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Working; Seript For

THS SWEET SMELL CF SUCCLSS

FAD: IN:
EXT, INT. GLOBE NEJSPAPER BUILDING - DUSK - N.Y,

A row of newspaper dellivery trucks 1s lined up agalnst the

long loading bay, walting Tor the edition. In the foreground a
large clock establishes the time as 5/10 FM. A rumbling noise
warns the men to take trnelr positions; a few seconds later

the tales of newspapers come sliding the spiral chutes onto

the moving belts from which they are manhandled onto the trucks.
Muzl: nolse and shouting.

The {ront truck moves out to the clty street. As 1t does
CAMZRA ENMFHASIZES the bilg poster on its side. The designh
features a larze palr of spectacles with heavy rims - a trade-
mark of Hunsecker's. (It wlll later be seen as the masthead
of the gossip column.)
"GO WITE THE GLOBE"
Read
J.Jd, HUNSECKER

"The eyes of FEroadway"

EXT. BROADWAY - DUSK - N.Y.

The truck starts on 1ts Journey along Broadway. Some shots are
of the vehicle moving through very heavy traific (taken from
a camera car). Others ere from the inside of the truck; as 1t
slows down, the delivery man tosses the heavy bundle of papers
onto the sidewalk, CAMERA followipg the truck, holds 1t 1in
foreground agsinst the blazinz electric signs of Broadway and
Times Square,

2 & 3 omitted

4

EXT. BROADWAY = NIGHT {Dusk)

The southeast corner of the intersection of Broadway and U46th
Street, CAMERA, fairly high, shoots north towards the ilmpresslve
vista of electric signs, silhouetted against the darkenlng sky.
Very heavy traffic and crowded sldewalks, CAMERA descends
towards the Crange Julce stand on the corner, passing the booth
which sells souvenler hats., It movesa through the congestion of
chattering passersby, steadily approaching a smartly dressed young
man, who stands at the counter of the Orange Julce atand.
Oblivious of the hub-bub around him, SIDNEY FALCO 1s concerned
only with his private problems. He turns sharply as a newspaper
truzk pulls up at the curt behind him; this 1s what he has been
valting for...
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CLOSER ANCGLE -~ NIGHT

The news truck delivery man tosses a bundle out onto the sidewalk
beside a news stand,

DETAIL

The bundle of newspapers. It hits the sidewalk with a amack.
CAMERA PULLS BACK as Sidney Falco crosses the sldewalk., The
owner of the newsstand, IGGY, comes to plek up the bundle; he

18 & grizzled gnome with a philosophical sense of humour;

Sidney snaps his fingers with impatlience, Iggy wears spectacles
and is clearly more or less blind, he has to grope for the cord
that binds the papers.

IGGY
Aw Lady, Af I looked like you, I'd--

SIINEY
C'mon,..C'HMON.s»

IaGY
(recognizing Sidney's voice)
Keep ya sweatshirt on, Sléney.

Mejestically taking his time, Iggy lifts the bundle to his stand
and cuts the cord,

I1G3Y
Hey, Presh, the Globe just came in -~
Hey, Sidney, want an item for Hunseckerh
column? Two rolls get fresh with 4 baker!
Hey, hot, hot, hot -—- etc,

Annoyed, Sidney throws him & dime, seizes & paper and raturns
briskly to the orange Julce atand,

ORANGE JUICE STAND - NIGHT

Sidney's place at the crowded counter has been taken by new-
comers. Rudely, he recovers his half-censumed glass of orange
Julce and sandwich, He takss them further down the counter to
a gquieter corner at which he can examine the paper, CAMERA
MOVING WITH HIM, picks up further snatches of overheard
dialogue, {See dimlogue attached at the end of the scene)

We move close enough to see Sidney's hands open the paper
expertly at HUNSECKER'S column - identifiable by the picture
of the mpectacled eyes, OCver scene there is 2 pabble of off-
atage dialogue,
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CLOSE UP OF JIDNEY

Hia face is sullen as his syas run rapidly down the column. He
is reacting to & not unexpected disappolintment,

Omitted,
EXT. SIDNEY'S APARTMENT - BROADWAY - NIGHT (Dusk)

CAMERA SHOOTS WEST on 46th Street, as Sidney comes down the
Bide streat from the news stand 1n background. Irritably,
he Jjerks open the door of a shabby entrance. As the glass
door closes, 3ldney is seen striding up the stairs.

FIRST FLOOR -~ OUTSIDE SIDNEY'S APARTMERT - NIGHT (Studio)

Heslde the top of the stairs is the door to Sidney's office.
On 1t there 1s a chsaply printed cardboard sign which reads:

SIIMEY FALCO
Publicity

From inside comes the sound of desultory typing. Sidney comes
up the stairs two at & time and turns into the deor,
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INT, SIDNEY'S APARTMENT - NIQHT
SALLY is on the phone as Sidney strides 1in.

SALLY
Just & minute, Mr, Weldon, I think...

Sidney vigourously indicates that he doesn't want to take

the call.

She hangs

SALLY
(tc phone)
I'm sorry. I thought that was Nr.
Falco returning. Yes, I!'ll tell him
when he comes in., I know he's bDeen
trying to reach you,

up.

SALLY
That's the third time he's called
today.

SIINEY
Ha wants me tc brasak a leg?

SALLY

(1iterally)

No, an ayx, he sald.

(then)
I told him you were sure ths itam womld
De in Mr. Hunsecker's column in tomorrow's,..

SIIMEY

(interrupting, sharply)
It isatt. I've just seen the early

edition.

SALLY
But...

SIDNEY
But what?

SALLY

That makes five days in a row that Nr.
Hunsacker!s cut you out of his column.

SIDNKY
Hay I rent you out as an adding machine,

He hap Degun to change his clothes.

CONTINURD

N
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CORTINUED

SIINEBY
Get me Joe Robard,

Sally goes bdack into the ocuter rooa.

SIDNEY
¥ho else phcned?
SALLY
The rsnting agent and the tallor,
SIDNEY
Pay the rent. Let the tallor walt.
SALLY
It won't leave much of a balance in
the dbank,..
(to phone)

Mr. Robard? Could you locate him?

Sidney, in a state of semi-undress, comes to talks the phone
from her.

SIIDNEY
(gloomily)
Watch me run a fifty yard dash with
my legs cut off!

Very abruptly, he ccmes alive on the phone. A real lasughing
boy.

SIINEY

(effusively)
Sidney, Joe. How do you like it? I'm
mmning out of alibls! No, I asked
Hunseoksr to withhold the item, until
he could give 1t a fine, fat paragraph.
The column was running over and I didn't
want you kissed off with Just a line,..

INT, ROBARD'S CLUB - NIGHT {(Studio)

Robard is a stolid, secure man, balding and with a moustache,
Ee has & moross sense of humor, HNe is speaking from a
telephone on a little deak at the snd of the bdar. In
background, the Club is open, hut there are few customers

a8 yet. Some recorded jazz 1s being played while the
Rusicians are still arriving, strolling past in background,
depositing their overcoats And music cases in the little
closeat assigned to thenm.

CONTINUED
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ROBARD

(tn answer to Sidnay)
Of course,

(he listens to protest

from Sidnay)
Woat is thias, Sidney, a Idssing game?
You're a liar - that's a publicity
pan's nature. I wouldn't hire you 1if
you wasn't a liar, I pay you a C-and-a-
half™a week wherein you plant big lies
about me and the Clud &ll over the map.

(a pause)
Yeah, I mean in that sense. But also
in the sense that you are a rsonal
liar, too, because you don'tnis_Eﬁi-
work 1 pay you for.

{new protests on the

other end of the line)
Ch, stop 1t, Sidney. You're from the
country, not me,

RESUME SIDNEY

Sally ia watching him, unhappy on his behalf.

SIDNEY
(to phone}
Now, wait a minute, Joe. When I
saw J.J. laat night he said.,.

But Robard has cut off. Sidney hangs up. A silence. 3Sally
triss to be comforting.

SALLY
I wish I could help in scme way,
Sidney.
SIDNEY
(nggreaslvely)

Help me with two minutes of silence!
Sally, hurt, says nothing. Presently, he adds:

SIDNEY
Go home, Sally. It's late...

SALLY
I hate toc ses you like this --

3idney, with ancther mercurial change of manner, begins acme
sarcastic clowning. -

CONTINUED



12/14/56

9B  CONTINUVED ¢

SIDNEY
(norsing around)
Yes, but as a new subsc¢riber you're
under no obligation to take more than
three books. And if you mail the
enclosed card within ten days --

SALLY
(pleadingly)
Sidney, I know you by now. Don't do a
dance with me...

SIDNEY
(mt111 clowning)

You mean you don't want the extra free
giTE ol & coIourTuI_EfanE map of the

world?y

SALLY
(distressed)

Sidney, please, dear, if you feel
nervous. ..

Sidney 1= abruptly savage.

SIDNEY
(with cruelty)
So what'll you do if I feel nervous?
You'll open your meaty, sympathetic
arms,..?

SALLY
(breaking down)
S1d... you got me mo... I don't know
'mt. an

She 18 oerying. Sidney feels uncamfortable. Not too
generously, he relents:

SIDNEY
You ought to be uaed to me by DowW.

SALLY
(pathetically)
I'm used to you...

SIDNEY

{(with & touch of bitterness)
No., You think I'm a heroc. I'm no hero.
I'm nice to people where it pays ma to
be. I gotta do it too much on the
outside, so don't expect me to kow-tow
in my own effice. I'm in & bind right
now with Hunsscker B0 --

PORNTTNITER
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Bally pauses, spediing apologetioally, while 81 gu#l on
his jJacket, adjusting the pocket handkerchief; hastily he
throws 4 fev anti-acid tablets into his mouth, ochewlng.

SALLY
Kaybe I'm dumb, but why is Mr. Hunsecker
trying to squeete your livelihood away?
What do you stand for this kind of treat-
ment for?

SIDNEY

(balefwily)
What do you do when the sun gives you
& burn? You take 1t, don't you? I'm
in this busineas for my financial
health, not the kiecks. Hunseckar is
a ;?1d-n ladder tc the plasss I wanna
get!

SALLY
But, Sidney, you make 1 living---where
do you want to get?

SIDNRY

(vehement and proud)
Way up high, Sam, whore it's always
balay! Where no one snaps his fingers
and says, "Hey, Shrimp, rack up thoss
balls! Or, “Hey, mouss, run out and
get me a pack of butits!" I don't want
tips from the kitty---I sit in the big
game and play with thes big playars. On
you it's becoming, but you're old
fashioned, Sally. JIdeals and manners---
they burnad those books last election!

sxparisnce I can tell you in & nus-

shell, and I didn't drean it in a dream:
dog eat dog!

(lapwing)
In brief, from now on, 3ally, the best
of everything is good enough for me....

He wags around the rocm & moment, bBiting har with his eyes.
She is both nonplussed but stirred by his esloquance.

SALLY
(oodness, 3idney, don't get me wrong---
I'm not telling you what to do. Put I

‘ rczl bad whan Rr. Bunsesksr hurts you
BV 1R

COFYINUED

- Revised 12/1T7/86 . .. . .-38,
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GB  CONTINUED &4

SIDNEY

(grimly)

Every dog has his day!
going)

Lock up and leave the key.

The phone ringa., Sidney is dressed by now. As Sally goes
for 1t, he makes for the outer door,

SIDNEY

If that's for me, tear 1t up!
SALLY

Take & top coat,
SIINEY

And leave a tip in every hat-check
»oom in town?

He ip slready gone as she plcks up the phene.

SALLY
Sidney Falco office... Oh, Miss Kay,
he tried to reach you. No, he's at the
barbers now. No, that's held over till

the Tuesday column..,
LAP DISSOLVE T0:
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INT. ELYSIAN ROOM - NIGHT (Studioc)

The gquintet. As the dlsaolve clears, & clatter of polite
applause greets the end of a previous number. CAMERA 1s on
the bandstand, moving smoothly through the group of five
musicians as the rhythm of a new number 1s set up: first
the leader (a gultariat) snaps his fingers, glving the tempo
to... the bass, who "walks" with the beet, bringing in...
the drums, which start a quiet, inaistant wire-=brush back-
ground for... the cello and the flute, whose ilntroductory
phrases, set the stage for...

STEVE DALLAS

«.., the guitar, the leader again. It comes 1n after this

short preamble with the first statement of melody. (The tune
has a faint echo of significance becauae it is one ¢f the

themes of the film, already heard as a phrase in the background
score of the title music.} CAMERA lingers a moment on the
gultariat, STEVE DALLAS. He 1s 8 youth of pleasant, intelligent
appearance, He plays with the intent air of the contemporary
Jazz musiclian whe takes hls work very seriously indeed and
affecta a much greater interest in the music and his fellow
musiclians than 1ln the listening audience.

SIDNEY

A close shot. Sldney has just entered the ¢lub, strolling into
the vestibule near the entrance. He wears an expreasion of
oddly unsultable antagonism, 28 he looks forwards....

DALLAS

Seen in long shot from Sldney's vlewpolnt. CAMERA moves to
include Sidney in foreground agaln. He turne ae he is accosted
by RITA, the cigarette girl of the club. She 1a & pert creature,
attractive and not unaware of the fact.

RITA
Dan't you ever get messages, Eyelashes?
I called you twice,

SIDNEY

{irked)
I've been up to here. Llisten, honey,
tell me something. You know Susan
Hunsecker...?

(Rita nods)
Has she been 1n? I mean lately, in the
last couple days..."?

RITA
I don't think BO.

CONTINUED
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9C  CONTINUED

SIINEY
You're aure. Find out for me,.

RITA
{(with a nod}
Sidney, can I talk to ycu & minute?

Rita wears an injured air., Sidney, preoccuplied with other
worries, callously lgnores lt,

SIDNEY
Is Frank D'Angelo around?

RITA
At the bar - 3Sidney...

But Sidney has moved away {rom her.

D'ANGELO

He 1e at the bar, listening with satisfaction to the music,
watching the performers end studying the audience. Sildney
comes up behind him. We see Sidney's eyes fllck from D'Angelo
towards the bandstand and back agaln. Then, as he takes the
stool next to D'Angelo, he assumes & different manner, a Bulky
resentment. D'Angelo sees Sidney.

D'ANGELO
(to the bartender)
Joe, give my nephew a drink.

SIDNEY

(sullen)
Your nephew doesn't want & drink,

D'Angelo 1s atill watching the quintet, The gultar can be
heard agaln.

ANOTHER ANGLE

Shooting past D'Angelo and Sidney towards the bandstand.

D'ANGELO
That's a lollipop that, boy. The kid
is only great.

SIDNEY
And with ten percent of his future,
yoi're great, too, Frank.

CONTINUED
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D'Angelo looks quickly at Sidney, sensing the undercurrent. Then
he turns his bpack on the musiclans, remarking in a gulet tone.

D! ANGELO
Went over to Phllly yesterday an' seen
the folka,.. it's nice you send them
the Tifty a month...

SIDNEY
(after a pause)
See my mother?

DVANGELO
(shaking his head)
I only had & few hours.

A glum moment. Frank sips his highball: Sidney lights a
clgarette, animosity on his face,

D'ANGELQ
Thanks for the publicity apread you
got the boys for the benefit tomorrow.

SIDNEY
(begrudgingly)
Robard's my client. I did 1t for
him and his club, not your boys.

Frank again notes Sidney's resentful mamner. Sidney looks
towards the musiclana.

SIDREY
(quietly)
Frank, I think maybe you lled to me.

D'ANGELOQ
(quietly)
Looka, Sidney, you'!re my cwn saister's
son, but where does that give you the
right to call me a liar?

SIDNEY
(looking towards 3teve)
You told me that your boy was washed
up with Susle Hunsecker, didn't you?

D'ANGELC
Yeah, and it's the truth, to the best
of my lmowledge. And, frankly, I'm
glad. For Steve's sake, I'm glad, not
yours, I manage these boys and I got
their best interests at heart. Steve
shouldn't get mixed up with no bimbo
At hia age.

el i bd SL1 ok o
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A pause,

RITA

Locating Sidney, she comes up behind him.
D'Angelo as she whispers to him.

SIDNEY
(narrowly)
You told him that=:

D'ANGELO
Hot in those exact words - you know
what a temper he's got.

Sidney is thinking.

SIDNEY
wWhen do these hot-headed boys of
yours go on the road?

DIANGELO
Coupla weeks. For elght weeks,

SIDNEY
That's a nice tour. All booked?
{Prank nodding)
When was Susie around here last?

D'ANGELO
Four five nights ago, That'a how I know
the romance is off, Alsoc Steve's in &
very bad mood.

SIDNEY
(abruptly)
Listen, Frank, you'!d better make sure
you're telling me the truth.

D'ANGELQ
(annoyed)
I don't like this threatening attitude,
When it comes to it, what the heck is
it your businees what they do, this boy
and girli...

turns back.

SIDNEY
If you kmew Hunsecker as well as T
dld, you might understand why it's my
buesiness. Maybe you're walking around
blind, Frank, without a cane,

CONTINUED

3I

He turns away from
As she departs, Sidney
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qQcC CONTINUZD 4
Sidney gets off his atool, Casually, but to effect, he adda:
SIDREY
...4nd 1n case you didn't know 1t,;
Susle Hunsecker's out there on the
back step right now.

He turns away, glancing towards Steve on the bandatand behind
hirﬂ »

DTANGELD
He locks disturbed,

9¢ 1. INT./EXT. BACKSTAGE AND COURTYARD

From D'Angelo!s polnt of view, CAMERA LOOKS UP at Steve. The
Quintet 13 now reaching the end of the number, & driving rhythm
of conslderable excltement. A walter paseses in f.,g. and the
CAMERA CRANES BACK through the curtained doorway to the back-
atage part ol the club. This movement is continued as we see
same other employees, including Jerry Wigglns, the intermission
planist, who 1s walting in the corridor near the fire-exit,

As he steps out of the door to discard a cigarette, CAMERA AGAIN
CONTINUES ITS MOVEMENT, CRANING BACK AND DOWNWARD into the
little courtyard, Here, 1t dlacovers the figure of a young
woman who 13 walting in the shadow near the steps of the fire-
escape, llstening to the music,

CLOSER ANGLE

This 1s SUSAN AUNSECKER. She wears an expensive mink coat,
It 1s oddly in contrast with her personality; the face 1s
sensitlve and intelligent, but childlike and tragic. A girl
in adolescence already burdened with problems beyond her
capaclty. Over mcene, the music contlnues. Susan shifts

her positlon, knowing that the sezeion will soon be at an end
and that the musiclans will be coming backstage.

9D  INT. ELYSIAN ROOM -«

Steve 1s playing the last bars of the number; the whola group
now 1n unison.

QUINTET

The music ccmes sharply, dramatically to its finish. There is
some applause. The boys relax. Steve reaches for the

CONTINUED
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CONTINUED

microphone and in the characteristically casual manner of the "cool”

nmusiclan, announces the end of the set, thanking the audience,
identifying the quintet by name and introducing the intermisaiom
planist. During this, Carson, Chico and Paul wander off the
bandstand behind him,

EXT. BACKSTAGE AND COURTYARD

Chico, Paul and Carson come through to the corridor backstage.
As they do 80, .Chlico, glancing out of the open door sees Susan
in the courtyard. He goes out onto the fire-escape; Paul
followling behind,

. CHICC
Hi! Susle...
SUSAN
Hello, Chico. Paul,
CHICO
(to Paul)

Throw & rope round this chick while I
go get Steve,

Chico goes swiftly back into the club, Paul remains with Susan,
There 1s a momentary sllence; Paul 1s embarrassed because Susan
ie, Susan mekes an effort at conversation, she nods towards the
club,

SUSAN
Full house.,..?

PAUL
Packin' 'em 1in.

INT. CLUB

Steve has been trapped by 2 young woman in spectaclea, & much-
too-earnest devotee of progressive Jjazz.

DEVOTEE

I'm terribly interested in jazz --
serious Jazz. You studied with Milhaugd,

you? This 18 such an intereating
fusion of the traditional, classical form
with the new progresasive style, I Jjust
wanted to ask you how you came to form
the group...

CONTINUED
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9F. CONTINUED
LHICO

Has comes through ths curtains of the doorway, pausing as he seses
that Steve 18 involved with the Intellectual Young Woman,

REVERSE ANGLE - (Existing)

Steve glances at Chico over the shoulder of the Intellectusl
Young Woman. Seeing that Chico has something to say to him, he
wriggles out of the young woman'e clutches by passing the buck
to the unfortunate Pred Katz, who is descending from the band-
stand behind him.

STEVE
Well, we Just sort of got together,
(turning to introduce

Fred)
Maybe i1f you ask Mr. Katz...He
writes the stuff, you know. ' .
FRED
(plenkly)
Huh?
RESUME CHICO

Steve Joins Chico and they go through the curtains into the
corridor cutside.

CORRIDOR
Chico, smiling, explains:

CHICO
Den't waste your time thers, man.
You've got something better waiting
outslde,..
(as Steve looks at him)
Susile's out there.

STEVE

His reaction betrays some emotion. (Over scene the intermission
pianist has begun to play & Blues number.) Steve moves a guick

CONTINUED
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CONTINUED

step towards the door to tha courtyard, then hesltates - almost
as 1f he was afrald to go cut., He meets Chico's eye agaln.

STEVE
What did she say...”?

CHICO
He 15 amused, dut sympathetic.
CHICO
You propcaed to her, not me.
{slapping him

on the back)
Go get your answer,..

ALTERNATIVE VERSION OF THE ABQOVE TWO SHDTS

STEVE

His reaction betrays some emotion. {Over scene the intermission
planist has begun to play a Blues number,) Steve makes a quick
movement towards the dcor te the courtyard, then hesiltates, He
turns to Chico, and his face shows a rueful apprehensicon., He
raises his hend and crosses his fingers in the gesture which
means 'let's hope 1t'e going to be all right.’

REVERSE ANGLE

Chico grins with sympathy. He slaps Steve on the shoulder, Steve
cpens the door and geoes out.

THEN :

COCRTZARD _

Susan, walting at the foot of the iron steps, turns as Steve
comes out on the fire escape above, Steve comes quickly down
the steps towards her, slowing down when he gets a few pacas
away from her.

SUSAN

She loocks up at Steve,

CONTINUED
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CONTINUED
STEVE

A CLOSE SHOT., In his expressicn we read his mute inguiry...

RESUME SUSAN

Quite deliberntely, with her eyes molstened by love and affection...
she nods,

REVERSE ANGLE

Great rellef and happiness can be seen in the boy's face, After
& moment, he moves to her and she to him. They embrace swiftly,
hold each other c¢lose and then kies with passicon. Fresently,
when the kiss 1s over, Susan speaks softly.

SUSAN
(in a whisper)
Steve.,.1'11l,..1'11 try to make a
good wife,

Steve 18 sti1ll too choked wilth relief to speak. PFor answer, he
clasps her more tightly to him, The beam of light which falls
on the 1iron stairs behind them, narrows end then is extinguished..,

CORRIDOR

Paul has closed the deor. Turning, he shares a look with the
grinning Chico and Fred Katz who has managed to escape from the
young woman. Before there is time for either of them to make a
remark, Sidney comea through the curtains from the Club.

SIDNEY
Hi, Pemllowa., Where's the Chilef?

Sidney's manner is very friendly. But 1t 15 immediately apparant
from the reaction of the other thres boys that none of them likes
Sidney. PFred is deliberately uncomprehending.

FRED
wWho?

SIDNEY
(who gets the point)
Dallas. I® he around?

CONTINUED
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CONTINUED

Chico's back 18 toc the closad door which opens onto the courtyard,
Chico nods in the opposite direction towards the stalrs.

CHICO
{unhelpfully)
Yeah, he's around somewhere, Upsatairs,
maybe,

SIDNEY
(coldly, as he goes)
Thanks,

COURTYARD

Steve and Susan are atill embracing. Steve 18 exultantly proud
and happy.

STEVE
{incoherent)
This is big, you know, Very big!
let's go out later, d4rink scme
firewater. With the bcoys. Fred can
call Millie and -

SUSAN
Steve, I'd rather you didn't msay
anything for a day or two,..until
I tell my brother...

STEVE

His sobering reaction shows this 12 aomething important.
STEVE

(gently)
You haven't told him yet...

SUSAN

SUSAN
I'm telling him in the morning after
breakfast,

STEVE AND SUSAN

Turning her head, she makes a little gesture, an unconsclous move-
ment, putting her fingers to her brow as if fesling s headache.

CONTINUED
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9H. CONTINUED 2

STEVE
He isn't going to like 1t.

Susan says nothing. She looks to Steve, amiling; but the smile
is not too confident.

STEVE
Ycu sure you don't want me to be
with you...?

Susan stoutly shalkes her head, Defensively she reassures Steve:

SUSAN
Steve, my brother isn't as bad as
he's painted, He 1an't perfect, but -

STEVE
But he isn't going to llke this, Susile,
And he makes you nervous, not me. No,
I take that back - he makes me nervous,
too. But I.wouldn't give him a second
thought 1if neot for you,

The topic evidently makes Susan uneasy, In an effort tc diemisas
something that she doees not want to think about, Susan puts
her arma around Steve's neck again.

SUSAN
Let's forget him and -

But Steve 18 not so ready to change the subject.
STEVE

His msteocoge, Falco, 18 around - I
saw him walk in.

(soberly)
He's been spying on me for weeks,
Suale.
SUSAN
{(quiekly, perhaps too
quicklyj

Darling, I don't care - really I donit.
Sidney's had a secret ¢rush on me for
yeare, but nothing we do is his business -~

STEVE
(gently insisting)
But he could be reporting back to
your brother, couldn't he?

CONTINUED
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SUSAN
(plesding)
Steve, dear, pleaze forget all of
trnis,. What can 1t matter after
LomorTow?

Now S%teve responds. He grins, holds her closer.

STEVE
(goftly)
: have a mescage for you; I love you.
(kissing her l4ghtly)
May I dedicate the next number toc you?...
And the next, and the next. Every Sunday
I'll buy you & new bonnet -

SUSAN
(amuised, but moved)
I the stores are open -

STEVE
Ard on Monday, I'll take 1t off and
stroke your lighti brown halr and -

SUSAN
And on Tuesday - Hasenpfeffer.

STEVE-
(abruptly grinning)
How do you think I realized I love
you?

SUSAN
I made you write e beautiful soOng...

