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"TIlE CURSE OF TIlE CAT PEOPLE"

Screen Play

by

DeWitt Bodeen

The MAIN and CHEiJIT TITLES are SUPERDIPOSED on a series
of line drawings of elves, small forest creatures, tree
limbs, and other grotesqueries drawn in the delicate,
fanciful, and yet frightening style of Arthur Rackham.
The DISSOLVES from onB card to another are accomplished
by a gust of winn blowing autumnal leaves past the title
as the card begins its dissolve. The drawing on the last
card shows an oddly shaped tree trunk.

FADE OUT

...FADE IN

EXT. FOREST PATH - DAY

1 CAMERA IS SHOOTING PAST the nctual tree whioh we have
seen depicted in the last card. Up the path, marching
two by two, are a dozen children of kindergarten age.
At their head is hliss Callahan, u young, pleasant-looking
teac.her. The c,hiltiren are singing rounds and she
directs this operation by blowing a pitch pipe and
extending her hand first to the left-hand column which
starts the first lines of the round.

CHILDREN

liThe
The

(singing)
goldenrod is yellow,
corn is turning brown. n

hll

Miss Callahan extends her anI} toward the right column.
They take up the words the left column has just
finished, while the left column now goes on with the
second part of the round.

CHILDREN (cont'd)
(singing)

liThe trees in apple orchards
With fruit are bending down•. 1t,

Mias Callahan smiles in satisfaction at her pupils; and
turning around, continues along the pathway, waving time
with her hando as the children go on and on with their
musical round.



Changas
~URSE or THE CAT PEOPLE"

EXT. ERIDGE CROSSING A SMALL STREAM - DAY
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2

.'

\.

2
, ,

With Miss Callahan at their head, the children march
onto the bridge. Here Miss Callahan halts and the
children atop with her. She turns to face them and
makes a motion for them to gather around her". With
them grouped about car, ahe half turns-facing the aunn~

glade on the other side of the stream. '

, .

•
0'

MISS CALLAHAN
Take a good look, children. It
may seem just a little valley
With e stream running through
it. But, no. It's Sleepy
Hollow. Just because you are
lucky enough to be the
kindergarten class of Tarrytown,
you can run and play In Sleepy
Hollow --

(clancl.ng ot
her watch)

for exactly fifteen minutes •

.Almost with the grace of a child she rises and begins
to run. As... It' this were e signal for them to begin
their play, the children run after h~r.

: ..- ." ':.'

. I
,0.,.,.,

" '...

MED. SHOT of children as ttey begin to run past the ..
camera, laughing and shouting•.Finally, one ·little girl
comes running past the Cffmera and the CAMERA TRUCKS ~TH

het'. This girl 1s Amy Rfled. There 1s a haunttng -.... ': .
quality about ~er childishness; almost a feeling_such,
as Wordsworth expressed, thnt her youth still ~eeps··he;,.

in touch with the memory of another world, a meMory:',
which fades with each pAsfling dey" and :wh9se fAding ... ·.;.;
IfH-ives a sense of em9t1nf.lss and loss •. ' :" '-">":_~:.:('~", .• ,~"

, -'_, ~:;fr',: "'.:' ~;·':·,,~'··--.':·::~U~j~?:}4;~~ ','
}~D. CLOSE SH0T - ~~y. Apart from the other'chl1dreni~~~;:,

she raises her arms and looks up to"the ··sUn'~Bhd,·t!le;',..'sl{i'/·.·
A buttorfly, p~rched on a stalk of mulle~, '.~t_t~ac,:ts.. ~hq:·:::. . .',
attention, and she tiptoes soft1Y,towB.rd itt- ki;~·e~s·lS~~4J.~
beside it, and' begins to speak to ~'it~.:;."Her:v0..1c_e;;caE,,; b.~.l-.'­
heard, but the words cannot be distingu~s!te.d•. -~.u.q<1~\lllt~' .
the butterfly spreads 1ts wings and tlies'. away ;"~_1:'Aniy ~-";

rises .with e smilf3 Anr~ runs El.fter, ,i'~~i~~<·.:~~·::':'~;:'~~~lf~;,;-::-~:·ti·,.
..' ~ .•~,~ "v.:,' -. . ~~-" ;7--~.·~'-i~"':,x.v"''''

.:.• ',"'.. • ·"'t~~.>-..;'-'" ~~" ::~'.~/:: :~~ ;:s;;.;~",,, \ },:~ •
, . .'. . ....'-:•.;"';; )~;,;,.... tt."':'- "':"""'!i.,.,(':... V~ ..

NED CLOSE SHOT - a stand of goldenroa,in:Jtho meadow, ~Y;<."."
-: The but'terfly fl.1es into the scene~,.~a:~d~-i~ght-'s'r,o_il~~p#~~·d~,/ .
. the blossoms.' - A me·mont later Amy ,;co.m~l!. ~and~...kn~?"-t,~~lt~i&~· .. )'
beside it. She whispers, but only:·,a,word.or:-two:~can·be.~··h d . , . '.'-{_." .".>,'" ,... ·~,·,\'7""·~:·~: ...,.J".'·ti·~.,
ear. .' ,.:. /·i....·-)~: :.....'~.:: ;; .:' "~'..~ '~-:~.<~Z:'l;~- 'f? '''. R;' - ..

;, ,': .{! '~'. ':',. ii; /.;r.~:::;~::"J\/:'-~::~' :-;I..~,~.r,: .
~_ ..,~,~:;~::~?':' ~ i!!.(CO~.~N,1l~ )\~~:.~1i?I.~~."

,.. ";: .,/~'.~( . ;,~",(,,,~*-¥:.r;;..I1~:J'... ?>;';;'~ <o"'~::<{,.;:I.:"'"''
"'·.f"",~.'(ft'.:~ oj. ·-,4·,,~Y'-u-..t...,;{:..".r ..... ,li, \l';~(·· .~
'\." 'il1: \'?~"'> t'ri-'· "~.'''' , "".'f\~' ·,c· ·c.., :~·I~\· -
~ '~:~;:,;~1,\.~~!',~:?l ~ ':'...;:" , ",:~\.!~r~};~~~~·_,""~' ~.~~,
.' '~~';" '""":~-', ·:,;r~':{· ./.:~:--.;.;.-,':-",- '.'" '

.; ':.

4"

3
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,



5 (CONTINUED)
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;;
AMY

Where are you going -- why do
~ou fly? The whole wide world "­
-- my f~iend -- you're my friend.

The butt~rfly flutters its wings and soars into the air.
Amy chas.s after it.

6 MED. CLOSE SHOT of several children ruthlessly pulling
up the goldenrod. The butterfly goes fluttering past
them. Amy, her face rapt and concentrated, runs past
in friendly pursuit. One of the boys, a stocky,
heavy-set youngster named Donald, looks after her and
begins to run.

The CAMERA DOLLIES WITH Amy as she pursues the butterfly,
From behind her comes a shout.

DONALD'S VOICE
I'll get it for you, Amy.

Donald enters scene and runs past her.

DONALD (contld)
I'll get it for you, 1 111 get
it. '-.

He runs ahead of her, and before she can protest,
snatches off his cap and with a quick sweeping movement
catches the butterfly and pr9saea his cap closely to
him. As Amy and the CAMERA HALT together, he opens the
cap with a smile, pute in his hand and brings out the
torn, crushed body of the butterfly. He offers it to
Amy. .

7 CLOSEUP of Amy. The shock and hurt have hit so deep
In her childish mind that her face is almost
expressionless.

8 TWO 'SHOT - Amy and Do~ald. He still stands st~pidly
. smiling at her. Amy makes a quick mO"lsment with·her
hand and slaps him hard across the face.

,
- ..

-
-' ,

,":;"~- -;::._> "
,,~, '.' '-'.' .

DISSOLVE

" " .,

" ,.~,"
.. ;' ,: .

'"

""

¥ ,.- ;,'

'. ."\'~':'!.";-,,'.. . y
'In tho long" eohoing corridor of the Tarrytown fublic ,­
.School, Amy, a small :and pathetic ffgure stands' -;~"':'":".:­
, forlornly before the 'cIa,sed door af"' a ·classroom. ~ From

,~, behind thia··door.:can' be, heard the' murmur of adult'va-ices
;'. deep, In·-.conversatian·..~-;._:· " ,-;.'

-'INT; SCHOOLROOM CORRIDOR - DAY

8a' :.

,
, '

, -. '­
, ,

,.. ,
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INT. KINDERGARTEN SCHOOLROOM - DAY

9 A kindergarten schoolroom in one of the public schools
of Tarrytown. In the room are blackboards and tacking
boards on the walls; it 1s antiseptically cleAn and
cheerfully. light with ofternoon sunlight. The little
chairs and tables are arranged in an. orderly semi­
circle facing the teacher's desk. ,Groupod around this
desk are Miss Callahan ~nd Oliver end ftllcc Reed.

MISS CALLAHAN
(smiling and
with the air
of one who tries
to bring eelJn
to a situation)

ReAIJy, v.r. R~od, thera isn't
anytbinfl to werry about. It
was only a slap --

ALICE
(brightly, and
trying to put
the whole
discussion on
a social~footing)

That's exactly what I told Mr.
Reed, but he insisted upon
remaining home from business
to talk to you, Mias Callahan.

OLIVER
I know it mny a00m stupid of
me~-but it 1sn f t the slap I'm
worried about -- it's the
reason.

MISS CALLAHAN
Somet"~ng to do With a butterfly-­
they were quarreling .about it.

OLIVER
No. Amy slapped Bon~ld because
he had hurt the butterfly -- and
it was her friend.

, MISS CALLAHAN
Well, that. seems a harmless
f"ancy _... I

rmc

/)LIVER
(interrupting) ,

Amy has too many fancles·-- too
few friends. It worries me.
It doe an '"t. seem "normal.

, ....

. ,
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9 {CONTINUEDr
ALICE

(apologetically.
to l.Iiss CollRhan)

You know these fond fathers',
with, their only ch~cki•

, .

.;,' ,,' C'" ..·MI.~S CALLAHAN
. I can' see you,lre. ·'worried. And

she -1s' f! ver'y ,sen.sitlvc .. l:'lnd
,delicately adjusted 'child •

.'..

.- ....
.MissCallahan 'disregards this~
011 ver Ils face •.

~. "

~re looks seriously into.,,.

,

. She mak'es
abruptly.

, ,

a_slight pause as if hesitant to go on; then,
resumes talking. ~

MISS CALAHAN (cont'd)
But a. good deal of tho blame
for that may lie with you, Mr.
Reed.,- Perhaps you.lre Qver-
o.nxious _._" 'watch her too ,::....
closaly, .:.- wOI'ry--too' much.
The'child's bound to feel it;

:.~ ,.', ., ".' "-,
Oliver is about to answer, but 'Amy, who has been in the
corridor' suddenly comes into the room. ,.

"

"

..
, , AllY

It's lat~, M9mmy.~~ you~havenlt

forgotten my birthday party.
" .' _,.1-'. _•

-"
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INT. CORRIDOR OF TIlE TARRYTOWN SCHOOL - DAY

10 Miss Callahan and Amy go down t he corridor. The
teecher walks quickly and the child trots along beside
her. The two parents walk along sedately, Alice
pausing new and again to examine the pictures, crude
childish daubs, displayed on the tack-up boards. O~e

drawing catches her eye. She stops,

ALICE
Here I s a drawing by Amy.

Oliver goes over toward her.

ALICE (cont'd)
She certainly doesn1t seem to
have inherited any artistic
abilities from either of us.
rJook at that,

Oliver peers over her shoulder at the drawing.

OLIVER
(grinning)

Well, it shows imagination,
anyhow,

ALICE
(turning
to face
him)

I wonder :J.f you don't resent
that in her?

....

OLIVER
I'm sure I don't, Alice. It's
something else ~- something
moody -- something sickly --

(pauses)
She could almost be Irena's
child." .

Alice studies his' face' fo'r" amoment.

. He nods.

'. .' .' .ALICE. .
And that "s ·what-worries. you?

-~ " ,.,- .
, '>'" ....',. .

' .....

.'

' .. -

." . "

rmc
, .,", .

'.

.~

lId hate
that.':

.; : .. OLIVER
h~rto:grow.up·l~ke .

, I,; .

:.xii· "," ':"~i:r __ ':.';".-: .•;:. . ',' ,. ,- ...
.'<, :;;...

,.

(CONTlNUE.D) -
.' .

, ,"
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pa~

.....'."' ..
and

,
'-

•..
,

..
"

" ..
>'.

-,

, OJ"
"

her hAnd,

.... ,

like

takeoyer "t.o

OLIVER. ,.' ..f
to do 1s lcok at
blue and ..deep. ,

"

ALICE 0'

j e a lous woman,,e

have
eyes,

I fm not
Oliv&r.

ALICE!
She's not Irena's child
there's nothing of -Irena
her. She~s my cldld;'

", "

AU I
Amyl·S
yours.

, ,

"

Oliver, smiling, reAches
affectionately.

­'"
.~ , " "::'

,Co '.
'it

.'" .
'-' -

!i :.,-r: ~.....
. ' '.

-,

.,".

-:'

-.',.,

,
'C.

-", .~

OLIVER
that.T. "know

That's
,ALICE

why I can tell you,
straight out, you think too
much about Irena blame:
yourself for her dea:th. "And
its your 'thinking ~nd:<..brooding
about her that makes 'you ,so,-,·'·­
unnatural~y concerned about Amy.

.-;

,

",

'-f·

",.

.,.~ ,;
", -.

.i.

. ".-
,., ,'I'-,

, ,

',:I

,-:, .,J

",

_.1"....., " . No • It's
:: ,"

,,.
"

.';

""- .-

-,~



9/3/43
8

10 (cnNTINUED)

anp.Alice

•

door.from the s~treet
start- toward her"

ALICE
no~father could be
a child :than you are

,
!>!ISS CALLAHAN .

You'd 'better hurry. I've left
.Amy in the car and she's

... getting ~mpatient. '. She tells
me there's something especially
important about a sixth
birthda.y.

• l~

, ." '",

.,

~ J. ".',

Darling,
--. nicer' to'

o to .Amy•
..::..- :',~::::-

Miss' Callahan comes in
O~lver, Interrupted l

'.,.;....

••

, ,

.,

'she gets there

r-, ''i-

Alice

; -,
". ~.

(smiling)
We rll see the t
.in good time"...- .

extends her hand to

OLIVER

••
<

Mis s Callahan.

,
•

..

• '::.'

::.....'

(CONTINUED)

r.mc.

.- .
". . " .J,

·1'. ., t.,:,- ..., i'~., ,. "
" . '~·C·'· .' •-,,' . ,...

, ..

...•....
.....~~.:.".' ..

•
.'', .. ",

•
..

•

.. '

' .

-...
.'
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11 (CONTINUED)

--,...

ALICE
I'm so· glad to have. met you at
last. You're just as nice as
Amy to~d me,You wer~. I hope
you'll came" to see us.

, .-
,L • -, ; ....

tiISS CALLAHAN

He nod8
the'

i •

DISSOLVE
...

"
Th~ sl'l.-ake .hands.. Alioe takes .oliver's arm.
to Mlss.eallahan and both of them start down
corrid(:>:r" '"the . ~eac~~r -watching' them, :,. "_',

-., ~'.
..': ',."

., ,
;_.

EXT. FRONT YARD REED COTTAGE - DAY

12 Edward, a small, trim, colored man, wearing a brown
sweater, and cap, is raking leaves into a pile.·~ The
pile is already ,alight and burning. He is' singing as
he works, an old, sad, Dutch-English song~of the .
'district. ,("Johnny Has Gone For a Soldier")

ElJ'iIARD

",

..
•

(singing)
Wbo can blame me i~ I cry my
fill. Johnny has gone for a
'soldier;

An auto horn sounds in the street - a <'suee'a'seion of'
short, squawky, joyous toots. Edward looks up.

"
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•.'

13 (CONTINUED)

, . '

" ,

EDWARD
(shaking"
his head)

When I first heard all that •
talk about you going "down to the
school to see'the teacher ~ got
really afeard. 'I thoUght 'maybe
you might call off this;birthday
party -- and me with the cake '
already in the oven."'.:.'" n .•

-c."

OLIVER ,..
I imagihe n child woi.lld have ;:;.
to cormnl.t murder..i:~or 'rob the' ,',' 'J.

Seventh National BnDk 'of Tarrytown
to be deprivod of a lJirth~':y " .
party.

,.'. ~

He takes a final ~ick at t~e pile with the rake, picks
up- anothor implement that he has there' and ~arrying

-this and the rake, he starts off around the:- drlvewa,Y.
Oliver goes in at '·the front door.. t'.' '.".<

, '.

INT. HALLWAY - REED COTTAGE - DAY

,

14 Oliver' passes through the hall' and glances into the
dining room which ~as been decorate4 wit~.paper
streamers. The birthday table has .been 7s"et,-:wlth twelve
places with a pap:er tablecloth, paper .. napkins~' 'party .

'. favors and place -cards. ,He stands. for' ri. moment in" the
doorway J and then passes into the dining room.:.::: ' -

, ::~ .' .' ." . ,..,.. ~ .., ~., . '/.
'n

15"

,INT'- 'DINING ROOM .." REED COTTAGE DAY
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16 (CONTINUED)

It 1s at this moment that Amy cames in dressed in a
Kate Greenway style party dress. Edward qUickly whips
a tea towel from the rack and covers the birthday cake.

."

" ".'. ,"' .-

","

"'
",'..

,

" ""

'"
AlfiY

Is that my birthday cake~ May
I see?'

OLIVER "
You'll'see" it "when "it's all lit
and ready for 'you:'

EDWARD
(with a glance
at the -clock)

You won't have" long to wait;
In just a few minutes this house
will be overflowing with boys and
girls,' Off with you now, Amy.
Go.out·~and .watch from the gate
for all the children who'll be
coming; ~-..,

OLIVER
Go on -- out with you~

:, ..
, ,", .

