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A young man, Richard, sits in the back, his rucksask pes-ds
him, swaving with the motion of the vericie. He ¢ worn anc
sweatling.

They travel through nocturnal Bangkok: flieets cf TukK-~Tuks
taxis, road works, food vendors, dogs, tour-sts

Music and eredits.
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FHAQ SAN RCAD. NIGHT.

The bright neadlight comes to a hal:-.

Fichard climbs down from the rtuk-tuk.

RICHARD

When you hit Bangkok,

only one place to

He absorbs the scene a2s he
anc the shops and stalls se
lapes, jewelry,
calls. Restaurants are

harc picks his way through the crowd, his

ctravel tickets,
Ziiled with wesrtern travelillers

(V.0.)
there's really
go.

Thai's ang

clothes,
anc international

watching American £iims or European sporz.

RICHARD

(vV.0.)

{continuing)

The Khao San Road

is a decompression

chamber between east and west.It's
where you learn to breathe car fumes
and tropical air for the very firsct
time. or else carefully rearrange
your memories before you catch yvour

flight home. ...
.-,
L]

Richard is approached by a young male Thai Hu
front of him while making his pi

backwards in

HUSTLER

tch.

You need somewhere to stay?

travellers.
rucksack on his

passes boarding houses and hotels.

liing food, piraced

phone

stler who walks

CONTINUEL



CONTINUZD
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Fimd

be QF, thanks

Richarcd pcoclitc el} icnores each oi %is subseguseni o
HUSTLER

What do vou want? Sell
Buy passport? Alrline
want silk? I°11 take vou te
silk place? You get a suilrs
twenty-four hours. Diamonds? You
Lo come wWith me, vou ger present
vour girlfriend. Maybe no girlfriend.
You want a girxl, no problem. Googd
wime. Bov girl fucking no problem.
You want to drink some snake blood?

YOour passpcrT’
tickezs? You
“he pes:z
in

wWanno

S e
LCIT

last one Richard stops and addresses zhe
RICHARD
No thanks.

Richard walks on, the Hustler fadinc out bening mim.
HUSTLER

You want designer clothes? I get you

Versace, Guccl. Armani, no problem.

You want & camera, ail the

makes: Nikon, Leica, Canon I can ge-

VOl

V.0.}

You can phone
. spiic
watch Hollywood
movies wnile vou sip Budweiser and
€at a burger or get some massage and
green chicken soup. You could be
anywnere in the world but vou could
only £ind it here. And what do thev
want, all these people?

Year,
nome, mee:- u
up witn vour

-
L

i7's all he
o ol

EXT. KHAQ SAN ROAD. NIGHT./ INT. BARS AND SHOPZ.
maie and female. in snapshot

address their. comments Lo the camera or each

Various young Travellers,
excerpts,

TRAVELLER 1
Whezre you been?

TRAVELLER 2
Where vou going?

MNIGHT.

other.

CONTINUEL



COWNTINGE:
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TEAVELLER P

Z've Dpeen there.

Ja

TRAVELLER
I-'s waste oi time.

TRAVELLEE .
We Jjust got back,

ts

TRAVELLEE
Fanrastic.

TRAVELLEFR =
How much did it cost?

TRAVELLER 5
& complete rip of:f.

TRAVELLER 2
Teoo many people. There's z much
better place along the coasrt.
TRAVELLER 4
We're going exploring. We'wve read
this book. I: tells us all the bes:t
places to explore.

TRAVELLER T
know a2 place that evervone savs ic
P Y Y

eaily unspoiled.

ori

TRAVELLZFR

I near< cthey buil:i a big hotel there.

1]

TEAVEILLZF =
Some ssrt ol sewage problem.
apparently.

TRAVELLER
We're going anvway: all the rooms
have got air conditioning.

RICHARD (V.0.}
But for me it's all about Zinding out
something about a place. and
something about yourself. and when
you get off the beaten track, that's
where you findiv out what there is ro
finé ourt.

Richard turns into one of the restaurants.
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INT. REETAURANT. NIGET.

Tne restaurant extends deeply back away Zrom he
Fichard passes many diners not dissimilar o2 nims

.

are talking, many are endgrossec in the vidars enz

At the back he reaches a reception deskx whers hz £z

pack.

A Thai female HOTEL RECEPTIONIST site pehind Tne Sesge

immeciately shows Richard & "menu" o avai.zblisz roonme
cgounlz oWl

menu offers a spread of prices for singie.
fan/ aircon/ bathroom.

Richard peints to the cheapest combinaziorn and hands
baht. .

over 07

The Feceptionist takes care of some administrarsi-n. copyinz

QUL his passport numper etc.
Richard pecomes aware that he is being stared a

dishevelled man in his mid-thircies :is
a bottle in his handa. scudyaing

worn,
he nearby bar,
15 DaJ....V

(=N |'1 _'u
a1in
beqt
M f
rq by
.\‘"

i
by fa

RICHARD
Good evening.

stare anc takes a

says nothing bu:i continues to

Ricnard will not be stared down. Neither turns awayv .

The Feceptionis:t passes over & key ancd smiles croadliv

HOTEL EECEDPTIONIST
Welccme to Thailand.

Richard turns to her.
RICHAERD

Thank vou.

INT. SHOWEF. NIGHT.

1}
v3
Trr
[EB
n

3
*

arink.

In a small windowless shower room, Richard stands mot.ionless,

eyes closed,

[
.

iINT. HOTEL CORRIDOR. NIGHT.

Zacing with Jleasure the spray of cold water.

The sound of the shower can be heard through a door marked
»

with a shower Sian.

CONTINUEL
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The sounc stops anc the ccor Lg opened.
a towel wrappec arounc nis wais:i, carrying nos
wasnbad .

He walks the short distcance tec his roorm.
“he door buz the lock 1S5 sT15f anc he has
bent over and dr-ipping water on the Zlocor.

While ne 1tg doing so, the sound of foots
stalirs can be heard.

There is the soundé of a loud wolf-whistle.

Richard turns to the source ¢f the whist-le.

This :s

A beautiful European woman is smiling at him. This
Francoise. She approaches anc takes the kev Zrem his nang.
She turns the key in one directioon, then the other, while
twisting cthe handie.

FRANCCOISE

ET voila.
The door swings gently open. She stands back.

RICHARD
Thank vou.

Footsteps approach from the stair

Franceise 1is joined by a young man, ETIENNE. who cacches up
witil her. e nods a% Richaré as hs takes her arm. Thev walk
away Irom Eichard to the nex: door.
FRANCCISCE
Zonsoir
RICHARD

Eh - pbonsoir.

ETIENNE
Goodnight.

The couple reach their door. They enter their room and the
door is closecd berind them.

Alone in the corridor again, Richard contemplates their
pPresence. Y

CONTINUE]
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CONTINUED:

FICHAFD (V.C.°

I was travelling alohe for twe
reasons. First of all, being alcns
allows vou more OpPeILUnity o absor:
your experiences on a personal _evel.
Secondly, and this I felt acuzely a:
that moment, there was no one wnc
wanted tc go with me.

INT. RESTAURANT. NIGHT.

Picharé is in the restaurant which is cuier now.

He is along at a table eating and arinkinc. on a
several feet away & Hollvwood action fiim, &al- a
Chases, and explosions, plays on the zelevsior.

Most of che tables around him are emDTY .

Richard is interrupted by the man he mer ear

[
)
fl
4

puils up a chair beside him.

DAFFY
Excuse me.

FEICHARD
Yes?

DAFEY

I'm Dasiy.

DAFTY
LookK. I'm sorry tc bother vou but =

was wondering if you could heip me
outr. :

RICHARD
Help you out?

DAFFY
Yeah; just ten, or fifteen dollars
maybe .

RICMARD

I'm sorry, I don't think so.

CONTINUEIL



CONTINITED:

DATEY
I'm walilns ©on s5ome meney SOmMLInT
througnh. It's Zust tfhat at the

momeny, You Kiow, I'l shcrIi. They:
golng tc cnuck me out. On The s
in Bangkok, that's badg.

FEICHARD
'm really sorry but I jus:c arriwred:
'm o & pretty tlgnht budget mvwsel:.
just can't affora i:c.

[ I

DAFFY
Just Zive dollars, please.

He leans .in clese te Richard.

“ DAFFY
(continuing)
Z'11 share something with vou.

RICHARD
I'm sorry. I can't lend vou anyv
money .

Dafly retreats.
Richard turns back to the video and nis food.

Daiiy approaches two young women sitting av a nearby table.
DAFFY
Excuse me, ladies, is there anyv
chance you could helpr me out. I°
down o my luck at the momen-.

m

The two vounc women seem uncomiortable. Fichard nozices.

DATFY
(continuing)
if vou could see yvour way to iending
me some cash -

FRICHARD

Here.
He leans across and holds out a ten dollar note for Daffy.
DAFFY

Thank vou, si?; Thank you. I promise
I will repay ytu.

CONTINUEL



W

~ -
ZONTTINTED |-

FIZHART .
Just takes i1to., ORK.

Daify takes 1t.

Richarc rerturns to tne videc as a bic vellow ext_ osizo s

reflecied on Lie face.

INT. RICHARD'S HOTEL ROOM. NIGHT. c
& SMma_l window.

Some light enters ifrom the street through & sm

Richard lies on his bed, watching the fan rocate anove nom.
He is listening tco the sound of Ecienne and Frarmrcois
engaging in nolisy sex. They reach the climax ©f =fel
activizy and fall siient.

t¢ m

hard Just has time to enjov the silence wher & now

u“Dance begins, this time from the next roor i the cther
ection. It is & man, Daffy, bancinc on the wa._ Just above
hard's head and shouting irn time.

OHU'IH
it

DAFFY (C.S5.)
Have. You. Got. Anvthinc. To. Smoke.
Have. You. Got. Amnvtihing. Tc. -

D

INT. HOTEL COQRFIDOR. NIGHT.

lchard knocks sharply on the deoor of Caiiv's room.

Ths cdocr ls opened immediately oy Deiii, looking even worse
than pelcre
RICHARD

Ne, I con't have anvthinc te smoke.

DaZiy stares at him for a moment. Recognition dawns.

DAFFY
You. You're the guy that lent me the
money .

RICHARD

Yeah, that's §1ght Now ccould you be
quiet soc I can‘get some sleep.

.-
DAFFY
Ten dollars. I'll find a way to pay
vou back. How would you like to know .
{more)

CONTINUE!
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CONTZIINUED:

DAFFY tcont'd)

about somewnare spersial
Paradise.
That's g

perfect beach.

else knows about

be worth somethinc.

FICHARD
I don't care abou:t the monev
t now: I JUust want some sieep.
Z you could be guie:z -

DAFTY
Yeah, OK. I will
promise.

2 RICHARD

Thanks.
Ficharcd turns away.

DAFEFY
Richard -

He turns back.

DAFFY

{continuing)
eer. nice knowing vou.

B
He sticks his handé ouxz.

Ficharg politely reciprocates.
FICHARI
Sure

They shake hands.

INT. EZXT. REZSTAURANT. DAY.

10

The restauran:t Zronts on to the street where a new day's

activity is beginning.

Richard watches this as he eats his breakfasrt.

He notices Etienne and Francoise 51t down at the next table.

RICHARD

Bonjour.

ETIENNE
Good morning.

CONTINUED



1o IONTINUEZ:

TRANCOTZT
Pab o, e

.
’

vou sieep well”

1J
.
o]

FEICHARD
No:I too bac.

FRANCQISE
I hope the noise dic not keer vou
awake.

Picharé locks from one to the other.

RICHARD
The noise? Don't worry. You'‘re on
holiday.
ETIENNE
She means your neighbour. The
Scotsman.
EICHARD
Ch. that noise! Yes, he cercainly
dicd.
ETIENNE
We moved rooms because of b:ip.
FRANCOISE
He tried to borrow money <rom us.
ETZENNE
Wha: Zdiot would lend him monev: =
would disappear.
FRANCOISE

He said 1f we lent him money he would
terl US about a secret beacn.

ETIENNE
t's or an island that no one ger to.

i

FRANCOISE
Bur he has been there, of course.

ETIENNE
It was ridiculous: all this at three
o'clock in the.;morning.
L

.
RICHARD
It would be nice though, if there was
a place like that. You know, that no
one could get to. .

CONTINUED
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CONTIINOEZEZ: {1

ETIENNZ
CI course, bu:r look: . _
people. If that place existec. —heyv':

&li: be there.

» - .
al’ <raoce

—LimaT

INT. TRAVEL AGENT'ES. DAY. -

On & large board are details, photographs ar

various standard excursions. A Thal TRAVEL AGINT recsls -nerm
off at great speed.

TRAVEL AGENT
Nakhon - Pathom - Phra Ptahom Ched:
» Damnoen Sadual floating marke: -
eight hundred baht. Kanchanburi -
Erwan National Park Phrathat Cave,
huang Khamin Falls - six hundred
baht. Nam Tok, hellfire Pass, Three
Pagecdas, Sai Yok Natienal Park -
Zifteen hundred baht. Bang Pz In
Royal- Paiace, Avatthava, Wa: Phra
Manhathat, Wat Raburna - one thousand
baht. What do vou wanc?

Fichard szudies the board but is not excited.

RICHARD
Twenty Marlboro light, please.

1

asTar
Iom

3

tly the Travel Agen:t produces the packe:r ¢ cigarettes
sheli and Lavs them on the coun-er. :

ih b

m

Ly

[

EXT. KHAQ SAN ROAD. DAY.
Fichard ligh:s up and looks arouncd,

fe looks through the rapes at a stal-.

INT. HOTEL COFKIDOR. DAY. 13

Richard walks along the corridor towards his rcom, his new
tape playing on his walkman.

On his door, a folded sheet of paper is attached with a pin.
. L
A

Richard lifts it off and unfolds i:. .-

It 1s a detailed and carefully drawn map of a cluster of
islands. Some are named. One is unnamed. On it, some features
are marked: hills, forest, river, and a letter

CONTINUE!
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COMNTINUZD:

In the cornmer 1t reads "X = beach".

Richard switches his Walkman of7.

A e

He studies the map then walks to Defiv's door ani hoco

No reply.

Pichard twists the handle and pushes genTliy. b Joer

INT. DAFFY'S ROOM. DAY.

The room'is dim, but even so the biood can be seer sSpr

and smeared around the walls, sheets and Zloor.

There is no sign of Daffy.

f

zZye

Richard treads carefully, avoiding the pools < klood or Lhne
Zloor.
He reaches the other side of the room. There, wecdged in =Zhe
narrow gap between bed and wall, Is Daffy's corpse. His
wrists have been curt.
Fichard studies the map agairn.
RICHARD (V.0.)

You hope and vou dream, bu-c YOU never

pelieve that something's going to

nappen for vyou. not i 1T does irn

the movies. And when . wvou

Sort oI expec:t i1t to c.iferen:.