STEVE

No, you had me eating that Chinese food!...

3P.a.

They laugh and enjoyably; but then, as the CAMERA MOVES, we

realize that Sldney 1s there on the fire escape above them;

his manner is affable,

SIDNEY
Can more then two enjoy this Jjoke...
(to Susan)
Hello, Susle, I 3idn't expect t¢ find

you here,

CONTINUED
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CONTINVED A

Steve Bsays nothing. Bui he obvicusly resents the intrusion and
firds 1% Aifficult to conreal the fact, Sidney comes down the
firea escare Ltowards them,

ILNEY
Where's *those glossy prints you
promised? Tonight's tne latest
I can place them =

SZEVEL
{varely polite)
Well, thanks, arvway - let's forget 1it.
(o Susan)
I~'s cold ou% here, Susie,

Steve mak== a move o lead Suszan back inside. It 1a a gesture
which appears to dismiss Siiney. Sidney chooses to take umbrage:

SIDNEY
(1ightly sarcas%ic)
Let me epologlze for getting you that
press spread. Tt's been an honor to
serve you gratis,

Steve turnz *o Sidney; hils manner 1s quiet but challenging:

STEVE
{levelly)
I get the feelirg, Falso, that you're
always snocping around...

SUSAN

(quickly inrtervening)
3teve, 8top 1t please...

ANCTHER ANJLE

Frank D'Angelo has followed Sidney out onto the fire escape; other
members of the Quintet have also appeared.

D*ANGELO
What are you boys fighting about?

Aggressively indignant, Sidney throws up his hends; he Imocks
on the me+al of the fire a3scape.

SIDNEY
(Barcas=ic)
Kill me! Find me a door somewhere -
I walked in without knocking!

CONTINUED
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CONTIKUED 5

Sidrey 15 trying to needle Steve; Stevels temper would normally
haeve expleded; btut now he controls 1it,

STEVE
I'm feeling too good to fight with you,
but that i1sn't what I said - I eald ¥you
snoop. For instance, what were you doing
around my hotel the other night?

SIDNEY
(needling)
Begging your pardon, I haven't been
down the bowery Iin years!

D'ANGELO
(soothingly)
Come on boys, break 1t up...

STEVE
(overriding D'Angelo)

The next time you want information
Falco, don't scratch for 1t like a
dog - ask for € & man:

SIDNEY

His face tightens; he appears to be mortally insSulted and
controlling himself with difficulty. He turns hils back awiflty on
Steve, addressing Susan in B volce that hae s sharp edge.

SIDNEY
If you're going home, Susle, I'll
drop you off...

Sidney starts qulckly up the fire escape. Thls makes Steve angry
and he steps forward to follow him. But Chico contrives, without
seeming to interfere, to cbastruct Steve,

CHICO
(emaily)
Time for the next set, Chief...

STEVE
Just a minute, Chico.

CONTINUED
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CONTINUED 6

CORRIDOR

Sidney comes inside, When he im ocut of sight of the group in
the courtyard, his manner swiftly changes. It's obvious now
that his indignaticn was assumed; now he looks back towards the
courtyard and there is shrewdness in his eyes; he 18 agssessing
Steve's temper., DBut, presently, seeing D!Angelo and the boys
returning, he moves back to the curtainsg into the Club.

COURTYARD

As D'Angelo and the other boys go inside, Steve turns back to Susan.

SCENE TO CCME
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CONTINUED
STEVE
(fondly)
Just B0 you don't leave me in a
nminor key.
INT, CLUBE

Rita has succeeded in recapturlng Sidney near the entrance to
the club, Sidney, alert and intereated, listens to her while
keeping his eye on the bandstand in b.g. where the intermission
pianist 1= finishing his performance &nd the quintet are re-
turning, ready to mount the bandstand sgain,

SIDNEY
Pon't tell me you started a polka
with Leo Bartha?

RITA
(shaking her head)
¥o, That's what I mean - I'm being
fired for what I didn't do,

Sidney 1= anmused, BRita continues in a confidential manner which
is heavily leaded with pex appeal and not-very-convincing air

ct inJuI'Y-

RITA

(soto voce)
He came 1in last week on a very dull
ralny night. T knew who he was, but
I ¢idn't let on,

(emhatically)
He didn't take his eyes off me all
night., Listening...”?

CONTINUED
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CONTINUED

Rita has mistalken Sidney's shrewdly calculating expression
for inattention.

SIDNEY
Avidly. He was staring.

RITA
(continuing)
Staring. Consequently, when he
approached me on his way out I
wasn't surprised, but I didn't
let on.

SIDNEY
(prompting)
He was writing a speclal Sunday
plece on...%

RITA

(nodding)
...cigarette giris... And naturally -

SIDNEY
You were thrilled to be 1lnterviewed.
(she nods}
were you "interviewed"?

RITA
In his apariment -

SIDNEY
And where was hia wife?

RITA
I don't know - 1t's a big apartment.
But I wasn't interviewed, In fact,
I was totally unprepared for what
happened.

SIDNEY

(grimacing)
We're old friends, Chickle - quit 1t!
A blg columniast comes in this room,
without his ball-and=-chaln and you
make like a delicatessen counter!
what did you think would happen 1in
his house?

CONTINUED



9J

(Final Shooting Script) 12/14/56 35

CONTINUED 2

RITA
(with a nod)
But, Sidney darling, the man must
be out of his mind ~ it was cnly
eleven o'clock 1n the morning!

Despite himself, Sidney chuckles; but she 1s distressed,

RITA
For 2 moment I was so taken eback
that I said anything that popped into
my sleepy head. If I'm not mistaken,
I even ordered the man out of his own
house,

Sidney's eyes have been caught by momething at the other end
of the big recom,

STEVE AND SUSAN

From Sldney's viewpeint. Susan has ccome back into the club
with Steve and seems to be taking leave of him. ©She starts
to walk through the elub on her way out,.

RESUME SIDNEY AND RITA

Sldney, with half his attentlon on Susan and Steve, listens
to Rita's rueful protest.

RITA

(rapidly}
He was furious and, by the time I
could have put on a Tropical Imsland
mood, I was out on the street!...

(dolefully)
That night Mr. Van Cleve calls me
into his office here. He's got
nething against me, he says, but
he can't afford to antagonize
golumniscts, I teold him I atill have
Sonny at nllitary academy, but Van
Cleve's made of ice...

Aware that Sidney 1s moving to leave her so that he can
catch Susan, Rita detains him with an appeal:

RITA
{tentative)
Do you think you could do somethlng,
Sidney*

CONTINUED
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CONTINUED 3

SIDNEY
(2 quick ned)
That's what I'm thinking, Rita.
Maybe...

Rita 1s anxlous to c¢cement the offer, Delicately, she aaks:

RITA
Do you Btill keep your key under
the mat*t

SIDNEY

(eyeing her)
Can you be there by two-thirty?

She drops her eyes, nods. Sldney pats her arm and 1s gone.
She looks efter him,

SIDNEY AND SUSAN

Sidney overtakes Susan at the front entrance in time to open
the docr for her. He has now reverted to another mcod in
which he appears to be sulking over the insult delivered to
him by Steve. He goes out ahead of her,

BANDSTAND

The qulntet are resuming their positions on the stand. Steve
lingers a moment, his gultar already in his hand while he
talks to D'Angelo,

STEVE
Prank, I don't want any secrets
from you. I proposed to Susle
tonight.

D'Angelo hides his feellngs, asks:

' D' ANGELO
Did she accept®

STEVE
You don't like 1t, do you. I think
she will accept, but I'm not sure,
She may be too dependent on her
brother.

He mounts the bandstand.

CONTINUED
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CONTINUED

D! ANGELO
(s0lemnly)
Lotes of good people in this town are
dependent on her brother...

Steve Bits on the stool, quletly gilves the beet to hie group

and beglns at once the gultar opening of a very simple and
lonely melody. (The Sage.)

ANOTHER ANGLE

While D!'Angelo watches him, the boy continues. CAMERA tracks
slowly baek through the club a8 the chatter and babble of

the customers begins to diminish in appreclation of the quiet
melancholy of the muslc.

CUTSIDE THE ELYSIAN ROOM

Susan 1a standing beslde the poster which features Steve,
listening to the music from inside the club. 3Sldney comes
to Join her. He 1s now pretending to be hurt.

SUSAN
You're touchy, Sldney - don't be Bo
touchy...

SIDNEY
(gruffly)
I wasn't looking for a brawl, I came
to bring him a present.
then)
Wanna bilte to eat?

Susan shakes her head. She looks up as she hears the doorman's
whistle of{ screen. Sidney moves forward to escort her to the
taxi.

LONGER SHOT - (Existing)

They cross the sidewalk and get into the cab. It starts off
and CAMERA PANS with 1i%t.

CMITTED
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INSIDE CAB - (FROCESS)

Susgn 15 relaxed, content but thoughtful. Sidney flicks her a
qulick, anxious look. PFinally, gloomily:

SIDNEY
Feels like & Monday nignt, don't 1it...?

SUSAN

(softly)
Not to me. ©Sometimee, the world feels
like a cage. Then scmeone comes Along
and cpens the door...and 1t's never
Monday night again...

(turning to Sidney)
I wish you and Steve could like each
other,

SIDNEY
{grimacing)
We Btlck in each others craw.

SUSAN
Yes, but why?

SIDNEY
Well, for one thing, he thinks J.J.
13 some kind of monster,
SUSAN
Quizically, she studles Sidney.

SUSAN
Don't you?

SIDNEY

He looka up sharply, (he i3 momentarily startled at Susan'e
insight.) Swiftly, he assumes a protesting air.

SIDNEY

Susle, your brother's cne of my best
friends, and -

RESUME SUSAN

She 18 not totally convinced by this performance. She smiles
skeptically.

CONTINUED
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CONTINUED

SUSAN
I know. DBut someday I'd like $o look
into your clever mind and see what
you REALLY think of him -

RESUME SIDNEY AND SUSAN

Sidney makes a show of indignation,

SIDNEY
Where do you come off to make a remark
like that”?
SUSAN
(quietly)

Whno could love A man who keeps you
Jumping through burning hoope, like
& trained poodle?

Sldney deoesn't lmmedlately answer, Susan drops her eyes,
becoming absorbed in her own problems. Cautlously, Sidney
lets the mcomentary silence contlnue., Then:

SUSAN
{thoughtfully)
Do you think J.J. likes Steve...?

SIDNEY

(glibly)
Frankly, yes, to my surprise. He
thinks he's very gifted - those
boys'll go a big mile, he thinks.

Susan saye nothing, Sidney, watchling her closely, probes
further:

SIDNEY
(gently)
You feel pretty strong about this boy?

A pause. Then Susan nods, She 18 not looklng at Sidney and
cannot see the watchfulness 1in hias face, S5Sldney prompts again;

SIINEY
Wedding bells, you mean?

Agaln Susan nods.

CONTINUED
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CONTINUED 2

SUSAN
He wants me to go on the road with
them., It's an eight month tour, all
the way to Oregon...

SIDNEY

The news has conslderable impact on him, But he hides 1%,
saying lightly:

SIDNEY
¥Well, congratulationa. But don't go
Just for the ride! COr didn't you
accept the proposal?

RESUME SUSAN AND SIDNEY

Susan continues.

SUSAN
I'm going to discuss 1t with J.J.
in the morning.

A pause. Each 1s concerned wWith private thoughts. Susan,
relaxed, adds quietly:

SUSAN
{(softly)
Itt's gilven me 2 blg lift to know that
some people want me for myselfl, not
Just because I'm my brother's sister.

SIDNEY
Chickle, I'll have to laugh at that -
an attractive girl llke you...!

Susan ignores his remark, continuing thoughtfully:

SUSAN
I hope that J.J. really likea Steve,
that 1t lan't an act.

SIDNEY
(with an indignant edge)
why should he put on an act? Your
brother has told PRESIDENTS where to
go and what to do!

CONTINUED
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CONTINUED 3

The taxl has pulled to a atop. Susan alts for a moment bdefore
Bhe remarks:

- SUSAN
The act would be for my sake, not
Steve's..,

Realizing that they have come to their destination, 3uaan
gets up, moving out of CAMERA as she disembarks from the taxi.

CAMERA catches a glimpse of apprehension in Sldney's eyes.
Quickly, he decides to follow her.

EXT. BROADWAY - (Existing)

Susan, getting out of the taxl, moves past CAMERA. Sildney,
following héer, instructs the driver,

SIDNEY
(to cabbie)
Walt for me. I'1l be right back.

LONGER SHOT

Sidney moves after the girl, calling: "Susie!"

SUSAN - {PROCESS)

Bearing him, Susan turns back. Sidney walks into shot to
Jjoin her.

SIDNEY
(lightly)
It's not my nature, Susle, but I'll
talk to you like an uncle...

SUSAN
(smiling)
But I don't need an uncle, Sldney.

They move through the doors.

REVERSE ANGLE - (Process agalinst the plate of Broadway)

S31dney qulickly corrects himselfl, saylng earnestly:
CONTINUED



15

16

17

(Flnal SROOTife o¢iipt) Revised 3/18/57 g,

CONTINUED

SIDNEY

No, I mean because I admire you -~ in
fact, more than admire ycu -~ although
that's nelther here nor there,

{quickly skipplng to

the important point)
Susie, don't sell your brother short,
Talk this over with him, I mean - you'll
find him a real friend.

SUSAN
Susan looks thoughtful, making no comment.

RESUME SIDNEY AND SUSAN

Carefully {again probing) he prompts her:

SIDNEY
Any message, in cape I see J,J, later?

Susan turns away and walke out past CAMERA, Sidney watches
her,

SUSAN - (Exiatingl
She looks back at Sldney, quietly firm,
SUSAN
Yes. Tell him for me that Steve

Dallas i1 the firat real man I've
ever been in love with..,.

She turna away and welks through the lnner door, golng down
the corridor towards the elevators in background.

RESUME SIDNEY (Existing)

The sincerity of the girl's manner strikes home to Sidney.

Now that her back 1s turned we see the sharp twinge of pain

with which he hears the statement of her feelings for ancther
man, Angered, he wheels, striding out of the door onto Broadway.
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EXI, BROADWAY - (Existing)

Sldney returns tc the ¢at, instructing the driver:

SIDNEY
The Twenty Cne Club.

He clinbs in and the taxl drives off down Broadway.

LAP DISSOLVE TO:

EXT, TWENTY ONE CLUB - NIGET (Dusk)

CAMERA HIGH, SHOOTING WEST down 52nd Street, as Sidney's cabd
pulls up, double parking in front of the 21 Club. Sidney
maneuvers his way between the parked cars towards the entrance
and the CAMERA DESCENDS to SHOOT ALONG the courtyard towards
the entrance, We sBee the figure of Jimmy Weldon and his girl
friend coming cut of the Club.

CLOSER ANGLE - NIGHT

Jimmy Weldon 1s coming out of the Club accompanied by a girl;
he 18 slightly tight. As he steps through the outer doors,
Weldon agaln sples Sidney on the sidewalk; he stepe fo one silde
of the entrance way.

Sidney slips through the congestion, but Just as he tries to

enter the Club, Weldon's hand shoots out, neatly ambushing him,
pulling him aside into the narrow courtyard., Sidney is ilnstantly
resentful of this manhandling, but has to adjust himself, assuming
a quick amlle for the benefit of Weldon.

SIDNEY
Jimny! This 1s & colncidence. I &m
Juet goling -
WELDON
(overlepping)

Yeah. A coincldence you should Tun
into the very man you've been ducklng
all week!

(to the girl)
This 1s my press agent, Joan.

Weldon, Jibing at Sidney, plays his remarks off the girl, who
is amused; Sidney, of course, 1s not.

CONTINUED
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SIDNEY
{quickly)
T tried to rezch you twice -

WELDON
(overlapping)
what do you do for that hundred a
week, Fall out of bed?

SIDNEY
Jimpy, I'm on my way inside right
now to talk to Hunsecker., I cé&n
promise you -

WELDON
(nhorsing)
Joan, call a cop! We'lll arrest
thies kid for larceny!

Sidney rlinchesa, his pride touched,

SIDNEY
Listen, wheno your band was playing at
Roseland =

WELDON
(cutting in)
That was two nmonths ago. Take your
hand out of my pocket, thilef!

10.

The girl $ries to quiet Weldon, who has gone from horsing to
loud contempt.

Abruptly Sidney bursts out, glving as good as he has taken:

THE GIRL
Take 1t easy, Jimmy dear...

WELDON
(indignantly)
Why? Itts a dirty Jjob, but I pay
¢lean money for it, don't L7

SIDNEY
No more you don't! What is this =
YouTre showing off for her? They'rs
supposed to hear you in Korea?

CONTINUED
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CON? DIURD
VELDON

(smirking to the girl)
He's intuitive - hes knows he's getting

fired!

SIDNEY
If you're funny, James, I'm a pretsel!
Drop dead!

Weldon, shepherdad by the girl, is already on his way across the
sidewalk.

WELDON
It was nice knowing you, 8idney. Not

cheap - but nice. Happy unemployment
insurance,

INT, TWENTY ONE CLUB NIGHT (Studic) - Revised 12/17/%6

8idnay, entering the Club, threads his way through the crowded foyer,
coming up to CAMERA near the foot of the staircase. There he mesats
a Captain who turns to him,

CAPTAIN
How ars you tonight, WM. Falco?

SIDHEY
(nedding towards
—— the restaurant)
-] 8" Insgide?

CAPTAIR
But of course...

SIDNEY
Alone or surroundsd?

CAPTAIN
A Sepator, an Agent and Somsthing - With -
Long - Hed - BHair.

Sidney moves past CANERA, coming & couple of pacea towards the door
to the restaurant. He pauses,

REVERSE ANGLE

Prom 8idney's viswpoint, Shooting through the doorway into the
reatsurant, we ¢an sas the group at the tabla, Bunsacker's back
t8 turned to us.) CANERA PULLS BACK to include 81dney in foregrounc
He decides not to go inte restaurant and turns away out of shot.

INTERIOR LOUNGE ~

8idney somes round the cormer from the foyer and walks through the
1 e to the door into the alcove where the phons booths are,
C PARRING.
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PHONE BOOTHS

8idney moves briskly past the girl at the awitchdoard,
ingtrueting her:

SIDNEY
Honey, got me Nr. Hunsecksr.

The girl reaches for a book of phone numbers, then remembers:

OPERATOR
He's right inside, M. Palco.

31DWRY
(from inside the booth)
S0 it ien't Long Distanse.

Ae the girl, shrugging, pute through the call, CANERA acves
closer to 3idney in the booth. He hsars the conmection mads,
spaaks 3t once.
SIDNRY
(to phone)
J.J.7 It's me --

Vs are close gnough to the instrument to hear the sound of »

voice on the other end. Though the words are not distinguishable,

it is quite clear that the spesker 1s not talking to the phene.
Bidnsy sesms to relax, as if this is samesthing that happens
oftan. e waitsa, stulying his manicured {ingertips...

12/17/56

Prosantly 8idney hears the voice on the other end Decome
clearar. It asis: "Yes?" CANERA moves ocloper ap Sidney
saye:

SIDNEY
J.J., 1t's 8idney. Can you some
cutside for one mimute?

Hunsecksr'e wvoice, filtered through the sound of ths tealephone,
in sharp and tinny; but the words ars now very clear,

HUNSECLRR 'S VQICE
Can I come out? J¥o.

S1DWXY
(tensely)
I have to talk to you, alone, J.J.,
thet's why.

HURSECIER'S VOICE
You had homething t¢ 4o for ms - you
4idn't do {t.

A A YR TRTTE ™
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21. COFTINVED

3IDMEY
Can I come in for & minute?

HUNSECEKER'S YOICE
Mo, You're desad, acn - get yoursslf
buried!

There is & ¢lick as Bunsecker hangs up. Sidney, more slowly,
also hangs up. Broocding, he comes out of the booth.

22. INT. ONE CLUB - LOUNG

3idney comes out of the dcor to the phone booths, walks through
the loungs to the hallway. He turns towards the dining room,

23. INr, BALLWAY

31dney comes to the door into the dining room, CANERA tracking with
him., Hers he peusss, loolding towards...

HUNSECKER

¥rom Sidney's viewpoint. Hunseoker i3 seated at & table

which is olearly his habitusl positiocn. Ve see him only in
semi-back view, & broad and powerful back. He is listening to
a man who has paused at his table, atooping over EHunsecker to
whisper in his ear. 4s the columnist listens, his hands play
with an cani-present pad and pencil whioh lie on the dimner
table amonget an assortment of envelopes, mimsographsd ahasts
and a telephone, Beyond Runsecker and the man talking to him
are the EENATOR, the AGENT, and an attractive, if fatuous GIRL,

EUNSECKER
I'll ¢heck it in the mO™MIing, Levw -
thanks.

The man leaves; Runseoker is soribbling a note on the pad.
Naanwhile tha Senatcr whaipers something toc the girl, whe
giggles softly.

RIVERSE ANGLE

Sidney comes across to the table, narvous but Jeliderate.
CANERL PULLS BACK to include Bunsecksr in foreground. S3idnsy,
without aoccosting him, stands & fow feet from the ocolumnist's
elbow and deliberately lights a oigarette. Hunseoker, barely
turning his head, sess him, Ve bave heard of Eunsdecker as

CONT INUED
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CONT INUED

a monster, but he 18 evidently in a mild phase of his
metaboliam, for he seems gentle, sad and quiet, as he
turns his gaze casually to the Senator, totally ignoring
the young man who atanda dbehind hir.

HUNSEBCERER
(sortly)
Barvey, I often wish 1 were dead and
wore a heardng aid... with 4 asimple
flick of & awiteh I eould shut ocut
the greedy murmur of little men...

3 IDNEY

A tloee shot. 8idney showes no resction to this insult. He
steps in closer, an Indian fixity in his facs,

SIDWEY
J.J., I nead your ear for two
ainutes...
REVERSE ANGLE

Shooting across Sidney, onto Hunsecker. J.J. turns - but not
to Sidrey. He ralsaes his hand in a small gesture which summons
a passing Captain, who steps into picture at Sidney's elbow.

FUMSRCIER
Fac! I don't went this man at my
table...
SIDMEY
- ~<quiokly dut
interrupting

1 bave s megsage from your sister,

The Captain 10 already thers, But now Bunsecker's eyed have
switchad to S1dney's face, Ror the briefest of moments, nothing
happens. %Then Hunsecker, seeming to relax and ignoring the
Captain whom he Ras aummoned,” turns back to casual conversation
with-the Senatorer If nothing had Bappened.

Porgive me, Harvey. ¥We wore interrupted
before -

round, S8idney turns to the Captasn with a earved sails,
indiosting that Bunsecker's change of teplc 18 to be interpreted
48 sanction for Sidney to remain. Ths Captain, not entirely

ponvinced, retreats., Sidney finds bhimself & chair, places it

and takes & seat which is mear encugh to the table to establish
his pressnce. During thie:

CONT INUED



g s

23.

(Final Shooting Script) 12/17/56  12C

CONTINUED 2

SENATCR
(who 1s mildly surprleed
and falntly embarrassed)
Err... the Supreme Court story, i was
telling you - Justice Black,

HUNSECKER
(nodding)
Yes, the Justice, that's right. But
I think you had 1t in the column,

SIDNEY
(smoothly, casually)
Last July, the lead item...

Sldney's interjection 1s quietly well-mannered. Hunsecker
totally lgnores it. The other members of the party are

a little astonlehed at the interplay. The girl, 1n particular,
is fascinated; she clearly admires Sidney's looks, The Senator,
noting this, glances at Sldney, acecepting the polnt:

SENATCR
(laughing)
And I belleve that's precisely where
I read 1t, too. You see, J.J., where
I get my reputation for being the best-
informed man in Washington.

HUNSECKER
Now don't kld a kidder.

THE SENATOR, THE GIRL, AND THE AGENT

The girl looks again towards Sidney. The Senator again seea this,
addresaes Sidney pleasantly:

SENATOR

I don't think we caught your name,
young man.

REVERSE ANGLE

Group shot. The Senator in foreground, Sidney beyond Hunsecker
in background, and the others on edge of shot.

SIDNEY
Sidney Falco, sir. And, of course,
everyone knows and admires you,
Senator Walker.

CONTINUED
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SENATOR
(humorously)

Every four years I get less convinced

of that. This young lady is Nise Linda
Jamen,

{indicates the Girl)

She's managed by Hanny Davis.
{he indicates the Agent)

SIDNEY AND HUNSECKER
Sidney nods pleasantly to the Girl and the Agent.

SIDREY
I know Manny Davis,

HUNSECKER
{quietly)
Everyone knows Manny Davis...

(as the phone rings
on the table)
«+.8Xcept NRS, Nanny Davia.
Hunsecker is plcking up the phona, continuing:

HUNSECKER
Yes?! Go ashead, Bllly - shoot,..

REVERSE ANOLE

12D,

To intercut with the above. The Senator, the Agent and the
Girl watching Hunsecker. The Agent's reaction to Hunsseksr's

remark is & siokly smile.

RESUNE HURSECKER

Ryrvorng
He repeats aloud a story which 1s told him over the tslephons.

HUMSECKER
Un huh, Sporta caras in California
are getting smallier and smaller,..

the other day you were crossing Kollywood
Boulevard and you were hit by one....

you had to go to the hospital and
have it removed...

(ecoly)
You're not following the solumm:
I had it last week,.
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COWT INURD 4

During the fpeech, CAMNERA eases Dack to include Sidney again.
At the end, 3idney looke up in the direstion of the Semator.

SIDNEY

Do you believe in capital punishment,
Sengtor?

RESTHE RKREVERSE ANJLE
The Jenator, amused, asks:
SENATCOR
¥hy?
AESUNE KUNSECKER AND SIDNEY
3idney glances asidelong at Hunsecier.

SIDNEY
(pointing to the phone)
A man hap Jjust been sentenced to
desth...

Runsecker'd face hardens; aware of Sidney's impertinence, he
doed not deign to react directly; he turns towards the Agent,

HUNSECEER
Nenny, what exactly are the
UNSEER gifts of this lovely young
thing that you sanage...?

THE AGENT AND THE GIRL
The Agent glances uneasily at the Girl beaide him.
AGENT

Well, she sings a little,.. you
koow, sings...

