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“"SUNSET BOULEVARD"--SEQUENCE 'A!

'REVISED 1-5

A-1
thru
A=7

cops,
herse,

bike cops,
all turning

into driveway..e.

EXT. NORMA'S

cops arriving,

drive up to
house, men
getting out,
camera pans
as they walk
around to

the pOOl.....

UNDERWATER

Start with sidewalk credits, music, camera
moving down street as credits play out,
then at finish pan up to street and see
coroner!s herse turing into Norma's,
Narration begins as credits finish and
camera pans up, Sirens screaming--

GILLIS' VOICE

Yes, this is Sunset Boulevard,

los Angeles, Califormia. It's

about five o'clock in the morning.
That's the homocide squad. Complete
with detectives and newspapermen.

A murder has been reported from one
of those great, big houses in the

ten thousand block. You'‘ll read
about it in the late editiomns, I'm
sure. You'll get it over your
-radios, and see it on television.
Because an old time star is involved.
Cne of the biggest. But before

you hear it all distorted, and blown
out of proportions. Before those .
Hollywood columnists get their hands-
or it, maybe you'd like to hear the
facts, the whole truth. If so, you'‘ve
come to the right party. You see the
body of a young man was found floating
in the pool of her mansion. With

two shots in his back, and cone in

SHOT OF GILLIS
face down in

pool, flashing
pictures taken

from above.ces

DISSOLVE:
EXT. GILLIS?
APT., IN
HOLLYWOOD.

Door buzzer SOUNDS.

Yeah.
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his stomach. Nobody important really,
Jjust a movie writer, with a couple

of B-pictures to his credit. The
poor dope, he always wanted a pool.
Well, in'the end he got himself a
pool, only the price turmed out to

be a little high. Let's go back
about six months and find the day
when it all started. I was living

in an apartment house above [ranklin
and Ivar. Things were tough at the
moment. I hadn't worked in a studio
for a long time,
out original stories. Two a week.
Only I seemed to have lost my touch.
Maybe they weren!t original enough.
Maybe they were too original. All I
know is, they didn't sell.

PICK UP SCENE ON page 6.
GILLIS

Sa I sat there, grinding



o ATM

Lo

Y . o
f' — Awl
I

[’ Uy

o

A~2

. Aed

B»l9-49

,. SUNSET BOULEVARD
: SEGURNCE "aM

START the picture with the actual street sign:

.. SUNSET BOULEVARD, stencilled on a curbstone. In
+the gutter lie dead leaves, scraps of paper, burnd

matches and cigarette butts. It is early morninge.

Now the CAMERA leaves the sign and MOVES EAST, the
grey asphalt of the street filling the screen, As
speed accelerates to around 40 m.p.h,, traffic
demarcetions, white arrows, speed-limit warnings,
manhole covers, etc,, flash by. SUPERIMPOSED on

all of this are the CREDIT TITLES, in the stencilled
style of the street signe

After the final title, PAN UP to the
BEAR END OF A MCVIUG VEHICLE

It is a- bWacx County hearse. The license plate’

‘sayss CALIFORNIA, 1949 ~~ together with a number.

The metal frame around the plate is stqmped with
the words I0S ANGELES, X

PAN UP HIGHER. Painted across the back of the
hearse is the word CORCNER. ‘

DISSOLVE TO:

THE CORONER!S . HEARSE TURNING-DOWN AN

ALLEY TEADING IFTO THE COUNTY MORGUE

It pulls up before a closed gate of steel grillwork,
On the wall is a sign: SOUND HORN. The driver does

'so0s An attendant opens the gate. The hearse passes

through it and into
A TUNNEL, and then into

A _SHALL CQURTYARD

‘The hearse backs up to an unloading platform and

again the horn is sounded, Two white-clad attende
ants come out of the morgue while the driver and a
sleepy official descend Lrom the hearse. The
attendants opren the door in the back of the vehicle
and wheel out a hospital cart on which lies a corpse
covered with a browvnish blanket. Only the corpsets
Teet show, clad in cheap cotten socks and scuffed
moccasins, They are sosking wet. . PAN with the feet
as the cart is wheeled into a small rcom near the
entrance to the building and brought to a stope’

