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FADE In: I

INT. JEnNNY'S BEDROUM — JEMNY'S Aulse — mlasd

EXTREME CLOSE UP: & Draght red LIDStioK MOVES Over Tilil.
SSENSUSL 11iDS.

From elsewhEre 10 TNE NOUSE Comes thne SNk 01 a woman's
VEAICE., Zlthough the words are muiiied and UNINTSLLINI0I8. &
plantive guality 1n $the vOoICE COomMES TNy oudh.

THE CamERS PLULLE BACK from the lips to reveal the tace of
seventeen veary old JEMNY. itfs not the tace Ine 1ips led us
t0 expect.

Mot that Jennvis unatiracitive—at lesast a8 tar as WE can
tell. It’s that 1t’s hard to know exactly what she dogs
iook like. Bhe wears owiish, thick—~lensed glasses and her
hair is done up elaborately in sti17f, formal curls which
make 1¢ look like a cheap wig. But more than the glasses
and haiy i1t's the way she carries nersel f-—like she’'d like
to becoms invisible.

fpain trom elsewhers in the house. Dut neEarer ang ouder
than the woman!s voice—WE HEOR a mans voice. There's a
nasty =dge to 1t.

SR .S, 0
Hho asked youy

Jenny flinches, drops the tube ot 1:i1pstick., wWipes THe
lipstick from her mOouth in disoust. Stands.

DLOSE ON a formal gown. JENnvie et enteEr tne frame. =he
stens into the gown, DULIS 1t up.

The gown 15 awful and unbecoming with a huge sarin Dow at
the bosom and a. Q?qu%i@ﬁ ‘of tafisve at tha walst and ail
down the skivrt that makes her look thick—-waisted and DiumD.

Jenny struggles with the zipper. [t stops inches shorit of
closing and Jenny canft budge 1%. She siohs in
exaspegration, calls ouk.

JENNY
Mother...?

There’s no response and she ooens her mouth $to cal: oul
again when the door Dangs oDen.

LI—
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govrh,
Jenny's stepfather, Jack, & flashilv handsome man in his

late thirties, enters. His face is flushed. it appears
hetzs been drinking.

Jenny turns her back on him.

JEMNY
Get out ot my room.

Jack slouches against the doorjamb.

JACK -
Hey——vou think I'm bad, vou donts
know what bad is. I*em onge of the
good guvs.

JSENNY
Habk.,

JACK
What are you afraid of? All I'm
asking is for vou to be nice to
me——no big deal.

SENNY
Even iY wou weren’t a slimeball,
aren't vou forgetting vou're
married to my mother?

JACK
Hey, shut your mouth. You don'i
talk to me like that.

{moving into the room)
If vou won?t tell, 1 wonft.

Jenny backs awav.

S ERRY
Eet out. I'1]l scream.

JAlK
I think vou want it. I think
voulre & damn little teaze.

SERNY
Mother...!

Jack®s on her in a flash. He ping her arme and clasps his
hand over her south.

cont i



J8CK
Hiho do vou think she®s going o
belisve? Huh? Come to think of
it, sither way vou lose,

oyl Tz é%

2. INT. JENMY®’S HOUBE -~ LIVING ROOM — SaME

Jenny’s mother, AMANDA. She’s ten vears her husbands seniar
and at war with middie age-—hair, dress and make—up Deriect

to the point of fragilitv.

AMANDA
SBNNY e a s T

Ehe gets no answer, moves o the foot of the stairvs ang
calls out again.

AMANDA
Jenny?

3. INT. HALLWAY BUTSIDE JENNYS BEDRODM — SAME

Jenny slips out the bedroom, starts up the hallway. Jack
foliows her out, grabs her arm.

JACK
One word ocut of vou and I divorce
the bitch. If that’s what vou
want, have at it. If vou know
what’s good for vou, voulll keep
vour God damn mouth shut.

ity TOs

1&&

4. INT. JENNYFS HOUSE ~ L IVING 200M - SaME

Gmanda starts up the 3tairs.

JEMNNY  13.8.2
It*=s okay, mother. Never mind.

fmanda stoDs.

ArahDs
fire vou surse?

Jenny appears at the head ot the staivs.

cont



S . oot .

SENMNY

Yes.

Jack bhrushes past Jenny, starits down the stairs.

JACK
What do vou want, a sworn
gffidavit?
AMANDA
{eowedl

2 T T I Just thought-20. .

JHCK
Dontt think, okay? Youfre too
stupigd $to think.,

SFAaNDO
Jartke s e«

The doorbell rings.

SMANDA
(orightening)
{h, 1 bet it's Sesan.
{Ehe starts away, stops.?
. Oh, 1 forgot some boy called
YOUeess Angel, I think he said.
It?s not the one with the
motorcycle, is it,7 You didn’i
give him your numbey...?

JENNY
Mo, Mother.

AMANDA
{(to Jack?’
It =sems jlike svery place she
goes, hg Turns un.

The doorbell chimes again.

AMANDA
{continuing’
Im beginning to think he sust
follow her around.

S8
Grswey the God damn door.
fan gxplogion of brilliant white light filles the soveen——an

glectronic flash-—folliowed by the distorted SOUKRD of a
shutter opening and closing and HE...




From the gym come the muffled BTRAINGS of Bill Halesyvy and the
Comets, "Rock fArocund the Clock.”

The parking lot is Jjammed with cars. & groun of fesn-ace
Bove in tugedoss lounges against the hood of a8 car parksd
opposite the entrance to the ove.

& couple in prom dress enters the gym.

&, INT, JENNY'E HOUSE — LIVING BEOUM — SUME MINUTES LATER
Smiling fizedly for the camera, Jennvy and SEGN in their prom
Tinery pose before the fiveplace.

Sean wears & black tuxedo. HAt ssventeen hefs siight and

boyish locking—he could pass for fourtsen.

Again the distorted sound of the shutter. # second

glectronic flash captures Sean pinning & red corsag® %o

Jenny's dress.

Then again the WHIRR of the shutiter and & third flash-—a

close-up of Jenny and Sean. Jenny's glasses refiect the

flash. The punils of Seans eves glow red. 3/?

&. EXT. HORIZON — SUNSET
The sun, hupe and lurid, melts inte the hills west of
dgowntown Austin.

7, EXT. FREEWHAY — MNIGHT
Traffic is neavy. The headlignts of the onrushing vehicles
seem on the verge of overunning the CAMERA. At the last
instant they veer past, missing the CAMERS by fractions of
an incth. The ROAR of the =ngines is deafening and the esarih
seems to shudder at each passing.

¥ EAT. GRAVEYARD -~ NIGHT
An old graveyvard with large, crumbling tombsiones, monuments
and mauscleums. In the near background the lightse «f the
high-rige buildings of downtown Bustin loom abvove the
graveyard.

¢ EXT. HIGH SCHODL GSYMNABIUM - NIGHT



W, INT. SYMMNAZIUM FOVER — MIGHT

THE MUBIC is louder, but still suffled by the doors to the
interior of the gvs.

Glass cases on the walls display sports trophies, rvibbons.
team photographs, 8tc.

an stiractive woman 10 her mid—fifties, ME. ASBEQTV. sits
hehind & folding table, reading & bhook. On the table in
front of her are a rvubber stamp and an inkpad.

The interior doovrs OonEn.

The MUSIC is suddenly deatfening and we get a brief glimpse
of the interior of the gys——teen—age couples dancing,
coloved lights swirling over the dancers, Crepe paper
streamers hanging from the rafters.

An atiractive teensge girl, HEATHER, comes through the deoovs
into the fover.

HEATHER
Ms. fAbbott, have you seen Barvy?
Dig he go cutside?

. Ms. Abbott blinks.
MS. ABBOTT

Barvyrv...? h, Barrvv.

# thin, redg-haeivred givl, SUE, enters the 1over.

MS. ABRLUTT
teontinuingl
Bidn®t vou break un?

HERTHER
B,

ME. &BBOTY
Oh, well, never sing. i dust
thought.... Forget it.

SUE
She’s doing 1t again.
{aside to Heather?
She's such & biteh, I can®t
beligve it.

HEATHER
What?

Cont,




0. eenmt.

Sgnny and Sean, push through the interior doors nto ths
foyver.

SLiE
Don®t listen to hev. Bonte
pelisve & word she savs. &l shs
wants i1is to start trouble.

Heathey turns & dazgzling smile on Sesan,

HEATHER
Sean, hi. Have yvou seen Barrv?

Jenny and Sean sxchanges & aglance, then turn o Heather ang

shake thelr heads in unison.
s (1%

HOEXT. GYMNASIUM AND PARKING LOT ~ NIGHT

The mufflec SOUNDS of The Police, *I%1]1 Be Watching You®
come from the gavm.

Jenny teesters on the steps, clearly unaccustomeg to high
heels. Sean takes her arm, steadies her, helps hev down the
steps.

One of the boys in the parking lot, a big guy, JOHN, nudgaes
& couple of the others, CHRIS and CHARLES, direcis their
attention o Jenny and Sean.

JOHN
Jooooh, don’t they make a cute
couple.

(moving to block Jenny and
Sean's path?
Hait. Stop.

{pinching SBean’s cheek’
Somebody get &8 camera.

Hean pulls back, slaps at Johns hand.

SEAh
Lhiit 3%,

J0HN
Hey, did yvou see that? The
iitele prick hit me.

He spins Sean around, pins Nis arms to his sides.

JEHNY
Leave him alone, John,

£,



it goet .
CHRIE
Itfe Jenny! Shefz wearing a
dress !t
CHAaRLES
£ dresss? I didn’t think she had
R
JEMNY

HWhy should I. I can alwavs
borrow ong of yours.

CHeIs
Oooonoatie e e .

JOHM
Wrong, Wron@, Wrong. Itfs not
JERNY . It?g Sean’s babvsitier.

SEON
That’s funny, John. Did vou
think 1t up all by vourself?

SN
Screw You.

Sean strugoles to break free, but John is much biggoer and

. stronger. He toys with Sean.
JEMNY
Let him go, John.
JOHN
Make ms.
Sean stomps on John's foot.
JOHN

! God damm it.
{throwing Sean down on the
pavemnsnt
I ought to kick vour bDutt. you
litrle fars.

He aims & kick at Sean. Ssan scoots backward on his hands.

JEMNY
Helon! Somsbogy help! John's
beating up Sean.

SOk
{turning on Jenny!
SBhut up, wou litiie bitcoh.

5zﬁi
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sart.

Cowsd, Jenny ducks her nead and bHacks awav.

5 N
tcontinuing?
What are vou going to do aboul
% o

£ big black motorcycle rumblies into the shot, brakes in
front of John., The rider, SNGEL, wears a scarred leathear
Jacket and faded jeans. He'‘s a teenage rebesl in the James
Dean tradition. He reve the sngine.

Sean picks himself up off of the paveasent, edges out o
Jenny.

fingel cuts the ignition.

ANGEL

I that vour name, John?
JOHN

Who are vou”

ANGEL
I think vou owe Jenny an apologve.
Soht.

SEMNNY

{to angsll
Fleas®.oa- I don't know your
NAMB.s ==

ANGEL
Yes, vou do.

JENNY
Okay. Angel.
{taking Sean's arm)

Stop following e around. Youfre
sraring me.

SEAM
taside to Jennv?
Ig that him? :

SN
tho Angell
Yeah, buddy—-whatever your nane
ig—you higard her. Btoop
following hey around.

frngel turns & lock on John that stons him cold.

font .
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LT

JERNY
1o Seanl
Let’s go.
ithen, backing z2way from
fngel b
Plegasse, don’t follow us.

fngel ignores her, fires up the bike, swinogs it proagside o
Jenny, pats the seat behing bis, inviting Jenny to Ccliab
aboard,

JENNY
- o I cant...1 don’t know vou.
angel shrugs.
AHGEL.
Whensver yvoufre vready. 111 bpe

here.

The gym doors open and Heather exits, comes down the steps
toward John and the others.

HEATHER

Have vou seen Barry?
angel revs his bike, whesls 1t around, races off. s,
b

. EXT. BEHIND THE GYMNASIUM — MOMENTS LAIER

BARRY, handsome, athletic build, ano BRENDA, & buxonm
brunette, go at it hot and heavy.

Heather comes around the corngr of the building, sees Barrvy
and Brenda, screams, runs off.

Barry breaks ¢t the kiss.

BARRY
Bhit. Hesther... ! Shit.
He starts after her.
BREMNDS

Dontt worry about it, Barvv.
She¥ll be back, if that's really
what you wani.
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15 EXT., PARKING LOT — MIGHT

Heather ryuns through the parking lot, wrenches ocpen the door
of a big grey Lincoln Towne Car, dives in behind the whael.
Ehe digs under the seat, comes up with a2 sst of keys., etarts
the car.

The Lincoln’s tires soin, kicking up loose gravel, then gain
traction and the cary sSpurts awav.

Barry rvuns up slongside the car, Jerks the passengery Joor
Eatel- T N '

Heather screams.

BoRRY
Stop. Stop the Car.

He Jjumps inte the front seat. Heather slaps at him.

HEATHER
Get out. Get away from me.

Barry lunges across the sgat, tries to turn the ignition

off.
. Heather floors the accelerator, wrenches the wheel. The car
swegrves wildly, throwing Barvry against the passengsr door.

BARRY
If vyou have a wreck, it’s going
toc be my ass.

Heather lets off the accelerator brigtly, straightens the
car out, then Jjams the accelerator to the floor.

BaRRY
Heather.... SBhig. If anvihing
happens to this car.... Flease,
please, pleass,

The car hits a speed bump, comes down hard, pottoms out.
Barry winces.

BOARRY
My father?s going to kKill #8. .=

% bearded man in faded Jeans and a soiled T-shivt, TIDDLE,
zitarts across the parking lot sxit, sess the car, sStoDS.
does a tittle Jump step, clicks his heels togsther and
exprutes & razory sharp salute as the car voasrs past.

canit. !




§5 - C@gﬁ’,
The cary screams out of the parking lot. The resy Dumnbay ;
scrapes the pavement, sending up a showsr of sparksS. 5;?)
{/
£

4, EXT. RESIDENTIAL STREET -« WNIGHT

The Lincoln races up & residential street.

5, INT. LINCOLN — MIGHT

BARRY
Will vou slow down, pleasse? I
don?t know what voulre mad about-
=1 wasn't doing anvthing.

HEATHER
I saw viou, Barvrv. You were
kKissing her.

BAaRREY
Once. I kizssed her once. khat's
wrong with that? It?s getting
like 1 can't even talk to my
friends. I can’t believe how
ROSSESSIVE YOU areg.

HEATHER
Oh, right. 1 guess that’s why
vou werse ¥Taeling her up.

BRARERY :
I wonder why. What am I supposed
to do—Jderk offt a8l my life?
I¢t*s not my fault, if youfre
frigid.

HEATHER
I am not.

BaRRyY
Guve nesed sex, okavy? Itfs bau
for vou to get all worked up and
then not get it. You can get
prostrate cancer.

Jenny pops up in the back seat.

SJENMY
That’s a lie.

Heather and Barry scream, turn to face the back seat. Sean
pops up beside Jenny. Heather screams again,. slams on the
brakes., The brakes lock.

by
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Barry turns to look out the front windshield. The Lincoin
sl ides through & stop sign, shusosers o & $t0D.
i
g

EXT. S1bBE BTREET — SaME

& car bears down on thesm from the side street.

AT LIMCOLN -~ SoME

Barry grips the dashboard.

BARRY
Heathesy !

Heather whips around, sees the oncoming car, screams, floors
the actcelevator.

EXT. INTERSECTION — SAME

The oncoming car brakes, swings broads:ide in the
intersection, skids toward the Lincoln, horn BLARING. The
Lincoln spurts through the intersection, missing the
oncoming car by & fraction of an inch.

INT. LINCOLN — MIGHT

Jenny lesans over into the front seat.

JENNY
You can't get cancer f{from not
having sex. hat’s ridiculous.

BARRY
Oh, right-~—-vyou®d know. Never
even had a date in vour l1ife,
youlre so ugly.

SEAN
She i1s not.

JENNY
{to Heather:
HMefs just trving to make yvou to
think 1t's vour fault.

BARRY
Hey, my father’s a doctar, okav?
I think he dnows what he's
tatking about. S0 fuck vou.
SENIY .
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ZE. E¥T. FREEWAY - NIGHT

The Lincoln speeds up an entry ramp and out onto a rEswav.
whips across three lanes of srafiic, swings in against the
median.

2 INT. LINCOLN — SAME

HEaTHeR
It*s true. It 18 my fault. I
wontt have sex with his.

JENMY
That doessn’®t make it vour faulit.

HEATHER
But what 1f he gets cancesy ang
hie haly falls out from all the
drugs’

BARRY
Yeah, Jenny, %0 Jjust shut up.

JENNY
It?s a line to get yvou to have
sex. #Ask Sean.

. SEAN

She's right.

BARRY
Possst——never had & hard on in
Mis lite.

SEAN
{continuing to Heather?
I know all of his lines. He
lived across the street from me
F£ill the sight grade.

BakRY
Bhut up, Sean.

SEak
We were even friends, beforse he
got too cool.

BaREY
It7s not @y fault yvou furned out
te e such & littie nerd.

3
'y

ot
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21, cent.

SEOH
FHe used to come over o @my house
and he’d be laughing about
getting girlis to let him fesl

them ub.

BORREY
Youfre asking for 1t. little
shit.

SEah

{continuing?
His bDig line wase to tell them his
father was & doctor and they
could get breast cancer. 17 they
didntt get f2it up snouch.

Heather screams, slaps at Barvvy.

BARRY
Okay, okay, I lied. Big deal.
It's not my fault, if theyire
stupid enocugh to believe it.

JENNY

Jesus, what a scuzbag. You

. remind me of my stepfather.
BARRY

Whatfe your problem, Jenny? Just
*rause you hats guys.

JENMY
He's Just trving to change the
subJsct.

BARRY

Hhat are you afraid of--that they
might try to fuck vou?

S Y
Mo,
BOoREY
It's not like it’s & big secret.
JERMY
What?
BARRY

fek anvbody. Never go to
narties, never go out except with
Lean. You think, 17 voulre with

ceat |



21. cont. 16

nim, nobody will ask vou ocut.
Evervibody knows Beanfs a littis
pothead ang all vou are is
friends.

HEGTHER
Wait, wait, walit. I Just thought
ot something. Hhat if we got in
a2 wreck and crashed into the back
of & car? He could a1l die and
they could write & song about it.

Jenny and Bzan loock at ong ancther. . Zy

22. EXT. FREEWAY — MIGHT

& contusing arvay of warning signs, barricades., flashinag
lights, signals the end of the fresway. detours then onto a
side rosad.

2% EXT. SIDE ROAD — NIGHT

The side road 15 under consStruction. On exther side are
open ditches, mounds o1 dirt and gravel, idle road—building

. eguipment. .
Suddenly the city recedes and they're in the countryside——no
street lights, few outlving buildings- it's very dark. €§§

24 EXT. SKY = NIGHT

# slender crescent of a full moon appears above the
treetops.

Z5. ENT, LINCOLM — WIGHT

They drive for a2 time in silence, intent on the road. Tnsn
the side road narrows and the surface becomes gravelsd.
Dense pines grow close to the road on either side.

SE&RN
Where are we?

(toe Heather.
You Enow wherg we are?

Heathery shrugs.

BoREY
Oh, great, we're losit. L

et
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25 gont.

JERNY
Mo, we're not. H1I we have to do
is turn arocund and oo hadk. LooK
tor SomeE pDlace where we can turn
around.

BAREY
Cool dress. Janny.

(making a2 grab for the bow
at the bosom of Jennv'se
aressl}
Wnats thise?

Jenny pulls away, wraps her arms tight arocund her breasts.

JENNY
Stop ite

BARREY
What’s the matter——afraid
somebody would find ocut vou have
tits? Sivis have ftits.

SEAN
Leave her along, Barrv.

. A wet mist sifts ocut of the pines, cutting visihility to a
hundred vards. Heather slows the car. turns on the wipers.
peers through the windshield.

BaRREY
There's no way to turn around.
Lots ot times there’s no way to
turn around.

Then, off %o the right, lights flicker through the trees,
then disappear. '

CHESTHER
What was that?

Mo one answers. 6 moment passes in tense silence. neEn
suddenly the lights appear again, fi1ii the interior ol the
Lincoln with & burst of blinding light. Heathser SCY2aMS.

e

26, EXT. SRoVE EDL BOOD — SoME

Gn ancient El Caming leaps the sabankment, slams into the
right front fender of the Lincoln, drives 11 across he road
and into & shallow ditch. Both carvs come Lo a gy iangding
lalt, headlights boring into the smiss.
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A7 FMT, LINCOLN - SaME

Jenny and Sean come up off the fiocorboard in the badck seat.
Barry climbs ocut from benesth the deshboard. meatheEry Dushes
hersel { away from the steegring whesl. Therefs a aash across
the braidge of hey nose. Jenny ang Sean exchangese &
frightensd look.

Heather switches on fthe interior light. exasmines DREY NOS8, <:>
2,
)

Z¥, BEAT. WRECK S1TE — NigH!

Jenny, Sean and Barry pirie out of the Lincoln, tentatively
appreach the El Camino.

