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PANORAMA SHOTS of rolling greon hills, finally
NARROWING DOWN TO bright green foliage == like &
Rousscau.

Finally tho CAMERA SELECTS a singlc plant in
CIOSEUP which we latcr sse in Gramp's rooma

OVER this single plant arc SUPZRIMPOSED THE
CREDIT TITLES.,



THE BOY WITH GREEN HAIR
Sereon Play

by
Ben Barzrmnan asnd Alfrod Lewls Levitd

FADE IN |
INT, POLICE STATION =~ NIGHT

FULL SHOT - Pster and two copss The only illuminaticn
in the room 1is providod by a lamp suspended from. the
cciling. Its grocn shadoe throws a cone of light which
spreads widoly as it gets to the floor, envelcping
Peter, The windows beyond the light area are covered
by grcen shades and the atmosphere hasg a general grim
quallity to it. The room itsclf is barc and cavcernous,
and seema to have been designed so that it can swallow
people like Peter who, seated on a bench, looks sraller
and riore forlorn and nore bald=headed than he really
is. The two cops stand over him, obviously woary, but
patient and kindly,

FIRST COP (1)
(pleading)
Itts not like wetre askin'! you
somethin'! hard, All we want to
know is your narme. Just your
Nnarie .«

' SECOND COP (2)
Why, I tell people my name a
hundred timcs a daye. Thore's
nothint to 1t -~ look ==
(to first cop)
Go ahead. Ask me my nare?

FIRST COP (3)
What'!s your neme?

SECOND COP (4)
George Busby w=
%to Poter)
See? That's all therc is to it.
Now, What'!'s vour name?

Peter looks solemnly defisnt and romains silent. The
‘cops. are troubled,. '

(CONTINUED)
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1 (CONTINUED)

~  FIRST COP (5)
Then justtell us what town .
youtre from?

Silence?

SECOND COP (6)
Just tell us what school you go to,

Silence. The two cups stralighten end shrug behind
Peter's back,

PIRST COP (7)
Are you hungry, son%®

Silence. Thc two cops step back, admitting failure,

SECOND COP
(with a good-
natured sigh)
Maybe he wants a lawyer before
he'!'ll talk, or even sat,

There is a SOUND at the other end of the room. The
three turn. The door opens and Dr. Evans, carrying a
large papcr bag, enters., He is g big man with a
confortable, friendly, well-worn namer, The two
cops sigh in relief,

SECOND COP (cont'd) (8)

(grinmly)
You're just in tines

Evans glances at Peter hastily, then back to the two

copse The Pirst Cop stops Evans halfway over from the
door and takes him mside., Inlicates Peter with a
gesture.,

FIRST COP (9)
Picked him up a couple of hours
. ago. Must be from some
neighboring town because we:
made & local check and hels
not from here, This is all
the 1ldentificatlion he carried.’

He points to nearby table,

CLOSE SHOT =~ tables On the table 1s spread a colored
handkerchief. On the handkerchief are: & bunch of
0ld keys, a whistle, a bicycle bell, a jack Mmife with
one stump of a blade, a couple of marbles and a ball
gfbginfeil. The cop whisks the handkorchilef off the

a Se
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FULL SHOT, The First Cop and REvans as they stand
beside the table, The Cop speaks, he manipulates the
handkerchief so that it changes color, IEvans
scrutinizes the objects on the table and nods. He and
the First Cop approach Peter and the Second Cope

SECOND COP (10)
(greeting him)
Evenint', Doc,

At the word "Doo," Peter quickly looks ups Second Cop
sees his 1nterest. Introduces them.

FIRST COP (11)
This is Doctor Evans.
(tiredly)
And this 1s Mr., Nobody, who lives
no place, doesn't go to school,
and has no nother and father,
nobody at all,

BVANS (12)
(guickly)
Thanks, gentlernen,

PIRST COP (13)
(with deep
feeling)
You're welcome.

The two cops leave, Evans looks around the room for

a moment and then walks to the wall snd flicks a light
switchs The rcom is irmedlately flooded with a more
general lighting., The menacing cone of light from the
green shaded lamp pales, and Dr. Evans walks to it and
turns it off altogether. The room has undergone a
subtle transformation. It suddenly has become mcre
friendly. On his way back to where Poter 1s sitting,

- Dr. BEvans hooks a conmfortable chair under his arm, and

brings it over near Peter, He pulls up a chair, puts
the bag on the bench near Peter.

DR. EVANS
{indicates the
conifortable chalr)
Would you mind sitting in that
chalr?®

(CONTINUED)
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3 (CONTINU™D) .

Peter hesitates.

DR. EVANS (cont'd)
Itd like to havs the bench
clear,

Peter suspicious at first, moves from the bench towards
the comfortable chair. He studles Evans! face, but it
is bland and innocent, Pebter lets himself sink into th
chair, Evens opens the bag, pulls out a carton, a
couple of cups, sone napkins which he spreads over the
bench.,.

DR, EVANS (cont'd)
I hope you don't mind, but I
didn't have time for supper.
Itnm starved,

He opens the carton and peers down at 1it,

DR, EVANS (cant'd)
Chocolate malted milkl I'nm
sure I asked for strawberry.
Oh, well.

He pours the two cups full of the rich liouid, puts one
near Peter, Then he pulls out two wax=paper wrepped
packages, opens one and inhales its rich hamburger
fragrance, Peter is by now falrly drooling. Evans puts
down the two packages, takes a gulp out of his cup.

His cup momentarily obscures hils eyess Then he lowers
his cup. Peter has a huge malted milk moustache on his
upper lipe. Peter!s cup is exactly where it was before,
Evans, without locking at Peter, absently wipes the top
of his lip, Peter, without realiz ng what he is doing,
does the sare, ¢atches himself halfway through the
gesture, Then, as there 1s no change on Evans! face,
he completes 1it.

DR, EVANS (cont'd) (14)
With or without?

PETER (15)
With our without what?

DR, BVaANS (16)
Onions,.

(CONTINUED )
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3 (CONTINUED)
- PETER (17)
(in a small voice)
With, please,

Evans opens the two packages, smells them both, then
hands one to Peter, Peter bites into it fiercely,
while Evans munches on his. Then Evans looks
directly at Peter.

DR. EVANS
What happened to your hair?

Peter doesn't answere.

DR. EVANS (cont'd) (18)
I am not a policeman, I'm a
dooctor.

Peter oconsiders this a morent.

PETER (19)
(slowly)
What kind of a doctor?

DR. EVANS
Just a regular doctor,
(smiles) ,
Well, as a matter of fact ==
kind of an expert on ==-
(makes gesture)
== bOoyS,

Peter considers this a moment. Dr. Evans, begimning
all over agains

DR. EVANS (cont'd) (20)
Now, what happened to youwr hair?

PETER (21)

Cut off.

DR, EVANS (22)
How?%

PETER (23)

(betwsen chews)

Barber,

DR., EVANS (24)
Why %

(CONTINUED)
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3 (CONTINUED)

PETER (25)
It's a long story.

DR. EVANS (26)
I like long stories.

PETER (27)
You won't believe 1ite

DR. EVANS (28)
I like long stories that are
hard to believe,

PETER (29)

(suddenly it

a2ll pours out)
Well, I usse'ts have reguler halr,
Andeeethey didn?'t have to stay
theres..and they could'a corme back,
And there wouldn't'a been any
letter, And I wuldn'tl'e had to
tear it. .

: EVANS (30)
(interrupting
hin auietly)

Uh =~ what letter?®

Peter looks at him with a2 hint of impatience.

PETER (31)

Well == There was this letter,
Everytine I went to live at a
new place I had to take this
letter wilth mo to show 1t to
people, Like when I went to
live with Gramp and he put it in
a book ard then I tore it and -=-

DR. EVANS (32)
(stopping him)
Now walt a minute, Yout'll have to
tell me this so I can understand
its How about beginning at the
beginming?

PRTZR (33)
(dubiously)
At the very beginning?

EVANS (34)
Why not%

(CONTINUID)
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"BOY WITH GREEN HAIR" : 7

3 {(CONTINUED)

3a

Sb

3c

PETER
It's hard to remember, but I
remember. . .

As the CAMERA MOVES IN to CLOSEUP of Peter, OVER SILENT
CLOSEUP:

. PETER'S VOICE
I romember a filve-layer orange
cocoanul cake. +

Cake appears, bearing fourvbirthday candles 1In pink
holders,

PETER!S VOICE
And Mummy said blow -~ and I
blew ==

After three hard-trying but inadequate puffs, the
candles finally are all out,

- PETER'S VOICE (cont'd)
« == then I cried because all the
candles went out.,

The smoke of the candles hangs over the cake dismally.
DISSOLVE

Similar smoke. The CAMERA PANS DOWN slightly to reveal
flickering face of a Jack-ol'lantern on a typical back
porch.

PETER'S VOICE
Hallowe'en was ascary but it was
fun. And all the kids in the
neighborhood got to stay out
extra late, But I was too little...
Thenksgiving I sat on some big
books.. .

A particularly luxurious turkey and trimmings, being -
somewhat unsuccessfully carved by male hands wielding a
large, heavy silver carving set, -

{CONTINUED)
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3 (COWTINUED)

Peter thinks this over for a moment -- then agrees.

PETER (35)
Okey, then, I was born.

DR. EVANS (36)
Do we have to go back that far?

- PETER (37)
Well, it started then.

DR. EVANS (38)
Okey.

PETER (39)
(frowning hard with
the effort to recall)
It!'s hard to remember, Bubt I
reienber ¢ v,

He gropes about in his mind, There is a blur as the
- CAMERL TILTS RULL OVER as though it were on 1lts back,
looking uw.

4 SHOT. Two faces are seen as though leaning over &
erib, playlng with an infant. The frame is cut down
to the shape of an eye and the image is vugue with an
aura of sweetness about it (as in the Gesell photograph,
LIFE, April 14, 1947, Page 100, upper left-hand
corner) as seen by the infant. Suddenly, a baby's
fist comes into sharp f.g., focus (see next picture,
LIFE) nand then the mother!s, or perhaps mother's and
father!s hands join it in play,.

PETER'S VOICE (40)
I remember hands that were soft
and smelled good. I think they
were my mother's.,

Agoin the focus fuzzes and the frome
~ DISSOLVES
5 SHOT. CAMERA (subjective) TODDLING TOWARD the same
two faces, now full figure, It is Petor's first

attempt to walk. The scene is seen in somewhat the
perspective and focus of the picture Page 104, LIFE.

(CONTINUED)
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PETER'S VOICE 8

Father carved the turkey but

mother always said he didn't do

it very well. « « And even

when I woke up so early it was

still last night ---

3d Sliding doors opening.

PETER'S VOICE
~- on Christmas morning Mother
and Father would open the doors
and there would be our Chrisitmas
tree. ' '

Christmas tree, very German and large., Flexible Flyer
eand a woolly dog underneath it,.

PETER'S VOICE (cont'd)
That Christmas I got & Flexible
Flgyer and & dog., Gee, I had &
v wonderful winter with Bosco and
= the sled.
L.

e Dog - which does action described below,

PETZR'S VOICE
By Spring Bosco could s8it up and
play dead and roll over and
everything. Father helped me
teach him. But then I remember
it got to be summer and they'd
been gone a long time and then
the telegram cames «+

3f A hallway and a door -~ SHOOTING FROM a child's ANGLE,
The door opens, a telegram is signed for, opened, the
reaction of the hands reveals shock. No faces are seen,

PETZR!'S VOICE
Of course, I know now the
telegram was about my mother
end father. . . They were
war cesualties,

The door of Peter's house shuts.,

DISSOLVE
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5 (CONTINUED)

When the baby Peter (CAMERL) gets fairly neer to the
figures it makes a dash for the mother as her arms
are held out. The child'!'s hands and arms come into
the freme from either side around the camere lens,
reaching for and attaining the mother's hand.

_ PETER!S VOICE
That's all I really remember
about my mother and father,
They geot all mixed up with
relatives and people.

Other vague figures appcar and intermingle with the
first two.

PETER'S VOICE (conttd) (41)
(trying very
hord to recall)
But I remember one asunt and
UNclease

The fipures merge into one man and one woman,

INT. HOUSE =~ DAY

MED, SHOT - the sunt and uncle ere lighted and
photographed in such o way as to conform with Peterls
vague recollection of them. Little Peter is playing in
a cornsr, The aunt 1s suddenly holding a telegram and
reading it. Hcr hand fliss to her mouth in & gesture
of horror.

The uncle lesns over her shoulder and reads, He
reacts with shock. The telegram faolls from the aunt's
hand and flutters to the floor. The uncle and aunt
look towerd the child, :

PETER'S VOICE (42)
Of course, I know now tho telegrom
was about my mother nand faother.
They were war crsualties. I don't
know why, but I couldn't stey with
Lunt Lillian.,

- (sighs wenrily)

I got a whole lot of aunts and
uncles snd they don't 1like each
other much. I went to live with
Cousin Mzry and Cousin Jack.



g

3h

31

3]

3k

Another door, CUT BACK to the large, foreboding

3/25/48
9

stucco house on Franklin, decayed grandeur. An iron
deer in the yard. -

PETER'S VOICE
I couldn't stay long with
Aunt Lillian. She said she Jjust
wasn'!t equipped for children,
So then I went to stay with
Cousin Clarke end Cousin Isabelle,

DISSOLVE

A dull, pseudo-modern house. The people obviously have
small, independent income. The house is shuttered,

PLTER!'S VOICE
But they traveled all the time. . .
Aunt Mary was nices. .

Smell white cottage.

PLTDR'S VOICH-

(long sigh -

then, sadly)
Aunt Mary would have kept me.
Only Uncle Jim got out of work. . .
Aunt Phoebe and Aunt Gertrude --
gee, I bet I have more aunts and
uncles than anybody in the whole
worlde + »

A big city apartment house.

PETZR'S VOICE
They said the city was no place
for a child, DBegides, I mede
them nervous, they seid. Then
my other uncle had me., . .

Smell, modest house with FOR SALE sign out front,

, PLTER'S VOICE
Aunt Ellen got very sick and
they hed to sell their house
and go away.

(Continue Page 9, Sc. 10, as is.)



INT. GROCERY STORE:

MRS. FISHER (middle-aged)

Well, I know what you mean, Agatha,
There'!s just nothing you can depend

On any mores. » « Your guess is as
good as mine,

MRS. CLARK (old)
I think we're headed straight for
war. I don't see any chance of
avoiding 1t,

MRS. FISHZR
Did you see what he said in his
column yesterday?

v MRS. CLARK
You can't believe everything you
read in the papers, Sophls,

MRS. HAMMOND (youngish)
No., But you can believe there!ll
be a war, all right, Everybody's
talking about it. '

MRS, HAMMOND (conttd)
It's time we really got tough.
If it's necesgsary, let's take
an A-Bomb over there and give it
to them proper,

MRS. FISHER

I'm afraid we'll always have wars,

MRS. FISHCR (cont'd)
It's humen nature, and you can't
change it. There's just
something inside of people makes
them want to kill each other,

o .MR. PIPTE
One can of pork and beeans.

Mit. PIPER
One can of pork and beans,
Peter.

MR, PIPII
A pound of sugar.



MRS, CLaARK
Well, Sophie, if that's human
nature, weld better change it,
Or there won't be anything human
left to change. Do you think
anyone really wants war?

MRS, HAMMOND
None of us do,

MRS, HAMMOND (cont'd)
But war will come anyway, want
it or not.

MRS, CLARK
Well, I say we ought to stop
talking about fighting cach other
and talk some about understandinz
ecach other again =-- ond I mean
all of us -- Americans, Russilans,

ArabB, . Enzlish, Chincse, Dutch and

everybody e¢lse. When everybody
all over the world talis about
nothing but war, what do you
think we'll get -~ warl

MRS, FISHER
Phil says he won't go again. But
then the next thing, I hear him
telling Ed they'd better get
ready to break out their uniforms.

MR3, HAMMOND
You can bet your bottom doller
it1'1ll comeses

MRS, HAMMOND (cont'd)
My brother-in-law, Goorge, has
cerimections -~ and he says,
war,,.The only question is ==
when? '

A box of }
Cookies,

MR, PIPE
A pound of bwutter,

MR, PIPER
Hurry up, bhoyi

. MR. PIPER
A quart of milk,



MRS. FISHER
Probably just in time to get the
next crop of .youngsters,

(Milk bottle crashes,)

EXTRA OR ADDITIONAL SPEECH:

MRS. FISHER
It makes my heart sick every time
I see that Allen boy. You know,
Phil used to coach their baseball
team, Said there never was a
faster boy than Ted Allen., OFf
course, he manages to get around
well enough=~=bute--



BB:AL

10

CLOSE SHOT -~ Cousin Mery and Cousin Jack, ‘They are
two pleasant looking, ordinary people,

PETER!S VOICE (43)
(with a fond

sigh)

Cousin Mary made cookies
Saturdays -- with little hunks
of chocolate in them,

Cousin Mary now appenrs as the most radiantly
besutiful woman who ever lived, She is baking

cookles.

CLOSE SHOT

PETER'S VOICE
(with a sigh "
of regret).
Thon she went and had & baby --

A baby pops into Cousin Mary's arms.
PETER'S VOICE (cont'd) (44)
And I was kind of in the way.
And then...
CLOSE SHOT - Aunt Phoebe and Aunt Lois appear.
PETER'S VOICE
So then I went to 1live with
Aunt Phoebe and Aunt Loils.
The two figures wag their forefingers at Peter in
back snd forth movements, as though saying: "Don't
do this - ond don't do that!"™ The fingers increase
in rhythm,

PETER'S VOICE (cont'd) (45)
They sald I made 'em nervous.

DISSOLVE

INT, POLICE STATION - NIGHT
CLOSE SHOT - Dr., Evans and Peter.
(CONTINUED)
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10 (CONTINUED)
DR. EVANS (46)

{quietly)
What's the matter?

- PETER (47)' ~
Nothint, I was just thinkin',
I sure lived in & lot of places. '
(shrugs
wearily)
Then I went to live with Gramp.

DR. EVANS (48)
Gramp? Your Grandfather°

PETER (49)
No. He's not even my reanl
Grandfother, ‘but he likes me to
call him'Gremp. He's a very
famous men, - He used to be in
show business.

For the first time a suggestion of a smile appears on
Peter's face, as he thinks of Gramp.

-DR. EVANS (50)
- (apparently
impressed)
Show business, eh? Actor?

PETER (51)
Yes, sir.

DR. EVANS (52)
{making
conversation)
What kind of an actor? A serious
actor -- or o funny actor?

PETER (53)
Oh, a very famous actor. I
remember once he told me about
a time in Burcope when he met a
king,

DR, EVANS (54)
{(nods head; very '
impressed
apparently)
A real king%

(CONTINUED)
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PETER (55) v
Yes, sir. He was in his dressing
room when the King came right in.

DISSOLVE

INT,. DRESSING ROOM - NIGHT

11 FULL SHOT - Gramp is shaking hanfis with the King, who
is attirsd in royal robes, crown, and scepter. He is
a European monarch. The dressing room bears little
regsemblance to any in existence., 1t has & grotesque
magnificence that could only come from the imagination.

- KING (56)
It was splendid, Gramp, splendid.
That wes reslly a swell show.

- GRAMP (57)
(modestly)

I'm glad you liked it, King. .

KING (58)
{(hesitantly)
I wonder if you could do a couple
of numbers at the Palace Saturdaey
night? I'm having some kings and
gueens over =-- and a couple of
princes.

