on
his head and is nounted on a magnificent horse. Around the
base of the statue is a circle of flames, while the rider

hol ds hi gh above his head a sword upon which is inpaled the
figure of a withing cat. Irena takes a step into the room
and stands waiting for Aiver to follow her, then turns to

| ook back at him He has becone aware of the perfune in the
room

QLI VER
Mn N ce.
| RENA
That' s Lal age.
QLI VER
Lal age?
| RENA
The perfume | use. | like it, perhaps
too well. Maybe | use too much of
it, living alone like this.
QLI VER
Ch, | likeit all right. 1It's hard
to describe...not like flowers...it's

i ke sonet hing warm and |1 ving.
As he goes on into the room she closes the door.
DI SSOLVE QUT:
DI SSOLVE | N:
I NT. IRENA"S LI VING ROOM - TW LI GHT

MED. CLOSE SHOT of statuette. The figure is silhouetted
against a wwndow dimwith twilight. As the CAVERA HOLDS on
the statuette, a |ight appears in a bay w ndow across the
street, bringing the figures of horse, king, and cat into
dramatic focus. Over the shot we hear Irena' s voice humm ng
"Berceuses du Chat" by Stravinsky.

The CAMERA PANS to show Irena and A iver seated together on

a couch near the wi ndow. Because of the dimlight in the
roomthey can barely be seen. Qiver is listening to her

( CONTI NUED)



CONTI NUED:

sing. She ends her song, and they sit quietly for a nonent.
Suddenly, as sonetines happens, there is a lull in the traffic
outside. In this nomentary stillness, this stillness in

which a great city seens to catch its breath, diver hears

t he sound of distant roaring, nuffled and yet full of savage

reverberation.

OLlI VER
(1 ooking toward Irena)
VWhat's that?

| RENA
It's the lions in the zoo. One can
hear them here often. Many people in
this building conplain. The roaring
keeps t hem awake.

OLl VER
And you don't mnd it?

| RENA
No. To ne it's the way the sound of
the sea is to others, natural and
soothing. | like it.

She | ooks out the wi ndow, then turns back to di ver.

| RENA
Sone nights there is another sound.
The panther. It screans... like a
woman. | don't like that.

Aiver strikes a match to light his cigarette. He | ooks at
Irena's face in the dancing match light. She smles at him

| RENA
| hadn't realized how dark it was
getting.

She rises and goes over to a |l anp. She speaks in a sighing
breath of ecstasy.

| RENA
| like the dark. It is friendly.

She turns on the lanp. Now, in the |light, we see her apartnent
—a nicely proportioned living roomwith a little fireplace
set under a neat Georgian mantel. Doors at either end of the
room|ead off into small bedroons. Behind a fantastic three-
part screen on which is painted the |long, sleek figure of a

bl ack | eopard agai nst a background of jungle foliage, is
conceal ed the two-burner stove, tiny sink, and ol d-fashi oned

i cebox which make up the kitchenette.

( CONTI NUED)



CONTI NUED:  (2)

In the other corner, under the wi de wi ndow, are a draw ng
board and a desk, littered with crayons, brushes, bottles of
di scol ored water, and papers. On one side of the wall, in
neat frames, hang three of Grandville's anusing studies of
cats dressed as humans. Over the mantel hangs a beauti ful
reproduction of Goya's sinister portrait of Don Manuel Gsorio
do Zunlga and the cats. In front of Aiver, on the coffee
table, are the remmants of their tea. Irena conmes down to
pick the tray up to take it into the kitchenette. diver
starts to help her, but she stops him

| RENA
No, no. Sit still, please.

She begins to dunp the ash trays and coll ect the saucers and
cups. Aiver snokes contentedly. Irena carries the tray
behind the screen. diver snuffs out the cigarette and picks
the statue up, holding it for a nonent in his hand.

| RENA
(com ng out from behind
screen; eagerly)
Are you admring ny statue?

OLl VER
(who does not like it
at all)
Not exactly. Who's it supposed to
be?
| RENA
Ki ng John.
OLl VER

Ki ng John? The Magna Carta and stuff?

| RENA
Oh, no. King John of Serbia. He was
a fine king. He drove the Manel ukes
out of Serbia and freed the people.

OLlI VER
But why have this around?

| RENA
Per haps you have in your room a
pi cture of George Washi ngton or
Abr aham Li ncol n?

QLI VER
(still wunconvi nced)
Aren't there sone better statues of
him-- sonme without that cat thing?

( CONTI NUED)



CONTI NUED: ( 3)

| RENA
Yes. There are beautiful statues of
King John. There is one in Bel grade,
where his face shines with goodness.
But this statue rem nds ne of ny
home, the little village where | was
born. This is the statue that stands
in the square.

QLI VER
But what does it nean? Wiy is he
spearing that cat?

I rena turns, her back to the fireplace mantel. In her hand
is the statue of King John. Above her, to one side, the three
cats in the Goya portrait glare fromthe shadowed background.

| RENA

It's not really a cat. [It's neant
to represent the evil ways into which
my village once had fallen. You
see, the Manel ukes cane to Serbia
| ong, long ago, and they nade the
peopl e slaves. But ny village was
too little, too far away in the
mountains. They left it alone. For
five hundred years ny little village
was cut off fromthe Mdther Church
At first the people were good and
wor shi pped God in a true Christian
way. But, little by little, the people
changed. Wen King John drove out
t he Manel ukes and cane to our village
he found dreadful things. The people
bowed down to Satan and said their
Masses to him They had become w tches
and were evil. King John put sone of
themto the sword and burned sone of
themin fires.

(pauses, drops her

voice a little)
But some --the w sest and the nost
w cked -- escaped into the nountains.

(1 ooks at diver))
Now, do you understand?

A iver cones over beside her near the mantel.

OLl VER
Il don't see what it has to do
you.

| sti
with

( CONTI NUED)



10.
CONTI NUED:  ( 4)

Irena | ooks down at the statue of King John. There is a
haunting | ook of nmenory in her eyes.

| RENA
Those who escaped —the w cked ones --
their | egend haunts the village where
| was born. The past remains...

She breaks of f suddenly, conscious that she has spoken too
much and too frankly. Alittle ornolu clock on the mantel
strikes the hour. It is six. It is obvious that Irena
wel comes the interruption and she gl ances down at her own
wrist watch. Qdiver takes the hint. He starts toward the
door .

QLI VER
(as he picks up his
t hi ngs)
Boys who cone to tea can't expect to
stay to dinner.

| NT. HALLWAY QUTSI DE | RENA' S APARTMENT & STAI RWAY - TW LI GHT

Irena has followed Aiver out and stands in the doorway Qi ver
turns to | ook at her.

QLI VER
When am | going to see you agai n?
Tonor r ow?

Irena nods with a smle, Aiver continues to the head of the
stairs and turns back.

QLI VER
VWhat tine tonorrow?

| rena shrugs her shoul ders.

QLI VER
Di nner?

I rena nods and smles at him

SHOT of stairway as Oiver cones down the stairs. He reaches
a landing, turns, and | ooks up, Irena is |ooking down at
himfromthe bannister. They both smle. He continues down
the stairs. At the very bottom he | ooks up again. Irena is
still standing watching him He smles up at her and exits.

FADE QOUT:



11.

FADE | N:
| NT. DRAFTI NG OFFI CE - MORNI NG

WDE VIEW The Consolidated Ship and Barge Construction
Conpany has a handsone drafting office. Severe and nodern,
it is nevertheless a roomthat i mredi ately suggests

shi pbui l ding. A wi de doorway opens in fromthe hall, in the
f.g. are three draftsnen's tables, glass-topped and |ighted
from beneath. Behind them are several tables for other

wor kers. There are a nunber of rows of filing cabinets, and
at one side is a water cooler. The back wall of the office
i s unadorned, w de, and slightly curving. At the nonent, a
group of office workers are just starting to paste up the
sectional plans of a ship, entitled "PRQECT NO 457," on
this wall. The ship's bow can be seen taking formin detailed
constructional profile.

Two of the three draftsmen's tables in the f.g. are now
occupied. Aiver sits working at one of them The center
one i s unoccupied. At the other one, a tall, |ean Englishman
works. This is Janes Carver. At the back wall, Alice More
is supervising two workers, who are doing the actual pasting.
She holds in her hands a small sheet of paper with the
detail ed mat hemati cal neasurenents of the project, Beside
her, Commodore Judson, head of the Consolidated Ship and
Barge Construction Conpany, stands watching the begi nning of
the project with genuine delight. He is a bald, bearded
gentl eman and woul d | ook |ike an am able tranp rather than

t he head of a successful shipbuilding conmpany, if it were
not for the seamanli ke neatness of his clothes.

ALI CE
(rmotioning to one of
the nen at the wall)
Alittle nore to the left, Harry.
Easy...just a hair..

She lifts her hand to indicate that it's in position.

COVMODCRE
By CGeorge! This is going to bo our
best yet. Wait till she rides into
Tokyo Bay.

ALl CE
She's got what it takes all right,
Commodor e.

Alice turns and goes to the desk between Aiver and Jim
Carver.

( CONTI NUED)



12.
CONTI NUED:

She picks up a sheet of paper fromthe desk and is just about
to return to the wall, when she is stopped by the sound of a
cat's mewing. She listens. The mew i s repeated. Carver raises
his head and also listens. Alice takes a | ook at the floor
under and around her desk, QAiver is still bending over his
wor k, Alice | ooks suspiciously and questioningly at Carver,
Carver replies by throw ng his hands out to show that he
doesn't know, and then pointing to hinself and shaking his
head to announce that the nmew is not comng fromhim The
mew ng continues during this, which is one reason Carver and
Alice do not speak. They are listening. Alice and Carver

both turn and | ook at Aiver, He knows very well that they
are looking at him and his pose is one of elaborate

i nnocence. There is a |light cardboard box on his desk.

The CAMERA FOCUSES on it as the |lid of the box rises, and
the head of a very small Sianese kitten pokes out, Alice
hurries to diver's desk, uttering a cross between a coo and
a cry of pleased surprise.

ALl CE
A- a- ah!

She picks up the kitten and cuddles it agai nst her cheek.

ALI CE
It's a darling! Where'd you got it?

OLlI VER
Bought it.

The Commodore has joined them

COVMODCRE
You're not going to start keeping
cats, are you?
(scratching kitten's

head)
OLlI VER
No, Commodore, | just got it for a
friend.
CARVER

We arrive at the inescapable
conclusion that our diver
(he is addressing the
assenbl ed nul titude)
has a girl.

COMMODORE
A brilliant deducti on.

( CONTI NUED)
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CONTI NUED: (2)
He takes Carver's arm and draws hi m away/

ALI CE
Agirl friend?

QLI VER
(alnmost as if
correcting her)
Aqgirl.

ALl CE
Anybody | know?

Aiver takes the kitten and puts it back into the box. It
makes vain efforts to scranble out past his restraini ng hand,

QLI VER
Not yet, but | know you'll like her.

Alice watches himtry to got the cover of the box over the
protesting kitten.

ALI CE
(speaking lightly)
| f you like her, she's okay with ne.

CAMERA PANS DOMN to CLOSE SHOT of kitten, and as the lid of
the box hides It fromview we

Dl SSOLVE:
I NT. HALLWAY QOUTSI DE | RENA' S APARTMENT - NOON

MED. SHOT. diver, wth the boxed kitten under one arm is
ringing the bell to Irena's apartnment. After a nonent, she
opens the door. She is wearing a paint-stained snock and has
obvi ously boon interrupted in her work. She smles at diver,
and he bends down to put the box on the floor.

QLI VER
Look, Irena. | brought you a present.

He takes the kitten out of the box and sets it on the floor.
| rena stoops down beside it. Seeing her, the kitten draws
back, arching itself. Oiver, puzzled, |ooks fromthe cat to
Irena. She leans forward, smling, trying to coax the kitten
to conme to her. The kitten snarls and spits viciously at

her. diver scoops it up in his hands.

QLI VER
Way, you little devil!

( CONTI NUED)
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CONTI NUED:

| RENA
(as she rises to her
feet)
It's all right. It's just that cats
don't seemto |ike ne.

QLI VER
But this is only a kitten. It's very
friendly. When | had it in the office,
Alice —the girl who works in our
departnment —it played with her.

| RENA
(smling unconfortably)
Cats just don't |ike ne.

Aiver has stuffed the kitten back into its box and put the
lid over it. He is obviously disappointed. Irena puts her
hand on Adiver's arm

| RENA
(Brightly)
| know what we can do. You got it at
a pet store, didn't you?

QLI VER
Yes.

| RENA
Good. W coul d exchange it for sone
ot her pet?

She | ooks up at him He nods.

| RENA
"1l get ny hat and coat.

She turns to go back into the apartnent for her coat and
hat .

DI SSOLVE:

| NT. PET STORE - DAY

All is tranquil in Mss Plunkett's Pet Shoppe. Qutside it is
raining, a soft autumm rain. Mss Plunkett sits noddi ng.

Most of the birds and ani mals are sl eeping. Above M ss

Pl unkett, in a circular stand, a brilliant macaw sw ngs. It

| ooks very much |ike Mss Plunkett, and, like her, is
peacefully nodding in sleep. Alittle bell tinkles, and there
is the sound of the door opening and closing. Mss Plunkett

sl eeps right on. W see that Irena and diver have entered
the shop. I'mediately there is a transformation.

( CONTI NUED)
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15.
CONTI NUED:

The birds begin to call back and forth to one another, their
calls grow ng excited, shrill. The nonkeys, awakened, cl anber
excitedly in their cages, whinpering and chattering madly.
The puppies begin to bark, the cats to nmeow. In a nonent

t he sound has grown to sheer cacophony. The nacaw, too, has
awakened, and is screeching its head off. Mss Plunkett snaps
out of her stolen rest and | ooks about her, blinking
curiously. Her lips formthe words of amazenent, "Landi e,
dearie me!" but there is so nmuch noi se now that nothing she
says can be heard. She |ooks up to see what may have startl ed
the animals into such noisy activity;

MED. SHOT of Irena and Aiver, as they stand, perplexed by
all the comotion. Jdiver is closing an unbrella. Mss

Pl unkett cones into the scene. She tries to yell to the
animals to bo quiet. The noise is too nmuch for her. diver
tries to explain to Mss Plunkett that he wants to exchange
the kitten, which he holds in the box in his hands, for a
canary, but he cannot nmeke hinself heard. She only shakes
her head and tries to say sonething at which Aiver shakes
his head. Irena touches Aiver's arm indicating that it

m ght bo better to go outside. diver points outdoors to

M ss Plunkett. She nods and follows themout onto the street.

EXT. PET STORE - DAY

MED. SHOT. The three energe fromthe store, Mss Plunkett
closing the door behind her. Al three stand under the
unbrella. In the |oud, shrieking voice she has been using,
M ss Plunkett starts to speak.

M SS PLUNKETT
| can't imagine...

She realizes she doesn't have to talk so |oudly now, and,
wi th an enbarrassed | augh, begins again in her natural voice.

M SS PLUNKETT
Landie, dearie ne! | can't imagine
what got into them.. all that
caterwaul ing. The last tine they
did that was when an alley cat got
in and ate up one of ny nice rice

finches.

QLI VER
All I want is to exchange this kitten
for a bird.

M SS PLUNKETT
Why, of course. | have sone |ovely
canaries. One little | enon-col ored
followwth top notes |ike Caruso.

( CONTI NUED)
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CONTI NUED:

16.

She opens the door cautiously and peeks in, turning back to

themw th a pl eased expression

M SS PLUNKETT

As peaceful as ny dream of heaven

Shall we go back now and sel ect
which little birdie?

| RENA
(to Aiver)

J ust

You go, please, Aiver. Pick the

one you like. It's so hot and st
inthere. I'd rather stay here.

QLI VER
(handing Irena the
unbrell a)
O course. I'll only bo a m nut

I NT. PET STORE - DAY

Aiver and Mss Plunkett return inside the shop, Mss Plunkett

talking all the while.
M SS PLUNKETT

ifling

e.

Animal s are ever so psychic. There
are sone people who just can't cone

in hero. My dear brother's wfe,
i nstance; she's a very nice

girl...1"ve nothing against her.
you shoul d just see what happens

f or

.. but

when she puts her foot inside this
pl ace. The cats particularly. They
seemto know. You can fool everybody,

but | andie, dearie nme, you can't

fool a cat. In sone ways they seem

to know who's not right —if you
know what | nean.

(she has the bird in

her hand and hol ds

it up with pleasure)

Here we are! Isn't he a ducky little

angel !

Aiver takes the bird and holds it up for

lrena to see.

| rena, standing outside the wi ndow, |ooking in, nods her
head eagerly. diver turns back to Mss Plunkett

QLI VER
This is it.



17.

13 EXT. PET STORE - DAY

MED. SHOT of Irena. The little bell tinkles over the door as
Aiver conmes out with the bird in a snall wooden cage. He
conmes over to Irena. She exchanges the unbrella for the bird
cage.

OLlI VER
(giving her the cage)
VWhat do you think of it?

I rena holds the cage up before her eyes, tenderly to the
bi rd.

She coos.

| RENA
Ah, he is sweet!
(turns and smles up

at diver)
He will Iike ne very much. You wll
see. | like to be I|iked.

A iver takes her by the armand smles at her.

