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| NT. THEATRE - N GHT
New York in the | ate 1870s.

A bunch of DAI SIES makes a sudden sunburst of BRI GHT YELLOW
A hand cones into frame, begins to sprinkle PETALS on the
ground. CAMERA tilts down to follow petals and we see part
of a woman's SHCE. It is strangely ornate, |ike sonething
froman Arabian N ghts fantasy.

As this is happening, we hear a burst of a dramatic nusic,
and a voice singing an ARl A

CAMERA pans up fromthe petals to the extravagantly painted
face of a WOMAN SI NGER perform ng an aria from Faust.

PANNI NG conti nues through a series of DI SSOLVES gradual |y
revealing that we are on stage in a theater, the Acadeny of
Music, in the latter part of the 19th century. The stage
setting-of which we see only small portions-is elaborately
pai nted. The footlights are CANDLES. Just past them we see
the orchestra, and past the orchestra, a glinpse of a ful
theater, lit by LI MELI GHT.

Conti nue PANNI NG and DI SSOLVI NG t hrough a series of EXTREME
CLOSE UPS of DETAILS of period evening wear: high collars,
flowing ties, beautiful beading on dresses, jewelry on necks
and wists, nen's cufflinks against imuaculate white cotton
shirts, and shoes...wonen's heels, nmen's black patent | eather

punps.

PANNI NG AND DI SSOLVI NG conti nues through the theater AUDI ENCE
past the slightly shabby red and gol d pai nted BOXES, ending
briefly on the plain red vel vet WALL of a box.

NEWLAND ARCHER enters. What we see of himfirst is the perfect
GARDENI A attached to the | apel of his jacket. CAMERA pans up
to his face. He is in his |ate 20s. Handsone, assured and
guarded. He steps toward the front of the box, joining the
conpany of several nen, including LARRY LEFFERTS who is
approxi mately Newl and's age, and SILLERTON JACKSON, who is

ol der by a coupl e of decades.

Newl and' s nove toward the front of the box is covered in
TI GHT SHOTS. We still do not have a full view of the theater,
and will not for the rest of this scene.

Lefferts | ooks at stage through pearl opera gl asses. W see
his POV: tight, of the stage, and the singer perform ng.
FLASH PAN of f singer through the audi ence, noving so fast it
gi ves an al nost kal ei doscopic | MPRESSI ON of rich fabric and
glittering jewels. Now we're back to Lefferts, who SW NGS
Opera gl asses away from stage and toward anot her box.
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He SEES: the figure of a woman entering a box across the
way. Al though the woman, silhouetted against candles, is
still indistinct and nysterious to us, he recognizes her and
reacts with controlled surprise.

LEFFERTS
Vel | .

He hands the glasses to Sillerton Jackson, who | ooks in the
sanme direction. New and watches Jackson, who takes the gl asses
away fromhis eyes after a nonent and hands them back to
Lefferts.

JACKSON
| didn't think the Mngotts would
have tried it on.

The nmen in the box all stare, then turn away and | ook back

at the stage: all but New and. H s GLANCE FI XES on the figure
of the WOMAN in the box, who we still do not see clearly.

The conversation of the nmen in his own box annoys him but
his face betrays a hint of sonething nore than irritation.
The sight of the WOMAN in the box distracts him Affects

hi m

LEFFERTS
Paradi ng her at the opera |like that.
Sitting her nest to May Well and.
It's all very odd.

JACKSON

Well, she's had such an odd life.
LEFFERTS

WI1l they even bring her to the

Beauforts' ball, do you suppose?
JACKSON

If they do, the talk will be of little

el se.

ARCHER LOOKS at his COMPANIONS in the box with just a
suggestion of inpatience. Then he TURNS and | eaves.

CUT TO



| NT. THEATER - N GHT

A corridor, decorated with old prints hung froma red vel vet
wal | and bright wth candlelight.

Archer's POV as he noves qui ckly down the corridor, past
doors leading to the boxes.

Archer stops at one of the doors and enters purposefully.
CUT TO
| NT. THEATER - NI GHT

The box which had so interested the nen. W see first what
Archer notices: a BOUQUET of lilies-of-the-valley.

TILT UP to the lovely young face of MAY WELLAND as she turns,
smling, to greet Archer. She is radiant. Archer smles back
at her, and at her MOTHER, seated beside her

ARCHER
May. M's. Welland. Good eveni ng.

MRS. WVELLAND
Newl and. You know ny ni ece Countess
d enska.

We see the back of the COUNTESS s head, her curly brown hair
held in place around her tenples by a narrow band of di anonds.
She turns into close-up: this is clearly the figure who drew
the attention of Lefferts and Jackson. She wears a distinctive
bl ue vel vet gown. Her face is unconventional, but it is magic.

Archer bows with the suggestion of reserve. Countess O enska
replies with a nod.

Newl and sits beside May and speaks softly.

ARCHER
| hope you've told Madanme 4 enska.
MAY
(teasing)
What ?
ARCHER
That we're engaged. | want everybody

to know. Let ne announce it this
evening at the ball.
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MAY
| f you can persuade Mamma. But why
shoul d we change what is already
settl ed?

He has no answer for this...no answer, anyway, that is
appropriate for this tinme and place. May senses his
frustration, and adds, smling..

MAY
But you can tell ny cousin yourself.
She renenbers you

Count ess d enska turns.

ELLEN
( COUNTESS OLENSKA)
| remenber we played together. Being
here agai n makes ne renmenber so nuch.

She gestures out, and we PAN with her across the regal
gathering: this is the first wide view we have had of the
t heater.

ELLEN
| see everybody the sane way, dressed
i n kni ckerbockers and pantal ettes.

Archer noves to sit beside her.

ELLEN
You were horrid. You kissed ne once
behind a door. But it was your cousin
Vandy, the one who never | ooked at
me, | was in |love wth.

Archer is alittle taken aback.

ARCHER
Yes, you have been away a very |ong
tine.

Canmera starts to nove in as she raises a |large fan of eagle
f eat hers.

ELLEN
Oh, centuries and centuries. So | ong
|"msure |'mdead and buried, and
this dear old place is heaven.

FAST CUT TQO



MAI N TI TLES

As they end, the voice of a WOMAN NARRATCOR fades up and we. ..
CUT TO

| NT. THEATER - NI GHT

I n anot her box, the handsone MRS. JULI US BEAUFORT ( REG NA)
draws her opera cloak about her scul pted shoul ders. As she
does this, and | eaves the box, we hear..

NARRATOR (V. O.)

It invariably happened, as everything
happened in those days, in the Sanme
way. As usual, Ms. Julius Beaufort
appeared just before the Jewel Song
and, again as usual, rose at the end
of the third act and di sappear ed.
New York then knew that, a half-hour
Later, her annual opera ball woul d
egi n.

CUT TO
EXT. STREET QUTSI DE THEATER [ 14TH STREET] - NI GHT

A line of carriages drawn up in front of the Acadeny of Musi c.
Ms. Beaufort clinbs in a carriage at the front of the line
and drives away.

NARRATOR (V. O.)

Carriages waited at the curb for the
entire performance. It was w dely
known i n New York, but never
acknow edged, that Americans want to
get away from anusenent even nore
qui ckly"than they want to get to it.

CUT TO
| NT. BALLROOM BEAUFORT HOUSE - N GHT

Dar k _and enpt%, as it is on every other night of the year.
CAMERA pul | s back from chandelier covered in a bag.

NARRATOR (V. O.)

The Beauforts' house was one of the
few in New York that possessed a .
bal | room Such a room shuttered in
darkness three hundred and sixty-
four days of the year, was felt'to
conpensate for whatever was
regrettable in the Beaufort past.
Regi na Beaufort cane froman old
South Carolina famly, but her husband
Jul i us, who passed for_ an Englishman,
was known to have di ssi pated
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habits, a bitter tongue and nysterious antecedents. Hi s
marriage assured hima social position, but not necessarily
respect.

Through a series of DI SSOLVES, the room suddenly cones to
life. GIt chairs are set out. The chandelier blazes with
candl elight. An orchestra plays. Dancers swoop by.

CAMERA tracks quickly along the carpet as people wal k by,
stopping at the front door. TILT UP fromfeet of an arriving
guest: New and Archer hands his opera cape to a servant and
wal ks straight into | arge CLOSE-UP, which blacks out the
camer a.

CUT TO
INT. HAIL - STAIRS AND DRAW NG ROOMS/ BEAUFORT HOUSE

Archer hands his cape and hat to a servant, greets another
guest and accepts several pair of dancing gl oves, which rest
on a table, each set identified with its own handwitten
name card. CAMERA stays with Archer as he clinbs the stairs..

...greets Regina Beaufort, who stands at the top of the stairs
beneath an ornately-franed portrait of herself...

...and through the first drawing room which is SEA- GREEN

NARRATOR (V. Q)
The house had been bol dly pl anned.
| nst ead of squeezing through a narrow
passage to get to the ballroom one
mar ched sol emmly down a vista of
enfil aded draw ng roons...

CAMERA TRACKS wi th ARCHER, SNAKI NG AROUND to show hi m NOW i n
PROFI LE, NOW AGAI N from the back, REVEALING details of the
room and OTHER GUESTS novi ng t hrough the opul ent interior.

NARRATOR (V. Q)
...Seeing fromafar the many-candl ed
|usters reflected in the polished
parquetry and beyond that the depths
of a conservatory...

CAMERA still TRACKS with ARCHER, MOVI NG all around him as
he ENTERS t he SECOND DRAW NG ROOM which i s CRI MSON
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NARRATOR (V. Q)
...wWhere canellias and tree ferns
arched their costly foliage over
seats of black and gold banboo. But
only by actually passing through the
crinmson drawi ng room coul d one see
"Return of Spring," the nuch-di scussed
nude by Bouguer eau, which Beaufort
had had the audacity to hang in plain
si ght .

CAMERA PANS OFF Archer, onto the vol uptuous Bouguereau canvas,
then BACK to ARCHER as he slows his step to take it in while
still proceeding to the door of...the TH RD DRAW NG ROOM He
crosses the threshold and starts across the roomtoward the
bal | room

NARRATOR (V. Q)
Archer had not gone back to his club
after the Qpera, as young nen usually
did, but had wal ked for sone di stance
up Fifth Avenue before turning back
in the direction of the Beauforts'.
He was definitely afraid that the
famly m ght be going too far and
woul d bring the Countess O enska. He
was nore than ever determned to
"see the thing through,” but he felt
| ess chivalrously inclined to defend
the Countess after their brief talk
at the opera.

As ARCHER enters the Iight and novenent of the ballroom
we. . .

CUT TO
| NT. BALLROOM BEAUFCRT HOUSE

Start on ARCHER S POV as he enters the party and nerges with
the guests. The first man he sees is Larry Lefferts, deep in
conversation wth an attractive young wonan.

ANGLE on Lefferts. Action slows (double-fram ng).

NARRATOR (V. Q)
On the whol e, Lawence Lefferts was
the forenost authority on "fornf in
New York. On the question of punps
versus patent-|leather Oxfords, his
authority had never been di sputed.
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Doubl e-fram ng ends. Resunme nornmal action as Archer's POV
continues through the party. Holding court and anusing a
smal|l group of older wonen is Sillerton Jackson.

ANGLE on Jackson. Action slows again (doubl e-fram ng).

NARRATOR (V. Q)
ad M. Sillerton Jackson was as
great an authority on "famly" as
Lawr ence Lefferts was on "form" In
addition to a forest of famly trees,
he carried a register of the scandals
and nysteries that had snol dered
under the unruffled surface of society
for the last fifty years.

Doubl e-fram ng ends. Resune normal action with Archer's POV
nmovi ng through the party. JULIUS BEAUFORT, good-Ilooking with
a hint of flashiness, crosses in front of him conversing

wi th a guest.

GUEST
(i n md-discussion)
But | didn't see you there this
eveni ng. Madane Nl sson was in such
spl endi d voi ce.

BEAUFORT
(sni de)
The usual splendor, |I'm sure.

ANGLE ON BEAUFORT. ACTI ON SLOWAS ( DOUBLE- FRAM NG)

NARRATOR (V. Q)
Jul ius Beaufort had speedily nade a
name for hinmself in the world of
affairs. Hs secret, all were agreed,
was the way he carried things off.
Hi s social obligations and the runors
that perpetually swirled around him
all were borne easily before him

Doubl e-fram ng ends. Resunme normal action. CAMERA swings to
anot her part of the room concentrating now on May Wl | and
surrounded by gleeful friends who are obviously reacting to
her engagenent announcenent.

CAMERA noves into close-up of May. She | ooks up, smles,
ext ends her hand.

( CONTI NUED)
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Now we see her POV of Archer kissing her hand.

CUT TO
| NT. CONSERVATORY/ BEAUFORT HOUSE - NI GHT 10

Anot her room Behind a tall screen of tree ferns and
canel lias, Archer presses May's gloved HAND to his I|ips.

MAY
You see, | told all nmy friends. Just
as you asked.

ARCHER
Yes, | couldn't wait. Only I wish it
hadn't had to be at a ball.

MAY
Yes, | know. But after all, even
here we're al one together, aren't
we?

ARCHER

Al ways. The worst of it is...
He TAKES A QUI CK LOOK around the room no one's nearby.

ARCHER
...that I want to kiss you and |
can't.

But he does. He steals a FURTIVE KISS, which pleases and
surprises May. They walk to a sofa, which affords a bit of
privacy, and SIT. In CLOSE-UP, Archer absently breaks off a

piece of lily-of-the-valley from her bouquet.
MAY
Did you tell Ellen, as | asked you?
ARCHER
No. | didn't have the chance after
al | .
MAY
She's ny cousin, if others know before
she does...It's just that she's been
away for so long that she's rather
sensitive.
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ARCHER
O course I'll tell her, dearest.
But | haven't seen her yet.

MAY
She deci ded not to cone at the | ast
m nut e.

ARCHER
At the |last m nute?

MAY
She was afraid her dress wasn't snart
enough. W all thought it was so
| ovely, but she asked ny aunt to
t ake her hone.

ARCHER
Ch wel | .

He sm | es.
CUT TO
| NT. BALLROOM BEAUFORT HOUSE - NI GHT 11

May smling back. But now she is noving giddily around the
ball room floor, swept up in the rhythmof a waltz. The
background behind her is a blur.

REVERSE shot of Archer, swirling along with her, returning
her smle.

Now t hey both join the flow of the other dancers, all partners
in a great social pageant.

H GH OVERHEAD ANGLE, | ooking down: on the entire ballroom
bel ow, dancers all turning together in a rhythm c tabl eaux.

CUT TO
I NT. SITTI NG ROOM - DAY 12

Waltz nmusic echoes out. We start on a CLOSE-UP of an
engagenent ring: a large thick sapphire set in invisible
claws. We hear the hearty, admring voice of Ms. Manson
M ngott as we start to DI SSOLVE.

MRS. M NGOTT
Very handsone. Very liberal. In ny
time a caneo set in pearls was thought
to be sufficient.

( CONTI NUED)



12

11.
CONTI NUED: 12

DI SSOLVE ends on medi umshot of Ms. Mngott. She is hugely
fat, as vast and august as a natural phenonenon, but her
eyes are vibrant, and m ss not hing.

May Welland, Ms. Welland and Archer sit close by Ms.

M ngott, whose girth is supported by a careful arrangenent
of silk pillows very near a wi ndow from whi ch she can
confidently watch society cone to call

MRS. WELLAND
It's the new setting. OF course it
shows the stone beautifully, but it
| ooks a little bare to ol d-fashioned
eyes.

MRS. M NGOTT
| hope you don't nean m ne, ny dear.
| like all the novelties. But it's
the hand that sets off the ring,
isn't it, nmy dear M. Archer? My
hands were nodeled in Paris by the
great Roché. He should do May's.

She reaches out for May's hand.

MRS. M NGOTT
Her hand is tenpered. It's these
nodern sports that spread the joints.
But the skin is white.
(staring straight at
Ar cher)
And when's the wedding to be?

MRS. WELLAND
(alittle flustered)
. ..

ARCHER
(j unping in)
As soon as ever it can. If only you'l
back nme up, Ms. Mngott.

MRS. WELLAND
(recovering)
We nust give themtinme to know each
other a little better, manmma.

MRS. M NGOTT

Know each ot her?
( MORE)

( CONTI NUED)
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MRS. M NGOTT ( CONT' D)
Everybody in New York has al ways
known everybody. Don't wait till the
bubble's off the wne. Marry them
Before Lent. | may catch pneunonia
any winter now, and I want to give
t he weddi ng breakf ast.

As everyone reacts to Ms. Mngott's statenent with surprise
and (at least in Archer's case) ﬁleasure, SOUND f ades down
as they continue to talk and we hear the voice of the..

NARRATOR (V. Q)
Ms. Manson M ngott was, of course,
the first to receive the required
betrothal visit. Mich of New York
was already related to her, and she
knew t he renmi nder by marriage or by
reput ati on. Though brownstone was
the norm she |ived na?isterially
within a | arge house of controversi al
pal e creamcol ored stone, in an
I naccessi ble wi | derness near the
Central Park.

As narration continues, CAVERA noves freely around the M ngott
house, showi ng us roonms and giving an inpression of secure
weal t h and unquesti oned power.

NARRATOR (V. Q)
The burden of her flesh had | ong
since made it inpossible for her to
go up and down stairs. So with
characteristic independence she had
establ i shed herself on the ground
fl oor of her house. From her sitting
room there was an unexpected vista
of her bedroom

CAMERA EXPLORES t he unusual geonetry of Ms. Mngott's |iving
quarters as narration continues.

NARRATOR (V. Q)
Her visitors were startled and
fascinated by the foreignness of
this arrangenent, which recalled
scenes in French fiction. This was
how wonen with lovers lived in the
wi cked old societies. But if Ms.
M ngott had wanted a | over, the
intrepid woman woul d have had him
t 00.

CAMERA now MOVES up a long set of stairs, past a GALLERY of
ornately-framed PI CTURES. W DI SSCLVE from PAINTING to

PAI NTI NG and from EXTREME CLOSE- UPS of DETAILS in each, as
narration continues.

( CONTI NUED)
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NARRATOR (V. Q)
But she was content, at this nonment
in her life, sinmply to sit in a w ndow
of her sitting room waiting calmy
for life and fashion to fl ow northward
to her solitary doors, for her
pati ence was equal | ed by her
confi dence.

DI SSOLVE FROM i mage in PAINTING to Archer, May and Ms.
Wel | and, standing up to say their goodbyes. (Narration
concl udes over farewells.)

As they finish speaking, a DOOR OPENS behi nd t hem and CAMERA
MOVES IN to show Ell en O enska and Julius Beaufort entering,
just as the other guests are |eaving.

MRS. M NGOTT
Beaufort! This is a rare favor.

She hol ds out her hand to Beaufort as the others greet each
ot her. Beaufort noves toward Ms. M ngott.

BEAUFORT
Unnecessarily rare, 1'd say. But |
met Countess Ellen in Madi son Square,
and she was good enough to let ne
wal kK home with her.

MRS. M NGOTT
This house will be nerrier now that
she's here. Push up that tuffet.
want a good gossi p.

ARCHER and the WELLAND WOMEN drift out into the hall under
El | en' s gui dance, as BEAUFORT renai ns behi nd, CONVERSI NG
with MRS. M NGOTT.

MAY and her MOTHER put on their furs.
ELLEN | ooks at ARCHER with a faintly questioning smle.
ARCHER
(1aughi ng shyly)
O course you al ready know. About

May and nme. She scol ded ne for not
telling you at the opera.
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ELLEN
O course I know. And |I'm so gl ad.
One doesn't tell such news first in
a crowd.

May and Ms. Welland are at the door. Ellen holds her hand
out to Archer.

ELLEN
Good- bye. Cone and see ne sone day.

Archer | ooks at her.
CUT TO
EXT. M NGOTT HOUSE - DAY 13

As Archer follows May and her nother into their waiting
carri age.

