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THE BakD WAGON

Behind the titles we see - a top hat and stick
azainst a neutral background. As the last

title FADES the CAMERA PULLS BACK and we see
that the top hat and stick are on display in

an auction gallery, along with many pleces of
furniture, tarestries, art objects, etc. There
1s & crowd of people gathered there, listening
to the auctioneer who has just rapped for atten-
tion,

Auctioneer (professional

snieler)
Yes sir, ladies and gentlemen, we are in luck to-
day nere in Los angeles! Through the years - the
Belwinkie Galleries have brought up for auctilon many
collections of personal effects of your famous movie
sters. Put today 1s indesd a red letter day! The
perscnal effects of Teony Hunter! It comes as & sur-
prise that Mr. Hunter, perhaps the greatest singing
daneing ster the fiims have ever known, is also the
collector of the rerest, most priceless objects d'art
that have ever come under ry hammer!.. Now a change
of proiessional plans has forced Mr. Hunter to part
with these prize possessions -- unlucky for him per-
haps, but lucky for us. Ladies snd gentlemen, let's
start out with Lot 94 -- some of the potpourri of Mr.
Humter's own personal costumes he used in his famous
dencing singing pictures --

(pointing to top hat and stick)
Renenmber this! Perhaps the most famous top hat and
stick in our generation -- Yes it's ths one he used
in "Swinging Down to Panama" and all his other pic-
tures.

(making enthusiastic pitch)
We'll start at $5.00 -- Do I hear $5.007 It's worth
a lot more,

(he looks around)
all right, we'll start 2t two --

(with growing disappointment)
Well?- fifty cents? -- Anything? --

FULL SHOT - EXT., - LUXURIOUS EEVERLY HILLS
HOUSE

6X1
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CLUSE SHQOT - SIGN ON LaWN "FOR SALE"

SHOT - INT, LIVING ROOM

We zre inslde a large elegant living room
frem which the furnlture has been removed,
411 that remains are a few good paintings
on the wall, and a plle of dancing shoes,
In the roor arc a renting agent and a gushy
middle-aged woman,

Woman (looking around ths
roon)
Well == it's divine -- I mean -- & real movie star's
house and all, but I'm afraid it's too small, My
daughter has three children and there isn't a trace
of a rursery.

Renting hgent (a rough type)
Mr. Hunter is a bachelor, you know, but the up=-
stairs den could be ccnverted --

Woman (hesitantly)
Well, I don't --

Renting Agent (cutting in)
Look, heney, you'll have to make up your mind. It's
yvours for z song. It's no secret ¥Mr, Hunter happens
to be broke -- has to pay his debts., He wants to
sell fast.

Woman (looking ahout
ecstatically)
Oh, 1t's so exciting -- Tony Hunter's, housel
(her eyss light on the pictures and
she stops)
But I do hope he'll teke those awful plctures with
him,

Renting Agent (dryly)
He will., They're all he's held on to., Those awful
plctures are worth a good sixty thousand bucks.

The woman looks at the room agaln and with
a rapturous look on her face, starts waltzing
around on the polished flocr,
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Woman (all a-flutter) 9
Oh, this room! Just to think I'm dancing on CONT'D
the szme floor he must have danced on! O©Ch, all (2)

right -~ I'1l take it!

INT. MOVIE PRODUCER'S OFFICE 10

W2 are inside a luxurious office, On the
huge desk 1s a souvenir object - a small
gold top hat bearing the inscription "From
Tony". Backx of ths desk sits the Producer
talxing to an iAgent.

Producer (with great
sincerity)
it's no use, Irving, I love him, you know that --
I love him -~ but it's no use,

Agent (impleringly)
But, can't you give him a one-picture-a-year deal?

Producer
I'm powerless, Irving - I know what Tony's meant to
the studio, but we can't sell him to the public any
more., Mr, Exhibitor says "Tony Hunter is boxoffice
polson',

hgent
But why?

Preoducer
Why =-- who knows why? He's as great as he ever
was -- I know that -- I love him. Maybe we used

him 1in too many pictures. Maybe we didn't glve
him the right perts. 411 I know is --

Agent (cutting in)
You love him,

Producer
Yeahr

EXT. TRAIN - "TWENTIETH CENTURY" IN MOTION 11

INT. CLUB CAR 12

From the looks of things we are getting near
a statlon., People are passing through with
bags. A few are still sitting finishing drinks.
We see two tvplcal western businessmen picking
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up drinks which a waiter has just served. A
third man 1s sitting negar them reading, his
face covered by a magazine.

First Man (he and ths other
man syeak in that over-hearty manner
and booming voice we essociate wilth
that type)

well -- Just one more for ths road. 'Bout twenty
ninutes 'til New York.

Second Man
Bottoms Upl

First Man (the typlecal traln
conversation opening)
So you're from California?
(as he talks he idly flips through
a magazine)

Second Man
Yeah -~ Sunny Cal.

First Man
Punny Cal, eh?

Second Man
Yep, Sunny Cal.

First Mzn
Say - You come from Sunny Cal - bet you know a lot
of movie stars.

Second Man (with a deprecating
laugh)
Ch, I gotta confess I'm Just like you and me - I
only get tc see thenm in the movies - But I read
about 'em -- Know all about Tem.

Mrst Man
Sure like to mset that ava Gardner.

Second Man (chuckling)
You're a 1little late -- She's married, you know,

First Man (pointing to a
page In his magazine)
Say, do you krow this one?

Ve see a ldquor ad. In it the movie star,
Tony Hunter {(Fred Astaire) is holding up a
higinball, grinning frozenly.

Second Man
Who's that?

¥irst Man
That's Tony Hunter.

P, Y

12
CONT'D
(2)
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Second Man (glancing at picture
and dismissing him)
Oh him - the singing dancing fellow,

First Man
My wife used to go to all his pictures ~ Almost
broke up our home -~ !"Tony Hunter - Tony Hunter - "

Second Man
Chy, he was good twelve - fifteen years ago but the
columnists out there say he's through,

Suddenly we hear a voice come from the third
man whose face is hidden,

Volce (he speaks exactly like
the other two men)
Through! He's washed up - Hasn't made a picture
in three vyears,

First Man (startled)
Huh? Did you say something, Mister?

Volce (continuing in that hearty

western boon)
I said I agree with you. That Tony Hunter's a has-

been. -~ I wouldn't go to see him if they were giving
away ilve-~dollar bills with the tickets, Gotta match?

(he puts down the magazine and we see that

it is Tony Eunter. Automatically they give

him a light and he puts the magazine back
up hiding his face)
Thanks,

First Man
s I vas saylng ~- "\

Ee and the second man do a belated take.

First & Second Man
0 - uh -~

Tony (putting the magazine down
and speaking to them good-naturedly in
his own voice)

“he worst part of what you're saying, boys, is that
it's absolutely true,

Ee gets up, reaches in his pocket and hands
each a cigar,

Tony (continuing)
Here - have an exploding cigar!

As he leaves they look after him open-mouthed,

Pod

12
CONT'D,
(3)



TRAIN ENTERING TUNNEL AROUND 110TH 8T, AND 13
PARK AVENUE

STATTON PLATFORM - TRAIN PULLING IN 1k
INT., TRAIN AT EXIT - LOOKING OUT UPON THE 15
PLATFORM

We see people beginning to get out and on the
platform a group of press men are gathering
at the door, reporters, photographers, etc,

INT. TONY'S COMPARTMENT 16

Tony is sitting at the window looking out and

we see people moving past on the platform. He
i1s looklng pensive and a little apprehensive,

Porter ENTERS -~ Porter speaks,

Porter
Here'!s your coat, Mr, Hunter,

Tony (sighing - reluctantly)
Oh == uh thanks =

Porter
Bags all ready, sir,

Tony (abstractedly)
Ch sure - uh see that they get put in a cab and taken
to the Plaza,
(he gives Porter a tip ~ and sits back)

Porter
Yessir ~ Thank you, sir - Uh everyone's getting off,
sir -~ 1t's the last stop - New York,

Tony (grinning nervously)
I you don't mind I'll just sit a minute or two.
Uh - You couldn't just make up my berth for the
night here could you.

Porter
Oh, T couldn't do that, sir,

Tony (resignedly)
No, I guess not --
(gets up)
Well - here goes —~-
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SHUT - TONY IN AISLE OF TRAIN WALKING BEHIND 17
PEOPLE TOVARDS TRAIN DOOR

SHCT - AT TRAIN DOOR LOOKING OUT TOWARD THE 18
PLATFORM
SH0T ~ PLATFORM - PHOTOGRAPHERS AND REPORTERS 19

A Photographer
This is the car - 8362,

SHOT -~ INSIDE TRAIN AT DOOR 20
A& girl and a man about to leave train,

Girl
Looks 1like the press.

Man
Yeah - Must be some big shot aboard, Maybe the
President,

Girl
Nah - Too many photographers - Must be a movie star e

Tony, right behind them, overhears thils - grins
sheepishly and a little happily, adjusts his
tie, and steps out on platform.

SEOT - FLATFORM 21

Tony stepping off train - Press are craning
necks to see behind him,

Tony (to reporters, modestly)
Hello, boys -

First Reporter (surprised - then
recognlzing him)
Hey, it's Tonyv Hunter - Hiya, Mr, Hunter,

Tony
Thanks for the red carpet bit. I didn't expect 1t -

First Reporter (embarrassed)
Well uh - What brings you to New York, Mr, Hunter?



Tony (unprepared for this and 21
fishing for words) CONT'D,
Ch - I'm just here to relax and look around, (2)

Second Reporter
Between pictures, Tony,.

Tony
Well - in a manner of speaking,

Second Reporter
Hey, didn't I read in VARTIETY something about your
doing a show?

Tony
Well - Lester and Lily Marton have something in mind
for me - But I haven't declded yet ~ It's a good many
vears since I've heen on the stage -~ You get a little
lazy, you know -~ I doubt if I*11l really do it = I1!'11
just w-

Third Reporter (suddenly)
Hey, there she 1s -

A1l look behind Tony and press forward as
Esther Willlams and entourage descend from
train. Tony sees her too and steps aside -
understanding and embarrassed,

First Reporter (as he moves
toward Esther Williams)
Good luck, Mr, Hunter,

There 1s a barrage of ad 1llb gquestions to
Esther VWilliams who poses for several pictures
as flash bulbs explode and she starts moving on
platform toward exit. Tony watches all this,

Esther (seelng Tony as she
passes - warmly:)
Oh, hello, Tony.

Tony
HL -~ ZEsther,

Esther (giggling a 1ittle)
Honestly - isn't thls fuss & bore?

They all go past Tony. He watches them leave w
left alone on platform except for Porter,

Porter
Those poor movle stars -~ People just never leave 'em
alone,



Tany
Yeah -~ 1 don't see hnw they stand it,

SONG: TONY: "BY MYSELF®

Tany sings as he walks up the platfarm towards

the waiting roem, A4s he enters the Waiting

Erom he has just finished the smrng. At thils

pnint we HEAR OFFSCREEN THE SOUND of a very

bad accnrdinn and kazoe playing "Stars and Stripes
Fmravery,

Teny turns in the direection mf the SOUND and
we see Lester and Lily Marton (Osear Levant).
They are hnlding as best they can a large sign
en which is written in serawling "Our Gang
Comedy" lettering, "TONY HUNTER FAN CLUB" -
and are plaving the afeprementinned instruments.
The three rush toward eash msther.

Lester
Tany!

Lily
Tony, darlingd

Tony (surprised and suddenly
very happy)
Lily! ZLes!

Lily
C'n I've yer autmgraph, Mister?

Tany
Sure, 1little girl. OGC'nere.
(he bends her backward in a big meck
Valentino embra-e)

Lester
Hey - that's my wife - let gol

ﬂ"nw
Don't werry - I'll get areund to you in a minute,
(he stares at Lester with a put-mn losk
of repulsive coyness, obviausly an old ritual
between them)
Fello yoU w=— Plggy =w—e
(he punches Lester's chin in the same
manner)

Lester
Helln, yourself, ynu twa-headed cretin. Why didmn't
you tell us when you were coming? We had tn find
out fram your Agent, yet - He sent us a wire. -
Why didntt you o=
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Tony 21
Oh, T just wanted to slip into town quietly. And, CONT'D
believe me, 1t was no trouble. (%)

(looking at sign - again with wildly

exaggerated sentiment and coyness)
Avw == Did you paint that sign 211 for me --
That'!s cute!

Lester and Lily (together)
Avw, Plggy!
{(they both punch Tony on the chin in the
same manner, then all three leering coyly
at one another)

All Thres
Azaww!

Tony
Well, let's see 1f you've changed much in the last
yvear, No, Lester, you haven't changed at all, You
look desperately ill as usual,

Lester (suddenly stricken and
horrified)
Yeah? Whaddya have to say that for?

Tony
Just kldding les - You look --

Lester (pursuilng it the same way)
Nah, I've been feellng terrible all day - Sort of
faint = llght~headed -= queasy Ilnside - lots of
pressure here =

Iily .
Dizzy spells? )

Iester
Yeah!

L1ly (sweetly)
Darling, you should have told me,
(to Tony)
He's golng to have a baby,

Tony (laughing)
Take 1t easy, old man,

I11ly (happily and warmly)
Tony, it's wonderful to see you.

Tony -
Thanks, Lily., Let's look at you. That New York
pallor of yours i1s like a breath of fresh air.
You're too pretty to be a successful writer - and
much too pretty to be married to him,
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olly
Thanks, darling.
(they hug)

Lester
Come on you two~headed loveblrds, there's work to
be done{ Here, hold this,
(he glves ILily the accordion)
Now I have here a script - of a show ~ |
(while saying this he reaches inside
his pocket, takes out script and hits
it llke a pitch man)

Lily
Ch, lester, you didn't bring 1t!

Lester (enthusiastically)
It!'s great! It's the best thing we've ever
written, Take 1t, boy! Smell 1t! You can tell
it!'s good, It's got a great part for you - nice
little parts for Lily and me ==

Lily
Now walt a minute, Les, this boy must be starving -
Let's take him to Sardi's and feed him -

Lester
Sure, we can read him the script whille he's eating,

Lily
And then we've got the big surprise =

Tony (trying to cut in)
Hey = just a minute = I ==

Lester (taking him by the
arm as the three of them start walking
across the waiting room)

We haven't a minute to lose ~ this 1s a show!
Live flesh and blood entertalinment! You gotta
start learning your lines! This ilsn't the movies
or IV you kmow =- They won't have the lines
written on a blackboard., You gotta have them in
your head - Now wm=

Lily (zlso bubbling with en-~
thuslasm and sweeplng Tony along)
Honestlyz Tony, we're so excited about 1it! I
think it's good = I really do - and you know I
don't usually go ~-=-

Tony (finally able to cut in)
Now wailt a second, kilds. Walt., T want to know
what's happened to you since you finished your
last pilcture -~ You've been back froem Hollywood
over a year e~ Now f1ll me in --

P, 11

21
CONT'D
(5)
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Lester 21
Fi111 you iIn! This 1s what wetve been doing - CONT'D
Writing! (6)
Lily

It's true, Tony, it's all we've had time for -
except for an occasional fist fight.