,"

He gives her a little
toward the hall door.
covered cake, Amy goes

·stand watching her go.
'l._,~. . :...

"e"" ,.

shov~ 'from behind to prop'el her
With Ii backward look at the "
out- the door ~ "'Oliver. and Edward

.' .,
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17 (CONTINUED)

.,>'

OLIVER '
We'll-all see that it's a good
year for her, Edward •

.- . '-. ,
on ~he shoulder and startsHe gives him a friendly touch

out of the kitchen. .~
"-,'< ''-'.

':',

niT. REED DINING ROOM

Omitted. _
..,-.

,.' '-.

"

..
'.

,,-

DAY

, .
, ..' ,.

INT. 'REED YAnD - DAY'
.: .•,'" "">.'i.;.,

The Reed yard ,is sllrroUnded.by a white picket fence -~ "
There is a laWn ,e.nd:.~ln t1;w' b,ack ~p.ere· ~,s . n fringe ",or;
very young birches'and maples.' Behind tho tall :fence
at the rear th&re is.a wood'ot stur.dler and older -tree's.
There 1s o'ne large tree in tho garden, nnd on os.. wide
11mb of this tree a a.wing ha.s·'be.en fastoned. Amj 1s
swinging in this swing ,now, holding the kitten. ~n her,
arms as she swings. .

'.
'..

INT. REED LIVING ROOM -'DAY .>

. <, . ,
"'... ~ ":- '.

", r
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20 (CONTINUED)
ALICE

.
.'.'

',- .

.Yes" darling.

:,OLIVER
Gosh; in my day;.k1ds arrived at
birthday parties before anybody

:wag rea~y ·,·.:t;C?r them. ~
"

...• '

,,

.~"

Oliver 'looks
'..

ALICE
c-hanged... . .'-

rU~fully.,dQwn.at

"

his" watch and frowns.,~

':; 'c', ,LAp DISSOLVE

INT. REED LIVING ROOM

~:' .....
one 'side" of 'the street

sign: of her guestB~

DAYREED YARD

is at the gate, looking.up
down' the other for the first

~ ,.

Amy
and

EXT.

21

of tiddlywinks,
Alice turns .!omd

g!lIlle
.cup_

,- ",

Oliver
',:":~ ~. ,

is idly playing' wIth the
snapping the small disks .. into a
sees him. . .

22!,

. ',:"':.-

"

-',:

-Ollie i' th'tit 1-:3
to, play w:l.th.

.:,'

:AL'ICE
for, ..the children

" ~ .'

,','.

,

.~.
, ,.

.'
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EXT. REED YARD AND SIDEWALK - DAY

s tanning on the
the other r or

"
'" ..:

DAYINT. ,REED LIVING ROOM

sld~wo.lk,

some sign

Amy,has moved outside the yarq and is
looking up one way~und .down
of her guests. ;'.It'l: ,.{<:..\

, "
23

, ,

. ,

OLIVER
ha~i:r;e.Something's"

As Alice turns away from the 'wi"ntiow I Edward enters from
the dining room. He has a birtbday present in his ·h~r-d.

They.start toward the dining ~oom~ but Oliver cernes ~l

from the hallway.

24

, ,

.;~'. ALICE
Vfuat do you mean?

. , '
",

r
OLIVER

I called not only~the

the Irvings. Neither
received InvltatlonB~

Boyds but
'01' them

"

You
Edward?

ALICE
But they must have.', Amy 'and I
made them out togethor.
mailed them, didn'~ you,

'"

Well, malam,
gave them to

EDWARD ..'
the ,truth "is, I
Amy', herse'lf' to pas t •

, ,
i'-,. "

"',

,
"

And Amy mailed

She

.;.

,..

"

"

" .,
"

"...



25 Oliver comes out of the house, and Amy, seeing him~ runs
up the walk to mee~ him.

-.. - EXT. REED FRONT YARD - DAY

9/3/43
15

OLIVER
Amy, you remember the party
invitations Edward gave you to
mail. -. .

•

.','

Yes, daddy.

-.-, '

Yes, I did.

MaY

'OLIVER
them?

All'I

c·

' ..
.'

258

OLIVER
Where did.. you mail them?

All'I
I'll show you.

She takes his hand and starts leading him'around the
side of the house. ' "

",'

• .-A ".~ ',_ ~ •

·Amy and Ollver~ come' ~round the co·rnar of the house and
walk a ,few:steps t:owerd"'the big tree that stands at one
corner. This is a·very.old ~ree with a hollow trunk.
Halfway toward the~ tr~e;-' guessing wha:t Amy has. done,'
Oliver stops.~. '-'-;";.'- -';..' ....~. ~ :.



258 (CONTINUED)
OLIVER (cont 'd)

,'Well" there they are •
. (kneels down

. ,beside Amy) .
Looli,'·d8rl1ng. !lother end daddy

-keep telling you over and over
again, but you go right on
dreaming, and then things like
this happen.

She look~ for a ~econd at the invitations.

AMY
'If the invitati ons didn I t go ,_
then',thnt means no.body will come,
doesntt it? There 'wonlt be any
party; -

Oliver tries to lighten her disappointment.

OLIVER
Yes, there is -going to be a party I
We'll have one ourselves ••• you
and me and mommy end Edward.

9/3/43
16

,

DISSOLVE

INT. REED DINING BOOM - DAY ,-.
'.

.... '., I'u. ' __

.;\-
-.~. ~ ...: ~ .

,

. ­
" ,-

:. ",

. -ci.t•.' ,
" .. ,.
~ ...":--..~

'-
.'- .;';.,

"

....
- ,

,.
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CLOSEUP o~ a party f~vor held between two hands _.
Oliverls end Amyls. The.~nds pull and the party favor

:.-explodes with a .. loud snap •
.'

"
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_( CONTINUED)

,

AMY,
But you told me in the garden
that the wish about the tree
eouldn't come true. '.

9(3(43
17

!

him."

--

..',

,,
_', i

OLIVER
different .~.is

"

But this
blow.

3\i,\,:.:" .
Be- looks at her for a second, the stra~ge inconsistency
of-adUlt counsel to children completely lost
,;,.,.: ;.." ~ , ."

..,~,... ~j~ ..blows mightily. The eandle~:'fl~e "streams' out n~d
flickers. As her breath 1s exhauBted~ she inhales
sharply and the candles go out.' .

~ ~'.,... ," .',.-"

" ~.

, -'

,
',l 'i - • - ;~

:,. ;';",-

ALICE
You get your wishl ,

-,

:+. '. '

,

girl.

.. ,'

AMY
(looking at
her father)'­

what I wished, Daddy?
I could be a goodI

You know
wished

;...

:'! .

EDWARD
Now it 's ~ll rUined, you shouldn"t
speak your wish.'-

-~:;, .;:-"
·1 •

:.:, '-

··f

,.
'"-,

.-":-'

'. . -
";.

,':
' .. '

Amy looks
'-

hw:t • Alice comes quickly. to. the

a

!.: :,. ,'-
,

r~scue.

•
,P;

", ~.:\

,',.

,,'

," .ri
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FADE II,

EXT. SUBURBAN SIDEWALK - DAY

27 Amy lets herself out of the gate and starts skipping
down the sidewalk, humming to herself. She skips along,
sometimes hopping on one foot as if she were playing a
game of hopscotch, sometimes swinging herself dif'fidently
around the trunk of the tree~ and continuing on 1n the
sunlight. Up the sidewalk toward her comes Jack on h1~

trlcycle~ Amy Bees him and stops. As he passes her,
ehe calls out to him:

AMY
Hello, Jack.

28 SHOT of Jack as Amy BBSS him. He passes her on hie
tricycle, but turns his head and makes a face at her.

29 MED. CLOSEUP of Amy as sho reacts to this new slight.
She is distinctly troubled. Thoughtfully she starts
walking on down the street. Occasionally she turns and
looks after Jack, frowning. She reaches a corner, whero
she atops'for a second, pUlling herself backward and
forward contemplatively as she holds on to the
cornerpiece of a fence. She still is looking after
Jack, puzzled. She shakes her head, giving the problem
up, and turns "down the side street. She stops almost
immediately, her face brightening again with the
anticipation of new joy.

30 FULL SHOT as Amy sees them, of three little girls sitting
on the sidewalk piaying a game of jacks. Ono of them
looks up, sees Amy, motions to the others, and they
whisper very briefly. They all turn around, look at Amy,
and then return to their game or jacks, devoting their
entire attention to it.

31 MED. SHOT as Amy walks down the street toward the three
little girls, the CAMERA PANNING WITH her. She stops
when she reaches the three ch11dren~ They do not look
up, but go on with their game as if'it were the only
thing taking place in life. Evelyn, the little girl
whose turn it is, makes a grand final play, throwing the
ball,_ catching up eight jacks, knocking with. her
forefinger knuckle on the pavemont; and oatching the ball.

EVELYN
What comEiS next?

LUClIE
Double knouks, of course.

Evelyn starts ·on double kn~cks, but misses almost at
once. ~

( CONTINUED)
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31 (CONTI1TUED)

EVELYN
I just seem to stay in double
knocks forever.

She passes the ball on to Lucile, observing as she doe~

so:

EVELYN (cont'd)
Of course, it's very hard to do
anything with somebody breathing
down your neck.

LUCILE
What was I in?

DOROTHY
You were 1n threes of over the
fence.

LUCILE
Oh, yes.

She starts to do threes in over the fence, but misses ~t

once. She looks 1n exasperation at her t".o companions.
Slmultaneousl~all three little girls turn and glare at
Amy·. . .

32 REVERSE SHOT of the three little girls in the f.g.
in the b.g. takes a step fon~ard.

AMY
May I play too?

DOROTHY
~Y don't you go home?

AMY
I'm a good player.

LUCILE
You might just as well stop
being nice to us, Amy Reed.
We're mad at you.

AMY
Why?

LUCILE
Because you said you were going
to invite us to your birthday party.

EVELYN
And you didn'tl

AMY
But I didl I did invite youI'

(CONTINUED)

Amy,
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32 (C ONTINUED)

'!'he three little girls simply look at Amy;. to them
she is a complete liar. They put their heads
together end whisper. One of them giggles.· Dorothy
looka up and points down the street behind Amy.

DOROTHY
Look at the giraffe 1 .

Amy turns her head, and the minute she turns around
the three little girls scramble to their feet and with
screams of laughter start running down the street. Amy
turns around, puzzled, and then starts after the
children.' The three little girls .can be heard screaming
to one another:

GIRLS
Runl·
Run faster!
DBc!: herl

AMY
I invited you to my party!· I did,
I did, I did.·

33 SHOT of the three li~le girls running. They turn the
corner •. Amy can be seen running up to the corner,
still shou~lng~

I did
you.

invite
I did.

AMY
you. I did invite

I did.

She finally gets to the corner, still running, and
makes the BamB turn the other children did.

EXT. FARR"N HOUSE & GARDENS - DAY

34 A late Victorian house, with gables and cupolas and
a wide piazza, stands on the fringe of the forest.
It is overgrown with ivy, morning glories, "and wild
honeysuckle. The yard, ·too, which had once been a
formal garden, is a tangle of wild growth •. The house
is silent, no sign of life about it. A very:low,
crumbling, Bnd in some places completely broken iron
rail sets the garden off from the dirt pathway. There
are ornate statues in the garden, and in front of the
entrance is an old elaborate carriage post. The
children come running into the Bcene, screaming and
laughing.

CHILDREN
(ad lib) .

We ditched her. ­
Serves her right.
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35 CLOSER SHOT of the ohildren. Suddenly they 21

notice where they are and they immediately grow more
quiet. Their whispers can be heard as they go past
on ti-ptoe.

," '.~

CHILDREN
(ad lib)

The old hous e ; .
There's a"'witch- 1n it ..;.','
It I S haunted. - '.' '._ ..~ ..
Count three J count .four,-

Run past the door,
That's the ~est thing to say

for w1~;cho;}.. .
", I

36

, ..
,

" 37

;...,., ~ '-

, tj',.,

LONGER SHar of the children as they near the other end
of the fence. Their cour~ge sUddenly leaves them, and
they all make a fran~lc run for it.

"
,-.'

SHOT of Amy as she comes up to the old house. ~ 'She is
out of breath and qUite eVidently her.playmates have
gotten out of her sight. She -looks with interest at
the strange house and" the 'o'vergrown garden. She stands
gazing about hel'. A voice from an upper wirdow begins
to call her. The voi~e 1s sweet, p~ofessionally
trained and full of enticemen~

, '

." ";::VOICE" ....
~ " ' ,"

Litt1', girl.' ,Little 'girl. ,Come
into the garden." 'It I s pleasant
and cool here -- ever so pieasant
-- ever so'cool out ~f the hot

""SUD --
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JNSERT

EXT. FARREN GARDENS DAY

the

,
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down, She
near her.
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DISSOLVE IN

INT. REED KITCHEN -, DAY

9/3/4<
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,
42 Edward, wearing a blue and-white striped denim apron,

has a fat roasting chicken on the table and·is
,.....-dexterously proceeding "to' stuff. and truss it •. As he

works, he solemnly addresses the fowl.

EDWARD
Oh/~' you were a lordly fellow --:
.handsome as a king and full of
prid~. Struttin' and showin'

-.; '" ·-.~·.off-.and scratchln ' up the earth
- and call1n' all the hens to
'-acco-unt for this and that.

He pats 1n a b1t of stufr1ng •
..

"

EDWARD (cont'd)
,A lordly fellow -- a lordly
fellow -- and now you l1e on
your back with your legs in
the air, and you don't even
know wlwt the score is -- no,
slr~ Y0U donlt even know what
the score Is •. ." .

Amy~ comes in from the "back yard. She is hot and.
breathless as. if s~e had been running. E~ward takes a
look at her and a.quick look at the kitchen clock. He
leaves his former' companion lying on the table and
crosses to the icebox.- .....

::, :.( .
,

.,

EDWARD (cont'd)
,Guess you'll be wanting a glass

.' of ,milk,' Arrey. '
.~.. . . ,'-.

'.

, ,
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42 (CONTINUED)

Amy looks at it.,

AJIi'I
,A. ring that I can wish on like
I wi-shed on the candles?

% EDWARD
Maybe, tf it's a real mourning
ring like we have in'Jamaica •.
All you got to do is turn it on
your finger, close your ~yes,

and make a wish;

(holding
the ring
up to him)

What's a mourning ring?

EDWARD
They're givon to the livl'ng in
memory of the dead •. If this is
a real one -- I can't be sure -­
you can make a Wish;', and 1twill
come true 1n the.twinkling of
an eye.

AMY
Well, if it's a.real mourning
ring, I'm going to think hard
for something I want more than
anything else in the world before
I wish.

,.

9/3/4~
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>
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42 (CONTINUED)
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She drinks the remainder of her mil~, thinks a moment,
'and evidently feels it better to get the worst over

r.lght -away~ Sho"starts toward the door •
•

.-.

.,

He shakes his head, uttering a clucking sound of
disapproval. Amy takes her face out of the glass long
enough to Bay:

ANi:{

('thoughtfully)
I'd better tell him •

INT. OLIVER REED'S WORKSHOP '- DAY

43 This is a pleesapt, many-windowed room with a neat
array of shelvos, naj; bins, work benches, and small
power tools. Oliver, ,1n an'old sweater, flannel
trousers, and moccasins, is working on a ship m~del. It
is a planked model of the IlRalf Moon. 1t Oliver very
carefully fits a plank and drives in-two brads to hold
it. Amy comes in nnd stends watching until he has
finished.

Your da.ddy's so
he's bUilding a
your very own.
nt it.

OLIVER \
pleased with you
model ship for
Come take a look

.'
,

He takes her by the hand to show her the model on the
bench. Amy looks at it, but she·~,ls "not particularly
happy. Her father's kindness'makes it all the more
difficult for her to tell him what she has to say,. .,
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OLIVE:R (Ocnt'd)

Now you run along and join your
playmates.

Turning away from h~r, he turns on the electric saw.
Amy still stands watching him. He is about to feed a
piece of wood to the saw; when she finally summuns up
courage enough to tug at his sleeve.

43 (CONT INUED )

AMY
Daddy --

Oliver looks at her and tries to hear what she 1s saying
but cannot because of the noise of the machinery. ~ith

an impatient gesture, he turns it off.

OLIVER
What do you want, Amy?

AMY
I wanted to talk tp you. I wanted
to tell you ahout the other children.

OLIVER
Canlt you tell me later?

AMY
But I didn.t play with them,
Daddy. T:ley ",ouldn 1 t play with me.

Oliver is annoyed at having OdeD interrupttid and further
aObered by tha fact that h,~ had jumped to r..is own
conclusion of the childlg llgoodnt~ss.ll He sits down on a
little stool to bring himsel£ on the sarna level with the
ct"lild.

OLIVER
Vfuat do you mean you dldn 1 t
play with the oth~r children?

MIT
It was on account of the birthday
party.

OLIVER
Because you didn't ask them? I
don1t blame them foI' b~lng angry.
uby didn't you explain ~hat

happonad?

•
Th6Y ran away •

·Nhy didn't :rou
OLIVER
run aft<:::r, them?

AMY
I did. I came to an old dark
houst;;lJ nnd Do voic~ called to m~

a lov~lYJ sw~et voice --

Olivbr cocks his head appr~hansively.

(COl/TUlIED)
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43 (CONTINUED)

OLIVER
Now Amy --

AMY
It's true.

OLIVER
And who did the vo~ce belong
to?

liMY
It w~s just a voice.

OLIVER
(completely
a.ngry)

Now look, this Is the las t
time you como to me with any
such stories -- I'm sick of
this sort of thing.

AMY
Daddy, it's true.

OLIVER
Let me be the jUdge of that -­
old c9rk houses and voicesJ
Go right on out and play with
the oth~r kids und never let
me hefl.r anythlng of thc.t sort
again. Your mother MS.y eX0use
it as imagination, but I call
it just p18in lying. And I'll
have none of It~ Understand.