MRS. WELLAND
It's a mstake for Ellen to be seen
parading up Fifth Avenue with Julius
Beaufort at the crowded hour. The
very day after her arrival..

The carriage pulls away fromthe curb.
CUT TO
| NT. DI NI NG ROOM ARCHER HOUSE - NI GHT 14

Newl and Archer is having dinner with his nother ADELINE
sister JANEY, and Sillerton Jackson.

Start CLOSE on a piece of neat being probed gently with a
knife and fork as if it were a | ab specinen. TILT UP to see
Sillerton Jackson | ooking at his filet with skepticism and
resignation as we hear..

NARRATOR (V. Q)
Ms. Archer and her daughter Janey
were both shy wonmen and shrank from
society. But they liked to be well
informed of its doings.

CAMERA pans to Janey and Ms. Archer as Jackson speaks.
JACKSON
(in mdst of holding

forth)
Certai n nuances escape Beaufort.

( CONTI NUED)
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As di nner
hear. ..

15.

14
MRS. ARCHER
Oh, necessarily. Beaufort is a vulgar
man.
ARCHER

Nevert hel ess, no busi ness nuances
escape him Most of New York trusts
himwith its affairs.

MRS. ARCHER
My grandf at her New and al ways used
to say to nother, "Don't let that
fell ow Beaufort be introduced to the
girls.” But at |east he's had the
advant age of associating with
gentl emen. Even in Engl and, they
say. It's all very nysterious.

conversation conti nues, SOUND fades down and we

NARRATOR (V. Q)
As far back as anyone coul d renenber,
New York had been divided into two
great clans. Anong the M ngotts you
coul d di ne on canvasback duck,
terrapin and vintage wines. At the
Archers, you could tal k about Al pine
scenery and "The Marbl e Faun" but
receive tepid Veuve Ciquot w thout
a year and war ned-up croquettes from
Phi | adel phi a.

JANEY
And the Countess d enska...was she
at the ball too?

MRS. ARCHER
| appreciate the Mngotts wanting to
support her, and have her at the
opera. | admre their esprit de corps.
But why nmy son's engagenent shoul d
be m xed up with that woman's com ngs
and goings | don't see.

JACKSON
VWll, in any case, she was not at
the ball.

MRS. ARCHER

At | east she had that decency.

A BUTLER of fers mushroom sauce to Jackson, who sniffs

( CONTI NUED)
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al nost inperceptibly and notions the butler away. JACKSON
GLANCES at the PORTRAITS of the Archer fam |y antecedents on
the wall, and FI XES on one of a well-fed, slightly flush

ol der man. He LOOKS OVER at Archer, who is watching himwth
bemused under st andi ng.

JACKSON
(can't resist)
Ah, how your grandfather appreciated
a good neal, New and.

JANEY
| wonder if she wears a round hat or
a bonnet in the afternoon. The dress
she wore to the opera was so plain
and flat...

MRS. ARCHER
Yes, I'msure it was in better taste
not to go to the ball.

ARCHER
| don't think it was a question of
taste, nother. May said the countess
deci ded her dress wasn't smart enough.

MRS. ARCHER
Poor Ellen. W nust al ways renenber
what an eccentric bringi ng-up Medora
Manson gave her. \Wat can you expect
of a girl who was allowed to wear
bl ack satin at her com ng-out ball?

JANEY
It's odd she shoul d have kept such
an ugly nane as Ell en when she nmarried

the Count. | should have changed it
to El ai ne.

ARCHER
Why ?

JANEY

| don't know. It sounds nore...Polish.

MRS. ARCHER
It certainly sounds nore conspicuous.
And that can hardly be what she
W shes.

( CONTI NUED)
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ARCHER

(argunent ative)
Way not ? Way shoul dn't she be
conspi cuous if she chooses? She nade
an awful marriage, but should she
hi de her head as if it were her fault?
Shoul d she go slinking around as if
she' d di sgraced herself? She's had
an unhappy life, but that doesn't
make her an outcast.

JACKSON
|"'msure that's the line the Mngotts
mean to take.

ARCHER
| don't have to wait for their cue,
if that's what you nean, sir.

MRS. ARCHER
(trying to cool things
out)
I'"'mtold she's | ooking for a house.
She neans to live here.

JANEY
| hear she neans to get a divorce.

ARCHER
| hope she will.

CUT TO
15 | NT. STUDY/ ARCHER HOUSE - NI GHT 15
CLOSE on a cigar being passed.

Jackson accepts the cigar from Archer and both nmen |ight up
after dinner.

JACKSON
There are the runors, too.

ARCHER
|'ve heard them About the secretary?

( CONTI NUED)
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18.
15

JACKSON
He hel ped her get away fromthe
husband. They say the Count kept her
practically a prisoner.

(shrugs)
Certainly, the Count had his own way
of life.
ARCHER

You knew hi nf?

JACKSON
| heard of himat N ce. Handsone,
t hey say, but eyes with a |ot of
| ashes. When he wasn't with wonen he
was col |l ecting china. Paying any
price for both, | understand.

ARCHER
Then where's the bl ane? Any one of
us, under the sane circunstances,
woul d have hel ped the Countess, just
as the secretary did.

JACKSON
He was still hel ping her a year later,
t hen, because sonmebody net them i ving
t oget her at Lausanne.

ARCHER
(reddening slightly)
Li ving together? Well why not? Wo
has the right to make her life over
if she hasn't? Wiy should we bury a
woman alive if her husband prefers
to live with whores?

JACKSON
Oh, it's hardly a question of
entonbrent. The Countess is here,

after all. O do you believe that
wonen shoul d share the sanme freedons
as men?
ARCHER
(with sonme force)
| suppose | do. Yes, | do.

Jackson draws on his cigar.

( CONTI NUED)
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JACKSON
Wel |, apparently Count O enski al so
takes a simlarly nodern view |'ve
never heard of himlifting a finger
to get his w fe back
CUT TGO
MONTAGE 16

O heavy vel |l um ENVELOPES, witten in beautiful calli raEh¥
bei n assed fromhand to hand and del i vered on SILVER PLATES;
of | TATI ONS bei ng drawn fromthe envel opes.

NARRATOR (V. O.)

Three days | ater, the unthinkabl e
haPpened. Ms. Manson M ngott sent

out invitations summoni_ng everyone

to a "formal dinner." SuCh an 0ccasion
demanded t he nost carefu
consideration, It required the
appropriate plate. ..

WE SEE. MRS. M NGOTT with nenbers of her HOUSEKEEPI NG STAFF,
sel ecting china and silver fromFCOLICS: | arge | eat her binders
filled wth sketches of plates, glasses, bow s, dishes,
serving utensils and silver.

NARRATOR (V. O.)

It also called for three extra

footmen, two dishes for each course

and a Roman punch in the m ddle.
As these itenms are nentioned, we SEE THEM i n the nontage:
t he FOOTMEN:, the fancy FOOD; the brimm ng bow of PU ;
KI TCHEN STAFF busily preparing a feast.

NARRATOR (V. O

S
. )
The_dinner, New York read on the
invitation, was "to neet the Countess
d enska." And New York declined.

MONTAGE ends on image of the KI TCHEN STAFF DI SSCLVI NG away,
| eavi ng the kitchen enpty.

e
a fea
(

CUT TO
| NT. DRAW NG ROOM ARCHER HOUSE - DAY 17
M's. Archer angriIY detailing the slight to the famly as
Janey and Archer attend her.
MRS. ARCHER
"Regret." "Unable to accept." Wthout

a single explanation or excuse. Even
sonme of our own. No one even cares
enough to conceal their feeling about
t he untess. This is a disgrace.

For our whole famly. And an awf ul

bl ow to Cat heri ne ngott.

( CONTI NUED)
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Archer is seen now in CLOSE-UP as he watches his nother. Her
voi ce fades down and we hear..

NARRATOR (V. Q.)
They all lived in a kind of
hi er ogl yphi ¢ worl d.

As the narrator speaks, Archer imagines Ellen, seeing her
qui ckly. ..

...l ooking through the cards of refusal. The words | oom | arge:
"Cannot." "Regret." "Mist decline." But each of these rebuffs
is sent on a different, |uxurious piece of stationary, each
witten in a beautiful but strikingly different hand. She
sorts through the invitations, which FLIP past FAST, |ike
pages in an old flip book. ELLEN S face | oses its usual
conposure. Now she turns her head..

NARRATOR (V. Q)
The real thing was never said or
done or even thought, but only
represented by a set of arbitrary
signs. These signs were not always
subtle, and all the nore significant
for that. The refusals were nore
than a sinpl e snubbing. They were an
eradi cati on.

and Archer's image of Ellen fades on that |ast dreadful
word: "eradication."”

We are back in the drawing room Ms. Archer has reached a
deci sion and has RI SEN from her seat.

MRS. ARCHER

Don't tell me all this nodern
newspaper rubbi sh about a New York
aristocracy. This city has al ways
been a commercial conmmunity, and
there are not nore than three famlies
init who can claiman aristocratic
originin the real sense of the word.
Even dear M. Wl land made hi s noney
in enterprise. So.

(looking at themw th

resol ution)
we Wil take up this matter with the
van der Luydens.

( CONTI NUED)
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She starts for the door.

MRS. ARCHER
You should conme with ne, New and.
Loui sa van der Luyden is fond of
you, and of course it's on account
of May we're doing this.

ARCHER
O course.

MRS. ARCHER
If we don't all stand together,
there'll be no such thing as society
| eft.

CUT TO
| NT. DRAW NG ROOM VAN DER LUYDEN HOUSE - DAY 18

Start on a tight-shot of the patrician Henry van der Luyden
and his wife Louisa. They have the sane pale blue eyes, with
the sane | ook of frozen gentl eness. They | ook calmy at Archer
and his nother before them

HENRY
And all this, you think, was due to
sone intentional interference by...

ARCHER
...Larry Lefferts, yes sir. I'm
certain of it.

LOU SA
But why?

We are in a high-ceilinged, white-walled roomin the Mdison
Avenue house of the van der Luydens. A franmed Gai nsborough
and a Huntington portrait of Louisa van der Luyden hang
prom nently.

ARCHER
Well. Excuse ne, but...

LOUI SA
Pl ease, go on

( CONTI NUED)
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ARCHER
Larry's been going it harder than
usual lately. Sone service person in
their village or soneone, and it's
getting noticed. \Whenever poor
Certrude Lefferts begins to suspect
sonet hi ng about her husband, Larry
starts maki ng sone great diversionary
fuss to show how noral he is. He's
si nply using Countess O enska as a
i ghtning rod.

LOU SA
Extraordi nary.

HENRY
Not at all, ny dear, |I'm afraid.

MRS. ARCHER
W all felt this slight on the
Count ess shoul d not pass w t hout
consul ting you.

HENRY
Well, it's the principle that |
dislike. I nean to say, as long as a
menber of a well-known famly is
backed by that famly, it should be
consi dered final

LOU SA
It seens so to ne.

HENRY
So with Louisa's permssion...and
with Catherine Mngott's, of
course...we are giving a little dinner
for our cousin the Duke of St.
Austrey, who arrives next week on
the Russia. |I'msure Louisa wll be
as glad as | amif Countess O enska
will let us include her anong our
guest s.

CUT TO

| NT. HALLWAY AND DRAW NG ROOM VAN DER LUYDEN HOUSE 19

START on ELLEN S ungl oved HAND as she fastens a bracel et
around her wist while she wal ks up the curving marble stairs
toward the cl osed doors of the drawi ng room

( CONTI NUED)
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NARRATOR (V. Q)
The occasion was a sol emm one and
t he Countess O enska arrived rather
| ate. Yet she entered w thout any
aﬁpearanpe of haste or enbarrassnent
the drawi ng roomin which New York's
nost chosen conpany was somewhat
awful | y assenbl ed.

SERVANTS open the draw ng room doors and ELLEN ENTERS
unhurriedly, still securing her bracelet. Wthout
enmbarrassnent or self-consci ousness, she | ooks back at the
judgnental faces of New York's elite arrayed before her.
Save for ARCHER, the GUESTS are all older than Ellen by a
coupl e of decades, and the wei ght of their judgenment hangs
heavy in the air.

HENRY and LOUI SA VAN DER LUYDEN conme FORWARD si mul t aneously
and bring ELLEN around the room nmaking introductions. As
t he COUNTESS neets each redoubt abl e guest, we. ..

CUT TO
I NT. DI NI NG ROOM VAN DER LUYDEN HOUSE - NI GHT 20

A form dable dinner party is in progress. Start wth CLOSE

UP of wi ne being POURED I nto %Ilstening crystal decanters on

a si deboard. CAVERA MOVES PAST the decanters to see what

el se is on the sideboard: heavy, elegant silver forks, knives,
spoons and other even larger, nore form dable pieces used

fp{ serving; delicate gl assware; w ne cool ers of hand-engraved
silver.

NARRATOR (V. Q)
The van der Luydens stood above al
the city's famlies. They dwelled in
a kind of super-terrestrial twlight,
and dining wth themwas at best no
light matter. Dining there with a
Duke who was their cousin was al nost
a religious solemity.

DI SSOLVE to el egant di nnerware on the sideboard, CAMERA STILL
MOVI NG As these itens are nentioned in the narration, we

see DETAILS OF PATTERNS on each, as they DI SSOLVE from one

to anot her while the CAVERA G.I DES past.

NARRATOR (V. Q)
The Trevenna CGeorge Il plate was
out. So was the van der Luyden
Lowestoft, fromthe East India
Conpany, and the Dagonet Crown Der by.

CUT to a plate of Miine oysters being consunmed by a DI NNER

( CONTI NUED)
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GUEST from a delicate majolica plate.
CUT to FOOTMAN, carving fish at the side table.

CUT to a plate of fine du Lac Sevres being placed on the
table in front of another GUEST.

NARRATOR (V. Q)
When the van der Luydens chose, they
knew how to give a | esson.

CUT to the CENTERPI ECE of the dinner table. W DOLLY IN ON
an epergne | aden with FLONERS and CASCADI NG WATER

On THE dolly in, MJUSIC SVELLS and SOUNDS of DI NNER
CONVERSATI ON becone nore prom nent.

CUT to EXTREME CLOSE-UP of an individual ICE HOLD on a guest's
plate. (This signifies a change in the dinner course.)

CUT TO a direct OVERHEAD SHOT of the whole long table in the
grand room

CUT to a FOUR SHOT of MRS. VAN DER LUYDEN, ARCHER, H S MOTHER,
AND THE DUKE, a rather taciturn fellow with expansive

whi skers, all conversing at the table. The DUKE is seated to
hi s hostess' imediate right.

VWH P PAN down the table to ELLEN OLENSKA. She is radiant.
Archer | ooks down the table at her as we...
CUT TO
| NT. DRAW NG ROOM VAN DER LUYDEN HOUSE - NI GHT 21
Crowded wth guests, all enjoying thensel ves.
Archer, seated on a sofa, continues to |ook at Ellen A enska,
who is in easy conversation with the Duke across the room
She seens to have thawed out the visitor a good deal. As
Archer watches, she gets up and starts across the room
Archer keeps watching: wll she conme toward hinf
NARRATOR (V. Q)
It was not the customin New York
drawi ng roons for a lady to get up

and wal k away from one gentleman in
order to seek the conpany of another.

( CONTI NUED)
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wat ches her progress across the room she does

seemto be comng right toward him

NARRATOR (V. Q)
But the Countess did not observe
this rule.

She is next to Archer now, smling as she sits beside him

Archer snmi

ELLEN
| want you to talk to nme about My.

ARCHER
You knew t he Duke before?

ELLEN
From Nice. W used to see himevery
winter. He's very fond of ganbling
and used to cone to our house a great

deal. | think he's the dullest man I

ever nmet.

| es, delighted at her outspokenness.
ELLEN

But he's admred here. | suppose he

must seem the very inmage of
traditional Europe. Can | tell you,
t hough. . .

(nock conspiratorial)
...what nost interests nme about New
York? It's that nothing has to be
traditional here. Al this blind
obeying of tradition... sonebody
else's tradition...is thoroughly
needl ess. It seens stupid to have
di scovered Anerica only to make it a
copy of another country. Do you
suppose Chri st opher Col unbus woul d
have taken all that trouble just to
go to the opera with Larry Lefferts?

ARCHER
(1 aughs)
| think if he knew Lefferts was here
the Santa Maria woul d never have
| eft port.

ELLEN
And May. Does she share these views?

( CONTI NUED)
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ARCHER

| f she does, she'd never say so.
ELLEN

Are you very much in love with her?
ARCHER

As nmuch as a man can be.
ELLEN

Do you think there's alimt?
ARCHER

If there is, | haven't found it.
ELLEN

Ah, it's really and truly a romance,
then. Not in the | east arranged.

ARCHER
Have you forgotten? In our country
we don't allow marriages to be

arr anged.

ELLEN
Yes, | forgot, I'msorry, | sonetines
make these m stakes. | don't al ways

remenber that everything here is
good that was...that was bad where |
came from

Her lips trenble. She | ooks down in her |ap, at her FAN of
eagl e feathers.

ARCHER
' mso sorry. But you are anong
friends here, you know.

ELLEN
Yes, | know. That's why | canme hone.

SHE GLANCES toward the door, where MAY, dressed in a gown of
silver and white, is entering with her nother. Several nen,
i ncludi ng the Duke, come up to them |Introductions are made.

ELLEN
You'll want to be with Muy.

( CONTI NUED)
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ARCHER
(1 ooking at the nen
around May)
She's already surrounded. | have so
many rivals.

ELLEN
Then stay with ne a little | onger.

And she TOUCHES his knee lightly with her PLUMED FAN.

ARCHER
Yes.

But they are interrupted by Henry van der Luyden and a guest.

HENRY
Countess, if I may. M. U ban Dagonet.

Ellen smles and Archer gets up to yield his place. Ellen
hol ds her hand out to him

ELLEN
Tonmorrow then. After five. I'll expect
you.

Archer manages to conceal his surprise.

ARCHER
Tonor r ow.

And the Countess turns her attention to van der Luyden and
the guest. As Archer wal ks away from her, he sees Larry
Lefferts bringing his wife Gertrude over for an introduction.

Now Loui sa van der Luyden falls into step beside Archer.

LOUI SA
It was good of you to devote yourself
to Madane O enska so unselfishly,
dear New and. | told Henry he really
must rescue you

She | ooks around with satisfaction at the glittering
gat heri ng.

( CONTI NUED)
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LQUI SA
| think I've never seen My | ooking
| ovelier. The Duke thinks her the
handsonest woman in the room

He catches May's eye. She is indeed beautiful. They smle at
each ot her.

CUT TO
| NT. DRAW NG ROOM ELLEN S HOUSE - DAY 22

Start on a large painting, nore daring and nore nodern than
any art we have seen up to now.

Archer stares at it, alittle uncertain, alittle puzzl ed.

Anot her painting, by a different artist, but nuch |like the
first inits subject matter and the unsettling intensity of
its nood.

Archer | ooks away fromthis second painting to some of the
odd bits of furnishing in the room snall slender tables of
dark wood, a stretch of red damask nail ed on the discol ored
wal | paper, a delicate little G eek bronze.

He hears a noise in the hall. A Sicilian nmaid wal ks by the
door. Archer | ooks at her. The maid speaks no English but
under st ands hi s unspoken questi on.

MAI D
Verra, verra.

"Soon, soon." Archer understands, but this does little to
| essen his inpatience.

He hears the sound of a horse noving down the street. He
gets up, noves to the w ndow and parts the curtains.

Looki ng out, he sees: a conpact English BROUGHAM drawn by a
bi g roan, stopping at the curb. The carriage door opens and
Julius Beaufort clinbs dowmn. He turns, and hel ps the Countess
out.

As Archer watches, Beaufort, hat in hand, says sonething to
El | en. She shakes her head. They shake hands and part.
Beaufort clinbs back into the carriage. Ellen cones up her
front steps.

