SUNSET .BOULEVARD

Charles Brackett .
Billy Wilder

D.i., Marshman, Jr.
March 21, 1949 |




THE CHARACTERS

JOE GILLISuseeouvessnvess William Holden
 NORMA DESMOND......r.....,Gloria Swanson
MAX VON MAYERLING.........Eric von Stroheim
'BETTY SCHAEFER............Nancy Olson
ARTIE GREEN,.......:...4,.J8ck Webb
SHELDRAKE, the producer...

MORINO, the agentc......s .

——
e e

é\‘*—“m«»ﬂ SO




"SUNSET BOULEVARD"--SEQUENCE 'A! "REVISED 1-5
)
A=-1 Start with sidewalk credits, music, camera
thru moving down street as credits play out,
3 then at finish pan up to street and see
A=

coroner!s herse turing into Norma's,
Narration begins as credits finish and

camera pans up, Sirens screaming--

cops,

herse,

bike cops,

all turning
into driveway..e.

EXT. NORMA'S
cops arriving,
drive up to
house, men
getting out,
camera pans

as they walk
around to

the pOOl.....

UNDERWATER
SHOT OF GILLIS
face down in
pool, flashing
pictures taken

from above.ces

DISSOLVE:
EXT. GILLIS?
APT. IN
HOLLYWOQD.

GILLIS' VOICE

Yes, this is Sunset Boulevard,

los Angeles, Califormia. It's

about five o'clock in the morning.
That's the homocide squad. Complete
with detectives and newspapermen.

A murder has been reported from one
of those great, big houses in the

ten thousand block. You'‘ll read
about it in the late editiomns, I'm
sure. You'll get it over your
-radios, and see it on television.
Because an old time star is involved.
Cne of the biggest. But before

you hear it all distorted, and blown
out of proportions. Before those .
Hollywood columnists get their hands-
or it, maybe you'd like to hear the
facts, the whole truth. If so, you'‘ve
come to the right party. You see the
body of a young man was found floating
in the pool of her mansion. With

two shots in his back, and cone in

his stomach. Nobody important really,
Jjust a movie writer, with a couple

of B-pictures to his credit. The
poor dope, he always wanted a pool.
Well, in'the end he got himself a
pool, only the price turmed out to

be a little high. Let's go back
about six months and find the day
when it all started. I was living

in an apartment house above [ranklin
and Ivar. Things were tough at the
moment. I hadn't worked in a studio
for a long time., So I sat there, grinding
out original stories. Two a week.
Only I seemed to have lost my touch.
Maybe they weren!t original enough.
Maybe they were too original. All I
know is, they didn't sell.

Door buzzer SOUNDS. PICK UP SCENE ON page 6.

Yeah.

GILLIS
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,. SUNSET BOULEVARD

SEQURICE "al

START the picture with the actual street sign:
.. SUNSET BOULEVARD, stencilled on a curbstone. In
+the gutter lie dead leaves, scraps of paper, burnd
matches and cigarette butts. It is early morninge.

Now the CAMERA leaves the sign and MOVES EAST, the
grey asphalt of the street filling the screen, As
speed accelerates to around 40 m.p.h,, traffic
demarcetions, white arrows, speed-limit warnings,
manhole covers, etc,, flash by. SUPERIMPOSED on
all of this are the CREDIT TITLES, in the stencilled
style of the street signe
After the final title, PAN UP to the
BEAR END OF A MCVIUG VEHICLE

It is a- bWacx County hearse. The license plate’
‘sayss CALIFORNIA, 1949 ~~ together with a number.
The metal frame around the plate is stqmped with
the words I0S ANGELES, X

PAN UP HIGHER. Painted across the back of the
hearse is the word CORCNER. ‘

DISSOLVE TO:

THE CORONER!S HEARSE TURNING-DOWN AN
ALLEY TEADING IDTO THE COUNTY MORGUE

It pulls up before a closed gate of steel grillwork,
On the wall 1s a sign: SOUND HORN. The driver does
's0s An attendant opens the gate, The hearse passes
“through it and into .

/)A,TUNNEL, and then into

A _SHALL CQURTYARD

.The hearse backs up to an unloading platform and
again the horn is sounded, Two white-clad attende
ants come out of the morgue while the driver and a
sleepy official descend from the hearse. The
attendants opren the door in the back of the vehicle
and wheel out a hospital cart on which lies a corpse

covered with a browvnish blanket. Only the corpsets
Teet show, clad in cheap cotten socks and scuffed
moccasins, They are sosking wet. . PAN with the feet
as the cart is wheeled into a small rcom near the
entrance to the building and brought to a stope’

-DISSOLVE TO:

B»l9-49
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. SUNSET BOULEVARD x 2,
SANE ANGLF '

The blanket has been replaéed by a sheet. The feet
are naked., The hands of an attendant come into the

shot and attach a linen tag tc the corpsets left big -

toe., FOCUS ON THE TAG. In ordinary handwriting it
reads: . - o .
"JOSEPH GILLIS

HOMICIDE

5/17/49

pxSsoLVE TO:

. THE MORGUE ITSELF

An attendant wheels the dead @illis inbto the huge,
bare, windowless room, Along the walls are twenty
or so sheet~covered corpses lying in an orderly row
of wheeled slabs with large numbers painted on the

walls above ecach slab. The attendant pushses Gillis .
- into a vacant space. Beyond him, the feet of the

other corpses stretech from under their sheetsi :ments
feet, woments feet, chlldrentls, two or three negroes!
~~ with a linen tao dangling from eacn left big toe.

Whe attendant ex1ts, switching 0¢f the llght. For o
noment the room ls semiedaris, then as the music ’
tokes on a more astral phase, a curious glow
emanates from the sheeted corpses, The long row cf
tags sways in the breeze Irom the ventilator system.

. (NOTE: The voices in the following scene all have

& peculiar, hollow guality).

A HAN!S VOICE
Dontt be scared, Therel!s a lot
of us here, It*s all right,

' GILLIS
‘Itm not scared.

His head doesn't mové, but his eyes slowly wander to
the slab next to him,

ﬂhere, under a partially transparent sheet, lles a
fat man aged 60 or so. His eyes are open, too, and
directed at Glll'So

: FAT WMAN
How did you happen to die?

What dlfference does it mahe?

. TAT MAN
Died of & heart attack mysells Was

T Tad e T Tuuvpae
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rw  2nd Change  SUNSLT BOULEVARD — 7-18-49 a2y

e FAT WAN .