GIRL
(by rote)
Nanny's faith in me 18 simply awe-
inapiring, Nr. lhmsecker. Actually,
I'm atill studying, but -

AEFRNE NWUNARCAER
Bs studies the Girl intently,

HUNSECLER
What subject?

A e —
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CONTINURD 5
RESUNE THE AGENT AND THE GIRL

GIHL

3inging, of courses... straight
ccncart and -

ARSUME BUNSECKER
Hunsecker's glance flicks betwsen the Girl and the Senator.

HAURSECKER
Why "of course”? It might, for
instance, be politice...

As the Girl datrays herself with a nervous glance 4t the
Senator Yesids har, CANERL esses dack to includs him.

The 3snator 1s unruffled; gravely, he lights s cigar. The
airl laughs.

GInL
Re? I mean "I"? Are you kidding,
¥r. Bunpecker? V¥With my Jersey City
braine?

RESUKE HUNSECKER

Again his glance links the Girl and the Senstor.
EUN3IECKER

The brains may be Jersey City, but
the clothes are Trainor-Norsll.

TEE 3XNATOR, THE AGENT AND THE GIKRL

The Girl and the Agent are both nervously uneasy. The Senator
closely examines the tip of his cigar and, with deliberation,
turns towards Sidmney,

SERATOR
Are you an actor, Mr. Palco?

GIRL
{supporting the
change of subject)
That's what I was thinking. Are
you, Nr. Faleo?

CONTINUED
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SIDNEY AND HUNSECKER

Hunsecker, for the first time, half-turns in Sidney's direction,
amused.

HUNSECKER
How did you guess it, Miss James?

RESUME THE AGENT, THE GIRL AND THE SENATCR

They all look at Sidney.

GIRL
He's B0 pretty, that'!s how.

RESUME SIDNEY AND HUNSECKER

Sidney bitterly resents the adjective, but contrives to hide the

fact; he amiles, gracefully accepting the compliment. Hunsecker

{who knows what Sidney feels) 1s pleased; he turns towards Sidney
expansively.

HUNSECKER
Mr. PFalco, let it be saild at once, is
& man of FORTY faces, not one, none
too pretty and ALL deceptive. See that
grin? It's the charming street urchin's
face, It's part of his "helpless" act -
he throws himself on your merey. I skip
the pleading nervous bit that sometimes
blends over into bluster. The molst
grateful eye is B favorite face with him -
it frequently ties in with the act of
boyish candour: he!s talking straight
from the heart, get 1t? He's got sbout
half-a~dpzen faces for the ladies, but
the real cute one tc me 18 the quick
dependable c¢hap - nothing he won't do
for you in a pinch. At least, 8o he says!
Tonight Mr, Paleo, whom I did not 1invite
to sit at this table, is about to show
in his last and most pitiful role: pale
face with tongue hanging out. In brilef,
gentlemen and Jersey Lilly, the boy eltting
with us 13 a hungry press agent and fully
up to all the tricks of nis very slimy trade!

Hunsecker has started his speech lightly, but it has built up
to encugh cold contempt and feeling to embarrass and intimidate
the others at the table. In conclusion, Hunsecker, his syes ol
Sidney, picks up a cigarette and walts expectantly...

CONT INUED
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CONTINUTED 7
HUNSECEER
(quietiy)
Match me, Sidney...
SIDNEY

{cooly)
Not Just this minute, J.Jiue.

Anused, Hunsecker lights his own cigarette, turns towards & man
whe comes up to the table.

HUNSECKER

A single close up, to intercut with the above.

SIDNEY

A matehing single; 3idney's reaction to Bunsecker and to the
othere at the table.

THE AQGENT, THE GIRL AND THE SENATOR

To intercut with the above; thelr reactions of embarrassment,

@GROUF SHOT

A florid MAN comes up to the table, obvlously anxious to catch
Hunsecker's attention. Bunsecker, in the act of lighting his
own clgarette, scarcely looks at the man as he dismisses him:

HUNSECKER
I know - that loafer of yours opens
at the Latln Quarter next weeal,
{more sharply)
Say goodbye, Lester!

The florid man retreats. To cover the embarrassment, the Senator
makes g 3ally in Sidney's direction.

SENATOR

May I ask a nalve question, #r, Falco?
Exactly how does & press agent work...?

SIDNEY AND HUNSECKER

Sidney doesn't anawer,

CONT INUED



(Pinal Shooting Script) 12/17/56 l2-I,

23, CONTINUED 6

HUNSECKER )
Why don't you anewer the man, 3idalee?
He's trying to take you off the hook,

SIDNEY
(to the Senator)
You Just hed a good example of it.
A presa agent sats a columnisate dirt
and 1s expected to ¢all 1t manna,

RESUME THE AGENT, THE OIRL AND THE SENATOR

GIRL
wWhat ' mamna?

RESUME HUNSECKER AND SIDNEY

Hunsecker glances spitefully at the Girl,

HUNSECEER
Heaven dust,

RESUME THE AGENT, THE GIRL AND THE SENATOR

The Senator continues to Sidney:

SENATOR
But don't you help columnists by
furnishing them with items?

RESUME SIDNEY AND HUNSECKER

Sidney leans forward, indicating toc the Senator some of the items
of paper that litter the table in front of Bunsecker; these are
both handwriltten notes and mimeograph gheets, Bcraps of assorted
items from professional and amateur agenta who supply the
eolumnist, Sildney fingers some of them.

SIDNEY
Sure, columnists can't get along without
us, Only our good and great friemnd, J.J.,
forgets to mention that. We furnish him
with items -

Sidney 1ifts & mimeographed sheet, as an example,
CONTINUED
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SOA, CONTINUED

MARY
That's a question I usually like to
ask YOU. Your secretary phoned,

SIDNEY
What about?
MARY
(shrugging)

Something about & Frank D'Angelo
trylng to reach you...

Sldney reaches for the phone. A8 he does so, Mary hesitates and
glances at a copy of The Record which lles on the deak open it
Otis Elwell's column. She plcks 1t up,

MARY
(continuing)
Is that the man who manages Susle's
boyfriend?

Sidney murmurs casually, "Yeah. Why?" as he dials. Mary holds up
the paper, indlcating the item,

MARY

Hlave you seen this? 1In Otls
Elwell's column.

(reads)
"The dresmy marijugna smoke of &
lad who heads a highbrow Jazz
quintet 1B glving an inelegant
odor to that elegant East Slde
Club where he worke. That's no
way for a card-holding Party Member
to act, Moscow won't like, you
naughty boy!"

Sidney accepts the paper from Mary, examines the item while he
talks to Sally on the phone,

SIDNEY
(into phone)
Sally? 1 got the meassage, If D'Angelo
calls again, tell him I'll be at the
pffice around poon.

He hangs up, continulng to read,

CONT INUED
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CONTINUED 2
MARY
Could this be that boy?
SIDNEY
(casually)

Dallas? Could be. He doesn't look
like a reefer smocker...

He Adiscards the paper with a show of disinterest. Mary picks
it up again.

MARY
(looking &t The Record
again)
If this 18 true, J.J.'s golng to hit
the ceiling...

Sidney moves around behind Mary. His eyes are fixed on & spike
which Bites on Mary's desk. On i1t is impaled a procof of Hunseecker's
column. Meanwhille, he remarks:

SIDNEY
Can 1t be news to you that J.J.'s
celling needs a plaster Jjob every
Bix weeks?

INSERT

From Sidney's viewpeint, Hunsecker'm column. The shot is Just
too distant for us to be able to read the print,

SIDNEY AND MARY

Sidney 18 looking at the column. Mary is concentrated on papers
before her. Without looking up, she 1ls clearly aware of Sidney's
efforts to read the proof.

MARY
{quietly)
Sidney, you know that J.J. doeen't
like people to look at the column
preoof in advance...

S51dney, caught "in flagrante", laughs.

SIDNEY
Mary, I'm not "people" - there's
Falco blood, sweat and tears in that
eolumn.

CONTINUED
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CONTINUED 3
He turne away, changing the subject (apparently).

SIDNEY
How atout dinner tonight?

Mary truns to study him.

MARY
Bribilng me agalin?

SIDNEY
{uncomfortable under
her serutiny)
And why should I bribe the woman who
holds most of my heart?

Mary 1as thoughtful, Without malice, in a detached sort of way,
she examines Sldney.

MARY
You're a real rascal, Sidney., I'd
certainly dislike you if I didn't
like you. You're an amueing boy,
but there isn't a drop of reapect
In you for anything alive -
you're toc immersed in the theology
of making a faet buck. Not that
I don't sometimes feel that you
yearn for acmething better...

Sidney f'inde this analysis hard to take. Agsein he tries to laugh
hls way out of 1it.

SIDNEY
(eynical)
Mary, don't try to sell me the Brooklyn
Eridge. I happen to know 1t belongs
to the Dedgers.

Mary, smiling, decides "to let him off the hook". She takes the
aplke and the column and passes 1t across to Sldney's slde of
the desk, &8 she returns briskly to her buslineas,

MARY
(affably)
I don't mind you looking at the proof of
the column in advance, as long a8 J.J. @ecesn’'t
know, But dcn't do 1t like a boy atealing
gum frocm a 82lot machine.

Sidney doesn't like this; but, on the other hand, he does want to

look at the column, After only a8 momentary struggle, he plcks
the eoclumn off the spike mnd reads.

CONTINUED
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S0A, CONTINUED 4

SIDNEY
Whe put this item in about the comic?
({reading)
"If there's a more hilaricus funny
man around than Herble Temple at
the Palace, you'll have to pardon
us for not catching the name.
We were too busy screaming," Does
this Temple have a press agent?

MARY
No. It's one of J.J.'s occasional
beau gestes. IEvldently the fellow's
funny, 8¢ he gave him a plug.

He goes to the door, grinning.

SIDNEY
What's your favorite ribbon to go
around your favorite chocolates?

MARY
Let's walt ¢£111 Christmas - it's
more legitlimate then,

She looks after Sidney, thinks about him for & moment. Then she

types,
51, OMITTED
52. EXT, PALACE THREATRE - DAY (New York) 11/7/56

Sidney comes down 47th Street from Broadway, making for the
atage door entrance of the Palace theatre, He walke confidently
into the alleyway, paying no attention to the old doorman
goasiping with the shoeshine boy at the chairs next to the
entrance, The doorman turns, protesting:

CONT INUED
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DOORMAN

Hoy! (calling out) -

LAP DISSOLVE TO:
Sidney, without halting, locoks back towards the Doorman,
addressing him with the patroniring manner of a superlor.

SIDNEY
Herbit Temple hers yat?

DOORMAN
Yeah, but you can't come in now!

SIDNEY
I'm in, Sonny Boy!

He ie already on his way into doarway,

- INT., BACKSTAGE OF PALACE THEATRE (Studio)

The movie wlill soon be finished and the comedian who opens
the stage show 1is ready and made-up in the wings. He sits
with his agent, (AL EVANS) & small, worried, bespectaclad
man, who waves an unlighted cigar as big s hinsell. They
converse in loud whiapers, talking against the muffled and
echoing sound of the film sound track, silhouetted agalnst
the ghostly, distorted images on the blg scresn ssen at a
welrd angle behind them,

EVAN3
I didn't waste words, Herble, take
ny word. I says, "look, Figo, I'm
not selling you a dozen egge, I'm
selling you HERRIE TEMPLE", 1 mays,
ac don't gimme your 1lipi

The comedian, Herble Temple, looks up, Sidney comes through

26,

a fire-proof door which separatea the stage from the corridors
to dressing roams, In background two chorus girls in costume

are squeezed into a telsphcone beoth, Sidney Jjolns the
comedian and the agent; he amiles to the comedian, whlle he
addresses the agent,

SIDNEY
Hiya, All

CONTINUED
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CONTINUED
The agent locks from Sldney to Temple, swrprised and displeased.
EVANS

Sin¢e when did you two get
acquainted?

Sidney has clearly never met EZvana; blandly ha chocses to
regard the agent's remark as an introduction; he eoffers his
hand with generour amiabllity.

SIDREY
How do you do, Mr. Temple...

The copmic accepts the hand doubtfully.

TEMPLE
{(vncertain)
Delightaed.
SIINEY

I'm Sidney Palco.
TEMPLE
(still dubious)
Yeah, delighted,..
Evans stands up, warns the camic,
EVANS
Watch this guy, Herbie, he's a
press agent.
Temple's snila congeals.

TEMPLE
You watch h.i-.. Al, I s..8, .8%utter]

SIINEY
{in no way disceuraged)
Temple, I caught your ot the ether

night and -
TEMPLE

Did you now? On which betmoe?
SIDNEY

- and I Just had to drep by mnd tell
you how great I thought you were.

CONTINURD
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CONTINUED
(drily)
Cheera, What time 1s 1t, Al?
EVANS
You got ten minutes.
(to Sidney)
Hope you don't mind, Palca: welre
busy and 1f -
Sidney stands up.
SIINEY
No, I don't mind, I'm busy too.
TEMPLE
(scowling)

Good! VWe're all off to Ttioz, a&o
excuse us, Wr. Frapcnis-on-the-Portisan,

Sidney movea toward the doorway onto the cerridor.
chorus girls have now wvacated the phone booth,

SIDNEY
But can I ask one impertinent question
here? With no eriticimm intended,
because I know, Al, you earan your ten
per=cent, how come you let & sock act
like Herble Temple tip-tos through town
witheut a pudblicity build,..?

Bniling wise, Evans shakes his head.
EVANS
We're not buying it, Falco - no fish
today.
Sidney presses, as 1 annoyed.
SIDNEY

I'm not selling. I'm Jjust curious,
that's all.

Temple turnes away from Sldney, leaving him to Evans,

TEMPLE
Answer the man, Al, if he asiks you a

question, Quick, before he thinks
up anothenr!

Evans moves to Sidney, trying to shepherd him out the way

he cane,

CONTINUED
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CONTINUED

EVANS
Mp, Temple doesn’t believe 1n presa
agents - does that answer you
something?

ANCTHER ANGLE

Evans makes the miatake of laying a hand on Sidney's elbow,

Sidney doesn't like people touching hdm, He reacte in anger,
as we have seen before - fixes a burning eye on Evans.

SILCNEY

Take your hand off, lump!

{more politely, tec Temple)
No one bellevea in press agents, Temple,
when they malke claims they can't perform.
I got nothing to sell - I didn't conme
here to peddle « but 1f I tell a client
that Hunseciker will give him space, it'a
not Just talk!

Sidney steps briskly up the stalrs into the corridor. Evans,
angry, 1s stalled for a moment of delay action by mention of
the magic name of Hunsecker.

EVANS
(after hesitation)
Listenn, you bull artist - !

TEMPLE
Let him go, Al....

SIDNEY

But Sidney has already stepped to the phone booth and is
disling.

SIDNEY
. (to phone)
Halle? Mary, let ms speak to J.J.,
please.. . 1t's Sldney Falco,..

REVERSE ANGLE

Shooting past Sldney in feoreground onto Temple and Evans
beyond, they watch him, open-mouthed, Sidney notes thelr
reactlion.

CONTINUED
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SIDNEY
{to phone)

Tell him it’s important...

INT. SIDNEY‘'S APARTMENT - DAY (studio)
Sally is at her desk, bewildered as she speaks into

the phone.

wWhat?

SALLY

Is this Sidney?...

RESUME BACESTAGE OF PALACE THEATRE

SIDNEY
(to phone)

Sure, I’ll wait...

While doing so, he glances back with disinterest at

Evans and Teaple.

The comedian and the agent exchange

looks. Evans is uneasy; he comes up the steps into
the corridor to address Sidney with a deflated manner.

EVANS
(hesitant)

Look, nobody hired you! We didn't
talk any deal, and --

With his hand over the mouthpiece, Sidney addresses
Evans with contempt.

Relax,

SIDNEY

lump! I told you I‘m not

selling fish...

(abruptly reverting
to the phone)

J...J...Sidney!...How are you,
sweetheart?

Yeah...

{laughing)

(then seriocusly)

Listen, I know it’s late, J.J., but
is it too late to add something im—
portant to the column?

(grinning)

No, not a relative, but important...
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60 RESUME ~ SALLY IN INT, OF SIONEY'S APARTMENT (studio)

Shaking her head, Sally places the phone down on the
dask, looks at it as it chatters away. She considers
returning to her typing, but, worried, picks the phone
up again, Sidney’s chattering voice is barely audible:
"You know Herbie Temple, the comic...? What about him?
He’s at the Palace and he’s great. That’s what about
him. And you’d do me a big bunny basket of a favor if
you would say it in tomorrow’s column.”®

61 RESUME PACKSTAGE PALACFE THEATRE (studio)

Temple and Evans are now staring at Sidney with
considerable respect.

62 REVERSE ANGLE

The comedian and the agent in foreground, Sidney still
on the phone beyond.

SIDNEY'S VOICE
Yeah, if you got a pencil there I’l1
suggest a word or two. Uh...Uh...

The comedian and the agent in foreground, Sidney
still on the phone beyond.

SIDKEY
(to phone, continuing)
If there’s a funnier man in the world
than Herbie Temple at the Palace...uh
...pardon us for not catching the name,
we were too busy lasughing. No, make that
‘screaming”’ .
(then)

It’s sweet of you, J.J., thanks. Probably
see you at Twenty One tonight. No, for
supper, late. Right. ‘Bye...

He hangs up.

TEMPLE
Speak to this lad, Al...to Mr. Falco.

SICNEY
See me in my office.

He turns and walks away down the corridor. As he vanishes,
Taenple starts after hinm.
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CORRIDOR

Sidney walks off in the direction of the axit -- (not so fast
that ke can't be overtaksn). Temple hurries into the
corridor and comea after him. Evans alse fellows, though not
8¢ spgerly.

TEMPLE
walt a minute,
{turning baek to
encourage Evans)
Speak to him, Al.
{to Sidney, apolegetically)
Al makea 2l) my detls,

Sidney permits himself to be detained,

SIINEY

(ecoly, loeking teward

Evans
I don't like u guy that's quiek with
the hands,

{to Temple}
Tenple, you've been three passes behind
for twenty years. This oeuld start
you off blg - T.V. and anywhere.

Evans, not as wholly convinced ae the comedian, comes up to
Join them, Temple looks at the agent,

TEMPLE
And 1t would cost a pretty penny,
huh?
SIDNEY
(to Evans)
You tell him, I stutter!
EVANS
(shrewdly)

Uh...Why don't we walt till Semerrew?
Sidney, shrugging, makes & negligent exit,

STINEY
(8 he goes)
wait as long as you like = you know
where my office la,

They look after him, Evans face is cold and suspecting, but
Temple's face centains fresh warmth,

DISSOLVE T0:
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STATRS OUTSIDE SIDNEY'S OPFICE - DAY (Studio)

Sidney comes briskly up the stairs. Outside his door he pauses,
1istens, hearing the murmur of voices inside., Then he walks in
casually,

INT, SIDNEY'S OFFICE - DAY

Sidney steps in, cloaing the door, He pretends surprias as he
Bees,,.

ANOTHER ANGLE

...Steve and D'Angelo waiting for him, Sidney comee into SHOT,
Splly remains &t her desk while Steve and D'Angelo are silent,
locking at Sidney,

SIDNEY

(perkily)
What is here, a wake?

D'Angelco rises from the couch, c¢rossing to Sidney teo hand him

a copy of the tabloid, The Record. It 1s folded open at Elwell's
column, A3 he passes it to Sidney, D'Angelo marks with his
thumbnaell an item near the bottom of the column., Sidney takes
the paper and resda., {He reads a little too quickly.} Then he
nandes it back to D'Angelo,

ANOTHER ANGLE

Steve notes Sidney's too-perfunctory reading.

STEVE
You read as you run, don't you?

Sidney turns on Steve, coldly:

SIDNEY
It's & habit with me. So now I'm
briefed. So what?

STEVE
{glancing at D'Angelo)
Prank thinks I shouldn't have come here =

D' ANGELO
(& quick correction)
Excuse me, Steve., 1 saild namely you
shouldn't go around wild, blaming people
without Justification.

CONT INUED
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STEVE
(watehfully, to Sidney)
I thought you might have a faint
idea of how this item originated,

REVERSE ANGLE

Pavoring Sidney. He pauses,

SIDNEY
Why me,..%

STEVE
Why not you?

SIDNEY

That's your idea of logic? I tell the
Judge I didn't murder the man - the
Judge says, "Why not you?"

STEVE
Only two men in thls town could be
responsible for that smear - you or
Hunsecker or both.

SIDNEY
(explosively)
Dallas, a8k your own manager - he'a
standing here like a pained wolf-
hound - Hunsecker and Elwell are enemies
to the knife. o how do you get him
doing J.Jd. a favor?

STEVE
(quickly)
It is a favor, ien't it?

SIDNEY
{as quickly)

According to you, yeah,
(continuing rapidly
and with heat)

Dallas, your mouth 1is as big as

& basket and twice as empty!

CONT INUED
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SIDNEY (Cont'd)
I don't like you, comma, but neither
do I go along with this column saylng
you smoKe marijuana and belong with
the Reds. Also, since we're talking
repulsive, J.J. won't like this for
two centa! Don't give me that look,
Dallas - J.J. believes in fair play.
And smecondly, this could spletter his
sister with rotten egg by lmplication -
your her boyfriend!

RESUME REVERSE ANGLE

Sidney's manner is a little too vigoroug., (In adopting an aggressive
tone, he is really trying to needle Steve,) Steve, though on the
verge of losing hils temper, is sharp enough to notlce the point:

3TEVE
You're talking very fast,

SIDNEY

(expoatulating)
Well, I'll tell you what - excuse me for
breathing, will ya?

(wheeling to Sally)
How do you like 1t? He comes to my office
and -

D'ANGELO
Sensing the danger, D'Angelo moves forward soothingly between them.

D' ANGELQ
Boys, this gets nobody nowhere - you're
over exclted, Steve and -

STEVE

(sharply)
Don't apologize for me, Frank.

D' ANGELO
.es@Xxcited with good reason, I wanted to
Bay.
{to Sidney)
Because this endangers the future of
the whole quintet...

{ CONTINDED)
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SIDNEY
(1ightly)
Should I ¢ry..."%

Steve, with & glare at both men, goes to the pnone on Sally's
desk. He dials.

D'ANGELQ

{continuing)
...People catch on quick to Buch an

item. Van Cleve already called me -
be's Tiring the quintet.

SIDNEY
Then what are you doing here? @o over
there and fight! If Van Cleve fires your
boy, it gives a lle the ring of truthi

In background Steve speaks quletly lnto the phone:

STEVE
I want to speak to Miss Hunsecker, please.

D'ANGELO
(replying to Sidney's
question)
We're on our way there now...

SIDNEY
(who has wheeled on Steve)

¥hat are you calling her for.,.?

8TEVE

Sidney's reaction to the mention of Susan's name gives Steve food for
thought, While he waits for Susan to be summoned to the phone,

he studles Sidney.

STEVE

.(to Sidney)
I'm the boylfriend, remember? I hope
one day she'll be my wife.,.

(into the phone, gently)
This 13 Steve, Susie. Don't be alarmed,
Susle, but I want you to look at Elwell's
column in The Record,..today,..No, &bout

me...
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INT, HUNSECKER'S APARTMENT - SU3SAN'S BEDROONM - DAY

Susan is on the phone, Listening to what 8teve mays, she 1is
frightened - almost too frightened; 1t 1s as if, in some curious
sense, she had bsen expecting this blow. It brings an echo of an
earlier tragedy.

SUSAN

smear?...what,,.vhat kind of smear,..?
are Are you?

INT, SIDNEY'S APARTMENT

Steve 18 on the phone in foreground, the others watching him.
In particular, Sally, who stands near Steve, ip otudying him
with obvious sympathy. She looks slowly towards Sidney.

STEVE
(to the phone)
We're on our way to the Elysien Room
to dicker with Van Cleve - he's fired
us already. I'll call you later, dear...

'Bye!...
He hanga up quietly, looks at Sidney and walks towards the door.

STEVE
Come on, Prank,.

ANOTHER ANGLE

As the door cloees behind Steve, Frank follows, more slowly. As
D'Angelo reaches the door, he pauses with his hand on the doorknob
and turnms back to study Sidney,

3IDNEY

He feels uneasy under D'Angelo's scrutiny. Sally, in background,
is also watching Sidney.

SIDNEY
(to D'Angelo)
What are you looking at...?

D'ANGELO

He doss not answer for a moment. The unapoken accusation in his
look is very clear, Then:

D' ANGELD
(quietly)
The ugly world, Sidney...
a pause)
If I told 8Steve what I really think,
he'd tear your head off...

RESUME S IDNEY

He brazens it out.

el Ll R L KT N
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SIDNEY
(sneering)
Tell him,

RESUME D' ANGELOQ

D'Angelo shakes hls head.

D'ANGELO
No. I'm interested in his future,

DtAngelo goes slowly out.

RESUME SIDNEY

He hesitates before turning towards Sally (because he realizes that
this exchange with D'Angelo must have confirmed Sally in her
suspicions),

SALLY
Her face shows that Sidney i1a right. Sally 1s deeply hurt,

disillusicned.

ANOTHER ANGLE

Sidney turns to her, challenging.

SIDNEY
Whet'! the matter?

SALLY
{not looking at him)
Nothing. ..

Resentfully, Sidney moves about the room. Sensing the silent
accusation against him, he 1s aggressive.

SIDNEY
You knmow, Sally, sometimes I get the
impression you think you live in Star-
Bright Park. This is 1life, kid - get
used to it!

CONT INUED
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Sldniey comes to the phone on her desk, He diels, Then he
glances swiftly at Sally and, carrying the phone, walks into the
bedroom, dragging the long cord bashind him.

INT, BEDROQM

When the phone comes allve, Sidney pushes the bedrocm door shut,
The gesture 1s as casual as he can contrive to make 1t. Keeping
his volce falrly low 3o that it cannot be heard in the other room,
he saya:

SIDNEY
{to phone)
Nikko, 13 Mr, Hunsecker there?
This is Mr, Falco. Well, have him
call me as soon &s he can, It's
important.

He sets the phone down on the bedside table, looks at it thoughtfully
before he goes back to the bedroom door, opens it and goes back into
the cffice.

INT, OFFICE

Sidney stands on the threshold, studying Sally,., His manner ic now
more sSympéathetlc as he asks:

SIDNEY
Did you send my folks in Phllly the check...?

SALLY
Yes,

Leaving the bedroom door open, Sidney comes up to her, watches her
shrewdly, cautlously.