GRAMP
(regretfully)
Iy awfully sorry, King, but I'm
booked up for Saturdaey night.

The King looks disappointed., Gramp puts his hand on
the King's shoulder,

GRAMP (cont'd) (59)
(consolingly)
I'11l tell you what though, King--
I've got a new number and I'1ll
drop over to the Palace two weeks
from Saturday and do it for you.

The King's face lights up joyousiy for & moment.
(CONTINUED)
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11 (CONTINUED)

12

KING (60)
(timidly)
sey, Gramp -- do you think -~
maybe == well, could I hear
the new number =-- right now?

GRAMP (61)
(rubbing his
chin thoughtfully)
King == I don't usually...
(with sudden
graciousness)
Okay, King, I'll do it for you.

KING (62)
(delighted)

Gee, Gramp, that's swell of you.

Gromp makes 8 guesture with his hand thut indicates
1t's really nothing at all. He dues a chorus of the
number to the enthusiastic response of the King, who
joins in. 4t the counclusion of the number, the King
ecstatically takes his most lavish decoration and pins
it on Gramp. Gramp is very touched by the decoration,
and then the King takes off snother decoration which
is around his neck on a ribbon, gives that to Gramp,
shokes both hands and kisses both cheeks in the French
manner, snd on thaet we

DISSOLVE

INT. POLICE STATION ~ NIGHT

CLOSE SHOT - Peter and Dr. Evans. Peter looks at
Evans out of the corner of his eyes, to gee how
much of this Evans believes.

PETER(63)
inyway, that's what Gramp told me.

DR. EVANS (64)
Gremp sounds okay.

PETER (65)
Mmm -- well, anywey ~- I came to
live with Gramp...

(NOTE: Read Peter's speech from Be. 13 in 12 as
protection,)

DISSOLVE



BB:AL | o 13
EYT. GRAMP'S HOUSE - EVENING

13 FULL SHOT - Peter and Gramp. The house is a second-
floor flat with rather steep outside steps leading up
it. Peter 1ls carrying a large sultcase. He stops
and looks up at the house, Gramp looks down at him
anxiously, to see how he reacts to the house, but
Peter's face is stony., He reaches inside his shirt
and after some difficulty pulls out a large envelope
which he hands the old man.

PETER'S VOICE
see I mave him the letter, the
one I was tellin' you about,

Gramp opens the envelope, looks at it for a moment,
"then he quickly puts it in his own pocket. He smiles
gaily and reaches down to take the grip,

PETER (cont'd)(86)
I can carry it,

Gramp looks helpless for a'moment, then decides not

to argue the point, Fe¢ motions Peter to go ahecad,

The two begin the ascent up the stairs, Peter having
to let the bag bump on the steps because of its

weight, and the o0ld man slyly helping by lifting up
the rear of the bag when he thinks Peter isn't looking.
Feter catches him, and the old man pretends innocence.

INT., LIVING ROOM - NIGHT

14 MED, CLOSZ SHOT - Peter and Gramp as they enter. 1t
is dark, Gramp fumbles around in the darknegs, finds
the switch and turns on the light, The room is
transformed into a wonderland., Pster looks around,
trying not to seem too impressed, There are colorful
billboards, photographs on the walls; at one end of
the room a theatrical trunk plastered with stickers
from e¢very ¢ orner of the earth, On a 1ittle sideboard
are batens, hoops, colored balls, and other juggling
paraphernalia, On a small stand is a rather ordinary
little green plant -- the plant of the Opening Titles
b.ge The furniturc is a far cry from this glamor; a
plain bat tered rug, a table, a couple of chairs, an
0ld sofa, and an old battered upright DLano. Peter
doesn't let himself react,

(CONTINUZD)
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PETER (867)
(coldly)
I think you better tell me right
now which rooms I'm not to go in,
and what I'm not to touch.

The old man looks at Peter for a long time,

GRAMP (68)
(softly)
Why laddie, +this 1s your home,
There's not a room in the whole
house you're not to go in,

PETER (89)
In the whole housc?

) GRAMP (70)
What there is of it., And as for
touchin' things, why therec's not
o sinzle object in the whole house
that wasn't made esgpecially to be
handled,

To illustrato this, the o0ld man goes over to the
sideboard, picks up a2 variecd assortment of articles
ranging from a ball to a piece of china, and jugzles
them nonchalantly., Petor forgets himself for a moment
and watches gogple-eyed, The old man stops. Gramp
places the envelope which Peter gave him earlier into
one of the books on the shelf,

PETER (71)
How long am I to stay?

GRANP
As long as you like, lad...
{with a
flourish)
And now if you'll just forget
your bag a moment, I'll conduct
you on a grand tour of the house,

The old man gestures grandly toward the kitchen and
lecads the way. OGramp turns on the kitchen light,

Petor slowly follows, But the moment the 0ld man's
back is turned, Peter fcasts his eyes on the many
delights in the room, As a consequence, not watching
where he's going, Peter stumbles into the table, A
small vase on the tsble lurches and falls, Peter
makes a hasty grab for it, and menagcs to catch it

Just before it hits the floor, The o0ld man is (cont'd)

{CONTINUED)
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half way to the kitchen, and hasn't noticed anything.
A calculating look comes to Peter's face., He lets
the vagse fall to the floor with a crash., At the
SOUND, the old man turns, sces Peter and the broken
vage, He snaps his fingers in irritation.

GRAMP (cont'd)(72)
Ah! I've becn meanin' to take
that vasc out of poople's wayl

Tie hurrics off to the kitchen, Peter stands there,
surveying the broken vase, staring after the old man
who returns almost immediately with a broom and
dustpan., The old man kneels and begins %o sweep the
debris into the du«tpan. There is no expression on
Pp't@I' s QCC,

o PITER (73)
I did it on purpose,

The 0ld man suddenly stops swéeping. He looks up at
Peter, For a moment, he is thrown off balance. Then
he nods his head slowly.

GRAMP (74)
I know what you msan, lad,

The old men rises and disappears into the kitchen with
the broom and dustpan, Peter watches him for a moment

PETZR (75)
(calling)
Gr‘amp. oo ?

" The old man turns,

GRAMP (76)
Aye, lad?

PETER (77)
I think I'll stey ==

GRAMP (78)
That's fine ==

PETER (79) .
tCourse that's until my mother
and father get back,

15 CLOSE SHOT - Gramp, reacting to the realization that
Peter has not besen told that his parents are dead.

(CONTINUE=D)
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PETER'S VOICE

Gramp == will you write a letter

to Cousin MNery and tell her to be

sure to tcll my mother and father

where I am -- 'cause they still

think I'm with her --.

For a moment the old man is torn. Peter should be
told. o
PETER'S VOICE (cont'd) (80)
Will you?

16 TWO SHOT - Gramp and Peter,

PETER (81)
I mean -~- send the letter?

There is a silence, Gramp stares at the boy., He
hasn't the heart for the painful task, Not now,
anyway. Later, when he and Petor know each other

“better.
S
GRAMP (82)
(softly)
Aye «- I will,
(trying to change
the subject)
Come, lad =-- I'l1l show you to yrur room,
T,
The old man walks out of the living room, with Peter
following him,
INT. PETER'S ROOM - NIGHT
17 TWO SHOT -~ Peter and Gramp are standing Jjust inside

the doorway. Peter's eyes widen as he slowly examines
this most important part of his new home,

What he sees is a small room with bed and dresser

and other ordinary boys' room furniture., The walls,
however, are colorfully decorated with circus and
theatrical posters., In one corner is a beautiful
baseball bat resting on brackets fixed to the wall,
The bat is mounted 1in much the same way as one would
a cercmonisal sword, Below the bat hangs a mitt. In
general, the room shows the effort that Gramp has gone
to in order to make it pleasing to a young boy.{cont!c

(CONTINUED)
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Peter's expression Indicates a reluctance to accept
what his eyes reveal to him, There's a too~good-to=bu
true look upon his face. Gramp notices it and starts
out of the room casually,

DISSOLVE

INT. PETER'S ROOM - NIGHT

18 MED. CLOSXE SHOT - Peter and Gramp. Peter is propped
up in bed, Gramp 1s drcssed in a somewhat worn tuxedo.
the kind that is seen on waeiters, Thelr attention is
on one of the circus posters, showlng a trapeze artist
flying in the air {(a woman),

PETER (83)
And did she die?

GRAMP (82)
- (wistfully)
She died.

Geeeas
(looks at .the
poster of the
- trapeze artists)
I didn't think they ever fell,

QRAMP (86)
They f all,

Peter loses himself in thinking of the tragic fall of
Gramp's golden trapeze lady,

PETER (87)
(sadly)
And then what did you do?

GRAMP (88)
Why then I came to America,

PETZR (89)
All alone? .

GRAMP
411 alone,

(CONTINUED)
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There is another silence as the two think their sad,

sweet thoughts. Suddcnly, from ovorhead, therc is a

roaring, vibrating NOISE which again shakes the house
-~ Petor 1s badly startled.

GRAMP (cont'd)
(soothingly)
Thatt!s only the evenin!' mail
plane =-

Peter and Gramp listen =-- Poter turns, Gramp
speculative, The SOUND of the plane is loud and low.
Gramp considers it expertly,

GRAMP (cont'd)
Must have a heavy load of mail
tonight.

He listens as the NOISE diminishes, then shakos his
head reassuringly.

GRAMP (cont'd)
HoT11 be all righte.

At this reassurance, Pceter relaxes,

GRAMP (cont'd) (90)
Peter -- you're not afraid of
bein' alone, are you?

PETIR (91)
Me? DNaw, I'm not afraid of boing
alone, Why, I was aglone for
three days, once, In a cave,
(pause)
With a tiger,

GRANMP (92)
(very interested)
You don't say =-- what happened?

PETER
This tiger got locse from a
circus, and I was in a cave, and .
- it was a black tiger, and I could
hardly get out, and the tiger
was there, and ==

He hesitates, kind of a little lost in this myth --
then he shakes his head,

(CONTINUED)
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PETER (cont'd) (93)
I hed a terrible time getting :
out of that cave. *

GRAMP (94)
(nods head)
Yep -~ that's what can heppen when
you get mixed up with a tiger.

PETER (95)
Sure can., .

_ GRAMP (96)
Well, glad to know sbout that,
Peter, because anybody ever
mixed up with a tiger wouldn't
be afraid of staying home alone,
but if you got any...

PETER (97)
{ quickly)
I am not afirald of being alone.

. GRAMP (98)
That's fine, lad, because I'm 8
singin' waiter, and --

PETER (99)
What'!s a singing waiter?
: GRAMP (100)
Well, now -- an ordinary waiter

just brings you food -~ but a
gingin' waiter gives you a bit of
& song wilth your meal.

PETER (101)
(impressed)
Geel -

GRAMP (102)
It's a fine profession, but it
requires 2 man workin'! in the
evenin's, so I'1l1l be out and --

, PETER (103)
(in
consternation)
You mean I'11 be left alone?
Just me in this whole dark house?

(CONTINUED)
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GRAMP (104)
(with
considerable
' feeling)
Now don't be sayin' "dark" like
it was somethin' bad. Why, I
remember the time, back home in
Ireland, we once voted to abolish
the dark entirely ~--
(darkly)
And do you know what happened?

PETER (105)
(intensely)
What?

GRAMP (1086)
It was terrible. There we were
not knowin' night from day, up
from down -- not knowin'! when to
sleep and when to get up, when to
work and when to play and we were
all fallin' on our.feet.

Gramp shakes his head at the awful memories.

PETER (107)
Whattd you do?

GRAMP (108)
Why, we signed a petition and
brought the dark back to its
rightful place.
(with feeling)
'So don't be sayin'! anythin' against
the dark, It's a fine thing --
- especlally at night.

Peter thinks it over.
‘ PETER (109)
I don't mind it -- except when
I'm alone.

GRAMP
Ah -- so that's 1t, 1= 19

Now that he's found out what it 1s, he has the solution.
(CONTINUED)
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, GRAMP (cont'd) (110)

I'11 tell you a secret. There's
nothin' in the dark that wasn't
there when the light was on --

(pulls light out,

then pulls it

back on)
nothin' =t all.

PETER
(unconvinecingly)
Okay, Gremp.

Gramp étudies him. The 0ld man 1s a llittle worried.

: PETER (cont'd) {111)
I'm not afraid. There's nothling
in the dark that wasn't there
when the light was on.

GRAMP (112)
(proudly) ~
Good night.

PETER
Good night, Gramp.

Gramp quietly leaves the room. Peter sits in the

darkness and listens to the SOUNDS of the old man
leaving, then the doaor opening and closing, then the
old man's footsteps down the steps, singing as he goes.
For & moment there is a complete silence. Then we hear
the normal SOUNDE of the night; the house creaking with
0ld age, a nelghbor's door slamming.

PETER (cont'd)
There's nothing in the dark that
wasn't there when the light was on.

Another SOUND of CREAKING.

PETER (oont'd) (113)
(with more
emphasis) ‘
There's nothing in the dark that
wasn't there when the light was
Olle oo

He waits a moment, gets out of bed slowly in the
darkness, then yanks a light on quickly. He surveys

the lighted room as though memorizing the objects in 1t.
He turns the light out quickly, stands in the (eont'd)

(CONTINUED)
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darkness for a moment, then turns the light on again,
and again surveys the room. There seems to be some
truth in Gramp's dictum - the room is the same in the
darkness as 1t was in the light. Peter reaches for the
light, hesitates, then quickly walks over to a corner,
He picks up the baseball bat, hefts it menacingly, nods
in satisfectlon, gets into bed, places the bat alongside
of him in bed. Then he turns the light off.

DISAOLVE

EXT. STREET BEFORE GRAMP'S HOUSE - DAY

TRUCKING SHOT - Peter and Gramp. They are both well
scrubbed looking and dressed 1n thelr sober best.,
Gremp takes 2 deep breath. He takes Peter's hand
firmly end they start to walk along. A well-worn milk
truck drives up and Mr. Davis, the milkman, bounces out
with some milk and eggs.

DAVIS (114) =
Good morning, Mr. Frye.

, GRAMP (11 5)
Good mornint, Mr. Davis,
(indicates
Peter)
My grandson. We're startin!
school this mornin'...

Mr., Davis locks Peter over.

DAVIS
Fine lookin! boy.

Gramp Beams.

DAVIS (cont'd) (116)
(leans toward v
Peter)

Lemme glve you some good advice,

young men. You study hard.

Wisht I hed studied hard,

PETER (117)
Yes, sir,

DAVIS (118)
You can be anything you want to
be if you study hard -- Whatdya
went to be when you grow up?

(CONTINUED)



BB:AL v o3
19 (CONTINUED)
PETER (119)
A milkmen.

Davis suddenly looks blanlk. Gramp tries to suppress a
smile as he and Feter move on.... Mr. Hammond comes
out of his house and joins them as they walk along.

GRAMP (120)
My grandson. Just startin' school.

Mr. Hammond tousles Peter's hair.

HAMMOND (121)
Nice looking boy.

Pgter, once Mr. Hammond has turned away, almost
defiantly pats his hair bsck into place. As they pass
the barber shop, Gramp greets the barber.

GRAMP (122)
My grandson. Just startin' school,

BARBER (123)
Fine lookin' boy. Nice head of ~
hsir,. ‘ _

GRAMP (124)
We'!ll be comin! in for one of
your superior haircuts.

: BARBER (125)
Any time, Mr. Frye.

He tousles Peter's halr. When his back is turned, Peter
a little grimly now, pats his halr back into place...
Gramp greets Mr. Piper, the grocer.

GRAMP (126)
My greandson. Just startin' school.

Peter looks up at Mr. Piper defiantly, and his hands
move halfway to his head in a defensive gesture.

MR. PIPER
Hello. '
{looks down
) at Peter)
If you asked me I'd much sooner
go fishing on & day like this....

(CONTINUED)
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Peter starss at him without quite believing it, then
heaves a deep sigh of relief. Peter's hands drop.

MR. PIPER (cont'd) (127)
Fine 1ookin' boy.

He tousles Peter's halr as he goes off., Peter gives
up. The old man takes his hand as they go on... Peter
and Gramp walk on. They come to a corner and Gramp
indicates that they turn here,

FULL SHOT - SHOOTING FROM BEHIND Peter and Gramp. They
turn a corner and up ahead is the schoolhouse. It 1s &
small, bright cheerful bullding, sunny and well-lighted.
The old man and the boy stop.

CLOSE SHOT ~ Peters.

GRAMP'S VOICE (128)
What & fine looking school!

Petert!s face turns stony.

EXT. SCHOOLHOUSE =~ DAY

FULL SHOT - The schoolhouse as seen FFROM Peter's ANGLE,
It suddenly becomes a dark, frightening, ominous place,

EXT, STREET ~ DAY

CLOSE SHOT - Peter and the old man. Gramp looks a
little worried,

_ PETER (129)

(it gushes

forth) - _
Hey, Gramp. I didn't tell you
ebout 1t, but the last school I
went to the teacher hit me with a
stick; a big, fat stick, and ==~

GRAMP (130)
{shoecked)
With a blg stick, you say?

(CONTINUED)
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"PETER
(warmed up now)
Yeah., With nails in 1t. And.,.

He stops as he sees Gramp loocking at him with a
definitely fish eye.

PETER (cont'd) (131)
Not very big nails. 8ort of
medium size nalls, :

GRAMP {132)
Na, lad, Theret's no ‘thing like
that in this school...

He tekes Peter firmly by the hand and they start off.

EXT. SCHOOLHQUSE =- DAY

LONG SHOT - OVER shoulders of Peter and Gramp = the
school looking ominous., CAMERA MOVES IN, -

PETER'S VOICE (133)
I sure was scared that day.
'Course, Gramp was right., Miss
Brand, the teacher, never hit
nobody in her life.

(Bighs 0.8-)

She's pretty. About the prettiest
lady I ever saw...

DISSOLVE

CLOSEUP - Miss Brand, looking as radiantly beautiful
es. Peter imagines her to be., CAMERA PULLS BACK to
reveal Miss Brand in classroom.

INT, CLASSROOM - DAY

FULL SHOT =~ Peter steps into the room., Miss Brand
approaches him protectively. She indicates an empty
desk. The children stare. Slowly Peter, aware that
every eye l1ls on him, walks over to the desk and seats
himself, For a fraction of a moment he looks stonily
down &t the top of the desk, Then he turns his head
slowly and looks at the other children out of the.
corner of his eye., He finds that they have all been
looking at him, Peter turmns and looks at them boldly.

DISSOLVE
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EXT. SCHOOL PLAYGROUND - DAY

HIGH FULL SHOT =- Danny and Red are the two captains
choosing their teammates for a ball game, Danny is &
pleasant=looking youngster and KHed is a long-shanked

boy, same age, with, of course, a great shock of flaming

red hair, One boy, already selected for Red's team,
catches Peter's attention. He is considerably bigger
end heavier than the others and wears very thick glasses
which lend an incongruous note to his athletiec build,
This is Joey. Beside him is Timmy, much smaller than
Joey, and obviously his crony. Peter stands a few

feet away now, He surveys the candidates who are
formed in an irregular line, walting eagerly to be
chosen. They are a somewhat motley group, ranging from
small to large, from skinny to fat, from black-haired
to blonde. It may be the way the light hits his thick
lenses, but Joey appears to Pster, who is standing in
the b.g., to be staring at him with hostility. Peter
pretends to be kicking a little rock. He secems totally
uninterested in the proceedings. The rock ol
tacclidentally! rolls over near where sides are\being
chosen. Petor comes closer to that area.