Barvy peers into the drivers side window of the El Caminoc.
From Barrvy?s POV HWE SEE. ..

-=s& skinny, tow-headed kid about nineteen, ER1C, behing the
wheel. Hiz head is thrown back asgainst the headrests

Jenny and Sean move in, peer into the EI Camino.

. is he dead?
JEMNNY

I dontft know.

SEAN

HEATHER (0.8.:
O, God., Oh, Bod, it%s going to
isave & scar!t

The kid, Eric, twitcnes. His eves flutter ocoen. He looks
up, sees JBnny, Sean and Barry, their faces pressed To the
window. Me sits bolt upright, kicks open the door. leaps
out of the El Camino, draws himself up to his full height.

ERIC
It ot hurt. Ifgm not hurt.

Then his eves roll up white and he topples over bpackward in
& dead faint.

BEAN
kit

He and Jenny sxchange a frightensed look. Hsather COomes up
behind thes.

et
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HEATHER
On. my Sod. {h, no. Did he die?
Is he dead?

19

Barry kneels beside Eric, checks his pulse, 1ifts his lids,

gxamines his sves.

HARRY
Hels just passed oub.

SEMNY
But he could be in shock. We
should try to get hie to &
hospital or & doctor.

BARREY
Right. And keep him Warf.

{to Jennv?
How?d vou know that?

JENNY
Ltshrugs)
Think the car will start?

Sean takes off his Jacket, spreads i1t over Evic.

4
2. INT. LINCOLN ~ SOME
Barvy climbs in behind the wheel, turns the ignition. The
motor starte and he shifts into reverse,. taps the
accelerator.
25. EET. WRELCK S17TE — SaME
The Lincoln lurches backward., then comes to an aprupt halt.

Its vear tires spin, throw up gravel.
Barry cuts the ignition, kills the headglignts.

HERTHER
Something batd’s going to happsn.
He's going to die, I &now 1t.
Khat are w2 going o do?

{to Jennvi
firentt wou scarsd?

JEMRNY
Bura.

ent
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HEMTHER
It*s all my faulbt. i he gises,.
1711 bBe 2 murderer.

Barry comes around to the front of the Lincoln, insp2cis the
damage.

The two wvehicles are hopelessly inmeshed.

BoRREY
My father’s going te kill me.

JENNY
Itfs not vour fTault.

She steps over Eric, climbs in behind the wheel of the £l
Laming.

BARRY
You don’'t know my father.

Jenny tries to start the El Camino, proguces a grinding
sound, tries again, gets a clicking nolse, then NoTning.

SEAN
His father’s mean. I've seen
. him—he slaps him around and
pulls his hair.
JENMNY
{climbing out of the 1
Caming’

We should go see :1f we can find a
house or something, some place
where we can call the police or
an asbul ance.

SEORN
1711 go.

JERMY
I*11 oo with woul.

HEATHER

I not staving here. bhat 17 he
gies?

SJERNY

Then come wilth us.

MEaTHER
But what 17{ some wisrvdos consg
slong? They could kidnaps us and

pant.



30 . pont
kill us ang nobody would ever
HEsd s '
BaRREY
i1l come with vou.
HEATHER
Don’®t you come near me.
JEMMNY
This is stupid. I*m going.
tstarting up the road:
Hhoesver wants to come, come. BHuib
somebody has To stav.
HEATHER
tshaking her hands in
. gdiamayl
I don't know what to do.
SEAN
ito Barvrv)
I going with Jenny, 1if voulre
ot .
HEATHER
. Hait! :
(v Barvwv)
¥ s@

Do vou have a Tlashlight?

2. EXT. GRAVELED ROAD ~ Nltiml

Jenny enters the darkness of the road beyvond the headlights
ot the El Camino, stops. looks around apprehensivelvs

There’'s a rustling of pine needles, a creaking of bouahs.
Something scurries through the underbrush.

JEMMY
is somebody coming with me?

The beam of a flashliight knifes through the darkness.
Heather and Barvy walk up the road to Jenny and togsther
they start of f up the road. A few moments pass im Silence,
Lhens

HEATHER
Stop! Listen. I nearg
somaething.

JERMMY
Stop it. Yorifve scaring me. -

Ghnt,
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HMEATHER
I used to greanm about the Hoogie
Man comRing o g8t o2 and now 1t s
coming trug. This i1s Just like
in my dream.

SE MY
Hmather, [ m2an 1t.

HERTHER
I7m sOry v Me're all going o
die, I know 1%. Some murderey-—
like That ouy in Lhicago that
kilied all those people and kept
theiry hearts in the refrigsrator—
—ie going to kill us and they're
going to show plictures of us
naked with our hearts cut out on
“fn Current Affair.”™

& sudden gust of wind rustles the trees. There’s the SOUND
of something moving through the trees, something large and
heavy. Heather cries out, grabs Barry’s arm. Barrvy drops
the flashlioght. It hits the road, goes put. Jenny Gasis.

BarRyY
Sreat. Now we can’t see Jjack.

He feels around in the dark for the fiashliaoht, picks 1% un,
rattles it. It blinke on, then off. He iries again.
Nothing.

HEAT MER
There’s somebody ocut there. i
car feel them lLooking as us.

BARRY
Bullshit.

He takes Heather®s arm, urgss hey ahead. Heather takes a
sten, then plants her faet.

HEATHER
Mo, Thatts what they want——for
us to go wangering arvound in the
dark. ke have to stay right here
antt build a2 firae.

JEMMNY
Heather, come on. He need to get
2 doCtofeass

ot
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Barry rattles the flashlioght and it comes on, itiuminatinog
the road at Heather’s fest. 6Olmost beneath her feet 1s the
carcass of an animal, sutilated beyvond recognition DY
BCAVengers. Heathey screams.

3z, EXT. SKY 6MD TREED — NIGHT

& full moon hovers at the tree-tops. Ragoed, ftast—moving
clouds scud Dast the moon.

33, EXT. OMNOTHER PARET OF THE GROAVELED RuAD — LOTER

The road climbs a slight rise. Jenny. carrying her heels,
walks some vards ahead of Barry and Heather.

Heather limps along, still in her heels. The flashlight
goes ocut again and Barry rattles 1t and it comes Dack on.

Jenny tops the rise. immediately ahead is a crossroads with
an ancient service station on the right and a small.
. brightly 1it portable building on the left.

JEMNNY
Hev, there's someplace. Lome on.
It locks like it's op®En. ‘ Srg

s, EXAT. RERL ESTRATE OFFICE — NIGHT

f sign befors the portable bullding reads: "lDarla Slauchter
Real Estate, lots, acreape.” and beneath that: "licensed
commodities broker.® A big gold Cadillac Coup de Vilie 1is
parked out front.

The intericor is brightly lit. Hay windows overlook an
ayster shell parking lot. A woman works at a compDutar
tEerminal .

Jenny stops at the edge of the parking lot and puts on her
heele. Barry and Heather come up behind her.

HEQTHER
Hefre saved. Thank God.
Somebotdy Savy 8 DYaver.

7
Bt




3H. pent,

BOoRRY
You miaht be, but my father's
still going to kKill @me.

Then all thres clump up the steps past & brightiv 131t Coca-
Cola vending machine. g

S5, INT. REDL, ESTATE OFFICE — MIGHT

Heather bursts through the door, looking wild-eyved.

HEATHER
Call the police. There's bDeen =
terrible accident. A man’s
dying.

The woman at the computer terminal, DARLA, 2 buxom bionde in
her mid-thirties, well—groomed, dressed in a conservative
grey business sult, pushes away from the terminal. wheels
her chair arcund to a credenza, Picks up a phone.

DeRLA
Prom night?

HEATHER
(plopping down in & chair’
. Somebody bring me a glass of
watey ——fuick. I think i'sm going
to pass out.

Barry rolls his eyes, plops down in & chaiv beside Heather,
puts the flashlight down on & deck.

DARLA
{addressing Jennvy?
Damn answer ing machines. Don't
Worrv. HMefll pick up.

{then into the receiver)
Yilmer., Sod damn 31t, if wvoulre
therse, pick up the phone.

tturning to Jennyd
If I gnow him, hes off pulling
his pud.

- Ehe reaches up undery her blouse and massanes hery bDreast,
Jenny looks awav.

DRt

fh, thevyire as ohony as thres
dolliay bills. Changed oy life.

cowt,
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Jenny shakes

She hangs up

Yeuu hear the onge about wihy
Bicnodes have long finogernails?y

ey ngad.

DoRLA
‘Cause thevy only chew their nalls
when they think.

chhen nto the receiver )
Vilmer, button it up. bDabe.

(then to Jenny, ingicating
her Dreasts)

The minute 1 show up with these
every peanut farmer in the county
thinks he's Bodfs gift to womEn.
wWhat the hell, it makes life
interesting. I doubled oy
commissions the first six months.

{then intc the receiverl
Vilmer, some kids got in & wreck.
fine of theas hurt.

tto Jenny?
Which way?

JENMNY .
{pointing’
Back that way.

DaRLA
fibout how far?

< ENNY

{shrugs}
8 mile.

DaRLA

{into the phonsl
& mile back up 361 from me.

the phong and turns to Jenny. et al.

DaRLSe
¥isll know why blondes stick
their heads out of car windows?

Haather kicks off her heels, urigglies her $085.

HEATHER

RS E ]
o gpt 2 refiil.



35 . cont,

HEATHER
I don®t gst 1t%.

DaRL&
Lirheads.

Heather bursis into belated laughter.

JEMMY
Lt Barvvi
How are we going o g8t hack”
fare vou going to call your
father?

BORREY
1f the wrecker <an get the carvs
apart. I think we can drive.

Jenny picks up the flashlight, rattles 1t. It comess On.

JENNY
Hell, we should go back and wait
for them to come. &And see 1
Span’s okav.

& shotgun BLAST shatiers a window, showers them with glass.
. Jenny ang Barrvy dive to the flioor. "Heather screams.

DarRLA
h, don't worry about it. it¥s
Just some Taromer’s wife.

talliing out the windowd
i.ike I'm interested.
iShe bDares her bDreastzE to

the wingow!
Ses them anc weep--bDitch.

£ shrill WHISTLE and a2 CAT CaALl come from outside the
Wingow. Then LAUGHTER.

Darla pulls her blouse down, turns to Jennv.

DARLA
Or high school kids. Thevyire
alwave doing stuff to get as to
flash them.

Vre

%% . EILYT. CROSSROADS — SOME

Srross the street & licht ig on bheneatn the port-—a—cotse of
the service station. £ mah appesare at the doory, oDeers Oul.

%g

cont,
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36 ront.

& car full of teen—age bovs runs $the stop sign, roars
through the crossroads, horn BLARING,

CUT Tae
l;? 3’/?’

37 EAT. WRECK SITE - MIGHT

Sean sguats on his heunches beside BErigc, Eric obirs, Moans.

ERIL
it could be worse.

SEQN
bkhat?

But Evic's still unconscious. The headliiants o1 an
approaching vehicle appeasr behind Sean. He turns o tTace
the lights, moves out into the road. waves his arms.

A monstrous wrecker-—the kKind used o tow semis and heavy
eguipment——pulls up alongside the cars and stops. It towsrs
aver Sean. Btatic crackies over a C.B. ragic.

ZEAM
is there an ambulance coming?

. This guv's hurt.

The driver of the tow truck, VILMER, doesn’t respond. The
door creaks open and he climbs slowly down out of the cab.

SEON
I think he’s deliriocus,

Yilmer—--he’s the Mitchhiker from the original Chainsaw——
wears a long, weathered vellow duster with the colliar ug.
The bill of & baseball cap shadows his face. There seems to
be something oddly wrong with one of his legs. He MOVES
slowly and with a distinct, mechanical limp. Each sStep 15
accompanied by & low, ELECTRICAL Meime,

Vilmer clusps over to Evic, kneels down hesids frim, pPuts his
gar to his chest.

SEAN
is he going to be okay?

YiLMER
twmar still to Eric’s
thestd
Hov's dead.

it
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BELaN
Mo, he isnft. He's just passed
£RET 5

Vilmer gives Sean & sharp look from bensath the Bill ot his
CEP.

VILMER
I saig he's dead.

SEAN
But he was Just talking-—like
talking in his slead.

YitMER
He'll see about that.

Vilmer cradles Evic’s head in his arms, grips Eric’s lower
jaw, gives a sharp, viclent twist. Eric’s neck snNaps with a
sickening CRACK. Viimer looks up at Sean trom beneatnh tne
il of his cap.

YilMcR
Hets dead NoW.

Sean swallows hard, backs 2 step.

. VILMER

it isnft going to do you any good
to ovun off down the vroad, 1711
teil you that right now.

SEAN

What are vou going to do to me?
VILMER

iI*m geoing 2o kill vou. it¥ s no

biggis.

He gets to his feet, flips open his duster. pulls & straiant
razor owit of his pocket.

VILMER
0% course, it's ditfsrent for
svery individual.

Sean whirls, runs off down the road.

Vilmer nobbles over to the wrecker, climbs in benind one
wheel. Again HE HEAR the stranos BELECTRICAL Wb Bod L BT,

The wrecker whips arcuntd 180 degrees and iurches oif avner
Bean.




=¥, EXT. ANMDTHER FART OF THE GRAVELED RBlhel -~ SoaME

The neadlights of the wrecker bgar gown on Sean.

Sean vesrs off the rosd. rums hard up agcainst the dense
Dings.
The wrecker pull abreast ot Bean, cruisss alongside him,

matching its spesed o his.

Sgan stops. He's bresthing hard. The wrecker®s brake
lights wink on. It stops opposite Sean. For a long moment
Degan and Viimer look at one another across the space of ten
vYards. Heither moves.

Then slowly Seans beginsg to back toward the rear of the
WY ECKEeY . :

Yilmer snaps on & power ful spotlights. turns 1t on Sean.

SBean freszes, shields his eves.

SEAN

Pilepase, MIisi®ress. 1'm scared.
. Vilmer lets ocut a derisive snort.
SEAN

Why are vou doing this? What dig
I do wrong to vou?

Yilmer doesn’t answer.

SEAN
At l=ast t=2ll a2 1f there’s
anything 1 can do to get vou to
et me go. #t least cive me a
chance.

Vilmer dossn’t respond. Buddenly Sean bolés, runs back down
the road.

The wreckers gears grind and then, churning up loose
gravel, it lurches after Bean in rvreverse. It picks ubp
speed, beares down on Dean, whipging wildly trom side to
side.

Hean zigs, then zsgs, trving to anticipate the wrecker's
moves, trying to zig when the truck zaogs. but hefs tiving
tast—his breathing is vaoged and his nesrt 15 pPouUnding.

Q%ﬁ
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39 . cont,

His zigging and zagoing become hvpnotic, mesmer 1Zind. live
some bDirarve dance, slow and carefully cnorecoraphsta it
dossn’t even ocour to hiim o gduck into the tress.

The wrecker zooms in close and the dance takes on & &1y OF
FESIgnation. Soan SSEMS o MOVE IN SL0W MOT 100

fgng then, as if on cue, Sean and the wrecksr turn shartiv
away from one ancther and then 1N tThe AeXt ANnsTant TUurn &gl
rush toward one another.

THUMP! Sean goes down without a sound. The wrecker’s orake
fights come On. ang 1t's suddenly ouiet. fniy the 1giing
of the wrecker's enging breaks the silence.

24, IWNT. WRECKER -— SaMe

Vilmer picks up a tape off the seat, shoves 1t into the
cassette plaver, cranks ug the volume.

The opening strains of the Guns and Roses? version of “Jo

Live and Let Die® reverberates through the cab. Viimer Jans

the wrecker into reverse, romps on the accelerator. The

wrecker lurches backward——THUMP! The wrecker bucks as :1ts
. rear wheels pass over Sean. .

The lyrics to "To Live and Let bie” kick in.
Vilmer slams on the brakss, drops the wrecker into lLow OBar.

stomps on the accelevator. Aagain the THUMF and aaain the
wrecker bucks as its wheels pass over Sean.

Hy EXT. GRAVELFD ROAD SorkE

& LONG, WIDE SHOT of the wracker. HE HEAR the wRINDING of
it’s gears. It?s backup lights flare and then WE HEAR 1ts
enginge STRAINING., It bucks aend thsn again it's prake lights
Wink onf.

The SOUKD of "Live and Let Die” fiil% the air, ragcous and

screseching.
LUT TO:= <§§

G, EXT. REAL ESTATE OFFICE -~ HIGHT

Jenny, shining the flashlight ahead of her. clumps down the
stens and out into the parking lot. Heather, then Harvy
follow her oub.

g
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Darla stands at the door, looks after them.

Dol &
Sorry I canft offer vou a rvide.
That wrecker will be along beifore
you Know 1%,

JEMNMY
Thanks anywav. ~nd thanke for
calling tov us.

DARLA .
Watch out for the ol' Dov that
grives the wrecker. Me talks
tough, bus vou tell his how the
cows e®at the cabbage and vou
won't have any trouble.

BaRRY
Knat about the service station——
think they might give us & ride?

ON THE SERVICE STATION. A Man——it’s dark inside the service
station and he appears in silhouette-~peers out the window.
moves from window to window, following their oprogress across
the parking lot.

. Darla waves otf the suggestion.

DARLA
That old man, he's liasbie to
shoot first and ask guestions
later.

ithen calling out to the

BRrYvice stationi?
We see vou, vou old farg.

Then, as they leave the parking 1ot...

; HESTHER
Wy cantt I Just wait here and
YOU COomE DICK m8 up? I think
there’s somsone following me.

BakRY
imoving up close behing
Heather §
Yoan, @e.

Heather fends him o9,




22

47, EXT. GROVELED ROAD — SAME

Jenny, Heather and Harry as they move out onto the araveled
road.

HEMATHER
I*;m S8y 10us. itfs like
somshody’ s watching me. and
then, when [ turn around, therets
nohody there.

S MY _
There really iz this guy thas
follows me around. Hels alwaves
trving to g8t @8 To OO wWith him
o his soitorovele.

HEATHER
Really? Who is he? dhat’s h:is
name’?

JERMY

I don’t know. He savs his name
is aAngel, but I don't think
that?’s really 1t. But vou know
whatfs reatly scarey?

HREQTHER
What? Oh, [ bet he hes a t1attoo.

JERNMY
Huh, wuh. It*'s that 1'm going to
gCc SOometime. I unow [ am—and he
knows it too.

HEATHER
gh, Sod——Jenny, donft. 1 sust
flashed on something—he’s
probably one of those guvs that
will never oo to colleaer or ast a
good Job.

4% EAT. SBKY - NigHT

The scoon i1s big and tull. 1t scars nigh above the tres—
tons.

£OLIT Tike




44, EXT. ANOTHER FORT OF THE SRAVELED RUAD ~ LATER

Jenny lzads the way with the flashiight. Heather and Barvy
foliow. They walk for some moments in silencs. LTS5 Duiet.
aleost esrily guiet. rHeather's sSpooked. SHE CLings 1o
Barrv's arm,. whispers in his ear.

HEATHER
Barrv, there’'s somebody out
there. I really mean it thnis
Time. It not Just making it up.
Barvv.a== Barvry, siof.
igshe Jerks Barry to a
sEoD 3
Listen,

BARRY
I don’t hear anvithing.

HELATHER
Jenny, stop. My feet hurt. I
have to ston. LEMNY e s o o

Jenny keeps walking. The headl:iohts ot a vehicle apbear far
back down the read bpehindg them, move rapidly towardg them.

. BORRY
Whaet am @ suoposed to do——carvry
YOI

HEATHER :
Well, 1f Jenny won't ztop, vou
could carry me piggy-back. Just
for a little while-*til mvy feot
get rested up.

The headlights of the approaching vehicle pick up Barry and
Heather. And now WE HEAR the HUM of its engine. Harry turns
te face the oncoming vehicle.

BARRY
fAalright!

He moves out into the road, tries $t0 flag it down.

The vehicle, an old white pickun truck, swerves to the far
side of the road, ratilies nast Barrv, Then suddenly 11s
bBrake lights come on and 1% DRPOING to slond.

Bakiey
Lome Of. Ry,

He runs off atter the pickup. Meather nobbDles atoey Dim.

Zoet.
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44, rawt.

HEATHER
Wait. Barrvesae I can't keep
L.

BN JENMNMNY. Fitty veards up the roas sne turns., finogs the
pickup veering across the roas toward her. She sorambles
our of 1ts Dath.

But the pickup turn sharply, Douncss down the =apankoEni.
enters & narvow dirt road and disappeEars 1nto the Dings.

BORRY
Hey—-—gtop ! Hait!

(tto Jenny as he charges up
the dirt road atiter the
pickun}

Come on. Mavhe we can get hiem to

give us a ride.

{then calling after the

Dickupl
He Just want & ride. We®ll savy
vyt
HEATHER
Barry., stop. What 1f they don’t
. wantt you to folliow them?
(o Jennvi
Jennv.

tthen lieping up the girg
roayd after Barvvi
HWe could get arvested tor
Crespassing.

She disappears into $the DINeS.

Jenny stops on the roadside, listens to Heathey ang Barrvy
calling back and forth to one another. Buigckly thely volices
fade and then silence and suddenly it hits her-—-ghe's alone.
She glances around anxiouslyv.

SJEMNY
Meather ?