Archer turns away fromthe window. Ellen cones into the room
taking off her hat and | ong cl oak as she noves toward him

( CONTI NUED)
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ELLEN
Do you like this odd little house?
To nme it's |ike heaven.

ARCHER
(reaching for the
right conplinent)
You' ve arranged it delightfully.

ELLEN
Yes. Sone of the things | managed to
bring wth me. Little pieces of
wreckage. At least it's |ess gloony
than the van der Luydens', and not
so difficult to be al one.

ARCHER
(sml es)
|"msure it's often thought the van
der Luydens' is gloony, though I've
never heard it said before. But do
you really like to be al one?

ELLEN
As long as ny friends keep ne from
bei ng | onely.

She sits near the fire and nbtions himto sit in an arnchair
near where he is standing.

ELLEN
| see you' ve already chosen your
cor ner.

As he sits, she folds her arns behind her head and stares at
the fire.

ELLEN
This is the hour | |ike best, don't
you?

ARCHER
| was afraid you'd forgotten the
hour. 1'm sure Beaufort can be very
i ntriguing.

ELLEN
He took me to see sone houses. |'m

told I nmust nove, even though this
street seens perfectly respectable.

( CONTI NUED)
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ARCHER
Yes, but it's not fashi onabl e.

ELLEN
| s fashion such a serious
consi derati on?

ARCHER
Anmong peopl e who have not hing nore
serious to consider.

ELLEN
And how woul d t hese peopl e consi der
nmy street?

ARCHER
(l'ightly, disparagingly)
Oh, well, fleetingly, I'm afraid.

Look at your nei ghbors. Dressnakers.
Bird stuffers. Cafe owners.

ELLEN
(smling) I'lIl count on you to al ways
I et me know about such inportant

t hi ngs.

The maid enters with a tray of tea, which she sets in front
of Ellen.

ARCHER
The van der Luydens do not hing by
hal ves. Al New York laid itself out
for you | ast night.

ELLEN
It was so kind. Such a nice party.

She busies herself with serving the tea. Archer wants to
i npress on her the inportance of the van der Luydens' gesture.

ARCHER
The van der Luydens are the nost
powerful influence in New York
society. And they receive very sel dom
because of cousin Louisa's health.

ELLEN
Perhaps that's the reason then.

( CONTI NUED)
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ARCHER
The reason?

ELLEN
For their influence. They make
t hensel ves so rare.

Her observation intrigues him She watches himas she hands
himtea. The FI RELI GHT nmakes her eyes gl eam

ELLEN
But of course you nust tell ne.

ARCHER
No, it's you telling ne.

She detaches a snmall gold cigarette case fromone of her
bracel ets, holds it out to him He takes a cigarette and she
removes one for herself before closing the case.

ELLEN
Then we can both hel p each ot her.
Just tell ne what to do.

A flame darts fromthe logs in the fireplace. She bends over
the fire. As Archer watches, she stretches her hand so cl ose
to the flame that it seens a faint halo of Iight shines around
her fingernails. The firelight turns the dark hair escaping
fromher braids to russet and nmakes her pal e skin even paler.

ARCHER
There are so many people already to
tell you what to do.

ELLEN
They're all alittle angry with ne,
| think. For setting up for nyself.

ARCHER
Still, your famly can advise
you. ..show you the way.

ELLEN
I s New York such a | abyrinth? |
t hought it was so straight up and
down, like Fifth Avenue, with al
the cross-streets nunbered and big
honest | abel s on everyt hi ng.

( CONTI NUED)
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ARCHER
Everything is | abel ed. But everybody
IS not.
ELLEN

There are only two peopl e here who
make ne think they can hel p and
understand. You and M. Beaufort.

ARCHER
(reacts to nention of
Beaufort)
| understand. Just don't let go of
your old friends' hands so quickly.

ELLEN
Then | nmust count on you for warnings,
t 0o.

ARCHER

Al the ol der wonen |ike and admre
you. They want to hel p.

ELLEN
Oh, | know, | know. But only if they
don't hear anything unpl easant. Does
no one here want to know the truth,
M. Archer? The real loneliness is
living anong all these kind people
who only ask you to pretend.

She puts her hands to her face and SOBS. Her shoul ders shake.
Archer goes to her quickly, bending over her.

ARCHER
No, no, you nusn't. Madane Q enska.

He t akes her hands.

ARCHER
El | en.

This is the first tine he's called her by her first nane,
and it makes hima little self-conscious. He hol ds her HAND
and rubs it back and forth, like a child's.

After a nonment she draws her hand away and starts to conpose
hersel f.

( CONTI NUED)
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ELLEN
No one cries here, either? | suppose
there's no need to.

CUT TO
EXT. /I NT. STREET AND FLORI ST - EVEN NG 23

Wal ki ng home fromEllen's along Fifth Avenue, Archer passes
a flower shop. He gets only a few steps beyond it, then turns
and goes back.

I nsi de the shop, the florist greets himinstantly.

FLORI ST
Oh M. Archer, good evening. W didn't
see you this norning, and weren't
sure whether to send Mss Wl l and
t he usual ...

ARCHER
The lilies-of-the-valley, yes. W'd
better nmake it a standing order.

He notices a cluster of YELLOW ROSES al nost fiery in their
beauty.

ARCHER
And those roses. I'll give you another
addr ess.

He draws out a CARD and places it inside an envel ope, on

which he starts to wite Ellen's nane and address. But he
stops. He renoves his card and hands the clerk the EMPTY

ENVELOPE with only the nanme and address on it.

ARCHER
They' Il go at once?

In extrenme CLOSE-UP, Archer folds his calling card in two
and places it safely in his pocket.

CUT TO

MONTAGE 24

A series of rapidly DI SSOLVI NG i mages: of the maid' s hands
on the yellow roses as they are delivered; of Ellen's nore
delicate hands arranging the roses in a vase; of Ellen's
face, |ooking at roses, turning toward CAVERA.

CUT TO
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The WNGS of a BIRD FLY past the CAMERA as Archer and My
wal k anong t he cages.

MAY
t's wonderful to wake every norning
wth lilies-of-the-valley in ny room
It's |like being with you.
ARCHER
They cane | ate yesterday, | know.
Sonehow the tine got away from ne.
MAY
Still, you always renenber.
ARCHER

| sent some roses to your cousin
Ellen, too. Was that right?

MAY

Very right. She didn't nention it at
[ unch today, though. She said she'd
gotten wonderful orchids from M.
Beaufort and a whol e hanper of
carnations from Cousin Henry van der
Luyden. She was so very delighted.
Don't people send flowers in Europe?

He seenms m|ldly annoyed at this. Suddenly the glorious TAIL
of a PEACOCK spreads across the frane as we...

CUT TO
26 | NT. AVI ARY - DAY 26

As ARCHER and MAY sit on bench anpong the inposing cages.

MAY
Well, | know you do consider it a
l ong tine.

ARCHER
Very | ong.

MAY

But the Chivers were engaged for a
year and a half. Larry Lefferts and
Gertrude were engaged for two. |I'm
sure Mama expects sonet hing customary.
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ARCHER
Ever since you were little your
parents |l et you have your way. You're
al nost twenty-two. Just tell your
not her what you want.

MAY
But that's why it would be so
difficult. I couldn't refuse her the

very last thing she'd ever ask of ne
as alittle girl.

ARCHER
Can't you and | just strike out for
oursel ves, May?

MAY
(laughing lightly)
Shal | we el ope?

ARCHER
| f you woul d.

She TOUCHES his arm

MAY
You do | ove ne, Newl and. |I'm so happy.

ARCHER
Wiy not be happier?

MAY
| couldn't be happier, dearest. D d
| tell you |l showed Ellen the ring
you chose? She thinks it's the nost
beautiful setting she ever saw. She
said there was nothing like it in
the rue de |la Pai x.

She hugs his arm
MAY
| do | ove you, Newl and. Everything
you do is so speci al
CUT TO
| NT. DI NI NG ROOM HOUSE - NI GHT 27

The congenial, slightly florid face of M. Letterblair | ooks
strai ght into CAMERA
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LETTERBLAI R
Count ess d enska wants to sue her
husband for divorce. It's been
suggested that she neans to marry
agai n, although she denies it.

Angl e on Archer, nost unconfortable.

ARCHER
| beg your pardon, sir. But because
of ny engagenent, perhaps one of the
ot her nmenbers of our firmcould
consider the matter.

LETTERBLAI R
But precisely because of your
prospective alliance...and considering
that several nenbers of the famly
have al ready asked for you...I'd
i ke you to consider the case.

ARCHER
It's a famly matter. Perhaps it's
best settled by the famly.

LETTERBLAI R
Oh their position is clear. They are
entirely, and rightly, against a
di vorce. But Countess O enska still
insists on a | egal opinion.

CUT TO
| NT. DI NI NG ROOM LETTERBLAI R HOUSE - NI GHT 28
CAMERA follows a bowl of oyster soup as it is being served.

LETTERBLAIR (V. Q)
(But really, what's the use of a
di vorce? She's here, he's there and
the whole Atlantic's between them

FAST DI SSOLVE to nest course being served: shad and cucunbers.

LETTERBLAIR (V. Q)
As things go, Oenski's acted
generously. He's already returned
sonme of her noney w thout being asked.

Anot her FAST DI SSOLVE to nest course: young broil ed turkey
wth corn fritters.

( CONTI NUED)



28

29

37.

CONTI NUED: 28

LETTERBI AIR (V. Q)
She' Il never get a dollar nore than
that. Although I understand she
attaches no i nportance to the noney,
ot her than the support it provides
for Medora Manson

Anot her FAST DI SSCLVE to the final course: canvasback duck
with currant jelly and a cel ery mayonnai se.

LETTERBLAIR (V. Q)
Considering all that, the w sest
thing really is to do as the famly
says. Just let well enough al one.

Fast PAN up to Archer.

ARCHER
| think that's for her to deci de.

CUT TO
| NT. LI BRARY/ LETTERBLAI R HOUSE 29

START on EXTREME CLOSE-UP of an exceptionally fine pair of
smal | GOLD SCI SSORS neatly CLIPPING the end of a cigar.

CUT TO CLOSE-UP of the edge of the cigar being LIT.
CUT TO CLOSE- UP of LETTERBLAIR puffing on the cigar

LETTERBI Al R
Have you consi dered the consequences
i f the Countess decides for divorce?

CUT TO TWO SHOT of LETTERBLAIR and ARCHER seated confortably
inthe library, where a fireis lit.

ARCHER
Consequences for the Countess?

LETTERBLAI R
For everyone.

ARCHER
| don't think the Count's accusations
anount to anything nore than vague
char ges.

LETTERBLAI R
It will nmake for sone talk.

( CONTI NUED)
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ARCHER
Well | have heard tal k about the
Count ess and her secretary. | heard
it even before | read the |egal
papers.

LETTERBLAI R
It's certain to be unpl easant.

ARCHER
Unpl easant !

Letterblair | ooks at himenquiringly and gives hima nonent
to cal m down.

LETTERBLAI R
Di vorce is always unpl easant. Don't
you agree?

ARCHER
Nat ural ly.

LETTERBLAI R
Then | can count on you. The famly
can count on you. You'll use your
i nfl uence agai nst the divorce?

ARCHER
| can't prom se that. Not until
see the Countess.

LETTERBLAI R
| don't understand you, M. Archer.

Archer reaches into his pocket and pulls out one of his cards,
along with a gold pencil. He starts to wite a brief MESSAGE
on the back.

LETTERBLAI R
Do you want to marry into a famly
wi th a scandal ous divorce suit hanging
over it?

ARCHER
| don't think that has anything to
do with the case.

He fini shes the note.
ARCHER

Can soneone take this for ne, please.
To the Count ess.

( CONTI NUED)
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CAMERA in close on note, of which we see, in extrenme CLOSE-
UP, a few crucial words: "inportant"; "see"; "soonest."
CUT TGO
| NT. FOYER/ ELLEN S HOUSE - NI GHT 30

The mai d opens the front door to admt Archer. He enters and
takes off his hat and coat, walking into tight CLOSE-UP. He
spots sonething in the foyer

W see, as he does: on a bench, in the hallway, a sable-lined
overcoat and a folded opera hat. W nove closer in a very
fast series of DI SSOLVES until we see: the dull silk LIN NG
of the hat, and the initials J.B. sewn in gold.

Archer reacts to this, and to voices behind him He turns,
and sees Ellen comng fromthe drawi ng room acconpani ed by
Jul i us Beaufort.

BEAUFORT
Three days at Skuytercliff with the
van der Luydens! You' d better take
your fur and a hot water bottle.

ELLEN
| s the house that col d?

She hol ds her hand out to Archer in greeting as she speaks.

BEAUFORT
No, but Louisa is.

He nods carel essly at Archer.

BEAUFORT
Join me at Del noni cos Sunday i nstead.
"' m having a nice oyster supper, in
your honor.

The maid helps himon with his coat.

BEAUFORT
Private room congeni al conpany.
Artists and so on.

ELLEN

That's very tenpting. | haven't net
a single artist since |I've been here.
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ARCHER
| know one or two painters | could
bring to see you, if you'd allow ne.
BEAUFORT
Pai nters? Are there any painters in
New Yor k?
ELLEN
(smling) Thank you. But | was really
t hi nki ng of singers, actors,
nmusi ci ans. Dramatic artists. There
were always so many in nmy husband's
house.
(to Beaufort)
Can | wite tonorrow and | et you
know? It's too late to decide this
eveni ng.
BEAUFORT
s this |ate?
ELLEN
Yes, because | still have to talk
business with M. Archer.
BEAUFORT
h.
He starts to | eave, but turns.
BEAUFORT
O course, Newl and, if you can
per suade the Countess to change her
m nd about Sunday, you can join us
t 0o.
He | eaves and the maid closes the door firmy behind him
CUT TO
| NT. DRAW NG ROOM ELLEN S HOUSE - NI GHT 31

Archer sits close, across fromher, in an arnthair.

ELLEN
You know painters, then? You live in
their mlieu?

ARCHER
Oh, not exactly.

( CONTI NUED)
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ELLEN
But you care for such things?
ARCHER
| mensely. Wien I'min Paris or London
| never mss an exhibition. | try to
keep up.
ELLEN

| used to care i mensely too. My

life was full of such things. But
now | want to cast off all my old
life... to becone a conplete Anerican
and try to be |ike everybody el se.

ARCHER
You'll never be |ike everybody el se.
ELLEN
Don't say that to ne, please. | just
want to put all the old things behind
ne.
ARCHER
| know. M. Letterblair told ne.
ELLEN
M. Letterblair?
ARCHER
Yes. |'ve cone because he asked ne
to. I'min the firm
ELLEN
You nean it's you who'll nanage

everything for me? | can talk to
you? That's so nuch easier

ARCHER
Yes ... I"'mhere to tal k about it.
|'"ve read all the |egal papers, and
the letter fromthe Count.

ELLEN
It was vile.

He NOTI CES her hands, sees she's wearing THREE RI NGS on her

third and

fourth fingers. But there is no wedding ring. He

says, as he's noticing..

( CONTI NUED)
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ARCHER (V. Q)
But if he chooses to fight the case,
he can say things that m ght be
unpl eas. ..

Hi s gl ance cones back up to her face.

ARCHER
... mght be disagreeable to you. Say
them publicly, so that they could be
damagi ng even if...

ELLEN
I f?

ARCHER
Even if they were unfounded.

ELLEN
VWhat harm coul d accusations |i ke
that do ne here?

ARCHER
Per haps nore harm t han anywhere el se.
Qur legislation favors divorce. But
our social custons don't.

A small travel clock TICKS on the table beside her.

ELLEN
Yes. So ny famly tells nme. CQur
famly. You'll be ny cousin soon.

And you agree with thenf

ARCHER
| f what your husband hints is true,
or you have no way of disproving
it...yes. Wat could you possibly
gain that would nmake up for the
scandal ?

ELLEN
My freedom |s that nothing?

ARCHER
But aren't you free already?

She | ooks at him
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ARCHER
It's ny business to help you see
these things just the way the people
who are fondest of you see them al
your friends and relations. If |
didn't show you honestly how t hey
j udge such questions, it wouldn't be
fair of me, would it?

ELLEN
No. It wouldn't be fair.

She | ooks at the fire. Alog breaks in two and sends up a
shower of sparks.

ELLEN
Very well. 1'lIl do as you w sh

He is a little surprised by her sudden agreenent. He grabs
her two hands in his.

ARCHER
| do...l do want to help you

ELLEN
You do hel p ne.

Archer stands up.

ELLEN
Goodni ght, cousi n.

ARCHER bends to her and Kl SSES her hands. She draws them
away.

CUT TO
| NT. THEATER - N GHT 32

A production of a vintage play called The Shaughraun. W see
the heavily made-up face of an ACTRESS, at the peak of a
very theatrical nmonent, resting her arnms on a mantle and
bow ng her face in her hands. W don't know at first that we
are on stage.

CAMERA pulls out to show actor behind her. He too is very
sad. This is obviously a scene of intense parting.

He noves to a door, then pauses, cones back. Wile the actress

still has her face averted, he lifts the end of a vel vet
ri bbon tied around her neck and kisses it.
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Then he | eaves and the curtain falls.

Now i n CLOSE- UP. New and Archer, watching the play. He is
very noved

As |ights cone up he | ooks around the theater. The first
person he sees is Ellen Aenska, in a box with sone famliar
faces: Larry Lefferts and his wife, M. and Ms. Beaufort,
Sillerton Jackson.

CAMERA noves in on Ms. Beaufort noticing Archer and making
a languid gesture of invitation.

He rises a little reluctantly fromhis seat and noves out of
frame.

CUT TO
| NT. BEAUFORT BOX/ THEATER - NI GHT 33
Everyone is chatting as ARCHER enters in the background.

LEFFERTS
It's fascinating. Every season the
sane play, the sane scene, the sane
ef fect on the audi ence.

Archer is making his greetings in the box. Lefferts turns to
hi m

LEFFERTS
Remarkable, isn't it, New and?

ARCHER
These actors certainly are. They're
even better than the cast in London.

BEAUFORT
You see this play even when you
travel? I'd travel to get away from
it.

ARCHER seats hinself just behind ELLEN while SILLERTON JACKSON
continues to regale REG NA BEAUFORT with details of the |atest
soci al news.

JACKSON
It was a reception at Ms. Struthers
Held on the Lord' s day, but with
chanpagne and singing fromthe
t abl et ops. Peopl e say there was
danci ng.
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REG NA
(a bit intrigued)
A real French Sunday, then.

ELLEN turns to ARCHER and, inclining her head towards the
stage, says in a | ow voice..

ELLEN
Do you think her lover will send her
a box of yellow roses tonorrow

nor ni ng?

ARCHER
(surprised)

| was...| was thinking about that,

too. The farewel|l scene..
ELLEN

Yes, | know. It touches ne as well.
ARCHER

Usually | |leave after that scene. To

take the picture away with ne.

She | ooks down at the nother-of-pearl opera glasses in her
| ap.

ELLEN
| had a letter fromMy. From St.
August i ne.

ARCHER

They always winter there. Her nother's
bronchitis.

ELLEN
And what do you do while May is away?
ARCHER
(alittle defensive)
| do nmy work.

The LIGHTS start to go down as the audi ence settles in for
the next act of the play. Ellen | ooks straight at him
VWHI SPERI NG now.
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ELLEN

| do want you to know. Wat you
advi sed ne was right. Things can be
so difficult sonmetines..

(beat)
And |I'm so grateful.

The curtain is up as ELLEN TURNS QUI CKLY from Archer toward
the stage, raising her OPERA GLASSES to her eyes.

Aﬁ tBe new act begins on stage, Archer rises slowy and | eaves
t he box.

CUT TO
MONTAGE 34
Series of quickly DI SSOLVI NG scenes as we hear..

NARRATOR (V. O.)
(V.CZL The next day, New and Archer
searched the city in vain for yell ow
roses.

Director's note: canera will nove always fromleft to right
in this sequence, with inmges dissolving into one another,
creating a circular effect.