OLl VER
That ought to be easy. Really easy.

They start away together up the street, under the unbrella,
smling at one another, as we

FADE QOUT:
FADE | N:
14 | NT. DRAFTI NG OFFI CE - DAY

MED. SHOT. In the b.g. the ship plans on the wall can be

seen. They are conplete now as far back as the flying bridge.
Qobviously sone tine has elapsed. Qdiver and Alice are sitting
back to back, both of them doing particularly exacting pieces
of mat hematical neasuring. Odiver raises up to call out:

OLl VER
Slide rule.

Alice makes no notion. He turns to her nore definitely,
calling out again, |ouder this tine:

CLl VER

Let me borrow your slide rule, wll
you?

( CONTI NUED)
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But Alice is in the mdst of a difficult problem and she
goes on with it. diver turns around to her, places one arm
around her, and whispers in her ear after the fashion of
Charl es Boyer.

OLl VER
Madenoi sel l e, you are so beautiful -
so charmng. So gracious a lady wll
surely pass ne her slide rule, no?

Alice succunbs. She |ooks up at himand gives himthe slide
rule. Then she gul ps.

AL| CE
(getting up)
| have to wash the taste of that out
of ny nout h.

She goes over to the water cooler. diver follows her, Alice
| ooks up to see Jim Carver approachi ng.

ALl CE
Look who's com ng.

Adiver wnks at her, Jimreaches the two at the water cooler.
Alice has a paper cup full of water in one hand. She takes
out a coin with the other hand.

ALI CE
Doc, I'lIl bet there's one thing you
can't do.

CARVER

VWhat's that?

ALl CE

(denonstrating with

belt on her dress)
"1l bet you a dollar you can't hold
a quarter on your forehead |like this,
pull out your belt, |ower your head,
and let the quarter fall bingo into
your trousers.

CARVER
(taking the quarter;
w th confidence)
A nere matter of precision.

He bal ances the quarter on his forehead, throwi ng his head
back to do so. He holds out the front of his trousers. diver
takes a box of paper clips froma near-by desk and enpties
theminto Carver's trousers. They all |augh. Carver |aughs

( CONTI NUED)



19,
CONTI NUED:  (2)

with them At this noment the Commbdore cones down fromthe
mezzani ne. There is instant sil ence.

COVMODCRE
Who wants to go out on ny boat Sunday?

Everyone ad |ibs enthusiastic acceptance except Aiver.
Carver, forgetting the paper clips, joins in and noves a
little nore than he should; a deluge of clips falls around
hi s ankl es. The Commobdore | ooks at him then back to diver.

COVMODCRE
Don't you want to go, Alie?
OLlI VER
The fact is, sir, |I've got an
engagenent for Sunday.
ALl CE
Your boat seens to have conpetition,
Commodor e.
CARVER
You shoul d neet the conpetition.
ALl CE
Have you net her, Doc?
CARVER
| saw her one day with Alie.
ALl CE
(1 ooking at diver)
Alie' s always saying he'll take ne
to see her, but he never does.
OLlI VER
As a matter of fact, Alice, | was

going to take you around next Sunday,
but since the Commodore. .

COMMODORE
(qui ckly)
| withdraw ny invitation to you two.
ALl CE
We'l|l take a rain check, Comodor e,

(1 ooks at diver)
COVIMODORE

(turning to go)
"1l expect the rest of you.

( CONTI NUED)
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He starts toward the door. Carver noves to get out of his
way. There is a veritable deluge of clips. The Conmobdore
| ooks down at the clips and then gives Carver a |long and
sear chi ng gl ance.

COVMODCRE
| al ways wondered what held you
t oget her, Carver.

DI SSCOLVE:
I NT. IRENA'S LI VI NG ROOM - AFTERNOON
Alice, Irena, and Aiver are walking Into the room It is
obvious that Alice and Aiver have just arrived and been net

at the door by Irena. She has her free armlinked through
Alice's.

| RENA
| think, Alice, | shall like you
very nmuch. W shall be good friends,

you and |I.

Alice is alittle enbarrassed by Irena's warnth of manner.
She | ooks about the apartnent.

AL| CE
AOlie tells ne you like to draw cats.
| tried to draw a cat once -- | ooked

nmore |i ke a npuse.

| RENA
Cats are harder to draw than the
human hand...a good cat portrait is
al nost inpossible. Look up there..
(pointing to the mantel

pi cture)
Even Goya couldn't do it...not really
well. That's why | like It...because
it's hard.’
ALl CE

(with a laugh)
Because it's hard? You're a glutton
for punishnent.

| RENA
No, it's not just because it's hard.
In a way, | felt | had to draw t hem

Didn't you draw boats?

( CONTI NUED)
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ALl CE
(noddi ng)
Sure. | spent half ny study periods
drawi ng boats. The Marbl ehead tonboy
—that was ne.. My poor nother wept
every tinme | brought hone a report
card.

| RENA
And | drew cats. The other children
inny village had cats, and they
could hug themand play with them
But cats don't like ne. They won't
et me cuddle or caress them So
instead of playing wth them | drew
them They're the one subject still
too hard for nme. You understand,
don't you?

Wthout waiting for an answer, she rises and picks up a sheaf
of drawi ngs from nor desk. She spreads them out before Alice.

| RENA
Look, Fashi on draw ngs bore no.
The only way | can do themis this
way.

Alice picks up one of the drawi ngs and | ooks at it,

| RENA
O course, when | got the gown the
way | want it, | rub out the cat's
face and sketch in a regular face.

Alice nods and puts the draw ng back with the others. Qi ver,

| ooking at Alice, is afraid that she has not been sufficiently
| npressed. He feels called upon to defend Irena's work and

to change the subject.

QLI VER
| think it's right clever. How about
my m xing a cocktail?

| RENA
| have themall m xed.

She hurries off behind the screen. Alice |ooks up at Adiver,
He is beaming with pride. She smles at him holding up her
finger, ring-joined, in alittle gesture of silent approval.
The canary beings to sing. Alice rises and goes over to the
canary's cage. diver joins her beside the cage.

( CONTI NUED)
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Ol VER

This is what the kitten turned into.
ALI CE

Much easier for a working girl to

keep.

(as the bird hits an

especially high note)
Listen to her, will you? Little old
Jenny Lind herself.

The bird suddenly stops singing. Alice and Aiver |ook at
one anot her.

| RENA" S VO CE
(com ng over scene)
Was the bird singing?

They turn.

ALl CE
Yes. It gave out with an aria.

Irena cones toward them She holds a small tray upon which
is amrtini whirler, three glasses, and a small plateful of
hors d' oeuvres. She places the cocktail things upon a snal

tabl e.

| RENA
It's never sung before. This is the
first tine.

She conmes up to the cage, trying to coax the bird into song
with little cooing and whistling noises. The bird nopes on
its perch as far away fromher as the cage will allow.

| RENA
The naughty bird. For nme he wll
never sing.

ALl CE
Probably a prim donna.

Turning toward the coffee table, Irena speaks suddenly, as
if wwth a desire to change the subject.

| RENA
Shall we have our martinis?

Adiver bends down, gets the glasses, and hands them around.

Just as they lift their glasses, the eerie screamof the
pant her sounds. diver and Alice | ook up.

( CONTI NUED)



15

16

17

23.
CONTI NUED: ( 3)

| RENA
It's the panther --

OLlI VER
(lifting his gl ass)
Here's luck to all of us...My we
al ways be in better voice than that.

MED. CLOSEUP of Alice. She is twirling the glass in her
fingers thoughtfully.

AL| CE
To all of us.

DI SSOLVE:
EXT. PANTHER CAGE - PARK - DAY

The panther is pacing behind the bars of its cage. It is a

wi ndy day, one of the |last days of fall. A gust of w nd bl ows
a shower of dead | eaves across the screen in front of the
cage.

DI SSCLVE QUT:
I NT. 1 RENA"S LI VI NG ROOM - NI GHT

CLOSE SHOT of the panther screen, glowing In bright firelight.
Over this shot cones the nel ody of "Berceuses du Chat."

CAMERA DRAWS BACK to I nclude CLOSE SHOT of Irena near the
phonograph as she turns down the nmusic so that it Is only
background nmusic. She is wearing an attractive hostess gown.
She goes over to the sofa where Aiver is stretched out and
sits beside him Irena's fingers begin to stroke his brows
regularly. She smles down at him

| RENA
Better now?

aLl VER
Much better. Those under-lit tables
we work at...we had to use them al

day today... they give a man a rotten
headache.
| RENA
What about Alice? Doesn't she nind
t hent?

( CONTI NUED)



17

18

24.
CONTI NUED:

OLlI VER

| suppose so, but she never lets
anyt hi ng bother her. She says the
best cure for anything is sw nm ng.

(his voice begins to

get sl eepy)
She only lives at that wonen's cl ub
because there's a pool there.

I rena continues to caress his brow H's head sinks down into
the pillows. He closes his eyes. An outside sound distracts
| rena, and she | ooks up.

CLOSE SHOT of the window fromlrena' s viewoint. It has
begun to rain, and a blast of w nd has spangled the w ndow
w th raindrops.

CLOSE SHOT of Irena as she smles contentedly and | ooks down
at diver. He has fallen asleep and is breathing easily.

He noves gently, and one hand extends over the edge of the
sofa. Irena lets herself slide fromthe sofa to the floor.
She nestl es against the sofa, cuddl es her cheek agai nst the
back of Aiver's outstretched hand, and rubs her face back
and forth, alnost like a cat that pets itself against its
master's hand. Her eyes | ook toward the dancing flanmes in
the firepl ace.

Dl SSOLVE:
INT. TRENA'S LI VI NG ROOM - NI GHT
SHOT of the fire. The flanes have burned down. There are

only glowing coals on the hearth. The roomis al nost dark.
The mnusi c has stopped.

The CAMERA MOVES fromthe fire to Irena, as she still sits
on the floor wwth her cheek against Aiver's hand, Qi ver
stirs slightly and opens his eyes. |Irena does not nove.
A iver | ooks at her.
QLI VER
| rena.
| RENA
Yes.
QLI VER

| ' ve been asl eep.

| RENA
| know.

( CONTI NUED)
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QLI VER
It couldn't have been very
entertaining for you.

| RENA
| was wat ching you

QLI VER
And t hat was fun?

Irena makes a little purring murmur of assent. There is a
pause then Aiver speaks softly.

OLl VER
Do you |l ove ne, lrena?

Again the little murmur of ascent.
CLI VER

| thought so. And you know that |
| ove you, don't you?

Again the little, happy, thrilling nurmur fromthe darkness.
Aiver puts his hand on her shoul der.
QLI VER
| ' ve never kissed you.

(pauses)
You know, that's funny, Irena
wi thdraws gently from hi mand noves
back a bit into the shadows away
fromhim

| RENA
Why ?

QLI VER
When people in America know each
other as well as we do —when they're
in love —or oven think they're in
| ove, they've usually kissed |ong

ago.
Irena slips further away fromhiminto the shadows. He |eans
toward her.
OLlI VER
well...?

He can see only the dimoutline of her shoulders, the white
bl ur of her face.

( CONTI NUED)
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| RENA
(suddenly taut,
angui shed, as if the
wor ds were being
pull ed from her throat)
| love you, Aiver.

QLI VER
(sitting up, alarned
by her intensity)
For heaven's sake, Irena, what's
wr ong?

Wt hout answering, Irena suddenly |ays her cheek against his
knee and beings to sob. Perplexed, diver |ooks down at her
and puts a hand on her head. She turns her head but does
not ook at him Her voice has a wild, strained quality,
echoi ng sone strange agony.

| RENA
|"ve lived in dread of this nonent,
Aiver. 1've not wanted to | ove
you. | kept nyself away from
people...| stayed alone...|l never

wanted this to happen.

OLlI VER
But you just told ne you | oved ne.

| RENA
| do. | do.

Aiver puts his hands under her elbows and tries to draw her
up to him

QLI VER
Then there's only one thing to do.
Come up here and be ki ssed.

| RENA
(withdraw ng fromhis
hands)
No. | can't, diver, |'"ve fled from

the past, fromthings you could never
know or understand...evil things..
evil...

She breaks out again, sobbing. He | ooks down at her, worried.

Her sobs | essen, and Aiver begins to speak very quietly,
very calnmy.

( CONTI NUED)
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QLI VER
I rena, you've told ne sonething of
the past...of King John, and the
witches in the village, and the cat
peopl e who are descended fromthem
Fairy tales, Irena, fairy tales you
heard i n chil dhood. .. nothing nore
than that. They've nothing to do
with you, really. You're
Irena...you're here In
Anerica...you' re so normal you're
even in love wwth nme...diver Reed...a
good, plain Anericano.

He tries to raise her again, to kiss her, but she eludes him
and cuddl es down by his feet, pressing her cheek against his
knee. She has stopped crying.

OLlI VER
Yes, you're so normal that you're
going to marry nme, Irena, And those
fairy tales of yours, you can tell

themto our children... for
them .. hundreds of kittens to anuse
t hem ..

Irena utters a little murnmur of happi ness and delight.

A iver bends over, and kisses her hair softly.. Over the
sound of the rain and w nd conmes the coughing roar of |ions
in the park.

DI SSCLVE QUT:

DI SSOLVE | N:
EXT. & I NT. SERBI AN RESTAURANT - NI GHT

The Bel grade, as seen through the plate gl ass wi ndow from
outside. It la snowing, the first light snow of the winter.
In the wi ndow on display are three cal ves' heads prepared in
Serbi an fashion. They have been skinned. The eyes,
considered a great delicacy by gournets, are w de open and
glisten like bullets. The heads are crowned with chaplets

of artificial flowers. In the b.g. we see the wedding party.
Seated around a table are diver, Irena, Aice, the Conmmodore,
Jim Carver, and sone of the other people we have seen on the
of fice sequences. Irena is dressed in a light suit and wears
a bridal bouquet on her shoulder. She is laughing a natural,
happy laugh to contrast with the later hysterical |augh.

The proprietor of the restaurant has just brought proudly to
the table fromthe kitchen a large iron kettle from which

the steam of hot wine is rising.

( CONTI NUED)
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The CAMERA TRUCKS THROUGH to the wedding party. A trio of
musi ci ans, dressed in Bal kan costune, is playing a Bal kan

| ove song. JimCarver, like everyone else in the party, has
been drinking, and is in a gay nood. As the proprietor places
the iron kettle on the table, Carver appl auds.

CARVER
(calling out)
Ah!  Comtaji!
The proprietor gives hima fierce look. Irena |aughs nerrily.
| RENA

Ch, M. Carver, you should not cal
t he good man that.

CARVER
But it's Serbian. | got it fromny
barber this afternoon.

| RENA
You mght insult him "Comtaji"
means bandit...robber..

CARVER
Bl ess ny soul!

Commodor e Judson, seated next to Alice, is watching Irena.
He turns to find Alice's eyes on his.

COVMODCRE
Aiver's bride seens a very nice
girl...and very pretty too. Carver
tells nme she's a bit odd. He's a
little worried about the marri age.
ALl CE
(def ensi vel y)
Nonsense. Irena's a grand girl

She and Aiver are going to be very
happy toget her.

MED. CLOSE SHOT of a woman who is seated at a little table
at the far side of the restaurant. She is in evening dress,
but is dining alone. The woman | ooks |like a cat. She has a
round, tabby face and a ponpadour which sonehow suggests the
roundness of a cat's head. The eyes, slanting, |arge, and
very light in color, fringed with sweeping | ashes, are
conpletely feline. She turns these great, |um nous eyes in
the direction of the wedding party and stares at the
festivities.

( CONTI NUED)
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MED. SHOT of the wedding party. The Commodore rises, with
his gl ass in one hand.

COMMODORE
To the bride.

Everybody toasts Irena. diver |ooks down at her, proud and
happy.

CLOSEUP of the Cat Wwman, as she | ooks straight at Irena.

MED. SHOT of the wedding party. As the Conmodore is sitting
down, he sees the Cat Wman. He turns to Jim Carver.

COVMODORE
Look at that woman. Isn't she
sonet hi ng.

CARVER

(gl anci ng up)
Looks li ke a cat.

He turns back to his food.

MED. SHOT - the Cat Wman. Draw ng-on her gloves, she rises
and crosses the room As she reaches the wedding party and
is directly opposite Irena, she stops and stares at I|rena.

MED. SHOT - the wedding party, holding her hand as she tal ks.
Irena is turned to Alice.

| RENA
Thank you so nmuch, Alice, for this
| ovely party. | did not know there
was a Serbian restaurant.

ALI CE
Anyt hi ng you want to know about this
city, ask ne. | know all the
uni nportant details.

| rena | aughs, and turning around, |ooks up at the Cat Wnan.
The smle fades fromher face. She stares at the woman with
a kind of haunted fascination. The Cat Wnan takes a step
cl oser, never renoving her eyes fromlrena. She smles and
speaks. (Note: Irena's voice is to be dubbed in on the
sound track when the Cat Wbnan speaks.)

CAT WOVAN
Moj a sestra.

( CONTI NUED)



19

30.
CONTI NUED: ( 3)

| rena bl anches and shrinks, back into her chair. She nmakes
the sign of the Cross. The Cat Wman smles and repeats the
words. (Note: Scene wi thout sign of Cross to be nade for
Engl and.)

CAT WOVAN
Moj a sostra.

