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Screenplay by

MART CROVLEY




MICHA

DONALD

© BANK
BERNARD
COWBOY

ALAR

Thirty-two, tall, solid, athletic,

atiractive.
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Twenty-twe, light blond,
oo prebiy.

Thirty-two, dark, lean, strong
unusual senitic Tace,

Thirty, sristroeratic Anglo-Saxon
festures, .
€



19 THE BAND
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FADE TH:

EXT, CITY
SERIES OF NOHN-MATCH Z00GM BHOTS:

TROM HELICOPTER ALDTTUDE %00M-TN on heart of Manhetiban Tsland wilh
a2 low lste S8pring sun hanging in the West,

FEETY TV N e
UL EUs

Z00M IN PROGRESS from sbop & shkyscrsper, closing down into the glass
angd stesl canyon,
CUT TO:

ZOOM TN PROGRESS from lower building, closing down on rush hour
strest traffic at S57TH 8T, AND S5TH AVE, INTERSECTION.

H
ol

EXT, 57TH 8T, AND 5TH AVE, - LATE DAY
ZOCM TH PROGRESS st street level, closing in on crowds crossing the
street as traffic signals change. Suddnely, MICHAXL bolts Into view,
franticelly darting in and out af the milling mob, clinging to an Arden
for Men shopping bag and s Georg Jengen box,

3

HOTS

o
o
O

SERIES OF u&ﬁﬁ HEID

of Micheel, dashing up 5th Ave., acrosg the intersection, across

57th 8t. to the north entrance of Bonwit Tellsr.

BAT, BONWIT TELLER - LATE DAY

NEW ANGLE

ag Michael ? ishes through revolving door. CAMERA SLOW ZOCMS THROUGH
STORE WINDOW to pick nhim up sz he rushes into the Plsrre bardin Boubligue,

BAT. LA GUARDTIA ATHPOHT - LATE DAY

Zo0M IH on ?omtﬂr: Alriines Shutile touching down.
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bed, picks up phone, dials.
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an open door




chrome |

54. - LATE DAY

gz from the Su
OIDE as he ent

TRUCKS WI

fnd

EXT, OFFICE BLDG. - LATE DAY

TN T TETRY 'V ORIV v
- LEIVING ROOM -~ LATE DAY

ingide fron
abandonsd
the stalrs

CANERA PUL
goes throu

T,

Michael drops packsges onto kitehen counter, pilcks up wall phone.

MICHART,
Hell-0!

BRT, PARKING GARAGE - LATE DAY

Donald ig handing attendant his parking stub.

DONALD
ommend for s catabtonlic Tit




7.

EXT,

EXT.

KITCHEN -

PARKIEG

KITCHEN

PARKIN

Tre
Ll
Ask your doctor. call &
minute ago?
Ho. That's .

It must have been Harold.

You're sboutbt a
Just got in and
for you yet. Wiy

DOHALD
A virus or something, He Lo
Just sz 1 rushed in, threw i
couch and vomiied-out how depy

b 1
e

T'm just too sic

Why didn't you tell him you're sicker than
gt ‘

DOHALD

He slready knows that,

MICHAEL

Okay, come on over, And plck up some ice.
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iNT, KITCHEN - TATE DAY

in gink)
¢ wribind when you ged
with some icke, N

If yvou want &
here you befie

EXT, PARKING GARAGE - LA

micHarL (0.8.)
And nurry upl

DORALD
T theught yvou g8id I was oo eariy,

Iinr. KITCHEN - LATE DAY

.

Frow tﬁs oTE
. zathers up $
hrough the S‘ﬁiﬁg:zl}’lg} door.

zxr., PARKING

3133153"3 up, mov
ed up by an sttractive
{180 df_}s}r Ou’w #

C Donsld iz sbterin Jankly at the dead phone,
“the car-recelving ne as the Vollkawag
young PARKING ATTENDANT. He gets out, lesves

v and thelr syes meet
gach face, Donald breaks

ax Donald hand
brially WQE(F
e E™ 3

£

¥, A hint of
the car, drives

iz him the parki
5
e

FWICH VILLAGE

me, JULIUS® BAR |

Rock musi from a Juke box, Larry is the center of attention
of laughing, ring group of MEN seme of whom are still dressed in
thelr ﬁ@ail&i having alier-five cocktalls,

Hank enters, Larry sees him, stops laughing. Hank turng and goes

pubside.




£

. WEST

You sald you'd meet me 21 hone,
his is home to you, isn’t it?

go I thought 1I%4 jJust have one snd . . .

e

I gusraenbee you

%7

[

What iz

A sweater,

Great cholce with 1t getiing hotter every
day,

HANK
{starting to walk)
Iet®s get a taxi.

LARRY

Letts get two!l

%

{CONTINUED )



EXT, DAY

Donald pulls the Volks into a "Ho Parking” zene, gets oub, races

up the steps towsrd the bullding.

EXT, STORE - LATE DAY

Berna a red wine display .- takes two bottles,
“ci&iS

slippers, p ; } box marked, “Geﬁrg
He takeg somes colorful paper and ribbon and beginsg to wrap 1%,
phone rings. He gose to 1,

TCHAEL

Hello? .
There is .8 click,
INE. ALAN'E HOTEL ROOM - TATE DAY
Alan, now dregsed in dinner clothes, gulekly hangs wp.

T, MICHARL'S BEDROOM - iﬂ?# DAY

ﬁic%&b¢ hange up, goickly re-dials, waits. Ringing tone can be
heard once, twice . . .

on phone v There ia & louder 0.8,
cund of

af or att

ens&n.“

The

{CORTTNURED)
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drowns Q&” ':, hone ringing.

carrying an

sack of lece, heads
unds up them, {inds
taim WEY s

INT. MICHAEL'S

He is sztanding
o

ng his } ai‘ with a hand drysr,
He clicks if A

i
e
&"xf
{
1

ot
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]
=
&
y,w

INT. LIVING ROOM - LATE DAY

It is dark and unseen as CAMERA HOIDS TIGHTLY on Michael ag he comes
downt the stairs, goes to the door benesth them, opens 1t %o reveal
bonald,

%ECH&E
How®d you get lnside?

i

{CONTINUED)



o i
{bounds in, shoves
ice bag al Michael
The street door

5

o wanna drink? %

bf
"]
E:

e -
_EN?::&;-J up

Iot until
orething
o try to

ey

ot U

Michael takes the ice through the swinging door into the kitchen,

i

INT, MICHAEL'S PEDROOM - LATE DAY

Donald dumps hiz zipps

g

Lo remove nils s0x an

i

n

fe 7k

bag and books on the bed, sits on it, starts
oeg

bei s

&

Micha=l enters,

I zee you
Livrary. O ‘
mobile on the way?

Ha - Ha - Hs -

Donald gets up, goes past Michael into the Bathroom, taking his
zipper bag with him, '

You gee Bernord there? :

DONALD (0.8}

IRT, BATHROOM - LATE DAY

Donald unzips out & bottle of pills, f£ills Michael's
toobh glass with wal: Michasl enters,
MICHAR
Vou in a blué funk because of the

doctor?

{ CONTINURD )



-Hrn

x%&

THURED:

R,

5

i

‘”C 5
[N
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DOHALD
How do you think T fesl?

Youlve had worse b}liz‘h’-?f in vour moubh,
F
g *"“i"l"‘ up oA oyl
L I
can
And, also for you , . . something
it . H
Control. re

3 £ e £ o £ it
hair sy -~ Just simply, N
s i o L ar 1 o

Ard the words, "For M¥en tien

tor the medicine

(CONTINUED)



Doneld tskes

of T his shirt, the bed,
’ V1
Nope Tty driving back, I still gen very

1"&05}:}:’ WD iﬂr in this bown Loo i{}‘lgg. Tim
not that we -

MIcHARL (0.5,
Maybe after aboul ten more years of analysis

you'll be =zble to move back to town permanently.

I¥ I live that lon

Lang

{CONTINUED )



1k,

MICHARL
Why didn't the prick call you and cancel?
Suppc you'd driven all this way for

nothing.

prick?

PR
analyst hpaving &

i
sesgion with & patient Por two hours on
.
7

DOHATD
He simply prefers (o take Mondays ofl,

MICHARL
Works labe on Saturdsy and takes Monday
off -~ what is he, a psychiatris
hairdresser?

Donald gets up of T the bed,
. DONALD
Actuaslly, hesboih., He shrinks my head and

combs me outb,

He exits into the bathroom,

‘ . DONAID (0.8.)
' Besides, T had to come in town Lo &
bivihday party anyway. Right?

. MICHAEL
You had to remind me, If there's one
thing I'm not ready for, it's five
gereaming gueens ginging Heppy Birthday.

CIET. BATHROOM ~ LATE DAY

Donald goes to the basin, picks up his new toothbrush, removes it
£, e
from box.



Co

5

EA

&

3T

4

31

I

o

=
&

how nobody &
but B 2

DONALD
{brushing his

ITCHARL (0.8.)
you know everybody anyway --
p"}';

0ld tired Talries you've

the day one, Actually,

DOWALD
You don't think Hareld?ll mind my belng
here, do wou? Technically, I'm your
friend, not his,

MICHAERL
{coming over to the
basin)
she doesn't like it, she can twirl on 1
sban, T'11 be oub of your way in just &
cond,

e

.y

If
i
5o T've only got one more thing to do.

(COWTTNUED



HEW ANGLE

ag Donald steps mirror.

DONALD
You'lre totally paranoid, You'lve got
plenty of hair,

DONATR

Well, I hope for your sake no sbrong
wind cowss up.

- - E“élﬁ? L,..s ,u
If one does, I'11 be in terrible trouble.
T will then have & bald head end ghoulder-
length fringe.

CLOBER

Iy

hrough hic hair, holds it sway from his scalp,
ssd so that Donazld can gee, Donald is silent,

He runs hig Tingers ¢
dips the top of his h

MICHAEL (Cont'd)
Hot good, huh?

{CONTINUED}
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COWPTHUED
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Ttts Y

ﬁubzk

f:il.iﬁ

thought ib up?
DORATLD

No one we know, that’s for

. MIJHARL
‘ Well, one thing you can saj for masturbation --

& 5

you certainly doaﬁ* nave to look your best.
DONALD
{laughs)
Will you gebl out of herel

Michael slips out of his robe, fling
Q the robe, tekes off his pants and she

INT.  BEDROOM - LATE DAY

it at Donald, Donald puts on
L
EAR M

Michsel goes to = chesh, takes oubt s sweaber, pulls 1t on.

poNALL - {0,
I really don’t want Lo gef

L“f” m
Gk

MICHAEL
Well, if you're not going to tell me,
how can we have & conversation in depth?

ONALD {0.8.)
Up yours!

Gueci loafers,

=
b

Michael sits on bed, takes a sghoe horn, pubis or

{CONTINUED)
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| MICHAT
% {8outhern Accent)
; Why, Cap'n Butler, how you talk:

CLOSE DORALD N

DORALD

#

“

1
reaiizea that T wasz ralsged to be a
g failure. 1 was groomed for it.

CLOBE MICHAEL

iooks up, listens.
Tou know, h3r3 was tiﬁ, when you
could have gaid that ﬁ@ me and

d I
wouldn't have known what the hell you
were talking sboub.

&s he comes in, sits on the bed,

DONATD
Kaburally, it all goes back to BEvelyn
. o and Walt,
R,I“‘;’“{W’ e
Natural Wher doesn't it go back Lo

Mom and Dﬁw Unfortunately, we all had
sn Evelyn and a Walt. The crumbs! Don't
you love that word -- crumb? Oh, I love 1t]
TH's & resnl Barbars Stanwyck word.

as he jumps up, starts to Imitate Stanwyck's frogen-lipped Brooklyn
&

{CONTINUED)



19,

CONTIRUED:

"Cau'll me a keab,

DORALD S
Yell, I see all vesbiges of sanity lor
thig evening are nov officially shot-to-
hell,
MICEARL
Oh, Donald, you're so serious tonight!
You're fun-starved, baby, and I'm esbting

Starts to pome and sing.
MICHARL {zm ta)
“Forget your troubles, o'mon gel haﬂpyi

You bether chase all your blues awa
Shout, 'Hallelujah!® c'mon get happy

s
CILOSE DONALD
not buying it.

CLOSE MICHAEL

stops, .
i MICHABL
e what's more boring than a gueen doing

a Judy Gerland imitation?
DONALD
{stands)
A queen doing a Bette Davis Imltatlon.
He exits inte the balhroonm.

INE, RATHROOM - LATE DAY

& his electric razor out of his zipper bag, plugs
it in, staris Lo shave,

‘Michazel enters. comes over, bulls the cord out of the plug.

(COF

w

i)
)

'km
vt
-

TRUED



CONTINUED:

MICHAEL
back abt Lhe Evelyn

+

"
ot

s

£
i

{repl ¥
America's Sguare Peg and America's

Round Hole.
MICHATL

as he puts the John top down, siis

MICHAERL

Christ, how sick analysts mast geb of
hearing how mommy and daddy made thelr
darlin'® into & Talry,

DOHALD

Tt's beyond Jjust that now. Today I

C finally bega:

£ see how sonme of the

obther pieces of the puzzle reslate to
then, .
{(he unplugs the razor)
Iike why T never finighed anythil

thing
sterted in my life . . . my neurotl
sompulsion to not succeed.

DONALD

as he puts the razor back in the gznpsz bag, crosses to sif on the
edge of the tub.

+
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o]
frxs

e gt e (B
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o

Yo
)

e

i
-

o

M over
Lo keep
with which I
T wag baught




P
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WIDRH

Micshasl

istting

1T,

Michael
it on.

S—
ML EEE

BEDROOM

DORALD
A lot, Bapac 1aisy if they gobt them vhen |
they were babies, o

e o TF
JFou goings

goes to the chest, pulls oub sncther sweaber,

Donald ente

I beg your pardo

forty-Tive lousy
ing Tloors and you
cashmere gweater

MICHAR,
one on bthe floor in the John is

SEE AN

e

DOWALD

starbts fo pull

PO

{CONTINVED



2.

ides g SX] 113
clothes doesn™t necessarily mean they're
paid for,

DONALD
That is, how you say, your Neurcsis.