Shot of Archer in florist shop DI SSOLVES to shot of Archer,
in his office at the lawfirm witing a note to Ellen.

NARRATOR (V. Q)
(Fromhis office he sent a note to
Madame O enska asking to call that
af ternoon and requesting a reply by
messenger .

CAMERA tracks across note and the words "see you as soon
as..."

NARRATOR (V. Q)
There was no reply that day. O the
next .

Scene DI SSOLVES to street outside florist shop. Archer wal ks
by. There are yellow roses in the w ndow.

NARRATOR (V. Q)
(And when yell ow roses were again
avai |l abl e, Archer passed themby. It
was only on the third day that he
heard from her, by post, fromthe
van der Luydens' country hone.

FAST CUT TQO
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EXT. COUNTRY ROAD - DAY 35

A lovely mjnterx scene. Ellen denska, bundled in warm fur,
sits in a sleigh.

CAMERA noves in as she speaks straight to it.

ELLEN
"I ran away the daK after | saw you
at the play, and these kind friends
have taken ne in. | wanted to be

qui et and think things over. | feel
so safe here. | wsh..."
FAST CUT TO
| NSERT 36
These words, in |longhand, as they are in the letter. They
fill the screen as she says them "...that you were with
us."
ELLEN (V. Q)

(si mul t aneousl y)
"...that you were with us."

FAST CUT TO
EXT. COUNTRY ROAD - DAY 37
Ellen, still to CAVERA.
ELLEN
"Yours sincerely..."
FAST CUT TO
| NT. LAW OFFI CE - DAY 38

Archer, with Ellen's letter in front of him scribbling a
note at the desk. CAMERA noves in on him

NARRATOR (V. Q)
He had a still outstanding invitation
fromthe Lefferts for a weekend on
t he Hudson and he hoped it was not
too late to reﬁly. Their house was
not far fromthe van der Luydens.

CUT TO
EXT. COUNTRY ROAD - DAY 39
A snowy | andscape under bright sun. A single tree on a rise

near a wi nding country road. In the distance, we can just
make out A FIGURE IN A RED CLQAK
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Archer noves into frame in CLOSE-UP. Sees the figure far
down the road. He goes out of franme and we DI SSOLVE to..

...Ellen, in the red cloak, with her back to us. Archer enters
frame, and she turns.

ARCHER
| cane to see what you were running
away from

CUT TO
EXT. COUNTRY ROAD - DAY 40
Archer and El |l en wal ki ng.

ELLEN
| knew you'd cone.

ARCHER
That shows you wanted ne to.

ELLEN
Cousin May wote she asked you to
take care of ne.

ARCHER
| didn't need to be asked.

ELLEN
VWy? Does that nean |'m so hel pl ess
and defensel ess? O that wonen here
are so bl essed they never feel need?

ARCHER
What sort of need?
ELLEN
Pl ease don't ask nme. | don't speak

your | anguage.

They are wal ki ng past an old house with squat walls and smal
square w ndows.

ELLEN
Henry left the old Patroon house
open for ne. | wanted to see it.

Ell en has already started up the front stairs of the house.

CUT TO
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| NT. PATROON HOUSE - DAY 41

A big bed of EMBERS gl eans in the kitchen chi mey under a
hangi ng iron pot. Archer throws a |l og on the enbers, | ooks
over to Ellen.

She sits in a rush-bottonmed arnthair just across the tile
hearth. Her cloak is | oose over her shoul ders. She SM LES at
hi m

ARCHER
When you wrote ne, you were unhappy.

ELLEN
Yes. But | can't feel unhappy when
you' re here.

Archer stands near a wi ndow, | ooking out, not quite able to
| ook at her.

ARCHER
| can't be here |ong.

ELLEN
| know. But I'ma little inpulsive.
| live in the noment when |'m happy.

ARCHER
Ellen. If you really wanted nme to
cone...if I"'mreally to help you...you
must tell me what you're running

from
She does not answer. He keeps | ooking out the w ndow.

Then he feels her, com ng up behind him Her arns are around
hi s neck, HUGGE NG hi m

He turns...and sees her as she really is, still in the chair.
He | ooks back out the wi ndow. And now he sees..

The FIGURE of a man in a long coat with a heavy fur collar
comng along the path to the house: Julius Beaufort.

ARCHER
Anh!

He | aughs. Ellen noves quickly to his side.
Extreme CLOSE-UP: she slips her hand into his.
Then she | ooks out the wi ndow and sees Beaufort. She steps

back, startl ed.
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ARCHER
| s he what you were running fron? O
what you expected?

ELLEN
| didn't know he was here.

Archer pulls his hand fromhers and wal ks to the front door,
throwing it open. Bright SUNLI GAT rushes into the room

sil houetting Archer and Ellen, who is a few steps behind
hi m

ARCHER
Hel | o, Beaufort! This way! Madanme
A enska was expecting you.

Beaufort enters with assurance, addressing his remarks to
El |l en.

BEAUFORT
Well, you certainly led ne a bit of
a chase, making nme cone all this way
just to tell you I'd found the perfect
little house. It's not on the market
yet, so you nust take it at once.

There is a beat of silence, of sonme fleeting disconfort.
Beaufort finally takes notice of Archer.

BEAUFORT
Well, Archer. Rusticating?

Archer stares back at himw thout answering. And Ellen | ooks
at themboth. O the three, only Beaufort seens untroubl ed.

CUT TO
| NT. STUDY/ ARCHER HOUSE - NI GHT 42

Later. Archer is alone in his study, surrounded by books
he's unpacking froma carton

NARRATOR (V. Q.)
That night he did not take the
customary confort in his nonthly
shi pnent of books from London. The
taste of the usual was |ike cinders
in his nouth, and there were nonents
when he felt as if he were being
buried alive under his future.

CUT TO
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| NT. BEDROOM ELLEN S HOUSE - NI GHT 43
Ellen, at a witing table in the bedroom

CAMERA noves in on her as she wites hastily.

ELLEN (V. Q)
“"Newl and. Cone |ate tonmorrow. | nust
explain to you."
CUT TGO
| NT. STUDY/ ARCHER HOUSE - NI GHT 44

CAMERA noves in on Archer, reading Ellen's note.
He holds it in his lap, on top of an open book.
CAMERA shoots CLOSE fromthe side as he CRUMPLES the note
and CLOSES the book, allowing a glinpse of the title: a volume
of poetry by Rossetti.
CUT TO
EXT. GARDEN ST. AUGUSTI NE - DAY 45

A small FIGURE IN A VWH TE DRESS in the distance, surrounded
by greenery.

Archer noves into the frame in CLOSE-UP. He sees the figure
across the open lawn in front of him He goes out of frane
and we DI SSCLVE TO...

May, in the white dress. Archer enters the frane.

(This scene should match Archer's neeting Ellen previously.)

May | ooks at him surprised.

MAY
Newl and! Has anyt hi ng happened?
ARCHER
Yes. | found | had to see you.
CUT TO
EXT. GARDEN ST. AUGUSTI NE - DAY 46

CAMERA noves into tight CLOSE-UP as Archer and Nhr sit on a
garﬂ?gsbﬁnch. He takes her face in his hands gently and starts
to er.

Hi s gentleness turns nore insistent. She responds at first,
but then draws back, a little startl ed.
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ARCHER
VWhat is it?

MAY
Not hi ng.

They are both a little enbarrassed. She lets her hand slip
out of his.

ARCHER
Tell me what you do all day.
MAY
(bri ghtening)
VWll, there are a few very pl easant

peopl e from Phi | adel phia and Bal ti nore
who were picnicking at the inn. The
Merrys are planning to lay out a

| awn tennis court...

CAMERA noves in very close on Archer. May's voice fades and
MJSI C conmes up as he stares ahead, not listening to her litany
of daily routine.

MJSI C fades and, quietly, he interrupts her.

ARCHER
But | thought...l cane here because
| thought | could persuade you to
break away fromall that. To advance
our engagenent .

He reaches for her hand.

ARCHER
Don't you understand how rmuch | want
to marry you? Way should we dream
away anot her year?

MAY
|"mnot sure | do understand. Is
because you're not certain of sti
feeling the same way about ne?

it
[

Archer is on his feet.

ARCHER
God, I|...maybe...l don't know.
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46



46

53.

CONTI NUED: ( 2) 46

He starts

MAY
|s there soneone el se?

ARCHER
Sonmeone el se? Between you and ne?

MAY
Let's talk frankly, Newl and. Sonetines
|'"ve felt a difference in you,
especi ally since our engagenent.

to protest. She hurries on.

MAY
If it's untrue, then it won't hurt
to talk about it. And if it's
true...why shouldn't we tal k about
it now? You m ght have made a m st ake.

Archer stares at the path. There is a pattern of sunny | eaves

beneath his feet.

He sees:

ARCHER
If I'd made sone sort of m stake,
woul d I be down here asking you to
hurry our marri age?

MAY
| don't know. You mght. It would be
one way to settle the question.

under the brimof her straw hat, her face TREMBLI NG

MAY
At Newport, two years ago, before we
were...prom sed...everyone said there

was. ..sonmeone el se for you. | even
saw you sitting together with her
once, | think. On a verandah, at a

dance. Wien she cane back into the
house, her face was sad, and | felt
sorry for her. Even after, when we
wer e engaged, | could see how she

| ooked.

He | ooks up quickly. There is a look of relief on his face

whi ch he manages to conceal at once.
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Archer is

May | ooks

ARCHER
I s that what you've been concerned
about? That's | ong past.

MAY
Then is there sonething el se?

ARCHER
O course not.

MAY

(rushing on)
VWat ever it may have been, New and,
| couldn't have ny happi ness nade
out of a wong to sonebody el se. W
couldn't build a life on a foundation
like that. If prom ses were nade...or
pl edges...if you said sonething to
the...the person we've spoken of...if
you feel in sonme way pledged to
her...and there's any way you can
fulfill your pledge...even by her
getting a divorce...New and, don't
gi ve her up because of ne!

besi de her, hol di ng her.

ARCHER
There are no pl edges. There are no
prom ses that matter

as if a great weight had been taken from her.

ARCHER
That is all |I've been trying to say.
There is no one between us, My.
There is nothing between us. That is
precisely nmy argunent for marrying
qui ckly.

She puts her arnms around him He HOLDS her cl ose.

NARRATOR (V. Q)
He could feel her dropping back to
i nexpressive girlishness. Her
consci ence had been eased of its
burden. It was wonderful, he thought,
how such depths of feeling could co-
exi st with such an absence of
i magi nati on.
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He ki sses her again. But nore politely.

| NT. DRAW NG ROOM MRS M NGOTT' S HOUSE - DAY
ARCHER and MRS. M NGOTT are having tea and tal ki ng.

MRS. M NGOTT
And did you succeed?
ARCHER
No. But I'd still like to be married

in April. Wth your help.

MRS. M NGOTT
Well, you' re seeing the Mngott way.
VWien | built this house the famly
reacted as if | was noving to
California. Now you're chall enging
everyone.

ARCHER
Is this really so difficult?

MRS. M NGOTT

The entire famly is difficult. Not
one of themwants to be different.
And when they are different they end
up like Ellen's parents. Nonads.
Conti nental wanderers. O |ike dear
Medora, dragging Ellen about after
t hey died, lavishing her with an
expensi ve but incoherent education.
Qut of all of them | don't believe
there's one that takes after me but
my little Ellen.

(smling)
You' ve got a quick eye. Wiy in the
world didn't you marry her?

Archer's taken aback monentarily. Then..

ARCHER
(1 aughs)
For one thing, she wasn't there to
be marri ed.

MRS. M NGOTT
No, to be sure. And she's still not.
The Count, you know. He's sent a

letter.

( CONTI NUED)
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ARCHER
No, | didn't know

MRS. M NGOTT
M. Letterblair says the Count wants
El | en back. On her own terns.

ARCHER
| don't believe it.

MRS. M NGOTT
The Count certainly does not defend
himself. | wll say that. And Ellen

woul d be giving up a great deal to
stay here. There's her old life.
Gardens at Nice with terraces of
roses. Jewels, of course. Misic and
conversation. She says she goes
unnoticed in Europe, but | know that
her portrait has been painted nine
tinmes. All that, and the renorse of
a guilty husband. Ellen says she
cares for none of it, but still.
These are things that nust be wei ghed.

ARCHER
| woul d rather see her dead.

MRS. M NGOTT
(shrewdl y)
Wul d you? Wuld you really? W shoul d
remenber marriage is marriage. And
Ellenis still a wfe.

Behind Ms. M ngott, doors open and Ellen enters, still
wearing hat and cl oak, her face vivid and happy. She stoops
to kiss her grandnother and hol ds her hand out to Archer.

MRS. M NGOTT
El | en, see who's here.
ELLEN
Yes, | know.
(to Archer)

| went to see your nother to ask
where you' d gone. Since you never
answered mnmy note.
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MRS. M NGOTT
Because he was in such a rush to get
married, |I'msure. Fresh off the

train and straight here. He wants ne
to use all ny influence, just to
marry his sweetheart sooner

ELLEN
Well surely, Granny, between us we
can persuade the Wellands to do as
he w shes.

MRS. M NGOTT
There, New and, you see. Right to
the quick of the problem Like ne.
(to Ellen)
| told himhe should have married
you.

ELLEN
And what did he say?

MRS. M NGOTT
Ch, ny darling, | leave you to find
t hat out.

Archer, who has done his best to abide this teasing, now
rises to go. As he gets to his feet, his hand TOUCHES El | en's.

CUT TO
| NT. M NGOTT HOUSE/ DOORWAY - DAY 48
Ell en and Archer at the front door.

We see: extrene CLOSE-UP of their two faces cl ose together,
hi s mout h near her ear.

ARCHER
(quietly)

When can | see you?
CUT TO
| NT. HALLWAY ELLEN S HOUSE - EVEN NG 49
The SICl LI AN MAI D opens the door and takes ARCHER S coat.
She hangs it quickly, then PICKS UP a | arge bouquet of crinson
roses, with purple pansies at their base, and starts to carry
themtoward the drawi ng room

CAMERA PANS with the MAID and the |avish bouquet as we hear..

( CONTI NUED)
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ELLEN (O S.)
Nat asi a, take those to that nice
famly down the street.

Archer turns his attention fromthe ostentatious flowers to
ELLEN, who's com ng down the hall toward him

ELLEN

And cone right back. The Struthers’
are sending a carriage for ne at
seven.

She hol ds out her hand to Archer.

ELLEN

Who' s ridi cul ous enough to send ne a
bouquet? I'mnot going to a ball.
And I' m not engaged.

CUT TO
| NT. DRAW NG ROOM ELLEN S HOUSE - N GHT 50

Start on CLOSE-UP of Ellen's hand, reaching into a box for a
cigarette and lighting it.

ELLEN

|''msure G anny nust have told you
everyt hi ng about ne.

ARCHER
She did say you were used to all
Elnds of splendors we can't give you
ere.

ELLEN is standing by the mantle. ARCHER APPROACHES her. W
see his face in the M RROR betraglng sone tangible
appaegen5|on. Behind him on a table, is a vase full of
or chi ds.

ELLEN

well, I'l'l tell you. In al nost
everything she says there's sonet hing
true, and sonething untrue. \Wy?

What has she been telling you?

ARCHER
| think she believes you m ght go
back to your husband.
He is standing close to her. Ellen shakes her head.

ARCHER
| think she believes you m ght at
| east consider it.
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ELLEN
A lot of things have been believed
of me. But if she thinks I would
consider it, that al so neans she
woul d consider it for ne. As G anny
is weighing your idea of advancing
the marri age.

ARCHER
(under pressure)
May and | had a frank talk in Florida.
Probably our first. She wants a | ong
engagenent to give ne tine...

ELLEN
Time to give her up for another woman?

ARCHER
If | want to.

ELLEN
That's very nobl e.

ARCHER
Yes. But it's ridicul ous.

ELLEN
Why? Because there is no other wonan?

ARCHER
No. Because | don't nean to marry
anyone el se.

ELLEN
Thi s ot her wonan...does she | ove
you, too?

ARCHER
There is no other wonan. | nmean, the
person May was thinking of...was
never. ..

He sees: her hands, hol ding her fan.

ARCHER
(sl owy)
...She guessed the truth. There is
anot her wonan. But not the one she
t hi nks.
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He sits down beside her. He takes her hands, UNCLASPI NG t hem
so her fan falls to the fl oor.

She gets up and noves away from him

ELLEN
Don't make |ove to me. Too many people
have done that.

ARCHER
|'ve never nade | ove to you. But you
are the woman | would have married
if it had been possible for either
of wus.

ELLEN
Possi bl e? You can say that when you're
the one who's made it inpossible.

ARCHER
|'ve made it...

ELLEN
Isn't it you who nade ne give up
divorcing? Didn't you talk to ne,
here in this room about sacrifice
and sparing scandal because ny famly
was going to be your famly? And
did what you asked ne. For May's
sake. And for yours.

She sinks down on the sofa. He stays near the mantle.

ARCHER
But there were things in your
husband' s letter. ..

ELLEN
| had nothing to fear fromthat
| etter. Absolutely nothing. You were
just afraid of scandal for yourself,
and for My.

He puts his face in his hands. After a noment, he goes to
her. She is CRYING |like a child.

ARCHER
Ellen. No. Nothing' s done that can't
be undone. I'mstill free. You can

be, too.

Now he's hol ding her. Her face is so close to his...He kisses
her.
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And she ki sses hi m back, PASSI ONATELY.
Then she breaks away.
They stare at each other. Then she shakes her head.
ARCHER

No! Everything is different. Do you
see me marryi ng May now?

ELLEN
Wul d you ask her that question?
Wul d you?

ARCHER

| have to ask her. It's too late to
do anything el se.

ELLEN

You say that because it's easy, not
because it's true.

ARCHER
Thi s has changed everyt hi ng.

ELLEN
No. The good things can't change.
Al'l that you've done for me, New and,
that I never knew. Going to the van
der Luydens because peopl e refused
to neet ne. Announci ng your engagenent
at the ball so there would be two
famlies standi ng behind nme instead
of one. | never understood how
dreadf ul people thought | was.

She SEES hi m | ooki ng at her questioningly.

ELLEN
G anny blurted it out one day. | was
stupid, | never thought. New York
seenmed so kind and glad to see ne.
But there was no one as kind as you.
They never knew what it nmeant to be
tenpted. But you did. You under st ood.
You hat ed happi ness brought by
dIS|O¥a|ty and cruelty and

indifference. I'd never known that
before, and it's better than anything
' ve known.

She speaks in a very |ow voice. Suddenly he KNEELS. The TIP
of her SATIN SHOE shows under her dress. He KISSES it.

She bends over him
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ELLEN
Newl and. You couldn't be happy if it
meant being cruel. If we act any
other way I'll be making you act
agai nst what | love in you nost. And

| can't go back to that way of
thinking. Don't you see? | can't
| ove you unless | give you up

Archer SPRINGS to his feet.

ARCHER
And Beaufort, with his orchids? Can
you | ove hinf
(furious)
May is ready to give ne up

Wth a SWEEP of his arm he sends the orchids flying into the
mrror, SPILLING flowers and water everywhere. Ellen is
not i onl ess.

ELLEN
(quietly)
Three days after you pleaded with
her to advance your engagenent she
will give you up?

ARCHER
She refused! That gives ne the
right...

ELLEN
The right? The sanme kind of ugly
right as ny husband clains in his
letters?

ARCHER
No, of course not! But if we do this
now...afterward, it will only be
worse for everyone if we...

ELLEN
(al nost scream ng)
No, no, no!

They | ook at each other for a nonent nore. Then Ell en picks
up a bell and rings for the maid.

CAMERA tilts up fromspilled flowers on the floor to the

face of the maid as she enters. She carries Ellen's cloak
and hat, and a tel egram
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ELLEN
| won't be going out tonight after
al | .
ARCHER
(sarcastic)
Pl ease don't sacrifice. | have no

right to keep you fromyour friends.