A ftaint mcho of her voice copes back to her and nothing
movre. A coupls of seconds tick past in silesnce.

JENNY
Barrv?

Again the only response she gets is the echo of her own
voice. She starts us the dive road, stons at the Dinegs.

cont
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44, cont,
JEMNY
Heather——can you hesar ae”
Auain No YEIDONSS. ;
4% E¥xT. DIRT ROAD —~ SamMe

JeEany wventures into the Dines...five., fen vargs, HEeY pace
slows... fifteen vards.

Suddenly the flasnhliaht goes out. She cries out, ratcies
it e It plinks on, then off. She rastles 1T adsift.
Mothing. Sne bangs 1t against the palm 0 her hand. Acain
nothing. -

JERNY
Barvrv7? Heather?

Btill no answer and in & panic she rattlies the fiashliaht
frantically.

SENNY
Flease, please, please, Sod.

Abruptly the light comes on. But its beam is weak. its
light wan and vellow. h

JENNY
Oh,. thank you, Jesus. I promise
I1]l never ask vou for anvihinc
ever again as long as 1 live.

She shinegs the light up the dirt road. The besam diffuses in
the darkness. There’s no sion of Barrv or HMeathey . JEnnY
backs towarg the graveled road.

SENNY
Meather——Barrvy. i1 vou can haar
me, L'm going o go ee 17 Sean's
ckay. Dkay'?

Agein silence. Angd then a SOUND, & low HUMMING. &t farst
dJennvis not sure where 1t's coming from. Then guickly 1%'s
louder. And suddenly it hits her..-.13'% an snging. &

motorcyclie engine!l érﬁ

EXT, GROVELED ROADL - Sorb

£ motorcycle flashes past. 6 split sscond later Jenny burst
cut of the pines.

f;?.

Lot
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JEMMY
HWait!

But she's too late. The actovovolels gone.

She races up the embankment to the graveled road. The
motorcyclets tail lights grow small in the distance.
Jeanv’s shoulders lump.

fitter a2 moment she gathers herself, starts down the araveled
road. Dhe goes ten Teei, stops, turns the flashl:iont back
te the dirt road. :

JEMMY
Barry?

Silence. Dhe swings the beam around, pDlavs it over the gark
DiNes.

SERNY
Who's there? [z there somsbodv
there?

fBgain silence. She backs a step, then turns $to go WNeNa s .

-8 twisted, FORM, & torm blacker than the night. whips
throuagh the darkness, wraps itself around Jenny’s head. She
scYygeams, claws &t it frantically, flings it away. it
ripples across the road. lifts into the air, flattens itseld
against the pines——a large sheset of black plastics

Jenny shudders, wraps her arms around hersslf. 5,
Z

EXT, DIRT ROAD — MIGHT

Moonlight filters through the pines, dapples the dirt road
with & silvery light.

Barry hurries up the road. Heather stumbles aftesr him.
clinging to his coattalil.

BaRERY
What do we look like., @ass
murderers? £1] we want 15 a
yige.

HMELTHER
You can shoot pecple and its not
against the law, 1f thevire
LY Eespassing., g

e




cont.

ShRkY
iv shere’s & wreck., there’s a iaw
viou have to stop. That’s whar we

should tel: thes—171 they wont:
Qive uUs & rvide, thev’ll have o
Day 4 1inE.

HEOTHER
They li sust say tney didn®t sse
LS.

BRRRY .
efve oot witnesses. ety three
against one. Hhat happenad to
Jenny'?

HEMATHER

{shrugs}
What if thevire murderers ang
they get people to follow them
and then Jump out from behing
trees and stab them.

(digoing her nails into
Barry*s arm)
There could be people buried all
around s and we'd never know.

{shutdder ingJ
They could chain us up in a
cellar and there could be rats
and snakes and nobogdy would sver
hear wus.

BARRY
That's dumb. There aren’t any
c@lliars in houses around hsrs.

HEATHER
Don't call me dumb, Barrv. I may
not be the smartest person in the
worid, bDut i'm not situpid. I act
like it sometimes to g2t people
to like me, but that s z21l.

BaRREY
Yeah, vight.

HEATHER
£i1 that stuff about murdersys
ang people following e, [ know
itfs not ftrus. But 1178 bDetter
than Deing bhored. E71Y tell wou
whatis stupid—uwhiat vyou sai1d

et .

a7



47, cowtr .

S8

about making out with Brenda.
Ewverny 17 1 was stupnidg, I wouldnti
belisve that.

BaRREY
I don’t bpelieve it.

Pl AT M
Mo, 1'm not. i'm a bitch. i
like pexnc pobulay ang hanging
out with all the so-calleg cool
peaple-~which vou’re considered
ore 0f, 8% 311 vyou gidn't Know.

BOARRY
Whatts wrong with that?

HEATHER
ishrugs3l
I wigh i was like Jennv.

BARREY
Shefs & dog.
HEATHER
Gh, huh. You Just don’t know.
BARRY
Hhat?
HEATHER

Evervbody thinks she's such a
chicken, riaght?

BRARRY
Right.

HEATHER
Her motherfs such & slut she gsts
marvied every fiftesn minutes and
her husbands are alwavs hitting
on Jenny. Thatts why she’s liks
ahe is. But [fve had P.E. with
ner—she®s got a body to dig for.

BaRRY
Really?

HEATHER
But aboutr important things. shefs
not afraid. 1fg like o De liks
that. I don't do anvihing, ¥
it¥e not cool.



47, comt

BARRY
Like what?

HEATHER
Okay, I1'1]l tell vou something,
but vou won't like it.

BakEY
What?

HEOTHER
Iz abhout S8Xcecs .

BrRRY
Tell me.

M at HER
Okav,

tshe takes s deep bhreath)
If I was really in love with yvou,
ifg have sex with you. HSnd,
something else, there’s somebody
I really do like ang, if I wasn’'t
such a chicken, that¥s who I°d
have sex with.

BARRY
Who?

HESTHER
Youfd Just call him &8 nerd.

BaRRY
fire you going o te2ll me his namse
or not’?

HEQTHER
You*ll laugh.

iy
Mo, [ won®t.

Heather hesitates a moment. thent

FHELTHER
Sean.
sy
Sgant
{isughing?

HMe is & nerd.

39
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HERTHER
I knew it-—it¥s going to be all
over school.

Barry thinks a minute, then:

BaRRY
it yvou don't break up with oe
*til after gradustion, I won'i

temil.
HEQT HER
Reallv?
{then warv)
Ever 7

BrRRkY
kav. But I get to sav i broke
up with wvou.

Hesther shrugs.

BARRY
Think vou might go ocut with Sean
atter we bhreak up?

HERTHER
Knowing me, I doubt it. #hat
about vou——vyou think vou'd sver
ask Jenny out?

Barry thinks about 1%, then:

BARRY
it I could think of some place to
take her where nobody I know
wiould see me.

HEATHER

You know whaet would e perfgct”
BoRRyY

What?
HELTHER

If{ we got marvied.

Barvy shrugs. They walk for a2 $tise it silencs. T v
suddenly the pines Oive way and 2 stranoge clearing ODENE UD
betore them.
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“4f EXT. CLEOGRING — MIGHT

In the center of the clearing 1s a Bi10. twoe story VICIorian
farmhouse. & Datrereg whiite Dpickup 1% parkes 1p ThEe vard in
front of che nouse. The clearing irom the pinss to the
house s black, charred, svery bBit of veocetation burneg o

the ground.

The windows on the tirst story of the house arve boavded un.
Uther than a2 lighted second s$tory window, the house is dark.

BARRY .
L.ooks like they had & fire.

Heather leads the way across the clearing.

HEATHER
Tell them wefll pay them fifty
dollars, :1T they give us a ride.

BARRY
Firfoy bucks!

HEATHER
Uh, vou don'’t vreally give 1t $to
them. He tell them to send us 2
. biil and, if they aget mad. aive
them five bucks and tell them
we?ll send them the rest. Then
vl kel aoing Dack andg forth
FE1l tinallv wvou give them ten
bucks. it's Just business. My
tather does it all the time. 5@

45, EXT. FARMAOUSE — SAME

Heather mounts the steps, crosses a wide front pgoroh,
punches the doorbell three or four times, then pounds on the

dooy jamb.

HEATHER
Hay!t e anvbody home? Hello.

Lt Barvvi
Jesus, they must be deai.

tthen again calling out 2
el i, s anvbody in there?

BaRREY
Mavbe thevire aroung in bDeck and
they can’t hear us.

Hesther throws up her hangds.

S
\

St



“#4 Fowt 42
BOoRRY
I71} oo check.
He Jogs down the steps, disappears around the s:ide o the
house.
in exasperation Heatner Kicks the door. stubs her To8.
HERATHER
D, camn it.
She hobbles over to a povch BWLNg, $its down, OUrsSEs hev
toe,
CUT 710: 34
50. EXY. FARMHOUSE - SIDE — SAME

On the side of the house toward the rear therefs a lighted
window high up on the first floer.’

Harry walks up the side of the house. stons beneath the
window, backs away from the house and tries to get a ook
inside. The window’s too high and all he sees is & patch of
ceiling.

He walks up under the window. lt's two fest apove his head.
He Jumps up, grabs the siil. His feet CLUMP against the
side of the house, He chinse himself up, peers over the
windowsill into the kitchen.

From Barry’s FOV WE SEE...,

=ss LN kitchen. it's laruae., ©0ld tashioned anc unremarkable
except for its extreme filth. The counters are littered
with dirty dishes, remnants of tood, Junk—-tools, hundredgs
of AA batteries, spoels of duct tape, wire, a cardboard box
piled high with remote control devices. the sink 15 full of
dirty dishwater. 6O dozen larvge plastic garbanpe cans

over flow with garbage. A couple of ladderback chairs stand
&Oainst 2 wall. In the center of the room is & laraoe
butcher block table.

Barvry drops to the ground, custs himself off.

CuY TG
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ExT. FARMHOUSE -~ FROMNT PORCH — Ganb

Heather pulls the bodice ot her dress out, lets the cool
night air flow over her Dreasts.

tThere’s a movement i1n the shadows behind her and suddenlyv WE
REMLIZE there’s somsone standing over her.

It*s btoo dark to make our teatures, but wnoever i1t 18, 18
huge, seven fset tall with ar=at. broad sloping shoulders,

The figure leans forward over reather’s head, examings her
hair and it’'s only then that WE SEE that he's weay ing sOome
sovrt of mask, & thick, rubbery thing. it appears T4 be2 &
face with coarse., brutish features and racosd cutouts Tor
gyes and mouth—-—it's LEATHERFAUE. He wears Camoutiale &Areay
fatigues beneath & vellow rubbery butcher’'s apron.

Tentatively, almost delicatelyv, he i11fts a strang of
Heatheris hairv, examines it <closelyv.

Hesther feels something, saocths back her hairvs

Leather face snatches his hand away the instant before
Heather s haend comes intoe contact with his.

fHoain he 1ifts a2 strand of her hair. toys with it.

HEATHER
tshudder ing?
Bugs, ugh.

She smooths back her hair again, and again Leather face
aveids contact with her nand.

ST Tlos

£2.

EXT. FomrMHOUSE -« meai — SOAMe

Barry ambles up & tlagstons waik. 2pproaches a soy8sngg—in
porch.

Behing Berry a slsnder, wild-eved man 1n his mid-Sixties.
H.E.—~the Cook from the original Chainsaw——enters the frame.
shugs the butt of an ancient double-barreled shorgun analinst
nis shoulder, dravse & bead on Barry.

M.E.
Thatte far encuah.
. . s
Barvy stops in his ftracks.

Bt
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zeNY.

Bog Y
Itte okav.
iturning to face W kB, 3
e had &8 wreck and we need a
yige.

W.E, thumbs back ong hammey.

BORREY
You better not shoot e, Mister.
There was a man that shot & kid
that was wrapping his house ang
they got him for murder.

G

HW.E. draws himsel? up to his tull neiognt. thumbs Dack the

second hanmoy .

Wb
“I have not ver becun to fiaht..®
John FPaul Jones.

‘ BARRY
Huh?

5%, EXT, FARMHOUSE ~ FRUNT PORCH — SAME
Again, deliberately, delicatly, Leatherface lifts & strang
of Heather®s hairs
HEATHER
Okay, okavy. Encugh is encough.
Sne brushes back her hair, gets to her feet, turns,. finds
herself face to face with Leatherface. She screams. Dacks
BWEY - Leatherface screams in chorus with her.
LEET Tis
$9. EXT, FARMHOUSE -~ REAR — SOME

Barrvy flinches at ithe S0UND of Heasther’s screams.

EaREy
It*s Heather. I berrer oo see 11
she's okay.

£ Tick gevelops beneath H.bE. s eve.

cont .
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Beakay
Itfsm okav. Sne’s my giriTriend.

5%, BET. FARMHOUBE — FRONT FUSCH — SHME

Heather tries to run, but fear paralvzes her l=gs. in a
flash Leatherface iz on hev. He wraps his arms arvocundg her,
iifts her off her feer and carvies her into the houses.

5¢ INWNT. FARMHOUSE - HALLWAY -« SAME

Heather wrigaoles ocut of Leatherface’s graso, dives Shrouagh a
door, slams it behind her.

57, INT. STORERCOM - SorE

The room is dark. Heather bolts the goor. then teels around
for a light switch.

HEATHER
Oh, bod. Ohe no.

. A light comes on——a single wan, vellow bulp gangling Trom a
fraved cord.

The room is crammed floor o cEiling with the accumulated
Junk of a hundred vears.

Heather brushes aside a curtain of cobwebs and moves into
the room, sidling past a table pileg high with old radios,
televisions, household appliances. Dust rises in thick
clouds. She gags, covers her mouth and nose with her hand.

The door SPLINTERS, bursts cpen behind her. Leatherface
fills the doorway, lets out a tervibie roar.

Hegather screams, backs against an antigues table.

HMEATHER
Help. Sosmesbody, pleasg help.

Her hand closes on a8 Dreseyves Gar. e tablie over T10WS
with glass Jars.

Leather face lunges for Heasther.

5}§
rant.
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5 7. tert.

Hesther throws the Jjars It catches Lesther face full in the
face. He stopnse dead 1in his tracks. DLINKS. 11Coks DY ESRY VES
ff hvis lios.

Measther piciks up & sSEcoOnNd Jar.

ieather face starts for her. She throws the sar.

Loather face watches 13. SEEMING 185Cinated DV 1$8 T1100N%.
8t the last secono he gives 2 S1licht movesment of 1% neac

and it whizzes past nis ear, shatters against the wali.

Heather scoots arcund the far side of the table, sWESDINO
Jars oftf the table pening her.

iLeather face bulls ahead, heegless of the broken Olass.
Hesatheyr scrambles up a mound of boxes., ¢rates, ogds and ends
of children’s toys. She steps on the wheel of a bicvcle.
Her foot plunges throuab the spokes. She tumbies head over
heels down the slope of the mound to the floor, takina the
hicycle with her.

Leather face plows after Heather, flinging heavy boxes. larvge
crates aside with =2ase.

Heather strugogles to free herself of the bicvele.

Leather face lunges for the bicvcle, graps 1ts hanglebars and
hand over hand draos the bicwvole and Heather o RiM.

Heather screams, kicks at the wheel with ner free foot.

l.sather face rvreaches tor Heather. Hiz putstreiches f1NUErs
hover overy hey ankle.

Meather screams. ond then, mivaculouslv. ner fooct oobs
free. She wriggles away and burrows deep intoc a wall of a
cardboard boxss.

For a long, tense moment there’s silence. Deep within the
wall ot boxes, Heather helds her breath, tries to stili the
pounding of her heart.

Then a huoge hand explodes through a cardboard box, closes on
HMeathsrs ankle.

Heather screams, kicks at Lesther faces hand.
Leather face drags her kicking and clawing inio Lhe OD0E0.

Mesther kicke iLsatherface full in ihe face.

r—

cont.
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7. zont.

Leather face howls, releases Heather., lurches to kit Tegt.

Heather scrambles to her test, dgucks past Leather facs ang
makes a break for the door.

Leather fare atftacks & s:1¥ Jo0t tall metal shely, topples 1%t

The shelf crashes to the floor at Heathers jeet, It piocks
the door. Heathey CiimDs over the sheli. trigs $0 GDen he
BO0Y . It opens & Crack-no movye than an inch—stoDs. Sne
Works hery tingers into tne ocrack. manages o open & shacg o7
four inches. wedoes nerselt inte the oopening.

Leather face wades through the rubble towarg Heathar .
Heasther claws at the door.

HEATHER
FPlease, please., Uh, please, Sod.

But it's mo use. The opening is 00 small.

Leather face launches himself at the door. Heathey SCreamsSa.
Leather face grabhs the doorknob, tears the door off 1ts
. hinges, flings 1%t aside, sweeps Heather into his ArmE. ’ 57? 2 %%

Y INT. HALLWAY -~ SAME

Heather opens her mouth to scream. Leatherface pins
Meather’s arms to her sides with one massive arm, &N With
the other clamps a2 hand over her mouth. QE;

€%, INT. VESTIBULE -~ SAME

Doors open off all sides of the vestibule. to the rvioht 13
the door to an enclosed porch. to the left the kitchen door,
and-—opposite the hatlway door——ithe goor 0 2 hatny Oom.

leather face gucks unoer the goorJambd into the vesht i1Duls,
Kicks onsn the door o the snclosed porch.

g;’g
£0 . INT. ENCIOSEDL PORCH — MNIBMI
dhat must once have Deen & service porch, now enclossdg-—i1t s
cluttered with ancient washing machines, Orvyevs,
refrigerators, garden fools. A huge top loading freezer.
filtny and pitted with rust, 1t &#gainst ong wall. Two
rusty sesathooks hang trom a ceiling Joist. y
t 1
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s 5&?‘;”7’”‘

Leather face enters,. flips up the fresrzrer Lid, stuffs Heather
insidtde, slams the lid down.

Heather kicks the lid open, starts ocut of the froezer.
Leather face forces her Dack down. Heathey Cclaws at hims.

HEATHER
NG, M.

Leather face shoves her deep into the fresrer. siams the 1id.
fRgain HMeather kicks it open. Legather face slams it Sowh.
hetts a washing maechine, slams 1t down on top of the
freszrey.

¢l EXT. FARMHROUSE -~ FRONT PURCH — NIGHT

W.E., holding Barrv at ounpoint., Dushes ooen the tront door,
motions Barvy inside. Harry balks.

BARRY
If I oo in the house, it's
Kignapping. My father’s a
lawyer, okav? 1 know what I'm
. talking about.

The W.E. jams the muzzle of the shotoun i1nto Barrv?’s back,
prods his through the door.

BARRY
Okay, ckay. Anyway [ need to use
vour bathroom.

£2, INT. FARMHOUSE - HALLWAY — SAME

Barry enters the house, whirls, slams the door in the H.E.'s
face, bolts the door.

BaRRY

Dumbass Gg;

£3 EXAT. FARMHDUSE — FRONT PORCH - SAME

The H.E., bridles, Sthrusts out his bDelly in a show of
belligesrence, levels the shotgun on the coor, Then his Tacs
falls and he slowly lowesrs the gun.

%,
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4. INT. FARMHOLISE ~ HOLLWAY = Séke

Barry notes the missSing SIovVeroom 4Oo0r. DUTs his head
inside.

HEakiY
Hesther ?

Then, getting no answer, he withdraws, returns to the front
goor, calls out o H.E.

BARREY _
Wherefs vour phone? I's calling
the cons.

H.E. (.5,
Aginft got no phone.

BaRRY
Yeaha. Sure.

{turning away from the
goor )
here's the Dathroom?

Not waiting for an answer, he strolls up hallway To the
vestibule, peers inside.

BLaREY
Heather?

Mo answer .

£5. INT. VESTIiBLLE — ShHme
Barry grimaces, crosses the vestibule to the bhathroom door.
opens it, feels arocund for a light switch, flicks 2% O

£6. INT. BOTHROOM — HIGHT

The commode is to the left of the door against the wall.
Barry enters the bathroom, unzips and urinatss. FThie wall
behind the commode and the commoge are filthvy.

HEeREY
tealling outl
Heather—there’s some olo farg
o4t bhere with a shoigun——ILi
iocked nie out. You shouwld have
LEST D8 Heathey ... 7

He zips up, turns arcound ang for the first Time SE85. .-

Lo,
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& . poat,

e =@ PAOE, Clawicot Dathtub ang half—submeraged in &8 DO0L ofF
congesied blood and viSCe8ra...f FPARTIGLLY SMUMMIFIcD CRbeVER.

Barvry gags. turns to the door...

ree@iled o the door 18 the skin 0f & middlis-agsd WOMan.
Barry SCreams. I }
3,’? { zé/?

§7 INT. VEBTIBINE — SOHME

Barvy bDacks out of the bathroom.

BORRY
Hoather...?

Buddenly Lesatherface apoears, & twalve-pound sledoshanmer
poised to sirike.

Barry siops deasd in his tracks. The head of the huge, long-
handled sledge connects flush to the center of his foresnead.
He's dead hefore he hits the fioor. For a moment 1:i's

utterly guiet and then there’s a FOUNDING on the front door.

H.E. (3.5, 3
What are vou doing in there?
Opsn this door.

Leather face whimpers, orabs Harrvis lecs, dracs his thyough
the vestibule.

