THE ANIUAL-RINCOOM

g/;:»/
ADE N

1 FXT., A QUIET STREFT IN CONNECTICUT - TATE AFTERNOCN
LAP DISSOLVE

2 EXT, THE BANTAM PRESS -~ LATE AFTERNOON
This is a small building -~ perhaps a converted barn,
LAP DISSOLVE

3 INT, THE BANTAM PRESS - LATE AFTERNOON
A ﬁuietly interesting press. Tom stands, together
with two workmen., Just now they are taking a first
impression from a press, It is a title page, Tom
lifts up the page. As he regards the page happily -

INSERT A TITLE PAGE FOR A BOOK CALLED

"THE ART OF PRINTINGY
Tom Collierts
Bantam Press

TOM

Thatts a beauty --
(to the workmen)
- It calls for a celebration,
(remembering)
And If've the wherewithal}
(starting into a railed
enclosure)
Come along, fellows -~ I got this for
tonight. Champagne, mind you =-=- but if
we drink it all, well - they can have
beer, (1)

FADE OUT



EADE IN

4 EXT TOM COLLIER'S HCUSE IN CONNECTICUT - NIGFT
.LAP DISSOLVE
) INT, HoLLVWAY - TOM'S HOUSE - NIGHT

Regar. at the telephone,

REGAN
(into the phone)
No, I'm not Iir., Tom Collier. I'm
his sparring partner.,...Yes, spar--
oh, I'm his butler, I'll take the
message, if the words aint't too long..(2)

CuT TO

) INT, LIVING ROOW -~ TOM'S HOUSE - NIGHT

Rufus, Owen and Cecelia sit, obviously waiting,

CECELIA

; Youtre not awfully fond of your son,
are you, Mr. Collier? (3)

RUFUS
(turns to her)
Cecelia, if you had spent the time and
money and effort I have to make that
young mar realize who he is and what he
oughit to bve doing in the world -~ You

TR TR T ey

CECELIA

No‘ {5)

[
RUFUS
A (to Owen)

L : Perhaps, from longer experienee, you
. ' might enlighten her, (6) L

 dovrpum

haven't known Tom long. (4)



A
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CONT INUED

OWEN

I presume what Mr, Ccllier means is

thet on ordinary terms, Tom doesn't seem
to have got very far, He's wasted his
life from the cradle. (7)

CECELIA

It must have been pathetic to see him
wasting it at three, (8)

RUFUS

I assure you, his genius for it showed
even then, I send him to Harvard, and
he lasts two years there. I send him’
to Oxford, and he commutes from Paris,.
I put him in the Bank, and he --

(he sighs profoundly)
- The whole world at the feet of that
boy, the whole world, And all hets ever
done is to run from it. (9)

OWEN

Tom has his own idedas about what he wants

to do with his lifes

Regan eﬁters with the radio message.

" Yes, Regant (10)

OWEN (Cont'd)

. REGAN

Theret's a radio~message came by phone
for him. (11)

OWEN |
You can leave it here. I'll tell hzns (12)




6 CONT INUED

REGAN
(folds the message and places it
on the table)
(turns and beams on them)
Everything satisfactory? (13)

OWEN
Yes, thanks. (14)

REGAN
Oomfortable, Miss? (1)

CECELTA
Quite, thank Jou. (16)

REGAN
Like a drink, anyone? (17)

i . RUFUS
?' (exasperated) :
! Not No! Nothingt We were telking! (18)

REGAN
(with a wave of his hand) ’
, . Go:right ahead, Mske yourselves To home,
T Hé*ll*be*al:ong;‘(l@‘)* T e
* (he goes out) ¢ .

Rufus hovers anxiously about the radip message.

 owEN
(soothingly)
Heé*1ll be along soon, (20)




RUFUS

If what I think is true, I hope he
rever comes along, (21)

CECELIA

What? (22)
: RUFUS
§ Well, I'11 tell you what's in my mind -
{ Heaven knows I don't want it there, That
; girl he's been living with for the last
i three years -- (23)
| OWEN

(glances quickly at Cecelia)

- Just & minute, Sir. {24)
L.

CECELIA
It*'s all right, Owen, (25jv

RUFUS

/ Gaed,Jupiﬁer; it's no seoret, is 117
’ (to Owen) ‘
Who is she, anyhow? What is she? (26)

; OWEN
S An ektremely nice girl - hard-working, -

talentedy She draws for the fashion
magdyines, and very suceegsfullys 8he left
for her magaginets Paris office thres
monthe ago, for an indefinite stay,s (27)

Maybé she's ooming back. (28)
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CONT INUED

CECELIA
What of it, Mr. Collier? (29)

RUFUS

What of it ~? Everything of it! It's
like him to marry her - offers him the
perfect opportunity to cut himself off
finally and completely from the life he
was born to. I'm surprised he has missed
it as long as he has., Well - I've stood
for his rowdy friendships, I've put up
with his idleness, his ill-mennered inso-
lence, hig == (305

Cecelia rises and faoces him,

CECELIA
I'm sorry, Mr, Collier, but I'll have %o ask

“you to let it go at that. (31)

RUFUS

/Ah? Why so? (32)

CECELIA

Because it so happens that I'm why we're
here, (33) A

it
SO S S

RUFUS

. How's thatt (34)

CEOCELIA

Itts me Tomt's going to marry, and Ifve
heard enough against him to last me quite
a while, (35) _ :




6 CONT INUFD

Rufus stares. Owen excitedly crosses and takes
Cecelia's hend,

OWEN
What are you talking about? (36)

CECELIA

Marrying. (37)

OWEN

Co . tIQaQ (58)
(he st ops)

CECELIA

Oh June first, to be exact. He asked
you out here - to tell you ~-- and I
imagine, to receive your good wishes. (39)

RUFUS
(embracing hey warmly) '
My dear -~ I ocongratulate Tom - end myself,
And I hope it will work out for you. I Hope
he won't be utterly.impossible as a husband -
/he hag been at everything else I've wanted
- him %o deu (4-'0,

CECELIA

I doﬂ*t agree with yous Tom is the most =
interesting, most attractive man Itve ever
knowri, I oonsider myself shot with luck,
And you meke me a little tired with yeur
abﬁse of him. (41)

RUTUS
Very loyal. (42)
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QONTINUED

- Understaonds himt (48)

CECELIA
Not at all., I simply believe in him,
Not in his so-called "past" perhaps -

I'm not quite a fool - but certainly
in what's to be. (43)

RUFUS
Faith is a beautiful thing., (44)

CECELIA
I think sos (45)

RUFUS

Well, if you can make a respectable
citizen of Tom Collier at this date,
you?ll have nothing but praise from me,
my dear. (46)
(he picks up the radio message
and draws it through his fingers)

CECELIA
It seems not to ocour to you that when

Tom bhas someone who really understands
him to work and care for -- (47)

OWEN

CECELIA

Yess Completelys

(again to Rufus)
He'1ll make what you 6all a "éitizen™ of
himeelf.. (49)




I 6 CONT INUED

[

! RUFUS

? (adjusts his spectacles and reads
the message)

You think? (5C)

CECELIA

I know. 4nd if what you laughingly refer
to as my "faith®™ is of eny use to him -
(51)

RUFUS

"Love will conquer all.,” Yes, yes - of
course =«

(he signs and refolds thé message)
- But forgive me a fer doubts. (52)

OWEN
(leans forwerd)
Oh? How's that, sir? (53)

RUFUS
(read ing)
"Darling. ..m coming back. LIrrive on
tParist at eight tonight, Much love.
’ Daisy." ’
(he regards Cecelis quietly a
momen %)
Well? (54)

R R T R

CECELIA
I ¥now - all about her. (55)

RUFUS
Did you know she was returning tonight? (56)

CECELIA
Nd. Neither daid Tom. (57)

'{\




#
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RUFUS

i'd like a few words with you, Owen --
{f Cecelia will pardon us. (58)

CECELIA

Certainly.

Owen follows, then stops by the

Rufus goes outb,
rt and wistfully

door, turns and looks at Cecelia, hu
sad.

CECELIL (oont'd)

I meant to tell you on the way over, Owen --
and then I oouldntt . (5%9)

OVEN
Cone JHow did it happen? ( &C )

CECELIs

Very suddenly....very sweetly. Yesterdey.

- (he turns away)
Itm sorry -~ you asked, (6l)

’ - QWEN
oy (slovly) '
“1t¥1 see what My, Collier wants, if you -

dontt mind, (62) .

Awen goes out, Cecelia locks after him thoughtfully
a mement, then erosses to the tabtle and toys & moment
with the wirelese message, thenm shrugs her shoulders
and smiles confidently, ' ' % 9

CUL 10



% 7 INT, ENTRNCE DOCR - TOM'S HOUSE - NIGHT
!
Ei

Tom, his arms piled high with tundles, is ringing the
doorbell with his elbow, Regan opens the door, Tom
enters hurriedly.

CUT_TO

8 INT, HoLLWLY - TOM'S HOUSE - NIGHT

TOoM

Hi, Red. (63)

REGAN

Hello,

Tom ur.loads his bundles to Regan, then puts his
hat on Regant's head,

REGLN (contrd)

| They're in the living room. (64)

TR A o

Ls Tom st&ides into the living room -

CUT TO
- g INT, LIVING ROOM - TOM'S HOUSE - NIGHT
. . Cecelia standé vaiting, Tom strides to her,
TOM

Derling, darling -~ (65) %
. : "(he ‘is about to kiss her; but she
: _ averts her head) ;

ey S -
|

No., You're late, I'm furious with you. (66)




‘&O

__CONTINUED

TCM
(tlankly)
Late? (67)

CECELIL
(looks at him for & mecment, then
smiles and kisses hlm‘lightly)
There,...:11 right? (68)

oM

Terrible, Itve Vaken up with a thrifty
spinster. (€9)

CICELIA
I%'s all you deserve, (7C)

TOM
(laughs)
Where are they? Father? Owen? (71)

CECELIA

In the other room,  (72)

TOM
Did ‘you really say you'd marry me? (73)

7 (he slips her arm through hlS and

~leads her to & chair}—

| CECELIa
I'm afreid I did, (74)




TR T VST ey i et s+

BEp ety -G B

CONTINUED

- TOM

Heaven heln us both. Just this one

marriage, please, darling. I haven't
been very good about marriage., I was
exposed to a very bad case of it as a
baby. We must make a grand go(gg)it.

CECELIA

We shall, never you fear. (76)

' TOM

Just do everythlng I say, and 1t will
be all rloht. (77)

CECELIA

With pleasure. (78)

TOM
/ (gazes at her)
C@ what a aprvelous object you are.
/ {be draws her to him and kisses
/ her)
/I feel good... (79)

[
2

' QECELTA

SO do ,',I,".&,(Bo) L et L o b e s

He stands a little apart, regarding her in,tvently.‘

Her eyes fall to the floor. After a moment -she
looks up qulckly, _ e
& , % . i

13

CONT INUED
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TOM

My lovely C... (81)

CECELIA

Stop it, Tom - ! You're really.
embarassing me. I feel quite naked. (82)

TOM
: That's fine. (83)

A pause, and then Regen enters.

REGAN

I'll have dinner ready in a few
minutes, Tom. (84)

TOM

Bﬁing some glasges and ice - and run
all the wy. (85)

REGAN

Aye, age ~ and d4id you get your wireless?(86)
e crosses and returns w1th the

m@ssage)

Tom walks part way to get it. Cecelia regards him
carefully. Tom recds the messege, then turns to
Cecelia, He smiler in ean uncertain, embarasked
fashion, then regards the wireless again. |

CONTJH‘TU‘?D
T
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_CONT INUED

CECELIA

pon't tell me if you don't want to,
Tom. (87)

TOM

But I do, i intended to at the first

opportunity anyhow, and -
(re glances at the radio-message

once again) :
- And it seems that suddenly here it is.
: (and puts it in his pocket)
Ee o ¢, for quite a long time T've known -
5 known intimately - a girl who's been
very important to me - (88)

;

CECELIA

Yes. (89)

TOM

¢, Daisy has done more for me than
anyone in this world. oShe's the best
friend I've got. I believe she always
wi/l1l be. I'd hate terribly to.lose her.
It's been a queer sort of arrangement -
no arrangement at all, really. There's
_never been any idea of marriage between
/us. It's hard to explain what there has
been between us, I don't believe itf's
ever existed before on land or on: sea.
Well -« (89-a) .
Qhe hesitates again)

CECELTA
Is she attractive, Tom? (89~b)
coNT
-
§

3 |
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ANTMAL KINGDOM -..Changes SETTTo,
CONTINU.ZD

TR ey

TOM

To me, she is., She's about so high,
and made of platinum wire and sand.
You wouldn't like me half so well,
if Dais; hadn't knocked some good
sense Into me. (89-c¢)

CECELIA

Well, someone’s done a good job. (89-4)

TOM

(laughs)
I'1ll tell her that.
, (then seriously)
I sent her a long cable about us this
morning. She couldn't have got it,
because this -

(he taps his pocket)
- this . is from the boat. She lands
tonight., (89-e)

CECZLIA
I see. (89-7T)

TOM

Wetve been - everything possible to
each othcr of course, and - (89-g)

13-¢

CECELIA
Yes, Tom. (89-h)
CONT INU ED
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CONT INUED

TOM

But at the same time, free as air.
There's never been any responsibility
to each other involved in it - (89~1)

CECELTA

I can understend that, (89-j)

oM

Can you, C? Because I never could.

Anyhow, that's the way it's been.