She turns and wal ks out back on a festive basis.
Alice tries to put the party.

ALI CE
How do you li ke that?

WO SHOT - Aiver and Irena. Irena is |ooking white and
shaken. Qdiver takes her hand.

CLI VER
What did that woman say to you?

Irena | ooks up at himwth frightened eyes,

OLlI VER
VWhat did she say, darling?

| RENA
(slowy, seriously)
If this were any night but-nmy wedding

night...lIf you were any man but ny
husband. ..l would not tell you.

QLI VER
Wait a mnute. It can't be that

serious...just one single word --

| RENA

(very seriously)
She greeted ne...she called ne
"sister."

(sei zing his hands,

| ooking up at him

You saw her, diver. You saw what
she | ooked Iike.

OLl VER
(1 aughi ng)
Ch, the cat people ... she's one of

the cat people. She |ooks like a

cat, and so she nust be one of the

cat people...one of King John's pets.
( MORE)
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QLI VER ( CONT' D)
(tweaks her chin

pl ayfully)
| rena, you crazy kid!

Irena | ooks at himfromher throat sobs of hysterical |aughter
br eak

QLI VER
Look...you're laughing. You can see
how funny it is yourself.

And it is true. Irena is laughing with him but hers is the
forced, flat |aughter of near hysteria.

The CAMERA MOVES IN so that we see that it is hysteria,
whereas A iver, seated beside her, feels sure it |Is norma
| aughter joined with his.

DI SSOLVE QUT:
DI SSOLVE I N
EXT. I RENA' S APARTMENT HOUSE - N GHT
A cab draws up before Irena's apartnent house. In it are
Aiver, Irena, the Commodore, and Carver. It is still snow ng

lightly. Carver is the first out, extricating hinself from
the junp seat. He helps Irena out, and Aiver follows her.

CARVER
| know a j oke about weddi ngs. Wy
woul d ny weddi ng be a dollar and
cents weddi ng?

He | ooks at Irena. She does not say anything. He |ooks
around at the rest. No one says anything. Then the Conmobdore
pokes his head out of the cab.

COVMODCRE
Al right -- why?

CARVER
Because | haven't d dollar, and ny
girl hasn't any sense.

No one laughs. It hasn't bean a funny joke. Then Irena,
begins to | augh. She | aughs hysterically. diver |ocks at
her worried. Carver is very pleased, because he thinks he
has been funny. The Commodore reaches out fromthe cab and
taps himon the shoul der.

( CONTI NUED)
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COVMODCRE
Cone al ong, Carver.

Carver clinbs into the cab, and it drives off.

TWO SHOT of Irena and Aiver on the sidewal k. The soft snow
falls on their shoulders. For the first tinme they are al one
together, and Irena's problens have to be discussed.

QLI VER
VWhat is it, darling?

Irena is struggling to put a hard request into reasonable
words. She forces herself to speak.

| RENA
|"mgoing to beg --

She breaks off, unable to speak. They stand there a nonent.
Aiver is looking at her. He wants to help her; he wants to
know t he way of her thoughts.

OLlI VER
(encouragi ngly; softly)
Ms. Reed.

I rena stops and puts her hands tenderly against his chest.

| RENA
It's nice to hear that...nice. |
want to be Ms.. Reed.

OLl VER
You are, |lrena.

| RENA
But | want to be Ms. Reed really. |
want to be everything that nanme neans

to me —
(with tears comng to
her eyes)

--and | can't -- | can't.

QLI VER
There's no sense in what you're
saying, darling. You're excited.
That woman in the restaurant upset
you.

| RENA
She brought back the old fears. If
coul d have sonme tine to --

( MORE)
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| RENA ( CONT' D)
(sei zing his hands)

Aiver, be kind -- be patient - |let
me have tinme - tinme to get over this
feeling there's sonething evil in
ne.

Aiver | ooks at her quietly for a nonent.

CLI VER
Darling, you can have all the tine
there is In the world, If you want
it, and all the patience and the
ki ndness there's in nme. You didn't
have to ask for that.

Irena draws his hand to her |ips and kisses it.

| RENA

Only alittle tinme...only alittle

time, diver. | don't want nore

t han t hat!
They turn toward the house, and as t hey begin to wal k

DI SSOLVE:

| NT. | RENA' S BEDROOM - NI GHT
Irena is crossing the roomtoward the door. The room

is lighted only by the glow fromthe street |anps outside.
She is in a negligee. Qutside, through the w ndow, the snow
can be soon falling.

I NT. 1 RENA"S LI VI NG ROOM - NI GHT

Aiver, still wearing street clothes, stands at the door
of Irena's bedroom He taps lightly on the door.
OLlI VER
(softly)

Good night, Irena, He stands waiting.
| NT. | RENA' S BEDROOM - NI GHT

| rena presses herself against the door. Her hand goes
down to the doorknob.

I NT. 1 RENA"S LI VI NG ROOM - NI GHT

A iver stands waiting.
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I NT. | RENA" S BEDROOM - NI GHT

I rena sinks down to her knees beside the door and crouches
there, lonely and desirous. She noves slightly. Her hand
goes up toward the doorknob. There is no doubt that her
intention is to open the door. Fromthe park comes the thin,
eerie screamof the panther. Irena listens, trenbles, and

t akes her hand fromthe knob.

| RENA
(al nost whi speri ng)
Good night, diver..

OLI VER S VA CE
(fromthe other side
of the door)
Good night, Irena.

FADE QOUT:

FADE | N:
EXT. PANTHER CAGE - PAR' - DAY

The keeper of the cat cages is sweeping out the blank
panther's cage with a | ong-handl ed broom He sings to hinself
in a nasal New Engl and voice. Irena cones and stops at the
guard rail.

KEEPER

(si ngi ng)
There was not any person hurt, Except
t he Reverend Parson Burt. ..

(sliding the broom

handl e far into the

cage)
He wasn't killed by cannon ball, As
judged by jurors one and all.

The pant her steps haughtily over the broom handl e, and cones
up to the bars.

KEEPER
But being in a sickly state, He
frightened fell and net his fate.

The | eopard, maneuvering for a better view of Irena, gets in
the way of the broom The ol d keeper stops his work and his
song, turning to see what has attracted the | eopard's
attention. On seeing Irena, he tips his peaked cap and
smles,.
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26

35.

CONTI NUED:
KEEPER
Ain't seen you here for sone tine,
malam
| RENA
|'ve been marri ed. |'ve been married

al nost a nont h.

wi ng his broom tEe ol d keeper _ uses it _as a crutch to
] er

W t hdr awi 1 . .
support hinself. He jerks one thunb in the direction of the
| eopar d.
KEEPER
That's what | tell this m sbegotten
devil...nobody cones to see him when

t hey' re happy. The nonkey house and
the  aviary draw t he happy” custoners.

ren

I 8 | eans over the guard rail. The |eopard' s hackles rise
an

a
he tenses his front paws to unsheathe the tal ons.

| RENA
(admringly)
But he's beautiful.

KEEPER
No, He ain't beautiful. He's an

evil creature, ma'am You read Kour
Bible, In Revelations -- when the
Book i1s tal king about the worst beast
of themall --7it says, "And the
beast which | saw was [ike unto a

| eopard.”

| RENA
(repeating softly)
Li ke unto a | eopard..

KEEPER

Yes, ma'am |ike a |leopard... but
not a leopard. | guess that fits
this fell ow

| RENA
Yes, it fits him

She pauses a nonent, then |eaves_the guard rail to continue
ﬁn her way down the pronenade. The old keeper calls after
er.

KEEPER

Best w shes for your nmarriage, ma'
am

She turns and waves to him

DI SSOLVE:
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I NT. 1RENA"S LI VI NG ROOM - DAY

The panther screen is glowing in the bright sunlight stream ng
t hrough the window. The sun throws a shadow onto the screen
just over the panther. It is the enlarged shadow of tbe

bird cage, with the canary hoppi ng about inside the bars.

CAMERA DRAWS BACK to show Irena at her desk. She has just
finished working on a sketch. Now she gets up, stretching

and turning. Her eyes fall on the bird in its cage, and she
crosses over to it, the CAMERA MOWING with her. The bird
huddl es on its perch, frightened, Irena tries to encourage

it to sing. She whistles a few notes. Still no response.

She opens the small door of the cage, and puts her hand inside
to take hold of the canary. The bird flutters wildly. Before
she can get hold of it, it falls to the cage floor and lies
there. Irena picks it up tenderly and holds it in her hands.
The bird is dead. Irena is serious and concerned as she

puts the bird down on a table, opens a drawer, and takes out
an enpty bonbon box. Very carefully she places the dead

bird in the box, and ties it up with a bit of ribbon. She
puts on her hat and coat, gets a trowel chat |Is on. The w ndow
| odge by one of the w ndow boxes, and | eaves the roomw th

the trowel and the box under her handbag.

QUI CK DI SSOLVE:
EXT. PARK WALK - DAY

| rena wal ks al ong the park path. The CAVERA is MOVING with
her. Her eyes are searching for a likely spot of earth to
bury the dead bird. Under a bush she spies a bit of soft
earth. She stops, and takes a step toward It. A whistled
tune attracts her attention, and she | ooks up.

A policeman has rounded a corner of the path, and is com ng
toward her am ably swi nging his nightstick, as he whistles
"Who?" Irena swiftly pushes the purse back on her arm and
conti nues wal ki ng al ong the path, passing the policeman, who
goes right on whistling.

EXT. PANTHER CAGE - PARK - DAY

I rena cones up the wal k. The panther is pacing back and
forth behind the bars. It stops pacing as she passes the
cage. She, too, stops, and | ooks at the beast. Suddenly, as
i f under the conpul sion of sone thought or desire outside
hersel f, she hurriedly takes the box, tears off the lid, and
throws the dead body of the canary into the cage.

CLOSE SHOT of the panther, as daintily, with little paw pats,

it begins to play with the dead bird, shuffling the tiny
yel | ow body across the dusty floor of the cage, CLOSE SHOT

( CONTI NUED)
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of Irena watching the animal. She shudders, alnost as if
recovering herself, and turning, wal ks quickly away.

DI SSOLVE
I NT. 1 RENA"S LI VI NG ROOM - NI GHT

Irena is standing | ooking out the window Qiver is opening
the little cabinet which they use for a bar. He half turns
and calls over his shoulder to her.

OLlI VER
Wul d you |ike sone sherry?

Irena doesn't answer. Oiver fills two glasses with sherry
and brings themover to her. He offers her one.

OLlI VER
Here. If you're determ ned to nourn
that bird...we' 11 have a regul ar
wake. . .

| RENA
(1 ooking at him
It's not just because the bird died.

Aiver puts a glass Into her hands and stands besi de her.
She takes a little sip of the wine and stares into the gl ass,
t houghtful | y.

| RENA
It'"s ne. | envy every woman | see
on the street.

QLI VER
They can't match your little finger.

| RENA
| envy them They are happy. They
make their husbands happy. They | ead
normal , happy lives. They're free..
(a pause)
The bird...do you know what happened
to the bird?

OLl VER
It died.

| RENA

It died of fright when | tried to
take it In ny hand.

( CONTI NUED)
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QLI VER
Al right. The bird was afraid of
you -- that's nothing. | had a rabbit

once that hated ne; yet | grew up to
be quite a nice fellow

| RENA

(shaki ng her head)
Aiver, when | went past the panther's
cage | had to open the box; | had to
throw the bird to him

(a pause; then nore

i nt ensel y)

Do you understand?...l had to. | had
to do it! That's what frightens ne.

A iver | ooks at her for a nonent then, speaks quietly, no
| onger nocki ng her.

QLI VER
|"ve been trying to kid you out of
it. Maybe that's wong. |1've tried..

| RENA
(taki ng his hand)
No one coul d have been nore gentle
or nore patient.

OLl VER
|'"ve tried to nake you realize al
these stories that worry you are so
much nonsense. Now | see it's not
the stories... it's the fact that
you believe them W' ve got to have
hel p, Irena.

Irena half turns. The statuette of King John is on the table
before her. She lets one hand rest for a mnute on the base
of the figure. diver follows the direction of her gaze and
he shakes hi s head.

QLI VER

Not that sort of help. There's

sonet hing wong, and we have to face
it inan intelligent way. W don't
need a King John with fire and sword.
We need soneone who can root out the
reason for your belief and cure it.
That's what we need —a psychiatrist.

Irena turns toward him her face eager and hopeful,
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| RENA
(eagerly)
Find one for ne, Aiver. The best
one...the very best one |

DI SSOLVE
INT. DR JUDD S OFFI CE - DAY

CLOSE SHOT of Irena. She is in a dark room Com ng diagonally
across is a square shaft of light which falls softly on
Irena's face, fram ng the closed eyes, the nose, and the
mout h, | eaving everything else in undisturbed darkness. From
t he darkness conmes a mal e voice, a very persuasive, insistent
voi ce.

JUDbD
the cats...the cats...you were saying
the cats....the cats...

| RENA

(eyes still closed as

she speaks)
They tornent nme. | wake in the night,
| fool their warnth and their strength
inme...in nme. | walk in the day,
and the tread of their foot whispers
inny brain. | have no peace...for
they are in ne...

She pauses, and a little grimce of pain goes over her
features. From her cl osed eyes two tears course slowy down
her cheeks. Fromthe darkness the voice continues to urge
her on.

JUDD
In nme... in me...

There is no response. The nman gets up, so that we see himin
sil houette. He crosses the roomand draws the curtains,
letting in the brilliant sunlight. Irena lies with eyes

cl osed, breathing with the shallow, regular breath of sleep,
undi sturbed by the harsh |ight.

TWO SHOT of Irena and Dr. Louis Judd. He stands for a nonent
wat ching her. Judd is a harshly ugly man of early mddle

ago. There is an arrogance in his bearing which nakes sone
wonen see him as the suave, continental man, perfectly sure

of his success with any woman. Hi's consulting roomis clean,
antiseptic, and sparsely furnished with a couch, a chair,

and a gooseneck lanmp on a stand. |Irena is |lying on the couch.
Judd, standing beside her, nakes a few notations on a pad.
Then he lightly pats her cheek to wake her.

( CONTI NUED)
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She conmes from sleep very quietly.

JubD
You are very tired.

| RENA
(smling uncertainly)
No. .. not very.

Dr. Judd pours her n drink froma carafe.

JUDbD
Hypnosis always tires ne. And sone
of ny patients, too, find it
exhausti ng.

| RENA
(taking the gl ass he
gi ves her)

It's only that | remenber not hing.

JUbD
But It 1s ny duty to renenber,
(patting the notebook
i n his hand)
| have it all here. Mst Interesting.
You told me of your village, and the
peopl e, and their strange beliefs.

| RENA
(anxi ously)
Is that all | told you?
JUDD

You told nme tal es of bl ood,

vi ol ence. .. mangl ed bodi es in dark
forests...nmen torn to death by woman
hal f witch, half panther.

| RENA
| am so ashaned. It nmust seem so
chi |l di sh.

JUDbD

And the cat woman of your
village...you told me of them
t0oo...woman who In jeal ousy or anger,
or out of their own corrupt passions,
coul d change into great cats, like

pant hers.
( MORE)
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JUDD ( CONT' D)
And if one of those woman were to
fall in love...and if her |over were
to kiss her...take her into his
enbrace, she would be driven by her
own evil to kill him

JUDbD
(pausi ng, com ng cl oser
to her)
That's what you believe and what you
fear, isn't it?

| rena nods her head but does not raise her eyes.

JUDD
Frankly, there is no need to be
ashanmed. This is only what we cal
a psychol ogi cal bl ock...a thing which
stands between you and what you really
desire.

Irena |ooks at him He |ooks at his watch, crosses to the
desk and puts away his notebook with an air of finality.

JUDbD
Those things are very sinple to
psychiatrists. You told ne of your
chi | dhood. Perhaps we'll find this
trouble stems fromsone early
experience. You said you didn't know
your father...that he had died in
sone nysterious accident in the forest
before your birth...and because of
that the children teased you and
call ed your nother a wtch...a cat
woman. These chil dhood tragedi es are
inclined to corrode the soul, to
| eave a canker in the mnd, but we
will try to repair the damage.

Irena rises and gives Dr. Judd her hand. He places an arm
around her shoulders with famliar ease, as he | eads her to

t he door.

JUDD
You are not to worry.

| RENA
What shall | tell ny husband?
Natural ly, he is anxious to have

sone word.
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JUDD
(with heavy gallantry;
as he assists her
with her coat)
What does one tell a husband? One
tell's hi m not hing.

By this time they have reached the door to the outer office -
the waiting room

INT. DR JUDD S WAI TI NG ROOM - DAY

Dr. Judd and Irena enter and cross to the door which | eads
to the hall. He opens the door for her.

JUubD
Friday, at el even?

| rena nods and | eaves. Dr. Judd turns to another of his
patients in the waiting room She is a beautiful, neurotic
| ooki ng worman, swathed in furs and adorned wth | oops of
pearls. Judd bows fromthe wai st to kiss her hand.

JUuDD
My dear | ady.

DI SSOLVE:

I NT. GROUND FLOOR HALLWAY - | RENA'S APARTMENT HOUSE -
AFTERNCON

CLOSE SHOT of Irena running lightly up the stairs, hunmng a
little snatch of song.

