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PANORAMP>. SHOTS of rolling groon hills, finally
NARHOWING- DOVVN TO bright· green foliago like a
Rousseau.

Finally tho CAMERA SELECTS a single plant in
CLOSEUP which we IntoI' s':;o in Grnnpt s roon.

OVER this single plant are SUP2JRIHPOSED THE
CREDIT TITLES.
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THE BOY WITH GREEN HAIR

Sere on Play

by

Ben Barzoen and Alfrod Lewis Levitt

F.ADE IN

INT. POLICE STATION ... NIGHT

1 FULL SHOT - Peter and two cops. The only ill~linaticn

in tho roon is providod by a lamp suspended fron. the
ceiling. Its groen sha.do throws a conoof light which
spreads widoly as it gets to tho floor" enveloping
Peter.. The windows beyond tho light area are covored
by green shades and the atnosphere has a goneral grim
~uality to it~ The room itself is bare and cavornous,
and seons to have been dosigned so that it can swallow
people like Peter who" seated on a bench, looks snaller
and !'lore forlorn and r:loro bald-headed than he really
is. The two cops stand OVGr hi!:l,. obviously woary" but
patient and kindly•.

FIRST COP (1)
(p leading )

It's no-tlikc we fre askin' you
BOnlGthin' hard. All we want to
know is your nane. Just your
nane.

SECOND COP (2)
Why,. I tell people my name a
hundred tinos e. day., Thoro's
nothin"to it .. - look --

(to first cop)
Go ahead.. Ask ne my nane?

FIRST GOP (3)
What's your netie?

SECOND COP (4)
George Busby -- .

(to Peter)
See? That's all thero is to it.,
Now. What t s your name?

Peter looks solemnly defiant and romains silent. The
cops. are troubled.,

(CONTINUID)
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S1lence~

FIRST COP (5)
Then just toll us what town
you're fron?

2

SECOND COP (6)
Just tell us what sohool you go to.

Silence. The two cops straighten and shrug behind
Peter's back.

FIRST OOP(7)
Are you hungry, sonf

Silence. The two cops step baok, adnitting failure.

SECOND COP
(wi th a good~

naturod s1gh)
Maybe he wants a lawyer before
he'll talk, or even eat.

There is a SOUND at tho other end of the rOOM. The
three turn. The door opens and Dr. Evans, carrjTing a
large paper bag, enters. He is a big nan with a
coMfortablo, friendly, well-worn manner. The two
oops sigh in relief.

SECOND COP (cont'd) (8)
(grinly)

You're just in tine.

Evans glances at Peter hastily, then baok to the two
oops. The First Cop stops Evans halfway over fron the
door and takes h1~ aside. Indioates Peter with a
gestUl'e.

FIRST COP (9)
Picked him up a couple of hours
ago. Must be from sone
neighboring town because we
made B. local oheck and ho's
not frOl'1. here. This is all
the identifioation he. oarried.

He points to nearby table.

2 CLOSE SHOT - table. On the table is spread a colored
handkerohief. On the handkerchief ore: a bunch of
old keys, a whistle, a bicyole bell, a jack knife with
one stUl':'lP of a blade, a couple of narbles and a ball
of tinfoil. The cop whisks tho handkorc~ief off the
table.
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3 FULL SHOT. The First Cop and Evans as they stand
beside the table. The Cop speaks, he nanipulates the
handkerohief so that it changes oolor. Evans
sorutinizes the objeots on the table and nods. He and
the First Cop approaoh Peter and the Second Cop.

SECOND COP (10)
(greeting h1J.'1)

Evenin t, Doc.

At the word ItDoc," Peter quickly looka u:p. Second Cop
sees his interest. Introduoes them.

FIRST COP (11)
This is Doctor Evens. .

(tiredly)
And this is ~~.Nob~ly, who lives
no place, doosn't go to school,
and has no nother and father,
nobody at all. .

EVANS (12)
(quickly)

Thanks, gentletlen.

FIRST COP (13)
(with deep
feeling)

You fre welcome.

The two cops leave. Evans looks around the room for
a ma.nent ana then walks to the wall and flicks a light
switch. The roou is i~ediately flooded with a more
general lighting. The menacing 'cone of light fran the
green shaded lamp pales, and Dr. Evans walks to it and
turns it off a. Itogether • The roon has undergone a
subtle transformation. It suddenly has become mere
friendly. On his way back to where Peter is sitting,
Dr. Evans hooks a. confortable chair under his arm, and
brings it OVer near Peter. He pulls up a ohair, puts
the bag on the banch near Peter.

DR. EVANS
(indicates the
oonfortable ohair)

Would you l:lind sitting in that
chair?

(CONTlNUID )
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Peter hositates.

DR. EVANS (cont'd)
ltd like to have the bonch
clear.

4

Peter suspicious at first, rloves fron the bench towards
the conf'ortable chair. He studies Evans' fa.ce, but it
is b land and innocent. Peter lets hinself sink into th,
ohair. Ev.ens opens the bag, pUlls out a. oarton, a
oouple of oups, sone napkins. vh1ch he spreads over the
bench.

DR. EVANS (cont'd)
I hope you don't 6ind, but I
didn't have time for supper.
I':r.t starved.

He opens the oarton and peers down at it.

DR. EVANS (CQl1t'd)
Chocolate na.lted milkl I'n
sure I aSked for strawberry.
Oh, well.

He pours the two cups full of the rich liauid, puts one
near Peter. Then he pUlls out two wax-paper wrapped
packages, opens one arrl in.~ales its rich hanburger
fragrance. Poter is by now fairly drooling. Evans putE
down the two packages, takes a gUlp out of his cup.
His oup morlentarily obscures his eyes. Then he lowers
his cup. Peter has a huge malted milk moustache on his
upper lip. Peter's cup 1s exactly where it was before.
Evans, without looking at Peter, absently wipes the top
of his lip, Pe·teJ;t, without reali21 ng what he is doing,
does the sane, catches himself halfway through the
gesture. Then, as there is no change on Evans' face,
he cOl~letes it.

DR. EVANS (cont 'd) (14)
With or without?

PETER (15)
With our without what?

DR. EVANS (16)
Onions.

(CONTINUED )
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PETER (17)
(in a small voice)

With, please.

5

Evans opens the two
hands one to Peter.
while Evans· munches
directly at Peter.

packages, snalls them both, then
Peter bites into it fiercely,

on his. Then Evans looks .

DR. EVANS
What happened to your hair?

Peter doesn't gnswer.

DR. EVANS (conttd) (18)
I ant not a polic6I!1lln, 1 1m a
doctor.

Peter oons1d~rs this a no~ent.

PET~R (19)
(slowly)

What kind of a doctor?

DR. EVANS
Just a regular doctor.

(sr.Iile s)
Well, as a matter of fact
kind of an expert on -­

(!?18.kes gesture)
-- boys.

Peter considers this a mor.len~. Dr. Evans, be~inning

allover again:

DR. EVANS (cont' d) (20)
Now, what happened to your ha ir If

PETEH (21)
Cut off.

DR. EVANS (22)
How?

PETER (23)
(between chews)

Barber.

Dn. EVANS (24)

(CONTINtJED )



BB:AL
3 (CONTINUED)

PETER (25)
It's a long story.

DR.' EVANS (26)
I like long stories,.

PETER (27)
You won't believe l't.

DR.. EVANS (28)
I like long stories that are
hard to believe.

PETER (29)
(su:ldenly it .
all pours out)

Well, I use'ira have r'6gular hair_
And ••• they didn't have to stay
there •••and they could" a COMe back_
And there wouldn t t 1 a be en any
letter. And I we uldn t t' a had to
tear it. ,_

EVANS (30)
(interrupti ng
hin o'liietly)

Db -- what letter?

6

Peter looks at h1m wi th a hint of inpatience.

PEfl'ER ( 31 )
Well -- There was this letter.
EV0rytir~ I went to live at a
new place I had to take this
letter with 1110 to show it to
people. Like when I went to
live with Gramp and he put it in
a book ani then I tore it and --

DR. EVANS (32}
(stopping him)

Now wai t a minute. You tIl have to
toll no this so I can understand
it. How about beginning at the
beginning?

PETEH (33)
(dubiousIJT )

At the very beginning?

EVANS (34)
Why not?

(CONTINUED )
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Ohanges
"BOY VIITH GREEN HAIR"

PETER
It's hard to remember, but I
remember•••

3/25/48
7

As the CAMERA MOVES IN to CLOSEUP of Peter, OVER SILENT
CLOSEUP:

PETER'S VOICE
I remember a five-layer orange
cocoanut cake•••

3a Cake appears, bearing four birthday candles in pink
holders,

PETER'S VOICE
And Mummy said blow -- and I
blew --

After three hard-trying but inadequate puffs, the
candles finally are all out.

~ PETER'S VOICE (cont'd)
-- then I cried because all the
candles went out.

The smoke of the candles hangs over the cake dismally.

DISSOLVE

3b Similar smoke. The CAMERA PANS DOWN slightly to reveal
flickering face of a jack-otlantern on a typical back
porch,

PETER'S VOICE
Hallowe'en was scary but it was
fun. And all the kids in the
neighborhood got to stay out
extra late, But I was too little •••
ThanksgiVing I sat on some big
books •••

3c A particularly luxurious turkey and trimmings, being·
somewhat unsuccessfully carved by male hands wielding a
large, heavy silver carving set.

(CONTINUED)
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Peter thinks this over for a moment -- then agrees.

PETER (35)
Okay, then. I was born.

DR. EVANS (36)
Do we have to go back that far?

PETER (37)
Well, it started then.

DR. EVANS (38)
Okay.

PETER (39)
(frowning hard with
the effort to recnll)

It's hard to remember. But I
remember •••

7

He ~ropes about in his mind. There is a blur as the
CAMER!.. TIL1'S RULL OVER as though it were on its back,
lookinG 1l1>.

4 SHOT. Two faces are seen as thOUgh leaning over a
crib, playing with an infant. The frame is cut down
to the shape of an eye and the image is vague with an .
aurn of sweetness about it (as in the Gesell photograph~

LIFE, April 14, 1947, puge 100, upper left-hand
corner) (.LS seen by the infant. suddenly, a baby's
fist comes into sharp f.g. focus (see next picture,
LIFE) nnd then the mother's, or perhaps mother's nnd
fatherts hands join it in plny.

PETER's VOICE (40)
I remember hands that were soft
and smelled good. I think they
were my mother's.

Again the focus fuzzes and the frame

DISSOLVES

5 S~OT. CAMERA (subjective) TODDLING TOWARD the same
two fnces, now full figure. It is Petor's first
attempt to walk. The scene is seen in somewnnt the
perspective and focus o~ tho picture Page 104, LIFE.

(CONTINUED)
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PETER'S VOICE

Father carved the turkey but
mothe r always said he didn't do
it very well. • • And even
when I woke up so early it was
still last night

3d Sliding doors opening.

PETER'S VOICE
-- on Christmas morning Mother
and Father would open the doors
and there would be our Christmas
tree.

8/25/48
8

Christmas tree, very German and large. Flexible Flyer
and a woolly dog underneath it.

PETER'S VOICE (contld)
That Christmas I got e. Flexible
Flyer and a dog. Gee" I had a
wonderful winter with Bosco and
the sled.

3e Dog - which does action described below.

PETEH'S VOICE
By Spring Bosco could sit u.p and
play dead and rollover and
everythi.ng. Father helped me
'teach him. But then I remember
it got to be summer and they'd
been gone a long time and then
the telegram came •••

3f A hallway and a door - SHOOTING FROM a ch1.1d' s ANGLE.
The door opens, a telegram is signed for, opened" the
reaction of the hands reveals shock. No faces 8.re seen.

PETI:T?f S VOICE
Of course" I know noViT the
telegram was about my mother
and father. • • They were
war casual tie s.

The door of Peter's house shuts.

DISSOLVE
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When the baby Peter (CAMERL) gets fairly neer to the
figures it makes u dash far the mother as her Hrms
ar'e held out. The chi ld IS hunds tind ari."!1S come into
the. frame from ei ther side nround the camera lens,
reaching for and attaining the mother IS hand.

8

PE'l'ER t S VOICE
Thatls nll I really remember
Qbout my mother and futhor.
They get all mixed up with
relatives ann people.

Other vague figures appocr and intermingle with tho
first two.

PETER'S VOICE (cantIn) (41)
(tr-ying vory
hard to rec811)

But I remember ona nunt and
uncle ••.

The fic;ures w.;rge into one mqg [ind Oll,e woman.

INT. HOUSE - DAY

6 MED. SHOT - the aunt and uncle are lighted nnd
photQgrc.phod in' such n WHy as to c.,:mform wi th Peter 1 s
vague recollection of them. Little Peter is playing in
a corner. Tho uunt is su<'ir'lenly holrling fl teloGram und
reariing it. HoI' hand flies to her mouth in n gesture
of horror.

The uncle lOFins over her shoulder fmc rt;iads. He
reacts with shock. The telegram falls from the aunt's
hand and flutters to tho floor. The uncle nnn aunt
look t,:'-\wnrd the child.

PETER'S VOICE (42)
Of course, I know now the tclcgrom
WDS about my r,lOthcr n.nn fD.thor.
They wore wnr cr.sun.lties. I don't
know why, but I c(·uldn I t stay wi th
Lun t Lillian.

(sighs w8ari ly)
I got n w}-ule lot of nunts and
uncles anJ thoy don't like each
othor much. I wont to live with
Cousin M:~ry nnd C:)usin' Jnck.



3/25/48
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3g Another door. CUT BACK to the large, foreboding
stucco house on Franklin, decayed grandeur. An iron
deer in the yard.

PETER'S VOICE
I couldn't stay long wi£h
Aunt Lillian. She said she just
wasn't equipped for children.
So then I went to stay with
Cous~n Clarke and Cousin Isabelle.

DISSOL "\lE

3h A dull" pseudo-modern house. The people obviou.sly have
small" independent income. The house is shuttered.

pI:T:cn's VOICE
Butthoy traveled all the time •••
Atmt Mary wa.s nice •••

3i Sma.ll whito cottage.

PBTLF(' S VOIC~

(long sigh -
then, sadly)

Aunt Mary would have l{cpt me.
Only Uncle Jim got out of work•••
Aunt Phoebe and Aunt Gertrude -­
gee, I bet I have more aunts and
uncles than anybody in the whole
world. ' ••

3j A big city apartment houseo

PETI:R'S VOICE
They said the ci ty was no place
for a child. Besides, I made
them nervous, they said. Then
my other uncle had me. • •

3k Small, modest house with FO~ SAL~ sign out front.

PJ:TI:TI'S VOIC:G
Aunt Ellen sot very sick and
they had to sell their house
and go away.

(Continue Page 9, Sc. 10, as is.)



INT. GROCERY STORE

MRS. FISHER (middle-aged)
Well, I know what you mean, Agatha~

There's just nothing you can depend
on any more ••• Your guess is as
good as mine.

MRS. CLARK (old)
I think we're headed straight for
war. I don't see any chance of
aVoiding it,

WillS. FISH:::R
Did you see what he said in his
column yesterday?

MRS. CLARJ{
You can't believe everything you
read in the papers, Sophie.

MRS. HAMMOND (youngish)
No. But you can bGlieve there'll
be a war, all right, Everybody's
talking about it.

MRS. HAMMOND (cont'd)
It's time we really got tough.
If it's necessary" let's take
an A-60mb over there and give it
to them proper.

MRS. FISH:::m
I'm afraid we'll always have wars.

~ms. FISEBR (cont1d)
It's human nature, and you can't
change it. There's just
something inside of people makes
them want to kill each other.

a

.MR. PIPI:TI
One can of pork and beans.

MR. PIPER
One can of pork and beans}
Peter.

lin. PIP::R
A pound of sugar.



!VIRS. CLARK
Well, Sophie, if that's hu~an

nature, weld better change it.
Or there won't be anythinc hU.lnan
left to change. Do you think
anyone roally wants war?

MRS. R!tMMOND
None of us do.

MRS. HAMIIiOND (cont1d)
But war will come anyway, want
it or not.

MES. CLARK
Well, I say we oUGht to stop
talkinc about fiGhtinc onch other
and talk some about understandins
each other again -- end I mean
all of us -- Americans, Russians,
Arabs,.. En(;lish, Chinese, Dutch E'.nd
everybody else. V,rhen oVIJx'ybody
allover the world tal~s about
nothing but war, WhEl t do you
think we'll get -- warl

I'<1RS. FI SHER
Phil says he won1t go again. But
then the next thing, I hear him
tollinG Ed they'd better eet
ready to break out thoir uniforms.

MRS. HAMI'WND
You can bet your bottom doll&r
it'll come •••

MRS. HAMMOND (cont'd)
My brother-in-law, Goor~e,'has

connections -- and he says,
war ••• The only question is -­
when?

MR. PIPER
A box of Motho~'s Bost
C:)okies.

I,m. PIPER
A pound of butter.

MR. PIPER
Hurry up, boyJ

Jl.m. PIPER
A quart of l:1ilk.

b



MRS. FISHER
Probably just in time to get the
next crop of ·younpsters.

(Milk bottle crashes.)

EXTRA OR ADDITIONAL SPEECH:

IVrRS. FISHER
It makes my heart sick every time
I see that Allen boy. You know,
Phil used to coach their baseball
team. Said there never was a
faster boy than Ted Allen. Of
course, he manages to get around
well enough---but--- ...

c
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7 CLOSE SHOT ~ Cousin Mary and Cousin Jack, They are
t~o pleasant looking, ordinary people.

PETER'S VOICE (43)
(with n fond
sigh )

Cousin Mary made cookies
Saturdays -- with little hunks
of chocolate in them,

Cousin Mary now appears as the most radiantly
beautiful woman who ever lived, She is baking
conkias.

8 CLOSE SHOT

9

PETERfS·VOICE
(wi th a sigh
of regret) .

Thon she went and had n baby

A baby pops into Cousin Mary's arms.

,.

PETER'S VOICE (cont'd) (44)
And I Wo.s kind of in the way.
And then •••

9 CLOSE SHOT ~ Aunt Phoebe and Aunt Lois appear.

PETER'S VOICE
So then I went to live with
Aunt Phoebe und Aunt Lois.

The two figures wag their forefingers at Peter in
back and forth movements, as thOUgh saying: "Don't
do this - and don't do thatt" The fingers increase
in rhythm.,

PETER'S VOICE (cont'd) (45)
They snid I made 'em nervous.

DISSOLVE

INT. POLICE STATION - NIGHT

10 CLOSE S~OT - Dr. Evans and Peter.

(CONT INUED )
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DR. EVANS (46)
(quietly)

What's the matter?

PETER (47)' .
Nothin t , I was just thinkin t ,

I sure lived in a lot of places,
(shrugs
wearily)

Then I went to live with Gramp.

DR. EVANS (48)
Gramp? Your Grandfather?

PETER (49)
No. Hets not even my real
Grandfather, 'but he likes me to
call him'Gramp. He's a very
fnmous man. ' He used to be in
show business.

10

For the first time a suggestion of a smile a.ppears on '.-
Peter f s f£lce, as he thinks .01' Gramp •

. DR. EVANS (50)
(apparently
impressed)

Show business, eh? Actor?

PETER (51)
Yes, sir.

DR. EVANS (52)
(making ..
conversntion)

What kind of an actor? A serious
notor -~ or n funny Rctor?

PETER {53)
Oh, a very famous actor. I
remember once he told me about
a time in Europe When he l'llet a·
king.

DR. EVANS (54)
(nods head; very
impressed
apparently)

A real king?

(CONTINUED )
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PETER (55)
Yes, sir. He was in his dressing
room when the King came right in.

DISSOLVE

INT. DRESSING ROOM - NIGHT

11

11 FULL SHOT - Gramp is shaking hands with the Ki.ng, who
is attiren in r0yal robes, crown, and scepter. He is
a European monarch. The dressing room bears 11ttle
resemblance to any in existence. It has a grotesque
magnificence that couln only came from the imagination.

KING (56)
It was splendid, Grump, splendid.
That w~s re&lly a swell show •

. GRAMP (57)
(modestly)

I'm glad you liked it, Y~ng.