+ going to retvire right here in Lohe ~e 1
Had a nice pension from ;the’ Seat ]e“f !
City Bank and a nice 1ittle’ bunéalmv i

" all picked out, The agent was.just 113
about to show me the avocado tree o
when 1t happened. Fass L~-w SRR D

bt vt aaé ;._ P
' GILLIS R S P
‘ Thatfs a shame, a '

/é

’ m .

.i!
R

.._.__

FAT MAN - ‘ -
" Only luﬂky thing is, I hadnYt 81g ned :
Athe leases _ "o

- There is a little pauses

S _ ' , GILLIS
- Me, I drowned. .

on a sleb against the opposite mall lies a olond boy |
- of eleven, his swollen, child!s face also peerlng
w? throug a bransparent sheet,

BT BOY o :
So &id I. I drowned, Right off the
pler at Ocean Parke. I bet Pinky Evans
T could sbtay under water longer than
two minutes, and I.4id;, tecos _

Under another sheet liles a husky negroe

' NEGRO E
. You wouldn!t know if Satchel Palge /
. beat the White Sox yesterday?

) GILLIS E
No, I wouldnt'ta I died before the

mornlng paper cames

‘NEGRO- .
"Doggone it} I was haulin! some oranges
down from San Berdoo, &nd I just tuned in
- t£he baseball scores when she hit me w-
. crasif Some dame in a Chevvy coupe thet
was all smashed and stove in and turned
turtle, You'de thought I'd be all right
in a two=ton truck, Ha, hal . She crawled
out and 1it herselfl a clgarette, and me
lyint dead at the crossroads in the middle
. of all them oranges. :

BOY
I wish my folks would come and get me e

Under another sheet lies a middle-aged womana

VOMAN
They wille Don't worry.

BOY ' :
Do you thinlk they!ll be sore at me?
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WOMAN

}:No, they won't. They'll come for
you, and they'll have flowers, and

theytll take you someplace where it's
sunny and green and tuck you away to
jovely dreamsS.

-FAT MAN -

:Certainly ought to be more 1ife-

guards, with all the taxns we pays
(To Gillis)
Where qid you drown? The. ocean?

GILLIS
No, Swimming poola

~ FAT MAN
A husky fellow like you?

GILLIS

'Well I had a few extra holes in

me. Two in the chest, and one in

the stomach,

: FAT MAN
You webs murdered?

GILLIS
Yes, I was murdered.

The fat man's eyes move toward =3 far corner of
the room.

FAT MAN

(Confidentially)
Number seventeen was murdered, too.
‘Interesting man. He was a bookie,
he told me. Working for an Eastern
syndicates, Only hs started taking -
little bets on his own, so they sent
out a couple of men from Chicago.
I wonder if the police will ever put '

- that one together.

. GILLIS i
They'll never put mine together
right, -
: (With the shadow of
a wWry smile)

- I£'1) be a good joke, lying here

like a jigsaw puzzle all scrambled
up, with the cops and the Hollywood
columnists trying to fitnr'oha wrong
plecese,
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o T FAT MAN
Hollywood?

PR GILLIS

Yesah.

1n it.

FAT MAN
‘Were you an-actor?

_ , GILLIS
No. A writer.
couple of B pictures.

wasn't so hot either.

" FAT MAN
chuckles.

GTLLIS
Well,

one afterncon.

nmorning of that day.

‘Gillis' voice overlaps a
Nty ‘

SLOW DISSOLVE INTO:

HOLLYY0OD SEEN FROM THE
HTLLTOP AT IVAR & FRANKLIN

. STREETS

" In contrast to the eeriness

of the morgue, everything is
crisp and bright in ths sun-
shine. Gillis'! voice con-

tinues speaking as the CAMERA

PANS toward the ALTO NIDO
APARTMENT HOUSE, an ugly
stucco Moorish structure,

~ gome four stories high.

CAMERA MOVES TOWARD AN OPEN
WINDOW on the third floor,

and right into:

. catch me a swimming pool.
gosh, in the end I got myselfl one.
only there turned out to be blood

on anything big though.
and the other one -- well,

_ I wes having
a»tough time meaking a living.

K t ime ’

7-18-49 5._'
You in the movies?

Came out in forty five, to

And, by

Never had my name

Just a

One stinker,

‘that

Ttts your dylng I was asking about.

I drove down Sunset Boulevard-
That was my mistake...
: Maybe I'd better start off with the
I've been out
of work for six months...

-GILLIS! VOICE
I had a couple of

-stories out that

wouldn't sell, and

an apartment right
above Hollywood and
Ivar that wasn't paid
for. .Come to think of
it; a lot of things
weren't paid for -- my

‘cer, my laundry, Dave>

the delicatessen mane..
I was trying to pound
out a western this -
but it was like
prulling teeth. I was
in a slump, all right.

r——
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JOE GTLLIS! APARTIENT

It is = bne—room.affair, with an unmade Murphy bed
pulied out of the wall. There are a couple of

<. worn-out plush chairs and a Spanish-style, wrought-

iron standing lamp. Also a small desk littered
with books and letters, and a chest of drawers
with & portable phonograph and some records on top.
On the walls ars a coupls of reproductions of char-
acterless paintings, with laundry bills-and snap-
shots stuck in the frames. Through an archway can
be seen a tiny kitchenette, complete with unwashed
coffee pot and cup, empty tin cans, orange peels,
etc, The effect is dingy and cheerless -~ just
another furnished apartment.

It is about noon. Joe Gillis, barefooted and
wearing nothing except shorts and an old bathrobe,
is sitting on the bed. In front of him, on a
straight chair, is a portable typewriter. Beside

“him, on the bed, is a dirty ashtray and a scatter-

ing of typewritten and pencil-marked pages. Gillis
is typing, with a pencil clenched between hils teeth..

The buzzer SOUNDS.

. GILLIS
Yeah,

The buzzer.SOUNDS again. Gillis opens the dGoor.
Two men, wearing hats, are standing ouwtside, one
of them carrying a briefcase. ' '

| NO. 1
Joseph C, G111is?

_ - GILLIS
Thatl!s righte

*The.ﬁen“ease.into the_room.'.No;.1 hands Gillis

8 busliness carde.

NO. 1

Welve come for the care
_ ~GILLIS
What car? ‘
NO, 2 '

‘ (Consulting a paper) o
1946 Plymouth convertible. California
. license 97 N 567. . : . '

. NO, -1
Where are the keys?

GILLIS
Why should I give you the keys?
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NO. 1

/-Because the company!s’ pleyed ball
"with you long enough, . Because

- you're three payments behinds And
..because welve got a court order°
.Come on =~ the keyse

NO. 2

- Or 4o you want us to Jjack 1t up
" and heul it away? |

D GILLIS

. Relax, fans, The car isn't heres

NOo. 1L
Is that so?.