I NT. HALLWAY QOUTSI DE | RENA' S APARTMENT - AFTERNCON

CLOSE SHOT of Irena as she reaches the top of the stairs and
goes down the hallway to her door, still humm ng the song.
Joyously she swi ngs open the door of the apartnent* CLOSEUP
of Irena as she sees sonething inside, REVERSE SHOT. Through
t he door can be seen Aiver and Alice seated together on the
sofa. Adiver-is just bending over to light Alice's cigarette.
They turn and | ook as Irena enters and cl oses the door.

lrena, Alice and diver.

| RENA
(as she crosses to
Alice)
Alice, it's so nice to see you
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ALl CE
Hel l o, darling. How did you nmake out
wi th Loui s?

| RENA
(puzzl ed)
Louis ?
ALI CE
Dr. Judd.

Instantly Irena's nood changes. She | ooks at Alice, puzzled
and a little hurt to think that Aiver has spoken of her
visit to the psychiatrist. dJdiver catches Irena's | ook.

CLl VER

(qui ckly)
Al'ice knows, darling.

ALl CE

(not catching the

vi brations in the

air)
O course. Didn't | suggest Dr.
Judd? | net himon the Commobdore's
boat. The way he goes around ki ssing
hands makes nme want to spit cotton,
but I guess he knows all there is to
know about psychiatry.

Aiver is |looking very enbarrassed. Irena is both startled
and angry now. Alice |ooks at both of them and catches on
ALl CE
Uh- oh!
OLlI VER
(to Irena)
| told Allce | knew she'd know sone
good docto
| RENA

| don't see why that was necessary.

Her manner is very cold. She gives themboth a |ong | ook,

and wal ks away to stand by the w ndow, gazing out, with her
back toward them Alice |ooks guiltily at Aiver, shrugs her
shoul ders, and picks up her hat and coat froma near-by chair.

ALI CE

Sorry. | seemto have put ny big
foot init.
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She lets Aiver help her on with her coat, and, with her hat

still in her hand, she goes over to the door. Pausing, she
calls out to Irena.

ALI CE
Sorry, lrena. |'msure neither
nor Aiver had any notion of offending
you. |'mdreadfully sorry.

| RENA

(hal f-turning, coldly)
Good- bye, Alice.

Wth another-guilty look at Aiver, Alice closes the door
behi nd her. The noment the door clicks shut, Irena turns to
face diver. She is furious, hurt, offended. Aiver tries
to make nice with her.

CLI VER
Darling, really, there's no reason...

| RENA
But, diver, how can you discuss
such things...such intimte things
about nme? How nuch did you tell her?

QLI VER
(good- nat ur edl y)
You can tell Alice anything. She's
such a good egg, she can understand
anyt hi ng.

| RENA
There are sonme things a wonan doesn't
want ot her wonmen to under st and.

She crosses the room goes into the bedroom and closes the
door firmy behind her. diver is honestly perplexed. He
| ooks after her ruefully.

Dl SSOLVE:
I NT. | RENA' S BEDROOM - NI GHT

Irena is unable to sleep. A bright noon drives a shaft of

m sty light through the wi ndow and across her bed. She turns
restlessly, gets up, and goes to the window for a nmonent to
| ook out. Fromthe park cones the sound of the Iions and
one eerie, piercing shriek that she knows is the |eopard's
cry. She trenbles, perhaps with cold, perhaps with sone
enotion that she cannot understand.
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She conmes to a decision, throws a fur coat over her
ni ghtdress, outs on a pair of gal oshes over her bedroom
slippers, and lets herself out of the room

I NT. 1 RENA"S LI VI NG ROOM - NI GHT

Irena hesitates as she tiptoes across the studio room of her
apartnment. The noonlight |Is pouring in through the w ndow,
throwing the famliar objects of the roomInto nysterious

hal f - shadows. She goes quietly over to the other door, opens
it quietly, and | ooks in.

| NT. OLI VER S BEDROOM - NI GHT

Aiver is sound asleep In his bed. He sleeps quietly.

I NT. IRENA"S LI VI NG ROOM - NI GHT

Irena cl oses the door to Aiver's bedroomsoftly, and tiptoes

to the main door, snapping the night latch back, and quietly
letting herself out.

X X X X X X

TWO SHOT. diver conmes out of the shadows of the hallway
and joins Irena on the steps.

QLI VER
| woke up. You were gone, What's
wrong, darling?

| RENA
(a pause, as she | ooks
at him
| couldn't sleep. | went out.

They continue up the stairs together, the CAMERA HOLDI NG on
them As they reach a landing, diver stops.

OLl VER
Where'd you go?
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| RENA
Just wal ked.

There is a brief pause. diver reaches out and takes her
hand.

QLI VER
" m sorry about this afternoon.
just didn't think.

| RENA

We shoul d never quarrel, diver. |
need you so nuch. You nust hel p ne,
aiver.

(pauses)
Never let nme feel jeal ousy or anger.
VWhatever it is that is In ne is held
in...is kept harm ess...when | am

happy.

QLI VER
|"d turn handsprings, darling..
|'d dance In the streets...to nake

you happy.

He smles down at her. Then, taking her little face in his
hands, he pinches her cheeks together so that her nouth
puckers to an enforced snmle.

FADE OUT:
FADE | N:
39 EXT. THE PANTHER S CAGE - PARK - DAY
Irena stands at the guard rail, watching the old keeper unlock

t he cage door and throw in the big, bloody chunks of neat.
He i s singing again his nonotonous, nasal song, but even his
si ngi ng cannot drown out the noisy feeding of the panther as
it gnaws and tears at the neat. \When he has thrown in the

| ast chunk, he slanms shut the cage door and noves on. It is
a gusty, blowy day of hard, inconstant winds. Irena notices
that he has left the key in the | ook of the cage.

| NSERT THE KEY in the panther cage | ock.

BACK TO SCENE. Irena pushes aside the little gate, gets the
key, stands with it for a nmonent in her hands, and then runs
after the keeper. She holds it out toward him

| RENA
You forgot your key.
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KEEPER
(taki ng the key)
Ah, I'malways forgettin' it, 'Tain't

no worry in It. Nobody'd steal one
of them creatures.

He noves on, nuttering his nonotonous song to hinself. Irena
returns to the little gate. Dr. Judd is now standi ng where
she had fornmerly stood. He is smling at her. She lets
herself out of the gate and stands beside him He |eans on
his cane with a great air of nonchal ant ease.

JUDbD
You resist tenptation admrably.
| RENA
Tenpt ati on?
JUDbD
The key.
| RENA

Wiy would | want it?

JUDbD

For many reasons. There is, in sone
cases, a psychic need to | oose evil
upon the world. And we all of us
carry within us a desire for death.
You fear the panther; yet you are
drawn to himagain and again. Could
you not turn to himas an instrunent
of death?

(a pause)
You didn't conme back to see ne Friday.
|'ve had to cone to you

| RENA
(bew | der ed)
How did you know where to find nme?

JUDD
(smling)
You told me many things.

| rena | ooks away.
Irena and Dr. Judd as SHOT fromw thin the panther's cage.
The bl ack panther noves fromtinme to tine in the foreground,

sonetinmes blotting one and then the other character from
view. Irena and Judd are seen through the bars of the cage.

( CONTI NUED)



39

48.
CONTI NUED:  (2)

JUDD
Why didn't you conme back?

| RENA
| don't feel that you can hel p ne.
You are very w se. You know a great
deal . Yet when you speak of the soul,
you nean the mnd...and it is not ny
m nd that is troubl ed.

JUDD
VWhat a clever girl! Al the
psychol ogi sts, all the theol ogi ans
have tried for centuries to find
that subtle shade of difference
between m nd and soul ... and you have
found it!

| RENA
(apol ogetically,
turni ng awnay)
It does seem presunptuous of ne,
doesn't it? Good-bye, Doctor.

She starts off. The CAMERA STAYS with her, as we hear o.s.
Judd' s voi ce.

JUDD S VA CE
| can cut one thread of fear for
you.

Irena turns back to himquestioningly, and he smles at her,
as he joins her on the wal k.

JUDbD
Your nother. Do you renenber her?

| RENA
Yes. My nother was a peasant. She
was |lovely...quiet and strong...a
bi g wonman.

The doctor takes one of her hands and holds it up before
her.

JUDD
And this aristocratic little hand...is
this a peasant hand? The little
bones of this wist...are they peasant
bones?

( MORE)

( CONTI NUED)



39

CONTI NUED: ( 3)

JUDD ( CONT' D)

(drops her hand and

| ooks at her)
The nystery of your father is very
sinpl e. Perhaps a young ari stocrat
from Bel grade... maybe an artist on
a sketching trip. And your
not her..fresh and attractive, as
peasant girls are when they are young.

(making a little

gesture with his

cane)
It's quite clear —a hasty
marriage...a brief pastoral —and

t hen he di sappears.

JUDbD

No wonder your nother never spoke of
him..that the village people drew
aside fromher. As for the children
who teased you...who woul d explain
hi s absence to then? Naturally,
they could only go by old w ves'
tales of cat wonen and vi ol ence,

(pauses, | ooking

closely at Irena)
l"mright, am| not?

| rena pauses thoughtfully for a nonent.

| RENA

(quietly)
But what of ny nother's death?

JUDbD
Her death? You didn't tell ne.

| RENA

(still quietly)
| held her hand when she died. That
hand...even as | held it... turned
to the bl ack paw of a panther.
felt the coarse hair, the sharp
talons, the pads...| felt them..
saw her lying, black... | saw that.

She pauses and | ooks at Judd, who is frowning at her;
al nrost with a note of triunph,

| RENA
VWhat little pastoral, Doctor... do
you have to explain that?

( CONTI NUED)
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JUDD
(confidently)
You were a chil d?

| RENA
| was thirteen when ny nother died.

JUuDD
Way did she die?

| RENA
There was an epidemc in the village.

JUDD
And you were sick, feverish
delirious, when your nother died?

| RENA
No. | was called fromschool. | can
remenber it so clearly. | came through

the fields. The nmeadow | arks were
singing, and the sun was shining. |
carried the knapsack of school books
in ny hand. | renmenber | could not
beli eve that on such a day anyone
could die. I was not delirious.

JUDD
There is a deliriumin great grief.
There are the illusions of
ber eavenent .

| RENA
The priest would not cone into our
house when he saw what was on the
bed. Was his also an illusion of
grief?

Dr. Judd has no answer to nmake for a noment. He flicks a
| eaf fromthe path wwth his cane, then smles at her.

JUDD
There is always an expl anation for
every phenonenon. W shall find the
reasonabl e expl anation for this one.

Irena gives hima scornful |ook of disbelief, and turns away
as we. ..

DI SSOLVE:
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| NT. DRAFTI NG OFFI CE - DAY

TWO SHOT of Aiver and Alice. They are at a plotting table,
Aiver is holding a slide rule in his hand, and is calling
out nunbers as she noves the batten. He | ooks at the nunber
on the hairline, and calls It off to Alice.

OLlI VER
Toward the sheer line...sixty-two
degrees --

Alice noves the batten with which she is plotting the curve
of a bul khead to the neasurenent Oiver has given her. It
takes a sharp, awkward bend. She | ooks up at diver and
points at the batten.

ALl CE
Hey!

Aiver | ooks at the batten, grins ruefully and apol ogi zes!

QLI VER
" msorry. Must have given you the
wong figure. Let me try again.

ALI CE
(com ng round the
table to him
Wait. Let's have a cigarette first.

They go toward the water cooler, as he fishes through his
pockets for a package of cigarettes. Alice takes a cigarette,
taps it on her nail, and smles at him

ALI CE
That's the third wong figure you' ve
given me this norning.

QLI VER
Cetting careless in ny old ago.
ALl CE
Sonmet hing's on your m nd. Anything
wr ong?
QLI VER
No.

They have reached the water cooler. She lights her cigarette,
and accepts the cup of water he hands to her. He draws anot her
cup for hinself. She grins at him as she waves away the
first strong puff of snoke from her cigarette.
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ALI CE

(lightly)
Must be marri age.

QLI VER
In a way, it is. I"'mworried about
| rena.

ALl CE
| thought she was going to Dr.
Judd.

OLl VER
That's what | thought. But | bunped
Into Judd this norning, and she
hasn't been there since the first
visit.

ALl CE
But you told ne she seened anxi ous
to be cured.

CLI VER
Apparently not.

Alice crunples up the paper cup and drops It into the waste

basket .

ALl CE
|"msorry, Oiver. It nust nmake you
very unhappy.

QLI VER

(thoughtfully, sinply)
You know...it's a funny thing..
' ve never been unhappy bef ore.
Thi ngs have al ways gone swell for
me. | had a grand tine as a
kid...lots of fun at school... at
the office here wth you, and the
Commodore, and Doc. That's why |
don't know what to do about all this.
|'ve just never been unhappy.

Alice | ooks at him Suddenly she begins to cry. Aiver |ooks

at her in

astoni shnent, takes a quick glance to see that the

ot her workers in the office have not noticed, and quickly

| eads her

around behind the filing cabinets.

OLl VER
(drawi ng out the word)

Hey --
( MORE)
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CLI VER ( CONT' D)
(pulling out his
handker chi ef)
VWait a m nute!

ALl CE

(bl ow ng her nose)
| can't helpit. | just can't help
it.

(1l ooking up at him
| can't bear to see you unhappy. |
| ove you too darn much, and | don't
care if you do knowit. | |ove you

QLI VER
(a pause)
| didn't' know it.

ALl CE
O course, you didn't. \What do you
think 1'd do...drag ny bl oodi ng heart
across the drafting tables? It just
had to cone out now. It's been too
hard to |l ove you...to see you in
love with Irena...and to see you
unhappy.

They stand | ooking at each other. Alice gives a final blow
to her nose, hands the handkerchi ef back to Aiver, and
manages a grin.

ALl CE
Forgot it. There's Irena... you're
in love with her.

CLI VER

(puzzl ed)

| don't know. Al this trouble has
made nme think -- | don't know what
love really is. | don't oven know

whether I'min love with Irena.

Alice | ooks at himvery thoughtfully.

ALl CE
(sinply, sincerely)
| know what love is. It's
understanding. |It's you and ne...and
let the rest of the world go by.
It's just the two of us, living our

Iives together..happily...proudly.
No self-torture...no doubt.
( MORE)

( CONTI NUED)
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ALI CE (CONT' D)
It's enduring and it's everl asting.
Not hi ng can change it. Nothing can
change us. That's what | think |ove
iS.

A iver | ooks over at the water bubbles rising in the cooler.
He | ooks intently at them alnost as if counting them as

they rise, burbling to the surface. He speaks w thout | ooking
at Alice, his eyes on the bubbles rising in the water cooler.

CLI VER
| don't feel that way about Irena.
It's a different feeling. |'mdrawn
to her. There's a warmh from her
that pulls at nme...|l have to watch
her when she's in the room | have
to touch her when she's near. But |
don't really know her. In many ways
wer e strangers.

He turns and | ooks at Alice. She reaches out and takes his
hand. They stand together |ike two people on a street corner
shaki ng hands.

ALI CE ( SI MPLY)
You and I|...we'1ll never be
strangers.

He smles at her and she returns his smle.

FADE QOUT:
FADE I N
I NT. RENA"S LI VI NG ROOM - NI GHT
Irena is in the w ndow al cove, busily engaged in washing her
pai nt brushes. She twirls them between her palns to get the
water out of them diver is in his easy chair. He holds a
magazi ne in his hands, but he is not reading. Suddenly he
puts the nmagazi ne down.

OLl VER
| r ena.

Irena turns toward him but continues to twirl the brush she
has I n her hands.

( CONTI NUED)
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QLI VER
(rising and com ng
toward her)
Irena, I'mworried. What's happening
to us?

Irena | ooks up at himas she stops twirling her brush. She
speaks very sinply, as if this explained and adjusted al

difficulties.

| RENA
| love you, Aiver.

QLI VER
|  know -- but people can |love, and
people can still drift apart. And
that's what | feel is happening to
us. We don't tal k together openly

—you are not frank with ne...

| RENA
(i nterrupting)
| have never lied to you.

OLl VER
| ran into Dr. Judd today.

Irena | ooks at himand then down at the brush in her hand.

OLl VER
You haven't been back to see him

| RENA
He cannot hel p ne.

QLI VER
You won't |lot himhelp you. You won't
et me help you. You won't even help
yourself. It's what | said to Alice
this afternoon —

At the nmention of Alice, Irena has repeated the nanme softly,
furiously, the while a | ook of concentrated fury has cone to
her face. The rest of diver's speech has been | ost to her
t hrough her own anger.

CLl VER
You're content to go on as we are.

| RENA
(softly, but savagely
si bil ant)
Alice!

( CONTI NUED)
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Aiver | ooks at her. He sees her anger, realizes that she is
just about to burst forth savagely. He nakes a gesture of
resignation

QLI VER

(restraining hinself)
| prom sed you we'd never quarrel
Let's cal mdown a bit.

(starts toward the

door)
"Il go down to the office —I've
got sonme work to do.

At the door he picks up his hat and coat and goes out, cl osing
the door quietly behind him No sooner has the door closed
than Irena junps to her feet, paces quickly toward it, then
back agai n.