His voice has been rising. As Amy starts to steal out
of the workshop into the yard~ Alice, dressed for
gardening, pokes her head in at the open doo~way.

ALICE
(trying to
pour 011
on the
troubled
waters)

My, my, what a coil werre In1
Whnt's this all about?

OLIVER
Amy's been lying again.

AMY
No, I didn't.

OLIVEH
(scornfully)

Voices from an old dark housel

ALICE
Did you hear the child out?

I __ •• •



43 (CO~INUED)

Well, it
OLIVER

seemed to me

9/;;/43
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. ALICE
You mean you didn't. It seems
to me the'leaat you eould do.
You can1tjust.jump at conclusions
that way! ·You're being unfair.

OLIVER
I'm never 'Untalre

'.- : j,

"." ,ALICE
(almos~
tearfully)

You're Bh6~tlng.at me,

. > OLIVER
(roaring)

I'm not ~~outlng at you} but
there's .. n.o-.doubt iIi my mind that
you spo1l'·this child I.

,. :1 ',;. ,-.; •
~ -.

lur)y, who has been listening intently, shrinl<ing away
with mingled embarrassment and hurt , suddenly begins
to cry, Ol~ver is the first to kneel beside her,

, OLIVER (cont'ld)
I tm so.rry~.·. Daddy and Mommy are
.. little',upset, .

""':,'',;J,,''
.. AMY

You're upset about me -- r made
you'fight'~- I bB.te for you to
fight. ,:',

~, '
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44 (CONTINUED)

AMY
I'm trying to.

EDWARD
(remembering)

Let me take another look a.t
that ringe

. She 11fts it up and he looks at it.-

EDV.I.RD (cont Id)
Sure enough, that's a real
mourning ring ~nd it's got
wishing power. You'd better
s 1 t down and thlnlc of some
good w~shes to nnke •

.
Edward, with a kindly pet on
wheelb~rrow ~nd starts off.
Resorbed. x.hen she turns,

hel"
t.my

s&oul~e., picks up his
lQcks after him,

45 ANOTHER ANGLE. Amy ambles along tho woik. In one
hand she carries the heop aDd stick. Idly she kicks
up a.peBble with the toe of her sheet La she passes
n ~ush, she tears off t leaf and chews on It& She
reaches a small ~ond and ~ops doym beside it with n
sigh. Am¥ looks do~~ into the pond.

INSERT ~liE Sm,PACE ~F THE P0~D. A lorge go\4f••h
1s lQzily swi~~lng aroumd.

BACK·TO SCIDfE. Amy sml1~ ~nd leuns over the pond.
She pu" one hand in the ~ater and ripples the surfcce.
1~en, ~tnrlng at h~r hllnd, she stops, fccinated.

46 CLOSEUP of Amy's hand under the.surf(ce of the w~ter.

The silver ring glistens brightly.

47 Amy draws her hend out of the wutor and stares at the
ring. A s~ile lightens her face. She knows now what
she will wish for. Sho sits down on ~ large rock,
closes h~r eyes, ~d firmly turns the ring on her
finger as she mt~es her wish.

AMY
I wish for n friend.

For ~ second she remains with her eyes closedj then,
slowly, she opens hor eyes und looks about her.

EXT. THE WOODS - foi.Y

48 LONG SHOT. TIle trees stand still and quiet. At first,
no breeze rustles the leaves. ~~e yadda lying on the
lawn is motionless. Then a wllisper of & breeze moves
the branches of the trees, nnd the ynddo flutters
gently, coming to life.



EXT. REED YARD - DAY
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49 Amy is stsnding up and looking with anticipation at the
moVing sun11ght and shadow.

50 Through the picket fence J on the fringe of the woods J a'
clus1;ier ,of dandelions grow. Tho breeze bloVis the
dandelions, and they incline their tufted heads towa~d

the yard. The 11ttle spaars of dande110n fluff 5"0
loosened in the air and enter the yard, sailing on the
wind. The musical motif of Irenafg Bong Bounds faintly,
growing stronger.

51 Amy looks about her as the dandelion tufts come dancing
by her. She laughs happily and in the moving B1m11ght
and shadow begins to roll her hoop_ Irena's song, which
fills the track, i~ gay and happy.

INT. OLIVER REED'S WORKSHOP DAY

52 Oliver 1s at his bandsaw. He is f~eding a long thin
strip of wood into the saw and Edward stands behind him
holding up tha othar end of the stick. He has' on a
carpenter 1"8 apron. Through. the window Amy can be seen
playing r happily racing along the path•

- ,

The saw
it off.

.
cuts to tho and of tho stick and Olivar
Botti map look out of the wlndow~

EDW.4RD
Amy looks .happy -- seems almost
as if sha ware playing with anothar
child; like somebody elSE) were"
running wi~h her and pl".ying. .:

OLIVER
, (simpiy),

I 11ke to Bee her happy.

turns



DISSOLVE IN

INT. REED KITCHEN - NIGH!'

54 Amy is finishing her suppal'. Dressed in nightgown and
bathrobo, she is seated at tho kitchen table and is
taking the last bites of a cup custard. Edward is
moving about the kitchen, preparing dinner. Ol~ver

comes in the back door I moves up to AIny I and puts hi~

hand on her shoulder. He looks dOVin at the empty plate s

OLIVER
Nothing wrong with your appetite,
is there?

Amy shakes her head.

EDWARD
I didn't even have to coax her
tonight.

OLIVER
That's because she made a promise,
and sheis keeping it, aren't-you,
darUng.

(to Edward)
You saw tm way she played this
afternoon, Edward.

EDVIARD
Indeed I did. Up and dovm the
garden she went, laughing and
singing to herself.

Alice comes In and stands, watching, smiling.

AMY
I wasn't singing to myself~

EDWARD
Oh, I suppose it. was to the wind
you sang, or maybe to the sun,
or the clouds, or maybe it was
to the fl~/ers in the garden.

Oliver goes to the
aside her dish and
nap~ln, and climbs

sink to wash his hands. Amy puts
spoon,' wipes her mouth with her
dOVffi f.rom- her chair ..

--

co

All through.

Her mother takes her hEi.nd and they start out of the
kitchen.



INT. REED LOWER HALLWAY AND STAIRS - NIGHT
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55 Amy walks along the hallway holding Alice's hand.
She is humming a song.

ALICE
(turning to
her)

What are saying, darling?

AMY
I wasn~t saying anything. I was
singing.

ALICE
I suppose any note, no mat tar how
sour, is a song if you hold on
to it long enough.

Amy frowns, pursing her lips and smking her head.

AMY
I thought I'd never forget that
song.

They have reached the stairs and start up •.
ALICE

Y~t song, dear?

AMY
The Bong I was tx'ylng to bum.
The song my friend tnught me.

ALICE
(carelessly)

Ob, you~ll remember it Borne
time.

They go on up the stairs and into Amyls room.

INT." AMY 'SBEDROOM - NIGlll'

56 Alice c.omes into the room with Amy aod switches .90:the
·light while Amy pUlls off her bathrobe.

.' .

-1.

". • . I

(CONTlNUEDt '

'/', _' AllY
ever make a w1sh~ , .

'~ .

Mommy

. . '. 'ALICE
y'~s'j d~ling.· .'.'.

• •
Did' you

';'-' '

"

,-<- .'

"

,

." .

. .-, ,
On the dressing table. Is a small bllsln of water and eo
wash cloth. ,Amy stands patiently while Alice dabs' at
her -face with a B ooped cloth. . ','" ..... -: .~
.' .. .

. •'~~ ;;1- .... , ;;..:;,::'."::
:. ~~AMY " -. ',.'