More visceral. Mcre . Llke IMAY,

mavbe. 1 was waiting for it to ni-s

me, but i1t didn't. And sus:z for the

record, I never did ge: my ten

dollars back.
Pichard switches his Walkman back on.
INT. POLICE STATION. DAY. 15

Ir an office, two policemen, one in UNIFORM and the other a
DETECTIVE, stand over Richard wnile he signs a statement.

RICBARD (V.0.)
The police didn't want ro waste any
time on it. They were just pissed
off because he was travelling on a
false passport, name of Mr Daffy

(more)

CONTINUEL
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e TreaET.
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FICHEARZ (conz'S: V.C.-
Zuck, birthplace Ruritania. which

kind of fucked up ali. the paperwork.
They pulled everycne in f;og the
hotel, but all they wanted from me
was & statement sayinc I found hom
iz looked like he cut Lis wrists.
No problem.

The Detective studies Richard's passper:.

DETECTIVE
What are you doing in Thailands
Tourisc?
* RICHARD
Traveller.
DETECTIVE

You go te Patpong? See smoke Srom
pussy, ping pong ball from pussy,
razor plade from pussy, biréd from
pussv-

RICHARD
Z don't think so.

DETECTIVE
Why not? Thai girls best in the
world. Thal food best in the world.
Thal dope best in the world.

rRICHAFD
I wouidn't know any:ihing aboutr tha- .

ZHNT. POLICE STATION COREIDOE. DAY,
The door of zhe office opens and Richard walks out.

1 the corridor. slouching agains: the walls, are

Lined up

hl
several other travellers from the hotel. At the front of the

Queue are Francoise and Etienne.

The Officer beckons Etienne into the office and closes the
dQor .

Richard and Francoise aéﬁnowledge each other with a smile.
.

16



He re-thninks

——
atrh o

ROOM.

seates at th
oI shot -

top of his
wihl

=]
€ ne holds the mac.

bed.

RICHARD
OK, this island may not actuallv
exist. Anc even if it

no:t be able Lo ge:s there.
T it iike this:
to do arounc here 7

for a moment.

RICHARD
{continuing) -

does,

what elise

we mignz
But 100k

- Jjust wondered if vou'd like to come

wWith me.

Richard 1s alcne.

RICHARD
{continuing)
So what do vou

think? Are vou ccing

Lo come or not. I'd be chrililed £
vou'd join me, you and vour...vou and
vour poviriend.
“NT. HOTZL CORRIDOR. DAY.
Fichard knocks on higs neighbours' door.
Zilienns opens it
RICHARD
Hi. You wan:t to take & nike? = mean

Francoise

—he two orf
1sliand.

a A~ Journey. With vour
girlfiriend and me. I mean

You, anc me. It's a secrer

Paradize. You know the kind of thing
Z'm talking about.

arpears behind Etienne.

FRANCOISE

RICHARD .
Hi there.

HereJ take a look.

He shows Etienne the map.

3..1
4]

CONTINUED
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CONTINUZC:

T ey
e LML

{conTinuing;
IT's & mar. The dead guy = bl
me: - think i:'s The.piace : o
to sell you. If's golno to pe ;3
tucking grea;. You want tc come
be thrillec if..

(h()
"

et (D oty

{n

Francoise and Etienne are looking a: Zim.
RICHARD (V.0.)

I reailised that I had absolu:c

icdeaz oI how I was going tc ge

ely
i~
T c

o3

li4

ol

tD

EXT. FRILWAY/THAI COUNTRYSIDE. NIGET.

A train -*avelc at night alongside fieids.

INT. TRAIN. NIGHT.

Ricnard is awake. Opposite him, Etienne and ¥ran-cise

slumpec together in sleep.

RICHARD (V.Q.)
Etienne, however, ané I have ro hand
it to the guy. was fucking creat. He
organised the whele thing:
tickets, timetables, best route, the
whole damn trip.

———r

ZxXT. ZZA. Dav.

The bow cI & passenger ferry crashes through & wave.

EXT. BOAT. DAY.

The decks are crowded with t*aveL¢e*s and their packs
Amongst them are Richardg, rancoise, and Etienne. Maps
guidebooks are peing s;ualea by many. The noise c¢? the
engines and the wind deters conversation.

RICHARD (V.0.)
Thanks to him we hit the final stop
on the tourist trail inside
twentyv-four hours; where, Etienne
assured me, werwould hire what he
called a "local fisherman" to take us
on the last stage of our journey.

1

—~—
e

ang
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ZITT. EXMT. TRUCZE. DRY

Insige back ol & covered. converted pLok-ur

seated down each side, amongstitnenm Rionars,
ECienne

Behirnd them, as they bump along, can be seer

roac bordered with dense green snrubs.

The t“ruck stops.

EXT. ROAD. DAav.
FRichard unloads the finali of
roof of the truck, passing it down to =
the back with Francoise.

L1

the three r

ksacks = z
nne wic stands a-

=
m N

to
(o8]

The truck pulls away, revealing a sign, "Seashell hungaiows" .
ZXT. ZUNGALOW. DAVY.

% simple wooden shack on stilts, one of several szanding in
& line ac the edge oi the beach. There is a sma’. porch to
the fron:t.

INT. BUNGALOW. DAY.

A spartan room: bed. mosguito nets, chair, cupboard, fan.
Ficharé dumps his rucksack.

ZXT. ZEACBIACE. Dav.

A long inflatable tube is towed past by a motorboat, its
passengers wnooping with delight.

AS 1T passes. Francoise is revealed, ftanding in the warter,
looking in towards the shore. She pedgins to walk in.

On the beach there are sunbathers, games

ball. and vendors seiling

RICHARD (V.0Q.)
This was just the kind of plac

of beach voiley

food and sunglasses.

e I

didn't want to hang around. Not that
it's lacking it comfort. Quite the

opposite. It's Yot everything.

Everything you could possibly need to -
make you feel at home. And what's the

point of that.

On the beach Francoise pPicks up a towel.



The restaurgnt IronTs on IS the beash. AT tns Dacs Ln
& bar. ‘

Ficharc sits zlone &t & table with & drink., watonano
scene oI the beach, Lncliuding Franccise

Zzienne pullils up & chalir and s:1ts Cown.

it

Francolse will Jjein them as the dizlogue mrocesd

ETIENNE
It's arrangec. Tomorrow morninc.
Eight hundred baht.

REICHARD
Nice work.

ETIENNC
There 1s one problem.

Etienne opens the map on the table.

ZTTENNE
(continuing)
He will not take us to the island.
It's in the National Park and i- 3
forbidden te go there. But we are
allowed to travel to this one to stav

for one nign:.

i

FICHAFD
That's the wrong one.

ETIZNNE
I know that.

ancolise s£1t3 down with & &rink.

't

FXICHARD
So Zrom there to there?

"RANCOISE
We swim.

RICHARD
Swim?
ETIENNE

We leave our rucksacks on this island
and then we swim.

CONTINUE
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Ves, cf course I can’swir. How
vou think iz 1s?

ETIENNZ
Cne or two kilometres.

RICHARD
On. Great. Not far ar ai.. I don'*
like to be negative, bu:t dec vou zhink

we shouldé letr someone know whers
we're going.

ETIENNE
Why?

RICHARD
We're going to swim “"one or two
kilometres® across open sea, from cne
uninhabited island to another.
Something goes wrong, what then?

FRANCOISE
Have you told someone?
EICHAERD
No.
FRANCQZISE
I think I1:'s a bad idea =c rell
anvone . :
ZTIZNNE
Filzhard, i12's secrez. Thas's rhe
whcie poin:g

EICHARD
Yean, OK. Forget 1t. We won't cell
anvene,

Richard picks up the map.

EXT. BUNGALOW. DAY.

Richard sits on his veranda, under cover. Beyond him is a
tropical deownpour. o

.*n'
He hegrs two sects of footsteps rushing up the stairs of the
next door bungaliow. Two men. Americans, Zzeph and Sammy, try

CONTINUEL



docr .Dut cannco.
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Fnew we Zocked 1:. We snouls

have _elft It ““_o_xeﬁ

Sammy addresses Richarc.

SAMMY
We lcst our key.

EICHARD
Where cid vou lcse 3

ZEPE
On the beach. Or in the water.

SAMMY
The =ruth is we don't know.

RICHARD
You Cry receptiocn?

ZEPH
Closed. Back later. We hope.

RICHARD
Pretty annoying.

SAMMY
It's a disaster, to which there isg
only one sensible, considered,
appropriate, and timely response.

(e
[an}

- o

zz EXT. ZUNGALOW. NIGHT.

hree are stened. & Soint is passec around wille Zeph

ZEPY
I smoke two jeoints in the morning,
and I smokXe two joints act night, and

I smoke two joints in the afternoon,
and then I feel alright. I smoke two
joints in time of peace, and two in
time of war.

- smoke two joints before I smoke two joints and then I smoke
some more. I can't remember the resc.

RICHARD

Pernaps vyou smoked too much dope.

CONTINUED



TOWTINCED:

No: possit

Do vou know the RKentdcky Iried mouss

STOIVT

EICHARD
Womar. bites chicken leg: tTurns cu:s =-=o
be a mouse. Or a raz. IZ's an uvroan
mveh,

SaMmay
Exactly. Always happened tco someons
elise.

RICHARD
So7?

SAMMY

S50 there's an urban myth. welil more
o a rural myvth, going around here a=
the momenz. It's about a beach.

. RICHARD
Uh~-hurn.

ZEPH
Yean. This beach is perfec:. It's o=
an lsland., right. hidden from the
sea. Imagine: pure white sand and
enoudgrn dope to smoke all day every
day for the rest of vour life. Oonly
2 Zew know exactly where 12 is and
They won't tell anvone. '

SAMMY
QI course no one‘'s actually ever mer
any ¢I these people, only met someone
whe has. You know what I mean. T:'s
a Kentucky fried mouse.

RICHARD
I hadr't heard that one before. Eur
iT's good. It's a good Story.

&£ Lorch shines on them, jolting them into some sort of
Tzacticen and & woman's voice calls out.,

THAT WOMAN
Hey, vou! I got- your key!



FEichard's rurcksack 1= packed and oy the cdocr.

W

Ficpharc is sizzing copvingc Daffyv's m&Ep cn o anciner snss- o-
paper. He finishes anc writes & ncte ©n Ths oo

He puts the originail ir his pack and Ziizs 1.

EXT. BUNGALOW. DAY. kb
Picharé hops over the fence to the veraznda o Zenh and

Sammy's bungalow.

k-

He siips.the folded copy under zheir door.

He looks arbund to check that he has no:t beer seor .

EXT. ZEACE. DAY. zz

Ficnard walks along & narrow wooden DOntoon, his rucksack on
his pack.

He stops abcutr half way along ar & small narrow wooden boa:t
with an outboard motor.

He looks down into i:t.

coise walk past =im along the per-oon withour
. sappear from view.

RICHARED (V. O
~8T's Zace 1I. thers g neo such
“ing as & local Iishsrman anvmors
really 1sn't the demand for
2 you want to catch fish you
cown & hundred kilometre drag

Richard walks away along the pencoon.

RICHARD (V.0.)
{continuing)
And if you want to go somewhere - you
dget a taxi.

EXT. SEA. DAY. ~ 34
L
A
Richa{d. Francolse. and Etienne sit at the back of a small
powerful motor launch which skims across the surface of the

Sea with great noise and speed.
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T, ZERTE. DR

The mo:tc auncn 1d.ies gentliy &8s 11 Zxsizs LnizoLo
¢ & sma.. deserted bay .

Richard, Franceise, and Etienne sump Zrom the Zoet
shalliows.

As the sun sers they sit in silence. each snovellin

forkloads of noodles.

EXT. BEACE. NIGHT.

eI e
COWT.

The only seunds are those of crickets and the waves genzly

breaking on the shore.
Richaré is lying asleep on the sandé.
He .s woken by someone rummaging through the ru

Eventually shne -£inds her camera, a mini-tripod
release.

She places them on aa unfolded T-shirr on the sand.

RICHARD
Francclse -

FRANCOISE
Sshhh. Etlenne will be angry if I wake
Lim. He thinks I waste F:ilm caking
Dnotograpns of the sky.

P

4

f}

nard wakes up ané works out what she is doing.

FICHAED
- chink so too.

FRANCOISE
One right I will get the perfec:t

pnotograph.
She presses the cable release.
FRANCOISE
{conti nulng)

Un, deux, trol&, quatre, cing, six.

She lets the shutter close.

a

iChsack pesiqe
Eim. It is Francolse, removing clothes., hooks, gsouvenirs.
anga

cablie-

CONTINUE.
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The sy

Eicharac

T.":"rc.""."‘- [y
[ e v e

{conTInuing

Taxe a L00K
[N = - R,
leans over ané sSguints down Ihs viewIoingfer
is framed. Francgclse reans 1nTo The Irame

draws back.

RICHAFD

1T

You realise that in the eternizy cf
space, there is a planet, Jus:t like

where you are photographing
You're photographinc

this one.
back towards us.
yourself.

) FRANCOISE
Incredible.

FICHARD
There are infinite worlds out
where anything that can hapoen,
happen.

thers,

aoes

FRANCOISE

So on one you are rich, on another

pooxr. On one you are & mmurderer, orn
another the victim.
FICHARD

TRANCOISE

VYOou know something -
cable release whiles she acdius

IRANCQISE
(continuing)
~ that 1s just the kind of
pretentious bulishit that Englishmenr
and Americans always say to French
girls so that they can sleep with
them.

FICHARD
thought =

!

was deling guite

£
b=}

1=

FRANGOISE

It's just the sky, FRichard.

CONTINUED
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Zne presses kis ThumD down on the catls rs.s=zs= LET nEn
arounc nis
FRANCOZIEEZ
(contInuing)

Un. deux, Trols, guatre, cing., E1x.

sepr. ..
EXT. NIGHT SKY. 2Z
Francoise voice fades away over an image cf tnhs nigiht sky.
Time lapse: the sky rapidly changes to dav.

RICHARD (V.0O.) ]

When vou develop an infatuatiorn for-

sbmeone, you always find a reason -c

believe that this is exactly the

perseon for vou. It doesn't neecd te pe

a good reason, a bad one will de sSus:

as well. Taking phnotographs of the

night sky., for example: in the long

run that's just the kind of dumb

irritating habit that woulé cause vou

te split up. But at the time - iz's

the charming eccentricizv vou'wve been

searching for all these vears.
ZXT. BZACE. Dav 38

peach theyv look towards .cheir Target : the
2 kilometres away.

f.ichard, Etienne, and Francoise s:zand on the oeach looking

. Each 1s in their swimwear and a T-shir-, ang
carries & plastic bag, inflated ané =ied, ir whilch they carry
thelr valuables and some rations.

1
(8]
£
1]
ey
b

N
g

ETIENNE
One kilometre.

FRANCQISE
Two .

ETIENNE
Richard?