Danny and Red alternétely point to one of the unchosen

~and say, 'Him.t! The luecky little man rushes over

behind his captain with relief and joy. By now, Pster
has pretty much abandoned his rock-kicking. He watches
openly as each man is chosen. His glance wanders to
Joey, who still appears to leer at him in unfriendly
fashion. There are only four potential ball players
left now, and these are all, with the exception of
Peter, pretty unlikely. Danny looks them over and
turns %o Peter. The two boys eye each other defiantly.

DANNY
Hey!

Peter looks at him directly.

DANNY (cont'd) (134)
You want to play?

PETER (135)
Me? I dontt care,

(CONTINUED)
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Danny understands this 1s an acceptance. With an
imperious motion, he calls the rest of his tocnmmates
into a huddle. Peter mouistens his lips and pretends

te kick st the rock egain., From the huddled group come
fragments of whispers. The whispers gst louder.
Finally there are shouts. :

During the burble of voices, Peter returns to his rock.
His face shows an attempt to mask his anxiety, and his
sclf-consclousness about belng the center of the
huddled group's discussion. Led by Danny, the entire
little group moves over directly in front of Petor.

The latter stunds tense, expectant.

DANNY (136)
Okay, 1 choose you.

For o mument Peter seems stunned. Then his face lights
up, and he runs uver to the group with an expression of
unmitiguted Joy, ns the boys rush out onto the field,
Petor amonzg them. The ball is tossed to him, He
throws it beck with professional zeal,

FETER'S VOICE
End after that...

He lnses himself in sweet memories.

PETER'S VOICE (cont'd) (137)
Boyl.es

DISSOLVE

EXT. BACKYLRD - DAY

FULL SHOT ~ Peter, Danny and the boy. A high, white-
washed wood fence surrounds the yard, protecting the
wonderful apple tree within. Danny is on one side of
the fence dangling a hot dog from a long string to
distract a ferocicus-locking dog., While this is going
on, the third boy is in the tree, picking green apples
and tossing them to Peter. Peter's rough-neck sweater
bulges with opples. Suddenly the three of tiicm scrambl.
away.

DISSOLVE



BB:AL

29

30

31

28
EXT. RUSTIC BRIDGE = DALY

FULL SHOT - Peter, Danny and another boy running over
the bridge.

PETER'S VOICE (138)
eesl was really livint!

The three boys spit into the streom as they cross.

DISSOLVE

EXT. A LOT IN BACK OF GRAMP'S HOUSE -~ DAY

LONG HIGH S8HOT - Gramp end Peter. Gramp stands
proudly and ceremoniously -~ like a ring mester =- in
the center of a wide circle made by Peter as he
Jjoyously pedals his new bicycle round and round.

‘ PETER'S VOICE (159)
Gromp bought me a'bieyele == ¢ -
wes o very fomous bieyele == Gramp
to1ld me he bought it from a famous
bulpium who was once & six-day
bicycle rider -~ and with it I got
a job delivering groceries.

DISSOLVE

EXT. STREET - DAY

FULL SHOT -~ Peter, riding his bike steadily unow. There
are brskets hooked onto it, which hould grocery bundles.
L news carrier comes into the scene on his bike, from
the other direction. The two boys stop and chat.

NEWSBOY (140)
Hi, Peter, how's business?

PETER
Well, not so good., Staples ere
selling pretty good,
leans back kind
of expansively)
Ycu know, staples.

The Newsboy nods his head.

(CONTINUED)
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PETER (cont'd) (141)
But, so~me of the other things -~
fancy groceries ~-- they sre nnt
moving awful geod. '
(considers this
a moment)
I guess it's the high cost of
11 Vint;n

NEWSBOY (142)
Well, I wouldn't worry cbout it.

: PETER (143)
How's business with you?

NEWSBOY (1l44)
- Pretty sonds I got some new
subscriptionse..l guess it's the
war talk.

-~ PETER (145)
Well, sotta be on ny way --

NEWSBOY (146)
Me, toos. So long.

They get o-n their bikes, wave to cefich other seriously
and g» about their business.

DISSOLVE

INT, GRAMP'S LIVING ROOM - NIGHT

FULL SHOT - Peter and Gramp. They are standing
about the teble on which Peter has spread some
money, his pay. A 1little bank sits on the tabls,

PETER (147)
~ Let's open the bank and see
how much I've got.

GRAMP (148)
(cautiously)
I wouldn't do that, lad. Money
has a way of disappearingess

Gramp passes his hand over the table., As he doues @
few bills disappear. He passes his hand again.
Some coins disappear, Peter is dellighted.

(CONTINUED)
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PETER (149)
(hopefully)
Can you meke more of them come
back than we started with?

The old man scratches his head,.

GRAMP (150)
That's somethin' I haven't
learned to do yet...

DISSOLVE

INT. PETER'S BEDROOM - NIGHT

TWO SHOT - Gramp and Peter. Gramp is in his "work
clotheg" =~= his worn tuxedo. They say thelr good
nizhts to each other silently but cheerily. Gramp
walks Jut uf the scene and Peter switches the light ofT

MED, SHOT = Peter, as seen in the dim light of the
darkened room. CAMERL STARTS TO DOLLY IN SLOWLY on
Peter. He lies back in bed, comfortable and happy.

PETER'S VOICE

{contemptunusly)
Staying all by myself Aidntt bother
me anymors., I wasn't even afraid
of the dark,

(the ultimate

in bravado)
I didn't even have to take the
baseball bat to bed with me when
I was by myself. -

Peter's hand drops drowsily off the side of the bed
and touches the baseball bat lying on the floor,

PETER'S VOICE (cont'd)
tCourse I kept it alongslde of
the bed,

Peter twists around, meking himself comfortable
2s sleep approaches.

PETER'S VOICE (cont'd) (151)
Yep =~ I was just bLeginning to
thinkees
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CLOSE SHOT = of Poter's face., His eyes are
closed and his face relaxes into the repose
of approaching'slumber.

PETER'S VOICE (152)
« o that maybe Gramp and me would

work out okay. DISSOLVE

EXT. TRUCK AND STREET ~ DAY

FULL SHOT - the truck, Peter and Gramp. Gramp is
driving. Lettering on the truck reveals 1t to be
"Gallagher's Shamrock Inn" piekup truck. A pile
of 0l1ld clothes is heaped in the open back.

‘ PETER'S VOICE (153)
At school we were having a war
orphan drive. Gramp borrowed a
truck at the place where he

worked to help us colleect clothes
to send to the war orphans, and ...

CLOSE SHOT -~ Peter and Gramp in the cab of the

truck as they joggle along. Gramp ls singing a
song. Almost in rhythm with the song, the old

man pulls up to a curb,

EXT. SCHOOL - DAY

FULL SHOT - Gramp, Miss Brand, Petsr and the kids.,
Miss Brand end Gramp are merrily supervising the
hectic, bustling unloading. The clothes are
carried inslde.

INT., CLASSROOM - DAY

FULL SHOT - Gramp, Miss Brand, Peter and the children,
There are boxes around in which clothing is heaped.
While Gramp and Miss Brand stand nesr-by chatting, the
children scurry about placing the clothes neatly in
appropriate boxes. Peter and a Classmate walk out of
the room, each holding & poster, hammer, tacks, etc.
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INT,. ADJOINING GYMNASIUM - DAY

FULL SHOT - Peter ond Clagsmate enter the scens,

The walls are decorated with posters and pletures
5f children hurt by war. Bach goes about his
business purposefully, tacking up the two remaining
posterg in the space left for them among the others,
Peter finlshes his task first and stands back to
survey the exhibit,

CLOSE SHOT - Peter as he gazes et the poster,

MED. CLOSE SHOT - Peter and the posters - SHOOTING
FROM BEHIND Peter, Ve see him move sidewnys ag he
goes from poster to poster. They are the now too
famillar posters which have been used in the meny
appeals for aid to wor vietims., There is the one
which deplcts a terrified Chinese baby screaming on

& bombed out track; the poster of the Jewlsh orphans,
bearing the legend: "That They Mey Live;" a poster
showing tw> small Loys pathetlcally and incongruously
dressed in oversized G.I. discards; a tiny girl with
emaclated legs protruding from'a ragged flour-sack
dress, an empty nipple in her mouth; a small boy,

his head shaved, his face startlingly like that of

a very old man; posters of English war orphans,
French, Russian, Greek, etc.

MED. SHOT - Peter and his classmate. SIDE ANGLE =~
classmate finishes his task end steps back near Peter
to look over his handiwork. Classmate looks at Peter
quickly, then back at the poster. He looks at Peter
agaln and again checks back with the poster.

CLASSMATE (154)
He 1looks like you.

CLOSE SHOT - Peter. He turns to his Classmate,
startled.

CL SSMATE!'S VOICE (155)
(repeats)
He looks like you,

He looks at the poster, scrutinizing it carefully;

¥

MED, CLOSE SHOT - OVER PETER'S SHOULDER ~ the poster.

It 13 a plecture of a little boy with a gaunt face

' : (conttd)
(CONTINUED)
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eccentuating his two burning brown eyes. There is
indsed a faint but definite resemblance between the
boy on the pnster and Peter,

PETER (156)
He doesn!'t look like me,

CLASSMATE!'S VOICE (157)
Yes, he does. '

46 TWO SHOT = Peter and Clagsmate. Both are looking
at the poster under discussion.

. PETER (158}
He's a war orphan.

CLLSSMATE (159)
Well, you're a war orphan, too.

Pater teﬁses, whirls around directly facing the
other youngster.

47 CLOSE SHOT = Peber. His face shows alarm and terror,
PETER (160)
I am not!
48 - MED. SHOT ~- Peter and classmate., He speaks earnestly,

trying to convince Peter,

CLASSMATE (161)
Y¥og, you are, We asked Miss Brand
where your mother and father was
and she told us they were killed
in the war.

: PETER (162)
That's a liel

The classmate 1s frightened by Peter's intensity.
He bocks away but stubbornly argues his point.

CLASSMATE (163)
You are too a war orphan.

Peter lunges at the littlé boy. They both fall over
and roll nn the floor.

(CONTINUED)
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PETER (164)
(shouting)
YOU'I‘G a 1iaI'.'....

: CLASSMATE (165)
If your mother and father were
killed in the war, that makes
you a war orphan.

49 FULL SHOT - the open door of the gym., Down the hall
is the classroom., SOUNDS of scuffling can be heard,
and above them Peter's SCREAMING voice.

PETER'S VOICE (166)
o « My mother and father are
away on a tripe.s

Miss Brand and Gramp appear at the door to the hallway
They wmec what is happening and quickly head toward the
scene of the disturbance, Miss Zrand carefully closing
the door hehind her, ‘

A

50 T70 SHOT -~ Pstor and Classmate rolling on the floor
flailing at each other,

PETZR (167)
You'lre a ligrleces

CLASSMATE (168)
Miss Brand told us! Miss Brand
told us

51 MED. SHOT - Petor and Classmate on the floor, Miss
Brand and Gramp hurry into the scene and pry the two
children apart.

GRAMP (169)
What's wrong, lad?

Miss Brand has a comforting hand on the arm of each oj
the antagonists,.

MISS BRAND (170)
(soothingly)
There now, what ==

Peter tears his arm free of Miss Brand and looks
directly at her,
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52~ HIGH TWO SHOT - Peter and Miss Brand.

PETER (171)
Did you?

MI3S BRAND (172)
Did I what, Peter?

PETER (173)
(with a great effort
at restraint) :
Did you say that my mother and
father were tilled in the war?

iss Brand stands silently for a moment,

53 ¥MED, SHOT - Gramp, Petor, Miss Brand and Classmate,
She looks from Peter to Gramp in consternation,
Gramp's pale and aglitated facs communicates to Miss
Brand, She 18 shocked by what she realizes. Gramp
shokes his head, mumbles, and triles to approach Peter,
The boy ignores him. :

' - PETER (174)
Did you?

MISS BRAND
(to the Classmate;
soothingly)
You'll feel better if you wash
your face beforec you go back to
the classroom.

The boy walks o.s. and Miss Brand turns to Peter,

- MISS BRAND (cont'd) (175)
Let's go into the offlce,

PETIER (176)
I want to know now,

Miss Brand is silent, waitinﬁ. She turns to the old
man with a look that says: It's up to you," Gramp
" wipes his brow with the back of his hand,

54 CLOSE SHOT - Gramp. He is under great strain and
struggles wilth himself to achieve calm.

(CONTINUZED)
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54 (CONTINUED)

55

56

57

v GRAMP (177)

Na, lad, 1t's no fault of
Miss Brand's...you should've
been told the truth a long
time ago...and I should've:
told you the first day you
CaMO ey

{pleading for

Peter's

understanding)
Teeeleese Just wanted to wait
ti1l11l we knew cach other a
little better,see.

CLOSE SHOT - Peter, His face registers the initial
shock and then becomes stony.

GRAMP'S VOICE (178)
e s+ Your mother and father are
dead..., they were killed in
London. ., But Jou should be
proud of thcm, lade.. they
couldtve got ocut but they
cbafed behind,..

CLOSE SHOT « Miss Brand, ifHer face is full of
sympathy and frustratcd desire to help ‘Peter,

GRAMP'S VOICE (179)
«seThey stayed behind and died
trying to save other little
boys and girlse..

MED, SHOT - Gramp, Peter and Miss Brand,

GRAMP
- (indicates
Poter)
seellke yOUses
(pointas to
posters)
«ssand like thom.

His finger inadvertently rests on the poster of the
little boy who looks 1like Puter,

GRAMP (cont'd) (180)
I should've told you soonor, lads

{CONTINUED)

36
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Peter shakes himself out of his stony mood and assumes
an alir of pecullarly bitter indifference,

58 CLOSTUP,

P AT
I know all along that my mothen
and father were deads..

Gramp 1s puzzled by Pester's statement,

PETER (cont'd) (181)
veol was just pretending they
were away on a trip, but I knew,

Gramp is anxious to selze upon this as a means of-
asing the situation,

59 T™WO SI0T,

GRAMP

(a little too

heartily)
tCourse you knew, lad, You knew
all the time,

(grasping at

straws)
The lettor you've been carrying.
with you ~- well, 1t was written
to you by your very own father
before he died, You'll be readin!
1t one of thesec days.

There 1s a silent pause and the old man tries to
capture a casual, business-like manner,

GRAMP (cont'd) (182)
Well, I'd best bo returnin' the
truck, or Gallazher'll have my
head,
(to Poter)
Would you like to come along with
me?

PETER (183)
(shaking his
head)
I've got to stay in school,

(CONTINUED)
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The 0ld man looks at Miss Brand, who gives him a
gslight negative sign,

GRAMP (184)
(uncertainly)
I guess you're right,.. Well, I
must be offe.. I'll see you later,
at homes..

The o0ld man awkwardly lumbers out of the scene,

60 FULL SHOT ~ Peter, Miss Brand, She looks at the boy,
her heart full of desire to help him,

' MISS BRAND (185)
Peters.e.

He doesn't look at her, Miss Brand exits, Peter
stands silently for a moment; two tears glisten on
his cheeks., He looks up at the poster of the boy
whom he rescmbles, A moment of frustrated rage comes
over him and he grabs the poster, ripping it down the
center in such a way that the orphan boy's body 1is
severed, The torn part of the poster hangs from the
wall. Peter walks toward the adjoining classroom,

6l FULL SHOT - part of the adjoining clagssroom THRQUGH
the opendoors - FROM Peter's ANGLE, Miss Brand and
a few of the children can be seen, One of the
children, a little girl, looks up at Miss Brand,

GIRL (186)
Miss Brand ==
(points to
the posters)
-~ are they real c hildren or
they just made up?

MISS BRAND (187)
They're real,

62 CLOSZ SH0T - Peter, He stops and listens.

GIRL'S VOICE (188)
Do you think the children in
the posters will get the
clothes we send?
(CONTINUED)
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' MISS BRAND (189)
They might.

Peter turns around and looks at the poster he has
torn.

63 MED., SHOT -~ Poter walks back to the poster of the
orphan boy whose body he has severed,

BOY'S VOICE (190)
Do you think they'll 1like the
clothes?

MISS BRAND (191)
They need the clothes -- they'll
like them,

Peter looking at the torn part of the poster hanging
from the wall is overwhelmed with a sense of guilt,
with a feeling of having dons actual 1njury to the

boy on thée poster. .

64 - CLOSE 80T - Peter and the poster., He tries to smooth
the torn half into place, but it keeps dropping away,
cutting the orphan's boedy again,

4 MISS BRAND'S VOICE (192)
If they could speak to you
themselves, they would tell you
how much these clothes rcally
mean to them, and they would say,
"Thank you for remembering us,"

When his last frantic attempt to repair his injury to

the boy in the poster fails, Peter rushes out of the
classroom,

EXT, SCHOOL STREET - DAY

65 FULL SHOT -~ Peter rumning from school. A gusty wind
is blowing and the day is blecak,
DISSOLVE
EXT. GROCWRY‘STORF - DUSK
66 FULL SHOT - Peter whebllnc his bike into scone., He's

tired and his face shows strain.
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40
INT. GROCERY STORE - DUSK

FULL SHOT -~ Peter quietly enters and walks to the
counter, Threc customers, Mrs, Fishcer, Mrs., Bammond,
and Mrs,., Clark, are chatting away in the b.g., their
backs to the camcra, Mr, Piper, slightly harassed, is
studying an ordsr slip. He looks up over at Peter,

_ MR. PIPER (193)
- {briskly,
to Petor)
You're just in time. Help me
£i11 this order, '
PATER (194)

-

Yes, sir,

Mr, Piper studlies the order slip again. In the
momentary silence, Poeter bucomes aware of the women's
volces,

MRS. CLARK'S VOICE (195)
I say, it's human naturc and you
can't change it, We'll always -
naves wars,

CLOSZ SHOT - Pcter, shocked.

‘ MR. PIPER'S VOICE (196)
One can of pork and bocans,:

MRS. CLARK!'S VOICE (197)
There's just something inside of
us that makes us want to kill
each other,

Mr, Piper has to repeat before Peter hears him,

MR, PIPER'S VOICE (198)
One can of pork and beans,

MRS, FISHER'S VOICE (199)
I say if that's human naturs, we
better change 1t, or there won't
be anything human left to change,

Poter shakes himself, CAMIRA FOLLOWS him as he scans
thie shelves, finding a row of canned pork and boeans,
reachés for a cane.

MR. PIPIR'S VOICE (200)
Found of sugar,
(CONTINUED)
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CAMZRA FOLLOWS Peter as he looks for the sugar, finds
a one pound packagel

MRS. HAMMOND'S VOICE (201)
We ought to fight '‘em right now
and get 1t over withs,

MR, PIP:R'S VOICE (202)
(calling to Peter)
Box of Motherts Best Cookies,

Peter spots the cookie shelf, There 1s a whole row of
Mother's Best Cookies, Dach box has a picture of a
sweet, maternal woman on it. Peter pulls down a box
and starcs at tho picture, CAMIRA FOLLOWS Pcter as

he hurries toward Mr, Piper,

MRS, FISHER'S VOICE (203)
Well, I say we ought to stop ’
talking about fighting each
other and-talk more about
understanding each other, and
I mean all of us =-- Amcricans,
Russians, English, Arabg,
Chinese and Dutch, And
everybody else should just
stop talking about it «- it
scoms to me that a surec way
to get Into a war 1s to keep
talking about one. When
everybody all over the world
talks about war, what do you
think we'll got -- war!