/", ";'\" .' .... ~~......
~~~ ,

'. ..-::,
.'7' ',.

,', ,
. '. .
" ..- .".-: • _ "7

•

,
" .
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56 (CONTINUED)
ALICE

Oh, lots of tine s •

AMY
Did your wisba Bever e oms true?

ALICE
Sometime.

AMY
I made a wish today, and ,i t
came true just 11ke ·Edward
said it would.

Alice picks up the child's hand to wash it .and notices
the ring.

ALICE
Where did you get this ring?

,
AMY •

That's what· I wished on.
Edward says it's a wishing ring

and it isl

ALICE
(slipping
the ring off
Amy 1 S finger)

But ~lha,e did you get it, Amy?

AMY
At the old house wi th the voice.

.,

Alice begins. to turn down the covers of Amyra bed.

ALICE
Someone gave 1 t, to you? Where

'. was this old house?' ."

••
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56 (CONTINUED)
ALICE

I really dan It know, but I do
knoW' that you muat return the
ring. You ge t Edward to take
you up there and bring it back
to the old lady.

,\"'

Amy looks ,at her puzzled.
, >

ALICE (cont'd)
Well the mother or daughter
-- vlhichever one ~gave 1 t to
you. You ask Edward to go
with you.

AIlY
(getting into bed)

'I got my wish anyway"

ALICE
(as she draws .
the cover B .uP "'
to Amy's chin)

You mustn't tell "anybody, or
it won 1 t COme true.

AllY
(as Alice kisses her)

But it 1 S a lready com~ true.

ALICE
(raising her finger
to her lips)

Shl Then you must keep it
true, Goodnight, darling.

She turns out the lights and goes out the door.,
FADE OUT'

~;"

, ,,' .
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57 (CONTINUED)
AMY

But I want to talk to. you.
Mommy says for you to come up
to the old house w~ th me. I Ive
got to take back this ring.

EDWARD
You jus t wai t until I finish
here. I'VB got to dust these
ships ror your Dad.

AMY
Will you c~me soon?

EUIIARD
Soon as I rinish.

He snaps on the vacuum cleaner and goes back to bds
work. Amy sits dovm on the vacuum cleaner, astride,
puts her elb~J8 on her knees, her chin 1n her hands and
watches him patiently. Suddenly she rlicks orr the
switch again. The vacuum cleaner stopa.

ED1iARD (cont Id)
(!"'ote s tingly)

Now, 11 ttle miss --

AMY
You're going to be bUSy all
day long, Edward.

EDWARD
I do suppose aD. But if' you
were tmre yesterday, guess
you can get there today.

AMY
(jumping up)

That lOOans I can go alone?

She snaps on the vaCUUOl cleaner again. Over the noise
Edward nods 1n reply~ She starts out of the room and
can be seen through the hallway going out th~ front
door.

EXT. REED HOUSE - DAY

58 Amy comes down the stairs and· starts off down the walk.

,
•

. ,. , .,.. .,
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EXT. SUBURBAN STREET - DAY

59 Amy turns out of her driveway and starts off toward the
corner. Dovm the stree t COIIB oS Mias CallalEn .riding on
an English model bicycle with books in the basket on
the handle bars. She sees Amy and slows down.

MISS CALLAHAN
Hello, Amy.

AMY
Are you coming to see us, Miss
Callahan?

MISS CALLAHAN
No, darling, I hadn't intended
to.

AMY
(pointing}

I 11 ve right here.

Maybe I'll
Mommy.

MISS CALLAHAN
drop in and see your

....
She smilas at the child and then peddles off, turning
in at the Reed driveway. Amy watches her and then turns
to resume her own walk toward the corner.
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INT. HALL - REED HOUSE - DAY

From the living room Edward's voice can be heard •

The doorbell is ringing.
with gardening gloves on

, ;

" ' "

,"

'. ,-

Alice in' a gardening apron an~

her,hands, comes hur,riedly out:r',
-,'- J

jALICE "
I'll get it,it.,I'll get

Edward.

60

,

... .-

'-, EDWARD'S VOICE
Yes, Ma 'am.

Alice opens the door and finds Miss Callahan standing
there.

ALICE
Oh, hello. "

Hello.
pointed

MISS"CALLAHAN
I just met- AIriy 'end sha
au t where' 'you 'Iive. .

ALICE "
Please come in.

. ,.

Alice starts taking
wide with her foot.

off her gloves'end holds the door...

,.

,,

,-" .

•

"
",'-

" ALICE ,(cont'd)"
since yestarday I ""_6 '.. ­
thinking ebout; Yll]l;" ';

~ ....~. . -~ '",
, ,

Ever
been

M1 as Callaha.n come sin.

,-~'
"

:c..•

.' -,
"'" ..

0 _

. ,.,d
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Oliver's pet. I'm sure it
would be the first thing he'd
grab if we ever had a fire.

MISS CALLAHAN
I know how it is. My Dad
collects miniature canon •

.Alice reaches to the mantel and holds up n bronze canon
moclel.

ALICE
If they're connected with bonts,
we have fem.

She sets the model down and they move toward the next
w~ll.

MISS CALLAHAN
(as they go)

They may be trouble to dust, but
they Ire nice. I like to see a
home like this -- a home
connected with people's work and
thoughts -- things they love.

As she finishes speaking the two women come abreast of
the Goya painting of the three ccts ~th their mad,
staring eyes.

ALICE
It doesn't fit,does it?

Miss Callahan shakes her head.

ALICE (cont'd)
But it is a part of our lives
too -- c part of our past.
It's n Goya reproduction.
Those three cats --

(points)
a~e supposed to be the most
beautifully drawn cats 1n
W3stern art.

MISS CALLAHAN
But you don't keep n cat, do
you?

ALICE
We don't even like them.

(looks at.
the painting)

I've often thought of giVing it
away, but Oliver wouldn1t stand
for it. It was bis first wife's
favorite picture. She was an
artist.

MISS CALLAHAN
I didn't know Mr. Read had been
married before.

(CONTINUED)
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, '

Yes'.
ALICE

As a matter of tact, I was
on"the point of telling you about
it.' yesterday about Oliver '"S

first marri8.ge and his wife IS
d~-a~h:- It,has so much to do with
Amyft.~-·althoughhe'll~ne~er
realize it.' .."

"

:

62 (CONTINUED)

(CONTINUED)

01\\., 1 .
They have moved to the sofa. Alice sits down and- ..Miss
Callshan,j~;ns her, Alice pushes, the box of cigarettes
toward her'.",'Miss, Callahan shakes her head. 'Alice
'takes ,one anih:oo'ginS to light

~ "';' ..~
J~ • .:-= . ...;::
":",::."_:. '

..-
,'.-"~."J:~

:.~:/.-
.; -:'.-'

',c ".;

.
"
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She gets up and Miss Callch~n gets up sfter her.

EXT. FARREN GARDEN - DAY

4U

63 Amy, with the sorious mien of one intent upon cn errand,
comes down the street end turns 1n at the pergola of the
Farren homo.

EXT. FARREN HOUSE - DAY

64 Amy crosses from the pergola to the porch.
the steps, knocks an1 welts a moment. The
and Miss Farren stcnds there.

AMY
Can I see the Indy who gave me
this ring?

She climbs
door opens

mf

She holds up the ring. W~thout a word, Miss Ferren lets
the child p~ss in and closos the door behind her.

INT. HALL - F:,J1P.EN HOUSE - DAY

"-65 The great heavy draperies of this room are drawn •. As
the door closes behind Amy, the tWilight of this somber
ante chamber closes around the child. The woird
orne-ments I the rococo furni ture, the E.ngulr..r s to.irway,
loom darkly ~round her. In front of her, toll and pale,
stands Barbaro Farren. :

BhRBARA
What is it?

AMY
My mother told me to give back
the ring to the Indy who gave it
to me.

Barbara stretches out her hand. Amy shakes her head~

MIT (cont I d)
You're not the Indy.

Bc.rbo.ra points to ~". tnll high-backed chair.

BARBA?""
Sit there.

Frightened, and keeping her eyes on Barbaro., Amy hoists
herself up "into the chair. Without n word, Barbara turns
and goes out. The child looks cround. She glances ~t

the sphinxes 'that guard the sto.ir"uy and the grinning
statue of a Negro serving maid. Sho tries to see beyond
into the darkened living room•. She moves trying to find
0. more comf'ortable pos! tlon in this stiff, high cMir.



EXT. REED FRONT YARD - DAY
~! '"! "",
41

66 Edward is gardening. At least he hes on his gardening
outfit, the brown' sweater and cap and be has a pair of
pruning shears in his hand, but at the moment he has
stopped to survey Miss Callahan1s bicycle • . ~ls
inspection of this vehicle hes brought him to the books
and' he leans against the bicycle reading from one of
the books.

INT. HALLWAY - REED HOME - DAY

67

68

..~ -

•Alice and Miss Callahen are",c'oming out of the dining
room into the hell. "

ALICE
(as if cont inuing
a conversation) .,

It's almost as if there were a
curse on us. I wouldn't care
if it were on me, but it seems
to be directed against the child.
Irena haunts this house.

Alice starts to open the door.

EXT. REED FRONT YARD - DAY

Alice opens the door and ahe and Miss Callahan step
through. Edward puts the book back into the basket
on the bicycle.

ALICE
, (to Edward)

I thought you were with ~y •
•

•

,,',

'.

. ..",;., ..

-"

EDWARD
No, she went runnin f off to .
Bome old house she was talkin'
about ye Ilterday. ,

~., . ,-r', .;.: .-

ALICE "."C' ' '
The.t f s the Farren :houae ~'. ",,, ,.j . "

"

, ,.,

, "



68 (CONTINUED)
42

He starts out for the .side driveway and goes around the
corner of the house.

MISS CALLAHAN
(wheeling her
bicycle around)

That the old actress JUlia
Farren?

ALICE
Yes. She's a little odd,!
understand.

MISS CALLAHAN
But quite harmless, I'm sure.

Miss Callahan wheels her bicycle down'the drive, eases i~ ,
off the curb and prepares to mount .. She waves. Alice
waves back.

INT. F!,RREi~ HALLVoAY - DAY

69 Ami is sitting, a tiny figure in the big chair. She
looks around her. The hallway is still silent.' She
slips the ring on her finger, and then slides down off
the chair, and starts toward the door. A slight
rustling sound attracts her attention, and she turns.

70 The entrance to the drawing room, as Amy sees it." A
portiere-like curtain separates the drawing room from
the hallway. Inside the drawing room in the half-light
are weird shadows.

71 Amy timidly steps forward to the drawing room. She
reaches the curtain, gently pushes it aside, and steps
within the. room.

INT. FA?RE.N DRA\HNG ROOM - DAY

72 The drawing room, like t~e hallway, is deep with shadows.
'Th~ drawing room 1s c~uttered with uSdless Victorian
and Edwardian antiques. Amy moves slowly into the room~

her attention going from one baroque object to another.
On a small mahogany t~ble there is a glassed.dome
enclosing a stuffed dove that flutters ov~r a mossy

'oolumn of artificial forget-Me-nota. A low, cackling
laughter sounds o.s. Startled, Amy looks up.

73 A corner of the room ..
throws large shadows.
heard.

In the dim light, the furniture
An amused, cackling laughter is

74 Amy, frightened, listens a moment. The laughter ceases.
Amy takes a step toward the hallway. SUddenly, there is
a sharp, qUick, rattling sound, and sunlight floods the
scene. Amy cowers, hiding her eyes from the bright
light.
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75 Julia Farren stands at the window, one h8.od still
resting on the center rod of the old-fashioned shutter,
through which bright sunlight now pours. Mrs. Farren
is a fabulous creature. Her face is painted, rouged~

and powdered; and she wears a thick wig of outrageousl~

red hnir. There are jeweled pendents glittering in her
ears, rings on her fingers, bracelets on her wrlets~

She wears a diamond necklace, and around her thr~ot i~

a grosgrain ribbon with a huge ruby shining in th6
cen~er. Her govm"ls of the period 1915, and was once
a ~lery elaborate Worth modele It 1s a tea gown of gold
lace over velvet, but same of the panels of lace a~e

torn and sagging. She leans on a black walking stick
that has a diamond tope Her scarlet lips open 1n a
smile as she looks dOVin at Amy. '

76 Amy slowly lets her hands fall from her face, and
stares up at Julia Farren, blinking her eyes 1n the
unaccustomsd light. Julia Farren adjusts ths r cd. on
the shutter so that· the light is softer and no longer
glaring. She smiles at ~~y.

llRS. FARREN
I agree with you. God should
use a rose-nmber spot. The
sun is not leind.

,

Mrs. Farren moves a few steps to her cbair" and~sits

down in it" as if it nere e throne. With n wide
flourish of one hand" she indicates the sofa across
from her.

1ms. FARREN (cont1d)
Sit down, my child.

Amy moves' to the sofa and slides up onto it. A large
white cat leaps onto the lap of Mrs. Farren~ who
caresses it gently. Amy is unable to take her eyes
frOI:1 the fabulous woman before her. Mrs. Farren smiles
a glittering smile.

1ms. F~RREN (cont1d)
live been watching you. You
couJ.dn ft see me I • but I could
see you. It was. like peeking
through a slit in ths ·cU!'tain
before the play began. You
would be a very. good audience.
I ean see that.

AllY
If' you were the lady who gave me·
a ring, my mother says I have to
give it beck t c you•

.llRS. FARREN
Return it to me? Indeed you may
not.~ I gave it"to you as a
present.

"H'N'!' TNlJED )
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AMY

But my mother says I mustn't
accept gifts fram strangers.
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44

,.
, ,. .- '

, ,

,

.'

, ,

MRS. FARREN
stranger? Julii Farren a stranger.
Why I've played every theatre frqm
Boston to San Francisco. I've been
to Lond~n and Paris. Those days
those beautiful, shining, golden
days. . .

-'

A1I1Y
But I only came to give back the
ring.

•

MRS. FARREN
The ring? Vie III have no more
nonsense about the ring.

She turns to the tea-table upon which a silver teapot,
cups,jI and "tee-things are laid.

MRS. FARREN (cont1d)
Letrs have tea,jl shall we? The
ten will be good and strong and
red now -- the way I like itl ..

She starts to pour I but there 1s a .light sound or
footsteps in the hall. Mrs. Farren looks.~ound.

whole body seems td freeze. An 'icy I hateful gleam
into her eyes. Amy looks at Mrs. Farren~ then r
apprehensively, glances around.

Her
com~s

Barbara Farren stands in the doorway, star-ing at ber
mother. Be;rbara is a woman of around .thirtY-five, 'tal~

blonde, beautiful. Her eyes, lynx-11~e; glint as
she stares; she looks as if she might pounce, . like a
panther, into the room. Her lip curls with faint· :.'
oontempt, and turning, she quits the:· room ...

Mrs. Farren looka at Amy. . '

"

,

. ',. :.

".:: ....",-, .
,--'.-1. ',

" -,.'.., ~

•

The. t woman is
and a cheat.
your ~~eQ.?....,. - ... \.,

77

'.". "
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:-'M'f
Well •..• sometimes I get a spoonful
of tea in a cup of hot milk.

Mrs. Farrdn hands th~ tdacup to Amy.

The re you are.
why don't you?

No, thank you.

MRS. FARrtEN
Take some cake J

AMY

MRS. FARREN
One little piece of cak~ won't
hurt you. Go ahead, tak~ one.
It's full of fruit ... citron,
cherries and ginger. rtfll
make you dream. Y~sJ wonderful
drt;lams.

Obediently, Amy takes a piece of cake and munches on it.
Mrs. Farren 1s stirring ~r tea. Sudddnly, Shd puts her
tdacup down, and leans forward with naw inte~st to the
child.

(EIID OF F~RT J111
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. "CURSE OF THE CAT PEOPLE"

78 (COllTINUED)

MRS. FARREll
Child, have you ~ver seen a
'ptay1

AJny shakes her. head.
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" AMY
I 11ke stories.

MRS. FARREll
Then '1'11 tell you a story
lovely story. Do you know

:. story. of Rapunzel?

AMY
Mommy read it to me.

a
the

, .
.

1m:>. FARREll
Do you know the 'story of liThe
Headless Hursenum?1I

Amy shakes her heed~

MRS. FARREll (eont'd)
You 11ve right here in Tarrytown
and don't know the legend of
Sleepy Hollow? .'

Amy shakes her head again.

'.

,MRS. ~'ARREN (contI d)
Well,- then you must hea'x'··'it. I .
shall tell it,to you.

", ­. ',-
,~ .



78 (CONTINUED)
Aliff

Why hasn't he got a head?

MRS.FARP~N (cont'd)
It wag shot off long ago in the
great battles tha~ were fought
here; with the British on one
side and the Amoricana on the
other.

9/4/43·
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She has reached the alcove and draws the curtains a
little and stands in the arch-way, turning to face­
the child.

MRS. FARREN (cont'd)
At night thb Headless Horse~n

rides ••.

There is a
abruptly.

b~nglng on the outer door and she stops
Both she and the child look off at the door,

.ffiS. FARREN (cont'd)
I hoar a knocking at the' South
entry; Knock, knock, knock --­
never at quiet Wake Duncan with
thy knockinB --- I wuuld thy
couldst"

INT. FARllEN HALLWAY - DAY

79 With light, graceful steps, Barbara Farren crosses the
hall and opens the door. Edward st~nd~ thdre, hat in
hs.nd.

Em"iARD
Is my little miss here -- ?
A lit tIe girl with hair about
the color of yours, mn!am?

~lthout a word, Barbara st~ps back to l~t him in. He'
comes forward hesitantly. With a white hand she "points
toward the l~ving room.

INT. FARREN LIVING ROO;; - thY

80 Edward comes in.
down the room to

Mrs. Farren
meet him•
. ..

an~ Amy have gone halfway·

Em~;:_RD

About time for you to come· home,
Amy.

AMY
But Mrs. Farren just started to
toll me a story. Plaase.

. "(CONTINUED)
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MRS. FARREN

(1mp~rioUBly)

Let the child stay.

EDWARD
(beginning
to hesitate)

Now, I don't know Amy

Alfi
(quick to take
advantage)

He'll lat me stay, ~~s. Farren.
He'll let me stay.

MRS. FARREN
Good.

She starts back to her impromptu stage.

9/4/43
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EDWARD
(protes ting)

Now Amy, I didnlt say

Amy 1s alrr.~dy engrossed in tho idea of the performance
to corns. She takes her seat again. Edward is forced
to follow hbr and stands· beside her. Before he can
resume his protestations, Mrs. Farren b~glns her r~cltal.

MRS. FARREN
On the dark nights -- on the
stormy nl&hts - .. you can hear
him. He passos like the wind;
Th. flapping and fluttering
of his great cloak beating like
gaunt wings. The thunder of
his horsa's hooves is loud,
loud and louder, b~atlng hard,
beating strong on the frozen
ground as he comes riding, riding,
riding.

EDWARD
(whisper ing)

Little miss, you canlt stay bere.
You've got to came with me.

( CONTIliUED)
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Edward tries to take Amy's hand, but she puts her
fingers to her lips shushing him.

MRS. FARREN
••• At the hour of midnight,
down the roaq that Boes through
Sleepy Hollow, across the bridge,
he goes galloping, galloping,
always searChing, always seeking --

EDWARD
Come away, Amy.

The child 1s too engrossed to even hear him, h~g1ng on
every word of the old Indy's rocital.

....

MRS. FARREN
-- If you stand on that bridge
at the wrong hour -- the hour
when he rides by, his gre~t

cloa!: swee;ps a.round you, he
swings you to his saddle bow,
and you hav~ to rido forever -­
ycur eyes seeing for his blind
eyes, your ears listening for
his ears long deafened and dead,
a~d always his cold arms around
Jeu, crushing you into the
cavity of his bony chest. Then
foreVer you must ride and ride and
ride with the H~adless Horseman.

Amy shudders.
on the child.
she goes beck
sips.

Mrs. Farren is delighted with the effect
All her emotions sp~nt un the narrative,

to hex' chair, picks. up her tea cup and

MRS. FARREN (cont1d)
My tea has gone cold -- bitter
cold.

EDWhRD
Comb clong now.