RICHARD

I don't know - *I'm American.

CONTINUED
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We chink in miles, no: killicmetres.
ETT N

S5¢ now many miles do vou Thind Lt -

EICHARD
I have no idea but it looks like =z
long way.

FRANCOISE
Too £f£ar?

RICHARD

Pt ic's too far, then we'll drown.
But if we don't try then we'il never
¥now.

Pichard wades into the water.

RICHARD
{continuing)
So0: let's go.

RICHARD (V.0.)
am such a fucking hero. "Let's go".
felt like I'd waited all my life
ust to say something iike that. So
replaved it a couple of times,
taking iz from different:

LIRS B S |

perspeciives.
ZXT. BZATH. Dav,

Mult:ple repeats of Fichard's moment “rom Various
perspectives and speeds.

REICHARD
So: let's go.

RICHARD (V.0.)
You have to enjoy a moment like that.
You just don't know, you see: it may
never happen again.

Once more. s
L3

RICHARD
So: let's go.

He dives in and begins swimming.

40



. ENT. EZR
They are
shiore.

Richard swims a:z

penindg.

L few strokbks later.

They &ll

Well to be honest, Etienne, I would
rather have not known about it.

Zar ouz tTe sea now, severa.l nuntred meiraes
'
the IZront, the other Zwe abou:r “:ve
REICHARD
Everyone OFK7
ZTIENNE
We're OK.
RICHARD
I think we're about half way.
ETIENNE
Hicharéd - I saw a fin!
RICHARD
Whart!
ETIENNE
A fin!
stop and tread water.
EICHARD
& shark £inz
ETIZENNE
I dom't know: just a fin. Over -heve.
AbouIl & hundred merres.
REICHARD
Big?
ETIZNNE
Yes
RICHARD
Well what the fuck do you eXpect me
to do about i:.
ETIENNE
Nothing: I just thought you ought to
know. o
'H—
RICHARD

CONTINUED
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FICEART
& bir Zfuckincg late. '

He starts swimming agair.
& few strokes later he hears & shor: sha-c
Francoise.

ETIENNEZE
Franceoise! Francclise!

i

Richard turns around. Francoise is gone. Her clasti. pac nob
on the suriace. Etienne is frantic, hvster:ica. .

- ETIENNE
(continuing)
She is gone!

EICHARD
What happened?

tienne submerges briefly and resurfaces.

tr

ETIENNE
She Jjust went under the water. She
was pulled under. Oh Ged., I don't see

hex,

EICHAFRD
Was there a shark? Did vou see =z
snaxk?

They bDoth start looking down ar their Imetr and z:ircling
Irantizally in the water.

TIENN
1

w! I aon': know! Oh God.

g Iy
Q1

I con't kn
Suddenly Richard screams.
Francoise surfaces, pulling up his ankle.
She and Etienne laugh at Richard.
RICHARD
Very funny. You Europeans, you have
such a playful.sense of humour. No

wonder your cdmedy has conquered the
world,

CONTINUEL
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ZTLENIE
Wnat apouz Mcliere:

EICHAFD

He swims orn without Zookinc round.

=ZXT. EEARTHE. DAY. =
Cne by one the three swimmers emerge rom —he saz angd
collapse on the beach. They are absolutely exhavz-ss and -=

there on the sand, unable to speak.

Eventually, they tear open their plastic bags, Grink some
water and eat some chocolate.

Ricparc has & little water left in his bottle. He norices
Francoise anc Etienne eyeing it enviously.

re nolds the bottle out towards them, then snacches it back
anc swigs down fhe last of the water.

=T, FOREST. DAVY. 43
Eichard, Francoise., andé E-ienne walk through <“he Iorestc

benind the peach.

EXT. FOEZET. DavY. a4
Sney scramtle UD & sSteer slope through dense Ioliage.

Flchard, at the Zroni. pauses -c iet -he czher two pass him,
then he follows

EXT. TOP QF SLOPE/ CLEARING. DAY. 45

Richard reaches the top of the siope and follows the other
two through a gap in the foliage.

He Jjoins Etienne and Francoise who are standing in awe at the
edge of a large clearinc filled with cannabis plants.

ETIENNE
Nice island., '+

They smile and examine the plants.

CONTINUED
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Flchars waniers & shcort 4lsTtance awan .
Some::;nc CcLinTing on The ¢roungd caifhes Ficoner:o

.
Irom & rifle. Ric

Just aheac he sees the remains of an extnguls

<
—- . - v— T~ < - wen g
cks 1t up. It Ss an empo:
nar

el et el

m

anc beyond that, protruding from the undergczows:h Tz
maie legs and bevond them, the buct: ci & -iil=.

CLOSE IN on the nest ir the undercrowzh. The .eaoz

beiong te & Farmer. He is asleep. His DIVSIoUE L=

Lis sKin weathered.

Richard turns back to Etienne and Franceoise. They are still

stroliing amonust the plants.

Richara begins to back away.

The Farmer wakes.

He 1ifts ris gun and stands up teo look ou: over =-ne dope
fileld.
EXT. FTIZLD. DAY 45

There 1z ne one there.

He

T, AMONG PLANTS. DAY. 47

G. Francoise, and Etienne craw. = ong the

I , Richarcg, 1
earth beneail the cannabis plents. Theyv are tenss an
Ir: s}

= AT 48

The Farmer loocks around. sees nobedy. His attention is
tirac

ted by & whistle.

loocks over. & group of three more, similarl.y armed Farmers

emerge ZIrom the Icrest at the other side.

He

He

waves at them. They beckon him across.

sets off cthrough the field.

~-]
.
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T AMORNG PLAI:TS. [7 o -

nree IATruders CCORILNUE TO Craw. &.10

The

-ea

petween The plants. L

i1

Sucddenly Richard stops. The Farmer's fco:istens

Eis feet pass in the gap berweer RicharZ an He
pauses. They lie frozen ir place. He l:gh:s anc

drops the match. He moves on.

They breath agairn.

T
ra

EXT. EDGE OF FIELL. DAY,

Richard, Etienne, and Francoise reach the fa-r edge oI the
field and efiter the forest again.

FRANCOISE
My God, what are we doing here>
ETIENNE
Ehie. This was not on the mar,
Fichard.
RICHARD
Z didn't éraw the map, Etienne.
ETIENNE
I7's & fucking mess.
RICHARD _
I didan't force vou to come, so don'-
ciame me.
FRANCCISE

We shoulc go back. It's too
dangerous. We shouldn't be here.

EICHARD
Go back? How? Swim perhaps? Great
idea. Back in the water? Well fuck
that. You swim back if You want to.
Eoth of yvou. I'm not.

ETIENNE
Picnhard - she is frightened. So am .

Ricnard looks at them. ;@hey awaitr his lead.

CONTINUED
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ETIENNE
(conzinuing) _
Richarcd looks at them. Thev awaxc nis
lead.
FICHARD

Well, we're not going back.
Picnard smiles. The other two are s:-i.. ne—rouc.
RICHARD ({V.0Q.)

Once again, I think you'll agree:
moment worth savouring.

fu

A*

EXT. FOREST. DAY.

n
P

They £1it through a less dense forest, up a slope. looking
carefully around as they go.
RICHARD {V.0Q.)

The most satisfying aspect, of

course, was that Monseigneur

Practical, Mr Timetable, Mr I'11-

sort-it-out-with-a~local- Fisherman.

he turned our to be not so hot in

vour actual primordial fight or

Zlight situation, your combat zone.

where wnat it takes to stay alive is

quick thinking and nerves of steel.

I dian’'t need to say anvthing. I knew

1T, he knew i, and so did she.
They reach the zop of the hill. Richaré looks back . Down

- aa

below thney can see the dope fields.

They continue.

Z¥7T. FOREST. Dav. 52
They are travelling downhill now, beside a stream.
They stop to d-ink from it.
ETIENNE
If we follow this down, it should

lead us all the way to the lagoon.

RICHARD
That's right, all the way down.

CONTINUED
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FICHEARD (V,C.:

He was right. All we had ¢ do wacs

follow the water ancé we'c bs in

paradise. Only i: wasnp't going oo bs

that easy.
EXT. WATERFALL. DAY. ==
Water thunders from a clifftop rto & pool.
Etienne and Francoise are lying Zlat on & rock, Dpeering over
the edge-of this nigh waterfall. I: falls in = single gian:t

step.

-

On either side of the waterfall, cliffs curve awav
massive circle enclosing the lagoon ané ar area cf anc
covered in forest.

Etlenne crawls back a few paces tc whnere Richard -«
on & rock. Francoise continues to look over.

ETIENNE
Well, Richard, how are we going to
get down.

RICHARD
Wny are you askinc me?

=T
e
v

Why shouldn

IENNE
EICHAED
Because vou can have &n crinicn too.

ETIENNE
I nave an opinion.

EICHAFRD
OF, s0 let's hear ir.

FRANCOISE
We'll jump.

RICHARD
Don*t be stupid. Etienne?

e

ETTIENNE
We'll climb down over there.

RICHARD
There?

to form oa

siltring

CONTINUED
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ETIENNE

o vou znink?
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FRANCCISE »

Lisren TO me - we can Ium;

. ICHARD
No, 1f we try to climb there we'_l
all be killed. Over there lpoks
better.

ETIENNE

Maybe we could make a rope ou: cZ
SOme Creepers.

RICHARD

Yeah, or maybe we could build & hang

dlider and a giant staircase.

FRANCOISE
(Shouting}

Dlease !

They turn to her. She is standineg with her back

KICHARD
Whas?
Zhe zurns around
ETIZNNZ
No!
Zhe ~unps
She Izlls towards and inre -he pool.

11}

h uriaces and waves.

Uy
m
W

Richard and E-ienne locok ar- each other.

RICHARD
OK, so: we'll jump.

ZXT. WATERFALL. DAY.

.-,

Richard and Etienne jump?

They sink and then surface,

icharc and Etienne scramble te the edge and peer ovs

crop.

54

CONTINUED
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e owle L

fLL three ave ecs .
axcitemern: g the Tne
exchange huge anc

They become aware oI & Single person
They turn to see Keaty, & younc Afro-Carizbean L:onden
stancing a few paces away.

. KEATY
Congratulations. It took me =he bes
part of an hour to work up the pall
to do that. Mind you., I was elcne.
You have to make allowances.

n i ot

They say nothing.

KEATY
{continuing)
Z'm Keaty.

REICHARD
Are there many people here?

FKeaty raises a hand to stop Richard's questiorn.
KEATY

The Q and A comes later. Firs:t of
all, I think you'c berter meet Sal.

tn
T

INT. L_ONGEOUSZ., DAY.

early thirties, is seated cn -—he floor
rancoise, and tiienne.

Sal, a woman i
opposize Ficharg,

LA

Sal ls studyring Dafiyv's map. She hands it back to Eichard.
Gathered around them are about cwenty assorted inhabitants of
various nationalizies, all wearhered travellers in their
twenties or thirties.

The longhouse is =single story buillding made from wood and
bamooo lattice, about thirty metres long. It is divided up by
low partitions into single or double sleeping area. some of
which are persconalised, others not. There is also an open
area where this action takes Dlace.

RICHARD (V.0.)
At first they were more interested in
the map than uf. It seems that Daffy,
the guy who drew it, he was a -

(more)

CONTINUEL
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Zouncing Iather, he discovereld Tnlis

piace &nc set up The cormmun:
vears agc. Thern about one vear agc -
Starzs Lo geT dezmressed. SiIX monohzs
water he leaves anc ghat's the .as:

i

they hear Till we turn up.
FEICHARD

He's aeac. He cut his wrists open o

& hote: room on thne FKhae Sarn Roacd.

The police didrn't know wha: =o do

with the body. I guess they'Il

incinerate nRim or something.

SAL
Do vou think he gave a map like =hiz
toc anvone else?

2 FICHARD
I dor't know. T don't think so.

SAL
And vou, have vou told anvone or
shown anvone this map?

- ETIENNE
No.
FRANCOQISE
No.
nICHARD
No.
SAL
Good
ZXT. ISLAND SCENES. DAY/NIGHT. 5¢
Tommence a montage of various scenes of isitand life involving
ite citizens and the newcomer

The longhouse stands at one edge of a clearing.,. gominacing
it. Scattered around are several other smaller huts and a few
tents. Other locartions are the beach. the garden, and the
foresc.

We see the inhabitants
- at work in the garden-;j

i

- in the lagoon -

CONTINUED
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- relaxinc cn the beaczh
- arcunc the Zire a:t nigh:t.

RICHARD (V.G.)
Now I've got to say tha:t mv IZirs:

ra

ilmpressions were not favourable. Ik
God, I thought, it's & tribe c¢i
kippies. I thoudant we'd have te =Tz_x
apout our positive energies a lc-,
kiss the earth every morninc and
recvcle our waste products by some
unspeakable mechanism. For:tunatelv
not. It really was some kind of a
paradise. We grew some fruit ancé scme
dope. The farmers on the other side
lefr us alone and we didn't trespass
on their turf.

it

INT. LONGHOUSE. DAY.

Lveryone, including Francoise, Etienne, and Fichnard, is
sittinc around a big wooden table set for cinner. Two people

-

are serving side dishes of vegetables and =:ce.

RICHAED (V.0.)
Sal was the leader but i: wasn': a
big deal. There wasn't any ideology
or shit like that, it was just a
beach resort for people who don':
like beach resorczs.
One mar begins drumming sofzly on -—he table with his hands.

Another joins in, then anotner. Soon everyone is Lapping ou:n

& rhvihm, agains:t the table or a Dotile or & coconut shell,
UEing their hands or a kni<e or chepsticks.

This is intercur with the fellowing scene to the point where
ine newcomers have joined in and 1t reaches a crescendo as
the main dish - a massive complete swordfish, is served.

EXT. ISLAND SCENZS. DAY. 58

Various characters are introduced in different locations; at
work or at reset; speaking to Richard or (as if to him) to
camera.

Firsc the three Swedes ..~
L I
t A

CONTINUE]
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RICEARD (V.G
T = - <

- »*
There was the Swedes’: Chr-.s:tc,
andé Karli.

CHRISTO
We like fishing.

KART
Tishinc. Yeakh.

STEN
Yeah

CHRISTO
2nd ir the winter we like skiing.

KARI
Yean.

STEN
YTean.

CHFISTO

But in Thailand - there is no skiing.

RICHARD (V.0.)
Then there were the Yugoslavian
cirls.

SONJA
We are Zrom Sarajevo.

MIRJANA
Cur hearzts are Zull oF

|-
O
1}
n

FICHARD

I'm sorzy.
They start laughing at him.

SONJA
It's airight.

MIRJANA
We tell everyone that.

RICHARD (V.0.)
There was Weathergirl.

WEATHERGIRL

I feel a tightness in my pelvis: it's
gonna rain. ' .

CONTINUEL
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as you are, as you were, and as

Fichard smokes dope.

