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(Screenplay inspired by SCIENCE FICTION THEATRE TV show episode "No Foed For Thought 



CHARACTERS 

PROF. GERALD DEEMER - a world-famous nutritional expert amd phrsi- 

etan, is in Eis late sixties. Ee is a kindly, cultured gentleman, 

slightly vague, with the look of the future in his eyes. 

DR. MATT HASTINGS - a small-town M.D., but there is nothing of the 

hick about him. In bis early thirties, lean, bright, with an almost 

Southern charm and indclence of manner, he loves his work -= and 

the ever-changing desert. Ee has a bulledog tenacity and plays his 

bunches. 

STEPEANIE (STEVE) CLAYTON is working for her doctorate at a nearby 

University. She is an attractive bit of fluff, but don't let ex- 

ternals fool youe Behind that pretty forehead is a brain. 

SHERITY JACK ANDREWS is a balding, bulky man in bis late fiftiess 

He is a good cop and a good citizen. 

JOE_BURCE, a thin, balding mm, mns the local newspaper and wields 

considerable influence. He likes the facts, sir, and he doesn't 

iike to be horsed around. 

JOSE, the clerk at the local hotel, is 2 gossipy old codger who 

isn't as important as he’d like to be. 



CRARACTERS (Cont'd) J 
an, é 

Ate Leto 

BAYARD LUND, Ph.D... a scientist, is one of Mitchell's associates. 
Sa 

You'd never imow he was a comparatively youmg man from the way he 

looks, for acromegalia has taken over his features. 

DR. ERIC JACOBS is a little older than Mitchell.” He is an equal 

anthori ty on mutritional problems. We don't see mich of him in this 

opus, for he is shortly dead. Hs is in the last stages of acromegalia. 

ANDY ANDERSON is a middlewezged rancher. 

LT. HOLAN is a typical State Trooper, decent, fearless, on the ball. 

TOWNSEND 1s a s¢ientist at the Arizona Agricultural Institate. He 

is in his forties, cautious, safe, unimaginative. 

BARNEY RUSSELL, the local undertaker, is a small, cheerful man. 

Nothing fazes himJ 

RIDLEY, a fat guy, is Joe Burch's photographer. Like mary of his 

eraft, he can be obnoxious. 

JEB and ED are old prospectors. Desert rats for years, they are 

silent, uncommunicative mene 

JIM BAGNY is a moon-faced, bespectacled man in his early forties. 



CHARACTERS (Cont'd) 

Tere are numerous STATE TROOPERS, CITIZENS, ete. ‘4nd, of course, 

THE TARANTULA! 

Tne time is NOW. The place is DESERT HOG, a prosperous town in 

the Arigeme desert. 

ME 



TARANTULA 

Fave IN 

EXT. DESERT - PAH SHCT - DAY 

CAMERA PROBES SLOWLY across scrubby wastes that broil under 
the hot Arizona sun. Suddenly the FIGUHE OF A MAN comes over 

a slight rise, walking unsteadily TOwARD CAZHA. He wears 

white pajamas, torn and dingy from the desert, lurches and 

weaves down the slope, staggers and falls as he reaches ths 
bottem. We cannot see his face. 

MED. SHOT - ON FALLEN MAN 

as he lies, BACT T CAwERA, gasping for creath. He forces 

himself up on an elbow, straining hard to regain his feet. 

At last he makes it, totters from the exertion, turns and 
walks INTO CAYDRA which PAUS with hin. 

Eis appsarance strikxes terror into the onlooker, for tre head 

4s swollen, the features distorted, the neck twisted like a 

treken toy. Ee goes on and on, walking lixe a ouppet with 
faulty strings until he reaches the edge of a highway. He 

tries to cross the road, but the strength is not in hin, and 

he falls face forvard on the asphalt. CAMERA HALTS as he lies 

there and we can sae the malformation of the poor fellow's 
hands, the massive mulging of his overgrow body through the 

soiled pajamas. 

MED. SHOT ~ BUZZARDS - STO 

eircling and wheeling patiently in the sky. 

DISSOLVE TO 

UP SHOT - CESSHA PLANE - DAT 

as it banks to land. 

FULL SHOT - CESSHA PLANE 

landing. In fog. is a sign that reads: "TRSERT ROCK AIRPORT." 

The plane taxis toward a gas pump where there is an ATTHNDANT 

in fg. 

MED. SHOT - CESSNA PLAUE 

as the door opens and DR. NAT? HASTINGS alizhts. ‘iatt is in 
nis early thirties, lean, bright, with an almost Sou thern 

CONTINUED 
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CONTINUED 

eharm and indolencs. He wears sport clothes and carries the 

usual deetor's black bag. The attendant crosses toward hin. 

ATTENDANT 

{as he nears Hatt) 
What's the score, Doc? 

MaTT 
Twins. Cutest things you ever saw. 

They fall inte stepe 

ATTENDANT 
They're keeping you busy these days. 

MATT 
(grins) 

It's the desert -- gives people 
wonderful ideas... Check the shin, 
will you? 

. . ATTENDANT 
You betcha. 

Matt nods and contimes om his way. CAMERA PANS ELi to his 

car, a convertible with the too dom. As he ooens the coor 

amd puts his bag in, 

DISSOLVE TO 

EXT. MAIN STREET - OSSERT ROCK ~ LONG SHOT PAST HOTEL Iv F.G. « 

Dar . 

as Hatt’s car comes in and pulls up in front of the hotel, a 

twoestoried typical Yestern building that has been thers longer 

than amy inhabitant. Watt steps out briskly from the car amd 

ENTERS the hotel. 

INT. HOTSL LOHBY = MED. SHOT - PAST CLERX IN F.G. 

JOSH, the clerk, 1s a gossiny old codger. There is a switch=- 

boatd at bis desk. Josh looks up as Matt anters. 

JOSH 
The phone’s been ringing like 
erasy for you, Doc -= the Sheriff's 
about half at of his mind. 

MATT 
Get him for me, will you? 

CONTINUED 
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CONTINUED 

Josh nods, turns to his switchboard. Hatt crosses the small 

lobby tovard the door that leads into his suite of offices. 

As be reaches the door we see a sign fastened to it that reads: 

TYATTHE HASTINGS, M.D.” Matt enters his office. Hs snaps on 

the light as he goese He leaves the door ajar. 

INT. MATT'S OFFICE « MED. SHOT 

ag Matt erosses toward the desk and drops his bag. 

JOSH'S VOICE 
(from lobby) 

He's on, Docl 

MATT 
(calls o«s-) 

Thanks, Joshe : 
(picks up peones ae 
inte phone = 

Hiya, Jack, that's up? 

INT. SEERIVF'S OFFICE - CLOSE SHOT - SHERIFF JACK AYDHE™S 

Ee is a balding, bulxy man in lea tern gard. Sut he is no s 
molly. A likable, straight-talking fellew, be gats re~elected 

regularly. Se is at his deak. : 

SHERIS? 
(4nto phone) 

Can you come over right away, Doc? 

We HEAR the filtered, undistingulshable SOUND of MATI'S VOICE 

SHERIFF 
I hate to bother you -- I know 
you've been up all night, but this 
is important... Thanks. 

Ee hangs up, and we see the worry ard concern in nis eyes. 

INT. HOTEL LOSSY ~ WED. SHOT 

as Hatt leaves his office, closing the door after him. Josh 

ealls frem bis desk as Matt heads for the front door carrying 

his bag. 

Jose 
Be sure sounded rorriad. 

CONTINUED 
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CONTINUED 

Ee exits. 

wy wed 

HAT? 
(severely) 

Some day you're going to haar 
something you won't like. 

JOSH 
(indi gnantl y} 

Are you inferrin' that I was 
listening in? 

MATT 

( cheerfully) 
Yop. 

Josh starea after him, then a ii: 
his ancient fearmres. 

EXT, SHERIFF 

“Pier ebt 

ws 
‘ sli" 'S OPPICE © MED. SH0T - Dav 

Ib is identified by an appropriate Signe/ Matt 
and epens the door, 

INT. SHERIFF'S OFFICE - MED, SHOT 
Tae SHERIFF turns from the window as Matt entero 

Who's sick? 

ee ete te meme SOT THT 

oT 



x15 cont. 

Se 

SEER IEP 
There's something about his face says 

he's Jacoos — but maybe he ain'te 

MATT 

(bewildered ) 
I'm loste 

SHER IF 

You remenber Jas obs don't you? 

wr 
Yeah. He's the xtiat biologist 
works fer Prof. Mitchell. J met hin 

a couple of yeara ago. 

SEER ITF 

Ee's at the undertaker'a.e You'd bet ter 

havea look. 

He starts owt of the room. Matt stares after him for a moment, 
then FOLLOWS. : 
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T. MAIN STHEST - AT DOOR OF SHERIFF'S OFFICE 

as they LEAVE the building and HEAD for the undertaker's, 
GAMERA GOING WITH WEN. 

SHERIFF 
‘e= I phoned @ume. Mitchell risht 
away. ee 

~ 

sigeceamquememmenmears | Eos on his , 
way over to see if this is hin. abet pe 

suddenly) ° i 
You know SMF. Mitchell, don't you? or 

MATT 5 ’ 

a : : When T 
opened my office nere, I 
satteenraa in ) pay xy respects -< 

ms aire 
he wag polite ) enough, put I 

got the feeling I wasn ' t welcome and 
I never vent back. ~w 

SEZ RIFF 
Some of these tig brains never 
‘learned manners. 

They ENTER the undertaker's. 

INT. UNDERTACER'S ~ MED, SECT 

A SELL JINGLES as they ENTER. BARNSY RUSSELL, a small, cheer~ 
ful man, pops out of the back room. 

BARNEY 
Hi. 

MATT 
Eello, Barney. 

BARNEY 
You figure this one ait, Doc, you're 
good. 

He holds the door open. Hatt and ths Sheriff GO TERCUGH. 

INT, BACK ROOM = aT DCOR 

as Matt and tires Sheriff EXTER and muse in the doorway. 
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WHAT TAEY SEE 

There are several sample coffins and caskets on tables. In 
beGe As @ cabinet Filled with embalming materials and instrm- 
ments. The body of Eric Jacobs lies on a table covered by 4 
sheet. CAMERA STARTS CLOSING IN on the body, finally CENTER- 

ING on Jacobs' EAND dangling weirdly from beneath the shest. 
The hand is pee and twisted and clawliks. 

BACE TO SCENE eo % os 

The men glance a= one another signifisantiy. They start \ 
towerd the bedy, CAMERA GOIYG WITH Tamu. As Mate reaches to 

lift the sheet: 

"IGHT TwO SHOT 

™e body in f.g. is OUT OF FRAME. Matt whistles softly at 
what he gees. Ee tums slowly toward the Sheriff. 

: SHERIFF 
Now you know why I'm not sure. 

MATT a 
(positively )- —— frat Caen 

It's nee Jacobs I mes bin cee aod 
2 > — 

Cfhat man hes had this disease for yaaxz = A 
years « : vet *% 

I saw Jacobs last month. Hs looked okay 
then. ; ‘ 

ail 

The BELL JINGSLES as the door o.s. =e 

BARYEZ’S VOICE { 
They're in the back roam, Professor. \ 

Matt and the Sheriff turm as tke door opens and Mitchell ENTERS. 
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CONTINUED i) 

He was my friend for thirty years... 

Sheriff exchanges Look with Matt. 

Better come scutside, Professor. 

MITCEELL 
Yes. : 

He drops the sheet, turns and goes OUT the door. 

INT. PARLOR 

CAMERA PANS with Mitchell as he comes OUT of back room. Hs 
seems to be deeply affscted. CAMERA STOPS at Barney seated at 
his dask. He rises, looks off at the Professor, then turns to 
Sheriff? and Matt. 

: (Pasa Y 
You fellas through in there? 

SERIE? 
Yeah. Will you leave us alone for 
a minute, Barney? 

. Barney looks at the Professor then back at Matt. 

BARNEY 
(shrugs) 

Why surs. 

He GOES INTO the back room. The Sheriff goes to Mitchell, who 
is standing elmost oblivious to his surroundings. 

(gently) 
I’ve got to know all of it «= Why 
he locks that way -= Why he was 
missing = 

MITCHELL 
(turns, to Sheriff) 

Sheriff, have you evar watched a 
friend dying before your eyes -= 
and not been able te help? That's 
the worst of it -= being helpless. 

Se sighs, sits heavily in a chair. 

CONTINUED 
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23-4 CONTINGED 

MITCHELL 
It's aie tough when younga 
physician and you kmow what's wrong 

with him and there isn't a single 
solitary thing you or anyone else cen , 
doe 

2h, TWO SHOT » MATT AND SHERIN? 

MATT 
. When I ‘first saw the body, I ‘thought 

it might be acromsqa/iz,-= but that's 
not possible now 

v SHIRIFT 
e Acromegiia? 

. MATT 
The pituitary gland goes haywire, 

. Jack, and distorts the faces, ueck, 
hands, and feet. 

(to Mitehell) . 
As I started to say, I thought it 
was acromegif/a, but I met Jacobs a. 
couple of years ago at your place 
and the Sheriff saw him a month ago 
and he looked normal. 

25 . CLOSE SHOT 
MITCHELL 

(quietly) 
It's acromediia. 

25-4 CLOSE SHOT ron 
MATT 

(protests) 
But every case of nay eer 
ever heard of has taken years to 
produce the deformity. 

25-8 CLOSE UP = MITCHELL 

MITCHELL 
I know. 

(tired smile) 
The history of medicine is the 
history of the wousual. Ferheps 
Eric had been ill for years ... 

CONTINUED 
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a CONTINUED : 

MITCEELL 
(smoothly) , 

I don't think that] femest. be necag= 
sary. I was in attendance and I've 
already signed the death certificatsa. 

SHERIFF 
I sa@cee 

(glances at Matt} 
That's it, then. 

MIT CHELL 
Eris had no family. I'll arrange 
for the funeral. 

{to Sheriff) 
Thanks for calling me so promptly... 
Goodbys, Dr. Hastings. 

He BAITS. Matt and the Sheriff stare at ons another. 

2 Tro SHOT 

as Matt thinks hard. , 

MATT 
(scoffs) 

Acromeciial 

SIERIFY 
You heard the man. 

MATT | 

ue ‘ Vv 

SESRIFF ieee 
A young fellow lixe you aes f y 
stack atch at he knows against wanbeear Ae Gera Fite. vo 
ae Dedede eel ‘ 

I sere did. 

Suddenly Matt crosses to the corpses 

& MED. CLOSE SHOT = MATT - PAST BODY Dl F.G. «© SHENIFF IN 3.0. 

as he raises the skhset and stares down at the body. Tue Snerirt 
wears a slightly mmused expression on his face. 

WM) sear re 
The trouble is/ you hste » admit 
you're wrong. 

MATT 
Doeters bury their mistakss, Sheriff. 
This im't one of mins. 

LE DISSOLVE To 
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CONTINUED 

MITCHELL (cont'd) 
who knows? But it was only four 
days ago that he began to complain 
of muscular pains. Neither of us 
thought too much about it <= these 
things happen as you grow older. 
The next morning he started to == 
er w«. "change.* 

_ ces mecca a 

CLOSE SHOT = SHERIFF AND MATT 

SHERIF 
Maybe we cught to do an autopsy 
just to make sure. 

CLOSE SHOT + MITCHELL 

4s he rises and crosses to Sheriff. 

He EXITS. 

MITCHELL 
I don't think that'll be necessary. 
I was in attendance and xxtwecetreete I'l 
Siguei the death certificate. i ‘ 

SHERITY 
I S6@ cece 

iahees at Matt, 
turus to Mitchell) 

How is it we found him on the highway? 

TCHELL 
Dector Jacobs becamedelirious last 
might. He broke away from the Bocas 
and ran into the desert. 

MATT 
Ars you certain he hadn't complained 
of anything before last night? 

: (sharply) 
There is nothing I can add to what 
I've already said -— Eric had no 
family. I'll arrange for the funeral. 

{to Sheriff) 
Thanks for calling ne so promptly... 
Good-bye, Dr. Hastings. 

tt and Sheriff stare at one another. 

CONTINUED 
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MATT 
(scoffs) 

Acromegiia! 

; SHERIFY 
You heard the man. 

CONTINUED 

MATT 
I sure did. 

“young 1t stack 
A fellow like you can sta 

me he knows against the Professore 

Ts trouble 1s, Doc, you hate to 

admit you're wrong. 

MATT 

isntt one of mine. 
j We all make mistakes -~ but this X 

DISSOLVE TO _ 

EXT. MITCHELL HOUSE ~- FULL SHOT ~ DAY 

It is an elaborate twoestoried affair set back from the highway. 

A car pulls up and Prof. Mitchell GETS OUT. He hurries up the 

porch. : ; ; 

EXT. PORCH = MED. SHOT 

as Mitehell unlocks the door. 

INT. HALLWAY - LONG SHOT 

Mitchell ENTERS from outside, walks hurriedly TOWARD CAMERA. 

INT. LAB = SHOOTING OVER DRY BOX 

ag Mitchell comes IN, takes off his jacket (he is wearing short 

sleeves), picks up an apron, and heads for the ary box. Es puts 

his hands into the rubber gloves attached to the box. 