Ilester (excited)
Listen, you tap dancer you = You're comlng back
to Broadway - bigl

Tony (genulnely concerned and
obviously nervous about the l1dea of a
show)
Honestly, Lily, do you think anyone's really
interested in coming to see me?

Iily
Are you crazy?

Tony
They didn't come for ninety cents ~- why should
they come for six-sixty -

Lester
Why? DBecause you're great, that¥s why! This is
the psychologlcal moment to do a show - "Beloved
Artist returns"! They're sick of new faces.

Tony (wryly and good-humoredly)
Well, 1f it's an old face they want - I'm in.

DISSOLVE TO:

3 22 OUT
TONY, LESTER AND LILY 23

as they approach the corner of Broadway and
Forty-second Street., They are trylng to
walk - being jostled by the immense crowd.
Tony looks stunned and bewildered.

Tony
What 1s this?! New Year's BEver

Lester
Just an average summer's evening.

Tony
Can't we get a cab? *

Lily
Fi1lled == It's show time,
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Lester
Only two blocks more, Tony = then Sardi's -- and
then - shall we tell nim,L11? --- the big surprise!
(she nods)

Tony (abstracted)
Ch?

Lester {(making the pronouncement
of the century)
Well - you know who'!s golng to do the show? Only

the greatest producer - director in town -- Jeffrey
Cordoval

Tony
Who?

Lester (bursting with enthusiasm)

Jeff Cordova! We're meeting him tonight backstage
right after his show.

Tony (who has obviously never
. heard of him)
What did you say his name was?

Lily and Lester (with unbeliev-
ing exasperation)
Jeffrey Cordova - Don't tell me « Where'!ve you ==
Don't you ever get newspapers back there =-

Lester
Iisten « that genius directed "Man in the Mousetrap"
and "Summer ‘s Heat' and did them both while
starring in "Oedipus Rex",

Lily .
Ee's got three hits running and he's acting in one
of them]}

Tony
Only one?

Tester
Tony, this guy --

Tony

Has he ever done a musical?

Iily (as enthusiastically as
Lester)
No, but what!s the difference! He's theatre, He
can do anything, He's a new kxind of theatre man,
Tony, The theatre's changed you know = Lots of
things have changed.

Tony looks and sees FortywSecond Street.
He stops and gasps., It has become a
Coney Island Midway,

P, 13

23
CONT'D

(2)
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Tony
they sure nave, '‘/hat's henpened to Forty-
sond 3treset?
(loolkiny down the sitrest from the corner
he sees the various thezires on vnoth
sides nou cheap grindhouses)

[CIRES
[ ¢]
I
a

Tnzre's the Hew Amsterdam Theatre, LRemembher?
FiTteen yvears ago I was starring there in "#lying
pannsrs',  How look -
5:ACT - HARQUEZ BREADING "TiE GCRILIA'S REVRENGE!
Tony
The 3an Fazrris Theztre

Tony (amazed at the change)
Looiz acrecss the street - Tne Selwyn - That's vhere

ijoel Jovard and Certie vere playing in "Private Lives',

GAOT « HARQUDT MSAVACE PRINCLESM
Lily
Hey ! 4n empty cab, Tony!
{she u5ﬂ@s into it with Lester)
Tony (not zetiting in and shutiing
the door)
Join you in a few minutes - '
Les*ter
xiev, wnat 1s tnis?
Tony

ITi1 he there! Order e a steak!

Lily (as ca® pulls away)

&

Tony 1is pusned and jostled by the crcwd, He
looks arcund tryinz tc corientats hinselfl,

Tony (tc hot dosz stand attendant)
Zxcuse me -- I'a a little fuzzy -- bubt wasn't the

("11.

wlbinge T eafra once located -- 7

The busy attendant slaps a2 hot dog into his
hand and goes on filling other orders., Tony,

P.1h

23
COUT'D
()

25

26
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bei w4e*ed nplunks dovn & coin and pusnhed 26
along | Jruaer by the mons Tinds himselfl COLT'D
inside & zavish penuy arcade, He ningles (2)

with tihe crowd -~ tries some of the machines -
and out of this grows a rusical number which
ends vith Tony in a gay exuberant mood.

HUSICAL nUMBSE:  MSHINE Oif YOUR SHOES!

DISSCLVE TO:

SACT - SIGH IN FRONT OF A THEATRE 27
JILFFREY CORDOTA'S PRODUITION OF M"OSDIPUS REXM

STARRING JEFIREY CORDCVA

ADAPTZD JROM TIIZ ORIGINAL GREZK
C¥ JERTEREY CCRDOVA

CNTILE PROCDUCTION UNDER SUPERVISION
0rF JEFFREY CORDOVA

SH0T - IMNT, THEATRE 28
On staze ve SEE the last scene of "Cedipus Rex",
A huge lTorman 3el Geddes type of set is on the
stzge and Jelfrey acs Cedipus is doing his last
tragic sneeci:, ™e ras plﬂcked out his eves and
the cq*suuf malke-up 1is st reamln; down hie face
as e intonss the final part of the Greek tragedy,

K
SHUT - 7 Ths TMINGS LOOKINI TOUARD THE STAGE 29
‘la see Lester, Lily and Tonj watCulng and ve see

Jeffrey on the stqge. Cver his lines we TAR
tiie following -

Tony (incredulous)
This zuy is going to direct a musicsl?

Lester
zuy can do anyiiing,

=1
-
(5]

SHCT - CIT 37AGD 30

Jeffrey {as Dedinus)
Oh Greece, {(reece, I have plucked out mine eves -
That I muf not see tne evil days that shall befall me!
Oh Zeus ! Loecse doun thy thunierbolts to free me from
ay eternal sins! Loose down thy thunderbolts!
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Throuzh the speech he builds to a terrific sovn- AT
ting climex at the end of which the orchestra CONT'D
and drums cone crashing in, He malkes a tragic (2)
sch-wracked exit tow r& the wings as the cur-
tain 7alls arnd wild applause pegins,
SHCT -~ UINGS 31

As Jeff makes his exit he catches sight of the
Martons, He lights up and instantly drops out
of character for a second addressing them in
casual colloguial manner,

Jaff
i1 vah sveeties - How'm I doin' !

Lester
Great, Jelifrey - ley, Jeff, this 1s Tony ==

Jefs

cuse me, kiddies -
(he immedistely svitches back into the
sohhing Cedipus and goes back on stage
for a bow, az the applause continues, e
loo'zs humble and proud as he bows then
exits tragically again. Cnce more in the
wings he looks around dropping cut of char-
acter, iiis eye lights on Tony whon he
doesn't know)

Je?T (rapidly to Tony)
Hey, lfac - Order me a pastrami sandwica - lean - no
at = no grlstle - and a crearn soda - and a pickle =~
(lapsinz back into tne Oedipus tragedian
ae §oes back on stage sobbing for ancther
bow

Tony {(looking around bewilderedly)
iiey, somebody -~ Mr, Cordova wants a -

Lily (laughing)
Stay vhere you are, Tony - tihat maniac, honestly.
Say, fal,
(she calls to a young man in shirt sleeves
arryini a notebook)

Hal (coming over to them)
“tello, lirs, larton,

Lily
The Maestro uvants his w-

Hal
The pastronl hit -- It's in his dressing room already,
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Lester 31
This is Iir, Hunter, Hal, Tony, this 1s Hal 3Benton, COHT'D
Jerfils general manszer, {(2)
Fal
Pleased to meet you, Mr, Hunter, I'm a great
almirer of yours, ‘/hen did you get in?

Tony
Just zo% off the train a counle of hours ago, oOsens
like a 1ifYetime zlready - I've been ~-

During this Jeff has been on stage bowing in
the wings and o,v,s*age we see the cast comlng
off staze going to their dressing rocms, All
around there is the hedlam of a show just finish-
inz, In the middle of Tony's speech Jerif cocues
striding of'f stage,

- Jef? (to stagehand)
Joe, the curtain wvas slower tonignt.

Joe
I'n sorry,

Jef? (exuberantly)
Leave it in'! I% doubles the applause! Listen to
them !

Hal (handinz him a towel with
which he starts vwining of i the ghoulish
makeup)

Tuenty-three standees tonizat, Zoss,

I.ester
Jelf, this is Yony --

Tony steps forvard tut Jeff iznores nim and swings
riznt into cnarecter as the dynamic actor -~ prow-
ducer - divector -- running every department in
sizht.

Jefs (briskly)
Scuse me, Kids,
(yellini to an elecirician)
dey, lMax - what heppened to that amber spot! It was
way off, I gotta have more light on me there, Let's
not keen it a secret I'm in the show.

(arm around a c¢irl in the cast who passes by)
{ John, Friday call a line rehearsal - entire
CPRy diction., The orizinal was in Greek but
n Bnzlish, Le%'s not %eep it a secret it's in

and, Hal, tomorrow afternoon I want to look
ian in tne AClSmhrapd and -~

Hal
Tonorrow you've got that drame lecture out at Princeton,
Boss,

- )
-
C

1
[n T T 1 0

i
L3 e

N
o = o
¢t i

W

fde L

Je T
On, yeah, yeah -- Jell, work it out somehow ~-
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Lester (by now embarrassed)
Jeli - *his is Tony Hunter,
(Tony extends his hand wneasily and
JefT abstractedly takes it for a guick,
crush-of? randshake)

geifl
How do vou do - Listen, Hal - Call Tellulah and tell
her I can't be on her show till two weexs from next
Sinday.
(tc Lester and Lily)
Seryy, kids Be with you as soon as I slip outta
the sact 30 and ashes,

Lily (with grim emphasis)
Jelfrey - this is Tony Hunter,

Jef?f (as he starts walking away)

Yeah -~ e just met - Ch -

(the name reg?sfers on nin at last and a

look of deference comes over his face as

he again shakes Tony's hand with a grip of

manlr gincerity)
Mr, Tunter - Do for-ive me - I can't tell you how
delichted I am to neet you - dellghted ~ and thrilled,
Come on, let!'s go to the dressing room - have a drink
wiiile I changs, Listen, Hal, get some ice and some
glasses dovwnstairs -

Hal {with mock servility)
Yes, Your lajesty ~--
(he leaves)

Jeff {toc the group)
Coae on, let's take the shortcus,
{he guides them to the stdge and they
start walking across it)

SHOT - Qi STAGE - JEZIT AJD HARTONS WALKIIG AHEAD
with Tony slizhtly behind,

seff (erm around Lily)
Jjell, did you catch the little clambake tonight?

Lily
I'o, unfortunately - just the last minute -

As Tony resches the middle of the stage the cur-
tain goeg up -~ and he stops and looks out front,
e sees an empiy thsatre - enpity except for a
few ushers and cleaning women who are picking up
theatre preograns and sweeding up in general, It's
Tony's first view of a theatre from the stage in
over fifteen years and the sight of it fills him
with ave and memories, He walks slowly to the
foot-liznts and abstractedly breaks into a little

3

2

L=
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soft=shoe step for a bhar or two,

Jef, Lily and Lester sitop and watch him -
Lester and Lily exchangzing a nleased look,
Suddenly Tony realizes wnat he's doing and
stons, A porter and a couple of ushers out
front applaud, Tony laughs and turns to the
others,

Tony (shyly)
Itts been a good, long time =---

Jeff (leaping in heatedly)
rmuch %foo long for the theatre, I'1l tell you
. wWe need ocur theatre greats right lere =
t's why when Lester and Lily told me they were
inz a show with Tonv Hunter - that's all I had to
¥niow - I'n dropping every other projsct,

Tony
That's wonderful, ir, Cordova - But all this -~
The classics ~- Do you really want to do a musical?

Jeff (very heatedly)

A Musical - I'm sick of these artificiel barriers
hetween the musical and the drame - In my mind there
is no zulf between the magic rhythms of Bill Shake-
snearels immortal verse and the magic raythms of Bill
Robinson's immortal ifeet -

(svddenly very pleased with his eloguent

iragery ~ to Iiel)
Hmm - yrite that doun, Hal - I'Il use it at Princeton,

flal
It's already dovn, Boss, you used it last week,

Jeff (offhendedly)
Oh, yesh, yeah --- ‘

{then back into speech)
I tell you if it moves you - ir it stimulates you -
if it entertains you - it's theatre -- When the right
citoination zets tozether and it spells THEATRE - I
otta be right in there up to my armpits - |}

Lester
Thatt's hicher fthan usual -

Lily (excitedly)
o thatls what I wanted Tony to hear you say, Jeff--
I tried to tell him how you feel - But I knew you
cculd explain i% so wenderfully -

Jeff
Lily, you magnificent animal -
(thay embrace)

Lester
fdey, teke your hands off my wife and let's get down
Lo ousiness - Ilouw I have here a script - it's great -~
it's ready to roll - Jeff, we're gonna leave it with
you - Sead 1t toniznt and -

P,19
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T do zive me a rosh ides

Yazh - Just threcw it »
{(Jeff sits on a sten o
Zilv and Lester look
suadbnly sy N

Tony
¥Yeah - T'n dying to hezr it -

Lily

Lester (eazer to
J_
[

pass the bucl)
tell it so nuzxh ho .

To, nLily - you

27

S0y, Les - T'aon --

Lester
Avwy rially, Lily - I cun't == I == you -~
Lily
Gh, Lester, raclly!
falhzging in)
Well, with Tony in mind ve A‘tur311y V?suwliz

Lignt and intimete shou., Ve wvant to give hin a
cnznce %o glay a cnerming zuy end ave jv t enouvgh
plot to melte nir do lots of gev and varie nunbers,
Yell -= he is a wwiter and illustreator of children's
boolirs bt to get in the real dougn on the side he
gets involved uriting lurid murdeér nysteries full
of violence and bucliets of bloed. The success of
these molhes hin feol he has sort of sold his zoul
to the devil but he 'esps doing it -- and there

are lots of conedy implicatlons with his friends,
played by us -~ with his girl and his ambitious
puhlisner and —-

Jeff (cuttlng in excitedly)

Sounds grect, kidl larvelous uronisel

I love it! I love 1

children's bocks and murder wmvsteries =- thah!
vonteriul - ferrific possibilities = greot numbers,

Lester
for you ~- kid's ganes

P,20
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Lily 32
Lnd anothzr one atout a wrivate eye =w- COuT'D
(1)

Tony
That sounds wonderfulil

Lily ard Lester ore thwrilled with Jeff's
reception and enthusiasm is riding high.

' Jeff
Tonestly, kids. You've 1it on something that's
not only great os a musical plot but valid in

terms cof today -~ of modern life,

Lester
feallvl Gee, Jeff, I'm so glad you --

J
Of course! These murder thrillers! They iale noney
Tor nin, bring nim fame, iel!s got to keep turning
them out -- hels caug:

: Tony (grinning)
Yenh, itl's o Tunsy situation!

As Jeff tallks all three heng on every vord,
nodling and smiling enthusiastically,

Jeff
It certeinly is, ITlids, youlre genitises! TIt's
brilliont, contemporsry, percentive-~-This siow!s
o rodern version of Foust!

Unen he gets to this there is an ineredulous
Fause, They all hesitote a moment,

Tony {(with a tentative little

laugh)
Faust?
Lester
Ch, Jeff -~ youlre kidding ==
Lily (recovering)
I == I guess I didn't tell tae thing right, Jeff ~-
I dicéh!'t brinz out the point,
Jef? (strongly)
You ¢id hkrinz out the neint cdnira:bly -~-you used a
phrase Yhe sells his soul to the devil! and thatls
the line you hove to follow strzizht throuch.
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Jeff 32
Just like Jaoust, your men is tempted by the devil - CONTID
and - his compromise == his sellout must end up (%)

in efernagl damnction,

Lester
That!ll lexve ‘'em leuzhing.