MR. PIPER'S VOICE (204)
A pound of butter,

Peter puts the cookles, the can of pork and beans and
the sugar down on the counter and hurries toward the
-refrigerator,

MRS, CLARK'S VOICE (205)
You can bet your bottom dollar
it!ll come all right -- probably
in the next ton years --

MR, PIPER'S VQICE (206)
A quart of milk,

MRS. CLARK'S VOICE (207)
-~ just iIn time to got the
youngsters,
(CONTINUED)
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Peter reaches inside the refrigerator for a bottle of
milk, In a sudden panic, he lets it slip from his hand
and fall to the floor, The bottle crashes, milk
spilling everywhere, Peter recolls in fright. He
looxs over in the direction of Mr., Piper and the women.,

69 FULL SHOT - Mr. Piper and the three women behind him.
At the SOUND of the bottle crashing, they have all
turned toward Peter. There is a sense almost as
though awakening from a nightmare,

MR, PIPER (208)
(pleasantly) '

Don't worry about it, Peter,
We'tll clean it up later. Just
take another quart.

The three women as seen for the first time, are very
ordinary, plkeasant-looking matrons.
70 CLOSE SHOT = Peter, wiping the beads of sweat off his

forehsad.,

PETER (209)

Yes, sir,. _
He hurriss with the butter and milk, over toward the
counter,
DISSOLVE
EXT. STREET - LATE AFTTRNOON
71 FULL SHOT - Peter on his bike, pedaling through the
darkened streets.
EXT. GRAMP'S HOUSE - IATE AFTERNOON
72 FULL SHOT - the staircase leading to the house,

Peter enters scene and rushes up the stalrs.

INT, GRAMP'S LIVING ROOM - LATE AFTERNOON

73 FULL SHOT - Peter comes in the door, The blare of
a radio is heard, and the hammering of iron on iron,
(conttd)

(CONTINUED)
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73 (CONTINUED)

INSERT

74

He sees at a glance that Gramp is not there and his

nervous, apprehensive manner is accentuated, On the
table, propped against the vase 1s a note, He
approaches it tremblingly and picks it up.

NOTE READS:
Peter, I'll be a bit late.
GRAMP

BACK TO SCENE, Peter walks about the room, his fear
and loneliness oppressing him, From a radic comes
the clear, penetrating tones of a self-impressed
newsgcasterts volce,

NEWSCASTEZR'S VOICE
Most qualified scientists agree that
the outcome of atomiec war provides
1ittle or no hope for the survival
~ of the human race,

Peter stands rooted to the floor in panlc as the
words reach him,
| (210)
NEWSCASTER'S VOICE (cont'd)
They say, such a war would threaten
the complete destruction of the
civilization that mankind has
built.,.

Peter rushes to the back porch,

LONG SHOT - OVER shoulder = Peter, FROM the porch
can be scen a car in the alley; its radio blarcs and
8 neighbor is changing a tire,

NEWSCASTER!'S VOICE (211)
0f course, what happens after this
gloomy prediction takes place is
anybody's guess, scicntist or not,
But the scientists believe that
the world might be taken over by
some other species better equipped
for survival -- maybe the beetle,
However, before leaving you with
this dismal and unhnppy picturec.
of a world blown up and everybody
killed, I feel that it is, ctc.,
E)tC. -
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73 (CONTINUED)

INSERT

74

43

He sees at a gldnce that Gramp is not there and his
nervous, apprehsnsive manner is accentuated. On the
table, propped agalnst the vase is a note. Hs
approaches it tremblingly and picks it up,

NOTE READS:
Peter, I'll be a bit late
GRAMP

BACK TO SCENE. Peter walks about the room, his fear
and loneliness oppressing him. From a radio comes

the clear, penetrating tonss of a sslf-impressed

newscastert!s volces

NEWSCASTER'S VOICE
Most qualified scientists agree that
the outcome of atomic war provides
little or no hope for the survival
of the human race.

Peter stands rooted to the floor in panic as the
words reach him, .
(210)
NEWSCASTER'S VOICE (cont'd)
Another war would threaten the
complete destruction of the
civilization that mankind hes
built.

Peter rushes to the back porch.-

LONG SHOT ~ OVER shoulder - Peter. From the porch
can be seen a car in the alley; i1ts radio blares and
a neighbor 1is changing a tire.-

NEWSCASTER'S VOICE (211)
0f course, what happens after this
gloomy prediction takes place is, of
course, anybody's guess, sclentists
or not. But the scientists believe
that the world might be taken over
by some other species better equipped
for survival -- maybe the bestle.
However, before leaving you with the
dismal and unhappy picture, I feel
that it is, etc., 8tce ==
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75

76

77

78

79

80

44

CLOSE SHOT = Peter rushes indoors -~ slams the door
and then the windows, only partially closing out the
SOUND of the radio. He stands in the middle of the
room shaking., The hum of an approaching plane is heard.
Peter reacts to it in terror. The roar grows,

PETER (212)
(whistling in
the dark =~
terrified)
Must have a heavy load of mail
tonight.

The SOUND becomes & roar. Peter starts to run
aimlessly about the room and as the plane SOUND builds
to a terrifying din, shaking the house, Petecr cowers
in a chalr. Suddenly, he rushes out of the house.

EXT, GRAMP'S HOUSE - NIGHT
FULL SHOT - the small figure of Petfer scurries down

the steps and runsg up the street. (A gusty aubumn
wind is blowing.)

DISSOLVE

EXT. GRAMP'S PORCH - NIGHT

CLOSE SHOT - Peter, breathless, exhaustedly plodding
up the stairs. He pauses at the door, leaning
against the railing. 8Soft, sweet SOUND of Grampls
playing on the piano. .

INT. GRAMP'S LIVING ROOM - NIGHT
Gramp playing the piano. Peter opens the door

quietly, listens for a moment, motionless.

FULL SHOT - Gramp, FROM Peter's ANGLE, seated at the
piano, lost in the song. Peter tiptoes iIn and quietly
gslts behind Gramp, listening to fhe song.

CLOSE SHOT -~ Gramp, lost in his memories as he sings
"Eileen Oge," a melancholy, nostalgic song. (cont'd)

{CONTINUED)
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There is silence as the last sweet strains of the song
die away. The wind has counterpointed the song.
Gramp turns. slowly and sees Peter.

GRAMP (213)

(awkwardly)
It's a song Kevin O'Connor wrote _
for Eileen. Oge means "my darlint,”
but Eilcen loved me. It was a
terrible things

(softly,

controlling his

voice with

difficulty)
Peter, I was so worried...

PETER (214)
(trying to tell
it all at once)
You weren't home -« and 1t was
dark, and ===

GRAMP (215)
(soothingly)
Itts all right nows You're home.

PETER (216)
ese I ran out.

GRAMP
(soothingly)
Sure you did,

His manner .changes suddenly to one of great gaiety.

GRAMP (cont'd) (217)
And why do you think I was late?
Because I was out shoppin' for
somethin' special, And can you
guess wnat theret's for supper?

PETER (218)
Irish stew.

GRAMP (219)
(gaily)
Aye! Now come along, man.
You're not goin'! to keep Irish
stew waitin', are you?

He hurries Peter into the living room, as he goes off
into the kitchoen.
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INT, GRAMP'S LIVING ROOM - NIGHT

FULL SHOT = Peter at the table, which has been set,
Gramp comes in carrying a pot of Irish stew, waiter-
like and with a grand gesture, he holds the pot under
Petert's nose, whips off the 1lid, lets its rich
fragrance waft up toward Peter,

PETER (220)
(in attempted
enjoyment)
Vinmm {

Gremp ladles out a huge serving to Peter,

GRAMP (221)
Fall to, lad ==

Poter starts eating as Gramp ssrves himself and seats
himself opposite Pester, For a few seconds, they eat
in silence, ostensibly deeply absorbed in the rich
food., Then Pster stops eating, and suddenly the wind
howls and smashes loudly against the house. There is
a large crash o.s. like a2 sign falling or a garbage
can being knocked ovar, ,

PETER (222)
(rises frightensd)
What was that!

. GRAMP (223) .
Nothint, Just the wind., Just
the wind announcin!'! that autumn
is coming any day now.

Peter seats himself, toys with his food for a moment.

v PETER (224)
Gramp =-=- the world isn't going to
be blown up and evurybody killed --
is it, Gramp!?

Gramp looks at him a long time before answering.,

GRAMP _
Many's the time I thought it might,
ladeses €spoecially on a night like
this when everything was feelin' and
lookin! gray and sorry.

Hs gestures to the green plant. Peter turns, looks
at it. Through the scene his fascination for the
green plant grows. :

(CONTINUED)
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GRAMP (conttd)
It's why I have a bit of green about
always. It was my Eileen's teaching,
it was., 3She could never stand to be
without a plant or branch of evergresn,.
It kept her mindful, she'd say, on a
lonely night that spring would come.,
And I remember she would turn to me
and say "The wind don't know what I
know -- stampin' around like a mad
old bull and searin' people to an
early grave -- the wind don't know
that spring is comin'! again., Bub I
know, I know." The bit of green

"helped her, It was the color of

spring, It meant hope and the
promise of new life.,

The wind howls mournfully. Petér is staring with
fascination at the plent.

GRAMP (cont'd)

Hush up wind{! Hush up. You don't
fool me elther.

(smiles =t

- Peter)
Believe me, no matter what peopls
say at the time -- the world will
keep on goin' for a leong, long

Peter crosses to the small plant, 1lifts it from its
resting place and puts 1t on the table between himself

and Gramp.

GRAMP (cont'd) (225)
And do you know what, me bucko,
I forgot with all my blatherint
to tell you the most principal and
best thing of all -- theret!ll be
a gran'! surprise for you in the
mornint]

Peter works hard and flnally maneges to muster a smile,
but immediately he returns with fascination to the
green plant. As the narration beginu, the CAMERA MOVES
IN ON the plant.

PETER'S VOICE (226)
Itt's the way Gramp was -- trying
so hard always to take your mind
of f things with surprises... (cont'd)

(CONTINUED)
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GRAMP (cont'd)
Itt's why I have a bit of green about
always., It was my BEileen'!s teaching, '
it was. It kept her mindful, she'd
say, on a lonely night that her summer
would come. And I remember she would
turn to me lookin' all mystical and
sweet and say "The wind don't know
what I know - stampin' around like a
mad old bull and scarin! psoples to
an early grave =-=- the wind don't lmow
that summer is comin! again. But I
know, I know.," The bit of green
helped her. It was her way to hope
and the new life the summer would
bring.

The wind howls mournfully. Peter is staring with
fascination at the plant. :

GRAMP (cont'd)
“ Hush up windl Hush up. 7You don't
fool me either,.
(smiles at Peter)
Believe me, nc matter what psople say
at the time = the world will keep on
¢ goin' for a long, long while,

Peter crosses to the small plant, lifts it from its
resting place and puts it on the table between himself
and Grampe.

GRAMP (cont'd) (225)
And do you know what, me bucko,
I forgot with all my blatherint
to tell you the most principal and
best thing of all -- there!'ll be
a gran'! surprise for you in the
mornint!

Peter works hard and finally manages to muster a
smile, but immediately he returns with fascination to
the green plant. As the narration begins, the CAMERA
MOVES IN ON the plant,

PETER'S VOICE (226)
It's the way Gramp was -- trying
so hard always to take your mind
off things with surprises... (cont'd)

(CONTINUED)
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' PETER'S VOICE (conttd)
But I just had a fesling something
terribls was golng to happen.
(grimly)
‘And it did, all right. The next
Morning, .. '

DISSOLVE

INT, GRAMP'S BATHROOM = DAY

82 CLOSE SHOT =- Peter, taking a shower, His head is
heavily lathered.

PETER'S VOICE (227)
eeol was taking a shower == and
that'!'s when it happenede.,

(sighs)
+9s90h, Well, what's the use.ss

THE FRAME-FREEZES.

DR, EVAN'S VOICE (228)
What's the matter?

WIPE

INT. POLICE STATION - NIGHT

83 MED, CLOSE SHOT - Peter and Dr. Evans., Dr. Evans 1is
leaning forward in an attitude of intense curiosity.

PETER (229)
You wouldn't belisve 1it, anyway.

EVANS (230)
(trying to keep
exasperation out
of his voice)
Well -- what was it that happened?

PETER (231)
It's no use, you won't believe me,

EVANS (232) )
(overly calm
and restrained)

I said I would.
(CONTINUED)
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PETER (233)
Sure you did. Grownups say all
kinds of things. I remember
once when I was living at Uncle
Jack'is...

DR. EVANS
(still
terribly
- calm) 4
You just tell me what heppened --
just try me. ‘ '

49

Peter hesitates and looks as though he's about to speak

when & cop enters. Peter promptly stops and looks up

at the cop. Evans glares at the cop in annoyance, but

the cop comes right to Evans snd leans over his
shoulder.

DR. EVANS (cont'd)
(with an
impatient
geagure to
the cop)
Not now...

Cop whispers something in Evans' ear. Evans is
interested.

DR. EVANS (cont'd) (234) -
(points)
In there®

COP (235)
Right.

Evans nods. The cop leaves. Evans turns to Peter.

DR. EVANS (236)
You can go on now.

PETER (237)
Well -~ I don't know --

- DR. EVANS (238)
Now look -~ you've eaten my
hamburger and drunk my milkshake...
if you think you're not going to
tell me what happened, you're crazy.

There is & pause. Peter surveys Evans with a decidedly

superior manner.

(CONTINUED)
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PETER (229)
{drily) '
You supposed to be an expert on
kilds?

Evans looks crestfallen for a moment, then gulps.

DR. EVANS (240)

(apologetically)
You're right.

{with an

exaggerated

gesture)
Don't tell me & thing. I'm not
even slightly interested -- in
fact T probably wouldn't listen.

Peter nods. This is the proper psychology.

PETER (241)
Well, okeay.
(frowns) ‘ .
Whaet was I telkiuyg about?

DR. EVANS (242)
(very, very
indifferent
and casual)
You were taking your shower.

PETER (243)
Oh, yes, I was taking my shower...

WIPE FROZEN FRAME BACK ON.

INT. GRAMP'S BATHROOM - DAY

84 CLOSE SHOT - Peter in the shower, as before. His head
is covered with lather, and he works vigorously with
the soap.

PETER'S VOICE

++¢8nd doing a good job, too.
I didn't want Gramp to come in
and say... :

(imitates

Gramp's voice)
'Now don't be sparin' of the soap,
lad, the shortage 1s over.'! -

Peter washes his neck vigorously.

(CONTINUED)
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"PETER'S VOICE (cont'd)
(still an
imitation
of the
old man)
'"Under the chin, man, under the
chin.! .

Peter works on his ears.

PETER!'S VOICE (cont'd) (244)
(again an
imitation
of the old man)
'The ears, man' --
(the soap gets
into Peter's eyes)
'And behind the ears.' I wasn't
expecting anything, when --

The soap stings. He ducks his head dlrectly under the
stream of water., '

.
A

856 CLOSE SHOT - the mirror which hangs directly opposite
the shower. The mirror is covered with steam. CAMERA
HOLDS ON mirror as we see the vague outline of the
upper half of Peter peering from between the parted
shower curtains. There is a blg reflectsd blob of
green on the mirror. In the steamy mirror, we see Peter
step out of the tub. (It is an improvised shower which
has been built into the tub.) Behind him the shower is
still running. Pester stands In front of the mirror and
stares. His hend comes up, holding a rough towel and he
quickly wipes away a round ares on the mirror free of
the steam. The hand withdraws and we see Peter's
reflection in the mirror clearly for the first time., He
hes a beautiful head of green hair. Peter blinks in
open-mouthed amazement, leans forward closer to the
mirror to make sure hls eyes are not playlng tricks on
him, ‘

86 MED. CLOSE. Peter pulls away from the mirror and looks
around suspiclously. On the wash basin he sses the bar
of soap he has used to lather his head., It 1s green
soap. Peter 1s greatly relieved; understending crosses
his face. He pulls the curtains of the shower apart,
"searches for white soap, rinses his head and re-lathers
1t, sticks his head under the shower, dries furlously
with a towel and with a stealthy manner creeps up to the
mirror.
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CLOSE SHOT - reflection in the mirror. The towel is
stlll wrapped around his head. He then quickly whips
the towel away. His hair is still & rich green. Now he
rubs his hair with the towel, looks at the towel
carefully. The towel 1s white. Peter looks at the
image in the mirror. It is still green.

DR. EVANS' VOICE (245)
{cautiously)
Did you say green hair?

PETER'S VOICE (246)
(with a
cheerful
grimness)
That's what I sald -- and I told
you you wouldn't believe it --

DR. EVANS'! VOICE (247)
(hastily --
cutting
him off)
No -- No -~ No -- It¥s just that
sometimes I can't hear right. ~
Pleage go on.

PETER'S VOICE (248)
(grimly)
Okay -~ and then --
MED. SHOT - Peter opens the door of the bathroom.
PETER (249)

{(calling
warningly)

How Oro.omnl
INT. HALLWAY_Auu LITCHEN - DAY

FULL SHOT - SHOOTING FROM Peter's ANGLE., We see the
shedow of Gramp moving around on the kitehen floor,

GRAMP'S VOICE (250)
Aye, 1lad?

PETER (251)
I've got green hair.

(CONTINUED)
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A momentts silence.

GRAMP'S VOICE (252)
(pleasantly)
You've what, lad?

PETER (253)
Greeén hair. -

GRAMP!S VOICE (254)
Thet's nice.

20 CLOSE SBOT - Peter, &8s he reacts to Gramp's comments.

GRAWP'S VOICE (255)
Now hurry end get dressed,

o1 MED. CLOSE SHOT - SIDE ANGLE, Peter moves in front of
the mirror and stares at his reflection. He has“eft
the door open.

PETER (256)
(impressed)
Boy =- somé surprisel! Gramp =--
how many other people in the
world have green hair9

, GRAMP'S VOICE (257)
Not another single one.

o2 CLOSE SBOT - Peter, awed, staring into the camera. Fe
whistles three times, each time with growing excitement.

95 . MED. SFQT - Peter. He reaches up, gets & brush and
comb and combs his heir about five different ways,
parting it in the middle so that he looks like & green-
haired bartender, combing it straight back, straight
up, stralght down over his forehead,

DISSOLVE

INT., KITCEEN - DAY

94 FULL SHOT ~ Gramp and Peter., Greamp is busy preparing

breakfast and has his back to Peter as the latter enters.

Peter stands in the doorway, waiting for Gramp to turn,
but Granpis very busy.
(CONT1NUED)
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94 (CONTINUED)
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GRAMP (258)
(with a good-
natured
fussiness)
Come, come, lad, wefve already
done an uncommon lot of dallying.

PETER (259)
It's not every day your hair turns
Breel.

He watches the old man suspiciously. Gramp, however,
is in the process of making toast and still doesn't

turn around.

GRAMP
(accepting it
as & reasonable
excuse)
No, it!'s not at thet.

There i§_a SOUND éutside.-

GRAMP (contt'd) (260)
That'll be the milkmean.

Gramp's back is still toward Peter as the boy goes
toward the door, CAMERA MOVING WITH him.