MAI D
(in Italian)
This was delivered.

She hands the WRE to Ell en, who opens the yell ow envel ope,
| ooks quickly at the nessage, then hands it to Archer.

As he takes it, we...
CUT TO
EXT. GARDEN ST. AUGUSTI NE - DAY 51

May, smling joyously, speaks in profile as CAMERA MOVES IN
FROM MEDI UM TO EXTREME CLOSE UP. The light behind and around
her is | NTENSE

MAY
"Granny's tel egramwas successful.
Papa and Mama agreed to narriage
after Easter. Only a nonth!"

End on EXTREME CLOSE UP of her LIPS as she recites those
|l ast three words and. ..

...CUT TO MAY, full-face now in MEDI UM CLOSE UP, speaking
directly to CAMERA as it MOVES QUI CKLY in on her.

MAY
"I wll telegraph New and. |I'mtoo
happy for words and | ove you dearly.
Your grateful cousin Muy."

CAMERA MOVES into her EYES, so CLOSE that, as she starts to
speak her nanme, the SCREEN VWHI TES QUT as we...

CUT TO
| NT. DRAW NG ROOM ELLEN S HOUSE - NI GHT 52
Extreme CLOSE-UP of May's telegramin New and's hand. He

crunples it as if that single gesture would anni hilate the
news it contains.
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DI SSOLVE to CLOSE-UP of his face, desol ate, as another inmages
SUPERS I N OF. ..

CUT TO
| NT. PHOTOGRAPHER S STUDI O 53
... MAY's FACE, upside down, smling formally.
Scene wi dens as Archer's face dissolves to show MAY, posing
in weddi ng dress, as seen upside down in the VIEWNG GLASS
of an old canera

DI SSOLVE TO MAY, still posing, as REFLECTED in the
brassencased LENS of the canera.

DI SSOLVE TO t he PORTRAI T PHOTOGRAPHER, wor ki ng under the
bl ack hood of the canera.

Dl SSOLVE TO MAY, POSING in the deliberately artificial setting
of the photo studio. CAMERA PULLS BACK to reveal the photo.
studi o, then the canera, then the photographer working behind
it, and, finally, Archer, waiting at the back of the Studi o,
wat chi ng.
NARRATCOR (V. Q)

There had been wild runors, right UP

to the weddi ng day, that Ms. ngot t

woul d actually attend the cerenony.

It was known that she had sent a

carpenter to neasure the front pew

in case it mght be altered to

accommodat e her. But this idea, |ike

the great | ady herself, proved to. be

unwi &l dy, and’ she settled for giving

t he weddi ng breakf ast.

CUT TGO

| NSERT 54

CAMERA nmovi ng down a | avish array of wedding gifts: silver
bow s and exqui site china and heavy place settings.

NARRATOR (V. Q)
The Countess O enska sent her regrets--
she was traveling with an aunt--but
gave the bride and groom an exquisite
pi ece of old lace. Two elderly aunts
i n Rhi nebeck offered a honeynoon
cottage, and, since it was thought
"very English" to have a country-
house on | oan, their offer was
accepted. Wien the house proved
suddenl y uni nhabi t abl e, however,
Henry van der Luyden stepped in to
offer an old cottage on his property
near by.

CUT TQO
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| NSERT 55

CAMERA noves in on picture of the Patroon house, where Ellen
and Archer had spoken.

NARRATOR (V. Q)
May acceﬁted the offer as a surprise
for her husband. She had never seen
t he house, but her cousin Ellen had
mentioned it once. She had said it
was the only house in Anerica where
she coul d i magi ne being perfectly

happy.
From picture of the house.
DI SSOCLVE TO

| NSERT 56

...o0ld postcards of London: 19th century streets filled with
carriages; regal figures in high hats and |ong dresses

enj oyi ng Sunday in Hyde Park; Bond Street crowded with
shoppers.

NARRATOR (V. Q.)
They travel ed to the expected pl aces,
whi ch May had never seen. In London,
Archer ordered his clothes, and they
went to the National Gallery, and
sonetinmes to the theater.

CUT TO
| NT. CARRI AGE/ STREET - NI GHT 57

May is close to Archer on the seat, holding his arm She has
a new attitude of easy intimacy with him

MAY
| hope | don't |ook ridiculous. |'ve
never dined out in London.

ARCHER

Engl i shwonmen dress just |ike everybody
el se in the evening, don't they?

MAY

How can you even ask that, when
they're always at the theater in old
bal | -dresses and bare heads.

ARCHER

VWl | perhaps they save their new
dresses for hone.
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MAY
Then | shouldn't have worn this?

ARCHER
No. You | ook very fine.
(meaning it)
Quite beautiful

She smles...and surprises himwth a kiss. He is DELI GHTED
She pulls away and hugs his arm

CUT TO
| NSERT 58

a d postcards of Paris: Rue Rivoli and the rue de |a Paix,
%gltterlng i ke jewels strung across a city; the Place de |la
ncorde, busy wth traffic and regal even at m dday.

NARRATOR (V. Q)
In Paris, she ordered her clothes.
There were trunks of dresses from
Wrth. They visited the Tuileries.

CUT TQO
| NT. SCULPTOR S STUDI O - DAY 59

ARCHER wat ches as the SCULPTOR ROCHE nodel s May's fol ded
hands in marble. May | ooks up at her husband and sm | es.

NARRATOR (V. Q)
Roché nodel ed May's hands in marbl e.
And occasional ly they dined out.

CUT TO
| NT. DI NI NG ROOM PARI' S HOUSE - NI GHT 60

A small formal dinner. May hol ding her own nicely, charm ng
everyone.

CAMERA noves in fast on Archer. He is in conversation with a
fi ne-boned nman whose face is distinguished by a carefully
nurtured nustache.

NARRATOR (V. Q)
Archer had gradually reverted to his
old inherited ideas about marriage.
It was |less trouble to conformwth
tradition.

Archer gl ances away from his dinner conpanion to | ook across
the table at the ani nated My.
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NARRATOR (V. Q.)
There was no use tr ing_to emanci pat e
a wife who hadn't the di mest notion
t hat she was not free.

CUT TGO
61 | NT. CARRI AGE/ STREET - NI GHT 61
Archer and May riding hone fromthe dinner.
ARCHER
We had an awfully good talKk.
Interesting fellow He tal ked about
books and things. | asked himto
di nner.
MAY
The Frenchman? | didn't have nuch
chance to talk to him but wasn't he
alittle comon?
ARCHER
Common? | thought he was cl ever.
MAY
| suppose | shouldn't have known if
he was cl ever
ARCHER
(quietly, resigned)
Then | won't ask himto dine.
NARRATOR (V. Q)
Wth a chill he knew that, in future,
many problens woul d be solved for
himin this sanme way.
CUT TGO
62 EXT. STREET/PARI'S - NI GHT 62

fs their carriage noves away down a boul evard of flickering
anps.

NARRATOR (V. Q)
The first six nonths of marriage
were usually said to be the hardest,
and after that, he thought, they
woul d have pretty nearly finished
polishing down all the rough edges.
But May's pressure was al ready weari ng
down the very roughness he nost wanted
to keep.

CUT TO
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DI SSOLVE into the sane street, later. It is still and enpty,
near dawn. The streetlanps flicker off in the light of the
new day.

NARRATOR (V. Q)
As for the madness wi th Madanme
A enska, Archer trained hinself to
remenber it as the last of his
di scarded experinents. She renmai ned
in his nmenory sinply as the nost
pl aintive. ..

The |l ast flame goes out.

NARRATOR (V. Q)
...and poignant of a line of ghosts.

On the word "ghosts," we...

CUT TO
EXT. BEAUFORT LAWN NEWPCRT DAY 64
...a close burst of blazing WH TE.

White of summer dresses and crisp suits, punctuating the
GREEN of rolling |lawns by the seaside under a bright afternoon
sun.

Newport, Rhode Island, a year and a half later. The spaci ous
| awn of the Beaufort sumrer "cottage."

CAMERA tracks parallel to a row of men and wonen st andi ng
agai nst a tent, |ooking out at sonmething we can't yet see.
Their sunmer cl othes are spl endi d.

CAMERA continues tracking until it comes to a break in the
row. the raised flap of a tent. May wal ks | NTO FRAME, weari ng
a white dress with a pale green ribbon around her tiny wai st
and a weath of ivy on her hat. As she wal ks past the row of
peopl e, she conmes toward CAMERA into big CLOSE-UP and we

DI SSOLVE to. .

May, slowy raising a bow and arrow, taking careful aim
letting go. Her novenents have a classic grace.

The crowd appl auds appreciatively at her shot, and at her
form W see a banner announci ng "Newport Archery C ub/ August
meeting," and, in the distance, nore spectators on the
verandah of the Beaufort cottage. A small white DOG dashes
across the lawn, pulling its owner by a | eash.
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Two of the spectators are Larry Lefferts and Julius Beaufort,
who watch May admringly. Beaufort has his customary orchid
fixed to the |l apel of his jacket.

LEFFERTS
She's very deft.

BEAUFORT
Yes. But that's the only kind of
target she'll ever hit.

Now we see: Archer, a little in front of them He REACTS
angrily to Beaufort's remark, but says nothing.

Across the | awn, May makes her final bull's-eye. Archer starts
across to join her.

May, flushed and calm is receiving a wwinner's PIN froma
club official as a photographer snaps her picture.

She | ooks up as Archer approaches. They smle at each ot her.

NARRATOR (V. Q)
No one coul d ever be jeal ous of May's
triunmphs. She nanaged to give the
feeling that she woul d have been
just as serene w thout them

May takes Archer's armand they wal k across the | awn together.
They conme toward CAMERA in possible SLOW MOTI ON.

NARRATOR (V. Q)
But what if all her calm her
ni ceness, were just a negation, a
curtain dropped in front of an
enpti ness? Archer felt he had never
yet lifted that curtain.

CUT TO
EXT. NARRAGANSETT AVENUE/ NEWPORT - DAY 65

May and Archer in an open carriage. May handl es the reins of
t he poni es expertly.

MAY
Has Regi na Beaufort been here at al
this sumer?
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ARCHER
| don't know. There's a great deal
of gossip. | expect Beaufort wll

bring Annie R ng here any day.

MAY
Not even he woul d dare that!

ARCHER
He's reckless in everything. Even
his railway specul ati ons are turning
bad. But he just answers every runor
with a fresh extravagance.

MAY
| heard he gave Regina pearls worth
half a mllion.

ARCHER
He had no choi ce.

CUT TO
I NT. M NGOTT HOUSE/ NEWPCORT - DAY 66

CAMERA cl ose on the pin May won in the archery contest: an
arrow with a dianond tip, pinned to the front of her linen
bl ouse.

A stout hand runs fingers along the contour of the arrow and
we hear the voice of...

MRS. M NGOTT
Quite stunning. It's Julius Beaufort
who donates the club's prizes, isn't
it. This looks like him O course.
And it will nmake quite an heirl oom
nmy dear. You should |eave it to your
el dest daughter.

May bl ushes and Ms. M ngott pinches her armteasingly. W
are in the sun-dappled draw ng room of the M ngott Newport
cottage. There is a tea service on a table in front of Ms.
M ngott; the summer heat is not treating her kindly. She
fans herself continuously.

MRS. M NGOTT
VWhat's the matter, aren't there going
to be any daughters? Only boys? Wat,
can't | say that either? Look at
her, bl ushi ng!

Archer laughs. Ms. Mngott smles and calls out...
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MRS. M NGOTT
Ellen! Ellen, are you upstairs?

CAMERA cl ose now on Archer, startled at the nane.

MRS. M NGOTT
She's over from Portsnouth, spending
the day with ne. It's such a nui sance.
She just won't stay in Newport,
insists on putting up with
those...what's their nane...Bl enkers.
But | gave up arguing with young
peopl e about fifty years ago...Ellen!

A mai d appears.

MAI D
'msorry, ma'am Mss Ellen' s not
n the house.

MRS. M NGOTT
She's left?

MAI D
| saw her going down the shore path.

Ms. Mngott turns to Archer.
MRS. M NGOTT
Run down and fetch her, |ike a good

grandson. May can tell ne all the
gossi p about Julius Beaufort.

CAMERA cl ose on Archer.

MRS. M NGOTT
Go ahead. | know she'll want to see
you bot h.
CUT TO
EXT. SHORE PATH NEWPORT - DAY 67

The path descends fromthe bank where the M ngott house is
perched to a wal k above the water. Weping wllows are planted
on both sides of the wal k. Through their branches the Line
Rock LI GHTHOUSE is vi sible.

Archer wal ks slowy down the path, as if noving toward a
fate he thought was past him
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NARRATOR (V. Q)
He had heard her name often enough
during the year and a half since
they had last net. He was even
famliar with the main incidents of
her life. But he heard all these
accounts with detachment, as if
listening to rem ni scences of soneone
| ong dead.

The willowlined wal k curves toward the sea, where there is
a small wooden pier ending in a pagoda-like summer house.

NARRATCR (V. Q)
But the past had conme again into the
present, as in those newy discovered
caverns in Tuscany, where children
had it bunches of straw and seen
old images staring fromthe wall.

BRI GHT sunset. The sun splinters in a thousand pieces. Archer
rounds the corner of the path, and sees the pier and house
in front of him Then he sees: a WOMAN, back to the shore,
| eani ng against a rail. He stops, unable to go on. It's ELLEN

She | ooks out to sea, at the bay furrowed with yachts and
sai |l boats and fishing craft.

He does not nove. Ell en does not turn.

A sail boat glides through the channel between Line Rock
I i ght house and the shore.

Still she has not turned.
Archer looks fromEllen to the sail boat, and back agai n.
NARRATOR (V. Q)
He gave hinself a single chance. She
must turn before the sail boat crosses
the Linme Rock light. Then he woul d
go to her.

He | ooks to the boat. It glides out on the receding tide
bet ween the |ighthouse and the shore.

He | ooks at Ell en: she seens to be drawn into the sunset.

Back to the boat: it PASSES the |ighthouse. Water SPARKLES
between its stern and the | ast reef of the island.

Back to Ell en. She has not turned.
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Archer wal ks away.

As he goes, we can still see Ellen's figure in the distance.
She does not turn.
CUT TO
EXT. M NGOTT HOUSE/ NEWPORT - DUSK 68

Archer and May | eave the house and wal k toward their waiting
carri age.

MAY
|"msorry you didn't find her. But
|'ve heard she's so changed.

ARCHER
Changed?

MAY
So indifferent to her old friends.
Summering in Portsmouth, noving to
Washi ngton. Sonetines | think we've

al ways bored her. | wonder if she
woul dn't be happier with her husband
after all.
ARCHER
(1 aughs)

| don't think I've ever heard you be
cruel before.

Archer hel ps her into the carriage.

MAY
Cruel ?

ARCHER
Even denons don't think people are
happi er in hell.

MAY
(pl acidly)
Then she shoul dn't have narried

abr oad.

She starts to take the reins of the carriage. Archer lifts
t hem from her.

ARCHER
Let ne.
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He reaches over and, in SLIGHT SLOW MOTI ON, takes the REINS
from her hands as they start away fromthe house.

| NT. WELLAND HOUSE/ NEWPORT - MORNI NG 69

The dining room the famly is having breakfast. Ms. Archer
and Janey are at the table, as is Ms. Wlland. My presides
over the gathering with practiced ease. The norni ng breeze
gently lofts the long curtains. CAVERA makes Cl RCULAR TRACK
around table as it PANS with the conversati on.

MRS. VELLAND
The Bl enkers. A party for the
Bl enker s?

JANEY
Who are they?

MAY
The Portsnouth people, | think. The
ones Countess O enska is staying
wi t h.

MRS. ARCHER
"Professor and Ms. Enerson Sillerton
request the pleasure...Wdnesday
afternoon club...at 3 0'clock
punctual ly. To neet Ms. and the
M sses Bl enker. Red Gabl es, Catherine
Street."

She | ooks around the table.

MRS. ARCHER
| don't think we can decline.

JANEY
| don't see why, really. He's an
ar chaeol ogi st and he lives here even
in winter. He's always taking his
poor wife to tonbs in the Yucatan
instead of to Paris. He's got a house
full of long-haired nen and short -
hai red wonen, and...

MRS. ARCHER
And he is Sillerton Jackson's cousin.
JANEY
(chast ened)

O course.
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MRS. WELLAND
Sonme of us wll have to go.

MAY
"1l go over. And, Janey, why don't
you cone with nme. I'm sure Cousin

Ellen will be there. It will give
you a chance to see her
(to Archer)
Newl and, you can find sone way to
spend the afternoon, can't you?
ARCHER
Ch | think for a change I'll just
save it instead of spending it.
He takes the last bite of griddle cakes left on his plate.
ARCHER
Maybe drive to the farmto see about
a new horse for the brougham
CUT TO
EXT. COUNTRY ROAD/ NEWPORT - DAY 70

Archer at the reins of the carriage. The day is clear, the
sky a brilliant ultramarine.

He leans a little way out of the carriage to check a nane
posted at the front of the [ane, then turns the horses in.

We see the nane on the post: Bl enker.
CUT TO
EXT. DRI VE/ BLENKER HOUSE/ NEWPORT - DAY 71

In the near distance, an ill-kept house with peeling white
pai nt .

Closer: a shed for horses. Archer stops and ties up his team

Enmpty and quiet. The click of locusts in the still air. Archer
| ooks toward the house, sees..

...toits left, a ghostly sunmer house of trellis-work that
had once been white.

He wal ks toward the sunmer house.

As he gets closer, he sees a box garden, and sonething pink
just beyond it.

( CONTI NUED)
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DI SSOLVE to tight shot: a pink PARASCL, inside the sunmer
house.

DI SSOLVE to Archer's face, staring at it, alnost hypnotized.
He wal ks toward the CAMERA. As he blocks it we...

...DI SSCLVE again to the parasol. Close on it as Archer's
hand enters the frame to pick it up. CAMERA noves in on his
face as he lifts the handle close to him It is carved of
rare wood. He snells its scent.

And lifts the handle closer...slowy...to his lips.

SOUND: of soft skirts behind him W see: Archer's eyes, in
huge CLOSE-UP, closing in anticipation.

CAMERA pulls out as he waits for Ellen's touch. But he hears
only a voice behind him..

KATI E BLENKER
Hel | 0?

Hi s eyes open. He turns and sees..

...Katie Blenker, an adol escent girl with open, friendly
curiosity. She looks, for an instant, famliar: Archer thinks
t hat he has been surprised by My.

KATI E BLENKER
|'"'msorry, did you ring, |'ve been
asl eep in the hammock. ..

ARCHER
| didn't nean to disturb you. Are
you M ss Blenker? |I'm Newl and Archer.

KATI E
|'ve heard so nuch about you

ARCHER
| cane up the island to see about a
new horse, and | thought I'd call.
But the house seened enpty..

KATI E
It is enpty. They're all at the party.
The one the Sillertons are giving
for us. Didn't you know?

He keeps | ooking at her, not know ng what to say.
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KATI E
Everyone's there but nme, with ny
fever, and Countess O enska...oh,
you found ny parasol!

She takes it from his hand.

KATI E
It's ny best one. It's fromthe
Caner oons.

ARCHER

(trying to be casual)
The Countess was cal |l ed away?

KATI E
A tel egram cane from Boston. She
said she m ght be gone for two days.
| do | ove the way she does her hair,
don't you? It remnds ne of Sir Walter
Scott.

CAMERA noves cl ose on Archer. He is struggling with hinself.

ARCHER
(interrupting her)
You don't know...l'msorry...|l"ve

got to be in Boston tonorrow. You
woul dn't know where she was stayi ng?

CUT TO
EXT. BOSTON COMMON - DAY 72
A sweltering sumrer day.

CAMERA cl ose on an oil PAINTING of the park scene. It nicely
captures the trees and flowers under shimering heat, the
summer colors of suits and dresses...and the figure of a
woman, seated m d-perspective, on a bench, reading a vol une
of poetry.