We haven't been what youtd eall "in

love" fcr quite a long time, now, so -
. : (89-k)

CECELIA
(smiling)
Does she know that? (89-1)

TOM

She knew it first. Well, I don't know
what more there is to say about it,
except that there's no reason at all
for you to worry, and - you wontt,

QWill-yqu? (89 ~m)

CECELIA

needn't. (89-n)

TOM

3

I do. And finally, that T thiak she
ought to know the ~ news about us,

pretty promptly (89-0)
| A CONT INUED

18-¢

No, Tom. —Not-if you tell me T — — — -



CECELIA
Yes, Probably. (89-p)

ToM

Is wheatever I do -
OQwen and Rufus entaer,

TOM (conttd)

Hello, father ~ Owen. ((9-q)

= OWEN

Good evening, Tom. (89~-r)

RUFUS

You said five otfglock, TItts seven.
/ . (89=8)

{

DR R f ;
/

!

TOM

'Did I? Is it? ~ Listen, you and.
Owen. I want to tell you what this
-is all ebout. (89-%)

‘ CONVT I TED

i

: i
: b
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RUFUS

We know, We've heard. (9n)

Tom looks to Cecelia,

CECELIA

He was abusing you so, I had to tell
him. (1)

TOM
(laughs delightedly)
And it didntt discourage you? (92)

CECELIA

S

On the contrary. (93)

TOM

i
£
3

Btout heart,
(then, gravely, to Rufug)
Why Shank you very muoh, sir, but I think
L tm the one to be oongra%ulated* Yes,
indeed we ares Yes, I'm sure we shall ‘be.
(Regan eomes in with a tray of
glasses filled with ioe)
Oh - er - this ig my father, Red, (94)

REGAN
Glad to meet you sir. (95)

Rufus bowe slightly+ Regan undces one of the
packages and produces a battLé of eham@agne;

i TOM i

And my fiancee, Miss Henrye (96}




CCNTINUED

\°

Bottle in hand, Regen steres =t him, puzzled,

REGAN

Your - ? (97)
(then he goes to Cecelia, seizes
her hand and shekes it wermly)

Cecelis 1is amused. Refus frowns disapprovingly.,.

ToM

You haven't put the ecar away, have you? (98)

! REGAN
Say, how¥?any hands have I got? (99)

TOM

Dont't, I'1ll need it,
(Regan goes out, Tom turns to his
father)
Father, I'm afraid I'1l have to ask you
‘' to do the honors at dinner, (100)

"RUFUS
The -~ ¢ Why? Howts that? (10l)

V
i

e _ _@ e POME R e R

L find Ifve got to go stralght back 1o
tcan (102)
i |  RUFUS

Now you listen to me -~ (L03)




CONT INUED

TCH
(confronts him)
- And it seems to me extremely important
that I should do it at once, In fact, T
cent't do otherwise, (104) .

RUFUS
(bursts cut)
You have the effrontery, the colossal bad
taste, on the night of celebrating your
engagement to a fine, trusting, loyal
girl, to go from her - your fiancee - %o
your - to your -~ (105) ’

TOM
(smiles)
- The same o0ld difficulty with words, eh,
s8ir? =~ Never mind., None of them would
apply tc Daisy. (106)

=

RUFUS

I suppose you know better. If you leave
here tonight -~ (1C7) -

7
(his smile vanishes)

! Yes, Mich better, :

(he returns to Cecelia, lifts her
hand and kisses it lightly)

-« Until tomorrow, my Angel., (108B)

(he nods good. night to Owen anhd
Rufus and goes outl)

T T RUWUS
(to Cecelia)
My poor child, .(109)

OWEN
"(with a gesture) :
I'm sorry, Ceocelia, (11€) §

PR
¢



CONTINUED

CECELIA
But I %hink he did exaetly right. (111)

RUFUS
(stares, then sighs deeply and
pours himself a drink)

" A beautiful thing, faith.,

(he takes a swallow of it)
A beautiful ~ .

(another swallow)
- beautiful thing. (112)

FADE COUT

18



- FaDs IN

10 _ EXT. DOCEVAY « DAISY SAGE'S FL.T - NIGHT

A converted house in the Fifties near the river.

Tom stands before the doocr, pulls the keys from his
pocket, regards them a moment, then detaches one
from the ring, opers the door with it. He puts the
key ring and the detached key in separate pockets.

% (Note: A protection shot, in which Tom merely rings
4 the bell, and without the key business, will
‘ be made.) :

As Tom entérs: -

LAD DISSOLVE

11 INT. HoLL DOOR TO DAISY'S FLAT - NIGHT

In response to Tom's knock, Daisy opens the door.
As he enters, there¢ ls 8 snontaneous embrace.

CUT TC

12 INT, LIVING ROOM - Di.ISY'S FLAT - NIGHT

Joe and Franc move up to greet Tom.

‘ DoISY
f You look goodt (113)

TS PO

TOM
You ‘look good. (114)

DATSY

I've got a million things to tell you. (115)

TOM

I've some newe for you. (1l16)

GG | CONTINUED




CONTINUED

JOE

Hello, strangert (117)

FRANC

We've missed you since Deigy's been
away. IMissed you, and the times we
four have had together. (118)

DAISY
Where's he been? (119)
JOX

Search re. (120)

TOM
(evasively)
I've been busy. (121)

D..ISY
‘Let me look at you.s (L22)

TOM

Letts look at each other. Can't
you .throw them out? (123)

FRANC
ghe cannot.  (124)

h TOM
Yow's the book coming, Joe? (125)
{ ‘

|  ggNTINGED

.\‘;::
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. GG

JOE

It's begun to move. Ever since I
thought of the idea behind it, T -- (126)

DAISY

-~ You didn*t think of it. Tom
thought of 1it. (127)

JOE
Tom - % (128)

FRANC
Of course he did. (129)

JOE
Well, ever since we thought of the idea

behind it, it's become more and more
interesting. (130)

TOM
Good . (131)

FRANG

— And-that man-Bricted you sent me to-. -

is going to get me a concert. He
thinks I'm & great celllst. (132)

" DATSY

Nothing but good news! (133)

. GONTINUED_




_ . _CONTINUED

TOM
And you?  (134)

DALY
Good. <155)

TOM

AS soon as we get rid of them ~ we'll
talk ourselves to death. (136)

DAISY

You can stay the night, Tom. I've
. got to work. Rriggs met me at the dock.
e I thought he would have to be caged.
I promised him twenty-«four sketches
by nine tomorrow. (137)

TOM
" Poor darling. (138)

JOE
“ish T oould help.  (139)

- TOM

You can - by leaving us alone.
(sotto voce)
Get out. (140)

JOE ‘
Well, I supposc I really must go-
I'11 see you across the hall, my
Duftch darling, then I must run. (141)

6% Y |  CONTINUED




CONTINUED

FRANC

(to Dailsy)
Goodnight, dear. TIt's good to have you
back too, Tome. 7You are better than all
of us - but Daisy. She is better than
best. Between you, you stir up our lazy
bones, you hold us together, you bind
our wounds. You two are the - acht =
my blood is turned to beer. Auf
wiedersehen. Goodnight. (142)

(she goes out)

JOE

I'11 drop in tomorrow afternoon about
five, if I can. (143)

DAISY

Fine. I ought to be up by then. (144)
(she follows Franc into the hall)

- JOE
(to Tom)
Will you be here? (145)

TOoM

T'm afraid I'11 have to go to the
countrye. (146 )

JOE -

Smﬁn the country. Things come out of

co

the ground there in Spring. (147}

(he goes out)

Tom is alone for a moment. Then Daisy re-enters.
She puts her arms around him and looks up at him.

CONTINUED



CONTINUED

DATSY
Hello, my dear Tom. (148)

TOM

s

Hello, Daiey. (149)

DAISY
(kigses him lightly)
Now 1t seeme I haven't been away at all.
(she leaves his arms)
Oh, Tom ~ two of the most exciting things
have happened to met Not one -~ two!
(she moves toward the sofs)
Come - =it down - (150)

TOM
what are they? (151)

DATISY

I'm bursting with them. .
: (she makes room for him beside her
on the sofa, looks at him lovingly,
' : smiles contentedly, touches his arme.
SOUND Franc's cello begins to be heard)
: That's Franc. She works very hard, and
she's coming along. (152)

Tom nods agreement., For a moment there is silence,

her head and théy speak simultaneously.

TOM
- Daigy - (153)

--SOUND-———except-for the sound of the cello+ ~Then she raises - -



CONTIRULD

DAISY
Darling ~

(she laughs)
-~ What? (154)

TOM

No -~ you tell me. (155)

DAISY

Well, my heavy sledding ought to be over
in a few weeks - by the first of June,
anyway. ‘That have you got on the

fire - much? (156 )

TOM

Yes. A great deal. The fect is - (157)

DAISY
(in a rush) ,
Work night and day until June. Then come

" to Mexico for a month with Daisys I'm

dying to go. Becauseé - well, first ==
Oh, I feel 1like a fools You mustn't
breathe a word of it«

(he shakes hlg head)
Tom ~ I think I can paint. (158)

- ToM

GG

Buﬁ that's no surprise. TI've élways
thought if only you'd -  (159)

CONTINUED

D A



12 CONTINUED _

DAISY

Then you've always been wrongt It's new.
It's since these two months. I believe
that if I work my eyes out, and my fingers
to the bone, some day I may paint. You
must be hard with me - no parties -- work.
ind you mustn't let me show until you

know I'm ready to. TIs that agreed? (160)

TOM
All right. (161)

DAISY

You have a funny instinct about such
things. I count on you. As for the
second thing -~

(she hesitates)
- You know, suddenly I feel shy with you.

§ (she rises)
E I don't like it. I don't like it a bit.
(162)
TOM

We've - it's been a long time. (163)

DAISY
(goes again to the work table)
Tog long. Perhaps I'G better walt to
tell you the second thing. (164 )

| TOM
‘No; Tell me nowe. (165)

CONT INUED




CONTINUED

DAISY

Oh, my dear - what's wrong with us?
Come here to mev
(he goes to her, takes her
hands in his)
That's better. Now I don't feel it so much.
(But still she looke at him
anxiously; finally she releases
her hands, turns and fumbles among
her work-materials, picks up a
pencil, stares fixedly at it for a
moment, then puts it down and turns
to hims
You're a free man, Tommy. You always
have been, with me. No questions asked.
But please, Mexico in June together,
because, listen - Not Don't look at me.
Look the other way -
(he averts his head.
She goes on, rapidly)
- On the boat, the sweetest small boy
about two - and_I got crazy about him,
and I want one, I want one badly, and
would you please be good enough to marry
me like you used to say you wanted to
and T wouldn't let you, and -- (166 )

TOM
- Daisy, I -~ % (167)

DAISY

Oit, 1t needn't be terribly serioust It's
not a life-sentence. Just for a short
while, if you like. It'd be such a dirty
trick on him, if we didn't. After I get

Mexico for a month -- I love you so much,
I was a fool ever to think I didn't, and -
ah, come on, Tom - be a sport =

(she ig breathless)

Give me a cigarette - (L68)
TOM ;
(Goes not give her the cigarette)"
Deisy -  (169)

CONTINUED

“my stuff through for the July issue = then
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DAISY
(gulckly)
411 right. Let's forget about it. What a
foul necktie that is. Tiae colors are

agwful . (170 )

TOM
Daisy, I -- Ou, great Heaven - ' (L71)

DAISY

well, what ls 1t?
(he covers her hand with his)
You're going to tell me something terrible.

What 1s 1t° (172)

TOM -

I'r zoing to be married. (173)

é DLISY
. (incredulously)
L To be -
(then silence. She averts her head)

- It muut have hsappened pr?tty)qulckly.
174

TOM

It did. A nonth ago we hadn't even met.
It-was - (175)

DAISY
You can spare me the details lease.

T don't even want to know Who qhe is

(4 pause)
Wuo is she? (176)

G L | GONTINUED

£ N ;ﬁ': -




29
CONTINUED

He moves away from her. Franc's cello begins to be
aeard again.

TOM

Her pame is Cecelia Henry. (177)

DAISY

If I'd thought you were really in a
marrying mood, I might have thrown my own -
"~ (she plckc up a small, llrp hat

from the table)
-+ Could you call it e hat? -~ in the ring
a bit sooner.

{she drops the hat on the table)
Behold, the Bridegroom cometh - and no
oil for ny lamp, as usual. A foolisgh
virgin, me « well, foolish, anyway. (178)

.
TOM

Oh, my desr ~ asg if ever in this world I -
_ (suddenly, fearfully)

- Daigyt There's to be no nonsense about

not seeing each other &8s friends again,

or any of that, you know < (179)

DALSY

/' But there will be that noneense. 0Oh, yes -
/. there'll e that, all right. (180)

. Tom-

But I don't understand it. I don't nee
uny we shogldn-%»x I thought for a long.
> we'd ) e 0 igui G

i

DAISY

- panting eaeh other goss?

%
R
5

o & Qf‘



: 30
_CONTINUED

TOM
But haven't we? (183)

3 DAISY
Speak for yourself, Tome. (184)

(he looks at her, waits a
moment, then speaks)

TOM
vou too, Daisys, You first, I thought . (185)

DAISY

(slowly, thoughtfully)
It's true, that side of it was never, so
much to us, was it? Not in comparison -
not after those first crazy months. But
T thought that was natural. T was even
glad of it - glad to find it was - other
needs that held us together.

(she looks away)
Closely - without claims - not a claim -
but so closelys

(A moment, then suddenly, sharply)
Tom - do you have to marry her? (186 ]

. TOM
T want to marry her.  (187)

DAISY

I wae just thinking - perhaps you simply
went her = want her most awfully. (188)

TOM

Tt's more than that, much more. (189)

O |  CONTINUED
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DATISY

T don't see how you can tell guite yet.
Tor all our big talk, we still belong to
the animal kingdom. (190) ’

TOM
If you knew her - (191)

DAISY
But I dont, you see. (192)

| TCM .
- (he gropes for her hand, raises
L it 0 his lips, kisses it)

| There's no ons like you - never will be. ~
| I know that. But this -1 cen't tell you -
1 (193)

DAISY
- So goodbye, you Tom Collier. (194)

TOM
(Looks at her, puzzled)
wagodbye" - Until when « ? (198)

DAISY
feg Iightlty)
Doomsday, my darling. (196)
TOM

Daisy, what are you telking ab?utt (197)

|
}
{
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DAISY

Teld me goodbye! (198)

TOM

I'1l do nothing of the sort. (19¢)

DAISY

Goodbye! (200)

TOM
Now vou listen to me: If you think I'm
going to allow two people as lmportant to
each other as you and I are, to be separated

by any such false, ridiculrus notion as this,
you're mistaken. Just you try it. (201)

 DAISY
Tell me goodbye!  (202)
TOM
'I'11 do nothing of the sort. (203)

DAISY

Yes! Ycu have to.‘ Sharp, decent, clean -
no loose ends between ug two!l (203-a)

TOM

| : .