The drumming reaches irs crescenao and the
out,

.
RICHAED (V.C.)
Ané ves, unfortunately, :there was =
mar with & guitar.

GUITARMAN
{singing badly)

i

RICHARD (V.0.)
The only person I didn't like was
Sal's boyfriend, Bugs. He was one o<
those pricks who just won't shut up
about all the great things thev've
seen and done, all of which are Sus:
that little bit better, bigger, more
dangerous, more extreme, mMore remote,
more Jynusual, more this more rhart
more Iucking everything than anvching
yYou've ever done.

BUGS
We were in the dessert for three
weeks. It's forty-eight ir the shade
ancd there's bugger all of that ro
speak oI. We're on one and hals
litres a Qay: it's practically
sulcide. But everv morning we'd look
east and see the sunrise, znd -'a
tniink, 1I I die todav - it's worch

EICHARD (V.0.)
The local diet was pretty good and
most evenings we'd smoke some dope.
Most afternoons too, as a matter of
fact. but I had a personal rule never
to smoke before lunch, although as
time went on I allowed myself a
certain number of - "special
occasions®.

e

ZNT. LONGHOUSE. DAY.

want you ¢ be.. . "

*" &9

swordfish is laid

CONTINUED
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He sucdenly throws the spear into rcae water. he _LIZts it ou=

Te

COKTIINUED:

~lg became our weric. Preczziv soco

: else matterec anvmore:
family, friends, Iuture achievemen=-s
- whe cares. Back hofhe was jus:
standing benind & counter &.. dav
wearing a stuplc Iucking nat savinc.
"how can I help vou gir, eat in or
take away?" All gone, all Zadec awa. .
I found my vocazioon.

- -

I settled 1in.

ZXT. BEACE. DAY, z-

Richard. Etienne, and Francoise are standing :n WeLst-deser
water. Each is holding a bamboo spear.

Their hair .is longer and their cans deeper thar when theyv
arrived.

They are watching Christo who stands 2 shor: dis-ance away,
spear polsed Ior the kill while he calks LITrQUEn the process.

CHRISTO
OK. Now wvou stand still. You wairs.
The IZish come. You wait unzil the
fish are still. They trus:t vou. You
walz.

His speech is hvpnotic, cailminc. His students take in =he
view.

And zhem -

cTriumphan:.
CERIETO
{continuing)
You wkill.

dving Iish wrigcles on the end of the spear.

»

CHRISTO
{continuing)
Now. vyou cryv.

Richard, Etienne and Francoise wade apart a little and into
Aeeper water. They wairt ‘and look.

CONTINUED
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=XT. UNDERWATER. DAY & EYT. SURFAZZ. DAY
Their fee and legs are visible. At firs:t neotning o=

happening, then & few £ish swim into view.
Richard throws and misses. The other twg chrow z2-2

CHRIETO
No, no, no. Too fast. Slowiv,

They pause.

Richard thrbws. He hauls his spear from the waze-.

RICHARD

ggles on the end.
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CHRISTO
You are a natural!

Thev zl1)] congratulate him.
Richard raises the spear alof:.

RICHARD
And I say unto you: I shall provide.

ZXT. CLEARING. DAV.

4 bamboo spear, loaded with fish like & giant kepab, is
carried across the clearing towards Che cooking area where
the Chef and hLis helpers are at work.

The spear is held by Richard who smiles as ne deposits the
fisnh on the brecad wooden chopping surface.

RICHARD (V.0Q.)
That's right, I had an aptitude, a
hidden talent. All these years I'm
good for nothing, turns out I-'m a
full-on old fashioned hunter fucking
gatherer. i

L
T
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=0 . JONGHOUEZZ. DAY

As Fizhard enters there are onlv &

~

He walks to the parzitioned arsez anc .O0KS

clgaretties amonc Lis DOSSesSsions.

Opposite to =im, Keaty is lying down. reas:

KEATY
Ak, the hunter gatherer
SatisZfied with a good dGa

- e———
I2TUINS .

v'e Killz

“he sea?

amongstc the Ifrulits of =h

EICHARD
That's me: a good dav's

Goc has smiled upon vou.

RICHARD
He has?

KEATY
He has made you sharp of
swift of limb. In other
cactch & lot of Zish, vou-
populiar around here.

Grea=z.

KEATY
He'cd appreciate zhat. An
gay's Iishing, first dav
10t are just about ready
communisy,

RICHARD

kKillineg.

eve anad
words, Vo

P

u

.. be ver

yway, ZIir
's catch,
to Join

I thought we already had.

FEEATY

Not vet baptlsec_ my son,

bapcised. -
L
T

not yerc

-
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vou
the
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ZXT. CLEAFING. LIGET.

L blace burns in the Zire.

Keaty lifts the knife Zrom the fire.

The entire community is assemcled, wetzhing.

He takes Etienne's wrist,

RICHAPD (V.0Q.)

‘Every soclety must have its rituals.
They're what binds you together, “heyv
tell you that you belong. Ours was

simple. Last one to arrive tattoos
the next.

It hurts. OK?
Etienne nods.

Keaty swiftly cucrs the simple symbol just below Etienne
snoulder anc smears blue powder into the cur.

Etilenne winces.

Keaty Iinishes ané hands the knife to Etienne wno heats
blade brieZly in the fire before he turns to Francolise.

-

kisses her arm before he cuts.
Francoise takes the knpif
Fichard oifers his arm. She grips it tightly. She hesit

fie Looks into her eves.

She cuts. He grimaces. She works. on, holding his arm.

INT. LONGHOUSE. NIGHT.

'S

the
He

dtes.

65

A few candles still burn as People prepare to turn in for the

night.

Richard is lying in his sleeping area. He is watching
Francoise, L

She ;s‘standing, visible only from the waist up szbove a
partition. She is inspecting her tattoo.

W 7 R N



£z CZONTINUED:
RITHART V.G
ALL tne excoTement ci arrival nad
given me someIihilinc te think abou:t,
put 1t wasn't enough to disp.ace my

major pPreoccupatiorn. You carn go tc
the most beautiful place in the
worid, but the sunliight snail no:
bleach thy passion, nor the zide was:-
awav thy desire.

A nand, Etienne's, appears £from below, beckoning her down.
She takes the hand.

Just for a moment, her eyes meet Richard's., and -ne: she
lowers herself towards the ground, disappearing Irom view.

The last candle is extinguished.

M

EXT. BEACH. DAY.

Ch
T

& game oI soccer is in progress, involving mos:t ¢ the
Dopuiation, men and women.

Ztienne is playing well.

~ few people, not involved in the game, are scartered along

the beach, relaxing. Amongst these are Francoise and Richard,
who 1s watching the game.

FICHARD
He'es goocd.
FFEANCOIZEZ
Whe?
RICHARD
Etilenne. He's good at soccer.
FRANCOISE
Oh. I wouldn't know.
RICHARD
You deon't like soccer?
FRANCOISE
No. It's so boring.
.
RICHARD
Yeah, but he is good. Look. Nearly

scored.

(AR
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COMNTINUED:

e AN

FRANCOISE .
Is that gocd or badér

RICHARD
Z thinpk it's good. No: that I =hini
there's anything good abou-x Deing
good at soccer. Anvone could dc -
+ could do it 1f I wanted tec. I =

don't want to. That's ail.

She sits up.

FRANCOISE
Richara.
RICHARD
Yes?
FRANCOISE
What are you talking about?
RICHARD
I don't know. Just conversartion.
FRANCQISE
Do vou have a girliriends
FICHARD
Here?
FRANCQZISE
ANVwhars
RICHARD
No. Why?
FRANCOISE

Just conversation.

RICHARD
I'm not jealous, if thart's whnat
you're thinking.

FRANCOISE
No, it's what you are thinking. You
are far from hbme. You meer a girl.
It's exciting, why not? You are
attracted to her - it's in your eyes.
Perhaps in hers as well. So you think
something might happen: it's easy to
believe, it's exciting. But she has
a boyfriend, so You are jealous.
{more)
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COTINGZES: (1)

FRANCCIZE (:o:;‘d‘ o
WOrrY: 1t's natura.. Now I have

Don':o . Y
Sha.. we swim”?

seen. enough football.

Fichara is stunned.

FICHARD
So would I be wrong?
FRANCOISE
Wha:t?
RICHARD

If I thought something mignht happen

- would I be wrong-?

She touches him.

FRANCOISE
Richerd, how would I know? I don':
know any more than you.

She walks awayv.

richard watches her go. He turns to the foorball.

T-ienne scores.

RICHAFD {(V.O.:
Anc that's all it takes. Nothing more
than & few words and the softest
touch and vour life is different,
won't ever be the same agairn. Man
dies. leaves you the mystery map to
the secret islancd: happens every day.
Eut vou get a smile from someone you
want: well that's special., that's
worti the journey. :

INT. LONGHOUSE. NIGHT.
Richard is sit:ting on his bed.

He 15 watching Francoise in conversation with Keaty across
the other side of the roam. During Richard's (v.o.) their
conversation ends and Keaty walks away, leaving Francoise

momentarily alone.

Most of the population is present in the room. Sal is .
reading.

PE NV TTTY T R T YT g
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CONTTIINOED:

RICHARD (V.£.}
Z would liked to have continued ouvr
discussion, to thrash out zZhe decai:s
of our forthcoming affair, bu: ever
time I had the chance to cartesr her

alone, something alwavs cot iz =he
way.

mn
2
5
)
'

Francoise is alone now. Richard is abou:r to move &T:10s
the centre of the room is occupied by a2 commotio-.

At the heart of this are Bugs, and an Itaiian man. Gregeor:-c.
Bugs is holding a pair of pliers. Gregorio is in pa:n.

Richard watches.

BUGS
I can deal with it!
GREGORIC
- don't want vou to deal with it
BUGS
It won't take & minuce.
GREEGORIO
No! Please, no! I must go to the

mainliang.

Onlookers join in.

VARIQUS
No way. You can't go tc the mainlandg.
Ne encz.

GREGOQOEIO
Seax!

Sel looks up Sor the first time.

SAL
Sorry, I wasn't really tuned in. You
want Lo go to the mainland? To see a
dentist, is that it?

GREGORIO
Yes.
S5al is casual but firm. a—
SAL '

No. It's out of the question.

IR TITI A TF T TS
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She returns te tne DOOK. .

With help from two or three other peorie, Bugs drags Cregceor
to the floor and rips out the offending tooth wiih zhe pz:-r

of pliers. Gregorio screams.

RICHARD (V.O.)
= was sort of disturbed bv
really only by the method, bv the wayv
that Bugs nandled i:. uI the guyv
couldn't leave: I could see tha:t.
When you have something secre:,
everyone's got to take resposibilicy

Lo-keep it that way.

Francoise has gone.

ZXT. BEACE. Day.

A tropical lightening storm is in Erogress.
At the edge ¢f the beach., Christo, Richargd, St
are stancing under the inefiectual shelrer of =a palm o
eacr holdéing their spear. A shor:t disrance away, under
another tres, sit Francoise and EtZenne, handé :n handg.

¥ are all contemplating ¢
Wimming mask and a snorke:.

FICHAFD (V.C.)

in any case, I was MCre concerned
about the Francolse situa-icer

e T

~fter & such & promising start, it Sust &idn't seem o be

Ch

reacning its natural conclusion. In truth it was beginning to

annoy me: I mean what's t“he use of being in paradise if you
can't have whatever you want. Correc:t me 1f I'm wrong but
isn't that the whole idea?

CHRISTO
The problem is seeing the fish. Wicth
the rain and the poor light, they are
very difficult to catch. It could
last for days. Sometimes when it
rains, we ger Hingry.

RICHARD
Hey, Etienne, you going fishing? a-

ETIENNE
I don't know, maybe if -

i
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CONTINGED:

ETCHAED
Don'z worry. You jus:t s:ic z
go, OF? I'll go. You iust sit there.

AS

He takes the mask and snorkel from Chris=c and marshes Zoum
towards The sea.

ETIENNE
Good luck.

“he

t
1!
(
! 1
} '
]

Richard looks back at them but says nothing.
mask on and resumes his march inte the sea.

-

EXT. LAGOON. DAY. AND UNDERWATER. DAY .

(o}
o

Richard swims along near the sea-ped past rocks and cora. but
can see no fish,

He surfaces and swims further our.

He hears shouts from the shore. He turns and treads water.

The shouts from his colleagues are indistinc:. carried away
by the wind and cthe rain.

RICHARD
(Sheouting)
Z can't hear.

He takes the mask o0ff to clean the lens.
F.ICHARD

{continuing)
And you can't hear me.

I;

2

ie puts the mask back on and turns away from the shore.

o

e freezes.
There is a shark's fin in the water, moving towards him.

He looks around. The shore seems far away. He srarts swimming
frantically towards ir.

The shark closes in. Y

Richard submerges and turns to face the shark.

R
The shark approaches head on. It is a about five feet long
with the appropriate teeth.

Richard is terrified, convinced he is about to die.
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CONTINGZT:

The shark The shark sSwoops Lowards nim a:t spesl.

I stops. 1lts teeth centimetres From kisz mask. I

flicks its tail and swims past Richard.

He 1= aston.shed.

It circles kim and approaches again, pausing Jusst in frass.
Tentatively, Richard raises a handg.

The shark does not react.

Richard pats.it gently on its snout.

It swims around him again.

Ricnara sees small fish swimming arouné nim. hne spears one
anc hoids it out on the tip of his spear.

The shark snatches it off and repeats its circle bur does not
Threaten Richard.

AsS 1T approaches again, he hold the spear in both hands andg
1t bv nis sige.

The shark bobs in fron:t of him, curious and friendly,

th

€'s arms begin their forward mozion as ris + o,
~ac

FICHAFD (V.0.)
I ducked to one side. then to the
otnhner as 1t passed me. First on my
:eZt, then on my righ:.

Z Qucked to one side, then to the other as it passed me,
Iirst on my left, then on my right.
ZNT. LONGHOUSE. NIGHT. 70

Grilled shark sceaks have. been passed around and eaten by all
while Bichard stands and “telates his adventure. He cannot
resist a glance at Francoise, who listens with rapt
attenrion.

RICHARD (V.0O.) .
But it could see that I was getting
tired, so I stood my ground as he
swam in for his final atrack.
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EXT. UNDERWATZIR. DAY -

Continuing the shark scene.
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The snark is bobbing in front of ki
tail.

Richarc is smiling.

EICHARD (V.0
And at that instan:s, ic was eic-he~r
the shark or me. The shark knew iz,
I knew 1it.

Richard's arms flex. The spear travelis Lo, IT stops. Fichars
grips the spear tightly as it shakes.

Blood spurts out towards Richard's mask in Pulses and “he sea
turns red around nim.

RICHARD (V.0Q.)
Nothing personal, of course. I-'s <he
way of nature. But I swear that ip
the last flicker of its dving eves
there was a moment when between us,
when it said -

INT. LONGHOUSE. NIGHT. T2

Ricnard continues hLis story.