DI SSOLVE to an even tighter shot of the woman in the painting.
A BRUSH wor ks on her features.

DI SSOLVE to Archer, watching the painter. He turns, squinting
into the glare of the norning sun at the woman seated a littl
way in front of himon the bench.

e

FAST PAN over to her. It is ElIlen.
CUT TO
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EXT. BOSTON COMVON - DAY 73
El l en | ooks up. Archer is beside her.

ELLEN
(startl ed)

(now sm | ingQ)

Wt hout rising, she makes roomfor himon the bench. He sits
besi de her and tries making casual conversati on.

ARCHER
"' m here on business. Just got here,
actual ly.

He stares at her. Being casual is too difficult.

ARCHER
You're doing your hair differently.

ELLEN
Only because the maid's not with ne.
She stayed back in Portsnmouth. |'m
only here for two days, it didn't
seem worth. .

ARCHER
You're traveling al one?

ELLEN
(sly) o |
Yes. Wiy, do you think it's alittle
danger ous?

ARCHER
(smling)
VWll, it's unconventional .
ELLEN
| suppose it is. | hadn't thought of
it. I've just done sonething so nmuch
more unconventional. |'ve refused to

t ake back noney that bel onged to ne.

ARCHER
Soneone cane with an offer?

She nods.
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ARCHER
VWhat were the conditions?

ELLEN

(sinply)
| refused.

ARCHER
(pressing)
Tell me the conditions.

ELLEN
Not hi ng unbearable, really. Just to
sit at the head of his table now and
t hen.

Archer chooses his words carefully.

ARCHER

And he wants you back, at any price?
ELLEN

Well, it's a considerable price. At

| east it's considerable for ne.

ARCHER
So you cane to neet him

She stares, then |aughs suddenly.

ELLEN
My husband? Here? No, of course not.
He sent soneone.

ARCHER
(very careful now
H s secretary?

ELLEN
Yes. He's still here, in fact. He
insisted on waiting. In case | changed
my m nd.

He is trying to absorb all this.

ELLEN
They told you at the hotel | was
her e?
He nods, but still says nothing. After a nonent...
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ELLEN
You haven't changed, New and.

Now he | ooks straight into her eyes.

He is so i
out a snal

ARCHER
(i ntense)
| had changed, till | saw you agai n.

ELLEN
Pl ease don't.

ARCHER
Just give ne the day. I’
anything you like. O nothi I
won't speak unless you tell to.
All I want is sonme tine with you.
All I want is to listen to you

| say
hi ng.
I

ntense Ellen has to | ook away from him She takes
| gol d-faced watch on an enanel chain.

ARCHER
| want to get you away fromt hat
man. WAs he comng to the hotel ?

ELLEN
At el even. Just in case..

ARCHER
Then we nust | eave now. It's been a
hundred years since we've net.

ELLEN
Were will we go?

ARCHER
VVher e?

He's stunped: enotion has gotten in the way of foresight. He
seens addled for a nonent. She smles at him

ELLEN
Somewhere cool, at any rate.

ARCHER
W'l |l take the steanboat down to
Point Arley. There's an inn.

ELLEN

['lIl have to |l eave a note at the
hot el .
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He pulls a note-case fromhis pocket, funbling a little.

ARCHER
Wite it here. | have the paper...you
see how everything's
predestined?...and this...have you
seen these...the new styl ographic
pen. ..

He hands her the case and pulls out a fountain pen.

ARCHER
Just steady the case on your knee,
and 1'Il get the pen going in a

second. ..

He bangs the hand hol ding the pen against the back of the
bench.

ARCHER
ke jerking down the nercury
e

t's li
in a thernoneter. Now try.

He hands her the pen and she starts to wite a nane on an
envel ope. EXTREME CLCSE UP, fromin front: of her HAND, with
the pen, beginning to wite a nane, "Riv..."
MATCH CUT TGO
EXT. PARKER HOUSE HOTEL/ BOSTON - DAY 74
The envel ope, sealed now, with a nanme we can't read.

ARCHER
Shall | take it in?

ELLEN
"1l only be a nonent.

She di sappears through the gl azed doors of the hotel.

An Irish woman wal ks by, selling peaches. Archer declines.
The door of the hotel opens. He turns. A group of nen cones
onto the sidewal k and wal ks away. Archer watches themwth
mld interest.

He hears the doors again and | ooks over. A MAN, dressed in a
di stinctly European fashion and looking a little worri ed,

appears on the sidewal k. He | ooks around, but does not seem
to notice Archer.
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Archer sees him however. Sonething about his face is
famliar, but Archer can't quite place it...

...and the man is off, down the street.

SOUND of the hotel doors again. He turns, and Ellen is at
hi s side.

CUT TQO
I NT. /EXT. I NN - DAY 75

(POSSI BLE start on MATTE SHOT of white clapboard inn situated
on a glpff)overlooklng the Atlantic, with a ferry boat com ng
toward It.

W see out the wi ndow of the inn: the BILLONNG VWH TE SAI L
of a small boat. CAMERA pulls back to reveal..

...a long wooden verandah overlooking a gentle |awn and the
Atlantic. ARCHER and ELLEN sit at a table covered with a
checkered cloth held dowmn fromthe ocean breezes by a bottle
of pickles at one end and a blueberrx pi e under a clear dish
at the other. SOUNDS of a party in the |arge dining room of
the inn occasionally interrupt the stillness.

Ellen | ooks at the distant sail boat, then turns to Archer.
ELLEN

Way didn't you conme down to the beach
to get me the day | was at G anny's?

ARCHER
Because you didn't turn around. You
didn't know |l was there. | swore
woul dn't call you unless you | ooked
ar ound.
ELLEN
But | didn't |ook around on purpose.
ARCHER
You knew?
ELLEN

| recogni zed the carriage when Kou
drove in. So | went to the beach.

ARCHER
To get as far away fromne as you
coul d.

ELLEN

As | coul d. Yes.
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ARCHER

you see, then. It's no use.
better to face each ot her.

Vel
It's

ELLEN
| only want to be honest with you.

ARCHER
Honest? Isn't that why you al ways
adm red Julius Beaufort? He was nore
honest than the rest of us, wasn't
he? W' ve got no character, no col or
no variety. | wonder why you just
don't go back to Europe.

ELLEN
| believe it's because of you.

ARCHER
Me? |'mthe man who marri ed one wonan
because another one told himto.

ELLEN
You prom sed not to say those things
t oday.

ARCHER

| can't keep that prom se.

ELLEN
And what about May? What does My
feel? That's the thing we've al ways
got to think of, by your own show ng.

ARCHER
My show ng?

ELLEN
Yes, yours. Ot herw se everything you
taught nme woul d be a sham

ARCHER

If you're using ny marriage as sone
victory of ours, then there's no
reason on earth why you shouldn't go
back.

(1 ooking right at her)
You gave ne ny first glinpse of a
real life. Then you asked nme to go
on with the fal se one. No one can
endure that.
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ELLEN
|"menduring it.

He | ooks at her.

ARCHER
You too? All this time, you too?

She does not reply.

She | ooks

ARCHER
VWhat's the use? We can't be |ike
this. When will you go back?

ELLEN
| won't. Not yet. Not as |long as we
both can stand it.

ARCHER

This is not alife for you.
ELLEN

It is. As long as it's part of yours.
ARCHER

And the way | live...nmy life...how

can it be part of yours?
away. He reaches for her hands, holds them

ELLEN
Don't...don't be unhappy.

ARCHER
You won't go back? You won't go back?

ELLEN
| won't go back

She lets go of his hands, turns and STANDS.

DI SSOLVE TO ELLEN, nmonents later, |eaving the room ARCHER
remai ns seat ed.

DI SSOLVE TO ARCHER, standing and foll ow ng her out.

DI SSOLVE TO THE EMPTY ROOM

CUT TO
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EXT. STREET/ NEW YORK AUTUWN - DAY 76

EXTREME LONG LENS SHOT of BROADWAY. SCREEN is FILLED with
MEN, ARCHER anong them all com ng toward us on their way to
work, and all wearing the sane derby.

CUT TO sidewal k just outside Archer's [aw offices. The da
is stifling, and a HOT WND BLOAS from both rivers. MEN CLUTCH
their derbies to their heads.

ARCHER TURNS into the entrance of his office building as a
MAN STEPS toward him He is the SAME MAN Archer glinpsed
out si de the Parker House in Boston.

Rl VI ERE
(French accent)
It's M. Archer, | think?

ARCHER
Yes?

I n the BACKGROUND, as the nen speak, several WOMEN wal k by,
hol ding their skirts down and their hats cl ose.

Rl VI ERE
My nane is Riviere. W dined together
in Paris |ast year.

ARCHER
Oh yes. I'msorry | didn't quite
recall....

And we shoul d renmenber, as Archer does now, the face of the
man with the fine nustache we first encountered during the
Pari s nont age.

PeF le mll around themlike rushing water as they stand
t al ki ng.

Rl VI ERE
Quite alright. I had the advantage.

| saw you yesterday in Boston
Archer i1s taken aback by this.

CUT TO
I NT. ARCHER S OFFI CE - DAY 77

The wi ndow i s cl osed because of the hot autum w nd, and
heat has settled on the roomlike a curse. Qccasional street
NO SE, of pedestrians and carriage traffic, underscores the
conversation. Riviere seens slightly unconfortable, but
handl es hinmself inpeccably. Both men perspire.
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ARCHER
| still do not understand why we're
speaki ng.

Rl VI ERE
| came here on Count O enski's behal f
because | believed...in all good
faith...that it would be best for
the Countess to return to him | net
her in Boston and told her all the
Count had said. She did nme the
ki ndness of listening carefully. But
she' s changed, Monsi eur.

ARCHER
(a tinge of jealous
suspi ci on)

You knew her before?

Rl VI ERE
| used to see her in her husband's
house. The Count woul d never have
trusted ny mssion to a stranger.

ARCHER
Thi s change. .

Rl VI ERE
It may only have been ny seeing her
for the first time as she is. As an
American. And if you're an Anerican
of her kind...of your kind..

CAMERA starts to nobve in on Archer.

Rl VI ERE
...things that are accepted in certain
ot her societies, or at |east put up
with for the sake
of ... conveni ence...these things becone
i ntol erable. She made her marri age
in good faith. It was a faith that
t he Count could not share, and could
not understand. So her faith was
shattered. And it was only com ng
back here...com ng hone...that
restored it. Returning to Europe
would nean a life of sonme confort.
And consi derable sacrifice. And al so,
| would think, no hope.

Archer | ooks at his presidential cal endar hanging on the
wal |, then down at the papers scattered on his nmahogany desk.
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He hears a SOUND -- of a chair noving back, of R viere ?etting
to his feet -- and he |l ooks up. Riviere is standing in front
of the desk
Rl VI ERE
| will fulfill my obligation to the

Count and neet wth the famly.

will tell themwhat he w shes and
suggests for the Countess. But | ask
you, Monsieur, to use your own
Influence with them 1|...1 beg
you...with all the force |I'm capable
of...not to let her go back.

Archer | ooks at himw th astonishnent. Riviere's eyes fix
monmentarily on Archer, then | ook around the room Archer
extends his hand.

ARCHER
Thank you.

CUT TO
I NT. DI NI NG ROOM MRS. ARCHER S HOUSE EVEN NG 78

A traditional Thanksgiving affair attended bY Janey and Ms.
Archer, Newl and and May, Ms. Wlland and Sillerton Jackson.

START ON MEDI UM CLCSE UP of turkey being carved on the
si deboard.

MRS. ARCHER (O S.)
Well, Boston is nbre conservative
than New York. But | always think
it's a safe rule for a lady to | ay
asi de her French dresses for one
season.

DI SSOLVE TO MEDI UM CLOSE UP of sliced turkey being served.

MRS. ARCHER (O . S.)
Wien O d Ms. Baxter Pennilow died,
they found her standing order --
forty-eight Worth dresses -- stil
wr apped In tissue paper.

DI SSOLVE TO MEDI UM CLCSE UP of cranberry sauce in a crysta
serving dish

MRS. ARCHER (O S.)
When her daughters left off their
mourni ng they wore the first lot to
t he Synphony wi thout |ooking in
advance of the fashion.
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DI SSOLVE TO CAMERA TRACKI NG DOWN TABLE besi de a SERVANT.
MRS. ARCHER continues tal king as CAMERA noves away.

NARRATOR (V. Q)
He had witten to her once in
Washi ngton. Just a few |lines, asking
when they were to neet again. And
she wote back: "Not yet."

CAMERA, MOVI NG SLI GHTLY CLOSER, STOPS on ARCHER S distracted
face just on those |ast two words. He barely notices the
SERVANT offering cranberry sauce.

JANEY
| think it was Julius Beaufort who
started the new fashi on by making
his wife clap her new cl othes on her
back as soon as they arrived. | nust
say, it takes all Regina's distinction
not to | ook like..

JACKSON
(hel pful ly)
Her rival s?

JANEY
...like that Annie Ring.

MRS. ARCHER
Careful, dear.

JANEY
Well, everybody knows.

JACKSON
| ndeed. Beaufort always put his
busi ness around. And now that his
busi ness is gone there are bound to
be di scl osures.

MAY
@one? Is it that bad?

JACKSON
As bad as anything |I've ever heard
of . Most everybody we know wi |l be
hit, one way or another.

CAMERA DOLLIES I'N on JACKSON, ending in a MEDI UM CLOSE UP as
he speaks the | ast words.

CUT TO
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Archer and Jackson stand in front of a painting in the Gothic
library. Archer hel ps Jackson light a cigar.

JACKSON
(wal king away to sit
down)
Very difficult for Regina, of course.
And it's a pity...it's certainly a
pity...that Countess O enska refused
her husband's offer.

ARCHER
Why, for God's sake?

JACKSON
Well...to put it on the | owest
ground.... what's she going to live
on now?

ARCHER
Now. . . ?

ARCHER noves to sit down next to JACKSON

JACKSON
Well, | nean now t hat Beaufort...

ARCHER
VWhat the hell does that nean, sir?

JACKSON
(continuing tranquilly)
Most of her noney's invested with
Beaufort, and the all owance she's
been getting fromthe famly is so

cut back. ..
ARCHER

She has sonething, |'msure.
JACKSON

Oh | would think a little. \Watever
remai ns after sustaining Medora. But

| know the famly paid close attention
to Monsi eur Riviere and consi dered

the Count's offer very closely.
Everyone hopes the Countess herself

m ght sinply see that living here,

on such a small margin..
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ARCHER
| f everyone would rather she be
Beaufort's m stress than sonme decent
fellows wife, you' ve all gone about
it perfectly.

ARCHER bangs hi s BRANDY SNI FTER on the table and renuins
standi ng. Jackson | ooks at himattentively.

ARCHER
She won't go back

JACKSON
That's your opinion, eh? Wll no
doubt you know. | suppose she m ght
still soften Catherine Mngott, who
coul d give her any all owance she
chooses. But the rest of the famly
has no particular interest in keeping
Madane O enska here. They'Il sinply
l et her find her own |evel.

Archer sees: a cone of ASH dropping from Jackson's cigar
into a brass tray at his el bow

ARCHER
(pause)
Shall we go up and join ny nother?
CUT TO
| NT. ARCHER HOUSE HALLWAY - NI GHT 80

As May and Archer arrive home from Thanksgi ving. Servants
take their coats.

CUT TO
| NT. ARCHER HOUSE - NI GHT 81

Archer and Nh¥ clinb the staircase to the second floor of
tﬂelr FPuse. he LAMP May hol ds throws deep | ong SHADOAS on
the wal .

ARCHER
The lanmp i s snoking again. The
servants should see to it.

MAY
" m sorry.

He stops at the door of his study. She stops and bends over

to lower the wick. The light shines on her shoul ders and the
curve of her face.
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ARCHER

| may have to go to Washington for a

f ew days.
MAY

When?
ARCHER

Tomorrow. |I'msorry, | should have

sai d sonet hi ng before.

MAY
On busi ness?

ARCHER
On busi ness, of course. There's a
patent case com ng up before the
Suprenme Court. | just got the papers
fromLetterblair. It seens...

MAY
Never mind. I'msure it's too
conplicated. | have enough trouble
managi ng this | anp.
He hel ps her with the w ck.

MAY
But the change will do you good.

The flame is stronger now.
MAY
And you nust be sure to go and see
El | en.

He | ooks at her in the newy bright lanp |ight. Does she
know? He thinks she m ght.

CUT TO
| NT. ARCHER HOUSE NI GHT 82

CAMERA cl ose on a note being carried quickly on a silver
tray through the hall

WDER to show. a MAID, carrying the note to Archer and Muy.
ARCHER MAI D

Excuse ne, ma'am But this cane while
you were out.
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May reaches for the note.
ARCHER
(i ndicating | anp)
Do sonet hing about this, will you,
Agnes?

He indicates the lanmp, which still snokes slightly. The maid
nods, gives himher old | anp and takes the faulty one away.

May | ooks up fromthe note.

MAY
Granny's had a stroke.
CUT TO
| NT. BEDROOM - HALL - AND DRAW NG ROOM M NGOTT HOUSE - 83

MORNI NG

Start on |l ow angle of servants' FEET, wal king slowy and
with difficulty...as if supporting sone great weight. Ms.
M ngott's el egantly slippered feet occupy the center of the
frame.

MRS. M NGOTT
A stroke! | told themall it was
just an excess of Thanksgi vi ng.

CAMERA PULLS OUT and TILTS UP fromlow angle to reveal MRS

M NGOTT being carried by several SERVANTS in a heavy CHAIR
out of her bedroomas if she were sone potentate fromthe
subcontinent. They nove through the hall and into the draw ng
room Aside frombreathing a bit nore heavily, the old woman
seens little the worse for wear, although her speech is a
trifle slurred. May and Archer wal k besi de her.

MRS. M NGOTT
Dr. Benconb acted nost concerned and
i nsisted on notifying everyone as if
it were the reading of ny |ast
testanent. But | won't be treated
like a corpse when |I'm hardly an
i nval i d.

The SERVANTS are having sone difficulty managi ng the chair
at the entrance to the draw ng room ARCHER STEPS IN to hel p
out and prevent Ms. Mngott fromtipping out onto the floor.

MRS. M NGOTT
You're very dear to cone. But perhaps
you only wanted to see what |1'd left
you.
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MAY
Granny, that's shocki ng!

ARCHER and t he SERVANTS set MRS. M NGOIT down as CAMERA MOVES
in for EXTREME CLOSE UP. She is in the drawing room in her
accust oned spot.

MRS. M NGOTT
It was shock that did this to ne.
It's all due to Regina Beaufort. She
cane here | ast night, and she asked
ne. ..

As she tal ks, we SEE what Archer | MAGQ NES. .
CUT TO
EXT. M NGOTT HOUSE - N GHT 84

The door opens and CAMERA noves in on the face of Regina
Beaufort. She wears a thick veil, and | ooks, for a nonent,
like a figure froma Gothic novel

MRS. M NGOTT (V.Q)
...She had the effrontery to ask
me...to back Julius. Not to desert
him she said. To stand behind our
common |ineage in the Towsend famly.

CUT TO
| NT. DRAW NG ROOM M NGOTT HOUSE - NI GHT 85

The regal Regina Beaufort, dressed in black as if for
mour ni ng, speaking animatedly to an intractable Ms. M ngott.

MRS. M NGOTT (V.Q.)
| said to her, "Honor's al ways been
honor, and honesty's al ways been
honestr, in Manson M ngott's house,
and will be "till I'mcarried out
feet first.” And then...if you can
believe it...she said to ne...

CAMERA cl ose on the tearful face of Regina Beaufort.

MRS. M NGOIT (V.Q)
... "But_ny nane, Auntie. My nane's
Regi na Townsend. " And | said, "Your
name was Beaufort when he covered
you with jewels, and it's got to
stay Beaufort now that he's covered
you with shane."

CUT TO
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Ms. Mngott finishes her story.