EXT. OFFI CE BUI LDI NG - NI GHT

Aiver comes up in front of the office building that houses
t he Consolidated Ship and Barge Construction Conpany. A

pl ague on an entrance cornerstone bears the nane of the
conpany. There has been snow, followed by thaw, so that the
Streets are wet. diver stands on the wet street, watching
the revol ving door slowy nove around with abrupt jerks. No
one, however, is in any of the door conpartnents. Then as

t he door conmes around, we see that in one of the conpartnents,
on her hands and knees, scrubbing the floor, is a thin
charwoman, Ms. Agnew, her blowsy hair falling down over her
face. As she gets around in front of Aiver, she |ooks up,
brushing the hair out of her eyes. Alighted cigarette, with
a long ash dangles fromone corner of her nouth. She picks
up her bucket and scrubbing brush and starts to nove out of
Aiver's way.

MRS. AGNEW
You want to go up to the office, M.
Reed?

QLI VER
No, | think I'lIl go around the corner

to Sally Lunn's and get a cup of
coffee before I got to work.
(starting off down
the street)
"1l be back.

M's. Agnew nods. The |long ash of her cigarette falls down
the front of her dress. She brushes off the ashes with
| adyl i ke strokes, as if it were a usual occurrence,
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I NT. SALLY LUNN S TEAROOM - NI GHT

Aiver conmes into the tearoom It is a typical quaint tearoom
of the type seen in Manhattan side streets. A Negro waitress,
M nnie, dressed in a stylized soubrette costune (sonething
like the kind worn by the Brown Derby waitresses) turns around
as Aiver enters.

M NNI E
(with a broad smle
as he sits down)
Maybe you' d |i ke sonme nice chicken
gunbo, M. Reed.

OLl VER
No, thanks, Mnnie. How about sone
apple pie and a cup of coffee?

M NNI E
(di sappoi nt ed)
Yes'r, M. Reed.
(as she turns to get

hi s order)
My goodness, don't nobody |i ke chicken
gunbo?

Dl SSOLVE:
| NT. DRAFTI NG OFFI CE - NI GHT

Alice is working alone late at night. She has just hung up

the last T-square on the back wall. Now she turns out the

I i ght above her desk, leaving the roomillum nated by a single
light near the door. On her under-lit drafting table, taking
full advantage of the warnth, his forepaws snuggl ed under

his chin, is the nost decorous sort of office cat. He |ooks

I i ke a bookkeeper. Alice is putting on her hat when the

t el ephone rings. She picks up the phone.

ALI CE
(i nto phone)
Hel | o.
(no response)
Hel | o.
(still no response)

I NT. 1 RENA"S LI VI NG ROOM - NI GHT

Irena has the tel ephone in her hand, and over the phone we
hear Alice's voice.

ALI CE'S VA CE
Hello -- Hello --

( CONTI NUED)
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I rena quietly hangs up the phone.
| NT. DRAFTI NG OFFI CE - NI GHT

There is a faint click fromthe other end of the wire, as of
a receiver being put softly back onto the cradle. Alice,
di sgusted, slans her own receiver into place.

ALl CE
(addressing the cat)
John Paul Jones, don't you hate people
who do that?

She grabs her coat and starts putting it on. She turns out
the last remaining light and starts to |l eave the office. At
t he door she pauses and calls through to the cat.

ALI CE
Good night, John Paul .
(cl oses door)

EXT. A ROOFTOP OPPOSI TE | RENA' S APARTMENT - NI GHT

Al ong the rooftop of the building opposite Irena' s apartnent
glide a couple of mangy alley oats. They lead into the scene.
Seeing Irena's lighted wi ndow, they seat thenselves on the
par apet side and | ook down into the |lighted square of the

wi ndow. Through it Irena can be seen on her knees, her hands
folded in prayer. Her |ips are noving.

ANOTHER ANGLE SHOOTING cat inline; alittle further to one
side than the other. Fromthis vantage point we can see down
into Irena's apartnent. W now see the object of Irena's
adoration and her plea: the statue of King John of Serbi a.
Suddenly, Irena rises swiftly to her feet, and with a quick,
vi ol ent novenent she sweeps the statue to the floor. The
cats, frightened, scanper away over the rooftops.

The CAMERA MOVES toward the wi ndow, as we see lrena catch up
her hat and coat and | eave.

I NT. LOBBY - OFFI CE BUI LDI NG - NI GHT

Alice conmes out of the elevator. Ms. Agnewis in the |obby
and has risen to a sitting position on her knees. She has
Just finished lighting a fresh cigarette. Alice reaches In
her pocket book and takes out a couple of match books.

ALI CE
Here, Ms. Agnew, |'ve got a couple
of new match books for your
col l ection.

( CONTI NUED)
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Alice sml

MRS. AGNEW
Thanks, M ss Mbore.
(admring a particular
one)
Chartreuse. My, ain't that el egant!

es and starts out.

MRS. AGNEW
Too bad you wasn't here a mnute
ago. M. Reed | ooked in.

ALI CE

(st oppi ng)
Ch? Where'd he go?

MRS. AGNEW
Said he was goi ng around the corner
to Sally Lunn's.

ALl CE
(starting off)
l'lIl see if I can catch him Good
ni ght .

MRS. AGNEW
Good night, M ss More.

59.

The ash of her cigarette falls down on her dress again.
Al nost automatically she brushes it off with her customary
| adyl i ke gesture.

I NT. SALLY LUNN S TEAROOM - NI GHT

Alice enters the tearoom and stands beside diver.

to M nni e.

Alice sml

ALI CE
Coul d you squeeze the coffee pot for
me, M nnie?

OLlI VER
(turns and sees Alice)
Hello !
M NNI E

| sure could. Only this coffee's
been workin' so long, it's got
nmuscl es.

es at diver as she sits down beside him

( CONTI NUED)
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ALl CE
VWhat are you doing in this part of
town at this hour of night?

A iver shrugs his shoulders. Alice nods.

ALI CE
Hmm  Storny weat her.

EXT. STREET - N GHT

Irena as SHOT in the reflection of a florist shop w ndow.
She is walking with fast, soft steps.

I NT. SALLY LUNN S TEAROOM - NI GHT

Alice and Aiver have finished drinking their coffee. She Is
| ooking very seriously at him

ALl CE
Alie, you're going to have to
sol ve your problenms your own way.
(pi cking up her cup)
I|"mgoing to drink up and go hone.
You'd better go hone, too, and nake
it up wth Irena.

QLI VER
(1 eani ng over and
patti ng her hand)
You're very swell.

ALl CE
(lightly)
That' s what nmakes nme dangerous. |'m

t he new type of other woman.

They | eave the counter, calling "good nights" to Mnnie, who
turns and nods to them

EXT. STREET - N GHT

As SHOT through the plate glass w ndow of the florist shop,
with a grouping of tiger lilies in the f.g. Irena stands in
an al cove-entrance, watching Aiver and Alice as they go by.

TWO SHOT - diver and Alice. Alice stops, shivers, and draws
the collar of her coat higher. Aiver turns to her.

ALl VER
Col d?

( CONTI NUED)
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ALl CE
(shaki ng her head)
A cat just wal ked over ny grave.

They sm | e at each other and nove on.

CLOSE SHOT of Irena through the tiger lilies, as she | ooks
after them

EXT. TRANSVERSE ENTRANCE - NI GHT

Alice and diver pause at the entrance to the transverse,

whi ch stretches away fromthem Its darkness punctuated with
pools of widely spaced street lights. Alice |ooks up the
street and turns to Adiver.

QLI VER

Don't you want ne to wal k you honme?
ALI CE

I"'ma big girl now, and |'m not

af rai d.
QLI VER

Wel 1, good night.

ALl CE
Good ni ght.

They shake hands. diver turns and starts off across the
street, Alice waves good night to himas he reaches the other
side; then she draws a deep breath of the cold, crisp night
air, and turning, starts toward the transverse wal k.

EXT. PARK WALL - NI GHT

Irena steps out fromthe shadows around the park wall. She
draws up her fur collar over the |ower part of her face and
turns toward the transverse wal k. On the sound track the
nmusi ¢ for "Berceuses du Chat" begins in an eerie, mnor key.

EXT. TRANSVERSE ENTRANCE - NI GHT

| rena pauses at the entrance to the transverse. Ahead of
her, wal ki ng briskly about one hundred feet in advance is
Alice. There are no other pedestrians on the narrow
transverse wal k. The street and sidewal k are glistening wet
and reflect the pools of light fromthe street |anps. The
mel ting snow dri ps down the stone walls. Irena turns into
the transverse and starts to walk after Alice.
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EXT. TRANSVERSE. WALK - NI GHT

SHOT of Alice, as she wal ks along. On one side of her are
the high, rock walls of the transverse; on the other is the
street.

SHOT of Irena, as she, too, wal ks al ong.

MED. SHOT - street lanp on transverse. It throws a circular
pool of light, Alice energes fromthe darkness, crosses the
area of light, and continues on into the darkness. The soft
click of her heels fades into the distance. Even as the sound
of her steps fades, the sound of Irena's steps conmes into

the scene. Irena cones fromthe darkness, crosses the area

of light, and continues oh after Alice into the darkness.

CLOSEUP of Alice's feet as they wal k along, the heels clicking
on the wet pavenent.

CLOSEUP of Irena's feet as they wal k al ong, her heels |ikew se
clicking on the pavenent.

MED. SHOT of a lighted area, as Alice again wal ks through a
circle of light. She walks directly through and into the
dar kness beyond, her footsteps clicking on the pavenent. As
her footsteps fade, we would logically hear Irena's steps
comng onto the scene. But we do not. There is nothing, only
the sound of Alice's heels fading into the distance. The
nmusi ¢ of the "Berceuses du Chat" rises and fades.

SHOT of Alice as she wal ks al ong, the CAMERA TRUCKI NG wi t h
her. There is the sound of her feet on the pavenent. She
stops in a pool of street light, frowning, sensing the
presence of sonething behind her. She gl ances over her
shoul der, then | ooks around. The music is grow ng | ouder.

LONG SHOT of the glistening wet transverse wal k, as Alice
sees it -- a dark, deserted walk, fading off to a perspective
line. It is lighted by regularly spaced street |anps.

SHOT of Alice, as she peers nore closely into the darkness.
She is troubled. The silence is om nous. She frowns
apprehensively, turns, and starts to walk on a little faster.
She turns her head slightly, but does not dare | ook behind
her. She increases her pace and wal ks very rapidly through
the next area of light and on into the darkness. The sound
of her own steps is |loud, and she begins to run. She reaches
t he next pool of light, stops stock still, panic-stricken,
afraid to nove. Qutside the circle of light is only blackness
and silence, Alice's frightened eyes poor into the darkness.
She shrinks against the |anp post. Sheer terror crosses her
face. Suddenly there is a roaring sound that fills the sound
track, conpletely drowning the Ioud music. A pattern of |ight

( CONTI NUED)
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cuts across Alice's face. She throws up one arm al nost as
if to defend herself. There is a hissing, screeching sound.

SHOT of a transverse bus, as with a hiss of air brakes it
stops directly alongside Alice. She grasps the platform
rail to steady herself. The doors open.

BUS DRI VER
Cinmb on, sister.

Alice steps up. A snarl sounds in the darkness, |ooks behind
her. Her eyes are carried upward.

The wet shrubbery at the top of wall stirs, settling, as if
sonet hing had only that nonent passed through it.

Alice is |ooking back over her shoul der, fascinated by what
she has seen. She is standing just wthin the bus, but the
driver cannot close the door.

BUS DRI VER
(exasper at ed)
Are you ridin" with ne, or ain'tcha?

Ali ce nods weakly, and steps In.
| NT. TRANSVERSE BUS - NI GHT
Alice Is funbling in her purse for change. She has been

greatly shaken by her fright. Her hands are trenbling. The
bus driver | ooks up at her.

BUS DRI VER
You |l ook as if you' d seen a ghost.
ALl CE
(eagerly)

Did you see it?

The driver | ooks at her in amazenent. Abashed, Alice drops
a coin in the box and noves on. The driver shakes his head
nmorosely, as if crazy wonen were the cause of all msfortune
inthis world, and pulls the gear that operates the door.

EXT. SHORE OF PARK LAKE - NI GHT
The waterfow are nesting on the shallow, reed-fringed shores
of the lake. Their heads are tucked in under their w ngs.
Suddenly, one of the fow, the | eader, cones to life, and
starts to cluck

CLOSE SHOT - the tall reeds swaying, noving unnaturally, as
| f something wore stealing quietly behind them

( CONTI NUED)
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Al'l the birds have wakened now, and silently are sw nm ng
out to the safety of the deeper water in the mddle of the
| ake.

EXT. ARCHED BRI DGE OVER BRI DLE PATH - PARK - NI GHT

A nmounted policeman, in glistening raincoat and cape, sits
quietly on his horse. A cone of lanplight illum nates him
Overhead, fromthe bridge, a dark shadow glides. There is
t he deadened sound or padded paws on the stonework of the
bridge. The horse, sensing the presence and hearing the
sound, rears suddenly and plunges. The policeman struggles
to rein in the naddened ani mal .

The policeman gets the horse in hand, although it continues
to snort and start nervously. He bends down fromthe saddle
to pat the horse's | athered neck.

POLI CEVAN
What got into you, Joe?

EXT. SHEEPFOLD - PARK - N GHT

about in

| nsi de the sheepfold there is panic. The sheep m |
i ght,

t he darkness, |eaping over each other in blind fr
bl eati ng piteously.

EXT. SHEEP CARETAKER S HUT - PARK - NI GHT

The caretaker comes out of his hut, with a lantern. He has
been roused fromhis sleep, and goes toward the fold,
nmut t eri ng.

CARETAKER
The wool |y fool s!

EXT. SHEEPFOLD - PARK - N GHT

The caretaker stunbles over sonething on the ground inside
t he sheepfold. He holds up his |antern.

CLOSE SHOT of a killed lanb Iying torn on the nmuddy ground.
The nuddy soil around the dead animal |s tranpled.

The caretaker raises his lantern higher, and peers into the
light.

The bodies of three nore slain lanbs lying on the earth, are
reveal ed by the caretaker's | antern.

The caretaker hobbles over to the | ast body, pausing for
just a second at the body of each lanb on the way. He reaches

( CONTI NUED)
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the |l ast body, and kneels down beside it, exam ning the
gr ound.

CLOSE SHOT of the prints of an animal In the soft nud around
the body of the fourth | anb.

CAMERA MOVES a few feet beyond the body. Here, going off
toward the sheep pasture gate, are nore prints, but not the
prints of the animal. Those are the dainty inprints of a
woman' s sl i ppered-foot.

The caretaker, stunned and a little frightened by what he
has seen, brings a whistle up to his |ips,and blows it
shrilly.

EXT. PARK ENTRANCE - NI GHT

Irena is standing under a street |anp. She seens dazed and
bew | dered. She is dabbing at her lips with her handkerchi ef.
The caretaker's whistle is blowing in the distance. Irena
frowns, puzzled, irresolute. Another whistle, closer, responds
to the caretaker's whistle. A taxi drives up and stops beside
her.

TAXlI DRI VER
Taxi ?

| rena | ooks up, nods and gets into the cab.
Dl SSCOLVE:
I NT. RENA'S LI VING ROOM - NI GHT

Aiver is pacing the floor. The roomlights are on full. He
is snoking a cigarette nervously. There is the sound of the
door being opened. diver turns around.

Irena has let herself In. She closes the door behind her
and |l eans up against it. She is blinking in the glare of
the light, She |Iooks ghastly, white, and drawn, her shoes
and stockings are wet, nuddied, torn. She has |ost her hat,
and her hair is in wld disorder. |In her hand she is
crunpling and re-crunpling a soiled | ace handkerchi ef.

TWO SHOT of Irena and Aiver. Irena s exhaustion is so great
that she looks as if she were about to collapse. Aiver junps
qui ckly to her side, putting his armaround her waist to
support her. She draws away from him

QLI VER
Are you all right?

( CONTI NUED)
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| RENA
Pl ease...please...don't touch
me...don't come near ne.
QLI VER
(weakl y)
Al right.

Aiver hesitates and | ooks at her with synpathy.

OLlI VER
Look, Irena, I'msorry. |'ve been
worried to death. | didn't know
where you were. | thought..

There is a pause. She turns away from him

OLlI VER
These things...what happened
toni ght... happen in every famly. |
was all on edge. You've got to
under stand, and you've got to forgive
ne.

Irena starts toward her room nunbling brokenly.

| RENA
| forgive you.

She stunbles. diver tries to help her, but she eludes his
hand and slips into her room Jdiver stands at the cl osed
door .

I NT. 1 RENA"S BATHROOM - NI GHT

She has turned on the water taps and is filling the tub with
water. She is pulling off her wet clothes as rapidly as she
can.

INT. TRENA'S LI VI NG ROOM - NI GHT
AQiver stands at the door to Irena's room

OLl VER
| rena? | rena?

| RENA' S VO CE
(over the sound of
runni ng water)
What do you want ?

Aiver Is worri ed.

( CONTI NUED)
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I NT. | RENA"S BATHROOM - NI GHT .

CLOSEUP of the base of an ol d-fashi oned bat htub that has

fl oor supports of ornanental balls with tiger claws extending
down over the tops. Over the scene conmes the broken sobbing
of Irena.

CAMERA MOVES UP, and we see Irena In the tub. She sits very
still in the still water, but her glistening shoul ders shake
as she tries to control the stormof her hysteria.