NEW ANGLE

a5 Michael poges and slings

]

I'm & apol so what do T know szboutb
being mabure The only thing mature means to
me is Victor Mature who wes in all those
pictureém%iﬁh Betiy Grable,

a el
LG5, 3 was 'Coney
Island” w 50 as Wabash
Avenue.” " was in 'hS,

se momentous

? I can
fPinity for the
garbags, whao

b

{CONTINUED)



CONTORRED:

*Vﬁ(ng

takes

is the

%he llectors

you're the
nams .,

Yesh, Comnes
type that gl

jou, bonald, you are 3
exual, A relieble, hardworking,
¢, bill-paying fag who don't
owe nothin® Lo nobody.

s
0

TR
4
ja

AROTHER ANGLE
as Michael takes up where he left off with wrapping Harcold's birthday
gift,

P 5
Lom-

ere Lo
those

NEW ANGLE

mevves bo another part of

He finishes the gift, throws it on the bed,
o lovks & lerrace éeiah&

the room, lookin ut & window which over

(CONTINUED}




CONTINUED:

%i&“f?
H 'ki "@a};;},

un, buy, borrow, make, spend, run,
gquander, beg, run, run, run, waste, waste,
waste! And why? And why?

(A

Michael looks at Donald., He iz sziient.

He exits into the bathroom. Donald doesn't move for a sscond, then
follows, Y

IWT. BATHROOM - LATE DAY

Michzel ig stending sbsently before the basin., Donald hesitates,
walks over to him, pubts his arms around him, It is a totally warnm
sna caring gzsbure,

MICHAZL
There's nothing quite ss good ag Teeling

&

gsorry for yourself, is there?

DONATD
Nothing.

I"ﬁi L i’iﬁmé E
{a la Bette Davis)
1T sdore cheap sentlimsnt,

F



j:‘isﬁ g,u,{ [V 4 Q“\.LI j”‘%‘?
rocke-withea-tw

Yz benissino!

He exits. Donald slips out of robe, steps inside the ghower, burns
on the water,

INT. TAXI ~ DUSK

5

Leryy leans forward Yo the driver, ag the car heads uptown on Third Ave.

LARRY
Will you stop on the corner of
S2nd and Third?

Driver nods,

HATK
T What for?
LARRY

Lold Fnory we'd yick nim up.
A D;‘x (/{O"{_ big]

H

TR SNTE TR ACYTYLS
ANGTE ON EMOE

{CONTINUED )



26.

Y

hig &rm DE

: i ANGLE
f as the taxi pulls over to him, He sees it, 1ifts
nead in & camp poge.
LARRY
{leaning out window)
Might know you'd be working the
‘ stresis,
EMORY
You want my body, you're gonna have to
gy for itl

larry gebs ouit, holds car door

Are you kid
gaw an

ope

Yie

LARRY

¢%  The last time 1
ike that 1t had & ﬁ@%@qhéxé%zgﬁww

et in,

attached to itb.

Emory comes over, gebs in next to Hank,

i DUBK

IH CAD -
gtretehes his eyelids,

Emory takes his index [lngers,

EMORY
.. Hi, big boy, you like Chinese laundress?
HANK {dully}
Hello, Buory.
EMORY

No tickee, no nooky.

ATGIE

T
iH

=
i

hem, slack-jawed.

LRI
jfi.a.iij A

o
£

with the cab driver locking b

while it rings.




a K
terrace, preparing & bul

with candles,

The wall phone is ringing. He comes ingide, singing "Acspulco.

MICHAEL
oring %t}
Buackat v MOOT.

25t )

T den't belisve it! How are

{swallows)
The FPlaza, I jusi got inm.
MICHARL (0.8.)
Ig Fran with you?

T'm here on business. Listen, what are
b3

is outside, beyond a kibchen duteh

27,

Michael is filling the ice bucket while talking, getting out silver,
£

h, I'm all tied up tonight. Borry,
ponight's ne good for me, ‘

: ATAT {0.8.)
oh, I'm tied up, too, but maybe I could

Just come by for a drink?

MICHARL
You mean now?

{a baat)

{CONTINUED)



28.

CONTTH

IHrT. ALAN'S HOTEL ROOM - DUBK

MICHARL (0.8.)
o, no, it's not. It's Just thal -- wall,
T'd hete to Just see you for ten minubes
and . . .

Alan has begun to break down.

’ v . . Alan? Alan? What's the matter?
ATAN
Hothing.
MICHAEL (0.8.)-

Are you -- are you crylng?

ALAN
Michael, TIfve got to sse you sboutb
gomebhing, HRight sway,
INT,  MICHABL®S KITCHEN - DUSK
MICHAEL

Ch, Alan, what's wrong?

(CONTINUED)




CONTINED:

5
ALAN {0.8.)
But youtre busy. !
i - ?51%5
Ttts perfectly all right. Come on &

Okay.

Alan . . . .are you all right?

ALAY {0.8.)
Sure, Sure, Same ols Addregs?

fICHAEL

ATAN {(0.8.)
Dkay.

There ig & click. Michael slowly hangs up the phone, stares Llankly
into space,’

WEd ANGLE
a5 the swinging door flies open and Donald strikes s pose.

DORATD
HWell. Am T stunningt

LoORS uD.

4]
D
ok

Miche

Your grapes are, how you say, soul.



PR TPV T S S P S S
Listen, t belleve what just

happenad.

carries it over teo
%ﬂ>es out an 0ld

o
@
pit

&3

MICHAEL

b

g up here from Washingbon and he
on his way over hers,

DORALD
he knows the lyrics

b
[

-t

ok
O

("Top Drawer' accent tnrough
clenched teeth)
I mean he's rally vury proper. Awiully
good famlly.

DONALD
(Same accent )

.
o
That's zooooons ii“ﬂftfﬁ%

d;)

wn on pecple in the
“% you think he'll
el show I've gob

that good.

e



NEW ANGLE

a8 Michael tskes the tray out of the refrigerator.

Wanl pome

Hichael gebts out

vasyiyr Brevee b g A
sorry for himsell too.

Grest hesves and sobs. Really b
ime -- and that's not his style at all
mean he's 50 pullad-together h id
shoy any emobion 10 he were in & plane
erapgh., What am I going to dof

; DONALD
Whnat the hell do you care what he thinks?
MICHAEL

Well, I don’t really but ...

1y aghamed of your

Donanld, you ax n T know of
whom T e fru 1y & e paople 4o
hove differer t standards from yours and
mine, you know. And if we don't acknoyledge
them, we're just as narrow-minded and
backward ag we tnink they are.

DONALD
You know whal you are, Michael? You're
g real peErson.

—p«‘\é.{. ﬁ -L—EJ{J
k you and fuck

e

La



FNOTHER

Michael

BEAT, BUREET

Outside Michgel!

crosses Lo seb
the crab dish, seis
nibbles on it

:

LW 8

“E thought you'd

¥ oy 2oy e
Want some’

BONALD

No thonks. How could you ever have beepn
friends with & bore like thab?

MICHAEL
Belisve 1t or not there was g fTime in my

3 o

i
e wnen I 4idn'd gs around announcing

DOHALD
Thet must have boen before aspeech
replaced sipn languags.

MICHATL
Don’t glve me any agtatic on that score.
I didn't come oub until I left college.

2

DONALD

never say it.

Bure you want sny cracked crabp?
o oF

DONALD

Hot vetl If vou dorn't mind!

MICHAFE
Well, 1% can only be

getting colder,

gnd the dishes and
hed ares of the terrace.

\RLY BVENIIG

g brounsione

RA PICKS UP Alsn. slowly walking

Lad

B



g up toward the
copryvies o 1i

There is the rumble of thunder

o= A

CLOBER ALAN

El’.@@“ Hive, He gg}{gg o the
turns, walks back out fo the

curd,

%

with Michasl srrangd an irvon coffee Lable.
Donald can still bhe mﬁmn tﬂ?%&g% +he dpor ingide the kitchen.

Lriiis

]
o
%,.. b
i
2
i

yumple of thunder, a flash of swmwer lighining.

surprised by

T ightens from the colfes bable,
comes to the & :

dge of g overhang, Looks out and up at
the sky, siyg hisg drink.

1T A

. L‘Z}.{- TENES Bl
Well, that's all we need -~ for 1% to rain.

Donsld comes outplde, carrying ©
mizes over o & gﬁiilﬁg bar cart.

MICHAFRL

Even in a pelm-lined sewer it's cold and
it's damp.

DONATLLD
And that's why you're a Lramp.



AT e

T don't know.

AT
iEJE

Where the hell is ﬁlané

DONATD
Yo want same more olub soda?

MICHARL

'-w?
a3
5
.C-é
o

DORALD
g but club soda in that
glags, Ii's not gin -- like mine.

You wanht some mored

MICHARL

y@’}}} iOATG AJE

g5 Michael takes a carton of cipgareties from rolling bar, Zoes
sbout %ables, checking the cigareite boxes, opening fresh packs

T
»
Py
frte
N
jed
@

placing them

DCHATD
Ifve been watching you for geveral Saturdays
now. You've actuslly stopped drinking,

haven' 't you.

MICHAEL
. And smoking too.

o DONALD
And smoking too. How long's it been]

MICHARL ;

et
&
{'?'
m
o
f
&
,.L



Yes, thank And don't get panicky
3% %C'im paying you a compliment.
21l ifference.

T held my liguor
body y@u EVEYT BEYW

L when you were gebiting

DONALD

You seem happler or something now --

snd that shows.

CLOBE  MICHAEL

guietly apprecisbive, turning to go into the kitenen.

MICHARL
Thanks.

DOHALD
What made you stop - the analyst?

4

II

=

KOTCHEN - EARLY BVENING

Michpel starbs to esgsemble liquor botilss - pour halfnfille& onésg
tpto other half-Tilled on 4, ebe.,
ordering them onto the =

[
E
&
;}
2
WO 0
ey
%——J
?MMJ
s
rd
LR
it
o
()]
[
O
v
V3
]
Fa
]
;’3

Mainly,

purviva r hangover, that's all.

I don't T could get through thab
fter jck athack.

morning - alter

DORALD
(emﬁﬂﬂe}
rf%}?lﬁsmg‘i:?mq o é*@w ng; 158 % :

i
seond your ey@e puf opén
On, my God, vhat did I do
and ZAP Totsal Recalll!




e

DOH
.E

uvxoz

a5 Michael goes to the refri
=S

gerabor, romoves sume lemong, gO98 to
a carving board, sts ]

ioe bhem, pub bhem on s disgh-

;fﬁlmﬂ AETL

And from then on, that ﬁgru”

*$11 lunch when you have a

9 Mary -- that is, if 5-’911“—;&

junch == and then you're half-pissed
again and useless for the rest of the

alfbernodn.

He hands the dish of sliced lemons to Donald, goes to pick up the
liquor tray, head outside. o

forg (mz:.‘} TERRACE - FBARLY EVENING
Michael carries the tray to the rolling bsr. Donald follows.

*é;?ﬂfu L

i you're

Lhe

on that mérry-go-round
i T either hed to get offf




3

1200
Well, all those things you've
heard ore Lrue. trg can
with 4 one g f
i wximom nabural
o thihg ig .. I'd 7§
I8

The wall panel buzzes in the living room.

Suddenly, I %a%w such an fok!

KEW ANGLE

a8 he rushes inside fhrough the French windows, Donald goes 1o
+he bar to refreshen his drink. A moment lster, Michael pops
vack out onto the terrace.

MICHAEL
How listen Donsld ..

DONALD
Michael, don't insult me by giving me
any lechure on zcoapbable social
hehavior. I vromige Lo sit with my

legs snrﬁaﬁ ga?ﬁ and keep my voloe

in & deep register,
; MICHAEL .
Dongld, you are a resl card-carrying cunb.

THO-STUDY AREA OF L-8HAPED LIVING RCOM - EARLY EVENING

BACK with Michael as he comes through the French windows,
’cek&?iﬁ@@ dining-study area sdjacent to the swinglng
kitehen, Donald can still be seen behind him, on the
éerrace} receding into the distance. '

through the heavily shadowed room over to the

CAMERA PANS Michael
8 IN CIOSE as he tears 1t open ..

Tront door, ?ELTL
BMORY {0.8.)

RICHT, THIS IS A RAID: EVERYBODY'S

ARREST!




7
& ioud ravcous laugh, Ris

wa
"‘ﬁ

as Pnory burst in, :
Michael on the c%au“;

Connie Lazserois.
Ui, i‘uaf‘* r, don :

Iarry and Hank entar.

E ua
Hi, Henk, Larrg; Go on outside.

They say, 'Hi," shake hands. Michael looks down the stairway,

2
cloges the door.
HEW ANGLE

CAMERSA PULLING BACK with Emory as he come

, s through the dining-study
’ ‘ srea out onto the terrsce.

{}

BEMORY
{to Donald, en route)
My desyr, T thought you had perished.
Where have you been hiding your
elasslically ahlﬁﬁe¢ features?

- e DONALD
S w Hi, Fmory. I don't lﬁve in the
city anymore.

Dopald turns o look back inside as the others spprosch.
CLOSE DONALD
geeing Larry.
INT. DINING-STUDY AREA - FARLY BEVENING
CLOSE TARRY

seeing Donald, stopping.




Al {up TS A ST LNPITRIT Y " g
Bor, (D) TERRACE EVEINING - EARLY EVENING

WIDER ANGLE

into kitchen.
EMORY
(exiting)
THis arrviving later.

CLOBE HANK

turning back 4o see Larry still standing in the dining area.

HAWK
Lnyryl

LARRY
What?

HARK
ive Michael the gift:

NEW ANGLE

as he quickly comes outside.

., On. Here. ¢
{to Eank}
. chaer. S0 my mother in Philedelphis

HANK .
Well, you were JQSU gtanding there
in & trance.

8

1]

wld, don't youl

5‘-‘&7"

?“GTA

You bobh know Do

WW{

IJG*‘Q A‘?AB
fure., Nicoe Lo gee you.
{to Hark)
Hi.

g5 Honk snd Michasl come outside. FBmory goes through the Duteh door



IAHRY
Je haven't exsctly met, bub we've ..

e a

Hi.

aTA T
ONALD

HANK
But you've what?
TARRY
.. Been .. esch other before.