MRS. M NGOTT
So | gave out. Sinply gave out. Now
famly wll be arriving from al
over expecting a funeral and theK'II
have to be entertained. | don't know
how many notes Benconb sent out.
ARCHER
If there's any way we can hel p..
MRS. M NGOTT
Vel | Ellen is comng. | expressly

asked for her. She arrives this
afternoon on the train. |If you could
fetch her...

ARCHER
O course. If May wll send the
brougham | can take the ferry.

MAY
(the slightest pause)
There, you see, Granny. Everyone
wll be settl ed.

CUT TO
87 | NT. / EXT. CARRI ACE - DAY 87

CAMERA STARTS hi gh overhead and MOVES | N as ARCHER and MNAY
| eave Ms. Mngott's house and enter their carriage.

MAY
| didn't want to worry G anny. But
how can you neet Ellen and bring her
back here if you have to go to
Washi ngton yourself this afternoon.

ARCHER
| " m not 8oing. The case is off.
Post poned. | heard from Letterblair
t hi s norni ng.

MAY

Post poned?  How odd. Mana had a
note fromhimthis nmorning as well

He was concerned about G anny but he
had to be away. He was arguing a big
eatent_case before the Suprenme Court.
ou said it was a patent case, didn't
you?
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ARCHER
Well, that's it. The whole office
can't go. Letterblair decided to go
t hi s norni ng.

CAMERA now hol ds them both in VERY Tl GHT TWDO SHOT.

MAY
Then it's not postponed?

The blood rises in Archer's face.

ARCHER
No. But mny going is.

May | ooks away from him CARRI AGE MOVES FORWARD and bri ngs
ARCHER into a SINGLE Tl GHT CLOSE UP before carrying hi mout
of frane.

CUT TO
EXT. TRAI N STATI ON - DAY 88

Cl ose DI SSOLVE onto a swarm of PASSENGERS di senbarking in
EXTREME SLOW MOTION froma steamtrain that we can only see
in outline. The PASSENGERS wal k toward the canera |i ke ghosts
fromthe past.

NARRATCOR (V. Q)
He knew it was two hours by ferry
and carriage fromthe Pennsylvani a
termnus in Jersey Cty back to Ms.
M ngott' s.

We see: Archer's face, searching the crow for Ellen.

NARRATOR (V. Q.)
Al of two hours. And maybe a little
nor e.

DI SSOLVE to CLOSE UPS of PASSENGERS as they wal k through the
steam still in EXTREME SLOW MOTI ON and | NTERCUT with CLOSE
UPS of FEET di senbarki ng down the train's steel steps.

DI SSOLVE froma final face to ELLEN S FACE, in the crowd.
As CAMERA MOVES BACK, and ARCHER is already at her side. He
MOTI ONS for the PORTER carrying her bags to follow them
then draws her armthrough his.

ARCHER
You didn't expect ne today?

( CONTI NUED)



88

89

90

96.

CONTI NUED: 88
ELLEN
No.
ARCHER
It was Granny M ngott who sent ne.
She's much better. | nearly went to

Washi ngton to see you. W woul d have
m ssed each ot her.

They are at the carriage. CAMERA PULLS BACK NOWto show OTHER
TRAVELERS al |l around them the faces of the recently wealthy,
the poor and the newy energing mddle class. This is the
only time that we glinpse a suggestion of a world outside

the rigid borders of society. As all these TRAVELERS swarm
around them ARCHER hel ps ELLEN into the carri age.

CUT TO
| NT. CARRI AGE - DAY 89

DI SSOLVE quickly into Ellen seated in the carriage, Archer
sitting close beside her.

ARCHER
Did you know. ..l hardly renenbered
you.
ELLEN
Hardly renenbered?
ARCHER
| nmean...|l nean it's always the sane.

Each tinme | see you. You happen to
me all over again.

ELLEN
Ch yes. | know, | know. For ne too.

She puts her hand in his. The carriage starts to nove.
Quick series of close DI SSOLVES. he bends over. He UNBUTTONS
her tight brown glove. He KISSES the pal mof her hand. She
turns her hand over and CARESSES his cheek.
CUT TGO
| NT. CARRI AGE - DUSK 90

Later on in the journey to Ms. M
D

gott's. Ellen and Archer
sit very close in the cab. A WN lo

n
bl ows out si de.
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ARCHER
Your husband's secretary cane to see
me. The day after we net in Boston.
surpri sed.

ARCHER
You didn't know?

ELLEN
No. But he told ne he had net you.
In Paris, | think.

ARCHER
Ellen...l have to ask you. Just one
t hi ng.

ELLEN
Yes?

ARCHER

Was it Riviere who hel ped you get
away after you left your husband?

ELLEN
Yes. | owe hima great debt.
ARCHER
(quietly)
| think you' re the nost honest wonman
| ever net.
ELLEN

(slight smle)
No. But probably one of the |east

fussy.
ARCHER
Ellen, we can't stay like this. It
can't |ast.
ELLEN
What ?
ARCHER

Qur being together and not being
together. It's inpossible.

ELLEN
You shoul dn't have cone today.
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Suddenly she turns to himand flings her arns around him
pressi ng him CLOSE, kissing himpassionately. He returns al
her feeling.

The LIGHT froma gas |lanp on the street flashes in through
t he wi ndow and makes her draw away, suddenly silent and
notionless, to the corner of the carriage.

ARCHER
Don't be afraid. Look, |I'mnot even
trying to touch your sleeve. Being
like this isn't what | want. | need
you with ne. | can even just sit
still, Iike this, and | ook at you.
ELLEN

| think we should |l ook at reality,
not dreans.

ARCHER
(desper at e)
| just want us to be together.

ELLEN
| can't be your wife, Newand. Is it
your idea | should live with you as
your m stress?

ARCHER
| want...sonehow | want to get away
with you. Find a world where words
i ke that won't exist.

ELLEN
Oh ny dear...where is that country?
Have you ever been there? |Is there
anywhere we can be happy behind the
backs of people who trust us?

ARCHER
| " m beyond cari ng about that.

ELLEN
No you're not! You' ve never been
beyond that. | have. | know what it
| ooks like. Alie in every silence.
It's no place for us.
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He | ooks at her, dazed. Then he reaches for the small cab
bell that signals orders to the coachman.

The coach pulls up. Archer starts out.

ELLEN
Wiy are we stopping? This isn't
G anny' s.

ARCHER
No. 1'Il get out here.

He steps down to the street.

ARCHER
You were right. | shouldn't have
conme today.
He cl oses the door.
CUT TGO
EXT. STREET - DUSK 91

Archer signals and the coach pulls away.

The wi nd bl ows stronger. Archer HOLDS his HAT and TOUCHES
his eyes. There are TEARS.

He turns and wal ks away down the street.

CUT TO
| NT. LI BRARY/ ARCHER HOUSE - NI GHT 92
Start on CLOSE UP of Japanese print. CUT TO Archer, LOOKING
at the print in a beautiful |eather-bound book, which is now
inlower left of frane.

May is enbroidering a sofa cushion. Firelight casts a strong
glow in the room

Archer | ooks up fromhis book, SEES: May's arms, as she works
the needle. The sl|leeves of her dress have slipped back. Her
sapphire betrothal ring shines on her |eft hand above her
weddi ng band.

May sees him |l ooking at her, smles.

MAY
VWhat are you readi ng?

ARCHER
Oh, a history. About Japan.

( CONTI NUED)



100.

92 CONTI NUED: 92
MAY
Why ?
ARCHER
| don't know. Because it's a different
country.
MAY

You used to read poetry. It was so
nice when you read it to ne.

He gets to his feet.

ARCHER
| need sone air.

He goes to the wi ndow, opens it, |leans out into the cold.

MAY
Newl and! You'll catch your death.

ARCHER
Catch nmy death. O course.

He turns, shuts the w ndow, |ooks at May, who has gone back
to her enbroidery.

NARRATOR (V. Q)
But then he realized, | am dead.
|'ve been dead for npnths and nont hs.

CAMERA noves cl oser on him watching My.
NARRATCOR (V. Q)
Then it occurred to himthat she
m ght die. People did. Young people,
heal t hy people, did. She m ght die,
and set himfree.
May sees him | ooking at her.

MAY
Newl and?

He wal ks to her and touches her head.

ARCHER
Poor May.
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MAY
Poor ? Way poor ?
ARCHER
Because |I'I|l never be able to open a
w ndow wi t hout worrying you.
MAY
"1l never worry if you're happy.
ARCHER
And I'll never be happy unless | can
open the w ndows.
MAY
In this weat her?
CUT TGO
EXT. STREET/ELLEN S HOUSE - NI GHT 93

Li ght SNOW Ellen cones down the front steps of her house
toward a carriage that waits for her at the curb.

As she approaches the carriage door, Archer steps out of the
shadows.

ARCHER
| have to see you. | didn't know
when you were | eaving again.

ELLEN
" m due at Regi na Beaufort's. G anny
I ent nme her carriage.

ARCHER
Wth all that's happened, you're
still going to see Regi na Beaufort?
ELLEN

| know. Granny says Julius Beaufort
is a scoundrel. But so is ny husband,
and the famly still wants me to go
back to him

Two FIGURES, illum nated by the glow ng street |anps but
still alittle indistinct in the blow ng snow, are wal ki ng
down the street toward El |l en and Archer.

ARCHER
But you won't go back?
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ELLEN
No. Granny's asked nme to stay and
help care for her. But | think it's
me she neans to help. She said |I've
lived too long | ocked up in a cage.
She's even seen to ny all owance.

The two figures draw nearer, then discretely cross to the
other side of the street. As they pass under the streetlight
we recogni ze one of the two nen: LARRY LEFFERTS.

Archer and Ellen see themand draw a little closer to the
shel teri ng shadow of the carriage.

ARCHER
You won't need ny help if you have
G anny' s.
ELLEN
Il will still need your help. If |
stay, we wll have to help each other.
ARCHER
| have to see you. Sonewhere we can
be al one.
ELLEN
(sml es)
In New York?
ARCHER

Al one. Sonmewhere we can be al one.
There's the art museumin the park.
Hal f past two tonmorrow. |'Il be at
t he door.

She nods and takes his arm He hel ps her quickly into the
carri age.

We SEE: her gl oved HAND G.I DI NG of f hi s.

CUT TO
| NT. ART MJUSEUM - DAY 94
An obscure gallery in the brand new Metropolitan Miseum

CAMERA starts close on ELLEN s EYES, behind the nesh of a
veil .

DI SSOLVE TO a case full of beautiful pre-Roman antiquities

wi th REFLECTI ONS of sarcophagi or |arger scul pture in the
gl ass. The ancient objects are in the foreground; in the
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background, clearly visible, are the faces of ARCHER and
ELLEN, studying the objects.

DI SSOLVE TO a small, delicate piece of sculpture with a | egend
underneath on a handwitten nmuseum card: "Use Unknown."

DI SSOLVE to Archer and Ellen, sitting on a divan near a
heating systemin the center of the room Through the far
door is a dimnishing perspective of other galleries.

Even though they are alone in the room they both speak
softly. Their WHI SPERS are sibilant in these marble walls.

ARCHER
You cane to New York because you
were afraid.

ELLEN
Afrai d?

ARCHER
O ny comng to Washi ngton

ELLEN
| prom sed Ganny to stay in her
house because | thought | would be
safer.

ARCHER
Safer from ne?

She bends her head.

ARCHER
Safer fromloving nme?

EXTREME CLOSE- UP. What Archer sees: a tear, hanging in the
mesh of her veil.

ELLEN
(pause) Shall | cone to you once,
and then go hone?

He doesn't answer. She gets up and starts out. He CATCHES
HER by the arm

ARCHER
Conme to ne once, then.
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They | ook at each other al npbst |ike enem es.
ARCHER
(pressing)
When? Tonorr ow?
ELLEN
(hesi tating)
The day after.
She noves away down the long gallery. He foll ows her.

ELLEN
No. Don't cone any farther than this.

She hurries to the gallery door, turns, then | eaves.

DI SSCLVE from her, small in the distance, franed in the
gal l ery door, to...
CUT TO
| NT. LI BRARY/ ARCHER HOUSE - NI GHT 95

Archer is at his desk. An envel ope addressed to Ellen is
near him his pen is poised over a piece of vellumon which
he is witing an address for their rendezvous. A KEY, to go
with the address, is ready to be sealed in the envel ope as
he | ooks up, slightly startled..

...as May enters, a little agitated.

MAY
I"msorry I"mlate. You weren't
worried, were you?

He SWEEPS t he key, envel ope and address into his desk drawer
before she is near enough to notice.

ARCHER
Is it |ate?

She renoves her velvet hat as she speaks, drawing the |ong
hat pins fromher glistening hair.

MAY
Past seven. | stayed at Granny's
because Cousin Ellen cane in.

Archer reacts to the nmention of Ellen's nane. May doesn't
seemto notice.
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MAY
We had a wonderful talk. She was so
dear. Just like the old Ellen, And
Granny's so charned by her

He listens to this, still beguiled by her apparent kindness.

MAY
You do see, though, why sonetines
the famly has been annoyed? Goi ng
to see Regina Beaufort in Granny's
carri age. ..

Now he gets up, annoyed at the sane old prattle.

ARCHER
Aren't we dining out?

He starts past her, and she noves forward, alnost inpulsively.
She throws her arms around himand presses her cheek to his.

MAY
You haven't kissed ne today.

She is trenbling.
CUT TO
| NT. THEATER - NI GHT 96

CAMERA | ooks down on May from above. She is sitting serenely
in a theater box. She wears a beautiful dress of blue-white
satin and old | ace.

CAMERA noves in slowy to her as we hear..

NARRATCOR (V. Q)
It was the custom in old New York,
for brides to appear in their weddi ng
dress during the first year or too
of marriage. But My, since returning
from Europe, had not worn her bridal
satin until this evening.

On those | ast words, we quickly see..

CAMERA cl ose on a bright bunch of DAISIES; petals being
sprinkled on the ground.

MJSIC up: it is the yearly perfornmance of Faust. A wonan
starts to sing an ari a.
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In a reprise of the opening scene, we DI SSCLVE to the face

of Newl and Archer, who is surveying the audience fromthe

back of the club box. CAMERA PA his POV) as he | ooks across
the row of boxes, sees: MAY, in her weddi ng dress.

Then he | ooks over to the Mngott box, where he first saw
Ellen Oenska. It is enpty.

CUT TO
| NT. THEATER - N GHT 97

As in the opening scene: Archer's POV as he wal ks qui ckly
down the theater corridor, past its red velvet walls.

CUT TO
| NT. THEATER - N GHT 98

CAMERA on Archer, tight, as he enters box and | eans over to
May .

ARCHER

My head's bursting. Don't tell anyone,
but pl ease cone hone with ne.

May | ooks at him then whispers to her nother. Ms. Wlland
whi spers an excuse to her conpanion, Ms. van der Luyden, as
May rises and | eaves wth her husband.
As she goes, she puts her hand on his.
CUT TGO
| NT. LI BRARY/ ARCHER HOUSE - NI GHT 99

Starting wi th CAMERA cl ose on Archer's hand as he opens a
silver box and takes out a cigarette.

CAMERA pans with cigarette, as we hear..

MAY
Shoul dn't you rest?

Archer wal ks to the fireplace, May near him

ARCHER

NK head's not as bad as that. And
there's sonething inportant | have
to tell you right away.

May sits down in an arnchair, |ooking at himexpectantly.

Archer's library is newly decorated wth dark enbossed paper,
East | ake bookcases and witing table.
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ARCHER
May. .. There's sonmething |'ve got to
tell you....about nyself....
May sits still. Her face is tranquil, but very pale.
ARCHER

Madame d enska. .

MAY
(interrupting)
Ch, why should we tal k about Ellen
toni ght ?

ARCHER
Because | shoul d have spoken before.

MAY
s it really worthwhile, dear?
know |I've been unfair to her at tines.
Per haps we all have. You've understood

her better than any of us, | suppose.
But does it nmatter, nowthat it's
all over?
ARCHER
Over? How do you nean, over?
MAY
Why, since she's going back to Europe

SO0 soon.
Archer's hand grips the corner of the mantel piece.

MAY
Granny approves and under st ands.
She' s di sappoi nted, of course, but
she's arranged to nmake Ell en
financially independent of the Count.
| thought you woul d have heard today
at your offices.

He stares, not really seeing her. She | owers her eyes.
Si | ence.

A lunmp of coal falls forward in the grate. May gets up to
push it back and Archer turns to face her.

ARCHER
It's inpossible.
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MAY
| npossi bl e? Certainly she could have
stayed here, wth Ganny's extra
nmoney. But | guess she's given us up

after all.
ARCHER
How do you know t hat ?
MAY
FromEllen. | told you | saw her at
Granny's yesterday.
ARCHER

And she told you yesterday?

MAY
No. She sent ne a note this afternoon.
Do you want to see it?

May noves to the desk and pulls the note froma small pile
of mail on the desk.

MAY
| thought you knew.

She holds out a note. He npbves to her and takes it.

As CAMERA MOVES I N very close on Archer now, the LIGHTING in
the room seens to FADE. There are SHADOAS |i ke sl anted bands
across his face.

ELLEN (V. O.)
"May dear, | have at |ast made G anny
understand that ny visit to her could
be no nore than a visit, and she has
been as ki nd and generous as ever.
She sees now that if | returnto
Europe | nust live by nyself. | am
hurryi ng back to Washi ngton to pack
up, and | sail next week. You nust
be very good to Granny when |I'm
gone...as good as you've al ways been
to ne. "

We see Archer's head now in CLOSE UP. Hi s EYES, reading the
note, are | LLUM NATED by a single strip of LIGHT.

ELLEN (V. O.)
"If any of ny friends wsh to urge
me to change ny mnd, please tel
themit would be utterly useless.”
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(3)
he room COVES UP as Archer | ooks away fromthe

note to May.

Archer is

She t akes
her cheek.

She turns

ARCHER
Wiy did she if wite this?

MAY
| suppose because we tal ked things
over yesterday.

ARCHER
What t hings?

MAY
| told her | was afraid | hadn't
been fair to her. | hadn't always
under st ood how hard it rmust have
been here.

struggling hard to keep hinself together.

MAY

| knew you'd be the one friend she
coul d always count on. And | wanted
her to know that you and | were the
sane. In all our feelings.

(nore slowy)
She understood why | wanted to tel
her this. | think she understands
ever yt hi ng.

one of his cold hands and presses it quickly to

MAY
My head aches, too. Good night, dear.

and wal ks toward the door. Her weddi ng dress nakes

a soft SOUND in the still room

CUT TO

| NT. DI Nl NG ROOM ARCHER HOUSE - NI GHT

CAMERA noves down the long dining roomtable, seeing: open-
work silver baskets, containing Maillard bonbons, placed

bet ween candel abra; a | avish centerpi ece of Jacquem not

and nmmi denhair; the finest china and silver; handwitten
di nner nenus edged in gold.
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NARRATOR (V. Q)
It was, as Ms. Archer said to Ms.
Wl land, a great event for a young
couple to girve their first dinner
and it was not to be undertaken
lightly. There was a hired chef, two
borrowed footnen, roses from
Hender son's, Roman punch and menus
on gilt-edged cards. It was considered
a particular triunph that the van
der Luydens, at May's request, stayed
in the city to be present at her
farewel | dinner for the Countess
A enska.

Big CLOSE-UP of Archer. He goes through the notions of eating,
but he has the face of a man in suspended ani mati on.

CAMERA MOVES slomﬁé out fromhim First we see who's seated
on Archer's left: ELLEN, wearing several rows of anber beads
around her neck.

NARRATOR (V. Q)
Archer saw all the harnm ess-| ooking
people at the table as a band of
qui et conspirators, with hinself,
and Ellen, the center of their
conspi racy.

G adual ly shot widens to include the room there is a piano
in a corner with a |arge basket of flowers.