£%, INT. ENCLOSED PORCH — SamME

£ muffled PODUNDING comes from the freezer. The washing
machine teeters on the =dos of the freezer.

Leasther face enters. The washing maching tonples oveyry the
zdae of the {reeszer. Leatherface flings bBarrvry aside. rushes
to catch the washing machine, reels backward scross the
room, Slams into a2 wall.

The {reszer pops open and Heathsy vaults out., sakes a break
for the door.
g

P T
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¥ coat.

Leather face drops the washing macthins., grabs Heather.

Hesther screams, claws at Leatherface. Leatherface Clamps &

hang over her omoulth. Heather bries his hand. Leather face

howls, whivlis arocund and around i & panic, then l:7ts

Heather high into the air. slams her down onto one of the

rusty meathooks. Hesther opDpens her south $To SCYream...no

sound comes oub. wne grabs the meathook, struonlies To puli

hersel{ up.

Angd then BE HEAR H.E. calling thwouogh the tront 9oor.

W.E. {G.5.2
Im fixing o cut me a switch.
Leather face whimpers., shakes nis hands i 8 gither .
Cu 103 g

&, EXT. GRAVELED ROAD — NIGHT

Jenny limps slong the road. Shae's worn through the scles of

her stockings and they ride up over ner ankles. Sne sStons.

wriggles out of them, tosses them into the ditch.

The moon's wup high. The sky is clear and cloudlesss

CUT Tis @

0. EXT. WRECK SITE -~ LATER

The bzam of Jennvis Tlashlight picks up a whegsloover——the
wheelcover of & Lincoln Towne Lar.

Jenny stops, plays the lignt over the arvrea.

It*s littered with nroken glass. AN off she shoulder ot
the road in the soft ground are deep ruts wherg the Carsg
went off the road. But there’s no Sian ot Ing Ccars. o 5140
ot Bean or Eric.

Purzlied Jenny shinegs the l:ght into the tress.

JENMY
Sean?

Silence. She fturns the light all arcund, looking foOvV any
sign, any clus as to what might have happensd. But ithsre’s
nothing. She stands still for a long smoment, not kKRowing
what to bthink, what to do-—then:

goat
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te Lo

SEMMY
tcalling outl
Sean’y

Again silence. TeEars start into her eves. Duickly she
prushes them away, tekes 2 deep bresath.

Buddenly the flashlight dims. I%t's too wesak sven 0 prosect
a beam. 4denny ravriles it. It goss completelv out. Ehe
rattles 1%t again. Nothing, not even & flicker. Bne pounds
it against the road, Btill nothing. She stoDns. It's
useless and she knows it. :

Seconds tick past in Silence., in darkness. in the silver
light of the moon the wnitensss of her gown ssems T0 0Low.

One moment Jenny seems resclved to make & move ang the next
her resclution dissolves. Moreg seconds $Tick past.

Thern, far up the road. the headlicghts of an automobllie
BODEEY

Bti1ll Jenny doessn’t move. fhe neadlgnits draw nearer.
Rfcer some moments Jenny shakes off her inertia and moves
out into the road.

And now WE HEAR the SOUND of the vehicle’s enging. it?s
headl ights sweesp over Jennv. She waves her arms. The
vehicle nullis abreast of her and stops. It’s the wrecker.

Yilmar kicks open the passenger door, leans across the seat.
calls to Jenny.

VILHMER
I hauled those cars off. Bet ine
I11l give vou a ride.

SENMY
Where’s Sean’y

YilMER
Either vou want a vide or vwou
gon®t. It's up o vou.

He revs the sngine. drops the wrecker into osar.

JERMY
Wait. Wnere are vou taking me?

VIt FbER
Where vou want to go”

codt.



cont. | 57

JENMNY
herets Sean’y

YilLMeR
Is that vour Doviriena?

JERMY
Y @S- The one thaet wasn'i hurt.
Do vou know where he 187

YiLPFER
Bt ifl.
JEMMY

it whers’s Sean?

YILHER
God damn 1%, I said get in.

Jenny backs away from the wrecker. Yilmer lets out the
clutch, slowly pases the wrecker forward. Jenny nesitates a
moment, thens

JENNY
HWaiv.
) =
She climbs into the cab. . K <Z:§
76 INT., WRECKER — NI1GHI
For & time they ride in silsncs. Jenny clusches the
flashlight, veady $to strike at the least provocat:ion. but
as the seconds tick past antd nothing happens she begins to
relav. Then...
YiILMER
Yo ought not to be gerting in
cars with strangers.
Jonny tenses, tightens her grip on the tiashlioht.
YILMER
There was & man sDicked up & givl.
chopped «ff Doth her arms ang
stuffed hey in & culvert. Left
hey for dead.
JEMMY
Stop 1t. e

ot
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VILMER
The trouble with him was he
dign’t have no king of
imaginat 2on.

SNy
Youfre Scaring me.

YILMER
Youfre not scared. You're Just
talking scared. Heli, vou gon’t
know nothing about scar2g. 0ot
Just vet. If vou want to know
about scared, look behingd vou.

Jenny cries ocut, whirls, seess nothing but her
the rear windshield. Vilser laughs., snatches
oft her nose, tosses them out the window.

VILMER
L.ook again.

Jenny cries out, backs against the door.

JENMY
I think I want vou 0 stop ana
iet me out.

WILMER

Yo think?

ispeeding un)
Oy vou know?

{SIOWing Cown)
LOOK 20810.

ispeeding D & agains

Go Ofta

54

reflection in
ner Glasses

& half a mile ashead of theer a3 vehicle tears out onto the

graveled road from & side road, speeds away.

SEMNMY
It I look, will vou stop?

Yilmer hite the bprakes...hard. The wrecksr s
stop, throwing Jenny against the dashboard.
her hands to brace herself. The tlashlight ¢
fioorboard.

Vilmer lunges across the seat, grabs Jennv.

ot

lides to a
She puts out
olis onito the

Jdenny SCrEams.

prS—
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YILMER
Ltturning hery o face the
rear wingshiglid?
You wanted to stop.

Then, forcing her against the rear windshield...

sesfrom Jenny's POV We BEE the regar of The wrecker. Dravel
dust billows over the cab., ODSCUring her Yiew. Then. 4% 1%
beging to clear. W& MAKE U1 the blurred fTorm of the wWenoh.
Something’s hanging from 1%, twisting ang turning in the
8iV = .

Ang then the gravel dust cigars the cab ano WE bBEE-«-s

«»-Chained togsther at the ankles, Sean ano Eric canole heao
down from the wench arm.

JERMMNY
Oh, Geod. Onh, God.

Sne bows her head and sobs.

YILHMER
% course, vou got to throw in a
littie something to let them Know
it isn’t SBaturday morning
cartoons.

SERMMY
Whatfs going to happen o @7

Yilmer throws Jenny against the dashpboard. wipes his hands
or his shirt—front.

YiLMeR
You think I give a damn what
happens to you?

Me drops the wreckey into low Gepar, romDs on the
acceierator. Jenny hugs tne door, furtively pushss the
nandie down, 23585 the JOOr O0D8BN & CYack.

JEpiy
Gre vou letrting s o7

The wreckey picks up sosed—itwenity, thirty miles Dy houy.

YILFER
You fioure it oui.

ot



itshifring into sscoand
GESY J
I¢¥%s vour God damn lifs.

SEMMY
I don®t understand.

YILmMER
Helcomse to the real world.

Jenny looks down at the road flashinog past beneatih her,
gathers herselt to Jumb.

In 2 flash Vilmer slams on the brakes., lunges for JENnv.
Jenny screams. throws herself out of the wrecker,

7Z.EXY. GRAVELED ROAD -~ SGME
Jenny hits the road, curls into a ball, tumbles 1nNito the
gitch.
Twenty—five yardﬁ Devond nEr (Ne Wwredckery Blides TO &8 SToD.
Jenny reels across the road ang plunges 1nto the wWooUs:
7%, EXT. WOODS — Siame

The pines here are big ang widespread, towering thirvty and
forty fast into the air.

Jenny runs twenty yvards into the woods, trips over the
exposed roots of & huge pine, goes down. She gets to her
hands and knees, crawls behind the $runk of the tres. DEEYS
out at ths road.

From Jennv®s POV WE SEE the wrecker packing down the road.
then sliding to 28 sioD opposite her.

Jenny gets to her fteet., cautiously backs desper into the
WOOoHs .

The beam of a2 powerful spotlicght punciures the dar KOeBs.
probes the woods.

denny ducks bDehing & fres.

Then WE HEAR the wrecker’ s osars GRINDING, It pDacks aroung,
its headlighis sweesning Dast Jenny., then stops.

YVilmer shoves a cassetits into the tape nlaver.
Ye

aont,
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TE . roet
The spotlioht seserches he woDds. Then agsin the GRINDIMNG
@t gEarea Brg then, 8AQ1Ne racing, tne wrecker snoois
arross the road,. leaps the ditch ang piungss 1nto ThHg woods.
iIt'g heading Strai1ant 1oy JEBnnve.
Jenny breaks from tne cover o7 the res, vEeErs snarply awayv
from the wrelKer.
The spotlight picks her up ang the wrecker veesrs 0 Toliow
her, horn BLARING.
Jenny cutse bDack in the opposite divection. The spotiiant
stays on her and the wrecker vesrs again, races through the
trees atiter her. 1tfs gaining on her. JTwesnty yards
separate them, then ten.
#1711 Be Watching You,* by The Police comes up over the
SOUKRD of the wreckers encing.
Jenny zips and zags through the frees. ine spotli:ght and
the wrecker track her. match everv move she makes. Five
Yardsa
Yilmer guns the wecker’s enging, runs the wrecker's front
bumpoer up on Jennv's heels.
&4t the same moment Jenny Yuns into a wall ot ftrees——a osnsea
stand of pine Sapiings not more thanh Si¥ anc =214aht inches
apart.
ﬁ/g
74, ExT. STAND OF TREES — SAME
Jenny =nters the stand of trees, sgueezes bhetween WO
sapl ings, then guickly melts deeper into the stand ot trees.
75, EXT. WRECKER ~ SOME
The wrecker =ilams into the wall ot saplings. comes 1o an
abrupt halt. Vilimer leaps out of the cab, trains the
spotlight on Jenny.
ViILMER
You gon’t know what the hell
voure ogoing. f@;
Fé . EXT. BYAND OF TREES — SaME

Jsnny sguesres deeder and desner 1nto the stanag of (rees.

sa#Ht
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T | fewt
YinmeR  {({i.8.3
Wheve do vou think voulre coing?
Jenny nushes desper into the trees. Thne gesper N8 GOEER Tnhe
denser the tress. They become 2iMO0ST 1mpgnetrable. blotting
out the spotliont. JeEnny StoDRS. Y1685 o carcn hey DYeain.
o
L BEXT. WRECKER — Somb
Yilmer switches oft thne sootliiant. then the haadl iohos. Tthe
music, “If1]l Be HWatching You., " tages.
YILMER
It thatfs what vou want.,. 1t's up
T yokl. é@
T EXT. STaND OF TREES - SaMe
For a moment the blackness is total. Slowly Jenny's eves
adjust. She begins to see shapes-——the trunks of trees. &t
Then a2 S0UND sends a ¢hill up her spine——the SOUND of
something moving through the trees, something Blu. She
holds her breath, listens intentlve. The SUUND sStoDS. T WO,
thres, then ten seconds tick past and nothing, 1o S0UNd.
Jenny exhales. .
From somewhere far away $the sound of music comes to hey on
the wing. The tune seems familiar. But it's8 Too TEr AawWav
and the notes too broken up to be identified.
Then theres a faint rustiing in the trees i1 o Jennv’s
lefr. She gasps. turns to the sound.
And then a deafening KOAR shatters the guist~—the RUsK oY a
chainsaw. Leatherface rears up behing Jenny, tnhne huge blage
2t hhis chainsaw vipping through the pineg saolingse.
Jenny screams, runs for her livte. Branches., rvrounh bark snao
her hairv, her gown. tear at her flesh. P
"y
o
T4 EXT. HWRECKER - SOME

Vilmery climbs into the wrecker. shoves 1% into reEevarse,.
floors the accelerator.

YViLMER
Live and learn.
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3, EXT. STanND OF TREES —~ SOME
Jenny tries to sgusezre between tw«o stout saplings. hecons2s
stuck. She tries to back out, but 1t°s no aocod. She’'s
caught.
8 cloud of bluse SMoKe SWivling aroung him, Leatnertace culs
& great swath through the rees. He's on LoD oF Jennv.
AGrother swipe of the hDuge ChainSay and 1t will DE OVEar.
LBEONY gope wild, screaming and clawing at The Tyees. Siate
suddenly, @miraculousiyv., ShHg DORS free, runs oh.

¥, EXT. OFPEN FIELD — MOMENTS LETeR
Jenny stumbles out of the woods inte & coen fYigld. BV 10S.
goes down ftace tirst., gets to her hands and Knees.
Leather face charges out of the woods., the CHRiNsSAW ROAMING,
gescends upon heEr.
Jenny gets to her feet, tears out across the tield.

gz, EXT. STOCK TaANK — MOMENTS LealbER

Jenny labores up the esarthen bank of a stock tank, tunmbles
down the slope into the tank.

A4 scum of green water covers the bottom of the tank. Jenny
nicks herself up, =iogs into the tank. a4t pvery step she
sinks to her kneses in a deep. soft mud. It sucks &t her
legs. Her feet come Ul With a weil. FUPFING SuUuMb.- Ml
clings to her dress. bogs her gowh.

feather face appears at the crest ©f she Dank. thrOowE DaCK
his hesed ang howls. SENNY SCYreamnS.

Leather face rumsbles down the Dhank, wades 1nto the Tank.
gescends upon Jenny wWith leciritiving speesd.

Jenny tears the mud caxkeg tatreta off her gown,. dives to hey
bhelly ang slithers across the surface of the Tank.

Leather face rears over her, raises the chainzaw hioh ovey
hie heatd.

Suddenly Jenny finde sclid tooting, souiris away. Scrambles
o her fest, clambars up the far pank of the stock tank.
Gy
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23, BAT. FARMHOUSE — mMOMENTS LATER

The farmhouse. A beat-up Volvo stavion waoon is barked out
front.

Jenny races acrvoss the charred clearing. Leatheriace enters
the clearing behind her, charages after her.

Jenny runs up the siteps and across the wide front Dovreh of
the farmhouse, throws open the scresn and POURNDS on the
tront door.

SRRy
Help! relp? Upen the aoor !

Then, clancing over her shoulder, she see Lezther Tace mOUNT
the steps behing her.

She screams., fumbles at the door KNobD=—-THE DUGE UEENG

Leather face charges across the porch. @a

. INT. FARMHOUSE — HALLWAY — niiHi

Jenny tumbles into the tarmnouse, slams the door in
Leather face’s face, turns the dead bolt.

For a moment the RUAR of the chainsaw is muitied and WE HEGR
music, hard-driving. head-banning vrock 'n roll. coming from
upstairs.

The huge carbide tippedg blade of the chainsaw rips throuah
the door in Jenny face.

She screams, backs away, swings around the newel post and
races up the stairs.

&

23, INT. LANDING -~ MOMENTS LATER

Jenny sprints across the landing, dives throunsh & nal f-open
goor into & room. '

@

¥, INT, MUBIC RUOM - SAMe

Three teenagers, the LEAU GUIIRKRIST, the HBASS SUl1aiklsl. ang
a DRUMMER play their elscirified instruments at a oeafening
level . Their mus:ic is rauvcous, thiscordant andg thevire
totelly inte it, oblivious of Jennv'is entrance,

zaat.

tog
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Fe . pont.

£ fourth vouno San. the HANGER-UN, 5:1v5 onh dilapigatens S01a.
hig heagd Jerking YIolentiv in vHVERM wWith N8 mUuBit-

Jenny appeals to the Bass Filaver. ihe sound of wRE MUsSic
gdrownsg her words. ine bBass Flaver Davs NG ATIeEnNt 100 To hev.
She graps her are angd appeEals Lo Nie 20810. M shYUROS her
off. She falls to her knees, Tri€s o T2ar the guitar out
of his handse. He westles the instrumsent fres ang continues
plaving.

The Hanger-0n comes up behind Jenny, helps her o hey et
leads hery out the door. She tries to tell him something.
but he indicates he can®t hear her. 2y

TP OINT. LONDING - SAME

The moment Jemny hits the thwesholg the Hanger-—0Onn gives naEy
a shove, then slams and bolts the gdoor behing her.

Jenny sprawls across the landing. Freom Jennvis POV Kb Ske
the front door. Leathertace reaches througn a nole he’s
gouged in the door and tumblies with the deaddolt.

Jenny scrambles to her feet,. enters & lignted room CDDOSLILE

. the music yoom.

F¥. OINT. irylilERMY RHUOUM — SaME

& florescent work Liaht spiils 2 pool of hard. briobhs Jiaoht
across a workbench. ihe rest of the room 15 1n SHaE00OWS. &
stuffed Turkey buzzardg sits on the workbench amidst the
clutiter of a taxidermists tools. Draped acrvoss the eno of
the workbench ig the skin of some lavge animal.

Jenny stops in front of the bench. Then, sensing something
nehing her, she turns and comes face to face withies-

... A UNIFORMED 1EXAS DPS OFFICER COMPLETE WiTH MIRRORED
SUNGLASBEE aND REVOLVER.

SBHNY OR308. then:

RIS 0
{32, Thank Bod, thank bod.
YOle o = »

Ghe stops in sid-sentence. SENsing that somsthing 18 Dot
guite right. There's something about the stitinsss of he
Mticery that sends & cniill wup hey soine.
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2. goat

SERNMNY
Melloss.?

fng then it hits her——irE OFr ICER 18 THE WOk OF &
Ta{IUNERMIRT Sne clasps hey Nanods o ner msouth 1 horvor.
Dacks AWav.

S Py
. Go0d. L, NG,

Brd then 1t dawns oh ner——ipt UFFlCes 1o AxkMeb.

74,

INT. LANDING — MOMENTS LaTER

Jenny comes out of the taxidermy room with the Oftaicer’s
FEvDl Ve .

ieatherface kicks open the front door. bursts into the
farmhouss.

Jenny screams.

Leather facs throws back nhizs head and howls, A clumsy Swipe
of the chainsaw cuts through the newel post angd & GOreat
section the balustrade. He charges Up tne stairs.

Jenny draws &2 bead on Leastheriace. lLesatherface stobs in hLis
tracks. For the space of a heartbeat neitner o1t themn fHoves.
Then Jennvy’s finger tightens on the trigoer. Leavhertace
lunges up the staivrs. CrivkK, CLICK, vLlos—EMPiY. EMMFIY.
EMPTY! Jenny backs & step., throws the revoiver at

Leather face.

Leather face swats the revoiver away with the bDilade oF thse
Chainsaw.

Jenny sprints across the landing and dives through & Wingow.

@

EAT. FARMHOUEE — ROOF -~ MigHT

Jenny sleds down the roof in a2 hail of broken olass. The
root flattens out over a back porch, breaks her fall. She
gets to her handes and kneess, glances over her shouldey at
the wingdow.

Leatherface appears in the window, clessrs the bDrolken
mullions with a swipe of fthe Chalinsaw.

Jenny scrambles up the roof o the peak, races along ins
pEak To a big chisney, ducks behing 1T,

cond .
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cont-

ieatherface climbs ocut of the window onto the roof, looks
ground for Jenny.

Jenny scrunches down bDehind the chimney. Then sheg notices
her gown sticking out oast the chimney. She tucks 1t i1n.

The movement, & Tlicker of white acainst the orey ot the
roaof, catches Leatheriace’s sve. He charges tnge ChImNEvY.
circles to the right. Jenny scotts around the chimanev.
putting it between herselt ang Leatheriace. Leatneriace
BsSLODRS, Circiss around the 9tNeEr wav. Jenny Scoots Dack
arcund to the other side. '

Leather face throws back nis neag and NOWis 10 Trustration.
Then he attacks the chimney, haliving 1T wWith & Sin0le sSwiDe
af the chainsaw.

Jenny backs away from the chaimney,., turns and runs alono ine
peak of the roof to the edae of the farmhouse. aAn ancient
television antenna——a maze ot delicate arms bristling with
fragile metal branches—towers above the root-line.

Jenny jumps ubk, grabs an arm ot the antenna, pulls hersels’
up into its maze of arms.

Six feet above the antenna a cable TV line loops over the
farmhouse. Below the saves of the house is the abandoned
hulk of a large greenhouse, most of 1is nlass panes eitner
missing oy DrYoken.

Leather face takes a swipe at the antenna, sevears an arm.
Jenny screams, climbs higher into the antenna’s arms.

l.eather face rears up, Severs an arm of the antenna a
fraction of an inch beneath Jennvis foot.

JEenny SCreams, C1imDs INto ENe unDermost arm ol $he anteEnna.
# branch of the arm Dreaks beneath her weiohs. Her 100
slips down the antenna pole.

Leather face swipnes at her toot.

Jenny screams, Jerks her foot out of reach. ohe balances on
the slender antenna arm., gets o her hands and kness.

leatherface swipes a8t the antenna arm. it s pevond his
reach by a fraction of an inch, He howls, swipnss at it
again, then agsin angd again. Each time 1t esludes him by a8
fraction of an inch.