-DISSOLVE TO:
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SAME ANGLF

The blanket has been replaéed by a sheet. The feet
are naked., The hands of an attendant come into the

shot and attach a linen tag tc the corpsets left big -

toe., FOCUS ON THE TAG. In ordinary handwriting it
reads: . - o .
"JOSEPH GILLIS
HOMICIDE
5/17/49

pxSsoLVE TO:

. THE MORGUE ITSELF

An attendant wheels the dead @illis inbto the huge,
bare, windowless room. Along the walls are twenty
or so sheet~covered corpses lying in an orderly row
of wheeled slabs with large numbers painted on the

walls ebove ecach slab. The attendant pushes Gillis .
- into a vacant space. Beyond him, the feet of the

other corpses stretech from under their sheetsi :ments
feet, woments feet, chlldrentls, two or three negroes!
~~ with a linen tao dangling from eacn left big toe.

Whe attendant ex1ts, switching 0¢f the llght. For o
noment the room ls semiedaris, then as the music ’
tokes on a more astral phase, a curious glow
emanates from the sheeted corpses, The long row cf
tags sways in the breeze Irom the ventilator system.

. (NOTE: The voices in the following scene all have

& peculiar, hollow guality).

A HAN!S VOICE
Dontt be scared, Therel!s a lot
of us here, It*s all right,

' GILLIS
‘Itm not scared.

His head doesn't mové, but his eyes slowly wander to
the slab next to him, :

ﬂhere, under a partlially transparent sheet, lies a
fat man aged 60 or so. His eyes are open, too, and
directed at Glll's.

: FAT WMAN
How did you happen to die?

What dlfference does it mahe?

. TAT MAN '
Died of & heart attack mysells Was

N AT ey e g e
L M I }
. \ .
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rw  2nd Change  SUNSLT BOULEVARD — 7-18-49 B2 T

e FAT WAN .
+ going to retvire right here in Lohe ~e 1
Had a nice pension from ;the’ Seat ]e“f !
City Bank and a nice 1ittle’ bunéalmv i
" all picked out, The agent was.just 113
about to show me the avocado tree o
when 1t happened. Fass L~-w SRR D
bt vt aaé ;._ P
GILLIS R S P
‘ Thatfs a shame, a '

/é

’ m .

.i!
A

.._.__

FAT MAN o S S
' Only 1uﬂky thing 1s, I hadnft sig ned . i |
Athe leases _ Lo |

- There is a little pauses ,' ; T
S . GILLIS
. Me, I drowned. .

on a sleb against the opposite mall lies a olond boy |
- of eleven, his swollen, child!s face also peerlng
w? throug a bransparent sheet,

BT BOY o :
So &id I. I drowned, Right off the
pler at Ocean Parke. I bet Pinky Evans
T could sbtay under water longer than
two minutes, and I.4id;, tecos _

Under another sheet liles a husky negroe

' NEGRO E
. You wouldn!t know if Satchel Palge /
. beat the White Sox yesterday?

) GILLIS E
No, I wouldnt'ta I died before the
mornlng paper camee

‘NEGRO- .

"Doggone it} I was haulin! some oranges

down from San Berdoo, &nd I just tuned in
- t£he baseball scores when she hit me w- S
. crasif Some dame in a Chevvy coupe thet o
was all smashed and stove in and turned o

turtle, You'de thought I'd be all right

in a two=ton truck, Ha, hal . She crawled

out and 1it herselfl a clgarette, and me

lyint dead at the crossroads in the middle
. of all them oranges. :

BOY
I wish my folks would come and get me e

Under another sheet lies a middle-aged womana

VOMAN j
They wille Dontt wWorrys A . {

BOY ' : :
Do you think they'll be sore at me? j
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f B - o  WOMAN

s _ . No, they won't. Theyill come for
‘x(:j> . you, and they'll have floéwers, and
- - : ' theytll take you someplace where it's

sunny and green and K tuck you away to
jovely dreamsS.

: ~ -FAT MAN -

.Certainly ought to be more 1ife-

guards, with all the taxes we pay.
(To Gillis) :

Where did you drovmn? The ocean?