FEICHARD
"Hey Fichard - enjoy vour dirmner -

There are cheers to the end of his story.

Bugs waits until these die down.
BUGS
Strange thing, killing a shark, isn't
it?
RICHARD

Just a big fish, Bugs.

BUGS -
Just a big fish? Maybe. Maybe when
it's still a baby and it hasn't
realilly learned to kill Yet, then
maybe it's just a big fish. But when +
it's a great white angry mether with
the taste of human blood on its

(more)

CONTTINITED
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Ricnarcd vawns noisily. Some people laugh.
He notices Bugs scowling at him.

EICHARD

Sorry., Bugs. Is it jus:t me or doecs

this wet weather make everybody

tired? Maybe we can hear your "verv

different” and I'm sure "very

fascinating” story some other time.

4

There is a flurry of exaggerated yawning, sniggexr:ing,
extinguishing of candles and calls of “Goodnight .

Bugs does not laugh. He stares at Richardc.

Richard is smilinc as he extinguishes the final candle.

A sunny day. A game of cricket, under the supervisicn of
Keaty, is about to begir.
KEATY

Wicketkeeper. First slip. Second

slip. Gulily. Square leg. Long leg.

Silly mid-off. Cover point.
AT low tide, two sets of cricket stumps have been set up on
ne beach some twentcy vards apar:t. The stumps and bats have
Deen roughly hewn.

AU one end., Sten stands with a bat, ready to defend his
stumps. At the other end stands Keaty., who is umpiring.
Behind them, the bowler warms up, holding a small rubber
ball.

Among the ten fielders are Etienne and Francoise.

Richard, the second batsman, walks toward Keaty, practising
shots with an air of exuberance.
L
KEATY
(continuing)

We thank you Lord, for the twin a-

pillars of civilisation, Christianity .

and cricket, even when played by

those of another faith. Amen. OQOK,

{more)

~1
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FEATY (TontTdl o
righe 2@ OVver tTne wiCkeoZ: I.rs:
pall
The bowler runs up and bowls. Swer hizs the ball and .t .=
Ecisnne, rezTy anst

fielded for no run at leisurely pace by Ezlisnne.
Pichard watckh.

FKEATY
{concinuing)
You do realise that killing &
defenceless shark won't make any
difference.

RICHARD
Difference to what?

You and Francolse, that's wnac-.

RICHARD
Sorry Keaty, but I don't what you're
talking about.

- KEATY
That is why you killed iz, isn‘t i.?
Duckecd cne way then the other! All to
impress her, I suppose.

The second ball is bowled and fielded.

EZATY
{continuing} )
But wvou haven't got a chance in hell.
I'm not saying vou won't get a quick
tumble in her knickers down the bpack
oI the longhouse but in the iong run

Third ball.

EICHARD
I dor't need to discuss this with
Yyou.

FEATY
No ball!

RICHARD

Also: you're wrpng.

Third ball re-bowled and hit well.

OSAETTTAITTIT T
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CONTINUED (L
FEATY
Four runs!
He turns back to Richard. ”
KEATY
{concinuing)
Richard, you are a novel:ty act. He
Che main attraction
RICHARD
Thank vou for vour opinion, Father
Fourtrn ball.
KEATY
I don't mean to brinc vou down, =
just wouldn't want anvone to gert
hurc.
RICHARD
II you don't shut up, you're the cne
that's golngc to get hurs

03]
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KEATY
One other thing.
EICHARD
Wnaz?
EZATY .
fHe's better looking zhar vou.
mICHAFRD
Thanks.

FiZth ball bowled and hirt
Sten exchanging places.

The batsmen both run,
F1

chard prepares to face the bowler

KEATY
Right arm over the wicke:. One bailil
remaining.

The ball is bowled. Richard hits it up in the air
-,
-

KEATY
(continuing)
Catch 1t!t

Cacch irt!t

}e

17}

Richard and

1
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Keaty signeals “ouz”.

Richard walks away from the wicke:. pas: : Tns _
celebrating fieiders, Francoise among -“hem, wnc nave Cainarec
round Efienne.
EXT. EZACE. DAY. T3
Richarc reaches the Zringe of the beach where Sz’ :s €.IIing
alone, half watching the game.
SAL
Aren't you goling to stav and wacch
the game?
RICHARD
No. As & matter oi fact I'm ccoing to
go for-a long walk.
SAL
Dor't forget about this evening. You
wouldn't want to miss ic.
EICHARD
Why? Whar happens this eveningsz
Another obscure Englisk spor: with
which to humiliate the Americans>
SAL
IT's the anniversary, Ficha~d.
EXT. CLZARING. NIGHT. 75

A pair of hands, Sten's, tap loud and fast or & small drum.

The inhabitanrs are sitting in a group. They are all holding
nalf coconut sheils.

Sonja walks along with a large clay bottle, £illing each
shell with a milky liguid.

Sal 1s standing up. v

The drumming scops.

SAL L[]
To the first six years.

They all drink.
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Flchari Cronges &7 The unpleasant SIsoe

Beside him,. Etienne prouldly culze down Ths wnIls oo
’ - -

Sonje reiIills the the cups. pour-ng Zreel.

{conz
And looking
They &l. carink agairn.

Cnce again, FRichard sips while Ziienne empr-es nisz

EICHARD
So who was actually the Zirs: here-

SAL,
Well, techrically, Daffy was the
first person on the islandg.

RICHARD
50 wny did he leave>
Thnere 1z an immediate silernce.

SAal

RICHARD
Why cic Daiffv leave? Wna: made him
le)

No. Richard. don't worry. Daffy lerfc
pecause he felt that in coming to
paracise we had inievitably destroyed

L
Lo

FICHARD

Because you built a shelie:.
SAL v

He was a purist.

MIRJANA
He was crazy.

Y
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There 1s & gensral murmur cf

Must have been. .

1 sligntly awkward.

!_.l

The atmosphere is sci

()]

& popular favouritce.

Sonia refilis the cups.

uitarman breaks the silence by pluncgznc ins

i
it

+
{
I
§
b
{
v
0

Once again, Etienne tilts back his head ané Gr-nis

INT. LONGHQUSE. NIGHT.

The longnouse is empty. Ouside & different:,
being played.

The door 1is kicked open.

slower

Richard struggles in, carrvina Etienne draped over

shoulder.

e.

FRANCOISE

Look at him. It's disgraceful too

drink so much.

F.ICHARD
I thin . he Just got car
the excitemen: cf =

Don't make excuses for him. I'm so

embarrased.,

RICHARD (V.C.)

Now, I thought: this is Iy moment .
Now

It's now or never. Now or never.
or -

RICHARD
Francoise - Y

FRANCCISE

ienne slide oZf on to his bed where
s

Richard, would you like to go to the

beach with me.

Tune s

nils

1
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CONTINGED:
Yes!
EXT. BEACH. NIGET.
Richard anc Francoise walk down the shcre -—c —hs moonl-- sea
Francoise wades in Up Lo ner thighns. FRichard Z:l>ows
FRANCOISE
Do vou like it here., Richarad-
RICHARD
Z love this island.
- FRANCOISE
Do you think about home?
RICHARD
No.
FRANCOISE
Nor do~I. Do you think that I ignore
you?
RICHARD
Me? No.
FRANCOISE
It's because I am with Etienne. T:-'s
diffizcult o spend time with you.
FICHARD
I dor’t suppose thers's any special
Teason that you should, spend cime
Witk me, that is.
FRANCQISE
Of course there is: I like you, a
lot.
RICHARD
And have you mentioned this to
Clenne.
FRANCOISE
No. It's our secrer.
v '
They are very close now, lecoking inte each other's eyes,
Suddenly Francoise looks away. a-
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7T CONTIITEC:
FRANCCZIEZ
{conTinuing:
There:
FICHAFRD
Wnaz?
FRANCOISE
Look! The plankton. Shrimps. I zhe
aark, wpen they are disturbed, thev
Slow.
She cdives in. He follows.
_ UNDERWATEFR.. NIGHT.
Their faces, close together, are
L1l2uminated by the phosphorescent
plankton.
ZXT. BEACE. NIGHT.
They surZace, kissing passionately.
EXT. CLEARING. DAY.
Under a2 shelter in the cooking area, the Chef
sacks of rice and slashes them opern.
©E LICKS out two clumps of green, rptran ush

wno stands nearby.

ouT Towardas S5al,
EXNT. CLEARING. Dav.
The Inhabitants ¢ the communicy are sprawled
area, generally Zacing towards Sal who address
Francolise :s 51t:;ng with Etienne but <urns to
fichard with a smile al some stage.
SAL
Alright, I've got some bad news. As
some oI you may have heard, a couple
0f sacks of rice have gone rotten.
Now this is not a disaster -
VARIOUS
Oh, nNo. ?.«"

[
v

m

arounc the
es zhem.
acknowledge
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SONTINGED:

Veah, that's righi: I need &
voliunteer T¢ ©C tc Ko Phe Neoan wizh
me to DUV some TYice. 50 please, oot

aill volunteer a2t once.

There are no volunteers. Evervone aveids 3zl =

SAL
{(centinuing)

KEATY
I went two mconths ago.

Angd so did I. Anvone elsge?

21l no volunteers.

ey
O e

SAL
(continuing)
Fichardg-?

Fichard nas been scrutinizing Franceise's baci.

rnIZHARD
What?
SAL

What abou:t vou? Will wvou come -c Fo
Pha Ngan wizh me~?

Znhe smilies a: nim.

INT. LONGHQUSE. DAY. g1
Ricnard is sitting on his mat with a pencil and a piece of
paper. A line of people wait to pass him some crumpled baht
and their order.

Their recitcagls overlap. *“,

P Tt L i —
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g2  COITTINCED:

ManN -
Toorohibrush, TOOTnDaste, SINTy
cigareTIes, & [iew hat, some
elastoplast, & pair of swimming
trunks, four bars of chocolate and

some razors.

WOMAN 2
One hundred aspirin, one hunared
paracetamol, six boxes o regular
tampons, toothpaste, soap, andé some
sShampoo.

MAN 2
Toothpaste, a ball of string, four
double-A batteries and twentcy
condems. Neo, make i1t forty.

WOMAN 2
Six bars of chocolate, moiscturiser,
four boxes of tampons, assorted
sizes, two bars oI scap and some
toothpaste.

MAN 3
One tin of peef curry.

WOMAN 3
£ newspaper, some boiled sweets,
shampoo and conditioner, :two hundrecd
cigarettes, a pair of plastic
sandals, small, a new swimsuit, sice
ten, bright bu:t no flowers, a plain
T-shirt, a jar of Vegemite and three

Ld e - rl
1

cigaretze lighters.

m

"4.

The last

i to sit down opposite EBichard Bugs. He sits cliose,
thelr knees &al '

elmost touching.

u
o}

icnard is poised with his pen, ready to. take note.

RICHARD
Anything I can do for you?

Bugs smiles.

His right arm whips out and he grabs Richard by cthe

testicles. o~
L

)
Ficnard buckles forward in pai

LN TR TT T
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CONTINIIED: i1

LRCUY | ) Wl SR

ZUG3
Yean, Wnern wou ¢eT tc Ko Pna Ng
keer vour hands te wvoursell and
cick zn vour panis. v

He releases Richarc.

erplexed anc irn pain

g

INT. LONGHOUEE. NIGET.

Zveryone is asleep. Track along pas:z the
sSTOp &t Richard.

The figure looking down at him is Sal.

k1

EXT. CLEARING. DAWN.

arl.

ouT

(P

FRichard watches 3Bugs walk aw

Sal and PRichard are walking awayv from the longhouse in che
early morning light. Sal has a small parcel of canmnabis

wrappec up in & plastic bag.

EICHARD
Why are we leaving so early.

SAL
IZ vou hang around, people take

aavantage ofi you, give vou orders fo-r
all sorts of shit - clothes, condoms.
Vegemite and God knows what else.

FICHARD

—

o Vo WY
We ¢c to Ko Pha Ngan, sell the

dope,

buy the rice, and come back. Thar's

all,

EXT. BEACE / WATER. DAY.

84

5al walks into the water and begins swimming out towards the

T LA s fF

c.iZli.

Richard watches =hen édives into the water.

A
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ZXT. LAGOON,/CZLITFFs. DAY.

s
fn
I
h

Ur with her

Sal waits for FEichardé as he catches ur
tne cliffs Inside the lagoon .

O-:
BRICHARD
Qver?
SEL
Under
RIZHARD

Anything I should know?

SAL
Don't breathe till you get to the
other side.

Sal submerges.

Fichard watches her disappear into an underwater tunnel ir--o
the rock.

He takes a deep breath.

UNDERWATER. DAY.
Richaré enters the tunnei, passinc
Zrom the light into the dark.

He enters near total darkness.

Far anead is a narrow poin:t of d&im light.

Y. He is 1n a cave withinp

Fichard surfaces, breathing deepl
entrance opens on to the sea

tne cliffs, Zrom which a smali
beyond.

Within the cave is a large flat rock and moored beside that
1s a small narrow boat with an outboard motor.

The ceiling of the cave is high and opening into it is a
chimney (which will be in use later). Additiocnal light enters
through this. R

Ll

p
As Richard surfaces, Sal is already in the boat.

SAL .-
Welcome to the garage. .

She pulls the start cord. The small engine's loud roar
reverberates around the stone walls.



BE

The cave ¢ -z %The ss=a Soirow==-Z

e sma’>. boa: emerges IZrom
“he Zront ancé Sal a:i the heim.

EXT. BEACE. NIGHT.

By the _ight of the moon, they come tc lans cm & a=c=
stretchh of beach. Ricnard jumps into —he sha_..owes az
the engine.

Lights dance in the sky some distance away .

Sal and Richard drag and shove the boat up the beac:.

The full moop shines brightly. The insistent bea: of gance
music is heard.

KICHARD (V.0.)
All the way I was sort of looking
Zorward to the party, buz when we
actually got there -

ZXT. BEACH RESORT. NIGHT.
The street is lined with bars each pumping ouf western music
or its own sound system
Fichard and Szl walk along the STrip.
They turn towards a bungalow complex. Sal is spill carving
the parcel oI dope.
RICHARD (V.0.}

- I couldn't be bothered. I* z11

seemed kind of trashy and out of

place. This was why we kept the

secret. If these assholes ever found

Out about our island thev'd take justc

one night to spoil it forever. -
EXT. BUNGALOWS RECEPTION. NIGHT.

The reception area is covered by an awning. An old warped
pcol table stands in the gentre. Sal and the receptionist,
SUMET, greet each other apd speak in Thai. There are no
subtitles but when they discuss the number of rooms they
indicate with their fingers: this is not seen by Richard.
et
SAL .
Geod evening.

OO TATIET
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& CONTINUET:
SET

Good evenlinz, NOw are Vous

AL ’
Very well, thank you.

n

SUMET
You brougnt something?