GILLIS

oI lent it o a I'riend of mine,
He took 1t up Lo Palm Sprlngs,

* NOs l

'Had to get away for hlS health,

I suppoOses

GILLIS

You don't believe me? Look 1n.

the garage.
"NO. 1

Sure we believe you, only now we

. want you to believe us., That car -
better be back here by noon tomorrow,
or there!s going to be fireworkse

GILLIS

'You say the cutest things.

- The men leave, Gillis
. stands' pondering beside
. - the door for a moment.
Then he walks to the
cenber of the room and,
with his back to the
CAMERA, slips into &
peir of gray slacks,
There 1ls a metallic
. noise as some loose
~change and keys drop

from the trouser pocketbsa

As Gillis bends over to
pick them up, we see. that
he has dropped the car
keys, identifiable be~-
cause of a rabbitls’

L GILLISY VOICE
Well, I needed about two
hundred and ninety dollars
and ‘I needed it real
quick, or I'd lose my car,

- It wasn't in Palm Springs

and it wasn!'t in the
garage. I -was way ahead
of the finance company.
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foot and & miniature
license plate attached
to the key-ring. Gillis
pockets the keys and es
he starts-to put on.a
shirt

" DISSOLVE TO:

EXTERIOR OF RUDY!S
SHOESHINE PARLOR (DAY)

A small shack~like build-

ing, it stends in the
corner of a public park-
ing lot. Rudy, a
colored boy, is giving
a customer a shine.

7-19-k9 8.

- GILLIS! VOICE
.. (continued)

I knew they'd be coming
around and I wasn't tak-
ing any chances, so I '
kept it a couple of
blocks away in a parking
lot behind Rudy's Shoe-
shine Parlor. Rudy
never asked any quest-
ions. He'd Jjust look at
your heels and know the

. . "8COY6O.
" PAN BEHIND the shack to GILLIS! CAR, a yellow 196

Plymouth convertible with the top down.
He is wearing a tweed sport jacket, & tan
He steps into the car and

polo shirt, and moccasins.

Gillis enters

drives it off. Rudy winks after him,

TYE ALLEY NEXT T SIDNEV'S

MENTS SHOP ON BRONSON AVE.

Gillis drives into the

- alley and parks his car

right behind a delivery
truck. PAN AND FOLLOW .
HIM as he gets out, walks
around the corner into
Bronson and then toward

- the towering main gate of

~Paramount. A few loafers,’
studio cops and extras are
lounging there.

DISSOLVE T3:

SHELDRAKE'S OFFICE

. GILLIS' VOICE
I had an original story’
kicking around Pareaount.

‘'My agent told me it was
‘dead as a doornail,

but
I knew a big shot over
there who!d always liked
me, and the time had
come to take a little
edvantage of it. His
name was Sheldrake. He
was a smari producer,
with a set of unlcers t
prove it. _ :

4

It is in the style of a Paremount executive's of fice--

mshogany, leather,

and a little chintz.

On the

walls are some large framed photographs of Paramount

stars, with dedications to Mr. Sheldrake.
awards certificates,
A shooting schedule chart is

couple of framed critilcs!
Oscar on & bookshelf,

Also a
and an

thumb-tacked into & large bulletin board. There are

-




SUNSET BOULEVARD - ‘9.

piles ‘of scripts, a few pipes and, somewhere in the
background, some set models.

- Start on Sheldrake. He is =zbout L5. Behind his wor-
~ried face there hides a2 coated tongue. He is en-
"gaged in changing the staln,d filter cigarette in
his Zeus holder.

- * SHELDRAKE

All right, Gillis. Toulve got
five minutes., Whatt!s your story
about ? ‘

GILLIS :
Itts about a ball Dl_ver, a- rookle
shortstop that's batting 3L7 The
poor kid was once mixed up in a hold-
up., But he's trying to go straight «-
except there!s a bunch of gamblers
who wontt let him,

SHELDRAKA :
So they tell the kicd to throw the
World Series, or else, huh?

_ GILLIS -
More or less. Only for the end
Itve got a glmmlcl that's real
.good, -

A secretary enters, carrylrg a glass of milk. She
opens a drawer and takes out a bOutle of pills for
Sheldrake. - :

. SHELDRAEKE
Got a'title?

| GILLIS
~Bases Loaded. Thersls a. ho-page
“outline, '

SHELDRAKR
(To the secretary)
- Get the Readers! Derartment and
see what they have on Bases Loaded.

The secretary exits. Sheldrake takes a plll and
washes it dowm with some milk,

_ GILLIS _
Theyt!re pretty hot about it
.over at Twentieth, but I N
think Zanuck!s all west.,  Can
you see Ty Power as =z
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'  GILLIS (cont'd)
shortstop? Youfve got the best

men for it right here on this lot.
Alen Ladd, Good change of pace for
Alan Ladd, There!s another thing:
it's pretty simple to shoot. Lot

~ of outdoor stuff. Bet you could
make the whole thing for under a
million. And therets a great little
part for Bill Demarest. One of -the
trainers, an oldtime player who

_got beaned and goes out of his head -
sometimes, -

The door opens and Betty Schaefer enters -~ a cleans
cut, nice-looking girl of 21, with a bright, alert
menner, Dressed in tweed skirt, Brooks sweater and
pearls, and carrying a folder of papers. Ste puts
them on Sheldrake!s desk, not noticing Gillis, who
stands near the door. : '

. BETTY
Bello, Mr, Sheldrake. On that Bases
Loaded., I covered it with a 2~page
synopsis. : )
(Sshe holds it out)
But I wouldntt bother.

. SHELDRAKE
What's wrong with 1t?

BETTY _ | .
-Itts from hunger. o S

- SHELDRAKE
Nothing for Ladd?

: ~ BETTY o
.Just a rehash of something that
‘wasntt very good to begin with.

: SHELDRAKE
I'm sure you!ll be glad to meet
Mr. Gillis. He wrote it. -

Betty turns towards Gillis, em arrassed. 

 SHELDRAKE
This is Miss Kremer.

BETTY -
Schaefer, Betty Schaefer,- And
right now I wish I could crawl
into a hole and pull it in after
me, :

.."'-L‘"
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' GILLIS
If I could be of ary help s

. BETTY
I'm sorry, Mr. Gillis, but I
just don't think itis any goode.
I found it flat ang banal.

GILLIS
Exactly vwvhat kind of material do
you recormend? Jamss Joyce?
Dostoovsky?

-SHELDRLKRE

BETTY
I just think pictures should say

- - little somethlng.