But it's not decent! It's goft., It's
‘sentimbntal, It's the sort of thing you've
" never' had an¥ use for - taught me never
~ to., ¢ (203~

i
5
kS
o

L4 &

CONTINUED
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ANTUAL KI1GDOM - change - ¢/3/32.....32a

DATISY

Goodbye! (203-0)

TOM

Daisy, dear - listen to me -  (203-d)

LAISY

- And I want wvou to take some things of
yours tat are here. TFranc got me a new
maid wefore I landed. I let Harriet go

when I left. ell, the new maid had a very
fine hunch about us., Some shirts - and
things of yours that were here - she packed
up - in a neat little bundle. :ell, she
gets the gate for it, the big Swede. (203-e)

TOM
(stands gazing at her)
T don't believe in this. I don't believe
in any of it. (20%-T)

CONT.LNUED

~—
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DAISY

(indicates the bedroom)
Go in and get them, will you? Fetch,
Thomas. It'e quite a neat, tidy little
vundle. But if it stays around -~ well,
I don't quite see myself crying into an
old shirt, do you? =~ I have work to do,
my son - & great deal of it.

(he does not move)
No? Won't fetch? Then kindly pernit
me to =~ {204)

(she moves toward the bedroom)

cuT_TO

13 INT, BEDROOM - DaISY'S FLAT - NIGHT

Daisy enters, bitterly fighting back her tears. She
stands before her mirror a moment, dabs her eyes '
with her handkerchief, clears them up as much as she
possibly can. leantime, covering her stay in the
becroom & she continues talking.

DAISY

Ard then you must say goodbye to me ~ you
will, won't you? You've gaid 1t so many
times, so brightly. Say it thies time
gadly. We'll make it an un«marriage
ceremony, to keep it all quite regulare
You must grasp my hand in yours « one
splendid gesture « :nd murmur, "Goed bye,
my Deisy. Thanks very much. X charming

agsociation.” (£205)
CUT_TO
14 INT. LIVING ROOM « DAISY'S FLAT - NICHT

Tom stands near the door, hat in hand. He murmurs -

TOM

Never goodbye, my darling. (206}
’ (then exits, softly. When he is out =-)
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_INT. BECROCH = DAISY'S FLoT - NIGHT

-

i

Daisy has gathered up the package containing Tom's
beleongings.

DAISY

- And may we never, never meet again
so long as we two shall live.

: {she starts into the living room)
You will, won't®t you? (207)

CUT TO

16 _INT. LIVING ROQH = DAISY'S FLAT - NIGHT

\
‘ DAISY

(enters)
See? The. wash ig back. FHere you are.
Now do &s Daisy says, and - (208)

She sees that he is gone. The bundle droops in her
hand, drops to the floor. Tor a moment she stands
rigid, then draws a deep breath and moves slowly to
the work~table. There she gseats herselfl, removes the .
firet page from the workboard, props it up before her,
and: beging to sketeh from-her notes«; From the

SOUND = distance Franc's cello is heard again, playing the
soaless Dalsy's pencil breske. She stares at it a
motient, fumblee among her things on the table for a
knife, finds nine and moves to a chalr beside which
the white bundle lies. .Lhe seats herself there,
bends apd opens the bundle upon the floor; takes a
razor from it, removes the blaede and begins =zlowly
and carefully to re-sharpen her pencils Dnoe she |
stops and gazes at the loose pile upon the Tleor -
shirts, socks, a tie or two - closes her eyes, turns

away in her olair, reopens them and contihues
gsharpening, idtently. S

.
i

GG s
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FADE IN
FEXT. OF THE CHATHAM GALLERIES - WINTER - DAY

It 1s snowing. Tom enters, walks along slowly, stops,
and 1s suddenly interested as he sees -~

CUT _TO
OF A CARD
The first showing of the work of

Miss Daisy Sage will occur Saturday -
8 P.M.

CUT TO

_EXT. OF THE CHATHAM GALLERTES ~ DAY

Tom regards the announcement with genuine hapriness.
He seems gayer as he passes on up the street.

FADE OUT

(NOTE: It seems to me at & scene depicting
ler suffering after Tom
ied would be a repetition of



FADE IN
EXT, TOM'S HOUSE « NIGHT

It is snowing. The lights are lighted,
LAP DISSOLVE

INT, SITTING ROOM - TOM'S HOUSE - NIGHT

Cecelia and Grace sip coffee before the fire, Grace
sets her cup down,

GRACE

My deer, I'm congealed, I can't say
I envy you the trip into town. (209)

CECELIA

It's not*my idea. (210)
(she takes up a pilece of needle-
point and begins to work on it)

GRACE
But why do you do it? It's so grim. (211)

- CECELIA

It's her firat showing, and he thinks for
some reaeson we ought to be there. (212)

T
. Who 1s she, anyway?  (213)

CECELIA

Sage,, her name is. Tom says she's good.
| a . (214)

[ | | CONTINUED
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GRACE

I suppose publishers have to hobnob with
all sorts of queer people. (215)

CECELIA

We see very few Feople of any description
. any more. (216

GRACE
Don't tell me ebout the hermit lirfe you live!
T think the least you could do would be to

come to my Sunday breskfasts now and then.
Tomorrow's will be such fun. Do, C. (217)

CECELIA
Perhaps we shall., (218)

GRACE
Not if you go in tomight, (219)

CECELIA
Porhaps we shen't go in tonight. {220)

GRACE
. {xnowingly}
Ah - that's it! (221)

CECELIA
(innoocently)
Whet?  (222)
GRACE

. (slyly)
Nothing.




CONTINUED

Tom enters on this. He carries two or three magazines
which he is unwrapping.

GRACE (cont'd)
(brightly)
With us again. (223)

TOM

With you again.

(he looks at his watch)
Look here, C - hadn't we better be getting
under way? (224)

CECELIA

We've got hours., (225)
(a silence, then:)

' GRACE
(brightly)
I read the new book you published last
week, Tom. (226)

TOM
, (without interest)
- Yes? Whet did you think of 1t% (227)

GRACE
Superlative, my dear. I was simply ravished!
! , (228)
TOM k
Well, that's something, isn't it? (229)

(lLaughs)
Isn't he beyond words?
 {to Tom)

You're the world's funniest men. . You
couldn't possibly be funnier. (230)

CONTINUED
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TOM

You don't know me. (231)

GRACE
Oh, yes, I do! Don't you adore it, C?
The book, I mean ~  (232)

CECELIA

I like it very much.
(she glences at Tom)
In faot, I'm afraid it was I who made

Tom teke it. (233)

TOM
Apnd I'm afraid I still think it's the
worst tripe the Bantam ever published. (234)

GRACE

But my dear! Everyone's simply devouring

, it (238)

TOM

There'll be a lot of sickness this wint?r. )
256

.CECELIA - . . . .

You're so foolish ebout it, T«n;
S+ (%o Grace)
Ho'll meks enough on that one b@ék 6
bring out two he really cares for,

. (Tom unwreps & second magézine)
Oh ~ your father celled todayn (25?)

! TOM
Whet did he want? - (288)

-
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g
-

CECELIA

He wants us to dine with him on Wednesday,
and spend the night. (239)

Grace pricks up her ears,

TOM
Get us out of it, won't you? (240)

CECELIA
Again®? How can I?  (241)

=~ TUM

Ch, say I'm up to my ears in work, or
something élse he won't belisve, Say
the car is frozen stiff, (242)

GRACE

I could easily send you in, in the closed
car. Sammy and I might even join you. (243)

TOM

Thenks. We ocannot acdept your sacrific?. )
‘ (244

GRACE
. (rises)
Well, I guess 1'd better be "barging along"
a8 they say. I'm sure it's getting colder
by the minute, (245)

b

TOM

Iti*s cold emough to -~ I think we'd best
bring in the brass monkeys tonight. (246)
- (he turns to the magaziﬁei

PINUED
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Grace stares. Cecelia rises, quickly. Finally Grace
turns to her.

GRACE
Goodnight, C.  (247)

CECELIA
Goodnight, Grace. Must you, really? (248)

GRACE
(moving toward tlre door)
Yos, I'm afraid I must. (249)

They pass through the door,
CUT TO

INT, ENTRANCE HALL - TOM'S HOUSE - NIGHT

CeoeliaAhelps Grace with her coat.

GRACE

. And you will be over in the morning? (250)

CECELIA

Perhaps not tomorrow, Grace - but seon.
I promise you. ,

The door is wrenched open rather violently, and Regan
lurches into the scene. He stops short at the sight
of Cecelia. : :

CECELIA (cont'd) -

Good evening. (251)

CONTTNUED
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Regan manages an elaborate bow, then passes on into
the living room.

GRACE

That desperate butler must embarrass you
no end, (252)

CECELIA

" Not muoh longer. (253)

GRACE
No%  (254)

o CECELIA
Tom has promised to fire him tonight - if
he's not completely insensible.
(she turns and looks toward
the living room)
Tom, poor dear, hates to do it, (255)

CUT_TQ

oM

Hi, Red, (256)

i
foa

REGAN
'Evening, (25%)

o
You'd better get to bed. (256)




REGAN
 Just where I'm heeded. (259)

Cecelia enters in time to heer Tom send Regan to bved,
She regards Regan meaningly, then Tom. She is
apparently irritated. She exits into the hall.

TOM
(after en uncomforteble moment)
See here a minute first, Red - (260)

Regan turns., Tom goes to him and confronts him
sternlys '

REGAN
Yes? (261)

TOM
_ (hesitates, then:)
The f&é‘h is, that -
(he stops, and concludes) -
; « Bring a couple of bottles of beer,
will you? (268)

- REGAN

Righte (263)
(he goes out)

Tom drews & deep breath of smoke, sinks down upon the
:gfaha§§ exhales it slowly, Cecelia re-enters from
e hall.

| | CHCELIA
W%ax did you say to him?  {264)




CONTINUED

~4KIMEL KINGDOM -<che&ge-4¥2#$ﬂ@k;;;;§f%

TOoM
why, I -
(he stops and smiles)

- I told him to bring some beer, but I
expect he'll forget it. (265)

CECELI:
Oh, I seceo. (266)

ToM
Anyhow, I've been thinking: He never drinks

on duty. why shouldn't he have a right to
get slightly mellow on his one day off? (267)

[

CECELIA

"Slightly mellow!™ He can hardly stand.

‘Vhen I said good evening to him he didn't

even answer. (268)

. -~ TOM
Maybe he couldn't speak.  (269)

CECELIA

All he did was to bow like this, with a
foolish grin, so low he nearly toppled

TOM

It's pretty hard to gauge a bow under those
conditions., (271)
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CECELIA

Of course I think it's selfish of us to
keep him, _ (272)

TOM

velfish? (272-a)

CECELIA
we're certainly depriving him of ény chance

he ever hed to make anything of himself.
(272p)

CONTINURD
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TOM

But hang it, C - he broke his hand., He'll
never fight again. (273)

CECELIA
I don't mean fighting. (274)

TOM

These are hard times; I don't know what
else there is for him. (275)

CECELIA
(shrugs and rises)
All right., Do as you like about him.
I'11 leave it to you. (276)

TOM
'« And anyhow, I feel for some reason that

Red's good luck for me, He's - I don't
know - we understand each other. I'm awfully

fond of him. (277)

CECELIA
You must be, to ruin whatever chance in

life he might have. (278)
(a moment, then:)

I wouldn't do that, C. You know I wouldn't.
S . §279)
CECELIA
You're doing it, though. What possibly
"eould be more degrading to & man than
housework? {280)

. CONTINUED
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COIY INUID
TOM
You're making a regular Simon Legree of
me, Where's my whip? (281)
CECTELIA
No. Itts simply that in ycur dekightful,
casual way you've never thought of his
side of it, (282)
TOM
(thoughtfully)
I wouldn't do that to Red. I really
: wouldn't,

(a moment; then)
Ring fov him, will you? (283)

CECELIA
Not me. I have nothing to do with it. (284)

Tom stares in front of him for a moment, then goes %o
a bell in the wall, presses it and returns to the
fireplace. (ecelia, secretly very pleased, starts
upsteirs. | ‘

TOM

Do you have to change, or are you ready?
‘ (285)

CECELIA
It seer~d to me you were unnecesserily rude
to Crace. T have to chenge. Now wetve

simply got to go to her breakfast in the
morning, (286)

' 3 TOM
Not me‘s ( 287 )

CONTINUED
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ATTwAL KINGDOI Changes $/3/324e00ed?

CICELIA

But you'll have to make some gesture toward
her, (288)

TOM

I only know one, {289)

CECELIA

Tom, picase be serious. (290)

TOM

Darling, 1I've spent my life trying to get
away from her kind of neople. (291)

CECELIA

It takes «l1l kinds to make & world, doesn't
it9 (292)

I

i

TOM

Yes = snd then what have you got?
(they laughe. Tom moves toward her,
kisses her lightly)

Lett's go get dressed. (293)

I

CECELIA

I suppose you feel we really must go into

town tonight. {294)

ToM j
Yes. ;Why? (295) §
; 'CONPINUID
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ANTVAL KINGDOM Changes 9/3/32i ¢ve47A

CECELIA
An exhibit lasts several days,doesn't it%
(296)
TOM
Yes - but I'd like to go tonight. (297)

CECILIA

Have you seen any of your - old friends
lately? (297&)

TOoM
No. (297b)

CECELTA
But why not, dearest? And the girl - the

one who is exhibiting tonight - youtve seen
her? (297¢)

TOM
No. - (2974)

CECELIA

Whﬁ"n&f? I thought you felt'ﬁé@vffiéﬁ&éﬁip”

was immortent to you. (297e)

TOM
She wop't see me. (2971}
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CECELIA
(after a pause)
Not see you? (298)

TOM
No. Please get ready.