=

TCHAEL
Well, thet sounde murky.

HANE.

axits the kitohen onbo the tervace,

EMORY
(1oud aside to @icbaei}
I think they're having thelr Tirst

fight.

LARRY
The first one gince the lsgt one.

MICHARL
{re Emory)
Wnere'd you Find this trash?

ko,




Her, you met Jusit

o
b
>

Jii

Ohhh, plesee

EMORY

to Dopald)
What have you got sgainst Marisg e
she was a good voman.

the group-

college friend

he's SJOWpﬁng for

dinner somawhere.
50 ..

Straight: If it’s the one I met, he's
about as stra s the Yellow Brick
Hoad,

CEQ
s
nv}n
i

MICHAEL
in Stuart.

HANK
T don’t remember anybody named Justin
Stugrt.

LARRY
Of course you don't, dope.

.

I met him,

MICEAEL

Well, this is someons alse.

DOMALD
Alan MeCarthy.
stranger.

MICHARL
t's not that I care what he would think
of me, reglly - it's Just that he's noi
resdy for it. And he never wlli ng
You understand that, don’t you,

Oh, sure.



LARRY -
You honestly think he desegn’t know
about you?

WICHAEL
If there's the slightest pusplicion,
he's never leb on one bib.
ANGLE O EMORY
aa he exits the kitchen onto ithe berrace.

ENOEY

What's he had, a lobotomy?

Jaeg LAA“*gﬁ the group, exits through the French windows
Everybody laughs, changes posi

EXT. {REAL OUTDOOR LOCATION)  TERRACE - NIGHT

The open ares oubt beyon ng with neighboring spartment

buildings and Lower ¢

I was super careful when I was in
college and T still am whenever 1
gee him. I don't know why, but T am.

i "mopure we wer
. The closest. To p0§
. thet b&lEQOﬁ now Just wouldn't be Tair
to him. JTen't that right?

TARRY
Whetever's

CLOSE TWO SHOT as Michael glares at Donald nose to nose.



¥

X2 ald@it it's

T with the world
Q} o

and then go

and do whalt you damn
You do understand that,

'—'(

How that VQL‘*G put it in layman’g
Lerms.

Donald moves JUD OF FRAME .

CAMERA PAED WITH MICHA

as he paces ..

MICHARL
T was just like Alan when I wag in
g a Very large in the dating
g o L,  Wore nothing but those
constipated Ivy Lesgue clobhes and
thoge ten-pound cordovan shoes.

.« Be hes come up beside Hank. CAMERA BOLDS sz he reslizes hoy

Hank is dressed.
o offenae.

HARK
Quite alyight.

MICHARL
1 butched-it-up quite a bit. And I
didn't think I was lying to myegelf.
¥ really thought T wass straight.

NEW LOW ANGLE

SHOUIING UP 70 FRAME an upstairs window szbove the awning
raiges it, leans oul.
EMORY
who do you have to fuck fo geb s
drink around here?

BEVERSE HIGE ANGLE
BHOOTIHG DOWN on Michs

MICHAEL

T - -
Will vou lite momswhere.

L

ag Emory

[N



#mgfg cloges the wi

Op T othought I thought T was straight.
6 I ownow I didn't come out till alter I

PO ¢ o£. 5
graduated,

Michaal turns back 16 group ..

What ab@v all those week-ends up
from school?

MICHAR
T osbill wasn't aat T owas gbill in
’ the "Chrigt-Was-I-Drunk-Last-Night-
Syndrome’.

mt

you made
and tThe
?ace each obher
LN nit-kicking
1iéé,%aﬁ, was I drunk lagt. e
remember &

g WIDER ANGLE

a8 everyone laughs. Donald steps into FRAME.

Dﬁﬁﬁiﬁ

s becsusse you verse

N N I\.{T‘ﬂ HATT,
That's not 1 r@ ﬁé ChrL L-Wag-1-
G I k g ne
+ 1 pii
iﬁﬂaiur?zy Alu éh I will adnmit
there’'s g high percenteges of it

among Mormons.
HEW ANGLE
ag HEmory comes ocutside, through French windows, Joins the group.

EMORY
Trollop.




Emory and Larry

NEW ANGLE

f@an@ out %l
my closest

cCarthy.

TIOHAEL
1ok to Donsid)
oing the sape thing. Only
Jus vag going to Boston on
week-ends.

Laugh.

MICHAEL
Yes, long before ¢ua%ia

¥
7 e = bi
Christ-YWag=T~
ight Sgn&?ome} you
o, Theat part of
it is true. It's just that you
els0 4o remember evervihing.

general laughter.

Oh God, I use& t@ hav% to get
losded to go In a gay bar:

DORALD
times certainly have changsd.

MICHAKL
They have., ILabtely, I've gobien to
despice the bars. Hverybody just
standing around and standing around
it's 1like one eternsl intermission.

£

L3




CLOGE LARRY.

YA T

HANK
ftﬁ L&r*gX
$1dar?

LARKRY
A lot of guys have o get loaded
to have sex.

He guickly locks to Hank.

CLOSE HANY
unamised .

LARRY
.. S0 Tlve been bold.

MICHARL
If you remember, Donald, the first
time we made it I was so drunk I
eould hardly stand up.

DONALD .
You were so drunk you could
nardly gzet Lt up.

MICHAEL
{mock inncoence)
Onrist, T was so drunk I don't
remember.

BORALD
Bullshit, you remember.

MICHAEL
sings to Donald)
Mrust friends, lOVErs no more ..
FMORY
Yeou may ag well be.  Everybody
#hinks you ars anyvay.

w



DONALD

We never gere - really.

Ye didn’t have t’*-
o know each obhe

Ihe door buszer sounds

i
]
{Jk
o
i
(_gn
Ty
[
Yok
;«Jb
L
e

=
H
(]
)
o

.o Oh, Jesug, it's Alan! Now,
please everybody, do me a favor and
cool-it for the few minutes he's
here.

EMORY
Anything for e sis; Mary.

fhat's exactly what I*m_t&lking
aboul, Emory. o camping.

=

BEMORY
Sorry.
{deep, deep voice to Donald)
Think the Giants are gonna win the o
. pennant this yvear? g ey ped PSP

INT. LIVING ROOM - NIGHT

Michasl harrieﬁ inside, crosses to the front door, opens it 1o
revesl Bernsrd, carrying his birthdey gift and two bottles of
red wine. .
L o MICHAEL
e~ . Bernard! Is the downstairs door
open? ’
BERNARD

It was, but T clesed it.

MICHAEL
Good.

{closes the door. )

(re.the botbles of wine)
I'11 tske those. Zverybody's
outsides., Pubt your presend
with the others.




LB,

AHOTHER ANGLE D) ~SIUDY AREA i

ag Michael goes th
continues OUT QF Iy

swinging dour inbto kitchen, Bernard
; toward the terrace.

Fxr.  (Iwr.) TERRACE - NIGHT
As Bernard comes outslde.
CILOSE  EMORY
seeing éimg giving oub with s big scream!
FMORY
Oh, it's only snother gueen
And 1% ain

EMORY
It's the gueen of spades!

AT, BIRBED IN LOW SIXTIES - NIGHT

Alan walks down the opposite side of the street from Michael's
brownstone. . He pauges, looks up st the top floor.

CLOSER
a8 he makes a decision, turns, walks briskly down the street.
EXT. 2nd AVENUE HIGHT

#

a5 Alsn comes avound the corner, enters a bar. Another flash of
hest lightning. '

INT, 2nd AVEIUE BAR - NIGHT

Alsn orxders s double
g,

ye from the bax
booth, entey o

wub Ty
deposits a coln, dials.

=4

090, EXICHEN  NIGHY

Michael gets out a cork screw. Larry enters, Michsel hands him
voth & bobtbls of red wine and the opener.

Emory snd Bernsrd can be seen through the kitchen door oubside
under the tented section of the terrace. )



EMORY

gmz '3 inok
rrounded by

and lobs

divine
lTouvres
and Lols

Yo hake tho

e
s

The phone rings. Michael moves to

Oh, what - whose
Job was th
LARRY
Mine; I ordered one to be deliverad
=y
§ MICHAEL |
i Alan? !

EMORY
How many candles did you say put on
14 == elighty? :

. ALAN
g - {0.8.) .
‘ Michael, I .. g

MICHARL
.. Whet? Wait a minute. There's
+oo much noise. Let me go to
gnother phons.

He presses the hold bubion, sharts oubside through the kitchen
door.

{ sal
IHd the Qaka Com %?




i

Larry crosses
k4

orosn
the yeceliver

Conid T have the number for the
Mareeilles Bak athan?

&

DOHALD

MICHAEL

Do T wnow?

L

He heads inside through the French doors - stops, turns back ..

~Idsten, everybody, there's some
oracked crab there., Help
yourselves. ’

He continues inside. Donald shakes his head, crogses to the bar.

i

'f S DORATLD
Iz evervbody ready for a drink?

P AR AU TR B B

NEW ANGLE

Emory popping cutzide from the kitchen.

vour Lopless

He #iips up his swester,




PV

LA 2
EpJInT

Bear! Vho drinks beer before dirmer?

BERHARD
Beer drinkers.

He exits inbo the kitchen.

DOBALD
That's telling him.

EMORY
Sruckdrivers do. Or .. or wall-paperers.
Hot school teschers. They have sherry.,

BORY
Well, maybe school teschers in
3
public schools.

He spins round, goes inte the kitchen.
gﬁg;; KITCHEN

é Larry iz re-disling. Bernerd has opened the refrigerstor and
removed o can of heer. He i i ; v

How can & gensi S L you
live with sn insensitive bull like thst?

LARRY
I can't.



live with Hank in &
a8k you. In
5. Lord knows,

BMORY

¥

¥ don't you have o plece of
watermslon and hush-up!

-

He Jerke the beer can oub of
Lerry slams down the phone.

TARRY
ghit. They don't answer.

" T
BT, {é“;%li, . }

Emory sweeps oubside, gives the beer to Hank, babs his eves.
turns sway.

ﬁ ?}4{1 ;i,(
What're vou having, BEmory?
o a3 o

BERNARD
(exiting the kitchen)
A pink lady.

FHORY
£ um

A stinger en~the-rocks, ploase.

Donsld passes him s drink for Bernard, he ifskes i%. Berpard
out hig hard, Emory slaps iﬁg then gives him the drisk.

LARRY |
{exiting from the kitchen)
Well, let's Just hope.
FMORY
Order pleage.

LARRY
Vodke and tonic.

,i“u(.{,ugi’

{swinging over to the bar)
A vod snd ton, comin' !
k-

up.

IHT., MICHAEL'S BEDROOM - HIGHT

Michasl is on the phone.

Bernard’s hand, exits onho the terrace.

Harnk

holds



w5
LAl
¥

MICHAED
Ho, Alan, don’t be sl

1lly. What's
there to apcloglize for?

INT. Znd AVINUE - NIGHT

| CLOSE OH ALAN

very compeoged , very business-like.

IHT. MICHAKL s BEDROOM - NI

MICHABL
But Alan -- 1F you were genuinely
upset - that's ra%nlng Lo be
embarrassed abou

AY3 I can say is -~ pleass acceph my
apoiogy for making such an ass of
myself. I'm sorry Tor disturbing
you.

It's okay. It'sg Just ss well thei

vou're not coming, There're people

here - it wouldn't be a good time
to telk. Woat sbout lunch tomorrow?

INT. 2nd AVENUE PAR PHONE BOOTH - NTGHT
ALAT
OUkay, would you like to coms 1o the

hotel? What ebout the Osk Boom
at ong o'clock?

reat, T'10 be thers,

And ligten, can you just forget tonighi?
Pretend 1t never happensed. I know I

nave., Okay?




: ) z?‘?fg

W
s
.

&IG?%EE
{0.8.
Alan, Jorget 1%, wizi you?

ALSH
Hee vou Lonorroy.

He hang
d@abi@

downs the

g8 he asbches Tk meelf in a mirror, comes over Lo to
check his hai whices R weater, decides he doesn't like the
way it lool sing &

Larry is ab s buok-shelf, lesfing through some r&cs“&
selaects ong, puts it H /
on one oFf the shalves.

NEW ANCGLE

s he begins to string the slereo speakers outside through the
French windowys. He hands one to Bernsyd to place strategically.

ExT. (INr.) TERRACE ~ NIGHT

Bernard passes Emory. Larry goes bsck into the Dining-Study ares,
gtarts s rock recor
- BERNARD
Yesh, baby, let's hear that sound.

T AT - &
EMOREY

A drum-beat and thelir eyes sparkle
lﬁﬂ@ Cartier's.

Bernard finighes placing the speaker, snaps his fingers, moves &
bit in time to the muslc.

NEW ANCLE

1's mphack of books.
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Here,
with I

He'll never

Donald tekes the books over
on the table with the sz

‘3 H
One or three. 1 414 the conplets
T Doris Legsing This week,

DOWALD
You must nob work in Clreulshbion.

BERNAFD
Oh, T'm gtill there -- every day.

DOHAL

Well, since I moved, L only come
in on Ssburday evenings.

HANK :
Looks like you sbock-up for the

. Week.
BERNAKD
Are you kidding -~ that’'ll lsst him
two davs.

_ EMORY
Tt would lzst me *wc VEATS. shill
haven't finished "Atlss Shru g ad”
which I started in 1212,

BERNARD
Some people eat, some peopls Grink,
some Lake dope ..

DONALD *




KEW ANGLE

MICHAEL
And resd and read and read. It7s
g wonder your eyves don't turﬁ back
in your hesd ot the s
dust Jacket.

HANK

EMORY
I'm about to do both, I'm fiving
to the Wast Coast -

BREENARD
gve that acht with &
ijuanat

Tou sEill h
donkey in T

88 everyone laughs. Michasl exits through the terrace door
the kitchen. Hoory crosses fo sit besgide Hank on a wrought

setice.

EMORY
I'm golng to Sa Francigeo on 8 well-
T earnad vacablon

ile =

TARRY
Ho shopping?