KING (58)
(hesitantly)

I wonder if you could do a couple
of numbers at the Palace Snturday
night? I'm having some kings llnd
queens over and n couple uf
princes.

GRAMP
(regretfully)

I'm awfully sorry, King, but I'm
booked up for Satur~ay night.

The King lonks ~isappointed. Grnmp puts his honn on
the King's shoulder.

GRAMP (cont'd) (59)
(consolingly)

I III tell you what thr)ugh, King-­
I've got n new number and I'll
drop over to the Palace two weeks
from saturday a.nn. do it for you.

The King's foce lights up joyousiy for a moment.

( CONT INUED )
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KING (60)
(timidly)

Say, Gramp -- do you think
maybe -- well, could I hear
the new number -- right now?

12

Okay,

King

GRAMP (61)
(rubbing his
chin thoughtfUlly)

-- I don't usually •••
(with sudden .
graciousness)

King, I'll do it for you.

KING (62)
(delighted) .

Gee, Gramp, that's swell of you.

Grnmp m~kes a gosture with his hand thut indicates
1 t' B really nothing 0. t all. He dues a chorus of the
number to the enthusiastic response of the King, who
joins in. At the eunclusion '.)f the n't::U11ber, the King
ecstnticnlly tnkes his most lavish decoratiun und pins
it on Grump. Grf~mp is very touched by the decoration,
and then tho King takes off another decoration which
is around his neck on a ribbon, gives that to Gramp,
shakes both han~s and kisses both cheeks in the French
manner, and on that we

DISSOLVE

INT. POLICE STATION - NIGHT

12 CLOSE SHOT - Peter and Dr. Evans. Peter looks at
Evans out of the Cl,rner of his eyes, to see hnw
much of this Evans believes.

PETER (63 )
Anyway, that's who.t Grnmp~~.

DR • EVANS (64)
Gramp sounds okay.

PETER (65)
Mmm -- well, anyway -- :r came to
live with Grnmp •••

(NOTE: Read Peter's speech from Be. 13 in 12 as
protection. )

DISSOLVE
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EXT. GRAMptS HOUSE - EVENING

13 FULL SHOT - Peter and Gr8~p. The house is a second­
floor flat with rather steep outside steps leading up
it. Peter is carrying a large suitcase. He stops
and looks up at the house. Gramp looks down at him
anxiously, to see how he reacts to the house, but
Peter's face is stony. He reaches' inside hi s shirt
and after some difficulty pulls out a large envelope
which he hands the old man.

PETERIS VOICE
••• I gave him the letter, the
one I was tellin' you about.

Gramp opens the envelope, looks at it for a moment,
. then he qUickly .puts it in his own pocket. He smile.s
gaily and reaches down to take the grip.

PETER (cont ' d)(66)
I can cal"ry it ..
.

Gramp looks helpless for a~oment, then decides not
to argue the point. Be motions Peter to go ahead.
The two begin the ascent up the stairs, Peter having
to let the bag bu.mp on the steps because of its
weight, and the old man slyly helping by lifting up
th0 rear of the bag when he thinks Peter isn't looking,
Peter catches him, and th0 old man pretends innocence.

INT. LIVING ROOM - NIGHT

14 MED. CLOSE SHOT - Peter and Gramp as they enter. It
is dark, Gramp fu..mbles around in the darkness, finds
the switch and turns on the light. The room is
transformed into a wonderland. Peter looks around,
trying not to seem too impressed. There are colorful
billboards, photographs on the walls; at one end of
the room B.. theatrical trunk plastered with stickers
from every c orner of the earth. On a little sideboard
are batGns, hoops, colored balls, and other juggling
paraphernalia. On a. small stand is a rather ordinary
little green plant -- the plant of the Opening Titles
b.g. ThE; furnituro is a far cry from this glamor; a
plain battered rug, a table, a couple of chairs, an
old sofa, and an old battered upright piano. Peter
doesn't let himself react.

(CONTINU3D)
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14 (CONTINUED)

PETER (67)
(coldly)

I think you better tell me right
now which rooms I'm not to go in,
and what I'm not to touch.

The old man looks at Peter for a. long time.

GRAMP (68)
(softly)

Why laddie, this is your home.
There's not a room in the whole
house you~re not togo in.

PETER (69)
In the whole house?

GRAMP (70)
What there is of it. And as for
touchin' things, why there's not
a sin~le objeot in the whole house
that waBnft made especially to be
handled.

To illustrato this, the old man goes over to the
sideboard, picks up a varied assortment of articl~s

ranging from a ba.ll to a piece of china, and jugGles
them nonohalantly. Petor forgets himself for a moment
and watches goggle-eyed. The old man stops. Gramp
places the envelope whioh Peter gave him earlier into
one of the books on the shelf.

PETER (71)
How long am I to stay?

GRAMP
As long as you likG, lad•••

(With a
flourish)

And now if you'll just forget
your bag a moment, I'll conduct
you on a grand tour of the house.

The old man gestures grandly toward the kitchon and
leads the way. Gramp turns on the kitchen light.
Petor slowly follows. But the moment tho old man's
back is turned, Peter feasts his eyes on" tho many
delights in the room. As a consequence, not w~tching
where ho's gOing, Peter 8t~~bles into the table. A
small vasGon the table lurches and falls. Potcr
makes a hasty grab for it, a.nd rrJ9.nagcs to catch it
just before it hits the floor. Tho old man is (cont'd)

(C01~TIHUSD)
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half way to tho kitchen, and hasn't noticed anything.
A calculating look comes to Peter's face. He lets
the vase fall to'the floor with a crash. At the
SOUND, tho old man turns,soes Peter and tho broken
vase. He snaps his fing0rs in irritation.

GRAMP (cont ' d)(72)
AhZ I've beon m~anin' to take
that vase out of people I swayl

no hurries off to the kitchen. Peter stands there,
surveying the broken vase, staring after the old man
who returns almost immediately with a broom and
dustpan. The old man kneels and begins to sweep the
debris into tho dustpan, Thore is no expression on
Pater IS [fLce.

P;~TER (73)
I did it on purpose.

The ol~ man suddenly stops sweeping, He looks up at
Pator. For a moment, he is tbrown off balance, Then
he nods his head slowly~ .

GRJUiIP (74)
I know what you moan, lad,'

The old man rises and disappoars into tho kitchen with
tho broom and dustpan. Peter vmtchc s him for D. moment

PET~R (75)
(calling)

Gramp••• ?

The old man turns.

GHAMP (76)
Aye, lad?

PI!~T3n ( 77 )
I think I'll stQY --

CHAMP (78)
That's fine --

PETER (79)
'Course that's until my mother
and father got back.

15 CLOS~ SHOT - Gramp, reacting to tho realization that
Petor has not been told that his parents are dead.

( CONT INU3D )
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PETER'S VOICE
Gramp -- will you write a letter
to Cousin Mary and t0ll hor to be
sure to tGll my mother and father
where I am -- 'cause thoy still
thiru{ I'm with her --.

For a momont the old man is torn. Peter should bo
told.

P~TER'S VOICE (cont'd) (80).
Will you?

16 TWO SHOT - Gramp and Peter.

PETEH (81)
I moan -- send the lotter?

There is a silence. Gramp stares at the boy. He
hasn't the heart for tho painful task. Not now,
anyway. Later, when he and Petor know each other

...... better.

16

GRAMP (82)
( softly)

Aya .- I will.
(trying to change
the subject)

Come, lad -- I'll show you to y)ur room.
¥eo.

The old man walks out of the living room, vIi th Peter
following him.

INT. PETER'S ROOM - NIGHT

17 TWO SHOT - Peter and Gramp are standing just inside
the doorway. Peter's eyes widen as he slOWly examineE
this most important part of his new home.

What he sees is a small room with bed and dresser
and other ordinary boys' room furniture. The walls,
howevor, are colorfully decorated with c~rcus and
theatrical posters. In one corner is a beautiful
baseball bat resting on brackets fixed to the wall.
The bat is mountod in much the ,same way as one would
a ceremonial sword. Below the bat hangs a mitt. In
general, the room shows the effort that Gramp has gone
to in order to make it pleasing to a young boy.(cont'(

(CONTINUED)
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Peter's expression indicates a reluctance to accept
who.. t his eye s reveal to him. ThaI's' s a too-good-to-b,;
true lopk upon his faco. Gramp notices it and starts
out of the room casually.

DISSOLVE

INT. PETER'S ROOM - NIGHT

18 MED. CLOS~ SHOT - Petur and Gramp. Peter is propped
up in bed. ,Gramp is drcssGd in a somewhat worn tuxedo.
the kind that is seen on waiters. Their attention is
on one of the circus posters, showing a trapeze artist
flying in the a.ir' (a. woman).

PETER (83)
And did she dio?

Gi'{AMP (84)
(vtistfully)

She diode

GGer.~

(1001l:s at the
postGl'" of the
trapeze artists)

I didn't think the;T Gvor fell.

GHAMP (86)
They fall.

Petcr loses himself in thinking of the tragic fall of
Gramp's golden trapeze lady.

PETER (87)
(sadly)

And then what did you do?

GHAMP (88)
Why thon I came to Amorica.

PETT.£:R (89)
All alone?

GRAJViP
All alo11e.

(CONTUWED )
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Thore is another silence as the two think their sad,
sweet thoughts. Suddenly, from overhead, thoro is a
roaring, vibrating NOISE which again 'shakes the house
-- Petor is badly startled.

GRAMP (cant·, d )
(soothingly)

That's only the avenin' mail
plane --

Peter and Gramp listen -- Peter turns, Gramp
specula.tive. The SOUND of the plane is loud and low.
Gramp considers it expertly.

GRAMP (cont'd)
Must have a heavy load of mail
tonight.

He listens as the nOISE diminishes, then shakos his
head r~assuringly.

~ GRAMP (cont'd)
Ho'll be all right.

At this roassurance, Peter relaxes.

GRAMP (cont'd) (90)
Petor -- you're not afraid of
bain' alone, are you?

PETJ:R (91)
Me? Naw, I'm not afraid of being
alone. Why, I was alone for
throe days, once. In a cave.

(pause)
With a tiger.

GRAMP (92)
(very interested)

You don't say -- what happened?

PETEH
This tiger got loose from a
circus, and I was in a cave, and
it was a black tiger,.and I could
hardly get out, and the tiger
was there, and --

He hesitates, kind of a little lost in this myth -­
then he shakes his head.

(CONTINUED)
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PETER (cont'd) (93)

I had a terrible time getting
out of that cave.

GRAMP (94)
(nods head) .

Yep - - the. t 's what can happen when,
you get mixed up with e. tiger.

PETER (95)
Sure can.

GRAMP (96)
Well, glad to know about that,
Peter, because anybody ever
mixed up'with a tiger wouldn't
be afraid of staying home alone,
but if you got any •••

PETER (97)
( quickly)

I ~ not af~ald of being alone.

, GRAMP (98)
That's rine, lad, because I'm a
singin 1 waiter, and --

PETER (99)
What's a singing waiter?

GRAMP (-100)
Well, now -- an ordinary waiter
just brings you food -. but a
singin' waiter gives you a bit of
a song with your meal.

PETER (101)
( impressed)

Gee!

GRAMP (102)
It's a fine profession, but it
requires a man workin' in the
evenin's, so I'll be out and

PETER (103)
( in
consternation)

You mean I'll be left alone?
Just me in this whole dark house?'-

( CONTINUED)
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GRAMP (104)
(with
considerable
feeling)

Now don't be sayin' "dark" like
it was some thin , bad. Why, I
remember the time, back home in
Ireland, we once voted to abolish
the dark entirely --

(darkly)
And do you know what happened?

PETER (105)
( intensely)

What?

GRAMP (106)
It was terrible. The~ we were
not knowin' night from day, up
from down -- not knowin' when to
sleep and when to get up, when to
work and when to play and we were
all fallin' on our~eet.

Gramp shakes his head at the awful memories.

PETER (107)
What'd you do"?

GRAMP (108)
Why, we signed a petition and
brought the dark back to its
rig;tltful place.

(wi th feeling)
So don't be sayin' anythin , against
the dark. It's a fine thing -­
especially at night.

Peter thinks it over.

PETER (109)
I don't mind it -- except when
I'm alone.

20

GRAMP
Ah -- so that's it, lR it?

Now that he's found out what it is, he has the solut1on.

( CONTINUED)
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GRAMP (cont'd) (110)
I'll tell you a secret. There's
nothin' in the dark that wasn't
there when the light was on --

(pulls light out,
then pulls it
back on)

nothin' at all.

PETER
(unconvinc ingly)

Okay, Gre.mp.

Gramp studies h1m. The old man is a little worried.

PETER (cont'd) (111)
I'm not afraid. There's nothing
in the dark that wasn't there
when the light was on.

GRAMP (112)
(proudly) ~

Good night.

21

PETER
Good night, Gramp.

·Gramp quietly leaves the room. Peter sits in the
darkness and listens to the SOUNDS of the old man
leaving, then the door opening and closing, then the
old man's footsteps down the steps, singing as he goes.
For a moment there is a complete silence. Then we hear
the normal SOUNDS of the night; the house creaking with
old age, a neighbor's door slamming.

PETER (cont 'd)
There's nothing in the dark that
wasn't there when the light wason.

Another SOUND of CREAKING.

PETER (cont'd) (113)
(With more
emphasis)

There's nothing in the -dark that
wasn't there when the light was
on •••

He waits a moment, gets out of bed slowly
darkness, then yanks a light on qUickly.
the lighted room as though memorizing the
He turns the light out quickly, stands in

in the
He surveys
objects in it.
the (cnnt 'd)

(CONTINUED)
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darkness for a moment, then turns the light on again,
and again· surveys the room. There seems to be some
truth in Gramp's dictum -- the room is the same in the
darkness as it was in the light. Peter reaches for the
light, hesitates, then qUickly walks over to a corner.
He picks up the baseball bat, hefts it menacingly, nods
in satisfaction., gets into bed., places the bat alongside
of him in bed. Then he turns the light off.

DISP.OLVE

EXT. STREET BEFORE GRAMP'S HOUSE - DAY

19 TRUCKING SHOT - Peter and Gramp. They are both well
scrubbed looking and dressed in their sober best.
Gramn takes a deep breath·. He takes Peter's ha.nd
firmiy and they start to walk along. A well-worn milk
truck drives up and Mr. Da.vis~ the milkman, bounces out
with some milk and eggs.

DAVIS (114)
Good morning, Mr. Frye.

GRAMP (115)
Good mornin', Mr. Davis.

( indicates
Peter)

My grandson. We're startin'
school th1 s mornin' •••

Mr. Davis looks Peter over.

DAVIS
Fine lookin' boy.

Gramp beams.

DAVIS (cont'd) (116)
( lean s toward
Peter)

Lemme give you ~ome good advice,
young man. You study hard.
Wisht I had studied hard.

PETER (117) .
Yes, sir.

DAVIS (llB)
You can be anything you want to
be if you study hard -- Whatdya
want to be when you grow up?

( CONTINUED)
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A milkman.
PETER (119)

23

Davis sUddenly looks blRnl::. Gramp tries to suppre ss a
'Smile as he and Peter move on.... Mr. Hammond cernes
out of his house and joins them as t~ey walk along.

GRAMP (120)
My grandson. Just start1n' school.

Mr. Hammond tousles Peter's hair.
.

HAMMOND (121)
Nice looking boy.

Peter; once Mr. Hammond has turned away, almost
defiantly pata his hair be.ck into place. As they pass
the barber shop, Gramp greets the barber.

GR.AMP (122)
My grandson. Just startin' school.

BARBER (123)
Fine lookin' boy. Nice head of
hair.

GRAMP (124)
We'll be comin' in for one of
your supel'ior haircuts.

BARBER (125)
Any time, Mr. Frye .•

He tousles Peter's hair. When his back is turned, Peter
a little grimly now, pats his hair back into place •.•
Gramp greets Mr. Piper, the grocer.

GRAMP (126)
My grandson. Just startin' Bchool.

Peter looks up at Mr. Piper defiantly, and his hands
move halfway to his head in a defensive gesture.

MR. PIPER
HellO.

(looks down
at Peter)

If you asked me I'd much sooner
go fishing on a day like this ••••

(CONTINUED)
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Peter stares at him without quite believing it. then
heaves a deep sigh of relief. Peter's hands drop.

MR. PIPER (cortt'd) (~27)
fine lookin f Qoy.

He tousles Pet-er l s hair as he goes off. Peter gives
up. The old man takes his hand as they go on••• Peter
and .Gramp walk on. They come to a corner and Gramp
indicates that they tuJ."!l he.re.

20 FULL SHOT - SHOOTIliG FROM BEHIND Peter and Gramp. They
turn a corner and up ahead is t~ schoolhouse. It is a
small, bright cheerful bUilding, sunny and well-lighted.
The old man and the boy stop.

21 CLOSE SHOT - Peter.

GRAMP'S VOICE (128)
What II. fine looking school!

Peter's face turns stopy.

EXT. SCHOOLHOUSE - DAY

22 FULL SHOT - The schoolhouse as seen FROM Peter's ANGLE.
It suddenly becomes a dark, frightening, ominous place.

EXT. STREET .. DAY

23 CLOSE SHOT - Peter and the old man. Gramp looks a
little worried.

PETER (129)
(it gushes
forth)

Hey, Gramp •. I didn't tell you
about it, but the last school I
went to the teaoher hit me with a
stick; a big, fat stick, and

GRAMP (130)
{shoak&d}

With a big stick~ you say?

(CONTINUED )
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.PETER
(warmed up now)

Yeah. With nails in it. And •••

He stops as he sees Gramp looking at him with a
definitely fish eye.

PETER (cont'd) (131)
Not very big nails. Sort of .
medium sizena,1ls.

GRAMP (1:32)
Na. lad. There's noi,thing like
that in this school •• ,

He takes Peter fi~ly by the hand and they start off.

EXT. SCHOOLHOUSE - DAY

24 LONG SHOT - OVER shoulders of Peter and Gramp - the
school loo~ing ominous. OAMERA MOVES IN. "-

PETER'S VOICE (133)
I sure was scared that day.
'Course, Gramp was right. Miss
Brand, the teachor, never hit
nobody in h~r life.

(sighs o,s.)
She's pretty. About the prettiest
lady I ever saw•• ,

DISSOLVE

25 CLOSEUP - Miss Brand, looking as radiantly beautiful
as Peter imagines her to be. OA~!ERA PULLS BACK to
revoal Miss Brand in classroom.

INT. CLASSROOM - DAY

26 FULL SHOT - Peter steps into the room. Miss Brand
approaches him protectively. She indicates an empty
desk. The children stare. Slowly Peter, aware that
every eye is on him, walks over to the desk and seats
himself. Fora fraction of a moment he looks stonily
down at the top of the desk. Then he turns his head
slowly and looks at tho other children out of the.
corner of his eye. He finds that they have all been
looking at him. Peter turns and looks at them boldly.

DISSOLVE
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EXT. SCHOOL PLAYGROUND - D~Y

26

27 HIGH FULL SHOT - Danny and Red are the two captains
choosing their teammaWs for a ball game. Dann~T is a
pleasant-looking youngster and Hed is a long-shanked
boy, same age, with, of course, a great shock o~ flaming

. red hair~ One boy, alroady selected for Red's team,
oatches Peter's attention. He is considerably bigger
and heavier than the others and wears very thiok glasses
which lend an inoongruous note to his .athletic build.
This is Joey. Beside him 1s Tinnny, much smaller than
Joey, and obViously his orony. Peter stands a ~ew

feet away now. He surveys the candidates who are
formed in an irregular line, waiting eagerly to be '.
chosen. They are a somewhat motley group, ranging from
small to large, from skinny to fat, from black-haired
to blonde. It may be the way the light hits his thick
lenses, but Joey appears taPeter, who is stnnding in
the b.g., to be staring at him with hostility. Peter
pretends to be kicking a little rock. He seems totally
uninterested in the proceedings. The rock :'..'",
'accidentally' rolls over near where sides are..... being
chosen. Petor comes closer to that area.