(she presses her temples)
What's the matter? (299

CECELIA
Nothing, (300)

' TOM
But dear - what is 1t? (301)

CECELIA

Just this blasted headache, that's all.
I've had it all day. (302)

TOM

Wﬁat a shame! The cold air will fix you
up. (303}

CECELIA

It's that that gave it to me. I'm - honestly
Tom, I don't think I can face it. Why not

wishes, and all that. (304)

! 7
! i

TOM
- It wouldn't do. (305)

CECELIA
I'm sure she'd be every bit as glad to have
a telegram. ({306) .
: S CONT INUED

“plek up the telephone end send & wire? Best
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REGAN

Yo!
(he takes an old pack of cards

from his pocket)
- Seen this one? (314)

TOM

I don't think so. (315)

REGAN
(holds the pack up refore him
and releases one card after
arother with his thumb)
Tell me where to stop, and remember th? ca§d,
316

TOM

All right. (317)

REGAN

Got 1t? (318)

TOM

I've got it. (319)

REGAN .
o . (makes a coneealed ‘pass; shuffles
the pack rapidly and hands it to Tom)

Wharg is. 1t? (329) N W

¢

TOM
(1o0ks through the pack)
Gone, of course, ‘(321) ,

% RIGAN
Feel in your pocket. (322)
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TOM
(feels in his breast-pocket)
Not this time, (323)

REGAN

No?
(he reaches into the pocket, draws
out a card and shows it to him)
That 1t? (324)

TOM
Marvellous, (325)

REGAN
(gloomily returns the paek to
his pocket)
I paid five dollars for that one, I'll
let it go for two ninety-eight.  (326)

TOM

. Not interested,

{a moment)
- Was 1t .cold in town today? (Ba7)

REGAN

I don't envy those guys selling apples
on the corners. {328

;o TOM
. {soverly)

Nos - Not much of a job, that. (329)

¢

REGAN | ;
Woyen's work. - (330)

51
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TCM

Pretty tough times, all right. (331)

REGAN
Some of 'em are down to selling those
white flowers that stink so.
(again he raises his glass)

Two hundred for seel! (332)
(they drink)

TCM
I'm feeling the pinch a bit myself. (333)

REGAN

Sey, look here, Tom - (334)
TOM

What? (335)
REGAN

It I -

(but he thinks better of it
and concludes)

- nothing. (336) _ i
(they finish their glasses.
Tom refills them)

TOM
(suddenly) .
Red, I might as well tell you straight off -
(337)
REGAN

What?  (338)
1 CONTINUED _
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TOM
(after a moment)
Nothing. (339)
(they drink)

| REGAN

A1l goes to show you ought to put something
by. (340)

TOM
It certainly does. (341)

REGAN

Clean up while you're young and close your
mitts on it. {342}

TOM

That's it. (343)
(a silence, then:)

REGAN
How's your father these days? (344)

TOM

—Never better. (846}

REGAN
(shakes his head)
Tseh-tsch-tsch, (346)

TOM

Red, do you ever think of your future? (347)




CONTINCUED
REGAN
(ruefully)
I guess I'1ll burn plenty -
(Tom laughs)
Oh - you mean here. - Now that's a funny
thing, because listen, Tom - (348)
TOM
What? (349)
REGAN

I've been thinking; maybe I -
(he falters and cannot go on)
- Oh, whet's the use. (350)

TOM
But what? (z51)

REGAN
{holds out his glass)
Fill her up, will you? (352)

;
I
f

!f TOM
(refills both glasses)
/ Not much future in buttling, eh, Red? (353)

LA REGAN
. fwith a deprecatory gesture)
on, well « (354)

TOM

I'm - I'm eertainly very gratefu; far all
you ve dorle1 (355
{ RIGAN |
(uncomfortably) R
An! - B@ stlll, Wlll you? (358)

o4
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TOM
I am, though. (357)

REGAN

-Thet's fine, from you. I'll never forget,
when I was - and you -

(he gulps)
I'1ll never forget it, (358)

(he sniffs and drinks)

TOM

Put it there, old man,
(they clasp hands meross the table)

You're a fine fellow. (359)

REGAN

You're the top, boy. I don't know what
you'll think of me, when I - (360)
- (egain, he is unable to continue)

TOM
When you what? (361)

REGAN

When I - well, what would you say, for
ingtanee, if I - i
: ¢ lodks at Tbmi then looks away)

fit'Srngmgoo&iwm,sﬁa) e

,<N9?3;;

’“ (anxiously) ;
You're not in trouble, are you? (363)

REGAN - o
Troutile? Me? What trouble? (364)
‘ g0 ?ﬁfff:

S
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TOM
(onte more refills the glasses.
Then, steeling himself:)
Then look here, Regen - (365)

REGAN
Well, Chief? (366)

TOM
(looks at him - the steel melts)
Good old Red, (367)

; REGAN
{(ratses his glass)
Tom Collier for President. The People's
Choice, (368)

TOM
Listen & minute -~ (369)

REGAN

Walt!
(he takes another deeyp dreught)
Tom, I've just got to tell you, I've - I've
(he grasps for Tom's hand end
- migdes it) e
Dentt hold it a%ainst me, Ton, but I'm
quitting you. Itve took amother job. (370)

, TOM
- (half-rises in estonisiment)
You've - ?¢  (371)

REGQN_ e
Oh, I know whet you'll sayl (3#2) =




__CONTINUED

TOM
(drops irto his chair again,
and stares)
Holy cats, Red -  (373)

REGAN
I couldn't stand it any longer. She don't
like my ways., I mean the Missus. I get on
her nerves. Last week Moe Winters told me
he wanted to open a country gym and would I
run it with him, on the order of Muldoon's,
but with a little bar attaeched, and, well,
Heaven help me, I give him my word, (374)

TOM
What's there in it for you? (375)

REGAN |
Don't put it that way, Tom. (376)

TOM

But I really want to know. (377)

REGAN

Two hundred a.mﬁnthjand a smell et the
gate, 1f any, (378)

TOM |
Iy‘éounﬁs like a good deel. (%?Q)

REGAN

b . let's let it go. Vil phons him, (380)




CONTINUED

- TOM
(alarmed)

"Not

(Regan looks at him)
“hen do you start? (38l1)

REGAN

He wanted me last Wednesday. It've been
trying all week to get up the nerve to
tell you. But -~ (382)

TOM
How long will it take you to pack? (383)

REGAN
(grins)
Well, therets ny hat-trunk and my shoe=-
trunk and the trunk for my faney~dress
ball~olothes - (384)

o TOM
(firmly)
You leave by noéon tomorrow, you hear? Not
A mlnute 1at er. (385)

_ REGAN
(his grin fades)

_ Gkay Chief, I'm sorry yéu had tc take 1t
this way.s (386) : .

’..

ow

. l

o e i

Dqﬁ't be a fﬁﬁiq I‘m everjmye& f?g g?u*
8

- ... REGAN
(unoertain, e
Faot? (388}

}

I
e
,(N.‘h»
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TOM
Absolute,

{he raises his gless)
Here's to the new job, (389)

REGAN
Take it from me, boy, you're the goods, (390)

TOM
You've got your points too, you know, (391)

REGAN
(rises, swaying.slightly, and
raises his glass)
Anyhow -  (398)

- TOM
. {rises amd reises his)

 Anyhow. (393)

(they drain thelir glasses, put
them down end egein olesp hands)

REGAN

You'll explain to the Missus? (394)

- TOM
Of sourses (395)

S | REGAN -
Tell hey x*? sorry - hope no ineonvenience -
butg~ =3$6~
| o
I*'1L explein. (397)

& .
%

s



__CONTINUED

So long, Tem. (398)

TOM
Goodtye, Red., (399)

REGAN
So long, Tom. (400)

| TOM
\ Goodbye, Red, (401)

REGAN
I'11 give you a ring how it-goes, (402)

TOM
‘Do that, (403)

'Keep your bib clean. (404)

| TOM
I will, old boy., (405)

: ' REG&N
(@uddenly sobers, looks at nim
intently for a long moment, then
/. ‘touches him on the shoulder)
Good luek, Tom, (408)
(turns ebruptly and swiftly end
steadily gaes to the doar and. eut)

Tom takes a dpép breath, then starts upsthirs,




ENE. CHAUELLA'S BOUDULR ~ 10M O AUUOH = Nilgll

Cecelin, dressed now in a filmy negligee, finishes
touching up her hair end mekeup., She regerds herself
with & satisfled smile. A knock,

CRCELLA
Come in: (407)

Tom enters. She erosses swiftly to him.

TOM
Ready? (408)

CECELIA
Not quite. Did you tell him? (409}

‘e

TOM

I'1ll miss that guY I'll miss having
him around. (410

; . CECELIA
! (goes to him)

T know, desr. But it's for the best.
I'm sure of it. (411)

TOM -

Itve got a feeling that my luck's going
w1th hime
{Cecelia draws him into hez arms)

; Ybu feel good, ¢, (412)

 CECELIA

L

Do I,.dear? (413)




.__CONTINUED

TCM

You haven't ery clothes on, Go on, dress -
éress quickly -- wa've got to run. (414)

CECELIA
(moves away from him, then
turns agein)
Stay and help me?

He looks at her for an instant, then goes to her. She
turns into his armgs He holds her to him for a moment,
then she leans awey from him, provocatively.

\
{

CECELIA (cont'd)

No, you'd better not.
(she glences down at the =
negligee, arms out)
Look,~ T came adross it in the bottom
drawer, and my spine simply melted. Do
you remenber it?  (415)

TOM
(he picks up the edge of the
- looge sleeve and kisses it)
Y6844s Ohy € » darling -  (416)

_ | CEOBLIA

what of 1%% - (418)

1

: OECELILA |
It's lete already. We might miss it. (419)
{ L
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TOM
Wheat if we do?  (420)

Cecelia conceals her triumphant smile from Tom by
holding him close to herself and smiling over hig
shoulder,

CECELIA
Tom, you're the limit., Ten minutes ago
you said -
(softly)

- Tom - (421)

TOM
- Yes, darling? What?  (422)

CECELIA

You g0 in alone., I've decided to stay
here. (483) ~

TOM
You've -  (424)

CECELIA

S -~ Yeg, It's too colds I'm going to tuck
L 1nta bed now. ~ gnd - readp -Goodnight, -
‘ lOVer -~ It11l migs you -
} ({he 1s about to take her 1n his
- grms butb she reats ar rhe
' the aame provooative smile and
' an admonitory gesﬁﬁ@ei
- No, nos Gaadnig‘%;,v,
(shs exits" ihﬁeafgﬂi

é k@@@ warm.
m) {428)

TOM °

GOQdﬁigh'b, angel,
(he exiby &A@w_;;%




WM&WM

INI. LIVING ROOM - IOM'S HOUSZ - NIGHT

Tom enters down the stairs from Cecelia's boudoj r:
at the bottom of the stairs he pauses, arresteg by
the sound of Cecelia singing softly. He moveg

towards the entrance hall, then turns saddenly ang

crosses to the telephone,

TOM
(into phone)
I weant vo send a telegram,

CUT To
S v——

INTs CECELTA'S BOUDOIR ~ TOM'S HOUSE - NTAR ON'EN DOOR~-

Cecelia stands smiling in triumph. She begins to
hum softly again and exits towards her bed.

CUT TO

INT, LIVING ROOM ~ TOM'S HOUSE - NIGHT

TOM (Cont'd)
(diotating into phone)
T? Miss Daisy Sage =« (427)

FADE_QUT
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IN’I"& DOOR ~ OUTSIDE DAISY'S FLAT - DAY

Tom enters and rings the bell, After a moment, Daisy
answers the door. When she recognizes Tom, she is
startled,

TOM
(eagerly)
Hello, Daisy -- it's grand to see you!
_ (428)
DAISY
Hellos. (429)
TCM

Holy ocats -~ talk to mel! Am I a leper - %
Invite me in. (43%0)

DALSY
. Come in, Tom. (431)

Tom enters,.past Dalsy.

Tom enters the room firgt. He regards the seene

; TOk TR
jﬁiée of you to ask me over, (%ﬁ%}




&

Bt bl e

TOM
Well, it's nice anyhow. (434)

DAISY

Whatever made you think I wanted to gee
you? (435)

TOM

Nothing, exvept I wanted to see yous..
How’ t go g%? (436)
. . (he calmly makes himself very
comfertable on the divan)

DAISY
{stands end regards him, so
coolly)
Howts what going? (437)

. ~ TOM
(evasively)
The jobe (438

DAISY

I gave it up Iast winter. A trifle -
shall we say quixotic = ? of mes. (459)

TOM

¥

I3
#

,‘__Haéagft.yau.seaﬁnﬁimﬁ TS

Perhaps. How's $de*s‘bcakigg%gg? (4@@)

¥

DAISY
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DAISY

His book is doing all right. oOf course,
nothing like the books issued by your
Bantam Press - "Indian Summer" or "Young
Bestacy". (443)

TOM

Ouch. (444)

"fj;.’zzsﬂ- -

DAISY
{sharply) ,
What the devil mades you take them on? (445)

TOM

Money. But no more. Wait till yvou
see The Bantam's new list., (446

DAISY
I'm waiting. . (447)

. ; TOM

I heaxr Franc's a hit, - (448)
| DAISY

 Gheis. (449)

; TOM
- (looks at ‘her, then rises)
I ~ I saw your exhibition today, (450)

DAISY
Oh;?ﬁeaily? ~ Funny I missed you,
What did you think of it? (451)




TOM
Well -~ (452)

DAISY
(suddenly, eagerly)
- Tell me! (453)

TOM

I don't think you were ready to show yet.
How were the notices? (454

DAISY
aAppalling, (455)

TOM
I suppose their reasons were all wrong -
(456)
DAISY

= Of course, What are yours? (457)

TOM
(a momenit,; thens:)
You've been painting less then a ye?rsg>
; & v

- DAISY G
Yess (459) S




DAISY
(now well on her mettle)
Thirty -twoe (461)

TOM
That's a lot, Daisy. (462)

DAISY
S0 you didn't care for any of them. (463)

TOM
Oh, yesi (464)

DAISY
That's all right, then. (465)

TOM

O0f course your drawing's a marvel. (466)

DAISY
Only what? (469)

TGM:

thﬂugh@ it was & p&inﬁer, (468 )

_DAISY

ddd 8 Dt nted pretty wall,
tot, T thﬁugh$¢ (469)

.