EMORY
Ch, I'11 loock for a few things for a
couple of cliepts bul I've bean g9
busy lately, I really couldn't care
s 34 I never sayw ancbher p
favric or ancther SglCA of furni
&8 1o 5 L live., I'm going to the
: e
E’

o]

m n@t ”Qmiﬂﬁ sub Bii
they announce the depariure of TWA
one week lster.

56,



You'll
balhnsg,

JER P
was vadln

SORY

You have to tell everything,

dom't you.
Donald crosses Lo give Emory his stinger.
gonny. You live with your
DOHALD
Yeah. PBut it's alright -- they're

CLOSER  EMOEY AND HANK

es Bmory roars, slaps Hank on the knee. Hank gets up, mMoves away.
Emory stops lsughling.

IHE. KIJCHEN - NIGHT

tichael is taking out plates, silver, etc., and putbing them on
8 Lray.

Donald enters.

DORALD
What happened to Alan?

. my very eves.

Hava
5
Fort RTET
MTOHARL
FLEE A

7

7.



WIDER ANGLE

as Emory enters from the terrace, carrying the crab on icé.
MICHARL (contd. )
Well, the cracked crab obviously
414 not work out.

He reaches for it.

if you don't want
pvped. I'm sbout to

ah ok
Jus AT
your hand sl
have some, bub I want Lo pour
the water off.

He goes to the sink, drains the melted ice, exits back orbo the terrace.

HICHAEL
T¢'s really very good.

CLOGE MICHAEL

giving Donald a look.

MICHAEL
T don't know why everyone hag guch
sn aversion Lo 1it.

DONALL
Somebimes vou remind me of the
Chinese waber torbure.. I take
thet back. Someltimes you remind
me of the relentlesg Chinesgs
Twater horture.

MICHAEL
Biteh.

He exits through the swinging door.
INT. DINING-STUDY - NIGHT

Hank iz browsing through the book-shelves, Larry is busy with the
records, as Michael comes through the E?lﬁﬁ&ﬂ@ door followed by Donald.

HANK
T wonder whers Harold is.




T ealled earll
SHYET - BMAYLE

Fmory has set the crsb down on the terrace collee table, comes
through the French windows. Michsel goes to the desk phone , dimis,

Yesh, where is

Bmory refers %u n@f@?d s The TrossEn
fruit because of his former profession
a5 on lce skater.

BNORY
She used to be the Vera Hrubs Ralston
of the Borscht Circult.

CLOSE MICHAEL

on phone.
MICHAEL
You knov how long 1% takes him to
get ready.

EMORY
LA, or BJY.

DOMALD
Whnet's D.A, or B.Y.Y
. EMORY
S . @f%fﬂkﬁf lingo for "doesn't answer’
or 'bus :
MICHAKTL,

He's not answering.

TIGHT on the phone rimg*ﬂg, CAMERA PANS UP TO FRAME the door to the
ararirent closing. CAMERA CONIINUES AROCUND the dimmed room, nov
curicusly layvered in gmoké.

T, - NIGHT

Michasl hangs up.




B Foen -
WIDER ANGLE

of them sbarbing

‘;M
e
o

drnce ag Fwory goss bo Learry.

geE you nov

Gob & camers on youl

k3

The door panel buwzes. Fmory lets out a yelp.

EMORY
Oh my Ood, iv's Lilly Law!
Bveryoody three fest apart!
Michael goes into the wide section of the Leshaped 1is
pregses bhe butbhon.

e

ving roOH,

HEW ANGLE

as Bmory shyly pushes taraugn the swinging door, holds 1t open,
nides behind i%. ILeryy turns down the record player. Donald sxits
orbe the berrace through thé French windows:

#

CLOGBE Ef&mi;ﬁ,ﬁ}; B
at front door as he opens it, pokes his head out.
POV BHOT

g DELIVERY BOY with a large pagbry box, coming up the stairs.

{le ning back in the room)

¥o it's the delivery boy from the
bakery.

INE. STALRWELL

As Micheel fishes in his pockebl for some change.

iy
hia



. »

Ank him if he's gobt any hot cross
bung!

CLOCE  MICHATL

expresaslonless.

eyeing the door gquizszically.
MICHARL
{gives him some coing)
Thank you; goodnlght.
He goes back inside.

TP, DINING-8TUDY

Erory boldly coming out from behind the swinging door.

EMOoRy
{slaps Bernard on the
behind )
Ask him if he's got any black boltom

ple.

HANK
Come on, Bmory, knock it off!
BERNARD
.. ““You can bake her anywhere but oulbl
He goes out through the French windows.'
EMORY
(to Hank)
You remind me of an old msid
school teacher.

HANK

You renind me of & chicken wing.

He exits onto the terrace.
BEMORY

Tlm opure vou meant thal sz e
eomplinent.



62,

NEW ANCLE
ne Michael goes past Bmory into the kitchen with the cake Lo,
e, (XML ) TERRACH - NIGHT
WIDER ANGLE
e Larry turns the music up agaln, comes outgide.
- TAHRY .
Hey, Dernard, you remember shat thing
we used to do on Fire Island?

He starts t0 do & kind of "Madison'.

g0 far back I think I've

EMORY

He vops out, starbis doing the steps. Larry and Bernard gbort to follov.
¥ ey .? B

He starts to try to join in with them. DonalM comes to sit on the

arm of & wrought iron chsir, sip his drink, watch in fagcination.
Hank goes into the kitehen.

R, SHEERD - NIGHT
g8 the Delivery Boy comes oubgide the brownstone door iesving it ajar.

as he bounds down the steps, jumps into Marseilles Bakery delivery
truck, and pulls avay to reveal Alan coming across the street.
CAMFRA BANS Alan up the brownstone steps, through the front door.



o

£,

- WIGHY

KQ? ﬁ AT, (1 Z’S

ng thelr anses

TNT, EBROWHNSTONE CORRIDOR LANDING - NiGHP

BACK TO ALAN

e door.

b
b
43
bt

ae he rounds the thivd floor landing, conbtinues uwp to Miche
Bir.  (Imp. ) TERRACE -~ NIGHT

THE GROUP

dancing wildly.

. STALBYELL

ALAR

ringing buzzer

ing anobher besr out of the refrigeralor with the dancers seen
begauis through the open door. The buzzer sounds. He hears ib,

opens his beer. I% rings again. He goes to the kitchen 40Or;

sees everyone is too involved with the music to have heaxd the buzzer.

He exits through the swinging door.

INT, DINING-STUDY - NIGHT
q

Hank comes bhrough, the dancers now seen through the French windows.

CAMFRA PULLS BACK with Hank as he crosses to open the door and revesl
Alar.
%

ExT.  {Iwr.) TEERACE

THE GROUP

more joyous than ever, turning and laughing and ¢lapping thelr hands.



ANGLE WIDEN

followed by Hank.

o

s he suddenly looks up, stops dead.

= & ’ £ U P YT 2 N o 5 o e e
s5 he turns to see whal Michael has seen, slowly sztands.

Hank moves off in the b.g. into the Dining-Gtudy, shops

EMORY LARRY BERIARD

come te oub-of-ghep halte, look up to see what's happensd.
TNDEVIDUAL CUTS

25 they all guickly disperse.

FINALLY MICHABL

coming forvard.

MICHAEL
I thought you said you weren't coming.

ATOACHT
B Algd

MICHAKL
(forced lightly)
We were just -- acting silly ..

ALAN
.. Actually, when I called I was In s
phone booth round the corner. My
dinner party isn’t far from here. And ..

MICHAZL
Bnory was just showing us this ..
silly dancea. :



CONTINUED:

AL
PR "‘ﬁuw},} then 1 walked
your downstalirs ﬁacr wag open snd . . .

TIGHIER EMORY AND MICHAERL

as Micheel presents him . . .

MICHAEL
Thig is Emory.

Emory curisie
CIOSE MICHAEL
glearing at him, turng back to Alan with a fixed smile.

MICHARL
Evervbody, this is Alsn Wellarthy,
Qounﬁgru&eckwisaﬁ Alan: Lerry, Emory,
Bernard, Donald, and Hank.

fiyr

They &ll mumble, "Hi,""Hello.,"

. e o would you like a drink?

ALAN
Thanks, no. I . . . I can't stay . . .
long » « « really,

Well, you're hers now, so stay. What

would you like?

MICHAET,
d I don't drink it any more,
gettle for gin or seceich

DOWAID

[
(S
"

{CONTIRUED)



65,

f%?bfﬁi

Seolon, pl

HEW ANGLE

as Michael starts for bar. Donald intercepis it,

1111 get it.

L

He goes to bar.

Harold?

BLRNARD
. He's not here yatb,
EMORY

thels never besn on bime in her . .
Michsel sh@atg Emory s withering glance,
Hetlys never been on time in hisg . . .

Alants from
school ?ag@ikﬁ

We went to
ahow.

{CONTINUED)




TINGED : B

CLOSE BEMOGH

chewing a hangnail,

s

ANOTHER ANGLE

T
Alan hils

nands

gg Donald crosses,

6?1&

s S
{takes &
Thanks.

quick gulp)
Fina,

HANK

No, T'm a lowyer. What . . .
do you do¥

HANE
I teach schooli,

B

ALAN
T would heve taken you for
You look

ot

& @ ®

HAN

Well, I'm no professional but I was on &
basketball team in college and I play quite
s bit of tennis.

ALAN
I play tennis, too.

HANK

an
like

some 80rE.

Iy
w

ol

{CONTINUED )



ALAN

What . » do you teach?

HANK
Math.

ALAT
Math?

HAHK
Yes.

ATAT
ianth, Well.

EMORY

MICHARL
Bnory. I'm golng to n

o
dinner snd you'lre elscted.

JEMORY
I'm always slacted,

ilaring s phony tight smile,
a g o=

MICHAEL
Right this way, Bmory .

to rush oub and

it.

some help with
[ome on:

You come on 00 --

o ; . - FRVARD
vou're a natural born domestik,
EMORY
fgid the African gueen.
you can fan me whil
MICHARL

6.

T make the salsd dressing.

{CONTINUED)



69.

dutch door Lo the kitchen azide for Emory asnd

nter., As goon as they are inside, Michsel slams the Lop

half of the door closed, bub as the bottom half is still open, every-
thing they ssay isg heard:

(13;%34\
door)
You son-of-a-bitchl

EMORY
Whet the hell do you want from me?

The bobtom half of the door is slammed, cutbing-off any further sound.

EW ANGLE

on Hank and Alan snd Larry.

HANK
Why don’t we all sit down,

ATAY
e e . BUure,

He and Hank move bo & wrought iron couch under the awning, Larry moves
off in the b.z., inside the dining-study area where Donald has taken
his books, .

ANT. DINIHG-STUDY - HIGHT

®

TARRY
BONALD

Hank and Alen csn be seen oubszide on the berrace, Hank ls watching

lerry.

{CONTITNUED )



CONTINUED

LARBY
{to Donald)
How've vou besn?

b.g., to Alan)
« « « Oh, that’s okay.

DONATD
{(to Larry)
Oh L, . . Just fins,
BT,  (INT.) TERRACE - NIGHT

REVERBE .

with Larry and Donald in the b.g.; Hank and Alan in the f.g.

ALAN
{to Hank)
Youtre married?

Larry hears this, turns to look oul atb them. Hank turns his altentlion
Lo Alan,

0

- HAWK
- ‘ Wnet?
CIoskE ALAYN
pointing to wedding band.
ALAN

T gee you're married,

HANK

{ CONTINUED )



7L,

CONTINUED: T

NEVM ANGIE
! including Mict the kitchen, glances into the
' dining-study

Yes.
. with

18T, DINING-3TUDY - WIGHT

Donald gebs the nesssge, NOVes BWAY . o .

Breuse me,

He goes to the swinging door, pushes it, bumps it against Emory, who is
gavesdropping.

Gooooowwwy !

gain, pushes 1t wide to reveal Emory, rubbing his head.
e

- - {to Hank)
You have any kKida?
HARY
Yes., Two, A boy nine, and a girl sevesdd,
You should see my boy play tennis -~ he
really pubs his dad to shame,

ALAY
I have two kids, too. Both girls.

{CONTINUED )




CONTIRUED:

WiDER

as Larry comes

ALAT
Ch, just sensational.
{ shakes his he <t&}

They're those kids,

HARK
flow long have you been merried?
ALAN
Wine years, Can you believe 1t
Mickey?
MICHAEL

Ne,

ware

ALAH
{to Hank)
You Llive in the coity?

LARRY
Yes, we 4o.

osutside, over to couch next te Hank,

ALAL

g divorcs.

k%

b
&
gyt

{CONTINUE




CONTINUED:

{'x

MICHARL
Yes.

ALAN
Oh, I'm sorry. Oh, I mean . . .

HARK

T understhand,

MICHARIL
of course. What was 1&?

111 de it . . . AT I omay.

fle gets up, loud 0.8. crashi

Alsn Jumps,

HEM AHGLE

as Donszld enters with the plastic ice bag,

Bxcuse me, Testy hemperament oub in
the kitehl

pdn

nging door,

¢

Michael exits through the sw

!
5

Eq

ANGLE AT

starts nervously picking-up and putting-
down bottles, gsarching for the teh,




CONTINUED:

T RTT
T.AR

Rt
Y

ek

Wnat guy’

LARRY
T don't know., Avound, The
bars,

DONALD

Can I help you, Alan?

ALAN
T .. I can'™ seenm to find
the Scotoh,
DONALD
Youtve gob it in your hangd,
ATAH
Oh., OFf courss. How stupld

of me,

CLOBE  DONALD

ag he wetches Alan fu ;ith the Scoteh botile and glass.

DONALD
Why don't you let me do that?
- ALAN
P {gratefully hands him both)

Thanks,

DOBALD
Was 1t watbter or soda?l

ALAN

Just make it sbraight -~ over lce,

?3_? .



3
AW 4
:

CORT

5 LARRY
: Where can Harold ba?

MICHAEL
g always late. You know
neurotic he iz about goling

Wny is that?
WIDER
ae Fmory breezes in with an apron tied around his waisgt, carrying
a stack of plates which he places on a wrought iron teble.
EMORY

BMORY
Because she's & sick lady, that’s vwhy.

P

Pinishes his drink.