Joff (dynemically)

nids -~ woulve got a cholce here betieen o cute little
masicol cormedy oné o medern musicol norelity play
with metning cond stoture,

Iily (distressed)
But we deal't want to rrite Faust,

kil
You're tolilng me too ite;ally, “1da, I innt to do
your srov ~- I lova i1t., Bub I went to angle it
to bring out the anclogy batweon the Feust legend

and this wan's story,

But von't this nmele
hoxorfiice i1idac?

2L %
Is Trust boxolfficel Listen -- Foust Ly Zhristopher
larlove -~ T'oust by Goeitie - Ioust by Gounod - Fatst
by :ector Berlioz -- T tzll 3ou cnyone who's touched
this lezend has turned it into & goldmine, It's

gotte be a smashl
Lily (looking ot Lester
cerroboration) ‘
T4 could st1ll hove all tshe fun in is,

Lester (convincing himself)
Sure, sure -~ and sone sirture throwm in,

Jeff (enthusiastic-1lly)
iiow I'm hoppy about this kids ~=- renlly hrony,

Lily (~lso enthusiastic)

n
]
oy
=
{&
o
{
~
gy
)
=
[
-

Jeff
For instance nov, yeou imentioned this sublisher,
Obviously %this d‘n could be the counterpoart of
the devil,
{he takes a green sposlight ~ snaps it
ori ond holds it under his chih - contin-
uing his sneech looking ~nd sounding like
ﬁcp1_sto)
vil person'”ied ~= leading all moniiind into the
prnths of tenptntion!;
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Lily {thrilled by the performance)
could 2lay it 1like you ~--
Jefi'?
e is zoing ftol

Tester (ercited)

Tou mern vou'lll nlay --

—

Ves and
them sl1ll 4

Don't irorry.

Jeff (sreeping right on to the
next thing)
part of the girl someons fresh -~ solieone
and chirm and grace and bezuly ~= Al ==
Gercrdl

Tester
Shels a ballet dancer!

Lily
she “doesn't want to do a show - Turns

O\.’I’l Y

Jeff
Mohody ever turns me dowmn.

Lily

Tony - isn't this exzciting?

Vegh -- [l0

roder:

Tt111 hove

Yes,
And T'm
S5ure -~ it

suprosed

Tony {(quietly and evenly)
W look - This is roinz %o be sorit of a
[N 3

Fpust story --

Jeff

Tony

) |
Faust cuaracter - You play the Devil =~

Jeff
Tony
stature -~ importance =~
Jeff
Tony
to dence vith this ballet dencer

Lester (ercitedly)
111 be

Fed3
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Tony (flatly) 32
It1ll be great for someone - but if yvou don't CONT'D
nind IT11 pick up my marbles and o home, (7)
Lily (surprised)
Tony!
fony (not unpleasantly hui
definitely)
felleos == Bless you == Good luclk -- but this
"ain't! for me, I lnov et T can do, I'm golng
to sticlt to it,

Jeff
That's the trouble, Tony, you've stuck to it and
you'lre stuck with it,

Tony (taken abacls)
that!

Jeff (moving in poweriully)
Tony, no orne adnires you more than I. TI've seen
evaery shov and movie youlve ever done, Bub les's
face some brutel facts, Times have changed and
vou haven!t changed vith shem, Voulve gone stale,
Tonyv,

Tony (exploding angrily and
defensively)
fhen you ceritainly don't need mel

Jeff (strongly)
0 ~ Because you ccn be greater than vou
ere, ile're going to make vou explode on
theatre scene lilte a skyrocket, Nog just a
wemark vith the taps and the top het and She
s, but a greet artist at the peak of his noversl
The nev Tony Hunter! Tony Hunter -~ 1953}

1
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There is a nause, Jeff has spoken with great
conviction and Tony is no longer angry.

: Tony (quietly)
But, can I do 1t?

Jeff
It's a challenge ~ a challenge %to all of us.,
That!s vhet the theatre's about - a challenge!l

Tony (cutting in)
But loolr - vhatever I em ~ vhether it's a nev me or
an old me, remember I'm still just an entertainer,



Jefi (expansively)
Whay do vour shinkk Ioam! Vhat do vou tudink ghey
are! Vhat deo you toink theatre ic! It's gll
entertainment]

VTS TCAL HIIDER:  V"That'!s Dnterteairuient!

+

Iris is a nuaper for tne fow ¢
L xind of razz-mawtada vaudevi
type song in which they preve t
linds of theatre are basically

T g SATIe T 1T
TS LARTOUYS DLADROCH

Lester is 1lyinz domn practically asleep.
Lilv sit.ing uwp in bed,

Lily (Lhouzitfully)
mrma, 10 anyone had told me this morning thatv our

shovr vould wind un as a nederi version of raust —-
{(hwiz sizh)

Viell -- Cood luclt,
(she lies down)

Lester (sitting up siowly)
wn - n — iy
dhat ¢c wou oean by that?

Lily

Lester {accusingly)
any doubts have you?
A
Lily (sitting up and speaiing
with exazzerated entimsiasn)
Onh no! I thiak $u’s wonderful!

Tgll -~ rou aven'!

Lester (with angry enthusiasm)

Mol ihat do you nean doubts -- You knov I think
it's great! TI%'s time we did sowmethin; adults for
a changz,

Lily (letting hner uncertainty
ghov Gharousi just a little)
t7ell it's certainly a challenge -- and Jeif seems
so gsurc that --

Lester (WHLGTVIWvl“’ violently
Lo covar nis cun uncertainty
0F course ne's sure! ‘‘hy shouldn't ae he swre -~
Iie hasn't been virong etl

Lily (defensively)
Wihc savs ue hasl

ilave vou anyv doubts?
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Lester 35

Liztaen covery tine he starts a nev s.iov they say CLUT D
netsg crazy, ‘ (2)

Lily (topping nim)
I den't thini hels crazy -- i

Lester (topping her)
I thin': he'!s great teoo! So why do you lteep having
doul:ts akouvt Tiils

Lily (her voice rﬁ
ave any douuts -- I think iv! s
viie one Vo seems insecure anoud

Lester {even louder and imocre
violently)
Insecure! Are vou cragyl I tell you I thini
T e C

v

reat! itls sensacionall I%'s wver

Lily (screaning)
Then ston screaming!

) Lester (screaming)
Who's screaning!

DISSOLVE:

JArRIS BEDROOL: 36
Jeff is sitting in Bed in a fanecy dressing

govin, There are vapa3rs and books all over

and four »hones on the nignt tables, Jell

1s in hizh spivits, '

Jefsr
'ell. the livsle old wheels are in notion - wnat do
il ny ansie for the ne shov, Hal?

el (flatly)

Jef? (beaning)
Good! TFirst time vou lilke an 1dea of mine I'1d
start taking in viashing.

v oom
ageff
Did ou je: those releases out to the Sunday napers?
Hal
hut I toor ous z2ll references to Gabriclle

I did
Gerard,

€t
0]

Hy
L
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Hal 36
To een »ou frew leoking like an idiot, You'll coTD
raver get her, (2)

iny not?

{flatly)

Paul Dyrd, Ie's =z UOu;n customer you lmow, He's
nev only her chcoreorreplher - he's ner boyfricnd,

He's zot her carcoer nlanned and won't lct hcr do &
H il

shov wdor ani circumstances,

Joff
Get me Pavl Byrd.

Hal
At this hour? So's aslcep,

Dont't e silly,

(Ilal starts dialing)
Paul's 2 zenius -- and zeniuses never sleep -- 40 wWe?
Ho's nrobvanly ceookinz un a2 new ballet fer lictle
Gabriclic riznt nov,

PATT, BYRD!S BZDROOI: 37

raul Jvyra, & roung nan, is asleep 1n bed,

On the night tetlie is a pilevure of Cabrlolle
Gerard,  dhe pnone is ringing, he reaches for
it sleonily,

Paul (half asleoh)
FOOImrmus m Hollo we

Joff
Is thic Pavl Dyrd, <merica's lcading dance dirocetor --
Qrguse i, Cloreo: rq hor?

Faul
§7 mh? Oh Jeoff -~ waatts the id
aslecen, Call wne in ¢he norning -- yvoutlre 4
in

-

Jhy nott  In G.ierc ig no ¢iffcercnce botweon
Bizl ugakusauu ate Toot and -~ Ilal, ‘hicroe ayvce those
notces?

G
Tt
-
s
r

o

()
&

rheytre inside, Loss -- Ohnail I -

Jeff
nind, Anywvar, theve's no Jdifferonce -- 4nd
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Paui 37
Leok T think it's zreat vou're dO¢;: a musical CCiyY D
bui I lmow ithat you're leading un to, Itts 'no" 25

on Crahrielle CGerard,

Jef® (interrupting smoothly)
Wi sald enything about Gabriclle Gerard? 1'n
baliziny about you Peul, This 1s going tc ue the
most immortant theat I

igal evcnt in years znd
41

it i
abscintelr nced ev Faul to do the chorcozgraphy,

vaking up and flatierd ad)

Jefl
Ho onc could de this wut youn, Tho shov neceds
integ raﬁno ~- the dialogue, song and dance and
just 41ﬂ“ Pavl a greal classic theome in a pmodern
satiir Just your meav, L wWouldnt!t have awaliancd
ou ?aal vus T'nm just so koyed up I just can't
S10CT.

Paul (gettinz interested)
Sounds very cxcliting Jeif,

. Jof?l
1've nocver scon so exclited abouts project
Thorels Tonv ilunter - and nyseclf - and 2 ¢

By Ule lartons - and -

98]

"
roat book

aul
I¢ts vonderful, Jeff, I == I -- rcally think Itg
Lo intovcsted.
Jerfl _
Good! Anéd vic're zoing to comb the country and zet a
woncoriul youn: singer for thwe girl -

Paul
Sirnzer? Don'y vou thial rou ougiat to stress tho
daieing in that role?

Jefr
Oh neo, Ve necd a virtuoso perforner with fir
é¢harm, gracc, and veauty ~- a zroat lady with a
samin cuﬁlity. How waas dancer could m-

auvl (disturboed)
-—- igls just hﬂovﬂhh —— L uouldL 2t
hut 1 ecortainly thinl: Gaby i Lose tnings -

Jeft (with uwoci: svrp"1°o)

Gabricllc? Oh Paul - well i'm a littic cmbarrassed,
T tidinl shot's charninz witiiin hor limitations --
cnarnlag Lus -
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Paul (interrunting)
Wait a second - Gabrielle's a great artist - this
wart sounds just treimendous for ner.
Jeff (with a deprecating
laugh)
Dear me, Paul - I'm sorry. I know how fond of naer
TO ATE -
Psul (rith growing anger)
Trat has notihiiag to do with it! This girl could
be one of the greatest stars in the theatre,
Good heavens -- everyone has bzen trying to wraf her!

Jeff
For the right wvehicle ves -~ something light and
fluffy.

Paul (furious)
But this girl's tremendously versatlle. -- Listen,
Jeff -- I'm not going to do this show unless she
plays the vart!

Jeff (with mock disappointment)
Well, this throws a little monkey wrench into things.
I'm sorry, Paul, we'll work togsther some other time.

Paul {frantically)
Vait a szcond, at lzast do tnis Tor me? Come and
see her in tne hallet tomorrov night, Bring Hunter --
bring the MMartons =--

Jeff (smoothly)
Ttyve got a »erformance, but I'11 zladly send them
and we can gev together after at my place and talk -
but I'm not wromising a thing. Coodinignt sweetiel
(very off hand )
Hal, vou better nut Gaby's name back in and call
all the ovapers. Good night!

Hal (leaving)
Good night, boss.

BALLAT POSTER VITH & PICTURE JF GABRIELLE GERARD

Tonizht SWAY LAKE
Ornheus
Pas de Trols

We see Gabrielle Gerard in a scene from a
ballet in which she dances with Paul Byrd.
Gabrielle looks and dances sensationally and
at some point in the dance we cut to the

Pe29
37

coirr
(3)

37X1

'D



£-28-.52  P,30

audience where we see Lester, Lily and Tony I7K1
watching absorbedly., Tony 1s wearing an ex- CouT'D
sression that is a mixbures of admiration and fear.{(Z2)

Laster (nudging Tony +ith a re-
assuring wink)

Well?
Tony
She's fabulous - sensabional! Er -- loveliest thin
- - . . -g
I've gver s=2eh - er -- a little tall isn't she?
Lily
Stage iillusion =~
CUT BACK T0 STAGE 372

where e see the ballet dance come to a rousing
conclusion., The curitzin falls and there is
wild anplause, Gaby and Paul take several
curtain calls with Gaby clutching many bouguets
of flowers, Cries of "bravo" are heard,

Cut back to audience where we see Tony carried
awvay by enthusiasm rising to his feet and
applauding wildly.

Lester
Zou didn't care Tor it much, huh?

Tony
s fantastic -~ beautiful, And that Paul Byrd
great vith her. Bubt I can't dance with her!

1

Lester

DISSCLVE TO:

LESTER, LILY &iD TONY AT DOOR COF JEFFRE
CORDOVA'S DUPLEX APARTIEST. LESTER I3
THE DOORBELIL

¥4 38
RILGTHG

Tony (agitatedly)
I tell you I know she's magnificent -- that's what
scares me, fou know I've never studied bailet,
kids - I'3d look silly doing -

Hal (onening door - looking
a 1ittle breathless)
Hello, folks -



Lester and Lily 38
Hel?o’ﬁal - CONT'D
(2)
Tany

N HKal (as they enter)
ilello, lr. Hunter -

Jl2 rave entered on a2 large foyer, with a
staircase on the right leading to upper floor
of anarimeat. On the left is a large double
door andé a couch with many fur-pieces and
ladies' hats lyingz on it%,

Lily (observing furs)
What's all this? The annual fur trapper's convention?

H3l (nointing to double door)
The boss is inside with the big money,

Lily
Mis bachkers?
sl
VYaah -~ ha'ls paising the money for the show.

Lester {disbelievingly)
Qur snow?

Hal
Sure.
Lester (starting to open double
door) |
He hasn't even read the script yet - I betier go

in ande—w

FEal (stopping him)
Don't ssoil it, Mr. Marton -- you disturb the water -
you scare the fish away -- They're biting tonight.

Tester (suspiciously)
What's he telling them?

Hal
Whatever it is, it's going over big.

Lester {excited)
Yesh?

Hal
Please don't come in yet. Just wait here in the
study. He's saving you for the big finale., 'Scuse
meg
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He points hastily towards Library, which 1s off 38
towarils right of double door, and, opening CONT'D
double door, exits, Lester, Lily ard Tony go (3)
into Library.

Lily (enthusiastic but nervous)
Lester, isn't it marvelous!

Lester (with eqial nervous
enthusiasm)
Tnis is great, Tonyl

Tony
Wny ?
Lester
Cordova - the dough for the show -- no problems --

How many times did we have to audition the last one,
Lily?

Lily
Fifty?