GILLIS
No, Swimming poola

~ FAT MAN
A husky fellow like you?

. GILLIS '

Well, I had a few extra holes in
me. Two in the chest, and one in
the stomach,

: FAT MAN
You webs murdered?

et | - . GIILIS
_ Yes, I was murdered.

The fat man's eyes move toward =3 far corner of
the room.

o : FAT MAN

- - (Confidentially)
Number seventeen was murdered, too.
‘Interesting man. He was a bookie,
he told me. Working for an Eastern
syndicates, Only hs started taking -
little bets on his own, so they sent
out a couple of men from Chicago.

- T wonder if the police will ever put
.~ that one together. _

. GILLIS i
They'll never put mine together
right, .
(With the shadow of
_ a wWry smile) '
It'11 be a good joke, lying here
like a jigsaw puzzle all scrambled
up, wlth the cops end the Hollywood
_— . columnists trying to fitlptmm wrong
s : pieces,

] :_\\‘

J{Z/—*
\
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1lst Change

SUNSET BOULEVARD

o T FAT MAN
Hollywood?

PR GILLIS

Yesah.

1n it.

FAT MAN
‘Were you an-actor?

_ , GILLIS
No. A writer.

couple of B plctures.

wasn't so hot either.
" FAT MAN
chuckles.,
GILLIS
one afterncon.

nmorning of that day.

‘Gillis' voice overlaps a
Nty ‘

SLOW DISSOLVE INTO:

~ HOLLYWOOD SEEN FROM THE
HTLLTOP AT IVAR & FRANKLIN
. STREETS

" In contrast to the eeriness

of the morgue, everything is
crisp and bright in ths sun-
shine. Gillis'! voice con-

tinues speaking as the CAMERA

PANS toward the ALTO NIDO
APARTMENT HOUSE, an ugly
stucco Moorish structure,

~ gome four stories high.

CAMERA MOVES TOWARD AN OPEN
WINDOW on the third floor,

and right into:

. catch me a swimming pool.
gosh, in the end I got myselfl one.
only there turned out to be blood

on anything big though.
One stinker,
and the other one -- well, that

_ I wes having
a»tough time meaking a living.

Ttts your dylng I was asking about.

7-18-49 5._'
You in the movies?

Came out in forty five, to

And, by

Never had my name

Just a

Well, I drove down Sunset Boulevard-
That was my mistake...
: Maybe I'd better start off with the
I've been out
of work for six months...

-GILLIS! VOICE
I had a couple of

-stories out that

wouldn't sell, and

an apartment right
above Hollywood and
Ivar that wasn't paid
for. .Come to think of
it; a lot of things
weren't paid for -- my

‘cer, my laundry, Dave>

the delicatecssen maniess
I was trying to pound
out a western this :

“time, but it was like

prulling teeth. I was
in a slump, all right.
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Aw8 JOE GTLLIS! APARTIENT

i —'s‘ . _ : B : : i .
Y/”\’ ' ' It is a one-room affair, with an unmade Murphy bed
~—~ . pulled out of the wall., There are a couple of

.. .worn-out plush chairs and a Spanish-style, wrought-
iron standing lamp. Also a small desk littered
with books and letters, and a chest of drawers
with & portable phonograph and some records on top.
On the walls ars a coupls of reproductions of char-
acterless paintings, with laundry bills-and snap-
shots stuck in the frames. Through an archway can
be seen a tiny kitchenette, complete with unwashed
coffee pot and cup, empty tin cans, orange peels,
etc, The effect is dingy and cheerless -~ just
another furnished apartment.

It is about noon. Joe Gillis, barefooted and
wearing nothing except shorts and an old bathrobe,

is sitting on the bed. In front of him, on a
‘straight chain, is a portable typewriter. Beside
“him, on the bed, is a dirty ashtray and a scatter-
ing of typewritten and pencil-marked pages. Gillis
is typing, with a pencil clenched between his tvesthe.

The buzzer SOUNDS.

T _ ' , . GILLIS
i Q:; ) . Yeah,
| | The buzzer.SOUNDS again. Gillis opens the dGoor.