NARRATOR (V. Q)

He guessed hinself to have been, for
nmonths, the center of countless
silently observing eyes and patiently
i stening ears. He understood that,
sonmehow, the separation between

hi msel f and the partner of his guilt
had been achi eved. And he knew t hat
HQM/th? whol e tribe had rallied around

is wfe.

CAMERA (crane? ends on overhead shot of room about twenty
GQUESTS -- including Ms. Welland and Ms. Archer, Janey and
the van der Luydens and the Lefferts and the Jacksons -- are
enjoyi ng the dinner and nmaki ng easy conversati on.

NARRATOR (V. O.)

He was a prisoner in the center of
an arned canp.

Now we see: CLOSE-UP of Archer's dazed and troubl ed face.
Tabl e chatter conti nues. W hear, over..
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JANEY
Regina's not well at all, but that
doesn't stop Beaufort from devoting
as much tinme to Annie Ring..

As conversation drones on, CAVMERA tilts down toward Archer's
coat pocket, and we DI SSCLVE. . .

...through his coat...
...inside his pocket...

...to a seal ed envel ope, with his nane and address on the
out si de. ..

...through this envel ope. ..

...to a SECOND ENVELCPE, the one which Archer addressed to
Ell en...

...through this envelope to the vellum wth their rendezvous
address. ..

...and the key, lying beside the address in the fol ded note.
Now CUT back to CLOSE-UP of Archer. PULL OUT to TWDO SHOT

with Ellen sitting nest to him In an act of will, he turns
to her.
ARCHER
Was the trip from Washi ngton very
tiring?
ELLEN

The heat in the train was dreadful.
But all travel has its hardshi ps.

ARCHER
What ever they may be, they're worth
it. Just to get away.

She can't reply.
ARCHER
| mean to do a lot of traveling nyself
soon.

Ellen's face trenbles. To rescue the nmonment, he | eans toward
a man sitting across fromhim
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ARCHER
Philip, what about you? Alittle
adventure? A long trip? Are you
i nterested? Athens and Snyrna and
maybe Constantinople. Then as far
East as we can go.

PH LI P
Possi bly, possibly.

MRS. VAN DER LUYDEN
But not Naples. Dr. Benconb says
there's a fever.

ARCHER
There's I ndia, too.

PH LI P
You nmust have three weeks to do India

properly.
CUT TO

| NT. LI BRARY/ ARCHER HOUSE - NI GHT 101

After dinner. The nen are gathered in several groups, al
snoking cigars. Archer still seens to be di sengaged from
everyt hi ng happeni ng around him even though he manages to
mai nt ai n appear ances.

CAMERA starts cl ose on group of several nen near Archer.

LEFFERTS
Beaufort nmay not receive invitations
anynore, but it's clear he still
mai ntains a certain position.

PH LI P
Hori zontal, fromall |'ve heard.

CAMERA noves out to include others in group: Larry Lefferts,
van der Luyden, Sillerton Jackson.

LEFFERTS
(1 ndi gnant)
If things go on like this, we'll be

seeing our children fighting for
invitations to swindlers' houses and
marryi ng Beaufort's bastards.
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JACKSON
Has he got any?

Laughter fromthe group

GUEST
Careful, there, gentlenen. Draw it
mld, drawit mld

Archer manages a small smle, but is still distracted. He
starts to wal k straight toward the CAMERA

CAMERA pans with himas he goes. Van der Luyden comes to his
side (fromleft side of frame) and gently takes his el bow.

W see, in TWO-SHOT: van der Luyden, in profile, as he speaks
to Archer. Archer's back is turned.

VAN DER LUYDEN
Have you ever noticed? It's the
peopl e who have the worst cooks who
are al ways yel ling about being
poi soned when ther dine out. Lefferts
used to be a little nore adept, |
t hought. But then, grace is not always
required. As long as one knows the
st eps.

As van der Luyden speaks, the dial ogue FADES and CAMERA noves
in on Archer, back still turned to us, lost in his own

t houghts. We end on tight CLOSE-UP of the back of Archer's
head. Behind him the wall SH FTS COLOR (to a deep | avender
or dark red) as we...

CUT TO
| NT. HALLWAY/ ARCHER HOUSE - NI GHT 102

CAMERA in tight CLOSE-UP of Archer's face. PULL BACK to see:
Archer, standing in the doorway of the drawi ng room Over
his shoul der, we see other nmen com ng down fromthe |ibrary
to join the | adies.

PAN from Archer slowy across room W see MAY, sitting on a
ilt sofa next to Countess O enska. MAY | ooks over, sees
cher. Her eyes are shining as she gets up.

As soon as she's on her feet, Ms. van der Luyden beckons
ELLEN to join her across the room

M's. van der Luyden is standing next to a tall period PORTRAI T
di spl ayed on an easel. Having the painting situated in the
roomthis way makes the subject of the portrait, a woman in
formal dress, seemalnost to be |iving, another party guest.
ELLEN comes slowy toward Ms. van der Luyden, and ANOTHER
WOMAN j oi ns them

( CONTI NUED)
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CAMERA pans with all this careful social choreography. ARCHER
watches the ritual as if it were an el aborate rehearsal for
a firing squad. W hear..

NARRATOR (V. Q)
The silent organization which held
this whole small world together was
determined to put itself on record.
It had never for a nonent questioned
the propriety of Madane O enska's
conduct. It had never questioned
Archer's fidelity. And it had never
heard of, suspected, or even conceived
possi bl e, anything at all to the
contrary.

CAMERA pans across the roonful of guests chatting with |anguid
ani mati on.

NARRATOR (V. Q)
From t he seanl ess perfornance of
this ritual, Archer knew that New
York believed. himto be Madane
d enska's | over.

CAMERA now on May.

NARRATOR (V. O.)
And he understood, for the first
time, that his wife shared the belief.

May | ooks at himand sm | es.
CUT TO
| NT. FRONT HALL/ ARCHER HOUSE - NI GHT 103

CAMERA (Archer's POV) swoops down on Ellen's bare shoul ders
in a great desperate rush

Archer is helping her on wth her cloak. O her GUESTS are
| eaving. A sharp wi nd conmes through the open door, naking
the candlelight in the hallway flicker.

ARCHER
Shall | see you to your carriage?

She turns to himas Ms. van der Luyden, swathed in sable,
steps forward.

MRS. VAN DER LUYDEN

(casual)
We are driving dear Ellen hone.
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El l en, grasping her fan of eagle feathers and hol di ng her
cl oak closed, offers her hand to Archer.

ELLEN
Good- bye.

ARCHER
Good-bye. But |'ll see you soon in
Pari s.

ELLEN

Ch...if you and May coul d cone...

M. van der Luyden conmes forward to offer his arm She takes
it, and wal ks down the steps of the house.

Archer watches fromthe doorway. He sees:

Ellen, stepping into the carriage. For a nonent, as she gets
hersel f settled, he can see her FACE in the dimstreetlight.

Then she sits back, and she is LOST in shadow.
CUT TO
| NT. UPPER HALLWAY/ ARCHER HOUSE - NI GHT 104

May, holding a lanp, clinbs the stairs of the now silent
house. Archer is a few steps behind her.

He stops, and goes toward the open door of the library.

May keeps goi ng.

CUT TO
| NT. LI BRARY/ ARCHER HOUSE - NI GHT 105
Archer | ooks lost in the room My, pale but still full of
energy after the long night, now appears in the doorway.
MAY
!todid go off beautifully, didn't
1t~
ARCHER
Oh. Yes.
MAY
May | conme in and talk it over?
ARCHER
O course. But you nust be very

sl eepy.
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105
MAY
No. I"'mnot. I'd like to be with you
alittle.
ARCHER
Fi ne.

n separate chairs near the fire.

ARCHER
(pause)
Since you're not tired and want to
talk, there's something | have to
tell you. | tried the other night.

MAY
Oh yes, dear. Sonething about
yoursel f?

ARCHER

About nyself, yes. You say you're
not tired. But I am I'mtired of
everything. I want to nake a break..

MAY
You nmean give up the | aw?

ARCHER
Well, maybe. To get away, at any
rate. Right anay. On a long trip. Go
somewhere that's so far...

MAY
How f ar ?

ARCHER
| don't know. | thought of India. O
Japan.

She stands up and wal ks toward him

MAY
As far as that? But I'mafraid you
can't, dear...
(unst eady voi ce)
...not unless you take nme with you.
That is, if the doctors will let nme
go...but I'mafraid they won't.

He stares at her, his eyes nearly wld.

( CONTI NUED)
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|'ve been sure of sonething since
this norning and |I've been | ongi ng

to tell you...

She sinks down in front of him puts her
knee.

ARCHER
Oh.

He strokes her hair with his cold hand.

face against his

MAY
You didn't guess?
ARCHER
No. OF course, | nmean, | hoped, but...
He | ooks away from her.
ARCHER
(quietly)
Have you told anyone el se?
MAY
Only Mama, and your not her.
(a beat)
And Ellen. You know | told you we'd
had a I ong tal k one afternoon...and
how wonderful she was to ne.
ARCHER
Ah.
MAY
Did you mnd ny telling her, New and?

ARCHER

M nd? Way should |I? But that was two

weeks ago, wasn't it? |

t hought you

said you weren't sure till today.
MAY
(face flushed)
No. | wasn't sure then. But | told
her I was. And you see..
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She | ooks up at him noving cl oser.

MAY
| was right.

She is very close to himnow, expecting to be kissed. Her
eyes are wet with VI CTORY

CAMERA cl ose on Newl and. He's speechl ess. He averts his eyes.

CAMERA foll ows his desperate gaze around the room It starts
to PAN slowy. After several nonents we hear...

NARRATOR (V. Q.)
It was the roomin which nost of the
real things of his |ife had happened.

CAMERA continues to PAN slowy around the room fromleft to
right.

NARRATOR (V. Q.)
Their el dest boy, Theodore, too
delicate to be taken to church in
m dwi nter, had been christened there.

DI SSOLVE to another PAN, noving in the same direction: a
baby being christened by an Epi scopal bishop. My, Archer
and the rest of the famly standing by, proud and pl eased.

DI SSOLVE to PAN continuing slowy across room W begin to
notice gradual changes: in the furniture; in the furnishings;
in the lighting.

NARRATOR (V. Q)
It was here that Ted took his first
steps. And it was here that Archer
and his wife always discussed the
future of all their children. Bill's
interest in archeol ogy. Mary's passion
for sport and phil anthropy. Ted's
inclinations toward "art" that |ed
to ajob with an architect, as well
as sone consi derabl e redecorati on.

CAMERA pans slow y past a Chi ppendal e cabi net and sone English
mezzotints.

DI SSOLVE to PAN in sane direction, tighter than the one

before: of Mary, a stalwart young girl, being enbraced by a
happy, ol der May.
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NARRATOR (V. Q)
It was in this roomthat Mary had
announced her engagenent to the
dul | est and nost reliable of Larry
Lefferts' many sons. And it was in
this room too, that her father had
ki ssed her through her wedding veil
before they notored to G ace ur ch.

DI SSOLVE to PAN in sanme direction, very tight: of Archer
ki ssing his daughter through the veil.

DI SSOLVE to continuing PAN of the library.

NARRATOR (V. Q)

He was a dutiful, loving father, and
a faithful husband. Wen May died of
i nfectious pneunoni a after nursing
Bill safely through, he had honestly
mour ned her. The world of her youth
had fallen into pieces and rebuilt
itself without her ever noticing.

CAMERA has conpl eted pan of room and now noves slowy in on
a silver-framed picture of the young May, dressed in her
Newport archery costune.

NARRATOR (V. Q)

This hard bright blindness, her

i ncapacity to recogni ze change, made
her children conceal their views
fromher, just as Archer conceal ed
his. She died thinking the world a
ﬁood place, full of loving and
armoni ous househol ds |i ke her own.

CAMERA is close on the picture, which rests on Archer's

Eastl ake witing-table. Near it: a shaded electric |anp. And
the marbl e nodel of May's fol ded hands that was done in Paris
during their honeynoon.

NARRATOR (V. Q.)
New and Archer, in his fifty-seventh
year, nourned his past and honored
It.

W hear, for the first time: a SOUND that is both startling
and famliar...the RING NG of a tel ephone.

CAMERA PANS to phone, and to Archer's hand picking up the
receiver.

CAMERA fol l ows the phone and reveals his face: at 57, he
shows the evidence of a full life behind him

( CONTI NUED)
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ARCHER
Yes? Hel |l 0?

OPERATOR (V. Q.)
Chi cago wants you

TED (V. 0Q.)
Dad?

ARCHER
Ted?

TED (V. 0Q.)

" mjust about finished out here,
but ny client wants nme to | ook at
sone gardens before | start designing.

ARCHER
Fi ne. \Were?
TED (V. Q)
Europe. 1'll have to sail next
Wednesday, on the Mauretani a.
ARCHER
And m ss the weddi ng?
TED (V. Q)
Annie will wait for me. I'll be back

on the first and our weddi ng's not
"till the fifth

CAMERA starts to PAN around the room again. W hear the rest
of this conversation while seeing the other side of the
changed room

ARCHER
(affectionate)
" m surprised you renenber the date

TED (V. Q)
Well, | was hoping you' d join ne.
"1l need you to rem nd ne of what's
i nportant. \What do you say? It wll
be our |ast father and son trip.

ARCHER
| appreciate the invitation, but...
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TED (V. Q)
Wonderful. Can you call the Cunard
office first thing tonorrow?

CAMERA has conme to rest on the wi ndow. Through the softly
bl owi ng curtains we see: a sunny street on a fine New York
spring day.

And we. ..
DI SSOLVE TO

| NT. BRI STOL HOTEL ROOM PARI S - DAY 106

Anot her wi ndow. Now the city is Paris, the street outside
t he Faubourg St. Honore. The spring day is equally fine.

CAMERA pans around room left-to-right. The | uxurious

furni shings nmake a distinct contrast to Archer's darker,
subtler library. END on Archer, sitting on a divan near the
wi ndow, | ooki ng out.

A hand cones in and touches his shoulder. He turns: it's
Ted. He has his nother's bearing. But he has Archer's eyes.

TED
|"mgoing out to Versailles with
Tourneur. WIIl you join us?

ARCHER
| thought 1'd go to the Louvre.

TED
"Il meet you there later, then.
Countess O enska i s expecting us at
hal f - past five.

ARCHER
(stunned)
What ?
TED

Ch, didn't | tell you. Annie nmade ne
swear to do three things in Paris.

CGet her the score of the |ast Debussy
songs. Go to the Grand Guignol. And
see Madane O enska. You know she was
awfully good to Annie when M.
Beaufort sent her over to the

Sor bonne.

( CONTI NUED)
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CAMERA noves cl ose on Archer as his son talks, until only
Archer is in the frame. W see, in his face, signs of nenories
fl oodi ng back.

TED
Wasn't the Countess friendly with
M. Beaufort's first wife or
sonething? | think Ms. Beaufort
said that she was. In any case,
call ed the Countess this norning and
i ntroduced nyself as her cousin and..

ARCHER
You told her I was here?

TED
O course. Wiy not? She sounds | ovely.
Was she?

ARCHER
Lovely? | don't know. She was
different.

CUT TO
| NSERT 107

A series of paintings of the Italian Renai ssance, DI SSOLVI NG
qui ckly fromone to anot her.

NARRATOR (V. Q)
Whenever he thought of Ellen O enska,
it had been abstractly, serenely,
like an imaginary |oved one in a
book or picture. She had becone the
conplete vision of all that he had
m ssed.

Last painting of the short series is a Titian of al nost
pal pabl e sensuality.

HOLD on this as we hear..

ARCHER (V. Q)
(whi spering) But I'monly fifty-seven.

And we. ..
Dl SSOLVE TO
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| NT. LOUVRE/ PARI S - DAY 108

#gcher's face, nelancholy and uncertain now, studying the
itian.

Dazzl es of afternoon |ight flood the gallery. He turns and
wal ks away.

CUT TQO
EXT. TU LERI ES/ PARI S - AFTERNOON 109

Ted and Archer, deep in conversation, walk through the great
gardens on their way to Madane Q enska's.

TED
Did M. Beaufort really have such a
bad time of it, when he wanted to
remarry? No one wanted to give him

an inch.

ARCHER
Per haps because he had al ready taken
S0 nuch.

TED
As if anyone renenbers any nore. O
cares.

ARCHER

VWll, he and Annie Ring did have a
| ovel y daughter. You're very | ucky.

TED
We're very lucky, you nean.
ARCHER

Yes, that's what | nean.

TED
So considering how that all turned
out...and considering all the tine
that's gone by...|l don't see how you
can resist.

ARCHER
Well, | did have sone resistance at
first to your marriage, |'ve told
you that. ..

TED
No, | mean resist seeing the wonman

you al nost threw everything over
for. Only you didn't.
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ARCHER
(cautious)
| didn't.
TED

No. But npther said..

ARCHER
Your not her?

TED
Yes. The day before she died. She
asked to see ne al one, renenber? She
said she knew we were safe with you
and al ways woul d be. Because once,
when she asked you to, you gave up
the thing you wanted nost.

Archer wal ks on in silence for a few nonents.

ARCHER
She never asked ne.

CUT TO
EXT. RUE DU BAC/ PARI S - DAY 110

A quiet quarter off a busy boulevard. Archer stands in a
little square, | ooking up at a contenporary building with
bal conies running up its creamcolored front.

CAMERA (Archer's POV) MOVES across the surface of the
bui | di ng.

NARRATOR (V. Q)
After alittle while he did not regret
Ted's indiscretion. It seened to
take an iron band fromhis heart to
know that, after all, someone had
guessed and pitied...And that it
shoul d have been his wife noved him
i nexpressibly.

Ted crosses the square to his father.

TED
The porter says it's the fifth fl oor.

He casually slips his armthrough his father's.

TED
It must be the one with the awnings.
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They both | ook toward an upper bal cony, just above the horse-

chestnut trees in the square. The day is fading into a soft
sun-shot haze. The sun nakes reflections on the w ndow.

Ted turns to his father.

TED
It's nearly six.

Archer sees an enpty bench under a tree.

ARCHER
| think I'll sit a noment.

TED
Do you nean you won't cone?

Archer shrugs.

TED
You really won't cone at all?
ARCHER
| don't know.
TED
She won't under st and.
ARCHER
Go on, son. Maybe 1'Il follow you.

He wal ks toward the bench, Ted follow ng him

TED
But what will | tell her?

ARCHER
(as he sits)
Don't you al ways have sonething to
say?

TED
"1l tell her you're ol d-fashioned
and you insist on walking up five
flights instead of taking the
el evat or.

ARCHER
(pause)
Just say |'m ol d-fashi oned. That
shoul d be enough.
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Ted gives his father a | ook of affectionate exasperation,
then crosses the square and goes into the buil ding.

Archer sits on the bench, watching himgo.

Then he LOOKS UP at the wi ndows on the fifth floor.

The setting SUN makes dazzling REFLECTI ONS on the gl ass.
A CURTAI N noves, briefly, then falls back into place.

The sun suddenly nmakes a bright FLARE on the pane, stinging
Archer's eyes. He noves his head slightly and we. ..

CUT TGO
EXT. SUWMMER HOUSE/ NEWPORT - DUSK 111
Anot her sunset, alnost thirty years before.
A SAI LBOAT starts to sail between the shore and a LI GHTHOUSE
ELLEN, in the sumrer house, watches it. Her back is to us.

The SAI LBOAT gl i des between the shore and the LI GHTHOUSE
The SUN dances on the water.

ELLEN stands in the last brilliant burst of the setting sun.
She starts to nove.

She TURNS AROUND.
And | ooks full at us, CAMERA cl ose.
And SHE SM LES.
Dl SSOLVE TGO
EXT. RUE DU BAC/ PARI S - DAY 112

DI SSOLVE onto bal cony wi ndow. A servant starts to roll up
t he awni ng.

W DE SHOT of Archer, still on the bench, watching the awning
bei ng secured. The servant finishes, goes back inside.

Archer remains on the bench, alone in the twlight.
FADE QUT:
THE END
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