Lester
A nundred ~-- maybe more,

Lily

But with Jeff -- he might raise all the backing to-
night and we'll be ready for rehearsal in tnree weelks,

Tony (feeling suddenly very

tranped)
Wait a second - I'm not ready. There's a lot to be
cleared up first. Iow this girl -- Gerard -- it's not

just her dancing - \
Lester (with patient good humor)
Yes?

Tony
On top of everything sne's too tall for me - This
girl is a giantess,

Lily

Oh, come now, Tony -- I knou the girl, and she cores
up to here on me - at lsast two inches shorter - and
I'm not too tall for you,

(she kicks off her shoes and makes Tony

stand back to back vith her befor:z a mirror)
Come on -=- There =--

(she »ushes her hair down flat and Tony

is obviocusly taller)
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Lester 38
Hev - that'!s my wifel CONT
(pulls her away (1)
Listen, Gabrielle Gerard in her stocking feet is at
the riocst three feet tall, Iow, relax Tony - I'm
gonna find you a drink -- and you'll stop worrying
avout her.
e pushes Tony onto a couch and lLocks around
the rocm for signs of a bar as ne continuves
ta l":iﬂg .
Lester
Jeff only wants her in the show because sne's the best.
tie gotta all go along with him, Tony -- In a show one
"uy‘" zotta be £t the helm ~- and with Jeff we got
scmeone we cen trust to do we= --
He opens door as if to lecoir for bar in the next
rooil but stops short for the door is anoiher
aptrance to the room vhere Jeff is heranguing
he baokers Through the open door we see Jeff,
Jeff (vith vildly ¢ ranatic
;estu“eﬁ)
Yes ~- it is the devil corie to claim the soul of
vie nodern Fausu on == -~ With flapp‘nc wings and
erinning evil eves he points the wvay to the yawning
nits cf ﬂ.des e ~= ané suiphurous flaies rise -- -—-
Lester closes the c¢oor and turns around to
face Lily and Tony.
Lester (griuly)
. i1lelunjan,
A}
FCYLER 39

sl is onening the door for Paul and Gaby who
are just entering

Paul
ftellc Hal,

Hal
‘lello %liere -- -- come in, Jef*ry's got the backers
inside -- ¥l don't you wait in the library with the
JCartong and v, nter?

Paul
A11 risht -~ thank you.

=21
TICUSE g -

e exits back into the rocil. Paul starts
toward 1library.

'D



8-28.52

gaby {(verv nervously)
"0} == w= Faul —- -~ cone here -- let'ls wait in
here a mirute,

She lonks around and sees =znoiher rooin which is

3]
to the left of the double coor end pulls Paul
inside,

I:'81Ds SITTING POCH

Psul (a2 litile tense)
Vhat's the natter, cdailing?

Gaby
YWell —-- I'm embarrassed,

Paul (putting his arias around
Fow fon't bz childish,

Gaby
But I%a sure Tony Hunter doesn't want me in the show,

Paul
What naltes you say that?

Gaby
Dic he coie back stage to see e after the performance?

Paul
Zut I told you he mew he was going to meet you here,

Gaby
Dut itts all wrong -~ L'l just a ballet dancer,

Paul
You'lre a fanous leading ballerina.

Gaby
A11 right == -~ but what would he want vith ne? He's
a Tamous movie and stege actor. ie's almost a his-
torical cheracter by now, Dancing with him would
be iike Gancing with a statue of General Grant.

Paul (determinedly)
Look, Gaby -~ this is the Corcova giow. It's an im=
portent step for you -- -- an¢ I'm dolng the choreo-
grevhy -- so iherefs nothing to vorry about.

Gaby (a little hysterically)
But Tony unter coesn't vant ne -- «-

Paul {(changing the subject)
Your nose is shiny Gaby -- --

[4[%3

aby
Oh -~ == iherels the ~= --

jav
-
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—~
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I con't lnov -- maybe --

He lools btcuards a door that seems to iszad to
an imner rour, opens 1t and it is another en-
L

brance to Jeff's rocom, We see Jeff on his
imees shrieking deuncniacally and the backers
eringing in their seats with terror,

deff
He pazses by all the writhing souls in torument,
naving for their deacdly sins -- -- gluttony -
avarice ~- lust -- sloth,

Peul closes door.

j5)
Paul
It must be uvpstelrs --

Geby erdits while Paul stares back at the door
frscinseted and beging valliing towards it,

S

Tonyv is coning out of the librery on his vay to
the stzirs, We sez her Jjust exiting at top of
stairs, Tony is about to zo up but he stops,
stores at the double door and zoes toward it,

LIBRARY

Lester and Lily are lcoking st each cther
apnrehensively,

Lester
3hell wve?

Lily nods and he opens dcor leading into
Jeff's room.

Jeff (writhing on the floor
and screaming)
Brirstone and flanes! Save me! Save me! Chl

Lily (not looking)
ihere are we nou?

Tester
Saine

ke
fod
03
(@]
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*

0 closesg Coor,

bei
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STVTING ROOiL L3
Paul is just opening the coor,

Jeft
1ildren -~ purveyor of evill, --

N
H

Corrupter of c

POYIER el

Tonv is ononing double door.

Jefl

1.

-= == Bubvling cauldrons and the {iery furnaces
of doom! Oh ~- Ohhhhhhhl

Tony closes the door, He goes to stairs, is

ahout to ascend vhen he seesg Gaby coiiing dowm.
She is aveut five steps sbove hiil and from his
angie looks very tall, but a vision of beauty.

Tony
O == == O ~— Youlirg =m~ ==

Gaby
nd youlre —- -

She nhas wallted dowun to his level.

Gaby

How 4o you =~ m=

She offers il her hand end he looking at her
vith self-conscious admiration doesn't guite

seg it in ti.e, and finally puts out his hand

and she vithdraws hers, Thoy finally shake hands,

Tony
Oh -- Tt sorry., it certainly -- well -- uslive been
waiting for her in there,

. Gaby
Oh == —= vwell ve just got here -~
Tony
nere five minutes ago ourselves,
e early I guess -~ iIr, Cordova is busy.

Gaby
I Imow -=- and I rushed so to get here, I'm & mess -



8-28-52

Tony
On--you look wonderful,

There is an embarrassed pause and unconsclously
Tony starts examining her with his eyes for her
height. In the next few lines he sidles close

to her attempting to measure his height against

hers,

Tony
Uh -- would you care for a cigarette?

He offers her one,

Gaby
No, thanks. I don't smoke.

Tony
Oh, never?

Gaby

Well, I don't think a dancer ghould smoke.

Tony
0h == ~=- I see,

Gaby (puzzled and self-
conscious from his scrutiny)

Is -- 1s anyihing wrong?
Tony
No -- no, Uh =~- Pretty shoes.
Gaby
Thank you.
Tony

41rays wear high heels?

Gaby
Ho == sometimes toe shoes.

Tony
(looking a little relieved, slowly)
T think it's going to be all right --

Gaby (still puzzled)
You 407

Tony
I--I'm afraid I've been rude--I haven't really
told you yvet how wonderful you were tonight,

Gaby
Oh, thank you =~ -- I ~- I'm a great admirer of
yours, too,

Tony (very warmly)

Really? I didn't know if you'd even heard of me|

P.37
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Gaby
(bubbling over enthusiastically)
Heard of you! I used to see all your plctures when
I was a 1little girl -- and -~

She cuts of f abruptly as she realizes what
she has said,

Tony (deflated, very coldly)

On.
Gaby
(trying to make everything all right)
And I'm still a fan -- I've recently seen revivals

of them at the museun.

Tony (with irony)
Museum! Uh -- step this way -- Egyptian mummies,
extinct reptiles ~-- Tony Hunter -- --

Gaby (flustered)
Oh, I didn't mean -- ~-

Tony
I want you to know, young lady, I can still thread
a needle without my eyveglasses, and I still do an
oceaslional soft shoe shuffle -- -- Nothing too
balletlec, of course.

Gaby
(coolly, getting the inference)
You're not a ballet devotee are you?

Tony
Oh yes ~- -- I was golng to the ballet before you
were born, I saw Pavlova, Karsavina -- the real

ballet greats, You don't see dancing like that
any more =-- -

(he realizes what he has saild)
Oh, oh -~ I didn't nean --

Gaby
(freezing and building strondy)
That's all right ~~ I don't expect you to class me
with Pavlova, In fact, if she were around, I doubt
if she'd be good enough to dance with you, You'd
probably insist on an audition first!

Tony (the tension exploding)
T sure would! I'd audition my own grandmother --
and --

Gaby (also exploding)
why don't you audition mine! She'd be just about
right for you! -- -- Oh, I'm sorry.

P.38
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Tony
No, you're not! CONT 'D
(k)
Gaby
No, I'm not]
Tony
Well, neither am 1!
Gaby

Good !

They look at eacnh other for a moment, both
consumed with inarticulate rage, then wheel
away from each other, she back to the sitting
room and Paul, and he back to the library
where the Martons are,

Gaby
(opening the door to the sitting room)
Paul, I'm leaving!

Paul (amazed, following her
out into the foyer)
What'!s the matter!

Gaby (beslde herself)
I can't work with this man -~ I can't -~ -~ |

Paul begins an ad 1lib argument with her as
we see the Martons followlng Tony back ocut
into the foyer.

Tony
No, fellas, I'm leaving |
? }
Martons A
What !
Tony

The whole thing is off! This girl is a monster!

The five of them in the foyer are in the
midst of a wild discussion zz suddenly the
double doors are flung open revealing the bilg
inside room with Jeff and all the backers
turned toward them. They fresze,

Jeff
(expansively, Indicating the flve)
There they are, ladies and gentlemen! The talent,
the bralns, the artists! Come on in, everybody.



8-28-52
MALN ROOM

Jeff ushers them into the big room as the back-
ers applaud. The five are stunned, embarrassed
and generally smiling helplessly as Jeff takes
over,

Jeff
Ladies and gentlemen -- Here's the happy group
responsible for the show everyone'll be clamoring
to get seats for next season! The distingulshed

choreographer -- Paul Byrd -- -- the two authors
you know ~-- Lester and Lily Marton -- And my star
-- -~ Tony Hunter -- a name, a talent -- well --
Mr. Show Business himself !

(applause)

And his new leading lady, hils own personal choice --
the glamorous, delightful dancer from the magilcal
world of ballet -- Gabrielle Gerard --. Gentlemen,
I think your investment is gonna be safe, hmmmm --
Huh «- Huh? --
(he starts leading applause, then intro-
duces the five to the group of backers
with a very rapid delivery)
Now, family -- I want you to meet Mr. and Mrs, Cole,
John Brlggs, Mr., and Mrs. Shermund, Col Tripp,
Miss Thorvald, Mr, and Mrs, Bentwich, Jr., Mr. and
Mrs, Halfred, Mr., and Miss Fording and Mr, A, Phelps
and Mr. J. Phelps of the law firm, Phelps and Fhelps
-~ Hal vou know and this is me -~ and come on --
let's all have a drink!

Col. Tripp
How about hearing some of the songs =-- 7

This request 1s taken up ad 1lib by other
backers,

Jeff

No -- no, not a note -- -- This score is TOP SECRET !
I'm the snake oil salesman around here -- not these
¥ids., They don't have to prove themselves -~ but
I think we could persuade Lester and Lily to do one
of their hits from the past!

{(applause as Jeff ushers them to the

plano)

Lily (as she sits down)
Jeff -~ what was all that fire and brimstone
stuff? Sounded like a revival meeting.

Jeff
Don't worry -- the Faust bit went blg so I 1laid
it on thick -- got us our quarter of a million
bucks -- rehearsals in three weeks -« -- all

right? All right everyone -- let's gol

P40
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Lester and Lily exchange confused but happy Ly
looks as they launch into musical number -- CONT'D
"Sweet Music.! (2}

DISSOLVE TO:

SIGN: ROLLC REHEARSAL HALLS - 45x1

Tony and Gaby enter adjacent rooms in orac-~
tice ¢lothes - and unaware of each otner's
proximity work out a practice dance.

DISSOLYE TO:

INTERIOR OF A DARXENED THEATER L6

We see people sitting out front and some in
the wings., Jeff strides out onto the stage.
The work light in turned on. He stends
directly in it. Lester and Lily are out
front near the back of the theater,

Jeff
Well, here it is - our little universe from now onl
No sunburn tor us this summer - If we want a tan we
must bask in this - the work light - ouwr sun and
moon and stars., Here we shut ocurselves up in this
temple of the arts - dedicated to our sacred cause.
Our universe -- bounded on the north by the
marquee, on the south by the stage door, and --

Lester (cutting in impatiently)
And on the east end west by the ladles' and gentle-
men's lounge, Jeff, we've been walting for you
for an hour and a palf, Let's sit down some place
and --

Jeff (waving to them brightly)
Coming, kiddies. Hall

Hal joins him, and they walk down the steps
across the plt, and up the zisle, passing
actors and agents sitting out front.

Jeff
Hal, I want a rehearsal piano out in the lobby, and
one down in the lounge.

Hal (making notes in a book)
Right, boss! The Marcus Agency sent over five
character men to read for that -

Jeff
I'11 see them later. Now -
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Agent (stopping Jeff in the
aisle)
Hi, Jeffrey!

Jeff
Joe!

Joe (talking fast)
Look, I got a little girl, Sunny Popper - tap -
toe - acrobatic --

Jeff
Send her around tomorrow, Joe,

Joe
Thanks, Jeff - thanks a lot.

Jeff (reaching the back of

the theater)
Hi, you magnificent animal. FPretty hat. OSorry
I was late --

(he kisses Lily)
But I had lunch with Ivan Peterson - he's going
to cdo the sets - Oh, Hal, get me Carlina, I want
her here five o'clock for a costume meetlng.

Lily
Now listen, Jeff, we've been on this for two weeks -

and 1t seems we have three cholces - do what you want,

kill ourselves, or leave the country. Now we want
to do what you want, -

Lester
But it's a big rewrite, Jeff, and new songs. We've
taken out our parts -- they don’t fit - but how do
vou keer a show light with such an important theme?

It's - it's like trying to make roast beef ice-cream!

Show us how and we'll do it!

Jeff (smoothly)
Kids - I'm not the Martons -~ I haven't your talent.

If I did, I'd write it myself, I can but advise you,

P.h2
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CONT 'D
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nudge you, prod you -- bhut basically, I'm like everyone

else in this « I'm in your hands.
Lily and Lester look at each other,

Jeff
Keep plugging, kids!

DISSOLVE TO:
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ORCHESTRA PIT

Lily and Lester demonstrating last rart of
song for Tony =~ "Got a Brand New Suit".

Tony (at end of song -- kissling
Lil excitedly)
This is it! It's wonderful! Kids this is the
nurber I've been waiting for.

Lily
Tt's what the audlence will be waiting for! You
out front - alone - killing Tem!

Lester
Yeah - you better work out a couple of encores!

Tony (calling to prop man on
stage)
Hey Ed--- will you get me a top hat and a stick to
rehearse with? 8ing it, Lily!

DISSOLVE TO:

STAGE

Paul and Gaby are working out steps to a
lovely waltz.
DISSOLVE TO:

THEATER LOBBY

Tony, in rehearsal clothes, with a rehearsal
pianist, working on "Got a Brand New Suit! -
with hat and stick.