Ye exitsg to the Klitchen, Alan

ALAN
It really dossn't mabter,

Come on.
{starti

MICHAEL
another and bring

(CONTINUED )



76,

Llsn has

L ALAN
{to Hank}
Bxeuse us, Welll be down in s
minute,

HANK
Hure, Sure.

LARRY
Héll s88ill be here,

A beat, Alan goes through the French windows inside the apartment.

O

NEH ANGLE

¥ )
P ] Wnat was thal supposed Lo meant

5
jan)
@
&
Fis3
kS
-
o
433
%‘;_
L
[
frd
hid
e
fa
Lo
EX
M
]
Iy
@l

You Enow,

Hank starts to laugh, Laryy doegn’t like it,

{CONTIHUR!




ayrace

Loy rero

you been

havantt

"Hank goes in hodoor into the kitchen,

INT,

- WIGH?

(61
T
D
o

as Micnael looks oub the window to
P.OV, BHOT
Dorald and Lerry oul on the tip of the terrace, talking intimately.

CAMERA PULLS BACK into the her ag Michsel drawe s curtaln across

ne window,

AT ;—ﬁ}:

{looking out frént
dormer lows )
Thig is & marvelous apard

MICHARL
ITtts too expensive., 1 work to
pay renhb,

ATAN
(turning back to
face Michasl}
What are you doling these days?

£ . o d d L -~ &
Aren{ you writing any move?

{CONTINUED)




Alan laughs,

haven't

s03d the very very

very marveloug soreen
o

b et

ALAK
That's right, the last time I say you you
were on your way Lo California --or was it
Furope’

-

ik
z R
not in Buropse nor

whatgoever to do

ATAN
Ifve nsver been th

ere but I would imagine
Everyone must be teryibly

1i* awful,

MICHAEL
Ho, not everyone,

T (Cont
Alen, I went to try to explain this evening .

Wnatts there
can't invits
some pacpls i
not one of *regg 1

*

inviting myself

£

Lo every party 8335;

? reonally Bub I'm
hould ¢§Qicgi2$ for

Thatfs not exactly what I meant,

Your friends all geen like very nice guys.
That Hank is really = very attractive fellow.
LY

{c

78.



CONTIRUED:

Silence,

ALAN
Sy Common.,

nama?

What's his

ALAW

BTAN
I liked Donsld, ftoo. The only one I
didn't care too much for wag -- what's

his name -~ Emory?

MICHAEL

Yes. REmory

that kind of teik, It

MICHAEL

What kind of telk, Alan?

ATLAN

Oh, you know., His brand of humor,

He cean be really quite funny sometimes.
I suppose so. I you

find that sort
of thing swnusing. He seems like such

g goddam little pansy.

L

{CONTINUED)



80.

CONTIRUED:

MICHAEL
. He is = bit
ALAE
A bit! He's like a ., . . bubterfly in
¥ srets no wonder he was

1 & dznee. He
to dance with youl

o

<« wyour private 1life

YOou Know me -~ you
£

.
b
He, 1 don't kﬂow at sbout you.

=3
-
L
e

I couldn®t care lese vhat people do --
g8 long ag they don't do 1t in public -w
or -- or try to force their ways on the
] whole damned world.
- MICHARL
Alsn, what was 1t you were ¢rying sboub
on th@ telephone? ’

ALAY
ALY T can gay ig -~ Dpleaze sccept my
; apoiogy for making such an ass of
" myself.
MICHARL
Yeou must have been upsel or you wouldn”
have =zald you were, snd that you wanted
to eme . . . had to ses me and had to

s&
to talk to ma.

{ CONTINUED)

E
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go.

AT AN
]

Trm droadiu

Woose dimner? Whers are you going?

Yes,

Freusse me.

TSI T AT wETY TYNTTAT
CLOER TARRY AND DOHALD

having a heariy

o
o
iy
Py
&8
fis]
4
o
o
e
b
o
By
Lo}
b3
pot
43
f)
P
]
et
Lo
m
b
o
e
o
t.?..
&
)
o
}..-.H
fud

Oh, nol

There is & roll of thunder.

g8 Lhey hosd back under the swning.



TREHRACE - WNIGHT

h
5“%;
Yy

28 Larry takes o handkerchied oub of his pockel, wipss the drops
the tip of Donald’'s nose.

You have o
your clagsical

ﬁ ve%a them ..

FMORY
Yhat's-going-on-out<here-ohe
ﬂafywism’i ack.

1 on the bulfet table, moves
"“\

he French windows.

He puts & sall cell
off 4o enter the apartment through

[ f=

y
ol
o]
I
S by
o *f:;';
£
4
Emh
[l

LARRY
{re.rain)}
Look. HNow 1ts's stopped.

tehen, carrying the two botbles of Bernard's

433
W
P
=

Hank comes oubt of the
red wins.

HARK
te an interesting suggestion.
Whoge, 1dea 1s that?
o DONALD
{innocently)
Mine.

LaBRY
{40 Hank)
He means in s convergstlon.

DERNARD comes out from the kitehen, carrying four wine glasses.




ENORY
o told everything.
em &u@ of your sight.

f

w
it f:i'j

\mﬁ"‘%ﬁ-

Ha breezes out of the pitehen.

g,;.,,xﬁ f&.?‘,}m
a5 Donald leaveg Laxry’s side and goes to the coffec table, helps
himself 4o the thagea arab.

Hank puts the wine on the bullet.

INT.  LIVING ROOM - WIGHT

Larry comes ingide, mesnders over to s plano, starts to play.
QL?SE;

as Henk enters, comes over to him.

HANE
I thought maybe you were abilding by
the agreement.

LAREY

We have no sgresment.
HANE

We did.
LARRY

£ 2

You did. I never asgreed to anything!

i’“’mﬁﬁﬁ ‘ ‘f;“ws fi?? ;13{; waé:;f ?f& ??}»fé E‘j E i&ﬁ%?ﬁw
rs. Donald enters from the lLerracs,

as Michael comes down the 2.1
ra, ralses 1t to Michael.

a1
hes 8 orab olaw in his f&ﬁ&

DONALD
To your health.

MICHAEL
Up yoursg.

DONALD

Up my hesglih?




Ble,

BERFARL

(enters)
Wnore's the gentd

ﬁECK&EL
In the genbt's room. I you can all
hang on {or five more minutes, he'g
sbout to leave.

ANOTHIR ANGLE

58 The door buzzss. Michasl crosses o i

CLOBE AT DOOR

gp Michael opens it to reveal COWBOY, a muscles-bound young man,
vriefly glimpsed sariiey on U2nd Streeb, wearing boots, tight
ievis, a callco nackeyahiafﬁ and = cowboy hat. Around hig wrist
there iz s laryge card tied with a string.

COWROY
{singing fast)
Happy birthday to you,
Happy birthday to you,
Happy birthday, dear Harold,
Happy birthday to you.”

ihf

And with that, he throws his arme sround Michael and gives him &
big k¥igs on the Lips.

Everyone stands in stunned silence. .

MICHAEL
Who the hell sre youf

VEW ANGLE

on Emory as he svings hen.

Sha's From me and

she's

oy )
And ﬁu&u g nﬁ* even Ea&al s wou Ldiet.




£
L2
&

woered bthe door.

midnight cowboy:

ing to Michael)
This number’s practically bald!

MICHAEL
Thank yvou zand fuck vou.

o

I forgot. PFesides, I wanted to get
o the bars by midnlght.

He's a class act all the way avound.

Lo the bars!
the whole

bef fd



o

Covooy holds up bis wrlst
A *

one’t

"lin’t do “h;ﬂ ~ups -~ L gob &
wesk grip to begln with.

BERNARD
Who can remembar theh far back?

MICHAEL
Who was 1t That alvays uveed to
sayg "You show me Uscar ?ilde in
& cowboy sult, end 171

a gay caballsro, ™

CHALD
I don't know. Who
alvays ueed Lo sy

MICHALL

T don't know. So uﬁDQ@ - e

fate—

LAREY
{to Cowboy)
What does your card ssy?

crosses 5o him.

&



ERE Loroll-ovor
dead. Heoppy Birthday,

MICHATL

Tes, go conservative
regist & gipn in Times

FMORY
Oheage 1t! Here ne s
socialite nun.

HEW ANGLE
g Alsn comes down the stalrs into the

Everybody quiets.

You're entively velcoms

See vou tomoryow?

ALAH
el

. ?"%’o; EI{}; think I

bang, you' re
and play

Emory.

%

you Bo
Squars.

OO,

Alan

m going Lo
“E;j., E HEY even go
nz

&7.
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154
N
dane

-

=

Got & heasvy in la Fayetie
Square?
ALAN

HANK

Are
EMOH

No, he's not Harold. He's

ggﬁﬂﬁarald,
Silence. Alsn lets 1t pass.
WNEW ARGLE
as Alan turns to Haonk.

ATLAN
It was nice to

Goodbye, Hank.
meeh you.
- HANK

¢ Bgme here,
(they shake hands)

ALAN
:

IF .. if you're gver
T'4 like for you to mest o

#
fa
by (i

LARRY
That'd be fun, wouldn't it, Hank.

(quick, to Emory)
How many essés ave there in the

word, pronoun’?

BY,



HMORY
FQ@*@ you like to kiss my &8ss -~
that's got two Or more £5
in it

W* e:i

ALAH
How'd you like o blow me.

Whet's the mat@a with your wife?
fhe got lockjaw?

as Alsn lasshes oub, lunges at BEmory, grabs him, throws him back
into the Dining-Study arez, stbacks hin flerﬁeZg,

1T, Sif”?“~bxﬁgv - NIGHT

as Alan falls on top of him, bestin him.
b L

ALATT
Faggot, fairy, pansy, dqueer, C
T'11 kill you, you goddam 1ittl
gwish! You goddsm freak! FREAS

Pandemonium! Alan has quickly besten hmory +o the floor before
anyone has recovered rrom the surprise snd reacted to move
EMORY .
Oh, my Go d, somebody help m
~Bernard! He's killing me:

NEW ANGLE

as Bernard and Hank rush Torvard
CLOSER  EMORY

screaming, bloed gushing from his nose.

Alan! ALAN! ALAN!

FMORY
et bim off me! Get him ofd
, my God, he's broken.my nose.
Tim bleeding to death!




Hlie

CLOGE  HANK

who, with one grest, athletic move, forcefully tears Alan off him
drags Alan backward inbo the living room.

CLGEE BEONARD

guickly bending over Emory, pubtling his arm around him, 1lifting
him; lesding him out onbto the teryace, lays him on the settee

BERNARD
Somebody get some ice! And a clothl

TP, LIVING ROOM - NIGHT
ANGLE ON TAREY

guick y closing the front door, rushing scross the room, through
the ézﬁzngustu&g sicove, oub onto the terrace.

X7, {INT.)} TERRACE - NIGHT

FMORY
Oh, my face!

BERNARD
fle busted your 1ip, that's all.

TLPii be alright.

Iexyy returns with the loe buckel and ber towel. Berngrd wraps
gome cubes in the cloth, holds them to Hmory's mouth.

TNT,  DIVING BOOM - NIGHT
ANOTHER ANGLE ' *

Hank has gotten Alan down on the floor. Alan relinguisghes the
truggle, collspses, mosning and besbing his Tlsts on the carpet.

8
ANGLE ON MICHAEL
stili aﬁaﬁazmg in the same gpot in the center of the room, immobile.

ANGLE ON DOWALD

crossing past Cowboy.



{lzaLsai ng éefrase)
Would you mind waiting oub thers
ith the gifte?
L OWIDER
| as Cowboy moves through the dining-gtudy out onbo the terrace
. where the gift-wrapped psckeges have been pub, nge¢feg Erory's
energeacy Tirgt-ald.
The front door buzzes.
Donald conbtinues across the room to open ith.
CLOSE  HABOLD

leaning against the Janmb.

_ DORALD
Well, Harold! Heppy Birthday!

‘%‘JM T

as he enters, moves over by the dining-study ares.
CLOSE  HAROLD

turning to look blankly at Michsel.

CLOSE MICHAEL

blankly returning the loock.
DORALD
You're just in %ime for the floor
show which, a3 you ses, is on the
floor.
(to Cowboy)
Hey, y@uﬁ this i= Mawold

INT. DINING-ZTUDY AREA  » NIGHT

s the Cowboy steps inside, comes over to Harold.



e LA

i °’§;:Q you,
ndey *'LG you,
Heopy bW?!higi dear Harold,

£

Hopopy Birthday, o you .

4 he throwe his arms syound him, gives him a big kisse, breaks
avay. Harold resds the card on hisg wrist, begins to laugh.

CIOSE DOHALD

ian and Hank in the living room, Harold snd Cowboy in
Log-Study end Emory and the rest on the ferracs.

Wiksr  TRACKING SHOT

CAMERE DOLLYITNG BACK WITH MICHARL as he lsaves the living room,
crogaes through the dining-study, goes oub onto the teryamce.
7. (INT)  TERRACE - WICHT

w5y

wel comes outpide, goes to the rolling bar cart, pours &
glags of gin .. raises 1t to his lips .. dowyns 1% sll.

lavehing = wn& lavghing and }augh%nm,

INT. DINTHG-STUDY - NIGHT '

WIDER ANGLE

gs Michael comes up to the French windows, glass in hand.

MICHAEL
s0 fucking funny

larcld stops laugnd {owboy noves back out onto the teryrace,
beyord Emory, E%rnaru and Iarry, out to the farthest poinit in the
ODeN 8pace. : :

Iife.
Yo ram




REW ANGLE

o Wa g the bloody
the syinging door int@ the kitchen.

£
5
RES
ity
[N
;’iﬁ

as rry comes through the French window
cloth and ice bucket through

LARRY
{ "i.u@‘uu }
Happy Birthdsy, Harold.

You're ﬁi@we& aqd yau‘fa late;
You were supposed o awij@ &t
thig loecatlion st ?“fﬁv*ﬁﬂ tely
eight-thirty-dash-nine-o'clock!

: HARCLD
What I am, Michsel,
yvear old, ugly, pock-marked Jaw
fairy -- aﬁd if it takes me a,vhzie
to pull mysell Logether
smoke a Likile grasg be
get up the nerve to show my
to the world, it's nobody's
business but ny own.

{instant switeh to chatty tone)
And how are you this evening.