INSERT - cTTCHELL'S HANDS 

in the box, taking a syringes filled with liquid and putting it 

into the excess chamber cornected with the dry boxe 
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BACE TO SET 

as he takes the syringes from the bex, turns and goes to the 

cages at the far and of the room. 

CLOSE SHOT - MITCHELL AND CAGES - FROCESS 

Tn the first cage is a PRAIRIE DOG about five times the normal 

Size. Attached to the cage is an informational chart. Mitchell 

CONTINUED 
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‘EXT, MITCHEDL HOUSE = FULL SHOT = Dar 

{Tt is an elaborate two-storied affair set back from ths highwaye 

A car pulls up and Pref. Mitchell gess out. He burriss up ths 

pore he 

KES EXT. PORCH - MED, SHO 

as Mitchell unlocks the decor, sad .2seeer 

INT. HALLWAY = LONG SHOT 

Mitehbell enters from outside, eames burriedly TOWARD CAMER As 

INT. LAB ~ SHOOTING OVER DRY BOX 

as Mitcbell comes in, takes off his jacket (he is wearing short 

sleeves), picks up an apron, and heads for the dry boxe Hs puts 

bis bends into the rubber gloves attached to ths box ‘ 

INSERT = MITCHEIL'S HANDS 

in the box, tal ing a syringe filisd with Li qaid and patting at 

into the exoess chamber connected with the dry box. 

BACK TO SHOT 

as he takes the syringe from the box, turns, and goes to the 

cages at the far end of the rooms : 

CLOSE SHOT = MIIWHELL AND CAGES = PROCESS 

In the first cage is a PRAIRIE DCG about five time the narmil 

size, Attached to the cage 1s an informational chart. Mitchell 

glances at the chart, studies the dog for a moment, movas alongs - 

to the next cage, CAMERA GOING WITH HIM.“ In this cage - FROCESS 

thare is a huge, strutting ROOSTER about ‘four times the usualz 

size. Mitchell gimrsaz looks at the chart, makes a cryptic mark 

on it and continusa on his way, CAMERA DOLLZYING WITH HIM as be 

moves past a big board filled with wires, tubes, and condensors 

to the third caze - FROCESS.xSjIn this last cage there is a buge 

treawimtcx TARANTULA about four feet in diameter. CAMERA EOLDS 

ag Witehsll studies ths chart, srosses to fog. and lays x tne 

syringe on the lab tabla. He then walss over to 4 small cage, 

removes a MONKEY from it, brings thes animal to the table. 



37 

MOVING SHOT ~ MITHEIL 

iz 

CLOSE SHOT = DOOR TO Las 

A gnarled ssionbeiees, clawlize hand comes around the edge of the 
doq@ and thm the face of SANDERS appears. 2s His face is 
distorted as Jacobs! wase Es stares o.s. for a moment then 
starts to advance upon the unsuspecting Mitchell, his 2#au= eyes 
filled with hatred e 

FULL SHOT »/© MITCHEIL AND MONEEY 

in fez» at thelab table. We can see Sanders in bogs moving 
swiftly upon the professor. As Hitchell prepares to inject 
the monkey, Sanders grabs Mitchell and — him eround. 

MITCHELL 
Pani! No, Paul «= } 

Ee mmages to tear himsel? away from Sanders Ee rases toward 
the dom, Sanders lombering after him. Suddenly Sandars: picks 
up a lab stool and burls itwazcditeximti= As he does: 

. ‘ _ toward the dom. 
running past the Tarantula cagef/ The stool misses hin ard 
erases into ths cage, soashing the glass. 

; J 
MED. CLOSE SHOT - MITCHELL . * ig 

¢ 

He giances over his shoulder to see wim t has he pened. Ba reasts 
to teenie als Sanders leaps upon him ani flings him aside. 

7 

MED, SHOT . MITCHELL PAST SANDER I F.G,. 

Mitchell is “Cf fas ‘fren the crazed Mane 

TICH SLL : 
rag = ep away from ma, 

Sanders starts toward Mitchell againg bieeermerermeereters 

DISERT © TARANTULA (MINIATURE) 

The Imge insect is creeping out of ths cage omto the floor. 
Se ns Toe 



/f VERA, 

@ 40 BACK TO SCENE : 

as Sanders contimmes to move on Mitchell. enly the & tter 
“backs around the lab table, picks up a heavy jar of liquid, 
ip throws 4t awiverdly at Senders. The waweeee misses Sanders but 
“am strikes the electric panel between the cages, setting up 4 
short vrhich sputters and eparks. The limid flares, setting the 
wall on fire. / 

42 INSERT = TARANRULA (MINIATURE) inplien 

miking its escape through the open door. oiomnce 
‘as Z. “a that ' 

42 oWO SHOT = MITGEEIL aND sammers ,O**”* 

struggling fimiously. Sandeps” makes strange, almost animal - 
like, sounds as be tussles“ He slams Mitchell against the table, . 
knocking the vpofessor unconscious . Saeed 

CR senders starE%5 dom at bis victim, his malformed face a horrible 
thing to contemplate, bia slit-like eyes gleaming with malevolencs 
He picks up the syringe that Mitchell was prepering to use on 
the monkey, raises it, and we see that it is still filled with 
“Zam Iimid. He injects th: serum (OUT OF FRAME) into the ees 
unconseious Mitckell. . 

45 FULL SHCT « FROM MAIN DOOR OF LéB 

We can see 1D bege that the fire is srmxkmzxim spreading. What 
ever the mhax chemical was in the jar, it is highly volatile for 
the fire is leaping ahead and filling the rocm with smoke arm 

« Sanders stumbles toward Camera with the empty syringe 

clutched 1n his bani. He walks with an ungainly gait as though 
he were in great pain andi we are reminded of Jacobs strugzling 
to cross th cs aaa Suddenly he topples and falls w— 

W) eeFae oer ’ 

44 CLOSE SHOT © KITCEEIL 

as be comes to. He looks about in bewilderment at the smoke 
and flames and starts to cough. fadnfully, he gets ts his feet. 

45 FULL Sor = FROM Las Do RwaY 

As Mitchell weaves tnsteadily fore moment. Then b ruskes 
forward, grabs a fire extinguisher, heads toward the electrdc 
panel with 3. On the way he passes ths prone fixgure of 
Sanders. He ignores it, advances on the firs, spraying 15 with 
the extinguisher. 

7 @ DISSOLVE TO 



MED, ERRTHK Papntet— be 
E22= SHOT = 

where the fire tock place. Mite A ia (5 nding with bis beck 
to us, the extinguished fire in front of him, 9 Seemoemerien tes 
Se errekine siete peieeener? [turms and again sees the body 
of Sanders. His face tightens anc CAMERA PULLS BACH as he goes 
to ite He kneels down at ths body, sees that the mn is dead, 
then, for the first tim, discdvers the syringe still clutched 
inthe mantis bam. He takea it, looks at it, completely puzzled 
as to what has kappened....- ? 

DISSOLVE TO 
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MED. CLOSE SHOT ~ MITCHELL AND MONKEY 

He pats the little fellow. 

MITCEELL 
You're all I've got left... 

He takes the monkey into his arms. 

MITCRELL 
Let's see those pawsec.s 

The monkey SQUEALS as he examines the scorched paws. 

MITCHELL 
I'lz have to do something abmt 
those burns, won't I? 

Ee picks up the lantern and EXITS PAST CAMERA with the monkey. 

DISSOLVE TO 

EXT. MAIN STREET ~- FULL SHOT - DaY 

+ Matt drives IN and pulls up. He gets OUT of the car, reaches 
inside, comes up with a couple of thick, heavy books and starts 
toward the Sheriff's office. As he does, the door opens amd the 
Sheriff APPEARS in the doorway. ” 

MED. SEOT - aT DOOR 

The Sheriff looks curiously at Matt. 

SHERIFF 
Where've you been all morning, Doc? 

Matt winks mysteriously, ENTERS the office. Ths Sheriff FOLLOWS. 

INT. SHERIFF'S OFFICE - MED. SECT - PAST DESK 

as they ENTER. 

SESRIFY 
You've got that look like you 
swallowed the canarye 

MATT 
(airily) 

Not a-tall. 

He sits on the edge of the desk, the books beside hin. 
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53 MED. CLOSE SHOT - MATT 

MATI 
If there's anything a man hates, 
it's to be told he's wrong when “he 
kmows be's righte 

54 THO SHOT ~ FAVORING MATT 

SHERIFF 
I kmew Mitchell had burned your 
taild 

MATT 
Listen -- I'm just a country doctor 
@~- but I know what I ksow and I lmow 
that acromeglia doesn't turn up in 
four days out of left field! 

SEERIFF 
So? 

MATT - 
So I went to the Medical Library in 
Phoenix and read up on it. 

(slowly and 
importantly) - : 

There wasn't a single recorded case 
in medical history where a malforma~ 
tlon developed as quickly as. Mitehell 
said Jacobs! did! 

SHERIFF 
You mean he was lying to us? 

MATT 
I don't know. 

Be rises abruptly and paces the floor. Suddenly he turns back 

to the Sheriff. 

MATT 
But I'd like to kmow why he was in 
such a hurry to bury Jacobs and why 
be didn't want me to do an autopsy? 

SHERIFF 
The man's an M.D. -- like you. He's 
entitled to his opinion. 

(sarcastically) 
Or do you want me to chargs nim with 
confusing a country doctor? 

pa) : CONTINUED 
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MATT 
(bi tingly) 

There's nothing like the safety 
of prestige, is there, Sheriff? 

Ee stalks OFF again. CAMERA PANS HIM to the window. He stares 
out into the street for a moment, his back to the room. Than he 
turns to the Sheriff. 

MATT 
Let's skip it. Everything's clean 
and legal and I wouldn't want you 
to stick your neck out for anything! 

CLOSE SHOT ~- SHERIFF 

glaring at Matt. 
\ Omer 

What you want me to do? Pinch him 
because I don't like the way he parts 
his hair? 

MED. CLOSE SHOT ~- MATT 

at window. He grins suddenly. 

“MATT 
I'm sorry, Jack. I shouldn't have 
dlown my top. . 

He crosses to the Sheriff, CAMERA PANNING, until both are in 
SHOT. They smile at one another in friendly fashion. 

(easily) 
Eave you ever asked yourself? what 
Mitchell and Jacobs were working 
on in thair lab? 

SEERIFF 
No, and I'm not going to jimmy open 
a window to find out, elmer. 

MATT 
Mitchell's specialty is nutrient 
biology. Jacobs is a leader in the 
seme field. When two big shots like 
that get togethsr and hole up in the 
desert twenty miles from civilization, 
Tid say they might be working on some- 
thing they weren't too anxious to 
talk about. CONTINUED 



Sw 

56 

58 

5s 

(fa : 

= = 25/95 : 17 

CONT DYGED 

A pauses. The Sheriff grunts, tugs a his ear es he digests this. 

SEERIFF 
You think whatever they might be 
doing tiss in with what killed 
Jacobs? 

MATT 
I wish I kmew. ; 

Another pause. The Sheriff is obviously troubled. Ee moves away. 
Then suddenly he reacts to something he sees through the window. 

WHAT EE SEES 

A thin, baiding man is striding purposefully across the street 
toward the Sheriff's coffics. 

BACK TO SCENE 

The Sherirf makes a wry face. 

SEERITF 
Old Joe Buren is on the warpath 
again! fe 

1 vam 
What did you do this time? 

SHERIF? 
(chuckles) 

I forgot to tell him about Jacobs. 

The door is flung cpen ani JOE BURCH ENTERS. The glower on his 
face vanishes to be replaced by a big, beaming smile. 

ANOTHER ANGLE oP 

a BURCH 
Good day, my very, very good friends! 

Matt and the Sheriff glance at one another, startled by ths 
switch. ok 

i f 

a BURCE 
(snaps } 

A fine pair you turned out ta be! 
i practicaliy had ths paper put to 
bed when I learned -= 

(glares at them) 
-- by accident -- about Zric Jacobs. 

CON TINUED 
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SHERIFF 
I'm sorry, Joé, it slipped my mind. 
What do you want to know? 

BURCH 
(mollified) 

Whatever I haven't found out by my- 
self. I got the personal dops on him 
from WHO'S WHO -=- sneaked a look at the 
death certificate at Barmey's <= 

(suddenly) 
How often does this acromegalia occur, 
Doc? 

MATT 
Not very -- first time I've ever seen 
it, as a matter of fact. 

BURCE 
My dictionary says it's chronic -- 
doesn't mention death. 

t \ ‘Actually, death doesn't usually come _ 

F from the disease itself. It's caused 

& ; by suffocation -- 

The others gape at hime 

SHERI FF 
What do you mean -- suffocation? 

\ The tongue becomes enlarged ard the 
MATT 

thorax -- throat, heart -~- everything oR 

gets pushed out of place. ‘ 

SHERIFF 
(relieved) 

Oh... 

BURCH 
What were those two working on? 

MATT 
That I'd like to know. 

BURCE 
I'll drep by with a cameraman and 
see what I can learn... BY the way, 
Doc, now long'd Jacobs been dead 
when our friend here remembered to 
calli you? 

CONT TINUED 



} 
( 

ot 

peta 

mp 

61 

natch 

1a Sa 

62 

#1802 - Changes B/ 6/22 : 7 

4. 
CONTINUED ~ 2 0 

SHERIFF 
Will you lay off? 

MATT 
(smiles) 

Eight or ten hours. 

BURCE 
Thanks, Doc. I'11l be sure ta spell 
your name right. 

(starts toward door} 
As for your friend, it just might 
slip my mind to support him next 
time he comes-up for election! 

With that, Burch stalks OUT. Matt grins, the Sheriff CHUCKLES. 
There is a aiheie pauses as the door SLAMS. 

MATT 
(suddenly) 

That's a good idea, Jack -- him 
going ont to see Mitchell. oid 
Joetil get him so riled with ques- 

_ tions, he may take to me! 

He picks up his eee starts toward the door.. 

Zz DISSOLVE’ TO 

EXT. MAIN STREET - FULL SHOT - DAY 

as a bus pulls are in front of the hotel. The door opens and s 
girl elights. Her name is SiSrest re CLAYTON, although most people 
soon . tag her "STEVE." She is an attractive bit of fluff, but 
don't let externels fool you. Behind that pretty forshead is a 
brain. 

MED. SHOT - aT BUS DOOR \ 7 \ 

as the driver hands Steve her luggage + 7 tsk a 

DRIVER 
If you go into the hotel, miss, 

they'll know the best way to get 

thers. O 

STEVE 

Thanks a lot. ' ee: 
eS ee ee 

THT. HOTEL LOBBY - DAZ | 
h 

Steve puts down her bags, crosses to the dask. J regards ie 

in complete, silent serutiny. Steve smilss- chogadortabiy. eee 

STEVES 

I wonder if you might tell me whe 

vest way to get out to the Mitchell 

place? It's about -- . 

CONTINUSD 
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BACE TO SCENE 

22 

Maté's pernsal is no longer an absent one. Josh notes this. 

' JOSH 

(dryly) 
He won't mind. 

Maer 
(to the girl) 

I'd be happy to drive you. 

STEVE 
(hesitantly) 

Well, if you're sure - 

. Mart 
(toward the begs) 

Are those yours? ear 

She neds. Matt picks up the begs,wlks Steve to the door. 

CLOSE SHOT - JOSE 

’ pipes up in a sudden thought. 

JOSH 
Hey -- ain't you two gonna’ 
introduce yourselres? 

TWO SHOT - STEVE AND MATT 

trade a smile of accord. 

MATT AND SIEVE 
(in unison) 

No « « e 

BACK TO SCENE 

gosh gapes as they EXIT o.s. 

OMITTED 

DISSOLVE TO 

EXT. DESERT EIGHWAY - LONG SOT - MATT'S CAR = DAY 

as it comes INTO VIEW from around a curve. 
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73 INT. MATT’S CAR - MED. CLOSE SHOT - MATT AND STEVE « FROCESS 

teve sits quietly, enjoying the ride. Matt is enjoying Steve. 
Ee turns to her after a moment. 

CONTINUED 
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CONTINUED 

MAT? 
Think it's time? 

(as she nods) 
‘Dr. Matt Hastings. 

STEVE 
Stephanie Clayton -= Steve. 

MATT 
(considering) 

I like Steve. 

She smiles her thanks. 

STZVE 
I'm indebted to you for the ride -= 
or rather, I'm indebted to your 
friend, Josh. 

MATT — 
So am I -= guess it's none of ny 
business asking why you're (going 
to Mitchell's =-- but — 

STSVz 

“Woy not? I'm doing graduate work 
in biology. The Professor ppaease 
it -- or he did. 

MATT 
I knew it would heppen. Give women 
the vote and what do you get <= 
Lady Scientists. 

STEVE 
Student -- so far. I wrote @ paper 
on "The Nutritional Aspects of 
Expanding Fopulations." Prof. Jacobs 
read it and offered me ae job for the 
summer. 

MATT 
How about a place to live? Couple of 
good boarding houses in Desert Rock «= 
costs less than the hotel. 

STEVE 
I'm staying at the Professor's. 

(as Matt stares) 
It's part of my contract. I'll be 
dab technician, cook, student == 
the whole works. 

CONTINUED 
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CONTINUED =< 

A pause. 