Danny and Red alternately point to one of the unchosen
and say, 'Him.' The lucky little man rushes over
behind his captain with relief and joy. By now, Peter
has pretty much abandoned his rock-kicking. He watches
openly as each man is chosen. His glance wanders to
Joey, who still appears to leer at him in unfriendly
fashion. There are only four potential ball players
left now, and these are all, with the exception or
Peter, pretty unlikely. Danny looks them over and
turns to Peter. The two boys eye each other defiantly.

DANNY
Hey!

Peter looks at him directly.

DANNY (cont'd) (134)
You want to play?

PETER (135)
Me 'I I den't care.

(CONT INUED )
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Danny understands this is an acceptance. With an
imperious m:.)tion, he cnlls the rest Cof his' tOf:r.rr:w.tes
into D hud~le. Peter moistens his lips Dn~ pretends
to kick t\ t the rock again 0 Frum the huddler1 crr,up come
frne;l11snts of whispers. The whispers get louder.
Finally thore are shouts.

DurinG the burble of voices, Peter returns to his rock,
His face shows an attempt to mask his anxiety, anf his
self-consciousness about being the center of the
huddled group's discussion. Led by Danny, the entire
little group moves over directly in front of Petor.
The latt$r stunds tense, expectant.

DAl~NY (136)
Okay, I choose you.

For Do moment Peter seems stunned. Then his face lights
up, nnd he runs (.ivaI' to the gr.:mp wi th nn expression of
unmi tig[: ted joy, as the boys rush out ont'o the field,
Petor o.m:.m[j them. The ball is tossed to him. He
throws it beck with professional zeal.

:PETER'S VOICE
An0 after that •••

He 10se~ himself in sweet memories.

Boyt •••

EXT. BACKYLRD - DAY

PETER'S VOICE (conttd) (137)

DISSOLVE

28 FULL SHOT - Peter, Danny and the boy. A high, white­
washed wood fenoe surr()unds the yard, protecting the
wonderful apple tree within. Dl1nny is on one side of
the fence dc.ngling a hot dog from a long string to
distract D. ferocious-loe-king dog. Vv'hile this is going
on, the third boy is in the tree, picking green apples
and tossing theQ t~ Peter. Peter's rough-neck sweater
bulges wi th npplos. SuclJenly the three of them 8orambl"
away.

DISSOLVE
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29 FULL SHOT'" Peter, Donny nnd another boy running over
the bridge.

PETERIS VOICE (138)
••• 1 was renlly livin'!

ThE? three boys spit into the stream as the~- cross.

DISSOLVE

EXT. A LOT IN BACK OF GRAMplS HOUSE - DAY

30 LONG HIGH SHOT - Gramp and Peter. Gramp stnnds
proudly and ceremoniously - like n ring mester -- in
the center of u wide circle made by Peter fiS he
jayously pednls his new bicycle l'ound and l"ound.

PETER'S VOICE (139)
Grump Lor lusht no u' bicycle· -- it··
vn'.8 i:J. Vbr:)" fnmous bicj'cle -- Grn.mp
t:;l(Cl me he bouGht it fr'Jrl1 a famous
b.,",~giUn! whc. was once a. six-day
bicycle r'ider -- and wi th it I got
a job delivering grooeries.

DISSOLVE

EXT. STREET - DAY

31 FULL SHOT - Peter, riding his bike stendilynow. There
are.bp.skets hooked onto it, which huld grocery bundles.
1, news carrier comes into the scene on his bike, from
the other direction. The two boys stop and chat.

NEWSBOY (140)
Hi, Peter, howls business?

PETER
Well, not so good. Staples are
sellin~ pretty good.

{leons back kind
of expansively)

Yeu know, staples.

The Newsboy nods his head.

(CONTINUED )
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PETER (c c:mt , d ) (141 )
But, S0me of the nther things -­
fancy groceries -- they pre nr)t
moving awful good~

. (consi(~ers this
a moment)

I guess it's the high cost of
living.

NEWSBOY (142)
Well, I w,)ul(\n! t worry nbout it.

PETER (143)
HOWlS business with you?

NEWSBOY (144)
Pretty Gonr'l. I g::1t some new
subscriptions ••• r guess it!s the
wr,r talk.

..... PETER (145)
Well, 60tta be on my way --

NEWSBOY (146)
Me, too. So long.

29

They get)ntheir bikes, wave to o[',ch other seriously
and g0 about their business.

DISSOLVE

INT. ~RAMptS LIVING ROOM - NIGHT

32 FULL SHOT - Peter and Gre.mp. They a.re ste.ncting
e,b':"Jut the table on which Peter has spread some
money, his pay. A little bank sita on the table.

PETER (147)
- Let's open the bank and see

how much I've got.

GRAMP (148)
(cautiously)

I wouldn't do that, lad. Money
has a way of disappearing •••

Gramp passes his hand over the table. As he dues a
few bills disappear. He passes his hand again.
S,)me coins disappeo.r. Feter is delighted.

(CONTINUED)
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PETER (149)
(hopefully)

Can you mnks more of them come
bock than we started with?

The oln man scratches his head.

GRAMP (150)
That's somethin' I haven't
learned to do yet •••

DISSOLVE

INT. PETER'S BEDROOM - NIGHT

30

33 TWO SHOT - Gl"'nmp and Peter. Gramp is in his "work,
clothes II _ ...'- his worn tuxedo. They say their good
nights to each other silently but cheerily. Gramp
walks 'Jut uf the scene a.nd Peter switches the light

'---

34 MED. SHOT - Peter~. as seen in the dim light of the
dnrkened room. CAMERA STA.RTS TO DOLLY IN SLOWLY on
Peter. He lies back in bed, comfortable and happy.

PETER'S VOICE
(contemptu0usly)

Staying 0.11 by myself r.inn't bother
me nnJ1tnore. I wasn't even afraid
of the c\.ark.

(the ultimnte
in bravflclo)

I didn't even have to take the
bAseball bnt to bed with me when
I was by myself •.

Peter's hand drops drowsily off the side of the bed
and touches the baseball bat lying on the floor.

PETER'S VOICE (cont'd)
'Course I kept it alonsside of
the bed.

Peter twists around, making hims,elf oomfortable
as sleep approaohes.

PETER'S VOICE (oont'd) (151)
Yep -- I was just beginning to
think•••
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35 CLOSE SHOT - of Peter's face. His eyes are
closed and his face relnxes into the repose
of Rpprt')aching slumber. -

PETER'S VOICE (152)
••• that maybe Gramp nnn me would
work out okay.

EXT. TRUCK AND STREET - DllY

36 FULL SHOT - the truck, Peter and Gramp. Gramp is
driving. Lettering on the truck reveals it to be
"GallnBher's Shamrock Inn lt pickup truck. A pile
of old clothes is heaped in the open back.

PETER'S VOICE (153)
At school we were having a war
orphan drive. Grnmp borrowed a
truck at the place where he
worked to help us collect clothes
tv send to the war orphans, and •••

37 CLOSE SHOT - Peter and Gramp
truck 8S they joggle along.
song.· Almost in rhythm wi th
man pulls up to a curb.

EXT. SCHOOL - DAY

in the cab of the
Gramp is singing a
the song, the old

38 FULL SHOT - Gramp, Miss Brand, Peter and the kids.
Mi8~ Brand and Grnmp are merrily supervising the
hectic, bustling unloading. The clothes are
carrien inside.

INT. CLt.SSROOM - DAY

39 FULL SHOT - Gra!!1p, Miss Brand, Peter and the children.
There are boxes around in which clothing is heaped.
Wh~le Grnmp and Miss Brand stand near-by chatting, the
children scurry about placing the clothes neatly in
appropriate baxes. Peter and a Classmate walk out of
the room, each holding u poster, hammer, tacks, etc.
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40 FULL SHOT - Peter and Classmate enter the scene.
The walls are decarO-tect wi th posters and pictures
of chilnren hurt by war. Each goes about his
business purposefully, tacking up the two rema.ining
posters in the spaoe left for them among the others.
Petcr finishes his task. first and stands back to
survey the exhibit.

41 CLOSE SHOT - Peter as he gazes at the poster.

42 MED. CLOSE SHOT - Peter nnd the posters - SHOOTING
FROM BEHIND Peter. We see him move sideways as he
goes frGID poster to poster. They are the now too
familiar posters which have been used in the many
appeals for aid to war viotims. There is the one
which depiots a terrified. Chinese baby soreaming on
a bombed out track; the poster of the Jewish orphans,
bearing the legend: "That They May Live;" a poster
showing tW) small boys pathetically and incongruously
dressed in oversized G.I. discards; n tiny girl with
emaciated le0s protruding from 'n ragged flour-sack
dress, an empty nipplQ in her mouth; a small boy,
his head shaved, his fa.ce startlingly like thnt of
a·very '.lId man; posters af English war orphans,
French, Russian, Greek l etc.

43 MED. SHOT - Peter and his olassmate. SIDE ANGLE ­
classmate finishes his task and steps back near Peter
to look over his hanniwork. Classmate looks at Peter
quickly, then hnck at the poster. He looks at Peter
again and ngain oheoks buok with the poster.

CLASSWll.TE (154)
He lDoks like you.

44 CLOSE SHOT - Peter. He turns to his Classmate,
startled,

CLJ-SSMATE'g VOICE (155)
(repeats)

He looks like you,

He looks at the poster, scrutinizing it oarefully.

45 MED. CLOSE SHOT - OVER PETER'S SHOULDER - the poster.
It is a picture o~ a little boy with a gaunt ~aoe

(oont'd)
(CONTINUED )
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accentua.ting his two burning brown eyes. There is
in(1eed a faint but defini te resemblance between the
boy on the p")ster a.nd Peter.

PETER (156)
He doesn't look like me.

CLASSMATE'S VOICE (15?)
Yes, he does.

46 TWO SHOT - Peter and Classmate. Both are looking
at the poster under discussion.

PETER (158)
He's 0. war orphan. .

CLlISSMt.TE (159)
Well, you're a war orphRn, too.

Pater tenses, whirls around directly facing the
other youngster.

33

47 CLOSE SHOT - Peter. His face shows alarm and terror.

PETER (160)
I am not!

48 MEn. SHOT - Peter and classmate. He speaks earnestly;
trying to convince Peter.

CLhSSMATE (161)
Yes, you are. We asked Miss Brand
where your mother and father was
and she told us they were killed
in the war.

PETER (162)
Tha.t's a lief

The classmate is frightened by Peter's intensity.
He bucks away but stubbornly argues his point.

CLASSMATE (163)
You are too a war orphan.

Peter lunges at the little boy. They both fall over
and roll on the floor.

(CONTINUED )
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PTI:TZR (164)
( shouting) .

You're a liarJ ••••

CLASSMATE (165)
If your mother and father were
killed in the war, that makes
you a war orphan.

49 FULL SHOT - the open door of the g'ym. Do\~ the 11all
is the classroom. SOUNDS of scuffling can be heard,
and above them Peter's SCREAMING voice.

PETER'S VOICE (166)
•••My mother and father are
away on a trip •••

Miss Brand and Gramp appear at the door to the hallway
They r~e0 wha. t is happening and quicklY head toward the
scene of the disturbance, Miss Brand c:lreful1:r closing
the d09l' '(,l0hind her.

"'-

50 T"jO SlfOl' - Pct0r a.nd Clas smate rolling on the floor
flailin3 at each other.

PET'l!:R (167)
You're a liarl ••••

CLASSMATE (168)
Miss Brand told us! Miss Brand
told usJ

51 ~~D. SHOT - Peter and Classmate on the floor. Miss
Brand and Gramp hurry into the scene and pry the two
children apart.

GRAMP (169)
What's wrong, lad?

Miss Brand has a comforting hand on the arm of each oj
the antagonists.

MISS BRAND (170)
(soothingly)

There now, what --

Peter tears his arm free of Miss Brand and looks
directly at her.
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PETER (171)
Did you?

MISS BRAND (172)
Did I what, Peter?

PETER (173)
(with a great effort
at restraint)

Did you say .that my moth:;r and
fathor were killed in the war?

Miss Brand starids silontly for a moment~

35

53 l.am. SHOT - Gramp, PGtor, Miss Brand and Classmate.
She looks from Petor to Gramp in consternation.
Gramp's pale and asitQtud face communicates to Miss
Br'and. Sho is shocked by what shG realizes. Gramp
shnk0s his hoad, mumbles, and trios to approach Peter.
The boy ignores him.

.....
Did you?

PETER (174)

~~ISS BRAND
(to the Classmate;
soothingly)

You'll feel bottor if you wash
your face beforo you go back to
the classroom.

The boy walks O.S. and Miss Brand turns to Peter.

MISS BRAND (cont'd) (175)
Let's go into the office.

PET~H (176)
I want to know now.

Miss Brand is silent, waitin~. She turns to the old
man with a look that says: It's up to you." Gramp
wipes his brow with the back of his hand.

54 CLOS~ SROT - Gramp. He is under great strain and
struggles with hims0lf to achieve calm.

(CONTINUED)
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GRAMP (177)
Na, lad, it's no fault of
Miss Brand'~••• You should've
been told the truth a long
time ago ••• and I should've
told you the first day you
came •••

(pleading for
Peter's
understanding)

I ••• I ••• just wanted to wait
till we knew each other a
1itt1o better ••••

36

55 CLOSE SHOT - Peter. His face registeI's the initial
shock and then becomes stony.

GRAMP'$ VOICE (178)
••• Your mother and father are
dead••• they wore killed in
London••• But you should be

~proud of thcm,lad ••• they
could've got out but they
stayed behind•••

56 CLOSE SHOT - Miss Brand. Her face is full of
sympathy and frustrated desire to help ·Peter.

GRAMP'S VOICE (179)
.•••They stayed behind and died
trying to save other little
boys and girls •••

57 ~~D. SHOT - Gramp, Peter and Miss Brand.

GRAMP
(indicates
Peter)

•••1ike you•••
(points to
posters)

••• and like thom.

His finger inadvertently rests' on the poster of the
little boy who looks like P8ter.

GRAMP (cont'd) (180)
I should've told you seenQr, lad.

(CONTINtED)
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Peter shake s himself out of his stony mood a.nd a.ssume s
an air of peculiarly bitter indifference.

58 CLOSSUP.

P3TER
I knew all along that my mother
and father wore dead •••

Gramp 1s puzzled by Peter's statement,

PETER (cont 'd) (181)
••• 1 was just pretending they
wore away on a trip, but I knew.

Gramp is a.nxious to seize upon this a.s a mea.ns of·
easing tho situation.

59 TWO S:-IOT.

GfuU~P

(a little too
heartily)

'Course you knew, lad. You knew
all the timo.

(grasping at
straws)

Tho lettor you've been carrying.
with you -- well, it was written
to you by your very own father
bofore he diode You'll be readin'
it ono of theso days.

There is a silent pause and the old man tries to
capture a casual, business-like manner.

GRAMP (cont'd) (182)
Well, I'd best be returnin' the
truck, or Gallagher'll have my
head.

(to Petor)
Would you like to come along with
me?

PETER (183)
(shaking his
head)

I've got to stay in school.

(CONTINUED)
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The old man looks at Miss Brand, who gives him a
slight negative sign,

GRA1:tP (184)
(uncertainly)

I guess you're right ••• Well, I
must be off ••• I'll see you later~

at home... .

The old man awkwardly lumbers out of the scene~

38

60 FULL SHOT .. Peter, Miss Brand. She looks at the boy,
her heart full of desire to help him.

MISS }jRAND (185)
Peter •••

He doesn't look at her. Miss Brand exits. Peter
stands silently for a moment; two tears glisten on
his cheeks. He looks up at the poster of the boy ..­
whom he res~nililes, A moment of frustra~d rage comes
over him and he grabs the poster, ripping it down the
center in such a way that the orphan boy's body is
severed. The torn part of the poster hangs from the
wall. Peter walks toward the a.djoining classroom.

61 FULL SHOT - part of the adjoining classroom THROUGH
the open doors - FROM Peter's ANGLE. Miss Brand and
a few of the children can be seen. One of the
children, a little girl, looks up at Miss Brand.

GIRL (186)
Miss Brand -­

(points to
the posters)

-- are they real children or
they just made up?

MISS BRAND (187)
They're real.

62 CLOSE S~OT - Peter. He stops and listens.

GIRL'S VOICE (lS8)
Do you thirut the children in
the posters will get the
clothes we send?

(CONTINUED)
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MISS BRAND (189)
They might.

Pete~ turns around and looks at the poster he has
torn.-

63 MED. SHOT - Peter walks back to the poster of the
orphan boy whose body he has severed.

BOY'S vores (190)
Do you think they'll like the
clothes?

MISS BRAND (191)
They need the clothes -- they'll
like them.

39

Peter looking at the torn part of the poster hanging
from the wall is overwhelmed with a sense or guilt,
with a feeling of having done actual injury to the
boy on tha poster. ~

64 CLOS£: S~IOT ~ P8ter and the poster. He tries to smooth
the torn half into place, but ,it keeps dropping away,
cutting tho oJ:'phan's body again.

MISS BRAND'S VOICE (192)
If they could speak to you
themselves, they would tell you
how much these clothes really
mean to them, and thoy would say,
"Thank you for rememb8ring us."

When his last frantic attempt to repair his injury to
the boy in the poster fails, Peter rushes out of the
classroom.

EXT. SCHOOL STREET - DAY

65 FULL SHOT - Peter running from school. A gusty wind
is blowing and tho day is bloak.

DISSOLVE

EXT. GROCERY STORE - DUSK

66 FULL SHOT - Peter wheeling his bike into SC0ne. He's
tired and his face shows strain.
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P;:;TER (194)
Yes, sir.

Mr. Piper studies the order slip again. In the
momentary silence, Petor bucomos aware of the women's
voices.

1illS. CLARK'S VOICE (195)
I say, it's human na't.t:tr,) and you
can't· cJle.ngc it. We t 11 always
l1.n.v~ war s •

68 CLOSZ SHOT - potor, shockod~

MR. PIPERtS vorcs (196)
One can of. pork and beans.

~ffiS. CLARK'S VOICE (197)
There's just something inside of
us that makes us want to kill
each other.

Mr, Piper has to repeat before Peter hears him.

1ffi. PIPER'S VOICE (198)
01'10 can of pork and beans.

NRS. FISHER'S VOICE (199)
I say'ir that's human nature, we
botter change it, or there won't
be anything human left to change.

Poter shakes himso1f. CAr,CnA FOLLOWS him as he scans
the sholves, finding a. row ot canned pork and b·Jans,
reachos for D. can.

f,:R.
Pound of sugar.

PIP~R'S VOICE (200)

(CONTINUED)
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CAMERA FOLLOWS Peter as ho looks for the Sugar, finds
a one pound packag0~

MRS. HAMMOND'S VOICE (201)
We ought to right fern right now
and get it ovor with.

MH". PIP"GR' S VOICE (202)
(calling to Peter)"

Box of Mother's Best Cookies,

Peter spots the cookio sholf', There is a whole- row of"
Mother 's Bost Cookies', Each box has a picture of a
sweet, rna ternal woman on ito, Peter pulls down a box
and stares at tho picture, CAM3RA FOLLOWS Peter as
ho hurries toward Mr, Piper,

MRS. FISHER t S VOICE (~03)

Well; I say we ou~~t to stop
talking about fighting each
other and-- talk more a bout
understanding each other, and
I moan all of us -- Americans,
Russians, English, Arabs,
Chinese and Dutch, And
everybody else should just
stop talking about ~t -- it
S00ms to me that a sure way
to get into a war is to keep
talking about one. 'vVhen
eVDrybody all over" the world
talks about war, what do you
think we'll get -- warl

MR. PIPER'S VOICE (204)
A pound o£ butter.

Peter puts the cookies, the can of pork and beans and
the sugar dm'ffi on the counter and hurrie s toward the
refrigerator.

1·ms. CLARKfS VOICE (205)
You can bot :srour bottom dollar
it'll come all right -- probably
in the next ton yoars --

MR. PIPER'S VOleS (206)
A quart of milk.