”}It &epeﬁés on what ybu want to be. I



CONTINUED

A%

TOM
In the first year? I doubt it. (470)

DAISY

I wasn't aware it took a definite
length of time, (471)

TOM

And living in cities all yow life,
you know. (472}

DAISY

Perhaps I'd better hie me to some sylvan
dells (473) ‘

TOM
I don't think it would hurbt a bit, (474)

DAISY

Listen, youé if you cahfshow me a
purer cobslt than the winter sky over

 the Bast River any afternoon at four -~

(her voise is higher) (475)

| TOM.

Now you're being bull~headed. (476)
. DAIsY B

C (turndngd o oo

Bull-headedd Mg bull « (477}

' TOM
(with a gesture)
Well - (478)
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CUNTINUID

;

DAISY
- Well? What more, Teacher? (479)

TOM

'A11 I said and all I'm saying is, you cant't

expect, the first crack out of the box, %o
- ycu've got to work, Daisy. (480)

DAISY

Sweet heaven, What else have I been
doing? Whaet have I done but? (481)

TOM:

But differently - with such pains, TYou're
turning out too much - you know it. (482)

DAISY
(su?denly the fight goes out of
her
Maybe, maybe, = Anything's too much., (483)

| TOM
Ab, darling - (484)

DAISY

Nol - Bon't soften on me, Stay tough!(485)

TOM

£,

I do believe that'a. it, thougha \ believe

i%%s the whole storyt st hung. over
from the old jobs Pressu pressure. all.
the time. ™ Still rushing countless

sketehes through against a magaziaefs :
deadline. (486) . o




Nad N e N v S B ¥ W Read

DAISY :
(she looks away frcm hime. Her hand
gropes blindly for his and finds it)
Anyway, against some deadline - (487)

TOM
- Daisy - darling =~ (488)

DAISY

« Who but you, Tom?

. (she points her finger at him)
Look: you and strangers honest with
me ever. i,‘.k

TOM
(he draws her down beside him
on the sofa)
This 1s s big day for me, 4o you know
1t?  (490)

DAISY
How? (491)

TOM

Well, Itve. bean seeing the folly of my
9 L5 B I = suddenly, for some
' the track ~ my track. It
ful - but I'm getting
(493)

rea'un, got o
wag pretﬁy o

DAISY

Itm glad, Toms You musty you knows (493)

- TOM ‘
Daisy. ~ Have you missed me, Daisy$ (494)
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DAISY

You? Well, I'll tell you, it's this way:
I - (495) :
(but she stops and looks at him,
drops her bantering tone and nods,
dumbly)

TOM
Much? (496)

DAISY
(again she nods, and adds, under
her breath) :

- skunk, skunk., (497)

TOM:
Oh, and I you! - It's a lot of nonsense,

thise It's ridieulous. We need each
other, we two do. (498}

DAISY
You think? (499)

- TOM

Most terribly. I'm convinced of it.

- There never weré such friends as you end me
It's wicked to give thaet up, bto lose
éverything a6 fine for no good Feason.
Why you, of all people; for & shabby,
lowdown quegtion of convention, fit enly
to be considered by shabby, lowdowd - (500)

DALISY
- Wait a minuted (501)




TC:

A hundred times I'd have given my eyes
to see you, to talk to you =~ (502)

DAISY
- Well - here I am - (503)

TOM
(eagerly) .
Dalsy - may I come again? - Just now and
then, you know? (504)

DAISY
(after a moment)
If you like -~ just now and then. (505)
R

TOoM
Oh, my'sweet dear - thanks! (508)

DAISY

fBut don't say "sweet dear", That
/ belongs to another life, years agoe (507)

- TOM
Oh = there are to be rules, are there?
i ‘ - (508) 7

@ﬁe>or two ~ One striect one = (509)
(she hesitates)

- oM
What?  (510)

o
f/’ *
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DAISY

Never secret, never hiddemn. (511)

TOM

Why smyld a friendship be hidden?
Whatts there to hide? (512)

DAISYS.
It gets misunderstcod. (513)

TOM

It won't - it can't -~ or the whole
world's rotten. (514)

tee

DAISY

It's been pretty ripe for a long time,
Tommy. (515)

TOM

"Tommy" §
(he laughs exultantly and draws
her into his armss They stand
rocking back and forth, laughing
in delight)

Oh, my darling, how grand this is!

Kiss the bby. (516)

- DAISY

' No - you've got to gos (517)

| TOM
Why? Would it take long? (518)
| .. CONT
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CONTINUED

DAISY
(she laughs, and pecks his cheek)
Thereﬁ. ( 519 )

TGM
Magnifisent, All as before, (520)

DAISY
Yes, ~ But for one thing, (521)

TOM

What? (522)

=

DAISY
(she leaves his arms)
We aren't in love any more, - Now run,
' (583)
TOM

How about lunoh’ tomorrow? (524)
DAISY

Itt's fine with me, (5285)

The old place? (526)

DAISY
Itd love it. (587)

TOM
Onsotolook? (528)



o e T T Y SR R T W alet W

DAISY
One o'clock, (529)

TOM
And we'll dine at John Donovan's. He's
opened a new place on Forty-eighth Street,
. (530)
DAISY

Pine?

TOM
Why not? (532)

DAISY
All right, (533)

TOM
The next day's Wednesday, isn't it? I

sald I'd drive out in the morning t¢ see
Pat Atkins. He's been sick again. (534)

DAISY
Poor desr. I'm sarrys (535)

| TOM
‘He'*s better now. - Come along with me,
Daisy. (536).
DAISY
Wednesday? -~ No « Wednesday, I == (537)
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TOM

If it's a good day we'll take a pienioc,
What do you say? (538)

DAISY
I - I guess sa. (539)

TOM

Thursday I'm at the Press all day. -
But: Friday =~ (540)

- DAISY
= Wailt a minute, Tom-=~ you saild only
now and - (541) ~
TOM

‘e It1) bring Hal Foster in about four on
Friday. Will you be here? (542)

DAISY
Ir = I think so. (543)

TOK

WGQOdbyefwtthwd&#l1ﬁ81~fiilléﬁﬁmﬂﬁ$QW4(544)m

DAISY
Goodbye, Toms (545)




N/ ¥ e it W dikd
pr————

TCM
(he takes her face in his hands,
kisses it several times, then her
mouth, briefly)
Sweet dear, sweet dear -~
(he releases her, He looks at
his watch). ’
.= I'1l only be busy an hour. Couldnt't
you meet me for a cocktall at Jean's
place at five o'eclock? (546)

DAISY

You mean this afternoon? (547)

- TOM
Sure, (548)
L
DAISY
(hesitates)

- Welly Tom, I == {549)

- TOM

;.= Pive o'oclock,

Tom go@s swiftly to the doory; where he turns onoe
ne rﬁg ;

]
P

e TOML(Cont'd) |
- wen minutes to fivel (550)

He hurries outs Dalsy ".nds &opking after
~ himy \ ":ad Then she is
.suddenly te Sha f@@ks abau%

wilalyy then. -

!
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INT. HALLVAY - OUTSIDE FRANC 'S _APARTMENT - DAY

Daisy rushes out of her apartment, crosses the
hall and rings Franc's doorbell, then knocks on
the door and calls in a frightened volice ~

DAISY
Francl ~ Franol (551)

After s moment the door opens hurriedly and
~Franc appears.,

) FRANC

Daisy - what is it? You frightened me}
, (552)

Dalsy @rags Franc across the hall, As they oross:

DAISY

I am frightened., You must help me,
Franc, (553)

They enter Daisy's apartment.

_IN?. LIVING ROOM = DAISY'S FL

: Franc and D@iSy»entgﬁc

| DATSY

Fﬁancy I know you esan hold your:
tongues (554~555) e e A
Lo o .

- What is not mybugineas_.

- w{? ¢




DAISY
- Tom's been here,
(she starts gathering things
together)
I'm going away, Franc ~ a long way
away. I love him, Franc - more than
I ever didl (557)

FRANC
{(anxiously now)
But walt - think., Are you wise, Daisy?
(558)

DAISY

I'm going alone, (559)

FRANC
Yes, that is wise. (560)

DALSY

No one's to'know where I've gone to, (561)

FRANC
No, (562)

DAISY

No mess -~ it's to avoid one I'm =
- goingy (563)

i

FRAINC

But compose yourself, Daisy. Be

CONT INUED
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DAISY
I can't! (565)

FRANC
He loves you, Daisy? (566}

DATISY

I don't know., I don't believe he
knows., But -~

(she looks up) ‘ v
- Oh, Franc - he's so slim and brown
and - sandy - (567)

FRANC
Quick, Daisy} {568)

DAISY
(far away)
He'll always be like that - even when
he's old. I know! - And the way he stands
- that funny way - stiff - with his feet
out - (569) '

FRANC
= What they call duck~footed, eh? (570)

BATST

(indignantly)
Not at alley It's a perfectly natural
way: to stand. It's a fine, strong way
to stand., (571)
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CONTINUED

FRANC
Hurry, darling. (572)

DAISY
Yes,; yesy; I must. In here. (573)

They go into the bedroom.
CUT TO

INT, BIDROOM - DAQSY'S;FLAQ ~ DAY
Then enter rapldly.

DAISY
You're heving cocktails with him in

an hour, at Jean's, (574)
(she pulls out a suitcase)

FRANC

S07 (575)
. DATSY
Franc - (578) |
FRANC

- Yes, darling? (577)
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g
) ("'

.t L
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LAISY
{gathers ur some personsal
belongings)
When yecu see him - (578)

FRANC

~ Yes, darling - (579)

DAISY

- Kiss him for me,
(she realizes what she has
said, and murmurs)
EKiss him for me =
{then hurls comb and brush
into the suitcase in fury)
- Kiss him for mel (580)




32 INT. LIVING ROOM - TOM'S HOUSE - ABOUT EICHT .M.

Rufus, Cwen and Cecelia are waiting, They are
formally dressed, and seem impatient.

RUFUS

I'11l give him another ten minutes, Tf
he isn't here we'll go on without him, (581)

CECELIA

I'm worried - he's never stayead away
all night before, (582)

OWEN

How was he when he left yesterda¥ morning?
583)

CECELIA
Fine - only -~ he phoned about six last
night, and said he didnt't feel like

coming home - said he'd be home about
five today. (584)

RUFUS

Did you and he - have some kind of
disagreement? (5885) '

CECELIA
As & matter of fact, we did. (586)

RUFUS
What about? (587)




CONTINUED

CECELIA
I can't believe it was that, It couldn't
have been more ridiculous., 7You see, the
roof had to be fixed, and you know he
went to Bermuda for the first time this
winter, and he said he wanted & whit e roof,
' (588)
RUFUS
I dontt think I've ever gseen a white roof
hereabouts, ‘

(to Owen)
Have you? (589)

OWEN
Not to my knowledge. (590)

RUFUS
Why, nobody has white roofs, here, (591)

CECELTIA

‘Thatts what I told him. He said what did
" that matter? He wanted one, He thinks

they're pretty, He thinksg -=
(her voice breaks) (592)

: | OWEN |
There, ¢ = it*s all right, He'll be here

in e moments (593)

RUFUS

He was supposed to be here at five, Itt's
eight-thirty. He could have called, He
could « ,
' (Tom enters slowly)

-- ah, (594)




CONT INUED e

TOM
Hello. (595)

CECELIA

Darling - we've been worried todeatht (596)

TOM
Hello, Owen, (597)

RUFUS

I heve a thing or two %o sey to you,
young man, . and I think you ?an %uess what -
598

TOM
- No, I'm hlessed if I ecamn. (599)

RUFUS
 Try -(599~a)

T0M
(after a moment)
Is it minerel -? Is it vegetable =%
Is it in this room? (60R)

Rufus turns aﬁay in disgust,

CECELIA

Tom, don't you realize that your father

arranged this party especially so - well,
Mr, Williamson == (601)

>

CONTINUED

H
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RUFUS

Williamson-Warren are the biggest
publishers -~ (602)

ToOM _
You all run along. I've some work to do,
(8C3)
RUFUS
It might be to your interest - (604)
k
CECELIA

- Please -llet's go along, father, I
dontt think Tom feels like going. (605)

RUFUS
I don't think he san feel,

Rufus, Cecelia and Qwen start out., They cell good-byes
A% the doow, Rufus turns back into the living room.
Cecelia and Owen continue into the vestibule,

RUFUS (ocont'd)

¢

Could you menage to listen to sense for
one mjnute? (606}

L QUTTO

INT, VESTIBULE - TGM'S HOUSE - NIGHT

Ceoelia and Oweﬁ enter, Owen puts on his top coat.
o ! { -

CECELIA
(enxiously) = = - j
I hope they dontt quarrel, (607)

CONTINUED

R
e,




CONTINUED

OWEN

They won't, I know that mood of Tom's,
You can't quarrel with him., (608)

CECELIA
(squeezing Owen's hand)
Dear Owen., You're such a comfort,
(a pause ~ coaxingly)
I do hope we can interest Williamson~-
Warren in Tom's Press. He should have -
inereased scope, (609}

OWEN
I dontt think he wants it. (610)

~ - CECELIA

He doesn't know what he wants, You
will try to influcnee them, wontt you,
Owen? (611)

OWEN
, But I'm counsel for WiiliamsonéWarren -
(612)
CECELIA

"= Thet's the point. (613}

OWaN

' There's & thing called legal cthiocs, (614)

. CECELIA
(intimately) )
There's & thing called friendships..(615)
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INT. LIVING ROOM - TOM'S HOUSE

Tom stands by the fireplace., Rufus is on-his way

out again,

Rufus stares at him a moment,

He turns, at the door,

RUFUS

...And another thing- I think the idea of
painting this roof white is idiotic. (616)

TOM

So do . Itts insane. Whatever made you

h

think of 1t?  (617)

then stalks out. Tom

smiles after him,

.
FADE OUT




EXT. OF T(M'S HOUSE - WINTER

The ground is covered with snow., The trees are
bare. Rufus' limousine drives away.