. GILLIS _
Oh, you!re one of the message
kids. Just a story won't do.
Youtd have turned down Gone With
the Wind.

SHELDARE

No, that waes me. X said, Who
wants to see a Civil War picburs?

BETTV
Perhaps the reason I hated Bases
Loaded is that I knew your namss
I'd always heard you had some
tal ent,

GILLIS

4That was last year. This year

I'm trying to earn a living.

'BETTY
So you take Plot 27-A, make it

-~ glossy, make it slick -=

SHELDRARE .

Careful! Those ars dirty wordsl

You sound like a bumch of New
York critics. Thank you, Miss
Schaefer. .

BETTY

Goodbye, Mre. Gillis.

- GILLIS ..
Goodbye. Next tims Itll write

. The Naked and the Daad.

1l.
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. SHELDRAKE
Well, seems like Zanuck!s got
: hlmself a baseball picture. -

: GILLIS
‘Mr. Sheldrake, I don't want you
to think I thought this was going
to win any Academy Awarde

- SHELDRAKE
~ (His mind free-wheeling)
Of course, wefre always looking
for a Betty Hutton. Do you see.
it as a Betty Hutton° .

' : GILLIS
Frankly, no.

SHELDRAKE
- {Amusing himself)
Now wait a minute. If we made -
it & girlst softball team, put .-
in a few numbers. Might make a -
- oute musicalt It Happensed in

- the Bull Ten -- the Story of a
Woman. 4

: GILLIS
You trying to be funny? ~=- becausa °
- I'mall out of laughs. I'm up that
" ereek and I need a Jjob.

- SEELDRAKE

Sure, Gillis., If something should B

come along =-

. GILLIS- . S
"Along is no good.. I need it nows
SHELDRAKE .
Haventt got a ‘thing. .
. @ILIS .
Any kind of assignment. Additwonal
- Dialogue. -
| SHELDRAKE

Therefs nothing, Gillis. Nob even

”-if'zou were a relatlvee.
% :

S=l9=49 |

124
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GILLIS

" (Hating it)

Look, 'Mr.

Sheldrake, could you

.let me have three hundred bucks
yourself, as a personal loan?

Could I?

SHELDRAKE o
Gillls, last year some-

body talked me into buying a ranch

in the valley.

from the bank so I could pay for

ths ranch.

This year I had to

-mortgage the ranch so I could Peép
. up my life insurance so I could

borrow on

the insurance so I could

pay my income tax. low 1f Dewsy
. had boen elected -~

GILLIS

- Goodbye, Mr. Sheldrake.

" DISSOIVE TO:

EXT. SCEYAR!'S DRUG STORE
TEARLY AFTERNOON LACTIVITY)

JMOVE 1IN toward drug store

and

DISSOLVE TOs -

the way a lot

and writsrs.

' : T combination office,Kaffee~-
INT. SCHYAB!S DRUG STORE ° Klatsth and walting rooms

tain, gossips at

the

~ciger~stand, loiters by

‘the magazine display.
MOVE IN towards the TWO . L ‘ S
In I pgot myself ten nickels

. TELEPHONE BOOTIIS.

.one of vhem sits Gillis,

So I borrowed money

. GILLIS' VOICE
After that I drove down
to headguarters. Thatis
of us think
about Schwab'!s Drug Store.
Actors and stock glrls
ind of a -

- - . Walting, walting for the
- The usual Schwabadero . gravy train.
“.erowd sits at the foun- .

13,

- ' S

and started sending out

a stack of niclkels in- a general S.0.S. Couldn't
front of him. He's - get hold of my agent,
doing a lot of talking naturally. So then I’

into the telephone,
hanging up, dropping

another nicksl, d

talking egain.

-

called a2 pal of mine,name
of Artie Grsen -- an awful

lsling, nice guy, an assistant
' - director. He could let me
have twenty, but twenty

wouldntt. do,

1

. |
R -
\
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GILLIS! VOICE (Cent'd)
C L - ~ Then I talked to a couple
o ' : o - of yes men at Twentieth.
- ‘ o o To me they said no.
Finally I located. that
agent of mine., He was
hard at work.in Bel Air,
Making with the golf
stlcks.

- Gillis hangs up with a curse, opens the door of the
booth, emerges, wiping the sweat from his forehead.
He walks towards the exit. He ig stopped by the
voice of

SKOLSKY
Hello, Gillis.

Gillis looks around. At the fountain s1ts Skolsxy,
drinking a cup of coffee, .

GILLIS
Hello, Mr, Skolsky.

SKOLSKY
Got anythlng for the column°

GILLIS
Sure. Just sold an original for
~ & hundred grand, The Life of the
Warner Brothers, Starring the Ritgz
Brothers. Playing opp031te the
Andrew Sisters.

' SKOLSKY
. (With a sour smile)
But don't get me wrong - I love
Hollywood, _ :
Gillis walks.dut.

'DISSOLVE TO: R

3, THE BEL ATR GOIF LINKS

On a sun-dappled green edged with tall sycamores,
stands lMorino, the agent, & caddy and a nondescript
opponent in the background, Gillis has evidently
stated his problem already. :

R e et
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MORINO
So you need three hundred dollars?
Of course, I could give you three
hundred dollars. Only I'm not
going to. .
‘GILLIS
No? -
MORINO '
Gillis, get this through your
head, I'm not just your agents
Tt!'s not the ten per cent. I'm
your friend.

He sinks his putt and walks toward the next tee,
Gillis following hime : . :

‘ GILLIS
How! & that about your being my
_ friend? _ o _
MORINO

Don't you know the fines?t things
in the world.have been written on
~an empby stomach? Once a talent
like yours gets into that ocombo-
Romanoff rut, you're through.

‘ GILLIS

Forget Romanoff's, It!s The car

Tim tallking aboubt. If I lose my

car it's like having my legs cut off,

: MORINO _
Greatest thing that could happen
'to you, Now yout!ll have to sit
behind that typewriter. Now
you'll have to write.

| GILLIS - -
What do you think I've been doing?
- T need three hupdred dollars,

MORINO
(Icily) :
Maybe what you need is another agenb,

He bends down to tes up his ball. Gillis turns awaye
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GILLIS IN HIS OP?N CAR GILLIS! VOICE
So I started back towards
Hollywood. All the way
down Sunset Boulevard I
was composing a letter:t
"Po WoW. Agee, Managing
Editor, the Daybon Evening
Post, Dayton, Ohio, Dear
Iir, Halitosis: I am in a
terrible predicament. I ~
have just been offered a
writer-producer-direotor
contract at seven thousand
a week for seven years
straight, Shall I do 1it?
Shall I subject myself to
the corruption and sham of

. this tinsel town with its
terrible people, or is my
place back home where there
are no people -~ just plain

. Tolks? In other words,
how'!s about that thirty-
five-dollar=-a-week job be=
hind the rewrlte desx?" ;

Drivmng down Sunse?b
towards Hollywood, He
drives slowly. His
mind 1s working.