ATGLE WIDENS

a% he goes past Michael oubt onto the terrace. Michael comes inagide
the dining-ares to look inmbo the living room.

POV SHOT INTO LIVING ROOM
Bark is 1ifting Alan onto the couch.
BT, {IuT. ) TERRACE - NIGHT

Harold sweeps over o where Bernsrd is helping Zmory up off the
settes,

EMORY
Happy Birthdsy, Hallie

HAROLD
What happened to youl?
B ﬂﬁg

’"“{

(g2

Don't askl

ans )
anE



X vrning blug --
ke you been rimming

EMORY
| {points inside to Alan
} That ples-elegant kooze In there
! nit mel

ANGLE ON MICHAEIL

coping oubside az Alan and Hank can be seen in the b.g.through the
French windows.

HAROLD
{goes to Look back inside)
Who is she? Who was she? Who
doss she hope Lo bet

EHORY
Who knows, who cares.

DONALD
{coming QUus%ﬁei
Hig nsme is Alan McCarthy
MICHARL
{goes to bar, refills
B his drink;
i - Do forgive me for not formally

intreducing you.

HARCLL
{sarcagtical

o Michee

Not the famous col

:}f‘

}

}...a Jronk Jo?

£ Ccht.

MICHATL
akes an ice cube oult of
is glags, throws i

Harold )
Do g Pigure eight on thst.

S

§
b




HAROCED
Well, well, well., & finally
get Lo seg Visn alter
all these Llack

5 my surprise
1Y

And, 35 you!
abeolutely spoo

o
£
3

in shock. GShe's

MICHAEL
(pointing out to the end
of the bterrace)
That's your surprise.
Harold burng to look oub toward the open part of the terrace.
b
P.O.Y. SHOT
Cowboy, leaning sgainst the brick balustrade.
LAREY
CAMERA TRUCKS TOWARD Cowboy SHOOTING BEIWEEN Emory and Harold
s}

they advance btoward him, exchanging the following:
* £ 3 g

EAT. TERRACE - NIGHT

EHMORY
From me to you, dariin’. How do
you like 17

HARGLD
Oh, I suppose he has an Inberesting

face and body -~ but it bturns me
right off because he can’'t talk

3

intellipently sbout ari.

EMORY
Yeah, gin't 1t & shane,



Turns, exiis Lo

HARCLD
I could never love anyoné like
that.

‘—izf"%};—%"‘f
Hever. Who could?

HAROLD
I could and you could, that's
wno couldl 0h, Mary, she's

g@rgeausi

EMORY
She may be dumb, but she
yours!

HAROLD
Tn affairs of the heart there
grve no rules! fWhere’d you ever
£ind him?

EMORY
Word Streeb. . It was Rae's idea.

;

MICHAFL

(to Donald

E%a is Hae ﬁﬁﬂzke Thet's
She's Bmory's dike friend who

sings at & place in the Villags.

She wears pin-striped suits and

pilis hersel ”Mzss Rae Slark -
ash

EMORY

"Ree's s Fabulous chanteuse. I

adore the way she does Down in

§

the Depths on the Ninetieth Floor .

MICHAEL
The faggot national anthem.

the kitchen, singing "hown in the Deptha’.

HAROLD
(to Bmory)

All T can say is thank God for M
Bne Clark. think my present i

super suUrpr
get 1t I'd but I don't 3
to get blood all over me.

iga

i &
moBo %nriéﬁai is



BERNARD

Fd = 1L + Py

{(1esding him inside)
Come on, Hmory, let's clean

you up. Happy Birthdsy, Harold.
HARCLD :
{gmiles

Thanks, love.

BT, {INT.} TERRACE - NIGHT

&

ATV
EMORY

My swesbter is ruined!

MICHAEL
(exiting to kitchen)
Teke one of mine in the bedroom.
CHALD
The one on the floor is vicuna.

o

BERNARD
{to Emory)
You'll feel betiter after I bathe
your face.

Bernard lesde Emory into the dining-study ares through the French
windovws. . ’

as Harold comes under the swning, goes to slt on the setlee.

HABCLD
Just snother bir
the folks.

et 1

hilay party with

- WIDER

g8 Michsel returns with a wi
wine zlass curing en roube.
£ 3 &

MICHAEL
Here's g cold bottle of Fuilly-Fulsge
T bought especially Tor you, kidde.

97



Lo caelebrate

HAROLD
{rererring to Donald)

3

And who asked nim?

AZ:&JS got t hsve your crubtch,
haven't vou.

i:’z\;,f‘T 53
I'm not leaving.

He goes inside through the French windows.

HAROCID .

Hobody ever thinks completely

of somebody else.  They slvays

please themselves, they always
e bit.

5 ol
cheat, if only s little
INT. LIVIEG ROOM - NIGHT

LARRY
{referrrin

¥Why i he sit
hends over his

DONALD
Y think ke has an ick.

Donald looke at Michasl «~ Michael returns it, steely.

W

(S



Alan removes

Say that &
to take wy

CLOSE  ALAN
iocking desperately toward Hank. |

. HANK

- Hang on.
83 Hank pulls Alan’s arp sround his neck, 1ifts him uwp, Lakes him
up the ztairs. _
HAROLD

Basy doss 1t. One step st 5 time.

INT., BATH - NIGHT

Brwory looks st himself in the basin nmirror.




epter oif the Tloor.

e ]
ILCRE

Bernerd p

INT. BEDROOM -

Hank snd Alan

Al
‘i going Lo . et me
g0$ &t me go!
He tears loose of Hark, bolts forward.
ANGLE T BMORY
Just coming oubt of the bathroom as he and Alan mest hesd-on.  HEmory

lets oubt & soresn,

EMORY
Oh v God, he's after me again!
5 3

into the bathroom, slamming the

Bernerd, who has besn
comes into the bedroom

Hank enters the bath, chuts the door.

=
I
+
)
o
“
]
44}
s
5y
4]
i
o]
&
¢ e
a4
i)
by
b
L
&
o

sernard, starts to put 1t on.

&y
&
£
i
£
sk
A

m with Alan, opens the door,

L0

zarette, takes a mateh from a striker.




Through &

Anybody care Lo join mel

He waves the cigaretie in a siow pass.

Meny thanks, no.
Harold passes it Lo Larry vho nods negatlvely.
T o

LARRY
Ho, thank you,

HAROLD
{(to Cowboy who enters)
How about you, Tex?

COWROY
Yenh.

CLOSE COWBOY

as he takes the cigarette, makes sowme audible inhalstliong thro
his teeth.

HICHAFEL
I find the sgound of the ritual
l@ e, utéerig mumilisting.

+

Cowboy exits through the swinging door.

T . ijzﬁf?fﬁv
hate the emell poppers leave
on your fingsrs.
HARDLD
Wny don't y@u get up and wash
your hands.
WEW ANGLE

a8 Eporyv and Bernayd enter,

EHOHY

Michzel, T left the cassersle in
tho oven. fou can tske 1t out

arnytinme,

1

=

1



sz,

You're noi

I eouldn't eat now anyway.

o

HAROLE
deil, I'wm ebsolubely rav
goling to eat until I
by .

for swinging door, Michesel blocks hinm.

I

{to Michzel
Having a cockbtail this evenling,
are wve? In my honort

It's vour fevorite dinner, Hallle.
I mede 1t myself.

Well, I made the souce!

BERNARD
Well, I made the salad!

TARRY
Girls, please.

Plessa what!

“

Thm resdy for some
" opplun baksd




BARL P

A

L

&

He goes to pick up
the terrace toward

exits

5 T 4 TR T
EXT.  (INT.) TERBACE - NIGHT

IWD, KITCHEH

st

We betber halp.

8 noge bleed in the

When the sauce g on it you
wouldn't be a%le o bell the
differen

4

¥ Y

Herold starvts for the

INT. LIVING ROOM - NIGHT

ANGLE ON MICHAEL

coming inside through the French windows, seross the dining-study
and over Lo bolt Lhe frond Sderf
o MICHAEL
) {pwo“*amatlgn}

Hobody's going anyvhers

INE.  DINING-STUDY

chmarts
believe,

T e

- K .«L.E}’ﬁl:s

LHE, LIVINHG ROOHM



pe—

T e N s o 3 Lqede
What sre you ng sboub’d

He's working ¥
complex, sugar. With a machete.
Huh?

HEM ANGLE

a5 Hank comes down the stalrs.

AT
AWK

Michael, 1s there any air spray?

HARCLD

Hedir spray! You're supposed to be
holding his hesd, not doing his

hair.

Alr spray,

MICHAEL
Thera's g con of florsl spuay
right on top of the john.

o i HANK
- Thanks.

Henk goes back upstairs.

HAROLD
{to Michale)
s X H
Aren't you golng Ho say, If 1%
wag n snak id

i+t would have bithen

1
i

you''?
MICHS
{indicabing Cowboy)

ie
is gomething only your
a ,




{to

o ey e - 3

I oam turning l
£y g 4 v g 5

Just turning. ¢
st

NP,

£lan ig lying on
the balhroom, spra;

He goes to the basin, webte a cloth, comes into tne bedrolm over
to the bed. '

ol
%

=
b
pu
F
oy
44

as he removes & cloth from Alan's forehesd, replaces It
frash one.

CLOZE  ALAN

silently looking =T him.

WIDER
g5 Hank %bwg up off the bed, starts fo straighten his tie, goes
over to & chalir 4o pick up his sult cost, goes back into the
bathroom, washes his bands, drles them, rolls down his sleeves.
ExT.  {INT.} THERRACE -~ NIGHT

NGLE O HARDLD

; i 1 7
sitting down on the settee, cruaing out the "roach” into an

(o3
sshtray, replacing it in his pocke

L .

T g medicine
It 3{}’2
o the safest
I ive you
ot in the
b own Lhe
4
&7

DONALD
Yery casey.

HARGLEL
TE pmkes more sense than where I vas

{{}{} i ‘géw }’.f‘ v‘)
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i‘sﬁ

P

Say anyt
don't hmt m@f

e exits back inbo the kitchen =5 Larry comes ouitside with silverwsre.

. Do yvou think God s power only
.. exists at thirty thougand feai?

Tt must. ground T am God.
In the 4 more

scared

(o pest) .
Thet is, whon I'm not high on
pot or up on acid.




. : s Hunk comes oub Throueh

LARRY

. x

And how does the big

HARK

Lay off, will you

3

a8 he exite the Dubeh door with
ta them on the table.

f

basket of papkin-covered rolls,

Emiowy
Dinner is served!

g8 Harold comes Lo the buffet tsble,

HAROLD
fmory, 1t looks absolutely

Tabulous.

ROy
1'd make somebedy s good wife.
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ot
i,. ¥
£kt

CONTIY

Hever mind,.

EXT,  (REAL OUTDOOR IOCATION) TERR

ANGLE
ng Hank moves oul Lo take & zeal on in the opan
ir area,

ANGLE O COWBOY

s he comes up to the buffet table, ZEmory gives him & plate of food.
Bernard gives him a glass of wins,
COWRCY

What is it7

laaagnea,

It locks 1i e
£ zorta flatbensd ocul,

e,
{: 3 HUED



LaMoa

FESVRTON AT 70
AL R R

Fy foper I taTaret, el
AT, {REAL OUTDOOR LOCA

ANGIE O LARRY

‘a8 he taskeg a plate of food, the bLrick

{quick
You like i, eab it,

Stuff your mouth so thaib you can't say
anything.

Turning.

WIDER

’ with Donald and Bernsrd in the b.g. ab the bud under the swning.

Wine?

HEW ANGIE

as Donald fa
agalinst the

{CONTINUED)




CONTENUED:

INT,

CLOSE QW ALaN

reacstling to th

FOLLOWS WITH HIb
Lerrace, D
the group below

pushe

{to
Aren't you going

(1
1 hmar if you
chin 1t cuts

digsgolived

DARRY

HANK
I don't think he'd have any appebite.

BEDROOM ~ NIGHT

: up of
”1mécw whi

el
RA CLOBES 17

o
£3

Michael ig standing up on & chair,

into

z plate up to Alan?

the bed. CAMERA
averiooks the
TIGHT s0 that

H

CON

TINUED)




CONTINUE

Iedies and
Ladies and

TOTE A

Alan drops the curtalin across FRAME.

{OUTDOOR LOCATION) - NIGHT

}w-iv

. . « I would like to announce that you
have just esalen Sénﬁgti Venable,

CLOBE COWBOY

confugad,
Just
Bot wnab, A& character in
s play. A Ta e saten alive, 1T
mean the chop- =3
COWRDY
S Jesus.

2
)
g

yesh,

MICHAEL
Albee wrote "WhoTs Afraid of Virginis
%"\s\”){}‘? ‘pq "

LARRY
Thamny .

{conT Iy

ED

Y
i




T Enow thatb T Just thought
wrobe that LOo.
.
.{d
Well, vou made # e
WE L ¥ou mace o LA,

%o T omade s migd

LA
That's right, you made a misteke,

HANK

Whatta the difference? You can’t add,

Baward who?

MICHAEL
(o Emory)
How much 4id you pay for him?

He was & sheal.

©

He's = ham sandwich -- fifty cents any
time of the day or night,

o . HARCID

Eing of the Pig People.
Michael gives him a look.
EXT, THT.) THRRACE UNDER AWNTNG - NIGHT

EMORY
{wﬁ Q”PG=“'
Would you like some more?

g....l
-
[
«

{CONTINUED ]




Tt was vexry good.

Bernard returns his p.

It was del T did make 1T

myselfl

up * #

¢ B ; s A
25 Berrard bends to whisper something in Bmory's ear, Emory nods
affirmatively.
WIDER

‘ 3 1 P T T L A SR Al s
as Bernard crosses to Cowboy and whispers in his sar, The Cowboy returns
his plate to the buffet and follows Bernard into the kitchen.

EXT.  {LOCATION) TERRACE - NIGHT
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COWTIRUED

yguf
on yours

HARDT @

You hateful

Yas, vou'v

theyTre not
yr‘ur@e}j a1
than you've

S

()
HI
g

bt

ja

[ g )
S

2 (D e

e e

frin
3

&

s

g} in
&

}.,43(

{ CONTINUED)
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' aivwiinad

Eﬁi& Tori

:

sticks his hesd through the Duteh door, nods Lo 2mOYy, and

tely, Bernard pushes the Dutch door 0
he kitchen carrying a, cake azblaze wit

Everyone has now joined in .. "Happy Birthday, dear Harcld, Happy
Birthday to vou.' This is followed by = round of applause.