PETER (261)
I'll get 1it. _

EXT. PORCF OF GRANMP'S HQUSE -~ DAY

TWO SHOT - Peter and Mr. Davis, the milkmen, Mr. Davis
stoops down for the empty bottles.

PETER (262)
(cheerily as he
waits for him
to see his hair)
Good morning.

Mr. Davis looks up, hands Peter a bottle of milk, and
quickly looks down at his order pad.

MR. DAVIS (263)
'Mornin', Peter...Let's sece.eo

PEGGY'S VOICE (264)
Hi, Peter.

(CONTINUED)
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Peter looks down from porch.

PETER (265)
Hieeo

o6 MED, LONG SHOT - CAMERA SHOOTING DOWN on Peggy. She is
the 1ittle girl from next door. She stands near the
bottom of the stairs, looking up at Peter and waving,
Mr. Daevis! voice is heard mumbling over his order pad.

PEGGY (266)
Whet happened to your halr?

o7 ™0 SHOT - Peter and Mr., Davis., Latter is still
preoccupied with his order ped,
PETER {267)
No, no cream today...

-~ (to Peggy)
It turnsd green during the night.

MR. DAVIS (268)
Just one quart of milk, then?

PETER (269)
Thet!s right.ee

28 MED., SHOT - Peggy =~ CAMERA STILL SHOOTING DOWN on her,
She is gazing up at Petert!s hair with the same frank
interest with which she would regard a new bicycle,

PETER'S VOICE (270)
Just one.ss
(in another
tone)
Pretty good, huh?

Peggy Judiciously nods her approval,
PEGGY (271)
Oh, YESsse
EXT. PORCE OF GRAMP'S HOUSE - DAY
99 TWO SHOT - Peter and Mr. Davis. The latter picks up his
bottle carrier, looks straight at Peter, and makes a

"So long'" gesture. He starts down the steps, 0.S.

(CONTINUED)
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, ~ PEZGY'S VOICE (272)
T think it's super!

Peter looks sorewhat satisflod and re-enters the house,
as Mr. Davis is heard descending the steps.

INT, EITJHEY - DAY

FULL, SUOT - Peter and Gramp. Peter enters scene,
carrying the bottle of milk, The old man is gingerly
touching *the hot toast in the oven, his back to Peter,
when there is the sudden S0UWD of crashing, clattering
metal and glass. The old men whirls around with a
niece of toast in cach hand, :

-GRAMP (273}
¥hat was that?

PETER (274) -
(reflectively) : -
T think the milkman just fell
down the stairs,

MED., CLOSE SHOT - Gramp, FROM Peter's ANGLE, Ls he
faces Peter, the greesn hair rercisters for the first
time. At the same moment that his syes hegin to widen
at the phenomonon of Peterts hair, the heat of the
riecces of toast he holds in cech hand penctratcs. He
juggles them wildly.

GRAMP (27
Peter ladl ‘Vhat've ye g

5)
one and
done to yer halr?

™V 8HOT - Poter and the old man,
grandfather's "antice™ with half a smile and half
suspicion, Peter speazs &3 one who Is willing to go
along with a gam, but 1z not too sure of himsclf,

The boy watches his

PITER (276)
It turned green,

The 0ld man stares at 1t incrodulously,
GRANMP (277)
(his mouth is

still open)
A1l by itself?

(CONTINUED)

56
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, PETER (278)
(still willing to
play, although he
knows better)
.All by itselfu ')

v GRAMP (279)
(shuts his mouth)
You went and dyed 1it!

PETTR (280)
{ just slightly
worrlied «=-
Gremp's rcaction
is strange)
Uh-uh, ..

Gramp stares at him for a moment, then 1s suddenly
gelvanized into aection. He grabs Peter by the arm,
whipe him out of the room,

INT, BATHHROON - DAY

- MED. CLOSE G1OT - Peter and Gramp. Gramp is rubbing

Poter's hair with the towel, Fe stares at the towel,
Gramp looks at Feter's head, then his own head in the
mirror. Then, ragarding Peter quizzically, he takes
him by the hend and lcads him out of the room,

INT. LIVING ROOM - DAY

MED, SHOT - Gramp and Peter., The old man has the boy
near the window in a shaft of sunlight which hits Peter':c
head, :

As Gramp looks at the green halr, now radiant, a look of
troubled awe comes over his face, The hair has a bzauty
strange, inexplicable, dlsturbing.

GRAMP (281)
(softly) ,
How!'re you feelin', lad?

PETER (282)
(growing more
worricd at
Gramp'!s
rcactions)
F'ine «-

(CONTINUED)
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GRAMP (283)
You've no other symptoms? Paln
in the sturmick, or burnin!
sensation, or fever?

PETER (284)
(beginning to
get frightened)
I feel fine.

The old man feels the boy's head to make surc. Peter's

head is cool ag a cucumber, Gramp ls completely
baffled,

105 TWO SHOT - Poter and Gramp,.

PETER (285)
(very quietly)
Maybe youtd better change it
baecx, Gramp --

Gramp blinzs a2t him,

GRAMP (286)
(puzzled)
Change 1t back?

PETER
To the way 1t was ==

Gremp still doesn't understand,

PETER (contt'd) (287)
(points to
his hair)
This is the surprise you promised,
isn't 1t, Gramp?

106 MED, SHOT - Gramp and Peter,

GRAMP (288)
(very quletly)
Na, lad. Here's the surprize
1 planned -- ~

He reaches in hiz pocket and pulls out a magiclan's
handkerchicf, the kind that changcs colors as you pull
it. Peter takes the handkerchief and pulls on it, It
changes from yellow to green all ri-~ht, but it couldn't
have been a grecater anti-climax if it triced,

(CONTIMURD)
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PETER (289)
Gee =~ Thanks, Gramp -~ Just what
I always wanted,

He pulls the handkerchisf gbsently., It changss color,
The full implications of the discovery that Gramp didn't
cause his green halr hit Peter suddenly. He locls
around weakly for a chair and sits, There is an
opnressive sulonce, while the two arc lost deep in
thought.

TWO SHOT - Gramp end Peter. Finally Peter looks up at
Gramp,
PRTER (290)

tad b

Gramp, please make it go away,
Gramp 1z disturbed by Peter's tone.

GRAMP (291)
(soothingly)
Now, maybe it will go away by
itself,

' PETER (292)
I don't want green hair, 1 want
my own color hair back,

GRAMP
(anxiously)
Let!'s not be hasty, lad., Itt's a
grend color, and =--

fremp, as he sees Paoter's eyes on him, changes his whole
attack,

GRAMP (cont'ad) (293)
Now why are you always ready to
think the worst? Maybe this
hair is somethin' good -~-

PETER (294)
(hopofully)
Somethint' good?

GRANP (295)

(groping) T

Like & mark of somethin',..
{hits on an idea)

Like a medal,

{ CONTINUTD)
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PETER (296)
What would I get a medal for?
I haven't done anything,

If the old man is thrown off balance by this, it's only
for a moment,

GRAMP (297)

Ah, thsat's perfectly true, you
haven!t done a thing -- not &
thing,..

(with sudden

conviction)
sesbut you're still young yet, and
perhaps this is & medal for
somethin' you're golng to do,

108 CIOSE SHOT - Peter. He is interested and has emorged
quite a bit from his mood of defcat,

PETER (298)
Tut vhet is 1t I'm going to do?

GRAMP'S VOICE (299)
That romains to be sesn, and
it'1) be very interesting to
find out. ®But 1tt'll be somethint
grand, Peter -- mark my word,

Peter is torn between two moods, one of excited
acceptance, and the other, a deep~dyed suspicion,

109 TWO SHOT - Peter and Gremp,

_ PETER (300)
You really think so, Gramp?

. ‘GRAMP
Certainly, =-- certainly --
_ {heartily) '
Now eat your breakfast,

Peter walks slbwly over to the table,

: GRAMP (cont'd) (301)
(most casually)
I've bszen thinkint', Peter. Tetts
pay a little visit to Dr, Enudsen
this morning.
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CLOSE SHOT - Peter, looking at the glass of milk he

holds before him, studyling the green cast imparted to
it by the roflection of his hair,

PRETER (302)
- {immediately
susplcious)
"hat for?

MED, SHOT -« Gremp and Peter. The old man is still
playing it for casualness,

GRAMP
Vhy, to meke sure that it's a
grand thinpg to have gresn halr,
And then we'll have nothin' to
worry eboutb,.

Before Peter can properly evaluate this, Gramp
improvises a szong while waiting upon Peter with
elaborate singing-walter courtesy.

GRLEP (cont'd) (303)
(singing)
The people came from here and
therc, to see the boy with the
bright green hair,

Peter is not responding the way Gramp hopes, Gramp sets
an ordilnary kitchen kettle on the table, takes off the
1id, lights a maetch, holds it to the kettle, the
contents of which suddenly burst into a fino blus flame,
Peter i1s amazed and fascinated. Gramp whips the 1lid
bac’s on the kettle, then whips it off, and Inside is =
fine white rabbit, '

OTLOSEUP of Peter, opemmouthed,

FULL SHOT of Gramp and Peter, as Gramp puts the rabbit
dowvn and it thumps across the floor., Peter smiles.

DISH0LVE

DXT, GRAMP'S HOUSE - DAY

FULL SHOT - the stairs SHOOTING FROM sbove, Gramp and
Peter onter scene and descend the stairs,
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FULL SHOT - Grémp and Peter turn toward the strset,
Peggy and a group of other little girls scoot into
view, Peter is wearing a cap. '

PEGGY (304)
Hey, Peter, show tem your hair,

PETER (305)
Aw -~ whatta they want to see.my
hair for?

PEGGY (306)
'Cause they just want to,

Peter thinks about this for a moment, then decides to
comply. BHe removes his hat, watches the girls Intently
The wind blows his halr gently. The girls stop ckipping
about and "0o" and "ah" in dnlighted amazement., As
Peter studies them, he finds no reason to believe that
the girls thin% his hair is anything but wonderful,

.

TWO SHOT - Gramp and Feter. Just as Peter is beginning
to feel some reassurance, Gramp nervously replaces
Peter's can, Peter guickly looks up at Gramp's face, and
suspects that Gramp doesn't really consider the green
hair to be an unmitigated bit of good fortune., Gramp
realizing that he has let Peter down, tries a hasty

smile, as he urges Pebter along. It docsn't quite come of:

DISSOLVE

EXT. DR. KNUDSEN'S OFFICE -~ DAY

MED, SHOT - Gramp and Peter., Dr, Knudsen's shingle is
visible blowing gently in the wind., Peter is bare-hecaded.
Gramp glances quickly behind him and, with a trace of sel:
consceiousness, replaces Peterts cap, Pecter turns and
looks in the same directilon,

EXT. NORTHMOUNT STREET - DAY - WINDY

MTD, LONG SHOT - SHOOTING the length of the streect, FROM
Peter's ANGLE, The barber and a half-shaved customer wit!
the barber!'s cloth around his neck, stand in front of the
shop staring toward the camera. Beyond them 1s the
milliner in front of her shop. Beyond her is Mr, Piper,
the grocer, in front of his store. All arec gaping in the
direction of Peter,
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EXT. DR, KNUDSEN'S OFFICE - DAY

119  TWO SHOT - Peter and Gramp., Oramp hastily tugs on
Peter's sleeve, pulling him inside.

LISSOLVE

INT. DR. KNUDSEN'S OFFICE ~ DAY

120 FULL SHOT - Peter, Gramp and Dr. Knudsen. There is
always somsthing terrifying aboubt & doctor's office to
a small boy. Perhaps it 1s the white-coated doctor
standing over him with & magnifylng glass, psering at
his cranium. As Peter looks up he catches a glimpse
of Dr. Knudsen's face.

121 CLOSE SHOT - Dre. Knudsen's face, magnified and distorted
through a corner of the glass.

Peter looks about the room -- he sees the instrument
cabinet full of glistening glass and sharp, bright steel
knives and scissors and forceps and long hypodermics --
al}in cold, menacing array.

Peter glences across the room to a shelf of jars bearing
the label "Poison" and the skull and g¢rossbones symbol.

His eyes wander to four steel tentacles gripping the
floor. They are the base of & stend. Peter's eyes

move up the thin column emerging from the base. Slowly
there appears before him a weird, nightmarish

collection of tubes, wires amd glass. Suddenly the

steel hood which crowns the contraption strikes at his
eyese OFf course it's only an ultra-viclet ray lamp,

but to Peter it looks like some thing a mad sclentist

might have conjured up to plague small boys with green rain

There is & distant, Impenetrable quality cbout Dr.
Knudsen's movements, as he peers over the microscopse,

as he drops something in a test tube. And then thers 1is
the walting, with Gramp's face reflecting uncertainty,
anxiety.

122 MED. SHOT - Dr. Knudsen finally turns from his test
tube to Gramps. He has come to somp conclusion. He
appronches the old men and the boy, stares at them,
remains silent.
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123 TWO SHOT - Gramp and Dr. Knudsen from Peter's ANGLE,
The old man is unable to contain himself.

) GRAMP (307)
Well? --

DR. KNUDSEN (308)
It's green.

| . GRAMP (309)
Green? -

. . DR, KNUDSEN (310)

(puzzled)
Green -- yellow and blue nrke
green.

Gramp slumps into & chalr,

GRAMP (311)
And what about thq\lad?

~ DR, KNUDSEN (312)
He has green hair,

124 MED, SHOT - Dr. Knudsen and Gramp, as they sit facing
each other., Peter enters scene.

GRAMP (313)
There's nothing wrong with him?

TR. KNUDSEN (314)
Nothing that I can find. And
I've given him every teat I
could think of,

125 CLOSE SHOT ~ Peter. His face shows great concern.
PETER (315)
(in a small voice)
Have you got any medicine I can
take? Something that'll meke my
hoir ‘come back like it was?

126 MED, SHOT - Dr. Knudsen, Gramp and Peter.

TR. KNUDSEN (318)
None thet I know of.

(CONTIWUED)
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There is a heavy silence.

GRAMP (317) .
Have you ever had a c¢ase anything
like this before, Doctor?

IR KNUDSEN (518)
{cheerfully)

" No. 4&nd I don't know of anyone
else who has, either. He's
meking medical history.

_ (to Peter) _
Peter, you're making mediceal
history. ’

PETER (319)

Yes, slr -~ but I'd rather have

my hair back the way 1t was.

- GRAMP (320)
Now did you hear whet the doctor
seid, 1ad? It's not everyone who
gets a chance to make medicel
history.
(to the docta\)
It'1ll do him no injury?

127 CLOSE SHOT - Peter, reacting.

DR. KNUDSEN'S VOICE (321)
I don't think so. I don't know.

128 - THREE SHOT - Peter, Gremp and Dr. Knudsen. Gramp is
somewhat relieved that Peter is not the victim of some
horrible disease, but is still concerred with the
social problems. Dre. Knudsen is interestsd, but with a
detached objectivity.

PETER (322)

(angry)
l I want my halr back the way it
was --

GRAMP (323)
We could dye it back.

{CONTINUED)
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128 (CONTINUED)

PETER
You mean palint it?
(angrily)
Nobody's going to paint my hair.

Ho looks at the two men defiantly.

. PETER (cont'd) (324)
I want 1%t back the way 1t was.

DR. KNUDSEN (325)
You could always cut it off,

129 CLOSE SHOT -~ Peter. He clenches his hends Into fists.

PETER (326)
I won't cut it offe I want 1t
the way it was. I want to be
llke everyone elss.

L.
130 MED, SHOT - Dr. Knudsen, Peter nnd Gramp.

DR. KNUDSEN (327)
(arily)
I'm sorry.

PETER (328)
I won't go to school with green
hair,

GRAMP (329)

But laddie ~-

(catches himself,

gets an idea,.

and helf turns

to Dre. Knudsen)
Perhaps you could stay home
for awhile. Perhaps the green
would go away?

TR. KNUDSEN (330)
Perhaps.

GRAMP (331)
(brightly)
That's what we'll do. And
who can tell, by morning you
might have youwr old color back.



BB:AL
131

132

133

€7

VERY CLOSE SHCT - Peter.

PETER (332)
(with quiet
defiance)
Well, I'm not gonna cut my heir
and I'm not gomnma paint ite..
(his voicse
trails off)
I want my healr the way it was.

MED., SHOT - Peter, Gremp and Dr. Knudsen. Peter and
Gremp look to the doctors. He makes a gesture of
helplessness. ~

GRAMP (333)
Ah, well then, let's go home and
see what happens by tomorrow
morning.

Peter starts to put his shirt on. Dr. Knudsen tousles
Peter's hair. ' !§

TR. KENUDSEN (334)
Don't worry sabout this, Peter,
there's nothing the matter with
YOoue

PETER (335)
(looking up at
him seriously)
No, sir, nothing.
(sterts to leave,
then turns angrily)
Except I've got green helr,

DI OLVE

INT, PETER'S ROOM ~ NIGHT

CLOSE SHOT - Peter standing in front of his tiny
mirror, staring at the reflection of his green hair.
He is in pajamps. Peter reaches over, pulls the light
cord, turning the light of f« FHe stends for a moment
in the darkness, then pulls the light cord agsin,
twning the light on. This time his face is averted
from the mirror. Ke turns quickly to cateh his
reflection in the mirror. His halr is stl1ll green.
Peter shakes his head disappointedly, gets hlis baseball
bat, goes over to the bed and pulls the long string,
which hangs near his bed, plunging the room into
darkness.

DISSOLVE
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INT, GRAMP'S LIVING ROOM - DAY

MED. SHOT - Peter, at the doorway from the mmll. He
woits 2 moment. Gramp carrying some breakfast dishes,
comes in, turns end sees Peter.

PETER (356)
(in & small
voice)
It's still green.

Gramp nods in sympnﬁhy, es Peter seﬂts himself at the
breakfast table.

DISSOLVE

INT, GRAMP'S LIVING ROOM - DAY
CLOSE SHOT - Peter, at the window looking out.

MED. LONG SFOT - from Peter's ANGLE, some children
passing on their way to school. -

INT, GRA¥P'S LIVING ROOM - DAY

CLOSE SHOT -~ Peter, looking wistful and forlorn. Gramp
moves into scene. He watches Poter for a moment with
a8 worried looke. - There is a heavy silence.

GRAMP (337)
(quietly)
You can't keep yourself coopsd
up forever, lad.

Peter nods.

PRTER (338)
I know,

Gramp immediately brightens. He leans towsrd Peter
sagerly.

GRAMP (339)
It'11 be nothin'! at 11, I'1l
walk with you to school myself.
After the first few minutes, why
nobody'll pay the least bit of
attention to vou. (cont 'd)

(CONTiNUED)
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GRAMP (cont'd)
(thinks hard)

You know vhaet it's like, lad --
it's 1like once when I had a patch
on the seat of my trousers and I
was afroid to walk down the street.
And do you know what the truth was?
People hardly noticed it at all,
You see, it's not the patch that
counts, it's what's under 1it,

Peter sighs.

PETER (340)
Okay, Gremp.

DISSOIVE

EXT. STREET BEFORE GRAMP'S HOUSE - DAY

MED., SHOT ~ Peter, wearing & cap, end Gramp, standing
hesitantly, facing the street shead. Gramp squares

his shoulders, nudges Peter. Peter takes a deep“breath
and the two push ahead.

EXT. STREET - DAY

FULL SHOT - Peter and Gramp walk silently past a row
of houses. In the b.g. the occupants of the houses
have come ow to thelr front yards and porches, and
pretending to be engaged in picking up the morning
newspaper, etc., stare at Peter. Peter and Gremp in
turn mretend not to see them sand hurry on.