She looks 

MATT 
Oh, I see == 

STEVE 
It's one wey of caznizeg Master's: 
Worth it -- to study Gnder men like , 
Mitchell and Prof pierre 4 

% ws Lf 
Marr 

(troubled) 
Howwell did you mow Eric Jacoos? 

STEVE 
I've never met him. He read the 
paper, lixed it, and that was that. 

Matr 
(slowly) 

Jacobs is dead. 

‘Steve is stunned. 

: . Marr 

He died yestarday morning. 

STEVE 
Eow? 

MATT 
A glandular condition called 
acromegalia. 

STEVE 
Acromegaiis? That's a very. rars 
disease isn't it? 

MATT 
(significantiy) 

Extremely. 

STSVE 
You're sure it wes thet? 

MATT 
No. No, I'm not sure a-etall. 

at him puzzled. 

DISSOLVE TO 
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EXT. MIMCEELL HOUSE = FULL SHOT - Day 

as Matt drives IN. There is another car (Jos Burch’s} parked 
at the poreh. ‘ 

MED. SHOT - AT MATT'S Cak 

Matt gets out, helps Steve, who is amused at his solicitude. 
CAMERA PANS THEM to the porch. 

EXT. PORCH - MED. SHOT 

Matt and Steve cross to the door. Matt RINGS the hell. 

MATT 
He has a wonderful lab here. 
One of the best. . 

; STEVE 
_ Looks Like nobedy's home. 

r MATT © 
wus t be -~ that's Joe Burch's car. 

Ee tries the door. It is unlocked. . 

Might as well. : . ty 
Be opens the door. They ENTER. ; nt 

par} 

Mitchell is talxing with Burch and a fat guy named RIDLEY who 
has @ camera with all the needed parapkanelia/ The monkey, its 
paws bandaged, 13 perched on Mitchell's shoulder. In Dede We 

ean make out the ruined rocm. : 

INT. MITCHELL'S LAB + GROUP SHOT 

MITCEELL 
we the electric panel shorted ani 
-- well, you can see for yourself. 

BURCE 
Have you estimated the amount of 
the damages? 

MITCHELL 
The greatest damage is to the work 
that was destroyed. 

CONTINUED 
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CONTINUED 

BURCE 
Now let’s get back to Jacobs. Why 
did #< 

MITCHELL 
(sharply) 

I’ve told you all there is. 
(dismissing them) 

Will you gentlemen excuse me? 

He crosses toward cage on far side of room, CAMERA PANS us, 
Ridley raises his camere. 

RIDLEY 
One more picture. 

tchell stops angrily. We can SEE Steve and Matt coming towards 
vee down the hall. 

MITCHELL 
(protests) 

Fleasa! 

BIDLEY 
Pat the monkey, Professor. 

* 
He aims the cameras. 

MITCHELL 
(angry now) 

I seid that wes all: 

His arm upraised, the FLASH goes off. Matt and Steve are in the 
room now = Matt moves down. 

MATT 
I think that’s enough, Joe. Hats 
had a rough couple of days. 

MITCHELL 
(turns to Matt) 

Thank you, Doctor Hastings -= 

He crosses o.8. to cages. As Burch comes forward. 

BURCH 
Thanks for the story, Professor. I 
didn't mean to add to your troubles. 

(to Ridley) 
Come on == 

(to Matt) 
So long, Doc. 

He nods to girl and EXITS es Ridley FOLLOWS. 
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OMITTED 

CLOSE SHOT = MITCEELL AT CAGE 

He has put the monkey in and closed the cage. 

MITCHELL 
I didn't think I'd ever get rid 
of theme. « 

(to Steve) 
eoeForgive an old man...bave I met 
you before, Miss? 

TWO SEOT = STEVE AND MATT 

STIVa 
Now ceoloce 

Mart 
This-is Stephanie Clayton. It 
seems that Professor Jacobs wrote 

She's it.. for an assistant. 

82 - CLOSE SHOT ~ MITCESIL 

MITCHELL 
(4t bits bim) 

Oh, yest Eric told ma you were 
_ coming! ‘ 

He crosses to them CAMERA FOLLOWS. 

MITCHELL 
But I didn't expect a biologist 
that looked like you... 

(with old-fashioned 
courtesy) ; 

That's meant as a compliment. 
afraid I've gotten rusty. 

her hand. 

I'm 

STEVE 
(pleased) 

Well, thank you, sir <= 

MITCHELL 
I don't know if you'll want to stay 

He shakes 

Brig «o« 
on with all that's happened <= you'rs 

aed 

CONTINUED 

walcome to, cf course == but 

@ qa 
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2 CONTINUED : 

e STEVE é 

* I know,.. Dr. Hastings told me on the 4 

: a way cute ee 
: —— es fanaa rin teebetenrea 

MITCEEIL ~ C 
(glances quizzically Le 
at Matt) 

I see.re 
(to Steve) 

Well, with Eric gone -= i'n alone =~» wate 

“ STEVE. 
4 (breaking in) i. 

/ I'm sure Ican be of service. I mean 

| e- 4f you're going to continue with ae 

your work. 

MITCHELL 
Oh, yes. For Eric's sake, if nothing 

. else. 7 a 

” STEVE 

Dr. Mitchell? 

83 LOSE SHOT = LITCHELL 7 

Wasn't Paul Sandere working with you, oN 

Ee reacts, covers up quickly. 

MITCHELL 
(vaguely) 

Paul. ..? 

84 CLOSE SHOT «+ STEVE 

y, STIVS 
He was studing for his doctorate 
when I was a freshman, I'd heard 
he came here. 

85 CLOSE SHOT = MATT 

Very interested. 

86 GROUP SHOT 
; MITCHELL 

’ On, yes -= of course! Paul Sanders! 
@ _—_-_No_he's not with us any more. 

: ‘ ee eee subsect) = 
ja \ Come, Miss Clayton, let me show you Th 

x my las. re _ ve } (chearfully) : Opin 
Tou interedted, Deats=? 
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Mitchell walks ahead, they follow. 

87 MED. SHOT » FECM DRY BOT 

As they come to the boz. ; 

MITCHELL 
(as he crosses) 

I've put all I own into this -=- 

it's my life -—~ all that I have 

or care for is here. 

They look into the box. 

MATT 
What's in the vial, Professor? 

MITCHELL ~ 
(softly) : 

A nutrient. 

: us STEVE - 
a ; (looking up) 
@ You mean -~ a synthetic? 

ete Siang ce dield aavaiee natn OOO woe = meme . =e 

MITCHELL 
(nods) 

} \ A completely non-organic food concentrate 
‘\ e- Medicina has lengthened the life span 

and people live lorger «- the food supply 

I. is fairly static, but the world population 
is increasing at the rate of twenty-five 
million a year. 

Ue wre 

nd 
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cons INUED 

: HITCEELL 
(shakes his bead) 

Medisine bas lengthened the lita 
span and people live longer - the 
food supply is fairly static, tut 
the world population is increasing 
at the rate of trventy-five milion 
a yeare 

¥Matt and Steve listen fascinateds 

w te) 
CLOSE SHOP = MITCERIL 

earzied away by tha subject. 

MIT CEELL 

Tasre ars about tro billion secnle 
in the world today «=» by 1975 thers'11 

‘be three billion == Specmenig 
Suewmpew Sn the year 2,000 wetll have 
three billion, six bundred and twanty- 
five million} 

(impressively) ; 
Unless somethicg is done about Lt, 
there won't be enough fsoal 

TIGHT GROUP SECT 

as Witehell continues. , 7 

wTCHELL 
Do you understaml now what an inex- 
pensive nutrient will mean? 

“ATT 
Not many of us look that far int . % 
the Puture. 

MITCHELL 
(modastl 7} 

And no one mam does it on his ome 
You don't pall it out of your hat like 
a magician's rabbite You build on 
what hundreds or othsy>s have learned 
before yous 

WATT 
(after 2 best) 

ia it true that synthesis is impossible 
without a bonding agent to pold evary~ 
thing together? 

CONTINUED 
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He crosses to lab table, carried away by subject as if he were 
addressing a class. 

MITCEELL 
An over-crowded world, That means 
not anough to eat. The disease of 
hunger, and ~ like most diseases, 
this one spreads. 

CLOSE SHOT - MITCHELL 4 0 

MITCESLL 
Theres are about two billion veovlea 
in the world today -- by 1975 there'll 
be three billion -- In the year 2000 
we'll have three billion, siz hundred 
and twenty-five million! 

(impressively) 
Our world will come to @ point where 
it won't produce enough food to feed 
these people =-—- Do you understend now 
what an inexpensive nutrient will mean? 

TwO SHOT - MATT AND STEVE 

MATT 
Not many of us look that far into the 
future. : 

CLOSE SHOT - MITCEELL 

MITCESLL 
The future is our business. 

(modestly) 
No man does it on his own. You 
don't pull it out of your hat like 
a magician's rabbit. You build on 
what hundreds of others heve learned 
before you. 



wes Sin. #1802 = Changes 5/28/55 i Be 

0 7 
2 SL TWO SHOT - STEVE D MATT 

é ; MATT ; 
I thought that synthesis was impossible 
without a bonding agent to hold every- 
thing together? 

92 CLOSE SHOT - MITCEELL 

MITCHELL 
(nods) 

And we use the simplest of all == 
: the atom —= Let me show you. 

. He crosses over to the Hot Box glass wall. Steve and Matt follow. 
/ We cannot see what is on the other side of the glass. Mitchell 

pushes a button and the interior is lit up. O 

= 
ee or) a 
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: sooner than - <= be @ reality 
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Ny 
On a table inside the room is a large, lead shield. It should look 
very impressive and rather mysteriousi Behind the shield is a 
smell, jar-like metal conteiner. : ? 

GROUP SHOT - OKT 
——— 

s 

= 

That's an isotope, isn't it? 

MITCHELL 
A radio-active isotope. Ammoniac. 

MATT 

‘ MITCHELL 
Binds and triggers it. 
dream -- and mine -- may 

aA 
Using it, Ericts | 

hee 
y 

From 0.8. comes the SOUND of the Velephons ringing in the hall. 3 

MITCHELL 
Excuse me. 

He starts for the hall. 

INT BALL 

As Mitchell goes to phone - picks it u wed 

CONTINUED 
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95 CONTINUED 
MITCHELL 

Hello... Yes? -- just a minute, 
please. 

He puts the receiver om the table, calls into lab. 

’ MITCHELL 
It's for you, Dr. Hastings. 

MATT 
{as he comes forward) 

Thanks. ; 

Mitchell indicates the phone, starts into the lab as Matt picks 
the receiver up. 

MAT? 
: — (into phone) ’ 

Lee Yes? Oh, hello, fosh... Uh-huh..; ; 
ea Of course. Call-her back and tell 

her I'll stop By on my way home... 
Thanks. 

He hangs up, looks back into the lab - Tenemberine why he came 
here - crosses back into lab. . 

96 INT. LAB . 327 

As Matt comes to Mitchell and girl. , 

MATT 
I hate to break this up —_ 

Mitchell and Steve come toward hin. 

MATT 
Thanks for the tour, Professor. 
Maybe one of these days you'll 
invite me beck. 

MITCHELL 
Of course. 

MATT 
Thanks. 

But he glances at Steve! 

MATT 
(with elaborate 
casualiness) 

Professor... i'm still troubled by the 
speed with which Jecob's malformation 
develeped -=- 

vA CONTINUED 
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96 CONTINUED 

Mitchell's face stiffens. 

MATT 
Can you sxplain it? 

MTCHELL 
Eric is dead and he shouldn't be == 
but the cause was acromegalia. 
Nothing else. 

MATT: > 
It seems such a deviation from the 

e Classic cases »~ 

ae 

op sit 

yaad 

LO: ‘ MITCEELL 
You're being very diplomatic, doctor. 

b Why don't you spaak up? 

eee ad 
MATT 

(with all the easy ; 
charm he can muster) o 

; Don't you think there's the chan aes 
uh 

co" 
you might be wrong? ; © ere 

: > A 
os a ad sakes ‘ nothe . Nicer 

bad In this case -- no. You'd Like to do 
an autopsy. Why don't you? 

‘eee 

Matt gestures deprecatingly. i el 

' MATT 
You objected. 

MITCHELL 
(disarmingly} 

Iwas upset. Eric was not only oy 
colleague, he was my closest friend. 
You have my permission. 

eaten 

MATT 
I'll let you know what I find. 

(glances at Steve; 
to Mitchell) 

And don't forget to invite me back. 

Mitchell nods. 

Thanks, 

DISSOLVE TO 
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EXT. MAIN STREET - TOWARD SHERIFF'S OFFICE - DaY 

The Sheriff crosses the street, heading toward the umiertaker's. 

EAT. UNDERTAKER'S - MED. SHOT 

as the Sheriff walks IN and ENTERS the establishment. 

INT. UNDERTAKER'S - MED. SHOT 

The BELL JINGLES as he ENTERS. The room is empty. 

MATT'S VOICE 

(from back room) 
That you, Jack? 

SEERI FF 
How you coming? 

: MATT'S VOICE 
Be right with you. 

The Sheriff wanders about as he waits, tests one of the chairs 
for softmess and makes a wry face. watt emerges from the back 
room with Barney, the undertaker. he Sheriff turns as ne hears 
theme 

; SEERIFP 
Well -- what you got? 

TNO SHOT ~ MATT AND BARNEY 

They glance at one another. 

MATT 
I'll give it to you fast, Jack -- 
nothing! 

TIGHT GROUP SHOT 

The Sheriff reacts sharply. : 

SHERITF 
(echoes) 

Nothing...? You mean the Professor 
was right? 

MATT 
(nods wryly) 

He couldn't have been righter. 

CONTINUED 
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. SHERIFF 

How do you like that? You make @ 

pig thing out of it -- show Mitchell 

up for maybe 2 murderer anc then -- { 

He gestures disgustedly. 

BARNEY 

You want me to go ahead, Jack? 

SHERIFF 

Might as well before this amateur 

gumshoe gests any more bright ideas! 

(to Matt) 
The case is closed -- and next time 

I need a doctor I'll call one in 

from Phoenix! 

He stalks OUT. CAMERA MOVES INTO TwO SHOT. The BELL JINGLES as 

the door is opened and closed. . 

BARNEY 
He's sure got a temper. Ons of 

these days, he's gonna ~~ 

MATT ~~ 
(shakes his head) 

I don't blame him. 
(moves away; 
thoughtfully) ; 

I still can't figure it aaa 

DISSOLVE TO 

INT. HOT BOX - CLOSE SHOT - VIAL AND CEAMBER CONTAINING oe 
ISOTOPE AND "HOT LIQUID.” ee :: 

We see the chamber being held by a long tong.- As the liquid 
is being poured into vial, CAMERA PULLS BACK to MEDIUM SHOT 
of MITCHELL and STEVE. Steve is manipulating the tongs. Both 
are behind a low lead protective shield with two slots cut into 
the lead for the tongs to work. Hoth ars wearing heavy rubber 
aprons, rubber gloves, and clear plastic face masks. 

MITCHELZZS VOICE 
Slow - slowly -- yes, that's goodeee 
Takes your time, Steve. We've got 
nothing excert time -- but if you 
meks a mistake we won't have that. 

STEVE 
(as she completes 
pouring the liqid) 

Thers. How am I doing, Professor? 

CONTINUED \ 



ay 

BE O4 

105 

166 

107 

#1862 - Changes 5/27/55 36 

CONTINUED 

MIT CEELL 

(smiles) 
Fine - fine -- now put the lid on 
the chamber == eASy NOWe es 

OMT TTED 

CLOSE SHOT = CHAMBER AND VIAL 

as the tongs place the top on chamber. 

MITCHELL'S VOICE 
Now lift the vial -- gently =~ that's 
it -- and place it int the access 
chamber. 

Tongs follow the action. 

MED. SHOT ~ MITCHELL AND STEVE 

MITCEELL 
Well dane, Steve -- 

He crosses to access chamber <= removes it. Simoouectakectochocor 
see thee 

MITCEELL  - 
Wow we take this to the dry box 
where we can handle it safely. 

MED. LONG SHOT = MITCHELL AND STEVE «= PAST DRY BOX 

as they APPROACH. Wher they reach the lab table at the dry box: 

108 

vrmaaeetneeet ASSAYED Nt enemas trientine 

MED. SHOT - AT TABLE 
~ 

teve places the chamber on the tables. Mitchell opens the sItdin 
panel on the chamber. Steve reaches into the open énd of the 
chamber with the tongs. 

CLOSE SHOT - OPEN END OF CEAMBER 

as the tongs go in, then reappear with a vial of liquid. As the 
vial is lifted out carefully: 
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MED. SHOT - AT DEY BX 

as Mitchell opens the access door and Steve places ths vial into 
the dry tox. This done, Mitchell closes the access door. 

MITCHELL 
You're getting quite expert at 
this. I don't know what I'd de 
without you. 

Steve smiles, pleased at the compliment. They doff their masks. 

MIT CELL 
Now let's see how we make ot. 

(wryly) 
It's one thing to develop a formula 
on paper -- another to make it work. 
So far we've found an almost con- 
sistent instability in the meterial. 
One batch of the onutrient varies 
sharply from the next. 

STEVE 
What do you want to try it on this 
time? : 

MIT CEELL 
One of the baby desert rats? 