Dl SSOLVE:
I NT. | RENA" S BEDROOM - DAY

CLOSE SHOT of Irena sl eeping. She noves slightly in her sleep.
Her lips nove as if she were trying to speak.

LAP DI SSOLVE OVER HER FACE:

SPECI AL EFFECT SHOT. An arny of gigantic, thin, angular cats
mar ches up fromthe back of the screen until their weird
shapes, and glow ng eyes fill the entire screen fromfranme
to franme. Then through their ranks cones stal king a kni ght
in chain armor with ragged grave cerenents for cloak and
tabard. He is unearthly tall and, as he wal ks forward, it
is as if a statue were noving. It is the sane figure we have
seen on horseback as King John of Serbia. The face under the
crowned helnet is in darkness. Wen he cones up close, this
darkness is divided and reveals the face of Dr. Judd.
Suddenly, and with a savage novenent, this knightly figure
draws his sword. It cones flashing fromthe scabbard and
instantly changes, to an enornous Yale key on a ring. The
key grows constantly larger, blotting out everything el se
fromthe screen. Over this sequence is the nmusic of "Berceuses
du Chat" in the softer portions of the nelody we hear
constantly the repetition of Judd' s suggestions:

JUDD S VA CE
(over EFFECT SHQOT)

Go | oose evil upon the world -- a
psychi c necessity —a desire for
death-- to |loose evil --a desire for
death -- to |oose evil —a desire
for death ---

We LAP DI SSOLVE BACK to Irena's face in such a manner that
it seens this enornous key were pressing down upon her in
her sl eep.

DI SSOLVE:
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EXT. PANTHER CAGE - PARK - DAY

Alight rainis falling. Once nore the keeper is singing to
hinmself in his nasal voice as he pushes chunks of neat in

for the beast. He | ooks up to see Irena standing at the guard
rail and smles at her.

KEEPER
Good afternoon, nm'am

| RENA
The animals nmust | ove you. You feed
them so pronptly...the sane tine
every day. One could set one's watch

by you.

KEEPER
Thank you, ma'am It ain't that the
animal s |i ke nme, though. | tell you,

they'd just as | eave have ne for
their dinner, even if they was to
get everlasting dyspepsi a.

| RENA
(1 aughi ng)
| don't think they'd find you
i ndi gesti bl e.
This strikes the keeper as being very anusing. He chuckl es

to hinself and absent-m ndedly noves on to the next cage.
I rena | ooks at the door O the panther's cage.

THE KEY to the panther's cage has been left in the | ock again
by the keeper.

BACK TO SCENE, Irena | ooks around her, making sure that no

one is near enough to see her. Very quietly she opens the
little gate, takes out the key and slips it in her purse.

She steps back onto the pronenade, closing the gate behind
her. The keeper | ooks up; he is still chuckling. Irena smles
and | ooks toward the black panther.

CLOSEUP of the black panther's face as the beast stares at
her .

Dl SSOLVE:
| NT. FLECKER MUSEUM - MODEL SHI P EXHI BI' T - N GHT
CLOSEUP of a grinning cat's face which adorns the bowhead,

the end of the tinber projecting at right angles fromthe
bow of a nodel ship.

( CONTI NUED)
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CAMERA DRAWS BACK for CLOSE SHOT of Irena | ooking at the

ship nodel. It is the "Royal Harry, 11 progenitor of the m ghty

British fleet. But what obviously holds Irena's interest is
the cat's face. She is fascinated.

THREE SHOT - Alice and Aiver in the f.g.and Irena in the
b.g. Alice and Aiver are engrossed in their exam nation of
a frame nodel of the privateer, "Swallow'. They nove over to
t he next, nodel, which brings them beside Irena. Alice stops
and | ooks at Qi ver.

ALl CE
|'mafraid this is dull for Irena.

I rena, aroused from her absorption in the quaint cat face on
the "Royal Harry," cones to herself with a start. Qdiver
t akes her el bow.

OLlI VER
Look, darling, there are sone
beauti ful noderns upstairs. Wiy don't
you take a | ook at thenf

| RENA
| like these little boats. | want
to be with you.
(looking up at diver;
pouti ng)
Don't send ne away.

OLlI VER
(gently and lightly)
We're not sending you away. W just
don't want you to be bored.

Irena | ooks at him Her nood changes, as she feels that
perhaps they do want to be rid of her. She wal ks off.

QLI VER
(calling after her)
We'll neet you in the main |obby in

an hour.

Alice's attention is attracted by a set of |ine draw ngs.
She turns to them

ALI CE
Alie, look! Line draw ngs of the
"Anerical"

They begin to exam ne the draw ngs,
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I NT. MUSEUM CORRI DOR - EGYPTI AN ROOM - NI GHT

| rena paces the nuseum corridors. She wal ks al one, the CAMERA
TRACKING with her. A sullen look is on her face and her

lips are heavy with sul kiness. She passes a showcase filled
wth terra cotta figurines of the cat-headed goddess,

Bubastis. She only glances at them as she passes. Her stride
| engt hens with her growing anger. At the end of the aisle

she stops still and | ooks up.

As SHOT fromlIrene's VIEWPO NT, | ooking up, we see a towering
effigy of the goddess Bubastis, carved into a black basalt
caryatid. The huge cat head is supported by a lovely, slim
wonen's neck, rising fromrounded, fem nine shoulders. The
goddess gazes down at Irena fromblind, enigmatic, cat's
eyes.

Irena, as she | ooks up at this dread goddess of the noonday
sun, seens to reach a resolve. Her expression grows grim
resolute. She turns, and wal ks qui ckly away.

I NT. MAIN LOBBY - MJUSEUM - NI GHT

| rena wal ks through the main | obby toward the exit door.
She pauses for a nonent beside a greet bronze statue of a
purma | eaping on a frightened horse, and | ooks toward the
ship exhibit room

I NT. MODEL SHI P EXH BI T ROOM - MJSEUM - NI GHT

As SHOT fromthe | obby, fromlrena' s VIEWPO NT, with the
bronze statue of the puma and the horse in the f.g. W can
see Alice and Aiver within the exhibit room wth their
backs turned, closely Inspecting a ship nodel.

I NT. MAIN LOBBY - MJUSEUM - NI GHT

SHOOTI NG t hrough the intricacies of the puma-and-horse statue
at Irena, who | ooks a nonent at Alice and Aiver, then turns,
and wal ks out of the buil ding.

Dl SSOLVE:
EXT. ALICE' S HOTEL - NI GHT

A cab drives up in front of the hotel and Alice gets out.
She waves good-bye to Aiver, and the cab drives off with
him She turns and enters the hotel. The streets are still
wet. Just as Alice is passing through the door, another cab
drives up. Irena gets out. She pays the driver, and the
cab noves off. |Irena stands for a nonent irresolutely under
t he mar quee.
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I NT. ALICE'S HOTEL, - LOBBY - N GHT

Alice, striding cheerfully across the | obby, stops at the
desk, where a young bl onde desk attendant is stationed.

ALl CE
Could I have the key to the sw nm ng
pool ? .

BLONDE

O course, dearie.

The attendant gives Alice the key. Alittle black kitten
suddenly junps up onto the desk top. Alice picks it up and
hol ds it agai nst her cheek.

AL| CE
What a darling kitten
BL ONDE
Yeah. It's one of four. M nou had

'em about a nonth ago.

Alice laughs and putting the kitten down on top of the desk,
starts toward a stairs where there is a placard marked "TO
THE SW MM NG POOL" the kitten junps down fromthe desk top
and starts after Alice. The blonde | eans over the desk.

BL ONDE
(calling out)
h, dearie! Wen you get through
don't forgot to turn off the |ight,
will ya?

ALI CE
| won't forget!

She starts down the stairs. The little kitten follows her.
The desk phone rings, and the bl onde picks it up.

BLONDE
(on phone)
Hull o...Ah, gee -- | can't tonight.

| got Civilian Defense work... Yeah.
As | was saying to Brenda, them Japs
and Nazis is whittling down ny soci al
life.

EXT. ALICE' S HOTEL - NI GHT

Irena is walking irresolutely back and forth underneath the

i ghted marquee. Suddenly, she seens to conme to sone deci sion

and wal ks up the lighted steps toward the entrance
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I NT. ALICE'S HOTEL - LOBBY - N GHT

The desk clerk is still talking over the phone as Irena cones
quietly up to the counter. The bl onde gl ances up and sees
her.

BLONDE
Just a mnute, dearie.
(1 ooking up, to Irena)
Yes?

| RENA
Ils Mss More in?

BL ONDE
She just went downstairs to the
SW nm ng pool .

| RENA
Wuld it be all right if I went down
to see her?

BL ONDE
O course, dearie. Ri ght down them
steps there.

| rena nods and goes toward the steps. The bl onde picks up
t he phone again and conti nues.

BLONDE
As | was sayin' to Brenda..

QUI CK DI SSOLVE:
I NT. LOCKER ROOM - ALICE S HOTEL - N GHT

Alice is standing in front of her |ocker, drying herself
with a big towel. She has just come out of the pool. The
door to the plunge is open behind her, but she has turned
out the lights and it is dark within. There is only the
single light gleamng in the | ocker room Alice renoves her
wet bat hing cap and shakes her hair out. She puts on a
chenill e wapper over her bathing suit and goes toward the
door. She starts to turn out the lights in the | ocker room
but renmenbers the kitten. She | ooks around and sees the
kitten.

CLOSE SHOT of the little black kitten. It is standing on
the threshold, |ooking up toward the stairs. |Its tiny ears
are raised, |istening.

SHOT of Alice, as she |looks fromthe kitten toward the stairs.

( CONTI NUED)
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SHOT of the stairway, as Alice sees it. A shaft of |ight
conmes down the stairs. The rest of the stairway is in
darkness. No one is on the stairs.

CLOSE SHOT of the black kitten. Its back begins to arch.
Suddenly it turns, scanpers through the | ocker room | eaps
up the wall, clanbers over the top sill of the half-opened
w ndow, and drops into the areaway.

Ali ce shrugs her shoul ders good-hunoredly. She turns out
the lights in the | ocker roomand steps toward the entrance
door. She pauses as she hears sonet hing ahead of her and

| ooks up, trying to peer into the darkness.

SHOT of the hallway, as Alice sees it. It is in shadow.
Over the scene is the sound of padded feet on pavenent.

Alice starts toward the hall. A snarl sounds in the darkness
ahead of her. She pauses, rooted in panic, as the slow,
stealthy tread of feet starts again. She |ooks toward the
stairs.

Alice, with terror in her eyes, | ooks into the darkness.

The | ocker room SHOOTI NG toward the door, as Alice sees it.
Al'l is blackness.

Alice takes a step backward. She | ooks behind her, and pauses
an instant. She turns, flings off the robe, throws it toward
sonething in the bl ackness, and races through the | ocker
roomtoward the pool. W hear the splash of her dive.

I NT. PLUNGE ROOM - ALICE S HOTEL - N GHT

SHOT of Alice in the pool, as she swns rapidly out to the
center. Behind her there is a frustrated snarl of rage, the
sound of fanged teeth ripping, sharp claws snagging into
cloth. Alice reaches the center of the pool and treads water.
Around the edge of the tank she can hear her pursuer begin
to run wth bounding steps along the tiles. Then there is
silence. Alice |ooks about her in the quiet darkness. Her
eyes try to peer into the shadows. Her whol e expression is
one of taut, alnost hysterical panic. She |listens closely.

CLOSEUP of a little wave of water, as it slaps against the
side of the tank.

Alice, as she hears the water, afraid that the thing may

have slipped into the pool. She |ooks around her in terror.
She begins to scream Her cries race around the enpty room
echo back at her fromthe dark end of the pool, and are thrown
back at her fromthe high, beanmed ceiling.

( CONTI NUED)
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SERI ES of THREE QUI CK SHOTS, over which are the echoes of
Alice's voice scream ng for help.

First, the enpty dark room
Then, the bl ack surface of the pool.
Then, the high, beaned ceiling.

SHOT of Alice, as she thrashes about in the water, scream ng,
the sound track filled wwth the sound of her voice and the
nmocki ng echoes.

I NT. ALICE'S HOTEL - LOBBY - N GHT

The bl onde, still telephoning, hears the cries for help. She
slams up the receiver and runs out from behind the desk.

BL ONDE
Ms. Hanson! M's. Hanson!

M's. Hanson,,a buxom Scandi navi an, cones running into the
scene.

MRS, HANSON
P3r barmhertighetens skull ..
(breaks off, hearing
the cries)
Kom nmed skynda.

Ms. Hanson and the blonde run toward the stairs and start
down t hem

I NT. PLUNGE ROOM - ALICE S HOTEL - N GHT

Alice's voice is gone. Her strength is ebbing. She paddles
weakly around in the water. There is a sharp shriek and the
roomis flooded with light. Alice looks, in the direction of
the netallic click.

SHOT of Irena, as she stands by the electric switch, dressed
i mmacul ately as Alice had | ast seen her, calm poised.

| RENA
VWhat |Is the matter, Alice?

SHOT of Alice as she stares back at I|rena.

M's. Hanson and the bl onde cone running down the stairs crying
i n unison.

MRS. HANSON
Vad fattas, M ss Mbore...

( CONTI NUED)
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BLONDE
Gee whiz, dearie, you all right?

Alice, glancing toward Irena, has recovered her poise. She
expl ains | anely.

ALl CE
It's nothing. It was dark down here.
Ms. Reed, com ng in unexpectedly,
frightened nme. I"'mterribly sorry.

SHOT of Irena, as she smles at the wonen, and then | ooks
back toward Alice.

M's. Hanson and the bl onde breathe sighs of relief, and start
back toward the stairs.

MRS. HANSON
(to herself)
Jag ar glad att allt & v& bestSlt
med er.

Alice has no desire to be left in the sane roomwi th Irena
al one and she calls out to the wonen.

ALI CE
Don't go. I'mcomng right out.

She starts swinmng toward the edge of the pool.
SHOT of Irena, as she snmles and starts toward the stairs.

Alice and Irena. Alice has taken hold of the edge of the

pool . Irena bends down, smling.
| RENA
|"msorry | disturbed you, Alice. |
m ssed you and AQiver. | thought you
m ght know where he is.
ALl CE
W | ooked for you at the nuseum
You'll probably find himat hone.
| RENA
(rising)
|f you don't mnd, then, I'Il run

on.
82 I NT. LOCKER ROOM - ALICE S HOTEL - NI GHT

I rena goes up the stairs. As Irena disappears up the stairs,
Alice cones in fromthe pool

( CONTI NUED)



82

83

76.
CONTI NUED:

ALI CE
(to the bl onde)
Wul d you get nme ny robe? | left It
over there.

The bl onde picks it up and examnes it. She | ooks up with
genui ne amazenent on her face.

BLONDE
Why, honey, it's torn to ribbons!

Alice | ooks at the robe, taking it in her hands.

| NSERT -- THE TORN ROBE in Alice's hands. It is literally
cut to shreds.

BACK TO SCENE. Alice | ooks down at the robe thoughtfully,

DI SSOLVE

| NT. SMALL ALCOVE OFF LOBBY - ALICE S HOTEL - N GHT

This is a small,fem nine roomof the type to be seen in
wonen's hotels, where the guests may receive gentl enen
callers. Alice is seated on a sofa, snoking a cigarette. Dr.
Judd is beside her. H's hat and coat lie on a near-by chair

ALl CE
Thank you for comng at so late an
hour, Dr. Judd. | phoned you because
| amtroubled. | think you can help
ne.
(pauses and | ooks at
hi m cl osel y)

How much do you bel i eve about the
cat peopl e?

JUDD
The cat people? The story Ms. Reed
told me?
Al'i ce nods.
JUDD

| believe, ny dear Mss Myore, exactly
what | told Ms. Reed. The story is

a product of her own fears, her own
overwor ked i magi nati on.

ALI CE

VWhat would you say, Dr. if | were to
tell you that believe Irena's story?

( CONTI NUED)
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JUDD
Yes?

ALl CE
Twi ce | have been foll owed by
sonet hi ng that was not hunman,
sonething that attenpted to take ny
life. | believe that was the cat
formof Irena.

JUDD
Way should she wish to harmyou?

Alice |ooks at hima nmonent. She determnes to tell himthe
truth.

ALI CE

(very quietly)
Because | amin |ove with her husband. -

Judd is highly amused. He chuckles to hinself as he settles
back in the sofa.

JUbD
Oh, ny dear M ss Mdore, the story
grows nore and nore charm ng. And
sinpler all the time, too. You are
both victimof fear. Ms. Reed fears
the past and you fear the present.
Ms. Reed has a very strong
i magi nati on, and you have an equally
strong consci ence.

ALl CE
| amnot a victimof fear, Dr. Judd.
The danger that threatened ne was
very real.

JUDbD
(shaki ng his head)
You di sappoint nme, M ss Moore.

Alice looks at his smling face. Quietly she reaches down
besi de her and brings forth the torn robe.

ALI CE
Here is ny robe.

Judd exam nes the robe. The smle fades fromhis face. He

| ooks up at Alice's serious expression and shrugs his
shoul ders. He gives the robe back to her. Both rise.

( CONTI NUED)
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He twists the top of his stick and pulls out a
He smles at Alice.
Wth a little shrug, he pushes the dagger

rapier.