DISSOLVE TO:

THE STAGE

This is an audition for dancers. We see girls
in practice clothes and show girls standing
around, Paul, Jeff, Tony and Lester watching.
On stage four girls are executing a ballet
combination.

Paul
Thank you. You-- second girl - on that side please-
The rest thank you - Next four please---

One of the backers - Ceclonel Tripp comes up
behind Jeff.

P43
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Colonel
Excuse me Jeffrey.

Jeff
hat is it, Colonel?

Colonel
Well, see that blonde girl on the right, In
black? Well, she's a very special friend of mine
and =-—-

Jeff (with worldly understanding)
Don't worry, Colonel -- we'!ll take care of it!

Colonel
Well do me a favor, will you-~ and don't put her in
the show-- I want her to stay home nights.

DISSOLVE T0:

A DRESSING ROOM

Lester and Lily are reading from their script
to Jeff, Room full of papers, butts, ete,

Lily (reading)
“I don't like what's happening to you, Mickey, It's
your publisher, Ralph Hardy. He's making you into
the same kind of opportunistic snesk he isi"

Lester (reading)
"You got me wrong-- I'm a self-made sneak-"

) DISSOLVE TO:

THEATER LOUNGE

Tony - with pilanist, happily working out his
nurmber to "Got a Brand New Suit",

DISSOLVE TO:

CARLINA'S ~ (THE COSTUMERS)

Gaby, in pinned muslin costume doing a few bars
of the waltz,
DISSOLVE TO:

P.hy
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DRESSING ROOM 5l

Lester is reading a speech from the show holding
a light under his chin with Satanic effect a la

Jeff.

Lester (reading)

"Yes, Mickey Starr~- you signed a contract - a publishing
contract for a million dollars - But you forget to
read the small print at the bottom-- There it says
I own you, Mickey Starr, -~ I own your soul!"
(he laughs demoniacally)

Curtain,

There is

a silence,

Jeff (very quietly--~ overwhelmed)

Well« I don't know what to say-- It's magnificent.

I'm thrilled.
fine writing.

Really?!

You're on the

I only hope I'm worthy to direct such

Lester

Jseff
home stretch now-- keep plugging!

He exits, and Lester kisses Lil on the cheek

happily.

Lester

Well we got the recipe!

Lily (relleved and excited)

Yes, and we're getting in the Faust stuff all right!

and it's good!

1

Lester

Lily (over enthusiastically)

Of course it's good!

Lester

Much better than what we've had!

Lily

Jeff was right as usual!

Lester

Yeah-~ and the stuff's funny too!

Lily (starting to scream)

It's very funny!

Lester (screaming)

It's hilarious!

DISSOLVE TO:
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FALLWLY BACK STAGE 55

Flash of Tony, with small phonograph ~ working
away at "Got a Brand New Suit."

DISSOLVE TO:
56-57 OUT
TEE THEATEZR LOUNGE 58

& LARGE LOUNGE WITH THE LADIES ROOM at one side,
men's room at the other, There are couches,
soft chairs, piano, Stralght chairs arranged
to form a set, Actors sitting studyving parts.
Hal holding book. Lester and Lily watching.
Jeff dirscting Tony and Gaby in the scene.

Tony (doing his lines with
casual charm)
"You got me wrong-- I'm a self-made sneak. Listen,
baby, we &1l live by the law of the jungle-- eat or
be eaten. I just rsslized that I like to eat-=~
end to eat caviar whenever possible. Anything
wrong with that??

Jeff

Uh, wait., --Instead of sayling '""Anything wrong with
that" how sbout something like, uh-- some quick image
like=-- "Did you ever try to spread ideals on a
cracker?'" Hmmm?

(he gets to like the sound of it)
“Did you ever try to spread ideals on a cracker?!
Do you 1ike that, Lester - Lily?

Lester and Lily have listened to this stunpned,
and exchange a kind of helpless look.

Lester (helplessly)
Oh-- ch Lil --

Lily (hating it, but caught)
Oh- uh~- fine- Yes, try it.

Jeff (terribly pleased with
himself)
Got it Tony?
Tony
dgeff - I don't know== I =w=

C'mere == C'merg-rmem—=-

He pulls Tony into the ments room.
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MEN'S ROOM 59

Jeff (intensely)
Tony, look -- you know about icebergs.

Tony (puzzles)
What?

Jeff (fixing him with a
hypnotlc eye)

One-elighth above the surface -- seven-eighths beneath.

(he grabs Tony by the arms)
That's you, Tony! You're giving me only that one-
eighth--I'm greedy -- I want the rest of 1t! ALL
EIGHT-EIGHTHS!

(he shakes him violently)
Now let her rip, Tony! Gimme too much! Go 'way
over! The whole eight-eighths!

THE LOUNGE 60
Jeff and Tony come out -~ Tony dazed.

Jeff
Okay Gaby same place =--

Gaby
«-~--"The same kind of opportunistic sneak he is."

Tony turns on her violently with curling
1lip and lets loose with an abandoned
"Group Theatre! performance.

Tony
"You got me wrong! I'm a self-made sneak! Listen,
baby, we all live by the Law of the Jungle, Eat or
be saten! I just realized that I like to eat --
and to eat caviar whenever possible.”
(he grabs Gaby by the shoulders and
snarls intensely)
"Did you ever try to spread ideals on a cracker?!
{he shakes her violently and hurls her
aside)

Jeff (shrieking elatedly)
Good boy, Tony! BEIGHT EIGHTHS]

Tony, breathless, looks helplessly over at
Lester and Lil. Open mouthed, they look
at him and nod approvingly. Tony looks
bewildered.

DISSOLVE TO:
61~63
OUT
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STAGE
Tony doing "Got a Brand New Suit! -
DISSOLVE TO:

DUNKEL'S SCENE DOCK

Gaby doing the waltz - on the spread out painted
flats.
DISSOLVE TO:

ALLEY OUTSIDE STAGE DOOR

Lily and Lester arguing with Jeff and Ivan,
the scene designer.

Lily
But, Jeff -~ we want to give Tony a chance to be
funny!

Ivan (earthy ~ with an accent)
Lily, I have read the script ~ It is about a modern-
day Faust on his way to Damnation - What there is
to be funny about I fail to see - now 1f you want
my advice =--

Lily (coldly - bitingly)
If you want my advice, Ivan - you'll stop giving
advice becsuse 1 am sick of taking advice from every
Tom, Dick and Ivan who thinks he can advise---

Ivan (with mock servility)
Excuse me, Baroness -~ I'll get back to the peat
bogg=—=-

Lily (detaining him - apolo-
getically)
Ivan - I'm sorry. Lester, let's face it. They're
right. The show has changed -- and --
(trying to convince herself, wearily)
- and a damnation scene has spectacle and excite-
ment and it certainly tells our story -~=~-

Lester broods but says nothing.
Jeff {(brightly - embracing Lily)
Atta girl, Lily -- I knew you'd eventually see it
my way --
(he pats Ivan)

Lester glowers at Jeff -~

P.48
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Lily 63%3
Well ~-w COWT'D
(2)
Jeff

Now, don’t worry about a thing, Lester - I know

you'll come up with something brilliant --
(pats Lily - and goes)

Keep plugging, kids!

Lester (bitterly)
Well, let's start writing it dJeff's wayv. I knew
vou'd see it eventually, you magnificent animal -
I don't but you do.

Lily
What do you mean by that?

Lester
I haven't heard you disagree with that guy yet.

Lily
Oh, Les - we're working against time. Somebody's
gotta make definite decisions. You never do -

Lester (wounded and jealous)
T objected! I sat here and I objected!

Lily (her anger building)
You didn't open your mouth! - Oh, you're very
mesterful with me -~ burning with convietions --
a regular Joan of Arc -« But with Jeff - you Jjust
grumble once and then give in --
(she goes inside -~ towards stage - he follows)

Lester (eaccusingly)
And vou just look at him starry-eyed and then give
in. You're collaborating with him! '

Lily (exasperated)
We're all collaborating togetherl

Lester
You should only collaborate with mg! I'm your
husband!

They stop onstage as they see Tony in the middle
of his routine to "Got a Brand New Sult". They
forget themselves in the excitement of seeing
him do about sixteen bars to a terrific finish.

Lily and Lester
Wonderful! Terrific, Tony!

Tony (breathless)
Thanks! You know it!'s for my big spot near the
end of Act Onsl
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Lester (opening the script) 63X3
No, that doesn't come there -~ It's down near - uh CONT'D
- (3)

(he looks up at Lily)

Lily (brokenly)
Tony --- we must have forgotten ~- Didn't anybody
tell you? That whole section is cut out of the show,

They stand there mortified. Tony stands
there panting -- disgusted and deflated.

DISSOLVE TO:

STLOR 6l

Paul is rehearsing Tony alone, Gaby watching.
He is wallking Tony through an innocuously
simple series of steps, During this, the danc-
ing chorus is streggling on and limbering up.

Paul
Good! All right, kids -- I want to try this all
together with Mr. Hunter. Places, please.
(dancers get into a formation - with Tony
- and HOLD)
And -=--

Pianist starts music. As Tony goes through the
simple pattern set above, the kids around him
do a whirlwind stunning dance full of pyrotech~
nics, jumps, turns, 1lifts displaying great
technical virtuosity and excitement. They stop
- panting heavily at the end. Tony is stunned
~ and not pleased,

Tony
Wouldn't it be just as effective if I sat quietly
in a wheel chalr and watched?

Paul {(sincerely)
Tony, belicve me, it looks great from out front.

Tony
Thanks -- but I feel I could move a little more
without cracking like an eggshell - Now couldn't I =

Paul (patiently)
Don't worry, Tony - it looks fine. Now, I'd like
to try the 1ift with Gaby.

Rather sullenly, Gaby gets into position.
MUSIC starts. Tony crosses to her -- lifts
her clumsily, causing her to fall forweard.
He tries to catch her - she pushes him away.
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Tony 6L
Sorry. Butterfingers. I just didn't seem to --- CONT'D
(2)

Gaby gives him a look.

Paul (gently)
Yo, Tony.ssit's not your fault., The pattern's
awkwardé. Uh «-- Carl --
(to one of chorus)
- you do the 1ift with Gaby -

Tony (insulted - but still gently)
Well=-=-I'd like to tyry it again. If I could practice
it two or three times ww=-

Gaby (annoyed)
Paul - would you mibd if he practices it with
Barbarae -=- these are new toe sghoes and they're
killiing me,

Paul
Oh, sure - rest a minute, darling.
(she sits down. Tony's anger is
smouldering)
411 right, Barbara --

Jeff (who has been watching,
coming forward)
Ko, no -- wait a second. You're wasting Tony in
this number. He's got the finale of Act One right
after it -- the Damnation Scene.

Peul (registering the news
heppily) .
Yeah?!

Jeff
Yeah. And I don't want to dissipate his impact in
thaet. Now just let Tony exit into the house and
wateh it from his balcony --=

Paul
Welly I --- I guess you're right, Jeff., I think
it's a good idea, Tony-~--Saves your sock for
the finale, Shell we try it this way?

Gaby (getting up with energy,
relieved)
Sure! Come on --- letl's try it this way.

Tony (at the end of his rope,
starting intensely - and building)
No! Let's not try it this way or any other way!
I have hed enough! I've had three weeks of these
lovely rehearsals - three weeks of this Chinese
Torture, I don't know what you're all trying to do
here - but make me lock like a complete fool, a
(continued)
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Tony (continued)
clumsy idiot. I've tried. I've trled -~ for three
weeks I've tried. I've taken everything. I've
watched my part being changed and numbers being cut
out day after day and I haven't squawked. (Gotta be
cooperative -- gotta think of the good of the show.
Well, let's get this straight -- I am not Nijinsky,
I am not Harlon Brando ~- I'm Mrs. Hunter's little
boy, Tony -- an entertainer. I've entertained
millions of people in my time, but I em not enter-
tained by this 1ittle ballerinals snide insinuations
that I'm a no-talent bum! I'm sick of her superior
smirk--I'm sick of her -~ I'm sick of Faust -- I'm
sick of this showl

Jeff (interrupting)
Now, Tony ==

Tony
Vever mind saying it -- "Tony Hunter 19531" I
hereby declare my independence -~ Tony Hunter 17761
Ferewell my loveliesl
(does big balletic leap off)

DISSOLVE:

THE STREET

Outside stage door. Stege doormen there.
Lester comes out the stage door looking very
upset, followed by Lily.

Lily '
Lester, where are you going?

Lester
I don't know —= I =~

‘ Lily (troubled)
Lester, what's happening to us? Let's try to
keep our heads ~ it's only a show.

Lester (tenderly)
I know, Baby, I'm sorry.

TLily
So am I,
{she kisses him)
Wow, let's try to be sensible about this. Do you
thinlt you should try to find Tony?

Lester
I don't know. What do you think?

Lily (indecisively)
Maybe you should -=

P.52
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Lester (with irony)
But Jeff said noi to - and of course you musin't
disobey Teacher.

LEily
Well, Lester, right or wrong, someone has to be at
the helim.

Lester {(getting heated)
But to you, he's a hundred percent right every
time.

Lily (tightening up stonily)
Lester - one more word about Jeff's hypnotic in-
fluence on me, and I'll screem.

Lester (pursuing it)
Look - he's got you so bulldozed -=-

Lily screams violently.

Lester (horrified)
Shhh, someone's liable to think we're guarreling.

Lily
Oh, we're not quarreling, we're in complete agree-
mentl Ve hate each other.

SH2 stamps back into the theater. Lester
stands a moment. He sees a sign flashing
the words, "Bar and Grill',

Lester (to the doorman)
Would you mind telling Mrs. Marton I'll be right
hack.

He goes tovard the bar.
DISS0LVE TO:

TONY'S HOTEL RCOM AT THE PLAZA

He is furious, kicking and hurling things
around. He smashes a few phonograph records.
One refuses to break. e see the label marked
"Unbrealable™. After trying unsuccessfully fo

demolish it, he throws it to the floor &nd flops

into a chair. At this moment the door BUZZER
is EEARD,

Tony (going toward the door)

<
D
n

:, yeg, coming.

He owens the door and Geby is standing there.

F.53
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Gaby 69
Hello, ¥Mr. munter. CONT'D
(2)
Tony

Lady, you must have the wrong apartment.
He starts closing the door.

Gaby (nervously)
Ny we T -« T came to see you. May I come in a
minute?

Tony (amazed, but playing it
with casual sarcasm)
Well, I wis Jjust about to slip into my bed of nalls.

He steps aside for her to enter. As she
does she steps on the record. It breaks.

Gaby
Ch, I'm terribly sorry!

Tony {aghast)
That's all right. You couldn't have done it if
I hadn't softened it up for you.

Gaby (puzzled)
What?

Tony
Forget 1it.
(There is a pause).
Cigarette?

Gaby
No, thanks. \

Tony
Oh, T forgot. Do you mind if I - ?

Gabhv
Oh, yes! I mean it's all right.
(She looks arocund and sees his paintings)
Oh, how lovelyl I've never seen such wonderiul
vrints in a hotel.

Tony
They don't belong to the hotel -- yet. They're
mine, and they're originals.