He takes Amy's hand and starts out of the living room.
The old lady pays no atter-tion to their departure. At
the door Amy turns back.

.- ", '\'

Edward hus succeeded in getting her 'to the hal~ door ",and
they go out into the halll of'
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INT. FARREN HALLWAY - DAY
•

a~ Amy and Edward come out of the living room and go down'
the hallway to the front door, Edward fusses -with the
numerous bolts and chains which hold this structure
closed. Suddenly, two slender, white bands come into
the scene and, with a singld twist: effortlessly unbolt
the door. Amy and Edward look around.

82 Barbara Farren, as Amy sees her. There is no exprassion
on her face, yet her eyes glint mysteriously as she looks
down at the child.

83 Barbara Farren opens the door. Amy looks at her and
smilbs.

AMY
Thank you.

She goes outside, and
aftdr her and Edward.
the living room•....

84 OMITTED.

Barbara Fapren closes the door
Sho turns back and starts toward

I~~. PERGOLA - FARF~N HOoSE - DAY

85 Edward, holding Amy's hand comes halfway down the length
of the pergola and leans ov~r to talk at the snme level
as the child. He talks in e low voice.

EDVfARD
Little miss, don't you never
come h~re elona. You gavd me
a fright, you did.

AMY
But shets such a nice lady.

. EDWl.RD
But I don I.t Vlant you coming hero
alone. You get ma to go with you
when you, want to come here. You
promise l' - ~ --'.~

The
his

child.nods solemnly
finger before.,.her.:

without
,." -,' ,

underst~~d1ng~. -". He-' wags
--

•

~ You be ~ure

Amy nods again,.

,EDWARD (cont' d)- ,_­
of' your promise. ....

:. ' ... ..... • ?}
.:.. ' .-:'. ",

~ .~' .. :-

'fJ,_," i' : .. • ' ~ ... ,;
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INT. FARREN LIVING ROOM - DAY

86 Barbara Fallen enters and stands in £ront of her mother.
Sh.., stands silently .for a moment, tht:ln in a ~one cf
terrible and suppressed bittbrness, she speaks.

BARBARA
A liar -- an ImpostQr -- your
own daughtt;>r; You call me that
and yet you are sweet and kind
to the 11ttle glrl -- a stranger

The old lady doesn!t evan look up.

BARBARA (cant' d)
Look et me. lim your daughter.

Wlthcut lifting h~r head, th~ old woman replies.

MRS. FARREN
My daughter, Barbara, died when
she was six. That was long ago.
You're only the woman who keeps
CBI'ti of n:t;I. I mow you ..

....
Look at me.

BARBARA

The old woman k~~ps ~r eyes fixed on the carpet.
Barbara rQBch08 down and firmly takes hbr mother's chin
in hE::r hand, drawln0 h~I' fac ... up. Th~ old woman;
despite the fact that she is forced to face her
daughter, averts h~r QY~s~

~lRS. FARhEJI
You'rb an imposter.

Barbara drops the old woman Ts chin,> turns and slltmtly
leaves th~ rUlim:

DISSOLVE

INT. AMY'S ~EDROOM - NIGHT

87 Amy Is In bed asleep. Moonl1ght fl11s tho room., Amy
lies perf~ctly still in quiet sleep, h~r hair tousled
on the white pillow. At thcl window a branch of'" a tree
is beating its leaves against the pan~s of glass. In
the distance, muffled and ·taint, issuing from no kno~~

directh.n, comes the beat of hqrsefs hoefs. Mrs.
Farren's voice can'be h~ard.

, :.

,~RS. FARREN'S ,VOICE
Htj comes riding,' riding, riding.
On tho dark nleP~~-- on the
nights of storm; ••

.'
Thtl words aro r~pl;;Jated in::and out of sequence,.a mad
and irritating caccphony or verbiage.
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In the d9rklwss of tho wlndovl, sgalnst th'3 background of
beating boughs, grent hoeves e,ppear, striking at the
air, bright shoes flash, tho calks catching the light.
The hairy fetlocks 2re dank and wet. The chest of the
horso, his flaring nostrils, the wildly rolliIl8j eyas,
the mane, wind-tossed and morging with the agitated
pranches of the tree, come into terrifying CLOSE UP.
Then, suddenly, the Headless Horseman 1n Hussar uniform,
the braid, white and ghastly, stretched across the
darkness of his uniform, comes into view. Crooked 1n
h~s Brm 1s his deed head, surmount~d by a Hussar's COD.
The eyes 8re closej and drooping. The cheeks hang
putrescent and flabby. Only the spiked musteches aro
upright and give tho lie to death. Around this horse
and figure, whips the great black cloak. One fold of it
swoops across the face of the sleeping child and she
wakens, sits up in bed and screams.

INT. REED LIV! N} ROOM - NIGHT

88 GROUP SHOT of Oliver and Alice with Miss Callahan and a
nmn friend. They are seated around a card table, playing
bridge. They are laughing as they conclude the game.
Alice, wh~ 1s dummy, suddenly puts bub her hand, and they
ere silent. '--

ALICE
Listen 1

Everybody listons a moment. Oliver looks 9t Alice.

OLIVER
What is it, Jll1ce2~

ALICE
( s hrugg ing )

.1 thought Amy was calling .. I
"gu.ess not.

Miss Callahan smiles at her and Qegins to shuffle the
deck. of cards.

'; . ."
INT. AMY! S 'BEDROOM - NIGlIT

89 A;"y is 'huddled in bod, badly frightened. There is only
the pitifUl, .sighing sound of the branch of the tree
outs.ide, swaying in the" wind. Amy, clutchir..g her hends
togDther, looks down a"n"d s pie"s the ring on one finger.
She turns the ring, whispering:

,AMY
My friend •••. I'm fright.ne,<l.•.••
ll!y frien>!.

. .
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90 FULL SHOT of Amyt a window. The soft curtains

billow out far into the room. In the moonlight
the leafy branches of the trees seem to dance,
throwing shadows into the room. The shadows dance
across to Amy's bed, the CAMERA FOLLOWING them.

91 Amy smiles and settles down under the covers. Her
eyes are heavy with sleep.

AMY

I'm
• • •

(softly)
glad you c~me ..•my friend
sing me that song again •

92

93

Her eyes close in sleep, and as she nestles her h~ad

back against the shadow, the shadow gains the vague,
gray outline of a woman's figure holding the sleeping
child against her breast. Very softly a womanls
voice sings the old French lullaby. In her sleep
Amy smiles in contentment.

INT. REED LIVING ROOM - NIGHT

'-The four people are still playing cRrds •. Oliver's
attention 1s riot on the game; he is listening to
something, like a qalf-remernbered fragment of song.
Alice leans forward and touches his arm.

ALICE
Ollie.

OLIVER
(his attention
aroused)

What?

ALICE
It I S your play.

OLIVER
1 ' m sorry. I was somewhere else.

He returns to the card game.

INT. AMY'S BEDROOM - NIGHT

Amy i3 sleepins oeacefully. The last notes of the
song sung by Amy's friend are finished, and the
indistinct shadow leans over the sleeping child.
Amy smiles happily.

FADE OUT
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FicDE IN

INT. REED LIVING ROOM - DAY

94 Alice, with a kerchief tied around her hair and a cloth
duster 1n one hand, 1s cleaning out a cabinet. From one
of the shelves she takes a steck of photographs and sets
them face down on the neer-by table. Oliver and Amy
enter the scene. Alice looks up from dusting the shelf.

ALICE
Edward will give you your
breakfast, Amy.

AMY
(climbing up
on a chair)

I had my breakfast while you
were still asleep.

Oliver leans over to kiss the back of Alice's neck.

OLIVl.R
I haven't had my breakfast.

ALICE
Well, you know where it ls.~

Oliver shrugs his shoulders to Amy.

OLIVER
Yeu see the way I get treated.
You're the only one who has any
pUll around here.

INSERT

Amy laUGhs, c.nd Oliver goes into the kitchen. While
Alice continues with her cleaninG, P~y, kneeling on the
chair, leans over the table to inspect the photogrephs.
She picks· up the top one~ turns it over, and 1s
obViously fascinated by what she sees. Alice rises and
crosses behind Amy. She stops and looks down at the
picture which Amy 1s looking at with rapt attention.

THE PICTU?.E held in Amy I shands.
It is of Irena Dubrovne, Oliver's
first wife.

ill'CK TO SCE!ffi. Alice takes the picture from Amy and
looks at it.

ALICE
V{here'd you get this, darling?

AMY
It was right there on top.
Isn't she pretty?

ALICE
( quietly)

Sha was very pretty;
,
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AMY

name?

ALICE·
Irena.

AMY
(repeating it,
delighted with
the sound)

Irena.

Lookl
play?

ALICE
(rising, with
a change of
mood)

Why don I,t you ru..~ out
Th~ sun's shining.

and

AMY
(scrambling
down from
tho chair)

All right, mommy.

Amy runs outside. Alice quietly studies the
of Irena. Sh~ looks up and diBcovers OlivQr
the hallway. Alice calls to him.

"ALICE
Ollie 1

He com~s into the room.

)

'- .
smiling face
crossing

ALI'::E .( cant I d)
I think mayb~ we should get rid
of this I don f t ·you?

She hands him the photograph or Ir~na, which he takeS.
He looks at the pictur~.

OLIVER
Where did you get it?

ALICE
Amy pickod it off th". top of that
stack. Perhaps you:d' ·better go
through the whole bunch. There
may be others of irena'in there.

Ollvdr nods and sits down on the arm of the chair. H~
starts to turn the photos O·Vdr.· .

. (CONTINUED).

, .
; ..



94 (CONTINUED)
ALICE

aome day lim afraid we're
to have to tell her about

going
Irena.

OLIVER
I suppose 80.

Over the scene, from outside, sounds the gay, childish'
laughter of Amy. Olivor raises his-head, and listdna
for a second. He then b~gins sorting the photos~

EXT. REED GARDEN - DAY
•

95 As Amy walks along· the garden path, sh~ is bouncing a
large gaily-colored ball. Sho is bouncing it at first
in an aimless sort of way; then she throws it up into
the air and catches it. Over the scene comes the strain
of Irena's Bong, and'Amy, with the ball in hand, looks
up. H~r eyes brighten with a curious interest, and her
lips ..part in a friendly smile. She tosses tht3 ball 1

toward· the camera. 'After a second it comes back to her·
This t·1me the CAMERA TRAVELS WITH the ball to show Amy's
friend, who '.catches the ball and tosses it back to Amy.
Amyls friend·is a woman in gray, chiffon garments. ~This

is thd fir.st co~pl~te materialization of the friond, and
it is .evident that she has tho pr.tty, ltitten-l1ke face
of .Irena, Oli,ver's. first VllffJ.·

AMY
.Who 1.lrtJ you?'

•
I1<ENA

You·culled me by my name.

.. -
•

.,

AMY
Irena. But who ar6 you?

, IRENA
I'm.your friepd •..

, AMY
live want~d a friend •.

. ,
.! ..

...:, .... :;"

. '. ' .
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AMY

But where do you come from?

lRE~jj;

You wouldn't understand. I come
from gre~t darkness and deep
peace.

AMY
But where. is that?

IilENA
I can not tell you.

AMY
Will you be friend for always?

IRENA
For as long ~s you'll let me.

AMY
I shall want you for always.

I?.ENA
(kissing

j •.my 1s broVl)
For alw&ys, t~en. only you must
prom.136 neve:!.' to tell enyane
about me.

AlIT
rrot even Dad0.y,,:.. or Mommy?

rf.ENA
No. This must bo a friendship
that only we shall have ••• you
and I ••• hmy and her friend.

A~a

Oh, I like the sound of that •••
Amy and her friend ••• hmyand
har friend.

Amy tosses the ball in an excess of joy and happiness.
Irena catches the ball and r~~ing off, tr~ows it back
to her. A~y cetch~s it, 1aush1ng delightedly.

INT. RE"D lIVING ROJM - D/c_Y

96 Oliver is sta.ndlng bofore "the f1roplGcc, "throwing the
photographs on the flrmos. One by one, he throws t~e

few remaining pict\~es onto the fire, all save one, the
last 1n the stack. lie stands looking at the picture.

INSERT THE PHOTOC-PLFH w~~ch Oliver holds
in his hends. It is one of Irena
and him taken together; they are
smiling at one cnother.

(CONTINUED)



96 (CONTINUED)

BACK TO SCENE. Oliver looks up from the photograph to
note that Alice is 1n the dining room, and has her back
to him. He weighs the photograph a moment 1n his hands
and looks up at the bookshelves near by. There is a
thick photo album on one of tho top shelves. Quickly
ht:l inserts the photo,?,!.·aph betw~en its leaves. H£. muvr:.~

away from the bookshelf a~ Alice re-enters the room.
She looks at him, and then at ,the fireplace.

97 The last part of the last picture that was thrown into
the fireplace is curling up, a blackened wisp of burned
puper.

EXT. REED GARDEN - DAY

98 Amy and her friend are playing happily.
stops playing, holding the ball instead

AMY .
YOU'll always play with me?

IRENA
WhenevGl' you want.

Suddenly Amy
of returning it.

DISSOLVE

A SERIES OF DISSOLVES

EXT. REED GARDEN - DAY

99 Amy and Irdna are Bwinging in the old swing that is
attached to a tall limb of the tree. Amy 1s seated,
holding onto the ropes, while her friend stands behind
her, pumping the swing into high rhyt~cm. Amy is
laughing very gaily, having a marvolous ti~. Irena
is singing. Amy laughs merrily, as sbe and her friend
SWing up toward the hea~ens.

DISSOLVE

EXT. REED GAF:DEN -DAY

.100 Amy is seated in a garden chair, doing sums. It is an
aft~rnoon in late fall. Amy is wearing n sweater.
Beside her sits Irena, who watches th~ child anxiously.

IRENA
Can't you get it,. darling?

AMY , .
IIIl 'just never learn arithmetic.

(CONTINUED)
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IRENA

But you must I

AMY
The numbers simply don't mean
anything.

IRENA
Dh yes they clo o Look. OLe 1s
like a tall princess.

AMY
A princess?

IRENA
Of course. And Two 1s the prince
who kneels bafore her on ODB knee.

AMY
Yes, yesl The Prince.

IRENA
That's right I

AMY
(excited)

This 1s more fun than just pretend.

IRENA
Of course.

With renewed enthusiasm, Amy applies herself to her
lessons.

INT. REED LIVING ROOM - NIGHT

100a Ther~ is a fire in the fireplac80 Oliver is seated on
a stool before the fire, a hig~ball in his hands, and
his hands'betw~~nhis knees. He 1s gazl~ into. the
.flame s •.. Alice, on the sofa, 1s rdadlng a book. She
lowers it and looks at Oliver. As she watches him, he
suddenly grins •. She smilos.in sympathetio reaotion •

. ALICE
What "s funny?

OLIVER
'" [without

... .' ...' looking
. '. around) '.

That"clarn"kid. I never in my
,- life expected her -to get an A .

in arithmetic. Math's is a
'.: .f:··practical '..so·ience ".":_- if she'

. understan4s figures I .she I swell
~rout of. her O'r.n world of
'- make-believe.: I'

~ '-'

.e

" .

- '.

. ' .

ff DISSOLVE OUT
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EXT. REED GARDEN - DAY
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101­
102

Amy and Irena
burning pile.
scatters them
eerie note.

are raking the dried leaves into a
Irena picks up a handful of leaves and

onto the flames. Her voice takes on an

IRENA
There's an oak leaf. Add a
maple.

AMY
That one's an elm.

IRENA
(a strange
light shining
in her eyes)

Throw sea weeds into the flames,
and the fire turns blue I

AMY
(perplexed)

But we dcn1t have any sea weed.

IRENA
Pretend, darling. It's All
Soulls Eve.

(taking the'
child's hand,
chanting)

Round about the fire we go ..•
(dropping the
child I shand,
she dances around
the fire)

Over the flames we leap~

On the other side of the bonfire, she calls to Amy.

IRENA (cont1d)
Come 00, Amy. Jump over the
fire.

Amy hesitates, but then shakes her h~ad and walks
around the bonfire to join Irena on the other side.

AMY
No, I don't think that's very
much fun. Letrs play house
instead. You be the friend who
comes to see me. Illl show
you my children.

IRENA
Your children?

AMY
My dolls. We can pretend.

, - _.__.- .
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103 -

.,.. oJ'

Irena sml1~s at Amy, pats her gently as they take a few
steps toward the dolls.

IRENA
All right, Amy.

(lmeeling beside
the child,
buttoning Amy's
sweater)

Button your sweater, darling.
It1s turning cold.

AMY
Yes, winterts coming. I don't
like the winter.

IRI'.NA
Oh, but the winter's fun.
There's the wind and the snow.
You'll like the warm fire upon
the hearth, and the long, long
nights.

Amy has hardly listened to Irena; she is busily laying
out her dolls in a row.

AMY
All my children are taking their
naps. We must be very quiet.
This is Lottie .•• shels very good •.•
this is ~mry Ann••• she's good
sometimes ... this is Virginia •.•
shets hardly ever good.

Irena has seated herself on a rock near the pool, and
watches the child with a wistful smile upon her face.
There 1s an autumnal sadness in their pose and from the
tree above them two dead +saves drift silently down.

DI-SSOLVE

EXT. REED GARDEN - NIGH'l'

The snow 1s ~alilng in the same ?lace where the leaves
had fallen. CAv.E!lA L00Y.8 THROUGH the falling snow INTO
the big window of the Reed's living room. A Christmas
wreath of eastern holly is,h~g in the window. A, .
decorated Christmas tree is set up 'in a prominent corner,'
of 'the liVing room, an~ Edward can be seen'lighting the
lamps in the room.' A pleasant fire purns upon the. :­
hearth. Alice and Oliver can .be seen putting th~ last
decorative touches to the" tree. . ~

..
DISSOLVE

INT; -REED LIVING ROOI! - NI"RT
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These are all
AMY

from me.

9/4/43
51

OLIVER
(taltng off
the top
package)

This one says, liTo Mother from A:my.1l

ALICE
Oh, thank you, darling.

AMY
You can't open it yet. You
have to put all of them under
the tree until morning.

OLIVER
I guess if you can wait, so can we.

He starts to put the packages one by one under thp. tree,
reading aloud the name of each person for whom the
package 1s intended.

OLIVER (cont'd)
liTo Daddy from Amy. II Here f s one
for Miss Callahan. This one says,
liTo Edward from Amy. II

EDWARD
Good h~avensl What could you be
giving me, Little Mi~a?

AMY
You Jus t wait I

OLIVER
And this onels for 1~so Farren.

AMY
She gave me a ring, BO 1 1m
gi~ing her a ring. I paid
twenty-five cents for it, too.

OLIVE?
(inspecting the
last package) ~

This one hasnit got a name on it.
Wno's this one for, Amy?

105 CLOSEUP of Amy, as she looks around at the others and
then looks away_

105 GROUP SHOT. Oliver holds the package out to her.

OLIVER
WhoTs it for, Amy? Do we have
to guess? Come on, tell us
...\-,'" <4 to I Q f'n1".
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107 CLOSEUP or Amy, as she lirts her head. It is on her
lips to say that it is a secret, but e.t'that moment the
sound of caroling is heard from outside. Amy turns her
head.

108 GROUP SHOT. Everybody listens ror a moment as the carol
continues.

CAROLERS' VOICES
(singing)

nIt came upon the midnight clear,
That gloriouB song of old,
Fl·or.: angels be:lding near the -earth,
Tu touch their harps of gold."

The four, meann~ile, go running to the window to look
out. Outside in the falling snow stand about eight
carolers of' vari.ous ages f::lnd SjZBS. They are heavily
over·')Qated !3.,ad well wrapped. up in scarves. Alice turns
to Oliver s..r~d t:1sn to Edwc.I'd~

ALICE
.A.-'3k t:b.em In, 011.1.e. Edward,
:['j.x someth:!.:lg warm for them to
<1:pink ..

Oliver a;J,d }<:dwa.:;:'d go to do as they are bid, and Alice
turns away f.:'om eha window. O::-.Lly AJny stands looking out.

EXT. REED HOUSE - NIGHT

109. The eight carolers stand in the snow, continuing their
carol in close harmony.

CAROLERS
(singlng)

"Peace OIl the earth, good will to men
From heav1ns all gracious King,
The world in solemn stillness lay'