) SAL
As alwayvs.

Sal puts the parcel on the desk. Sume: weichs 2

SUMET

SAL
We'd like to stay one night.

SUMET
Two rooms?

SAL
One.

looks at Richard.

n
2
D
1

SUMET
A good cheoice. Youndg and scrong.

Zhe sgueezes his arm and laughs.

SAT,
She says she's got two rooms. No
probliem.
FEICHARD
Great
e INT. PHONE BOOTE. NIGHT.

91

Plcnara is in one of a line of booths in an international

call office/ general tourist store.

RICHARD
I don't know. I..just don't know.
Maybe this year, maybe not. I like it
here. Things are different out here.

CONTINUEL
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EICHARD (V.G.)
I phoned home and discove:e§‘:h§: ;
couldr.'t communicate. I realisec ozt
~ was no longer the person tZney kKnew.
EICHARD
You don't underscanc.

He hangs up.

ct

vJ
m

He steps out of the booth. On the other side of
racks of patterned shircs and harts.

Richard walks across and stares just bevond them.

n

it
9]

o1,
(R

He is looking in a mirror, at himselZ, tanned andé weatner-

bearten.

INT. SUPERMARKET. NIGHT. G-
Fichard browses., selecting the items on his l1is:., =-hen
spending time choosing soap., eventually opting Zor brand
marked "Genuine French Soap".
RICHARD {(V.0O.)

In fact the more I though:t about it

the more I realised that none of thisg

world made any sense to me. -'d lef:

iz behind. We &il nhad., anzg irn ivs

place we'd found somewhere special,

and we were determined o keep iz

“nat way.
fe crops the "Frencn" soap in his baskert.
=XT. BEACH. NIGHT. o3

The music is far away now. Richard and Sal struagle along the
deserted beach to their boat carrying a pallet laden with

sacks of rice.
They arrive ancé drop the pallet.

RICHARD
Now I understand why no one wants to
come for the rice.

INT/ EXT. BAR. NIGHT.
The bar opens cut on to a street just
back from the beach. It is busy.

CONTTITNIED
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COINT Uz
55) and FRichard stanc a: the bar with The-r ZSriomaz.
SAL _ _ ‘
S0 how does i Isgel L§ Dbe Dack iLn the
worlgd?
RICHARD
Ic's not like I remembperes i:.

SAL
It gets worse every time.

A hand rests of Richard's shoulder, gently pushing =im as:de

TO create ‘space at the bar. It is Zeph.

CZEPH
Exguse me, please.

He does not see Richard's face but concentcrates on the

barman.

Richard recognises hLim andé conceals his face.

ZEPH
{continuing)
Excuse me! Four beers please.

Helinneken.

The barman serves him.

- ha

s the

n

Sammy anc two German ¢irls stand behind Zepn. He passe

crink back to them anc turns to speak.
Fichard and Sel listen in.

ZZPH
lcontinuing)

OK, wnere was I

SAMMY
The beach.

ZEPH
Right. the beach: it‘'s on this secret
island, in the middle of the national
park where no one is allowed to go.
It's paradise.

GIRL <L
Sounds cool.

COM'TTRATIT T
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Car. we see 117

Sure. Ler's ¢go back to our place. ws
can: smoke some dope, drink some bpbes-.
loosen ofZ these tight ciothes we're
wearing, then check out the map.

ZEPH
But hey it's secre: - iI we show vou
the map, you have to come with us.

They laugh. Zeph and Sammy high-five each other.

ZEPE
. (continuing)
Back in a minute. Just going to
cenduct a recon of the local
sanitarvion facility.

Picharc watches him leave the bar.

Z¥T. TOILET. NIGHT.

—aa s -t e s

The toller 13 & narrow concrets passadge with a
he beottom on one side. There is no roos but &
above,

~2PL 15 just Ifinishing &s he notices Richard,

~TDN
ney, Richard! I hardély fucking
Tecognise you. Where have vou been?
The peach? Tell me - it's paradise.

RICHARD
There is no beach.

“EPE
What?

RICHARD

The map is wronl,

ZEPH
You'*ve been?

94
citzch along
single lignt

AT TAMT T



8
m

Y

o wrly

He
STO

Zep

- LN T

T —

| YR N ¥
N¢, -Z:'s dangerous

nl-o

ZIPE ¢
Danger - hey, vou're callinc mv
middle name. What kind oI dangex-

RICHARD
Doesn'tc matter.

ZEPH
I think you're tryingc to put me oIf.
RICHARD
m just telling you, for vour OWL

'QH

try. Just forgetr it.

ZEPH
We'll do whatever we wanr.

goes to leave. Richard places & hand on »is
D Ior a moment. Zeph pushes the hand awawv,
ZEPH
{continuing)
Fuck vou.
n walks past then turns back.
ZEPH
{continuing)

Stay away f{rom the mushrooms.
Richard, they make you paranocid.
TEP5. NIGHT.

and Sal are climbing the steps towards
Lon.

t

SAL
That idiot Daffy? What was he doing
- handlng out Xerox copies to every
asshole in Thailand-?

RICHARD
Yeah, it's unbeljievable.
v
SAL
Why? That's all I want to know. Why?

ood: stay away. Don't go. Don't even

chest. Thav

0
n

the bungalow

CORTTRIITETY
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CONTINGED:
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Ja RS

Z don't know, Sal.

ol .

SAL .
Pardon me L[or this, but thank Thris-
he's dead.

EXT. BUNGALOWS RECEPTION. NIGHT.

-

Richard anc Sal enter Zrom the steps. Behind them the parTy
is still in progress.

Sal approaches the desk while Richard hangs back.

She greets Sumet who hands over one key.

SAL
Bad news.

RICHARD
Whac?

- SAL

She gave away your room. She thought
that we were - you know - together.
Sorrv.

RICHARD

Fight. Great. Well I
somewhere else then. 1
back here in the morring.

the room.

3]
D
-
i
b
t
0
1

She shows nim ti
They look at each other.

SAL
{continuing)
I'm going to play a couple of games
of pool with Sumert.

She throws the key. He catches.
SAL

(continﬁiﬁg)
Why don't you go warm the bed?
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in darkness. Moonlignt pene:irs

The room s ST
curtain. The bed 1s surroundel v & MOSTUL
The music from the beach party is aucdibkle.
Just wvisible through the net is the ocutline ¢ Twc Ivuman
forms entwined.

ZXT. BUNGALOW. NIGHT.

Lizards scuttle across the small porch.

INT. BED. NIGHT.

[
[

Surrounded by a wall of mosquito net, Richard and Sa.
the beaq.

Sei lles on her side, falling asleep. Fichard s awale.

BICHARD
Sal.

SAL
Uh-nun.

RICHARD

Cann - ask & guestion?

that. I Jus:t wondered:

SAL
OK, it's like this. Bugs is my
boyfriend. my partner, and vou,
you're somecone I just screwed. Is
that COK?

She turns on to her side again.
.-

-
EICHARD
That's fine. That's absolutely fine.

SAL
Good, now get some sleep - I may wish
to have sex again before we eat
breakfasc.

\o
m

e
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1

v



1
o
(4]

ZXT. EZACE. DAY.

n

Richaré and Sal push the boat Into the water and away Srom
the beach. jumping on board as they co sc.

EXT. SEA/ CLIFFE. DAY. e

—adan

R =

Ricnard and Sal approach the outer cliffs of
the boat. Richard looks up.

rt
&)
i
0
i
{
f
.
i
P
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Bugs is standing at the top of the <¢liff, direczIv above =he
cave.,

INT. CAVE. DAY. 1G.

The sacks of zice are now contained in a net beinc hauled
- —

UDWarcs on & rope towards and into the chi mney wh:ch rises
out oI the c¢eiling.

Sal swims awav into the tunnel.

EXT. CLIFF TCP. DAY. 10z
Buos anc Keaty haul the rice up with the aid cf a nlock and
tackle.
“NT. CavzZ. DAVY. . 104
Fichard i1s alcne as he 100ks up thne c“¢mney ana waIiches the
cargc disappear the last “ew feet o the top oI the cliff
A8 1t reaches the top it is swung aside anc Bugs .ooks down.
Fichard and Bugs stare at each other down the leng:th of the
chimney
Fichard casually clutches nis groin and thrusts once.
RICHARD (V.Q.)
Screwing Sal was pretty good bur
screwlng Bugs - that was even betrer.
;:

INT. LONGHOUSE. NIGHT. ‘ 10%

The longhouse is full of inhabitants.

Richard walks the length of the hut like Santa Claus
dispensing toiletries and other gifts as requested.

CONTINUED
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CONTINUED:

He reaches FTranmcolse alone a+- the end ci <&

i

[
N

€ givecs her the "French" soarc.

RICHARD
For wvou.

TRANCOISE
I'm missed vou.

RICHARD
I'm back.

FRANCOISE

What was it like?

R RICHARD
The rice run? No problem.

FRANCOISE
I mean being with Sal?

EICHARD

Oh...fine. Listen, do you want to ao

to the beach?

FRANCOISE
I can't. Meet me tomorrow morning.
Ten o'clock, at the warterfall.

She touches him as she walks awayv.

REICHARD (V.0.)

about all this. In fact I didn't

I didr't feel as bad as I should have

really Zeel bad at all. What happened

on Ko Pha Ngan was differenz. :i-
didn't count.

EXT. FOREST/WATERFALL. DAY.
Richard is on his way to the waterfall

RKICHARD (V.Q.)
And I was glad to be back. Now I
really did understand why no one

wanted to go for the rice.
~-,
T

106

Life here was so agood that geing back to the world we came

<rom could only bring you down.

COMNTTRTITIST
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He reaches the area by the waterfall ang stands walIinz. =
100KE around Ifcor Francoise: no sign. He CThecks nlz waton
few minutes ZCc Cen.

4

SAL (0.8.)
Hi there, Richard.

s e

Richaré turms to see Sal, who has appeared. as though Zrom
nownere.

FRICHARD
Ch, Sal. Hi.

SAL
Hi? Is that &ll you can say?
thought we had a little more rapporc
than that.

RICHARD
I mean, hellio, nice to see vou. What
rings ycu here?

SAL
I was ocking for vou.

RICHARD
Ch. Well, npere I am.

SAL
I have to go somewhere.
o accompany me.

¢ like wvou
Richard checks hnis watch.
RICHARD

Right now? I:t's not reallv all thart
convenient, Sal.

SAL
I'm sorry. Are you meeting scmecne?
RICHARD
Me? No.
SAL
You sure?
RICHARD
Yes. Yo
SAL

Good. So, you can come with me. a-



o7 EZX¥T . CLIFF FATEZ. DAY.

Sal leads FEichard the steep scramble U & rSUTE =—oat L.=zaos -
the top o the cllZif. o

Benind them is the Iforest and the lagoon.

10¢& EXT. FOREST. DAY. PRGN
Sal ascends the trail beside the stream.

Fichard follows behind.

4

2

~ot EXT. BEACK. DAY.

Seen through binoculars, the beach on the other isiand {where
Richard and co. swam from).

_232 EXT. HILLTOF. DAY. 11

At the highest point on the islang.
Richerd is looking through binoculars.

SAL
You see it?

FICHARD
Yeah. There's no one there.

SAL
That's rignt, but when thev do come,
that's where chev'l) setr of% “ronm.

RICHARD
If they come.
SAL
You heard them in that bar. They'11
come. :
RICHARD
And wnat do you want me to do about
ic?
SAL 1
I want you to watch, to look out for
them,
.-
RICHARD
Andz '

SMAETT T ATIT T Ty
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SONTINTED:
SAL
v reach tThe isiand. - wan-

thrt 44§
Q th

»
’

RICHARD
-"Discourage."

SAL

Ao
d*séourage them Zrom getiing aa:.

You'll think of something, Richard.

I trust you,.
Sal kisses him on the cheek and leaves.
Pichard watches her go.

RICHARD
Sa¥! How long do I - Sal:

She does nor turn round.

Richarc turns back towards the other island.

He focuses the binoculars.

=XT. BEACHE. DAY.

The empty beach on the other islandg.

—— e
PRt
—

HEILLTOP. DAY.

Richard is no: pleased.

{

zXT. EEACH. NIGHT.

11

|—-\
[
L

fichard and Francoise are sitting in the shallows.

RICHARD
She didn't tell me how long I was
supposed to wait or anyrhing. You
know what she's like, she just ge
you to do things.

FRANCOISE
What kind of things?

L
RICHARD
Just things, you know.

ts

CONTINUEL
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Theyv kiss.

Nc, Z

Hey, what's wrong -
wasn't there today.

FRANCOISE

think Sal is attracted to vou.

FICHARD
No, X don't think so.
FRANCOISE

On Ko Pha Ngan, did anvthing happen?
RICHARD

Happen? No, nothing.

FRANCQISE
You promise.

RICHARD
I promise.

FRANCOISE
Good.

(V.0.)
i wasn't the

the lookout.

RICHARD (V.0.)
And next day, we couldn't meet up
either. It was straight back up. Same
scene again: no travellers, no boat,
no action, nothing. Now I thought if
this is going to be a regular
situation, I'm going to have to starc
hiding from Sal so I don't have to
come up here. But a strange thing

happened: I began to enjoy it. I
looked forward to it, T started to
explore.

=)
[



From & vantage point. Richard looks down on the _ezocn, Ths

beach, the fores:, and the clearanc.
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With the binocuiars he can see the detcail
these areas.

EXT. I5LAND SCE=ENES. DAY. it
Through the binoculars, various characters are a2 work cor a-

rest including Francoise, tienne, Sal, Bugs, Keaty, ezc.
RICHARD (V.0.)
And then I couldn't understand wnv
I'd. never come up before. I gor a
whole new perspective. They were
ants, or rats in an experiment, but
up here I wasn't part of it, I was
free. I could do wnatever T wanted.
This was my personal adventure
Dlayground. There was even a bunch o
local bad guys I could fool arcund

with.
EXT. FOREST NEAFR DOPE FIELD. DAY. 117
Looking through the trees, the four dope farmers (with their
guns) are visible about thirtv metres away, relaxing and
piaying cards.

larc appears at & :tree, hiding from their view, i they
ec Lo loo0K.

fe steai forwars to ancther tree. He watches them.

REICHAFD (V.0.)
Prezzy soon, I was starring in my
very own war movie. It was Vietnam
1968, or at least about as close to
it as I would ever get, considering
1 was porn in 1973. But I knew
exactly who I was: renegade special
forces officer on a solo mission,
searcn and destroy. I liked the
sound of it, "he .prefers to work
alone, " they'd =gy, "he's got the
stare."

The farmers are oblivious. a-

Richard@ advances as far as he dare: a few metres from them.

R B e o . e
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CONTINUED:
He peers at them around the edge cZ the

He notices that the one nearestc has el
ground. '

}J
it
e
-
8]

Richard lifrs a stone and throws
the farmers.