SIDNEY
{softly)
I put a lotta trust 1in you, Chickile...

SALLY
(low=-volced)
I know you do, Sidney.

SIDNEY
Don't Judge 2 situation where you don't
know what's invaolved,.. _
Sally 15 putting paper in the typewriter, trying to hold her head up.

CONT INUED
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SALLY
I'm not Judging...

Sidney comes ¢losSer to her, He puts his hand on the nape of her
neck, caressing her, Under his touch, the girl 1s unhappy, and yet
at the same time, responsive. OSidney still has power over her but
she is dlsturbed by feelings of shame. Feeling her relaxed, Sidney
bends and kisses her on the slde of the throat with more than
negligence, for something about her always excites him; his
aggressions tune in with her submissiveness.

SALLY
(pathetically)
I swear, Sldney, I can't help 1t -
sometimes I wonder what ] see in you...

SIDNEY
{(murmuring)
That's no way to talk,..

SALLY
Or what you see in me, for that matter...

SIDNEY
Stay down town tonight, Maybe we'll
take in a show, etc.

SALLY
If you want me to -

The phone in the bedroom rings. Sidney, reasting sharply, forgets
his advances to Sally as he turns towards the bedroom.

SIDNEY
(exhilarated)
You see? Hunsecker's gotta phone ME!
He goes into the bedroom, clesing the door as he goes. Sally
loocks at the c¢losed door,

INT. BEDROOM

Sidney has picked up the phane,

SIDNEY

(calmly)
Hello, J.J....I presume you saw the
Elwell smear,

{smiling)
No, no medals - not yet, Oh, 1lt's
worse than that - Aunty Van Cleve is
firing ther...from the horse’s mouth...
They were Just here - 1in & panic,..
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INT. HUNSECKER'S APARTMENT - THE STUDY - DAY

Hunsecker wears a dressing gown as he gits at hie breakliast table,
Behind him are the big glass windowa to the tarrace overlooking the
Manhattan skyline. The papers ere at Hunsecker's elbow; his manner
1s crisp and cold:

HUNSECKER

Who was Just there?

{then)
You'll be the deeth of me, Sidalee!
Why? Didn't you Just tell me that they've
already traced this smear to you? All they
have to do now 1s to put two and two together
and I'm a chicken in a pot!

RESUME SIDNEY'S APARTMENT

Sidney smlles confidently, answers calmly:

SIDNEY
J.J., peace on earth, good will to men -
it's workling out just the way I planned.
Yeah, I guarantee this bomb will pop right
on schedule, but you have to play your part -
you be a Szaint and let me be the Devll. But
I wanna talk to you first...

RESUME HUNSECKER'S APARTMENT

Hunsecker pauses, eyes full cof ccld voltage.

HUNSECERER
Don't come here, Susie is up and about.
(listening)
He called her? You'd better see me at
the TV - three o'cleock.

He bangs down the phone, tense thought in hils manner,
INT, SIDNEY'S APARTMENT

Sally 1s busy with her typing again, but in a depressed mood when
Sidney comes out of the bedroom to put the phone down on her desk
again., He seems satisfiled with himself, smug. Sally watches him
for a moment. Then:

SALLY
What are you going to do?

Sidney prepares to leave the apartment. His tone 1s full of con=-
fidence, self-assertive. (For once Sidney 1s certain that he 1s
smarter, more cunning than even Hunsecker).

SIDNEY
(the wise one)
Chickie, a lotta people think they're smart
You watch. They're dumb: they'll do the work
for me! Just watch.
Sidney makes for the door, goes out,

Naw T Loy . T om - e 4—"‘--‘- - - R - B I
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Suman buye paper - DOLLY with her - toward elevator - she
gets 1in.



|

(Final Shooting Script) 37A,
2/9/51

69A. . HUNSECKER'S LIVING ROOM ( DEN?

J.J. hans not moved; he is thoughtful and morose, Nikko, the
Japanese butler, comss in to remove the breakfast tables.

HUNSBCKER
The table can wait. No calls., X have to think
about xy TV show,

NIKKO
Pleased to do, I wlll come back later,

HUNSECKER
(abruptly)
Did you put the bread out on the tarrace
for the birda?

NIXKO
Yes, but they don't come no more this time
of year,

Smiling, Nikiko leaves, Hunsecker plcks up & pencil and makes
& note on a pad, about birds no doubt. Abruptly he looks up,
calling:

HEUNSECKER
Susle! Come in a minute, dear,..

She has been trying to pass unnoticed to her room. She comes
forward to him; her manner is serious and wary. His act 1s
one of a tasteful Mammy winger, but hs is watchful, too.

HUNSECEER
Susls, you're very mush in my thoughts
today.

SUSAN
Yhy?

HUNSECKXER

What a question, dear, with that newapaper
in your hand...

SUSAN

(pausing)
Did 3ldney tell you about it?

HUN3ECKER
Yos, he phoned, I don't imow this bey too
well. Anything in these osharges?

CONT INUED
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CONTINUED
She shakea her head,

HUNSECKER
Rot being partial, are you?

SUSAN
(with quiet certainty)
No, I'm not. I'm not!

He soothes, smiles indulgent, but watchful:

HUNSECKER
Susie, take 1t easy. I'll trust your

Judgment - you donft have to protest
with me,

With a paternal gesture of affection, he holds out his arms,
inviting her into his oomforting embrace. Not wanting to, she
walks into his open walting arms.

HUNSECKER
Why are you trembling, dear...?

SOUSAN
History repeats itself. ZEverything that
happened to Alan Leslle...began with a
spear like this...

Hunsecker considers this gravely, &s if it was a new and
troubling thought.

HUNSECKER
!e.. L

She leaves his arma; he watches keenly.

SUSAN
(incoherent)
It's just as if I've seen a ghost today...

HUNSECKER
(quickly)
But that wazn't your fault, dear, what
happensd to Leslie., I've told you that
a million times...

He goeas to her gently; she appraises both him and her wrenched
1ifs with brooding, frightened eyes.

CONT INUEXD
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(8he gets

Sha turns

SUSAN
Then whose fault was it, J.J.?7 It was
somecne's fault, wasn't 1t?

HUNSECKER
(gravely)
I woul@n't have ealled the boy exactly
balanced...,

SUSAN
{stronger)
Alan was not...unbalanced when I married
him, And he was not... 'indifferent to
women' no matter what they sald!

HUNSECKER

(simply)
I'm not fighting with you, puss...

up and walks around in considerable agitation.)

SUSAN
He never would have killed himself if
I hadn't gone through with the annulment.
Don't you see that made all the rmmours
seem true? I should have atood up for
him,,.not ™un out.

to Hunsecker, her manner firmer.

SU3AN
J.J., I want you to get them back their
Job, Steve and the Quintet.

HUNSECKER
("ineredulously”)
You mean they've been fired already, on
the basis of thila crude amear?

A= walks away with a wag of indignation, but turns, asking:

HUNSECEER
Susie, you're sure there isn't some fire
where there's this much smoke?

Susan shakea her head emphatically.

CONT INURD
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SU3AN
(earnestly)
I know Steve, No.
HUNSECKER

Then maybe you can tell me if he's as soclid
as you say, why does he rap me every chance

he gets?
SUSAN
(involuntarily)
Sidney ia & liar!
RUN3ECKER
Who said Sidney?
SUSAN
(deriantly)

1 said Sidneyl...
Staring, he paumes; then bhe deftly changes the subject.

HUNSECKER
You know, dear, we're drifting apart, you
end I, and I don't like that,

SUSAN
I thought we were talking about 3idney?

EUNSECKER
(with rasp)
Lot me Tinizsh, dear. You had your say,
now let me have aine...

SUSAN
(interrupting)
I haven't aaid anything yet, J.J.; but if -

Susan hesitates, Bunsecker waits for her to continue, But
she isn't yet sure ancugh of herself or of the point she means
to make., She turns away.

HUNSECEKER
(gently)
d started to say we're drifting apart. A
yeAr ago, In your wildest dreams, would yom
have walked by that door without taking up
this situation with me? Today 1 had to eall
you in! ,

CONTINUED
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SUSAN
I'm taking up the situation with you now...
HUNSECKER
(1nterrupting)

Susie, I want to help you--, there's nothing
I won't do for you. You're all I've got 1in
the whole, wide world.

Hunsecker strides about, elaborately playing on & mote of
disillusion and pain.

HUNSECHER
(continuing)
¥Well, what have I got? Alimony tc a pair
of tramps? They're of no concern to me,
It's you who ssunt, but don't get me wrong -
I don't intend to let you break your neck

again!
SUSAN
J.J., you sald you want to help me - prove 1it!
HUNSECEER
(quietly)
How?
SUSAN
@Get Steve back his job...pleass...
HON3ECEER
(pausing)
He means that much to you...?
SUSAN
(simply)

Yes.

{then)
¥ith your “prestige" it only takes a minute -
ten cents worth of American Tel and Tel.

HUNSECKER
You're picking up my lingo, hon.

JUSAN

(1evelly)
I read your eclumn every day...

He looks At her with pursed lips mnd, for a shange, some real
interest, Her level, straightforward manner has pinned him down

CONT INUED



(Pinal Shooting Script) 37F.

2/9/57

69A. CONTINUED 5

completely; he shows a slow, charming grin, as he goes for
a private phone book:

HUNSECKER
Susie, I like thie new attitude of yours.
You're growing up and I like it! I den't
like it when you're limp and dependent, when
you're odd end wayward, This gives you &
chance for real survival in a very lousy
world, EBecaume, don't forget, dear, you
won't always have me with you, will you...?

SUSAN
No, I won't.,..

Be orosses to the white desk phone, delaying dialing for a moment:

HUNSECKER
This Dallas boy must be good for you, Why
pot bring him around today, before the show?
;hil time I'l]l clean =y glasses for a better
ook,

Susan doesn't% like thiz idea, 13 evasive:

SUSAN
T'm not sure I can reach him 1n time,

HUNSECKER
{easlly)
Sure you can if you want to, and I know
you'll want to...
(then)
By the way, what's your beef against little
31dney?

SUSAN
(steadily)
When I'm certain, I'll let you know...

HUNSECKER

A man couldn't asikk for a squarer shake,

{into phone)
Let me have Bllly Van Cleve...

(then)
Don't ever tell anyone, Susie, how I'm tled
to your apron strings...

(to phone)
Billy! J.J! Vhat's this about that boy?
What boy? Where are we, lug, in a drawing
room comedy? You're brain is warming up,
swestheart - yeah, Dallas!...

{then)
o, don't explain your point of view, but

Amam e Tat kdm =~
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EXT, TV THEATRE - DAY (Retake in Los Angeles)

CAMERA SHOOTS TOWARDS the entrance to the TV theatre. A line
of people are queuing for Munsecker's TV Breadcast which 1s
advertised by large posters beside the entrapce, A taxl
drives up in foreground; Susan Hunsecker gets out.

SIDNEY (Existing New York Shot)

Sidney comes up Sixth Avenue towards the theatre. As he reaches
the corner of the building, he halts, having seen...

SUSAN (Proceas against a plate shooting toward Central Park)

Susan 18 seen in the act of paying the driver. As the taxi
pulls away, Susan wellks CAMERA left.

TY PHEATRE (Retake)

Susan pauses, declding not to enter the theatre; turning she
locks mbout her and waits on the sidewalk cutside.

SIDNEY (Existing Shot)

Sidney decides that this 1s not the moment to approach Susan,
He glances down the sidestreet then moves off in that direction,

STDRSTREET (Existing Shot)
Sidney moves down the sldestreet towards m stage entrance,

through which are emerging some TV techniclans, He slipam inside.

INT, TV STATION

Bunsecker is standing at & table, stop watch in hand, reading
aloud from a script which he is rehearsing and timing. Bealde
hin sits Mary busy typing more of the material from Hunsecker's
handwritten note,

CQ? INUED
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CONT INUED

Mary 1s calm, but he 12 irritable, trying to concentrate despite
the bustle around him,

An old movie star, MILDRED TAM, sits waiting in one of the canvas-
backed chalrs supplled for the guests on the show., BURTON, a
manager, also walts, deadpan, at Hunsecker's elbow. Hunsecker
gclicks his stop watch Aas he reads:

HUNSECKER

"I was reminded of it this morning,
when I noticed that the blrds had
gone South. We want the same kind
of freedom for ourselves - that's
what the man sald!

(he clieks the watch,

pauses to underline the

phrase, continues:)
A man has the right to face his accusers:
That's the American Hay: wWho sald'?
The man sald! From...'

He turns in exasperatlon to Burton,

HUNSECKER
Burton, don't stand around, If I
go over I'll cut some 1tems off the
tail...

Burton departs. Mary whips a second sheet cut of the typewriter,

nands it to Hunsecker. As he accepts 1t, Bunsecker looks off
towards the audltorlum,

S IDNEY

SHOOTING towards the auditorium, from Hunsecker's vliewpolnt.
31dney mounts the steps onte the stage. Seeing that the

columnist is surrounded but kmowing that J.J, wants to

talk to him privately, Sidney loiters so that J.J. can

join him as socon as he chooses to. CAMERA PULLS BACK o include
Hunsecker. Only momentarlly distracted by private consideraticns
connected with Sidney's arrival, Hunsecker returns to the buslness
of timing the script. He clicks the watch again...

CONT INUED
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HUNSECKER

"Prom Washington through to Jefferson,
from Lincoln and F.D.R. right up to
today - the Democratic Way of Life!
That's what the man said! Nowadays it
doesn't export too well...

(then, cone¢luding)
But you know...and I know,..that our
best secret weapon 1s D-E-M-0-C-R-A-C-Y,

(dropping to a

modesat tone)
Iet's never forget 1t, ladies and
gentlemen,"

ANOTHER ANGLE

Sidney lingers beslde the old movle star who ie listening, rapt,
to Hunsecker's words. 3Sidney 1s less lmpressed with J.J.'s
elogquence. At the conclusion, Mlldred applauds lightly. She
gtands up and moves towards J.J. J.J. wants to talk to Sldney
but ia frustrated by the old movie star.

MITDRED TAM
That's grand, Jjust grand, J.J.!
then, anxlously)
Iz my makeup all right? You know,
despite the scads of movies I've
made, I've never appeared on TV yet...

HUNSECKER
{cutting her short)
Of course, Mildred. Of course. 7You
look fine.
(awiftly summoning Mary)
Mary, help Miss Tam - anything she wants;
she's our star today.

Under the pretense of studying the typed script, J.J. walks away
across the stage, Sidney strolls after him.

ANOTHER ANGLE

A TRACKING SHOT. Sidney comes up beside Hunsecker, falls into
step beslde him. As they cross towarda a water cooler at the
back of the stage, they talk in rapld undertone.

CONT INUED
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HUNSECKER
I got that boy coming over here.
(a glance at Sidney)
Yhattas so funny?

SIDNEY
(who 18 smiling faintly)
With a pocket fulla firecrackers -
good.

BUNSECKER
(narrowly)
I think you loused this up but good,
If I can trust my eyes, and I think
I can, Susie lmows all abcut your
dirty work,

SIDNEY

{ sbrugging)
Can't hurt...

HUNSECKER
(ineredulously)
Can't hurt? I had to get him back
his Jjob.

SIDNEY

(margly)
I like that, too.

(eloser, fuster)
Look, J.4., Wa can wrap this up
in one neat bundle, addressed to
the dumps - to oblivica, We're
going great, but please play it
my way. I cased this kid, Know
his ins and outs...He's fulla
Juice and vinegar, Just begging
for some big shot like you
to give him a squeeze., Do little
Sidney a favor: squeeza! - Ygu
know, J4.J. = the porcupine bit -

nesdles.

HUNSBCKER
But 1t's too late. I got him back the
Job...

SIDNEY

(impatiently)
¥o, that's the point - he won't accept
your favor! The sanagsr yes, hut mot

the bojy.

Fnngarkar FARUNAFACONS.

a.
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HUNSECKER
Well he's got -her in a tizzy, 1'l1l
tall you that!

S IDNBY
Sure, he steams her up = wanta her to
stand on her own two feet and all that
Jazz!

HUNSECKER
And who's feet i3 she on now?

SIDREY
Presunably yours...
(a hasty addition)
That's acoording to 3St. Dallas.

HURSECKER
What's this boy got that Susie likes?

SIDNEY
Integrity - acute, liks indigestion.

HUNSECKER
What dces that mean - integrity?

SIDNEY

(repesating as before)
A pocket fulla firecrackers - looking for
a match!

(grinning)
It's a new wrinkle to $ell the Sruth...
I never thought 1'd make & killing om
some guy's "integrity”.

Runsecker gives him certain slow begrudgisg admiratiom:

BUNSECKER
Pull of beans, ain't you? But you Imow
that you'll stand or fall by what you're
doing now...

SIDNEY
(grins; confident)
Caloulated risk. Only we happen o kmow,
J.J., that you like me, I'm yeur star
pupil <= I reflect back to you your owa
salent.

Bunssciker permita himself a faint amile. Burton is approashing
with soript in hand, o

,CONT INVED



78.

79.

80,

81.

(Final Sheoting Seript) Revised
1/12/57 &3,
CONTINUED 3
HUNSECKER

T wouldn't like to take & blte of

you; you're a cookie full of arsenlc,
Sidney amirks. He turns away and goes coff towards the suditorium
in the background.
OMITTED
OMITTED

EXT, TV STATION - DAY - (Los Angeles)

Frank D'Angelo paye a taxi out of which he and Steve have
just emerged., Frank turns towards the boy, resuming a con-
versation as they stroll acroee the sldewalk towards the
enirance of the theatre.

STEVE
{depressed)
I etill think he's responsible for
the smear.

D'ANGELO
Not that I'm convinced, but you'll
never prove 1t in a million years.
(gently)
Steve, you'll do what you want, but
it ean't hurt; he offers you an olive
branch - Bo today liKe olives!

STEVE
I gueess you're right, but -

Steve completes th= sentence with a slow shake of the head;

gompromise is a gesture which he finds very difficuls.

D1ANGELO

DtAngelo studies the boy with a paternal affection.
CONTINUED
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CONTINUED

D'ANGELD
Steve, sometimes it'm better not to
look at your own honesty; but to loock
the other man in the face., Not because
you're my meal ticket - which you are -
but because I like you and the boys,
please take my advise: we -

DtAngelo stops, halted by an expression which he sees in Steve's
face.

STEVE

He is looking through the zlass doors of the TV Theatre, no
longer listening to D'Angelo's words; his face has hardened in
anger.

INT. TV THEATRE FOYER

From Steve's viewpoint. Sidney has come out of the curtained
entrance to the auditorium. CAMERA PULLS BACK to include Steve
in foreground. With B movement that suggeste his annoyance

at discovering Sidney present, 3Steve Jerks open the glass door
and moves 1in.

ANOTHER ANGLE

Susan is waiting in the foyer. She 1s standing in a position
where she hae not been able to see Steve until he enters; nov
she moves forward to greet him. As soon as she 18 near him,
she speaks in a qulet, urgent manner:

SUSAN
(in an undertcne)
Steve, before we go in - I'd llke
to-.. :

But she, too, 18 halted as Steve lays a hand on her arm.
Seeing hia look over her shoulder, she turns...

SIDNEY

He 1s already strolling forward to Join them. CAMERA PANS
with him to include Susie, Steve and D'Apgelo.
SIDNEY
Hey, Susie -- This i1s a real surprise --
not one but three. J.J.'s juat finishing

1 his vahssmaal
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B2, STAGE

&k
83, Hunsecker comes forward to the front of the stage looking towards,,.

STEVE, SUSAN, D'ANGELO AND SIDNEY

in the group that comea down the alale of the empty theatre.

RESUME HUNSECKER

He studies them, then calls ocut:

HUNSECKER
Looks like a wedding.

REVERSE ANGLE

Hunsecker back to CAMERA in foreground; he begina to whistls The
Wedding March to the rhythm of Steve and Susan's walk,

3TEVE

He breake the rhythm of his atride, his face rigld.

RESUME HUNSECKER

He descends to meet them; his manner is full of welcome.

REVERSE ANGLE

Susan nervously makes the introduction - Steve 1s nervous; D'Angelo
hangs behind warily; Sidney 1s 1n background.

SUSAN
Steve, .you remember my brother...

STEVE & HUNSECEKER
(together)
Of course.
Steve shakes the hand that the smiling Eunsecker glves,.

CONTINUED
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82.
g CONT INUED
3.
HUNSECKER
Well, son, looks like you went out
and bought yoursel!l & packet of trouble...

STEVE
You've been very kind about it, KMr,
Hunsecker,

HUNSECKER

Give Susle credlt for that. I took
her word that there was nothing to
the Bmear, Matter of fact, I'll have
my say about smears on the show today.
That's why 1I'd like YOUR personal
asaurance, too,

STEVE
. (quietly)
il Mr. Bunsecker, there's nothing to
that smear. You have my sincere word...

HUNSECKER
(nodding Judicially)
I'll by that, son. Now, you owe
ME a favor.
(pausing; to Susan)
Be good to my kid sister...

SIDNEY
(solemnly)
Yeah, she's had a peck of trouble for
a kid...

Hunsecker flicks a look at Sidney. No one else, warler by the
minute, knows what to say. Hunsecker purrs onward:

HUNSECEER

Susle likes to keep her girlish
secrets. DBut 1n her heart of
hearts I imagine, Dallas, that
she fancies you in an uncommon
way. Now, what about YOU, son?
Not Just tom-catting arocund...
I hope?

SUSAN
(quickly)
J.J., Steve lan't...

CONT INUED
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Hunsecker

Hunsecker

D' ANGELOQO,

1/11/57

2
cuts her off with lazy good nature:

HUNSECKER
Take 1t easy, Susie, He wouldn't Dbe
much of a2 man If he didn't understand
my concern, Would you, son?

STEVE
(pausing, gquietly)
No, I wouldn't...

HUNSECKER
(nodding)
Seriocus as a deacon,..l like it. I
like your style, scn! In a world
of old rags and bones, I like 1it!
For instance, take Sidney.

eroases toward Sidney,

HUNSECKER (Cont'd)
If Sidney got anywhere near Susile
I'd break a bat over Sidney's head!
(emiling faintly)
Sidney lives so much in & moral
twilight that, when I salid you were
coming here, he predicted disaster.
You wouldn't take my faver -- you'd
chew up the Jjob, he saild, and spit
it right back in my face!
(eniffing)
Any truth in that.,..?

STEVE AND SUSAN

Steve is thrown for a loaa momentarily; Frank steps 1in.

D' ANGELO
No, Mr. Hunsecker, and if I can amplify---

HUNSBCKER AND SIDNEY

HUNSECKER
(motionleas)
Don't amplify.

CONTINUED

4438,



M

gz,
83,

(Final Shooting Script) Revised
1/11/57

CONTINUED 3
RESUME D'ANGELQO, STEVE AND SUSAN

D' ANGELO
Steve wantsa thank you for this
favor., He---

GROUP SHOT

SIDNEY
(provocatively)
Prank, you don't listen! J.dJd.
Just told you to shut your mouth!

STEVE
(notly)
Den't you think it's about time you
shut yours? Who are you to tell
a man like Prank D'Angelo t¢ shut up?!

FRANK
(warningly)}
Steve, that ian't lmportant---
Put Steve, on a heated rip, has turned to Hunsecker:

STEVE
Does he have to he here in our halir?
HUNSECKER
HUNSECEER
¥hy, has he bothered you before?
STEVE, D'ANGELO AND SUSAN

STEVE
Is it news to you?

HUNSECKER

HUNSECKER
Son, lots of people tell me I'm &
gifted man, but I still can't see
around cormers.

CONT INUED
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83.
GROUP SHOT

HUNSECKER
{tolerantly)
Just exactly what are you so hot about?
(waiting)
I mean, I kmow it'e a difficult thing
to be an artist in this crudest of
possible worlde, but—--

STEVE
(impatiently)
Huts! I'm not here as an artist!
I'm here as an average Jog, who
happens to love your sister Susle!

HUNSECKER
i (with ironic smirk)
W Well, just be careful you don't knook
her down, huh?

Steve atops dead. Then, strangely and dangerously, he picks
up Hunsecker's smile, On each man’'s face the smile broadens
and growe up intc a chuckle from each; but the msanness still
flickers around Hunsecker's mouth. Steve is out of the net!

HEUNSECKER
(affably)
Frankly, son, you lost me on that
last hill. Just give us the punch
lme.. -

STEVE
(agreeably)
No punch line, Maybe I was Juat
admiring your knov-how--=-yours and
Falco's,

HONSECKER AND STDNEY

HUNSECKER
Why do you keep coupling me with Faled?

CONT INUED
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STEVE, D'ANGELO AND SUSAN

STEVE
( Lnnocently)
He's here, isn't he? Do you think,
sir, when he dies he'll go to the
dog and cét heaven?

HUNSECKER AND SIDNEY

Even Bunsecker smiles. Sidney likes neither the rldicule or the
turn of events, He moves gquickly past CAMERA,

SIDNEY, STEVE, D'ANGELO AND SUSAN

Sidney comes round the row of theatre seats to attack Steve,

SIDNEY
Let's forget cats and dogs and other
pseudo-literary rem&rks---I'11l Just
lay it on the line! What about that
big rumpus in my office today? 7TYou
were there, Frark! Where, according
to St. Dallas, J.J. was responsible
for the Elwell amear!

HUONSECKER
HUNSECKER
Don't go wild, Sidney.
GROUP SHOT
_ SIDNEY
¥Wild? Take & look at them and see

who's wild...

Playing alcng nicely, Hunsecker looks at Steve and Frank and
slowly removes his arm from Susan; he pauses befors asking Dallas:

HUNSECKER
¥hat about that.,..?

CONT INUED
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CONTINUED 6

D'ANGELO
(uneasily)
Steve waa exclted...he didn't mean
it exactly the way 1t's stated here...

HUNSECKER
{to Steve)
How did you mean 1t...f%
SIDNEY SUSAN
What he likes to~-- J.d.; I don't want to Baywe-

With a roar Hunsecker takes them both out of play; he stands up.

3IDNEY, STEVE, D 'ANCELD
Hunsecker enters from behind CAMERA,

HUONSECKER
Both of you keep let!
(to Sidney

Yocu've made more damage here in one
minute than & plague of locusts!
If you're tired, Susie, 8it down---
thie needs investigation!