Gillis stdps his.car-at.a red llght by the maln ene

,_trance tq Bel Air. Suddenly his eyes fall on:

Aule

'ANOTH“R GAR’

It is a dark~green Dodge business coupe, also walt-
ing for the light to change, bub headed in the oppo=
site direction. In it are the two finance company
men. - They spot Gillis in his car and exchange looks,

‘From across the inbersection Gillis recognizes them
and pulls down the leather sunshade %o screen his

. face, .As the light changes, Gillis gives his car

AwlT7
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the gun and shoots away. The men narrowly avoid
hitting another car as they meke a U-turn into one-
coming traffic and start after him,

THE CHASE N |
' Very short, very sharp, told in FLASHES. (Use

locations on Sunset between Bel Air and Holmby Hillshk
The men lose Gillis around a bend, catch sight of
him and then -=- while they are ftrapped behind a slow-
meving truck, he disappears again° _
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- large,

. GILLIS

SUNSET . BOULEVARD
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‘He is driving as fast as Lie dares, keeping an eye
out for pursuit in his rear-view mirror.
his right front tire blows out.
. desperately at the steering wheel and manages to

Suddenly
Gillis clutches

turn the careening car into ' P

A DRIVEWAY

It is overgrown with weeds end screened from the
street by bushes and trees.

Gillis stops his car

gbout thirty feet from the street and looks back. .

THE OTHER CAR

shpots past the driveway;

GILLIS

He gets out of his car
to examine the flat
tire. Then he looks
around to see wherse he _

.:LS._

. THE GARACHE

It is an enormous,

five-car affeir,
neglected and

empty except for a
dust-covered
Isotta-Fraschini
propped up on blocks,

GILLIS

He gets back into his
caer and carefully pilots

the limping vehicle into

one of the stzlils. BHe

- tloses the gerage door

and walks up the drive-
way. In‘idle curiosity

" he mounts a stone stair-

case which leads to the
garden, CAMERA IN BACK
OF 'BIlM.. At the top of
the steps he sees the
somber pile of

st11l looking for Gillis.

GILLIS'  VOICE
I had landed myself in the
driveway of some big mansion

“thet looked run-down and de- -

serted. At the end of the

‘drive was a lovely sight
- indeed:

a grest big empty

garege, just standing there

going to waste...If ever

there was & place to stash
away &a limping car with a
hot license number...

There was another occupant

in that garage: an enormous

foreign-built automobile.’

. The kind that burns up ten
" gallons to a mile.

It had
g 1932 license. I figured
that!'s when the owners must
have moved oute. :

I also flgured it was a

cinch I couldn't go back to .

my apartment, so the thing
to do was take & bus for
Artie Green's and stay there
$ill I promoted that three
hundred dollars.

|
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. NORMA DzSMOHD!S “VUDE. - . ' _
- It is o grandioss, "Some people sgy that when -

" Italianate structure, . you first see the spot
mottled by the y=zars, where you're going to die
gloomy, forsaken, the it rings a bell insicde you,
little formal garden I didntt hear any bell,
completely gone to . It was just big and still,
'seed¢ . ©  one of those white elesphants

crazy movie people bu;lt
in the cragzy Twenties.

From somewhere above - _ )
comes : - .-

A WOMAN!'S VOICE
You therex

Glllls turns and 1ooks. N

UPSTAIRS LOGGIA

Behind & bamboo bllnd there is the movement of 2
dark figure,

WOMAN{S VOICE
Why are you so late? Why have
you kept me waiting so long?

GILLIS

He stands flabbergasted. A new noise attracts his
attention -~ the creak of a heavy metal-and-glass
dqor being opened, He turns and sees

THE ENTRANCE DOOR OF THE HOUSE'

Max von Mayerllrg stands there, He is sixty, and
all in black, except for immaculate white cotton
gloves, shirt, .1gh, stiff collar and & vhite bow
tie, His coat is shlny black alpaca, his trousers
ledger-striped, He is semi-paralyzed., The lef

side of his mouth is pulled dou&, and he leans on a
rubber-ferruleu sticke. _ .

o MAX
. In here}

R Gillis enters.tpe shot,

A A o1
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‘There is authority in the gesture of his white-

SUNSET 30ULEVARD 19.

GILLIS
I just put my car in the varagee e
T had a blow-out, I thouwght -~ | - |

MAX
Go on in.

gloved hand as he motions Gillis inside.

GILLIS
Iook, maybe I'd better take my
C LAY e

MAX

W1pe your feetl!

Automatlcally, Gillis wipes his feet on an .enormous
shabby cocoanut mabt. - )

. MAX
- You are not dressed properly.

_ GILLIS
Dressed for what?

: - THE WOMAN!'S VOICE
Maxi Have him come up, Haxli

. MAX
(Gesturing)
Up the stvairs!

, GILLIS o Lo :
Suppose you listen just for a S '
minute e . - B o '

MAX
_hadame 1s waiting._

For me? Okay. ‘ S

Gillis enbers. T P AT

INT. NORMA bESMOND'S ENTRANCE HALL

It 1s.grandiose and grim. The whole place is ong of
those abortions of silent-picture days, with bowling
alleys in the cellar and a built-in pipe organ, and

‘beams Iimported from Italy, with California termites

at work on them. Portilerss are drawn before all the
windows, and only thin slits of sunlight find their
way in to fight the few electric bulbs which are always
burninge.. _ .
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¢illis starts up the curve of the black marble
staircase, It has a wrought~iron rail and a worn
velvet rope alonzg the wall.

- MAX
(From below)
. If you need help with the
coffin call me.

The oddity of the situation has caught Gillis!?
imagination. He climbs the stairs with a kind of
morbid fascination. At the top he stops, undecided,

then turns to the right and is stopped by

R WOMAH 'S VOICE
This wayl.

| - Gillis swings around.

A=32

Vorma Desmond stands down the corridor next to a

doorway from which emerges a flickering light. She
is a little woman. There is a curious style, a
sreat sense of high voltaze aboubt her. She 1s dress-

- 6d in black house pyjamas and black high~heeled

punps. Around her throat there is a leopard-pat-
terned scarf; and wound around her head a& turban of
the same material. Hesr s?in 1s very pale, and she
is wearing dark glasoes. : '

NORMA
In here. I put him on my maesane
tables in front of the fire. He
always liked fires and poking at
them with a stick.