She nod s and walks OUT OF SHOT. 

CLOSER ANGLE 

as Mitchell places an eye-dropper within the chamber, inserts 
his hands into the gloves, goes to work. 

MED. SHOT - AT CAGES 

There are a couple of dozen desert rats milling about in the 
cage in f.g. teve cpens the door, snags one of the smaller 
ones, Closes the door. She holds it in the palm of her hand 
and looks down at it. It is a tiny, wiggly thing. She starts 
back toward Mitchell with it. 

MED. CLOSE SHOT - MITCEELL 

he enoties the eye-dropped into the test tube, adds fluid 
it, fills s hypodermic syrings with the result. As he does 

as he says over his shoulder: 

& 
FS 
o 

fea 

MIT CEELL 
On the counter, Steve. 
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MED. SHOT - AT COUNTER 

as Steve comes in with the rat. Mitchell in b.g. ENTERS with 
the Bypo. He bends over the little animal and gives it the 
injection. 

MITCHELL 
(finished) 

Okay. . 

Steve starts back to a small cage with the rat. 

STEVE 
(as she goes) 

Eow long before we know anything, 
Professar? 

There have been times when the 
instability has caused death. 

STEVE 
Oheee? 

Steve places the rat into the cage. 

STEVE 
I meant if it works. 

MITCHELL 
(with ill- 
concealed pride) 

. Let m show you. 

He goes to a nearby cage. Steve crosses toward hin. 

MED. CLOSE SHCT - MITCHELL AND STEVE 

at cage. We can't see what is inside the cage. 

MIT CEELL 

Take a look at that desert rat -=- 

STEVE 

(as she peers 
‘ into the cage) 
es? 

MITCEELL 
How old would you say it was? 
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INSERT - DESERT BA? IN CAGE 

It is a large, full-sized, adult-looking animal. 
on the cage. 

There is a chart 

BACK TO SCENE 

STEVE 
(tentatively) 

Six weeks? 

, MITCHELL ‘ 
- (softly) ~ 

Look at the chart. 

Steve looks at the chart on the cages which is OUT OF SHOT. She 
turns back to Mitchell - her face filled with disbelief. 

STEVE 
Six days?! 

Ee nods proudly and unmcomsciousiy rubs the arm in which Paul 
Samiers had injected him. Neither are aware of the gesture. 

STEVE 
Is it .=-— 

(gestures toward 
cage) 

we normal? 

MITCHELL 
(noa@s ) 

He's out of the same lot as the one 
we just injected. I ran a reflex 
test on him after you went to sleep 
last night. The only difference 
between him ard the others is he's 
healthier ~-- ad stronger. 

CLOSE SHOT - MITCHELL 

MITCHELL 
But we mustn't burry. We've got to 
lick the orohlem of instability! 
When we control that we'll be ready 
for the ultimate test -- on humans. 
There can't be any mistake this time... 

Uncansciousiy, he rubs his arm again. 

DISSOLVE To 
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INT. MITCHELL'S LaB + CLOSE UF OF MITCEELL aT MICROSCOPE ON 
COUNTER - DaY 

Mitchell is peering into the 'scops. He removes the slide, 
drops a bit of dye on it, resiuserts it into place. He takes 
a look, suddenly remembers something. . He glances at his watch 
then, CAMERA PULLING BACK, starts toward the hallway. 

INT. HALGWAY «- MED. SHOT - TOWARD Lap 

‘as Mitchell hurries IN. He cresses to the foot of the stairs 
and calls up: 

MI TCHELL 
‘You'd better hurry, Steve, if you 
want to catch that bus. It only 
stops on signal, you know. 

STEVE'S VOICE 
Be right down. 

Mitchell returns to the lab. Me see him approaching the micro~ 
scope. As he looks into it, we HEAR Steve RUNNING down the 
stairs. He looks off. 

MED. SHOT - STEVE ~- PAST MITCHELL IN F.c. 

Steve is ENTERING the lab. She is dressed for town. 

STEVE 7 
Science is science, but a girl 
must get her bair done... Anything 
Iocan get for you? 

MI TCRELL 
No, thanks. We'll mun those tissue 
tests when you come back. 

(returns to the 
microscope) 

Have fun. 

Steve smiles and starts out of the lab. 

MED. CLOSE SHOT = MITCHELL 

working with the 'scope. We EEAR the DOOR CLOSE o.s. Absent- 
mindedly Mitchell rubs his arm where it was injected. Cam“ERa 
STARTS DOLLYING IN. At last it is im CLOSE UP of the HAND which 
bears an unmistarshie resemblance to the hands ¢ Eric Jacobs 
and Paul Sanders -- the classic symptoms of acromegalia! 

DISSOLVE TO 
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T. M&IN STREET - MED. SHOT ON SIDTHEWALE - DAY 

Matt is standing in front of the hardwars store with JIM BAGNT, 
the owner. Jim is a cheerful, bespectacled man in his early 
forties. : 

MATT 
== have the meseription refilled 
and make sure she takes it after 
every meal. ; 

JIM 
(dubiously) . 

Okey, doc -- tmtyou know women. 
Mary'll just leave it standing on 
the shelf -<- 

MATT 
But she'll feel better knowing 
it's there, won't she? 

JIM 
I suppose... Say, then're you and 
me flying cut for some more fishing? 
It's been four-five weeks since -- 

Something o.3. catches Katt's attention. 

MATT 
Excuse me, Jim. 

He hurries OFF. Jim looks o-.s. and an understanding, approving 
grin crosses his face. 

WEAT ES SEES 

Steve, looking lovelier than ever, is walking on the other sics 
of the street laden with packages. Matt is hurrying toward her. 

MATT 
(calls) 

Stevet 

She turns, sees who it is, breaks into a smile and stons.- 

MATT 
(as he nears her) 

Carry your books, Miss? 

MED. SHOT - STEVG 

waiting. Matt comes INTO SHOT. 

CONTINUED 
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125 CONTINUED 

STEVE 
(playing along) 

I haven't been walked to school 
im a long time «= 

(hands packages 
to Matt) 

Thanks. 

MATT 
You dress our town up very nicely. 
If you don't look out, the Chamber 
of Commerce'’ll list you in their 
publicity with the local attractions! 

She laughs. 

MATT 
Say -~ do you have to go right back? 

STEVE , e 
: (cautiously) 
Nowse 

MATT 
Good! Then let's skip school. 

He takes her arm. CAMERA PANS THEM ACROSS TEE STREET toward 
a small, pleasant parke 

126 TRUGKING SECT - MATT AND STEVE 

walking leisurely through the park, enjoying the shade. 

STEVE 
It's like an casiseecs 

MATT 
I bring all my patients here. 

STEVE 
(wis ely) 

I'l bet. 

Ee chucklas. They stop before a bench, CAMERA HOLDING. , 

STEVE 
How's this? 

Steve seats hersel>. Watt places the packages, reaches Tor his x S ’ 

clgarettes. 
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MED. CLOSE SHOT - MATT AND STEVE 

as be offers her a cigarettes. 

STEVE 
Not now, thanks. 

Matt lights up. 

MATT 
Getting along all right with 
Mitchell? 

STEVE 
(smiles) 

Half the time he doesn't know I'm 
there -- the other half he's worried 
I'll make a mistake. 

. MATT 
He's quite a guy, I guess. 

(very casually) 
Has he said anything more about that 
assistant who left him? 

STEVE 
(shakes head) 

— Ubeuk. 

Matt puffs in silence for a moment. 

MATT 
How's the nutrient coming? 

STEVE 
It's the most amazing thing I'vs 
ever seen. If it'll work on people 
the way it does on the test animals 

(breaks off; suddenly) ~~ 
Well, how long does it take an ordin-~ . 
ary desert rat to reach its full\ oo | 
growth? Sai 

MATT 
Six or eight weeks. Why? 

ANOTSER ANGLE 

STEVE 
He has one that reached maturity 
in six days. 

CONTINUED 
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CONTINUED 

A pause. 

a 
a MATT 
(astonished) 

Siz davs? 

STEVE 
I know it sounds unbelievable -- 
but it's true. 

Matt Ls troubled. 

MATT . 
This =-- mutrient -- if it has that 
effect -- 

(interrupts himself) 
What else? : 

STEVE 

He ran some reflex tests. The > 
animals are not only larger and 

healthier -- they're stronger. 

: MATT 
" (thoughtfully) 

If he ever uses it on kumans, it 

could ereate a race of gimts! Has 

he varied the dosage rate? Maybe 
if it's ent dow -- ? 

CLOSER ANGLE - FAVORING STEVE 

STEVE 
It's still so new and unpredic- 
tible! There are all sorts of things 
to take into account before we can 
even think of experimenting on himans.-. 

Some of the nutrient -- when it's un- 

stable «-~ has even been deadly. erence 

MATT 

Ohe oe? 

STEVE 

But we do know it has kept animals 

alive that have been fed nothing 
else. 

(glances at watch) 
And if I sit here much longer, I'll 

miss my bus. 

MATT 
ho could ask for a better opening? 
Madam, I'm at your service! 

CONTINUED 
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CONTINUED - 

OP ex STEVE 
You sure your patients can spare 
you? 

MATT 
I'm such a good doctor no one ever 
gets sick! Let's go. 

Ee grins, pulls her to her feet. As he gathers up the packages, 

o = DISSOLVE’ T 

EXT. DESERT HIGEWAY - LONG SHOT - DAy ~ 

as Matt's comvertible speeds TOWARD CAMERA. 

INT. MATT'S CAR - MED. CLOSE SHOT ~ HATT AND STEVa - FROCESS 

She is watching the glories of ths desert as they speed by. 

STEVE 
No wonder you love the desert -- 
t's so beautiful, so ever-changing <= 

MATT 
(quietly) 

To me, it's like the sea... filled 
with the past and the present and, 
who knows? -- the future...Everything 
that's ever walked or crawled on the 
earth -- or swum the depths of the 
ocean -- or soared through the sky 
has left its imprint here. ‘ 

(points) 
Look <= 

REVERSES ANGLE - THEROUGE CAR ‘{INDSEIELD - PROCESS 

as "Devil's Rock” comes INTC VIE. 
an 

BACK TO SCENE 

MATT 

Did you ever wonder what piled ‘em 
up like that? Wind, water -- what? 

STEVE ; 
I’ve never seen anything like it: 
Can we stop? 

Matt nods. 
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EXT. SEVIL'S Rocke - LONG SEOT TOWARD MATT'S CAR 

as it sweeps off the highway to a stop in the shadow of the 
mapmoth mount. Steve and Matt get out of the car. 

‘LONG SHOT - PAST Can 

as they walk toward the base of the rods. 

DOW! SHOT - FROM RIM ON MATT AND STEVE 

as they continue on their way. 

MOVING SEOT - MATT AND STEVE 

She looks around, fascinated. 

STRVE 
All this was once an ocean, wasn't 
Lt? 

Cm 
(nods) 

You can still find seashells if 3 you 
keep your eyes open. 

STEVES 
(startled; clutches 
his arm) 

What was that? 

MATT 
I didn't -- 

(listens; gets it) 
Oh. There he is. 

Ee points oS. 

WHAT THEY SEE 

A jackrabbit is bounding away (STOCK). 

© sc 
Scared me to pieces! But i'n 
beginning to understand why-yolt 
love it here. 

BACK TO SCENE 

CONTINUED 
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CONTINUED 

Mart 
Catching, huh? 

They look intently at ome another. Each is terribly conscious 
of the other. Suddenly she bresks tha spell. is en 

STEVE of 
(lightly) 

I'll take that cigarette now. 

Matt goes for the pad. 

DOWN SHOT ~ FROM RIM ON MATT AND SIEVE 

as he lights her cigarette. A boulder in f.g. shifts abruptly 

and starts moving forward so that it will topple down upon them. 

MED. CLOSE SHOT ~ MATT aND STEVE 

as she sits on 2 rock, puffs her cigarette, looks around. Matt 

atands close beside her. 

STEVS 
It must lock out-of-this-world 
fren the air. 

MATT 
I'll show 4¢ to you some time. 

STEVS 
Promise? 

Be nods. Their eyas hold tightly. Again, Steve breaks the spelt 

STEVE 
What does it look like? 

MATT . 
Like -- sqmething left over from 
another life. Quiet and serens, 
yet strangely evil. As if it wers 
hiding its secrets from Man. 

DOWN SEOT - FROM RIM ON MATT AND STEVE 

The boulder in f.g. has moved closer to th é e edge. Now it 

slowly reaches the edge. We camnot see what is propelling it. 
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RIM OF DEVIL'S ROCK - MINIATIEE 

as the boulder erashes over the side. 

MED. SHOT - MATT AND STEVE 

Rockedust and debris showar down. Matt looks up -~ pushes Steve 
eside as the boulder CBASEES INTO SCENE. 

DOWN SHOT - FROM RIM 

The slide continues. Matt and Steve are rumning toward their car. 

MED. LONG SHOT - PAST CAR 

as Matt and Steve near the convertible. 

MED. CLOSE MOVING TWO SHOT 

Both. are covered with dirt and dust. 

. STEVE 
(shaken) 

Whew! Whatever could have started 
it? 

(dryly) 
I think I've had enough of the un- 
known for one afternoon, 

They get into the car and drive OFF. CAMERA PANS UP toward what 
was the rim of Davil'ts Rock. 

RIM OF DEVIL'S ROCK - MINIATURE 

Boulders continue to shift and TEUNDER., Then e monstrous TARANTUL: 
APPEARS from b.g. It is black and hairy and unbelievably buge. 
It is like nothing the world has ever seen. 

DISSOLVE TO 
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Mitchell's face APPEARS as he watchss them. ~ 

153 INT. MITCHELL LIVING ROOM ~ REVERSE SHOT - PAST MITCHELL IN F.G. 

watching Matt end Steve coming toward the house. Suddenly 
Mitchell turns away from the window, starts toward the hall, 
ANGLE WIDENING, As he walks down the hall, wa HEAR the front 

DOOR open. 

154 INT. HALL - LONG SHOT TO INCLUDE STAIRS AND DOOR 

Mitchell VANISEES upstairs as Matt and Steve COME IN and make for 

the lab. 

/ . \ 
y 
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CONTINUED 

STEVE 
We injected ons this morning -- 
let's have a look at it. 3? 

Suddenly she stops as she sees some thing in the cage o.s- and 
her eyes widen. Matt senses that something is wrong and, almost 
on the double, ther head for the cage. 

~/ 
MED. CLOSE SHOT - TEROUGE REAR OF CAGE ~- RAT IN F.G. 

We see them APPROACH. Then their faces APPEAR as they bend dom 
to examine the rat. CAMERA RISES as Matt emi Steve straighten 
UD. 

MATT 
(amazed) 

This morning? Me 

STEVE 7 
It was a baby this moming. I -- 

(scared stiff) 
I tell you, Watt, it was a baor! 

; MATT - 

. (doub tfully) 
And it doubled in size in a few 
hours? 

STEVE 
(nods; grasps at it) 

He said all sorts of things have 
happened ~-- the material is so 
unstable. 

MATT 

But in just a few hours... 

They stare at one another ami, again, he puts his arm about her. 

INT. EALLWAY - UP SHOT ON MITCHELL - ON STATR LANDING 

as he stands listenim. It is dark here mt, nevertheless, the 
shadows can't conceal the change that has taken place on che 
scientist's face. It is distorted into the first signs of 
acromegaliat Suddenly the teisphone RINGS below where he is 
standing. 

INSERT - RINGING THIZPECNES 
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MED. CLOSE SHOT - THROUGH REAR OF CAGE ~ RAT IN F. 

We see them APPROACH. Then their faces APPEAR es they bend down 
to examine the rat. CAMERA RISES as Matt and Steve straighten up. 

MATT 
(amazed) 

This morning? 

STEVE 
it was a baby this morning. t =< 

(scared stirf) 
I tell you, Matt, it was a aby! 

MATT 
(doubtfully) 

And it doubled in size in a few 

They stare at one another and, again, he puts his arm about her. 

INT. HALLWAY - UP SHOT ON MITCERELL - ON STAIR LANDING 

as he stands listening. It is dark here but, nevertheless, the 
Shadows can't conceal the change that has taken place on the 
scientist's face. It is distorted into the first signs of 
acromegalia! Suddenly the telephone RINGS below where he is 
standing. j 3 

INSERT - RINGING TELEPHONE 

BACK TO SCENE 

Mitchell starts back upstairs. 

MED. SHOT 

The phone continues to RING. Steve ENTERS the *-"7 
ituuniMatt ENTERS from lab. —- 
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1635 BACK TO SCENE 

Mitcbell starts back upstairs. 

164 MED. SHOT 

52 

The phone continues to RING. Steve SNTERS the hall and picks 
it up. Matt ENTERS from lab. 

STEVE 
(into phone) 

Hello... Yes... 
(glances at Matt) 

Yes, he's here. 
(to Matt) 

It's your office. 

Matt starts toward the phone. 

MATT 
Thanks. 

165 CLOSER ANGLE 

, as Matt picks up the phone « 

MATT 
(into phone) 

Yes, Josh... You bet -- on my ney 
in. Thanks. 

Ee hangs up, turns to Steve. 

MATT 
I've got to go. 

(hesitates) 
Look, Steve, I want you to go to your 
room and stay there till IT get back, 
I think we'd better have a talk with 
Mitchell. 