(to Steve, quieter)
How did you mean 1t...7

(weiting)
Come on, let's go! Lat's go!l...

Steve i3 cornered, the other completely out of play. He pauses:

STEVE
I don't take kindly to you and
Falco esslling me sthica. Who'e
the injured party here, you?

. HUNSECKER
(with contempt)
Right now you're 1n no position to
ask queationg! And your anide remarks---

STEVE
(stronger)
Wait a minute, I haven't handed
over punishing privileges to you
YET! Put the whip down and I
might resapect what you're saying...

CONTINUED
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Switching hie leonine tall, Hunsecker looks broodingly at Susie.”
Prank says one beseeching word, "Steve...”, but no one hears him.

HUNSECKER
Suple, did ycu kmow about thils
accusation...?

SUSAN

SUSAN
(rutely)
No...

BUNSECXER

il HUNSECKER

o (abruptly)
Before you leave, son, I'll anawer
your Question---Susan Hunsecker is
the injJured party here!

(palefully)

Or will I be hearing next that I
don't even have my sister's welfare
at heart...

STEVE AND SUSAN

Steve hesitates defensively but can't resist & small smlile; he
moves nearer to Susan.

STEVE
Mr. Hunsecker, you've got more twists
than a barrel of pretzels.

- HUNSECKER
{unturning)
You hear that, Susle.,.
(tc Steve)
Continue please...

STEVE
{ shaking his head)
I'm afraid I can't cope with them,

CONTINUED



82.
83.

(Firal Shooting Seript) Revised
1/11/57 By,

CONTINUED §
REVERSE ANGLE
Susan in foreground, Steve, Hunsecker and Sidney beyond,

STEVE (CONT'D)
(simply)
You're too shrewd for me sc I'll
Just be honest. OSusile and I love
each other, if I'm not mistaken,
and we want to get married.

Hunsecker pauses; Sidney throws in a atage whisper:

SIDNEY
Give him credit---the boy's gall 1ia
gorgeoum!
STEVE
Why don't we hear what Susle hare to say?
HUNSECKER
(sardonically)

That's stout of you, Dallas, but
Susie may not care to air her diemal
views in public...

Steve walke to Susie, trying to 1ift her with his hopee and air
of gentle urging and support.

STEVE
ousie,..?

SUSAN
She starer at the floor.

RESUME REVERSE ANGLE

Hunsecker doean't llke the drift of things; his mouth tightens
snd he speaks to Susan with velled warning:

HUNSECKER
Susle, a8 slways, is free Lo say any-
thing she thinka. Qo on, dear, say
exactly what's on your mind, dear.

CONTINUED
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STEVE
Those "dears" sound like daggers.
May I suggest that you stop DARING
her to speak?

HUNSECKER
May I 1ift my eyebrows? What is this?
What are you trying to do?

STEVE
(strongly)
I'm trying to get Susue to stand up
to you. But your manner is so threatening
that she's afrald to speak!

HUNSECKER

Son, you raise your voice again and
you'll be outa here on your golden prattl

SUSAN

Suddenly Susan lets lcose, with restrained nervous energy; she
is near to tears,

SUSAN
Steve, if only for my sake, I want

this Btopped! And the aame goes for
you, too, J.J!

HUNSECKER
He interjectis.
HUNSECKER

(contritely)
Susie, - I'm sorry if-—---

RESUME SUSAN

SUSAN
(bitterly)
Sometimes 1 think ALL men are fools!...
Restraining tears, she runs up the steps to the atage,

CORTINUED
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STEVE, HUNSECKER AND SIDNEY

Steve looks after her, Sidney watches intently. Hunsecker's
smile is frostily taunting:

HUNSECKER
You Bee, Dallas, 2 plague on both
our houepes...
(then}
We may have to call this game on account
of darkness..,

Stave turns a blank-eyed stare at him, Tension gone, a slow
mumbling fatigue has set in, Hunsecker plays it light:

HUNSECKER
If looks could kill, I'm dead,..

STEVE
(slowly)
No, I don't care about you -- you're
fantestic. My whole intereat, if
it's not too late, is in Susie...
and how to undo what you've done to
ner...

HONSECKER
(smiling)
And what have I done to her, besides
not buy her a new fur coat lately?
Sidney, you were right -- the boy's
a dilly.

STEVE

(stung)
Why? Becauee I don't llke the way Yyou
toy with human lives? = Your contempt
and malice? Becguse I won't be the
accomplice of your sick ego - and the
way it's crippled Susile...? You think
of yourself - you and your columm =-
you see yourself as a naticnal glory...
but to me, and thousanda of others like
me, you and your slimy scandal, your
phony patriotics - to me, Mr. Eunsecker
you are a national disgrace!

CONTINUED
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HUNSECKER
(vlandly)
Son, I don't fancy shooting mosquitoes
with elephant guns. So suppose you
Just shuffle along and call it a day...

He turns and stares away, but Steve stops him with--

STEVE
But my day with Susie ian't over yet and--

HUNSECKER
{cold)
Tent*ll get you fifty you're playing hookey
from a padded cell!

STAGE

Hunsecker comes up the steps from the auditorium, Sidney

follwing closely behirnd, In background, beyond, Steve and D'Angelo
are walking up the aisle to the exit. CAMERA TRACKS CLOSE on
Sidney and Hunsecker. Hunsecker's face is rigid. Sidney,

close at his elbow, whispers:

SIDNEY
{softly)
You did it, J.J., you 4id 1t good...

Sidney is full of confidence, But Hunsecker barely hears him
(Hunsecker has been hurt very deeply by the boy's attack; in
particular, by the appalling fear that what Steve has said

1z the kind of thing which Susan may also secretly believe,)

ANOTHER ANGLE

Susan 1s still standing in the wings. Mary 1s with her,

obviocurly sympathetic, The girl is drying her eyes with Kleenex,
and Mary glances at her employer with a look of reproach., Hunsecker
walks round the table, obviously trying to approach Susan; seeing
this, Susan turns away and moves further from him. Hunasscker stops.

HUNSECKER

There i1p some emotion in his face as he looks towards the girl.
More gently, he moves forward past CAMERA, ..

CONTINUED
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SUSAN

Sensing the approach of Hunsecker behind her, she moves away

again; she 1s still crying, but is trying to recover. Freasently,
Hunsecker approaches her again., He speaks very gently, soothingly,
comforting...

HUNSECKER
(moftly)
You in a mood, Susie, to run over
to Milgrim's later and buy a few
new frocks?

SUSAN
(a small voice)
No. I'm going home.

Hunsecker again triea to come nearer to her.

HUNSECKER
Want Sidney to drive you over?

Ignoring the shake of her head, he calls to Sidney.

HUNSECKER
Drive Susle home.

HUNSECKER

Again we see some emotion in him face as he studies the girl.
His eyes flick towards the stage behind him where Sidney stands
watching. He moves gently forward and then speaks 1in a quiet
voice which reveals how desperately he needs her resssurance:

HUNSECKER
Susie...I...I'd have to take 1t very
mich amisa 1f you ever saw that boy

again,-
SUSAN
After a pause, she turns towards him; she looks him straight in
the face,
SUSAN
(levelly)

I'l]l never see hlm again.

CONTINUED
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RESUME KUNSECKER

He seems to take this as a gesture of forgiveness from her. Now
he touches her. Hle need for her is apparent; he tries to reach
her, triea to find an excuse to embrace her, She submits to
this very passively.

SUSAN

A VERY CLOSE SHOT, We Bee the effort with which she is controlling
heraelf.

RESUME TWO SHOT

Satisfied with this erumb of affection from his sister, Hunsecker
lets her go. Susan moves away, still avolding his eyes. Then
ghe goes off towards the stepm down into the auditorium. Sidney
looks at Hunsecker, then after Susan and follows her.

RESUME HUNSECKER

He goer back to Mary and the script. He instructs her:

HUNSECKER
Call Van Cleve. Tell him he was right.
Tell him I said the Dallas boys are
not worthy of his club.

Poring over the typewritten pages, he senses Mary's eyes on
him. He speaks to her quietly without rslsing his head and there °
1z still an undertone of feeling in his voice:

HUNSECKER
(without looking up)}
Mary,..for Susie's own good...don't
give her misplaced sympathy...

Mary says nothing. Hunsecker gathers his papers and with a
visible effort to resume his public personality turms towarda
the machinery of the televisilon broadcast in background.
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INT, TV THEATRE ROYER

Susan croszes towards the doore ocut onto the street. Sidney
comes behind her, watchful as he overtakes her near the doors.
He goes paet her to cpen the door for her.

SIDNEY
I'1]1 get you a cab...

Susan stops dead.

SUSAN
(coldly)
Get away from me,

She goes out into the street. Beyond, we see a crusling cab,
Hesltating, Sldney adds:

SIDNEY
J.J. aaked me to drive you over
and -
But Susan has already moved cut of shot, hurrylng across the
sidewalk to hall the taxi.

RESUME SIDNEY

Uneertain what to do, whether to follow her or nct, he moves
after her.

SUSAN (PROCESS)

She has already opened the door of the taxl, ©She turns to see
3idney come up behind her. As he enters SHQT, she repeats:

SUSAN
I told you to leave! I don't know
if Steve'll ever talk to me agein
eand I'm ready to blame it all on you!

She starts to get into the cab...

SIDNEY - (PROCESS)

Alert, he moves to detain her (anxious to imow exactly the
extent of her suspicion,)

CONTINUED
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STDNEY
Sugle...!

ANOTHER ANGLE (Existing Shot)

Ag Sidney steps up, he grasps at the door of the taxl, trylng
to hold it open, but Susan pulls it shut, catching his fingers
in the door., JSidney Bteps back in pain...

TAXI - (Existing Shot)

It drives off down Sixth Avenue,

SIDNEY (Existing Shot)

Nursing the injury to his hand, he looks after the dizappearing
taxi, As he recovers from the pain, his expression slowly
changes to one of throughtful appraisal. {Susan's suspiciona
maybe of less importance than some other considerations.)

DISSOLVE TO:

INT, TWENTY-ONE CLUB WASHROOM - NIGHT

Hunsecker and Sidney are washing in adjoining basinas., Coat off,
the former i1s in one of his punitive mocds of silence. S3idney,
deeplte his threbbing, bandaged finger, is feeling satisfiled
and self-confident. He hums quietly. Hunsecker throws him
anncyed side-glances, but Sidney refuses to "cateh on". The
following dialogue 1a spaced between the washing, the drying
and hair-combing.

HUNSECKER
So that's what "integrity" looka like,
Well, I'm always willing to learn...
(later)
How is that slob, D'Angelo, your uncle?

Sidney no longer hume; after & moment, he anawers,

SIDNEY
My mother's side--her brother, That
reninds we, J.J., Susie looks tun down,
She can stand a vacation and 30 can you,
People say, "Oh, the great J.J., he's
made of iron!", but you can use a renst,
guy.
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CONT INUED
Sidney's cheerfulness annoye Hunsecker,

HUNSECKER
what are you 80 chipper about? If I

put a croes on every one of your mistakes,
you'd look like a graveyard!

SIDNEY
(smiling)
But not for anything I did today...

HUNSECKER
Sidney, I know human nature. Susle
lied to me - she'll see that boy again,

Hunsecker movesa out of ghot,

SIDNEY
You're right, J.J. - she won't give
him up, but 1t doesn't matter, Because
the real "money ball" 1s the boy, not
Susan. And if --

Hearing the sound of the door, Sidney turns sharply. CAMERA HOVES
to discover that Hunsecker has gone out, Sldney, quickly, finishing
the brushing of his hair, follows...

INT, DINING ROOM - "21" CLUB

Two walters are fussing over Hunsecker's table at which places
are already set for Sidney and Hunsecker. Matre d' hands him an
envelope as he passes.

MATRE D!

Mr. Hunsecker this waa to be delilvered
to you personally -

when the columnist comes up to the table, the walters quickly
pull out the table for him. Sidney comes to Jjoln him; Sidney
gets some attentlon, but conasiderably less. CAMERA MOVES CLOSER.

HUNSECKER
These drinks are warm.

WAITER

You said you like %o have them on
your table.

CONTINUELD
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HUNSECKER
wWhat are you a crizic?

WAITER
IT'1ll change -~

HUNSECKER
Forget 1t.
{to Sidney)
The real money ball 1s the boy...

SIDNEY
Yeah, the boy...we're on the verge of
a farce, a real farce., As [ see 1t,
4f Susie had stcod behind him today he
might have prcved a threat. But since
primarily he's w=dded to hils work, he's
not going to be able to take it.

A walter shifts the position eof the ealad dish at Hunsecker's elbow.

HUNSECKER
(to walter)
Stop tinkering. pal - that horse radish
won't Jump a fencel

The waiter retreats rapidly.

SIDNEY
In brief, J.J., it's all over becauese
any hour now the boy will glve her up.
Is 1t a farce or not? '

Delicately salting his oysters, Bunsecker locks obliquely at Sidney,

HUNSECKER
This syrup youfre giving out, Sidney,
you pour over waffles, not J.J. Hunsecker!
¥hat do you mean that lousy kid will give
up my sister?

Hunsecker, with & casual gesture, tugs lightly at the end of S8idney's
tle. Hunsecker's gesture is playful, but it inflicts great injury
to Sidney's dignity; Sidney cannot bear to be toueched; he finds this
1iberty on J.J.'s part as intolerable aa anything he has experienced,
and only wish great difficulty controls himself. The SHOT FAVORS
Sidney.

STIDNEY AND HUNSECKER

Hunsecker continues:

CONTINUED
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HUNSECEKER
Are you listening?

SILDNEY
(warily)
How dces 1t matter who's sister? The
mair thing, they're through and -

HUNSECKER

From Sidriey's viewpcint. Wirhcut turning, Hunsecker interrupis:
HUNSECKER

Am I supposed to forget how that boy
-talked to me today?

RESUME SIDNEY AND HUNSECKER

Sidney senses 8 warning in Hunsecker's manner., He protests:

SIDNEY
Jed., 18 he worthy of & second glance
from a man llike you? Is he, I mean?...

HUNSECKER

From Sidney's viewpoint. Pausing during the process of eating,
Hunsecker reaches into an inslde pocket.

HUNSECKER
Brief epitaph: "The boy was talking
when he should have been listening.
{then:)
BEite on this,

CAMERA PULLS BACK to include Sldney as Hunasecker toases in front
of hir an envelope. Sidney opens 1t, extracts two steamship tickets.

SIDNEY
Steamshlp tilickets?

EUNSECKER
(as he eats)
For the next salling of the Mary, Susan's
run down = she's never been abroad and as
you 80 congently put it, I'm not made of
lron.

Sidney slowly pushea the envelope back to Hunsecker, who leaves it
lying on the table before Rim.

CONT INUED
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SIDNEY
That's good. Now that louse 1s outa
Susie's hair for good.
SIDNEY

He has an instinct to laugh; but momething tells him not to,

HUNSECKER

As Sidney makes no responase, Hunsecker slowly, carefully continues
in a2 volce which i dangerously soft:

HUNSECKER
1 want that boy talken apart.

SIDNEY AND HUNSECKER

SHOOTING ACROSS Hunpecker onto Sidney. S3idney puta down his fork,
He sBees now that the i1ssue is serious and must be faced,

SIDNEY
(seriously)
¥hy do something that would drive them
right back into each other's arms? Not
to mention that this time Suszsle would
know who shot the arrow...

HURSECKER
(interjecting quietly)
She mows now,

SIDNEY
(quickly)
Why give her real proof? You nearly
ruined her with her first husband - and
you were right, J.J., - but she almost
follow=d him out the window,., What do
you want -~ a chronic invalid?

HUNSECKER
He wants no advice from Sidney. He interrupts with qulet savagery.
CONT INUED
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HUNSECKER
Z know how to handle Susie., You Just
handle the boy, Sidney...
(scribblez on scratch pad)
...preferably tonight.
{pushes pad across to Sidney)

SIDNEY AND HUNSECKER

SHOOTING ACRCSS Hunsecker ontvo Sidney. Sidney feels elick,

SIDNEY
Why, what's tomorrow - a holiday?

CAMERA MOVES CLOSER ap Sidney picke scrateh pad up. We oan read
two words: "Get Kello".

SIDNEY
I think I'll go home - maybe I left
my sense of humor in another suit.

HUNSECKER

Huneecker finishes eating. During the ensuing speech, which he
begins quletly and sensibly, Hunsecker's venemous feelings are
unexpectedly betrayed.

HUNSECKER
You've got that God-given brain - learn
to use 1t! Do you think it's & personal
matter with me, this hoy? Are you tell-
ing me I see things in terms of perecnal
plque? Don't you see that today that boy
wiped his feet on the cholce, on the
predilections of eixty million men and
women of the greatest country in the world!
If you had any morals yourself, you would
understand the immorality of that boy's
stand today! It was not me he criticized -
it was my readers!...

CAMERA PULLS BACK to include Sidney. Hunsecker manages to control
himself; he reachee with nervous fingers toward his Beribbling pad.

SIDNEY

Sldney's face has tightened. He has begun now to reslize the extent
of this man's megalomania. After a moment he BEYB: .

SIDNEY
I'm leaving, J.J....

CONTINUED
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CONTINTED S
HUKRSECKER AND SIDNEY

SHOOTING ATRCSS Sidney onto Hunsecker,
HUNSECKER
(a quiet warning)

Dori't remove the gangplank, Sidney;
you may wanna get back on board.

SIDNEY
Sidney fe=ls the chill of despair upon him.

HUNSECKER
This crab gumbo - terrific!

HUNSECKER AND SIDNEY

SHOOTING ACROSS Hunsecker onto Sldney. A walter has come to perve
the nex: course, Huneecker appears relaxed, but 3ldney is
eightlessly stering at the piece of paper in his hand. He speaks
with a2 quaver in his volce, for he has worked hard tc make a life
which 13 now ready to relinquish:

SIDNEY
J.J., 1t's one thing to wear your dog
collar.,.but when it gete to be a noose,..
1'd rather have my freedom.

HUNSECEER
Tre man in Jell ia always for freedom.

Sidney begins to get up from the table,
SIDNEY
(a5 he rises)
Except, 1f you'll excuse me, I'm not
in jail,

Hunsecker looks up at Sldney.

HUNSECKER
From Sidney's viewpoint,
CONT INUED
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HUNSECKER
(easily)
Sare you're in Jall, Sidney. You're a
prisoner of your own fears, of your own
greed and ambitlon; you're in Jjall.
(FROM THIS POINT ON, A
POSSIBLE CUT}
SIDNEY

Prom Hunsecker's viewpolnt,

SIDNEY
J.J. If you're trylng to -

He leans over Huneecker and the CAMERA PULLS BACK to lnclude
Hunsecker in f.g.

HUNSECKER

{interrupting)
You, little boy, don't know who you are!
Talking around corners with the big shots,
ten dollar dlnners - fourteen sults and
cashmere coats - you tell yourself THAT'S
who you are! Later you won't know who
you are without a penthouse on upper Park!
But underneath 1t all, ratting around from
day to day, you DO know who you are! JYou're
a fearful, ignorant nobody - a poor wop kid
from the slums of Philly - hoplng nobody
elee finds 1t out!

SIDNEY

A CLOSE UP. He kxnows the truth of what is sald, But he takes refuge
in qulet retallatlon:

SIDNEY
A llttle hunch occurs to me - you have
Juat painted a self-portrait. You know
who YOU are becausge you acare people -
that's what you've got agalnat this boy.
He=

HURSECKER
Hunaecker is prepared to give it out, but not take it.
CONT INUED
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HUNSECKER
(cutzing in)
J told you what I want you to do
venight!

(END OF CUT)

S IDNEY
He looks down on Hunsecker, leans over the table.

SIDNEY
You're blind, Mr. Magoo. This 13 a
crossroads for me. I won't get Kello.
Not for a life-time paas to the Polo
Grounds. Not 1if you serve me Ingrid
Bergman on a plate,

CAMERA has PULLED BACK to include Bunsecker, whose gttention has
returned to hila food,

HUNSECKER
(over patient)
Sidney, I told you -

SIDNEY
{continuing)
J.J., I swear to you on my mother's
life, I won't de 1it,
{he leans even closer)
If you gave me your COLUMN I wouldn't
do & thing like that...

But &3 he speaks the last words, Sidney's volece falters because he
has glanced down &t the table...

SIDNEY

We see that an idea has entered his head - an ldea that takes the
wind out of his indignaticn, His eyes 1lift rapldly to Hunsecker's
face,

HUNSECKER
{delicately touching
the envelope}
And who do you think writesthe column
while Susie and I are away for three
months?,..

CONTINUED
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CONTINUED 8
HRESUME SIDNEY

He 12 qul*te speechless, Over scene Hunsecker's volce;
HUNSECKER'S VOICE

{continuing}
.«.The man in the moon?

HUNSECKER AND SIDNEY

CAMERA SHOOTS across Sldney again onto Hunsecker. Hunsecker leans
back, looks at Sidney. Seeing that Sidney has accepted the
proposition, he amlles,

HUNSECKER
(softly)
Thank you, Sidney.

In a pleasantly affable way, he leans across the table to tap
the hand with which 3idney is leaning on the table.

HUNSECKER
And, Sidney, I'll have that plece of
paper back,..

Helplessly, Sidney unclenches a fist and reveals the slip of
paper which he had meant to keep. Hunsecker takes 1t. With
his eyes on Sldney, he slowly tears 1t up...

LAP DISSQLVE TO:
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(Scene between Steve, Susan and D'Angelo at the Erill Bldg,

CIGAR STAND AND PHONE BOOTH - EVENING (location)

D'Angelo 1s buying a cigar at the counter, He turns s Steve
opens the dcor of one of the booths and comes out. Steve la
in a gloomy, irksome mood; D'Angelo is sympathetic and fatherly,

STEVE
Shetll be down in a minute,

CAMERA TRACKS with them as they.come out into the hallway.
They move towarde the silde entrance, away [rom the elevators,

DYANGELO
What does she wanna see you about?

The boy shrugs impatiently.

STEVE
She didn't eay.

Some passersby come down the hall and enter a waltlnz elevator,
barely glancing at D'Angelc and the boy. D'Angelc feels uneasy.

D'ANGELO
I could think of better places to meet
her, inatead of here, He lives on the
whole top floor.

STEVE
{carelessly)
I doubt that 1t matters any more,

D'ANGELOQ

He addresses Steve soberly.

D'ANGELO
Steve, You made a very dangsrous ensmy
nf him today. Matter of fact, I'm very
glad we got the tour ahead. If I'm any
Judge, you hurt him today where he lives...
He won't forget 1t and he won't forglve...

RESUME STEVE AND D'ANGELO

Steve le ellent. He hears the sound of the elevator door
opening and turns.

Susan comesout of the elevator, the one farthest from them,
and looks around.

CONTINUED
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CONTINUED

SUSAN
(a8 sne comes forward to
Join them)
#ood evening, Mr. D'Angelo.

DrAngelo acknowledges her greeting, touches his hat and retires
tactfully. Susan faces Steve, It's an awkward meeting. Each
does not know whers the other stands. She has thrown her fur
coat about her shoulders lilke a cloak; 1t will keep alipping
off. He ia faintly embittered, a little hurt and baffled, but
he is sympathetlic; he 1s invelved and concerned,

omlitted

MED, CLOSE TwQ _SHOT OVER SHOULDER - SUSAN TO STEVE

SUSAN
Hello, Steve, I'm glad you could ccme.

STEVE
Why did you call me”

SUSAN
Would you buy me a cup of coffee?
In there,..
REVERSE ANGLE
Susan nods in the direction of the door into the little cafe.

STEVE
Sure.

As he walks with her towards the cafe:
STEVE
We'ra on our way to Robard's for a
benefit, Ifve only got five minutesn...
INT, CAFE

As they enter the cafe, the Ccunterman looks up fram counting
the day's take at the far end.

CONTINDED
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COUNTERMAN
Toge late for service,

STEVE
Just two cups of Java.

COUNTERMAN
(with a twinkle)
We merve here conly moka coffee,

STEVE
(smiling faintly)
Make 1t mcoke.
The Counterman goea to the urn for the coffes.

SUSAN AND STEVE

A closer angle, They talk in quiet undertcnes, Steve walts
for her to epeak firat; she starts slowly, heamltantly, with

difficulty:

SUSAN

Steve... what you tried to do today...
you tried to take me up on 2 high
mountain... I couldn't go all the way...
I falled you...

(& pauss)
Will you forgive me”?

(then)
Have I loat you, Stevetr Have I...?

STEVE
Well, mgybe I was wrong, too... But
there's no doubt, Suasle, that we have
to face some serious things...

SUSAN
No one's ever atood up to my brothar
the way you did,

STEVE
(quietly, to the point)
But you didn't do much about 1%, Susle.
You walked out, and there I wasa,,.solo,..
and not too good at that.

SUSAN
I Just didn't think that I could antagonize
him‘ Stavﬂ, - fOI" OUR ..hl I medarn, '

CONTINUED

49
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CONTINUED
STEVE

STEVE
Susie, I was there for OUR sake, too.
But what a world 1t would be 1 we were
all afrald to learn to walk and talk
because it might offend poppal! By the
way, I think your brother was completely
responsible for the amears...

SUSAN

This accusation 1s made lightly, in passing, But Susan reacts
to 1t, trying to interject:

SUSAN
Steve, I...

STEVE

(overriding her)
But I don't care about that now. He knew
wnat ne was dolng today. He was layling
down the condltions unﬁer which he MIGHT
consent to our marriage - 1f I would bend
to every whim of his, llke Sldney! I
couldn't do that, Susle...

SUSAN
After a pause, she Baya:

SUSAN
You're saying goodrye, aren't you?

SUSAN AND STEVE

Steve flares up:

STEVE
No! I'm saylng that for your sake you
Bave to make a clean break with your
brother!

SUSAN
(wrenched)
But, please, Steve, pleaase = one step
at a time! I was born only yesterday!l...

CONTINUED
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CONTINUED

STEVE
(pausing, softer)
I told your brother I couldn't be hia
accomplice. I can't be yours either,
Susle, and enccurage him to go on
pulverising you. I know that type - he's
my old mann all over agaln!

Susan, pathetlcally deapairing, fingers the handle of her

coffee cup, which she has not touched, The coat alips from
her shoulders...

ANOTHER ANGLE

Steve stoops to plek 1t up, replaces it on her shoulders.