LAP DISSOLVE

EXT. QF TOM'S3 HOUSE - SPRING - LATE AFTERNOON

The trees are fully covered,

Rufus' limousine drives in. J4s Rufus starts into
the houge -~

LAP DISSOLVE

INT, LIVINGVROOM -~ TQI'S HOUSE - LATE AFTERNOCN

Regan ushers Bufuswinto the room. KRufus hardly
coneeals his dislike of Regan,. ’

REGAN

Grab yourself a chair, I'll tell the
Missus you're here. (618)

RUFUS
(sarcastically)
Thank you, gir. (619)

REGAN
N {chattily) g o
I ain't seen you since T been back, (620)

RUGUS
No.  {621)




REGAN

Been back a month. Gee, it's swell., (628)

RUFUS

I dare say. (623)

Regan continues on up the stairs

LAP DISSOLVE

INT, LIVING ROOM - [TOM'S

A few moments later ~ Rufus paces the floor,
Cecelia sits quietly.’ “

HOUSE =~ LATE AFTERNOON

RUFUS

sesHis birthday is on the twenty~third.
I think it might be well to have itV as &
surprise party = have all his old friends.
- Give him & chance to see which of them
“he's outgrown. .
(Rufus pauses, Cecelia nods
agreement)
I hope also you can persuade him to move
into town with me this winter. It must
be uncomfortable for you out here. (624)

P - There is something besides contentment,
: /Mn@éwm . Aeze)

I‘ﬂfl'm very>eontgnted ~ here - (625)




CCONTINUED

CECELIA

Of course, father, (627)

RUFUS
(suddenly) ,
How did that desperado Regan get back
here? (628)

CECELTIA

Tom ran into him somewhere., The new job
didn't ran out - Regan waan't well - so
Tom asked if he might brirng him back, and
I said Le might., It seemed the diplomatic
thing tc do, (629)

EUFUS ™
(impatiently)
Vhy not just give him something? (#630)

CEICELIA
He won't take anything he doesn't carn.
(Rufus makes a gesture of annoyance.
Cecelia continues coazingly)
Never mind, father <= It11l work it
out somehow, (631)

RUFUS

I h5VS great confidence in you, my

CLCELIA
Thaak’yau, father. (8633)

¥
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INT. LIVING ROOM =~ RCM'S HOUSE - NIGHT
It 18 after dirner. Regan passes brandy.

THZ CAMERA FOLLOWS HIM about the room as he ‘serves

separate groups« Kegan approaches Cecellia, Owen,
SOUND Franc and Grace. The radio 1s playing.

GRACE
(to Franc)

«+.But we're go anxious to hear you play,
Miss gohmidt.” We - I'm sure you're
better than the radio. (634 )

REGAN
(serving) _
She didn't bripng her fiddle. (635)

GRACE

There's one around here = =

(ehe stops, questioningly)
- But is there any difference - ?
. Yes, I suppose there is. (636)

Cecella smiles a prop smile for Regan, as Regan
turns away.

OWEN
He is quatnt.  (637)

CECELIA

: u(nrap gmile again)

[,

She turne, eatehes Tom's eye; and 1ndieating Regan,
glaress Tom. hﬁsinate 4 £ps part 2
meet Reg&ng: Tom: gpe

smasht?™ )" B
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TOM
Red, you're a pretty good actor «- try to
act like a butler tonight. (639)

REGAN
(elatoraue}y Arnglish) :
Yes, sir. HE knows me place, sir. (640)

oM
(taking hig drink)
Don't lay it om«.  (641)

Oh no, sir; 0w does it feel to be
thirty«two, baby - er - sir? (642)

TOM
‘I'm bearing up. - (643)

INT, ;;,ﬁ_“vmc ROOM - TOM'S HOUSE - NIGHT

Daisy, ﬂtanding nearBy, cmused by tné»abava soene.
She smlles at Tcm;

Regan is servﬁng Rutus§ Tom follawingfnaarbg,

REGAN SO
‘ (ta Rufue Sl N
Bfandy, gir? Thank you, slps’ - (B844)




CONTINUED

~ RUFUS
(regards Regen in astonishment)
No, tthanks. (645)

REGAN

Better try it, sir. I did. The results
were - satisfactory. (646 )

RUFUS
No, thank you. (647 ¢

Regén pacsses oN.

CUT_TO

INT. LIVING ROOM ~ TOM'S HOQUSE - NIGHT

Cecelia and Grace alone. Huring this scene, Regan
serves seversgl characterg that are not identified
during the sequence. The radio continuese.

GRACE

,ﬂRegan ie the most unheard of butler
" that I ever heard of. (648)

CECELIA

It may not be much longer -  (649)

o GRACE
Ah - (850)




CONTINUED

CECELIA

Mr. Collier has invited us to spend the
winter with him in town. (651)

GRACE

In the bilg house - 2 01d Rufus can
be nicet (652)

CECELTA

Yos, . very. And he gave Tom & check
tonighte: (653)

GRACE
A whopper, I'11 bet. (654)

CECELIA
I didn't see it. (655)

/ © GRACE | _
A cheok - 4’ That's wonderful. (656)
. ocmomia
It Tc@éacdépta. ©(657)

GRACE

[:

é_
She breaks off ag she n@t ' oell
fidently. She #miiles witH Usocelis
shared o . seeret€=

ot accept o cheok + Why, ¢ - '(§583::'
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Regan approaches Joe and laisy. Daisy is examining
some galley. Joe looke over her shoulder. Regan
coughs loudly to attract their attention.

JOE
(Looking up)
Get that fixed, will you, Reds (659)

Yes, sir. Thank you, sir. (660)

JOE

Where did- you get that accent?
In a trick store? (661)

Joe reaches for a glass. Regan moves on.

D.ISY
Joe -  (662)

JOE
(- Yes?  (663)

DAISY

This is awful tripe. (664)

Yes, T know. But it will make money. (665 )

DLISY
I= that &sll Tom ever thinks about now? (666)




CONTINUED

JOE

Yes. He probably thinks he's doing me
a favor, publishing my book. (667)

DAISY
He doesn't -~ he couldn't. (668)

JOE

Well, he sort of gave us the works
at dinner. (669)

v DAISY
I thirk he felt we disapproved of him.
(670)
JOE
We do. (67]. )
DAISY

We must do something.  (672)

, , JOE
(helplessly)
Yeah« He sort of hinted that he might

09

hook up with those pirates, Wwilliamson-

T Warreti. - (873)

DAISY
Not = (874)

JOE
Yes. (675)
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INT, LIVING ROOM ~ TOM'S HOUSE - NIGHT

Owen and Ceoelia.v

CECELIA
(coaxingly)
Do this one thing for me - (676 )

oIl

Tom doesn't want Fo

sell. He's put his
price out of all reason.

(677)

. CECuLIA
(holds him with her eyes.
He waverss She smiles.« He weakens)
It might be a good thing - for them --
(he nods, slowly)
~ And youy will call them, first thing in
the morning, before Tom gets there?
' (878)

He nods again. She rewards him with a provocative
smile.

CUT TQ_

_INT. LIVING ROOM = TOM'S HOUSE - NIGHT

GG

Joe énd Dalsy. Dalsy regarde Cecelis and Owen with
interest. She turns to Joe.

DAISY ,
Why?di& she invite us out here?

~To convince ue we don't belong?  (679)

Ao JOE

Nongense. I talked with her fg¢
a while. g8he's a nice; atirae
WOman e (680) .

B




CONTINUED

DAISY
So wag& Delilah. (681)

JOR
(staring)
So was Del -~ (682)

Grace joins them.

- GRACE .
(brightly, to Joe)
Have you made a plot tonight?

JOE
A plot? (684 )

GRACE
I know you writer ment (685)

Tom joins them.

TOM

(683)

(notices Daisy 1dly thumbing

the galley)
Read any of 1t? (686 )

DAISY
Alittle. (687)

e
e

wha
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CONTINUED

GRACE
(noticing)
Isn't 1t too divine? 1It*s going to be a
sensation. I'm practically a collaborator,
aren't I, Tom?  (688)

Daisy stares.

TOM
(easily)
Grace is my reaction agent. She submits
to tests. (689)

GRACE
I love tol (§90)

Regan, serving highballs, joing the group.

v REGAN
(to Tom) '
If I may say so, eir -  (691)

TOM
 Yes?  (892)

RVGAN

' Lifefreminds me 6f & sallboat, As good
ridihg as there is anywhere when it's
calm\« but the very deuce in & staém,)sir.

(693

! TOM
) (laughing)
On your way, sohe (694)"
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_CONTINUED

| REGAN
(Leaving stiffly)
Thank you, sir. (695)

GRACE
(turns to Joe)
Oh, Mr. Fiske, I want you to meet my
gister. She loves to meet writerst
(she firmly tugs Joe away)

He looks back a.little helplessly, but goes.

Daisy and Tom smile after them, then Tom turns and
regarde the gaelleys for a moment. He picks them
up, then sets them down.

TOM
Didn't care for it, eh? (697)

DAISY '
(evasively)

(then severely)
- No, I didn't. (698)

TOM
You can't please everybody. (699)

. DAISY . oo

Never mind ~-.it doesn't matter.  (700)

INT, DINING ROOM - TOM'S HOUSE = NIGHT

A SECLUDED CORNER« Cecelia mekes a pretensge of
Pixing a drink for Owen. Unless someone enters
through the arch to the living room, they are out
of sight. s ' :
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CECTLIA /
Why 4id she come? (701 )

OWEN
T thought you asked her. (702)

CECELIA

First she said ehe couldn't. Then she
telephoned back she would. (703)

OWEN
Well? (704 )

CECELIA
You know, I'm not the least blt jealous

any more. L'm even inoclined to llke her.
(705)

That's big of you, C. (706)

CECELIA

I veally don't know any reason now why

To#h end she shouldn't be as good friends
as ~ well, as you and I are. (707)

1

| - OWEN Yy |
Their history is a little differents  (708)
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CONTINUED

CECTLTA e
(turns to him) |
Why? Don't you like our history? (709)

OWEN

What there is of it. A trifle uneven tful,
don't you think? (710) ,
(a miment; then)

CECELIA

You've been so strange lately. ' So
remote, (wen. (711)

OWEN
(ad¥ances toward her)
L C -1
(and stops, regards her for a moment,
then speaks again, this time bitterly)
Good Heaven, C - what am I to you, anyway?
An ace in the hole. (712)

CECELIA _
g (cazes at nim, eyes. wide, shocked)
’ (then: Leans basck againgt the tevle,
, head bowed)
Oh, how could you = (713)

" OWEN

.- Welly 1f - v(yﬁ4)

CECELIA:

- ﬂb&'could'you say sueh‘a’thing,#ovmé?
OWEN

I simply meant « (716}




CONTINUED

CECELIA ﬂ;><i

- Think such & thing - (717)
(she begins to cry, softly)

. OWEN
(advancing)
- Oh, C, please don't =~ (718)

CECZLTIA

- No - don't come near me. (71L9)

OWEN
C, darling - please - (720)

CECELIA
- Not You meant it - (721)

OWEN

- I didn'tt I swear I didm't. (722)
(hig arth is around her shoulder now)

Daisy enters in the background.

CUT ToO

_INT, DINING ROOM - TOM'S HOUSE - NIGHT

FROM DAISYfS‘POINT OF VIEW. She sees Cecelis closely
held by Pwen. They do not notice her. ‘

CUT_TO
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INT. DINING RQOM = TOM'S HCUSE - NIGHT

CLOSEUP CF DAISY, as she stares at them. She is N
almost tempted to call out, then suddenly turns A

and almost runs into the living room.

",

\,

CUT _T0

INT. LIVING ROOM ~ TOM'S HCUSE - NIGHT

Dalsy joins Joe and Franc.

DAISY
Will you go back to town now? (723)

‘ ' v JOE
We're supposed to spend the night. (724)

DAISY
I've got to get out of this house. (725)

JOE
But Daigy = (726)

. FRANC
(firmly) ST
We are golnge Get your things y?égg?er.