MRS. CLARK'S VOICE (207)
-- just in time to get the
youngstors.

(CONTINUED)
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Peter reaches inside the refrigerator for a bottle of
milk. In a sudden panic, he lets it slip from his hand
and fa.ll to the floor. The bottle crashes, milk
spilling everywhere. Peter recoils in fright. He
looks over in the direction of Mr. Piper and the women.

69 FULL SHOT • Mr. Piper and the three women behind him.
At the SOUND of the bottle crashing, they have all
turned toward Peter. There is a sense almost as
though awakening from a nightmare.

MR. PIPER (208)
(pleasantly)

Don't worry about it, Peter.
We'll clean it up later. Just
take another quart.

The three women as seen for the first time, are very
ordinary, pleasant-looking matrons •.

70 CLOSE SHOT - Peter, wiping the beads of sweat oft his
forehead.

PETER (209)
Yes, si~.

He hurries with the butter and milk, over toward the
counter.

DISSOLVE

EXT. STREET - LATE AFTT::RNOON

71 FULL SHOT - Peter on his bike, pedaling through the
darkened streets.

EXT. GRAMP' SHOUSE - LA. 'l'E AFT.r.::RNOON

72 FULL SHOT· the stRircase leading to the house.
Peter enters scene and rushes up the stairs.

INT. GRAMP'S LIVING ROOM - LATE AFTERNOON

73 FULL SHOT • Peter comes in the door. The blare ot
a radio is heard, and the hammering of iron on iron.

(cont'd)

(CONTINUED)
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INSERT

He sees at a glance t~t Gramp is not there and his
nervous, apprehensive manner is accentuated. On the
table, propped against the vase is a note. He
approaches it tremblingly and picks it up.

NOTE READS:

Peter, I'll be a bit late.

GRAMP

BACK TO SCENE. Peter walks about the room, his ~ear

and loneliness oppressing him. From a radio comes
the clear, penetrating tones of a self-impressed
newscaster's voice.

NEWSCASTER'S VOICE
Most qualified scientists agree that
the outcome of atomic war provides
little or no hope for the ~urviva1
of the .hQman race.

Peter stands rooted to the floor in panic as the
worm reach him.

(210)
NEWSCASTER'S VOICE (contfd)

They say, such a war would threaten
the complete destruction of the
civilization that mankind has
built.

Peter rushes to the back porch.

74 LONG SHOT - OVER shoulder - Peto~. FROM the porch
can be seen a,car in the alley; its radio blares and
a neighbor is changing a tire.

NEWSCASTER'S VOICE (211)
Of course, what happons after this
gloomy prediction takos place is
anybody's guess, scientist or not.
But the scientists bulievG that
the world might be taken over by
some other species bettor eqUipped
for survival -- maybe the beetle.
However, before leaving you with
this dismal and unhilppy picture,
of Q world blown up and everybody
killed, I foel that it is, Gte.,
etc. --
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INSERT

He sees at a glance that Gramp is not there and his
nervous, apprehensive manner is accentuated. On the
table, propped against the vase is a note. He
approaches it tremblingly and picks it up,

NOTE READS:

Peter, Itll be a bit late,

GRAMP

BACK TO SCENE. Peter walks about the room, his fear
and loneliness oppressing him. From a radio comes
the clear, penetrating tones of' a self-impressed
newscaster's voice~

NEWSCASTER'S VOICE
Most qualified scientists agree that
the outcome of atomic war provides
little or no hope for the survival
of the human race.

Peter stands rooted to the floor in panic as the
words reach him.

(210')
NEWSCASTER'S VOICE (cont'd)

Another war would threaten the
complete destruction of the
civili~ation that mankind has
built.

Peter rushes to the back porch.·

74 LONG SHOT ... OVEn shoulder - Peter. From the porch
can be seen e. car in the alley; its radio blares and
e. neighbor is changing a tire.·

NEWSCASTER'S VOICE (211)
Of course, what happens after this
gloamy prediction takes place is, of
course, anybody·' s guess, scientists
or not. But the scientists believe
that the world might be taken over
by some other species better equipped
for survival -- maybe the beetle.
However, before leaving you with the
dismal and unhappy picture, I feel
that it is, etc., etc. --
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75 CLOSE SHOT - Peter rushes indoors -- slams the door
and then the windows, only partially closing out the
SOUND of the radio. He stands in the middle of the
room shaking. The hum of an approaching plane is heard.
Peter reacts to it in terror. The roar grows.

PETER (212)
(whistling in
the dark ..
terrified)

Must h~ve a heavy load of mail
tonight.

The SOUND becomes a roar. Peter starts to run
aimlessly about the room and as the plane SOUND builds
to a terrifying din, shaking the house, Peter cowers
in a chair. SUddenly, he rushes out of the house.

EXT. GRAMP'S HOUSE - NIGHT

76 FULL SHOT - the small figure of Peter scurries down
the steps and runs up the street. (A gusty autumn
wind is blowing.)

DISSOLVE

EXT. GRAMP'S PORCH - NIGHT

77 CLOSE SHOT - Peter, breathless, oxhaustedly plodding
up tho stairs. He pauses at the door, leaning
against the railing. Soft, sweet SOUND of Grampts
playing on the piano.

INT. GRAMptS LIVING ROOM - NIGHT

78 Gramp playing the piano. Peter opens the door
quietly, listens for a moment, motionless.

79 FULL SHOT - Gramp, FROMPeterts ANGJ£, seated at the
piano~ lost in the sor~. Peter tiptoes in and quietly
sits behind Gramp, listening to yhe song.

80 CLOSE SHOT - Gramp, lost in his memories as he sings
"Eileen ago," a melancholy, nostalgic song. (cont'd)

(CONTINUED)
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There is silence a.s the last sweet strains of the song
die away. The wind has counterpointed the song.
Gramp turns. slowly and sees Peter.

GRAMP (213) .
(awkwardly)

It's a song Kevin O'Connor wrote
for Eileen. Oge means tlmy darlin',"
but Eiloen loved me. It was a
terrible thing.

(softly,
controlling his
voice wi th
difficulty)

Poter, I was so worried •••

PETER (214)
(trying to tell
it all at once)

You weren't home -- and it was
dark, and ---

GRAMP (215)
(soothingly)

It's all right now. You're home.

• • • I ran Qut.
PETER (216)

GRAMP
(soothingly)

Sure you did.

His manner.changes SUddenly to one of great gaiety.

GRAMP (cont'd) (217)
And why do you think I was late?
Beca.use I was out shoppin' for
some thin' special. And can you
guess what there's for supper?

PETBR (218)
Irishs tew.

GRAMP (219)
(gaily)

Ayel Now come along, man.
You're not goin' to keep Irish
stew waitin', are you?

He hurries Peter into the living room, as he goes off
into the kitchen.
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81 FULL SHOT - Peter at the table, which has boen set.
Grampcomes in carrying a pot of Irish stew, waiter­
like m~d with a grand gesture, he holds the pot under
Peter's nose, whips off the lid, lets its rich
rragrance waft up toward Peter.

PETER (220)
(in attempted
enjo-yment)

Mmml

Gramp ladles out a huge serving to Peter.

GRAMP (221)
Fall to, lad --

Peter starts eating as Gramp serves himself and seats
himself opposite Peter. For a few seconds, they eat
in silence, ostensibly deeply absorbed in the rich
food. Then Peter stops eating, and suddenly the wind
howls and smashes loudly agail~t the house. There is
a large crash o.s. like a sign falling or a garbage
can being knocked over.

PETER (222)
(rises frightened)

What was that!

. GRAMP (223)
Nothin t • Just the wind. Just
the wind announcin' that autumn
is coming any day now.

Peter seats himself, toys with hi~ food for a moment.

PETER (224)
Gramp -- the world isn't going to
bo blown· up and evur;lbody killed -­
is it, Gramp!?

Grarnp looks at him a long time before answering.

GFiAMP
Many's the time I thought it might,
lad•••• especially on a night like
this when everything was foe lin' and
lookin' gray and sorry.

He gesturbs to the green plant. Peter turns, looks
at it. Through tho scono his fascination for tho
green plant grows.

(C ONTINUED)
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GRAMP (cont r d)
It's why I have a bit of green about
always. It was my Eileen's teaching 1#

it was. She couJd never stand to be
without a p1a,nt or branch of evergreen.,
It kept her mindful, she'd say, on a
lonely night that spring would come.
And I remember she would turn to me
and say It The wind don't know what I
know -- stampin' around like a mad
old bull and sea:r>in I people to an
early grave -- the wind don't know
that spring is cominl'again. But I
know. I know." The bi t of green
helped her. It was the color of
spring'. It 'meant hope and the
promise of new life.

The wind howls mournfully. Peter is staring with
fascination at the plant.

GRAMP (cont'd)
Hush up wind I 'Hush up. You don't
fool me ei the r.

(smiles at
"Peter)

Believe me, no matter what people
say at the tl. me .. - the we rId will
keep on gain' for a long, long
while.

2/9/48
47

hh

Peter crosses to the small plant, lifts it fram its
resting place and puts it on the table betwem himself
and Gramp.

GRAMP (cont'd) (225)
And do you know what, me buckO,
I forgot with all my b1atherin'
to tell you the most principal and
best thing of all -- there'll be
a gran' surprise for you in the
mornin' Z

Peter works hard and finally manages to muster a smile,
but immediately he returns with fascination to tha
green plant. As the narration begins, the CAMERA MOVES
IN ON the plant.

PETER'S VOICE (226)
It's the way Gr~p was -- trying
so hard always to take your mind
off things with surprises ••• (contfd)

(CONTINUED)
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GRAMP (cont'd)
It's why I have a bit of green about
always. It was my Eileen's teaching,
it was. It kept her mindful, shetd
say, on a lonely night that her summer
would come. And I remember she would
turn to me lookin' all mystical and
sweet and say ltThe wind don't know
what I know - stampin' around like a
mad old bull and scarin' people to
an early grave -- the wind donttknow
that summer is oomin l again. But'!
know. I know." The bit of green
helped her. It was her way to hope
and the new life the SUDml0r would
bring.

The wind howls mournfully. Peter is staring With
fascination at the plant.

GRAMP (cont'd)
Hush up windl Hush up. You don't
fool me either.

(smiles at Peter)
Believe me, no matter what people say
at the time - the world will keep on
goin' for a long, long while.

47

Peter crosses to the small plant, lifts it from its
resting place and puts it on the table between himself
and Gramp.

GRAMP (cont'd) (225)
And do you know what, me bucko,
I forgot'with all my blatherin'
.to ·tell you the most principal and
best thing of all -- there'll be
a gran I surprise for you in the
mo1."Ilin , 1

Peter works hard and finally manages to muster a
smile, but imnediately he returns with fascination to
the green plant. As tho narration begins, the CAMERA
MOVES IN ON the plant.

PETER'S VOICE (226)
It1s the way Gramp was -- trying
so hard always to take your mind
off things with surprises... (cont'd)

(CONTINUED )
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PETER'S VOICE (cant 'd)
But I just had a foeling somothing
terrible was going to happen.

(grimly)
And it did, all right. The next
morning~!,

DISSOLVE

INT. GRAMP'S BATHROOM - DAY

82 CLOSE SHOT - Peter, taking a shower. His head is
heavily lathered.

PETER'S VOICE (227)
•.• I was taking a shower -- and
that's when it happened•••

(sighs) , .
• "oh, well, what's the use.,.

THE FRAMlS-FREEZES.

DR. EVAN'S VOICE (228)
What's the matter?

WIPE

INT. POLICE S~ATION - NIGHT

48

83 MED. CLOSE SHOT - Peter and Dr. Evans. Dr. Evans is
leooLing forward in an attitude of intense curiosity.

PETER (229)
You wouldn't believe it, anyway.

EVANS (230)
(trying to keep
exasperation out
of his voice)

Well -- what was it that happened?

PETER' (231)
It's no use, you won'~ believe me.

EVANS (232)
(overly calm
and restrained)

I said I would.

(CONTINUED)
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PETER (233)
Sure you did. Grownups say all
kinds of things. I remember
once when I was living at Uncle
Jack's •••

DR. EVANS

49

(still
terribly
calm)

You just tell me what happened
just try me.

Peter hesitates and looks as though he's about to speak
when 9. cop enters. Peter promptly stops and looks up
at the cop. Evans glares at the cop in annoyance, but
the cop comes right to Evans and leans over his
shoulder.

DR. EVANS (cont'd)
(with an
impatient
ges~ure to
the cop)

Not now •••

CoP whispers something in Evans' ear. Evans is
interested.

DR. EVANS (cont'd) (234)
(points)

In there?

COP (235)
Right.

Evans nods. The cop leaves. Evans turns to Peter.

DR. EVANS (236)
You can go on now.

PETER (237)
Well -- I don't know --

DR. EVANS (238)
Now look -- you've eaten my
hamburger and drunk my ~ilkshake •••
if you think you're not going to
tell me what happened, you're crazy.

There 1s a pause. Peter surveys Evans with a decidedly
superior manner.

(CONTINUED)
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PETER (239)
(dril y)

You supposed to be an expert on
kids?

Evans looks crestfallen for a moment, then gulps.

DR. EVANS (240)
(apologetically)

You're right.
(with an
exaggerated
gesture)

Don't tell me a thing. I'm not
even slightly interested -- in
fact I probably wouldn't listen.

Peter nods. This is the proper psychology.

PETER (241)
Well" okay.

(frowns)
~Vhat was I talkiQg about?

DR. EVANS (242)
(very" very
indifferent
and casual)

You were taking your shower.

PETER (243)
Oh, yes, I was taking my shower •••

WIPE FROZEN FRAME BACK ON.

INT. GRAMP' S BATHROOM - DAY

50

84 CLOSE SHOT - Peter in the shower, as before. His head
is covered with lather, and he works vigorously with
the soap.

PETEH'S VOICE
••• and doing a good job, too.
I didn't want Gramp to come in
and say•••

(imitates
Gramp's voice)

'Now don't be sparin' of the soap,
lad, the shortage is over.'

Peter washes his neck Vigorously.

(CONTINUED)
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PETER'S VOICE (cont'd)
(still an
imitation
of the
old man)

'Under the cp.in, man, under the
chin. '

Peter works on his ears.

PETER'S VOICE (cont'd) (244)
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(again an
imitation
of the old man)

'The ears, man' --
(the soap gets
into Peter's eyes)

'And behind the ears.' I wasn't
expecting anything, when --

The soap stings. He ducks his head directly under the
stream of water.

85 CLOSE SHOT - the mirror which hangs directly opposite
the shower. The mirror is covered with steam. CAMEPA
HOLDS ON mirror as we see the vague outline of the
upper half of Peter peering from between the parted
shower curtains. There is a big reflected blob of
green on the mirror. In the steamy mirror, we see Peter
step out of the tub. (It is an improvised shower which
has been built into the tub.) Behind him the shower is
still running. Peter stands in front of the mirror and
stares. His hand comes up, holding a rough towel and he
quickly wipes away a round area on the mirror free of
the steam. The hand withdraws and we see Peter's
reflection in the mirror clearly for the first time. He
has a beautiful head of green hair. Peter blinks in
open-mouthed amazement, leans forward closer to the
mirror to make sure his eyes are not playing tricks on
him.

86 MED. CLOSE. Peter pulls away from the mirror and looks
around suspiciously. On the wash basin he sees the bar
of soap he has used to lather his head. It is green
soap. Peter is greatly relievedj'understanding crosses
his face. He pulls the curtains of the shower apart,

. searches for white soap, rinses his head and re-lathers
it, sticks his head under the shower, dries furiously
with a towel and wit~ a stealthy manner creeps up to the
mirror.
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87 CLOSE SHOT - reflection 1n the mirror. The towel is
still wrapped around his head. He then quickly whips
the tuwel away. His hair is still a rich green. Now he
rubs his hair with the towel, looks at the towel
carefully. The towel is white. Peter looks a t the
image in tbe mirror. It is still green.

DR. EVANS' VOICE (245)
(cautiously)

Did you say green hair?

PETER'S VOICE (246)
(with a
cheerful
grimness)

That's what I said -- and I told
you you wouldn't believe it --

DR. EVANS' VOICE (247)
(hast1.1y --
cutting
him off)

No - - No-- No -- It f""s just that
sometimes I can't hear right. ~

Please go on.

PETER'S VOICE (248)
(grimly)

Okay -- and then --

88 MED. eHOT - Peter opens the door of the bathroom.

PETER (249)
(ca.lling
warningly)

'):fI:\V n.Y>,:, . •·-I:l.'l:n."r.:Il

INT. HALLWAY AJ.~"'" ..::..I'rCHEN - DA 1.

89 FULL SHOT - SHOOTING FROM Peter's ANGLE. We see the
shadow of Gramp moving around on the kitchen floor.

Aye, lad?
GRAMP'S VOICE (250)

PETER (251)
I've got green hair.

(CONTINUED)
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A moment's silence.

GRAMP'S VOICE (252)
(pleasantly)

~ou've what, lad?

PETER (253)
Green hair.

GR~MP'S VOICE (254)
That's nice.
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90 CLOSE SHOT - Peter, as he reacts to Gramp's comments.

GRAMP'S VOICE (255)
NoW hurry and get dressed.

91 MED. CLOSE SFOT- SIDE ANGLE. peter moves in front of
the mirror and stares at his reflection. He has~eft

the door open.

PETER (256)
(impressed)

Boy - .. some surprise r Gramp
how many other people in the
world have green hair?

GRA~~'S VOICE (257)
Not another single one.

92 CLOSE SBOT .. Peter, awed, staring into tte camera. He
whistles three times, each time with growing excitement.

93 I~. SFOT - Peter. He reaches up, gets a brush and
comb and combs his hair 'about five different ways,
partinb it in the middle so tbat he looks like a green­
haired bartender, combing it straight back, straight
up, strafght down over his forehead.

DISSOLVE

INT. KITCBEN .. DAY

94 FULL SHOT .. Gramp and Peter. Gramp is busy preparing
breakfast and has his back to peter as the latter enters,
Peter stands in the doorway, waiting for Gramp to turn,
but Granp is very busy.

(CONTINUED)
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GRAMP (258)
(with a good­
natured
fussiness)

Come, come, lad, we've already
done an uncommon lot of dallying.

PETER (259)
It's not every day your hair turns
green.
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He watches the old man suspioiously. Gramp, however,
is in the process of making toast and still doesn't

.. turn around.

GRAMP
(accepting it
as a reasonable
excuse)

No, it's not at that.

There is a SOUND outside.·...... .

GRAMP (cont'd) (260)
That'll be the milkman.

Gramp's back is still toward Peter as the boy goes
toward the door, CAMERA MOVING WITH him.

PETER (261)
I'll get it.

EXT. PORCH OF GRAMP'S BOUBE - DAY

95 TWO SHOT - Peter and Mr. Davis, the milkman, Mr. Davis
stoops down for the empty bottles.

PETER (262)
(cheerily as he
waits for him
to see his hair)

Good morning.

Mr. Davis looks up, hands Peter a bottle' of milk, and
quickly looks down at his order pad.

lVlR. DAVIS (263)
'Mornin', Peter •••Let's see •••

PEGGY'S VOICE (264)
Hi, Peter.

(CONTINUED)
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Peter looks down from porch.

PETER {265}
Hi •••
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96 MEn. LONG SHOT - CAMERA SHOOTING DOWN on Peggy. She is
the little girl from next door. She stands near the
bottom of the stairs, looking up at Peter a.nd waving.
Mr. Davis t voice is heard mumbling over his order pad.

PEGGY (266)
What happened to your hair?

97 TWO SHOT - peter and Mr. Davis. Latter is sti~l

preoccupied with his order pad.

PETER (267)
No, no cream today •••

(to Peggy)
It tl~n8d green during the night.

MR. DAVIS (268)
Just one quart of milk, then?

PETER (269)
Thatts right •••

98 MED. SEaT - Peggy - CAMERA STILL SHOOTING DOWN on her.
She is gazing up at Peterts hair with the same frank
interest with which she would regard a new bicycle.