STEVE
This beautiful coat is more than just
a coat... I hate 1t! It's a minlk straight-
Jacket!

51

Susan turne to him. 8She 1s deflated, lacking all will power,

SUSAN
(drooping)
Steve, I feel exhausted... what do you
want me to do?

STEVE
(not sure of himself)
Not what you're doing now. At least
don't ask me - don't ask him. You're
fighting for your life! What do ¥YOU
want to do%

SUSAN
(pausing, woodenly)
You are saylng goodbye, aren't you...?

STEVE
He reactes vigorously, protesting:

STEVE

(impatiently)
That's fish four days old...! I can't
buy 1t, Susie! Right out of that mouth
I love, like you're a ventriloqulst's
dummy, your BROTHER is saying goodbye!
Gee!,..you want me to be honest, don't
you?!

CONTINUED
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CONTINUED
SUSAR
A despalring cry:
SUSAN

No, Steve, I don't, I don't. Not
if 1t KILLS me I don't!...

SUSAN AND STEVE

It takes her 2 moment to recover., When she does B0, she gets
up, leaving the counter.

SUSAN
(without lustre)
Let'!s not talk any more... you have
to go...

She moves towards the exit into the hallway; he follows,

HALLWAY

DtAngelc 1s waiting for them. Silently they come up to join
him, very depressed. Susan looks towards DtAngelo, speaks a
little pethetlecally:

SUSAN
doodbye, Mr. D'Angelo, Take care of
Steve.
DV'ANGELO
(aoftly)

I will, Mise Hunseclker.

He walks a little way down the corridor, agzaln leaving them
alone.

SUSAN AND STEVE

Snhe smiles at him, trying to smile, trylng to make a Joke.

SUSAN
Say something funny,..Mr. Hasenfeffer.

Steve steps to her quickly, kisses her. Then he turns and
swiftly walks off down the corridor without a backward glance.
He goes past D'Angelo, who walks quletly after him towards the
exit in background.

SUSAN

She remains Just in the attitude in which he left her.
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100, EXT. BRILL BUILDING - NIGHT (already shot)

Steve comes out of the door, pauses without looking back.

DiAngelo comes up behlnd him.
STEVE
(after a moment)
Look back, Frank, sees if she'e still
standing there...

DfAngelo looka discreetly over his shoulder.

SUSAN

53

From D'Angelo's point of view. She is still standing where

Steve left her.

RESUME STEVE AND D'ANGELO

DiAngelo turna back to Steve,

DYVANGELD
Stlll]l there...

Steve, s8till without looking back, walks up the streast;
TRACKING WITH THEM.

D'ANQELQ

(with sympathy)
Not that I don't like her - she'!s a very
lovely person, but who can tell? A year
from now you might thank your stars that
1t turned out this way.

{changing the subject)
By the way, Robard pald that....

Steve, his manner full of paln, stops,

STEVE
Frank, I don't want to make the bhenaflt.
They'll be Jammin' all night, and the
way I feel -- I'd 1llke to be alone -~ I'd
like Just to walk and walk and never ccme
back,

D'Angelo takes him firmly by the arm.

CONTINUED

CAMERA
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CONTINUED

DUVANGELD
No. I don't leave you alone on a
nizght like thls, And, anyway, you
promised..,.

Steve lookz at him, knowing that he can never shake off the
devpoted Frank; he shrugs. They walk past CAMERA,

INT, HUNSECKER'S APARTMENT - NIGHT (Studio)

The heavy brasa doors of the elevator slide open and the

Elevator Man pulls open the grille, Susan, still in the mood

in which Steve lef't her, stands in the elevator for a mcoment

before she realizes that she has reached the top [loor. As

she walks out, the Elevafor Man looks at her anxiously. CAMERA PANS
wlth Susan towards the door to the apartment. Susan fumbles for

her key,

INT, APARTMENT

The apartment 13 dark as Susan enters, She does not awitch on the
lights., She walke through the shadows of the bilg room, which has
ad grim and meanaclnz atmosphere. She kicks off her shoes and,
hugzin~ the coat about her for warmth walks to the glass windows
of the terrace. After z2 moment she opens them and stepa out.

EXT, TERRACE - NIGHT (New York) (Dusk)

Susan walks across the terrace., At thils height the wind 1s very
strong. CAMERA TRACKS with the girl, emphaslzing the dlzzying
panormama of New York at night, The girl'a manner l1ls strangs;

she moves as 1f under compulsion, a sleepwalker, When she reachesa
the stone parapet, she leans against it with her body slumped,
st1l]l hugging the fur coat as il 1t were some protectlon against
her misery.

EXT., FROM THE TERRACE - NIGHT (Dusk)

Vertically downward. Prom Susan's point of vlew, The stone
sldewalks of Broadway are a terrifying distance helow,
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104 SUSAN - NIGHT (3tudlo)

An anzle, shooting sharply upwards against the night sky. Wind
blows the girl’s halr, as she lecoks [ixedly downwards. Her face
i3 blank, expressionlesa., (For a moment we may fear for her,
afraid that she may have sulcide in mind.) But presently she
lifts her head lookling towardes the horizon...

LAP DISSCLVE TO:
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Following the scene in which Sidney buys marljuana clgarettes
(F 107) we see him in a taxl (F 106) as ne opens a pack of the
prand which we {and Sidney) have seen Steve pmoke; he throws
away some of the normal clgaretties, substitutes the narcotlc
ones,

105 omitted,

108 EXT. ROBARD'S CLUB - NIGHT (Dusk)

CAMERA SHCOTS PAST the entrance to Robard!s Club, framing the
outline of the brldge in sky in background. From inaside comes
the sound of music -- the Quintet, (The third number)

The taxi drives up; 3Sidney gets out; he glances at hls wristwatch,
looks arocund and then makes his way into the Club.

108B INT. ROBARD'S CLUB - NIGHT (Los Angeles)

Steve Dallas' Quintet on the atand. CAMERA FRAMES the group
in foreground, SHOCTING towards the entrance way.

108A INT. ROBARD'S CLUB - NIGHT (New York)

Sidney has come in through the entrance. He is8 taldng off

his overcoat, He moves forward past the hat check room on the
left, approaching the recess 1n which several muslc caAses are
stacked beside a cost rack on which the musiciana' overcoats
are hung,

DETAIL
As he hangs up his coat, Sidney ldentiflies the other coat, a

black and white check raglan which he (and we) saw Steve
wearing when he visited Hunsecker at the TV Studio.

STIDNEY

A CLOSE SHOT. The coat appears to have some aslignificance for
him; Sidney is under tension.

CONTINUED
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CONTINUED

A walver, carrylng a carton of beer cans, comes out of the
doorway Just behind Sidney, moving between him and the cvercoat.
Tnus interrupted, Sidney turns away.

INT, ROBARD'S CLUB - NIGHT -~ Los Angeles

Robard ls standing at the bar, surrounded by a group of hils
cronies. Drink i1s flowlng and there 1s a sentimental mooa ol
celebration. As Sidney arrives at the bar, ordering & drink,
FRANK D'ANGELC 1% seen coming from the interlor of the Club

where Dallas and the Quintet can be 3een playing; D'Angelo
accosts Robard:

DTANGELQ
Lew, Steve don't {eel too good...

ROBARD

(interjecting)
I'm sorry to hear 1it.

REVERSE ANGLE

CAMERA shoots past D'Angelo and Robard 1n f.g. towards Sidney,
who overhears:

D'ANGELO
{continuing)
...50, if you don't mind, he'll leave
after thlis set.

In b.g., Sidney sets down hils drink, reacting to thils information.
Robard clamps D'Angelo on the shoulder, reassuring him with warm
emphasls:

ROBARD

T like that boy, Frank. Anything
he does 1s okay wlth me,...

SIDNEY

Sidney, thinking rapidly, leaves the bar, moving unobtrusively
but purposefully towards a telephone booth. He enters and
closes the door,

FHONE BOOTH

A CLOSER ANGLE. Shooting through the glass panel we see Sidney
dialing. His manner 1s urgent,

QUICK LAP DISSOLVE
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EXT. RCBARD'S  NIGHT (Already Shot)

& long shot of the club exterlior. A different musical number

1s now being played in the interior. (GOODBYE BABY). A black
car comes swiftly under the bridge, turns into the little square
opposlte the club, braklng sharply.

CLOSER ANGLL

&s the car comes to a stop, CAMERA shoots across the hood onto
the windshleld where we see the insignia: POLICE. The occupants
of the car are not visible.

INT/EXT. ROBARD'S CLUB

Sidney lingers near the doorway of the Club. He is looking
across the sguare towards the car which can be seen in b.g,
Now he turns and walks towards the coat rack, CAMERA tracking
with him. He takes hls own ccat and, as he thrustes hls arm
into the sleeve, contrives neatly to sllp scme unseen object
into the pocket of Steve's overcocat; CAMERA notes the gesture,
but only very brlefly. Overscene a voice addresses Sldney:

D'ANGELO'S VQICE
Hey!.......

SIDNEY

A CLOSE UF., As he turns in swift apprehenslon, we note the
moment of panle 1n hls face.

REVERSE ANGLE

CAMERA shoots past Sidney in foreground towards D'Angelo whe
advances on Sldney. D'Angelo's manner is unfriendly; for an
instant we feel, llke 3idney, that D'Angelc may have seen Sidney
tampering wilth Steve's coat, but then we are reassured as
D'Angelo, dellberately using Sldney's surname, 8ays:

DVANGELD
{continuing)
Mr., FPaleco....I hate to glve you
thls satlafactlion = they broke 1t off
tonight for goeod.

REVER3E ANGLE

Shooting acrcss D'Angelo onto Sldney, who now relaxes, hls
fears ungrounded.

CONTINUED



1104

110A

113

111 &

114

(Final Shootling Secript) Reviased 1,/19,57 3¢
CONTINUZD
DTANGELC
(continuing)

Tell that to Hunsecker - tell him we

agree = he'a 2 big man - he wins all

the marbles!
SIDNZY

As D'Angelo moves away again Sidney looks after him. COnce more
his face goes tense. (He asks himself, does this development -
which he himself anticlpated - change the situatlon?) He turns
away, moving out of shot,

ANOTHER ANGLE

CAMERA moves with Slidney 2s he walks towards the doorway. There
he hesitates agzaln; he locks back into the Club,

DALLAS

From Sidney's viewpoint, A LONG SHOT of Steve on the bandstand.
CAMERA PANS deliberately towards the coatrack in [.g. A group of
newly arrived musicians walk into the shot, setting down their
instrument cases and starting to hang up their coats. (Clearly,
Sidney could not now return to the coat rack - even 1f he decided
that he did want to undo his handiwork.)

RESUME SIDNEY

CAMERA, shooting out across the square, frames Sldney in f.g..
Facing the inevitadle, Sidney turns away, walks across the
sidewalk. On the other side of the square the headlamps cof the
car blink twlice. Sidney walks towards 1t.

112 omitted,

TOLICE CAR

A big man gets out of the seat next to the driver. As he comes
round the hood of the car, the headlamps of a passing truck
1lluminate him, identifying HARRY KELLO. CAMERA PANS as he walks
tc meet Sldney.

CLOSER ANGLE

Kello pauses as Sidney comes up to nim, asks aflably:

ELLO
what's all the rush? You sald three
o'clock.
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114 CONTINUCI

SIDKEY
{glancing back towards club)
He's leaving ezrly. After this "set",
He'll be cut in a couple of minutes...

Tney waeit for a moment, listenlng to the sound of the music

in the distance, It 16 a blues number (GOODBYE BABY) Kello

hims nonchalantly; Sidney glances &t him with irritation, finding
sornething gruescme 1n hls relaxed manner.

INT, FOLICE CAH

There are two plalnclothes pollicemen 1nside, one at the wheel,
the rther in the back seat. The 1atier leans forvard o z2al the

Lol
P

lst POLICEMAK
Wwhat's this deal tonight?

MURPH
(the 2nd policeman)
One of the lleutenant's "surprise parties”,
1 think.

Murph's tone shows obvious repugnance. The let Policeman broods
for a moment; he adds in a quiet, buf viclouely resentf{ul manner:

1st POLICEMAN
One of these days I'd like to turn in my
badge and tangle with "POPSIE" myself - he':
no good.

RE3UM: EKELLO AND SIDNEY

Sldney, increasingly uncomfortable, turns to Kello,

SIDNEY
Can't you wait up the hlock? It's not
golng to loock eo good, right in front
of the club....

To Kelle thls 1s a great joke. He laughs,; enjoying Sldney's
uneasiness. He beglns to "cat and mouse™ Sidney.

RELLO
(heavily humorous)
It's nlce, Sldney, that you give me this
tip...

SIDNEY
{interjecting)
- He's got them on him.

CONTINUED
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CONTINUED 2

KELLO
(solemnly nodding his
approval)
...And 18 got them on him. I appreclate
a thing like that - I appreclate where
you are looking out for the virtue of
the clty.

Sidney, annoyed at this sarcasm, moves past Kello, not deigning
to respend. As he goes by, Kello grasps him forcibly by the
arm.

CONTINUED
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114 CONTINUED

KELLO
what's your hurry, Snooks?

CAMERA HAS PANNED to SHOOT towards the car out of which emerges
a secand detective,

SIDNEY
{revolted})
Take your hands off, Kello...

Kello, holding Sidney, turns towards the second detective in
background.

KELLC
Murph, how do you like this face?
Why, I'll be darned -~ 1t's melting!
Something got you acared, Sidney...?
Lieten, rectify me a certaln thing.
Wasn't you kidding, Snooks, when you
told J.J. I was fat...®?

aw Sidney jerks his arm away, rapldly retreate & few yards, =
safe dietance from Kelio. CAMERA PANS with him to the bottom
of the steps.

SIDNEY

Sleep in peace, Kello -- you're
skinny -- but J.J. says you sweat!

ANOTHER ANGLE

Sidney in foreground, Kello &and Murph beyond. Kello laughs;
but obvicusly he would like to be nearer to Sidney. Ferhaps
to detain Sidney, Kello drawls:

KELLC
Is that a fact? He'mr & dilly, ain't
he? By the by, what did he have
against this boy?

SIDNEY
He goes out with girls.

KELLO
well, I'1l be darned, And what does
J.J. think he SHOULD do¥?

SIDNEY
(impudently)
Go out with DIFFERENT girle!
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CONTINUED
KELLC
He moves forward a little.

RELLOQ
(softly now)
I get the pecullar impresslon, Snocks,
that you don't like me. <Could I be
wrong?

SIDNEY
He twmnse swiltly and geoes up the stalrs out of Kello's reach,
SIDNEY
(as he goee)
You could be right, you fat slob!

ANOTHER ANQLE

From half-way up the stairs, Sldney comee up the steps two at
a time, Kello and Murphy are seen beyond.

KELLQ
(with a guffaw)
Come back here, Sldney...I wanna
chastise youl!,,.

missing.

miseing.
FAOM THE BRIDGE

Sidney reaches the top, He comes along the pedestrian walk up
to CAMERA, slowlng down he turns across the rall and looks down
towards the sguare, CAMERA MOVES to take in the scene in WIDE
ANQLE: ©Sidney in foreground, the police car and detectives
below, the entrance to Robard's across the square, Sldney
walts., In the distance we can hear the music of Dallas' last
nunber coming to an end.

INT. RCBARD'S  (Studio)

The lest bars of the number. Enthuslastic applause,

CONTINUED
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118 CONTINUELD
STEVE
He responds to the ovation, nicely but a2 little wearily. He
gets down off the stand, There ie too much nolse tc hear hias
parting words to his fellow musicians, but 1t 1s clear that he
i1s urging them to stay without him. He walks off towards the
entrance to the Club,

1184 D'ANGELQD

D'Angelo leaves the bar, in mearch of Steve, He sees...

119 INT~ EXT. ROBARD'S =~ NIGHT (New York)

120 ©Steve 1s putting his guitar away in the case, collecting his
overcoat. In this gesture he 15 arrested by the sound of
Diingelots volce over Bcene,

DYANGELO'S VOICE
Steve! (urgently)
eve!

Steve, mildiy startied, looks up.

REVERSE ANGLE (Studio)

Shootiny into the Club., D'Angele comes forward from the bar,
He 15 a2 little drunk, a littie emotional. He waddles toward
Steve, then takes the white carnation out of his buttonhole
and puts it in the buttonhole of Steve's coat, saying:

D'ANGELO

(fonaly)
Press this in your frilendship book...
Love 13 a crooked thing, friendshlp
not...

{then, sheepishly)
You see, 1t comes out In the wash of
a few drinks -- I'm a very sentimental

BUY .

RESUME INT. EXT. ROBARD'S (New York)

Steve 1s touched.
STEVE

I 1ike it that way, Frank.,.don't
chenge,

CONTINUED
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119 CONTLNUED
&

120 He picks up his guitar case and makes for the door. D'Angelo
goes a few paces with him, CAMERA TRACKING. Then 1t moves
past D'Angelo, following Steve out onto the sildewalk, where he
stands under the light of the Club framed against the dark
background of the square.

121 FROM THE BRIDGE (Already shot)

CAMERA PANS from the small figure of Steve to include Sidney
blg in foreground, Below hlm Kellc and Murph turn towards
the Club,

KELLQ

CLOSER ANGLE downward from Sidney's viewpolnt, Kello turns
daliberately to loock at the brildge above.

RESUME RRIDGE

Sidniey sees Kello's loock; ne nods deliberately. DBelow him we
see Kello and Murphy move swiftly to get into the car. Sidney,
as 1f shrinking from & sight from which he doesn't wish to
witness, drawe back from the balustrade., He turns and begins
to walk towards CAMERA.

POLICE CAR
A LOW ANGLE SHOOTING upwards at the car, the stairs to the bridge

in background., As the doors of the car slam, 1t starts to move

forward and, abruptly, its headlamps are switched on, glaring
intoc the lens.

126 EXT. ROBARD'S NIGHT - (Night)

Steve, concerned only with his only melancholy thoughts, walks
down the sldewalk under the bridge. The car headlamps llluminate
him in their glare as they move across him. Steve, without

undue interest, glances back but continues on his way.

125 EXT. ROBARD'S NIGHT (Dusk)

CAMZRA SHOQTS eastward towards the silhouette of the bridge.

The Police Car turne as it comea out of the square under the
bridge towards CAMERA, It moves slowly; again its headlamps
fiare into the lens. CAMEARA PULLING BACK includes Steve in
foreground. Behind him the Police Car slows down at the curb;
1t berely stops as Kello slips cut of the off-side door; then
the car moves forward along the curb leaving bhim bDehind Stevs.
As the car goes out of plcturs past CAMERA, Kello strolls Across

the sldewalk, following Steve, Steve, looking past CAMERA,
notlces...



126

127

128

12BA

11/20/56 64,

REVERSE ANGLE

CAMERA SHOOTS toward 2nd Avenue. The Pollice Car slows down

again at the curbt and Murph gets out of 1t, turning to face
Steve.

RESUME 125

Stave, seelng the man ahead of him, notes somethlng slightly
menacing in his manner and slows down in his walk. Then,
instinctively, he realizes that there is a second man behind
him, turns to look at Kello, KXello approachea.

KELLO
Hey, fella....!

CAMERA MOVES CLOSER and CLOSER on Steve. In his face we see
a growing sense of scmething wrong...

INT. ROBARD'S CLUB_ ({Studio)

A JOMP CUT. Loud nolse, Chico Hamilton on the druma..,

INT. BAR (Studlo)

Another jump cut in the sound track., Sllence., It is &an empty
saloon, occupled only by & solitary drinker at one end of the
long bar, nursing a beer, and by the bartender whe 1is making
out a dope sheet, Sidney enters, atrides to the bar and throws
down & Jangling half dollar. :

SIDNEY
A bunch of nickels, mister!

While the change 1a made, 3idney stands with cocked head, .
listening in reality or imegination to what 1s happening down
the street. As the barman supplies the change, Sidnay goes - -
to the juke bex and loads it with nickelp saying over his
shoulder: .

SIINEY
A double Johnny Walker Black. Or
whatever you got. S8cobtch,

Sidney puta both hands on the Juke box as if leaning on 1t.
With a click, drop and whirl, the muxic box comes to life;
miaic blares out. Pausing a moment, Sldney twrns back toward
the bar. : . :
SIDNZY ,

Ee reaches for his drink, downa 1t., He is shivering. -
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129 thru 132 mlasing.

133 INT, ROBARD'S CLUB - NTGET (Studio)

Cnce more, an abrupt sound transition: ¢the Jjam session at
full blast, CAMERA FRAMES the musiclans in foreground, but
moves away from them towards tha entrance in backzround. Near
the doorway there 1s some metivity; an attendant beckons to
Robard who 1s drinking with D'Angelo. Robard movss toward

the entrance,

INT/EXT, ROBARDIS CLUB ~ Night (New York)

CAMERA STARTS on D'Angelo a¢ the bar. Ee looks off after
Robard. There 18 1ittle concern in his face, but as he

watches, curiosity grows, He strolla out after the proprilator,
CAMERA TRACKS with him as D'Angelo comes to joln the little

mob of two or three people on the sidewalk., PANNING, THE CAMERA
now SHOOTS TCWARD3 2nd Avenue, Beyond the bridgs we can sae the
Police Car, Kello and Murphy are beside one of the open doors
(into which Steve has been carried), Murphy turns back, walks
& few paces acroas the sldewalk and picks up Steve's muslc

case, which he carries back to the Squad Car. Xa gets in and
the car drlves off. , Lo

BOUHCER '
Hey, Robard, scmebody Just picked up
cne of your boys.

RCBARD
What aa == Hha - -

133 HEVERSE ANGLE
B

DiAngelots face shows a bewlldered astonishment and dismay as - -
he turna back to the couple of people who are talking te ~
Robard, DfiAngelo 1s a little befuddled with drink Be . -
pushes towards Robard, ot

D' ANGELO
(dazed)
Whatsa matter, Lou%

ROBARD
(turning to D!Angelo)
I'm trying to find ocut myself. They
Just picked up Steve.

LOITERER

(blankly)
Some fat guy...

- CONTINVED
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133 CONTINUED
B

2nd LOITERER
A cop, 8 couple of cops. )

- 1st LOITERER
They smeared him all over the lot.
D'ANGELO
He turns to look back towards the direction in which the
Pollce Car has departed, He seems unable to comprehend what
he has heard; but & slow and terrible fear 1s dawning on him...

LAF DISSQLVE TO:
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DIALCQUE FOR SCENE BETWEEN D'ANCELO AND SUSAN

Susan opens the door to discover Frank D' Angelo in lobby.
He speaks at once'

D'ANGELO :
I'm looking for your brother. Is he
home?

SUSAN
HO.

{sensing the serious-
ness of his manner)
Mr. D'Angelo - 18 something wrong?

D'Angelc has no wish to become involved with the girl; he
doesn't reply. '

D' ANGELO
. wWhen dces he usually get in, your
night-ocwl brother?

SUSAN
Seldom before five,
. (again)
What's the matter? - Would you care.
to come in & minuta?

D'&ngelo backs away, shaking his head.

D' ANGELO
NO.I.N°. Thankil

He turna back to the elevator. Susan closes the door, but
g8lowly; she is watching D'Angelo. CAMERA MOVES WITH D'lngelo
a9 he goes to the bell of fthe elevator and rings 1t. He i
remaing in this positlon, walting for the elevator, but now
(believing himself to be alone) he leans his head against
the wall and begins to weep, quietly. Surprisingly, Susan -
18 abruptly at his elbow, she seilzes him forcibly by the arnb
demanding:

SUS&H

(taut)
Something's happened. ' To Stave,

D'aAngelo, with his face contorted in grief and bitterness,
can no longer refuse to answer her,

CONTINUED
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CONTINUED

D'ARGELO
{in 2 broken voice)
He's in the hospital,...He's under
arrest, too...They planted reefer
cigarettes on him...in hls overcoat
pocket,

Suzan i3 beeanming hystaerical,
JU3AN
(wirtdly) '
Where 13 he,..l want to go to hin,..

D'Angelo recoversa hia aelf sontrol, There is forc¢e and authority
in hia volce as he insists:

DTANGELO
Miss Hunsecker, if you Bee hin again
they might,..might kill hinm,

Susan 1e sobersd by hils seriousnesi.

SUSAN
gslowly)
Who 18 "they'? R
' Dt ANGETO
Don't ask foollsh questions.
{then)

Fell your brother I'm & senalble

man, He understands only two things -~
power=politica and homage - tell him
I cametonight to pay homage!
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174  INT. HALLWAY - HUNSECKER'S AFPARTHENT

The elevator door opens and Sldney steps out: He crosses to
the door of the apartment, pushes the button, The bell 1a
heard ringing inalde., While he walts, Sidney produces @
handkerehiel, dabs his face, straightens hls tie; clearly, he
15 trying to sober up. BHe goes to the bell push to ring agaln,
Now he notlces something that had escaped him before: the door
1s not quite shut. He pushes 1t open.

175 INT, HUNSECKER'S APARTMENT

From inside. Sidney hesltates, entera tentatively.

176  LONGER ANGLE

The apartment appears empty. Only one light 15 1lit; the place
is eerle. ‘ . ’ - oL

177 RESUME SIDNEY

Sidney closes the door, goes inte the hain living roam; CAMERA.-}
pans with him, Something chills him, he calls softly, °"J.J.?" .

s T

178  ANOTHER ANGLE

Sidney walks towards the study, there 1s nobody there either.

He goes back towards the stairs to the upper floor; in dolng
' 80 he repasses the door of Susan's bedroom, sees that 1% 18

half open, goes to look in. L SRR

179 INT. BEDROCM

From Sidney's viewpoint. The bed has been slept in but 1s
unoccupled. The room 13 empty. On the seat at the foot ¢f the
bed is a drawer that has been pulled out of the wardrobe; 1%
contains & collection of miscellaneous obJects, a snapshot
album, letters, souvenlers, disarranged as 1f scmeone had besa
looking at them, N

180 SICNEX

He looks at the empty room, disturbed.

181 RESUME INT, BEDROOM

The curtains of the window onto the terrace are blowing: the

CONTINUED
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181 CONTINUED

window 18 open, Sldney walks into shot from behind CAMERA,
He calls:

SIDNEY
Susan?

Susan steps into the room from the terrace, confronting Sidney.

She 1s dressed, wearing the fur coat over a skirt and blouse.
Her manner 1s very strange; the effect of the drugs, no doubt.