\NGLE OGN MICHAEL
es he turns, goes to the bar, mekes anolher drink.
FMORY

Blow out your candles, Mary, and
make & wish!

The Cowboy has brought the cake over I
thirks s minute, blows oul the candles.

¥ore applause; some flaghes of lightning.

FMOHY
fwaw, she's thiriy-two years young:

WIDER

\

{?‘f
LE
£
o
e
oy
o
i

Bernard has brought in cake pl

f~

B

s



rehurned inside the French wi
248 1.

oy reburns
to cub 1t and put

HEW AHGLE

HANK
Now you have Lo open your
gifts.

HAROLD

{he handg one to Harold
who begins to rip off
the paper )

HARCLD
Where's the card?

EMORY

HARGLD
Oh. From Larry.
(he finishes tec
off the paper)
. It's hesven! Oh, I
it, larry.

NEW ANGLE

ign -- & large scale "deed” to
noa Monopoly gane.

0

gs Harold holds up & graphic de
Boardwalk, like those used i

COWEBCY
What is It7

HARGLD
It'e the deed fo Boardwalk.




i ¥ o . o A
LET B BEnsSstIOns;

Hnrold throws his arms sboub Larry,

MICHARZ,
Will somebody get him out of
hera!

CLOBER

&

k3

Yareld has torn open snchher gift, takes
The gift is & swealer whlch Lary nt

Oh, what &
you, Hank.

-

HAHK
, e Yom oen bteke 1T back and plek oul
- N another one i you want to

HARGI
I think %his one ig Just nifty.

ol

ANOTHER ANGLE

soda.




Wona for me.

Lo sleep n

- ‘ff.lsw
gift

suddenly lsughs aloud,

¢S

Ex@r"&“

ge-padal

He holds up = pair of basketball knee-pads with sequin initials.

EMORY

Bernard, you've s canp!

T never nis
pleture.




ey

N

FE e T z
CLOBE ON HAWY

who has unwrapped his last gift. He is silent ..
Pguse ..

HARCLD
Thenk you, Michael.

MICHAEL

Michael Pinishes off hisg drink, returns Lo the bar.
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Well, don't you
Giu‘""’i joa Ef;ta;j in

Mpybe you

MICHAED

How very sstubte. Yanna hesay

something elge astute? Alcohol
o

g

Well, what do you knovw.

T know that. But
don'tt., They
Tots reslly s D
jf you erxw on

gﬁu see before jﬁu is 5, %ﬁéfﬁy
year old infant. My Dvelyn was
determined mO keep me g child
forever and 2 did one helluvs
Job of it. And my Walt stood oy
snd let her do it

T thought your mother was named Anabel.
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LTI .

wirher pours

Lhi oy

movy and Bernard
out on the {loor.
lies back down.

Hank come inside,

Michael goes, turns
zrme about hin.

Suddenly

the misi

CLOBE  HAROLD

in the darkness, lights s match. It illuminztes Alan's feet,
standing beslide Harold on the stairs. Harold rsises the mabch
to nis facs.

ook

HAROLD
Wannsa danos?

the lights come back on. The music grinds up.

E EMORY
seging Alan.
EMORY

theoh. Yvopne L
besk.

Terpible ig

CLOBE  MICHAEL

Oh, hello, Alan. Feel bebier?
This is vhere yo né in, lsntt ibd

Alan sterts Lo cross dirvectly Lo the door.
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WIDER

Michael lets go of Alan, takes a ard pad from the desk.

coffead &z;n*ﬂ T
sl ?e likes I Mercer, poodles,
snd "ALL about Eve” -~ the screenplay
of which he will then recite
verbatin,

EMORY
I put down other things someblimes.

® )
MICHAEL

Idke 5 tan out of geason?

O”}“ﬁ;
I just akvayu put down Little
"Chi-Chi" because T adore her

80 muach.

You Enow why old lads

tiy ties like
poodles -- becauze they go down

on them.
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fute,

HARCLD

Or do you want to play Marder?
You all remember that one, don'
you?

MICHAEL
{to Harold)
Very, very cute,

uQMA T
Ag I recall, %
The rulses sre
you kill somebody.

MICH .
In affalrs of the heart, there ar
no rules. JTen't that ripght, Harold?

THAHOLI
That's what I s za¢$ say.

ATESLTR s
E CHAEL

Well, s of the game.
The Afiaifs of the Hesrt

COWROY
Tiye pever heard of that one.
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participant in life. There are
always bhose Wub stand on the

&=l atch.

LAREY
axy
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Oh, " yes you

HAHK
Yeu'd like for me Lo play,
wouldn't you?

TARRY
You bet I would, 174 like to
know who you'd eall after all
e ez 1T've heard

you call?

Seunds Like there’s, how you B&Y,
trouble in Persdise

fornt

{0



several,
three long dist
knows how many

COWnoY
I'm gisd I don’ i have bo pay the

“

Michsel won't

'l.' MICHARL

Bow, here's how 1t works.

LARRY
I thougnt you sa] wers
no rules. :
. ” MICHAEL
- That's right. In ATfairs of the
Hesrt, there are no rules. This
is the god-damn point system!

WLIDER

Ho response from anyone. A best.

4
moxe

_ BOYe DO
5 ANEWers,

there's
serewed,
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You're poereyed 1T you make
%1?‘53’ {""g’e’?* ‘

erus of five more points

HARCLD
Hateful.

MICHARL
Therefore you can got as many as
ten polnts and =s fey as one.

You can get
you know how to work 1.

MICHARL
The one with the highest score
wing.

Henlk. F here.

IR

Well, now. Did you hear that!

MIC
Jugt the two
The pale .. T
buddie-buddie

BERNARD
Fpmory.
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AICHAR
{ve; last remark)
The duspnsg speaks,
it Lo
DE O CZOuDrs
4
{a beat;
Emory? Bernard?
BERHARD
o t oYy of 2 T L, e o =
T don't think I want to play.
, MICHARL
Why, Bernard. e
fun~loving spilprit?
.

ALAN

HAN
You don't understand, Alan. I can'd.

adar

You ean .. pub 1T ocan't.

&

Why, Hank? Why can't you?

T'1L explain 1%,

HARGLD
I had 8 feeling you

hey 4o

to understand that which
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CONTTNUED -

Honk are lovers.

. .
25, bed-mabes.
ik

No man's gbill gob a room-
he'g over Thir
they're not lovers, they're sisters.

R e
s e 5
& BT

’ LEHRY
Henlk iz the ong who's over Lthirty.

MICHAED
Well, you're pushing i%!

ATAN
.. Hanw?
(a best)

‘l. HANK

Yeg, Alan, Lerry is my lover.

Bt
T

ALAN
Bubt .. bul ., you're marrled.

WIDER

Michsel, Leyry, Fmory, and the Cowboy sre gent Iinfo instant
gunles of laughter. ‘

MICHAEL

Don't you love that quaint little
I}’Er

ides -« 17 5 moan is
i i =

g aubomatleslly heleros
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as he picks up the ph

g they all wateh Bernard publ the receiver to his ezr, walls ..

A beat. He hangs up quickly.

LA, or B.Y.Y

He didn't
Find out.
{cosxing)
Go shead, Dernard.
and dial. You'll
You Enow you want e call
know that, den't you? Well == go
< ahesd., Your curiosity has L
begt of you now. 8o .. go on, call
him. :
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HBe efficiently L

. . e 2y Good. Good.
Ch, just Tine, thank you. == /Floe iy

dagpisom ..18 .. Peter .. atl
home? == Oh.,  Uh, 1 ges.

Shhhhhidiiid .-

vo Oh, no. No, it's nothing
tmoorteant., 1 Just wanted to
to tell him .. that .. 10 te

o

nim L .. 1 ..

MICHARL
?ﬁ?véﬂﬁﬁ FRAME

i

lﬁv%&

-= Yoz,
ﬁ = ke %453&_? .
ell him I

COMT
20 iSu

) Would you Just
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: Yom, ie e
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! Goodbye.

WYY T A
PULLE

MICHARL
. Two points total, Yerr

e

aall?  Yhy

o
4

ki

Out on & date.

MICHAFRL
Come on, Huory. Punch in.

&8 he pleks up the phone, disls InTormation.

: Could I

e
in the Hrony

@
Delbert Botis,




He waves his hand at Michsel,
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Ty 474 s
T do wish 1 ;
P . EY it g
shop calling me, HMatam' !

WIDER

88 Michael snetches the pencil

& i T

- Tt comes off with =&

fike = lot
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ANGLE ON DONALD

g5 hoe turns

CLOBE  MICH

g he exbends &
the wine bobtile

pouring himself

B

ANOUTER ANGLE
as Donsld brings
drinks it down.

FLCHAEL
WILL you shut-up,
Lakre your bopring,
ivks gomevhere glsa. ol

%‘6 gﬁ-‘;a?%’ L
coward the s airsj

I remamber I
eyes the

into his
et

wanting to bi .
HARGLD

Well, 1t's abgolutely mind-ovo
}gp s'ié zkwi

FPhyllis Phallic.

HARGLD
It absolutely boggles the mind.

4 i 1 S
one of - the Alen taxes 1t
vfw{)‘z ri‘fﬁ"i.}&
Y s A
ald’s action)
EMORY
»» L bold hin T was having
v teeth clasned for the Junior=
Senior Prom for which I was in
COWTIHUED
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looks avay.
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MICHAEL
One of the ones you made yourssly.

And the next
him a gold-pls

.y
shd had his CTRY
1t and wrote a card that sald

"From your friend, Zmory.

HARCLD
en vears old and already big
tLhe g,x e,
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HSince when ars
what to dol

Don't! You'll be sorry. Tske
my word for 1

L IITT A T
BERHARD

Your dignity. That's what you've

S gob Lo lose.
MICH

Well, that's a ko
love yvour telling hi
dignity when you allow
degrade you consbantly oy
Unele Tom-ing yvou to desth.

e

CLOSE  BERNARD

ra
A4

coming face to face with Micheel.
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H eI worey T
ANCIHER ANGLE

ag Laryy brings

CLOBE MICHAEL
wetehing trivmphanily.

ANOTHER ANGLE

.
'
H

Loraine

Lo her mot

Delbert

MIOHAEL

I'm govry, you'll have Lo forfeit

your burn. WwWe can't wailtb,
NEW ANGLE
&5 he takes the phone, hands 1t back to Larry who takes it and
atarbts to disl.




CLOSKR

a5 Fmory gets up, jerks the phone out of Larry’'s hands, T&LiS

TN
ST
+ . H

T refuse Lo i

O

o

I sm not dru i
Lhat T an drun Donsld! I'm
not drunk!  Am Ti

DOWALD
T'm drunk.

2y osmn I, I anm




WIDER

s Bernaprd gets up, goss into

o e )
of thig or

uh up and

e Ebfs winging. IT isg no
longer B.Y. w- Hello?
MICHATL
. 3
{teking note;

.. Who'a s Iy
Doctor Delbert Bo

Hello?
{he lowers the receiver
He hung up. :
(Frory hangs up the telephons)

MICHARL
Three poimts total. You're
winning.

1

3.



Are you having

L ime aa you bhought you would?
CLOSER  LARRY
tares the phone.

MIOHATTD
T vou're bored
Slub Happy Birth

the tune of ﬁavaﬁ ?ag

L, we could
CLOSE  HAROLD
taking out snother cigaretie.

Kot for all the 5 in Mexico.

te
(he lights up)

My burn nov.

Ere you going to call Charlis?

Pt A and i s
WICHARL
The score iz thrss to wo.

Pmory's fevor,
CIOSE ATAN

getting up.
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Don't
Bernard was 1

FOU BEE -

7 A~ T 5
if Alen)
T wrmnth 1
i WHRIT TO.
{g best. He holds oub
v o o £ 5 e B
hisg hand for the thong;

CLOSE LARRY
25 he breske Iinto laughbter.

Hank starts fto dial.

e b

With whom T chest on Hank,

The butb
candl

€@

4
i

Right!: I love 'en

1 E 3 oty g e

what he refuses to -

is that I've zot to !

ail. I am not the marrying Xind, and
I never will be.

HARGLD
Gyvpey Teet.
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CIOSE  HAK

on phoneé.

B

o

JARE

o
fiilia

ML
{teking note)
One polnt.

at Ha .
-= Yes, it is. Oh, good evenlng,
how are

Wro the hell is that?

HANK
.. Yeg, that’s right »- the
is for my roo
say that I callsd and ..

MICHAEL
inks! You sal
five god-damn points for saying

4 it! You ge
i

ALAN
Hank! Heork! .. Are vou orazy?

HANE
ee Ho. You didn't hesr me
incorrectly. That'e what I said.
The message 12 for 1 !
from me, Hark, and £
pald «» I .. love .. you .. T LTI -

T

Afne,
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£
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Lok

Why not? It's the truth.

larry.

CLOBER  ALAN ‘
turning eway, looks oubt window with rain pouring down

a
P

Hanrols,

¥p! T don't want to hesy it.
ITt's disgusting!
HANK

Seme pen 4o b for snobhEer woman.

AR
ALAN
Well, I could understand that.
ekl
Thaet’'s normal.
ner

163,



= thers

there ..
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LA

T den't know. I suppose g0,
L

ENORY
- 4 4 ~ Tt gy et 2
Tive knoun vwhabt T was since
%

was Four years old.

.

Bverybody's &
sbout you, I

4

- ' DOTALD
Tive slwaye xnown 1
mysell too.

i
m
2.
o
&=
i

W e T e
L LOnTU Rnoy

ghtarted admi

gomething 2
completbely.

MICHATL
Chrigt-was-I-drunk-lagt-night.
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FASSTITOYRTT
CONTTINUE

CIOSE BERNAED

168,

Ry
Ml

[
Sl
w
i
&

intoxicstsd now

3]

undying fideid : i toof them,
BRYWAY ~- They
cheat on ari 1is through

their hesth, T cantt be 1like that
gnd it drives wall.