PETER'S VOICE (270)
Just one •••

(in another
tone)

Pretty good, huh?

Peggy judiciously nods her approval.

PEGGY (271)
Oh, yes •••

EXT. PORCH OF GRAMP' S ROUSE - DAY

99 TWO SHOT - Peter and Mr. Davis. The latter picks up his
bottle carrier, looks straight at Peter, and makes a
"So long" gesture. He starts down the steps, o.s.

(CON~'INUED)
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PEGGY'S VOICE (272)
I think it's supert
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Poter looks sor:>ewhat satlsfi0d and ro-enters the house,
as r~r. Dav 4.. s is her.rd descending tho steps.

INT. KIT'JHEN - DAY

100 FULL SHOT - Peter and Gramp. Peter enters scene,
carrying the bottle of milk. The old man is gingerly
touching the hot toast in the oven, his back to Poter,
when thore is the sudden samm of crashing, clattering
metal and glass. The old nls.n whirls around with a
,ieee of toast in each band •

. GR!\.M? (2'7~)

What was that?

PETER (?'74)
(reflectively)

I think the milkman just fell
dOVirr1 the stai.rs.

101 MED. CLOSE SHOT - Gramp, FRONl Peter's ANGLE. As he
faces Peter, the groen hair rogisters for the first
timo. J\t the s?Jne momGnt that hi..s eyes begin to widen
at the phenomonon of Petor's hair, tho hoat of tho
pieces of toast he holds in oach hand ponctrat0s 9 Be
juggles thom wildly.

GRAM? (275)
Peter ladl What'vG yo ~ono and
dono to yer hair?

102 T',:ro SHOrr' - Potor and the aIel man. '1'he boy watchos his
grandfather's "antics" wit:1. half a smile and half
suspicion. Peter flpe~'::;:; 2.3 one who is willing to go
alon~ witb a fa~, but ii:. not too sure of himsolf.

P~i'!']""r:> (076,)• .., .... _*.1 ,. • ~.' •

It turned green.

Tho old man stare s at '1. t j.ncrc:dulously.

GRf,]\,IP ('27'7)
(h18 mouth is
still open)

All by :i.tself'?

(CONTINTJED)
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PETER (278)
(still willing to
play, although he
knows better)

All by itself •••

GHAMP (279)
(shuts his mouth)

You went and dyed itt

Pli.:T'CR (280)
(just slightly
worried -­
Gramp's reaction
is strange)

Uh-uh•••

Gramp stares at him for a moment, then is suddenly
galvanized into action. He grabs Peter by tho arm,
whipe him O'1.lt of the room.

INT. BA'T.'J-FiOOF - DAY

103 MED.• CL(lS~j~ ~;LOT - Peter and Gramp. Gramp is rubbing
Peter's hah'l with the towel~ He stares at the towel.
Gramp loo:~s at Petor's head, then his own head in the
mirror. Th0n, rGgarding Peter quizzically, he takes
~im by the hand and loads him out of the room.

INrr. LIVING :;to (l!~T - DAY

104 1ffiD. SHOT - Gramp and Peter. The old man has the boy
near the window in a shaft of sunlight which hits Peter'[
head.

As Gramp looks at the green hair, now radiant, Q look of
troubled awe comos over his face. The h&ir has a beauty
strange, ini3xplicab1.e, disturbing.

GrP.',·UjP (?8l).JLJ..J.!"' ._.''''

(softly)
How're you feelin', Ian?

PETER (282)
(growing more
worriod at
Grnnro' 8

reactions)
Fine

( CO NT ImTED )
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GRAMP (283)
You've no other symptoms? Pain
in the stunrrnick, or burni.n'
sensation, or fever?

PETER (284)
(beginning to
get frightened)

I feel fine.
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The old man feels the boy's head to make surGe Peter's
head is cool as a cucumber. Gramp is completeJ:y
baffled.

105 TWO SHOT - Peter and Gramp.

PETER (885)
(very qUietly)

tE a;rbe you'd be t tel"' change it
ba.c%, Gramp

Gramp blin'::s s:t nim.

GR/\.MP (286)
(puzzled)

Change it back?

PETER
To the way it was --

Gramp still doesn't understand.

PETER (cont'd) (287)
(points to
his hair)

This is the surprise you promised,
isnTt-rt, Gramp?

106 MED. SHOT - Gramp and Peter.

Gn;'iJ~p (288)
(very quietly)

Na, lad. Here'3 the surprise
I planned --

He reaches in hi.8 pocket and pulls out a magician's
handkerchief', the kind that changes colors as 7loU pull
it. Petor ta]ccs the handkerchief and pul18 on it. It
change s from yellow to gr,)on alI ri-'ht, but it couldn't
pave beon a greater anti-climax if it tried.

( ':;OnTnnr0:D)
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PETER (289)
Gee -- Thanks, Gramp -- Just what
I always wanted.

59

Ee pul18 the handkerchief' absently. It changes color.
The full implications of the discovery that Grronp didn't
cause his green hair hit Petor suddenly. He 100ks
around weakly for a chaJ.r and sits •. There is an
op})re s sj. va silence, while tho two are 10st deep in
th0Ught.

107 T;:JO SHOT - Gramp and Petor. Finally Peter looks up at
Gramp.

Pi:~T:J:R (290)
Gramp, please make it go away.

Gr~~p is disturbed by Peter's tone.

GTIAMP (291)
(soothingly)

Now, maybe it wi.Il go away by
itself.

P}};TER (292 )
I don't·want green hair. I want
my own color hair back.

GRfJEP
( anxious ly )

Lot's not be hasty, lad. It's a
gr>e.nd color, and --

0r8mp, as he sees Peter's eyes on him, changes his whole
attack.

GRhMP (cont'd) (293)
Now why arc you always ready to
thInk the worst? Maybe this
hair is somethin' good. --

P~TER (294)
(hopofully)

Some thin' good?

GR1;.!\lP (295)
(groping)

Li~e a mark of somethin' •••
(hits on an idea)

Like a modal.

( 0.0 "J'" INTT"':'" )J .L' ~L. 1... ~_,~.J
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PETER (296)
What would I get a medal for?
I haven't done anything.

If the old man is thrown off balanoe by this, it's only
for a moment.

GRAMP (297)
Ah, that's perfectly true, you
haven't done a thing -- not a
thing•••

(wi.th sudden
conviction)

••• but you're still young yet, and
perhaps this is a medal for
some thin' ¥ou're going to do.

108 CLOSE SHOT - Peter. He is intGrosted and has emerged
quite a bit from his mood of defoat.

T.'H"TTi'P (t")98 )oJ: IN' •...;.I ....L 1;""-

Put what 1! it I'm going to do?

GR~MP'S VOICE (299)
That roma:i,ns to be seen, and
itlll bo very interesting to
find out. But it'll be somethin l
grand, Peter -- mar~ my word.

Peter is torn between two moods, one of' excited
acceptance,. and the other, e. deep-dyed suspicion•.

109 TWO SHOT - Peter and Gr~p.

PETER (300)
You really think so, Gramp?

GRf>.MP
Certainly, -- certainly

(heartily)
Now eat your bre~~fast.

Peter walks slowly over to the table.

Gn~MP (corit1d) (301)
(most casually)

I've been thinkin', Peter. Let l s
pay a little·visit to Dr. Knudsen
this morning.
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110 CLOSE SHOT - Peter, looking a.t the glass of milk he
holds before him, studying the green cast imparted to
it by the r8flection of his hair.

PETER (302)
(immediately
suspicious)

lYhat for?

111 M.'2;D. SHOT - Gr8.mp and Peter. The old man is still
playing it for casualness.

GRAMP
~~y, to mako 8ure that it's a
grand thinr, to have green hair.
And then weIll have nothin l to
wOl"ry about.

Before Peter can properly evalua.te this, Grwmp
improvises a song while waitinG upon Peter with
elaborato singing-waiter courtesy.

Gn~MP (cont'd) (303)
(singing)

The people came from here and
there, to see the boy with the
bright green hair.
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Peter is not responding the way Gramp hopes. Gramp sets
an ordinary kitchen ke ttle on the table, take s off the
lid, lights a me.tch, holds j.t to the kettle, tho
contents of which suddenly burst into a fino blue flrone.
Peter is amazed ~~d fascinated. Gramp whips t~c lid
bao': on the kettle, then whips it off, and ins:l.de is a
fine white rabbit.

112 ,jr..oSEUP of Peter, openmouthed.

113 FULL SEOT of Gre~p and Peter, as Gramp puts the rabbit
dovm and :tt thumps across the floor. Peter smilc13.

DISSOLVE:

EXT. GR!J.ftP'S HOU8E - DAY

J.14 FULL SEOT - the stairs SHOOTING FROM above, Grarnp and
Peter onter scene and descend the stairs,
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115 ::?ULL SHOT - Gramp and Peter turn toward the street.
Peggy and a group of other little girls scoot into
view. Peter is wearing a cap.

PEGGY (304)
Hey, Peter, show 'em your hair.

PETER (305)
Aw -- whatta they want to see.my
hair for?

PEGGY (306)
'Gause they just want to.

Petor thinks about this for a moment, then decides to
comply. He removes his hat, watches the girls intentJ.'J"
The wind blows his hair gentl"y. The girls stop skipping
about and "Ootl and "all" in d''J1ighted amazement. As
Peter studies them, he finds no reason to believe that
the girls thin': his hair is anything but wonderful •

......
116 TWO SHOT .• Gramp and Pet.er. Just as Peter is beginning

to feel same reassurance, Gramp nervously replace s
Peter's cap. Peter quickly looks up at Gr~p's face, and
suspects that Gramp doesn't really consider tho green
hair to be p.n u~litigated bit of good fortune. Gramp
realizing that he has let Peter do'wn, tries a hasty
smile, as he urges Peter along. It doosn't quite come ofJ

DISSOLVE

EXT. DR. KmJDSEN'S OFFICE - DAY

117 MED. SHOT - Gramp and Peter. Dr. Knudsen's shingle is
visible blowing gently in the wind. Peter is bare-headed.
Gramp glances quickly behinc. him and, wi th a trace of sel:
consoiousness, replaces Peter's cap. Peter turns and
looks in the s al'lle d1.re ction.

EXT. NORTHl,10DNT STTIEET - DAY - ~::INDY

118 W~D. LONG SHOT - SHOOTING tho lenrr,th of the street, FROM
Peter's ANGLE. The barber and a half-shaved custO:r.ler wi tl
the barber's cloth around hts nocK, stand in front of tho
shop staring toward the Cfu~era. Beyond them is the
milliner in front of her shop. Beyond her is ~r. Piper,
the grocer, in front of his store. All aro gaping in the
direction of Peter.



BB:AL
EXT. DR. KNUDSEN'S OFFICE - DAY

119 TWO SHOT • Peter and Gramp. Gramp hastily tugs on
Peter's sleeve, pulling him inside.

DISSOLVE

INT. DR. KNUDSEN'S OFFmE - DAY
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120 FULL SHOT - Peter, Grarnp and Dr. Knudsen. There is
a.lways someth:i,ng terrifying about a deetor's office to
a. small boy. Perhaps it is the white-coated doctor
standing over him with a magnifying glass, peering at
his cranium. As Peter looks up he catches a glimpse
of Dr. Knudsen's face.

121 CLOSE SHOT - Dr. Knudsen's face, magnified and distorted
through a corner of the glass.

Peter looks about the room -- he sees the ins trument
cabinet full of glistening glass and Sharp, bright steel
knives and scissors and forceps and lon'g hypodermics --
all-in cold, menacing array. .

Peter glEtnces across the room to a shelf of jars bearing
the label "Poison" and the skull and C?rossbones symbol.

His eyes wander to four steel tentacles gripping the
floor. They are the base of a stand. Peter's 6Y9S
move up the thin column emerging from the base. Slowly
there appears before him 8. weird, nightm:<rish
collection of tUbes, wires am glass. Suddenly the
steel hood which crowns the contraption strikes at his
eyes. Of course it's only an ultra-violet ray lamp,
but to Peter it looks like sorrs thing a ma.d scientist
might ha.ve conjut"ed up to plague small boys wi th grel';:\n bUr..

There is a dista.nt, impenetrable quality nbout ~.
Knudsen's movements, as he peers over the microscope,
as he drops something in a test tube. And then there is
the w8.iting, with-Gramp's face reflecting uncertAinty,
anxiety.

122 MED. SHOT - Dr. Knudsen finally turns from his test
tube to Gramp. He has come to so!oo conclusion. He
appro~ches the old man and the boy, stares at them,
remains silent.

•
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123 TWO SHOT - Gramp end Dr. Knudsen from Peter t s ANGLE.
The old man is unable to contain himself.

GRAMP (307)
Well? --

DR • KNUDSEN (308)
It's green.

GRAMP (309)
Green?

DR. KNUDSEN (310)
(puzzled)

Green -- yellow and blue trake
green.

Gramp slumps into a chair.

GRAr1P (311)
And what about the le.d?.....

'- DR. KNUDSEN (312)
He has green hair.

124 MED. SHOT - Dr. Knudsen and Gramp, as they sit racing
each other. Peter enters scene.

GRAMP (313)
There's nothing wrong with him?

DR. KNtTDSEN (314)
Nothing the t I can find. And
I've given him every test I
could think of.

125 CLOSE SHOT - Peter. His face shows great concern.

PETER (315)
(in a small voice)

Have you got any medicine I can
take? Some thing too tIll nEl. ke my
hr.:.i:i:t 'COIlEl back like it was?

126 MED. SHOT - Dr. Knudsen, Gramp and Peter.

DR. KNUDSEN (316)
None the. t I knON of.

(CONTI1nJED)
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There is a heavy silence.

GRAMP (317)
Have you ever had a eBse anything
like this hafore, Doc tor?

DR. KNUDSEN (318)
(cheerfully) .

No. And I don't know of anyone
else who has, either. He's'
making medi'cal his t'or'1".

. (to Peter) .
Peter, you're making medical
history.

PETER (319)
Yes, sir - ... 'but I fd !'a ther have
myhnir back the way it was.

GRAMP (320)
Now did you hear whril. t the doctor
s~id,l~d? It's not everyone who
gets E\ cbancs to make me dic a1
history.

(to the docta-)
It'll do him no injury?

127 CLOSE SHOT - Peter, reacting.

DR. KNUDSEN'S VOICE (~21)
I don f t think so. I don't know.
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128 THREE SHOT ... Peter, Gre.mp and Dr. Knudsen. Gramp is
somewha t relieved the. t Peter is no t the vic tim of' some
horrible disease, but is still concerred with the
social problem. Dr. Knudsen is interested, but with a
detached objectivity.

PETER (322)
(angry)

I we.nt my hair back the way it
was --

GRAMP . ( 323 )
We could dye it bnck.

(COl\1TI NUED)
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PETER
You mean paint it?

(angrily)
Nobody's going to paint my ha ir.

He looks at the two men defia ntly.

PETER (cont'd) (024)
I want it back the way it was.

DR. KNUDSEN (025)
You could always cut it off.

129 CLOOE SHOT - Peter. He clenches his hends into fists.

PETER (326)
I won 't cut it off. I want it
the way it wns. I want to be
like everyone e1 se.

"-
130 MED. SHOT - Dr. Knudsen, ~ter nnd Gramp.

DR. KNUDSEN (32'7)
(drily)

I'ro sorry.

PETER (328)
I won't go to schoo1 wi th green
hair •

GRAMP (329)
But laddie

(catches himself,
gets an idea"
and ht?lf turns
to Dr. Knudsen)

Perhn ps you could stay home
for ewhile. Perh~ps the green
would go away?

DR • KmJDSEN ( 030 )
Perhaps.

GRAHP (331)
(brightly)

Tha t 's wha t we'll do. And
who CRn tell, by morning you
might he. va your old color back.
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131 VERY CLOS E SHar - Peter.

PETER (332)
('With quiet
defiance)

Well, I'm not gonne. cut my htdr
and I'm not gonnu pnint it •••

(his voice
trails off)

I want my hair the way it wa~.

132 MED. SHOT - Peter, Gr~mp and ~. Knudsen. Peter and
Gramp look to the doctor. He mnkes n gesture o~

be lples ane ss •

GRAMP (333)
Ah, well then, le t' a go hOm9 and
see wha.t happens by tomorrow
morning.

Peter starta to put his shirt on.
Pe tel' t s hair.

Dr. Knudsen tous le s

rn. KNUDSEN (334)
Don't worry about trlis I Peter I

there I s nothing the matter with
you.

PE'IIER (335)
(looking up at
him seriously)

No, air, nothing.
(starts to leave,
then t,urna angrily)

Except I've got green hair.

DISSOLVE

IN'l'. PETER I S ROOM - NIGHT

133 CLOSE SHOT - Peter standing in front of his tiny
mirror, stm'ing 101 t the refle c tion 0 f his green hair.
He is in pnjo.mo s. Peter renches over, pulls the light
cord, turning too light of f. Fe stands for a moment
in the darkness, then pUlls the light cord again,
tur'ning tm ligr..t on. This time his face is averted
from the mirror. He turns quickly to co. tch his
reflection in the mirror. His hair is stl 11 green.
Peter shakes his hend disappointedly, gets his baseball
bat, goes over to the bed and pulls the long string,
which ho.ngs near his bed, plunging the room il:.to
darkness.

DISSOLVE
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INT. GRP..MP'S LIVING ROOM - DAY
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134 MED. SHOT - Peter, at the doorway from the m11. He
waits a moment. Gramp carrying some breakfast dishes,
comes in, turns and sees Peter.

PETER (336)
(in a small
voice)

It's still green.

Gramp nods in sympnthy, as Peter seots himself at the
breakfnst table.

DISSOLVE

IN'!'. GRAMP'S LIVING ROOM - DAY

135 CLOSE SHOT - P'eter, at the 'W indow looking out.

136 MED. LONG SROT - from Peter's ANGLE, some children
passing on their way to school. ~

INT. GRA1'.r.P'S LI'TING ROOM - DAY

137 CLOSE SHOT - Peter, looking wistful and for lorn. Gramp
moves into scene. He watches Peter for a moment with
a worried look., There is a heavy silence.

, GRAMP ( 337 )
(quietly)

You can't keep yourself cooped
up fore ver I lad.

Peter nods.

PRTER (338 )
I knc:m.

Gramp irmnediately brightens. He leans to'Wrrd Peter
eagerly.

GRAMP (:339)
It'll be nothln' at all,. I'll
walk with you to school myself.
After the first few minutes, why
nobody'll pay the least bit of
a tt en t ion t 0 7To u. ( C ont 'd)

(CONTINUED)
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GRAMP (cont' d)
(thinks hard)

You know me. t it's like, lad -­
it's like once when I had a patch
on the seat of my trousers and I
was afr£lid to walk down the street.
And do you know wha t the truth was?
PeoplehRrdly noticed it at all.
You see, it I S not the patch that
c,oun ts, it's what's under it!
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Peter s i@l s.

PETER (340)
Okay, Gre.. mp •

DISSOLVE

EXT. STREET BEFORE GRAMptS HOUSE .. DAY

138 MED. SHOT .. Pe ter, we ar ing ,e. cc.p, en d Gramp, standing
hesitantly, facing the street ahead. Grnmp squares
his shoulders, nUdges Peter. Peter takes a deep'breath
and the two push ahea.d.

EXT. STREET .. DAY

139 . FULT.. SHOT .. Peter and Or,amp walk silently pe.st a row
of houses. In the b.g. the occupants of the houses
have come out to their front y:::';rds and porches, and
pretending to be engaged in picking up the morn i:ng
newspaper, etc. ,s tare a t Peter. Pe tar c.nd Gremp in
turn II'etend not to see them ~tnd hurry on.

DISSOLVE

EXT. MAl N STREET OF NORTHJlJrOUNT .. DAY - (WIND)

140 FULL SHar - Peter eni Grnmp turn the corner.

141 MED. LONG SHOT - from Peter and Gramp' s ANGLE - 0. group
of townspeople gather in front of ~he barber shop,
talking excitedly.