182 RESUME SIDNEY

Sldney 18 very uncomrnrtable in her presence; Susan 18 the
last person he wanta to have conversatlion wilth.

SIDNEY

x

Where's J.J.17

. He retreats acroass the threshold of the bedroom, into the
outer room. K . o

183 RESUME SUSAN AND SIDNEY

She walkslforwards.

SUSAN . B
He isn't here... Lo T

184  INT. LIVING ROOM | R R TS

Sldney standas back to let her pass,

SIDNEY
But he ¢alled and sald...

Susan comes out of the bedroom, walks past CAMERA.

SUSAN
No, I called,,,

He studies the girl, says nothing. : S ',‘i-ii ’

185 LONGER ANGLE

She walks listlessly across the room, moving like a somnambulist.

SUSAN
Mr. D'Angelo phoned about Steve...l o
went down to the hospital, but they P
wouldn't let me in., He promised to Keep
in touch with me - Mr. D'Angelo, I mean...
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186 HESUME SIDNEY

He watches her cautiously, not esure of how to deal wlth her.

SIDNEY
(carefully) ’
It's all over town about Dalleas,...
(moving towards her)
How 18 he?

187 SUSAN
A CLOSE UP. Susan's expre3aion 18 blank; her eyes are unseelng.

SUSAN
He's...unconspious...

There 1s a tone of great despair ln her volce, Fresently, she
recovers, CAMERA eases hack to include Sidney beyond She .
glances at him, -

STUSAN
I...I gave 3teve up...
(then)
Why did you and J.J, do it?

188 RESUME SIDNEY

Sidney lcoks at her, tensely. Her volce 1s so calm, 8o certain

that Sidney finds 1t difficult to play-act 1nnocence. He pro-. -

tests a little too loudly: et
Susle, I1f I get your meaning, you' re Tas '
pltching very wild nhalls. Hhat -

189 RESUME SUSAN AND SIDNEY

Susan interrupts, with a simplicity which ls damaging.

SUSAN ' .
Don't bother to lie, Sidney. . ' k
(moving aways : o
I don't care anymore,

190  LONGER ANGLE

Sidney decldes that 1t i3 wiser not to argue, He assumes &
tolerant sympathy. He movea towarde her. R

CONTINUED '
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CONTINUED

SIDNEY
Listen, get a good night's sleep =
tomorrow's another day. Feeling
gorry for yourself won't help.

SUSAN

(shaking her head)
I'm sorry about Steve, not myselfl.
I'm even sorry for my brother, To be
so lonely, without one real friend in
the world - to have to hang on to a
worthless rag of a girl like me because
she's his only real famlly -

SIDNEY
(moving towards her again)
Come on now, chickie, why don't you go
to bed...? .

Now she turns to him,

SUSAN

And I'm sorry for you, too, Sidney.

She walks past him, atill aimlesaly wandering about

You're going down with the ship. ..

- SIDNEY
What ship?

then she turms back, indicates herself.

’

- SUSAN
THIS ship. '

She studlea Sidney.

 SUSAN ' o

Don't you know how my brother will

see you after tonight? You'll be the
man who drove his little stalnless
gister to aulclde...

REVERSE ANGLE

Shaken, Sidney decides to ridicule the implied threat.

SIDNEY
Honey, I'1l just have to smlle at that,.

He walks past CAMERA.

T2.

the roam; .
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192 RESUME SUSAN

Sidney walks into shot, going past her on his way to the door,
- SIDNEY
(a8 he goes) .
It's late and I'm golng home,..
susan, in foreground, remains quite atill, says nothing. 1In

background, Sidney alowa down, his confldence falling him; he
looks back at her.

193 SIDNEY
He can't go. Probably,'she'ﬁ bluffing. r But he can't be
certaln. He 1ls suddenly angry. _ :

194 RESUME SUSAN AND SIDNEY

He Btrides back towards her.

SIDNEY . S
Susie, whatever problems you have - .
with J.J, - I didn’t invent them! L
What're you blaming me for? If you-
~ learned to let out your hatred you
. would be better off!

SUSAN , S
Like you? - : St
. SIDNEY L _
Yeah! Like me! I don’t choke onmy -~~~ .. il
own gall - I fight back! Let THEM - A A
choke, not me! IR .

'I'm not a man, Sidney, I'm - . S

SIDNEY
I know that bit - you're & girl; you
need & man to glve you strength! So
what do you pick such weak siaters for? ' - T
Don't you know yet that you fight fire ST
with fire, not with tear drops? -

" SUSAN
I could almest forgive you if what you
did to Steve came from Jealousy and love,..

SIINEY
{(quickly)
I didn't do anything!

CONTINUED
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CONTINUED

SUSAN
...but you did it for greed, Sidney -
and that's pathetie,

She moves past him, He grips her, turning her around.

SIDNEY
Don't run away - I wam always the man
for you! I'm talking to you cut of
two years of silence - listen to what
I say! 1Inslde of six months -~

" SUSAN
{helplessly)
Please, Sidney, I can't stand thia =

CAMERA HOLDS Sidney and Susan in foreground, But it is now

shooting towards the door of the apartment. A PANNING movement
has included a figure at the other end of the big room...

HUNSECKER

He 18 taking off his overcoat near the door of the apartment,
We don't know how leng he has been there, how much he has over- -
heard. Without appearing to be consclously spying, Hunsecker )
is liatening to Sidney's voice over scene. .

SIDNEY
(over scene) o .
IListen to me, lunatic! All your o S
" 1ife you've been doilng penance for .- Q- o
¢rimes you never committed! I could . AR
change that, I'd teach you, I'd ahow
you - !

CAMERA PANS round with Hunsecker who strolls acroaa the room,
making his presence known. Sidney breaks off, drops his hands,
releasing the girl., Susan turns towards Hunsecker, Hunsecker
lays hig briefcase and papera on the table, He addresses Susan
without locking at her.

HUNSECKER
8o to bed, Susie. It's 1ate...

Susan makes nc moyve. Hunsecker glancea at her, sees Sidney
put treats Slidney as iI he were invisible. .

HUNSECKER
{to Susan}
wWhat ia he deing here?

~ CONTINUED ..~
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CONTINVED

Susan walks towards Hunsecker,

SUSAN
I called him.

Sidney moves forward also.

SIDNEY
(carefully)
She was depreased - she heard about
Dallas,

Hunsecker still ignores his exlatence, he walks past Susan
carrying his papers to the deak. Susan turna, watching him,

HUNSECKER
N " {"controlling" his I
feelings) ' AR

That subject it might be better not
to start me on. - SN

Hers made all the papers tonight,; SR
Hunsecker atudies the 1tem in the paper. : ' R -

-~

SUSAN

She i8 staring at hen brother. Suddenly; -she 1s uhable te
suffer his authoritative air; she goes to him; he ignores her...

! el
v "

HUNSECKER AND SUSAN .. B R

Childishly, she snatches the paper from hia hand, throwa it to ;:
the floor. He looks at her, Patlently, as with a hyaterical T
infant, he stoops, recovers the paper, v : ST
HUNSECKER
("mildljr” )
Is there something you wanted to aay...?
{as she does not answer, _
continuing with growing
viciousness)
I've put up with a lot of your guwtf,
Susie, because you were a child. But
you're & woman now and I suapect,
despite my best intentlons, more than
8 bit of a slut...

SUSAN

Her head comes up sharply &t the insult.. - ' rflT“L
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199 HUNSECKER AND SUSAN AND SIDNEY

Hunsecker glances at Sidney, clearly reminding them of the

compromising situation ln which they were found. Sidney moves
to anawer,

SIDNEY
(quickly)
J.J.y 1f you think -

SUSAN
 {cutting 1in)
Don't explain, Sidney...It doesn't
matter now...

HUNSECKER
{continuing)
Whose arms will I have to pry you out
. of next? Not that I don't think you

didn't invite 1t! I know that lock 3
of yours, that pose of beilng wronged -
and how 1t arouses the crusading
instinct in even a Sidney Falco =~

Hunsecker's rising tide of brutality is having some errect on -
Susan, and Sidney, fearing for her, tries tc intervene.;,
s SIDNEY Lo :
I was trylng tc bulld her up, not o
tear her down - '

- HUNSECEER : S eI L L aeT
¢ (viciously) cr L e e T
Is that why you were ramancing her,< RS :
you mutt! oA 1
(turning back to z '

Susan) .

Let's call it quits, oy dear, Ifd - . " -
like it fine if you found another T a
home. That means the front door is
open! Pack your things, rent a
moving van and GIT!

(pacing the room)
And as for marriage, let me hit you
with a few cholice faets: you aren't .
ready for marriage! You're incompetent -
a capricious and shaky frall with a '
8lck fatality for frall and useless men!

Susan 1s staring sightlessly at the floor near Hunsecker 8
feet. After a moment she turns and moves to the door of her
bedrocom; her walk 1s a little unateady. uhe goes 1n51de, cloleu
the door in Hunuecker's face.

a

. o .
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INT, BEDROOM

With the door closed, she leans against it as if afrald of
falling. She gropes for the door handle, finds the key and
turne 1it.

INT. LIVING ROOM - HUNSECKER AND SIDNEY

Hunsecker 1s studying the cleosed door.

HUNSECKER
{(to himself)
Another crlsis passt.
(walking away)
She'll be fast asleep in five minutes,
loaded with those headache pills...

SIDNEY

Sidney seems not to hear this remark. He 1s concentrated on )
the door; he moves hesltantly towards it, apprehensive. CAMERA
includes Hunsecker in background. S

HUONSECKER CoL T
Now we'll get to you, Sidney. -~ - = 'l s
(turning to Sidney) S ' '
As far as the column 18 concerned - -
tonight you have forfelted every .
ethical consideration I ever felt
for you...

Much more concerned with his anxiety for Susan, Sidney 1nterrupta.
SIDNEY IR -'_‘ijg4¢-
(cutting in) : S
Look, J.J., I'1ll grant you anything
you want,
(as Hunsecker 1s about
. to interrupt) g
Susié's off her rocker tonight! Go in
and see what she's dolng! Go in and
talk ¢o her quietly - unles__zpu want

a GOI'ESE-

Sidney's conviction is impresaive. But Hunaecker 1a unwilliog
to admit the danger, he continues, _ S s

) s
e
o

'HUNSECKER
(acid) .
Let me finish what I atarted to say -

CONTINUED - . - .
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202, CONTINUED

Seeing that Hunsecker is not taking hia advice, Sidney strides
swiftly to the door of 3usean's bedroom. He Knocks on 1t,

203, INT, EEDROOM

SHOOTING TOWARDS the door. Susan 1s sitting on the bed in fore-
ground. 1In a methodical, hypnotic way, she is desatroylng the
contents of the drawer, teuring letters into small fragments.
Sidney's volce is heard outside: "Susie!" Susan appears not

Ec hear it; CAMERA TRACKS closer to her, Sidney's volce is

h=zard again, louder: "Suale!" BSusan turns sharply towards
the door. L ' : o

-

203A. 3SUSAN

A CLOSE UP. Susan rises bo her feet, sbarlng at the door. She
begins to back away from 1b

203B. RESUME REVERSE ANGLE

CAMERA PULLS BACK as Suaan ‘glances down at the recorﬂ player beside
her. She turns the knob. We hear the clatter of 8 record dropping
and music begins. The tune 1s “The Sage" ,

204, INT, LIVING ROOM

CLOSE SHCT of Sidney., He hears the music diart{ns.

205, HUNSECKER

Hunsecker has come forward. But now, a3 he liatens to the -
gramaphone record playing in the bedroom, Hunsecker relaxes, -,

assumling that this 1s a sign that Sidney's suspiciona are .
unfounded, . : BT

HUNSECKER
(coming forward) -
What a cornball you sre, Sidney...

CAMERA TRACKS to include Sidney. He does nob share Hunaecker'a
conf'idence; he knocks again, calling: ,

SIDNEY
(anxiously)
Susis! .
(in growing fear) : N
SUSIE! . S S

CONTINUED
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205. CONTINUED
CAYMERA TRACKS closer to 8idney. As he tries the doorknob,
CAMERA TILTS DOWN. Sidney's hand tries the doorkmob, finds it
locked, shakes 1t forcefully.
205A, DETAIL

From inside the bedroom. We see the doorknob rattled.

205B. RESUME SUSAN

A CLOSE UP. She realizes that Sidney means to insist., 3She turms
away towards the blowlng curtains in background,

205C. RESUME INT, LIVING ROOM

A DETAIL SHOT. Sidney's hand 12 3till shaking the doorknob. He
releases it., CAMERA PULLS BACK to a TWO SHOT of Sidney and
Hunsecker as Sidney retreats rrom the door in apprehension, KNow
Hunsecker has begun to share Sidney's anxliety. He movea to the-
door, knocks and then pounds on 1it. T s S
HUNSECKER
: (with authority)
- Susle, this 13 J.J.! Open up!

205D, SUSAN _
A CLOSE UP, She comes forward past the blowing curtains. . The
wind whips at her hair. Qver scene we hear the rumble of the - =
traffic on Broadway far below. S

205E., RESUME HUNSECKER

He 1s pounding on the door again. CAMERA makes a quick pan to
Sidney who, in e Bplit second, reallzes that Susan may have gone
out on the baleony, He turns, dashes tcowards the atudy to lock
out on the Cerrace, ' :

206. RESUME SUSAN

She has now started to ¢limb ontc the parapet. Sidney leaps

into shot, dragging her bodily off the parapet and out of shot,.

We hear Susan ery out, & hysterical gasp. CAMERA, looking through
the windows of Susan's bedroom, sees the door fly open a3 Hunsecker
bursts into the room. He looks swiftly around, advances towards

CONTINUED : -
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CONTINUED

the open window. Exasperated by the sound of the gramaphone, he
switches 1t off; he steps out onto the terrace. CAMERA PANS with
him as he turns to look back into the study where Susan's inanimate
figure 1s sprawled on the flcor, half acrosa the low upholstered
footstool., 3ldney, white end shaking, 1s standing over her.

REVERSE ANCLE

CAMERA at floor level., Susan is framed in foreground. The lower
half of Sidney can be seen beside her. Hunsecker 13 on the terrace
in background. Shocked, he moves quickly into the room.

HUNSECKER
A CLOSE UP, He looks down at his sigter. He is badly shaken. The

sharp bite of terror produces a reaction of something akin to anger
But he swiftly controls it. He moves past CAHERA P _

REVERSE ANQLE

Hunsecker stoops into shot, Tenderly, he 1ifts the girl's body to
get 1t into the arm chair. Susan 13 quite lifeless, limp with the
dead welght of a creature that has lost .any instinet for self- -
preservation, But as she feels her brother's arms, and as ahe
recognlizes who 1t is, she breaks out in hysteria. S

 SUSAN I e

(mi1dly) R
No! NO! Don't touch me! ﬂ?,,:g ;_}u§

'HUNSECKER - -~7 i il
usan! CoTL e e

But Susan strikes &8t him, & viclous gesture of revulsion. :
Hunaecker lets her go.  She falls into the arm chair her face
hidden from him; she begina to sob.

SUSAN
(nher body shaking)
Go away!...3o away!..

Hunsecker would like to comfort her, but he dare not touch her
agaln for fear of inviting another rebuff. He is deeply hurt and
wounded. Embarrassed that Sidney should watch this moment, Hunseck
Tigses. To cover his emotion, he walks to the tray of drinks in
background; he pours & brandy and comes beck. Stooping, he orrers

) - comxmn

-
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CONTINUED

1t to Susan., Her only reaction 1s agailn to wrench herselfl away
from nim, facing the oppesite direction.

SUSAN
{sobbing bltterly)
GO AWAY!

Hunsecker sets down the drink, stands up,.

HUNSECKER °
{1n a choked volce)
Talk to her, Sidney...

SIDNEY
(hushed)
Talk to her yourself...

-

Qver scene the telephoné rings. It 1s ignored. Whille Hunsecker
looks down at the girl, helpleasly, the telephone continues %o ring

213. OMITTED

SUSAN

A CLOSE UP. It i& she who first becomes aware of the telephone. H
weeping has stopped now. Slowly, ane ralses her head. CAMERA
EASES BACK to include Sidney beyond her; he notes thls movement,
seeing in it a revival of the girl's will to live; he is moved,

ANCTHER ANGLE

The telephone 13 framed in foreground, Susan‘beyond. It continues
to ring. As Hunsecker crosses to his desk to plek up the 1nstru-
ment, CAMERA PULLS BACK. Hunsecker speaks: S

HUNSECKER
Yuh.,.Yuh, ..
{he listens)
Just a minute...
(turning back to Susan)
Susie, 1t's Mr. D'Angelo - from the
hosplital... ..

- CONTINUED
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215A, RESUME SUSAN

A CLOSE SHOT. She raises her head higher, still weakly. We see
in her face a mixture of terror and hope.

216, REVERSE ANGLE

Hunsecker comes forward to set down the telephone in front of

her, on the footstool. Hunsecker and Sidney watch. She reaches a
hand, which is still trembling, picks up the receiver., Her volce
as she speaks to the instrument is barely audible.

SUSAN
Yes...yes...yes...

Presently, she hangs up.: When she becomes aware thact Hunaecker and
Sidney are waiting for an explanatlon, ahe tella them:

F

SUSAN
(speaking with difficulty)
Steve,..1s out or danser...

217. HUNSECKER
Hunsecker nods. He already lmows this. Then:
' HUNSECKER . -
(soberly) T S
That means & lot to you? o e B
217A, SUSAN Lo T

She does not look at him, she lowers her eyes but AnNSwWsars with g'Lr-u
nod. And then, more positively : B - o

susaW 1 T '*-T? T

Yes, ' ‘ L T

218. RESUME HUNSECKER

He studlies the girl. His face has hardened. He moves, beginning
to pace, (And also beginning his 'manipulationa' o

HUNSECKER
But I have to warn you, Susle =
for your own sake - he'll atill do
time,.. .

CONTINUED
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CONTINUED

CAMERA FOLLOWS Hunsecker. It now takes in Sldney who 1s standing
beside him. Sidney has begun to stare fixedly at Hunsecker. (He
is now realizing that Hunsecker, although he has been faced with
this demonstration of the girl's willingness to kill herself, has
st11l learmed nothing, i1s still continuing 1in the old pattern.)

HUNSECKER
(continulng, warming to
his bheme% _
He's a hop-head - that's a felony
in New York. I can try, of course,
to... ' : -

SIDNEY

A CLOSE UP. Revolted, Sidney breaks in:

' SIDNEY
You're unholy, J.J.! You'd rather
kill this girl than let her go! .

GROUP SHOT i S S

Hunsecker wheels on Sidney, bellowing:

HRUNSECKER
(in blind rage)
GET OUT OF THIS HOUSE! Ll S .
Sidney, with equal heat, spins round to Susah;.cryiﬁg_ahﬁ‘befcpe7 .
he has time to check himself: cr ol BRI
' SIDNEY CehE
(impulsively) L

Susie, YOU get out of this house! -~
Bet out Delore 1t'a too late! ‘

SIDNEY
Sliney has gone too far nbw to pull back. Inevitably, he contlinue:

During the speech, CAMERA PULLS BACK to include Susan and then
Hunsecker, C . C e .

" CONTINUED
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220. CONTINUED

SIDNEY
(with sincerity) .
Listen with care - this will coat
me everything, so you know I'm telllng
you the truth)

HUNSECXKXER
(trying to stop him)
You're incapable of the truth,..

SIDNEY

(who will not be

stopped )
Susle, there's nothing wrong with
Dallas!

{turming toward

. Hunsecker)

Your brother and I arranged it all.
And if the Leslie boy 1s still a
squooshy ltem in your life, forget
1t! -« your brother arranged that
one, too! I.don't usually give away
presents; but this 1s my gift to you:
Get out of here! Leave thils man!

During the latter part of the speech, Susan rises slowly to

her feet, staring first at Sidney and then, with fearful
slgnificance, at her brother., Hunsecker does not look at her;

he 13 concentrated on Sidney. Twice he has been about to demolieh
3idney, but he now stops, A THOUGHT IN HIS HEAD, .

s

221. HUNSECKER
He 18 perfectly contrclled, smiling. .

HONSECKER
Like mcst Italisns, Sidney’s got 8
blg gift for dramatics. I, however,
prefer the cool and stubborn facts.
Sidney haz not appeared in my column
in weeks - check that fact with Mary.
That leads right to another fact:
Sidney had nothing to lose tonight!
To the contrary, desr - ONLY HIS CBVIOUS
GREED TC BEAT HIS WAY BACK INTO THE '
COLUMN EXPLAINS KIS ACCUSATICNS AGAINST
ME! In brief, BLACKMAIL!

Hunsecker pauses impressively.
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GROUP SHOT

Praming Hunseecker in foreground, Susan and Sidney beyond. Susan
listens to Hunsecker obJectivcly, wlith & mounting aense of his
disessed reasoning.

- HUNSECKER

(continuing)
Mind you, not that one true fact
dldn't come out of Sidney's mouth
Eonight: self-admittedly, he committed
a vicious crime of Jealousy agalnst
Steve Dallas!

(pausing)
Now we have to c¢lear Dallas, don't we?...
But I'll have to sacrifice him,..

(he indilcates Sidney)
...50 do 1t, -

(tuming to Susan)
Am I dofing right?

SUSAN

She 13 looking at Hunsecker.
HUNSECKER'S VQICE
(over scene)
Yes or no, Susle...?

Slowly, Susan nods.

REVERSE ANGLE

SHOOTING ACROSS Susan onto Hunsecker. Hunsecker turns away from
her and walks to the telephone. He picks 1t up and begins to speak
Wnile the scene continues, we hear his volce off screen, speaking
to the phone, saying: "This is J.J. Hunsecker. I want you to

get a measage through to Lleutenant Kello. Ask him to ring me -
back. It's urgent.” Susan backs slowly away from Hunsecker., Ther
she turns inte CAMERA, which TRACKS with her and includes Sidney.
Susan looks at Sidney and then, ashamed, avolds his eye. But
Sidney comes nearer %o her, Susan 1is deeply distressead,

SUSAN

(very quletly)
He's slck.

She looks again at Sidney, Deliberately, Sldney nods, Susan
walks toward her bedroom, :

CCNTINUED
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INT, BEDRCOM

Susan comes into the room, finding shelter from the revelation
which has so appalled her. Inexorably Sldney follows her, He
¢comes a¢ross the threshold, closes the door.

SIDNEY
{quietly)
Yes, he's slck and you're the only
idiot mlive who didnt't know 1t.

A pause. Sldney moves closer to her.

SIDNEY
But what are you golng to do?

There are some tears of plty in Susan's eyes, O(nce more she moves
away [rom Sidney. Sidney senses that her compéssion for Hunsecker
might eaally lead her once again to slip hack into tne trap. He

insilsats: o

. SIDNEY
- {(with emphasis)
You don't owe your brother a cup or
wafer!

Another pause. Sidneylagain repeats;

SIDNEY
What are you going to do?

She moves away from Sidney, CAMERA following her. After & moment,
she angwers: - e

1
-

"SUSAN
Go to Steve,

SIDNEY

Sidney 1s moved, having done his solitary act of chivalry. To
hide nis reelings, he 15 harsh: .

SIDNEY
(sharply)
For Pete's sake, atralghten out the
seams of your stoeckings - comb your
hair - don't be ao helpleas all the
time!

CAMERA PULLS BACK to include Susan. From the othqr room, we hear
the telephone ring. Sidney turns and goes quickly out. After 2
moment, Susan looks back at the door uhrough Hhich Sidney has
disappeared. A
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227. IKNT. LIVING ROOM

Hunsecker is framed 1n foreground, speaking 1nto the telephone,
Sidney 138 1in background, outside the door of Susan's bedroaom.
Hunsecker 1s fully aware of Sidney's presence, %8 hes says:

HUNSECKER
{to phone}
No, he's admitted that, Harry. My
kid sister's a witness.

228, SIDNEY

A CLOSE SHOT. He watches Hunsecker with a curious detachment.
Producing a cigarette, he lights it end then looks up towards
Hunsecker, .

HUNSECKER'S VQICE
. (over scens)
No, he admits he planted the aturlf
on the Dallas boy...

229, RESUME HUNSECKER AND SIDNEY

Hunsecker framed in roregrbund Sidney beyond, Hunsecker has at th
same time been tapping a cigarette on the deak Sidney walks acrus
to Hunsecker, offers the lighted match, o . :

230. HUNSECKER - REVERSE ANGLE

As he accepts the light hé continuea speaking to the bhdﬁPiir;L;ﬂ
KUNSECKER
Yean...Jealousy. : o R

231. RESUME HUNSECKER AND SIDNEY

Sidney turns on his heel, walking out of the apartment.

HUNSECKER . e
(continuipg) : -
...He's been trying to make my i

sister behind my back. . -

232. LCAFE ON BROADWAY

Kello 1s in & phone booth.
CONTINUED

o —————
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CONTINUED

KELLO
{to phone)
Oh, that's serioua, J.J. Real
rcprehensible...

Kellc leans out of the booth into the cafe signalling through the
window to the street outside where the squad car pulils ahead to a
position ready for him outside the door.

KELLO
(to phone) -
Don't worry, I'l)l get there. I'm on
Broadway now.

Kello hangs up. HKurries out, We zee him get into the squad car
which rapidly accelerates, _

INT. HUNSECKER'S LIVING ROOM

Hunsecker has hung up. Ke stares at the telephone for a moment.
Ther he moves towards Susan's door, CAMERA TRACKING with him. He
comes to the threshold, looks at Susan who ia standing in much
the same position in which Sidney left her. :

SUSAN

Unawsre that her brother is watching her, she picks up the fur coab
on the bed. (She is about to start packing her belonginga )
She turns as she hears Hunsecker apeak e

ST TR L TR Rl R s e

HUNSECKER DR R R
{over scene) Ve SRS
That's a pretty cosat. Gt

REVERSE ANQLE

SHOOTING ACRCSS Susan, towards Hunsscker, Hunsecker comes lnto the
IQom ., . : . .

HUNSECKER
(continuing)
- but 1¢'s about time you had a
new one, '

Susan turms squarely to face him.
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236. RESUME SUSAN

She breces herselfl to tell him:
SUSAN

(soberly)
I'm leaving J.J.

237. RESUME REVERSE ANGLE

He does not sense any danger in the sericusness of her tone {or,
if he does, refuses to recognize it.)