Gaby
Oh!
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Tony (sarcasticslly)
Don't let it throw you. I don't know any more
about art than I know about dancing. I'm just
one of those Hollywood actors -~ I call up my
agent and say I got & wall to cover ~- send me
over tienty feet's worth of paintings 1n sssorted
colors.,

Gaby (looking at a particular
painting)
Oh, that's a very early Renoir -- 1878.

Tony (wryly)
Yeh, T swiped it from his desk at school. Was he
sore!l TIiow what can I do for you?

Gaby (flustered)
Well, I --

Tony (coolly)
I Xnow - you demand an zpology. Let's cut it short.
I apcologize.,

Gaby (guickly)
Oh, don't do that! I'm supoosed to apolorlize to

youl

Tony (with realization)
Oh.

taby (more flustered)
Jn - I mean -

Tony
I see. A& bunch of the fellows got together and
pointed a gun at your vack, and = \

Gaby (completely upset)

Oh, no - it was my ldea. I just wanted to come and
tell you -=-

(she breaks off and suddenly bursts out)
-~ (Oh, you're rightl It was Paul's idea! Why do
I Iet him push me arouné? What do I want to apolo-
gize to you for?! You've been mean to me -- you
didn't want me in the show in the first place -
and --

Tony (amazed)
Yhat?!

Gaby
End - and -~ you think I'm a dime-~-a-dozen toe
jancer -

Tony (trying to interrupt)
Ohy no « I = I =~

)
o

N
I
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Gaby (exploding)
ind this whole thing is making me a nervous wreck -
and no show is worth it -- and I wouldn't apologize
to vou in a million yearsi

Sne bursts into hysterical tears, and starts
for the door.

Tony (grabbing hold of her)
fiow - hey, wait a minute - stop: Calm downi You
mustn't cry -- I thought I was the only nervous
wreck around here! A1l this time you've been
behaving --

Gaby (crying)
T've behaved horribly to you -- I know 1iti I'm
not used to behaving horribly - it's a big straini

Tony
Listen - you've misunderstood me, that's all., I
think vou're terrific. I think everything in the
show is terrific -~ except me. I've been scared
to death of you - I've been scared to death of
every last kid in the chorus,

taby (breaking down again)
Oh, nol
(she fumbles for her handkerchief)

Tony
vait - I'11 get you a Kleenex. ~-- Wait -~ don't
move }

He dashes intoc the bedroom and comes back

immediately with a Kleenex box. He tries

to pull one out, but they all get attached
and come out in a steady stream.

Gaby (laughing and crying)
Oh, please don't be nice to me. Just makes me
seem tiuice as ugly.

Tony (looking at her)
Ch, I'd say you were more plain then ugly. But
at least you've pgot talent.

Gaby fwith a little smile)
Thanks.

Tony (suddenly)
Gtaby, it's just ridiculous thet we've never sat
down and clezred this 211 up. Here we are the
only animals given the greatest means of cummuni-
cation -~ humen speech - and 2ll we've done is
snarl at each other.
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Gaby 69

I kxnow, CONT'D

(5)

Tony

Look - we're from different worlds - different eras,

and vet the two of us are supposed to dance together,

work together. No one consulted us, and we're the

ounly ones who really matter in this thing. Not those

geniuses out there telling us what to do.

Gaby
You're right., We have to do the performing.

Tony
Yes, we're the ones who are going to have to get
up on that stage alone and make idlots of ourselves.

Gaby (going to him, scared)
Oh, Tony -- is that what's going to hapoen?

Tony (reassuringly)
No, of course not. -~ Everything will be fine.
{he looks at her)
And I have a feeling things will be a lot more
pleasant from now on.

Gaby
Yes -~ But, Tony can we -~ can you and I really
dance together?

Tony
I don't know -- Let'!s find out!

They smile at sach other.
CISCOLVE T:

STEPS CF THE PLAZA HOTEL 70

Tony and Gaby are coming out into the warm,
summer night. There is a breeze. This is the
first time they have been outslde the theater
in weeks and both react to the loveliness of
the night.

Doorman
Taxi, sir?

Tony

Yes, please.
{(turns to Gaby)

El Mcrocco®?

Gab
Oh, no! 4

Tony
Stork? Walderf?



8-28-52 P.58

Gaby 70
No, look, I'm not dressed. I came right from rehear- CONT'D
sal, Tony. I can't go to any of those fancy places. (2}

Tony (locking at her approvingly)
You look --~ fine toc me,

Gaby
No, really, I --

Doorman
Here you are, sir,

They start walking toward the cab, but on the
way see a hansom standing at the curb. They

both look at it, and without any discussicn,

walk to it.

Tony (to the doorman)
Never mind, thank you.

He gives him a tip, and helps Gaby into the
hansoxn ¢ab. The horse starts going immed-
iately toward the Park,

Driver
Where to?

Tony
Leave 1t up to the horse,

They settle back happily, feeling the magic
of the night.
LISSOLVE TO:

HaMSOM 71
Tony ané¢ Gaby are sitting back, completely
relaxed,
Tony (pointing)
look -~ Trees,
Gaby (looking up)
Oh, yes - I remember now dimly - "trees" -- And isn't
that called "grass"?
(he nods)

And theret's the "sky'.

Tony {(with a deep sigh)
Yeah, Do you know all this has been here the whole
time we've been shut up in cur little sweat box
of the arts.

Gaby
Really? A&mazing.
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Tony (pointing over teo the sid
at people sitting rn banches) .
and do you know what these are on those benches?
Pzople -~ happy p=ople. Can you belisve it? They
don't even care whether we have a Damnation Scene
in our show or now.

Gaby (sighing)
Neither do I.

Thay both smile and settle hack.

DISSOLVE TO:

THE MALL

The hansom has pulled up near the Mall, and

we hear he SOUNL of dance music. Tony and
Gaby look at each other and then get out of
the cab, Thev walk toward the Mzll, and there
thev see many happy couples dancing in the
summer night. As they pass them, and stroll
up a walk, they are drawn together and begin
to dance.

MUSICal NUMBER
W1 UESS 1'LL HaVE TC CHANGE MY PLaNS -

DISSOLVE TOs

CARLINA'S '

This is the place where the costumes are

made., Preparations are going on for a costume
parade., We see racks ol costumes, girls and
boys in various stages of cdress, some being
pinned, some trying on thirgs, etec. In the
background we HEAR ad 1ib confusion. Carlina
is fitting a costume on a girl, Paul is watch-
ing, looking around nervously.

Fitter (calling out)
Say, I've got Tony Hunter's outfits all ready - but
no Hunter. Did he get the call?

paul (worried and evasive)
Un - well - un - just wait awhile.

Carlina (testily)
ind where's Gabrilelle? She's very late.

Paul (impatiently)
Yes she is, isn't she?

CONT'D
(2)
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A girl in costume runs over to them, crying.

Carlina
What'!s the matter, ducky?

Girl
I can't dance in this thing, I can't!

Carlina (nastily)
The question is, can you dance in anything?

Paul
Take it easy, Carlina.
(he calls a boy over)
Here, Ben! Try the 1ift with Roselle.

The two dancers execute a difficult 1ift,
the girl's sleeve rips off. Paul looks
furious, and is about to turn on Carlina
as Hal comss over,

Hal (checking with a sheet
of paper)
Paul, we're checking the New Haven hotel reser-
vations. Double rcoom at the Taft okay?

Paul
Fine.

Hal
Say Paul - any news of Hunter?
(Paul shakes head)

Purineg this, Lily is entering, coming up
the stairs.

Lily (to Hal)
Hal - has Tony shown up?

Eal (shakes head)
wWhers's Lesgster?

Lily (coolly)
Lester who?

She walks into one of the othcr rooms. The
place resembles Madam Karinska's in New York,
and is made up of a number of small rooms and
many fitting rcoms in back, Gaty comes running
up the stairs.

Paul
Gaby!

Gaby {(breathlessly)
Now don't bes angry - I got stuck in a cab ~ the
traffic was =---

P,60
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She runs past rim into s fitting room, Peul
fellowing.

Paul
'¥hst haprened 1lsst night?

Gaby (gaily)
Laet nicht--I elmost forgot. You were right as
usual, Paul, it worked wenderfully. Tony and I
sre grent friends-~we're poing to work together
heautifully from now on.

Paul (grimly)
I'm glad to hear it.

Gaby
You don't sound very gladé. What's wrong?

Paul
T was callirg you until four in the morning.
Where were you?

Gaby (innocently)
I went out with Tony.

Paul
oh?

Gaby
Well, after all, you don't say. "Hello, I'm sorry,
we're friends, goodby." If vou're going to be
friends with someone, you become friends! I
missed him et the stage door--so I went to his
place~-

Paul
Hmm?

Geby (prattlinz merrlly on as

she changes)
ind then we went dancing--snd then we wens some
place to eat--and we had ecoffee--and we talked
for hours and hours--and--

(she starts to laugh, reminiscently)
--C0h, he told me something sc¢ funny--We were
talking ebout onr childhoods, and he seid he fell
of f 3 horse et the age of six--And he sald he
was all right, but the horse never danced sgain!

(she leughs)

Paul (bitterly)
VYery funny.

Gaby (surprised)
Whst's the metter?

P.61
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Paul
Wh=t's the matter? I waited for you in Ssrdi's
for four hours.

Gaby (with a horrified gasp)
Oh--1 was supposed to meet youm-

Panl
You could at lesst heve found 2 minute to c211 me,

Gaby (sincerely)
I'm sorry, Paul~-~I forgot. This never hepvened
before.

Paul (accusingly)
I know.

Gaby
Oh, Paul, it was awful of me-~-znd I am sorry.

. - ' Carlina's Voice (o.s.)
aul! aul!l

Paul
Coming! Well, you better get dressed. We'll talk
about it leter.

INNER ROOM AT CARLIIA'S

Lily is seeted on a couch, looking over the
seript. Lester enters, cerrying # buncle
under his arm. It's 2 rolled up shirt and
some socks.

Lester (approsching Lily with
elaborete cheeriness)
Eello!

She looks at him, tekes in the plcture, end
turns sway coldly.

Lester
How do you like mv new shirt? Mew socks, too!
(he pulls up his trouser leg, revesling
his sock. She doesn't snswer, He tries
to hend her the bundle)
Be 2 goad kid and rinse these old things out for me,
will you?
(no snswer)
Look, Lily--I~-«I cen explain.

Lily (evenly)
There's nothing to explein. You never ceme hack
last night. You never came home. It's perfectly

clear.

P.62
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Lester 75
Aw, now look--Lest night I was reelly upset, Lil. CONT'D
T dropped into the bsr--I hed 2 double something-- (2)

end a triple something else. I was gonna come beek.
Then I just hopped off et Tony's hotel--and he
wasn't there~-and that got me upset »#ll over again.
3ut I wes gonna come back, Then I welked down the
street--and passed this Turkish bath--znd--

Lily (very d&rily)
Turkish bath!

Lester
Yeg-—snd I went in--and--they have quite a steem
effect there--Jeff oughta see it for the show!
(ne laughs hollowly)
So--I had 2 messsge, and I wes still coming brck==
vut I fell asleep. Honest, lady, that's my story--
and I can prove it. Exhibit A--my recelpt~-
(he holds u: 2 lerge receipt with a
picture of & musculer méan wrapped in a
towel. The receipt reads: ‘"Harry's
Baths.")
Good likeness, huh? Exhiblt B--
(he vnrolls his towel, which besrs the
sneeription, "Harry's Baths.')
Exhibit C--sunlemp.
(he sterts unbuttoning shirt to show his
chest, ss Jeff comes over)

Jeff
Oh, there you &re, Lester! The; scene leading to
the end of fct One is just perfect. Glad you
aporoved the way 1ily snd I outlined it together.

Lester (deflated, and with
reslization)
Oh--oh, yesh--the scene.

Jeff
Look, we're in 2 little trouble here--We called
Tony's hotel-~Fo one czn find him.

1ily (frantically)
Maybe he never went back to his hotel! Maybe he
just went off somewherel

Lester (mcme frantically)
He might have done sometning desperatel Mavbe we
onught to cell e hospitel--1

#+ this point, Tony enters jauntily.
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Tony (in love with the world) 75
Ei, everyboly! CONT'D
(3)
Lily (relieved end h2ppy)
Tony!

Tony (nunching Lester's chin)
Hi, there! Bezutiful morning, isn't it! Sorry
I'm lete-~I got mixed uv and went to the theater
first, Jeff--m¥% anologies for my little blowup--
Pretty childish stuff--

deff
Fot et all--I loved it! It was big time! Tony
boy, vou played it to the hilt!
{shekes his hesd)

Tony (lrughing)

You know me--"Eight-eighths Hunter." Where's Paul?
(he goes after him, and finds him in the
next room, lookxing at a costume, To
Paul, wermly)

Paull
Panul {(uncomfortably)
Oh, hello.
Tony
Itve got to talk to you.
Paul
what 1s 1%?
Tony

I want to apologize.

Peul (Lmeea%ily)1
For whst?

Tony {(expansively)
For everything! It's ell going to be differentrnow!
Gaby must have told you--we had a wonderful evening
together. We understend eech other completely.
She's an unusuel gfrl, Paul.

Paul (suspiciously)
Yean?

Tony {warmly)
ficnderful! And we'll meke e grest team together--
vou wait end seel

Jeff (coming into the room)
Come on, come onl What's holding everything up
sround here? Gabrielle!



Gaby's Voice (0es.)
Coming!

Gaby comes in wearing a wrapper. She and
Tony see cach other and exchange a happy
welcoming grin.

Tony
Hello, Gaby!

Gaby
Hello, Tony!

Jeff

Wow, Gehy, wve want to run the number as if it were
a dress rehearsal, so I can sce if these costunmes
WoIK.

Gaby
I'11 be ready in Jjust a minute.

She waves to Tony as she exits. Tony lonks
after her lingeringly, as Paul watches this.

TEL OTEwmA SIDs OF THL K006

Lester and Lily are looking tnrough their
music at the piano.

Lester (bitterly)
S0 you wrote a whole scene by yourself.

Lily (very reasonably)
Jell Shakespeare wasn't available, and it had to
be in this morning.

lester
Uh-huh. Liaybe it would be better if you wrote them
all yourself.

Lily (wearily)
Ch, Lester.

Lester
detter still, with George Bernard Cordova.

Lily (stonily, at the end of
her rope)
That does it, buddy.

Hal (coming over to them)
I've got the music, Lily. Oh, by the way, I've
gnt you two down for a top floor suite at the Taft.
Okay¥
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Lily (quietly)
Just a winute. Iester, don't you think last
night's arrangement would be much better?

Lester (looking at her and
getting the idea)
Sure - sure! Put her in the Taft, and get me a
roosl any place elsal

Lily (bursting out)
Or a season pass to the Turkish Bath!

She goes to the other side of the room.

Paul's Voice {(o.s.)
We're ready, Jeff!

Jeff
Okay, Lester!

Lester, at the piano, starts playing.

MUSTICAL NWBoR - "TWO~FACED VORAN®

Gaby and the girls in full costume begin the
nuaber. Ve INTwalUI to Tony watching Gaby,
and Paul watching Tony.

DISSOLVE TO3

STAGE - HUBERT THEATRE - NEW HAVEN

Full production of "Iwo-Faced Woman," led by
Gaby, during which we PULL BACK into FULL
SHOT showing dress rehearsal.