TISSOLVE

EXT. MAIN STREET OF NORTHMOUNT - DAY - (WIND)
FULL SHOT - Peter ard Gramp bturn the cormer.

MED. ILONG SHOT - from Peter and Gramp's ANGLE - a group
of townspeople gather in front of ths barber shop,
talking excitedly.

MED. SHOT - Peter and Gromp. They both hesitate.
Peter half turns, as if to retreat. Gramp tekes his
hand firmly. The two go on. ‘
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EXT. STREET BEEFORE BARBER SHOP - DAY

70

FULL SHOT - Gramp and'Peter spproach the group of men.
For a moment the two are not seen., Among the

townspeople are the barber, Mr. Hammond, Mr. Davis,
the milkman end a few others.

frightened.

suddenly notice Peter end Gremp standing there.

BARBER (341)
(lemely)
We were just telking sbout the
new tex bill.

GRAMP
(sarcastically)
Were you now, indeed!

There 1ls another silence,

GRAMP (conttd) (342)
(with biting
sarcasm)
In reference to the new tex bill -~
the led did not dye his hair green,
it's nothin' he ate, drank or

caught. And if you have any

questions, ask 'em streight up.

BARBER (343)
(ebandoning
2ll pretense)
Didn't dye it?

GRAMP (344)

That‘s what I said.

(with

chellenging

sgrcasm
You've heard of people's heir
turning white overnight. Well,
the led's turned green.

BARBER (345)
Not contagious?

MR. HAMMOND (346)
Do you think it could be the
milk?

(CONTINUED)

Peter's face 1s drawn,
There is an swkwerd silence as the men
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MR. DAVIS (347)
(quickly, as
though he'd
been st ruck)

- The milk] People!ve been

There 1s a

drinkin! my milk for years.
‘ {he splutters
in fury)
More likely it's the water!

MR. HAMMOND (348)
(angrily)
The water! Let me tell you
something. I've been in charge
of the water supply --

- GRAMP (349)

(outting them

both off

impaotiently)
It!s not the water, and it's not
the milk]! The lad's in fine
heglth! And 1t's not contagious
or anything else!

gsilence.

BARBER (350)
Well, well, well.

GRAMP {351)
Well, well, what?

BAREBER (352)
{backing
down ) ,
Well nothing, I guess.’

GRAMP (353)
(eddressing them sll;
challengingly)
You're thinkin' itts a strange
thing that happened... You're-

- not sure you like it... Perhsaps

somethint' should be done about
1t'0.

: HAMMOND (354)
Well, it 1s a little peculiar --

BARBER (355)
Mighty strange -=

(CONTINUED)
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GRAMP (356)

(militantly)
Oh, 1s 1t, now? Well, let me
tell you -- my grandson's halr
turred green as naturel as the
sun comes up in the mornin! --
end if it ever goes, it'll go
the .some wayes.

(to Peter)
Right?

_ PETER (357)
(with grave
doubts)
I guess so0.

GRAMP (358)

- Come, lad.,

With a cursory nod, he and Peter walk off.

144 MED. CLOSE - Peter and Gramp. As they walk along,
Gremp 1s carried asway by his own indignation.

GRAMP -(359)
It's enough to meke the blood
boil. Don't like it indeedl
And the doctor sayin' it was
medical history. Why, now I'm
sure there's a grend reason for
your green halr, end I'm sure
it's & reason'll meke us all
prondl Am I right?

PETER (360)
(grimly)
Sure -- only, Gramp --

GRAMP (361)
Aye?

PETER (362)
If it wants to o away all by
itself -- we won't stop 1t,
will we?

DISSOLVE

EXT. SCHOOL PLAYGROUND . DAY

145 LONG SHOT - the playground, full of children.

ey



BB:AL
146

147

148

73
MED. SHOT - SLIGHT WIND -~ Peter and Gremp.
Gramp puts his erm around Peter, pats his shoulder
effectlionately. Peter nods, squares his shoulders and
ent ers the pleyground. SOUND of kids playing, shouting,
etc. As the SOUND gets louder, Peter stops and suddenly
turns around toward Gramp. Gramp in the b.g. waves to
him encouragingly. Peter goes on. As Peter walks
toward the children, the SOUND gredually subsides.

FULL SHOT - Peter end the children. Those thet zre
closest to him approech him slowly, gradually crowding
around him in sllence. Then the chilldren on the outer
fringe of the playground, aware that somethling unususl
hes heppened, join the others.

AD LIB SHOUTS (363)

Peter Prye's pgot green halrl

Does it hurt?

Does it feel funny?

Gee, green hair!

Etc,

L

Peter finally sees Denny and = couple of the other boys
he has known.

MED. SHOT - Danny end a few other boys - Joey ominously
in the rear. There 1s a look of derision on Joey's
face. Timmy, Red aml & couple more of Joey's cohorts
join the group. Suddenly Peter does not feel up to
fecing them.

The slght o 1little Peggy provides Peter with a chance
to get out of sn unpleasant situatlon. He moves toward
her and greets her with more warmth end cordiality than
eny little boy ever showed to sny little girl before.

PETER (364)
Hi, Peggy =~

Peggy shrinks back.

PEGGY (365)
(quicc ly)
Mother is awful worried =--
Mother said it might be catching
and I shouldn't get too close,

Timmy has come up close to Peggy snd Peter.

(CONTINUED)
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TIMMY (366)
(to Peggy,
with & scowl)
Aw, tell yow mother she doesn!'t
heve to warry. He can't go to
school anyway.

PETER (367)
(belligerently)
Why cen't I?
TIMMY (368)

'Ceause you can'te.

149 T™WO HOT - Timmy snd Peter. Peter's defiance is
betrayed by en occaslional trembling of the lip.

FETER (369)
Oh, yeeh?

TIMMY (370)
Yeah!

150 OVER SHOULDER SHOT - Peter facing Timmy end the other
children. 1In the b.g. are classroom windows. Miss
Brend comes into the scene at one of them. She reises
it end stanmls there, watching and listening.

TIMMY (371)
They won't let you in school
with green helr. You'll heve
to eut it off.

PETER (372)
(fiercely)
I wontti

151 MED, SHOT -~ Peter end Timmy steand glaring et each other.
Joey stends a little behind Timmy, giving a sense of
support to him. The school bell rings. The group
bresks up as the children start towsrd school. Joey
end Timmy finally walk off end Peter follows slowly.

EXT. SCHOOL ENTRLNCE - DAY

152 FULL SHOT - the excited children pouring into school
building. Peter lags behind,
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INT., HALLWAY - DAY |
FULL SHOT - the children moving into Miss Brand's room.

Peter hegitates at-the door. Mlss Brand comes up. He
looks at her expectantly. Miss Brand nods in

sncouragement and communicates to Peter a feeling that

she understands and that she will make things right.
Peterts face lights up wilth real hope.

. DISSOLVE

INT. MISS BRAND!'S CLASSROOM - DAY

FULL SHOT - Miss Brand and the chlldren. Mlss Brand
stands behind her desk. The children have already
seated themselves. Peter's green halr is painfully
noticeable. There is an unmnatural silence, tense and
expectant, in the room as Miss Brand faces the children.

MISS BRAND
How many children have black
hair?

For a moment the children are taken completely aback,
then two hands are raised and held in the air. She
writes something down on a piece of paper.

MISS BRAND (cont'd)
How many children have brown
hair?

Several children raise their hands and Miss Brand
counts them,

MISS BRAND (cont'd)
Blond?%

A fow more raise thelr hands. Mk&ss Brand counts them
and writes again,

_ MISS BRAND (cont'd)
Green?

Peter falteringly rasises hand. Miss Brand writos 1%
down exactly as she did before,

| MISS BRAND (cont'd) (373)
Red hainr?

Red raises his hand, Miss Brand notes it and picks up
the piece of paper..
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FULI SHOT -~ Mlss Brand and class = SIDE ANGLE.

MISS BRAND
(reading) _
Two chlldren have black hailr,
Twelve children have brown, ten
have blond, one has green halr,
and one has red hair, '

She puts the piece of paper back on the desk and looks
challengingly in the direction of Timmy end Joey.

MISS BRAND (eont'd) (374)
Are there any questions?

CLOSE SHOT = Peter. He sits watching Miss Brand,
unmoving, waltinge

CLOSE SHOT - Miss Brands It can be seon that Miss
Brand has her fingers on both hands crosseds. There
grec no questionss Mis§ Brand uncrosscs her fingers.

MISS BRAND (375)
We'll go on to our history
lessonse

MED, SHOT «~ part of the class, favoring Peter. Books
are brought out, and Peter looks at Miss Brand as though
expecting smething morcs. A look of %roubled
uncertainty crosses his face.,

DISSOLVE

EXT. SCHOOL PLAYGROUND - DAY

FULL SHOTs Timmy looks over at Pster darkly. A fow of
the boys drift over to Timmy until all except Peter
have gathered in a huddles Peter stands a few feet
awey. He hears snatches of shrilled sentences. The
faces of the speakoers become large, slightly distorted.
They speak with the exaggerated seriousness of little
boys engaged in g significant discussion.

RED'S VOICE (376)
You can't tell == it might be
catching --

TIMMY 'S VOICE (377)
Maybe it!'ll rub off on you ==

(CONTINUED)
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DANNY'S VOICE (378)
Aw, what'!s wrong with green hair?

TIMMY'!'S VOICE (379)
How!d you like to have your
sister marry somebody with gresn
hair®?

: ANOTHER VOICE (380)
Maybe we'll turn green gll over ==

STILL ANOTHER VOICE (381)
You can get warts from touchin!
a frogs; can't you?

TINY'S VOICT (a82)

- I wcn‘%oggégjwith people whotlve
got green hair,

CLOSE SHOT - Peter. He pretends to be calm, but it 1is
obvious he-is deeply disturbed,

PETER (383)
(shouting) .
Who said I wanted to play anyway?
Bogides =- I've got to go home,

MED. SHOT « Petere Hp turns and walks slowly awaye
The CAMERA MOVES WITH him, FOLLOWING him in a MED,
LONG SHOT as he leaves the school groundses

DISSOLVE

INT, GRAMP'S .LIVING ROOM - DAY

MED, SHOQOT -~ Peter, sadly looking about the room. He
sees some books and rushes to them, pulls a couple of
books down, and riffles through the pages; then he
pulls down a third and the letter slips out of the
pages and slides to the floor. Poter picks it up,
tears open the envelope and reads:

PETER (384)
(fiercely
contemptuous)
"To my son, Petere. To be read
on his sixteenth birthdayl"

( CONTINUED)
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163

164

165

166

167

168

He throws the letter down angrily. It falls on the
couch, and he stands above it, in a rage. In a climax
of resentment, Peter picks up the letter and furlously
tears it. Ho stands there for a moment holding the
pieces in his hand.

DR. EVAN'!S VOICE (385)
(gently)
Vhy did you tear the letter,.
Peter?®

PETER (386)
(defensively)
They didn't care about me. They
Just cared about saving other
children. They didn't carec what
happened to me.

He throws the btorn pleces of the letter to the floor
angrlly eand rushes out of the house.

DISSOLVE

EXT, OUTSKIRTS OF TOWN ~ DAY - WIND
CLOSE SHOT -~ Peter, looking toward town.

MED. SHOT « the fringe of houses thét reprosent the
outskirts of town.

CLOSE SHOT - Peter, grim and determined, turns his back
to the town and runs on.

EXT. TOP OF HILL - DAY

CLOSE 8IHOQT - Pcter, panting, bursts into scene and
looks down from the top of thce hill.

LONG SHOT - the town - FROM Peter's ANGLE, It has a
sleepy, peaceful, sheltered quality. MISIC is a soft
roprise of Gramp's songe. All is bright and airy, and
the vaguc movement of poople and cars that can be seen
is pleasant and desirable.

CLOSE SHOT = Pcter. His eyeé are tearful. Rcluctantly
he turns to look in another dircctione.
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LONG SHOT « the road leading down the other side of

“the hill -« FPROM Peter's ANGIE, It is dark and

menacing, with a lonely, threatoning quality. The
MUSIC is harsh and frighteninge.

- CLOSE SHOT - Peter. He takes a faltering step in t hat

diroection. The MUSIC growls at him.  He clenches his
fists, and his facc hardens in determination. Angrily
he brushes the stinging toears out of his eyes and goes
Olle

OVER SHOULDER SHOT - Petor on the road. He takes
another step forward. Huge, dark shadowed arcas seem
to leap at him. The vista suggests lurking monsters
walting to pounce upon unwary travelors and runaway
boys. He forces himsolf to take another step forward,
The MUSIC bocomes more and more ominous. Peter backs
away, then whirls around, facing the camera.

LONG SHOT - the town -~ FROM Petert's ANGLE., It is swest
g&@ inviting, the MUSIC warm and bocckoning.

CLOSE SHOT - Pstcer - REVERSE ANGLE. He slowly turns
from the town and looks in the othor direction. What

he sees is obviously not pleasant, but he forces himself
to take a step in that directlion.

MED. CLOSE SHOT - the dark road ashead - FROM Poter's
ANGLE. Peter enters the scenc in the f.g., pushing
himgelf forward into the shadows, fearfully,falteringly.

EXT, PATH ON OTHER SIDE OF HIILL. - DAY

FULL SHOT =~ Peter, forecing himself on. Over on the
other side of the hill i1s home, but he can't go backe
He plunges deeper and deeper Into the path, getting
more and more frightencd with each step. He finds
himgelf in the thick of a wooded area, without knowing
how he got there. EHe whirls around, tries to bresk
through in all dircctions, but he can't. Then, in a
panic, ho fights through asome brush and finally bursts
into a glade, '
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EXT. GLADE - DUSK

' MED. SHOT - as Peter stumbles and falls into the leaf=

~ shadowed glade, It's as though he's stumbled into &

INSERT

177

world of shadow and half=light., The aecumilation of
all that has happened to him suddenly becomes too much,
and Peter bresks into uncontrollable sobs. He buries
his head in the ground. The sobs reach a climax, and
begin to taper off. Lying on the ground, Peter
suddenly notices a bright green blade of grass near his
nose, Desplte his sobs he is fgscinated by it, as
children in the midst of their worst troubles can be
distracted by some odd trifle, The sobbing diminishes
rapidly, as Peter becomes absorbed In watching the
blade of grass sway under the weight of one teardrop,
He is just sniffling now, : '

THE BLADE OF GRASS. A slight breeze makes the
grass yield gracefully, and the teardrop rolls
slowly down its length.

BACK TO SCENE. Suddenly there is the 0.8, SOUND of a
baby crying, Peter cocks his head asttentively, puzzled,
From the SOUND of 1t he realizes the baby must have
been cryitg for some time. It was only that with his
own sobs filling his ears, Peter had not heard., He
turns his head., His eyes widen .in awe,

FULL SHOT - the glade - FROM Peterts ANGLE., The SWEEP
OF CAMERA reveals the vista that meots Peter's eyos,
For a moment, Peter might well believe he is seeing
the posters that were displayed in the school gym.

All the children, the war orphsns, are standing at one
end of the glade, momentarily motionless, looking like
inanimate posters,

(1) Closest to Peter is the gaunt, hungry, brown-oyed
boy whom he resembles, '

(2) Beside the boy is the Jewish girl, Eva, of the
Palestine poster, her face stlll telling of great
sorrow, her arms sheltering her little brother,

(3) Near them are two little o0ld men, five years of

' age. Onet's head is shaved, and both are wearing
the cut-down, but still oversized G.I. clothes,
aﬁd the look of Incredible wisdom hunger gives
them,

(CONTINUED)
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(4) Then there is the little girl who always cries,
now weeping inaudibly to herself,

(5) Beside her is the 1ittle boy holding up his frail
sister, who leans hecavily against him,

(6) Then a tiny girl, solemn, silent, sucking on an
empty nipple.

(7) And last is the little Chinese baby sitting on a
bombed-out track, crying in terror,

The Jewish girl lets go of her brother and goes to the
Chinese baby, She picks him up tenderly, and holds him
close, The baby stops crying., The children now seem
motionless rgein,

178 CLOSE SHOT -~ Peter, Ho blinks, Peter rises and pulls
off his cap, Hls tear-stained face reflects awe and
amazement, He w%ges his eyes and his nose with his

caps

179 FULL SHOT - Peter and the war orphans, At the sight of
Peter's green hair there is a faint thrill of movement
smong the children, Michael, the boy who looks 1like
Peter, turns to the others, ,

_ ' MICHAEL (387)
Look! It's the boy with the
green hair,

The others accept this as a necessary statement,

180 MED; SHOT - the war orphans and Peteor, They all move
toward him, except the little four-year-old girl who
always cries, Peter looks at her ingquisitively,
Micheael glances at the little girl, thon at Petcr,

MICHAEL (388)
She always cries,

181 CLOSE SHOT - Peter,

MICHAEL'S VOICE (389)
We were walting for you,

Peter looks at them in bewilderment,

(CONTINUED)
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8 .others

and nods solemnly.

B

Michael turns to

{with
satisfaction)
We' thought they would. .

A : {CONTINUED)
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PETER (390)
You mean -~ I was supposed to
come?

182 MED, SHOT -~ Michael,.Poter, Eva and some others,

MICHAEL (391)
We were hoping you would,

PETER. (392)
(suspiciously)
What for?

EVA (393)
Your green halr is very beautiful,

PETER (394)
(almost
scornfully)
Beautiful!

EVA (395)
Yes, green means sumer will
come again, 'Green means hope
and new life,

Peter thinks about this and it strikes a responsive
cord,

PETER (396)
(suddenly
remembering)
Oh sure, it!s like Gramp's bilt
of green,

MICHAEL (397)
About your hair,.
| (solemnly)
Do people take notice of you?t

PETER (398)
(outraged) ‘
Do people take notice of mel

Michael turns to the others and nods solemnly.
MICHAEL
(with

satisfaction)
We thought thcy would,

(CONTINUED)
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MICHAEL {cont'd) (399)
(suddenly
» puzzled)
But why wero ycu crying?

Poter flushes with embarrassment, and his embarrassment
makes him angry.

, PETER (400)
Because =~

Michael doesn't understand,.

MICHAEL (401)
Why?

PETER (402)

(deflantly)
Just because,

(his bravado

suddenly

melts away)

- Wouldn't you cry if you woke up

one morning end for no reason
at all you had green hair?

Michael shakes his head,.

MICHAEL (403)
(quietly)
NoseeI would not cry,

PETER (404)
(incredulously)
You wouldn't?

MICHAEL (405)
Noseebecause théere is a reason
for your green hair,

Peter stares at the others, then turns back to Michael,
PETER (406)

(awed)
A reason?

MICHAEL (407)
Yes, )

PETER (408)
A TYeal reason? '

(CONTINUED)



BB:AL

84

182 (CONTINUED)

183

MICHAEL (409)
{to the
others)
He didn't know,

PETER (410)
(hopeful now)
Can you tell me?

MICHAEL (411) .
Itts & -~ o mark of something
go0d.ssllike a medal,

PETER (412)
A medal? X

MICHAEL (413)
(nods)
Therets no one else in all the
world with green halr,

PETER (414) -
( grimly) -
I know -~ I'm making medical
history,

MICHAEL (415)
Everywhere you go people will
say -= theyt!ll say !'Thero's
the boy with grecn hair,!