There is that ten parcent,

.

The only wvay it st
gort of an undersy

Aw, come oni ;

I agresd

Your agresment,

MICHAEL
What sgresment?

LARRY

& mensge.

The lover®s

ook, I know
the answer,
¥




CORTIN

fodn
s

And you agreed.

I didn’t agres
yOour own proposal
Hgreed,

ettt
COMBOY

T dontt uynderst Wnatls a me .., HEARS ...

Oh.

It works for

i “ Well, I'm
sorry, 1
that way.
but T like

E

Ty AT
MICHARL

&
et of
Did you like Donald as & single side atiraction?
CIOSE LARRY

’ ' directly

{CONTINUE




(te Donald, re. Michael)
Did you bell him?

It was perfect

moment you walked
bilg song and dance a
esch obther bub never

THOWALD
22 brus, We gawy each other in the
tha and went to bed togethar but we
v 8po

ke a word and never knew each

gat, arrested, my brick announces upon
departure that he's baen expossd to |

MICHAEL
In spring & young man®s fancy turns to a fancy

Dontt look at me like that, You'lve been playing
foctaie witl ' Book all night.

DOMALD

AN AL

I think ly wanted to show you what's good
for the gander is good for the gander.
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you, Hank,
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hange up,
WIDHT

[PRN, e _ o b
Larry nangs up, comesg oub

g Hapk rushes up the stz .
egg him go, but does not foll

Larry¥s the winner!

Well, that
thought 1%

AT
}_’ii“’zu.u

HE GAME

.

Michael gets the phone, slams it down In front of Alan,
4

MICHAEL (C

o PICX UP THE PHONE, BUSTER!]

n6'd)

o
T3

FMORY
Michael, don't}

EVMORY
You don't have to, Alan., You don't
have Lo,

CLOEE

5

surning from windov.

the kitchen,



AT AT
ATAN

Bmory . « « I'm sorry for what

el

Forgive us
you're bot
You can

ww  Bp he
time he!t

Wno are

Can't remember anyone? Well, mavbe you
need 2 minute to think, Is that it?

i
I believe this will be the final round.
ﬁﬁ‘ﬁ“‘ 7Y
Michael, aren't you going to call snyone?

&

HARCLE
How could he? -- He'ls never loved anyone.

5

*Ho matter how
It's tough to

(indicates
Bub it's toughe
To be & TQiéeamwﬁﬁ&uwu$gﬁ

DUALL
My God, Michael, vou're a charming host.

{CONTINUGED)




&g larry crosses Lo the

Going

Larry stops, turns to Michael, who

He tufns, goes up the stairs.

T ET R THT

MICHAEL

You'lre goling to miss the end of the gane.

LARRY .
With any Jluck I won't be back until it's
all over,

+

[

fe turns, continues up the stairs,

Tk

IET. BEDRCOM - WIGHT

PGV, BHOT

the bed,

Hank sitting on the sdge of the bed, hils Tace buried in his hands.




B OANGIE

pg Larvy closes the door, goes

s he r ig
the bed and QUT OF FRAME, CAMEHA

F

b3 . - gt b
{ILFWTE HIECH T SN AL I

knees, kisses

LIVING HOCH - HIGHT

Hank are

HARQLD
And they're mind

MICHAEL
And you mind yours, Harold.

L]

' warning voul

Lre you now?
I'm Harold,
warn, Michael. Haca
mabeh, --
esch otheyr becauss
too well., Oh
T kEnow 14
2

well, -

IR
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CLOSE -~ ALAN

feoing Michssl,

CLOSE » MICHAEL

Have you
you know
it meang

TEATHT

_i.,';\. HARL

3 dre ety % 1
He alresdy kﬁ@ws; He knows very, very weldl
what & closet gquesn is. Don®t you, Alan?

Michael, 1f you ere insinuating that I anm
homosexual, T can only say that you are

mistaken.

Am TY
{2 ves
YWhat about Jush

. « . ¥hat about ., ., . Justin Stewart?

(CONTINUED




Accord
passionate,

ALLH
What do you meant

MICHARTL
T mean that you siept with him in college.
Several times,

ATAH
That iz not true!l

SEVHE
Several times., One time, it’s youth. wice,
s phase maybe, Seversl times, you like 1

IT'S NOT TRUEL

Yes 3t is, Recanse Justin Stewsrt is homosexusl,
He comes Lo New York on cccasion, He calls me,
Ifve iaken him to parties. Lerry "had” him once,
I have slept w 4

g &l

[

1

ES &
it iS%i? Stowary, And he has
Told me all abou Sl

L.
RS

ATAN
Then he told yvou & lie.
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s
e

be honest & .
it. You couldntt take
. the iriendshlp and your

GLE

ag Michsel goes to the 4

Justin could never understand what he'd dons
wrong bo make you cul him off. He blamed
himself,

ATAH
S

MICHARL
He d4id until he sventually found th who he

. was and what hs was,

. ALAN
’ Nol

MICHARL

But to this day, be still remembers the
treatment -- Lhe scars he gob Trom you.
WilER
ag he puts sddress book in front of Alan on coffees table.

L4 o

LLglN

{CONTINVED)




as he picks up the phone, shoves it at Alan,

ﬁ;ﬁgﬁg
¥Oo! HE LIED! NOT A WORD IS TRUEI

MICHAEL
Call himi

Alan won®t teke it,

MICHARL {Contid)
ALY right, then, I'1ll diall

HARCID
You're so helpful,

AT

CLOSER - ALAHN

Michael sbarts o dial, Alan grabs the phone,
Al
Give it to me,
Alzsn hengs up for a moment, 1ifts 1t sgain, starts to dial.

as everyone watches in silent attention,

BACK TO ALAN

o

g he Timighes disling, 1iftes the recelver Lo nls sar,

MICHAEL

O polnt,

ALAY
. e . 2t's . . . it's Alen.

{CONTINUED)
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ATINIATRY
MICHARL

Pr— o B o .
s & = Y%§§ Yes, AU E Re.

-~ after tysive

years! Two more

ATAH
=4 PR 1 5
T ¢ . » I'm in New York, Yes, e & = L

e

won't explaln novw « s« 1 s ¢ s
callsd to tell you . . .

it

Just

THAT I IQVE YOU, GOD-DAMMIT! I IOVE YOUL

You get the god-damn bonus. TEN POINTS
g
=

TOTALY  JACKPOT!

e

ATAN
I-dewve you and I beg you $o forglve me,

- : : MICHAEL
Give me thatl :

He snatches the phone from Alan,
: MICHAEL {con'd)
Justinl Did you hezr! Did you hesr winal
that son-of-z-bitch saidl

CIO8E MICHARL

speechless Tor a moment,

{CONTINUED)




8% plane

¥ Ty
WiIIEH

as he hengs up, sbands up, crosses to the door, stops.
CIOSER
&s he turns around, surveys the group,

LAY (Cont'd)

Thank you Michasl,

He opens the door and exiis,

CIOSE COWBOY

bresking silence
Who won?

it was a tie,

ANIITIY (T MTrUIATIT
ANGLIE ON MICHAETL

{(CONTINUED;




it w th the
arnibilate i
e homosaxrus . LW
Michael. AMWaya. Until the aag
you die.

WIDER .
Emory stands up

m

&8s he turns, gathers hig gif’

ungtesdily.

Oh, friends, kg
nifty parly and the super gift.
{ﬁ& looks toward the

Cowboy )
Ttfs just what I needed,

a8 he smiles. Harold gives him a hug, spote Bernard sitiing on
the floor, head boved. )

Yirl.

Lbo Bmory)

:

Will wou ga% him home?

Don't worry askoub her. L'LL take
egre of everything.




CLOSE HAROLD

a5 he turns boe Donald.

Donald, good Lo szee you.

HARQLD
Yeah, How aboul s yoar

«

from Shevuoth?
WIDER
a5 Hdareld goes to the Covboy.

Come on, Tex. Let's go o oy
place.

(& beat
CLOSE HAROLD

$

et door which the Cowboy cpens for them.

BEW AGLE

Bmory, frall as he ig, wanmges to pull Bernard's arm around his
neck, gebts him on his fest.

EMORY
ome on, Bernard.
=20 nome.

Oh, Mary, you're a hesvy mobher.
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He he

Yes.

B

radles him In nhis arnms.

g him, ¢

o

Bongld gra

he.

it

Michzel starts to wr

aone

have T

handle
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my pocket
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DONALD
Let go of me long enough for
me to get my hand in my pocket!

MICHARL
Don't lesve!

WIDER

as Hichael gulets & Di%, lets
retrieve the gmall plastic botile
to give Michael g tranguillizer.

DOWNALD
Here.

MICHART
{sobbing)
T don't have any water to swallow
it withl

#

DOHALD
Well, If you'll walt one gode-dsmn
3 &
minute, I'11 get yvou somel

HEW ANGLE

Yot

aa Michasl ﬁts go of hism, he goes tTo the kiitchen,
of water. Michael collapses on the couch.

\

Honsld rebturns wiith glass.
Your water, your
(o best)
Michael, stop &
and taxe this ;

S
E} [45)

od
[
e

go of Dopald enough for him to
from his pockelt, and open 1t

gets & glass




£y

U%e

1 : Loint
ﬁ@ﬁlﬁg sobs, %akes the water, washes it down, returns
giass 1o Donald.

. T'wm 3ike Ule M
ivin' and scar

Donald puts the glass back on e fable, comes back to the couch
site down.

CLOSER

el
2
o
Ymeliy
i3]
i
o
&
e
w0
3
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e

58 Michael collapses in
Pauge ..

DONALD
bbb, Shhhhhn. Michael.
, Shhinhh. Michzel. Michael.
Dongld rocks him back and forith .. he guiets.

Pguse ..
MIC
.. Lf we .. if could just ..
Jezrn not to hate ourselves so much.
That’s it, you know., ITf we could
Just not ﬁaie ocurselves just quite
- o BG very, very muchi

DONALD

ow. I know.
at )
o ivable s it may be, you used
Lo be worse Lhan you are rnow.
(2 beat)
Maybe with a lot more work you can

help yourself some more -= 10 you
Ly,

Michael straightens up, d¥les his eyes on his sleeve.




Who wag 1t aed
B8y, ”Y@,
homosexy

& gay cor

I don't k
glyays ug

P WEE LT WhO
£

Lo nos bafors
vl Bnow.

An
I

Michael is sniffling -= Donald hands him & handkerchiefl

teken 1t and blows hig nose.

DO
Harlier vou salid he was g

, prick.
h ) MICHAKL
That’s right. He's s prick quac
Qv a quack prick, whichever you
prefar.

INT., DINIHG-80UDY - NIGHD
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A2

e P

I



o

DONALD
(en route, heaving g

Sighi

Hooeold was right. You'll never

change.
MICHAFL

. Come back, Donald, Come back,
Shane.
Dongld stops, turns back ..

DONALD

5

TPLL come back when you have
another anxiely stback.

He exits onto berracs

EEr. (1.} TERRACE - NIGHT

He goes to the bar, which is windblown with rain -~ takes the

brandy hotble, pours himegelf e drink.
WIDER

88 Michael conmen outside.

Mous mise Mouse ==
o Just like Donald Duck nesds
e T Mimnie Duck. HMickey needs

Donnie.

DOWHATD
My name is Donsld. T oam called
Donald. You pust never ecall
gnvone onlled Dongld,Donnie ..

MiCHARL
{grabs his head, moans)
Qiﬁhh,.s teks!l Teks! Terrible
To omorrow i going to be 2 AL

o) 4 i

T B
p

ﬁgéégéé&m
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wWrarming. .

Do you suppose Lhere's any possibiliity

of just flushing ihis gpartment?

Why do you
Wny do you
from you?l

MICHAEL
There are no ac @&&eﬂ@gg

He was begging

to get killed, He begged for 80ﬂﬂso*§
to let him nave 1t and he got wh
wanted,

DO
He ecould havs haem i 1iing the truth =-

Justin could have lied,

WIDHARTL
Who kn&ws?g What time is 147

_ DORALD
It seems like it's day sfter Lomorrow.

E:}ZTa e (:ﬁ‘ai )TE? vm o EEIGHT
fichael turns, goes through the hutch door into the kitchen, looks at

s clock,

IT6%s enrly,

MERA DOLLIES ACROSS THE TERBACE TO FRAME him as he passes through
the swinging door into the 4 =

& L]

t, takes out & raincoat, In the b.g.,. Donald can
he French windows, carrying the brandy bottle and

{ CONTTNUED)




T

He turnsg

IEUED:

Wi

!_...&
Lt

Lo go.

DONALD

{raises his glass)

Well, pray for me,

MICHAEL
(1&&1
Maybe they'll be gone
back.

BONALD

Well, I will be -- just

knock off thabt bottle

ates bedroo

by

)

vi

%ﬁe Lime

e you next Baturday?

MICHARL
Will I s
DUNATD
Unless you have other plans,
MICHAEL
Ho.
Michael?
MICHAEL
{stops, bturns
What?

iy

[

{ CONTINUED )
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CONTINGE D :

Did he
crying

b

he nad

i\gga Et m'{m
Fran, == Or m
and he change

fon

DONALD

M::u rhe 80,
gcz bf&?i}t}
I wonder why he left ner

(A pause.)
ANGIE O MICHAE
at door,

MICHAEL
As my Tather said to me when he died in
my arms, "I don't understand any of it.
I never 4id," Turn out the lights whan
you leave, will you?

CLOSE DONALD

CIOSE MICHAEL

I3

B

looking at him for a long silent moment, then he opens the door and
exits,

NE, DINING-8TUDY - WIGHT

Donald goes to his stack of books, selects one, pours himself another
brandy, goes to a chalr, sits down, and starts to read.

EXT, STREET ZﬁIEQW'EgST AIXTIRS - NIGHT

as Michael comes out of the brownsione and down the zteps to the sidewalk.
HEW ANGIE

2y ne E=NS I roachs

on the window o
& cup into Bernard,

3rd Ave, He passes OUT OF FRAME, CAMERA HOLDE momentarily
& ffee shop as Emory can be seen lnside, p £

o
@
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o

o
&
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