INT. HUBERT THEATRE - DRESS HE4BARSAL

Jeff is watching from out front, seated at
the table rigged up over a few rows of seats
out front, from which he conducts the
rehearsal, and which connects with backstage
via a sound system. Paul is sitting with him.
They watch the number finish.,

Jeff (at end of number, as Gaby
and girls hold, and music finishes)
Good ~ Gaby! Hold for applause there -- Now,
regrise - MUSIC!
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The orchestra in the pit beginsnplaying as g2
the girls stari their exit. CONT'D
(@)

Jeff (his voice charged with
excitement and happy anticipation)
Get ready for the change! Watch your cues! Ready
or the revolve!l

SBulESTaas 83

« Scene of wild confusion and hurried prepar-
ation. 3Stage hands milling about -~ girls
setting into place, etec.

Jeff's Voice (coming over

speaker)

Hal! Tony, all set?
(we pick up Tony getiing in place on the
revolve)

Girls readyt!
(we see girls lining up - crowded
together)

Check your light cues!

OUT FRGAT 84

oeff
ALL right! Go!

This is the moment when show meets scenery
for the first time. Sometimes this meeting
goes smoothly. Sometimes thereis a snag.
here we see the epic snag of all time.
wveryone is talking at once -~ dancers,
singers, stage hands, electricians, carpen-
ters, Hal -~ all out on stage.

Jeff (he blows whistle. There
is quiet)
Hold it! Hold it! One at a time.

Carpenter
It got stuck.

The ad 1lib bedlam resumes.
Ivan (striding angrily down
the aislej yelling at Jeff)
I told you you were overloading the show!

He goes and joins the confusion on stage.
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Lester (running over to Jeff) 84
Jgeff - you're killing the show with effects! It's CONT'D
got more scenery than Yellowstone National Pari! (2)

Jeff (broadly - unruffled)
Now, now -- calm down everybody! We'll get it
straightened out! Go tack to cue 44 -~! We're
going to try the change again! See what you can
do up there! Ten minute break everybody!

DISS0LVE TO:

CUT FRONT IN THE ORCHESTRA 85

It is three hours later. Girls in costume are
stretched out on the seats sleeping soundly ~--
as we near terrific banging of hammers on stage.
Lester and Lily are sitting on end seats across
the aisle from each other - and Lily a row back
of Lester. Both are weary. Both are working,
Lily on a lyric, Lester on a piece of orches-—
tration. He has the many-folded sheet of music
stretched out in front of him and is going over
it with Paul.

Paul
zut listen, Les, I've got to cut sixteen bars out of
the dance.

Lester (impatiently)

AL right - all right. O.k. =-- here --

(examining music)
Here -~ from the end of Letter B -- t0 H --

(forgetting himself, he turns back to Lily)
Uh, Lily -

(she gives him a stony look and turns back

to her work. Lester looks mad)
Oh, Paul -- would you ask Lily if she approves the cut?

Paul takes the music across to Lily.

Faul (weary of this situation)
What about this, Lily?

1ily (examining music)
Teezh -~ the cutts 0.K.

Paul goes back to Lester.
Lester (taking the music back)

It'1l sound like hash -- Here - I'1l write you some
chords -- for a transition -- Unnm —w=



Conductor (coming down aisle

to Lily)
Lily ==
Lily (impatiently)
YWait a second -- 'sublime' —- 'time' -- 'dime'! --
'slire! ==

Conductor
Look - you can't hear Tony in "Lovelier Tham You" --
I'm nolding down the orchestra as much as —

Lily
well -- maybe the key's too low., Uh -~ Lester -~ do
you «-—

(he shoots her a look and turns away)

Vax -- would you ask Lester if Tony can teke that
a key higher?

Conductor (going to Lester)
About "lLovelier Than You", Les -- a key higher?

Lester (getting frazzled)
Look -~ I'm trying to cut this -~- The key's per-
fect far Tony!

Conductor
But Lily said --

Lester (exasperated)
It's perfect! Let's just tzke out some of that
heavy ocrchestration. I'll fix it in a minute -
(m%sic glips to floor and gets all mixed
up
Oh -~ Finell

DISSOLVE TO.

s
L3

LONGE & TEE HUS=RT THEAIRE

Three hours later. Gaby, exhausted, is
sittin. with her head bent over as Tony is
massaging her neck. Paul is watching impa-
tiently - and not liking it a bit. Sleepy
rehesarsal pianist is weiting.

Tony (gently)
Hos's that?

Gaby (moaning a bit)
Yoemmm - a little lower - left -- ah - yes -~ Good --

P.E9:
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Paul
If you're quite finished, let's itry this - We'll
be getting the stage soon ard you don't know it
yet.

Gaby (wearily)
Just another minute, Paul --

Paul (curtly)
Core on - on your feeit, Gaby!

Tony (pleasantly)
She's pretty knocked out, Peul ~-- Maybe she ought
to rest a while.

Paul (turning on him)
If you don't mind, Tony =-- I've worked with this
Zirl for many years...and I happen to knaw her quite
a bit better than you do. All right, Gaby.

Torny has registered Paul's possessive tone --
as Paul intended he should.

Tony (taking Gaby's hand
with playful gallantry)
'Scuse me, Lady. May I hsve this dance?

ohe smiles weakly =nd gets up.

Paul (to pianist)
And -
(music starts - and they begin to dance.
Semething is wrong end they stop)
"o, no, Gaby - remember we cut that!!

Gaby (tired and irritated)
t'ell, we only tried it once beforel

Paul (grimly)
From the beginning =- fLgain. And —---

husic. They dance. At one point, Tony
rzkes a face at her encd she giggles.

Paul (impatiertly)
Came on -- cut tre clowningl! It won't seem sn
funny tomorrow night! Cutl Let's start agsin --
And ==

As they begin again, assistent stage menager
cells down the stzirs.

Assistant
Ready for you on stagel

DISS0LVE TO:

P.70
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THE. STAGE

Jeff is in full Devil's regalia -~ placing
them in the scene o-

Jeff (to Tony and Gaby)
Nor, a3 you Stars - I'll De baek here,
(indieates pilece of scenery)
-~ Then I'1l enter., ALl vight -- let's try it!

He pgoeg of £ behind ssenery. Tony and Gaby
begin danee we Jjust saw downstairs. They
are totally vnpreper:sd for the scenlc and
lighting efr'eets Jef{ has had planned zround
them and this, the "Jamnation Scene", also
wirds up in a fentastie shambles.

DIS30LVE TG:

FRGNT OF TEE HUBIR'T THEATRZ

It is opening night. Ve see the marquee with
the name of the show -~ and the crowds gather-

ing.

BhCRSTAGE
A scepne of sourrving confusion and exciterant.

Hzl (cunning and yelling)
Intire commany - on stage!l Everybody on stage!l
ir. Corcdova wants to say a2 few words' =—-- .

Iveryone Qares an~-sone in sostame and makeup
--others half ready--~or in robes. Tony and
Gaby stend next to 2ach other. They look at
cach other. She reaches out her hand. He
takes it. They sguesze hard and then let go.

Jeff has entered--and stands before them in a
robe, with taowel azround his neck--arnd wearing
his makeup with exaggerated Devil-like eye-
brows and hair:

Jeff

Corpany---just a final word. You've all been wonder-
ful. Thank you for your rooperation. Tonight we
are about %o perform before an audience in a theater.
The theater is not only a temple of the arts, Dut a
place of business. But I believe we have a ventire
here that ig siceessful on both eounts. MNow there's
nothing to be nervous about. We've got to keep our
wits ard do 2 show. There will be rough spots, but
we'll smooth them eut. _ Let's remember —~that's what
we came out of town for. Up '"till now, I've been
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Jeff (cont'd) 89
giving you orders as director, but when next you CCNT*'D
see me--I'1)l be just like the rest of vou~-an ()
eager ham anxious to meke good! Actors! —

Let's gol
DI380LVE:
THZATZR LOBBY 90

It is opening night, the lobby is filled with
people, mainly from New York--the Broadway
wise-guys, theatricel people and bhackers.

Ushers
Curtain going up! Cwtezin going upt

There 1z an ad-lib HUBBUB as everyone goes in-
to thsz thester. The aimosphere is full of
excitement ard anticipation. ''e 83% Colonsl
Tripn, wildly enthusiastic, waving to everyone
he knows.

Colonel Tripp
Hi, Lester! Is my investment still safel
(he laughs heertily)
Elsig! Roscol! See you all at the party afterwards,
et the hotell

lsie (going in)
Davins, darling!

Colorel Tripp
Bon't forget, Jim! Big party sfterwards.

He's practically the lzst psrson to go in,
waving to everyons, full of confidence and
gxcitement. The doors ciose. The CAITERA

STaY5S FOCUSED on the doors, and by mesans of

the accompanying SOUND SCCRE znd a PHOTOGRAPEIC
DBEVICE on the doors, we INDICATE what is going
on inside the theater. The show is a complete
and utter falilure. After this, the doors open
slowly. Ve HZM the feeble patter of applause
and a few people start straggling out, silent
and grim., Among them is the Colonel. He stag-
gers ou%, a broken man, staring into spacsa.

The whole atrmosphere is hushed as at a funeral.
The Colornel's chauffeuwr eppreeches hin,

Chauffeur
Take you over to the party, sir?

Colonel (expressionl:ss, total-
ly stunned)
Uh~--drive e to the statione--I can still make the
11.40 bhack to MNew Yook, DISSOLVE TO;
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JEFF'S HOTEL ROOM 91

Jeff is stretched out on a couch like a ruined
emperor, Lester, Lily, Paul and Hal are all
sitting around staring into space. Jeff, in
contrast to his former seif, is lying back in
magnificent defeat.

Jeff
Gentlemen, they sing of Wellington's victory at
Waterlco, but they also sing of Custer's Last Stand,
and the tragic doomed Charge of the Light Brilgade.
Friends, we, too, have gone down with banners flyinge-~
gloriously. Our defeat 1s the triumph of those who
dared.

Lily (stricken)
But-~we can't close the show-~there must be something
we can do.

Jeff (grandly)
Nothing but to shut up our lititle box of puppets for
the play is played out. OQur show is a complete bomb.

Lester (brokenly)
But it isn't possible--we can work on it. You sald
yourself that's what you come out of town for.

Jeff (with magnificent finality)
We came--they saw--we close.

Lily (starting to cry)
But~--but what about Tony--

Lester (going to her and putting
his arm around her) )
Aw, Lily--

Lily (holding him)
Oh, Lester! He was so wonderful about it--no
accusations--

Lester (quietly)
I know. Just thought he was a dud.

Hal
Can y'imagine--the guy was suggesting renlacements
for himself.

Paul (suddenly turning on Jeff
angrily)
Jeff, I still insist that if in Act II you had let
Gaby do a=--

Jeff
Details, my dear Paul--details. We cannot discuss
wallpaper when the foundation has crumbled.
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Paul slams out of the room. 91
CONT 'D
Lester (getting up with Lily) (2)

Come on, darling., Let's find Tony. Goodnight
Jeffrey.

They leave. Jeff waves to them grandly from
the ccuch.

Jeff (lying back)
Hal--~there's a script over there on the bureau--a
new dramatization of "Little Women," all done with
masks. Let me have a look at it.

DISSOLVE TO:

THZ BIG BALL ROOL AT THEE HOTEL 92

The room is all ready for the big party, but
there is nct a soul there. There's a bar full
of drinks and tables of food, an orchestra
sitting in readiness, and many wailters standing
arocund., Tony walks in and as he does the Head
Waiter slignals the band to start playing.

Tony (looking around, puzzled)
Oh--I'm sorry, I was looking for the-~uh--the party.
(name of show)

Waiter
This is it,

He gives Tony a plate of food and some champagne,
and Tony sits down zlone at the table. He sits

a moment, looking very lonely and dejected, then
gets up and leaves.

HOTEL CORRIDOR %3

Tony is walking toward his door and has his door
key out. He stops in front of his door and HEARS
down the hall a2 lot of noise coming from one of
the rooms. There is the SOUND of laughter and
the CLINK of glasses. He walks toward it and
coumes to an open door. As he looks in, he sees
that it is the kids from the show, dancers and
singers, having an informal party in one of their
rooms. They're laughing and drinking, some of
them sitting on the floor, some of them with
their shoes off. Tony stops in the doorway.

Girl (talking to a bunch of the
other kids)
I shouldt've llstened to my mother--she said only be
in hit shows!
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There is lots of laughter.

Another Girl (seeing Tony
standing in the doorway)
Ch--hello Mr. Hunter.

There is sudden silence as they all furn to
look at him,

Tony {a little embarrassed)
Eello~-uh=-=-I--I don't want to barge in or anything.
I just wanted to tell you how great I think you all
are. I didn't get a chance to get to know you very
well-—and--I'm sorry I messed up the show for you.
Goodnight.

He starts to go.

One of the Kids
Hey, walt a minute! C'mon in--have a drinkl

Teny (turning back tentatively)
You're sure it's all--

Kids
C'mon in.

RBoy (as Tony comes in the room)
Hey, get Mr. Hunter a drink!

Another Boy
“hat d'ya want, Mr. Hunter? Scoteh, rye, or beer?

Tony
Oh, anything--beer.

1

Girl
Want a sandwich? We got egg and deviled ham.

Tony (with & little smile)
Mo thanks--I've had enough of both for one nignt.

411 the kids laugh warmly with him.

THE CORRIDOR

Gaby is approaching Tony's door when she HEAKS

the party noise down the hall, walks to it, and
looks in the rcom. There she sees Tony sitting
cross-legged on the floor, with a lot of the kids
around him, being very hanpy and one of the gang.

P,75
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Tony (continuing a story) 95
S0 there we were--the whole act--the Ten Tapping COST'D
Troubadours--stranded in Oshkosh, 211 crammed into (2)

one room--5¢0 help me--the size of that closet—-
(there is laughter and shrieking from kids)

Well--we didn't have three bucks between us, when--

Caby ! (he sees Gaby standing in the doorway)

1 )

(he jumps up and goes to her as the kids
greet her)
Come on in. We're having an old-fashioned wake!

Gaby (amazed at the sight she has
seen)
Tony! I was looking all over for you.

Tony {(pleased)
You were? Vhere's Paul?

Gaby
Uh, he's at a very exclusive wake--with Jeff and the
Martons.
(she looks at him, amazed at his good spirits)
Tony, how are you?

Tony (exuberantly)
I'm fine! Never felt hetter! How about you?

Gaby
Oh~-~I'm all right.

Tony (warmly)
Comz on, have a drinx!

TEE COERIDOR ) 96

Lester and Lily approaching Tony's door, HEAR
the party noise, and look in. They are amazed

to see Tony and Gaby and all the fun.

Lily
Hey, Tony!

Tony
Lester! Lily!l

The Kids
C'mon inl

Lester

Lre you sure? Don't you remember, we wrote that thing.
There's laughter as they join the party.

Boy
Drink, Mr. darton?

Lester
Hemlock. lieat,
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Tony (happy at seeing Lester
and Lily together)
Well, T see you two have finally met,

Lester and Lily look at each other and suddenly
realize that they have made up.

Lester and Lily
Well-~we-—--uh--

Lily
I never saw him before in my life.

They embrace happily.