As it falls through the trees to the f
are startled. They stand and turn away
reaching for their guns, cocking them,
The knife is taken by Richard.

The farmers see a bird fly from a tree.
up and return to their resting place.

Richardé steals away from tree to tree.
The farmer cannot understand where his

EXT. FOREST. DAY.

res.

T & FImirZe

knife has

cone.

Richard sits in a hollow under a roug: shelter he has

Irom palm leaves.

He is using the knife to gut a bird of
then eats raw.

RICRARD (V.0.)

pPurpose up here but I wasn'-
about iz. I mear T didn't war

some sorc

hadrn't entirely forgotten my
worried

T cone ol

those bastards turning up with my map

sticking out of his pocket, but iF

they €id, it was going to be
challenge. It was a mission,
mission, to defend our island
EXT. HILLTOP. DaVv.
Richard watches the empty beach.

REICHARD (V.0.)

a
my

The conly hitch was - the enemy didn‘t
show up. Now it _was probably a
mistake. but one;jday I brought
Francoise up. I thought I'd show her

around.

wnich

farmer

ne nolse.

1A
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EXT. FOREEST. DAY.

. - - " - . - - - - .
Richarc struggles through dense undergrowtil, Icl_owed ov
Francoise.

RICHARD

Come on, just through here. War-= ou-
for the thorns. Here: look.

Beneatk a tree, a few rotting logs are topped o7 woon DaLm
leaves. .
EICHARD
{continuing)

Well, wnat do you think?

FRANCOISE
What is 1t?

EICHARD
It's a shelter. I built it. I thoughnt
we could move up here. Get away from
it all.

FRANCQOISE
Wa?

RICHARD
Yean. You'll need to tell Etienne, of
course, bu:z -

Richard, l:'S ho

EITHARD
Primizive, ves, but vou nave to
accept some limitation when you go
for seclusion like this.

FRANCOISE
And to eatc?

FEICHARD
Whatever I kill, we'l]l ear.

Francoise laughs.

o

\;.
FRANCOISE
Enjoy vourself, Richard. I'll see you
later, back in civilisation.

'RICHARD
Do you want a mushroom?

CORTTTRAT T
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TRANCGOISE

Wna=:

— e

EICHARD
They grow here, all oVer the place.

I pickecd some. Here.
Richard collects 2 handful from under the shelt=r-.

¥rancoise does not think this is funny.

FRANCOIGE
No, thanks.

RICHARD
Please yourself.

He swallows dne.

Francoise turns away. She struggles back through =zhe
undergrowth,

Fichard watches her. He swallows a handful of mushrooms.

EXT. FORZST. DAY. 1ol
Close up:a caterpillar crawls along a green leaZ.

Fichard, his pupils dilated. is watching, transiixed.

He nolds the knife a: the endé of the leaf.

The caterpillar crawls on to the bplade.

r11

\lchard sticks Ris Tongue ou:t and swivels the blade around.
The caterpillar crawls on o nis congue .

Richard gently closes nis mouth.

He swallows.

RICHARD (V.0.)
When vou're a highly trained combat
macnine, you can't allow yourself to
be distracted by minor problems in
your personal life., and you can‘'t sit
around, you havg:to stay active,
otherwise your energy will dissipate.
You have to feed the fear.
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Z¥T. FOREET. IIGET DAaWN . .

Ficharc, his Zace disrupted by mud. sneaks Iowardz Tne roush

snelcer c¢i wooden
farmers are sleeping.

pianks anc pam leaves under whiorn ToEs oo

INT. EXT. SHELTEFR. NIGHT/DAWN. oL

The shelter is several metres long bur shallow anz ig coern
gown the length of one side.

This is the farmers' home on the islandg.

It contains a collecrion of tools, armg, crates, beading,
food, cigarettes, and bottles of cheap whisky.

Spaced out within the shelter, the four farmers a-re asleep orn
low pallets or mats on the ground, each with their aun oy
their side.

Richard enters the shelter and survevs the scene.

He approacnes theé nearest farmer wno lies asleser. He is
wearing a bandana which has slipped half off :in his sleep.

Very slowly, FRichard reaches down and lifts the farmer's gun,
& Kalashnikov-type assault rifie.

Richard holds the weapon, becoming comfortable wish it.
He 1:fts the butt to his shoulder and sguints down the sight.
re closes in on the farmer, so close that the muz-zle is

egimosz tickling the farmer's nose.

rt o
it 13

is sleep, the farmer swats at his nose as he might swat
Zly. Richarc withdraws the gun a fraccion.

mord

His finger strokes the trigger.

He moves very carefully around the snelter, pointing the gun
at each sleeping farmer and mouthing "bang" as he goes.
He returns to the first farmer and kneels beside him.

The farmer is on his side, facing away from Richard. He stirs
in his sleep and wakes s%@ghtly.
-F'-

He reaches out behind him to feel for his gun. His hand feels

the metal. He relaxes and closes his eyes again.
.-

Behind him, Richard smiles and releases his own grip on the
gun.

Y ARTTI T AT 7YY
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Now ne produces

He kneels beside the
Abruptly he stabe it
iarmer's nead.

The blade sinks deer

Ty
xT.

WATERFALL . DAY.
Richard screams as h

top of the waterfall
L]

EXT. BEACH. DAY.
There is nec one on &
He walks to zhe wate
He surfaces and face
I was ecsc
had infils

lef: my ma
potential
i on
imacine th
missing Ko

lar

Christe, Sten. and E

their Iishine gear a
Ei, cuys
HelXc FRich

EXT. FOREST. DavV.

Richard's face is si

RICHARD

_——— e =

bancamna away Irom The Zaro =r = o

Wrniie IZrom the pack ci nls gnoros
F

Zarmer and holds the kniZe Z:i:mly

into the upright wooden zlank

the wood.

i

e executes an exnihicicn diwv
to the pool below.

he beach apart Zrom Richard.

r and dives in.

= the sumn.

RICHARD (V.0.)

acic. In a fair contest I
rared their command and
rk. I had fulfilled mv

as & warrior, a socldier, a
the loose. I could just

em TIving o work how the
iZe got home.
arl appear walking down the beach

s Richarc walks in #from the water.

(V.0.)
wait to tell Francoise

apped twice by Francoise's hand.

wne
with
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They are stancing in & Sha--

ionchouse.

Pranccise
Zracrtion.

clearing no:
raises her hand tTeo slap Rim again. He

RICHARD
Do you want caim down? I'm trying o
tell vou about something exciting.
I'm trying to share it with vou and
all you can do is freak out because
you don't like where I want to live.

FRANCOISE
Z don't care about thart.

¥ RICHARD
No? Still pissed about the mushrooms.
You know Francoise, sometimes you are

SO uptighnt.

FRANCOISE
You lied to me. Abou: Sal.

EICHARD
Oh. that. She told vou?

FRANCOISE
She told everyone. She believes in
openness and honesty, not like vou.

RICHARD
Come on. you were twe-timing Etienne.
TRANCQISE
Zecause Iiked vou. I didn't know
YOU were golng to screw Szl twenty-

our hours later.

rh!

RICHARD
Well I you're going to make such a
big deal out of iz -

FRANCOISE
Bugs is going to kill you. And you
know wnat - I don't care.

She raises her hand and siaps him again.
L

bd

Richard does not £ilinch.



Fichargd enters the longhouse.

rd
Inside are several people, including Bugs. =sictting a- nne “a-
enc.
When they see that it is Richard., all conversazicn stzons,

One by one at £first, then en masse, evervone
leaves the longhouse, hurrying past FRichars

Richarc apnd Bugs stare at each orther down =he 1 ngth ¢l tne
longhouse.

Pichard smiles. He repeats the gesture tha: he made when
returning wigh the rice: he clutches his grein anc “uruscs

Towards Bugs.
Bugs starts running towards Richard.

Just as Bugs reacnes him he takes evasive actior, Ielnting to
one side.

Bugs, cursing, pursues Richard arounc the longhouss
them trampling over possessions and partitions. gs 1is
bigger bur Richard is too sly and nimble for him, caunting
anc mocking as he dodges arocund the narrow uUpright supporcs
tnat rur down the middle of the building.

us
3u

Sventually Bucs has Richard cornered.

They Iace each cther, crouched siightly, breathing neavily.

th

From outside & ioud. horrified Creaming begins.

RICHARD
Don't you think we ought to go see
what the problem is?

Bugs pauses for a moment. He glances towards the door for a
fraction of a second.

Richard slugs him on the jaw.

ZXT. CLEARING. DAY. Yy 128

R%chard emerges from the longhouse, {lexing the fingers of
his punching hand. e

A crowd has gathered as he jJoins it.
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&T the centre are Karl. on Lis knees, wailing and shouziing o
Swedish, andé¢ Sten, whe has been savaged by & sharx and LCOoKsE
dead. Despite Lis appearance, Kea:ty anc Gregeric ars

attempTing to resuscitate him., 7

RICHARD (V.0.)
Poor Karl: he didn't speak much
English, but he only needed one word.

KARL
Shark! Shark!

RICHARD (V.0O.)
They were trying to save Sten's life
although even as a novice in this
field I could tell that just wasn't

going to happen.

Richard backs away.

EXT. BEACH. DAY.

Richard walks aléng the shore and begins to follow a
bloodstained furrow in the sand.

RICHARD (V.0.)
The way I saw it, sharks live in the
sea, so if you go swimming where theyv
live, they might eat vou. That's what
sharks are good at, that‘s what they
do. I could have explained this to
Christo put I just knew he wouldn't
see 1it.
Pichard is standing over Christo who is lying in agony on the
sang.

CHRISTO
Richard! My foot. My foot! It's so
painful. My foor!

Richard looks at Christo's right leg: it has been bitten off
beneath the knee, leaving only a ragged bloody stump.

RICHARD
Yeah, your foot - it's - pretty bad.
Christo c¢lings to him. Y
CHRISTO .
But it will be OK? Please Richard, A

when I get to the hospital? .
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Hospzzal?
CHERISTO s
Tell me - it will be OK?

RICHARD
Yeah. Sure, Christo, it'l. be (r.

13C EXT. GRAVE SITE. DAY.
A freshly dug grave in sandy soil about 1.5 me:tres deep.

The corpse. (Sten) in a sleeping bag is slung into the grave,
its feet protruding from the end.

*
Immediately, the earth starts to be £filled in from either
side.

KEATY (O0.5.)

We are gathered here todayv to pav our
last respects to Sten. I couldn't
claim to know the bloke all that well
but what I knew, I liked. He was &
straightforward, easy to get along
with, reliable sort of guy. He worked
hard for the whole community - he
even lost his life Zishing for us.

Keaty is addressing the entire communi:ty beside the grave
~wnile earth is heaped on.

KEATY
He made an effort to jeoin i whatever
was going on. For example. he plaved
cricket with an aptitude and
enthusiasm that belied his Nordic
origins, and I think we can see that
as symbolic of his place amongsrt us
in a wider sense. Anyway, he wasn't
one for long speeches, and neither am
1. May God take your soul, and you
shall rest forever in peace mate.
We'll miss you.

Keaty holds back a tear as he throws a flower in the grave.

s

Others throw flowers in. '«

Bugs hammers a wooden cross into the ground behind the grave.
a-



INT. LONGEOUSE. DaY.
Chrisco is beinc nursed by Efienne who 15 MODTing nis orow
trving to get him to &rink etc.

Several people are sitting aroundé, inactive and silent.

Christo moans. A couple of people get ur and leavs.

RICHARD (V.0O.)
After the funerai we all zZried o pe:
back to normal, but it jus: cidn't
seem right.. After a wnile it became
clear that the problem was Christo.
You see, in a snark attack, or any
other major tragedy I guess, the
important thing is to get eaten and
die, in which case there's a funeral
and someone makes a speech and
everyone cries and says what a good
guy you were, or: get better in which
case everyone can forget about it.
It's the hanging around in between
that really pisses people off.

EXT. FOREST. DAY.

Etienne is backing through the forest, outraged.

ETIENNE
This is disgusting' You cannot do
this! Take him back!

£ party of stretcher bearers, including Bugs, Sal, and Keaty,
carry Christo through the forest. Sal is carrying a small
rolled up tent. Richard walks behind.

SAL
OK, that's far enough.

They lower Christo to the ground.

ETIENNE
Take him back, you fucking animals!

Sal drops the tent at Etienne's feet,
The party walks away apaig'ffom Richard.
ETIENNE

(continuing)
Fucking bastards!

i3z
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Z3Z INT. SMALL TENT. DAY.

—_———

Christe, deliripous, is being nursed by Etienne In the smzll

tent, now situated in the middie oI

Richard is with him.

RICHARD
It's not that they don‘': care,
Etienne, it¢'s just that thev don':

care in the same way as you do. Iz's
a fine distinction, I know.

ETIENNE
I understand: they wish he was dead.

- RICHARD
No! They'd be egually happy if he
recovered. They just want an outcome.

ETIENNE
He needs a doctor.
- RICHARD
You worked in a hospital.
ETIENNE
For one month, as & cleaner., a
domestic.
RICHARD

Well that's one month longer than
anyone else around here. Look. vou're
doing your best for the guy. No one
could ask for more. Evervone
appreciates thac.

ETIENNE
Look, Richard!

Ellenne draws back the sheet covering Christo's discoloured
stump.

Richard recoils.

RICHARD
Jesus!

ETIENWE
It's gangrene. It's spreading. He
needs an amputation.

Etienne produces a knife from his possessions. .
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RICHARD
You're goling te do i1t here?
ETIENNE .
Where eise?
RICHARD

OK! Z'11 hold him still.

Etienne prepares to proceed, but at the las: momen: he
cannot.

He drops the knife.

Richard relaxes.

RICHARD
{continuing)
It's alright: I can imagine the res:.

EXT. BEACH. DAY.

People are playing and relaxing on the beach and in the
water, shouting and swimming.

RICHARD (V.0.)

It would be a lot easier toc condemn
our pehaviour if it hadn't been so
effective, but out of sight really
was out of mind. The bad smell was
gone - it was like we had amputated
Christo from our community and after
the coperation was over, we felrt a
whole lot better.

-UNDERWATEE. DAY.
In water one metre deep, moving
forward with a smooch side-to- side
action, the POV of some underwater
cCreature.

Small fish scatter ahead of it.

Suddenly a pair of legs come into view: they are Francoise'.

Close right in on them at speed.

e
Lo
.

EXT, SEA. DAY.

Francoise screams as Richard surfaces beside her, laughipg.

*

135
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FRANCOISE
FRichard!

RICHARD
Just when you thought it was saie tc
goe back in the water.

FRANCCOISE
That's not funny.

RICHARD
Hey, relax. just a joke. What's wrong

with you?

v FRANCOISE
No, what's wrong with you? Why didn':c
you stop them moving Christo?

RICHARD
Francoise I just thought we ought to
spend some time together. We haven't
had a chance to talk, and let's face
it, icz's going to be a lot easier for
us to do that if Etienne isn't
hanging around the longhouse.