JUDD
To understand this, | would first
have to hear Ms. Reed's version of
the story nyself. That should be a
nost interesting interview

ALI CE
| shouldn't advise you to see her
al one.

JUDD
Do you think | amafraid of so
charm ng a | ady?

ALl CE
| know you don't believe ne, Doctor
but you nust be careful

JUubD
(1 aughi ng)
You want nme to carry sone neans of
protection —a gun, perhaps, wth a

silver bullet...is that what you
mean?
ALI CE
(amused in spite of
hersel f)

I f you're lucky enough to have one.

JUDD
(smling; lightly,
not gravely nenaci ng)
O course, this isn't silver...

and with a bow starts to | eave the room

Alice | ooks down thoughtfully at the torn robe

her

hands.

JUbD
Good night, M ss More.

She nods to himin
back

78.

short, steel
di sm ssal
into the cane,

she holds in

FADE QOUT:
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FADE | N:
| NT. DRAFTI NG OFFI CE - DAY

Alice stands for a nonent before the tel ephone. In back of
her, diver can be seen working at the desk. She turns, half

| ooks at hima nonment, and then, picking up the phone, starts
to dial.

I NT. IRENA"S LI VI NG ROOM - DAY

Irena is working at her drawi ng table. She has on her snock.
The tel ephone rings, and Irena picks it up. In the b.g, the
enpty bird cage swings in the cold winter sunlight.

| RENA
Hel | o.

(alittle, frown, as
she recogni zes the
voi ce))

Alice?

| NT. DRAFTI NG OFFI CE - DAY

ALI CE
(i nto phone)
| didn't sleep | ast night, Irena.

| RENA" S VO CE
(over phone)
Oh, darling...

Al'i ce pauses for a nonment, |ooking over at Aiver. Then she
turns back to the phone, and the blunt truth conmes boldly
fromher |ips.

ALl CE

You hate ne, Irena, don't you? You
hate me so nmuch that tw ce you have
tried to kill nme, haven't you?

(pausi ng, then

cont i nui ng)
That night on the Transverse... again
| ast night in the sw mm ng pool...that
was you, wasn't it?

I NT. RENA'S LI VI NG ROOM - DAY
The smle, the i nnocence have left Irena's face. A | ook of

dread horror takes their place. She |eans against the table
for support. Her tone is inploring.

( CONTI NUED)
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| RENA
(i nto phone)
Don't say that, | don't renenber
last night. | don't renenber. It

isn't true. You nustn't say it!
| NT. DRAFTI NG OFFI CE - DAY

Alice realizes by Irena's desperate tone that Irena in her
human formis entirely ignorant of what she may do in sone
ot her gui se.

ALl CE
(i nto phone)
| am sorry, Ilrena.

She hangs up and turns around, | ooking at Aiver, draws a
deep breath and starts back to her desk.

I NT. RENA"S LI VI NG ROOM - DAY

| rena pl aces the phone back on the desk. She | eans forward,
one troubl ed hand, brushing the hair back from her forehead.
In the b.g. the enpty bird cage fills the scene. The sun
throws the shadows of the bars across her face. Irena cones
to a decision, rises, and throwing on a fur coat over her
snock, | eaves the apartnent.

Dl SSOLVE:
I NT. DR JUDD S OFFI CE - DAY
CLCSE SHOT of Judd at his desk.

| RENA' S VA CE
Help ne...help ne...

Judd | ooks in her direction calmy through the arch of his
j oi ned fingers.

JUDbD
You say you have | apses of nenory
for which you cannot account...they
are becom ng nore frequent...and you
are afraid. ..

TWO SHOT of Irena and Judd. She is |ooking at himinploringly.

| RENA
Help ne. ..

( CONTI NUED)
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JUDD
| cannot help you. You are not
truthful with ne.

| RENA
But | am | have told you everything.
| have not |i ed.

Judd cones around the desk to stand beside her, bends down
and pl aces his hand on her shoul der.

JUDD
Do you sincerely believe that if
your husband were to kiss you, you
woul d change into a cat and rend him
to bits?

| RENA
(1 ooki ng down)
| don't know...l amonly afraid..

JUDD
(bondi ng cl oser)
And if | were to kiss you?

| RENA
(movi ng away from him
so that his hand
falls from her
shoul der)
| don't know, | only know that I
should not |like to be kissed by you.

Dr. Judd seats hinmself on the edge of his desk

JUDD

(as he | ooks intently

at her)
My dear Ms. Reed, sonetines, in ny
prof ession, there conmes a contest of
wi |l between the doctor and his
patient. The patients are clever...oh,
very clever...and they can fool the
doctor...sonetinmes. You are very
cl ever and, perhaps you enjoy this
little gane you are having with ne.
But, in the end, I wll discover
your secret.

( CONTI NUED)
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| RENA
(desperatel y)
Dr. Judd, believe ne...|l beg you to
believe,nme. | have no secrets.
have told you everything. | have not
lied to you. | need your help.
JUDbD

| cannot help you when you refuse to
confide in me. But | can warn you
These hal | uci nati ons approach insanity
—this nonsense about M ss More- in
the park and at the swi nm ng pool —
it is a deterioration of the mnd —
the escape into fantasy —and it is
dangerous —He | eans forward and shakes
his forefinger before her face.

JUDbD
At this nmonment | could go before n
board and have you put away for
observati on.
(his voice drops to a
confidential tone)
You are that close to real insanity.

For a nmonment they face each other, and frightened.
I rena i s shaken

JUDbD
| cannot help you. You can only help
yoursel f. You keep going back to the
mad | egends of your birthplace. Forget
them You surround yourself w th cat
objects —pictures —get rid of them
Lead a normal life.

He rises, puts his arm about her shoulder, and starts |eading
her toward the door. At the door Irena | ooks up at him

| RENA
(softly)
For the first time you have been
kind to ne.

JUDbD
It is because you interest ne.

As lrena wal ks out, he stands at the door watching her.

DI SSOLVE:
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I NT. 1 RENA"S LI VI NG ROOM - NI GHT

Aiver and Irena are sitting at a little table drawn up before
the fireplace. They have finished dinner. Only the enpty
dessert plates and the enpty dem tasse cups renain. The fire
is burning bright, but low Above the mantle is an enpty
space. The Goya has been renoved. Later, as the CAVMERA SHI FTS,
we Wil notice that the Gandville drawi ngs and t he panther
screen have al so been taken away. Aiver is |ooking down at
his enpty coffee cup, lost in thought. Irena is watching

hi m

| RENA
Aiver?

A iver does not | ook up.

| RENA
|'ve been to Dr. Judd.

Aiver looks up Irena looks first at him then at the enpty
space where the Goya had hung. He foll ows her gaze and notices
that it is no longer there. They | ook at each other.

| RENA
| am no | onger afraid.

Aiver | ooks at her very thoughtfully; then he rises and
starts around the table toward her. She rises expectantly,
alnost as if preparing herself for his kiss. She stands
smling. A step away from her he stops.

CLI VER
Listen, Irena -- | had hoped - things
have changed.

Irena still smles at him but there is nore inquiry than
invitation in her smle. Aiver finds the words he wants to
say and says themw th blunt sinplicity.

QLI VER
| don't love you, Irena. | |ove
Alice. |I've always |oved her, but |
didn't knowit. | had to |learn maybe
through this marriage of ours --
what love was. | didn't want to
tell you this. But now, you see,
have to. It's too |ate.

CLOSEUP of Irena. diver's words.

She has tears in her eyes as she echoes

( CONTI NUED)
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| RENA
Too late ---
Irena and diver.
QLI VER
It's no one's fault...neither yours,
nor mne. |'msorry we've caused

each ot her unhappi ness. ..

| RENA
(looking tip at him
You gave ne happi ness.

She sinks down on the edge of the sofa. diver faces her.
It is obvious that he is trying to be very practical and
matter of-fact. He takes this attitude froma sense of

ki ndness.

QLI VER
There seens only one decent thing
for me to do -- I'lIl give you a
divorce. Believe ne, it is better
this way.

| RENA

Better? Better for whon?
(she pauses, averts
her face and then
says brokenly)

| am being |oft al one.

CLOSE SHOT of diver. Her words have affected himgreatly.
He tries to say sonething but Is struck by the futility of
anyt hing he can say and does not speak. (Note to director:
| f necessary to get over this thought, you mght |ot him

start and swallow the word "lIrena" as if he were going to
say nore.)

I rena. She | ooks at him As she | ooks, her npod changes;

anger cones to her face and it is alnost as if with this

fl ood of anger, her grasp on reality and sanity rel axed.

Al t hough her voice lowers, it gains in intensity. (Note to
director: There are a great many "s" sounds in the follow ng
speech and, if possible, they should be enphasized so that

we can al nost hear the spitting of a cat in her voice. The

wor ds between should be held in | ow key. The facial expression
is tense and presages the immobility of her face in the com ng
scene with Judd.)

| RENA
Speak.
( MORE)

( CONTI NUED)
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| RENA ( CONT' D)

You can't speak -- there's nothing
you can say. There's only silence.
But | love silence — | |love

| onel i ness -

Irena and Aiver. He kneels down beside her alarned by her
tone and very concerned. Irena turns away from hi m hidi ng
her face In the back of the sofa. Her two hands rest on the
back, stiffly, clawlike.

| RENA

(in the sane | ow voice

but growi ng nore

i ncoherent as she

goes on)
| don't care. | amnot a woman. |
can feel fierce pleasures a woman
never knows.

She grows conpletely incoherent, pouring forth torrentially
t he nmeani ngl ess words.

| RENA
In nme --- they are in nme --- their
warnmth --—their strength—their
softness -- lonely —dark —silent —

sil ent.
A iver bends close to her and shakes her shoul der.

QLI VER
Irena —you're talking, |ike an insane
woman.

Irena fights for self-control. W can see her fingers dig
deep into the uphol stery. Then her voice cones, throaty and
vibrant with attenpted control.

| RENA
Pl ease --- please go.

A iver |ooks at her, concerned, reluctant.

| RENA
| want you to go —go —pl ease, go.

Aiver gets up hesitantly and goes toward the door. He | ooks
back, sees her tensely quiet on the sofa, picks up his hat
and coat, |ooks again, his face show ng worry and concern.
Finally he | eaves, closing the door softly behind him
Irena’'s two hands rip downward, the nails slashing the thin
fabric of the sofa covering.

( CONTI NUED)
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Aiver is dialing a nunber. There is a tense | ook of urgency
on his face. He gets a response.

OLl VER
Dr. Louis Judd, please.

FADE QOUT:
FADE | N:
I NT. SALLY LUNN S TEAROOM - DAY

We open the scene with a CLOSE SHOT of the kitchen door as

it opens outward into the restaurant. It is held open for a
moment as Mnnie, the waitress, gets her tray through. On

the back of the door, a placard reads: PUSH THE CH CKEN GUMBO
TODAY Sal |y Lunn, Manager Through this door M nnie cones,
bearing a tray on which is a piece of apple pie, a dish of
Bavari an cream another of Roquefort cheese, and three cups
of coffee.

CAMERA PANS with her as she proceeds across the restaurant
with mncing steps. She is followed by a | arge, sinuous bl ack
cat. Mnnie cones up to a booth in which Alice, diver and
Dr. Judd are seated.

M NNI E
Bavari an creanf?

Aiver indicates Alice's place.

M NNI E
Roquefort ?

AQiver indicates Dr. Judd.

M NNI E
And you get the apple.

She serves the three cups of coffee and retires with the
cat, tail aloft and proudly waving, pacing behind her. Judd
resunmes a conversation that has obviously been interrupted
by the waitress.

JUbD
| have pointed out two alternatives,
M. Reed. Either have her put away
for observation and restraint or
have your marriage annull ed.

ALl CE

It's tough for Aiver either way,
Doct or.

( CONTI NUED)
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JUbD
As a psychiatrist | should recomrend
t hat you have her put away.

He | ooks first into diver's face and then into Alice's.

JUDD
As your friend, however, | have much
nore reasonabl e advice to offer.
t hi nk you shoul d have your marri age
annulled. In this way you are free
of responsibility. You two could
nmarry.

ALI CE
And if lIrena is sent away?

JUuDD
The law is very explicit. One cannot
di vorce an i nsane person.

CLI VER
If she's not well, | amgoing to
take care of her.

ALI CE
(1 ooking at diver)
It's the only right thing.

JUDD
(shruggi ng)
As you will. | shall have the
commi t ment papers drawn up and arrange
an interviewwth Ms. Reed tonight
at her apartnent. Let's say 6 o' cl ock?

Aiver and Alice nod agreenent.
DI SSOLVE QUT:
93 I NT. RENA"S LI VING ROOM - NI GHT

The ornolu clock on the mantel indicates that it Is now 7:30.
It rings, the half hour. The apartment is as we first saw
it; all the pictures are back; the screen is up. Alice has
just taken a record off the phonograph. Now she puts on
another one. It is the Berceuse. Aiver stops the machine
and takes off the record with an apologetic smle.

CLl VER

Let's not play that.
( MORE)

( CONTI NUED)
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QLI VER ( CONT' D)
(1 ooking at his watch)
| don't think Irena's comng. W've
wai ted an hour and a half. | don't
think she Intends to cone. She's
probably wal king in the park.

SHOT of Judd as he rises and picks up his coat, hat, and
gl oves.

JUDbD
Perhaps it |Is useless to wait.

He | ooks at his wal ki ng sti ck.
| NSERT -- JUDD S WALKI NG STICK resting on the sofa.

BACK TO SCENE. Judd smles and quietly pushes the stick
down under the cushions.

WD SHOT - diver and Alice.

ALl CE
Let's get back to the office, Alie.
We've had a terribly brokenup day.
There's lots of work to be done.

OLl VER
Suits ne.

| NT. HALLWAY QUTSI DE | RENA' S APARTMENT - NI GHT
Alice and Aiver have just started down the stairs.

Dr. Judd pauses to strike his forehead with his gl oved
fingertips.

JubD
How stupid! | left my wal king stick
in the apartnent.

QLI VER
"1l get it for you.

JUDD
(stopping Aiver)
No, no. It is ny fault. Gve ne the
key. | shall only be a nonent.

Aiver gives Judd the key; Judd starts down the hall.

SHOT of Judd, as he opens the door to Irena's apartnment and
goes in.
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I NT. 1 RENA"S LI VI NG ROOM - NI GHT

Judd crosses the roomin the half-light, having left the
door to the apartnment open. He picks up his wal king stick
fromunder the pillow, and starts back

CLOSE SHOT of Judd at the door. He takes the key out of the
| ock.

| NSERT -- JUDD S HANDS, as he slips the latch off the I ock.
BACK TO SCENE. Judd lets hinself out, closing the door
| NT. HALLWAY QUTSI DE | RENA' S APARTMENT - NI GHT
Judd rejoins Aiver and Alice. He returns the key to diver.
JUDD
(smling)

Thank you so nmuch. | should be quite

| ost without my wal ki ng stick.
He | ooks at Alice. They start down the stairs.

Dl SSOLVE:

| NT. DRAFTI NG OFFI CE - NI GHT
Alice and Aiver have turned on the light in the office.
Aiver is sitting dowmn at the desk, a thoughtful [ook on his
face. Alice has taken off her coat, and is just renoving her

hat. As she pats her hair into shape, she gets a | ook at
Aiver's face. She cones over to himand touches his arm

ALI CE
Don't worry, Olie. It'lIl come out
all right. It nust.

He turns and snmles at her, John Paul Jones, the office
cat, wal ks across the drafting table in front of Alice, junps
down and crosses to the door. He scratches to be |let out.

ALl CE
(as she goes to open
t he door for him
Al right, John Paul -- | don't ask
guestions ---

She opens the door. John Paul passes through with dignity,

and Alice returns to her drafting table, |eaving the office
door slightly ajar.

( CONTI NUED)
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QLI VER
Let's get to work.

He picks up a list of nmeasurenents and starts readi ng them
out.

OLl VER
Three and a quarter.,.

ALI CE
(picking up the batten
reporting the
measur enent )
Three and a quarter...

Dl SSOLVE:
98 | NT. DRAFTI NG OFFI CE - NI GHT
AQiver has reached the end of the list, the | ast nunber.

He calls out.

OLlI VER
And one and three eighths!

ALl CE
(repeating, as she
bonds the batten
i nto shape)
And one and three eighths!
(1 ooking up at diver)
Ther e!

She smles at Aiver, who returns her smle, the tel ephone
rings. Alice reaches for it.

ALl CE
"1 get it.
(l'ifts the receiver)
Hel | o.
(there I's no response;
she repeats)
Hel l 0. .. hell o!

Fromthe other end of the line there is a little click as
the receiver is hung up. Alice |ooks at Qi ver.

ALI CE
They hung up.

She puts the receiver back on the cradle and pushes the phone
asi de.

( CONTI NUED)
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Suddenly she renmenbers anot her eveni ng when the tel ephone
had rung. .,

ALI CE
(thoughtfully)
That's funny.

OLl VER
What ?

ALI CE

It happened once before |ike that.
The tel ephone rang. | answered.
There was sonmeone on the other end
of the line; | could al nost hear
themlistening. And then there was
alittle click, as they put up the
receiver. That was the night | was
foll owed on the transverse..