"Gillls enters the SHOT and she leads him imbo

MORMA DES I’.'O’\-TD.’S BEDROO?’T

_ It is a huge, gloomy room hunv in white brocade which

has become dirty over the years and even slightly
Ytorn in a few places. There's a great, unmade gilded
bed in the shape of a swan, from which the zold had
begun to peele There is a disorder of clothes and
ne«llgees and faded photogranhs of old-time stars
about.

In an imitation barogue fireplace some logs are burn-
ing. On the massage table before it lies a small

“form shrouded under a Spanish shawl. At each end on

a barocuve pedestal stands a. three-branched candel-

. abrum, the candles lighted;

NORMA
Itve made up my mind we'll bury him in
the naraen. Any city laws acalnst that?

AT T e
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o GILLIS
T wouldn't know.

. NORKA
I don't care anyway. I want the
coffin to be white., AnZ I want
it specially lined witk s=%in.
White, or deep pink.

She picks up the shawl to make mwp her mind about the
color, From under the shawl fioos down a dead arm.
Gillis stares and recoils a 1litils. It is like a
childfs arm, only black and hziry.

NORMA .
Maybe red, bright fla*ing red.
Gay. v'as make it gagFe.

¢illis edges closer and glances down. Under the
shawl he sees the sad, bearded face of a dead
chimpanzee. Forma drops back the shawl.

NORMA .
wa much will it be? I wern you =~
don't give me a fancy price just-
because I'm rich. _

- GILLIS
Lady, youlve got the wrong man.

Fdr the first tine, Norma really 100ks ‘at him
through her dark glassess '

_ GILLIS
I had some trouble with my car.
Flat tire. I pulled into your
. garage ©ill I could get a spare.
. I thought this was an empty house.

- N NORMA
It is not. Get out,

: GILLIS

I'm sorry, and Iim sorry you 1ost
- your friend, and I don!t think red

is the rlght color. _

NORMA
Get out,.

- GILLIS
Sure. Wait a minute -= haven't
I seen you ~=? :

—— -
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' - NORMA - |
%lOr 'shall I call my servant? .

GILLIS o
I know your face. You're Norma .
Desmond, You used to be in .
- pictures, You used to be bigs

. NORMA
I am.b:.g° It's the plctures
~ that got smalla - _

GILLIS
I kxnew there was somethlng
wrong with them,

NORMA
Theyfre dead, - They're finished,
There was a tlme when this busi- ~
ness had the eyes of the whole
- wide world, But that wasn!'t good
enough, Oh, no! They wanted the
ears of the world, too. = So they
opened their big mouths, and out
~came talk, talk, talk vee.- ..

GILLIS .
Thatl° where the popcorn business
' comes in, You buy yoursell a bag
and plug up your ears.-

S NORMA '

‘Look at thém in the front offices ==~
the master minds} They took the '
idols and smashed them., The:
Fairbankses and the Chaplins and
.the Gilberts and the Valentinos.

~ And who have they got now? Some

- . nobodies == a lot of pale little .
_frogs croaking pish-poshl '

' GILLIS- _ e
Don't get sore at me. I'm not
an executive. I'm Just a wrlter.

: NORMA '
‘You are$ Writing words,. words:
Yout!ve made a rope of words and
-strangled this business! But there
- is a microphone right there to catch
. the last gurgles, and Technicolor
to photograph the red, swo’len tonguel

3~19-49 -
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| GILLIS -
- Ssh] You'll wake up that monkey,

NORMA i

. T

" Get out!
Gillis starts down the stairse

GILLIS
- Next time I'1ll bring my autograph
album along, or maybe a hunk o

.QQEQQE-EEE.EEk for your footprints.

He is halfway down the staircase when he is
stopped by

NORMA

Just a minute, youl
' GILLIS
Yeah? :
NORMA

You'lre a writer, you said,

: GILLIS
Why? -

‘Norma starts down the stairs,

NORMA
Are you or arent't you?

: GILLIS
I think that!s what it says on my
drivert!s license, :
NORMA : :
And you have written plctures,
'_-haven't you? _

_ GILLIS
Sure have, The last one I

- wrote was about cattle rustlers,
Before they were through with it,
the whole thing played on a
torpedo boat.

Norma has reached hlm at the bottom: of the stalrcase.

: NORMA
. I want to ask you somethingo
Come in here,

She leads him into
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A-33 THE HUSE LIVING ROOM

"It 1s dark and damp and f£illed with black oak and
red velvet furniture which looks like crappy props

- from ths Mark of Zorro set. Along the main wall,
a gigantic fireplace has been freszing for years.
On the gold plano is a galaxy of photographs of

. Norma Desmond in her various roles, On one wall
is a painting ~- a California Gold Rush scene,
Carthay Circle school. ({We will learn later that
it hides a motion picture screen.)

One corner is filled with a large pipe organ; and
as Norma and Gillis enter, there is a grizzly !
moaning sound. Gillis 1ooks around. :

NOR MA : '
The wind gets in that blasted
pipe organ. I ought to have ' o
1t taken out. _ 3 ' !

: GILLIS o - o
Or teach 1t a better tunse. : ' R )

Norma has led him to the card tables which stand
side by sids near a window. They are piled high
with papers scrawled in 2 largs, uncertain hand. ' .

.N O’{a'x | - }
Bow long is a movie script these :
- days? I mean, how many pages? _ . ' )

GILLIS S .
Depends on what it is -~ & Donald '
Duck or Joan of Arc,

NORMA | L S
Thls is to be a very important L o
plctures I have written it : S
myself, ‘Took me yearse

GILLIS '
" (Looking at the piles
: of script) .
Looks like enough for six 1mpor—
-tant pictures. .

NORMA
It's the story of Saloms. I
thlnk T‘ll have DaNille dirsect it.

: GILLIS
Uh-huh. :
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NORWMA .

We'lve made a lot of pictures
together.

GILLIS
And you'll play Salome?

IV OR u-A
Who else?

 GILLIS

" Only asking. I didn't know you

were planning a comebaclk.

NORMA : :
I hate that wvord. It 1s a return.
A return to ths millions of pesople
who have never forgiven me for

‘deserting the screen.

- GILLIS

- Pair enough.

NORMA

- Salome -~ the woman who was all

women. You know the story. She
was a princess and shs was & slave,
crawling before John the Baptist,

l'dancing the-dance of the Seven Vellse.
- And then she has his head chopped

off. Hel's hers at last., His head
is on a golden traye. She kisses
his cold, dead lips. S

- GILLIS

They!ll love it in Pomona.