HUNSECKER
(with a faint scoff)
Don't kid a kidder, I'll see yaou for
breakfast around eleven,

Without waiting for a reaponse, Hunsecker goes out, cloaing the doo.
Susan stares at it for a moment, Then she moves to get a small sul-
¢ase which she lays on the bed.

238. TERRACE

Hunsecker opens the windows onto the terrace, comes out and looks
over the parapet, (looking to see how far Sidney has got, hoping
to see Kello's squad cap.

239. RESUME SUSAN

She completes her simple packing, closing the sultcase. With a
gesture that 1s obviously automatie, she starts to put on the fur
coat; then she halts, reallizing what she is doing. She pauses;
CAMERA MOVES CLOSER. Now, deliberately she throws the coat back
on the bed, CAMERA PANS down with the gesture. She looks down at
the coat, the discarded symbol of her dependence upon her brother.
CAMERA PULLS BACK again -as she takes a quick look round, then

goea to take a duffle coat from the wardrobe, She throws thls
over her arm, plcks up the sultcase, goes to the door.

240, INT. LIVING ROOM

Susan comes out of the door. She moves with a sober determination,
expecting to find Hunsecker in the room, CAMERA TRACKS with her.
But then she realizes that Hunsecker has gone out on the terrace.
She takes a8 step or two towards him, then pauses. :
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HUNSECKER

From Susan's viewpolnt, SHOOTING through the blg glass windows,
Hunsecker 13 at thne parapet. He 1s impatlently looking down into
Broadway. :

SUSAN

A CLOSE UP. She now realizes that there 18 no peint 1n saylng
goodbye to him: she has already told him that she 1s leaving and,
1f she becomes involved in further argument with him, 1t can do

no good. Yet there 1s some emotlon on her face as she takes a las:
look at her brother; she turns away.

HUNSECKER

Praming him in foreground at the parapet. Susan can be seen
ghrough the windows before she disappears to the door. Hunsecker
reacts as he catches sBight of a vehicle on Broadway below...

EXT. BROADWAY

The squad car comes down Broadway at speed,

EXT. DUFFY'S SQUARE

Sidney ls walking across the square. The squad car appears in for:
ground; 1t pauses hardly at all 53 Kello slips out of 1t, and
starts to move after Sidney. Then the car accelerates round
Duffy Square to cut Sidney off on the other side, - - -~ .

SIDNEY - {PROCESS)

Sidney comes up towards CAMERA, Seeing something ahead, he halts.

SQUAD CAR

From Sidney's viewpolnt. The car breaks to a stop. It'a door
opens and a detective gets out alowly. It 1s Phil,

RESUME SIDNEY .

Sidney 13 framed in foreground, the aquad car beyond. Sidney
knows what this means, He ptarta to speak before he turna to
look over his shoulder. . '

SIDNEY
Hello, Harry...
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REVERSE ANGLE - (PROCESS)

Kello, moving allently up behind Sidney, slows down, amused at
Sidneyts preaclience,

KELLC
Hi!
{coming to join
Sidney)
I Just been on the phone to J.J.

Ksello's manner 1s almost affectionate. He shakes his head,
admonlishing Sidney,. :

- KELLO

{mildly)

You been a bad boy, Sidney.' J.J.'s
going to wrilte abeout you in hisa :
column tomorrow,

L4

REVERSE ANGLE

SHOOTING ACROSS Kello onto Sidney. Sidney's smile 18 tired.
o ' SIDNEY T -

I thought he would, A s e
. KELLO B { ' “5;' ,;{ o
Yeah ') R '_' . -‘ .-I-:. i. . - > -- -

{(then)
And another thing - he's gonna aay S oL
you 'resisted arrest’',.. B A T
(as Sidney nods) 2 <”I‘_. R N T
You ¥now J.J....! SooiT _ _;:‘=j-; Tl

Sidney turns away to look back towards Phil. Then, taking Kello
totally by surprise, he wheels, atriking the cop vicioualy across

. the mouth,

. w
P

KELLO - ( PROCESS)

Kello's head Jerks back. Recovering at once, he guffaws, lurches
into CAMERA with a sudden viciocus movement. There is a sharp
gutteral ery over scene, : -

LONGER ANQLE

Phil runs forward towards the figures of Sidney and Kello seen
beyond him. In doing so, he blocks the view so that we do not
clearly see the violence with which Kello strikes Sidney down., Pni
in foreground, is seen to relax. When he moves galde, clearing the
view, Sldney is writhing on the ground at Kello's fest.
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CLOSER ANGLE

Kello wipes his knuckles on his handkerchief, He slgnals to Phil
to help lift the body at his feet. Phll enters shot and they
ralse Sidney, half carrying, halfl dragging him out of shot.

LONG SHOT

The cops ecarry the figure of Sidney Falco across Duffy Square;
they bundle him into the police car. The pigeons in the square,
circle. -

HUNSECKER'S TERRACE - ( PROCESS)

CAMERA LOOKS down towards Duffy Square in the distance, The police
car can be seen moving off, circling the square and dlsappearing
southward on Broadway. CAMERA PULLS BACK to 1lnclude Hunsecker

fn foreground. o -

HUNSECKER

A CLCSE SHOT, SHCOTING sharply upward at Hunsecker., Ne looks down,
qulte impasively, and there 13 a alightly insane grandeur, & para-.
noic superiority in the way that he turns back, dismissing Sidney
from his thoughts, o

INT. LIVING ROOM .

CAMERA SHCOTS towards the closed door of Susan's room. Hunsecker
walks into the shot, stops before the door. Hs begins to take off
his tie gnd unbutton his shirt, clearly preparing to go to bed. -~
As an after-thought, he comes back to the door, addreases 1t&:

HUNSECKER LS
(gently) L
Susie?

{getting no answer)
Are you in bed...?

CAMERA MOVES CLOSER. It 1s at a low level, still emphaaizing
the man's dignity. He strolls for a few paces. L

HUNSECKER
(continuing)
I don't have to tell you, of course,
that I cleared your boyfriend's neme;
I didn't let you down...

CAMERA has now moved so that we are shooting paat Hunsecker anto
Susan's door. Ha geta no anawer except sllence,



258.

259.

260,

261,

(Final Shooting Script) 3/8/57 93.

HUNSECKER

A CLOSE SHOT, REVERSE ANGLE. We now see in his face a flicker of
fear, Wlith what 1s clearly an effort, he reassumes a8 confident
manner.

HUNSECKER
...L was saving this news for break-
fast, but I think I'1l Jjump the gun!
I'M GONNA GIVE YOU AND DALLAS THE
BIGGEST WEDDING THIS TOWN HAS EVER
SEEN!

Still no answer from inside the bedroom. Hunsecker's forced
expression remaina unnaturally fixed upon his face. He calls out:

HUNSECKER
Susle...? ) -

+*

INT. BEDROCM

The room is quite empty. CAMERA SHOOTS acroas the bed towards the
door in background. Susan's discarded fur coat lles on the bed,
And the deors of the wardrobe are open. Hunsecker's volice can

be heard continuing over scene;: L S

HUNSECKER'S VOICE
~ (outside)
I'm getting the Mayor to perform the
ceremony and - NO, I think I'll fly
the Governor down from Albany...
(a pause} R I
Do you hear...? T I

A pause. Then, very tentatlvely, the bedroom door 1s opened. o
HUNSECKER'S VOICE = P

{outside) L

Are you listening?... T

Now he opens the doer and comes in.

HUNSECKER

A BIO CLOSE UP. The sight of the empty room freezes his face for
a moment. His eyes look round,

INT. BEDROOM

From Hunsecker's viewpoint. A PANNING SHOT, from the open door of
the cupboard to the fur coat, CAMERA PULLS BACK to include
HBunseckar. Ha steps to the bed, plcks up tha coat.
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REVERSE ANGLE

There 13 a dazed, incredulous look on his face, But, as he glances
over his shoulder, CAMERA Z00MS PAST him towards alittle door in
the wall behind him: It 1s ajar, showing a couple of inches of
light.

RESUME HUNSECKER

Once again Hunsecker reassures himself that Susan must be behind th
door. But his volees 1s even more false as he declares:

HUNSECKER
(a note of anger
eppearing in hils volce)
Susie!,,.¥ou won't threaten me!,
Nobody ualka out on J.J. Hunacckerl

CAMERA NOW MOVES CLOSER and e¢loser to Hunsecker, The ANGQGLE is5 n
welrd ene, tilting grotesquely upward,

. HUNSECKER
(eontinuing)
You need me -~ you 8ll need me!..

Hunsecker, his fists clenching flercely at the fur coat, walks -
towards the door. CAMERA PANS with him. He standa a few inches
from the narrow opening., He seems about to push the door Open
further, but 13 afraid to do so.

(Note - This shot to be the subject of discuassion after the acene
1s assembled; 1t may be possible to do without it.) :

2

INT. BATHROOM - 3 S -

CAMERA SHOOTS ACROSS the bathtub, showing enough of the tiny room
to make 1t clear that it, too, 18 completely empty. Through

the alit in the door, we can see only a glimpae of the movement
of Hunsecker outaslde. Hunsecker's volce contlnuea:

HUNSECKER'S VOICE
"The Lord 1s my Shepherd; I shall not
want", .
(a sneering laugh)
That's bunk in a book! I'm the Shepherd
of millions of little men and women!.,

INT. BEDROCM

A DOWNWARD ANGLE, SHOOTING past Hunsecker to the door. As Hunsecke
retreats from the door, he 1s still ¢lutching the fur coat, He
standsalone in the middle of the room and his gestures are & little
wild. CAMERA rises higher to shoot down at Hunsecker, alone in
the little room.

CONTINUED
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CONTINUED

HUNSECKER
{contlinuing)
...I don't ask them to get on thelir
knees, but they come to me for advige
and guldance! Who are you to reject me!

With an lnc¢reasingly eccantric manner, Hunseecker strides out of
the bedroom door into the living room egain.

INT, LIVING ROOM

A simlilar ANGLE, SHGOTING dcwn on Hunsecker as he comes out of the
the bedroom. Bubt as he starts to roam the vaat room, CAMERA rises
higher still, pulling backwards and upwards to a LONG SHOT which
holds the entirety of the btig rcom in all 1lts ugliness.

- HUNSECKER
(continuing)
What makea YQU fit to sit in Judgment
on a man like me. Only a great person
understands enother great person, and
that leaves you out!

Hunsecker 1s now addressing the whole of the apartment, no lcnger
pretending even to himself, that the girl 1s £111 1ilstening. He
moves off towards the windows to the terrace where the curtains
are now blowing in the morning wind. He goes out towards the
terrace, his volice becoming more distant - a man 5houting empty
nonsense, addressing no one, _ :

HUNSECKER
(continuing) -
- That leaves you ALL out! You're
pilgmies! You're gll sick, weak mldgets!
I'm proud to be alone!l..

EXT. BROADWAY

268.

CAMERA SHOCTS STEEPLY UP towards the top of the Brill Bldg. (At
this angle Hunsecker's terrace will not be visible but its positic
is established in relationship to tha Budwelser sign.)} CAMERA
PANS DOWN to plck up the figure of Susan Hunsecker aa she pushes
her way out of the brass doors onto Broadway,

CLOSER ANGLE

Susan pauses on the sidewalk. She atays there for a moment. She
breathea in the fresh morning air, looking around with the expreas
ion of somecne who sees the world with new ayes., Then she starts
up Broadway - away from the Times Square area, The girl's step
has a purpese in it; she has confidence and courage, Huaic far
the end titles 1s qulet, simple and lyrical,

END OF PICTURE
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126  REVERSE ANGLE

CAMERA SHOOTS toward 2nd Avenue. The Police Car slows
down again at the curb and Murph gets out of it,
turning to face Steve.

RESUME 125

Steve, seeing the man ahead of him, notes something
elightly menacing in his manner and slows down in his
walk. Then, instinctively, he realizes that there is
a second man behind him, turns to look at Kello. Kello
approaches.

KELLO
Hey, fellal...

CAMERA MOVES CLOSER and CLOSER on Steve. In his face
we see A& growing sense of something wrong...

127 INT. ROBARD’S CLUB (Studio)
A JUMP CUT. Loud noise, Chico Hamilton on the drums...

DISSOLVE TO:
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INT, BAR OF TOQOTS SHOR‘S RESTAURANT - LATER

Sidney is at the bar, surrounded by drinkers. Their
voices, and his, suggest high spirits, celebration.
A CAPTAIN is approaching.

DRINKER
I propose a toast! Whaddaya say,
huh?

SIDNEY

{to bartender}
Three scotches, one vodka and
orange juice, and give him an
old fashioned...

CAPTAIN
{tape Sidnay)
Sidney...Sidney, there’s a phone
call for vyou.

SIDNEY
(turns to him)
Lou, I told you, I‘m not taking any
calls. I don’t care who calls, no
calls...

The Captain goes off.

DRINKER
I still wanna wmake a toast!

SIDNEY
(getting a drink from
the bartender)
I'm buying the booze, so I‘m making
the toast...
(turns, raises

hiz glassg)
Here’s to the thing we always dream
about. It makes you cool in the
summertime, it keeps you hot in the
wintertime, it gets you good cocking...

HERBIE TEMPLF is approaching the bar.

DRINKER
Hey, how va been?

TEMPLE
Sidney! . 0:
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- ! -

The elevator door opens and Sidney steps out. He
crosses to the door of the apartment, presses the
buzzer. No respcnse. Now he notices something that
had escaped him before: the door is not guite shut.
He pushes it open, goes inside.

LNT, HUNSECKER'S APARTMENT

The apartment appears eapty. Only one light is lit:;
the place is eerie, Sidney goes into the main living
room, CAMERA panning with him. Sowething chills himn.
He calls softly: "J.J.?" He goes to the study, sees
nobody there, keeps wandering until he comes to the
half open door to Susan‘s bedroom. He pushes the door
open tentatively, looks in.

INT. BEDROOM

The bed has been slept in, but is unocccupied. The
room is empty. The curtains of the open window onto
the terrace are blowing. Sidney appears disturbed.

EXT. TERRACE

Susan is out on the terrace, at the parapet, looking
down. She is half-undressed, wearing only a slip
under the fur coat draped over her shoulders. She is
in deep distress.

INT. BEDROOM

Sidney goes into the room, calls out a tentative:
"Susie?" Now he sees her on the tarrace, is dis-
mayed, steps back as she comes into the room.

SIDNEY
{(nervously)
What are you deoing out there at
this time of the night?
(he retreats outside
the room as she comes
towards him)
Uh...the door was open. Where’s J.J.?

SUSAN
{in a dead voice,
etanding in the
bedroom doorway)
He isn’t here...
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SIDNEY
Well, I got a message to come over.

SUSAN
Did you?

SIDNEY
{(uneasily)
Well, well...if he isn’t here I...

SUSAN
Mr. D‘Angelo phoned...
SIDNEY
Yeah?
SUSAN

About Steve...

(voice breaking)
I went down...down...down to
the hospital, but they wouldn‘t
let me in.

SIDNEY
(cautiously)
It’s all about town about Dallas?
How is he?

INT.OUTER ROOM

Susan comes forward out of the bedroom, moving like
a somnambulist, her voice filled with despair.

SUSAN
They wouldn’t let me in...
But I gave Steve up. Why did
you and J.J. do it?

Sidney looks at her tensely, protests a little too
loudly.

SIDNEY
What are you talking about?
Who gives you the right to
talk like that?

SUSAN
{with damaging
simplicity)
Don‘t bother to lie, Sidney
I donft care anymore.
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Sidney puts on an air of tolerant sympathy, moves
towards her.

SIDNEY
Look, Susie, you're very upset
0 I‘m not gonna argue with
you. Feeling sorry for yourself
is not gonna help. Why don‘t you
go to bed and get a good night’s
sleep, huh?

SUSAN
I‘m sorry about Steve, not myself.
I'm sorry about my brother...
(she faces him)
And I'’m sorry about you, too,
Sidney...Because you’re going down
with the ship...

SIDHEY
What ship?

SUSAN
(indicating herself)
THIS ship. Don’t you know how my
brother is going to see you after
toniqht? You’re going to be the
man who drove his beloved little
sister to suicide...

Shaken, Sidney forces a laugh. Probably she‘s
bluffing. But he can"t be certain. He tries to
banish the threat from his mind with ridicule.

SIDNEY

You know, Susie, I’ve heard this
woman-talk before. Why don’t you
start growing up, huh? Start
thinking with your head instead
of your hips...

{(goes to the bar, pours

himsalf a drink}
By the way, I got nothing against
women thinking with their hips,
that’s their nature. Just like it‘s
a2 man‘’s nature to go out and hustle
and get the things he wants...

Susan‘s continued silence is getting to him. Anger
creaps into his voice.
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SIDNEY
Susie, look at yourself. You’re nine-
teen years old, just & kid, and you’re
falling apart at the seams. You tipteoe
around on those bird legs of yours,
nervous and incompetent, with a fatality
for doing wrong, picking wrong, and giving
up even before you start a fight...

Susan breaks, rushes into her bedroom, closes the
door and locks it against Sidney’s attempt to push
his way in.

STDNHEY
(at the door)
Wait a minute. It’s the truth
and the truth hurts...

He walks away, sets his glass down, talks loudly
towards the closed door, trying to banish his
growing anxiety.

SIDNEY
Come around some night when I’'m
not writing your brother’s
column and I’ll revise that
delicate outlook of life....To
give credit where credit is due,
Susie, that body of yours deserves
a better fate than tumbling off
some terrace...

SUSAN 1IN BEDROOM

She has taken off the fur coat, is wearing only
her slip.

SIDNEY OUTSIDE QOF CLOSED DOOR

SIDHEY

Susie, a bed is the best friend
a girl ever had. Pleasant dreanms...

(puts his ear to the

door, hears nothing)
Hey, now, don‘t be no square,
don’t do anything stupid...

{knocks on the door,

rattles tha knaob)

Susie?

Alarmed, he rushes towards another entrance to the
terrace.
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EXT. TERRACE

Susan is moving swiftly from the bedroom across the
terrace to the parapet to throw herself off. Sidney
dashes onto the terrace and seizes her just as she
is about to go over the edge.

SIDNEY
Susiel!...

She fights to go over. They struggle, and finally he
overcomes her, and drags her back into the bedrcoom.

INT. BEDROOM

Susan is on the floor. Sidney is gasping for breath.

SIDNEY
Are you crazy? Are you outta
your mind?

He reaches down, pulls her up to a standing position.
She cries out, pushes him away, falls across the bed,
sobbing. He looks down at her desperately.

SIDNEY
What do you think your brother
would say if I told hiwm you
tried 2 thing like that?

He goes to the bedroom door, opens it halfway,
saying:

SIDNEY
1’11 get you a drink...

SUSAN
(cries)
Oh, go away!

Sidney pauses, noticing the open door to the terrace.
Quickly he goes over to it, closes it, and approaches
the bed.

SIDNEY
{svothingly)
Susie, look, I'm sorry...
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SHOOTING THROUGH THE OPEN BEDROOM DOOR, WE SEE
HUNSECKER, JUST ARRIVED, TAKING OFF HIS HAT,
APPROACHING THE SOUND OF VOICES IN THE BEDROOM:

SIDNEY‘S VOICE
es.If I gaid anything...Or
did anything to hurt you...

SUSAN'S VOICE

(an angry cry)
Get out of here!

sSidney is bending over Susan, saying: "I did it--"
He stops, straightens up as he sees Hunsecker
coming in. Hunsecker approaches the bed.

HUNSECEKER
It’a all right, Susie. I'm here.
(sits down on the
bed, pats her)
Take it easy, dear.

SIDNEY
{trying to explain)
J.J., Susie wasn’t —-

HUNSECKER
Calm yourself, dear. Now don’t
Worry.
QUTER ROOM AN[L REDROOHM

Nervously, Sidney walks out of the bedroom, pauses
outside the open docorway. Inside the bedroon,
Hunsecker rises, gets Susie’s robe and helps her
into it.

HUNSECKER
Put this on, Suscan.,

He comes out of the bedroom, glances briefly at
Sidney as he takes off his topcoat.

SIDNEY
(carefully)
J.J., it’s lucky I came right
over after I got your message.
I got here as quickly as I could,
but...
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HUHSECKER
(turns to him)
What message?
(S5idney is speechless)
Well, what message?

SIDNEY

(trying to recover)
Well, be that as it may, someone
called me...

(looks off, sees Susan

getting to her feet)

It’s just lucky I got your message
and came over here in time...

HUNSECKER
Thy? (sharply)
Y?

SIDNEY
J.J., Susie was so depressed she
tried to kill herself.

HUNSECEKER
(icily)
Depressed? About what?

SIDNEY
Because she heard the news about
Dallas...

Within the bedroom, Susan is seen coming closer to
the deoorway, listening.

HUNSECKER
What news about Dallas?

Sidney is taken aback, becomes aware of Susan‘’s
pPrescnoc, reCoveres.

SIDNEY
Oh, uh, I took it for granted,
J.J., that you heard about it
around town. You’re not gonna
like this but they picked him
up on a marijuana rap.

HUNSECKER
{(with sudden menace)
And is that why you put your
hands on my sister?



CONTINUED (Reviged Final Version) 76.

Stunned, Sidney backs away INTO THE BEDROOM as
Hunsecker clowly comes in after him.

SIDNEY

J.J, please...Susie tried to
throw herself off the terrace...

(goes to the terrace

door, but it’s closed)
Susie, tell him the truth!

{Hunsecker looks

at her. She stays

silent)
TELI HIM!
(Hunsecker moves
at him)
J.J., please, look, I can
explain!...
(Hunsecker strikes
him savagely)
J.2.1...

Hunsecker smashes Sidney in the face again and again
with violent fury as Susan looks on, horrified. She
finally grabs Hunsecker’s arm.

SUSAN
Stop!...Stop!...S5top!...

SIDNEY
{blurts it out}
You' jefendi is4

He stops short, suddenly realizing what he
has just said in Susan’s presence. Her
expression freezes. Hunsecker’s face be-
comes a mask. There is a long, dreadful
silence. Then Hunsecker steps back to Sucan‘e
side, speaks guietly.

HUNSECKER

susie, just as I know he’s
lying about your attempted
suicide, you know he’s lying
about me. But we can’t leave
it like this, can wve...

{he starts out of

the bedroom)
I suggest you go to bed, dear.
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INT. LIVING-ROOM

Hunsecker comes out of the bedroom, goes gquickly to
the telephone, picks it up and starts to dial a
number .

IN THE EBEDROOM
Sidney locks at Susan.

SIDNEY
You’re growing up....
(starts away)
Cute.

He comes out of the bedroom, looks off towards
Hunsecker at the phone. Within the bedrocom, Susan
can be seen beginning preparations to leave.

HUNSECKER'S VOICE
(o.s5.)
Sergeant? This is J.J. Hunsecker.
Let me talk to Lieutenant Kello...

IN THE LIVING ROOM

Sidney hurries towards the front door as:

HUNSECEKER

(at phone)
Hello, Harry? I'm sorry to
bother you, kid, but a bad
nistake has been made...

SIDNEY
{turns)
J.J., you've got such contempt
for people it makes you stupid!
{Hunsecker looks
at him)
¥You didnft beat those kids! You
You lost her! You’ll never get
her back!

HUNSECKER

{to phone)
Harry, Sidney Falco planted that
stuff on Dallas...Jealousy...
Behind my back he was trying to
make my sister...
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SIDNEY
(at the open front deor)
That fat cop can break my bones,
but he’ll never stop me from
telling what I know!

IHE FOYER

Sidney hurries out to the elevator, presses the down
button.

INT. LIVING ROOM

HUNSECKER
(at phone)
He’s leaving right now.

He hangs up, SEES Susan emerging from the bedroom.
She is dressed in a suit and hat, carries a small
suitcase.

HUNSECKER
Where do you think you’re
going?

Susan looks at him, starts away. He goes around her,
blecks her path.

SUSAN
(quietly)
I'm leaving. I‘'m going to
Steve.

She goes past him to the front door. He hurries after
her.

HUNSECKER
No you’re not. You’‘re going
inty the hands ol a yuod
psychoanalyst. You tried to
kill yourself tonight.

SUSAN
(turns, looks at him)
Yes...I’d rather be dead than
living with you.

Hunsecker stares at her. She goes to the deoor, opens
it. He moves to her side.
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SUSAN
For all the things you’wvae
done, J.J., I know I should
hate you...
(she looks at him)
But I don‘t. I pity you.

She walks out. He stands with head bowed, at the
half open door. We see her step into the elevator.

EXT. DUFFY SQUARE = NIGHT

In a HIGH ANGLE LONG SHOT, Sidney is seen moving
across the square, away from CAMERA. A police
squad car pulls up in f.g. long enough for HARRY
KELLO to get out, then speeds out of the shot to

go around and cut off Sidney on the other side,
as Kello follows him.

SIDNEY

Comes up towards CAMERA, SEES something ahead,
comes to a wary halt.

SQUAD CAR

Braking to a stop, door swinging open.
S1DNEY

Backs away, turns, looks behind him.

HARRY KELLO

Smiles slightly as he closes in on Sidney.

SIDNEY

Reacts with dismay.

BESIDE THE SOUAD CAR

ANOTHER DETECTIVE is moving into position.
LOW ANGLE LONG SHOT — THE SOUARE

Shooting past the back of the detective, we HEAR the
CRACK of KELLO’S FISTS on Sidney’s jaw, then, as the
detective ln f.g. moves aside, we SEE Kello beyond,
wiping his knuckles with a handkerchief as he stands
over Sidney’s writhing body on the sidewalk. Kello
gestures to the other datective.
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CLOSER ANGLE

Kello finishes wiping his hands, puts the hand-
kerchief in his pocket, leans down over his victim,
is joined by the other detective, and together they
gtart to carry the limp form away.

LONG SHOT

The two cops drag Sidney Falco’s body across Duffy
Square as pigecns circle overhead.

EXT, ENTRANCE TO HUNSECKER'S BUILDING

Susan comes out of the entrance onto Broadway, her
small suitcase in hand. She pauses on the sidewalk
for a moment, glancing about. The sky is growing
brighter.

EXT. HUNSECEKER’S TERRACE

Hunsecker comes out onto the terrace, moves forward
to the parapet and looks off, with anguish on his
face.

EXT. BROADWAY

Susan moves into a patch of early morning sunlight,
then walks away towards a new day.

THE END