to hear the angels eing."

.;,

110 FULL SHOT of Oliver'as he opens the front door and comes
outside.

OLIVER
Merry C~istmaal' Come on in~

III WIDE SHOT as the carolerd'cheer and start toward the
house with its open door •. .' .

·rf
'.' "

, ..~ .- > ' : .' ..' .,..
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112 The carolers enter-the hallway, stamping the snow from
their boots. They take off their hats and scarves and
coats. Among the carolers is Lois Huggins an~ M~ss

Callahan. Among the carolers, too, is Miss ·Plumett, a
pleasant-looking club lady who looks as if she might
have stepped right out of the Hopkinson drawings.
Whenever Miss Plumett talks, which is often, her
clarlon-llka tones rise about everyone else's.

OLIVER
Ther~rs a big fire in the living
room. Edward's fixing something
hot for you all to drink.

MISS PLUMEI'T
How bounteousJ But then I have
always remarked that you were a
very bountaous young man, Mr. Reed.

OLIVER
The sentiment is mutual, Miss Plumett.

She laughs giddily. Oliver smiles wanly and indicates
the living room.

OLIVER (cont'd)
Right in here.

INT. REED LIVING ROOM - NIGHT

113 As the carolers enter the living room, Alice comes
forward to greet them.

ALICE
Merry Christmas. The carols
were ~tlautiful.

AD LIBS
Merry Christmas •••
Thank you, Mrs. Reed •••
What a marvelous fire •••
And what a beautiful tree •..

MISS PLUMEI'T
My dear Mrs. Reed, of all the
houses we have visited tonight,
yours; I do swear, has the truest
dyed-in-tradition Christmas spirit.

(CONTINUED )

.-

.,
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114
-
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-" ..
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.OMITTED.

ALICE
Why, thank you~

,;.
:MISS' CALLAHAN

(to 'Oliver·)
The old giri o~ght to ~make a
record of-~that·~ ::She says it
at ev~ry house we 'go tu.

"
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115

".< . '-." .', "

',' .-.' \. '~" ":,.~',?- ..
TWO SHOT of Amy and Lois Huggins.
in the bay window"alcove, . silently
with tlls adult;; •.. Lo.1s comes .uP to

."" . ,.
.'"

Amy is stilI~standing
we. tching the e,cene "'
her. ~ ;".-.:.-

What'd you' get

I don t't know

LOIS
for Christmas?

'AMY
yet.

•

..

. LOIS
(making it
.s.0und ver--y
antediluvian)

My goodness,: don't 'you open
your "presents ," until Christmas
morning? :;.~. "!

,No.

,
"

" ..;
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117 ANOTHER GROUP SHOT. Alice is talking to two of the
carolers.

ALICE
Couldn't we have another carol?
I'll play it for you, or at
least try to, on the piano.

Miss Plumett overhears and takes cha~ge immediately.

MISS PLUMETT
Of course you may have another
carol. Vfuat shall it be, good
friends?

(CONTINUED)

....
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They all gather around the piano, as Alice declares:

Oh, I
Shake

ALICE
know one. IIShepherd~

off your dro.s1 sleep .. "

There is a murmur of assent.

MISS PLUMETT
(colUlaeling)

Now remember, all. We start
con vivace.

118 MED. CLOSEUP of Amy, who now atanda in the hallway. She
ia bored by the adult c.lebration. SUddenly all the
sound for her 1s wiped out of her consciousness, and she
hears only a very sweet voice singing o.a. an old
seventeenth century French carol. She ttTnS and looka
out the window.

119 LONG SHOT aa Amy seea her through the back window.
Irena standing ~n the garden beneath the big tree in the
snow. She is ~inglng.

IRENA
( singing)

"Dlou vient cetta troupe d'anges,
Et tous les cleux pleins d f eclalrsl
Ehl ttou vlennent cas louanges,
Qui resennent de dans l1a1I'l 1l

120 MED. SHOT of Amy as ahe, with a secret purpoae shining
1n her eyes, starts back through the hall. She goes
into the living room, picks up the present that has no
name on it; and goes out into the hall. Meanwhile,
everyone hus gathered aro~~d the piano, and'no one pay~
any attention to Amyts action, all their attention bel4g
rivetdd on the singiag of the carol. - . i

MISS PLUMETT
Ready, friends? Remember now,
con vivao8, and at the very end,
poco ritardo, if you please.

CAROLERS

'.:

, '

(singing ).
ltShepherds, shake ~'off' 'your' drowsy sleep,
Rise and leave you silly ;Jheep; ,'.
Angels from heavln·around loud singing,
Tidings of great ,Joy are bringing. II.·,

"

INT. REED HALLWAY - NIGHT

121 MED. SHOT of Amy, as she takes'her coat:down'fr~m'the'
closet rack, slips into it; 'and softly goes outside.
From within the living room the carolers are heard.
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121 (CONTINUED)

:IShophcrcls 1
Sing 1\10131, 0

CAROLERS I VOICES
tho chorus como end swell!
sing Noolt ll

EXT. RE::D GARDZN - NIGHI'

122 As Amy comes out of the house and d""ln into tho frozen
garden, the CAlERA PANNING WITH her, the cloar, sweat
voice of Irena is heard, continuing to sing tho old
seventeenth century carol.

I:1ENA
(singing) .

IIJe VOllS chllnto uno morvGl11o,
Qui rcmplit tout co bas lieu
D lure ja1e non p~rol11o

De la part do co grand Diau,
Olune jo1e non parcillo,
De 1a. part de co Grand Dieu. lI

A fow flakes of vagrant
before h3r friend, who"
at thc child.

snow still fall. p..my stands
finishine; till carol" smilos

IRENA (contla)
Merry Christmns, Amy.

AMY
Merry Christmas, Irena.

(holding fo rth
the gift)

I brought you Do present.

IRENA
(taking it)

Ohi t h.:'1.nk you, A:nlY •

.AMY
You can open it now, I guess.
Lois Huggins says th!lt'5 proper.

Irena smiles at her and opons tho box. She takEs out a
tinsoled angel holding a tinsel star.

IRENA
Oh, how beautifull

AMY
It reminded rna of you, so I
bought it. It cost mo moro
than all thJ others.

IliEllA
(pinning it
in hor heir)

I shall wear it in my hairl

rb (CONTINUED)
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AMY

(clasping ,
her hands)

Oh, that 1s more beautiful than
I ever imagined itl

(sorrowfully)
I wish I could show you~to mommy
and 'daddy. I wish you could enjoy
Christmas with-us.

r',,'< ' ,
, ,

, ''t
:\:r·,

"

You and I
tog!3ther ..
Christmas

" IRENA
shall enjoy'Christmas
Shan" I show you: my

gift to you? "

AMY
-Oh,;' please 1

Amy 1 s friend smfles and lifts one arm heavenward.

EXT. SKYSCAFE - NIGHT (FROCES..tl ,'

"

.'
, '';,

123

124

125

126

"
"

~.-

From behind a bank of dark clouds the full moon emerge~.

'-

EXT. REED GARDEN - NIGHT

As the full moonlight fills .the scene, Irena turns her
hand toward the trees and bushes of the. garden and the
forest behind it. Amy turns to look. .

-:;;, .,,
FULL SHOT as ~y and Irena see it. The ac~ne 1s lighted
up as if by magic. All the icicles on the trees glitter
like jewels. ,The "scene sparkles with "thg beauty of ¥.

", . ....•::-.., ..-/. .~fairyland.



9/4/43
69

EXT. SKYSCAPE - NIGHT - (PROCESSl

127 The moon goes behind a bank of dark clouds.

EXT. REED GARDEN - NIGHT

128 TWO SHOT of AmY and her friend as the shadow covers
them.

ALICE I S VOICE
Amyl

IRENA
Better go 1n now.

(she kisses
the child)

Run along, darling.

She runs a few steps, but then turns to call back:

AMY
Merry Christmas.

IRENA
A merry Christmas to "­you, Amy.

Amy turns and runs toward the house.

129 CLOSEUP of Irena, as she smiles tenderly after the
departing child.

DISSOLVE

130 Omitted

EXT. REED CARDEN - NIGHT

131 The CAMERA TRAVELS THROUGH the falling snow TO the '
place beneath the tree, where Irena had sung and waited
for Amy. Almost covered by the snow are the footprints .
which Amy made going to and from her' friend. In the ;
snow lies the package which Amy had brOUght out to Irena,
It is unopened. The gentle snow 1s rapidly covering I ~

Amy's gift from sight. The bittersweet melody of Amy's
friend sounds' over the scene. \

mp

. , ." -

•

•
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INT. REED LIVING ROOM - DAY

132 Miss Callahan stands with Alice. She is dressed for
walking and there are still little patches of snow on
her coat. Quite evidently they have exchanged· gifts
for both of them hold boxes in glossy Christmas paper
and stickers.

ALICE
It has been a Merry Christmas
and a happy one for us.

Amy, who is seated at the base of the tree, looks up to
corroborate this information.

AMY
I got Iota of presents.

MISS CALLAHAN
And you should. Your mommy tells
me you've be0n such a good girl,
and your daddy is so pleased with
you.

Amy picks up a
the twa women.

little package, gets up and comes toward....

rjh

AMY
Mommy, could Edward takG me to
~~s. Farren's house to 3ive her
hor present?

ALICE
Wouldn't it be just the same,
darling, if daddy dropped the
present at Mrs, Farren's on his
way to town tomorrow morning?

AMY
But it won't be Christmas tomorrow.

ALICE
(laughing
in consent)

All right, Amy. Go tell Edward
. to take you.

Amy runs "~'ff tov/ard the kitchen.

.. I4ISS CALLAHAN
Does shG go u~·to the. Farren's

- _ often?,
". ALICE

No. I only let h~r go with
Edward. ·'It's "alri3ht •

..
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EXT. REED G~RDEN - THE BACK PORCH - D~Y

133 Amy comes out of the kitchen and she holds the door
open a moment to call.

AMY
Hurry Edward. Hurry.

From inside Edward's voice can be heard~

EDWARD'S VOICE
Just have patience, little miss.

Amy starts toward the stevs, when sUddenly her attention
is arrested by some-thing bf::ck of the garden.

EXT. REED GARDEN - DAY

134 On the other side of the fence, its delicate fetlocks
deep in snow, outlined against the green pine trees,
stands a doe. Its gre~t mild eyes look at the child.

135 . MED. SHOT of Amy looking at the doe. An expression of
great delight and enthrallment 1s on her young face.
Suddenly, from behind her, Irena steps and stands tbere
watching the deer. Without turn~ng her head, the child
speaks.

l~ ji';!y

So beautiful, Irena. So beautiful.

IHENA
You wanted to share this moment
\'lith me.

AMY
It stands so still.

IHEllA
Because it knows it can move
with the swiftness of strong
wind.

AMY
I can BeG its breath in the cold.

IHENA
It's a warm breath -- warm and
strong -- warmed by the sunlight
tha t shone on tho deer's bacle in
the hot su~ner; swoet with luavos
and mosses.

AMY
May I ~et the deer?

IHENA
It is wildness and freedom. No
on can touch it.
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135 (CONTINUED)

AlIT
I want to touch it&

Irena s~les. The child runs for~ard down the steps and
into the yard. ~ith one greet bound, the deer leaps
away end is gone from sight. The child stops. From
behind her she hears the heavy clumping of· Edward's
goloshes on the porch. Irena has vanished.

AMY (contI d)
There was a deer on the other
side of the fence.

EDWAP.D
It's a hard winter. All the
animals are bold as brass,
coming dovm into the streets
for food. You'll see a lot
of deer this winter1

He taltes Amyl S tni ttened hand.

EDWARD (cont1d)
Come on now, we'd better hurry
if we want to get to Mrs.
Farren1 s bofore dark,

They start out of the yard,

DISSOLVE

INT. FP RREN DRf..\HNG ROOM - DA Y

136 Mrs. Farren is seated on tho Bofa. She wears one of her
fabulous creations, a Lucille tea gown, With long
flowing sleeves and web-like lace. Jewels again cover
her fingers and arms and throat, and brilliants danglo
from her ears. Amy is soated besido her ond Edward
sits stiffly on a li~tle chair facing J~s. Farren and
i.my..

AI!'!
(holding out
the gift)

I brought you a present ..
Merry Christmas.

MRS. F/;.RREN
(pleased)

A Christmas present. It1s
been so 19n9 since I've had
a Christmas present.

Edward points to a littl~ neatly Y~apped box on the table
beside Mrs. Farren.

EDWARD
There's a present you haveb't

ph opened yet, ma1a~

(COllTINUED)
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136 (CONTINUED)

MRS. FARREN
(glancing
at it)

Thatts from her -- that woman.

Amy touches her own present in Mrs. ,Farrents hand. Mrs.
Farren unwraps the gift ~s she talks.

MRS. FARREN (cont'd)
Well, let's see what we have here . .
In my time live had many presents,
Christmas and otherwise. The King
of Spain once gave me this ring.

She has the small package unv~apped, takes off the lid,
and looks at the cheap, glittering ring inside. She
takes it out and holds it up in the firelight.

MRS. FARREN
A ringl A beautiful ring!
how it ah1neB.

(cont'd)
Oh,

She slips off the ring that the King of Spain had given
her, tosses it carelessly onto the table, and fits the
new ring to her finger,

Ires. FARREN (cont'd)
~~at should I do with the King
of Spain's ring whQn I have
this to put in its place?

(admiring
the new
ring)

For this is a ring given to me
out of friendship and love •••
and thatls more than I can say
for any of the others.

(smiling
at Amy)

Thank you, my child.

Amy smiles at her. SUddenly, a shrill scream of anguish,
like a child1s is heard. Amy turns around. Mrs. Farren
starts up.

MRS. FARREN (cont ' d)
What's that?

137 Looking into the room, stands Barbara Farren.
brushes aside the portiere. She loo~s at the

One hand
old woman.

ph

138 GROUP SHOT. Mrs. Farren returns the glance of Barbara
Farren.

EDWARD
It's some animal hurt in the
woods that made that Bound.
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138 (CONTINUED)

MRS. FARREN
(listening)

Wait a minute. Listen.

AlIT
What?

MRS. FARREN
Don't you hear it?

EDWARD
Vfuat is it, ma'am?

MRS. FARFEll
(hushed voice,
tense with
mad.'16ss)

Listen. There it is again. It.s
the horn of Herne, the Huntsman.

AMY
Who's Herne the Huntsman?

I-IRS. FARREN
Don't you read Shakespeare?

Amy shakes her head.

I-IRS. FARREN (cont'd)
(eyes shining,
rising)

"There is an old tale goes, that
Herne, the hunter,

Sometimes n keeper here in Windsor
forest,

Doth all the winter time, at still
midnight,

Walk round about an oak, with great
rllgg'd horns;

And there he blasts the trees,"
(With a .
sigh)

Ah; well, it's a bad generation -­
forgetting all .he beautiful words.
1'11 tell you plainly -- there's a
wild huntsman who scours the forest
with. his dogs and his men. He
winds his horn and the woods echo
with it. Everywhere he passes
the animals are slaughtered and
lie dead beneath his trampling
feet. If he should oatoh up ,nth
anyone walking in the wood, forever
and forevor they would have to
,hunt with Herne, the Huntsman and
his wild rout. Hear his horn?

The question is addressed to both persons. Amy nods and
Edward shakes his head.

(CONTINUED)
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138 (CONTINUF.D)

AMY
And does he kill people?

MRS. FARREN
No, not people -- just deer and
game, but the people ho catches
can never be free again. They
too must kill and kill, covering
themselves with blood.

Edward, getting alarmed
has lasted long en~ugh.

windows.

by now, decides that
He looks toward the

the visit
shuttered

It's dark.
getting on.
waiting.

EDWARD
We'd better be

The family will be

MRS. FARREN
Such a brief visit, but dear
child, it has made my Christmas
very merry.

She takes Amy's little hands and presses them against
her withered .cheek, tenderly. From the doorway, Barbara
watches, bitten deep with jealousy and hurt.

AMY
(as Edward takes
her hand and
starts to"lead
her from tho room)

Merry Christmas.

She reaches the doorway and r~s. Farren blows her a kiss.
Barbara moves with them to the door to let them out.

!NT. FARREN HALLWAY - NIGHT

139 Silently, Barbara watchtis Edward and Amy pass out into
tho snow-filled darkness, thvn she turns back into the
hall. Mrs. Farren,looking at the sparkling new ring
on her finger is walking toward the stairs.

BARBARA
(bitterly)

You didn1t even open my present
and lim your daughter.

MRS. FARREN
My daughter died long ago •.

ph.

Very slowly, holding
starts ascending the
her.

onto the
stairs.

banister, Mrs.
Barbara stands

Farren
watching
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·~T> 110ilrl .. DUSK

140 Early winter darkness 1s in the air. It is not snowing,
but a wind 1s blowing, rustling the garments 01' Edward
and Amy, who walk down the road. The colored man is
leading Amy by one hand; in his other hand is a pocket
flash, which he r.ow turns on. The ray of the
flashlight cuts through the darknass, the beam falling
upon the snowy road. Suddenly Edward stops sho~tJ

staring down before him.

141 The CA,mRA PANS ilLCNG the ray to where it disclose.
lying upon toe snow in a pool of blood the mang16d
bcdy of the little deer.

142 Edwerd qUickly tries to hide the pathetic sight of the
dead deer-from ~myfB eyes by switching the flashlight
off the object and by putting an arm around the Child,
shielding her front viewing the co.r~8SS.

Hustn't look,
look.

EDWARD .
little miss. Mus tn I t

AMY
But I saw what it was. It's the
little deer.

Edward has passed by the deer and ~s walking along more
rapidly now with Amy_

EDWARD
Bad luck to see death in the snow.

AUY
But what happened to the little
deer?

J!,'DViAPJ)
Probably hit by a car. Hard to
see things in the twilight.

AMY
Vfhy is it just lying there? Vfhy
doesn't it get up?

EDWARD
Because it can't. It's dead.

A~r.Y

But it was alive -- it was fast
and strongl

It got hit.

AMY.
But where has it gone? Vlbere1s
ell the strength and the
Cluiclmess?
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142 (CONTINUED)

Edward cannot answer the chl1d l s question, so he Makes
B secret of it. He rclses his finger to his lips.
He shrugs.

AMY
(ppndering
a moment)

I'll ask my friend. She'll knou.

Amy immediately dismisses the whole project from he~

mind and Vlall~s along with Edward.

FADE OUT

FADE IN

INT. REED LIVING ROOM - ~IENING

143 Oliver is just finishing dismantling the Christmsss
tree, putting the ornaments awey in boxes for another
year. Amy, Alics, and Miss Callahan are sitting before
the fire, throwing the dry branc~es of the Christmas
tree onto the grate, where they blaze up, burn
brilliantly for a moment, and the4 die away.

ALICE
I love the s~ell of pine.

EISS CALLAHAN
It's one cf the clearest memories
t have. ~"elfth night •••burning
pine ••• nnd mummers' plays.

ALICE
(lsughing"

Itts been ages sln~e I've even
thought of a murnme~31 play. When
I was in college we used to do them
every year -- St. George and the
Dragon, all kinds of sword dances.

She gets up 6nd crosses to the bookcase where the album
was put.

ALICE (cont 1 d)
I've even got some pictures of
myself all got up in tattered
green and waving around a wooden
sword. They're in here, I think.

As she comes back toward the group, a photograph fa~ls

from the album.

ALICE (cont'd)
Oh, oh. What did I lose?

(CONTINUED)
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143 (CONTINUED)

Amy scrambles forward to pick up the photograph.

AMY
I've got it, mommy.

Amy turns over the picture to lDok at it. She gosps,
and then her face brightens with a happy smile.

NN

INSERT THE PHOTOGRAPH II: AMY'S HANDS. It ia
the picture of Oliver and Irena, which
Oliver had put 1n the back of the album
weeks ego.

BACK TO SCENE. Amy runs happily to her father, gazing
in wondrous delight at the photograph sho holds 1n her