NORMA ,

(Taking it straight)

Thsv will love 1t every place.
: (She reaches for a

batch of pages from

the heap)
Read it.  Read the scene just
before she has hlm killed.

: GILLIS
Right now?  Nesver let “nother

~ writer read your stuff, He

may steal it.
NORMA

I am not afraid, Read it}
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NORMA
(Calling)
- Max) Max}
(To Gillis)
. Sit do’\’mg

- GILLIS

SUNSET BOULEVARD 26,
| (Conttd)

Is there enough light?

Itve got twenty-twenty visione

C IMax has entered,

NORMA

'I'; ' Bring something to drinks

: MAX
Yes, Madame,

Ho leaves. Norma turns to Gillis againe

: NORNA
I said sit down,

* fhere is compulsion in her voice.

@illis looks at her
‘and starts slowly
readinge.

Max comes in, wheeling
.- . & wWicker tea wagon on
" . which are two bottles
of champagne and two
- red Venetian glasses,
a box of zwieback and
- a-jar of caviar, Norma
" sits on her feet, deep’
in a chair, a gold ring
on her forefinger with
a clip which holds a
- eclgarettes
end forces on Gillis
another batch of script,
goes back to her chair,

. spring.

She gets up-.

GILLIS' VOICE

She had a voice like a ring=-

master!s whip, ~Somehow I
found myself sitting there

“reading that mad scrawl of -
- hers.

Some letters big and
arrogant, others as small as
fly-specks., I wondered what
g2 handwriting expert would
make of it, Max wheeled in
some champagne and some
caviar, Later, I found out
that Max was the only other
person in that grim Sunset
castle of hers, and I found

out a few other things about

hime As for her, she sat
there curled up like a watch
I could sense her
eyes on me behind those dark
glasses. She kept smoking-
some Turkish brand of ciga-
rettes, There was a con=-
traption she used to hold

~ them, so her yellow fingers
wouldn't get more yelloW see
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- A-34 SHOT OF THE ] GILLISt VOIC=E
. - CEILING It sure was a cozy set-up—
' , . Max and she and thkat dead
PAN DOWN to the moan- - monkey upatairs, and the
~ing organ. PAN OVER - wind wheezing through that
TO THE ENTRAKCE DOCR. .organ once in a while.
Max opens i%, and a Later on, just fcr comedy
solem-~faced man in relief, the real guy 8r=- -
undertaker's clothes rived, with a baby coffin.
-brings in & small . It was all done with great
white coffin. (Thru © dignity. Ee must have been
these shots the room g very important chimp.
has been growing duskisr). The great grandson of King
‘ : .Kong, mayobe eos
" DISSOLVE TO:
A =35 GILLIS . It got to be eleven o'clonin
' ' : I was feeling a little sick
reading. The lamp ~at my stomach. It wasn't

Just that sweet champagne.
It was wading through that
guck of hers, that m,d
hodge-podge of melodramatilc
~plots, However, by then

. I'd started concocting &

. 1little plot of my own c..'

beside him is now
really paying its
way in the dark room.
A lot of the manue
Beript rages are
piled on the floor
around his feet.

A halfeempty chanme
pagne glass stands
on the arm of his
chair,

THE CAMERA SLOWLY DRAWS BACK to inciude Normaz Desmond
sitting in the dusk, just as she was before., Gillis
~ puts down a batch of seript. There is.a 1little pause,

T . NOR¥A
AR S (Impatzently)
-’ . - Well?
| | GILLIS
_’This is fascinating.

: NORYA
- Of course it is.

: GILLIS B - -
Maybe it!'s a little long and L
maybe there ars some rcpetitﬁons...
but youtlre not = professional

~ wrlter.
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I donlt carec,
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jifox ?‘
I wrote that with my heart.

: . GILLIS
Sure you did. That's whet
makes it great. What it needs
is a little more dlaloguee.

_ HORMA
What for? I can say anythxno
I want with my eyes.

GILLIS
It certainly needs a pair of
shears and a blue pencil.
: NORM: i
I will not bave it butchered.

GITTT"

' 0f course not. 3ut it ought

to be organized. Just an edit-
ing job. You casn find sonebody...

NORA
WhO?. ¢ 6 . '
{There is & pregnant
. pause)

" You will cdo ibt..

Snap——

GILLIS '
¥e? I'm busy. Just finished
one script. I'm due on another
assignment..

NOREA
A GILTIS
You kmow, Itm . prebty expensive,
I get five hundred a week.

NOP~A

I woulﬂn’t worry about money..

I'll make it morth your whiles

GIITIS
Maybe Itd better finish reading
l Le
| NOR24 ~
Yout!ll read it tonight.
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GILLIS

You know, I!m pretty exXpensive.

I get five hundred a wesk.
' NORNA '

T wouldn't worry about money.
CIt1ll make 1t worth your while

GILLIS S
g‘Maybe I'd better finish reading it.
HORMA ‘ o
You'll read it tonight.
o GILLIS

It's gettlné kind of late -

) NORHMA
(Out of nowhere)

" Are you married, kr., -- ?

N GILLIS _
© The name is Gillis. I'm single.
NORMA _ - : :
,Where do you live? A o ’ -
: GILLIS - T S
»,In Hollywood. The Alto Nldo
‘Abartments.
ITORMA

TR )

There!s "omet 1ing wrong with "our

.. car, you said.

. GILLIS -
There sure is.

NORMA
- (Calling) L
Max! ' ~
(To Gillis)

- You'lre staying here.

GILLIS

"I am?

Norma takes off her glasses.

NORMA

~ Yes, you are, There'!s a room

over the garage. Iiax!

THE CAMERA MOVES ' @GILLIS' VOICE

" TOWARD NORMA!S FACE,
right up to her

eyes.

She sure could say & lot of
things with those pale eyes
of hers. Tney'd been her
trade mark. They'd made her
the Number Cne Vamp of ancther
era, I remsmber a rather
flerid descrlptlon in an old
fen magazine vhich said: "Her
- eyes are like two roonllt
waterholes, where strange

DISSOLVE TO: animals coms to drini, !
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SHMALL éTAIRCnS Z, LEADs - GILTTsi VOICE
ING TO ROOL CV=R GARAGE I took the rest of the
seript and Hex led me to

‘Max, an electxic light the room over the garszse.
“bulb in his h:nd,_is - I thought I'd wangled =y~
‘leading Gillis up. ' self a pretty good desl.
Gillis carries a batch - I'd do a little work, =y
of the manusecript. . car would bpe safe dovm be-

~low, wtil I got some
money out of her...