LU

coat,
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8. zest.

. Jenny pushes up off ner kKness into a low crouch. SEYeans Ry
arms for balance,., then stands erecs and veaches up Tor the
cablie line. The antenna swavs beneath her weight. Sne
gdrops back into a Crouch.

Leather face bhacks away f{rom the antenna., L1ooks up &% JBNNY.
then gown at the slsnoer aluminum pole that supports The
antenna.
Then sveryihing happens at once-—Leather face swipes at the
pole. Jenny screams, leaps intoe the aiv. Thne chainsaw
severs the pole. Jennvs fingers close around the cable
line. Ihe antenna tumbles thvrough Space. crashes shrouoh
the root of the grsennhcuse.
Jenny pulls herself up, hooks her anklies over the cable
line.
Leather face rears up beiow her, 11aiis at the a1y beneain
her with the chainsaw.
The Drummer appears 1N the Wwindow. Takes i1n the scené. glves
1t an enthusiastic thumbs Upa.
DRUMMER
. alright! - S
g, EXT. UTILITY POLE — SAME
Two sets of cleats, separated by sighteen inches of siack
line, secure the cable line to the utility pole. Jennv’'s
weight on the cable line begins to locsen the first set ot
cleats,
9z EXT. POMER LINE — SAME
Jenny shinnies out the Lable line. moving bevonog the root
ang out over the greennouse.
3, EXT. UTILITY POLE - SaMi
The first set of cieats tears DQut ©Y the utiiity DOLESE. _
ﬁ@
Dy EXT. POWER LINE — SaMbE

The line drops. Jenny screams, The iine snaos tausant. neld

fast by the sscong set of Clearts.
by

cott
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But it loops low over the roof-—within Leather faced reach.
He attacks the ]ins. The testh ¢ tnhe chainsew D1te 1nto
the steel cable.

Jenny kicks iree of the Lablie ting, crashes throuoh the root
of the gresnhouse.

ol Tade

g5,

INT. GREENHOLISE — NIGHT

Jenny hits the ground hard. & shower of broken gla&ss rains
down over her. She lies still.

it*s suddenly guist and WE REALIZY the RUAR of the chainsaw

is missing. And the MUSIC has stopped. Two, three seconds

tick past in silence. Jenny comes to with a start. lGoks

around with dull, glazed eves. For a moment she doesn’t

know where she is. Then there’s a faint clang of svmbols'

and brief drum roll and it comes bRack to her i1n a rush. mne
Cries out, sStruqulies to her hands and knees, G%a

9é.

EXT. GREENHOUSE — MOMENIS LATER

It?s a beautiful nignt, clear angd dreamv. The Tuii mMoon
scars high above the farmhouse.

Jenny bursts out of the agreenhouse, sSprints across the
charred clearing, enters the woods. :

And then the ROAR of the chainsaw shatters the night.

An EXPLOSION of glass——millions of tiny particles slitiering
in the moonlight——and LLeather face explodes through the wall

ot the greenhouse.

@7,

EXT. WOODE — MOMENTS LaTER

Jenny runs, The trunks of the trees, white in the
moonl ight, flash past. Ffaster, faster, faster.

Leather face charpges atter Jenny, chainsaw ROARING.

& hard-driving, throbbing music Cones ub, merges with she
ROAR of the chainsaw. (&g
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Y, EXT. ONDIHER &aRT OF THe «&Udbs — HMOMENIS ATl

The music SUYgEs Oha Tnere’s a sugdden thninning of he

WOUS ., dennylis tivring., Ner l1B0S TVInGg ub. ihe pounding of
her heart ComBES 4D OVEr the RUOAR of the chainsaw. Her lunos
ars on Tire.

iLmatherface looms Oover ner. huoe and nighimar 2%0. ine
ahastly, chromed steel teeth of the Chalinsaw CLLILTEY 10 The
moonlight. There's a riunbiMe, & THUNDER o & thousano
hooves. The ground tremDises. J2RNnY SCreamS.

44 EXYT. REAL ESTATE OFFICE — REAR — HMOMENITS LATER

Jenny bursts out of the thimnning woods benind the real
estate office, races around the side of the building. bowls
over & trash can.

100. EXT. REAL, ESTATE OFFICE - FRONT - MUMENIS LATER

Jenny stumbles up the steps to the office. collapses at the
door. Somehow her corsage with 1ts red mum has survived the
ordeal.

it takes a moment ang then ke REALLIZE it's guiet——sugdenlv.
eerily guigt.

The door opens. Barla stands at the threshold.

DRy A
wWhat in tne woriavz

Janny points to the dgarkness bevong the ottice.

JERNNY
Lgaspingl -
Theyre out there. Zfy

o, INT. REAL ESTATE OFFICE ~ NIGH]

Darla helps Jenny inside, guides her to a2 chair. then turns
antd starts for the door.

DARLA
Wetll just see what’s what.
JERMY
Mo. Don't. g
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3. spad,
DRRLA
Zh, don't worvy about 1%. Item
Just going to put & little scars
in them.
fAnd, before Jenny <an oroteEst. she sSteps outside. iy

02, EXV. REAL ESTale DFFICE — Mtk

Darla clumps down the SIeds. From her FPUY WE SEE. -«

== L8 Service station across INRE Yoal. 1ts interiory 1% 1:iT
up and there’s an old whnite DIiokUud Darkeg unoey the port—aw
cote.

DARLA
Ukav, Wod damn 31t. 317 vou’ve Qgot
any balls, show vour face.

There’s ne answar., Sne walks to the tfar engd of the

puilding, peers arcund the corner into the darkness.
ié&)

103, INT. REAL ESTATE UFF ICE — NIGHT

The front door is wide open and Jennvy’'s alone. She

shudders, doubles over in the chair,. nuas her knees.

4. EXT. REAL ESTATE DFFICE — REAR — NIGHT

Daria picks nher way through the darkness at the rear ol the
building.

Disaii_es
It?s been a lonc night, bovs—I1

could stand & 1i1ttle action. &t

imast make 1t inTteresting.

WS, IMi. REAL ESIATE Oriloe - Niterl

There's a2 SHUND ocurside—{cotstens on the ovsier SNeli.
Jenny ilooks up. From ner PUOv KWE SEE the open deoor and The
enpty parking lot. SHomeone 15 COoming up the stepS.s Jernny
gets to her fegt, backs against the wall.

Darla appears in the doorway. Jenny clutches her hands o
her heart, sinks o her Knees.

Daria plops down in her chaiv, proos her fest up on hey

cigul ., ]

g,
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Jenny pales,

Darla swings

Diski. b3
It's Hothingse«-=

shakes her head, NG.

JERMY
s xR Nag 8 ChalnNS&W. - - B T =
was after M .::-

DAL
It?s local bovs—irving to scare
you is ali.

SEMMY
No——the wrecker man-—he Killeg
SEean.

her legs down, DIicks upD the pDhone.

Dol &
h, helli‘s pells. 1t?s parcv
time.

{pUNCHing up a number’
what apout vour frisnos?

JENNY
They went to see if somebody
would give them a ride-—I agon’t
know what happened to them.

DARLA
{into the phone.?
W.E., what’s going on? You seen
Yilmer?
{a pause as she listens.
then:)
I don®t want o hear it. You o=t
your butt over here muchoc guicko.

Sne slams the receiver down on the cradis, turns o

Difaei 8y
The old tart, Hhis nerves are
shot. Don?’t vou worrv, 11 Vilimer
does something, believe me 1t's
for a good YEasSon.

hn ey
Who's Yilmery?

[3721700 <1
Good guesstion.

&

SENnY.
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WS . rag,

. She goes over $o Jenny. Orushnes her halv back ofi her
forshead.

DL S
LCONTINUINGf
Youlvre KRing of cute Wrihout wour
glasses 8nc.: ..

W.E. enters the office, Carrving a broom and & coli Of roRe.
PDarle turns to him.

DARLA
You should have brought & gunny
sack or something.

M.E. pulls 32 black plastic garbage bagc ocut of the back oF
his belt, throws it down at Darla‘s fest.

Holko
What?’s that look like o vou.
Or een eqas’y

DaR.A
Well, get on over here ang tie
frEy .
. Jenny gets to her teet. Dacks away.
JERMNMY

NG 20 o On, no.

W.E. bares long veliow teseth in a2 snarl. snaps the broom
handle in two against his thigh.

DARLA
You si1t riaht back down there
where vou were at. I aot enouagh
trouble without having to mness
with vou, too.

JEMNMY
MGowsas I'm Qoing. i7m lmaving.

she edges away from Darla. starts tor the doov.

DORLA
God damn 1t, .k, . ses what vou
ot started.

Jenny sidles past W.E.



WS, et
DaERLA
L OontINUING. &
You JUuBt wait ftili vVilmer hesars
about this.
W.E. Tlinches, then brandisnBEs the DroomStick over JERNY's
head. Then, inexpiicably, His Tace crumpDies ant he lOWers
the stick andg hides 13 pening his DRICK.
DAL &
If wvou don’y do SOMRthing. W.E..
YOou going to make me Nave Toaas-s-
{rummaninc throuch her
desik. 2
Where’s my gun?
Jenny stops.
JENNY
Fleas@. s I'm scared.
She bows her head, cries guietlv. W.E. ang Darla sxchance
& glance.
JENNY
I don't want To dic...s
W.E. pounces on Jenny, cracks her over the nesad with tne
broomstick.
Jennys crumples to the fioor. ®W.E. flails at ner witn wne
broomstick.
ut 1o 3
Lui 2 l.l'
106, EXT. REAL ESTRIE OFFICE — SUME MINUTES LATER

Darla’s Cadillac is parked at the foot of the office sSTeDs.
The tvunk is opensd.

W.E. drags Jenny——nhands tied behind her back, the black
nilastic bag over nher head and shoulders——down the SIEDS.
dumps her at the rear of the Ladillac.

Darla appears in the open doorway, pDhong o hey £8%.

DaRLA
Tell Vilmer 1'm going fto stop off
a2t the Fizza BHut and pick us up
some pizzas 1or dinney.

cort,
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Ft

Goeet,

H.E. ignores her, kneels beside Jenny., cathers her 1In his
arms.

Darla disappears into the otfice.

W.E. struggles to i1i1ft Jenny, dumps her into the oD8N Trunk.
He pulls the lengtn of proken broomstick out of ©he DAtk of
his belt and poxes the Diastic bag. Jenny ssirs, CYi@s out.
W.E. digs the broomstick iNnte the DaG.

H- Eﬂ
Yol shut vour smouth.

JENMY
Youfre nurting me.

H.E. works the bDroomstick geep intc the Dag. JENMY SOULYMmS.
svies o aveid the DroomSTiCi.

W.E.
What 1if 1 was to turn vou loose?
What would wou give, hubh? kWnat
go you think about that?

JENNY
Il do anvthing yvou want.

W.E. pushes the proomstick deeper intoc the baag.

JENNY
What do vou want? Tesll me what
You want.

Darla appears in the doorway ot the ottice.

DARLA
W.E., what are vou going back
there?

H.E. JumDs- Darla turng to BwWitch O171 thne liahts &00 100K
MO

DAKLA
Sod damn 1%, W.E.. Grow ap, wiil
youy

H.E. bridies, sneaks a guick Jab at Jenny., then slams the
1id of the trunik.

Darla gets in behing the wheel, starts the Cadilliac, calls
o HW.E.

sk,
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. DARLA

Tell Yiimer 1 phoned it our ovder
w20 1%t wouldg be readv—then 1711
come straight home.

She floors the accslerator. The Cadiilac boils out of the
marking lot and wup the graveled rvoad. leaving a cloud of
dust to ssttle over H.k.

107. EXT. PIZZA HUT ~ DRIVE THROUGH WINDUW - MNIGHT

aria’s Cadillac idles at tne grive-throuah wingow.

The window slides onen and the attencant, ABE, a teenager.
slicdes three pizza bDoxes out to barla. On offiCcious MANALER
hovers in the backgroung.

FAbE
Une medium deluxe, one megium
DEepnercnii, oNe Largs veoetariah.
Your drinks will be rignt out.

Darla takes the pizza boxes, puts them on the seat beside

"I' her.

& muffled THUMPING comes from the Cadillac?’s trunk.

ARE
Lady, 1 think somebodyis in vour
trunke

DARLA

Ch, i1t's Just somebody I7ve got
tied up back there.

ABE
Hesllv? keallv. what's in therg?

Darla pulls the trunk release and C11imDs out oF TOE Car.

el s

¥ou want to comg see’
ik

Sure., Mo I bDeEttery Nob.

iglancing aroung at the
Manager i
1%311 get in troubls.

Daris civcles o the trunk.

@ o
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107, opar,
. Two borsd-looking teenads Couples S1t 23 an outside Tabie.
11 are dressed 1n DLaCK &nd the QI1¥lE wear Diack [1DST1C0K.

Darla lifts the trunk lig.

AL &
You shut up and guit Kicking my
CaY .

JERNY

I canty breathe.

DARLA
If I poke a nole for vou, are vou
going to guit?

JEMNMY
.= VES,

Darla leans into the trunk, punciures the piastic bag with
her finger.

A police patrol car pulls up Denind the Lagiilac, .
Ly’

I0F. INT. PATROL AR — Same N

. Leaning into the tvunk of her Cadillac, Laria presents tne
driver, a uniformed policeman named CHAVE: ano nis Darther.
SONZALEDS, with an alluring view of ner ass.

Chavez clears his throat in appreciation, alances at
Gonzales. Gonzales shakes his head, kicks open his door.

GONZIALES
Semebody®s got to oo :1t.

9. EXT. DRIVE THROUGH WINDOW - SAME

HWE SEE Gonzales get out of the patrol car behindg Darla. run
his fingers through his hair. Darla still hasnit seen him
or the patvrol car.

LARLS
Lo Jennv.d
Andg 317 1 hear any mOore Kicxing or
sCrEeaming,. L1711 tape vouy mouth
shut. Dkay?

JEneY
ow a IKBY . o

‘.' eant,
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Y. o,
. Darla straightens and closes the ftrunk. Tthen turns T S8
Gonzales and the patrol car.

Hunisleb
What vou got in there’y

BRI
LYol ling hery eves.
Helieve me,. vou gonft want to
KNow.

SUNZALEDS
Come on—I1'm & nice QUV.

DARL A
{wagging 2 finoer at
SBonzaies. k
L, wuh, wuh.

Abel slides & paper bag full of soft drinks ocut the drive
through window, calls to Darla.

ABEL
Ma®am, vour drinks are readv.

Darla waves her f{fingevrs at Gonzales, walks arcund O the

. gdrive—through window, collects the drinks, gets into the
Cadiliac and drives off. ,
Sty ia

Ho, EXT. PIZZIA HUT EXIT bRIVE = SAME

& man, TOBE. and his oog. SHOCKDS, a wire—haired @YY i8r.
Cross the drive. Tobe prods Shnocks with & long. aOnarieo
stick, urging him forward. then gerks on his leash. Dringing
f1im up short. Shocks twists aroung, snaps and snaris a8t tne
sticke. Tobe snarls and grinds his teeth 1n Chorus With
Shotks.

Barla taps her horn and Tobe and Shocks scurvy out o7 the
WAY . Darla pulls throuaoh the &xit. Tobe and Shocks look
after her. Both emit low, MEnacing gQrowls.

i, EXT. DRIVE THROUGH WINDOW — Saric

Donzales and Chavez arv the drive-through window.

fARE
What did she have in Sthere’”

TS
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TE
cont.

ChaEZ
Lhrusguel
What? #&Are vou Sheriock Holmss?
fABE
L owerd
L T

2,

EXT. GRAVELED ROOD — NIgHY

Darla’s Cadillasc spesds ud the road. CchRUrning up & C10ud &F
gravel dust in 1t wake. G;

f1g.

iNT. DARLAS CRDILLAL — SRAME

Darla tunes the radio, COMBSs Upon Liainda Honstadt®s Yersion
of *Blue Bayou.®” &She turns up the volume. pushes the
accelerator to the floor, Joins in on the choruss

Then, happening to alance into the rearview mirror. she sees
the reflection of headl:ights tar back down the road. She
backs off the acceleraior, rvreduces the Cadillacs sbeed o
55. -

She glances into the rearview mirror again. The headliants
are closing fast.

The headlignhts races up behind the Ladiliac, then sSwina ieft
and a vehicle——the patvrol ¢ar from the Fizza Hut—Dullis WD
alongside the Cadiilac, matches 1ts speed to the Cadilliacs.

Darla smiles, twiddles her fingers at she patrol &Y.

The patrol car accelerates suddenly. zZooms Dast &t &
terrific spead.

P4,

EXAT. BIRT ROAD - SuUME MINUITES LATER

The Cadillac bounces up the rutted road at high speed.
Charlie Richs "Behind Closed Uoors” blares from 35S
SpEAKer S,

Buridenly the headijohis pick up & figure crasling across the
roatt.

ot
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. cont.
. Darla slams on the DYakes. ihe Cadillac siides to & SToD in
a spray of dirt. "
45, EXT. DIRT RUAD — MIGHT

Darla climbs out of the Cadillac, approachss the figure-——
1¢fs Heather.

DarlAs
HWhat are vou doing cut here in
the middle ot the roag?

A RER
MHelp mBaoe. Fieas8ees

Barla thinks a @inute. theNe.s.

Dl b
OGkavea But 1°m qoing to have o
run ao et a blanket or something
first. You stay riaght there,
okav'?
HEA/THER
Yes.

Daria starts back to the Cadillac, then thinks better of 1it.
picks up a stout iimb from the roadside, approaches Heather.

Heather raisess her arms protectivelv.

HERTHER
1 Lo TR Fleas®.:z-.-

Darla hits her——a halt-hearted blow. Meather cries out.
Darla hits her again——an equally half-hearted blow. Heather

curls into a2 ball, wraps her arms arcung her head. Daria

ralises the limb to strike again. then shrugs her shoulders,
tosses the limbh asidge,., pryshes off her nDandgs.

Dbt
Fromise vou wonlt oo crawling
eaff. '

P A HER
Yo%,

Y

(3
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(. EXT. FORMHOUSE - N1GHT

The farshouse 318 (11t UD, COWISLEIYE and uUb. ine WY eU Ky .

the YWolvo station wWanon. and the white DIoHUD arg DarkKed out

tront.

Dearla‘s Cadiliac ratitlies across the charved ciearind. Sii0es

to a stop in front of the house. 6§
17 INT. CADILLAC — SamME

Darla taps the horn a couple of times, pulls the trunk

reilease, gathers pirzas and the bao of soft drinks and sTeps

out of the car, leaving the keys in the ignition. e
HIEXT. FARMHODUSE — NIwHI

Darla, Juagling pizzas and soft drinks, mounts the stens ana
crosses the porch to the front door.

Leather face——in gingham apron and the coitied plue halir oY
an =lderly woman—backs out the OCOr. arms raised
protectively.

W.k. follows him ocut, Dranolshing the proomstick 36 kS
face.

w.t'
Ho on, 0P, get out there.

Darla steps between them.

DARLA
Leave ntim along, MW.E.

H.E. bridies, raises his hang o her. Darla ignoves him,
turns to Leatherface.

bakL4
You run along and do what he
BAYE. it he tries to hit vou,
vou tell me...

Lturning to W.b. )
-sa@ng (7Ll tell Vilimer.

W.E. Drandishes the Droonslicr undger ner noss, spyutiers
&07r ilv.
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HE . cont.

Bresd g4
You might can scare him. Dut wvoo
lay & hand on me and Yo’ L)l wisn
you hadn’t.

W.E. crvumples, stangs asige. Daria 8nters HE NoUuss.

leather face backs down tne STEDE. 4008 OUT To Uaria' s
Cadillliac. W.E. tOliows ©o The nead 1 tNE STens, wads nis
bBroomstick after him.

Laria appears at the door. Calls 10 wW.:E.

Deail &
I almost torgot. ine ot them got
awav——she’s off crawling down the
Yy oad. You better oo aet her ©toC.

She disappears intco the house,
l.eather face scoops Jenny out of the trunk.

JENNY
Who's therer What are vou doing?

Leather face whinnies nmervously, Wwraps his arms around nher.
trotse back toward the nouse.

JENNY
Stop. Fiease.on . Ut mE COwWla

W.E. stands aside, waves Leather face up the sSieps.
iLeather face sidles past w.c. W.k. Turns on fim, QUOSEeS NIM
with the broomstick. eatheriace velps, scuttles acrass the

povych and disappears 1nto the tarmhouse. 9

INT, FARMAMOUSE -~ KITOHEN — NIGHT

A single bulb in a greasy, flvblown fTixture does 1ittle to
dispel the glcom of the kitchen.

& double-barrvelsd shotoun leans against the butcher DIook
table.

Vilmer stands at the counter. fits AR batteries into the
battery compartaent of a remote control device.