They start teward door. 

STEVE 
Ee said the nutrient was umpredictihbis -- 

MATT 
There are a jot of things that need 
explaining. 

(almost a plea) 
Do whet I tell you? 

MB CONTINUED 

- 
Gola 
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FEVERSE SHOT = FROM FRONT DOOR TOWARD STAIRS 

Steve waves, turns, starts tack toward ths Isb. As shp nears 
the stairway, Mitchsll stops her with his hand. 

167 MED. CLOSE SHOT = MITCHELL AND STEVE 

. He ta in foul mmc. : Fi 

ear MITCHELL . 
My laboratory is not open to the aan | 
public, Miss Clayton! Will you 
explain bringing Hastings here? 

Steve flinches at his vehemence. 

STEVE 
(off balance) 

Siz? 

Hastings. Will you explain why 
you brought him in here, please! 

ee STEVE 
@ Well -- he's interested in your 
-_ work, sir, and -- I just <- 

MITCHELL 
Were you in the habit of conducting 
tours at Midlends University? 

c 

STEVE 
Neo, sir, tut, I thought - 

MITCHELL 
Bringing him here was a breech of 
my trust in you. Experimental re- 
search is always confidential -- be 
it here or anywhere else! 

STEVE 
(confusedly) 

You didn't tell me it was confi- 
dential. 

paxaee MITCHELL 
(pointedly) 

I didn't think I had to. 

2 CONTINUED 
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Steve subsides into stung silence. Mitchsll turns away, his manner 
itself a curt dismissal. Steve blurts out helplessly. 

STEVE 
(hearsely} 

Professor, your face... 

MITCHELL 
That will be enough, Miss Raayeees 

Steve wavers ie ctieels concern and apology. 

(whispers) 
Yes, sir. 

She turns, GOES up the stairs. 

OMITTED 

THE STAIRS - PAST MITCHELL IN ¥.G. 

as Steve runs. The SOUND of he her FOOTSTSFS die. Mitchell turns 
into CAMERA. He runs his fingers across his face. 7 
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CONTINUED 

} 
© MIT CHELL 

(snaps) 
Why are you looking at me like 
2 eae RS — 

STSVE 
Your #. your face! 

MI TCEELL 
(doesn't gat it) 

My «= ? 

Be stares at her wonderingly for an instant, then she backs away 
in terror, races up the stairs. 

THE STAIRS - PAST MITCHELL IN F.G. 

as Steve runs. The SOUND of her footsteps die. Mitchell turns 
INTO CAiERA. Ee rums his fingers across his face. : 

. £ — / 

CLOSE SHOT - MITCHELL e ¢ i 7 

as he feels the swelling. A‘look of amazement and disbelief: 
creases his face then, suddemily, he hurries into the lab, 
CAMERA PANNING. Ee is as friehtened as Steve was! 

MED. CLOSE SEOT ~- MITCHELL - AT LAB TASLE 

Swiftly he flings open a drawer, fumblas insides, brings up 4 
mirror. He lifts the mirror and stares at his likeness. Slowly, 
as he realizes what has happened, that his fear was well-founded, 
he lowers the mirror to the table. His eyes go down with the 
action. He reacts to something he sees. 

CLOSEUP + EMPTY SYRINGE 

Mitchell's hand pices it up. 

CLOSE SHOT ~ MITCHELL 

studying the syrings. Then suddenly he is gripped in memory. 
He clutches his arm where Paul injected the nutrient and stares 
blindly INTO CAMERA with the terrible knowledge of wimt has 
happened -=- and what will happen. 

DISSOLVE TO 
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eu 
FULL SHOT - DESERT 30aD - Day -/ 

as Matt's car speeds by. 

INT. MATT'S CAR - MED. CLOSE SHOT - MaTT - PROCESS 

as he looks off. 

. REVERSE ANGLE - THROUGH WINDSHIELD ~ 

Devil's Rock comes INTO VIEW. 

EXT. DEVIL'S ROCK - LONG SEOT TOWARD MATT'S CAR 

as it pulls te a ston. Matt gets OUT. 

PAN SHOT - HaTT ae 

as he leaves the car and crosses toward the spot where the 
boulder crashed. More rock has fallen during the interim. 

Ca ic an TE Se 

ae 
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DOWN SEOT - FROM RIM GN MATT salted 

as he crosses to the debris. ‘SHOT REVEALS the full extent ac 
of the slide. Matt continues OUT OF SHOT to left. 

MOVING SHOT - MATT . 

walking past some rubble. A HAND reaches out and touches his 
back. He jumps like a jackrabbit, whirls, bringing his hands up 
as though to strike a attacker. CAMERA PULLS SACi to REVEAL 
the Sheriff standing there, chuckling. 

SEERIFF \ 
Boy, you've got nerves! ftw wine 

pews down. : 

MATT 
Where'd you cme from? 

SHERIFF 
I was on my way to Andy Andersen's 
mien I saw your car. 

(curiously) 
What you doing here? 
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CONTINUED 

There 
so ag 
cause 

Tols 
Andy 

Matt 
was @ landslide an hour or 

o- I came back to see what 
a it. 

SEERIFF 
ds one of those daysi Old 
called in a sweat end said 

for me fo coma renning. Couldn't 
make 
mt iL 

out what he was yakking about, 
t sounded like some ‘atin was 

eating his cattle. . 

Matt 
Rating ‘em? 

SEERIFF 

(nods; suddenly) 
Seay -~ he had sun-stroke couple of 
years 

Nope. 

back -- you don't suppose ~-~ 7? 
(abruptly) 
There must be something to it. 

He said he had a stack of bones to show 

me. You wouldn't want to come along, 
would you? 

MATT 
(needling him) 

You trust my judgment atter the’ 
Jacob 

I ain! 

s business? 
——_ Yb : 

SEERIFY 
(grins ) 

t looking for medical advice, 
Doc «-- just company. — 

Matt chuckles. They start back toward the cars. - 

DISSOLVE To 

EXT. DESERT RANGE - MED. FULL ShoT - DAY 

ANDY ANDERSEN, 
something 0-S. 

a middle-aged rancher, sits his horse and studies 

dn the bright afternoon sunshine. From nearty 

comes tha SOUND of AUTOMOBILES. Andy turns bis horse, rides 

slowly toward the sound, CAMERA PANNING past bis son, MIZE, a 

sixteen-year-old who seams to be guarding scme thing just bel ow 

yiew in a hollow. Matt's and the Sheriff's cars drive IN. andy 

4igmounts and walks toward then as they get, out of the car. 

cO NTINUED 
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& ANDY 
Hiya, Doc, I didn't expect to see 
you. 

MATT 
Jack met me on the way and told me 
you've been having trouble. 

: ANDY 
Darndest thing ever happened! 

SEERIFF 
Where's what we came for? 

Andy points in Mike's direction. 

. ScERIFF 
Let's go. 

They start toward the boy. The horse amblas slowly ter then. 

18s LONG SEOT - TEE GROUP - PAST MIkE IN F.G. 

as they APPROACE. ‘They reach the edge of the hollow and see 
: what is below. They stop dead, Matt and the Sheriff glancing 

4G & at one mother in amazement. : 

184 WEAT TESY Sze 

me skeletons of three head of cattle. Not a speck of flesh. 
The bones have been laid bare. nt 

185 BACK TO SCENE S Ye 

C, SHERIFFS 
I never saw anything like it. 

ANDY 
No footprints -- no blood +- no 
sign of struggle. The bones just 
stripped clean like peelin' 4 
banana. =}. 

i 

A pause. Hatt and the Sheriff are flabhearcastad. 

ANDY 
About noon, the soy, here ~- came 
off the lower section ami found ‘em. 

1B CONTINUED 



aw 

185 

186 

#1802 - 5/23/55 

CONTINGED 

Matt 
I don't suppose it could've been 
mountain lions? 

ANDY 
(sbakes bis head) 

I've ranched here twenty-two years 
now, Doc, and I've had more than my 
share of lions and wolves. It wasn't 
them. 

Matt walks closer to the skeletons, CAMERA PANNING. 

58 

The others 
wateh curiously. de stands next to the bones, sees something on 
the ground, bends down to examine it. 

LOW ANGLE SEOT - A POOL OF LIQUID IN F.G. 

Matt is looking et it. The others are behind hin. 

MATT 
(calls to Andy; 
points at liquid) 

Where'd this come from? 

ANDY : 
It was there when the boy got here. 

MATT 

(to the boy) 
De you imow, son? 

Mike shakes his head. The Sheriff comes IN, locks at it. 

SEERIFPS 
Water, most likely. 

ANDY 
Stop worrying about that and tell 
me what's pickin' my cattle cleant 
That's all I want to kmow -~ what's 
Going it? — 

SHERI FF 
Take it easy, Andy. 

ANDY 
They're not your cattle. 

, 

The Sheriff turns toward the cars. The otkers go with aim. 
The poy is left benind. 
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MOVING SHOT - TEE TEIO 

as they walk toward the cars. 

ANDY 
If it coulda do it. last night, it 
could do it tonight, and tomorrow 
night and it could wipe me out! 

(suddenly) 
Ain't you going to do anything? 

SEERIFF 
I'm up @ tree, Andy, like you are. 
I don't know where to stert thinking. 
You got any ideas, Doc? 

Matt shrugs. 

SEERIFP 
Wey don't you round up what live- 
stock you can and stand guard? 
If you see or hear anything, ring 
me at the house. I'll bs there -- 
fust in case. 

4ndy nods unhappily. 

DISSOLVE TO 

EXT. DESERT -.PAN SHOT - NIGET 

The moon is elear and ligkts up the éistant hills, the grotescue 
boulders, tke fantastic overgrown cacti. 

ERAT. CORRAL + MED. FULL SHOT - PAST FENCE IN F.G. 

A group of horses are moving about quietly. 

PaN SHOP ~ ON HORSES 
yo 

CAMERA MOVES SLOWLY PAST the berd, HOLDS at water-treugh where” 
several animals are drinking. As CAMERA DOLLIES IN, the horses 
look up from the trough and o-s. at something that scares them 
half to death. They WHINNY with fear. 

FULL SHOT 

The horses stampede. 
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FULL SHOT - REAR OF COHRAL - PAST STAMPEDING HORSES 

The rear fence rums croockedly along the base of a bill. Moving 
slowly down the bill toward the frightened animals is the 
TARANTULA! 

MED. SEOT ~ TEE HORSES 

milling about ami SCREAMING. They run past f.g. as the monster 
advances upon them. 

POINT OF VIEW - TARANTULA - ON HERD OF CRAZED EORSES 

CAMERA MOVES IN SWIFTLY as the tarantula rushes down toward the 
corral. 

POINT OF VIEW - TARANTULA ~ CN TWO HORSES 

as the monstrous insect comes closer. 

MED. SHOT - CORNER OF HORSE SHED 

as Andy rums in to investigate the noise. He kas a rifle in his 
hand. He skids to a stop in f.g. 

CLOSE SHOT - ANDY 

looking up in horror at the o.s. tarantola. 

WIDE ANGLE 

as the tarantula's frightening HZAD comes INTO SHOT. Andy raises 
his rifle, SEOOTS. The awesome head comes closer... On Andy's 
last SCREAM on sarth, 

DISSCLVE To 

a  mnmneeel 

EXT. DESERT EIGHWAY - FULL SECT - NIGHT Ge 

Its lights piercing the darkmess, a pick-up truck with four head 
of sheep speeds along. 

INT. TRUCK CAB - MED. CLOSE SEOT - PROCESS 

Toe burly ORIVER has kis eyes on the road. His jaw moves rhyth- 
mically as he chews. His EELPER 1s asleep ceside him. Suddeniry 
the criver's jaw stoos moving and his eyes widen with fear at 
something he sees ahead. CANERA MOVES INTO CLOSEUP. 
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DRIVER'S POINT OF VIEW 

The TARANTULA spans the broad highway, dwarfs the telegraph 
poles, moves swiftly and inexorably toward the speeding truck. 

INT. TRUCK CAB - MED. CLOSE SECT - PROCESS 

The terrorestricken driver tries to awaken his helper. Suddenly 
the windshield is darkened and the truck goes out of control, 
CAMERA WHIRLING. 

EXT. DESERT HiGHwaY 

ag the truck is flung into the air. 

ANOTEER ANGLE : 

as the truck crashes off the highway and OUT OF SIGET 

FADE OUT 
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Pade IN 

EXT. DESERT HIGHWaYy - UP SHOT - MATT'S CAR - PasT WHECKED TRUCE 
IN F.G. 

Joe Burch's car and two State Police patrol cars are already 
parked at the scene of last night's tragedy. Watt oulls un. 
CAMERA PANS EITM to the wreck and the men clustered about it. 

GROUP SEOT 

The Sheriff turns to Matt in silent greeting. Joe wears a long 
face. Matt looks over the wreck and the STATE TROOPERS. 

MATT 
Anyone pull through? 

The Sheriff shakes his head. There is a meaningful pause. 

SHERIF? 
(gestures) 

I want to show you something. 

Matt and Joe follow him to one side of the truck, CAMERA PANNING. 

' TIGET GROUP SHOT - TO INCLUDE SHEEP SKELETONS IN F.G. 

LT. JOEN NOLAN, a State Trooper, straightens up to greet Matt.. 
He has been examining the four sheep skeletons, picked clean 
as the others were. . 

NOLAN 
'Merning, Doc. The Sheriff tells | 
me you've seen something like this 
before. 

MATT 
(very soberly) 

Yeah. 

Ee examines the skeletons. There is no need for words. Finally: 

BURCH 
You buying this accident business, 
Doc ? 

MATT 

Aren't you? 

BURCE 
No. 

CONTINUED 
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CONTINUED 

SHERIFF 
(to Matt) 

I can't Migger it. There isn't a 
skid mark. We plowed through the 
wreck and found the brakes still 
work. It's like something just 
gradbed the picr-up anc threw it 
thirty feet off the road! 

NOLAN 
(significantly) . 

Take a look at this, Doc. 

He starts away, the others follow. 

LONG SHOT - TOWARD POOLS OF LIQUID 

as the group, BACK TO CAMERA, walks over. A couple of Troopers 

are guarding the pools of liquid. 

GROUP SEOT 

.as they look at the pools. 

NOLAN 
(unhappily) : 

Grayson thought maybe it was gasoline 
or liquid fertilizer -- out.I don't 
think it's either. 

TROOPER 
I can't understand why I didn't spot 
this stuff when I hauled those - 
skeletons - out of hers anc stacked 
‘em on the otber side. 

MATT 

(sharply) 
They were here? — 

TROOPER 

Yes, sir. “Why? 

Matt doesn't reply. He gets down on his knee to examine the 

licuid. 

MED. CLOSE SEOT - MATT - PAST POOL IN F.G. 

He wets his finger in the stuff, sniffs it, shakes his heac. 

cON TINUED 
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" 
a, Ans 

@ MATT 
It's not gas or fertilizer. 

He straightens up, turns toward the others so that they are 
included in SHOT. He touches the tip of his moist finger to 
his tongue, jerks his finger away as though he had been burned 
and makes a wry face. 

MATT 
Foul. 

(looks down 
at the pools) 

Wish I could take a specimen. 
If there was a glass or something ~- ? 

NOLAN 
Might be a thermos in one of the cars. . 

TROOPER 

I've got one. 

He hurries o.«8., other troopers valk OUT OF SHOT, 

211 TRRES SHOT ~ MATT, SEERIFF, BURCH 

 SSERIFF 
@ (to Matt) 

, Same stuff we found at Andy's? 

MATT 

(heavily) 
I think so. 

SERRIFE 
That makes three then. 

MATT 
(sbarp ly) 

Three? 

SEERIFF 
Here -~ the stuff you saw yestercay -- 
and Andy. 

Pound him at the corrals 
< ead. Ee'd been =-— 

@ = CONTINGED 
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SEERIFF (cont'd) 
(at loss for ~ 
words; gestures) 

Like the cattle and sheep. There 
was a couple of gallons of this 
‘liquid next to him. 

BURCE 
I wish you'd give me a hand with 
this yarn, Doc. There's stuff here 
I can't hadie. : 

MATT 
There's stuff here maybe none of us 
can! 

BURCH 
(reacts) 

Euh? 

MATT 
If I was you, Jos, I'd write this up 
as a straight accident. If you print 
anything as vague as what we've got 
you'll scare half the state to death. 

BURCH 
{protests} 

News is news! 

MATT 
A gress-and a half-truth aren't news. 
Wait'll we get this nailed down tight. 
Maybe then you'll have the olggest 
story of your lifes. 

SHERITY 
That've you got, Hatt? 

Matt . 
I don't know. But we've got to keep 
our minds open and our mouths shut 
until we do know. 

Lt. Nolan ZNTERS SHOT, hands an empty thermos to Matt. 

212 “MED. CLOSE SEOT - MATT 

as he bends down to the pool, fills ‘She thermos with the 

mysterious fluid. 

a) DISSOLVE TO 



sw 

2135 

el4 

#1802 == i 7~ eee 

a 
om 

INT. MATT'S OFFICE - CLOSEUP - MATT - DAY 6 

He is peering intently into the eyepiece of a microscone. 