: .Max pushes open a door at the top ol the stalrs.

HAX
-+ {Opening the door)
. I mads your bed this afternoox.

: GILLIS
- Thanks.
_ (On second thought)
Bow did you know I was golng to
stay, this afternoon?

- Max doesn't emswer. He walks across to the bed,

screws a bult in the open socket above it. The
light goes on; revealing: :

A GABLED BETDR0OM

There are dirty'ﬁindows on two sides, and dingy wall-
paper on the cracked plaster walls. For furniturs
there is a neatly made bed, a table and a few chairs

which mich* have been dlscarded from the maln.house._

MAX ‘
This room has not been used for
. a long time.

_ ' GILLIS
It will never make House Beautlful.

I guess it's 0.¥. for one nléhtr

- Max glves him an enigmatic look

MAX _
(”ointing) : '
There is the bathroom. I put in
soap and & toothbrush.

: : GILLIS
Thanzs.
(He starts taking off
his coab)

- Say, shel!s quite a character,
that Norma Desmond. :

- = - e— e ke

s
e c— - — = ——r —p—
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h"AX . o
She was the greatest, - You wouldn't
know. You are too younge. In one
woek she got seventeen thousand fan
letters. Nen would bribe her mani-
curist to get clippings from her
fingernaills, here was a iaherajah
who came all the way from Hyderabad
to get one of her stockings. Later,
he strangled himself. witn 1te .

. GILLIS AN -
T sure turned into an interssting

7-19-49 31,

driveway.

- MAX.
You did, sir.

. He goes out. Gilllis

looks after him, hangs
his coat over a chalr,
walks over to the wine
dow, pulls down the

rickety Venetian blind.

'As he does 50, he looks.

dovn atg

' TYE TE INIIS COURT OF
. TER DRSLOND HOUSE

- ANMOONLIGHT)

The cement surface is

- cracked in many places,

and weeds are growing

" high.

GTLLIS - IN THE WINDOW

: GILLISt VOICE
I figured hs was a 1littls
crazy. Naybs he'd had a
stroke -- part of his brsin
wasn't hitting on 211 cylin-
ders. Come to think of if,
the whole place wzs like
that -~ half paralyzed,
crumbling apart in slow
motion. :

GILLIIY VOICE

There was a tennils court, or .
L)

rather the ghost of a tennis
court, with faded markings
and a sagging nete..

He looks away from the court to;

TEE DESMOND SWIMMING

POCL

There is no water in 1%,
and hunks of mosalic
vhich lines its enormous
basin are broken away.

And of course she had a pool.

Who didn't then? Nabel
-Normand and John Silbert must:
have svum in 1t te

n thousand
midnights ago, and Vilma '
Banky and Rod LaFogue. I
wag empty now, except for
some rubbish and something
stirring down thexe ose

A LA G Y R A
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. He stares down, his stomach slowly turnlng, ‘ o

" At the bottom of the basin a great rat is eating &

decaying oranges From the inlet pipe crawl two other
rats, who join battle with the first rat over the

orangse.

GILLIS « IN THE WINDOW

He starts away, but some-
thing attracts his atten-

- tions EHe turns back and
. looks down againg

THE LAWN BELOW;

Norma Desmond and Max are . -

carrying the-white coffin
towards a small grave
vihich hzs been dug in the

" dead burf., Norma carries .
one of the candelabra, all
- of its candles flickering

in the wind, They recach
the grave and lower the
coffin into 1iG,e Then,
Norma lighting his’ task

with the candelabrum, Max

takes a spade from the

.- loose earth and starts

fil"ing in the grave.

GILLIS - IN THE WINDOW

He Watcnes the scene. bee
low, then turns into the
room, goes to the door

to lock it There is no

. key, and only a hole

where the lock has been
gouged oute, Gillis moves
a heavy overstuffed chair

in front of the door, then

walks towards the bed,
throws himself on it,

- pickins up some of the

manuscript peges to read.

- DISSOL

GILLISt VOICE
I thought I caught the
flicker of a light.
There was something else
going on below w~~ the
last rites for that
hairy o0ld chimp, She
was always playing some
sort of parte, This time
she was Iady lacbeth on
a tragic Scottish moor,
or a bereaved empress
gueen mourning her dead
prince imperialeese

- GILLIS' VOICE
It was all very queer,
but queerer things
were yet t0 comeosel

END OF SEQUENCE At




BB

'B-ll

 DISSOLVE IN ON:

"opening his eyes.
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“LONG SHOT THE DESMOND

HOUSE - (MORWING) |

‘The day is overcast. The

house 1s shrouded in low

foge.

THE TENNIS COURT, blurred
over with foge

THE EMPTY SWINMMING POOL

“its derk outline even more
- melancholy undey the misty
blanket, ) ’ : .

THE ROOM OVER TEE GARAGE

- Muted daylight seeps
through the blinds. Gillis

lies on the bed, under &
shabby quilt. The manu-
seript is beside him; some
of the pages scattersd on
the. floor. He 1ls just

SEQUEKNCE ''B"

-SOUND:  (Distant organ
music ~ improvisations
on an o0dd, mournful

theme - not too loud,

Ceontinuing throughout

the scene.)

GILLIS!'7,JOICE -
There was organ music
seeping into my dreams,
It was like waking up in
e belfry with mass going
“on beslow and Johann
Sebastian Bach bsgging

It takes God to forgive us all

him a moment to adjust him- our sins.

self to the strange sur-
roundings.

stop, startled, He l1lifts
himself on one elbow and

‘stares at =~

. THE DOOR

' His eyes, wandsr-
_ing about the room,suddenly

The heavy chair he had set Oh sure, I was in that

against it the night before empty room over her

has been pushed back. The

door ls wide ajar.

 GILLIS

He jumps out of bed, He

-wears, shirt, trousers

and socks. He goes to
the door end lcooks out-
side, then turns back to
the room. Suddenly he

"realizes that all his

garage. -Only it wasn't
empty anymore. . I'd had

‘a visitor.

Somebody had brouzht in
all my bslongings...my
books, my typewriter,
my clothesesve

T A et mana oo s A




posséSsions have T
been brought in. In “What was going on?
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the closet hang hils

v shirts

+« Hls books and

.typewriter are neatly
arranged on the table.
His phonograeph=-radilo
combination is all :
installed. G1llls looks’

~around
sits @

startled, then
own and starts

putting on his moccasins
hastily. :

‘DISSOLVE TOs

GILLIS!

| 34.
VOICE

B=7 A PAIR OF HANDS IN WHITE GLOVES, PLAYING THE ORGAN