It?'s the first time wefve seen him-—-as nloony as the kitohsn
ig——in the light.
g
{;o??f,




e

HE . sand,

. & bivethmark runs dewn hRis yiaht cheek ang his hailr 1S unkept
and greasy, nevertheless there 15 something compellind about
his presence. He radiates a power ful sexuality, orutal ano
terrifving, but undenisable. He wears & gresn Jump sult andg
taped to his right leg is a srrange mechanical apparaius——
it's made of parts of children’s srecior sets., sSmall
@lectrical motors, wheels. gears, Stc. Ang strapped o his
waist are banks of bavtery Dacks with wires running down Lo
the mechanical apparatus. ine kitchen 18 littered With
spare battery packs. remore controel devices ang thousand oF
AR, 9-volt and U patterises. They sDill out O DOXES.
clutter the counter tops, roli arcund the Tilgor. 8Tl.

Vilmer presses a button on the remote control gevice-~
there’s a2 strange ELECTRICAL WHINE and tne apDaratus L1715
his leg. #e presses another DULTOonN ang the led MovEeES OOWh.

Daria enters the kitcnen.

DARLEA
Oh-—hi, sweetie--Now wWas your
day’?

Viimer doesn®t look up.

. VILHMER -
Shut up.

Darla frowns, dumps the boxes of pizza and the bag ot sott
drinks on the butcher block table. '

BARLA
What are vou all pissed o177
about?

(then removing her heels)
gh, my feet are kiliing me.

{then on ancthey tack:
What did W.E. teil vouy L toid
him to tell you i was going 1ov
OiZZ&. Shit. He dign’'t veil
you, did hey {that son of a
Ditcheone I'm s807rY, SWeETIE.:w.

Leather face wrestles Jenny through the kitchen door. Slams
her down into ong of the ladderback chairs. M.l Dushes
past Leasthertace into fthe Kitonen.

HaEw
(o Yilaer)
Dig yvou ses what vowur brother daid
to the staire?
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Desl 5
Itwe flat out haed 1% with vou,
W.E. Ever since 1 set fooi in
this house vou’'ve Deen trving to
sty up troutle petwesn me and

Yilmer. To heil with the stairs—
-nobody dives a2 damn about the
stairs.

ViR
Shut up.

Hoebb. and Darvla 1reez@...

-.-Vilmer hitz the remote contvrel angd mMOTOrs WHIiKK—-—Ine
apparatus lifts his leg, bDrings 1t down.

W.E. nudges Leather face with tne broomstick and thnev Dack
out ot the room.

Vilmer hobbles past Jenny o a Droom CliosSet. opeEns TNREe goov
and rummages around inside, afier & moment, Ccomes upoh
something and Qlves 1t 8 vank. Itfs STUCK. HMe wvanks again
andg still i1s doesn't come out. HE vanks again——this time
with a colg, savage furv. Then again, again, again——eadcn
time more savaaelv.

There’s something about the repetition of the movement, the
savagery of it that’'s rvaiveting. @And at the same time
horrifying.

Vilmer vanks again, again., again, again. Then, suddenlv he
flies out of the closet, clutching an ancient acoustical
guitar. He kicks a chair over in front of Jenny, S1ts down,
brings his knees into contact with hevs.

Jenny recoils from his touch.

Wilmer strums the guitar——it's long out of tung——hums a
couple of bars of a sonq. It's a tung that’*s very Tamilliar—
—@wany 1f 8t fivrst WE can’t Quite place 1%T. @ then ne
sings a broken phrase or two, humming The MISSING WoOY 3.

VinMER
Happy tra1is 0 vildoses Ti1l we

Mgt AUEIT: 24 »

Jenny bows ber head and sobs. vVilmer Sseis the gultar 28108,
gets to his feet, and then—in & sudden rage-—-rips “Na
garbage bag ©f? over ney nead. JeEnny screamns.

oAl
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HY. cont,

. Iin a flash Vilmers {ingers Close arcuno REr Sthvoat...ns
forces her head a02inst tne back &t the ohair.

LR ML e
You Son’t fuck:ing Delieve this.
g vou'?

SERNY

Pleastisos O, QOt:sw- What’s
geing fto happen to me?

VILMER .
i asked vou a Sod damn gusstion.

JENNY
=3 Y, I do—1i peliesve it.

VILMER
You think the FBI doesnfi nave
this house under 24 hour
survelllance? You think these
walis aren’t fuall of
transmitters.

JENMY
The FBl xnows 1'm REYrS. .. 7

. Y1LMER

¥Your think ail | want to go 1s
kKili wvou?

JERMNY
I don’t xnOWeoosa

VIlLmMER
You're Gog damn riaoht. vou don®i.

His fingers tiahten arocund her throat. Jenny gags-. Y1l mer
lifts her bodily ocut of the chair and slams her against the
wall.

DARLA
Sweetig~—why gon’t you Just try
antt relax a2 bit. it xnow itts
hard, DUtosos

Yilmer whips around. Darla stons in midg-sentence. %1 L mey
grabs the guitar, smasnes it over the butcher bDiock tabie
and storms out of the rvoom.

Daria crosses to Jenny, helos ner to the chair.
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DRARL A
ittg not His fTauits It 117 was up
to him. NRETd JUSt a S000 Nave a
desk Job in some office.  put
they won't give NIl &8 Transier.

SEMNMNY
Whoy MFiease. What's thie ali
about’?

DaRLA

fvis complicated—yould Nave ©to
ask YiimBy. Fessst, 1T vou ask
me, the son ©f a biteh is from
outer sSpace.

Then trom the vestibule there comes the SOUND ot something
heavy being dragged across the floor. Viimer draos Heatheyr
into the kitchen, dumps her on the tloor at Jennv's teet.
Leather face and W.E. troop in behind him.

JENNY
Ohy (10czooe i, wod-——whnat are vou
going to 4doa7v

YW1LMER
What are vou gQoing 0 oo?

Jenny works her wrists., bDut the ropes pilte oeebd intc her
fiesh. Bhe bows her heag i1n deteat.

o ERNNY
Mothing.

Vilmer grabs Heather by tne hair. JBrks her o hery vest.
HMeather @moans. paws at him feeblv.

JENMY
Plepase, don’t hurt her. Whatever
voul want me to do, 17LlL 490 1%.

viimer ignores her, fastens his teeth on Heather’ s nose.
shakes his hegad like a terrier.

Heathsy cries out in horror, Daws at Vilmer.

Jenny comes up out of her chaiv.

JENNY
i, (0= Flease. 5L0D.sa.

She lunges at Vilmer. Leatheriace wrapns Dis arms &7 OuUnd
her, 1ifts ner off her fest.

cel.
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Ha wﬁ%,

&)

o 14 hepaves.
. ennys stomach » z,};a?/?

125, INT. THE BATHROOM — SOME MINUIES LeTER

Barla runs a damp washcloth over Jennvis face.

Ll &

Therse now...how's tnat’y Feesl
DoeTtier Y

ftilting Jenmy's chin to

thie Mmirvord :

ook 8% YOUswa s you realiv are
cute. . i kRNow. I have this
OressS. .. 1! v Never Bven wWorn 1it.
It would be perfect.

Jenny tucks her chin to nher chest, sobs. But 1tis trug——
with the thick lensed glasses no longer distorting her tace,
the tight curls replaced by wild mane, and tne dress minus
the awtul bow and tafteta no longer concealing her figure.
it's apparent that she is a beautv.

DARLS
ih, voulre scared.

. JENNY
I dont want to die.

Darla dabs at Jenny’s corsage with the damp washcloth.

DAakLA
{f course, vou gonft.

JENNY
Fiepase, vou have 1o help sne.

Then BLAM, BLAM, BLAM on the door. The goorknob ratties.
Jenny flinches.

Vil.MER 1.5, 2

Bhut up in there.
DARL &
{calling through the door}

Itt's sust girl talk.

ithen to Jennyl
Me really 18 8 NICE QUYV, ONCE vOu
get to know him, It*s this
Sobi. .. the stress.

. ot



128 | rant,

SENNY
His Job? Itfs hiz job to kill
neople?

DarRLA
I shouldn®t be telling yvou
thigs..., DBkay, vou've heard
about these people that are
really the ones that are in
control of everyithing, but nobody
knows who they are, right?

Jenny plays along.

JENNY
Right.

DARLA
They really are. It's all true.
I wouldn®t have believed it *til
I met Vilmer, but it's really
true. Who do you think really
killed Kennedy?

JENNY
I don’t know? The government?

DARL A
No, no, no. Of course, not. The
government®s bullcrap. It's
these people. They’ve been doing
it for a thousand or two thousand
yearg—~~1I forget which-—and ncobody
knows their names.

JENNY
Really? That’s interesting.
What did you say your name was?
I"'m sorry—1'm terrible about
PHAMES,

DAaRrLA
Gh, a2 tooc. It?’s ockay. Darlia.
God, I've always hated that nams.

JERNNY
I*e Jennv.

DaELA
Pleased to meel vou Jenny.

JENNY
What can I do? Whaet should I do?

A

84



o8y, cowdt,

. Daris shrugs.

Bl s
Keep vouyr mouth sShut and oo whaxz
ng tells vou. #no pont't ask
guestl1ons.

Then there’s a SPLINIERING of wood and the door bursis ODEn.
Vilmer grabs Darla by the hair ang hustles her out o the
bathroom, then slams the door at her Dack. He turns on
Jenny, fiattens her against the wall, whips ocut & strazant
razor and puts it o ner throat..

VILMER
Wny don®t I cuft vour throat?
Youfve got ten seconds——nins.

SEMMNY
Khy shouldn®t vou Kill m@c=.7?

Darla pounds on he door.

UereA  18.5.2
Vilmer? Yilimer, God damn 1t it?s
not Tair. I was Just aetting
started.

[

Eight.

SN Y
Uh, uh, because...DPCausSBecce

VIiLMER
Seven. You better get it riaoht.
Sixe.

LDAKLA 1.5
Yilmer, God damn it, vou better
not be messing with her.

VILMER
Five. Four.

(then in & rushl
Threg—two-one.

JEnngy
Wait, WRLL. I Eniow. s « «

D=l ds
Vilmer. .. s HMipang, DOM. ...

@ o
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SEMMY
Lcontinuing?
Because vYou want e 31 1¥e 107
BSOME YEeason-

Vilmer tightens his gvig on Jennyvs throat. Shne gads.

W LR
Oh. N, OMNs ON...8 SHAEFT Qivie

Abruptiv he relepases heyY.

WilMeR
Think about 1t., sSmart givi. Kind
of makes yvou think, dopsn’it it?

Then, turning his back on Jenny, he gerks the door open.
Darla swarms over him, Claws at his {tace. Yilmer grabs nev
by the hair and drags her kKicking and screaming out of the
bathroom.

Leather face fills the door. Jenny backs against the wall,
then dives under the sink, grabs onto the pipes.

ipather face grabs her leaos, Jerks her free of the pilpes.
dras her to the door. Jennv orabs. ontoe the door frame.
i.eather face throws back nhis nead and howls, then vios her

loose and heaves her out of the bathroom. %%

124,

INT. KITCHEN — SAmE

Vilmer drags Darla into the kKitchen. badckhands nher. KNocxKing
her back against the Kitchen counter.

Darla sl:des $o the t1loor, bursts into Tears.

DarLa
God damn 1t, Vilmer, vou'rse
embarvassing me in front of
COmRany.

leather face lugs Jenny into the kitchen, slams her down in
the ladder-—back chair.

Vilmer ignores Darla, turns to Jennhv.

Darla stifles her tears. Dicks up ong of her heels and
pounces on Vileser. Vilsey screans, 4ropns to his KNees.
igatherface panice. vung in frantic Civrclies.

coat.
‘iﬁg
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font,

H.E. zppegars in the doorway, Spoutters in mute outrace.
shakes his fingsr at Vilmeer angd baria. then draws Dimsslt up
in indignation.

Wb
8 little more grape., Laptain
Bragug.” General L{acnarvia S.

Tavior.

For a time——11t seems like an eternitv-—Jdenny watches in
open-mouthed, stunned silence. ~And then the snotoun——
leaning unattended ags:inst the butcher Dlock tapie——comes
into focus. She get silowivy Tto her feet. takes & tentative
sten forward.

Darla straddies vilper, msounts a savane attack with The
shoe.

In a daze Jenny Dicks up the shotgun, turns 1% on Yiilmer and
Darla. ‘

JENNY
Stop it

Evervthing stops. A moment oFf stunned silence tollows.

Leather face looks from Vilmer to Jenny to Vilmer. W.E.
fidgets, starts one wav and then the next. Jennv swings the
muzzle from Vilmer to W.E. W.E. treezes,.

JENNY
MoDbody move orFr 1f'i1i shoot.

VEILMER
tfaisettol
Mobouy more or 1711 shoot.

W.E. sputiters. Jenny swings the MUZzie Dack to cover
Yilmer., igathertace pegins to whimDer. JEBONY TUYNs The
shotgun on him and he falls silent.

The Drusmesry apD2ars 10 THE OO0Or wav. JBONY TuUurns the shoioun
o NiMm.

SEMMY
Mands uD.

DiiimmEe
Itf s cool. I'm with the band.

He ducks out of siaoht.
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125, rant.

W.E-
If vou want @y advice. gut shoot
him-—-poison his nsides.
Otherwise 1t ain'it going o do no
gocd. He’'s bhgen shot betore lors
of times and run over ang 1t
gon't mean spit.

UARLA
Shut Jup, W.E- Mobody asked vou.

JENMY )
Shut up. shut up. 2l of vou.

Silence. Jenny doesn’'t SEem o KNOow WRat To d0...TwWo. then
three seconds Tick past...then:

SNy
Okay—1iie down on the fioor.
Evervbodv. anag keep your hangas
out in front o1 you.

Almost in unison baria, W.t. and Leatheriace prostrate
themselves, Vilmer ogets $to his feet.

JENNY
¥Your too. Lae down.

VILMER
Or what? Are you going shooit me’?

JENNY
Yes. If vou try anything....

ohe thumbs back the hammer.

VILHMER
What 1f I do this....7

Yilmer unzips his Jump suii, shrugs ottt the shirt Oown Tto
his waist. Viimer's chest and abdomen are coversg in &
startling mosaic of scar tissus——elaborate geometric
patterns and complex SwWirls ©f Ya21S580 SCaEr TI1SsSus INTEY woven
with natural scaring.

Dl 83
Hod damn 1%, Vilmer, that 1sn’t
ore D1t Tuniy.

Vilmer stiffens, then pulls on his shiv:s ang turns o bDarlisa
without & word, pulls two shotoun shells Sut of his DOCKeEL.
plunks thes down on the counter. Jenny wilts.

ceat

Rrn—



2%
rort,

Wolt s
LEQ JERnY?
it s & damn TricK.

g ey
Shut up, HW.x.
LLnen o Jennvyd
Forget 1%, non—if tnaet shotoun
wWas S1TTing where vou could get
at 1%. it's because that's what
he wanted.

W.E. and iesatherface start to their feet. Jenny turns tne
shotgun on them.

JENMY
Stop. Lis bDack oowWn.

Both of fthem ignore her. Darla gets to her hands and KNeeEs.

JENNY
You too. L.ie back down or L'i:
shoot .

Darla pays ner no heed, setties into a Chalr. gilves YViimer. . a
pat on the hand.

A&
I"m sorry. SWEeT18. khat can 1§
sav—-—l1l've oot a p:g moutin.

JENMY
Okay——mavbe 1t isn’t loaded. but
mavbe it is...and, if anvbody
COMes NEear me oOr tries o Stop
me, I'il shoot.

She nudges Heather with her foot. Leather face sdoes toward
the door. Jenny turns the shotgun on him.

Leather face stops. looks to Vilmer.

JENMNY
Heather...? Heather. gst up-——vou
Have To 0BT ub...we have to get
out of here.

Hesthers lips move wordlessliv,. thens

HELATHER
Five @iOre BINUIES.ce.

coat.



2. rast
. Darla pulls her handbag into her lap. turns ©o

FRTAL )
Letts not make his an a&lil
nighter. okav?

Sty
Ltifrantic, pDroucing
Heasther
Heather . Heather.eos..

DeRLE
ito Jennvl

I hate to be a party pDooOnRey. DUT
it's pDeen a8 long day and 1'm
Lired.

{1ishing cigarettes and

lighter ocut of her baog?l
If we donft eat, the pizza’s
going to get cold.

7 VILMER
Shut up.

DARLA
{to Jenny., liaghting a

. cigarette’
He thinks I talik to auch.

Wiimer.

YVilmer kKicks her chaiy out from under her. Daria fnits the
floor harvd. Vilmer drives the point o7 nis Doot into ner
ribes and she rolls ontoe her back against thne baseboard.

SENNMNY
Stop, stop 1t—i%il shoot.

Wilmer ignores her, hits the remote...his 100t comes ub.
then down on Darla’s threoat, pinning her against the

basshoard.

DARL A
{vrving to wrigole out
from under Vilmeris foot)
Yilmer, God damn it...

The Drummer entere the kitchen, & cigarette dangiing from
his lips, slides past Vilmer to the refrigevator.

Yilmer braces hissself apainst the table. increases the

oressure on Darla’s throat.



121, ceat ' g1

SEMMY
(poking Vilmer with the
shotagun:
Stopn 1ta That*s encush-.

DaRE &
== s WO Te DUrtinc me.

The Drummer gets & Six pack 07 Deer out ©f ne vrelr 1gsrator
and sidles ocut of the room.

Vilmer nits the remct...electric motors WHikR, ogars
turn...driving his toot 1nto dUaria’s thnroat. Daria 020s.

JENNY
Sne can't breathe.

Yilmer ignores Jenny, incrgases the pressure. Darlats tace
turns biue and her eyes start out of ThHeir SOCKETS. . « Shie
claws at VYilmer leq.

JENNY
You?re killing her.

And then behind her, Heather moans piteocusliv.

HEATHER

Jenny cries ocut, turns o her. Heather's up on her hands
and knees...wobbly. but up, arms and legs trembiing with tne
effort.

HEATHER
I cant fing my ShoeS. ...

She s5380Sc.e s

JEnNY
HMoathey , 1378 GKBVeseas net
s e a o

Heather slumps o the floor.

Jenny turns to Vilmer, Jjams the muzzle of the shotoun
against his ribs, pulls the ftrio08r...00LI0K, Jenny SCreams.

Yilmer turns on her, vips the shotgun out of her nands,
thumbs back the sescong hammer...

VEILFER
Fop ooes the wB858).:x0

Cowt.
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fEt . pont,

e WHIDE aroung, urns the gun on WM. k. ...Duils ne tvzuﬁgrww

Blam! The blast vips 2 gaping nole in the wall apove W.EBE.'S

nead.

In the moment o071 silence that follows Jenny takes it the

room——Leather face shaxking his hands in a ftrightened

dither...Vilmer standing over W.E....Darls gaspina for

aiv...Heather slumped face down on the floor———backs & B%eb.

then turns and FunNSss =
1%2. INT. HALLWAY — A SPLIT SECOND LAIER

Janny tears throuah the vestibule, races up the hailwav. C;
23, EXT . FarrHOUSE — NigHT

Jenny bDursts throuah the door, tumbies down the sieps and

runs aroung to Darla’s Cadiiiac ang Jumps in benindg the

whee] . Cj
124, INT. DARLA'S CADILILAC — SAME

The keys are in the ignition!

JEMNNY
YESsaa

She starts the car, pops into reverse, floors it and whips

it around 180 degrees. The rear bumper slams into the tnhe

house.

LY Tle:

125 EXT. FARMHOUSE-~ A SECOND STORY DORMER WINDDGW — SAME

Yilmer in the ocpen wingdow, poissd Jump. He sprinogs into the

air high above the Car.
jeé, INTERCUT INT. AND EXT. DARLA'S CRDILLAC — SANE

Jenny rams the car into drive, filoors the acceleratdr. Tne
CRT'S Tires spin.

YWilmer lands on the cab o1 the Car. tne oot Duckies.
Jenny screams.

The tires gain traction. e Ladiliad spurts anead.

ot



26 . cont.

Vilmer rolle off the cab and oown Ihe winogshielid onto the
hood ot the car. He Qrabs & wWinosNiels wiper ang DY 8aks nls
fail.
LsEnRnyY wrenches the wneel. ihe cayr tishtails. flingoing
Yilmer off to ong side.
Yilmer flips aroung, orabps the other wiper and pulls himsell
up to his knees, punches the windshield. His fist pUunciures
the glass. He gropes insige the car for Jennv's throat.
Jenny screams, slams on the brakes.
Yilmer tumbles backward off the hoog of the car.
Jenny closes her eoves and tloors the accelerator. lthe
gxpected THUMP as the car passes over Vilmer's body doesn’t
come. Jenny opens her eves——Jjust in time to see tne hood
fiy open in her face.
It slams into the windshield, blindinc Jennv. the NExXT
instant the Cadillac slams into a tree.
Jenny cracks her head against the steering wheel. 10ses
consciousngss oy an instant, then comes O with a start.
Steam from the ruptureg ragiator DILlows over The Car.
Jenny looks around. There’s no sign o1 Viimer. She
cautiously sases cpen the goor, atain LooKS arounds Stiid
no sign of Vilmer.

Cht To:
ANGLE ON THE UNDERSIDE OF THE CAR. Jennv’s iteet hit the
ground.

2AJT TO:
ANGLE DN JENNY. Jenny peers over the cab, around the hooo——
ne Vilmer. She starts o move away. VYVilmer'’s hands snake
out from bensath the car, grab Jenny's anklies. She screams. ~

% W
127 INT. FARMHOUSE — KITCOHEN — MOMENTS LAaler

Vilmer carvies Jenny, kKickinog and clawing, nto the Kitohen.
puts her down, pushes ner away from him.