FRANCOISE
don't believe it. You really think
it was alright te move him.

H

RICHARD
He was get:iing everyone down.

FRANCOISE
I dor't know what has happened to
vou, Richard.

RICHARD
I like it here! That's what happened!
So what's the problem?

Francoise turns and walks away.

Richard calls after her sarcastically.

T

RICHARD
(continuing)
We do still have something going
don't we?

She does not reply.

o Tl L —



=
k)

tn

O

CONTINUED: (1)

RICHARD (V.©.)
So, it seemed that Francoise and I
were finished. Under other
circumstances I might have got
depressed about a thing like tha:,
but I had something else to occupy my

mind.

'
[ W]

EXT. BEACH. DAY.

Seen through binoculars, Zeph walks along the beach or the
other island. He is carrying a large piece of driftrwood.

4

He turns away from the water and walks up the beach towards
the line of palm trees.

There he joins Sammy and the two German girls who are
constructing something from drifrwood and polystvrene floacs.

EXT. CLEARING. NIGHT. 13"

Richard is sitting with Sal.

RICHARD
They're building a raft. It's nearly
finished.

SAL

When did they get there?

RICHARD
I don't know: sometime during all
that shark shit.

SAL

Well you'll have to stop them.
RICHARD

They won't get beyond the LMZ.
SAL

The what? N
RICHARD

The demilitarized zone, Sal.

. SAL -
R}ght. You call it what you want, .
Richard, just don't let them get this
far.



- -
e

.38

T 140

[

[
29
[ Y8

143

- -
E: '
CONTINUELD:
FoCHARD
They won't. Belleve me.
SAL ’ _ .
This is & particularliy bad time. wizx
Christo lying in tha:r tenz, 1= _
wouldn't leok good 1f anvone arrive:D.
RICHARD
He's still aliive?
EXT. FOREST. NIGHT. _3

In the small tent, a torch glows, outlining Etienne and

Francoise over the prone form of Christo.

.
Francoise emerges £rom the tent.

Richard watches.

EXT. FOREST. DAWN. i3¢
On the upper par:t of the island, Richard ascends rapidly
beside the stream.
EXT. HILLTOP. DAWN. 140
Richard surveys the beach on the other isliand.
EXT. BEACE. DAWN. i41
Through binoculars.
Zeph, Sammy, and the German girls launch their rafr. Tt
floats.
They climb on and begin paddling.
EXT. FOREST NEAR DOPE FIELD. DAY . 142
Richard flits through the trees until he can see the shore.

v 143

EXT. BEACH. DAY. A

The travellers on their raft come ashore.

They consult their map then move into the forest. .
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EXT. FORIST NzAF DOPE FIELD. DA?.

e

Richard watches them as they ascend the slope ¢ the dope

Zield.

In the other direction., hidden from the traver
perspective, he notices the four farmers si-=
shelter eating breakfasct.

EXT. FIELD. DAY.

The travellers, watched by Richard, reach the top of zhe
slope and then the edge of the field.
*

The farmers are nearby.

RICHARD (V.0.)
If I was going to warn them, then now
was the time to do it. All I had to
do was walk out and tell them not
make any noise I could lead them to
safety. I could persuade them to go.
I could threaten them. If the wors:
came to the worst, I could lead them
to the camp and we could kick the
shit out of them, then send them
home. But I didn't want to do any of
those things. I wanted to see what

would happer.
Zepn, Sammy, and the German cirls are jubilanrt.

SAMMY
We are in dope heaven. There is no

other explanation.

ZEPH (singing)

I smoke two joints in the morning. I

smoke two joints at night. I smoke

two joints in the afternoon and then

I feel alright. I smoke two joints in

time of peace and two in time of war.

I smoke two joints before I smoke two

joints and then -~
Zeph stops singing. He ha® seen the farmers, armed and
watching him from a few metres away.

Sammy and the others also notice, one by one. They too seand

still, dumb and frightened.

ZEPH
Hi.
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SAMMY !
Shic.
ZEPHE
We're Americans. Tourists. Bus we

will leave. We made a mistake. We go
now. We take nothing.

Slowly., he begins to walk backwards, smiling reassuring.ly.

The farmers say nothing but advance and outflank =he
travellers, herding them back into a huddle.

. ZEPH
{continuing)
We go now. We leave in peace. Look we
can pay. Here, American dollars. You

can have them.
The farmers line up opposite them.
All begin to plead desperately for their lives.

One of the German girls suddenly breaks away and starcs
running in the direction of Richard's hiding place.

Cne of the guards shoots at her repeatedly, missaing.

The others star:t shooting at the remaining three, cutting
them down in a hail of builets.

The German ¢irl keeps on running, zig-zaging as she goes.
The farmers fire but miss.

She reaches the place where Richard is hiding, crouched down
in the undergrowrth.

Startled by seeing him, she stops abruptly.

Richard and the German girl stare into each other's eyes for
4 moment.

Suddenly her chest explodes forwards as a single bullet rips
through from her back. T

."
She falls to the ground.
Richard is spattered in her blood. »-

He sits motionless, staring at her corpse.
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UNDERWATEF.. +DAY .
In the pool at the base oI the
waterfall. It is empty.
Richardé appears, submerging at speec from nis Jumgs.
He sinks then floéts slowly towards the suriace., eves cpe:n.
i46 EXT. POOQOL. DAY. 14
Richard climbs from the pool.
. RICHARD (V.0.)
So that was it. Now I knew exactly
what would happen. I wouldn't need to
wonder about it any longer.
ig7 EXT. CLEARING. NIGHT. 147
Richard walks across the deserted clearing towards the light
of the longhouse.
Around him, a wind begins te blow.
_4E INT. LONGHOUSE. NIGHT. 148

The longhouse is full. Everyone is there, apart from Etienne
and Francoise, engaged in quiet conversation.

Fichard is hardly noticed as he sits down.

A few seconds larer, 5al sits opposite him. She is absolutely
maccer of fact.

SAL
Well?

RICHARD
They're dead.

SAL
All of them? s

L

RICHARD
Yes, all of them. They disturbed the
farmers. an

SAL

Right.
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1|
3

L ICHARD
I guess that means we& QoOn't neeg
worry abpout them any mMOre.

(r
L§}

- "

SaLn
Yeah. The only problem we have lelt
is Francoise and Etienne.

Richard realises what she means.

RICHARD
You knew they'd be killed.

SAL
It's not the first time.
RICHARD
and paffy.
S5AL
What?
RICHARD

Daffy. He saw it happen. Didn't he?
Yeah, he saw it happen. And now vou
wanted me to see it happen.

SAL
Richard, if you‘'re going to live
here, vou've got to get involved.

Richard's knife (the stolen one) is lying beside him. Sal
picks it up by the tip oi the blade.

SAL

{continuing)
Francoise. And Etienne.

She slaps the knife into Richard‘'s hanc.
She stands up and walks away.

Richard contemplaces the knife.

149 EXT. CLEARING. NIGHT. 149

& storm is building up, scattering anything loose across the
clearing. o
-d'
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INT. LONGHQUSZ. NIGHT.

Most of the ligh-s are ou: now. The wingd 1s begininz :t:c
= ]
rattle the building.

Richard lies awake.

RICHARD (V.0Q.)
T wasn't thinking about whar she

-—

asked me to do,

§
in

INT. HOTEL CORRIDOR. DAY.
Richard and Daffy shake hands.

. RICHARD (V.0D.)
I was trying to remember somewhere I
used to call home, somecne I used to
be, but I couldn't put a name to thar
place or a face to that person any
more - they geot left behind in a
hotel room in the Khao San Rcad along
with a man who cut his wrists.

INT. DAFFY'S ROOM. DAY. 152
Richard steps carefully across the floor, avoiding the pools
cf blood.
RICHARD (V.0Q.}
But at least I understood why he'd
done it,
153

EXT. CLEARING. NIGHT.
It is pouring rain and the storm grows sStronger.

Richard appears alone in the clearing, the knife in his hand.

Thunder and lightening begin.

RICHARD (V.0.)
I still didn't know what I was going
to do when I got to them. You see,
when you have blaood on your hands,
you ask yourself+ what difference
will it make if you spill some more?
I had made a sacrifice to keep the
secret, and now that sacrifice was e

the secret.
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ZXT. FOREET. KIGHT.
Richard approaches the faint glow ci the small 12xt whers
Francoise 1is nursing Christo.

He is carrying the knife.

He crawls close up to the tent. Etilenne ig sieering in the

open doorway.
INT. LONGHOUSE. NIGHT. o
Inside there is darkness while all are sleeping.

The thunder is directly overhead and the lightening flashes
frequently. !

Sonja stirs in her sleep.

In a flash of lightening she thinks she sees something.

A wheole series of flashes provide a clearer view.

At the end of her bed four corpses, Zeph, Sammy, and the two
German girls, hang upside down and bound together froin the

central beam in the roof of the building.

Zeph appears to be staring ar her, his hair trailine against
her feet.

She screams.

More lightening illuminates the four armed Farmers.

EXT. FOREST. IGHT. 15€
Richard crawls towards the sleeping Etienne.
Inside the tent, Francoise has her back to the entrance as
she mops the brow of Christo, feverish and UNnconscious,
157

<NT. LONGHOUSE. NIGHT.

The Farmers have torches now.

One of them is interrogating Sal angrily in Thai while the
other inhabitants cower at gunpecint.

FARMER .-
You draw maps! You bring people here! .
Why?
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SAT
No, we don'c. We Dring nc one,

FARMER 4
You are lying! You are bringing
people here. Too many people!

He hits her with the rifle butt.

SAL
No, I promise, we keep it secrez. We

tell no cne.

He hits her again.

FARMER
Then who drew this?

He holds out the map drawn by Richarc.

EXT. FOREST. NIGHT. 13F
Richard draws closer to Etienne. He reaches him, the knife
poised in his hang.
INT. LONGHQUSE., NIGHT. 159
The four bodies hang from the roof.
The Farmers have gone.
5al lies injured on the floor.
The inhabitants silently pass the map from one to the other.
It reaches Bugs last. He studies i:.

160

EXT. FOREST. NIGHT.
Richard's blade is at Etienne's throat,
He opens his eves, frozen with fear.

Richarq is aware of a gaze from another direction. Keeping
;he knife at Etienne's thseat he turns to see that Francoise
1s looking at him. They 5tare at each other.

Richard takes the knife away .



RICHART
You hnave —c leave. D¢ vou understand’

You have =0 leave right now. If wvou
dorn't they 'l kill voy.

ETTENNE
What about Christo?

RICHARD ]
There's nothing more you can de. I':i.

look after him.

FRANCOISE
Richard -

RICHARD
You don't have time to talk about
this. You have to go now.

Christo moans. Etienne looks at him.

RICHARD
{continuing)
Leave him with me.

Erienne understands. He and Richard stare at eacnh other.

EXT. FOREST. NIGHT. 161
Bugs runs through the forest, away from the lights of ihe
clearing.

EXT. FOREST. NIGHT 162
Francoise and Etienne flee througn the forest toward:s the
beach.

INT. SMALL TENT. NIGHT. 163

Richard studies Christo, illuminated by a torch. .

His breathing is laboured and irregular.

Richard reaches forward. He plnches Christo's nose and covers
his mouth. .

LTy

T

Christo's body struggles biiefly and goes still.
Richard relaxes his grip. .
RN

He switches off the torch.
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EX7T. LAGOOK. NIGET.

the beacrk.
’

Richard swims ou:r Zrom

EXT. LAGOON/CLIFFS. NIGHT.

Richard swims ou:r towards the cli

the cliff and pauses, taking z aeer treath belore

He reaches 0 )
submerginc towards the underwater tunne.l.

jor

INT. CAVE. NIGHT.

Moonlight Teflects in through the chimney andé the entrance.
Etienne and Francoise are in the boat.

Etienne is trying to start the boat.

He sees the sillhouette of a man surface and crawl on to the
flat rock.

Etienne steps off the beocat on to the rock as the Zigure in
the shadows approaches him.

ETIENNE
Richard, come on. get into the boat.

The man pulls Etienne forward and stalbs him deep intce his
abdomern.

ETIENNE
{continuing)
Richard!
It is Bugs.

BUGS
Richard can't help you now., French
boy.

Francoise screams.
Bugs releases Etienne who falls helpless to his knees.

Bugs turns his atrtention to Francoise. She pulls the start
cord and the engine starﬁﬁl

Bugs @oldg one end of the mooring rope, pulling the binat
towards him while Francoise tries to undo the other end,
‘.-

»

I
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Hey, Bugs!
FRicharc sctands on the rock. .
Bugs turns towards him. He drops til
of paces, then rushes him.
Richard manages to avoid the blade.
Tney fignt.

Bugs forces Richard on to the grecunc.

He is about teo stab Richard.

€ rope and walks & Cour

Etienne appears behind Bugs, struggling on his feet, bleedinc

from his wound.

He is holding a piece of rope. He slings it roundé Bugs' neck.

Etienne’'s eyes roll and his head lolls.
He falls back into the water, pulling Bugs with him.

UNDERWATER. NIGHT.
Ectienne and the struggling Bugs sink.

Bugs cannot free himself. becoming only more entancil::i.

—NT. CAVE. NIGHT.
Fichard lies on the flat rock.
Francoise s in the boar.

She switches 0Zf the engine.

UNDERWATER. NIGHT.
Etienne and Bugs lie at rest on the
sea ped.

EXT. SEA. DAY.
A calm sunny day. _

Richard and Francoise aréﬁbn the beat, drifting.

They

f
(&1}

168
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FICHEARD (V.0
T™a> was the worst <zl
aven get o &ie. I hac
myself,

14
ih
("1

INT. HOTEL ROOM. DAY.

In a2 typical Khao San Rcad hotel. The room 1s & mess.
Richard disshevelled and haggard is sitzing az & smal] table,
working with a pencil and a piece of paper.

RICHARD (V.O.}
I haven't seen her since and I don't
suppose I ever will. I've been here

sixemonths now,

[

EXT. CLEARING. DAY.
The clearing is deserted and overgrown.

The longhouse is derelict and overrun with creepers.

EXT. ISLAND., DAY. 171

From above in one rising shot: the beach, the lagoon, and the
island.

RICHARD (V.0O.)

istening to all the people talk
about wnere they're going to go and
how ¢great it's going to be, and I try
to teil them: you can go too far. you
can £ind out Coo much, but no one
ever listens. nNo one ever listens. I
guess there's scme things you just
have to discover for yourself.

INT. HOTEL ROOM. DAY. 172
He finishes his work. It is a copy of The Map.

He picks up a single tack. :

INT. HOTEL CORRIDOR. DAY. 173

Richard pins the map to the door of an adjacent room. ae
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CONTINUZD:
He walks back tc the cpen
He Lo00Ks back onre andé closes

Close on The Map.

THEZ END

The