GROUP SECT 

The Sheriff and Joe Surch are novering nearby. The microscope 
is on a table in Matt's office. Beside the 'scope is a rack of 
test tubes... and the thermos bottle that Matt filled with the 
mysterious fluid. 

BURCE 

gine (impatiently) 
ell? 

MATT 
(stalling) 

I'm mot sures. It's impossible at 
this stage tw give you a positive 
answer, but it's related to insect 
venom. 

SEERTF oa 

(echoes) 
Insect venom? 

BURCE 
(scoffs) 

Come off it. 

MATT 
I know... but that's the way it 
checks. Acidic content, the whole 
works. I'm not sure what. kind of 
insect venom it is, tut -= 

EURCE 
I'll play ball with you, Matt, but 
there's a limit to what I'll swallow. 

MATT 
(dryly) 

I wouldn't recommend swallowing any 
of this. ae: 

Ee points to the thermos and test tubes om the table. There is 

a pause. 

SHERITP 
(to Burch) 

Ee means it, by golly! 

Matt gets up from the table, goes to the ocookshelf, finds 4 

thick, impressive-looking volume. 
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215 THRES SHOT - MATT IN F.G. WITH TEXTBOOK 

Be looks for a page in the book. 

MATT 
Check it yourself, Jos -- I'll 
show you how. 

: BURCE 
You're having a nightmare, Doc -- 
there isn't an insect in the world 
with this much venom. 

MATT 
Don't take my word for it -- get 
someone else to analyze it. 

SHERIFF 
Who? 

MATT 
(quie tly) 

Professor Mitchell. 

SHERIF? 
Say... that's not a bad ideal 

MATT 
I'll make adate with him and take 
the stuff out -- okay? 

SHERIFF 
Okay. 

BURCE 
(to both) 

You'll let me know? 

SEERIFF 
You bet. 

They atart toward the door. 

BURCH 
(derisively) 

Insect venom in the large, economy 
sizel 

Matt's face sets. He puts the book aside. CaMERA PANS HIM to 
the phone on his desk. The door closes o.s.- Matt nicks up the 
receiver. 

BATT 

(into phone) 
Get me Professor Mitchell, Josh. 
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INT. MITCEELL HALLWAY - CLOSEUP - PHONE GT. 

RINGING loudly. 

INT. HALLWAY - MED. SHOT ~ TOWARD LaB 

as Steve hurriss to answer the phone. 

WED. CLOSE SHOT - STEVE 

as she picks up the phone. In b.g. are the stairs: to the floor 
above. 3 

STEVE 

(into phone) ; 
Hello... Oh, yes, Matt... 

(casts an appre- 
hensive glance above; 
lowers her voice) 

No, I can talk -- he's upstairs. 
Ob, Matt, I was hoping you'd call 
me ~-- there's -- 

(a note of des~ 
peration) : 

I've got to talx to you... He's 
sick, Matt -- terribly sick... 

(glances upstairs 
ain) ag 

It's bis face, Matt, and his hends -- 

In b-g- we see the Professor's FEET as he starts down the stains. 
Steve remains unaware of his stealthy anoroach. 

STEVE 
I asked him to sea a doctor mt he 
won't do anything about it -- I don't 
know what's: happened to him, Matt, 
but <-- 

The feet have DISAPPEARED, Now a gnarled, twisted ZAND grabs 
the telephone. 

STEVE 

(screams) 
Matt! MATT 

Mitchell's hand replaces the telephone into its cradle. 

INT. MaTT'S OFFICE ~ CLOSE SHOT - MATT ON FHONE 

Ee jiggles the shone, trying frantically to make the connection. 

CON TINUED 
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CONTINUED 

MATT 
Steves -- Steve...!f 

He slams down the receiver, gets to his feet. 

INT. MATT'S OFFICE ~ MED. SHOT TOWARD DOOR 

as Matt races OUT into the lobby. 

INT. LOBBY - PAST JOSH IN F.G. ~ TOWARD STREET DOOR 

Josh is at the switchboard. 

JOSE 
Ee bung up, Doc -- want me to try 
and get him back? 

But Matt is out of the door! Josh reacts. 

DISSOLVE TO 

EXT. DESERT EIGHWAY - FULL SHOT - DAY 

as Matt's ear speeds toward Mitchell's. 

INT. MATT'S CAR - MED. CLOSE SEOT - MATT - PROCESS 

Bis face is grim as he tools the car along the hizhway. 

EXT. DESERT EIGHWAY - LONG SHOT - MATT'S CaR 

It zips by and OUT OF SEOT. CAMERA HOLDS as the TARANT . 

cames over a hill in the distance, its mandibles moving men~ 
acingly. 

DISSOLVE TO 

EXT. MITCHELL'S HOUSS - MED. FULL SEOT - DAY 

as Matt's car SCHEAMS to a stop. We see Steve waiting for him 
on the vorche 

EXT. MITCHELL PORCH - MED. SHOT 

as Matt rons up to her, carrying cis black bag. 

CONTINUED 
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MATT 

You all right? 

STEVES 

(nods) 
Matt -- something's happened --~ 
he can't breaths! 

They rush INTO the hose. 

INT. HALLWAY - FROM STREET DOOR 

as Matt and Steve dash IN and head for the lab. 

INT. LAB - MED. SEOT ~ FROM EALLWAV 

as Matt and Steve ENTER. They go straight to Mitchell, who 
is seated at the lab table, his head buried in nis arms. 

CLOSER ANGLE 

as Matt swings Mitchell around. 

CLOSEUP - MITCHELL 

We see his face for the Mrst time. We witmess again the 
horrible, devastating effects of acromegaiia. Mitchell is 
having great difficulty in breathing. Gently, Matt's hand 
lowers Mitchell's head to where it was. 

TWO SHOT - MATT AND STEVE 

Ee turns to her. 

MATT 
(quietly) 

Will you gst me some water, Steve? 

She nods and crosses OUT OF SCENE. CAMERA PANS MATT to desk 
whers he opens his bag to gst wnat ne needs to ready an in- 
jection. ' 

MED. SEOT - STSVE aT SIM 

getting the water. 
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CLOSE SHOT - STEVE AT SINE 

filling the container. She turns. 

STEVE 
Don't you think we should get him 
to the hospital? 

CLOSEUP = MATT AT DESK 

He is filling a small hypodermic syringe; 

MATT 
There isn't anything they can do 
for him at a hospital we can't do 
here. 

CAMERA PANS HIM to Mitchell. 

MED. CLOSE SHOT - MATT AND MITCHELL 

as Matt prepares to give the professor the injection. He rolls 
up Mitchell's sleeve. Steve ENTERS SHOT with the water, 

Coal 

(calmly) 
Hold his arm, Steve. 

She does. Matt, BACK TO CAMERA, gives Mitchell the injection. 
Matt takes the water, holds the glass to Mitchell's lips. The 
professor drinks greedily. At last he lifts his heac, stares 
hopelessly at Matt. F 

MITCEELL 
(each word an 
effort) 

There's nothing you can do, doctor. 

STEVE 
Don't say that! 

MITCHELL 
Nothing anyone can do. I -- 

His voice trails off. He fights hard for breath. 
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MITCHELL - OVER MATT'S SHOULDER ~- STEVE IN 8.G. 

as he makes a desperate effort te speak. 

MITCHELL 
There's not much time left for all 
the things I want t gay.c. 

MATT 
(gently) 

Start with Jacobs, Professor. He 
was the beginning. 

MITCHELL 
(nads) 

Erie was certain our nutrient would 
save the future and our results were ? 

= Nine times out of ten, 
the teat animals grew strong and \ 
healthy -- mut ten per cent of the 
time we never knew what to expect «—— 
the animals either died -~ or they were 
mutants of monstrous size and strength. 

Be pauses, reaches for water. Matt helps him to it. 

I know we had a long way to go to 
lick the proodlem -- that our formmla 
‘was correct «= 

Ee has trouble preathing. Eis moistens his lips with his 
swollen tongue. . ees 

CLOSEUP - 

CLOSEU 

MITCHELL 
Eric was an old man -~ and impatient. 
We'd spent every waking hour on this 
since our days at Oak Ridge. Time was ~) 
running out on him, and he convinced 
himself and Paul Sanders that we were 
ready for the ultimate test -+-- on 
bumans. i did my best to talk them 
out of it, t+ it was no use. 

MatT 

MATT 
When did he take it? 

MITCHELL 
MI TORSLL 

(very quietly) 
Four days before he died. 
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MITCHELL - OVER MATT!S SHOULDER = STEVE IN 5.G. 

as he makes a desperate effort to speak. 

(gently) 
Start with Jacobs, Professor. He 

was the beginning. 

(Made) yore | 
Eric wag an old man = and impatient. 
Fetd spent every waking hour on this 
since our days at Oak Ridge. He con= 
vinsed himself that the cccasional 
failures with experimental animals 
a@idn't necessarily mean the nutrient 
would be a failure with humans... 

Baez pauses, reaches for water. Matt helps bim to it. 

; MITCHEIL be . 
Then, ome day when I was in tom, bs 
sold. Panl Sanders on ths idea and they 

. made ths ultimate test. 

CLOSEUP = MATT 

MATT 
When did he take it? 

CLOSEUP = MITCEELL 

MITCHELL 
(very quietly) 

Four days before he died. 
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* 239 CLOSEUP - STEVE 

reacting. 

24.0 MATT - PAST MITCHELL IW F.G. 

reacting. 

MATT 
(with disbelief) 

Acromegalia developed in four days? 

2h GROUP SHOT 

Mitchell nods, wimeembens, i 
itm re Re acon SS EA to “his feet, 

2h2 . CLOSE SHOT - MITCHELL AT HOT Box 

as he faces them, 

MITCHELL 
The isotope triggered our nutrient 
into a nightmare, 

(he sways, 
steadies himself) 

Paul Sanders went crazy. jamsibeimienemia 
wam@t «=6OoHe attacked me and, while I 
was unconscious, he made certain 
that I wouldn't survive either. 

243 GROUP SHOT 

Mats and Steve are fascinated. 

MITCHELL 

wm I pogeinued the adveniaienss - 
hoping, in the short time left to 
me, that I could solve the problen. 

CONTINUED 
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245 CONTINUED 

_ MITCHELL 
You should have seen them before the 
fire -~ they lived on nothing but our 
moutrient -- a prairie dog as big as 2 
St. Bernard ~~ a rooster the size of 
an eagle ~- a tarantula -- 

{indicates the size 
with his hands) — 4% 

All lost in the fire. 

Matt reacts sharply at the ward "tarentmla." 

MATT. 

(sharply) 
What about the tarantula? 

MITCEELL 

(mumbles) 
Burned... all burned. 

MATT 
You're sure? 

. Mitehell tries. to answer. He sways again, topples forward. Watt 
catches him. He is unconscious. 

MATT 
_ {to Steve) 

I'll take him upstairs. 

As they help Mitchell toward the hallway, 

DISSOLVE To 

244 INT. UPPER HALLWAY - MED. SEOT - AT MITCHELL'S DOOR - DAY 

as Matt and Steve emerge. 

MATT 
He'll sleep for a while. 

STEVES 
Is there any hope, Matt? 

Matt shakes his head. 

245 MED. CLOSE SHOT - MATT AND STEVE 

A little pause. 
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CONTINUED 

MATT 
I'll leaves something to relieve the 
pain. 

STEVE 
(surprised) 

Youtre going? 

MATT 
(nods) 

As soon as he wakes rap, give it to 

STEVE 
Wheres are you going? 

MATT 
The tarantula -~- it might tie up 
with <= 

(vreaks off) 
It may be a wild goose chase and 

_ at may not. I'll phone you as soon 
. as I get back. ; ; 

‘Be turns abruptly and starts for the stairs. She stares won- 
deringly after him, then follows. 

DISSOLVE TO 

EXT. ATHPORT - LONG SHOT - CESSNaA PLANE - DAY - STOCK. 

as it taxis dow the runway and takes ort. 

DISSOLVE To 

INSERT - PLAQUE - DaY 

reading "Arizona Agriculmirsal Institute." 

DISSOLVE To 
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INT. COLLEGE LABORATORY 

This is a combination classroom and Laboratory. 

MED. SHOT DOOR . 

The door is opened and Townsend ENTERS. He is a scientist - heed 

of the Entomology Department. He is carrying the thermos of venom. 

He holds the door {apes to allow ¢ a YOUNG CO-ZD to ENTER. She is 

carrying a can of 1 

TOWNSEND 
(to girl) 

Set it up, Jean, then you may go. 

JEAN 
Yes, sir - 

(she crosses o. 3.) 

&a 
ownsend, goes to Matt, 

in front’ of one of the desks 

ee oo ne 

who is standing waiting. 

7a porn 

TwO SHOT 

as Townsend raises his head. 

TOWNSEND 
Theat was a pretty accurate analysis 
you made, Doctor. 

MATT 
Then it is insect venom? 

TOWNSEND 
Not precisely. It comes from 4 
species called "arachnida.” 

MATT 
A spider? : 

TOWNSEND 
A tarantula, to be exact. 

Matt reacts sharply to this. 

MATT 
(thinking hard) 

A tarantula....? 

CONTINUED 
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251 CONTINUED ® ass 
TOWNSZND 

But I've never seen venom in such 
quantity before -=- 

a. S 
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MED. CLOSE SHOT - MATT AND TOWNSEND 

Townsend picks up the test tube. 

TOWNSEND 
Woy, there's more venom in this test 
tube than you'll find in a hundred 
tarantulas! 

MATT 
(very slowly) 

You mean any tarantula that could 
secrete that much -- 

(waves to test tube) 
Would be a hundred times larger 

_ than ‘normal? 

TOWNSEND 
At the very least. 

A pause. Matt crosses to the window, ANGLE WIDENTHG. 

CLOSEUP ~- MATT 

He turms to Townsend. 

; Matt 
(at last) 

What would you say, Doctor, if I told 
you I had found pools of that venom -~- 
pools four and five feet across -- two 
to three inches deep? 

CLOSEUP « TOWNSEND 

TOWNSEND 
(Laughs ) 

I'd say you'd been having a nightmare 
or that you're the biggest liar since 
Baron Munchausent 

MATT . PAST TOWNSEND IN F.G. 

He nods. 

MATT 
It's a nightmare all right, Doctor <= 

t not the kind you mean -- 
(intensely 

And I'm not lying t youl 

CONTINUED 
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CONTINUED 71?) ; 

A pause. Matt crosses back. Suddenly Townsemi breaks the look, 
gees to the intercom on his table. 

TOWNSEND 
(into intercom) ; 

Gene, will you set up the tarantola 
film for me? I'd like to show it to 
Dr. Hastings. 

GENE'S VOICE 

(over intercom) 
Yes, Doctor. 

TOWN SEND 
I know you didn't fly cwo hundred 
miles for a gag, mt I simply can't 
belisva -- 

(shakss bis bead) 
I refuse to believe the unbelievable. 

MATT 
There's an old saying: "The first 
step tovard truth is doubt." 

Townsend looks at him sharpiy. © 

DISSOLVE 10 
C 

INT. SMALL ROOM AT INSTITUTE - CLOSE. SHOT . PORTABLE SCREEN 

The screen is set up at one end of the room. TARANTULA FOOTAGE 

is beins projected on the scrsen. It will be INTERCUT with the 

Narration. 

TWO SHOT - MATT AND TOWNSEND 

seated at a small projector. (NOTE: TEE NARRATION BY TOWNSEND 
WILL BE WRITTEN TO FIT AVATLABIG FOOTAGE.) 

TOWNSEND | 

-- The largest tarantula in arizona is 

about three inches in diameter with its 

legs outspread -~ the South or Central 

American variety has been known to reach 

about e foot in diameter... That hola you 

see there is the entrances to the burrowees 

Often they use the same hole throughout 

their entire span, for the tarantula is 

the most wunsocial of creatures ani is 

shunned by all other forms of life... it 

lives on flesh -~ paralyzing its victims 

CONTINUED 
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CONTINUED 

The Comed crosses behind Townsend to the blinds. 

The tarantula film is ready, Professor. 

“TOWNSEND 
Thank you, Jean. 

(to Matt) 
I know you didn't fly 200 miles for 
@ gag, bat I simply can't believe — 

He stops at the obviously serious ‘expression on Matt's faca = 
picks up the venouw. Jean has closed the blinds and is going out. 

™ 
Goodnight, Professor. 

TOWNSEND 
Goodnight -— 

(to Matt) 
Well - under the circumstances we 
might find this interesting. 

He leads him down to the projector, clicks a switch, the lights 
go out = then turus on the projector. 

INSERT SCREEN 

As we see Tarantula film. It will be INTERCUT with the 
nerration. } 

TNO SHOT - MATT AND TOWNSEND 

seated at a small projector, (NOTE: THE NARRATION BY TOWNSEND 
WILL EE WRITTEN TO FIT AVATLABLE FOOTAGE.) 

TOWNSEND 
w- The lergest tarantula in Arizona 
is about three inches in diameter with 
its legs outspresd +—- the South or 
Cantral Amerivan variety has been known 
to reach about a foot in diameter... 
That hole you see there is the entrance 
to the burrow... Often they use the 
same hole throughout their entire span, 
for the tarantula is the most unsocial 
of creatures and is shunned by all other 
forms of life... it: lives on flesh -- 
paralyzing its victims with venom... The 

CONTINUED 
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CONTINUED 

Townsend turms off the projector, crosses to the switch, and 
As he goes to the windows to raise the 

Ee lights a cigarette. 
flips on the lights. 
blinds, Matt remains seated. 