Two men, wearing hats, are standing outside, one
of them carrying a briefcase. ' '

| NO. 1
Joseph C, G111is?

_ - GILLIS
Thatt!s righte.

"The.ﬁen“ease.into the room.'.No;.I hands Gillis
a business card. ' ' . .

NO. 1

Welve come for the care
_ ~GILLIS
What car? ‘
NO, 2 '

‘ (Consulting a paper) o
1946 Plymouth convertible. California
. license 97 N 567. . : . '

. NO, -1
Where are the keys?

GILLIS
Why should I give you the keys?
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: _'.:: NO. l o

./-Because the company's’ pleyed ball
"with you long enough, . Because

- you're three payments behinds And
..because welve got a court order°
.Come on =~ the keyse

R | o - NO, 2 .
A - Or do you want us to jack 1t up
" and heul it away?

. _GILLIS s
. Relax, fans, The car isn't here,
NOe 1 o - .
Is that sor?. T
GILLIS |

oI lent it o a I'riend of mine,
He took 1t up Lo Palm Sprlngs,

"Had to get away for hlS health,
I suppoOses .

: GILLIS ' -
T IR You dont!t believe me? ILook in
SO - the garage. '

"NO. 1
| - : A Sure we believe you, only now we
| - . . wanb you to believe us, That car g
.- : ' better be back here by noon tomorrow,
or there!s going to be fireworkse

. GILLIS
You say the cutest things.
- The men leave, Gillis - .- GILLISt VOICE
. . stands' pondering beside Well, I needed about two
IR -~ - the door for a moment. hundred and ninety dollars
b : Then he walks to the ~ and I needed it real
. center of the room and, quick, or I'd lose my car,
i with his back to the - It wasn't in Palm Springs
CAVERA, slips into a and i1t wasn't in the
peir of gray slacks, garage. I -was way ahead
There i1s a metallic " of the finance companye.

. noise as some loose
~change and keys drop
from the trouser pocketbsa
As Gillis bends over to
e . pick them up, we see. that
{ﬁx/) . - he has dropped the car
e . keys, identifiable be-
' cause of a rabbitls’
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foot and ‘& mlnlature
license plate attached
to the key-ring. Gillis
pockets the keys and as
ne starts-to out on.a
shlrt

~ DISSOLVE TO:

EXTERIOR OF RUDY!S
SHOESHINE PARLOR (DAY)

A small shack~like build-

ing, it stends in the
corner of a public park-
ing lot. Rudy, a
colored boy, is giving
a customer a shine.

7-19-k9 8.

- @GILLIS!' VOICE

. (continued)
I knew they!d be coming
around and I wasn't tak-
ing any cheances, so I o
kept it a couple of
blocks away in a parking
lot behind Rudy's Shoe-
shine Parlor. Rudy
never asked any quest-
ions. He'd Jjust look at
your heels and know the

"8CO0Yre.
' PAW BEHIND the shack to GILLIS! CAR, a yellow 19uo

Plymouth convertible with the top down.
He is wearing a tweed sport jacket, & tan
He steps into the car and
Rudy winks after him. :

polo shirt, and moccasins.
drives it off.

TYE ALLEY NEXT T SIDNEV'S

MENTS SHOP ON BRONSON AVE.

Gillis drives into the

- alley and parks his car

right behind a delivery
truck. PAN AND FOLLOW .
HIM as he gets out, walks
around the corner into
Bronson and then toward

- the towering main gate of

~Paramount. A few loafers,’
studio cops and extras are
lounging there.

DISSOLVE T35:

SHELDRAKE'S OFFICE

Gillis enters

. GILLIS' VOICE
I had an original story’
kicking around Pareaount.

‘ ‘My agent told me it was
‘dead as a doornail, but

I knew a big shot over
there who!d always liked
me, and the time had
come to take a little
edvantage of it. His
name was Sheldrake. He
was a smari producer,
with a set of ulcers to
prove it.

It is in the style of a Paremount executive's of fice=-

mahogany, leather, and a little chintz.