Tony
Well, look, now that you're together again, there's
a juestion I've been dying to ask you. It's very
personal.
(over-confidentially)
Did you gver try to spread ideals on a cracker?

wvervbody laughs, and Lester gnes to the
piano,

Lester
wWell, I'11 tell you--

He sits down and, to the MUSIC of "You And
The Nignht And The Music," he starts improvis-
ing and singing operatically:

Lester
"Soresding ideals on a cracker--
Spreading ideals on a cracker--
Did you ever itry to spread ideals?".t

Lily has joined in the clowning and is
sitting with her arm around Lester.

Tony
An, look at them -- five minutes ago snarling like
a couple of cats on a back fence -- and now look
at them -~ purring like a couple of cats on a back
fence, '

This works in a musical number.

MUSICAL NUMBER: "NTVZR MARAY A DANCER"

Im the number Tony and Gaby cut up and have

fun and at one point Tony does a terrific

dance. At the end of it, everyone is laugh-

ing and cheering. The klds crowd around Tony.
1dds

-

iee now do you de that little back step -- you know --

97
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Tony
You mean this! Oh, it's easy -- Look ~-

Ye starts teaching a few of them. Suddenly
Lester gets up.

Lester (satirically -~ doing a
take~coff of a young, eager, bright-eyed,
stage struck youngster as in many musicals)

Gosh -~ with all this raw talent around, wny don't us
kids get together and put on a show! We could maybe
get a barn someplace and ~-

This breaks the kids unp.

One Girl (breaking out sincerely)
2h, with you two people this could have been a won-
derful show.

A Dancsr
Yeah! Why didn't we have some numbers 1like that !

Lily
We were supposed to -

Tony {intensely)
Listen -~ Lily ! Lester! Why can't we go back to the
original show you wrote -- put back your parts - and
do it the way it should have been done in the first
place !

Laster (completzlwv taken aback)
Yahl! Oh -- well -- uh -- gee how can we? Jeff's the
producer -- we haven't got any dough --

Lily .
Well, there might be legal ways to -- Tony, what are
you doing?

Tony has gone to the phone,

Tony (on the phone speaking with
great determination)

Hello? Get me Jeffrey Cordova's room. Now listen,
Jeff -- don't say anything, Jjust listen., We're going
on with the show -- not a modern version of Faust -
or Pilgrim's Progress -- or the Bock of Job in Swing-
time ~~ but the original musical comedy the Martons
wrota. Now the first thing we're goling to do is burn
that Devil's costume, and bring the lights up full,

P,78
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and fill the show with entertainment and some laughs -

and if this turns that aesthetic stomach of yours,
it's just too bad bescause we're golng to pull this
off whether you're with us or not -- well, are you
or aren't you?



JEFFREY 'S HOOM - 93

The chambermaid is on the phone. Jeff is
not there,

Chambermalid (on phone)
Hallo -- i1s nobody nere -- thig is chambermaid --
IT vou want I leave message foOr -

THS KID3' ROCM - 99

Tony (hanging up dejectedly)
0fn ==

THE CAMZRA by this time has PANNED AROUND and
PICKED U2 Jeff, who nas entered the room in the
meantime and heard the whole thing., Paul is
with him.

Jeff
dmm -- hmm ~- Tony, I think vou've got something
there.

Tony (flabbergasted)
fuh? How long have you -~ ?

Jeff (sincerely)
We caugnt the whole act -~ the dance -~ the phone
bit -- everything. It's a splendid idea. Tony,
you're right about the show -~ I got carried away and
in the wrong direction. But the ship must sail on --
and I'11l show vou I can bes an able-bodied seaman as
well as a captain., Bomeone's got to be at the helm,
Tony -~ and that man is you. Cantain Hunter -- I'm
ready for action, sire ~-- and rarin' to go!

Tony
But -~ but -~

Jeff (with some of his old
forcefulness)
No buts! The important thing now is money and we
naven't got it. Colonel Tripp and the backers have
stolen away into the night.

Tony (getting excited)
walt a minute -- we've got new backers now,.
Renoir -- Cezanne -- Dzagas -~ He alwayvs liked the
ballet ~-- Toulouse-Lautrec --

Evervone
Huah?

Tony
I'11 sell wmy paintings! That's sixty thousand
dollars rignt there.
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Lily
Oh, Tony .

Lester (enthusiastically)
And T'11 sell my autographed picture of Marilyn
Monroe,

Tony (laughing)
another sixty thousand! Now we 've got to stay out
of Town until ths show's right, Jeff - you can
help me on the bookings. Let's figure it out-
Now how abcut-
(they get into a huddle with the Martons-
as the kids celebrate noisily)

Gaby
Paul, aren't you excitegd?

Paul (flatly)
Yes 1t's wonderful - I wish them a lot of luck-
But this lets us out --

Gaby (surprised)
Why?

Paul
Well, with Tony doing the dances it won't be my
kind of show or yours either~ I don't want you
to do it,

Gaby
But, I wouldn't dream of lsaving the show, 2Paul,

Paul (angrily)
Now listen, I've worked much too hard on your
career to -- \

Gaby (directly)
It's my career and I want to stav.

Paul (coldly)
Gaby, I'm taking the nine o'elock train tomorrow
morning for New York- I expect you to be therg--

Gaby (quietly)
Have a nice trip Paul --
(he leaves the room)

Tony (seeing him go)
Hey Paull Where's he going--

Gaby
He's going-= But I'm staying - if vou need me Tony -

P. 30
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Tony (smiles happily at Q9
her - then to everyone) CONT 'D
Kids -~ we've got a schedule all worked out - (3)

Philadelpnia, Baltimore, Pittsburgh - as many
weeks as we need. It's going to mean rehearsing
every day all day till curtain time. We'll put new
numbers in as fast as we can learn them - and yank
out all that - stuff! - and when we finally hit

New York, we're going to hit it with a show!!

DISSOLVE TO:
100-101 our

TRAIN - FULL COMPANY ABOARD - 102

Tony is sitting with schedules and papers going
over things, very conscious of Gaby - sitting
within his line of vision wearing glasses,

and writing a letter. He keeps glancing over
at her all through this. In the aisle are

Hal, Jeff and the assistant stage manager -
awaiting orders - Lily is busy at her type-
writer. Lester is sitting further down -
working on music - but watching Tony.

Tony (to Hal)
Hal, when we get to Baltimore - four o'clock call for
everyone. Singers and dancers on stage - book people
in the lounge.

Hal
Right, boss.
(he leaves)

Tony (to Jefr) ‘
And Jeff would you start the actors in this new scene
three
(handing him sides)
-- I'11 come down later -

Jeff (with arms around two
dancing girls)
Right boss -~ Slave driver!

Tony
Look, Max - we'll need 3z dressing booth ~ stage right
for Miss Gerard for her quick changes - Too far to
the dressing rooms in this theatre -

Max
0.K., Mr. Hunter --

Tony - looking over at Gaby - finally gets
up and goes over to where she is sitting.
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Tony (doing comical triple take)
Say, who's that pretty girl?

Lester observes this whole scene.

Gaby (a little abstracted)
Hmmmn?

Tony
Why it can't be mousy little Miss Gerard! -~ Funny
you've been with the firm for years. I've never
seen you with your glasses on. Why, you're beautiful!
(she laughs)
How are you feeling, Gaby?

Gaby
Ch, I'm all right...

Tony (not knowing whether or
not to sit down - then noticing the
letter - and that Lester 1s watching this)
Well -- gotta talk to Lester ~-- about ~—--
(he leaves and goes over to Lester,
sits down)

Tony (very business-like)
Listen - I got a problem with these two numbers
coming up =-- The Murder Mystery has a real jazz beat -~
and I don't want it to conflict -

' Lester (cutting in flatly)
Anyone heard from Paul Byrd?

Tony 1s shocked by the guestion - since that
Is exactly what is on his mind.

Tony (covering his feelings
by being off-hand and apologetic - and
unable to finish a thought - like

Butcerworth)
Huh? No -- no - I - as a matter of fact -- I don't
think ---- well none of the kids -~ the last I
heard was that he was ---- Wasn't he still in -=w-= ?
Lester
What a rat! -

Tony (elaborately over-enthusiastic
ard just as confused)

0h, come gn' He's a wonderful fellow -- very charming
guy -- and what a talent -~ well, he's a little young
yet, of course -~ he just needs a little more experienc

and he!ll --

pP.82
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Lester (purposely)
Yeah - I guess you're right - probably when he
settles down - gets married - he'll make a good
husband.

Tony (as before - very

enthusiastic)
Oh - great husband! Great! --- Wonderful! But you
know - it's not easy -- in the theatre -- two careers
and all - there are problems -- that --
Lester

Yeah -~ you got the right slant -- you're pretty
harpy as vou are --

Tony
Yeah - reasonably -- well - as happy as one can --
well --

There is a pause. Lester just looks at
him. Then passes clgarettes over to him.

Tony (quietly)
Lester - I'm very much in love with this girl - Ittg
ridiculous --- things being as they are ~-

Lester
Look, Tony, I don't know what your chances are - Why
don't you wait until New York amnl see where you stand?
Personally I thirk she's crazy about you --- But then
I once predicted Dewey would be owr next president.

DISSOLVE TO:

ON STAGE - BALTIMORE - YTRIPLETS! MUSTCAL
NTIMBER

ON STAGE - AFTER EI'D & SHOW

Hal
Bveryone on stage, please.

Jeff (still in Baby costume)
I was dreadful tonight - Absolutely awful!

Tony
Oh no, Jeff - you were fine = very funmny -

Jeff (pleased)
Was I really? Thanks.
(starts to leave)

Lily
Where ya going, Jeff? Cast isn't dismissed yet.
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Tony (with mock severity) 105%X1
That's right, Jeff. ((;(2)}:;1?15
Jeff

Slave driver - !

Tony (addressing company)
Now listen, fellows, good show tonight! Best yet --
And a great week - we only lost %7000.00 - ! You've
all worked hard - Thank you for everything. How
we leave tomorrow morning - and Wednesday night --
finally «- we open in KNew York -- ! Good luck!

There is wild cheering.
DIS3 IVE T0:

NEYW YCRK STAGE - OPENING NIGHT 106

Gaby finishing a number we saw - in out-of-
town montage.

WINGS - 106X

She comes off to frantic applause.

Tony (in costume for next number)
Gaby - you're wonderful -

Gaby (breathless)
Feels like a hit!

Tony (suddenly very serious-
feeling this is his moment)
Look, Gaby ~ whether it's a hit or not - I want you
to know 1t's been worth it - It's been wonderful just
knowing you - working with vou and I feel that -

byt Paul (o.s.)
JA0Y S

Paul; Gaby (wheeling around)
au L

Paul (running up to them -
embracing her)
Gaby, you're marvelous! - The show's great! I was so
wrong! Tony, you've done a terrifie Job and Gaby you
did the right thing staying - You're a sensation - I

Gahy
Oh Paul, that's wonderful of you.

Paul
I mean it!
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Geby (locking from Tony to

Paul in confusion)

Paul -- I've got a few minutes -~ I-I want to

talk~--to-~Come inside!

Gaby and Paul exit into her dressing room.

Tony (to Lester, who has

guietly cone over)
tleil, T zuess I knov where I stand -

Lester
Sorry, Tony.

fssistant Stage llanager

On stage, I'r. Hunter -- ir. liarton!!

DISSOLVE TO:

O STAGE - MUICDR FROM THE SHOW

Dxecliting Murder [ystery number tvhich is the
finale of the shos, The curtain comes down
to wild apnleuse, The show is a smash.

Off ST40CE -~ AFTER SHOYJ

The auvdience has suvarmed up on the stage.

Everyone is congratulating everyone,

Tony,

in the middle, is hewildered and thrilled.
Then, much to his surprise, Gaby starts to

leave, 8o does everyone else, ,

Caby
Vell, it vas great, Tony! "e're a hit!

She runs off before he can stop her.

Tony (after a dazed pause)

Gabyv!
(he looks around)
ley-~hey, Jeifl

Jeff

Yes?
Tony

Uh -- aren't sre going to celebrate?
Jeff

I don't celebrate until I see the notices]
long! See you tomorrow!

So

P. 85
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Tony (puzzled)
But ~-- it's -~ hey, Lester! Lily! Didn’'t you
make that reservation for the whole cast ~- for
the upstairs room at Sardi's?

Lester (very off-hand)
o, we decided against it, Tony. The kids are
tired -~ we'lre tired -

Lily
And you snould be tired, Tony. Everyone better go
nome and get & good night's sleep, Congratulations,
darling -- goodnight.

They leave. Tony is completely bewildered

and disappointed. He goes to the stairs
and climbs up to his dressing room.

TONY'S DRESSING ROOM
There are drirnks and glasses laid out.

Tony's Dresser
Congratulations, !ir, Hunter.

Tony
Thanks, OSure it's a hit? Doesn't feel like one,
Well -~ guess there'll be a mob coming upstairs

s000.

He starts to undress,
DISSOLVE TO:

TONY'S DRESSING ROOM

He is sitting at the dressing table, partly
dressed -~ still alone.

Tony
Well, that'!s funny -~ Yhere is everybody? Sure
there'!s nobody out there?

Dresser
Not a soul, lr. Hunter.

Tony (puzzled)
Well, I didn't expect them to pull my carriage
through the streets -~ or hurl flowers --
(there is a knock on the door and he
lights up)
Come inl

Hal (stilcking his head in)
Any notes for the cast for tomorrow, boss?
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Tony (let down)
No -- Don't people come backstage anymore?

Hal (briskly)
Ohy, that's considered kind of an old fashioned
custom,.

Tony
Oh., Did -- did Gaty go out with Paul?

Hal (very off-hand)
Ch, yeah -- I think so -~ goodnight, Tony.

Tony
Goodnight., 1ell ~--

He sits a minute then shrugs and begins to
findish dressing. As he dresses, he sings
"BY MYSELF", During the chorus, he finishes
dressing in white tie, tails and top hat and
goes down the stairs from his dressing room
to the stage. As he steps on the stage,

the lights go up, the orchestra starts to
play and we see an enormous survrise party
arranged for him on the stage. Everyone is
yelling and congratulating him, and he is
carried around by the kids and set down on
the platform next to Gaby. The orchestra,
the stagehands and entire cast are there,

He is completely stunned and thrilled,

Gaby (looking at him, lovingly-
and though speaking for everyone, is
really spcaking for herself)

Tony =-- the whole comvany got together -- we all
chippecd In -- and we bought you nothing., -~ s0 we
have nothing to give you -- but owr gratitude --
and our admiration -- and our love. The show!'s

a hit. But we all feel, no matter what might have
haprened to it, it wvas wonderful knowing you -~
vorking with you. Maybe sone of us dicdn't see eye

to eye rith you at the beginning -- maybe we thought

we wouldn't work out together. But we have, Yes,
there were obstacles hetween us -~ but we've kissed
them goodbye. We've come to love you, Tony. We
belong together, The show's going to run a long
time -~ As far as I'm concerned -- it's going to
run forever!

She kisses him as everycne cheers and yells,

The orchestra starts playing and Tony, thrilled

and hapny, begins the verse,

MOSTCAL NUMBER - “"THAT'S ENTERTAINMENTY

Tony, Gaby, Jeff, Lester and Lily.
FADE OUT:
THE END
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