Jenny stumbles into W.E.. criss out and Dacks awavs Wk ey
picks upn the shotoun, bDuttstrokes Jennv. LEONY S5 LAMDS O -
the TL0o07 ufnconsc iouS. §§§
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INT, FARMHOUSE - DRESSING KOUM — SOME TIME LATER IHAT NMiord

EATREME CLOSE P of & woman app:ving lipstick to & Tulis
sensual lower 11i8.

£ sensSucus SXcDRoNne SClo FLayvybh SOTTiv 1 thne DacKayound.

ANUTHER EATREME CLOSE uF of the DeautitTul woman's breasts
sheathed 1n Dlack S831ik. She apbiies per fume, Tracifid the
curve of her breasts with the 30 of & pey tume sStopber.

Then WE PULL SACK TO REVEAL & small, narrow room with a big
bay window at one end. The room e cluttered with DUds and
ends of furniture, small appliances. KNickknacks——SLaCKs Q1
nNewspapers ang magazines tower to the ceiling. Tne only
clear area 15 a path leadinog to a small dressing tabie
where., . .

«=-.Leatherface in a black silk dress over Dagay trOUSErsS.

his upper body——face, throat, shoulders, breasts——overiaid
by the skin of a beautiful dark-haired woman., agmives his

raeflection in the mirvror.

oy sus )

129,

INT. KITCHEN — NIGHT

Vilmer cuts the tape that binds a batiervy Dack ¢ 1S Waisl.
tosses it aside,., DICKS WP & new battery pack—~from a counter
cluttered with spare Datterigs, MOTOYrS. MOLoy Dar TS —iLapes
it in place.

DING—a counter top microwave oven chimes.

YVilmer ignores the chime, impatiently sorts throuoh the
ciutter on the counter.

Darla enters, crosses 1o the microwave and in passing runs
her fingers up Yilmer®s back. Viiaer shrugs her oft.

DaRLA
You better start being nice $o
me-—1 can alwavs o Dack 1o my
hushand,

Vilmer ignoves hey. Derla vremoves & pDizze trom the
micromave, Shen DIcks ub Two remoies sSi1ttino apart fvom tne
clutter, Dpresses & bDutton on ong of then.
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Motors MHUM. Vilmers leg Li171¢vs. He turns to Darla. Darla
holds ocut the remotes. then——when Yilmer reaches {or them——
tucks them behind her pack. grabs his iapel. pulls him Cclose
and kisses higs—s desgn, bruising Kiss.

Yilmer rveaches behind her Dack. plucks the remotes ftrom her
hand, clicks one of the remostes. MOTors WHiIRK.

Daria rakes his chest with ner nai3ls. then turns and DICKS
up the pizza.

FREST LWL ]
LBRITING I
Lome on and £at beiore it gers
cobld.

Yilmer ignores her. Ttests his leg—ud. JOwh. 2%C.. [i7YST
with one remocte, then with the other. Then, satistied, he
pockets the remotes...one in either pocket. ) 3ay

130,

INT. DINING ROOM — MINUTES LATER

Jenny slumps over unconscious in an armchair at the head of
& long dining table. Sne is now dressed in an elegant plack
evening gdress. Darla has applied maxkeup and even managed to
do a little something with ner hair. Jenny 1s stunnindg.

The arms of Jennys chair——all of the chairs arocund the
table-—are human arms and their feet, human feet. the
finials are capped with human skulls and the wooden Trames
are inlaid with the skulils of small animals—rogents. Tro0S.
birds, etc.

The walls of the dining vroom seems to be alive with the
tangied rocte of a massive ftree and then WE REALILE that the
roots are desiccated VisSCcera-—mummitied Organs. 1NnTeEsSLINES,
hearts, kidnevs, ilivers of hunodreds o7 victims.

Two glaborats, multi-Tiered chanGeli1ers LIiNKLINRGg wiih
thousands of delicats DOoNE fragments hang over the 010100
taple.

# tloor lamp——it's shace 07 human skKin, fringed with TIinger
Dones-—looms over Jennvis shoulder.

Heavy, mouldering brocade curtains Ccovery the windows.
bBlocking out a1l light.

By 2 side board is & human bBust of a man who bears a

startling reseablance o Haliter Cronkite. g%

@?‘;’fw,
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Spated in the chairs on either side of the long gining
table——stiff, but very lifelike except for the grey Tan@ o1
their flgsh--—are the dinney guests.

A the foot of the table 185 an anc:i:ent gentisman 10 & bDlack
suit, a dinner napkin tucked neatly into his shirt coliar-——
GRANDPA- Grandpe appears o D RapDing.

On the right side ot the table—to Grandpa’s rignit——1i3 an
glderly woman or rather the mummifisd remains of an ®lderiv
WOmMan, SRANDMA.

W.E. sits next o Grandma. &nd Meather 1s ssated next Lo
him, slumpeg over face down in a genercus siice o7 deen dish
pizza.

Darla sits in the chair next to Heather. 2ating & slice o1
pizza. l.eather face, grotesoue in the bulging Diack S3iiK
dress, sits cpposite her. A huge chainsaw ang a ond
nandled sledae hammer rest on the table to his rignt. R
hrig left is a hand mirvor, a variety of 1105ti1cks, tadisl
powders, vials of per fume.

To Grandpa®s r:aght 15 an ALl american Jamilv, MOTHER. FAIAER
and teen—age DAULGHTER.

The handsome young bPFS UGfticer in mirvrrovred sunol asses
occupies the corneyr beshing Grandpa.

The table is littered with batteries, remote control
devices, tools——a claw hammer. an assortment of screw
drivers—rolls of tape, bits of wire, a tire extinuisher,
ete.

Vilmer enters from the kitchen, crosses behind Darla, moves
swiftly to the foot of the table.

DARLA
Vilmer, SWeeliB..s. Fi1BASE,
could we Jgust for once nave a
nice, guiet dinner.

Vilmer 1ifts Jennvis nead. siaps her pard across THhe Tacé.

Ll f
scontinuings
The pizzae ooing to ger oold.
(phen to nersslil
Jesusn, [Tsm DEoinning to soung
like my mother.
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[30. cont,

Jenny beging to rEO2in C(ONSCICUSNESSs and Yiimey siabs hay
BO&ALMN. . Nard.

Jenny recoils from thne blow and tnNen. Tullv CONSC10US: LODKS
arountd at the asssembiv. She criges out, DOIiTs Ul oUtT OF ner
Chaiy. Viitmery orabs Der oY the nair.

Jenny screams, [Urns on him. kicks him, Claws at nNis face.

Leather face throws back his head. howls in chorus with
JEBNNY .

Vilmer wrestles Jenny back into the armchair. JOins
Leather face, screaming in chorus with Jennv.

Darle clamps her hands over her gsars.

DRRLA
Vilmer, please. sweetie, the
Screamning aets on myv nerves.

But Leather face hasn’t heara nher and Vilmer ignores hev.
She reaches across the tabie ang slaps Leather tace’s nand.
Leather face immediately ceases howliing, apbears—-as much as
is possible benhind the mask of the beautitul woman’'s tace——
chastened. '

But ¥Vilmer howls on in getiance of bDarlia.
Jenny begins to hyper—ventilate.

Darla empties a paper baq of soft drinks., blows into the
bag, then place:z the mouth of the bag over Jennys mouth.

DARLA
Here, hon, breathe into this.

Jenny clasps the bag to her face, breathes deeplvy-

DARLA
it Rind of gives vou a scare *til
voui get dsed to 1t. Used to be
he Jjust drieg them out i1n the
sun,. buy I sent off for &
tagidersy kit for nim ang he's
got wnere he's pretty ogood at it.

#gng then a chilling sound. . . Heather...she's aoaning. & Low
pleading sound.

cont.
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HEOSTHER
inhhhnbnnnnnn. uhnhbhhn.
unnshnnnnhnnhhnnnn.

Jenny discards the paper Dag. Turnsg o Larla.

S Y
fAreg yvou QOING to helDd me oF NnNov e
¥es oF novY

Vilmer drops $TO PDIs KNees DEeSIoe Jenny. CLasps nis Danas
together 1in &8 MOCKery of SUDDlication.

JENMY
{continuingl
And don’t give me any ot that
crapn about there being some weird
secret reASONScess

DARLA
Hon, wvou just don?t knoweoo.

JENNY
{cutting her ottt
«»sang he doesn’t work for

anvbody.
LDRRLA
{putting her finger to her
1ips.

Bhhhhh. Shhnhb.

SJENNY
tcontinuing aver Uarial
There’s no reason for this—
osxcept that he oBts ofT ON 31T,
He’'s a low 11f8ccqs0

W.E.
{enaking his head
woB Tl lvd
i1t 1 told him once, 1 told him a
shousand times-—1%t’s Going $to end
in tears.

DaRLA
I°m sorry. hon, I canft.

HE EB
sw OBt 0 FUnNnNIng wWith $the wrong
craws ang before you know 11 wou
wing up in the Heformatorva. ..

cent
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DamLy
icontinuingl
Vilmer's ot this $thing thevy put
in my head. I¥ I was o go
something, all he’d nave to do is
push & button and it would DLow
my head clean off.

Mok
{te himseliif. )
v =2 (13 YESDECL: se

JERNNY
There?’s nothing in vyouy head.

Vilmer grabs her by the haiv. slams her nhneag against tne
back ©f the armchair.

YiLMER
l.eather face’s tired of whatfs—
her—name’s 1ac...

DARLA
Amanda. ... No, Sdriaft...?

{knitting her brow iR
thouaht
Adrian...?

VilMok
{continuing’
z s 12 wants a new one,

{(taking Jenny’s fTaces in
nis hands?
And he wants it to be this face.

Jenny tries to tend him ott. Viimer pDersists, runs NDi1s
hands over Jenny's throat, shoulders. Dreasits.

But Jennv’s had enounh. more than encuah. She Snans.
JENMNY

Get vour hands off of me., vou
Creel.

She slaps Vilmers face, then slaps him again...nard.

Vilmer fresgzes, turns white. Angd suddenly itfs dead QgUiISt.
Excent for W.E...

W.E.
s s sSeach thes somne discipl i, ...

Ca T

J—
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. frd then Jennvse.:.s
JEMMY

and dontt vou ever sut vour hangs
o e BEVEY S80810.

Vilmer sivaightens, backs & step.

b.E.
s = s@ny then they want to come
crving home. ...

SEMNNY
Kill me-—-]1 don’t care. Do
whatever vou’'re going o G0, DUT
I'tm not taking any more of vour
CV &R I"wve had i1t. Look av
YOUs 0 e YOLITYE & pisce of shnit.
Thiz is all bullsh:t and no one
believes a word of 1t—axcept
your idiot girifraiend. it's
fucking pathetic.

Viimer whips around. kicks over Daria’s Cchair. paria
tumbles out onto the floor.

. W.E. leaps to his feet, thrusts out his bellv in getiance O
Yilmer.
e E o
“The only thing we have to fsar
is fear itself.” F. D.

Roosevelt.

Vilmer scoops the claw hammer off the tabie. hits W.E.
between the eyes, then storms cut of the room. W.E. siides
to the floor.

Dl f
trighting her chaivr’
I told vou not to make him mad.

Jenny gets to her teet.

SENNY
Go to hell. I'm aetving out of
here and nobody bhetter try to
sSLOD oM.

Leasther face Rowls, lurches to his feet, contronts JeEnnv.

—
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NI
i1t vhe TucK down.

s o0 AMAZINGLY LEatheriace DHiig! Mis hRowling Tvails T
to a whimper.

JEnMY
Arngd shut uD.

fLeather face falls silent.

Yilmer bursts into the room, carrving a five gallon can oV
gascline. He heaves 1t up onto the table beside Heacther.

JENNY
Oh, shit.

Then Grandpa SCRAFPES back his chair——in spite of
appearances, hefs alive.-.11 only bareiv. He gets Siowlyv,
and painfully to his feet.

A silence falls over the room,
Grandpsa shuffles of f througn the kitochen g00r.

Then Vilmer upends the gas can. sioshing Q0asol ine OVEer
Heather .

JEMNNY
NCOoooo FPLEeas@. ... I'm sorrv. i
dign’t mean it. )

She starts arocund the table. Leather tace grabs ner. pins
her arms to her sides.

DAkLA
You shoulg have listened to me
when vou had the chance.

Vilmer digz into a pocket, comes out with a big kitchen
match, pops the head with his thumbnail. The matah
crackles, bursts into flame.

JENMY
Pleas@®ass s it?*s not her
tault...-

Yilmer tosses the match on Mgather. Bmall blus 11anes
spring Yo life., dance over HMesather. Hosther moans. v iss Lo
Brush off the {lames.

e
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iP5 rent.

Then WHODOBH-—the blus flames explode into & ball of orange
fire. Heather screams, leaps to her feet, reels across the
room, siams into the wall.

Jenny bresks down, sinks to her kness, sobbing
uncontrollably.

Darla picks up a fire extinguisher, douses Heather. The
flames flicker, die. '

DARLA
I hate it when vou do that. I
can't ever get the smell out of
my clothes. Zy

81, INT. DINING ROOM — NIGHT

A car horn sounds outside the house. & hush falls over the
room. Vilmer clamps his hand over Jenny®s mouth.

Darla goes $0 a window and peers out. From her POV WE SEE =2
big, grey Mercedes limousine pull up before the farmhouse.

A huge, uniformed CHAUFFEUR c¢limbs cut from behind the
wheel, looks up at the house.

Parla turns to Vilmer with a look of consternation.

Jenny bites Vilmer?’s hand, screams. Vilmer howls, backhands
her, grabs a filthy handtowel and forces it into her mouth.

CUT TO:

fz2  INT., - HALLWAY INSIDE THE FRONT DOOR -~ MOMENTS LATER

There's a8 knock at the door. Vilmer goes te the door, opens
itl

fAn imposing, silver—haired man, ROTHMAN, stands at the door.
The Chauffeur hovers at his 2lbow.

Yilmer stands aside and Rothman enters.

VILMER
What do you want?

There's a clang of symbols and a drum voll from ypstairs.

Rothmaen glances upstairs, then turns 2 withering look on
YVilmer.
5{3
cowt,
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i%22 fant.
. Vilmer turns away defiantiv.

Rothman turnzs to the Chautteur angd directs him upsialirs wWith
a i1ift of his chin.

The Chaufreur gives YViimer a smirk and puts a shouider i1nto
him as he passes.

Hothman removes Dale Oorey OOBSKIN Oriving Dioves and TUuckKs
them into the pocket of a fawn CoLlored ToDCOat.

KU E HMAN
1 assume that’s a rnetoracal
QUEST 10N,

YiILMER
fAsnsume whatever you Eogd damn well
please. It's no skin 0171 oy ass,

RO THMAN
Is 1t that vou want me to think.
that vou’re a damn fool? [ know
better.

There’s a sudden commotion upstairs and the the band members
tumblie down the stairs, ied by the brummer and brought up in
. the rear by the Hanger-on.

The Drummer sidles past Rothman, turns to Vilmer as he slios
out the door.

DRUMMER
fater, man. Wefre out of here.

The remainder of the pand and the Hanger-on follow On RIS
heels.

From the head ot the stairs the Lhautteur ocives Viimer a
smug 1ooK. Epy e

i85, INMT. DINING ROUM — POMEMNIDS LaTER

Rothman enters,. followed by Yilmer. Lesatheriace 16 clearly
disconcerted by Rothman’s oresence. In his confusion nha
releases Jenny, backs a step.

Jerny throws herseld at Rothmants fees.

SEMMY
Thess people are crarv. They
killed my friends. B4g

'ID zont .
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‘ Rothman helps Jenny to her fset. puts an avuncuyiay ars
arcund her shoulders.
RLYT HPMAN
There, there.
SENMY

{continuing in a8 whispey}
Flease., vou have to help me.

RUTHMAM
That I will,

SEMNY
Thank vou, thank vou.

RLET MM
{turning To Yilmer)
What 18 This?Y wWnat the hell 1s
QoLNg On aroung here?

He ushers Jenny to a2 chair.

KT HMAN
{to Jennvi
Things are going to chanoge——i

. promise vou that.

He turns to Yilmer, takes him by the shoulders and bodilv
turne him around, then takes him Dy the arm ang draws him
aside.

ROTHMAN
(in a hard-edged whisper)

God damn it, I'm franklyv sSick so
my stomach. This 1s 2ppalling.
It’s childish. Youfre herege for a
rYeEasch. gcither vou cut the
monkeyshines and get the Job gone
or 1711l get someans in nerse who
AN s that clear’y

Vilmer dossn®it answer.

AR g TS
This is not going o O 1%, SON.
I want nese people to unoesrsiang
the meaning of the worg horror.
is that <lear?y

Agaln Vilmery dossn’i answer.
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3T A
e that Cclear’y

Vitmek
FuckingG=—H.

Rothman turns to LEstneriace. ndicatind Jenny With 8 nod.
ipather face pins Jenny in the Chaiv.

SEMMY
MNo .

Rothman crosses to her and, standing over her, L(O0SENS N1s
tie, unbuttons his collar button, then beoins to unbution
his shirt. :

JENMNY
What are vou doing?

Rothman ignores her. acknowledoes Darla with a nod.

ROTHMAN
Whny & goog 1o0KiNg Wwoman LikKe vou
Duts UpD with a sorvy son OfF a
bitch like this 15 a mvstery 1o
me .

Rothman opens his shirt. Mis Cchest anc abooomen are a
horrible sight. Jenny screams. Orotesaus. warty
protuberances ring his abdomen. A maze o1 sCary TiSSUg as
thick as & man's finger cover his chest.  Finegeiy worked
tattoos decorate the trenches between the raised ©TIissue.
Hoth his nipples, the raised scar tisue and the warty
protuber ances have been pierced and sport various orhament.
rinags, 2tc.

Rothman bDends over Jenny, cups her face in his hands and
licks her face, Jenny recoils, tries to wriodgle away but ne
holds her firmly. Abruptiv he relieases her. turns and
lgaves the room.

Mo one moves, HE HEAR o SUDDEN QUTBURST of lLaushier Irom
the hallway——Rothman and the Chauffeur. tnen the SOUND of
the front door closing. A prief silence follows. Yilmey
turns to Heather. Heather moans and sStivs. WHiRRR-
Vilmerts leg comes ub.

EXTREME CLOBE P OF YILMER: & mad lioht comes into his 8ves
and then in & sudden., tervifving raoge he stombDs On Heather's
rea.
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i JENMY. She screans. then Dows hery heat ang SobS. mne
can't watch.

The coldness of YVilmer?s race 1% Dlood curd:ing. MLl
through it WE ARE TIGHT ON Hio FACE. WE UMNLY Hofeed Pl
SFLITTING, the chilliing. bong crunching sUomy of a human
skull crushed ungsery Toot. # ting mist of Dio00 SDYavs
Vilmer's iace.

Suddeniy he stops. B BT SECONRD Of S1i8nce 10l i0ws. e
e whips out his straight razor &ng 10 a frenzy Silasnes nis
arms, tthroat, face. ’

Darla rushes to Dim agains

LRRELA
Yilmer, sSwWweetig—nd. it's not
yvour fault.

Leather face prances around the table, shaking his hands in
gdismay.

Something is happening o Jennv...she 117ts her head there
are no more tears and no sign of fear. #&ll thpat remains 1s
& wold fire in her eves. '

She gets to her feet. pushes past Leathertace, Doldliv Darts
the drapes and walks into the adyoining room——the OQressing
¥ OO

Leather face catches a glimpse of her as she disapDears.
looks from Viimer to the Oressing vyoom T0 YViimer. Tnen sets
up a howl.

5S4

AN, DRESSING ROOM —~ SarMe

Jenny climbs over the clutter of furniture., MaIQazinNeEs. 8LC:»
makes for the wintow,

Then, bshind her, Lestherface rips drapes ang voo oown,
flings them aside.

Yilmer charges past Leatherface with a surderous shriek.
throws himself atop the clutier, scrambles after Jennv.

Jenny launches herseld at the window., smashes throush Tne
alass, slams into a sheet of hzavy plvwood. SBhe falls badk

into the room dazred ang cut. N
J’jf?‘

FoP T2 PN
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Vilmer leaps on her, garabs her by the hair, Jerks her to hsy
knees, ralses a clenched fti1st ant lets out a triumbdnant
shriek.

Leather face throws bDack his heag. howls in chorus With
Wilmer.

Jenny’'s head clears. DNE Lurns oOn Viimer,. tignts Nim. Nol
screaming, Not wasting ner breath.,. DUt siientliv. COLOive

%

i35,

INT. DInNInG ROOM — SAME

Vilmer wrestles Jenny into the dining room. Kicks REr Leos
out from under her. shoves nher ogown at Leatneriface’'s 1e8t.

dJenny’s on her fest in a tlasn. Leathnerface wraps Nis arms
arcund her, pins ner arms o her sides. Jenny vichits
tercciously. Kicking, turning ner nead to bite him., Clawina
at him.

Leather face sets up a howl, DPrances arounc in Circlies.

Yilmer darts into the dressing room, Orags & galvanized Tin
washtub back into the dining room, dropgs 1t at Leatherface’s
feet, tears Jenny out of his arms.