@ | TOWNSEND (cont'd) 
with venom... The tarantula does | 
not stim -- it bites -- ami the 
jaws of even the local tarantula are 
strong enough to pierce a man's finzeree. 
That tiny drop of venom on the slide 
was extracted from the largest tazantula 
ever found in the Southwest -- sa/you 
see, Doctor -- 

thinking hard. 

ANOTHER ANGLZ 

as Townsend comes back to Matt. 

How deadly is the venom?. 

TOWNSEND 
It isn't deadly at all. It's about 
as poisonous as a hornet's. No fun —~ 
but harmless. The few deaths that 
have been reported are the result of 
germs entering the wound at the time 
of the dite. 

MATT 
You make ‘em sound like pets. 

TOWNSEND 
Not pets, Doctor, but part of the 
world about use We must accept then 
as we do the rest of God's crsatures. 
They each have a function in their own 
world. : 

MATT 
But what if -- ? 

(makes each word count) 
What if circumstances magnified one 
of them in size and strength -- took 
it out of its primitive world anid 
turned it leose in our's? -~ 

TOWNSEND 
Then expect something that's fiercer -- 
more cruel and deadly -= than anything 
that svar walked the sarthi 

DISSOLVE TO 
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INT. TELEPHONE BOOTHE = CLOSEUP - MATT = DAY 

He is waiting impatiently with the receiver to his ear. 

MATT 
(into phone) 

What's holding us up, operator? 

We HEAR the METALLIC BUZZ of the operator's VOICE. 

INT. PHONE OFFICE - BIG HEAD CLOSEUP - OPERATOR 

She is talking into the mouthpiece. 

OPERATOR 
-- on your call, sir, I'm afraid I 
ean't put you through. The long 
distance lines are down between 
Calamite and Desert Rock. It will 
be about an hour before we can re- 
sume serviceess ~ 

{we hear the BUZZ 
of Matt's voice) 

No, sir, I don't know what caused 
it. Cem I call you back at this 
number? . ; 7 

INT. TELEPHONE BOOTH - CLOSEUP - MATT 

He hangs up, terribly disturbed. = 
: / DISSOLVE TO - 

EXT. ATRPORT - LONG SHOT ~- CESSNA PLANE - NIGHT - STOCK 

as it takes off OVER CAMERA. 
DISSOLVE TO 

EXT. DESERT ~ FULL SHOT - NIGHT 

All is quiet as the moon shines down upon the peaceful land- 

seapes. Then the monstrous TARANTULA SNTIERS SHOT and marches 
swiftly across scene. 

EXT. DESERT - PAN SHOT - JEB 

JEB is an old prospsctor who has been gathering wood. CAMERA 
PaNS HIM to ED, another ancient, seated in front of a small fire 
at the entrance to an old mine. 
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CLOSER ANGIA 

As Jeb drops the wood, Ed pours a cup of coffse for him. In 
begs over a distant hill, we see the Tarantula coming toward 
them. 

JEB 
Gonna be:.a murky night. 

ED 
(nods sagely) 

You think that was lightning we saw 
to the west? 

JEB 
If it was -- it's the first time I 
ever seen lightning throw off sparks. 

Ed grunts. They sip their coffee. 

=D 
(drily) 

Maybe one of them college boys short- 
circuited his nice mew Geiger counter? - 

Tne oldsters cackle happily. Their laughter is cut short by a . 
CRASEING SOUND from the mouth of the mine. Jeb rises. Fav 
MITE JEB as he walks over to investigats the source of the 
noise. INTO SHOT, coming over the second hill, is the Tarantula! 

ANOTSER ANGLE 

The man react at the sight and start running. Jed falls sprawl- 

ing. Ed turns and triss to help bis friend to his feet. 

FULL SEOT - MEN IN F.G. ~ TARANTULA ADVANCING FROM B.S. 

The Tarantula is coming closer and closer. As Ed jerks Jeb 

upright and they start running TOWARD CAMERA, PAN them over 
the rise as they go. Jeb stumbles once again. 

FULL SHOT - OVER J3B 

as Ed goes back to him. As he reaches him, he looks up in 
horrar. 

UP SHOT - HILL - MEN IW F.G. 

as the Tarantula moves in, almost on top of them. 
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POINT OF VIEW «= TARANTULA 

as it descends upon the doomed men. 

DISSOLVE TO 

EXT. AIRPORT «= FULL SHOT - CESSNA PLANE - NIGHT - STOCK 

as it lands. 

DISSOLVE TO 

INT. SEERIFF'S OFFICE - CLOSE SEOT - SEERIFF - NIGHT 

He is on the phone. 

SHERIFF 
I can't hear you, Matt. 

INT. OPEN TELEPHONE BOOTH - MED. CLOSE SHOT - MATT 

MATT 
(loudly) . 

I'm at the airport] 
(louder ee 

Can you hear me nowee.? We haven't 
much time. Jack -~ I want you to round 
up every man you can -- arm them and -- 

{we hear the BUZZ 4 
of the Sheriff's : 
voice; urge tly) 

Jack, do as I say! Notify the State 
Police to meet you at the Mitchell 
place and -- 

(we hear the 
Sheriff's voice; _ 
angrily) : i 

Nol I haven't been drinking! All/I 
want you to do is -- 

(pleads) 
-- believe me, Jacke.- 

(we hear the 
S Sheriff's voice) 
Thanks, Jack, I'll see you. 

4s ts hangs up, 

DISSOLVS TO 



sw 

277 

278 

279 

280 

281 

232 

#802 - 5/24/55 CL os7 

EXT. DESERT = LONG SHOT «- NIGHT 

The tarantula is moving swiftly. t eresses the high tension 
power lines, setting up a CRACKLING shower of sparks. The 
monstrous thing makas even the hugs steel pylons seem puny. 

INT. STEVE'S EEDROCM - MED. SHOT 

Steve, in negliges, is working at her desk. The lights flicker 
and she frowns, glances about wonderingly. Then they go out 
for an awful moment and she leaps to her feet. On they come 
again. She stands near the desk indecisively, then starts toward 
the door of her room, CAMERA PANNING. % 

INT. UPPER EFALLWAY - MED. SHOT 

as Steve crosses from her room to Mitchell's. She opens the 
door and looks in. 

LONG SHOT - MITCHELL IN FED - PAST STEVE IN F.G. 

Mitchell is sleeping. 

MED. CLOSE SHOT ~ STEVE 

She closes the door softly. 

PAN SHOT - STEVE 

as She returns to her room. 

FULL SHOT - MITCHELL HOUSE - MATTE 

Steve's bedroom light is visible. The tarantula is moving on 
the house! 

INT. STEVE'S BEDROOM ~- MED. CLOSE SHOT - STEVE 

She is back at her desk. Slowly, the CAMERA PANS to the window. 
We seo the tarantula APPROACHING in the distance. 

CLOSEUP ~ STEVE 

working. She opens a book, makes notes from it, oblivious of 
the approaching danger. 
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3 
FULL SEOT - BEDROOM WINDOW - PROCESS 

The tarantula is at the window... 

MED. CLOSE SHOT ~ STEVE 

She yawns, closes the book with a weary sigh, gets up. CAMERA 
PANS WITE EER and EOLDS on the window. She does not see the 
tarentola. We hear the CLICK of the light switch and the lights 
go out. 

PAN SHOP = STEVE 

walking away from the wall switch, crossing to the bed. CAMERA 
HOLDS as she starts to turn down the covers. 

EXT. DESERT - MED. SHOT 

Matt's car is speeding along. 

INT. MATT'S CAR ~ MED. CLOSE SHOT - MATT - PROCESS 

as he drives with grim determination. 

INT. STEVE'S HEDROOM - MED. SHOT - AT BED 

Steve has the covers turned dom. She crosses to the window to 
draw the curtains. To herhorror, she sees the huge sye of the 
tarantula at the window! The window starts to break. 

CLOSEUP - STSVE 

She SCREAMS with fright. The house starts to shake under the 
tarantula's weight. The room rocks, sending down plaster and 
dust from above. ‘ 

PAN SOT - STEVE 

as she runs. CAMERA TAKES HER OUT of the room through a shewer 
of dust. 

INT. UPPER HALLWAY - MED. SHOT 

as Steve leaves the bedrocm, the house shakes wildly. The plaste: 
in the ceiling comes down in a torrent. Steve is tossed by the 
shaking and falls against the balustrade. 
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INT. MITCEELL’S EXDROOM =~ MED. SHOT 

Mitchell is at the foot of the bed, clinging to the bedpost, 
staring transfixed at something o.s. CAMERA SHAKES and more 
debris falls. We hear the door o.s. OPEN. 

REVERSE SHOT + PAST MITCHELL ON STEVE IN DOORWAY 

She looks past the professor and SCREAMS. 

MED. SHOT - MITCHELL 

looking at the window as the horrible face of the taranimla 
APPEARS. Then a mammoth CLAN comes IN through the windor, 
swipes at Mitchsll, seizes him. Ee struggles against it, but 
the claw has him and drags him swiftly toward its cavernous 
mouth. 

MED. CLOSE SHOT ~ STEVE 

She SCREAMS, runs from the doorway. 

INT. UPPER HALLWAY - MED. SHOT . 

as the terror-stricken girl races from Mitehell's room and 
starts down the stairs. The hall is rapidly being obscured by - 
falling plaster, etc. CAKERA PANS Steve swiftly down the flight 
of stairs. : 

“LONG SHOT - LOWER HALLWAY TOWARD FRONT DOOR 

as Steve hurries to get out of the rocking house. She struggles 
at the jammed door, frees it, swings it open amidst a shower of 
debris. 

Xl EXT. MITCHELL PORCH - MED. SHOT 

as Steve emerges from the house. Timbers fall uhder the ‘cons tan‘: 
reecking and shaking. As CAMERA PANS EER down the steps: 

MED. SHOT - MATT'S CAR 

SCREAMING to a sipp. He leaps out of the car, races toward 
Steve. 
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PAN SHOT «= STEVE 

She has heard the car, 

STEVE 
(screams ) 

Matt! 

She runs toward him, hysterical with fear. CAMERA HOLDS as 

Matt comes INTO SHOT and she goes into his arms, sobbing 

violently. He looks o.s. over her shoulder. 

POINT OF VIEW - MINIATURE - TARANTULA 

as it demolishes the house. 

TWO SHOT - MATT AND STEVE 

He tears his eyes away from what is happening. 

. MATT 
Come on! 

CAMERA PANS THEM to the car. He helps her in, GUNS the MOTOR, 

they roar down the driveway. 

TARANTULA - MINIATURE 

-as it advances TOWARD CAMERA ~ AWAY FROM the demolished house, 

after the car! 

85 
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EXT. DESERT ~ RUN-BY SHOT ~- SEERIFF'S POSSE ~ NIGHT 

as they tear along the highway toward Mitchell's house. 

EXT. DESERT ~ MED. LONG SEOT ~ MATT'S CAR 

racing along same highway TOWARD the Sheriff's posse. The car 
drives OUT OF SHOT. CAMERA HOLDS and we see the tarantula lim- 
bering swiftly over a hill in hot pursuit. 

INT. MATT'S CAR - MED. CLOSE SHOT - MATT AND STEVE - PROCESS 

She looks back and reacts sharply to the sight of the onrushing 
tarantula. 

STEVE 
(franti cally) 

Eurry, Matt, hurry' 

He glances swiftly behind him, reacts, steps on the gas. 

INSERT - CAR SPEEDOME . C TER : EL 

as it leaps from 50 miles an hour to 75 miles an hour. : 

EXT. ORBSERT - LONG SHOT ~ SHERIFF'S POSSE 

speeding PAST CAMERA. 

INT. SHERIFF'S caR ~ MED. CLOSE SHOT ~ SHERIFF AND LT. NOLAN - 

PROCESS 

Nolan is driving. The Sheriff leans forward abruptly. 

- SEERIFF 
(sharply) 

Hold it There's Matt's cart 

Nolan SLAMS on the brakes, at the same time giving 4 hand signal 

to the ears behind him. We hear a frantic SQUEALING ag all the 
cars slow up. 

EXT. DESERT - FULL SHOT 

as the posse comes to a stop. FAN Matt's car to a stop. Men 
pile out of the cars. Matt mrries toward them. 
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INSERT - CAR SPEEDOMETER 

as it leaps from 50 miles an hour to 75 miles an hour. 

EXT. DESERT - LONG SHOT - SHERIFF'S POSSE 

speeding PAST CAMERA. 

INT. SHERIFF'S CAR - MED. CLOSE SHOT - SHERIFF AND LT. NOLAN - 
PROCESS ; 

Nolan is driving. The Sheriff leans forward abruptly. 

, SEER IFF 
sharply) ( 

Hold iti There's Matt's carl 

Nolan slams on the brakes, at the game time giving a hand signal 
to the cars behind him. We hear a frantic SQUEALING as all the 
cars slow up. 7 

EXT. DESERT - FULL SHOT 

PAN Matt's car to a stop. Men 
Matt hurries toward them. 

as the posse comes to a stop. 
pile out of the cars, 

GROUP SHOT 

as they meet. 

SHERIFF 
What's it all about, Doc == ? 

MATT 
(breathlessly) . 

Tell your men to swing their cars 
around == 

SHERIFF 
What for? 

MATT 
(impatiently) 

There isn't time <- I'll give it to 
you later. 

A TROOPER RUNS INTO SHOT. He is absolutely bug-eyed. 

CONTIOWED 
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CONTINUED 

TROOPER 
Lisutenant -~ look! 

He points o.s. in the direction Matt came from. They all turn. 

FULL SHOT - TOWARD MATT'S CAR 

The tarantula is racing toward the car, Steve, horrorestricken, 
is leaving the car and munming toward them. 

CLOSEUP - TROOPER 

staring at the onrushing creature. 

CLOSSUP - SHERIFF AND NOLAN 

reacting. 

GROUP SEOT 

as Steve RUNS IN. They stand like puppets, then Nolan comes to 
life. : 

NOLAN 
(roars) 

Grayson -- Dondero -- get out those 
sub-machine guns! 

TROOPER Sa 
(as he runs toward ~ 
one of the other cars) 

Comin' up! 

Sere me See i SHERIFF 
(wey lee stop it! 

a Sy oa Sr gaa = SF 2 + 

FULL SEOT 

as the troopers taks the sub-machine guns out of the car and 
ran frantically toward the others, 

FULL SHOT - TARANTULA \ 

swinging down the highway toward them. 
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317 FULL SHOT - TARANTULA c 

swinging dom the Elghway toward them. 

318 GROUP SEOT 

as the troopers with the sub-rachine guns join the others. 

STEVE : 
Matt) If it follows the highway 
At'll come right into Desert Rock\ 

A momentary GASP of realization from all. 

NOLAN 
(quickly) 

Keys in your car, Doc? 

MATT 
(wonderingly) 

Yeaher.? 

NOLAN 

(to the troepers with 
the sub-machine guns) 

Doe and Miss Clayton're coming with 

us -- you men try and delay it <-- 

CONTINUED 
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GROUP SHOT ——, 
as the troopers with the sub-machine guns join the others. 

STEVE 
Matt! If it follows the highway, 
it'll come right into Desert Rock! 

A momentary GASP of realization from ali. 

NOLAN 
(quickly) 

Keys in your car, Doc? 

MATT 
(wonderingly) 

Feahsees? 

NOLAN 
(to the troopers with 
the sub-machine guns) 

Doc and Miss Clayton're coming with . 
Use= you men try and seGeate- Sow 
If you can!tt+=- take Doc's car and 
follow us. 

pews -s 

TROOPER 
Yes, sir. 

FULL SEOT 

as the police cars turn and start back toward town. The two 
troopers with the sube-machine guns advance from f.g. toward the 
tarantula. 

MED, FULL SHOT - TARANTULA 
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CON TINUED 

NOLAN (cont 'd) 
If you can't -- take Doc's car and 
follow us. 

TROOPER 
Yes, sir. 

NOLAN 
(warningly) 

And don't take any unnecessary chances. 

TROOPER 
(grimly) 

Don 't worry. 

NOLAN 
Let's go. 

FULL SHOT 

as the police cars turm and start back toward towne The two 
troopers with the sub-machine guns advance from f.g. toward . 
the tare tula. 

MED. PULL SHOT ~ TARANTULA . 
skittering rapidly toward the troopers. 

ee y 
MED. CLOSE SHOT + TROOPERS ~ PROCESS 7 

as they advare torard the creature, their subemachine gune at 
the ready. The retreating posse is in far beg. 

CLOSER ANGLE ~- TARANTULA 

moving in. 

‘MED. SHOT - TROOPERS - FRGY REAR 

as they aim and FIRE at the monster. 

HEAD-ON SHOT ~ TARANTULA 

ignoring the bullets, coming in. Its huge eyes lock like 
lighted barrels. 
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MED. SHOT - TROOPERS ~ FROM REAR 

FIRING steadily, dropping back TOWAHD CAMERA as the tarantula 
keeps coming, for the bullets have no effect. Suddenly they 
bresk, swing around, come rumning AT CAMERA for the car. 