 Joo shrugs and starts out. Frano follows: Dalsy
looks about for Tom. g e
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INT, DINING ROOM - TOM'S HOUSE - NIGHT 8

Cucelia and Owone

CECIELIA
(smiles, and thrusts her
handkerochief at Owen)
Smell - (728)

OWEN
Delioclous. {729)

CECELIA
(brushes her hailr baeck from one
, ear and turns her head to him)
And here.
(for a Leéng moment hls cheek 1s
. againsgt hers. Finally she laughs)
Thatt's enough, greedytl
(and_moves awsy from him)
Isn't 1t divine®? (730)

OWEN
(now not so sure of his voice)
Marvelous. What is 1it? (731)

;,f"/ﬁ _ : ) CECELIA ‘ ,

| 411 my own. I had it made for me. (732)
. OWEN

If's like you, all right. (783)

QEOE&IA

oh, nos It's distinotly naughty, .
: amd I'm nots (784) L L
i (she aevers his haa&-wit

' ; senty ne 1o 16 B
! I'm realiy naé, @Wenf |
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53 CONTINUED
CECELIA
Goodbye. I must say your leaving seems
- very strange.
1 (then to Dailsy)
i And when we've so loved having you. (746)
DAISY

vYou were kind to ask us, (747)

CECELIA
1 ‘ Well, if you insigt, 1 suppose there's
1§ no help for it. Goodbye. Do come again

when you otan really stey. (748)

FRANC

Goodbye, Mrs. Collier. (749)
(she starts out) :

CECELIA
. (murmurs) |
/T don't know whether the car hag heen
; oalled. (780) |
; (she goes out with ¥rene, into the
. yegtibule and presumably on outside)

. JOE |
Give me a ring sometime, Tom. - (781)

| "o
Rights {(758)

Joe looks at Delsys She nods her head in the
direction of the doors He goes outy ‘




CONTINUED
TOM
What? (741)
RUFUS
My driver can take them to the stationm.
(he is quite pleaged) {(742)
| ‘ CUT TO

>

INT. CORNER OF THE GUEST ROOM

Franc tossing things ihto a suitcase. Daisy paces the
floor,

S

LAP DISSOLVE

INT. LOWER HALL - JOM'S HOUSE

Daisy stends pear the stairs, Cecelie nearby; Frane,
Joe and Tom near the exi _ .

"?

DAISY
I'm terribly sorry, but it can't be helped.
(Shﬁ turns to Iee) i (748)
JOE

(to Cecelia) e
Goo@bye3 Thanke vary mneh‘ (744

~ CONTINUED

S Ee
S ¥
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CONTINUED

OWEN
(murmuring under his breath)
I wish you were. )735)

CECELIA
{oretends not to have heard)
What, dear?
(she laughs gently)
Maybe it's Just as well I didn't
hear thatt (736 )

As they smile -
CUT _TO

INT. LIVING ROCM - TOM'S HOUSE - NIGHT

Daisy Jjoins Tom.' He 1s with&his father.

DAISY

Tom -~ I just thought of something. T must
go strajght into town. You don't mind,
do you?  (737)

¢
ki

, TOM
(slowly) :
- I mind, of course, Duisy, but if you
must, you must. (738)

i

Thanks. (739) |
- (she hurries away)

RUFUS
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CONTINUED

Tom looks after him a moment, idly clinking the ice
in his highball gluss. Daisy steres fixedly at him.

TOM
Sn solemn -~ all so solemne.
(he puts down hie glass,

unfinished) _
Itm so sorry you don'*t like my friends.(753)

DAISY
Your - ? (754)

TOM
They are, however. Sorry you don't “

1ike the book I'm publishing. Not
sufficiently solemn, I suppose. (755)

DAISY
Not halft « And so cheap, Tom! Oh,

how can you? (756
"~ (& moment, then:)

TOM

You can't please everybody. (757)

S ,‘, — WfrD:KISY,,,,_v,,, ERR
Never mind. It doessn't matter. (758)

TOM
(drope his oynical tone and speak
genuinely) :
Doesn't it, Duisy? (759)

CONTINUED
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CONTINUED

DAISY
Tom, ever since I got liome I've heard
from all sides how you've changed.

I came uere to find out if it was true,
and if so why. (760)

TOM
Well, is it? (761)

DAISY
Tom « (762)

TOM
And if =o why? Why? (762«a)

DAISY
(a sudden ory)
On, Tom = I pity you with all my heartti
(762-b)

TOM
(he iz at her side 1in an instent,
her wrists in his hands) =
Pity met What are you talking apout? (762~0)

DLISY . ;

I cume to find out« I've found out.
Now I'm roinge (762wd)

[

. ! §
, TOM f
Found out what? Pity me why? _(VﬁZ«e)
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DAISY
(Looks down at her wrists)
Would you mind?
(he releases her. A moment.
They gaze at each other. Her
eyes soften)

TOM

(brokenly)

Daisy, I =~
(he recovers himself, and with the
recovery thé cynical smile returns,
He advanoes, one hand out, his
voioce coexing) '

Give us a kiss, Daisy. (762-g)

DAISY |
(she takes a step back from him
in horror. After a moment:)
Goodbye, Tom. (762~h)

TOM
Once I wouldn't say it, would I? (762-i)

, DAISY
Once you wouldn't - (762m3)

y TOM
“Well, goodbyes — (762<k)

§ DAISY
This time you do - (768-1)

- gowTINUeD

-
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CONTINU™D

TEM
Goodbye. (762-m)

Daisy gestures helplessly and goes out. For a
moment he is alone. A door is heard to close,
then Cecelia re-enters.

CECELIA

Honestlyt If that waen't the crudest
: thingt
p (he 18 silent) v
I presume you agree, don't you? (762-n)

T0M
I don't know what it was.

(he stares in front of him, (762-0)
unseeing)

FAD® QUT
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TOM
T don't know what it was. (760)
(he stares in f ront of him,
unsecing) :
CECELIA
Well, I know that is tho last time wo
invite & promiscuous little « I'm
sorry I said thet. (761)
TOM
Tt doosn't matter. (762)
GG

=3
5
=
]
q
3

|
|
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FADT IN 114

EXT, STATION FLATFORM - A "ILLAGI IN COUNWECTICUT -

_ | NIGHT
Daisy is crying softly. Franc comforts her. ~Joe
regards them without understanding the tears, After
& moment:

JOE

What are you erying about? (763)

France silents him with a look, He shrugs.

DAISY
! Don't you realize what's happening to
' Tom? (764)

JOE

{easily)
He's going to Hades, all right - but
what of it? (765)

DAISY
(softly)
cEverything of it. (786)

FADE OUT
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85 EXT, TCM'S HOUSE = NIGHT

The last car before the house starts to pull
away., Tom and Cecelia stand in the door,

LAP DISSOLVE

58 _EXT, TCM'S HOUSE - NIGHT

Tom and Cecelia in the doorway. Tonm looks thought-
fully off., Cecells with her broadest prop smile
waves and calls - -

CECELIA
Goodnight, fathery (767)

The car door slams., Cecelia drops her smile
instantly and turns into %the house. Tom follows
her slowly.

QUL 10

57 INT, HALLVAY - TOM'S HOUSE, - NIGHI
Ceceliz stops at thé bottom of the stairs.

/ , CECELIA

Whygyou declined to spend the winter
in yown with your father ls - (768}

TOM
+ s wnat? (768)

i CECELIA

You must simply wish to be di sagreeables

= a g
R
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_ TOM
~arproaching her, gen<tly)
That isn't trues C. Come - forget it, (771)

CECELIA

As if that were so easy. (772)

She stalks up the stairs., Tom follows closely.

LAP DISSOLVE

ol INT. OUTSIDE CECELIA'S SITTING ROOM - TCM'S HOESE -
o ' TGHT

Cecelia enters, stops, speaks off to Tom,

1 CECILIA

And I suppose you'll refuse to sell the
Tress, even if Williamson~Warren are
willing to pay twice what it's worth, (773)

TOM
(joining her)
I don't know. Can't we talk about =
something else ~ tonight? (774)

CECELIA
S TtmoBfreid note (776} oo

She enters her room. Tom hears the key inside
turny tries the door, finds it locked, then
thoughtfully turns away. _ ;
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58 INU, WILLIAMSON-VAEREN PRINTING FLANT - DAY

This is & huge press, The rows of machines are
manned by disinterested morons. 4 SERIES OF
SHORT DISSOLVES follows, showing the purely
mechanical routine of the work.

Consentrate for s moment on one workman, He
illustrates the routine of his work. Is is palnfully
SOUND simple. A whistle scunds shrilly. The workman
: stops dead in the middle of whatever 1t is he is
doing.

(NOTE:» His task will probably te pasting paper
labels on books)

CUT TO

60 _ INT. WILLIAMSON-WARREN PRINTING PLANT - DAY
A LONG VIEW., The émployees racing out.
cUT TO

61 INT, WILLIAMSON-VARRIEN PRINTING PLANT - DAY

Tom, ag he regards the scene, He seems to dislike
the place intensely, Two men, williamson and Warren,
stand with hin, ‘ '

TARREN
Wonderful plant, eh? (776)

. TM

_Appelling, wmr. Warren, (777)

WILLIAMSON -

The best of machinery. Mr, Warren and
T look forward to the day when we can
do without humen help at ells (778}
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8e_

TCM

And after we get to the point when
we dn without human beings, who will
re left to read the books? (779)

Williamson and Warren both laugh ae 1f this were a
great joke, Tom regards them in sone wonder, His
reasoning seems sound enough to him,

bl T . e e
Tom exits from the great Press, It looks

'ERNOOH
ugly. After regarding the plant thoughtfully
for e moment, he climbs into his car and drives
eway. -

LAED

SSOLVE QUT
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EXT. QUIET VILLAGE STREIT IN CONNACTICUT - DUSK

Tom drives in,

LAP DISSOLVE

“/

INT . BANTAM PRESS - DUSK

Now a series of parellel and contrasting scenes,
contradicting those of the Williamson-~Warren Press,
The quiet contentment of the printers should be
obvious, They are splendid craftsmen, proud of
their craft,

Tom thoughtfully looks about the place. He is at
first happy, reassured, then rather sad,

TOM
. (to & nearby workman)
- It's getting late, Don't you think

it's time fto knock off? (780)

WORKMAN

-Hello - I didn't notice you.

(a pause)
T dontt want to sto§ until I've
got this page. (781)

é

Tom. amiles, then turns thoughtfully into a small
enclogure that ‘seems & sort of office., -

FADE_OUT
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FADE IN

8.5 FXT, TOM'S HOUSE - NIGHT
 Tom drives in, lets the car sit out in front of the

house, He climbs out of the car slowly, hesitates a
moment before he enters the house, regarding his
surroundings as if they were strange to him. When he
starts into the house -
LAP DISSQLVE

66 INT, LIVING ROGM - TOM'S HOUSE - NIGHT

Cecelia sits quietly. ©She rises as Tom enters.

CECELIA
You're frightfully late. {782)

TOM
I stopped at the Bantam. (783)

CECELIA “
What made you do that, silly? (784)

TOM

I wanted time to thimk - to clear my mind

of pounding machines « the vision of milliens

of Gheap books - and Williemson's reoital of

the g%aries of the machine age.

- she stares ef him) .
And i ‘Kopt remembering ~ my
happy the fellows Were,..wt
f&ni&hﬁdsi¢&ﬁé how happ‘
Wi.l.‘liemsan*s were When

S GEQELIA _ g
(unable to vestrain herse
suxiously} et
Evexything went all right, didn {7886)




Lead

TOM

Oh, yes, perfectlys
, (a moment, then) _
In faot, it's settled., (787)

CECELIA
Not elreadyt (788}

TOM

write my neme under th

OECELIA
Ob, Tomi (790)
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66  CONTINUED

TOM

Yes.
{¢he rings for Resan)
C - (795)

TN et i MRSy
NStk SRR

CECELIA

- Yes, dear? (796)

TOM é
I think it's time we had a child or two. .
' (797) i
CECELLIA :
We'll talk about that. (798) ’
. L. k

REGAN

(enters)
Hello, Tom.  (799)

TOoM - %
Good evening, Red. (800} %

CECELILA

| Regan, will you sServe supper in my
_ sitting room?  (801)

REGAN

Yos, ma'am, (802)
(ne starts out)

TOM

Those bu'tons on ybur»coat -‘They*§é3§_
terribly bright.: (803) |

ey
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.. CONTINUED

REGAN

I'1l try to bring ‘em dowm.  (804)

TOM

Do. It's essential, (805)

CECELIA

Hurry, please, Regan. (806)

Beéan exits quickly. Cecelia hurries upstairs,

Tom looks after. A;
LAP DISSOLVE e
‘=
67-68 INT, CECELIA'S SITTING ROOM - TOM'S HOUSE ~ NIGHT

Cecelia hurries about the place making it as ’
attractive as possible. Rezan enters with a tray.

£

i

CECELLA

« And champagne, Regan. (807)

 He regards her with interest.

”WLA?EDISSGLVE'QUif”*“ T
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69 INT, CECELIA'G SITTING ROOM -~ TOM'S HOUSE « NIGHT

Cecelié has finished her preparations. She has changed
into a filmy negligee., Regan stands waiting, Tom
enters. He regards first Cecelia, then the table,

then the fireplace.