142 MED. SHOT .. Peter and Grnmp. They both hesitate.
peter half turns, as if to r e tren t. Gramp take s hi s
hand firmly. The two go on.
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EXT. STREET BEFORE BARBER SHOP - DAY
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BARBER (341)

143 FULL SHOT - Gramp and Peter approach the group of men.
For a moment the two are not seen. Among the
townspeople are the barber, Mr. Hammond I Mr. Davis l

the milkman and a few othe rs. Peter's face is drawn ..
frightened. There is an awkward silence as the men
suddenly noti ce Peter and Gremp standing there.

(lamely)
We were just talking about the
new tax bill.

GRAMP
(so.rca.stice.lly)

Were you now, indeed!

There is another silence.

GRA~~ (cont'd) (342)
(with biting
sarcasm)

In reference to the new tax bill -­
the lad did not dye his hair green ..
it's nothin' he ate, drank or
·caught. And if you ):lev.e any
questions, ask 'em str£cight up.

BARBER (343)
(nbandoning
all pretense)

Didn't dye it?

GRAMP (344)
That's what I said.

(with
chB.llenging
Sarcasm)

You've heard of people's
turning white overnight.
the lad's t'llI'ned green.

hair
well ..

BARBER (345)
Not contagious?

MR. HAMMOND (346)
Do you think it could be the
milk?

(C01~TINUED)
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143 (CONTINUED)

MR. DAVIS (347)
(quicklYI as
though he'd
been st ruck)

The milkl People've been
drinkin' my milk for years.

(he splutters
in fUry)

More likely it's the water I

MR. HAMMOND (348)
(angrily)

The waterl Let me tell you
something. Itve been in charge
of th e water supply --

GRAMP (349)
( au tt ing them
both off
impatient ly)

It I S not the water 1 and it's not
tre milk! The lad's in fine
healthl And it's not contagious
or anything else!

There is a silene e.

BARBER (350)
Well, well, well.

GRAMP {35l)
Well, well, what?

BARBER (352)
(backing
down )

Well nothing, I guess. 1

GRAMP (353)
(addressing t hem all;
challengingly)

You're thinkin' it t S a strange
thing that happened ••. You're­
not sure you like it ••• Perhaps
somethin t should be done about
it •••

HAMM OND (354)
Well, it is a little peculiar

BARBER (355)
Mig,. ty strange

(CONTINUED)
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GRAHP (356)
(milit antly)

Oh, is it, now'? Well, let me
tell you -- my grandson's hair
turre d green as nature. 1 as the
sun co mes up in th e mornin f -­

and if it ever goes, it'll go
the .s arne way•••

(to Peter)
Right 11

PETER (357)
(wi th grave
doubts)

I guess so.

GRAMP (358)
. Come, lad.

With a cursory nod, he and Peter walk off.

144 MED. CLOSE - Peter.and Grump. As they walk along,
Gramp is carried away by his own inqignation.

GRAIvIP .(359)
It f S enou~ to make the blood
boil. Don't like.it indeed!
And the doctor sayin' it was
medical hist ory. Why, now I'm
sure th ere's e. grand reas on for
your green hair, end I'm sure
it's a reason'll mAke us all
proud J Am I right '/

PETER (360)
(grimly)

Sure -- orl;ly, Gramp --

GRAMP (361)
Aye?

PETER (362)
If it wants to Co ~way all by
itself -- we won't stop it,
will we?

DISSOLVE

EXT. SCHOOL PLAYGROUND -:DAY

145 LONG SHOT - the playground, full of children.
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146 MED. SHOT - SLIGHT WIND .. Peter and Gramp_

Gr£l,mp puts his arm around Peter, pats his shou~der

affectionately. Peter nods, squares his shoulders and
ent ers the playground. SOUND of kids playing, shouti ng,
etc. As the SOUND gets louder, Peter stops and suddenly
turns around toward Gramp. Gramp in the b. g. waves to
him encouragingly. Peter goes on. As Peter walks
toward the children, ttl e SOUND gradua lly subsid es.

147 FULL SHOT - Peter end the children. Those that are
closest to him approach bim slowly, gradually crowding
a.round him in silence. Then the children on the outer
fring e of the playground, aware the. t something unusual
has happened, join the others.

AD LIB SHOUTS (363)
Peter Frye1sgot green hairl
Does it hurt?
Does it feel funny?
Gee, green hairl
Etc.

Peter finally sees Danny and a couple of the other boys
he ha.s known.

148 M3D. SHOT .. Danny and 0. few otner boys .. Joey ominously
in the rear. There is a look of derision on Joey's
face. Tirmny, Red ani a couple more of Joey's cohorts
join the group. SUddenly Peter does not feel up to
facing them.

The si l#J.t r:£ little Peggy provides peter wi th a chance
'to get out of an unpleasant situation. He moves toward
her and greets her with more warmth and cordiality than
any little bOW ever showed to any little girl bef.ore.

PETER (364)
Hi, Peggy -­

Peggy s.hri nks be. ck •

PEGGY (365)
(quick ly)

Mother is awful worried
Mother said it might be catching
and r shouldn't get too close.

Timmy he-s come up close to peggy and Peter.

(CONTINUED)
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TIMMY (366)
( to Peggy,
wit has cON;I. )

Aw , tell your mot he rshe doesn't
have to war rye He can't go to
school anyway.

PETER (367)
(belligerently)

Why ca.n't I1

TIMMY (368)·
'Cause you can't.

149 TWO ~ OT - Timmy md Peter. Peter f s defiance is
betrayed by an occasional trembling of the lip.

PETER (369)
Oh, yeah?

TIMNlY (370)
Yeah I
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-
150 OVER SHOULDER SHOT - Peter facing Timmy and the other

children. In the b.g. are classroom windows. Miss
Brand comes into the 3cene at one of them. She raises
it ani stanis there" watching and listening.

TIMJI1!y (371)
They won't let you in school
wi th green hair. You~11 have
to eutit off.

PETER (372)
(fiercely)

I won f tl

151 MED, SHOT - Peter en d TinnIlY stand glaring at each othe r.
Joey stands a little behind Timmy, giving a sense of
support to him. The school bell rings. The group
breaks up as the children start townrd school. Joey
and Tinnny finally walk off and Peter follows slowly.

EXT. SCHOOL ENTRf,NCE - DAY

152 FULL SHOT· - the exci ted children pouring into school
buildi rig. Peter lags behind.
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INT. HALLWAY - DAY
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153 FULL SHOT - the children moving into Miss BrandIs room.
Peter he$itates at·the door. Miss· Brand comes up. He
looks at her expectantly. Miss Brand nods in

.encouragement and communicates to Peter a feeling that
she understands and that she will make things right.
Peter's tace lights up wi th ·real hope.

DISSOLVE

INT. MISS BRAND'S CLASSROOM - DAY

154 FULL SHOT - Misli' Brand and the children. Miss Brand
stands behind her desk. The children have already
seated themselves. Peter's green nair is painrully
noticeable. There is an unnatural silence, tense and
expectant, in t~e room as Miss Brand faces the children.

MISS BRAND
How many children have J?lack
hair?

For a moment the children are taken completely aback,
then two hands are raised and held in the air. She
writes something down on a piece of ~aper.

MISS BRAND (cont'd)
How many ohildren have brown
hair?

Several children raise their hands and Miss Brand
counts them.

MISS BRAND (oontfd)
Blond?

A :few more raise their hands. Miss Brand oounts them
and writes again.

MISS BRAND (cont'd)
. Green?

Peter falteringly raises hand. Miss Brand wr1tos it
down exaotly as ahe did before.

MISS BRAND (oonttd) (373)
Red hair?

Red raises his hand. Miss Brand notes it and picks up
the pieoe of papor •...
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155 FULL SHOT - Miss Brand and class - SIDE ANGLE.

MISS BRAND
(reading)

Two children have blaok hair.
Twelve children have brown, ten
have blond, one has green hair l
and one has red hair.

She puts the piece of paper back on the desk and looks
challengingly in the direction of Timmy and Joey.

MISS BRAND (contfd) (374)
Are there any questions?

156 CLOSE SHOT - Peter. He sits watohing Miss Brandl
unmoving, waiting.

157 CLOSE SHOT - Miss Brand. It can be seon that Miss
Brand has her.fingers on both hands orossed. There
are no questions. Mis~ Brand uncrosses hoI' fingers.

MISS BRAND (375)
We'll go on to our history
lesson.

158 MED. SHOT - part of the class, favoriRg Peter.
are brought out; and Peter looks at Miss Brand
expecting something more. A look of troubled
uncertainty orosses his face.

Books
as though

DISSOLVE

EXT. SCHOOL PLAYGROUND - DAY

159 FULL SHOT. Timmy looks over at Peter darkly. A few of
the boys drift over to Timmy until all except Peter
have gathered in a huddle. Peter stands a few feet
away. He hears snatches of shrilled sentences. The
fa.ces of the speakers.becomo large, slightly distorted.
They speak with the exaggerated seriousness of little.
boys engaged in a significant discussion.

RED'S VOICE (376)
You can't tell -- it might be
catching --

TI~ff.MY'S VOICE (377)
Maybo it'll rub off on you --

(CONT I:NUED )
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DANNY'S VOICE (378)
Aw, what's wrong with green hair?

TI1mY'S VOICE (379)
How'd you like to have your
sister marry somebody with green
hair?

ANOTHER VOICE (380)
Ma.ybe we'll turn green all ov.er --

STILL ANOTHER VOICE (381)
You oan get warts from touohin'
a frogj oan't you?

~I "'."\.-,~ tI t r '''''' ( ))' 1",'; J. ,oJ V.J •• 0:.. ~82

I wo~t£O~~~l with people who've
got green hair.
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160

161

CLOSE SHOT - Peter. He pretends to be culm, but it is
obvious he~s deeply disturbed.

PETER (383)
(shot:tting) •

W1~o said I wanted to play' anyway?
Besides -- I've got to go home.

MED. SHOT - Peter. HD turns and walks slowly away~

The CAt~RA MOVES WITH him, FOLLO\~NG him in a MED~

LONG SHOT as he leaves the sohool grounds .•

DISSOLVE

INT. GRAMptg·LIVINGROOM - DAY

162 MED. SHOT - Peter, sadly looking about the room. He
sees some books and rushes to thorn, pulls a couple of
books down, and riffles through the pages; then he
pulls down a third and the letter s1ipsou:t of the
pages and slides to the floor·. Petor piclcs,it up,
tears open the envelope and reads:

PETER (384)
(fiercely .

contemptuou s )
"To my son, Peter. To be read
on his sixteenth birthdaylfl

(CONTINUED)
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162 (CONTINUED)

He throws the letter dovm angrily. It falls on the
couch, and he stands above it" in a rage. In a climax
of resentment, Peter picks up the letter and furiously
tears it. He stands there for a moment holding tho
pieces in his hand.

(gently)
Why did you tear the letter,
Peter?

PETER (386)
(defensively)

They didn't care about me. They
just oared about saving other
children. They didn't carowhat
happened to me.

He throws the torn pieces of the letter to the floor
angrily and rushes out· of the house •

.....

DISSOLVE

EXT. OUTSKIRTS OF TOWN - DAY - WIND

163 CLOSE SEOT ~ Peter, looking toward town.

164 1mD. SHOT - the fringe of houses that represent the
outskirts of town.

165 CLOSE SHOT - Peter" grim and determined, turns his back
to the town and runs on.

EXT. TOP OF HILL - DAY

166 CLOSE SHOT - Peter, panting" bursts into scene and
looks down from the top of tho hill.

167 LONG SHOT - the town - FROM Petor's ANGLE. It has a
sleepy, peaceful, sheltered quality. RIDSIC is a soft
reprise of Gramp's song. All is bright and airy, and
the vague movement of poop10 and cars that can be seen
is pleasant and desirable.

168 CLOSE SHOT - Peter. His eyes are tearful. ReluctRntly
he turns to look in another direction.
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169 LONG SEar - the road leading down the other side o~

,the hill - FROM Peter's ~~GLE. It is dark and
menacing, with a lonely, throatoning quality. The
MUSIC is harsh and frightening.

170 CLOSE SHOT
direction.
fists, and
he brushos
on.

- Petor. He takos a faltering step in t ha t
The MUSIC growls at him., He clenches his

his faco hardens in determination. Angrily
tho stinginB toars out of his eyes and goes

171 OVER SHOULDER SHOT - Petor on tho road. He takes
another step forward. Hugo, dark shadowed aroas seom
to leap at him. The vista suggests lurking monsters
waiting to pounco upon unwary travelors and runaway
boys. He forces himsolf to take anothor stop ~orward.

Tho ~roSIC becomes more and more ominous. Petor backs
away, then Wlir1s around, facing the camera.

172 LONG SHOT - tho town - FROM Peter's ANGLE. It is sweet
and inviting, the MUSIO warm and bockoning.
~

173 CLOSE SHOT - Petor - REVERSE ANGLE. He slowly tUl"ns
from the town and looks in the othor direction. What
he sees is obViously not pleasant, but ho forces himself
to take a step in that direction.

174 MEn. CLOSE SHOT - the dark road ahead - FROM Petor's
ANGLE. Poter enters the scene in the f.g., pushing
himself ~orward into tho shadows, fearfully,faltoringly.

EXT. PATH ON OTHER SIDE OF HILL. - DAY

175 FULL SHOT - Peter, forcing himsel~ on. Over on the
other side of the hill is home, but he can't go back.
He plunges deeper and deeper into the path, getting
more and more frightencd with each step •. He finds
himself in tho thick of a wooded area, without knowing
how he got thero. He whirls around, tries to break
through in all directions, but he can't. Then, in a
panic, he fights through some brush and finally bursts
into a glade.
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176 1ffiD. SHOT - as Peter stumbles and falls into the leaf-
. shadowed glade. It t S as though he's s tumbled into a
world of shadow and half-light. The aecumulation of
all that has happened to him suddenly becomes too much,
and Peter breaks into uncontrollable sobs. He buries
his head in the ground. The sobs reach a climax, and
begin to taper off. Lying on the ground, Peter
suddenly notices a bright green blade of grass near his
nose. Despite his sobs he is f~scinated by it l as
children in the midst of their worst troubles can be
distracted by some odd trifle. The sobbing diminishes
rapidly, as Peter becomes absorbed in watching the
blade of grass sway under the weight of one teardrop.
He is just sniffling now.

INSERT THE BLADE OF GRASS. A.slight breeze makes the
grass yield gra.cefully, and the teardrop rolls
slowly down its length.

BACK TO SCENE. Suddenly there is the o.s. SOUND of a
baby crying. Peter cocks his head attentively, puzzled~

From the SOUND of it he realizes tho baby must have
been cryihg for some timo. It was only that with his
own sobs filling his ears, Peter had not heard. He
turns his hea~. His eyes widen -in awe.

l

177 FULL SHOT - the glade - FROM Peter's ANGLE. The SViEEP
OF CAMERA reveals the vista that meets Peter's eyes.
For a momont, Peter might well believ~ he is seeing
the posters that were displayed in the school gym.

All the children, the war orphans, are st~nding at one
end of the glade, momentarily motionless, looking like
inantmateposters.

(1) Closest to Peter is the gaunt, hungry, brown-eyed
boy whom he resembles. .

(2) Beside the boy is the Jewish girl, Eva, of the
Palos tine poster, her face still telling of great
sorrow, her arms sheltering her little brother.

(3) Near them are two little old mon, five years of
age. Onets head is shaved, and ~oth are wearing
the cut-down, but still oversized G.T. clothes,
and the look of incredible wisdom hunger gives
them.

(CONTINUED)
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{4} Then there is the little girl who always cries,
now weeping inaudibly to herself,

(5) Beside her is the littlo boy holding up his frail
sister, who leans heavily against him,

(6) Then a tiny girl, solemn, silent, sucking on an
empty nipple,

(?) And last is the little Chinese baby sitting on a
bombed-out track, crying in terror,

The Jewish girl lets go of her brother and gOGS to the
Chinese baby. She picks him up tenderly, and holds him
close. The baby stops crying, The children now seem
motionless agein.

178 CLOSE SHOT ~_Peter. Ho blinks. Peter rises and pulls
off his crrp. His tear-stained fQce reflects awe and
amazement. He wipos his eyos and his nose with his

~cap.

179 FULL SHOT - Peter and the war orphans, At the sight of
Peter's green hair there is a faint thrill of movement
among the children. Michael, the boy who looks like
Peter, turns to the others.

MICHAEL (387)
Lookl It's tho boy with the
groon hair.

The others accept this as a necessary statement.

180 MED. SHOT - the war orphans and Petor; They all move
toward him, except the littlo four-year-old girl who
always cries. Peter looks at her inquisitively.
Michael glances at the little girl, then at Peter.

MICHAEL (388)
Sho always cries.

181 CLOSE SHOT - Peter.

MICHAEL'S VOICE (389)
We wore waiting for you,

Peter looks at them in bewilderment.

(CONTINUED)
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PETER (390)
You mean -- I was supposed to
come?

182 MED" SHOT - Michael, Peter, Eva and some othors.

MICHAEL (391)
We were hoping you would.

PETER (392)
(suspiciously)

What for?

EVA (393)
Your green hair is very beautiful.

PETER (394)
( almost
scornfully)

Beautifull

EVA (3~)
Yes, green means summer will
come again., .Green means hope
and new life.

Peter thinks about this and it strikes a responsive
cord.

(suddenly
remembering)

Oh sure,itts like Gr~p's bit
of green.

MICHAEL (39?)
About your hair.

(solemnly)
Do people take notice of you?

PETER (398')
(outraged)

Do people take notice ofmeJ

Michael turns to the others and nods solemnly.

MICHAEL
(with
satisf ac tion)

We thought thoy would.

(CONTINUED)
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MICHAEL (cont'd) (399)
(suddenly
puzzled)

But why woro you crying?

Peter flushes with embarrassment, and his embarrassment
make s him angry.

BB:AL
182 {CONTINUED}

PETER (400)
Because

Michael doesn't understand.

MICHAEL (401)
Why?

PETER (402)
(defiantly)

Just because.
(his bravado
suddenly
molts· away)

Wouldn't you cry if you woke ~
one morning and for no reason
at all you bnd greon hair?

Michael shakos his heed.

MICHAEL (403)
(quietly)

No••• I would not cry.

PETER (404)
(incredulously)

You wouldn't?

MICHAEL (405)
~o ••• because there is a reason
for your green hair.

Peter stares at tho othe~s, then turns bnck to Michael.

(awed)
A reason?

PETER (406)

Yes.
MICHAEL (407)

A real reason?
PETER (408)

(CONTINUED)
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MICHAEL (409)
(to the
others)

He didn't know.

PETER (410)
(hopeful now)

Can you tell me?

MICHAEL (411) ­
It's a -- n mark of something
good••• like a medal.

PETER (412)
A medal?

MICHAEL (413)
(nods)

There's no one else in all the
world with green hair.

PETER (414)
(grimly)

I know - ... I'm making medical
histor7{.

MICHAEL (415)
Everywhere you go people will
say -- theY'll say 'Thero's
the boy with greon hair.'
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183 CLOSE SHOT - Petor. He is listening to Michael
attentively, but not too hopefully. So far Michael
has not told him anything he does not know.

MICHAEL'S VOICE
And then people will ask 'Why
does he have green hair?'

As Michael pauses, Petor shrugs, indicating that
that's a question he would like answered,

MICHAEL'S VOICE (conttd) (416)
So you will tell them: "Because
I Rm n war orphan and my green
hair is to remind you that war
1s vary bad f or children••• tf

A spark within Peter has been ignited.
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184 ~mD. SHOT - Michael~ Peter and the war orphans.

Petflrfs face reflects a growing excitement, as
Michael's words fan the spark to a flame.

MICHAEL (417)
••• and there mustn't ever be

. another one.

PETER (418)
(impre s sed) .

Geel

MICHAEL (419)
(softly)

If enough people believe you,
there never will be another
war •••• and there never will be
any more war orphans.

There is a silence. Peter is completely overwhelmed.
He looks at the other faces, in high excitement. The
others nod their agreement.