CLOSE SHOT =~ Peter., He 1s listening to Michacl
attentively, but not too hopefully, So far Michael
has not told him anything he does not know,

: MICHAEL'S VOICE
And then people will ask 'Why
does he have green hair?!

As Michael psuses, Peter shrugs, indicating that
that's a question he would like answered,

MICHAEL'S VOICE (cont'd) (416)
So you will tell them: "Because
I am o war orphan and my grecn
hair is to remind you that war
is very bad for childrenses”

A spark within Peter has been ignited.
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184 MED, SHOT - Michael, Peter and the war orphans,
Peter's face reflects a growing excitement, as
Michael's words fan the spark to a flame,

MICHAEL (417)
...and there mustn!'t ever be
. another one,

PETER (418)
(impressed)
Geol ‘

MICHAEL (419)
(softly)
If enough people believe you,
there never wlll be another
War..+.and there never will be
any more war orphans,

There 1s a silence, Peter is completely overwhelmed,
He looks at the other faces, in high excitement., The
others nod their agreement.
L.
- PETER ‘ .
(with resal
convietion) '
The world dgoesn't have to be
blown up, and...
(hastily puts his
cap on and polnts
over the hill)
They don't know that! They
think everybody has to get
killeds,.+I gotta hurry =--

Peter runs off, Before he has gone many paces, he
stops as impulsively as he began. He starts back
toward the chlldren,,

PETER (cont'd) (420)
But that means I'11l have to
kesp my green halr,

Michael nods, Peter is stunned by thetréalization.
He sits down, There is a silence, finally broken when
the girl holdlng the Chlnese baby comes close to Peter,

GIRL (421)
(softly)
It is hard %o have green hair?

(CONTINUED)
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PETER (422)

(striving for
deflance, but
achleving
petulance)
I don't want to be different!
I want to be like everyons elsel}

Michael thinks for a moment, then he motions for the
others. They gather in a little cirele a few feet
away from Peter., There is a whlapered consultation
among them, Then, led by Mlichael, they return to
Peter. -

MICHAEL (423)
If it is too hard to have green
hair, you don't have to,

PETER (424)
You mean I can get my old color
back?

MICHAEL (425)
If you want to,

The freail little girl leaning agslinst her brother
straightens up angrily.

LITTLE GIRL (426)
But then, of course, nobody will
notice you, nobody will ask why
you have green halr,

Michael motlons her back impatiently.

MICHAEL (427)
(scowling
at her)
Peter knows all that,

185 CLOSE SHOT - the little girl, from Peter's ANGLE, She
hops away from her brother and we see for the first
time that she has only one leg.

186 CLOSE SHOT - Peter, a struggle going on inside of him.
He stands up.,.

.

(CONT INUED)
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- PETER (428)
(pleadingly)
I want to be like everyone else.

187  MED., SHOT - Michael snd the war orphans, FROM Peter's
ANGLE. There is & sllence, then Mlchael nods to the
others and they start to walk away.

PETER'S VOICE -
Wait!

They all stop.

PETER'S VOICE (cont'd) (429)
{(weakly) _
Can't I do it some other way?

They start to move again, silently,

188 FULL SHOT - Peter, snguished, watching the war orphans
move awaey from him,

PETER (430)
{in a burst
of strength)
I'11 do itl,.,I'11l keep my
green hair}

They stop agein at Peter's words and turn towards him.
There 1s a solemn hush, The four-year-old who always
cries, has stopped crying.

189 CLOSE SHOT - Peter, He 1s gripped with a sense of the
importance of what he has learned,

PETER (431)
I'11l tell 'eme.s I'1ll tell
everybody!l...

He turns and starts to run off as fast es he can, the
CAMERA MOVING WITH him. He looks back and weves as he
runs, Wheat he sees causes him to hesitate for a moment,

190 MED, LONG SHOT -~ the war orphans FROM Peter's ANGLE,
They are es he first saw them, almost motionless,
poster-like.
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CLOSE SHOT - Peter, REVERSE ANGLE, He looks at them,
then turns and eontlnues running,

DISSOLVE

(THE FOLLOWING SCS,., 192, 193, 194, 195, 196, 197; 198,
ARE ALL PART OF A MONTAGE BASED ON A MUSICAL THEME,)

INT, GRAMP'S LIVING ROOM - NIGHT

MED, CLOSE SHOT ~ Gramp and Peter. Gramp 1s nodding in
agreement with Peter's excited outpourings a little

too enthuslastically. There 1s a look of great concern
lurking in the o0ld man's eyes, The musical theme comes
up strong. ‘

DISSOLVE

INT. DR. KNUESEN'S OFFICE - DAY

TWO SHOT - Peter, sweating and excited, speaking to Dr.
Knudsen, who studies him coolly. Dr, Knudsen nods
soothingly, reaches into his drawer and hands Peter
some pills. The musical theme fades,

The musicel theme comes up again as Peter takes the
pills and. rushes out of the doctor's office, Dr. Knudsen
staring after him, shaking his head slightly,

INT, CLASSROOM - DAY

TWO SHOT - Peter and Miss Brgnd in the empty classroom.
Peter is speaking to her with great fervor. Miss Brand
tekes his hand and looks at him with compassion. The
musical theme fades,

Musical theme comes up again es Peter hurries away with
Miss Brand looking after him lovingly.

INT, GROCERY STORE - DAY

MED. SHOT - Mr, Piper, two customers, and Peter. The
four adults are in a half-circle, Peter in front of
them, talking rapidly, Mr, Piper and the three women
back away under the onslaught, then all nod in
exaggerated agreement, Pster looking very pleased,
rushes out of the store.
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Peter talks to him

r nods in agreement, as
b backs away. Peter is in too

(CONTINUED)
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INT, BARBER SHOP - DAY

TWO SHOT - Peter and the barber. Pater talks to him
earnestly.

MUSIC comes up agein., The barber nods in agreement,

as Peter talks animatedly, but backs away, Peter is
in too much of & hurry to notice.

EXT. STREET - DAY

.TWO SHOT = Peter and Mr, Hammond. Mr, Hammond's

gesture assures Peter that he, too, bellieves, although
he immedlately hurries away.

TWO SHOT - Peter and the newsboy. The newsboy nods
thoughtfully. He really belleves.

DISSOLVE

EXT, PORCH OF GRAMP'S HOUSE - EVENING
CLOSE SHOT - Peter, as he opens the door,

PETER'S VOICE (432)
I was just beginning to feel llke
I was dolng a good job,..

INT. LIVING ROOM -~ EVENING

FULL SHOT « Peter enters and sess that Gramp has
visitors, Dr. Knudsen and Mr., Davis, the milkman, are
present., Peter has a sense of somsething wrong. He
looks at them, then at Gramp.,

PETER (433)
What}a'the matter, Gramp?
GRAMP (434)
(uneasily) v
Matter, lad?

Peter probes the old man's face., The milkman shifts
uncomfortably.

(CONTINUED)
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3/9/48
GRAMP 90
Kaver felt better in my born days.

(to Gramp).
You want me to cut my hair of

GRAMP
: (uncertainly)
Not if you don't want to, lad...
But the doeter hlere said if you
sput it off, 1tt1l come back to -
its original coloreess,

(CONTINUED)
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MR. DAVIS
I think I‘ll be running alonges.
(makes a move
as if to go)

Dr. Knudsen looks at him with a trace of a sneer on
his face,

MR, DAVIS (cont'd) (43g)
(apologetically)
There's no sense in my staylng --

He qualls under the doctor's mocking look,

PETER (436)
What's wrong?

Gramp makes & fluttering, helpless gesture.

DR, KNUDSEN (437)
It seems to be the color of
your halr that's wrong.

MR, DAVIS (438)
(apologetically)
People've been saying that it's
the milk and I've been losing
customers right and left «-

Peter steres et Mr, Davis Ilncredulously, then looks
at Dr. Knudsen,

DR, KNUDSEN (439)
(drily)
0f course l1t's not the mlilk --
but that doesn't matter. What's
important is that Mr., Davis has
been losing trade,

There is an awful silence. Peter gets up and stares
from one face to another, as a sad realization comes
to him, ‘

PETER (440)
(to Gramp)
You went me to cut my hair off --

GRAMP (441)
(uncertainly)
Not 1f you don't want to, lade..
But the doctor here said if you
cut 1t off, it'll come back to
1t original colol.e.e.

(CONTINUED)
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DR, KNUDSEN (442)
Might come back, I didn't ~--

PETER (443)
(vehemently)
I don't want to cut it off! I want
it the way it is!.eesIt!'s important...
it hes a meaning....

GRAMP (44¢) .
(definitely on
Peterts side now)
All right, gentlemen =- that's the
way it'll be...

DISSOLVE

EXT, STREET - NIGHT

MED, SHOT - Peter, wheellng his bike, is lost in
thought. It is a-lonely part of town near a park and
the street is full of shadows.

PETLR'S VOICE (445)
That's when I knew that grown-ups
don't always believe sverything
they say they belisve...

Suddenly Peter hears a SOUND. He stops, tenses as he
listens. He has a sudden sense of foreboding. He
whirls around and looks behind him, and sees only
shadows. There is no SOUND: he goes on a few steps.
He hears the SOUND again., Peter is now thoroughly
frightened, but thers is still nothing to be seen
except shadows., He increases his pace and suddenly
stops. From out of the shadows, all about him, come
moving figures, closing in on him from all sides, A
stray beam of light picks up a glint from Joey's-
glasses, The figures gradually emerge as Joey, Timmy
and a half dozen of Joey's cohorts.,
TIMMY (446)

(in hushed tonss

that make them

even more

frightening)

Whots got the scissors?

JOEY (447)
I have,

(CONTINUED)
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There is a glint of bright steel, Peter looks about
desperately as the boys move in. Behind him is the
brush, dark and frightening., The boys move in closer.,
Peter lets go of his bike and plunges wildly into the
brush, the boys after him,

202 MED, CLOSE SHOT - of the silent chase, Peter pushing
himself desperately, the boys behind him with Joey
directly in pursuit. Peter bursts onto a path,.

203 CLOSE SHOT of Peter fighting the brush, panting as he
hurries on. :

204 MED. CLOSE SHOT of Peter, in a more thickly wooded .
section, moving slowly. SOUNDS of the boys stalking
him from all sides. Branches reach out to whip and
tear at him. Pster, exhausted, trips and falls,
Creeps on.

206 CLOSE SHOT of Peter in m glade. He is surrounded on
all sides by leafy monsters made by the pattern of the
evening light on the trees. The crashing SOUND comes
closer and closer, then passes, going on ahead. Peter
walts a long time, his breath coming in sobs, A sudden
SOUND of crashing nsar him, he tries to stifle the
JOUND of his breathing.

JOEY'S VOICE
(calling
plaintively)
Help! ,

Peter tenses, the SOUND is nearby,

JOEY'S VOICE (cont'd)
I lost my glasses -- I can't see.

Peter moves slowly away. He steps on a twig, there
is & crackling SOUND.

JOEY'S VOICE (cont'd)
(obviously
terrified)
Who's there? I can't see
without my glasses. Help me!

(CONTINUED)
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Peter gropes cautiously forward, his hand encounters
something hanging on a branch. His hand closes on it
and he peers at 1t carsfully. It 1ls Joey's glasses,

JOEY'S VOICE (cont'd) (448)
Help!

Dead silence.

206 MED., LONG SHOT = Joey FROM Petor's ANGLE. His figure
is wvaguely vislible in the dark, - The CAMERA MOVES
SLOWLY and GROPINGLY TOWARD him.

" JOEY (449)

Who is 1t9? :
(pleading)

Help me find my glasses! I

can't seel

There is a quality of real terror in Joey's volce.
He suddenly becomes visible in the glade. The CAMERA

207 FULL SHOT - Peter., He remains motionless, looking at
Joey. From the distance, vague, muffled shouts are
heard, and begide Peter the SOUND of Joey stumbling
about,

208 CLOSE SHOT - Josy FROM Peteris ANGLE. He holds his
arme helplessly in front of him, protecting hlmself
from what he can't see,

- JOEY (450)
(in complete
. panic)
Help! Dorni't leave me alone,
Where are you?

209 MED. SHOT -~ Petsr and Joey, several paces apart, It
is obvious that Peter sees Joey, although Joey can't
gsee him. Peter doss't move,

PETER (451 )
(quietly)
I'm here,

(CONTINUED)
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' JOEY (452)
Peter! I lost my glassesl
| PETER (453)
Itve got 'em, :

JOEY (454)

Glve 'em to me! Please give
'em to mes. Petie -=- I won't
hurt you -- I won't do nuthin?'}
=~ Honeste.ss

Peter approaches Joey slowly. He places the glasses
in Joey's outstretched hand, Joey takes the glasses
and as he whisks them on, grabs Peter's wrist with
his other hand. Peter tries to wriggle out of his
grasp, but cantt. Joey swings out and hits Peter
ecross the face. Petsr gasps, hurt,.

PETER (455)
You promised. :
JOEY (456)
kauriously)

You thought just because I worse
glasses I was a slissy. You
-thought I'd let you go.

He strikes Peter again. Peter kicks out at him
fiercely. '

FULL SHOT = the black foliage that surrounds the glade
in which Peter and Joey are struggling.

JOEY (457)
(bellowing)
Hey, I've got tim! TItve got

vimt
SOUND of crashing in the distance, then.Timmy's volce.,

TIMMY'S VOICE (458)
Hold him! :

Crashing SOUNDS from all sides as Peter fights
desperately to break loose, Joey holding him in an
implacable grip. As the SOUNDS grow close, Peter,
with a despesrate effort, lashes out and breaks loose;
then plunges into the brush.



BBIAL 85
211 MED, SHOT - Peter throwing himself headlong
through the brush. Behind him, Joey and the others,

L4

212 CLOSE S8HOT = Peter, runnling along the path.

213 FULL SHOT - Peter bursts onto the street, looking
around wildly for his bike as the others dash into
view from behind, Peter gets on his bike as they
rush toward him,' For a moment he almost loses his
balance, then pedals away from them. :

214 SHOT of Peter pedaling through the dark strests,
terrified. '

EXT. GRAMP'S HOUSE - NIGHT

2156 FULL SHOT - Peter, arriving in front of the house,
jumping off his bike, letting it fall and rushing
wildly up the stairs, three at a time,

S

INT, HALLWAY - NIGHT

216 CLOSE SHOT -~ Peter stumbling into the hallway and
bolting the door behind him and leaning against it to
hold it shut, panting deeply. He tums toward the
living room.’

% INT. LIVING ROOM - NIGHT

217 FULL SHOT - FROM Peter!s ANGLE., Gremp is standing
halfway across the room, as though he had just been
in the act of rushing to the door to see what the
frantic footsteps meant. Peter enters, still gasping.

GRAMP (459)
(frightened)
Peter lad! What is it ==

. PETER (460)
: (gulping for '
breath) ‘
They were after me ~- They tried ==
they tried to cut my =-- hair off!
(fiercely)
But I ran away!

{CONTINUED)
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GRAMP (4861)
Who was 1t?

: PETER (462}
(gasping) -

Timmy end Joey =~ and ==

they chesed me with & scissors =--
and -= But I didn't let themt!

GRAMP )
- (calmly)
You'd better sit down and catch
 your breath.

Gremp leads Peter to & chalr, Pebter sits down and
Gremp wipes his face with & nepkin, Peter's breathing =
gradually subsides to normal. As Gremp watches the boy,
his own face shows & struggle going on within him.

GRAMP (cont'd)
(softly)
Seems Doctor Knudsen was right.

Peter looks up at Gramp questi?hingly.

GRAMP (cont'd) (463)
(uneasily)
‘He was sayin! before -- in that
‘strange menner of speakint® he's got
~- he was suyint', "Peter will learn
that 1it's dangerous for a mesn to
have green hair. It can't be done."

PETER (464)
(wounded)
Gramp -~ do you want me to cut my
hair off?
GRAMP
(anguished)

Na, lad, I don't know what's right.
But people have been sayin' all
manner of things, like it's the
milk an'! the water, and the parents
have -been complainin' to the school
board....

Gramp hesitates. He can't endure Peter's pained eyes

~on him,

(CONTINUED)
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GRAMP (cont'd)

Peter, Peter! You know 1t's the
last thing in the world I'd want
to do, %o hurt YOUe .

Gramp is completely torn.

GRAMP (cont!'d) (465)

(painfully)

But penple are talkin' and...
(wheedling)

Peter, the doctor said if you

cut your hair off, it'll come

back -- might come back == to

its criginal color...

Peter slumps., The light has gone out of his eyes.

PETER (466)
You didn't believe me, elther,

GRAMP

You've had such strange fancies
clutterin' up your heart... I
want you to be heappy and carefree
like other boys your age.

(with forced

galety)
The barber's promised tn keep his

, shop open. We'll get it done and --

(trying hard)
It'1ll make a world of difference,
Peter. Why, you'll feel like =
new man,

Peter stores down at the flocor.

' GRAMP (cont'd) (467)
(hastily)

It's really a small thing. Why
when 1 was a lad, I'd have my

head shaved smooth as ivory every

SUNET s 6 »
There is silence.

PETER (468)
Nobody believed me, Nobody listened.

GRAMP (469)
Don't take it that way, lade..
it!'s only =--

(CONTINUED)
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220

221

222

-PRTER (470)
(defeatedly).
211 righte.. I'1ll goOs..

GRAMP (471)
(brightening)
It'11 be for the best ==

PETER (472)
(stonily) -
A1)l righte.s I'11 EOsss

There is an awkward, painful silence,

DISSOLVE

EXT. STREET BEFORE BARBER SHOP -~ NIGHT

FULL SHOT. Gremp and Peter approach. They hesitate.
There is & group of townspeople standing in front of -
the barber shop, silent, expectant. Danny and a few

other boys are among them, -

FULL SHOT - SHOOTING INSIDE the barber shop. The
barber and another group of townspeople are waiting
inside,

MED. SHOT - Peter and Gramp., Gromp is guddenly
frightened, uncertain. He stops and mops his

brow end looks around for support. The latter has
the same indifferent, almost mocking, look on his
face, Gramp squeres his shoulders. He leads Peter
toward the barber shop.

INT. BARBER SHOP - NIGHT

FULL SHOT ~ Peter, Gramp and the others, There is a
complete silence., Peter's fuce is wooden as Granmp
leads him %o the chalr. The barber helps him up,

1lifts him onto a board which has been placed across the
arms of the barber cheir, With slow, deliberate
movements, as though having some sense of the great
soclemnity of the moment, the barber flourishes hils
cloth, wraps it about Peter's neck. He reaches down
for his electric clippers.

CLOSE SHQOT =~ Peter., He is looking at hls reflection
in the mirror.
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224

225

226

227

228

229

230

, 99
CIMSE SHOT -~ the mirror, reflecting Peter, and
behind him the barber. Below the mirror, the rows of
fates of the men watoching. To one slde, Gramp. The -
berber starts the clippers =-- BUZZ of clippers. The
barber hesltates, looks uncertaln.

MED. CLOSE SHOT = the barber looks at the other faces.
They remain tense, expectant, waiting.

TWO SHOT ~ Peter and the barber. The barber raises
the clippers. The BUZZING grows louder., With an
almust deflant gesture, the barber applies the
clipperst! edge to the beck of Peter's neck, cutting
a wide swathe,

CLOSE SHOT - Peter. 8uggestion of tears in his eyes,
although his face remains stony.

"FULL SHOT - Peter, the barber, Gramp and the others.