MED. SHOT - AT MATT'S CAR 

as the troopers arrive at the car and tmmble in. 

INT. MATT'S CAR - MED. CLOSE SHOT - FROM REAR 

ag one of the troopers turns the key, presses the starter. 

It whirls futilely;. 

TROOPER 
tt (sharply) 

Burry! 

The other trooper presses the starter button again. No luck. 

Suddenly he jerrs out ths choke and presses the starter. 

TROOPER 
(norrifted) ‘ 

You'll flood it! ; ae 

The trooper at the wheel keeps grinding the starter. ‘The other 
trooper tarns, lifts his sub-machine gun and starts FIRING at 
the tarantula. 

eo . 
MB 
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as it comes closer, its teeth gnashing. 

i 329, INT. MATT'S CAR - EIGH SHOT ~- TROOPERS 

in a panic. 

TROOPER 

(sereans) 
Come ont 

They seranble cut of the car. As they do -- 

( 350 BIG HEAD CLOSEUP - TARANTULA 

moving menacingly in on the men... 

4B DISSOLVE TO 
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335 CONTINUED 

NOLAN 
(into mika) 

Emergency! This is Lientenant Nolan. 
Emergency! I want everyone cleared out 
of Degert Rock within thirty minctes. 
Got that? Thirty minutes. Over. 

SPEAKER 
Emergemecy. Desert Rock to be evacu~ 
ated within thirty minutes. 

(less official) 
What's up, Lieutenant? 

NOLAN (into mike) 
It's too long te go into now, Sergeant -- 
gust get 'em out of town -- their lives 
depend on it. 

(suddenly) 
Sergeant! Send sompone over to Murphy's 
and load up all the dynamite he has. Rush 
it to the intersection on the north side 
of town. We'll be waiting for it.. 

334 WIDER ANGLE - PROCESS 

Matt leans forward. 

MATT 
Let me talk to him, Lieutenant. ; 

SHERIFF 7 
(to Nolan) 

What's the dynamite for? 

NOLAN 

{into mike) 
Eang on a mimte, Sergesnt. 

MATT 
(to Nolan) 

Maybe the dynamite’ll work -- mut 
woat if it doesm't? 

Nolan reacts. 

MATT 
We're giving it the whole tow +to 
tear apart. 

wo CONTINUED 
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SHERIFF 

(slowly) 
Yeah... 

MATT 
(rapidity) 

Get through to the Desert Sands air 
Force Base -- 

SHERIFF 
(eutting in) 

Now you're talking! 

NOLAN 
(into mike ) : 

This is Nolan again. I want you to 
relay this massage to the commanding 
officerzat the Air Base -- 

He hands the microphone to Matt. 

335 CLOSEUP |. Marr - PAOESS 
as he talzs into the mike. Sle oe 

(grimly) 
Tell them we need their assistance 
to destroy a giant tarantula -- they'll 
laugh -- but tell them a thousand lives 
depemi upon thane... 

DISSOLVE TO 
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336 INT. BRIEFING ROOM - CLOSE SHOT - WALL MaP - DAWN 22 \ 

showing the outlines of Desert Rock. A finger is tracing the 
outline. As CAMERA PULLS BAC: 

MAJOR'*S VOICE 
Well, there you are, gentleman -- 

The ANGLE is wide enough now to REVEAL a sleepy Major and a 
couple of weary young pilots in flying togs. 

E MAJOR 
The State Police're having night~ 
mares ~=- 

(bitterly) 
They want you fly toys *t© help tem 
get back to sleep. 

uB CONTINTED \ 
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CONTINUED 

FIRST PILOT 
(aisgusted) 

Hot flying saucers again? 

MAJOR 
This os even better -~ they've got 
themselves a gimt tarantolat 

FIRST PILOT 
A what? 

- 

MAJOR 

(sarcastically) 
St. George ami the Tarsentmla. Get 
going! 

DISSOLVE TO 

EXT. ARMY ATR BASE - JET PLANES TAKING OFF - DAWN -~ STOG@. 

DISSOLVE TO 

ExT. DESERT Rock SIDE STREET ~ MED. SHOT ~- MURPHY'S. WAREHOUSE - 
DAWN 

The locale is-identified by a sign: "MURPHY'S WAREHOUSE.” A 
truck is being loaded with cases of dynamite. 

PAN SHOT - WORKER WITH BWO BOXES OW DOLLY 

We see that the boxes are marked "Dynamite." The warehouse man 
reaches the tailgate and a man insides the truck Belgas bim un~ 
load. The warebouse man CaLLs OFF: 

WAREHOUSE MAN 
That's the last of it, Mr. Murphy. 

MED. CLOSE SHOT - BURCH AND MURPEY ig 

at front of truck. 

=~) 
MURPEY 

That's it, Joe -- there isn't another 
atick of dynamite in town. 

(ealls off) 
Eow you doing, Fred? 

VOICE (o.8.) 
Let her rolit ae 

Pho 
a _ CONTINUED 
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O MURPEY 
(as he gets into 
truck; to Joe) 

See you -- I hove! 

coy TINUED 

Bureh waves, crosses to his car. 

PAN SHOT - MURPHZ'S TRUCK 

We see Burch getting into his car and starting it. We STAY WITH 
THUCK as it reils around the corner. 

FULL SHOT - MATH STREET - FROM CORNER 

as the truck keeps going, followed ty Burch's car. Men and 
women are running down the strest toward a couple of busses 
in beg. Cars swing in. A women is Imrrying with a child 
clinging to each hand and another in her arms. Her husband 
tags behind her lugging several heavy suitcases. 

DISSOLVE TO 

e 
There is a pick-up truck in f-g. with State Troopers standing 
by. Murphy's track, followed by Burch's car, ENTERS SHOT. 

EXT. DESERT HIGHWAY - LONG SHOT ~~ DAY 

PAN Murphy's trucr and Burch's car PAST pick-up truck to pull 
off bighway. Matt, Steve, and the Sheriff hurry toward the 
truckload of dynamite. Bureb comes in from beg. 

GROUP SHOT - AT MURPHY’S TRUCK 

ag the men hop out and start to unload. Our principals above 
wateh them. Nolan runs INTO SHOT. 

MURPEY 
Where you want this, Lieutenant? 

NOLAN 
Across the road. 

(puts bis fingers 
to his mouth and 
blasts then:) 

Shake it up, ment Give a ham hers! 

LONG SEOT = ROAD = PAST TATLGATE OF MURPHI'S TRUCE : aS 

The tozes are unloaded rapidly. Troopers RUN INTO SHOT to help 
Out. 
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Gi UF SHOT = MaTT, STEVE, SHERIFF, BURCH 

STEVE 
You think it'll work, Matt? 

(shrugs) 
Dyneanite's tricky stuff. 

SHERIFF 
It may blow it up -—- it may just 
Dhowtkhs highway up. Doggone, I 
wish we had som nitro! 

BORCE . 
(skeptically) 

I'll have to see this tarantula 
before I believe it. 

MATT 
(grimly) 

You'll see it, Joe «=. and you'll 
wish you hadn't. 

PAN SHOT - NOLAN AND TROOPER 

as they run toward them from the dynamite with the spool: of 
wire. Nolan has the plimger. Over this comes a wild, frantic 
SCEEAM from Steve. Nolan looks toward her. 

GROUP SHOT 

Steve SCKEAMS again, buries her bead in Matt's shoulder. ‘The 
Sheriff and Burch are lsoking o.s- Burch's mouth is agape. 

LONG SHOT » TARANTULA ~- PAST GROUP 

The tarantula has straddled a hill over the road andis racing 
toward them. Several of the men turm and dash for their cars. 

NOLAN 
(rears) 

Hold itt I'tli shoot the first man 
that ronst 

(we see the men get 
back to their jobs) 

Get those boxes across + double up 
those boxes] 

The men follow Nolan's orders. 
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CLOSER ANGLE 

as the men hustle to get the boxes of dynamite into place. 

REAR OF PICK-UP TRUCE 

as Nolan and the Trooper heavs in the reel of wire and the 
plunger. 

NOLAN 
- (calls) 

Time to get out of here, Doc. 

GROUP SHOT 

MATT 
(calls to Nolan) 

I'll ride with you -- 
(turns) a 

Steve, you go with the others. 4nd~ 
doen't worry about me -- we'll be aaa 
behind you. 

(shouts) 
Let's gott 

He Imrries. oes. to the pick-up eae The rest of them geurry 
for the cars. 

LONG SHOT ~ TARANTOLA 

as it comes. down the deserted highway straight for the boxes of 
dynamite that barricade its path. In f.g. is the wire that leads 
to the plunger. 

CLOSE SHOT - AT REAR OF PICK-UP TRUCE 

Matt amd Nolan hop into the rear at the spool and plunger. Others 

pils in about them. In beg. we can see other cars taking off 
as CAMERA HOLDS and track pulls away. 

REAR OF TRUCK - PROCESS 

as Matt and Nolan play oat the wire that leads to the dynamite. 
Their faces are grim and worried. Suddenly as they near the end 

of the wire in the reel: 

MATT 
(sharply) 

Hold it! 
The truck grinds to a stop. ‘They look back toward where they 

came. 
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LONG SHOT - TARANTULA 

coming closer and closer to the dynamite. 

REAR OF TRUCK - CLOSE SHOT - MATT AND NOLAN 

Matt is feverishly unpesling the ends of the wire and trying to 
attach them to the plunger. In ths arcitement, he is all thumbs. 

Nolan looks o-8. 

MED. LONG SHOT - TARANTULA 

It ts just a few yards away from the dynamite. 

REAR OF THUCK ~ CLOSE SHOT - MATT AND NOLAN 

Matt is still fumbling with one of the wires. 

, NOLAN 
(urgently) 

Let me have it, Doe. 

= MATT: 
(working feverishly) 

I've got it. zm 

He finishes the job ami looks off. 

FULL SEOT ~ TARANTULA 

as it straddles the highway, directly over the dynamite. 

REAR OF TRUCK + CLOSE SHOT - MATT AND NOLAN | 

Nolan pushes down the plunger. 

FULL SHOT « TARANTULA AND EXPLOSION 

The air is filled with Imge chunks of paving, dirt and dust. 

The monster ia completely obscured by the cloud. 
fi : 

RRAR OF TRUCK - CLOSE SHOT - MATT AND NOLAN 

Their eyes light up with satisfaction, then, after a beat or 

two, they stare off wide-eyed with amazement and horror. 
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FULL SHOT ~ TARANTULA 

The cloud has begun to disperse and through it, dashing whole 

and unharmed after them, is the tarantulal 

INT. SHERIFF'S CAR - MED. CLOSE SHOT ~ STEVE AND SHERICT 

locking back toward the explosion with crushed disbelief. 

REVERSE SHOT FROM CROWD UP ABEAD 

as we see the pick-up truck start off. In beg. and f.g., the 

crowd runs for cars. The tarantula eqntinues its swift ad- 

Vance. 

LONG SHOT - DOWN ELGHWAT 

Cars pull out and take off for Desert Rock. The pick-w truck 

speeds INTO SHOT. ‘he air is filled with the ROAR of motors. 

DISSOLVE TO 

“MATTE SHOT - DESERT ROCK ~- DAY 

It 1s deserted and empty except for two State Troopers. From 

begs come the posse cars and the pick-up truck. 

ANGLE SHOT 

ag pick-up truck pulls to a stop in f.g. We see ALL piling out 

of their cars -~ the two State Troopers running toward Nolan -- 

Matt leaping out of the truck and joining the group at the 

‘Sheriff's car that includes Steve, the Sheriff, Burch. 

GROUP SHOT ; : 

as they gather, worrisd and excited. Following is feverish and 

over=-lapped: 

STEVE 
Now what? 

MATT 

I don't know. 

SHERIFF 

(desperately) 
We've got to do something! 

CONTINUED 
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CONTINUED 

BURCH 
The biggest atory of my life and I 
won't get a chance to write itt 

Suddenly Steve sees something o-s. and reacta, clutching Matt's 
armme 

STEVE 
(seared stiff) 

Matt! 

She points o.s. 

MATTE SHOT ~ DESERT ROCK 

as the tarantula appears and starts down the street toward then! 

RRACTION SHOTS - AT GROUP 

They stand terrorized for a moment. Nolan dashes INTO SHOT. 

: NOLAN 
Let's get cut of here’ 

They break and run for the cars. 

FULL SHOT 

as everyone scatters, trying to get into the nearest car. Matt 
is ronning, his am protectively about Steve, when suddenly he 
atops. : 

MED. CLOSE SHOT - MATT AND STEVE 

He stares at Steve, a light slowly coming int iis face. 

MATT 
You hear it? 

STEVE 
(wonderingly) 

Huh? , 

MATT 
(mre now) 

Lis tent 

From above comes the Mak of JETS! They look up. 
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THEIR POINT OF VIEW - A PAIR OF SABRE JETS - sTOCy 

gradually talking shape in the siry. 

BACK TO SCENE - 

Their eyes are filled with excitement and hope. 

STEVE 
Matt It's too good to be -= | 

The jets are coming closer and closer. ANGLE WIDENS as Sheriff 
and Burch rush in. ; 

(almost dancing 
: with joy) 
You hear 'en? 

BURCE 
It's like msict 

ATR SEOT - SABRE JETS - STOCK 

as they soom along., 

INT. JET COCKPIT - MED. CLOSE SHOT - PILOT ~ PROCESS 

-The pllot looks dow. 

PILOT 
(int mike) 

You see anything, hot-shot? 
(pause; into mike) 

Let's have a look. 

Ee works the cwntrols. 

ATR SECT - SABRE JETS - STOCK 

as they peel off and start down. 

INT. JET COCKPIT - CLOSE SHOT - PILOT ~- PROCESS 

AT AH ANGIE as the plane heads toward the ground, the pilot 
looking below. : 

POINT OF VIEW - PILOT - TES TARANTULA - MINIATURE 

skittering into town. 
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FULL SHOT - FROM GROUND - PAST TARANTULA - MINIATURE 

as the jets zoom over the creaturs, making a dry run. 

GROUP SHOT ~- MATT, STEVE, SHERIFF, BURCH, ETC. 

They are looking up at the jets. 

; STEVE 
Why don't they do something? 

(bis arm around her) 
Give ‘em a chance. 

AIK SEOT ~, SABRE JETS - STO 

as they rush through the sky. 

INT. JET COCREPIT - CLOSE SHOT - PILOT ~ PROCESS 

Ee lifts his eyes from below. 

_ - PILOT 6, -? 
(into mike grimly) 

Let ‘im have it! 

He presses a couple of controls. 

ATR .SHOT - SABRE JETS - STOCK 

es they bank sharply. 

FULL SHOT - FROM GROUND - OVER TARANTULA - MINIATURE 

es it continues down the street. The jets appear. 

POINT OF VIEW - TARANTULA ~- FRQi PLANE - MINIATURE 

FULL SHOT - JETS - STO 

as they swoop low and FIRE a round of rockets. 

FULL SHOT - TARANTULA - MINIATURE 

The rockets slam in all around without effect. 
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MATTE SHOT - DESERT ROGE Vio 
The tarantula is still advancing. Rockets burst about it. 
People are staring at what is happening. 

FLASH REACTION SHOTS - MATT, STEVE, SERRIFP, ETC. 

as they stand frozen and helpless. 

ATR SHOT - SABRE JETS - STOCK 

as the CAMERA FOLLOWS PLANES getting into position _for another 
rum. - 

INT. JET COCKPIT - CLOSE SHOT - PILOT ~ PROCESS 

He works the controls. 

ATR SHCT ~ SABRE JETS - STO 

as: they peel off again. 

LONG SHOT - JETS FROM GROUND - ‘STOCK 

as they ROAR OVER CAMERA. 

POINT OF VIBW - PILOT - TEE TARANTULA - MINIATURE 

The tarantula is moving on. 

INT. JET COCKPIT - CLOSE SEOT ~ PILOT ~ PROCESS 

waiting grimly for the right moment. Then, suddenly, he tresses 
a release control. 

ATR SHOT ~- SABRE JET - sTO& 

as it dumps a load of Napalm. 

‘FULL SHOT ~ TARANTULA - KINIATURE 

as the Napalm bombs hit. Flamss leap high. 

MATTS SHOT - DESERT ROCK 

People in f.g. are watching the tarantula, their faces lit 
eerily ty the flames. 
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GROUP SHOT | 
Matt, Steve, etc., ste., staring off at the conflagration. 

MED. CLOSE SHOT ~ MATT AND 8TEVE 

She sighs with relief. He puts bis arm about her. 

STEVE 
It's the and of a nightmare. 

MATT 
(shakes his head) 

Evil is goodness turned upside down. 
Someone else will go on from where 
Mitehell left off -- and it'll work 
next time. 

FULL SHOT ~ TARANTULA - MINIATURE 

as it borms. The smoke rises high in the air, starts drifting 

slowly. 

PAN SHOT - SE GROUP 

watching. CAMERA EOLDS ON Matt ami Steve. They are still look- 
ing off. Smoke drifts tovard them. 

THEIR POINT OF VIEW ~ MATTE SHOT 

Thick black smoke from where the tarantula was. 

CLOSEUP ~ MATT AND STEVE 

They turn and walk down the empty, deserted street. RAISE UP 

CRANE as they walk away from CAMBEA. 

PADE OUT 