CECELIA

I « I thought it would be so - cozy -
us dining here. (808)

TOM

S0 it is. It seems to remind me of
someplace.,  (809)

CECELIA
What place?  (&10)

TOM

I don't remember.
: (he exchanges questioning looks
with Regan. Regan's face is &
: mask, Tom notices the champagne)
' Chempagne, is it?  (811)

CECELIA
I thought you might feel like celebrating,
: (812)
s TOM
Well -  (813)
CEOBLIA ;

= 4 1ittle wine won't hurt you, Tem. ~ (814)
| CONTINUED
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: TOM
(to himself)
- The little more, and how much it is -
(seating Cecelia and himself) :
- Fill them, Mr. Regan,
(Regen looks at him oddly, then
fills the glasses, Tom raises
: his and squints at it)
Infinite riches, in a little room. (815)

' CECELIA
(leughs)
You've got the quotes badly. (816}

- TOM

Little lemb, who made thee? -~ Regan - dost
thou know who made thee? o
(he holds out the glass to him)
- And a little more, old son, -
(Regen refills the glass and
goes out. Tom watches him,
curiously)
The disoreet withdrawal - I've sseen that
before, to0. ‘
(looks around him again, then
eries, suddenly) .
I know! The Florentine! - A private room
&t the Florentine, (817) A

CECELTA
What*s that?  (818)

CPOM
A kind of & hotel. Flora ﬁonovef*s place,
' (819)
CECBLIA
It geunds wioked,  (820)
| TOM |
It used to be the best twenty.guinien House
in london. (821) ' SR
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CECELIA
Twenty-guinea? What are you talking about?
tez2)
TOM

In advanes, of course. (823)

CECELIA
(glences at him)
Rather sxpensive, wasn't 1t? (824)

TOM

But one Weht to Flora's to celebrate. And
the food was good, the walter disereet, the
wines sxcellent, the lady most artful, (825)
’ e

CECELIA

I don't cere to hear about it, thank you.
(826)

TOM

Very well; my dear.
(a moment - he stares at his
 gless, themt) - |
Williemson.Warren and Company heve sbsorbed

the Bantam Press, formerly owned by - 827)

& A¥sorbedl  (828)

TOM

Yes. Liks & sponge. I quashed that, TYor
;abggrw%gggfﬁa&*“ﬁanght sontrolling interest
in. " BRY) ‘ ’ :
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CECILIA
Well - that's more like it, (839)

TOM

Poor little Bantem. TFor "Bantam" read
small little, plucked little capon, (831)

CECELIA

Oh, don't, Tom! You know it's a good thing
for you - it's a grand thing for you. (832)

TOM
Williamson-Warren Books Gifdle the Globe.

Hear the eagle scream. Poor little Bantam -
peep - peep - (833)

CECELIA

= And I thought you'd be beside yourself
for jQ ¥ ( 834 )

“ 00
: (looks at his plate)
¢ - (835) - .

| CEOELIA
- Yos, dear? (8B6)

ESgAs g L

TOM
Litt;g love is no love. (957)

- CHOELIA
Meaning what, preeisely? (838)
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oM

Tt wasn't necessary to lock your dooxr
against me last night. (839)

*
5
AE
i
ii
'.%u'

|
5
i
s

SRS IR,

CECELIA

(a moment, then:)
But I didn't., I mean - not ageinst - (840)

- Then why?  (841)

, CECELIA
i I'm - it's just that sometimes I'm afraid,
B alone at night. (842}

TOM

% I don't believe yous.
(ghe averts her head)

o Only I'd like you to know that that isn't
nsaesaery. ever, Bes)

CECELIA
Vory well. - (844)

GEGELIIA

(with dirfioulty) ,

You mesn - why I = why I dj.d;a't w‘“' f; yau
ﬁear ma - &) :
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CONTINUED
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TOM
Yes. (847)

CECELIA

You'd been so - con51stently disagreeable,
that's all. (848)

TOM
About what? Regan? ~ (849)

CECELIA
That's one thing. Not important. (850)

TOM

What, then? (851)

CECELTIA

;Ybur father, chiefly. (852)

{she rises and goes to the serving-
table, returns shortly)

| Tou
I don't know whether to send the check

- backy or just not fo cesh it, (853}

" (he finds & check among the
i1 letters in hie pookets, end.
. looks at ity frowning) i
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CONTINUED

Loy

TOM
No. (855)

CECELIA

As a way of telling you how pleased with-you
he is, he gives you a small check, and you
have the extraordinary bad taste to -
(he holds the check out for
her to see - her eyes widen)
- What! Good Heavens - L don't beliere i;:
856

TOM

There it is. (857)

CECELIA.

But there isn't that nuch money in th? wo§ld1
858

TOM

Ir father's world there is. He feels he can

‘house in town, it's perfe

afford it, to get us to come and live with

him, (859)

0f acurse, I don't unéerstand your attituﬂe
about thet, either. {860} A

Don't you, C¥ (881} b

' CECELIA

He knows haw iﬁﬁanvenient itﬁ?z
winter - and having thet great

nstural of him to. - Wen; 1:@ 8
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o T e

TOM
« Yes, you - to preside night after night at
his deadly dinner, me to listen eternally
to his delphic advice on what to do and how
to live - in short, to allow him %o own us,
0f ocourse, hets willing to pay. He always is.
(e863)
CECELIA
To my wey of thinking, if a person can't -
| ' (864)
TOM
Let*s drop it. (865)

CECELIA
{coldly) '
Very well, We shall, (866)

- TOM
(he looks up)
Now you've gone from me again -  (867)

v »mmevewc« wheye are you? -
at's become of you? (869) 1

What

S - CEHOBLIA

“ §éﬁ;:
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CONTINUED

CECELIA
(also rises)
I see it's no use talking, (872)

TOM
(a gilence, He looks
_ at her intently)
This is what you c¢all "being disagreea?le.;
4 873}

CECELIA

Yes. Very. (874)

TOM
(returns to her)

But how to be otherwise, when - (875)

CECHELIA
(in a burst)
~ Possibly by being the fine, kind,
generous man you ought to be!  (878)

TOM

/To fether?  (877)

CECELIA
Tou might begin theve. (878)

Aeéept the eheck with thanks - and 8o to
live with him - (879)
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69 CONTINUED

CECELIA
. It's only for 8 fow months. I think to
refuse his present would be extremely bad
menners - just about in a olaess wlith those
of your little lady of easy virtue -
‘(she sees she h&s gons too far
. I'm sorry to have gaid that about her. I
didn't mean - {880)
TOM
- Never mind, , .
' {a long moment, thent)
o as you say about father -
{(esBl)

Suppese I should &

CECELIA
u are!

Oh, Tom - do be the darling I know yo
» (s82)

. TOM
Would you 1like me Better? (883)

S CECELIA

How wuch?  (885)

CHCELIA

Oh - very much. (e888)

TOM -
forward, watoling he
it posd 151?)

(he leans
| (se?

haydly believing
No locked door's, any more?

alb
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‘ CECELIA
(low voice)
Not one - ever - (888)

TOM

1 - That sounds - most inviting. (889)

CECELIA
(smiles)
Does it? (890}

, 4 TOM
% \ (aghln he seats himself
i ! at the table)
I , . And suddenly I'm beginhning to see with
an awful ¢learness - (891)
(he stops)

CECELIA
(smiling) .
What? How stupid you've been? And what
I am to you?  (892)

' TOM
o (arter a moment)
‘ Yes, (893)

CECELIA
And go you gre going to be nice again? (894)

E POM
You'll see.  (895)

agaim, as we used to be. (8963 :




69 CONTINUED

TOM
(once more inoredulously looks
around him st the room, then:)
You're very pratty, you know -  (897)

| CECELIA
Why, thenk you, sir. (898)

ToM

Very exoiting, too. (899)
(his menner has chenged. IFrom
now on, he is no longer the
husband sitting beside the fire
with his wife, but & host at
supper with a pretty girl, whom
later he will know better)

CECELIA

I don't know whether it's you or the wine
speaking. (900)

oM

CECELIA

Shell we have a little more?  (902)

| TOM
Why not? (903)

L . OBCRLIA
~ (presses the button)
It's a party, thea.  (904)




CONTINUED 136

TOM
It's a party. (905)

CECELIA

Sometimes you're so thrilling, Tom. (908)

TOM

You think? .
(a moment, then Regan comes in)

Another emall bottle, (907)

Regar goes out, Cecella laughs a little throaty,
excited laugh, ,

S

- CECELIA
We shouldn't. You know we shouldn't., (908)

TOM
But we seem to be - (909)

CECELIA

I feel - all at onoce terribly naughty,
somehow. (910)

TOM

I suppose you're the prettiest girl
I've ever seen - (951)

t

 CECELIA
(archly) , -
So nice of you to think so, sir.. (912)
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g' TOM

So very attractive -  (913)

CECELIA
I like to be attraotive - (914)

TOM
- So very seductive .  (915)

CECRLIA
« Therae, there! That's enough. (918}

.

TOM
(he has found it., Coldly
he salutes 1t) |
You're a strange woman, Your lips drip
honeycomb, Your mouth.is amoother tha?ggé%.

CECELIA
Now what aré you quoting? (918)

Regan oomed in with the wihes

e S — TS

Give the lady scme wine, waiter,
. {Regan fills Cecelia's glags,
- them Tom's, without a word)
You can leave the bottle. A
(Regan plates it on the tabls,
near himj ‘ -
And thet will bwe alle . .
(Regan bonu end goes outs elis
veises her glass and smiles in.
~ vitingly., He raises hi rmuring:)
To the pleasant ways of life, g)
(she drinks, He does not)

.




?alb

69

CONTINUED

L J O

CECELIA

Such pleasant ways, (920}
%she smiles at her glass)

TOM
Is it good?  (921)

_ -CECELIA ,
So good, - I'm feeling it a little, ($22)

TOM
That's what it's for, eh? (923)
“
CECELIA
It must be. (924)

TOM

- /"Cuempagne, the friend of lovers - "  §925)

her face inolines to hinm
then she aVerts hey fase;

LY CHORLIA
- (softly) _
No - not yet. (926)
TOM

Artful child, (927)

-CHOBLIA
You think? (o28)
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- TOM
Lovely, alluring thing - (929)

QECELIA
. I like you too, now., (930)

TOM
Pleasant here, isn't 1t?  (931)

CECELIA

So pleasant.
{she refills her glass and
finds that his is still full)

But you aren't taking any - (932)

TOM
It makes me see slmpst too clesrly. (933}

CECELIA ,
Take @& little more, and everything will

get so - lovely end vague - and the way
I feel now. (934)

A good feeling, is it?  (935)
CONTENUED

i3
3
4 8alb
3
7
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CHCELIA
(a whisper)
Deliclious -
(she gropes for his hand, holds
it against her breast) '
-~ Oh, Tom -
(he looks et her. She smiles
again)
- One last toast?
(he draws her to her feet,
glass in hand)
But to what - what to? (936)

T0M
You peme it. (937}

CECELIA

To love -
(she comes aegainst &im, steadies

“her glass in both hends against
hie breast,; bvends her head and
tekes 15, H 8. his gleas,
holds it for & moment near his
lips, them sets it down,untouched,
upon the table, She replaces her

- glass beside Tom's, and murmurs:)
- Darling - (95!) ‘

PR

| lﬂﬁﬁffm
- Yos?  (939)

CEGELIA

WYbu - y@u ﬁm.againg te ba en &ng&l about ~"

about things, aren't you? (940}
TOM
You'll see. (941)1
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720

CECELIA
Oh, I knew you wouid. I'm so happy.

(she smiles provoocatively at him)
I want you - close - to me.

They move toward the bedroom, stand for a moment at
the open door., She moves slowly into the bedroom.
He stands in the threshold,

CECELIA (cont'd)
Don't be long. (942)

TOM
No. (943)

N

She enters the bedroom and gently oloses the door,
Tom walks quickly to the bell and pushes it.

our 10

- TOM'S HOUSE - NIGHT

Cetelia stands a moment inside the door, triumphant,
then moves brigkly toward her dressing table,

gUT _TO

i e

aib

oM
Se¢ here; Red, I -  (944)
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71 CONTINUED

1 (sharply)
- Never mind!
(Tom looks un. Regan gestures)
All I mean is - well, I'm leaving. (945)

TOM
Why?  (946)

| REGAN
I just don't like it here, that's all. (947)

TOM

When do you want to z0?  (948) -

REGAN

As soon as I can. (949)

/ CooTOM
fonight, then., (950)

REGAN-
That's all right with me. I'm packed. (951)

POM

Wait dcwngtairs.
(Regan turns to go) NG
Have au got 8 fauntain penT i
?an fin&s a Jen and

Don't leb me forget to return.it¢
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71 CCNTINUED

Regan goes cut. Slowly, methodically, Tom opens the
pen, shakes it, syreads the check upon the tetle &nd
writes upon its tack,

INSERT CF THE CHECK. T6M ENDCRSES
TEE CEECK - PAYABLE TO
CECELIA CCILIER

Then, as carefully, Tom replaces the top of the pen,
picks up the= ckesk eand waves it tack end forth, to
dry it., After a moment he sets the check on the
mantlspiece, cersfully placing it to te secure and
easily seen., Then he exits slowly.

LAP DISSOLVE

72 — INT, LIVING ROCM - TCIK'S HOUSE - NIGHT

Regen stands weiting, suitcase in hend. Tom enters
and hanés him rack his fountain pen.

| ToM
:g Thanks, (563)

REGAN

Ckay. . v
(he fumtles a moment)
Keep your tib cleen, old son.
(Tom rods)
Well - goodtye -  (594)

TOM

Bring my coat ard hat, will ycuft
(Regar. does not stir) -
Will you bring my coat and hat, please? (5956
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7. CONTINMED

Regan puts down his beg and goes into the hall for
Tom's overcoat and hat, He then re-enters with them,
Tom puts on the het. Regan nolds the coat for him,
Tom gets into it, He takes a cigarette from the
pocket and puts it in his mouth,

REGAN
What's the idea?® (956)

TOM
Light, pleass =
(Regan holdas a mateh for him -

Tom pulls on his gloves)
Now, then -  (957)

REGAN
- I oan walk, (958)

™M
Not at =sll., We'll drive in. (959)

~ REGAN
fs will . ? (960}

TOM
 {very gently)
I'm going tack to my wife, Red, (961)

REGAN

To your - 7  (962)
| (guzzl&ﬁ. Regen looks toward the

) sorwsy at the top of ﬁhe'sﬁairs)
<:i;£46L”uf;>

]%_alb -




CONTINUED

TCM

To my wife, I said. (963)

Regan picks up his tag and goes out into the hall,
Tom looks once more around him, draws a deep breath
of smoke, exhales it slowly, then turns and follows
him,

FADE OUT

THE END

14D




R G 7 e
(I % A7 / ey

“om CotfVoer

/'?C(I /?69 AN
enwos ////b’/‘

Cecclia //e/v,y