hallda.

Ah'iY (cont'd)
Daddyl

OLIVER
Yea, Arrry?

A1f:f
Vihy, daddy, you know my friend tool

Oliver stares at her a second, then takes the photograph
from her and 1001c8 at 1t. There is a pause, and he
looks closely at L~y.

OLIV3"'rl
You couldn't know this woman.
She died before you were born.
Why did you call her your friend?

Amy realizes by the seriousness of his tone that once
more she has offended her fatheo.. e She has no way,
however, of knowing the reaD~n for that offense. Alice
has come over and is staring dcwn at the picture which
she has taken from Oliver. Oliver Imeels dovm so that
his eyes are on a level with Amy's.

OLIVER (cont'd)
Amy, answer me. Why did you call
her your friend'?

AldY
Because she is my friend.

Amy is confused and overwrought. Alice, hoping to
divert Oliver, touches him on the shoul?er.

ALICE
Oliver, please. Letts not go on
with this. The child's trembling.

(CONTINUED)
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143 (CONTINUED)

OLIV;;;R
Vle'VB got to go on.

(to A!:ly)
Amy, here, all this time, you1ve
let your mother Bnd father think
you hed forgotten thet old dream
life of yours. Now we find you1ve
only kept it secret.

AMY
(ineistently)

It isn't 8 secret. She plays with
me. She plays with me in the carden
ell the time. Righ~ out there in
the garden, she does!

OLIVER
In the garden? Would she be there
now?

A!.IT
She's there whenever I call her.

Oliver looks at Amy a monent; then he risBs and takes
the ohild by the hend, going out of tha room towerd the
rear of the house. Alice Bnd Miss Callahan look after
the fether end ohild, Alice holding in her hand the
offending portrait.

EXT. REED BACK PO~C3 - ~.~~ING

144 Oilver and Amy come out onto the porch. Oliver has
picked up a coot and p~ts it over the child's shoulders.
He has hold of Amy by ene hand~ He is very tense, and
Amy is perplexed by his attitude.

OLIVER
Amy, I VJant you to l:ok all around
...very carefully .•. and then I want
you to tell me if your friend is
out thare now in the garden.

Amy looks at him.

OLIVER (cont'd)
Do you understand, Amy?

Amy nods and" turns to look out into the garden. Almos~
immediately her feco brightens.

EXT. REED GARDEll - EVENING

145 Under the old tree Irena stands, loolcing to\verd the
ohild. O.s. is the sound of Amy1s voice.

AMY I S VOICE
Irena!
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146 Oliver looks down at the child.

AllY
(happily)

She's ~~ere, just like I said
she'd :>6.

OLIVER
Where, Amy~ Where do you sse
her'?

AllY
(pointing)

Don't you see her? •• Rlght there,
under the tree.

EXT. REED GARDEN - EVENING

147 In alarm, Irena 1s making a desperate gesture of silence
to the child.

EXT. REED BACK PORCH - EVENING
'-

148 Oliver again kneels so that his eyes are on a level
with the child's. He grips Amy's shoulders in the
intensity of his emotion.

OLIVER
Amy, there's nothing there. There's
rio one at all in the garden.

AMY
But Irena is in the garden. She's
right there; under the tree.

OLIVER
Listen, dcrl1ng. I want you to
look once more. Take as long as
you want. Look very carefully,
and then I want you to tell me
that no onets there.

AMY
But .••

OLIVER
(silencing
her)

I have eyes too, and I tell you
no one's there. If you deny that,
if you insist that this woman you
call your friend is in the garden,
then I'm afraid I shall have to
punish you. Do you understand?

Amy nods her head. Oliver turns her around so that
she is facing the garden.

(CONTINUED )
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148 (CONTINUED)

OLIVER (cont 'd)
All right, Amy. Tell me that you
see nothing.

Amy looks toward the garden.

EXT. REED GARDEIl - EVENING

149 Irena raises a finger to her lips and shakes her head,
warning in pantcmioe the child to deny her.

EXT. REED BACK PORCH - ~JENING

150 Amy stands staring out at her friend. Oliver looks
down at her intently. Amy' glances up at him, then
again out tmvard Irena. Amyfs lip 1s trembling. The
tears gather in her eyes. Suddenly she covers her face
with her hends and sobs 1n anguish.

A!·ty
But ahe 1s here.

Oli~r looks at her, then takes her by the hand, opens
the aoor, and goes back into the house with t he child.

INT. HEED LOWER HALUilAY - EVENING

151 011v0r cornea in fro~ tho back of the house, leading the
child by the hand. He atarts upstairs with her. Alice
comes to the living rOOOl entrance and looks after Oliver
and Amy. Neither one sees her, and Oliver continues
on upstaira with the child.

INT. FEED LIVING ROOM - EVEN~NG

152 Miss Callahan comes up behind Alice, who watches Oliver
go on upstairs with Amy. From upstairs o.s. Bounds the
noise of a door closing. Alice takes 8 step forward,
then, thinking better of it, turns to confrunt Miss
Callahan. She tries to s~ile &t the woman. Miss
Callahan puts an arm around Alice and leads her back to
the fire. Miss Callahan, in on effort to distract
Alice's mind, picks up a branch of the Christmsas tree.

MISS CALLAHAN
You know, there Is another thing I
jus t remembered. 'Ylhen you burn a
pine bronch torn-from a Christmas
tree, you Iro supposed to ClB.1'::e a
wish.

From o.a. upstairs sounds the murmur of cngry voices,
Oliver's end Amy's. Alice raises ber eyes upward and
sits, listening. Mlss Callahan lists.os a second, then
continuea in an.effort to tro doubly gay.

(CONTINUED)
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IUSS CALLAHAN (cont1d)

We were such a large family that
I remember one Twelfth Night there
was no pine branch left for me to
wish upon, but my brother, who was
nearest me~ said, UDonlt l(0u worry.
I'll wish for both of us.'

82

NN

The voice upstairs reaoheR a climax 1n ita anger.
Miss Callahan cannot continue to feign joy. Alice looks
upstairs bittarly.

ALICE
Forgive me, but it wes superstition
•••foolish, childish wishes ••• that
started all this.

MISS CALLAHAN
What do you mean?

ALICE
I can Bee it all ••• the very day it
began. Amy was lonely; she was
desperate for friendship. I
remember the night she told me she
h~d wished on her ring. That must
have been the day she first wished
for a friend.

Miss Callahan 1s about to speak, but o.a. there 1s the.
sound of a door closing harshly. Alice and Miss
Callahan look toward the hallway.

INT. REED STAIRWAY - EVENING

153 Oliver comeB downstairs. At the foot of the stairs he
pauses B moment, looking up toward Amy's room; then he
turns and enters the liVing room.

INT. REED LIVING ROOM - EVENING

154 Oliver comes in l picks up a c1garette l lights itl and
blows out a pUff of smoke. He looks at the two womeh.

OLIVER
She refuses to deny it. She
continues to believe in her lies.

MISS CALLAHAN
But don't you see ••• it's just what
I was about to say to Alice ••• Amy
in her own mind may not be lying.

OLIVER
But there was nothing, no one in"
the garden.

(CONTINUED )
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154 (CON.TIIlUED)

MISS CALLAHAN
She needed a companion, so out of
her own hunger she created one.
In her mind her friend was in the
garden. In her mind her friend
never leaves her. Right this
very minute lim sure she's upstairs
sobbing c~t her grief to a friend
who exists only in her mind.

DISSOLVE

INT. AlIT'S BEDhOOM - EVENING

255 SCENE OF FAllElVELL BE'i'I'IEEN A:J'i AND IRENA. (ALREADY SIlOT)

INT. REED LIVING 200M - EVENING

156 Oliver is looking at Miss Callahan. Alice is by his
side.

OLIVEIl
Everything.. you say is no doubt
very true" But whet worries me
13 that Amy keeps escaping from
real1ty~ I went through that
cnce with Irena. I s~w he~ .• ~

Alice and I ~oth saw Irena lose
her mind. Do yOIl thinl{ I can
sit h6:ITlcalnly and watoh my
child.

lNT. AMY'S BEJ)ROO;'I - EVElliNG

157 Amy stands at the window, looking out the window after
her friend. She turns, 36es he!' coat on the cr.o.B.lr, and
makes up her mind. Still sobbing froM her grief, she
puts on her coat~ crosses to her closet, gets out her
galoshes, puts them on, wraps a scarf arcund her neck,
and crosses to the door. Very quietly ahe opens the
door. Downstairs, o~s., the voices of Oliver, Alice,
and Miss Callahan are heard, although what they say is
indistinquishable. On tiptce Amy steals out into the
hall. Through the open door of her bedroom she is seen
to go down the hall and start softly down the stairs,
her shadow looming up large on the wall at the head of
the stairs.

EXT. REED BACK PORCH - EVENIIlG

158 Amy softly closes the door behind her, looks around her
for a moment. The air is cold but clear. With
determination, she steps dmvn into the garden.
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EXT. REED GARDEN - EVENING

159 The CMlERA IS SET UP BEHIND Amy to show the tiny tracks
of her footprints which she malws in the anow. She
goes to the edge of the garden, ducks down be'tween the
hedges at ons corner, and crawls cut into the woods.

EXT. VlO ODS ""='yvENING

160 Amy rises up fro'm the hedge and stores nbout her. The
tress loom up in the night, tall and silent. She
starts walking through the wood toward the road.

DISSOLVE

INT. REED LIVING ROOM - EVENING

161 Miss Callahan has picked up the portrait of Irena and
is studying it. She turns to Oliver and Alice.

MISS CALLARAII
It's perfectly normal for a child
to dream. I can seo how a sensitive
11ttle girl, finding this portrait,
would take the l~ge of this womo~

and make of hor an iC10ginary friend •.
That image dwells only in her
imaginatlon J and that image can go
as quickly as it was born.

ALICE
How?

MISS CALLAHAN
(quietly)

Onco the emptiness in Amy1s life
1s filled, the dream will go af
1taelf . It'1 S up to you, both t,;}$
you. Only you two can bring her
into a renl world. You must give
her the friendship Qnd love she
craves.

OLIVER
But we have. She's wanted for
nothing.

MISS CALLARAN
Perhaps she's wanted for
understanding.

Miss Callahan's words silence OlivQr. He looks from
her to Alice, who tries to soile encourogingly at him~.

Oliver looks upstairs. The glimmer of 8 smile shows
on his foce; he looks at the two ~omen, and then
hurries out of the room, going into the hellway Dnd
running up the stoirs. Alico looks at Miss Callahan
gratefully.
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INT. REED LOWER HALU~Y - EVENING

162 As Oliver cornea rushing dovm the stairs, Alico COL1(;S

out of the living room with Uiss Callahan behind her.

ALICE
Oliver, what is it?

Oliver has picked up his coat and is putting it on.

OLIVER
Amy. She's gone. Better get
your coat.

He 1s on his way to the rear of the house. Alice picks
up her coot end qUickly follows him, putting on her
coot as she goes. Mi~s Callahan, who hos stood in the
doorway, grabs her cuat and storts after them, but then
turns"and qUickly dials the operator on the phonc.

MISS CALLAHAN
(into phone)

Give me the stato police. 'And
hurry I

EXT. REED GAIID"lT - NIGHT

163 Oliver and AJ..l~e como cut of the house. Oliver hnB a
flashlight. He finds the footp~ints cf Amy in the
snow and follcws them to tho hedge. A cold wind 1s
blowing. Oliver looLs t:..j;. a-: Alll.1e.

OL1:VER
She's gone into ~~e woods.

Unable to crawl, like Amy, through the hedge, Oliver
and Alice run down to the gate, wh~ro thoy oro joined
by Miss Callahan.

DISSOLVE

EXT. POST ROAD - NIGHT

164 Amy nalks dOVin the road, the CA!lErrA TRUCKING IN FRONT
OF her. It is very quiet, and there is only the
rhythmical sloshing of Acy's shoes as ahe plows her
way through tho heavy snow. Sho looks from side to
side as she ~a1ks along.

165 CLOSEUP of Acy's face cs sho walks along, looking from
loft to right. SUddenly sho looks ahead and stops
abruptly.

166 The small bridgo that crosses the frozen stream, as
Amy sees it. Tho bridge is blankoted Vlith anoVi and
is illumined by the full glare of the cold mocnlight.
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167 CLaSEUP of Amy's face as she looks at the bridge.

Over the scene, as in her memory, is the voice
of Mrs. Farren.

MRS. ~ARREN'S VOICE
Up and down he rides •••

168 Amy starts slowly, the CAMERA PAID1ING WITH her, to
the bridge. At the entrance to the bridge she stops
and looka ahead.

EXT. POST ROAD BRIDGE - NIGHT

169 The snowy road stretches over the small length of
the bridge and disappears into the gloom of the forest.

170 CLO'3EUP of Amy's face as she looks round about her.

171 Amy swallows hard and then steps forward onto the
bridge.

The C~MERA PANS WITH her as she walks alon~ About the
time she has reached the he.lfway point in her journey
across the brldge, SI10 stO!1S, s tilled with terror. In
the distance 1s a sOlmd that seems very much like that
of the hoofs of an apT)ro~ching horse galloping closer
through the winter nl_$t~ Amy tu.rns and locks
behind her.

172 The post road, as Amy seos it, stretching out into the
shadows. lbere is nothing stirring, but the sound of
the approaching horseman grows louder and louder.

173 Amy turns her head away and starts to run.· 'l'he sound
grows louder, closer, filling the screen. Amy stumbles
and ralls. She cowers against the side of the bridge,
as the rider thunders down upon he,r. The sound tears
past her, and a shadow brushes by her and is gone.
Timidly she locks up.

174 REAR SHOT of an old automobile, as Amy sees it, driven
as fast as possible across the snowy road! The car
has no lights.

CAMERA PANS DOVm TO a CLOSEUP or a beck tire of the
automobile. It is covered with a chain, but the chain
has become loose and 1s flapoin~ rhythmically against
the roa·d, making a. sound like that of horse hoofs.

175 . RE~R SHOT or tho automobile as it disappears into
the forest.
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176 Amy rises to her feet. She brushes the wet

snow off her coat and continues on across the bridge-.
As she reaches the end of the bridge, a few snowflakes
begin to fall upon her. It 18 snowIQg again. Amy
looks up.

EXT '. SKYSCAPE - NIGHT - (STeCK)

177 The moon is disappearing behind a bank of gray clouds.

EXT. POST ROAD - NIGHT

178 As Amy looks up, the clear glow of. the moonlight
vanishes, and there is only an ominous gray reflection
o.r suffused light upon her face. It snows harder,
f.'3.ster. Amy starts w'llking again, the CANERA PANNING
WITH hor. Amy hesitates a moment, looking at the

"tUlip troe.

EXT. ANDRE'S TREE - NIGHT

179 Y~jor Andre's tree, with its gnarled branches covered
with snow and ice, stands black and forbidding against
the background of white snow. ~

EXT. POST ROAD - NIGHT

180 Amy hesitates, raluctant to pass the tree. It is
snowing hard now, and a shrill wind 1s blowing. 'rhe
gaunt tulip tree is even more dreadful now, with the
wind waving the brancl16s about against the snow. The
shadows arc long and wavering. Suddenly with a gust
of wind the branches blow downward, like long thin
arms, reaching to 6nSnJ:\re Amy. Amy, terrified, turns,
leaves the road, and runs into the adjoining snow-"
cove rdd meadow.

EXT. MEADOW - NT!'m'r

181 Amy stops running and begins to walk. the CAMERA
PANNING WITH her. Suddenly she sinks into a spot of
soft snow, and it is only with a great effort that she
pulls herself out. She crawls onto the hard snow and
m~kes her way onward, disapnenring into the snowstorm.

DISSOLVE

INT. FARRSN DRAWnG ROOM - NIGHT

( CONTINUED)

182 Barbara Farren, wBaring n negligee, is standing at the
lace-curtained window, looking out at the stol~. The
wtnd sounds shrill. With a shiver, Barbara drops the
curtain and comes bRck into the room. She picks up a
decanter and pours herself a drink, which she downs
qUickly. (cant'd)
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182 (CONTINUED)

Julia Fhrren is sitting by R lRmp, going through nn old
prompt book. She looks up, and the faintest shadow of
a smile shows on her fuce as she looks at Barbara. The
wind boats against the house. Nervously Barbara pours
herself Rnother drink and 1s about to drink it when she
discovers her mother w:ltching her. MrG. Farren smiles,
.'3.nd a 11. ttle chuckle GeeRDeS from her lips.

MRS. FARREN
Don't you like the wind, Regan?
Or is your name Goner!l?

She l~ughs to herself and lifts her face up to Barbara.

MRS. FARREN (cont'd)
"Blow, winds, o.nd crack you

cheeks 1 rage t bloV11 •••
Now r~in, wind, thunder, fire,

are my daughters ••• l1

(smiling)
Oh, I could be q~een to King
Lear tonight I

1~e wind sounds shrilly again. Bnrbura drinks the
drink she has poured ~nd covers her ears with her hnnds.~

BARBARA
I hat~ the storm. I hate itl

MRS. F".RREN
(shaking her
head J sadly)

The storms h~ve done everything
they CRn to me. I don1t hate
them. I don't even he~r th~ wind.
It blows beyond me. It was on
such a night ~s this that
furb.~ra died.

l31\RBARA
But I nm ~rbnra. I didn't die.

MRS. FARREN
My B~rbara was killed. I killed
her. Y0S, it was my fault.
Everyone told me· not to drive
from the theatre. There was a
raging wind that night, and
snow and fce. All was well
until we got to the Sleepy
Hollow bridge. Barbara was
singing a little song and then
••• ! don't know how it happ~ned

••• when I awakened, they told
me the c·'.r was overturned, and
they wouldnlt let me see Barbara.
Barbara was dead.

&~rbara comes close to her mother and leans over her.
( CONTINUED)
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BARBARA.
But I didn't die. Don't you
understand? It was you. Your
mind was dead for nearly ten
years after that nccldent. You
didn't lcnow ~nybody; you couldn't
remember anything. And then,
when momory returned, you cnlled
for me, and I came 1,n to your
bedroom to see you. I was sixteen
years old then, ten years older
than whon you l~At remembered me.
You said I wasn't your dau~lter•••
I loved you ••• I wnnt~d you for
my mother••• but you denied me.
You SAid they were playing tricks
on you, that "'Jour daughter was n
little girl.

She tRkes the old wom~n by the shoulders and stares
at her intensely.

BARBARA (cont I d)
Look at me now. Look into my
eyes. Tell me II m Bnrbnra •••
your daughter BArbara.

Mrs. ?arren looks at BRrbar~ for a moment, then shakes
her head and withdraws b~ck into her chair, te3rlng
the girl's fingers from her shoulders.

MRS. FARREN
No, no. It isn't true. Everything
you say is a lie. ~ou're R poor,
drunl<:en worno.n. You 1 re not my
B..'lr ba rfl. •

B':l,rb.<J.ra, frustrR.ted, sighs honvily, and picking up
the dec~nt0r, pours harself ~nother drink.

DISSOLVE

EXT. MSADOW - NIGHT

183 Amy wanders blindly through the storm.

184 CLOSEUP of Amy's face, as she tries to peer ahead or
her t~rough the falling snow. Her lashes are frosted
with snow. Her breath 1s icy.
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185 Amy stumbles onward through the snowstorm.

She fnlls and lies for a moment, her cheek ngainst
the cold whiteness. Then she drags hersolf to her
feat nnd stands we~rily, swaying with fntlgue. She
forces herself on nnd reaches a great boulder.· She
rests there for a moment, leaning hard against the
frozen rock of ice and snow, She slips to her knees