There is & vague, uneasy movement as the green hair ™~
¢lippings fall about Peter's shoulders.,

CLOSE SHOT - barber working on Peter's head, The
clippers shear relentlessly. The green halr falls
away to make wide paths of wide scalp.

MED. SHOT - barber shop entrance, from Peter's ANGLE.
There is & slight movement outside. A moment later
Miss Brand is framed in the doorway. A look of horror
is on her face., Miss Brand epproaches.

FULL SHOT - MNiss Brand, the bvarber, Peter, and the
others, Miss Brand looks at Peter. His head is
completely shaven now, She looks at the others.
There is sllencs.

MISS BRAND
{(restraining
herself)
Why?

Her eyes rest on Gramp,'then‘move to the others. Therse
is no answer. When she locks back at Peter, her face
is compassionate,

(CONTINUED)
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, MISS BRAND (cont'd) (473)
(softly)

They didn't know. They didn't

understand, The Truth has never

had an easy time =-- never =-- not

even two thousand years ago ==

She fumbles for Peter's hand and squeezes it. Then,
not trusting herself to continue =-- her eyes brimming
with tears -- ghe hurries out,

231 CLOSE SHOT =~ Peter and the Barber behind him. Peter's
face remaing stony. The barber mechanically dusts
powder behind Peter's ears and around hils neck. He
looks around, as if for some word.

232 FULL SHOT - the faces of the others, favoring Gramp.
They turn away from the barber's glance. The barber
unfastens the cloth around Peter's neck, carefully
removes 1t, and ghakes it qut.

233 MED, CLOSE SHOT = Peter gets up and stands in front of
the chair. Instinctively he passes his hand over the
top of his head to feel its smoothness. Then he looks
around at the barber, at Gramp.

234  MED., SHOT - others in barber shop, FROM Peter's LNGLE.
Suddenly they seem ashamed, guilty. They avold Feter's
eyes.

235 FULL SHOT = when Peter ugain turns to the barber, all
the others focus their attention on the barber, too.
Their eyes are accusings. The barber shifts about
uneasily. He reaches down aond picks up & lock of green
hair and «ffers it to Gramp.

BLRBER (474)
Want 1t for & keepsake?

Gramp recolls.

GRAMP (475)
‘No.

(CONTINUED)
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The barber turms to the others.

BARBER (476)
(hopefully)
Anybody want & souvenir?

Silence, The barher sheepishly lets the lock fall to
the floor.

-

236 MED. SHOT. The barber looks &% the others, whose
sllent but accusing faces are directed toward him,
Suddenly, as though in answer to the unspoken charges:

BARBER (477)
It wasn't my idege..

He turns appealingly toward Peter.

237 TWO SHOT - Gramp and Peter. Gramp puts Peter's cap on,
: ~and Peter starts for the door.

EXT. STREET BEFORE BARBER SHOP - NIGHT

238 FULL SHOT ~ Peter, Gramp, and the others, He comes
face to face with Danny, takes his cap off, " In the b.g.
Joey hovers uneasily. Danny looks at hls bald heed.
There 1s en almost imperceptible nod of understanding
from Danny, SOUND of cash register in the b.g. as
barber rings up payment for the haircut. There 1s a
s8light movement, and Joey pushes his way to Petert's
side.

239 MED. CLOSE SHOT =~ Peter and Joey. The latter looks at
Peter for a long time, then reaches into his pocket and
comes up with a beasutiful Jackknife, He extends his
hand toward Peter. Peater doesn't make a move . Joey
pockets his knife. He looks hurt.

JOEY (478)
Everybody makes fun of me
because I wear thlck glasses,

He blinks at Peter for & moment, then hurries off,
Peter sterts slowly down the street,

(CONTINUED)
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o " ... GRAMP
(with forced
geiety, to
Peter)
Well, lad, it's done, Things
will be different now. We'll
dg all manner of great things
together,
Peter doesn't listen, walks away. Gramp looks after
him, bewildered,
DISSOLVE
INT, PETER'S BEDROOM - NIGHT
2394 Peter is crouched on the floor, abstractedly toying

" with the propellor of his model airplane, Door opens

in the background and Gramp's feet are seen entering.
He comes forward and stops by Peter, Peter does not
react,

GRAMP
(trying to
be firm) ‘
Peter, I want you to drink this
warm milk -- and get some sleep,

Peter pays no attention. Gramp crouches beside him,

v GRAMP (cont'd)
You've got to talk to me, Peter,

Peter ignores him,

GRAMP (cont'd)
It isn't that you're not eatin?,
or that you're not talkin' to me....
It's just knowing that you're note---
(shakes his head)
Maybe it's too late, bub,..ee.,

All this comes through agony on Gramp's part,

GRAMP (conttd)
It's that I'm sorry -- I'm sorry
I had anything to do with cutting
off your hair, Peter, . , . I fesl
ashamed, and I ~~- '
(lamely)
I wantéd you to know that..
(he beckons to milk)
¥ou can drink the milk or neot --
Just as you please,

(CONTINUED)
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102
GRAMP (479)
(with forced
galety, to

- Peter A
Well, led, it's done. Things
will be different now. Wel!ll
do all manner of great things
together,

Peter doesn't listen, walks away., Gramp looks after
him, bewildered. '

DISSOLVE

INT. PETER'S BEDROOM ~ NIGHT

CIOSE SHOT =~ Peter, fully dressed, listening, SOUND
of Gramp's snores iIn the silence, Peter picks up the
baseball bat, at the end of which has been tied the
colored handkerchief containing his belongings. Peter,
the bat and bundle over his shouldpr, tiptoes out of
the room,

DISSOLVE

EXT. GRAMP!'!S HOUSE =~ NIGHT
MED. SHOT - Peter, ag he hesitates at the bottom step.

CAMERA MOVES into a FULL SHOT -~ Peter walkling down the
Str?@tv

DISSOLVE

EXT. HIGHWAY CROSSING - NIGHT

MED. SHOT - Prter, very tired, looking up &t a signpost
which points in the direction opposite to the one he

is traveling. The sign reads: "NORTHMOUNT - 10 MILES."

FADE OUT

FADE IN
INT, POLICE STATION -~ NIGHT
MED, CIONSE SHOT - Evans and Peter,

(CONTINUED)
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He gives Peter one more searching loeok; gets up and
exits, T
DISSOLVE
INT. PETER'S BEDROOM - NIGHT
240 CLOSE SHOT - Peter, fully dressed, listening. SOUND
of Gramp's snores in the silence. Peter picks up the
baseball bat, at the end of which has been tied the
colored handkerchief containing his belongings. Peter,
the bat and bundle over his shoulder, tiptoes out of
the room. ,
DISSOLVE
EXT. GRAMP'S HOUSE - NIGHT
241 MED, SHOT - Peter, as he hesitates at the bottom step.
CAMERA MOVES into a FULL SHOT ~ Peter walking dowrnt the
street,
DISSOLVE
EXT. HIGHWAY CROSSING -~ NIGHT
242 MED. SHOT - Peter, very tired, looking up at a signpost
which points in the direction opposite to the one he
1s traveling, The sign reads: "NORTHMOUNT - 10 MILES."
FADE 0OUT
FADE IN
INT, POLICE STATION - NIGHT
243 MED, CLOSE SHOT - Evans and Peter,

( CONTINUED)
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PETER
(looks at
Dr. Evans
thoughtfully)
That was last night. Gee -~
1t feels like longer ago.

Dr. Evans makes no response, but sits there as though
walting for more,

PETER (cont'd) (480)
(challengingly)
Well =-- do you belleve 1%9

DR. EVANS (481)
(after a moment)
No.

Peter gats up and starts to walk toward the door,

PETER (482)
(with grim
satisfaction)
That's what I thought...

DR. EVANS (483)
(a corner :

of his eye
on .Peter
How do you expect me to belleve

15%...You don't believa 1%
ydurself.

Peter stops and looks at Evans.angrily.

FPETER (484)
tCourse I belleve 1t ... .It
happened to me !

DR. EVANS

(scoffin

at this
When someone really belileves
something, he doesn't get
discouraged and run away jusst
because he hasn't convinced
everybody the first try.

(he sighs)

(CONTINUED)
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Peter pauses, trying to find an answer to Evans'!
accusation,

DR. EVANS (cont!d)
Thenks for telling me the story...

Peter'!'s hand is on the doorknob, He hesitates.

DR. EVANS (ccht'd) (485)
Where are you going? -

PETER (486)
Awayo

ER. TVANS (487)
Away?...It gets dark and cold
there...

Peter looks et him skeptlcally.

PETER (488)
You gonna 1lét me go?

DR. EVANS (489)
(pleasantly)
No,

Dr. Evans orens the door.

INT. ANTEROOM - POLICE STATION - NIGHT

244 FULL SHOT - FROM Peter's ANGLE - Gramp, Miss Brand,

and Dr. Knudsen. They have been seated, walting.

can tell they haven't done much talking. They all

turn. Gramp rises,

245 CLOSE SHOT - Peter and Evans. Peter backs away, then

looks up at Evans with a scowl.

246 MED. SHOT - Gramp, Miss Brand and Dr. Knudsen. Gramp
brushes away a suggestion of a tear from the corner

of his eye.

GRAMP
{(his wvnice
, shakes)
Dr. Knudsen drove us down. Now,
that was nice of him, wasn't 1t?...

(CONTINUED)
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Peter doesn't answer. He looks &t Dr., Knudsen, Miss

Brand rises. The three of them are separated from
- Peter by a distance of a few feet. They wait for

Peter to make a move toward them, but he doesnt't.

Gramp looks around awkwardly.

the door.

Dr, Evans is poised at
Peter makes & slight move toward the door

leading ocut of the anteroom, away from the four adults.

GRAMP (cont!d)
Peter, lad!l

Peter stops. Shakily the old man btakes some torn
rieces of peper from his pocket. He sits down and
carefully fits - the pieoes of paper together bn his lap.

. GRAMP (conttd)
It‘s the letter from your
father... He wanted you to have
it on your sixteenth birthday,
but I think youl're old enough
NOWaeeo

There is & rustle of movement from Dr, Knudsen and Miss
~ Brand, that connotes agreement and approval.

GRAMP (ocontt'd)
Do you want te hear 1t?

Peter doesn't answer, Gramp accepts his silence as
acquiescence.

‘GRAMP (cont'd) (490)

(reads)
"Dear Peter, your mother isn't
here, and I will not be for
long. She had meny things to
say to you., I will try to say
them for both of us, Wse left
you, Peter, because we had to.
We hed a Job to do. Try and
understand it was because of
our great love for you and all
the world's children."

2417 CLOSE SHOT =~ Gramp.

GRAMP (491)
"You are o0ld enough now to know
that death is a sad thing
because 1t takes away the great
gift of life, but 1t need not be
sed 1f ths ig? has been well
used. con

{CONT INUED)
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247 (CONTINUED) GRAMP (cont'd)

&

48

-"Don't be sad for us, Peter,
Remember us as having died with

-milliions of other people for '
something fine and worthwhile.
It will have been fine =-- it
will have been worthwhile -- if
those who did not die will not
forget.. " -

TWO SHOT « Peter and Gramp. Peter is deeply stirred.

GRAMP
", .e1f they forget...remind
them. Remind them, Peter -~ "

Gramp looks up, the letter gtill in his lap,

GRAMP (cont'd)
(softly)
The letter ends here, Peter,

Peter stands still for a moment, deeply moved by the
letter, There is a heavy silence.

PETER
Do you believe what the letter
said, Gramp?

GRAMP
(quietly, with
deep feeling)
I do, lad., I do.

Thers 1is another silence. Gramp is obviously
regstraining his impulse to smother Peter in an embrace,
He doesn't want to "push" the boy. Suddenly, he

stands up as though he can restrain the impulse no
longer.

As he stands, the torn parts of the letter flutter to
the floor., Both Peter and the old man hesitate for a
gsecond, then, simultaneously, both fall to their knees
and begin to pick the pieces up, carefully matching
them togethoer on the floor to be sure that they have
them all.
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248

Don't be sad for us, Peter.
Remember us as having died with
millions of other psople for
something fine and worthwhile,
It will have been fine == 1t
will have been worthwhile =« if
these who did not die will not
forget.s."

TWO SHOT =- Peter and Gramp. Peter is.deeply stirred.

GRAMP
"eee if ‘bhey forgetees remind
them. Remind. them, Peter «~-"

Gramp looks up, the lotter still in his hand.

GRAMP (cont'd) (492)
(softly) -
The letter ends here, Peter.

Petor stands still for a moment, deeply moved by the
lettexr. There is a heavy slilence.

PETER (493)
Do you believe what the lotter
saild, Gramp?

GRAMP (494)
(quietly, with
deep feoaling)
I do, 1lad. I do.

Potor lcoks at the adult faces quizzically and then
with a gentle note of challenge:

PETER (495)
When my heir grows back, it's
going tn grow back green,

Miss Brand and Dr. Knudsen nod.

DR. KNUDSEN (496)
raoftly)
We wouldn't have you any other
way. : :

There is s silenso. Gramp 1s obviously restralning his
impulse to smother Peter in an embrace. He dossn't
want to "push"™ the boy. Suddenly, he stands up as
though he can restrain the impulse no longer. (cont!'d)

(CONTINUED)
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MED. CLOSE SHOT = Dr. Knudsen, Miss Brand and
Evans. The three watch the old man and the boy on
the floor, but refrain from helping them. They
understand that this is the affair of Peter and Gramp,
Peter and Gramp have matched all the pleces of the
letter together, and the boy gathsrs them up.’

PETER
I'll save it, Gramp. I'll put it
togethsr and save 1it.

Dr. Evans hands him the color-changing handkerchief.
Peter carefully places the pleces of the letter in it.
He and Gramp straighten up, and Peter puts ths
handkerchief containing the torn letiter in his pocket.

Peter takes a few steps toward the door, Gramp
following him., Peter stops when he is beside Miss
Brand. He turns and looks at Dr. Evans.

DR. EVANS
(extending
his hand)
Good-bye, Peter., It's been very
nice knowing you.

Petor is silent as they shake hands solemnly. He
releases Dr., BEvansg! hand, half turns a moment, then
looks back at him,

LTER
(with a gentle
note of challenge)
When my halr grows back, it's going
to grow back grsen.

Miss Drand squsezes Peter's arm.

MISS BRAND
(tenderly)
We wouldn't have you any other
way.

Gramp and Miss Brand nod good night to Evans, and
leave the room with Peter., Dr. Knudsen hangs back &
moment. He eyes Dr. Evans whose gaze follows the
departing child.

- (CONTINUED)



i

eb

BB:AL

107

248 (CONTINUED)
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As he stands, the torn parts of the letter flutter to
the floor. DBoth Peter and the old man hesitate for a

‘second, then, simultaneously, both fall to thelr knees

and begin to plck the pleces up, carefully matching
them together on the floor to be sure that they have
them all .

MED. CLOSE SHOT - Dr, Knudsen, Miss Brand and Evans..
The three watch the old man and the boy on the floor,
but refrain from helping them. They understand that
this 1s the affair of Peter and Gramp,

DR. KNUDSEN (497)
Thank you for your troubls,
Dr. Evans,

DR, EVANS (498)
(he nods).
No trouble at sall.

S~ MISS BRAND (498)
I'm Miss Brande I'Meces

DR. EVANS (500)
I know, Hs told me.

By this time Peter and Gramp have picked up the pleces.

PETER (501)
I'1l save it, Gramp. I'1ll put
it together and save 1it.

Dr. Evans hands Peter the color-changing handkerchief,
Peter carefully pleces the pileces of the letter in 1it.
He and Gramp straighten up, and Peter puts the

handkerchief containing the torn letter in his pocket.

DR. KNUDSEN (502)-
It is very late now, Peter. We
all ought to be getting home.

PETER (503)
Yes, sir. .

(CONTINUED)
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Dr, Knudsen exits. Dr. Evans looks after him a

moment,

table, takes a sip of 1it,

DR. KNUDSEN
Bright boy, 1sn't he?

. DR. EVANS
Very, '

DR. KNUDSEN
Interesting case,

DR. EVANS
{laconically)
Verye.

DR. KNUDSEN
{clears his throat)
Any -~ any questions?

DR. EVANS

{thinks about

it a moment)
No,

{smiles)
Doctor, I am really.got concerned
whether the boy's halr was green
or not,. ,

(pause)
I believe in what he is trying
to tell us,

DR. KNUDSEN
I guess I do too,

DR. EVANS
Then that's all that really
matters,

' DR. KNUDSEN
Good night,

DR, EVANS
Good night, Doctor,

2/18/48
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He 1ifts a glass of water which is on the

starts to put it down,

then

notices a green plant on the stand at one side of the
He crosses over and pours water on the plant,

office,

DISSOLVE
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He turns and looks at Dr,. Evans, He takes = step or
two toward him.

DR, EVANS (504)
(extendin :

his hand
Good=-bye, Peter., 1It's been
very nlce knowing you.

PETER
Good=bye, sir.
' (he hesitates
a moment, then
with a wan smile)
I am very pleased to meet you
too, Dootor.

They shake hands solemnly. Peter then releases Dr,
Evans! hand, half turns a moment, and then looks back
. at Dr, Evans,

PETER (cont'd) (505) -
Thanks for the hamburger, Doctor.

' GRAMP (506)
Good=night, Dootor.

He and Peter, followed by Miss Brand, nod good=-night to
the Doctor and leave the room, Dr. Knudsen hangs back
a moment. He eyes Dr, Evans.

DR, KNUDSEN (507)
Bright boy, 1lsn't he?

DR, EVANS (508)
Very.

DR. KNUDSEN (508)
Interesting cass,

| DR. EVANS (518)
(laconically)

Very.

DR. KNUDSEN (511)
(clears his throat)
Any =-- any questions?

(CONT INUED)
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LONG SHOT, Peter and Gramp enter., As they reach the
foot of the steps, Gramp pats Peter's bald head with
the same gesture others once used to tousle his hair,
Peter, with a reflex action, pats his "hair" back into
place, and smiles at Gramp. Gramp begins to sing
"Eileen Oge."

As Gramp and Petor continue up the steps, the CAMERA
TiLTS UP, taking in the beauty of the night, MUSIC
e

swolls <8 w

FADE OUT

THE END
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DR, EVANS (512)

(thinks about ‘

it a moment)
No.

(he smiles)
Doctor, -I am really not concerned
whether the boy's halr was green
or not.

(pause)
I believe in what he 1ls trylng
to tell us.-

DR. KNUDSEN (513)
I guess I do too.

DR. EVANS (514). -
Then that'!s all that really =
matters. * - .

DR, KNUDSEN (515)
Good=night.

DR. EVANS (516)
Good=night, Doctor..

Dr. Knudsen exits, Dr, Evans looks after him a moment.
He lifts a glass of water which is on the table, takes
a sip of it, starts to put 1t down, then notices a
green plant on the stand at one side of the office. He
crosses over and pours water on the plant.

DISSQLVE

EXT, GRAMP!'S HOUSE - NIGHT

LONG SHOT. Peter and Gramp enter. As they reach the
foot of the steps, Gramp pats Peter's bald head with
the same gesture others onge used to tousle his hair.
Peter, with a reflex action, pats his "hair"™ back into
place, and smiles at Gramp.

As Gramp and Peter continue up the steps, the CAMERA
TILTS UP, taking in the beauty of the night. MUSIC
swells as we ' :

FADE OUT
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