PETER
(with rea.l
conviction)

The world doesn't have to be
blown up, and •••. ---­

(hastily puts his
cap on a~d po~n~s

over the hill)
They don't know thatL They
think everybody has to get
killed•••• I gotta hurry --

Peter runs off. Befor~.p~ has gone many paces, he
stops as impUlsively as he began. He starts back
toward the children •.

PETER (cont'd) (420)
But that means I'll have to
keep my green hair.

Michael nods. Peter is stunned by the realization.
He sits down. There is a silence, finally broken when
the girl holding the Chinese baby comes close to Peter.

GIRL (421)
(softly)

It is hard to have green hair?

(CONTINUED)
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PETER (422)
(striving for
defiance, but
achieving
petulance)

I don't want to be differentt
I want to be like everyone elaet

Michael thinks for a moment, then he motions for the
others. They gather in a little circle a few feet
away from Peter. There is a whispered consultation
among them. Then, led by Michael, they return to
Peter.

MICHAEL (423)
If it is too hard to have green
hair, you don't have to.

PETER (424)
You mean I can ~et my old color
back?

MICHAEL (425)
If you want to. '"-

The frail little girl leaning against her brother
straightens up angrily.

LITTLE GIRL (426)
But then, of cou~se, nobody will
notice you, nobody will ask why
you have green hair.

Michael motions her back impatiently.

MICHAEL (427)
(scowling
at her)

Peter knows all that.
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185 CLOSE SHOT - the little ~irl, from Peter's ANGLE. She
hops away from her brother and we see for the fi~st

time that she haa only one leg.

186 CLOSE SHOT - Peter, a stru~gle going on inside of him.
He stands up.

(CONTINUED)
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PETER (428)
(pleadingly)

I want to be like everyone else~

187 MED. SHOT - Michael end the war orphans, FROM Peter t s
ANGLE. There is a silence~ then Michael nods to the
others and they start to walk away..

PETER'S VOICE-
Waitt

They all stop,.

PETER'S VOICE (conttd) (429)
(weakly)

Cantt I do it some other way?

They start to move again, silently.

87

188 FULL SHOT - Peter, anguished, watching the war orphans
JrK,)ve away from him.

PETER (430)
(in a. burst
of strength)

I'll do itt,.~I'll keep my
green ha,irl

They stop again at Peter's words and turn towards him.
There is a solemn hush. The four-year-old who always
cries, has stopped crying.

189 CLOSE SHOT - Peter. He is gripped with a sense of the
importance of what he has learned.

PETER (431)
I'll tell 'em,., I'll tell
everybodyt... "

He turns and starts to run off as fast as he can, the
CAMERA MOVING WITH him. He looks back and waves as he
runs. What he sees causes him to hesitate for a moment.

190 MED, LONG SHOT - the war orphans FROM Peter's ANGLE.
They are as he first saw them, almost motionless,
poster-like.
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191 CLOSE SHOT - Peter, REVERSE ANGLE. He looks at them,

then turns and continues running.

DISSOLVE

(THE FOLLOWING SCS. 192, 193, 194, 19,5, 196, 197, 198,
ARE ALL PART OF A MONTAGE BASED ON A MUSICAL THEME.)

INT. GRAMP'S LIVING ROOM - NIGHT

192 MED. CLOSE SHOT - Gramp and Peter. Gramp is nodding in
agreement with Peter's excited outpourings a little
too enthusiastically. There is a look of great concern
lurking in the oldman's eyes. The musical theme comes
up strong.

DISSOLVE

INT. DR. KmJDSEN'S OFFICE - DAY
1.....

193 TVJO SHOT - Peter, sweating and excited, speaking to Dr.
Knudsen, who studies him coolly. Dr. Knudsen nods
soothin~ly, reaches into his drawer and hands Peter
some pills. The musical theme fades.

The musical theme comes up again as Peter takes the
pills and, rushes out of the doctor's office, Dr. Knudsen
staring after him, shaking his head'slightly.

INT. CLASSROOM - DAY

194 TWO SHOT - Peter and Miss Br~nd in the empty classroom.
Peter is speaking to her with great fervor. Miss Brand
takes his hand and looks at him with compassion. The
musical theme fades.

Musical theme comes up again as Peter hurries away with
Miss Brand looking after him lovingly.

INT. GROCERY STORE - DAY

195 MEn. SHOT - Mr. Piper, two customers, and Peter. The
four ad~lts are in a half-circle, Peter in front of
them, talkin~ rapidly. Mr. Piper and the three women
back away under the onslaught, then all nod in
exaggerated agreement. Peter looking very pleased,
rushes out of the store.
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Peter talks to him

newsboy nods

DISSOLVE

$tt1,.·DJ:l. Knudsen 1s seated,
jj.~~~~n'"as 1.f he baa be••
'sees' ·1?'Ster•

. . . ' .. ~*n)
:i;Jc,_~'.;J.e:cto%-t. Hel+o~'

DA.VI,f!

~:.~~:~,
KNUDSEN

minute. '

PETER
Are you siok, Gramp'l

( CON TINUED )
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INT. BARBER SHOP - DAY

196 TWO SHOT ~ Peter and the barber. Peter talks to him
earnestly'.

MUSIC comes' up a~ni~. The barber nods in agreement~

as Peter talks animatedly ,but baoks away.. Peter is
in too much of a hurry to notioe.

EXT. STREET. DAY

197 . T\IVO SHOT ". Peter and Mr. Hammond. Mr. Hammond's
gesture assures Peter·that he, too, believes, although
he 1mmedia~ely hurries away.

198 TWO SHOT. Peter and the newsboy. The newsboy nods
thoughtfully. He really believes.

DISSOLVE

EXT. .PORCH OF GRAMP' SHOUSE - EVENING

199 CLOSE SHOT - Peter, as he openathe door.

PETER'S VOICE (432)
I was just beginning to feel like
I was doing a good job~ ••

INT. LIVING ROOM - EVENING

200 FULL SHOT- ~ Peter enters and sees tha.t Gramp has
visitors. Dr. Knudsen and Mr. D~vis, the milkman, are
present. Peter has a sense of something wrong. He
looks at them, then at Gramp.

PETER (433)
What.~:: the matte·r, Gra.rn.p?

.
GRAMP (434)

(uneasily)
Matter, lad?

Peter probes the old man's faoe. The milkman shifts
unoomfortably.

(CONTINUED)
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.gfhat 1t t s
',:~~.\,~QS1ng
":1:ett ......

,:-:" <··\-:··_-r·":;;~·,·_

'i~U~~':e~;,' ~tB .upend stsre s :from
··::'sad··Ma:·li~ation ''Comes to him.

'PE1,DER
(to Gramp).

You waItt me, toeut my hair ot:r ..~

GoRAMP
Never felt bEltte·r in my born days •

.•.. ,.... . PETER

";'¥~~~l~~llt ~b"ut wba t
,J:~:' ., .,;':be::e,n[i~:i~ea.lltlt· eve:rYbo·dyV

_"i;;;i·~·~!~~;i~~~
.J\" ....

GRAMP
(uncerta,tnly)

Net: 11'yo\1 Clt'jt;l.t;t want to, lad •••
J'Sa't.lbhe ~oet$r ',' he. sal<lif' you

<:,out it orr ,'1t'tll come back to .
its .original color. e • e,

(CONTINUED)
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MR. DAVIS
I think I'll be running along•••

(makes a move
as if to go)

Dr. Knudsen looks at him with a trace of a sneer on
his face.

MR. DAVIS (cont'd) (435)
(apologetically) .

There's no sense in my staying --

He quails under the doctor's mocking look.

PETER (436)
What's wrong?

Grronp makes a fluttering, helpless gesture.

DR. KNUDSEN (437)
It seems to be the color of
your hair that's wrong.

I\'m. DAVIS (438)
(apologetically)

Peopletve been saying that it's
the milk and I've been losing
customers right and left --

Peter stares at Mr. Davis incredulously, then looks
at Dr. Knuds en.

DR. KNUDSEN (439)
(drily)

Of course it's not the milk -­
but that doesn't matter. What's
important is that Mr. Davis has
been losing trade.

There is an awful silence. Peter gets up and stares
from one face to another, as a sad realization comes
to him.

PETER (440)
(to Gramp)

You want me to cut my hair off --

GRAMP (441)
(uncertainly)

Not if you don't want to, lad•••
But the doctor here said if you
cut it off, it'll come back to
ita original color ••••

(CONTINUED)
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DR. KNUDSEN (442)
Might come back. I didn't

PETER (443)
(vehemently)

I don't want to cut it off! I want
it the way· it is I : ••• It' s'important •••
it has a meaning•••• ·

GRAM? (444) .
(definitely on
Peter's side now)

All right, gentlemen .,;. that's the
way it'll be •••

DIS.SOLVE

,

EXT. STREET - NIGHT

91

201 MED. SHOT - Petel", wheeling his bike, is lost in
thought •. It is a-lonely part of town near a park and
the street is full of shadows.

(

PETER'S VOICE (445)
That's when I knew that grown-ups
don't always believe everything
they say they believe •••

SUddenly Peter hears a S·OUND. He stops, tenses as he
listens. He has a sudden sense of foreboding. He
whirls around and looks behind him, and sees only
shadows. There is no SOUND; he goes on a few steps.
He hears the SOUND again. Peter is now thoroughly
frightened, but there is still nothing to be seen
except shadows. He increases his pace and sUddenly
stops. From out of the shadows, all about him. come
moving figures, olosingin on him from all sides. A
stray beam of light picks up a glint from Joey's'
glasses. The figures gradually emerge as Joey, Timmy
and a half dozen of Joeyrs cohorts •

•
TIMMY (446)

(in hushed tones
that make them
even more
frightening)

Who's got the scissors?

JOEY (447)
I have.

(CONT INUED )
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There is a glint of bright steel~ Peter looks about
desperately as the boys move in. Behind him is the
brush, dark and frightening,. The boys move in closer.
Peter lets go of his bike and plunges wildly into the
brush, the boys after him.

202 MEn. CLOSE SHOT - of the silent chase, Peter pushing
himself desperately, the boys behind him with Joey
directly in pursuit. Peter bursts onto a path.

203 CLOSE SHOT of Peter fighting the brush, panting as he
hurries on.

204 MEn. CLOSE SHOT of Peter, in a more thickly wooded
section, moving slowly, SOUNDS of the boys stalking
him ,from all sides. Branches reach out to whip and
tear at him. Peter, exhaustod, trips and falls,
creeps on.

~

205 CLOSE SHOT of Peter in n glade. He is surrounded on
all sides by leafy monsters made by the pattern of the
evening light on the trees. The crashing SOUND comes
closer and closer, then passes, going on ahead. Peter
waits a long time, hisbroath coming in sobs. A sudden
SOUND of crashing near him, he trios to stifle the
SOUND of his breathing,

JOEY'S VOICE
(calling
plaintively)

Help!

Peter tenses, the SOUND is nearby,

JOEY'S VOICE (conttd)
I lost my glasses -- I can't see.

Peter moves slowly away. He steps on a twig, there
is a orackling SOUND.

JOEY'S VOICE (contfd)
(obviously
terrified)

Who's there? I can't see
without my glasses. Help me!

( CONT INUED )
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Peter gropes cautiously forward, his. hand encounters
something hanging on a branch~ His hand closes on it
and he peers at it carefully~. It is Joey's glasses~

JOEY'S VOICE (contfd) (448)
Help!

Dead silence;

206 MED. LONG SHOT- Joey FROM Peter's ANGLE. His figure
is vaguely visible in the dark; The CAMERA MOVES
SLOWLY and GROPINGLY TOWARD him~

JOEY (449)
Who is it?

(pleading)
Help me find my glassesl I
can't seel

There is a. quality of rea.l terror in Joey's voice~

He suddenly beoomes visible in the glade~ The CA~mRA
STOPS.__ .

Helpl
Where

207

208

FULL SHOT - Peter; He remains motionless, looking at
Joey. From the distance~ vague, muffled shouts are
heard, and beside Peter the SOUND of Joey stumbling
about.

CLOSE SHOT -Joey FROM Peter's ANGLE. He holds his
arms helplessly in front of him, protecting himself
from what he ca.n't see.

JOEY (450)
(in oomplete
panic)
Don't 1£7 ave me alone.

are you?

209 MED. SHOT - Peter and Joey, several paces apart~ It
is obvious that Peter sees Joey, although Joey can't
see him. Peter doem' t move ~

PETER (451)
(quietly)

I'm here;

(CONTINUED)
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209 (CONTINUED)

JOEY (452)
Peterl I lost my glassesl

PETER (453)
I've got 'em.

JOEY (454)
Give lem to met Please give
'em to me. Petie -- I won't
hurt you -- I won't do nuthtn' J
.- Honest •••

Peter approaohes Joey slowly. He places the glasses
in Joey's outstretched hand. Joey takes the glasses
and as he whisks them on, grabs Peter's wrist with
his other hand. Peter tries to wriggle out of his
grasp, but oan't. Jooy sWings out and hits Peter
aoross th,e taoe. Peter gasps, hurt.

PETER (455)
You promised.

JOEY (456)
"( furiously)

You thought just because I wore
glasses 1: was a sissy. You

. thought lid let you go.

He strikes Peter again. Peter kioks out at him
f1eroely.

210 FULL SHOT .. the black foliage that surrounds the glade
in which Peter and Joey are struggling.

JOEY (457)
(bellowing)

Hey, I've got 'imt lIve got
, imt

SOUND of crashing in the distance, then Timn1Y's voice.

TINmrr'S VOICE (458)
Hold him!

Crashing SOUNDS from all sides as,Peterfights
desperately to break loose, Joey holding him in an
implacable grip. As the SOUNDS grow close, Peter,
with a desperate effort, lashes out and breaks loose;
then plunges into the brush.
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211 MED. SHOT - Peter throwing himself headlong

through the brush. Behind him, Joey and the othe rs.

212 CLOSE SHOT ~ Peter, running along the path.

213 FULL SHOT - Peter bursts onto the street, looking
around wildly for his bike·as the others dash into
view from behind_ Peter gets on his bike as they
rush toward him.' For a moment he alnrost loses his
balance, then pedals away from ,them.

214 SHOT of Peter peda.ling through the dark streets,
terrified.

EXT. GRAMP'S HOUSE - NIGHT

215 FULL SHOT - Peter, arriving in front of the house,
jumping off his bike, letting it fall and rushing
wildly up the stairs, three at a time.

INT. HALLWAY - NIGHT

216 CLOSE SHOT - Peter stumbling into the hallway and
bolting the door behind him and leaning against it to
hold it shut, panting deeply. He turns toward the
living room.'

INT. LIVING ROOM - NIGHT

217 FULL SHOT - FROM Peter's
halfway across the roo~6

in the act of ru~hing to
frantic footsteps meant.

ANGLE. Gramp is standing
as thOUgh he had just been
the door to see what the
Peter enters, still gasping.

GRAMP (459)
(frightened)

Peter lad! Vfuat is it --

PETER (460)
(gulping for
breath)

They were after me -- They tried -­
they tried to cut my -- hair offl

(fiercely)
But I ran away I

(C aNT INUED )



BB:AL
21"7 (CONTINUED)

GR1'.MP (461)
Who was it?

PETER (462)
(gasping) "

Timmy and Joey --and --
they chased me with a scissors
and -- But I didn't let them!

GRAM:?

96

(calmly)
You'd better sit down and oatch
your breath.

Gramp leads feter to a chair. Peter si ts c1t)wn and
Gramp wipes 'his face with a napkin. Peter t s breathing
gradunlly subsides to normal. As Gramp watches the boy,
his own face shows a struggle going on within h~m.

GRt.MP (conttd)
(softly)

Seems Doc~or Knudsen was right.
~

Peter looks up at Gramp questinningly.

GRAMP (onnttd) (463)
(uneAsily)

He was sayin' before -- in thst
·strangemu.nner of speakin t he's got
-- he was Buyin', "Peter will learn
that it's dangerous forn man to '
have green hair. It can't be none. 1I

PETER (464)
(wounded)

Gramp -- do you want me to cut my
hair off?

GRAMP
(angUished)

NEl, lad, I don't knuw what's right.
But people have been sayin' all'
manner of things, like it's the
milk ant the water, and the parents
have'been compluinin' to the school
board.... .

Gramp hesitates. He can't endure Peter's pained eyes
on him.

(CONTINUED)
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GRAMP (cont'd)
Peter, Peter! You know it.ls the
lRst thing in the worln I'd want
to do, to hurt you •••

97

Gramp is oompletely torn.

GRl~MP (oant'd) (465)
(painfully)

But pe0ple flre talkin' and •••
(wheedling) .

Peter, the dootor said if you
out your hair off, it'll come
back -- might oome baok -- to
its original color... .

Peter slumps. The light has gone out of his eyes.

PETER (466)
You didn't believe me, either.

GRAMP
You've had such strange fanc~s

clutterin' up your heart ••• I
want you t r ) be happy and oa.refree
like other boys yo~ age.

(with .forced
gaiety)

The barber's promised to keep his
shop open. We~ll get it done and

(trying hard) .
It'll mnke a world of differenoe,
Peter. Why, you'll feel like a
new man.

Peter stares down at the .floor.

GRAMP (oont1d) (467)
(hnstily)

It's really B small thing. Why
when I was a lad, I'd have my
hend shaved smooth as ivory every
summer •••

There is silence.

PETER (468)
Nobody believed me. Nobody listened.

GRAMP (469)
Don't take it that way, lad•••
it's only --

(CONTINUED )
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·PETER (470)
(c1efeatedly) .

All right... I'll go •••

GRAMP (471)
(bri ghtening)

It'll be for the best -~

PETER (4'72)
(stonily)

All right... I'll go •••

98

There is annwkward, painful si1enoe.

EXT. STREET BEFORE BLRBER SHOP - NIGHT

DISSOLVE

218 FULL SHOT.
There is a
the bRrber
other boys

Gramp and Peter approach. They hesitate.
group of townspeoplesto.nding in front of
shop, silent, expeotant. Danny and 0. few
are among them. '-

219 FULL SHOT - SHOOTING INSIDE the barber shop. The
barber and another group of townspeople are waiting
inside.

22G MED. SHOT - Peter and Grnmp. Grnmp is suddenly
frightened, unoertain. He stops and mops his
brow and looks around for support. The latter has
the same indifferent, almost mooking, look on his
faoe. Gramp squares his shoulders. He leans Peter
toward the barber shop.

INT. BJ'JtBER SHOP - NIGHT

221 FULL SHOT - Peter, Gt'amp and the others. There is a
oomplete silenoe. Peter's fHoe is wood-en as Gramp
leads him to the chair. The barber helps him up,
lifts him onto n board whioh has been placed across the
arms of the barber ohair. With slow, deliberate
movements, as though having soma sense of the great
solemnity of the moment, the barber flourishes his
cloth, wraps it about Peter's neck. He reaches down
for his electric clippers.

222 CLOSE SHOT - Peter. He is loclking at his refleotion
in the mirror.
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223 C!JISE SHOT" themirrorJ reflecting Peter, and

behind him the barber. Below the mirror~ the rows or
faces of the men watching.. To one ,side,' Gramp.. The ~

barber starts the clippers '-- BUZZ of clippers,. The
barber hesitates, looks uncertain..

224 MEl}. CLOSE SHOT- the barber lo:>ks at the other faces,.
They ·rema·in tense, expec tant." -,wei tinge

225 TWO SHOT • 'Peter nnd the barbe2:t,. The barber raises
the olippers·. The BUZZING grow.• louder.. With an
a.lmost defiant gesture, the barber applies ,the
olipperstl edge' to the back ofPeterts nec~, cutting
a wide swathe,

226 CLOSE SHOT ... Peter.. Suggestion of tears in his eyes,
although his fnce remains stony..

227 .FULL SHOT '- Petor, thebnrber, Gramp nnd the others.
There is a. VAgue, uneasy movement as the green hair ......
olippings fall a.b0ut PeteI"sshotilders.

22S CLOSE SHOT '.,. barber working on Pe ter t s hea.d.. The
clippers-shear relentlessly. The green hair falls
away to make 'wide paths of wide soalp.