and leans back a~ainst the rock. She can go no furthel'.
The snow falls relentlessly upon her.

186 CLOSEUP or Amy's face as her eyes close. She leans
her head against the rock and sleeps.

The CAMERA PULLS AWAY until Amy is lost from sight,
and there is only falling snow.

DISSOLVE

EXT. POST RO,\D - lTIGH'r

187 The motorcycles (with sidecars) and police car, with
headll~ts glaring in the falling snow, speed along
with sirens blowing.

EXT. P08T ROAD BRID}R - NIGHT

188 The cars and motorc7clvs cross the bridge and come to
an abrupt halt on t 1!3 o·~her side near the meadow and
the beginning o~ t~~ forest.

189 The captain of the troopers Rsts out of his car. Two
troopers with two hound3 on leashes stand waiting.

mOOPBR
This j,s where sho ID'u.st have left
the road. The hounds have picked
up her scent on that frozen
meadow.

CAPTAIlI
Good.

Oliver, Alice, and Miss Callahan meet the captain on
the road.

CAPTAIN (cont'd)
We'll have to leave the cars here
and cut across the meadow on foot.

OLIVER
All right. Go ahead. We'll follow.

They enter the frozen meadow, preceded by the troopers
with the hounds on leash6s. Their flashlights gleam.

DISSOLVE OUT
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DISSOLVE IN

E.1[T. MEADOW - NIG!lT

190 Amy lie. againat the white rock. The anow haa drifted
dovm over her until her body is partially covered by
it. Her head 1s fallen forward and to one side. She
S6ems to be sleeping a sleep of death. Far in the
diatance o.a. is heard the barking of the hounds.

The CAMEHA MOVES IN for" CLOSEUP of Amy' a face. The
hounds bqrk again far aware Amy's eyelids flicker.
Over tho scene, as in Amy s mind, 1s the voice of

,Mrs. Farren aaying repeatedly:

MRS. FA!lREN'S VOICE
Herne, the Huntsman of death •••
Herne, the Huntsman of denth~ ••
Herne, the Huntsman of death •••

Again the hounds bark, and the captaints shrill
whiatle aounds in the distanco. Amy ia jolted
suddenly out of her sleep. She rubs her oyes and
listens. Far away, once more the hounds are hoard
barking. Amy, frightened, struggles to her feet and
looks orr.

191 LONG S!lOT
far away,
troopers.

of the meadow~ Through the
are the tiny flaahli:;hta of

TIHI hounds bay dismally.

falling snow,
the state

192 Amy, with new terror in her henrt, stumbles orf into
the wind and storm.

DISSOLVE

INT. FARREN DRAWING ROOM - NIG!lT

193 Julia Farren at ill has the old prompt book in her lap.
Barbara, with a half drink in her hand, stands
looking down at n butterfly case in which there are
a gre~t many beautiful insects mounted on Victorian
backing. The old ladK is gently humming to herself the
song from ttC:vmbeline. Barbara listens for a moment.
A new light oomes into her eyes, and she oomes down to
her mother.

BARBARA
Yes, that's itl That's the very
eongt The song from UCymbellne."
I waa ainging it, juat like you
aaid, the ni~~t or the accident;
I can even remember the words •••

(singing )
IIFear no more the heat a' the Bun
Nor the furious winter's rageB.I.~

She clasps her mother to her.
(CONTINUED)
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193 (CONTINUED)

BARBARA (cont'd)
Oh, doesn't that prove something
to you? Doesn't it?

MRil. FA RREN
Anybody co~ld know that song.

Barbara is on her knees, leaning close to her mother.

BARBARA
Look at me. Look at me, mother
darling. Loo~ into my eyes.
What color eyes did Barbara have?

Gray.
gray.

MRS. FARREN
They were a lovely, lovely

BARBARA
And my eyes •• ,my eyes are gray.
Look~ ¥ou Beel

)
lffiS. FALLEN

(peerlng
Yes ••• yes, thatls true.

BARBARA
And my halr••• wh~t ~olor hair
did Barbal~ have?

~ms. FARREN
It Vias p<1J.n .... o. shadowed gold.

Barbara gathers u? the ends of her hair 1n her hands
and bolds them out to her mother.

BARBARA
My halr's 11ke that. Isn't It?
Isn't it?

The old woman looks at the soft, faded hair, ringerlng
it gently.

. MRS. F.~RJlEN

Yes, so it is ••• so it Is •••
(renlemberlng )

Barbara •••

Barbara seizes the word like a drowning person
snatching at a straw.

BARBARA
Motherl You called me by nRme~

. MRS. FARREN
Yes, Barbara ••• Barbara •••

(CONTINUED)
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193 (CONTINUED)

Barbara throws hers~lf into her mother's arms and
clings to the woman, sobbing with joy.

BARBARA
Oh, motherl Mot~erJ darling,
you've called me. You know me.
I don't mind anything now •••all
the long years of waiting •••all
the starved, hungry years. We've
found each other. I love you, I
love YQut

She covers the woman's cheek with fevered kissos.
Suddenly a new terror strikes her brain, and" she holds
the woman from her.

BARBARA (cont' d)
Promise me you won't ~orget

tomorrow. Youlil remomber, won't
you? You won't ~ay that it was
just a dream~ Promise me.

MRS. FARREN
Yes. Yes, Barbara, I shan't
forg.t. .

Barbara rises h~P?ily to her feet; the girl is
overjoyed.

RARllA.RA
It's a dr6am come true.

She grasps a· piece of furniture to steady herself and
brushes one hand against her eyes, tired. ffhen she
turns back to her mother.

BARBARA (cent' d)
There1s another promise you must
make m.. That little girl who
comes here ••• she mustn't ever
come to see you again. Promise
me you won't see her.

MRS. FARREN
I'shan't see her. No, Barbara, no.

BARJl!l.RA
( insan.ly)

If that child com.s h.r•••• if I
find h.r trying to st.al your
love from m•••• I'll kill her.
Y.s, I'll kill h.r~

MRS. FARREN
I'll not see her, Barbara. I
promise.

Barbara smiles tenderly at
leanin~ over, kisses her.

the old woman, and
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193 (CONTINUED)

BARBARA
Good night, r.~ther, good night.

MRS. FARREN
Good night •••Barbara .••

Barbara smiles a~d leaves the drawing room to go
upstairs. Mrs o Farren sits in the chair, a little sm110
on har face, Over and over again she repeats the nalH:)
of the girl.

MRS. FARREN (cont'd)
Bs;rbara ••.Barbara •••Barbara •••

DISSOLVE

EXT. MEADOW - NIGHT

194 Amy
the
and

roaches a small knoll and
CAMERA PANNING WU'H her.
looka around her.

struggles up to its top,
At the top she pauses

195 CLOSl>'UP of
h6r eyes ..
her face.

Amy's r&06
A strength

as she brushes the snow away from
born of desperation comes into

mp

196 Amy starts down the !~tioll. She is going too fast I

stumbles, and rolin do~n over the snow-covered hillside,
She stops rolling at the foot of the Imoll. She picks
herself up and ~lows fO~Hard trwough the drifts.

EXT. .FARREN HOUSE AND GARDEN - NIGHT

197 Amy reaches an iron railing and is abla to pull herself.
along from one railing to another. S[...e r()achos a
gateway and pauses, then steps inside.

198 Amy walks timidly along the drive under the pergola.

199 Amy hesitates ~ moment beside a gargoyle-like statue
in the Barden, and then continues toward the house.

200 As Amy starts up the steps, she looks at the figures of
the Muses, draped in snow, on either side of the steps,
and then starts up onto the porcn.

IN'r. F'ARRElI DHAi'1 IIIG ROOM - HIGHT

201 Mrs. Farren 1s sitt lng llexldln;s in her cmir. o. s. CODlOS
the Bound of Amy's voice calling:

(CONTINUED)
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AMY 'S VOICE
Mrs, FarranJ Mrs. Farrenl

There is a pounding on the door. Mrs. Farren is
startled awake. She listens for a moment. The calling
and the pounding contlnue. Sho rises, and loaning on
her cane, goes out into tho hallway.

INT. FARREN LOWER HALI!NAY AND STAIRS - NIGHT

202 Mrs. Farren goes to the door and with great difficulty
manages to get it open. Amy, exhaust'ed, almost falls
into her arms, The child clings to the old woman. They
stand 1n the open doo~lay, while tho wind bents cruelly
about them.

M!RS. FARREN
Little girL ••• poor little girL ••

She tries to shut the door, but the force of the wind is
too much for her strength. As she pushes her weight
against the door, the lights in the old house begin to
flicker. ~~s. Farren looks around her in terror at the
dWindling lie~t. Shu forgets the door and stands
hugging the child to her. The lights go out, l.aving
the two in shadows.

MRS. FARREN (cont'd)
I'll have to hide you, little girl.

AMY
Hide me? Why?

MRS. FARREN
~J little girl said she'd kill you
if you came to see me. I can't let
you die. We'll have to hide you.

The old woman and the child move down the hallway toward
the draWing room. The wind rushes through the open door,
bloWing thG drapes out into the room. Two hurricane

-lamps witb flickering candles burning in them light the
scene dimly. On the threshold Mrs. Farren hesitates.

~ffiS. FARREN (cont1d)
No, I can't hide you here. She
knows every corner of this room.
There's no safe place here. Wh~re?

Oh, where can I hide you?

She turns and looks up the stairs.

MRS. FARREN (cont'd)
Yea, we'll have to go upstairs.
There's a little room way up •.• e
little forgotten room under the
eaves ••. I can hide you there.

(CONTINUED)
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They start up the stairs together slowly. Mrs. Farren
takes the steps one at a time, while the child clings
closely to her.·

MRS. FARREN (cont1d)
You'll have to help me. I rarely
go up the stairs any more. The
doctor forbade it. We'll have to
be very qUiet ••• ever so quiet •••
my little girl is in her room,
waiting to kill you. We mustn't
let her find youl .

O.s. in the far distance sounds the baying of the
hounds. Mrs. Farren stiffens and listens, a look of uttSl
panic crossing her face.

,
EXT. MEADOW - NIGHT

203 Against a curtain of falling snow, the shadows of the
policemen are projected, angular, figures, The hounds
look like enormous, prehistoric animals. Tho captain's
whistle is heard blowing, and the dogs bark loudly.

'-
IlIT. FARREN LOWER HAT"LWAY AND STAIRS • NIGHT

204 She starts up the st~irs with the child clinging to
her, She leans he~vilJ on her cane with one hand and
holds fiercely to AmJ with the other. She is gasping
for breath.

MRS. FARREN
We must hurry. We must hide
together, you and I.

She pulls herself up another step. The wind fills the
hallway with echoes of the storm. The great tapastries
and long Bomber drapes billow-out, weirdly shr6ud~11ke,

whipping in the gusts of wind. The effort is costing
Mrs. Farren a great deal. She 1s breathing hard. There
Is a cold sweat on her brow.Amy cllngs to her"frlghtenGc

AMY
Hurry, hurry.

MRS. FARREN
Yes, yes -

Her lips are trembling; her face 1s drawn With pain.
The child and the old woman roach the first landing and
are about to start up the second part of the stairs,
when Mrs. Farran stumbles forward, drops her cane, and
grasps the balustrade. She falls down onto the step,
huddlins up close against the banister, AmY. kneels
beside her.

(CONTINUED)
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AMY
Hurry I

MRS. FARREN
I can't do itl I can't do itl

She begins to whimper and holds her pounding heart,
trying to quiot it. O.S. the hounds are heard again,
closer. Mrs. Farren lifts her anguished face and
holds tightly to Amy. She hugs the child to her,
pressing her cheek closely agninst Amy's. Her lips
draw tightly with constricted pain.

MRS. FARREN (cont' d)
It I s such a pitj· •.• such a pity ..•
Barbara •. I

Her head falls forwurd against AmY's·shoulder.

205 CLOSEUP of L~s. Ferren's hend as it clutches tightly
against Amy's arm and than slowly relaxos and falls
limp.

206 ~Mrs. Farren lies huddled lifelessly against the
banister. Amy is looking at hor. She reaches forward
and touches the old woman.

AMY
(softly)

Mrs. Farren•.. Mrs. Farren ••.

SlOWly Amy draws back and away from the dead body of
the old woman. From upstairs, oos., suddenly comes a
pounding on the door and the mUffled,drunkon voice of
Barbara calling out:

BARBARA'S VOICE
I,et me out 1 Lot me out 1

Amy shrinks away, terrified. From upstairs
desperate sobbin3 &ld th~n thore is quiet.
about her.

comes a
Amy looks

lOp

207 The wind fills the lwllway again like a cavern. The
drapes and tapestries flap dismally, reaching out
toward her like talons. Amy looks down the stairs
into tho hallway.

208 LONG SHOT of the hallway es Amy sees it, with the
drapes billowing, the wind moaning and sighing. The
hounds Bound 0.9. very close.
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209 ~~ sinks dovm slowly onto the steps. She is

shivering with terror~ She buries her face in her
honds and beeins to cry hysterically, her little body
shaken with great sobs. Suddenly the voice of Irena
is heard o.s.

IRENA IS VOICE
Amy. Amy.

Amy stops sobbing, lowers har hnnds from her faco, and
looks up.

210 CLOSEUP
stairs.

of Irena, as Amy sees her, coming down
She siniles comfortinely at the child,

the

211 ~VO SHOT of Amy' and Irena.
friend eagerly. The tears
cheeks.

Amy rises,
are rtmnlng

clutching her
down the child's

mp

AMY
It's you••• lrena •••my friend:

IRENA
(brushlnr.; away

~ tha tears)
Don't cry, Amy.

A'IT
(lookln~ around
at Mj,'s. l:j\['~rren)

She's de~d; I ~10W what it is now
when people s~y somebody died. I
know waat they moanJ And I'm
afraid. She's dead; she's dead!

'£he child sobs hysterically. Irena touches Amy's heir.

IF.ENA
You mustn't be afraid.

AMY
(sobbing)

But she I s dead l

IRENA
Amy, listen to me. Death isn't
such a terrible thing.

AMY
Oh, it is, it isl Death's
terrible.

IRENA
But, Amyl Amy ••• Ilm desd.

212 CLOSEUP of Amy as sho looks at her.friend.
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213 CLOSEUP of Amy's frisnd as she smiles at the child.

214 TWO SHOT of Amy snd her friend.

AMY
(,in a' whisper)

You?

IRENA
Yes, Amy.

AMY
But why?

IRENA
(quietly)

Death's lik. life. Death's a
part of life. It isn't frighten1ng.
It isn't the and of everything. It
isn't qUiet and nothingness. It's
a part of all eternity.

Amy looks at her friend, and a slow smile forms on ner
face. Irena bends down beside her and brushes the tears
away front the child's smiling face.

IRENA (cont 'd)
You're not frightened now, are
you?

Amy shakes her bead. Irena ole.sps her to her t kissing
the child's hair. Suddenly there is the sound of
boot~d footsteps on the porch, voices calling o.s.

TROOPEUS' VOICES
In there. She must be in there.

Amy, and Irena look toward the open door.

215 The porch, as Amy sees it. Flashlights are gleaming,
cutting through the wind and storm. The hounds are
beying loudly. The rays of the flashlights are coming
up into the house.

216 Irena draws away from Amy. As the ray of flashlight
cuts through the shadows and holds on Amy, Irena slips
back, vanishing into the shadows on the stairway.

217 Oliver enters the hallway, bounds up the stairs, and
gath~rs Amy into his arms. The hallway is almost ­
immediately illuminated, as the lights go back on.
Oliver huge Amy closaly to him.

OLIVER
Oh, Amyl Darling, I thought we'd
lost you. I thought I'd never
find you a<,ain1
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There arc tears in his eyes, II happy sob in his voice.
Arrrj presses her face close against her fb.t her IS. Oliver
brings the child downstairs with him, where Alice and
Aliaa Callahan are waiting in the hall.

:.LICE
Darling. Are you all right, darling?

Amy nods and kisses her mother.

218 Several of the troopers have found the dead body of
~~s. Farren on the stairs. The captain rises, looks
down at Oliver.

CAPTAIN
Mr. Reed.

Oliver turns and looks upstairs.
indicates the body of Mrs. Farren

The captain
on the 8 talrv/ay •

CAPTAIN (cont 'd)
This woman's dead.

AMY
Y0S~ she wa~afrald.

there was someone who
kill me.

She said
wanted to

mp

OLIVER
But there's no one here, darling.

AMY
She's upstairs ••• the lady who
lives up there.

The captain looks at Oliver, turns to two of his men,
and goes on upstairs.

INT. FARREN UPPER I'.ALDNAY - NIGHT

219 As the captain and his men are coming down the hallway
there 1s a muffled sound of sobbing behind one of the
doors. The captc1n stops and goes to the door. He
tries the knob.

CAPTAIN
The door's locked.

TROOPER
The key1s there in the lock, sir.

The captain, pUZZled, turns the key and opens the door.
Huddled on the floor against the door is Barbara Farren,
hysterical with rage and drink. The troopers pick her
up. She brushes the hair from her face.

(CONTINUED )
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BARBARA
Who turned the key in that lock?
I heard the voice of my mother
and tho voice of that child J and
when I tried to get out, tho door
was looked o Who turned that key
and locked me in?

The men look at her, puz zl ad co

CAPTllIN
There's been no one up hera.

She looks at them dUlly, and then her eyes, looking
beyond thaD, see the poor huddled figure on the stairwa~

She pushes aside the men and l~ms doun the hall toward
the stairs.

INT. FARREN LOWER RALLWAY AND S'l'AIRS - NIGHT

220 Barbara Farren kneels beside the body of her moth0r.
The troopers follow har and stand beside har,

BARBARA
(sobbiM)

Even your Ia~t moment~las

from me.

She looks down the stairs.

stolen

221 Amy, 1n her ruther's arm3, is staring up at the woman
on the stairway.

222 In a terrible fury Bnrb~ra rises s glaring at the child.

You did
Thief I

BARBAr.A
itl You sto~a her level
Thiefl You thief;

As she starts down toward the clrlld J the two troopers
hold her and rostrain her. She struggles in their
arms, crying out 1n h~r rage, as they le&d her back
upstairs.

223 Alice has pi.cked up an old
it to Oliver, who wraps it
smiles down at Amy.

Paisley shawl and
around the child.

now gives
Oliver

mp

OLIVER
We're 501ng home, Amy.

Amy smiles at him and n..::stles closer to him.
Callahan, Alice, and Oliver, with Amy in his
leavo the house.

Miss
arms,



224 The captain aiBnals Bood night to Oliver.
to one of his men, who stands holding the
hands, looking at it.

102

He turns
key in his

mp

TROOPER
Who"do you think lockod that door?

CAPTAIN
(shruBging)

Whoever did ssved the life of
that child. That woman's deranged.

They look up the stairs where Barbara was taken

DISSOLVE

EXT. REED BACK PORCH - nIGHT

225 Amy, 1s cnrried out onto the porch by her father. The
child 011038 happily to Oliver's neck. He smiles
down at her. Amy looks out into the garden.

EXT. REED GARDEN - NIGHT

226 Under the old tree stands Irena, smiling happily at
the child •. A few flakes of snow drift down before her.

EXT. REED BACK PORCH - NIGHT

227 Amy is smiling out into the garden.

AMY
Daddy?

OLIVER
Yes, darling.

AMY
Tell me th~ real truth~ You can
see my friend, can't you?

Oliver doesn't even look out into the garden. He
leans down and brushes a ¥iss on Amy's forehead.

OLIVER
Yos, darling, I can see her.

Amy turns, smiles at him, and hugs him closely_
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EXT. REED GARDEN - NIGHT

228 Irena smiles in great happiness. She 11fts her
fingers to her lips, and then, lifting her arm in
farewell, begins to recede into the snow and forest.

EXT. REED BACK PORCH - NIGHT

229 Oliver turns with Amy in his arms and goes back into
the house.

FADE OUT

THE END

....