(1 ooks at diver and

takes his sl eeve)

Aiver...
QLI VER
VWat is it, Aice?
ALI CE
Let's get out of here, I'mafraid.
He | ooks at her.
ALI CE
That was Irena...|l know it was Irena

who called. She could call from
downstairs. She may be on her way
up now.

A iver | ooks at her grimy and reaches for his hat and coat.

QLI VER
Your things.

She quickly gets into her coat and hat and picks up her
pocket book. diver puts his hand on the light swtch.

OLl VER
"Il have to turn out the |ights
from here
Alice | ooks ahead.

SHOT of the door into the hall, fromAlice' s viewoint. The
door is open, and one can see out into the dimy it hallway.

( CONTI NUED)
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TWD SHOT of Alice and Adiver. She takes his arm

ALl CE
The door's open. W can see to get
out into the hall.

OLl VER
"Il switch off the table |ights as
we go.

Aiver turns out the light, and together they start toward
the door, the CAMERA MOVING with them Qdiver turns out the
under-lit table lights. Halfway across the room Alice stops,
her fingers clenching in AQiver's sleeve. There is n soft,
metallic click as of a door closing. They look In the
direction of the sound.

SHOT of the door. It is closed.
TWD SHOT - Alice and diver.

ALl CE
(turning to him
It's shut now. Just a mnute ago it
was open.

They go to the door, diver reaches out and turns the knob;
then he turns to | ook at Alice.

OLl VER
It's | ocked.

Alice seizes his arm |In the darkness, to one side of them
there I's a sound like a snarl. Instinctively diver and
Alice step backward, away fromthe sound in the dark.

The CAMERA MOVES with them They bunp into a desk, grope
their way around It. Fromthe darkness following them there
is a whisper of light, padded feet —a delicate tick, tick

of claws scraping the floor. Alice bunps Into the glassy

col dness of the water cooler, gasps in fright, arid pushes

it away fromher. There is a crash, the sound, of gl ass
breaki ng, and then the throaty gurgle of water spilling out
onto the fl oor.

It is silent then. Alice and Aiver are creeping back down
between a row of filing cabinets. Now there cones again,
pursui ng them the whispering tread of soft paws. Alice and
A iver are against the further wall now. Alice is pushed
behind Aiver, her back against the wall. Panic-stricken,
she begins to whinper with restrai ned hysteria. Her nerves
are cracking up. Aiver tightens his hold on her wist. A
cold sweat breaks out on his forehead.

( CONTI NUED)
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He reaches in his pocket, and pulls out a book of matches.
He lights one. It throws a faint glow around them Shadows
flicker across their faces. Behind themthe match |ight
dimy reveals the letters "Project No. 457." They peer into
t he darkness.

SHOT of the dark, shadowy room

Alice is sobbing with fright, trying to restrain her fear,
so that the sobs, when they cone, are the nore terrifying to
hear. diver calls into the darkness.

OLl VER
Irena...lrena. ..
(the match |ight begins
to flicker)
I rena. ..

The match light dies. He lights another and pushes the book
of matches into Alice' s hands.

QLI VER
Keep lighting them

Alice lights a match, the scene is brighter.

OLl VER
Leave us, Irena. Leave us.

SHOT of the darkness before Alice and diver.

AQiver's match light flickers out before Alice's match al so
goes out, diver |ooks up to one side.

CLOSEUP of a T-square hangi ng beside himon the wall.

As Aiver reaches up to got the T-square, Alice's match |ight
dies. In the darkness, he snatches the T-square Alice |lights
another match. diver has the T-square in his hand and in

the eerie light, a shadowis thrown on the wall above and to
one side of him He leans forward tensely. He speaks with
deep feeling, the nane of God in tones of reverent
supplication

CLI VER
Irena...| beg you, |leave us |In peace.
(pauses)
In the name of God --1Irena.
There is a snarl. The match light flickers out. Again Alice
lights a match. diver leans forward, still gripping the T

square In his hands.

( CONTI NUED)
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The darkness. There is only silence. Beyond, the door stands
open, and one can see out into the hall again.

Oiver takes Alice's hand and starts back toward the hall.
She holds a match in her free hand.

I NT. HALLWAY QOUTSI DE DRAFTI NG OFFI CE - N GHT

Alice and Aiver close the door to the office behind them
and stand in the dimy-lighted hallway. They |ook down the
hal | .

SHOT of the elevator, fromtheir point of view, as it stands
wai ti ng.

Alice takes a step toward the elevator, but diver stops
her.

OLlI VER
Let's go down the stairs.

They turn and go toward the stairs.
| NT. STAI RWAY - OFFI CE BU LDI NG - NI GHT

As Alice and Adiver reach the bottomof the first flight of
stairs, Alice stops, |leans up against the railing, and covers
her face with her hands. diver puts an arm around her.

QLI VER
Don't Alice. It's gone. Everything's
all right. Don't be afraid.

ALI CE
(lifting her face to
his, smling)
"' m not afraid.

He smles, and kisses her lips. They turn and continue down
the stairs.

| NT. LOBBY - OFFI CE-BUI LDI NG - NI GHT

Alice and Aiver come out of the doorway marked "Stairway."
They stop short. Aiver points off.

QLI VER
Look!

TWO SHOT - Alice and Adiver. She | ooks beyond the el evators,

and her fingers tighten on Aiver's arm He follows the
direction of her gaze.

( CONTI NUED)
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SHOT of the revolving door, fromtheir viewpoint. It is
spinning enptily, as if soneone had just passed through.

TWD SHOT - Alice and diver. Alice |ooks about her and then
up at him

ALl CE
Irena's perfune -- strong —sweet..

They go out the revol ving door.
EXT. STREET QUTSI DE OFFI CE BUI LDI NG - NI GHT

Alice and diver stand on the sidewalk. He tries to peer

through the night. There is a heavy ground fog, white and
still. The night is windless and quiet. Alice puts one hand
to her forehead and sways a bit. She forces a grin at him

ALI CE
|'ve got to have a drink

They start off.
DI SSOLVE:
| NT. IRENA'S LI VI NG ROOM - NI GHT

Dr. Judd Is seated in a chair. The phonograph is playing
the music for Irena's song. The phone starts to ring. Judd
| ooks at it. The phone rings again, and he picks it up.

JUDD
Yes?

ALI CE'S VA CE
(over phone)
Dr. Judd?

| NT. TELEPHONE BOOTH - IN A BAR - N GHT

CLOSE SHOT of Alice and Aiver at pay tel ephone. Alice is
speaki ng into the phone.

ALl CE
Yes. We've been trying to get you on
t he phone, Dr. Judd. | called your

hot el .
(pause)
Yes. | know. That's what | want to
tal k about. Are you al one?
(pause)
You had better |eave then.

( MORE)

( CONTI NUED)
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ALI CE ( CONT' D)
She may be on her way back now,
(pause)
She is dangerous, Dr. Judd. | warn
you —Hello. Hello. Dr. Judd. Dr.
Judd are you there?

(pause)
Al'ice hangs up the receiver and turns
to Aiver.
ALl CE
| think Irena just came in. He hung
up on ne.
OLlI VER

(taking her arm as
they start out)
We'll get a taxi!

105 |INT. IRENA"S LI VI NG ROOM - NI GHT

SHOOTI NG PAST Judd, who is putting down the phone, we see
| rena standing, |ooking at him the open door behind her. He
stands up and cones toward her as she cl oses the, door.

JUDD
| kept ny appointnent, late, aren't
you?

Irena continues to look at himwith a calm neasuring stare.
He conmes closer to her, speaking as he noves. In the b.g.

the record still plays Irena's nusic. She |ooks up at him

betrayi ng no enotion. He is beside her. He kisses her hand.

Still no enotion crosses her face. She only | ooks at him
JUDbD

| have never believed your story. |
amnot afraid of you.

He puts his arnms around her, |ooks into her eyes. She does
not struggle, continues only to stare at him He speaks softly
to her.

JUDD
| take you in my arns. You are so
very little...so soft...there is
warm perfume in your hair... your
body. Do not be afraid of ne, Irena..

CLOSEUP of Irena's face, his kiss.

She lifts her nouth to receive CLOSE TWD SHOT of I|Irena and
Judd as he bends to kiss her.

( CONTI NUED)
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They kiss. He draws back fromher, smling, his arns stil
around her body.

CLOSEUP of Irena. This is as imobile, as expressionless a
shot of her face as we can achieve; there is a frightening

bl ankness and vacancy in this face. Then the whol e head noves
forward slowy toward the canera, the expression never
changi ng, not even stirring to breathe.

CLOSEUP of Judd. The smle suddenly fades fromhis face. Its
pl ace is taken by shock and terror.

I NT. TAXI - N GHT

SHOT of Alice and Aiver in a taxi that is racing through
the streets.

I NT. 1 RENA"S LI VI NG ROOM - NI GHT

Judd funbles behind himfor his cane, finds it, and draws
t he dagger out. Beads of sweat stand out on his brow. He
cannot take his eyes off sonmething in front of him

CLOSE SHOT of the panther screen. Silhouetted on it are the
shadows of Judd and some beast-like figure as they fight.
There is the sound of furniture being overturned, snarls of
rage fromthe beast, and the heavy, terrible breathing of
Judd.

ANOTHER ANGLE of the panther screen. The fight is reflected
inits glossy surface. Sonething crashes into the screen,
and it goes over.

EXT. STREET - N GHT
SHOT of a taxi racing through the foggy city streets*
I NT. 1RENA"S LI VI NG ROOM - NI GHT

CLOSE SHOT of the Goya portrait. On the glossy surface of
the painting, tw shadows are engaged in a struggle. W hear
the sound of the struggle o.s.

SHOT of a charmng table lanp. The table on which it is set
is turned over, and the lanp rolls to the floor. The |anp
shade rolls back, and the electric gl obe casts, noving shadows
over the scene.

SHOT of the enpty bird cage swinging crazily. Sonething
knocks it to the floor.
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EXT. I RENA'S APARTMENT HOUSE - NI GHT

The taxi draws up in front of the apartnent, and Alice and
A iver got out quickly.

I NT. IRENA"S ROOM - NI GHT

SHOT of the table lanmp still rolling back and forth, with

| arge, noving, distorted shadows fighting. Sonething crosses
In front of the strong light, conpletely blotting the scene
fromvi ew

I NT. GROUND FLOOR HALLWAY - | RENA'S APARTMENT - NI GHT

Alice and diver conme hurriedly in. diver lets the door

cl ose behind him and they start up the stairs. A man's high-
pitched scream of nortal agony cuts down the stairwell. It
is foll owed by hi deous noi ses, bestial snarls and grow s,

the crash of overturned furniture. Alice and Aiver | ook at
each other; then they start running up the stairs. As they
reach the first |anding, the sounds of snarling and struggle
grow | ouder. There cones one piercing, human shriek of agony
and then quick silence. Again Oiver and Alice pause and

| ook at each other, then continue on up the stairs.

SHOT of the stairs a flight above Aiver and Alice. There is
a shadow on the stairs, noving, black, and stealthily agile.

| NT. STAI RMAY - | RENA' S APARTMENT HOUSE - NI GHT

TWO SHOT - diver and Alice. They are running up the second
flight of stairs.

SHOT of the stairs above them W can see the shadow now
nore clearly. It is Irena. She is com ng down the stairs.
Her fur coat is only half on. One armis in the sleeve; the
other side of the wap is draped about her shoul ders, pulled
across her breast as if she were holding it to hide sone
hurt. She sees Alice and diver below her and noves
stealthily back into the deeper shadows of the stairway.

Alice and Aiver are passing an angle of the stairway where
I rena stands. Neither of them sees her.

CLOSEUP of Irena as she watches them go by. Her eyes are on
diver.

| NT. HALLWAY QOUTSI DE | RENA' S APARTMENT - NI GHT

Alice and diver conme up the stairs. On the stairway, com ng
down from another floor, are two old ladies in faded dressing
robes. Oher tenants have congregated about the open door

of the apartnent.
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| NT. GROUND FLOOR HALLWAY - | RENA' S APARTMENT HOUSE - NI GHT

Irena is on the first floor. She is | ooking up.

| RENA
(calling softly)
Aiver!
| NT. HALLWAY QUTSI DE | RENA'S APARTMENT - NI GHT

TWO SHOT - Alice and Aiver. diver does not hear his nanme
but sensing Irena's presence, he stops, hesitating.

FI RST OLD LADY'S VA CE
VE . Reed! Oh, M. Reed!

AQiver turns in the direction of her voice.
| NT. GROUND FLOOR HALLWAY - | RENA' S APARTMENT HOUSE - N GHT

SHOOTI NG DOMWN the stairwell fromthe upper floor, we see
I rena nmake a gesture of farewell to Aiver and turn away
toward the street door

| NT. HALLWAY QOUTSI DE | RENA' S APARTMENT - NI GHT

Aiver and Alice join the two old | adies and go through, the
doorway of Ilrena's apartnent.

I NT. 1 RENA"S LI VI NG ROOM - NI GHT

As Alice and Aiver step into the apartnent, Alice gets one
| ook at the roomand turns away. diver takes her in his
arms, trying to hide the roomfromher. Over the scene is

t he sound of the phonograph record still revolving with a
nmonot onous, grindi ng sound.

REVERSE SHOT of the apartnment as Alice and Aiver see it.
The room bears the signs of a terrific struggle. Furniture
is overturned, ornanents smashed, the draperies and pictures
torn down. Judd's body is hidden by a chair. Only his |egs,
one pants leg torn, can be seen. O S. is the sound of the
record revol vi ng. '

The two old |l adies push into the room They seem quite pl eased
at all the excitenent.

FI RST OLD LADY
(to diver)
You needn't worry, M. Reed, Sue
Ell en and | phoned the police Just
as soon as we heard the racket.

( CONTI NUED)
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A iver speaks alnost automatically as he starts to |l ook in
the other roons.

QLI VER
Thank you.

The second old | ady stoops and starts to pick sonething
up. The first old |lady stops her.

FI RST OLD LADY
Sue-El l en! You know better than that.
You' re not supposed to touch anything
until the police get here.

SUE- ELLEN
But it's all bl ood.

She poi nts down.
| NSERT -- THE BROKEN SWORD CANE i n Judd' s hand.

BACK TO SCENE. Alice and diver have joined the two old
| adi es and are | ooking down at the broken sword.

ALI CE
We've got to hel p her

OLl VER
(thoughtfully)
She never lied to us.

ALI CE
(taking his arm
Come on.
They slip out of the roomtogether.
EXT. I RENA'S APARTMENT HOUSE - NI GHT

Alice and diver come down the steps, and they start to run
t hrough the foggy night.

EXT. ZOO PROMVENADE - PARK - NI GHT

Irena starts down the pronenade. A white ground fog lies
heavily upon the earth. She pauses for a nonent.

EXT. PANTHER CAGE - PARK- NI GHT

I rena cones up to the cage of the black panther. The pant her
rises and | ooks at her.
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123 I NT. PANTHER CAGE - PARK - NI GHT

REVERSE SHOT - as the panther in the f.g. |ooks out between
the bars at Irena.

124 EXT. PANTHER CAGE - PARK - NI GHT

| rena opens the gate, reaches in her purse and finds the

key. She goes up to the lock in the cage and fits the key

in the lock, turning it. She pauses a nonent and then sw ngs
open the cage door.

CLOSEUP of the panther, doorway.

It is crouched, in the open REVERSE SHOT of Irena. She is
standing facing the panther. Her head is up; her arnms hang
at her side, her hands spread out. Her eyes are w de open.

MED. SHOT of Irena and the panther. The beast snarls once
and | eaps forward. Wth one sweep of a heavy paw t he ani nal
hurls Irena to the ground. Free, he bounds off into the
dar kness.

CLOSE SHOT of Irena. There is a little smle on her |ips.

Her coat has fallen back froma naked shoul der. A piece of

t he broken bl ade of Judd' s dagger protrudes from a bl oodl ess
wound in the shoulder. A thin trickle of blood flows from
the corner of her nouth. She scrabbles with her fingers

agai nst the hard pavenent. Then her fingers relax. She is
dead.

125 EXT. PARK WALL - N GHT

The panther |eaps up on the wall and pauses, then |eaps,
down, boundi ng across the avenue.

126 EXT. STREET - PARK - NI GHT

SHOT of a taxicab speeding along through the fog, with
headl i ghts glaring. Suddenly there is a scream of brakes,

an inpact, a startling scream The cab pulls to a stop,

al nost beside the avenue, and the driver gets out. A policeman
joins him They start running back.

CLOSE SHOT of the dead panther of the policeman's flashlight.
W see it in the beam

127 EXT. PANTHER CAGE - PARK - NI GHT
Aiver and Alice cone to a little space before the cage.

They see a bl ack object lying on the pavenent. Quietly and
cautiously they cross over to it.
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A iver bends down to examne it. Under Irena's fur coat is a
bl ack | eopard's body, the leg and paw in the sanme attitude
her arm and hand had taken, and the broken bl ade that had
once protruded fromlrena's gl eam ng shoul der is now rooted
in the black fur of the panther.

Aiver looks up at Alice, then gets to his feet, takes her
arm and they start to the walk. Sonme few foot away, they
turn back to | ook again at the body.

OLl VER
(softly)
Poor | rena.

They turn off and wal k away, armin arm They are lost to
view in the foggy lumnosity under a street |anp.

FADE QOUT:
THE END
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