229 MED. SHOT-- barber shop entrance, from Peter's ANGLE.
There 'is a slight movement outside. A moment Inter
Miss j'rand is framed in the doorway. A look or horror
is on her faoe. Miss Brand approaohes.

230 FULL SHOT'- Miss Brand, the barber, Peter, and the
others, Miss Brand luoks a.t Peter. His head is
completely shaven now. She looks at the others.
There is silence.

MISS BRAND
(restraining
herself)

Why?

Her eyes rest on Gramp, then move to the others. There
is no answer. When she looks back at Peter, her face
1s compassionate.

( CONTINUED )
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MISS BRAND (cont'd) (473)
(softly)

They didn't know. They didn't
understand. The Truth has never
had an eusy time -- never -- not
even two thousand years ago --

100'

.
She fumbles for Peter's hand and squaezes it. Then,
not trusting herself to continue -- her eyes brimming
with tears -- she hurries out.

231 CLOSE SHOT -Peter and the Barber ,behind him. Peter's
face remains stony. The barber mechanically dusts
powder behind Peter's ears and around his neck. He
looks around, as ,if for some word.

232 FULL SHOT - the fe-ces pf the others, fnvoring Gramp.
They turn away from the barber's slance. The barber
unfastens the cloth around Peter's neck, carefully
removes it, and shakes it out.

233 MED. CLOSE SHOT - Peter gets up an0 stnnds in front of
the chair. Instinctively he passes his hand over the
top of his head to feel its smoothness. Then he looks
around at the barber, at Gramp.

234 MED. SHOT - others in barber shop, FROM Peter's tNGLE.
SUddenly they seem ashamed" guilty. They av()i(l Peter's
eyes.

235 FULL SHOT - when Peter ugain turns to the barber, all
the others focus their attention on the barber" too.
Their eyes are accusing. The barb6r shifts about
uneasily. He reaches down and picks up a look of green
hair and uffers it to Gramp.

BJ"RBER (474)
Want it for a keepsake?

Gramp reooils.

GRLMP (475)
No.

(CONTINUED )
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The barber turns to th~ others.

101

BARBER (476)
(hopefully)

Anybody want a anuvenir'?

Silence. The barbAr sheepishly lets the lock fall to
the floor.

236 MED. SHOT. The barber looks at thfl other~,whose

silent but accusing faoes are directA,d toward him.
Suddenly, as though in an·SWflr to the unspokfln ohargfH!:

BARBER (477)
It wasn't my 1de~.~.

He turns Q.ppeali.ngly toward Pet er.

237 TWO SHOT ... Gramp and peter. Gramp puts P~tflrts oap on,
and Peter starts for thp door.

EXT. STREET BEFORE BARBER SHOP ... NIGHT

238 FULL SHOT ... Peter, Gram~, and the oth~rs. He comes
face to facE' with Danny, takfls his cap off. In thp .b •.g.
Joey hovers uneasily. Danny looks at his bald hE'~d.

There is an almost imperoeptible nod of understanding
trom Danny. SOUND of cash r~~ister in the b.g. as
barber rings up payment for the haircut, There is a
slight movempnt, and Joey pushes his way to Peter's
side,

239 MED. CLOSE SHOT ... peter and JoPy. The latter looks at
P~t~r for a long time, then rpachps into his pocket and
comes up with a beaut1ful jackknife. He extends his
hand toward Peter. Peter do~sntt mak~ a mo~~. Jo~y

pockets his knife. He looks hurt.

JOEY (478)
Everybody makes fun of me
because I wear thick glassf·s.

H~ blinks at p~trr for a momrnt, thP.n hurr1ps off.
Fftpr starts slowly down the strF~t.

( COl'JTTITUED)
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Things
We'll

things

. GRAMP
(wi th forced
gaiety, to
Peter)

Well, lad, it's done.
will be different now.
d~ all manner of great
together.

Peter doesn't listen,. walks away. Gramp looks after
him, bewildered.

DISSOLVE

INT. PETER'S BEDROOM - NIGHT

239A Peter is crouched on the floor, abstractedly toying
with the propellor of his model airplane. Door opens
in the background and Gramp's feet are seen entering.
He comes forward and stops by Peter. Peter does not
react.

GRAMP
(trying to
be firm)

Peter, I want you to drink this
warm milk -- and get s~me sleep.

Peter pays no attention. Gramp crouches beside him.

GRAMP (cont'd)
You've got to talk to me, Peter.

Peter ignores him.

GRAMP (cont'd)
It isn't that you're not eatin',
or that you're not talkin' to me ••••
It's just knowing that you're not----

(shakes his head)
Maybe it's too late, but ••••••

All this comes through agony on Gramp's part.

GRAMP (cont'd)
It's that I'm sorry -- I'm sorry
I had anything to do with cutting
off your hair, Pet6r. • •• I feel
ashamed, and I ~-

(lamely)
I want~~ you to know that •••

(he beckons to milk)
You can drink the milk or not
just as you please.

(CONTINUED)
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GRAMP (479)
(wi..th foropd
gaiety, to
pptpr)

Well, led, it's donp.
will bp diffprpnt now.
do all manner ofgrpet
toppthe'>r.

102

240

pptpr doesn't listpn, walks away. Gra~p looks a~t~r

bim, bewildpred.

DISSOLVE

INT. PETER'S BEDROOM M NIGHT
•

CLOSE SHOT - PetFr, f~llydrpsspd, 11stpning~ SOUND
of Gramp's snorps in thf' silpnop, pptpr picks up thF."
baseball ba t, a t the end at' whioh has bFen t iE"d t hp
oolored handkprohipt' oontaining bis bplongings. petc-r,
thf' .. bat and bundlF ovpr his shouldf'r, tiptops out of
thE> room.

DISSOLVE

EXT. GRAMP fS HOUSE 'M t1IGHT

241 MED. SHOT - pptpr, as he hf'sitatr-s at tht bottom stE>p.

CAMERA MOVES 1nto a FULL SHOT - ppter walking down the
strE"f't.

DISSOLVE

EXT. HIGHINAY CROSS ThTG - ITIGHT

242 MED. SHOT - PFtpr, very tired, looking up at a signpost
whioh points in thf' dirpction oppositp to thp onp he
is trevPllng. The sign rpads: "N0RTHMOm1T - 10 MILES .t,

FADE OUT

FADE IN

INT. POLICE STATION - NIGHT

243 MED. CLOSE SHOT - Evans and Pftpr.

( CONTIl\TUED)
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He gives Peter one more searching lo.elt; get:$'; up and
exits.

INT. PETER'S BEDROOM - NIGHT

240 CLOSE SHOT - Peter, fully dressed, listening. SOUND
of Gramp's snores in the silence. Peter picks up the
bRseball bat, at the end of which has been tied the
colored handkerchief containing his belongings. Peter,
the bat and bundle over his shoulder, tiptoes out of
the room~

DISSOLVE

EXT. GRAMP'S HOUSE - NIGHT

241 MED. SHOT - Peter, as he hesitates at the bottom step.

CAMERA MOVES intO a FULL SHOT - Peter walking down the ~

street~

DISSOLVE

EXT. HIG~NAY CROSSING - NIGHT

242 MED~ SHOT - Peter~ very tired, looking up uta signpost
which points in the direction opposite to the one he
is travellng~ The sign reads: "NORTHMOUNT - 10 MILES."

FADE OUT

FADE IN

INT. POLICE STATION - NIGHT

243 MED. CLOSE SHOT - Evans and Peter.

(CONTINUED)
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(looks at
Dr. Evans
thoup:htfully)

That was,last night.
it f~~ls lik~ longer

Gee -­
ago.

Dr. Evans makes no rpsponse, but sits th~r~ as though
waiting for more.

. PETER (oont'd) (480)
(oha llengingly)

Wp.ll -- do you b~lieve it?

DR. EVANS, (481)
(after a moment)

No.

Peter gats uP. and starts to walk toward the door.

. PETER (482)
(With grim
satisfaotion)

That's what I thought •••

DR. EVi}.N"S (483 )
(a cornAr
of his A'"jE"

onP~t8r)

How do you expeot me to beliAve.
it? •• You don't believe it
yoursE"lf.

PFtE"r stops and lOQks at Evans, angrily.

PETER (484)
'Course I believE" it 1••• It
happf'ned to me J

DR. EVANS
(scoffing
at this )

When somF.one really bf'lieves
sompthing, he doesn't gFt
discouraged and run away just
bfcausf he hasn't convinced
everybody'th~ first try.

(he sighs)'

( CONTINUED)
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Pe-tf'r paust='s, trying to find an ens\II1c:r to Evans'
accusation •

DR. EVANS (cont fd)
Thanks for tf'11ing mE" thE" story •.••

Pf't~r's hand is on the doorknob~ H~ h~sitat~s.

DR. EVANS (oem t fd) (485)
Whprp are you going? .

rETER (486)
Away.

DR. EVANS (487)
Away? •• It gpts dark and cold
thp rp •••

pptpr looks at him ekppt1c811y.

PETER (488)
You gonna1~t mp go'

DR. EVANS (489)
(pl€'asantly)

No.

Dr. Rvans orpns the door.

104

INT. ANTEROOM .. POLICE STATION .. NIGHT

244 FULL" SHOT - FROM Pft~rfs ANGLE - Gramp, Miss Brand,
and Dr. KnudsPh. They havP bpE'-'n spat,Fd, waiting. You
can tpl1 they ha:vFn't done much talking. Thfy' all
turn. Gramp risf's.

245 OUJSE SHOT .. Pf',tpr and Evans. petfr backs away, thf'n
looks 'up at Evans with a scowl.

246 MED. SHOT - Gramp, Miss Brand and Dr. KnudsFn. Gramp
brushes away a suggestion of a tf'ar from thE" cornf'r
of his flye.

GRAMP
(his va icp
s hakf's ) .

Dr. Knudsen drov~ us down. Now,
that was nic~ 0f him, wasn't 1t~ •••

(CONTINUED )
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GRAMP (oont'd) (490)
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Peter doesn't answer. He looks at Dr. Knudsen. :Miss
Brand rises. The three of them are separated from
Peter by a distanoe of a few teet. They wait for
Peter to make a move toward them, but he doesn't.
Gramp looks around awkwardly. Dr. Evans is poised at
the door. Peter makes a 'slight 'move toward the door
l,ading out of the anteroom, away .t'romthe four adults.

GRAMP (oont}d)
Peter; lad 1

Peter stops. Shakily the. oldman takes some torn
pieces of paper tromhis pocket. He sits down and
carefully fits-the pieoesot paper together on bis lap.

: GRAMP (cont' d)
It's the letter trom your
father... He wanted you to have
1t on your sixteenth birthday,
but I think you're old enough
now •••

There is a rustle of movement from Dr. Knudsen and :Miss
Brand, that oonnotes agreement and approval.

GRAMP (oont' d)
Do you want to hear it?

Peter doesn't answer. Gramp accepts his silence as
acquiesoence.

(reads.)
"Dear Peter, your mother isn't
here, and I will not be for
long. She had many things to
say to you. I will try to say
them for both. of us. We left
you, Peter, because we had to.
We had a job to 'do. Try and
understand it was because of
our graa t; love' for you and all
the world's children. tr

CLOSE SHOT - Gramp.
GRAMP (491)

"You are old enough now to know
that death is a sad thing
because it takes away the great
gift of lifer but it need not be
sad if the g~.t't has been well
used. (contPd)

(CONTINUED)
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247 (CONTINUED) GRAMP (conttd)
'"Dontt be sad for us, Peter.
Remember us as having died with
millions of other people for
something fine and worthwhile.
It will have been fine -- it
will have been worthwhile -- if
those who did not die will not
forget ••• "

2/18/48
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248 TWO SHOT - Peter and Gramp. Peter is deeply stirred.

GRAMP
tI ••• if they forge t ••• remind
them. Remind them, Peter

Gramp looks up, the letter still in his lap.

GRAMP (cont'd)
(softly)

The letter ends here, Peter.

Peter stands still for a moment, deeply moved by the
letter. There is a heavy silence.

PETER
Do you believe what the letter
said, Gramp?

GRAMP
(quietly, with
deep feeling)

I do, lad • I do.

There is another silence. Gramp is obViously
restraining his impulse to smother Peter in an embrace.
He doesn~t want to "push" the boy. Suddenly, he
stands up as though he can restrain the impulse no
longer.

As he stands, the torn parts of the letter flutter to
the floor. Both Peter and the old man hesitate for a
second, then, simultaneously, both fall to their knees
and begin to pick the pieces up, carefully matching
them togethor on the floor to be sure that they have
them all.
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Don't be sad tor us, Peter.
Remember us as havtng died with
millions ot other people for
something fine and worthwhile.
It will have been fine -- it
will have been worthwhile -- if
these who did not die will not

II -forget •••.
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248 TWO SHOT - Peter and Gramp. Peter is.deeply stirred.

GRAMP
" ••• if they forget ••• remind
them. Remind them, Peter _.If

Gramp looks up, the letter still 1n his hand.

GRAMP (oontld) (492)
(softly)

The letter ends here, Peter.

Peter stands still for a moment, deeply moved ~y the
lette~. There 1s a heavy silenoe.

PETER (493)
Do you believe what the letter
said, Gramp?

GRAMP (494)
(quietly, with
deep feeling)

I do: lad~ I do.

Petor leoks at the adult faces quizzically and then
with a gentle note of challenge:

PETER (495)
When my hair grows back, it's
goipg to r,row back green.

Miss Brand and D:"'· I{n'ldson nod.

DR. KNUDSEN (496)
(aoftly)

We w011.1dn' t have you any other
way ..

There is a silen~o. Gramp is obViously restraining his
impulse to smother Petor in an embraoe. He doesn't
want to "push"· the boy. Suddenly, he stands up as
though he can restrain the impulse no longer. (conttd)

(CONTINUED)
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~ffiD. CLOSE SHOT - Dr. Knudsen, Miss Brand and
Evans. The three watch the old man and the boy on
tho floor, but refrain from helping them. They
understand that this is the affair of Peter and Gramp.
Peter and Gramp have matched all the pieces of the
letter togother, "and the boy gathers them up •.

PETER
I'll save it, Gramp. I'll put it
together and save it.

Dr. Evans hands him the color-changing handkerchief.
Peter carefully places the pieces of the letter in it.
He and Gramp straighten up, and Peter puts the
handkerchief containing the torn letter in his pocket.

Peter takes a few steps toward the door, Gramp
following him. Peter stops when he is beside Miss
Brand. He turns and looks at Dr. Evans.

DR. EVANS
(extending

'- his hand)
Good-bye, Peter. It's been very
nice knowing you.

Pater is si10nt as they shake hands solemnly. He
releases Dr. Evans' hand, half turns a moment, then
looks back at him.

PETER
(with a gentle
note of challenge)

~fuen my hair grows back, it's going
to grow back green.

Miss Brand squeezes Peter's arm.

MISS BRAND
(tonderly)

We wouldn't have you any other
way.

Gramp and Miss Brand nod good night to Evans, and
leave tile room with Peter. Dr. Knudsen hangs back a
momtmt. Ho eyes Dr. Evans whose gaze follows the
departing child.

(CONTINUED )
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As he stands, the torn parts of the letter flutter to
the floor. Both Petor and the old man hesitate for a

.seeond, then, simultaneously I both fall to the ~rknees
and begin to pick the pieces up, carefully matching
them together on the floor to be sure that they have
them all.

249 MED. CLOSE SHOT -_Dr. Knudsen, Miss Brand and Evans •.
The three wateh the old man. and the boy on the floor,
but re.frain from helping them. They understand that
this is the a.ffair of Peter and Gramp.

DR., KNUDSEN (497)
Thank you for your trouble,
Dr .. Evans.

DR. EVANS (498)
(he nods)

No trouble at all.

MISS BRAND (499)
I'm Miss Brand. I'm •• ~.

DR. EVANS (500)
I know. He told me.

By this time Peter and Gramp have picked up the pieees.

PETER (501)
I'll save it, Gramp. I'll put
it together and save it.

Dr. Evans hands Peter the color-changing handkerchief.
Peter carefully plaees the pieees of the letter in it.
He and· G:ra.mp straighten up, and Peter puts the
handkerchief containing the torn letter in his pocket.

DR. KNUDSEN (502)'
It is very late now, Peter. We
all ought to be getting home.

PETER (503)
Yes, sir •.

(CONT INUED)
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DR. KNUDSEN
Bright boy, isn't he?

DR. EVANS
Very.

DR. KNUDSEN
Interesting case.

DR. EVANS
(laconically)

Very.

DR. KNUDSEN
(clears his throat)

Any -- any questions?

DR. EVANS
(thinks about
it a moment)

No.
(smiles)

Doctor, I am really ~ot concerned
whether the boy's hair was green
or not.

(pause)
I believe in what he is trying
to tell us.

DR. KNUDSEN
I guess I do too.

DR. EVANS
Then that's all that really
matters.

. DR. KNUDSEN
Good night.

DR. EVAJ.'1S
Good night, Doctor.

Dr. Knudsen exits. Dr. Evans looks af'ter him a
moment. Be lifts a glass of water which is on the
table, takes a sip of it, starts to put it down, then
notices a green plant on the stand at one side of the
office. He crosses over and pours water on the plant.

DISSOLVE
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He turns and looks at Dr. Evans, He takes a step or
two toward him.

DR. EVANS (504)
(extendine;
his band)

Good-bye, Pe ter. It's been
very nice knowing you.

PETER
Good-bye, sir.
, (he hesitates'

a moment, then
with a wan smile)

I am very'pleased to meet you
too, Doctor.

They shake hands solemnly. Peter then releases Dr.
Eva.ns' hand, half turns a moment, a.nd then ~ooks back

. at Dr. Evans.

PETER (~nt'd) (505)
Thanks for the hamburger, Doctor.

GRAMP (506)
Good-night, Doctor.

He and Peter, followed by Miss Brand, nod good-night to
the Doctor and leave the room. Dr. Knudsen hangs baok
a moment. He eyes Dr. Evans.

DR. KNUDSEN (507)
Bright boy, isn't he1

DR. EVANS (508)
Very.

DR. KNUDSEN (509)
Interesting ca.se.

DR. EVANS (510)
(laconically)

Very.

DR. KNUDSEN (511)
(clears his throat)

Any --- any questions'l

(CONTINUED)
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:~~)() LOJ:JG SEOT. Peter and Gramp enter. As their reach, the
foot of the steps, Gramp pats Peter's ba~~'head with
the Si31l18 gesture others once used to to.t1.sJ,e his hair.
Peter, with a reflex action, pats his "hair" back into
place, and smiles at Gramp. Grrunp begins to sing
"Eileen Oge."

As Grctr.lp [end Petor continue up the steps, the CAlVlERA
TiL~rS UP, taking in the beauty of the night. IVIUSIC
swells e.s we

FADE OUT

THE END
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DR. EVANS (512)
( thinks about
it a moment)

No.
(he· smiles)

Doctor,·I am really not oonoerned
whether the boy' s hair was green
or not.

(pause)
I believe in what he is trying
to tell us.·

DR. KNUDSEN (513 )
I guess I do too.

DR. EVANS (514).
Then that's all that really
matters. ...

DR •. KNUDSEN (515)
Good-night.
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DR. EVANS (516)
Good-night,· Do o-tor •.

Dr. Knudsen exits-. D~ •. Evans looks after him e. moment.
He lifts a glass of water which is on the table, t·akes
a sip of it, starts to put it down,. then notices a
green plant on the stand at one side of the offioe. He
crosses over and pours water on the plant.• '

DISSOLVE

EXT. GRAMP'S HOUSE -NIGHT

250 LONG SHOT. Peter and Gramp enter. As they reach the
foot of the steps, Gramp pats Peter's bald head wi th
the same gesture others onoe used to tousle his hair.
Peter, with a reflex action,. pats his "hair'" back into
place, a.nd smiles at Gramp.

As Gra.mp and Peter continue up the steps,. the CAMERA
TILTS UP, taking in the bea.uty of the night, MUSIC
swells as we

FADE OUT

TEE END--