Leatherface l1ifts his dress, inspects his wounds.
Vilmer knees Jenny in the groin.
Jenny arunts. drops to ner hands and knees over the washtub.

Darla unceremoniously dumps the Father ocut ot his chi&iv.
kneels in the chair. locks over ithe back of 1t az the
action. There's a wild., naunted iock in ner syves and,
except for a brignt flush high on ner cheeks, she’ s geathiy
Daie, She grips the pack of the chairy S0 tightly Ner
knuckles turn white.

Lare &
lrocking the chair?
Do it.

Yilmer presses a control on one of his remotes. Mobtors wWrik
and he sinks ¢to his knses beside Jennv. He drops bthe
remote, takes Jenny®s head ain his hanos ang forces 1% down
into the washbtub.

Leather face grabs the huge chainsaw 0% the table. Dulls sns

starter cord. The zaw RUOLGRS to life.

b1y

cowt,
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Jenny fioht Dack wildive. Sne sinks hery testh into Viilmney
wr 18% .

Yilmer shrieks, tears his wrist out of Jennvis mouth. Siaps
ney across the face.

Jenny comes back at him, digs neEr nails into the riesh ot
his cheeks.

Leasther face siraddles the washtub., poilses to take Jennvis
head off.

Baria rocks the chair vioclentlv. ney tace Glistenind wWiTh
perspiration, lips curlgd into a savage snarl.

P dd
Yes. Vs . YES.

Vilmer clamps Jemnnvis wrists in one nand. twines ohe TiNn08rs
of the other in ner hair. 1orces her nead gown over Tng
washtub.

Leatherface bDrings the saw IiNTo DOSI1iTIon over Jennv' s Necxs
Hut Vilmer’s hangd is in the wav.

VILMER
Wait, wait.

He grabs Jenny by the ears, forces her head deep into the
washtub.

Leather face lowers the tip of the saw.

Darlia’s hair is damp with perspivration. She $throws back hear
head and screams.

The tip of the saw catches the rim of the washiub, KICKS tThe
saw bDack at Leathertace. He bhacks him 8 St80.

Jenny?’s hands claw at the washitub, at Vilsoers handS.
anything——uUrE UF WLlTH «ILMeoR'DS ReMUiE.

feather face recovers. Ccomes Dack 8% the washtub.

Jenny presses the remote Dlindly. Trying ong buston then
another.

Barla collanseps 10 ihs ohaly. Slides 1o inge 1100V .

Lepather face lowsrs the tio of the chainsaw.
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zont.

Suddenly Vilagr lurches up on onge knges. piscnes 1orward
into the tub. The tip of the DIage NICKS Mi1s SkKulls rig
shrieks, Dacks out ot the washitub.

L.eatherfaceg howlis. DaCKks away it 8 Danice.

Jenny comes up out of the tub, punching wildly av the
remote.

JEMMY
EBOT vou, vou son of 2 bitoh.

Vilmer digs intc his pocket. comes out with the second
remote.

JENNY
n, shit.

Vilmer punches the remote triumphantly. Motors WH1INE...he
gets to one knee.

Jenny backs away ftrom viimer, ounching puttons at random...
Vilmer's leg responds to HER remote.

Vilmer screams, punches HIS remote ang nis leg restoncs o
H1S remote. -

Then Jenny. then Vilmer...ohe mecnanism goes crazv——StonbDing
antd sSTarting...up ang down... Tast then Siow.

VilMer
{to teather faca)
Het her. Het the bitch.

But Vilmer’s erratic movements, his leg kick:ipg and Jerking
frenetically, confuse and friohten Lsather faces.

And the more Vilmer yells at him the more frightensd andg
confused he becomes. The chainsaw SPUTTERS asndd gies.

Ang then...suddenly nothing——Vilner's leg stops. Jenny
punches HER remote——nothing. Vilmer punches HIS-—nothing.

Jenny backs to & door——throws the remote at Viimer .

JERMMY
fdios, creepoid.

She backs out the doDr.

Baria pushes herself up on one 2ibhow,. LO0KE aroung. then
falls back, exhaustsd.

(%)
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131G

iMT. HaLLHaY — SAME

Jenny backs into the naliway, Then turns ang runs 107 the
front door.

131,

EXT. FARMHOUSE — uawh

£ bang of rose colored light L10ts TNe sastern Doy :1Z200. s e
stars have gons and the sky 18 a degp bDlue.

Jenny bursts thvough the front door. Yaces across The Doroh.
down the steps to the Dickup. '

From Jenny POV WE BEE...there are NO KEYS in the pickuo’s
ignition. Then...inside the house the chnainsaw RHUAKS 30
life.

Jenny cries out, backs awav from the pickup., turns and runs
out into the charred clearing.

Leather face bursts through the goor.
Jenny glances over nher shoulder and ftrom her POV WE SkE...

- e s b ather face rev the Chainsaw. ihe chainsaw RIS .
belches blue smoke,.

#4nd then Vilmer-——strugoling to tape & new pattery pack 1nio
place-—hobbles gut onto the porch penind Leathery 188

WVilLMER
Goe OO0, G091

ipather face hesitates, shitts Trom Oonge To0t O the OLhHEr.
Yilmer throws back his head and Nowis.

Jenny turns, sprints across the clearing, toilows The 4ive
road into the pines,

Leather face throws back his head angd howls in choriud$ wWiin
Viloer. Yilmer wawes him on and he backs down The SLeDs.
then turns and lumbers out into the clearing.

Vilmer tapes the Dattery pack in place. pressgs the remoie-—
fis 12g lifis...ne shuitlses across the porch and dSown Tne
BLEDSE.,

6
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. 139 EXT. DIRT ROAD — DAKRN

The pines flash past. Jenny vruns hard, bare fsset pounding
the parth.

fAnd right behind her. looming over her. is Leatneryasg&. ihe
terrible ROAR ©f the Cchainsayw Washnes over her. one
BLrEamS. .. and HWE. « -

{39, EXT. GRAVELED RURL — DéwN

An RV lumbers up the road. in the gistancg a CcroplusStar
pullse up sharply. climbs over the trestons.

l,'?-

40, INT. RY — DAWN

An elderly, avuncular couple, MRE. and MRS. SPOTTisH. Snaov
an 2arly morning cockiail—Bloody Marvs carnished with
sprigs of fresh green celerv.

Mr. Spottish drives. Mrs. Sportish pluas a tape :nto the
cassette plaver and they 1ift their glasses to ong another’”

. in a toast——a happy, healthy couple enJjoving their aoiden
years,

The opening strains of Willie Nelson’s "Bloody Marv
Morning...." The couple join in song with Nelson.

MR OAND MrS. SFETFISH
it¥s a Bloody Mary morning ano
I’m fivinmg 1 from L.HR...8TC.

From Mr. Soottich?s POV WE SEE tne roao anead of the Ry-——ine
graveled road. Where the road mests The Skv. the vim of the
sun pesks over the horizon. bathing the scens 1n & Driiizant
geliden light.

Mr. and Firs. Spottisn smile at one anotner., touch ©Ne rios
of their glasses together.

. EXT. GROAVELED ROAD — DAWN

Jenny bursts out of the pines., races up the embankment and
out onto the gravelsd road, waves her arms a2t ine
approaching RBY.

SERMY
Heln! Stop, stop, stopt iy



4z,

INT. RY -— SaMe

Mr. and Mrs. Spottish exchange a frightensd glance. MHrs.
Spottish grabs Mr. Spottich’s arm.

MRS, SPUTTISH
LDon't stop, dontit stop.

Mr. Spottish slows angd swings the RV wide to avoid Jennv.

i3,

EXT. GRAVEL ROAD - SaME

Jenny runs alongside the KY. pounds on the goory.

MY
MHelp. Flease. SLtoD.

4.

INT. RY — SAME

Mr. Spottichis hands are tremoling. mrs, Spottisn’s eves
widen in fear.

5.

EXT. orRAVELED ROAD — SAME

The RV veers off the road onto the shoulder, siioes past
Jenny in a cloud of dust.

Leather face bursts ocut of the pines, chaingsaw ROARING,
Jenny glances over her shoulder and from her FOV WE BEE.-os

-e.LBather face charge up the embankment and out ontoc the
road.

Jenny screams, runs up behind the RY., grabs a tupular steel

iadder fixed to the rear of the RY, tries to pull hersely
UPD -

But the RV's moving too 1ast. 1t Jerxs her oit1 ner i128t.
flings her face down in the road.

Lteatherface charges OOown OR JERNY——INiriy. then Twenty vargs
separate them.

Jenny gets painfully o ner hands ang knegs--ngy KN2e: are
cut and bruised--staogers o her feet. limps aitey The Y.

SEPMNY
HMelp, plsass. Don’t go—oh, @y
Gog—--please, help oe!
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IMT. RY — SOopME

Mre. Soottish Qlances INTC the S108e View Mirror anhd 17 om rae
Fi RWE SEE. .

2= = ENNY 13MDING 2TT8Y the KV, then Leathertace clos$ing on
her.

MRS, SrDTTi8H
Stop, Mr. Spottish, stop. She's
in birg Trouble——there’s some
monster with & chainsaw arser
her.

PFir. Bpottish jJams on the brakes.

47 EXT., GROVELED ROAD ~ SAME
Twenty-five vards ahead of Jenny the RV siides to & STOD..
Gravel dust poils up aver it.
Jenny hobbles toward the RvV. fen vards penina her
Leather face iooms over her Like a monster out o7 a
nightmare.
Jenny screams, spurs hersell onward., runs up aitonoside the
RV,
The coor pops oODENR anc Mrs. =DROTTIsn looxks out ang Trom ner
FOY WE SEE. ..
=»=J8NNY racing up the side o1 the RV, Leathertace riant
behind her. Leather face swipes at Jenny with the chainsavw.
misses her by inches.
4E. INT. RV ~ SaME
Mrs. Spottish turns to the interior of the BY and Mr.
Spottish.
MRS, SPOTTiIBH
Step on 1t, Mr. Sportish.
{49, EXT. GRAVEL ROAD - SHME

The EV s fTirves bhite into the lonse ogravel. LENnY DLYVEams.
bBursts into tears at the #V begins 1o Hove ouUD.

Q‘M@
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4. cant.
. lL.e2atherface swipes at .Jenny. COMES away with a swatoh of
dirty, tattered dress. ine tip of TnNe saw rvakes THEe 5108 o7
the RY.

Mrs. Spottish leans out the goor. DECKONS Jenny ofs

Mk, SFUTFISH
Reira OB, COmRE.
Lthen Calling insiaes
Blow COown Mr. SDOTTISN. NOT SO
fast.

Then, lsaning as far out the door a5 She dares, She BXTEncs
& hand to Jennv.

MRS, SFOTTISH
Take my hand, dear.

Jenny reaches for her hand. Theyire inches apart. But
Jennyfs slowing. tving up.

fAnd Leatherface is on top of her. He swipes at ner with tne
ChainsSawa.

JEenny screams, stretches tor Mrs. Sopottish. Mre. SDOTEish
. grabs Jennv’s hand, pulls Jennvy to her.

The chainsaw rips the air. rakes the side of the KV. The
tip of the blade caiches a winodow frame. thHrows LEeatnertace
o1t stride, sSpins him around. ToODDB1esS Rim.

Mrs. Spottish hauls Jenny into sthe KY. Thne Ky DILCKS uUD
speed ant churns off up the road. .
Sy <,

80, INT RV — SAME

Jenny s hysterical——lasughing ang crving aii at once.

Mre. Spottish dampens a tissue with her fongue, attesnpis Lo
clean Jennvs face. .

MRS, SHPuTl i8H
{h, vou poor gear—-—who was that
creature?

JEpNY
I don®t Enow.

Than an EAPLOBION of class. Steel SEATLY on stesl .

® -

S |
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=0, coaat.

The biade of a2 huge chainsaw shatiers Mr. SDootrich®8 Window.
Mr. Soottish screams.

‘o
i, EX7T., GRAVEL RODAD — SAME
The wrecker races alongside the RY. L.eather face standgds on
the running board, Orives his chainsaw gep into ©the &b oF
the V.
The RY swerves wiidlyv. SwinGs Droagsioe i tng road.
jf2. INT. RV -— SOME
£ mist of blogd hancs 1N the cab. Piv » SDOTT ISR SiUMDE OVer
the steerindg Wwhesl. firs, SDOTLish SCreams NVSTEY iT&L1iVe
Jenny’s thrown anainst the dashboard as the RV si10€s ¢ &
SLO0.
| ()
{93 EXT. GRAVEL ROAD — SAME

Jenny tumbles cut of the RY.

Vilmer appears, limping around the mose of the RY,
mechanized leg WHIRRING.

Jenny screams, gets to her feet, limos oft un the road.
Motorse WHIRRING, leg moving up and down in stifd mechanichal
thrusts, Vilmer is faster than Jennv. #And then Jenny turns
her ankle, drops $to her hands and kKnees. Sne olances over

ey shoulger and trom ner POV WE SEb. .«

ss=Yilmer standing over her, siraignt razor porsed 0
straike.

#ng then behing Vilmer ®E Stk 2 DRrop Dplang. & CroDUOUSTEr.
SWEoD down ovey tne kY, touch down 8no Taxi toward Nids.

denny tries to get o her teEet. Yilmer slashes Rey a&oryoss
the Dack.

Jenny screams, ries to crawl away from hio.
Yilmer raises the siraight vazror 10 8itrike AB0R1iN.

The cropguster s on top of him, tThe THUNDER of 2878 engine

desfening.
= 5’%

ot
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i53 . pont,

Yilmer turns 1o face the Ccropduster. The whaiviing DroREliey
ig inches from his face. e screams and WeE. ..

laidt Tils
& CLOBE U of Jennv. The loock on her face el SVErvYLIDING.

The cropouster swihgs broadside in the rosd. comes up
alongside Jenny. The cockpit door DopsS ODEN.

Jenny gets to her fest, manages a step. two, before nHey
ankie gives ocut and she drops $to ner hands angd kneps.

Leather face roungs the tai1ii of the cropousier.
Jenny screams, crawls for the plane on ner nands and Knees.
Leather face howls., plunoges attey her.

Jenny grabs onto the goorivame, ITries To buls perselt 1nTo
the cockpit.

54, IN1. CROPDUSTER — DAk

The PILOT grabs Jennv's arm, starts to haul inte tne plane.
then sees bLeather face lumbering toward the plane., releases
Jenny and hits the throttle.

55, EXT. GRAVELED ROAD — DAWN

The cropduster whips around 350 dearees, engulfing
l.eatherface in a cloud of gravel dust. taxis off.

Jenny clings to the doortrame. The cropduster dradgs Ner uo

the road. —_
[rgh

6, INT. CROPDUSTER — Uik

The Filot grabs Jennyv. hauls her into the cookDit. Then
whips the plane arcund 180 degrees, oives 1t tull throttie
and starts his taxke off rif. @9

7. EXT. GRAVELED ROAD — Lkl

The cropguster races Lowara Leaingr iaces.

Leather face plants himselt desd centesy 1n the patnn ot the
cropdustery ., raises the chainsaw overhead.

cmatt



17, ot
. The Filot pulls back on NI STi0K. e pDlang 1:170% OTT.
then settles back down 1o The roaC. it LOOKS LirR®e LTS NOT

going to make 1%. Then ten vargs Trom Leatneriace 1T 117TS
off, pulls up sharbDly and climbs 1NTe the SKy 200VE Mfis

head.

Leather tace lunges. Makes a last desperate swinge wiifh The
chainsaw, misses the landing gear by a fraction cf an inah.

The cropduster c¢limps into the sky above the trees. panks
sharply and veers off over the trestops.

Leather face erupts in a frenzy. whiviing round and around
ang around. And WE. ..

LR R S 35

iS¥, INT. HOSPITAL FOYER —DrY

Jenny sits on an upholstered pench,. a Dianketd gy aped ovey
her shoulders.

& unitormed peolicewoman, LOC0U, s1ts peside ner., makes Noves
on a clipboard. & policeman in plain—ciothes. LlhdRN. hovers

. at Coco’s shoulder.

£ slender klionde nurse in hery late thivrities., BURND. CGlances
at Jennvy in passing. stops sShort.

BURNS

I heard about you. Something
like that happened to me a long
time 200 but ncbody woulod believe
me =

ishe glances at Dugan and

abruptly turns to him?

Don?t I Know vou'?

Dugan shrugs.

DUIGOM
From & past iife mavbe.

BlikNG
Let me see vyour Dands.

She takes his wrist. Turnsg his haend Dain up and traces NS
forstinger with hervs. A visiple tremor vuns throuah unan.

o ’

S

&

at.
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5% . et

BLRANS
Faces L torget. but
MENGS. » « BEVET .

There?!s & disturDing (100K on her 1ace,. &N o0d MIXTure of
lust and Loathing.

Jenny?se mother. #mnanda. eNIers. TUSHNEE TO JENNYV. SBRNY
rises to sabrace her.

FHriSNLS
Jenny——oh. thank bGod. My babv. g

159, INT. UNDERGROUND PARKING GARAGE — DAY

& Yolvo station wagon peels out of 8 parking space in
reverse, S;

80, INT. VOLVO CAR — DAY

Jack, Jennvy's stepfather drives. Amanda’s in the
passenger’s seat and Jenny in the back seat.

SARCK
If she’c have been where she was
sSuUDDosSed to bDe Instead ot i The
back seat of some Lod damn car.
none of 1t would nave habpened.

fAmanda flinches. Jack drops the Volve into grive. Stomhs on
the accelerator. Jenny seems not tc have neard. (23

4/, EXT. STREET - DAY

dhe Volvo squeals out of the parking garace and SCcYS2ams o1 7
up the street.

2171l Be Matching You," by The Police comes up over the
traffic noise.

f£2, INT. JENNY?E CAR - DAY

Jenny stares cut the side window, oblivicus of hey
surroundings.

fAngel astride a biog Black Japanesse motorcvele pulls uo

alonoside the Volvoe., Hithout thinking Jenny smiles andg

waves, then suddenly self-conscious. sng lowsrs ney hand and 2
turs auwav.

et
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162 . reet

SRUK

The littie slut. 1%3¥s nigr own God

damn fTault. Just what the hell

do vou think she was doing?
HMAaNDA

Jark, DIiEESSczso f%'m sure 1t'¥s

not wWhnat vour LhiankK. Besioes

this 15 NOT The Lime Ofsos s

Jack mslams on the Drake. ine Yoive screeches to & SL00-

throwing Amanda against tne cashpoard and Jenny against ine
back of the s8at.

o IR,
{dabping his Tinger in
amanda’s faced
ODont*t vou tEeil Me.-.. LDONTT vou-—
~iGod damn it——tell ME.osas

AMANDA
tpushing Jack®s finger
aside)
Flease, don’t point.

JACK
Don®t point’?

He slaps her, 2 guick hard slap across the Tace.

J&aCK
tNis vYoI1Ce risSingd
Dontt point!

He slaps hery 2Q8in.

Jenny lunpges across the seat. arabs Jack by the hairy ang
forces his head back against the seat.

SERMY
Denft vou LTouch her...dgonft ever
TOUCh DY .. -BVer a08iN.

Ghe releazes him. cults the oack ©fF his head as ne STyunaies
to 8Lt Wh.

ML o
What have [ been telling vou?
GShe hates my gubs.

JENRMY
i'm sorry, Mothesy.

cort,
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P L TAY ST
Mo, it"s mv tault.

{purning to Jack:s
Jack, I want vou to get out of
the Cars

SROK
HWHhat? fAre vou Crazvy’y

FEAMNDA
(ko Jennvl

I think 1've know it 2li along--i
was Just afraid to admit 1t to
mysel f.

Leshen o Jackl
Yes, vou—~you miserable
11t%18. =L itti@ dickweed. Het
out ot my car.

Jackis Jjaw dropS.

The driver's s:ide goov ODENS and ANoel Lfeans past Jack 1INTo
the car.

L TUTE R
agnvihing 1 can do for yvou ladiesy

JENNY
You can show this Jerk the doors

ANGEL
My pleasure.

Annel grabs Jack by the collar, drags him out of the Car.

AMANDA
Thank vou, Young man.

She &1 igdes over Dehind the wheel.

AT A
Yout il be back.

fAmanda drives oit.

SEel.
Dontt count on 1%.
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. 163, INT. JENNY'S CAR — MOoMeNTs LRTER

SMEaNLES
_ LLD Jennys
Do woil TRinK vo Can ever Iordive
me?

Jenny leans over the seat and puts #er Arms arountg Amanta.

JEMNNY
Mom, stop the Carv.
SMANDE
what?
SEMNMY
It*s okay, som. Evervihinag's

fine. But there's something I
need o doc. Something 1'Pve bDeen
wanting to do for a long Time.

je#t EXT . STREET — LAy

The Volvo stoDS. Angel pulls Up alonaside 1t. Jenny Jumnns
out of the car, runs Lo Angel, climbs on the motorcvcle
pehind him.

. Angel hits the throttie and the motorcyvcle zooms oty up thne
street.

Jenny turns and waves good-bve 10 Amanda, then tdrns Dack to
Angel and snuags her arms arowund his waist.

Jenny's corsage flies off hits the pavement. The petals o1
its mum scatter in the wind.

FaDE UY.

THE END