On the

walls are some large framed photographs of Paramount

stars, with dedications to Mr. Sheldrake.

Also a

couple of framed critics! awards certificates, and an

Oscar on & bookshelf,

A shooting schedule chart is
thumb-tacked into & large bulletin board.

There are

-
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piles ‘of scripts, a few pipes and, somewhere in the
background, some set models.

- Start on Sheldrake., "He is =zbout lj5. Behind his wor-
~ried face there hides a2 coated tongue. He is en-
"gaged in changing the staln,d filter cigarette in

his Zeus holder.

- * SHELDRAKE

All right, Gillis. Toulve got
five minutes., Whatt!s your story
about ? ‘

GILLIS -
Itts about a ball Dl_ver, a- rookle
shortstop that's batiting 3L7. The
poor kid was once mixed up in a hold-
up., But he's trying to go straight «-
except there!s a bunch of gamblers
who won!t let him,

SHELDRAKA :
So they tell the kicd to throw the
World Series, or else, huh?

_ GILLIS -
More or less. Only for the end
Itve got a glmmlcl that's real
.good, -

A secretary enters, carrylrg a glass of milk. She

opens a drawer and takes out a bOutle of pills for
Sheldrake.

. SHELDRAEKE
Got a'title?

| GILLIS
~Bases Loaded. Thersls a. ho-page
“outline, ' o

SHELDRAKR
(To the secretary)
- Get the Readers! Derartment and
see what they have on Bases Loaded.

The secretary exits. Sheldrake takes a plll and
washes it dowm with some milk,

_ GILLIS _
Theyt!re pretty hot about it
.over at Twentieth, but I N
think Zanuck!s all west.,  Can
you see Ty Power as =z
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'  GILLIS (cont'd)
shortstop? Youfve got the best

men for it right here on this lot.
Alen Ladd, Good change of pace for
Alan Ladd, There!s another thing:
it's pretty simple to shoot. Lot

~ of outdoor stuff. Bet you could
make the whole thing for under a
million. And therets a great little
part for Bill Demarest. One of -the
trainers, an oldtime player who

_got beaned and goes out of his head -
sometimes, -

The door opens and Betty Schaefer enters -~ a cleans
cut, nice-looking girl of 21, with a bright, alert
menner, Dressed in tweed skirt, Brooks sweater and
pearls, and carrying a folder of papers. Ste puts
them on Sheldrake!s desk, not noticing Gillis, who
stands near the door. : '

S ' ' . BETTY
’ Bello, Mr, Sheldrake. On that Bases
- Loaded., I covered it with a 2~page
synopsis. : '
(Sshe holds it out)
But I wouldntt bother,

. SHELDRAKE
What's wrong with 1t?

BETTY _ | .
-Itts from hunger. o S

- SHELDRAKE
Nothing for Ladd?

: ~ BETTY o
.Just a rehash of something that
‘wasntt very good to begin with.

o . SHELDRAKE
_ - o I'm sure you!ll be glad to meet
’ . | Mr. GL1lis. He wrote it. o

Betty turns towards Gillis, em arrassed. 

 SHELDRAKE
This is Miss Kremer.

) ' - ‘ BETTY -
,;(\‘\ . ' Schaefer. Betty Schaefer.- And
A ' - right now I wish I could crawl
*_ into a hole and pull it in after
me. :

.."'-L‘"
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SUNSET BOULEVARD

' GILLIS
If I could be of ary help s

. BETTY
I'm sorry, Mr. Gillis, but I
just don't think itis any goode.
I found it flat ang banal.

GILLIS
Exactly vwvhat kind of material do
you recormend? Jamss Joyce?
Dostoovsky?

-SHELDRLKRE

BETTY
I just think pictures should say

- - little somethlng.

. GILLIS _
Oh, you!re one of the message
kids. Just a story won't do.
Youtd have turned down Gone With
the Wind.

SHELDARE

No, that waes me. X said, Who
wants to see a Civil War picburs?

BETTV
Perhaps the reason I hated Bases
Loaded is that I knew your namss
I'd always heard you had some
tal ent,

GILLIS

4That was last year. This year

I'm trying to earn a living.

'BETTY
So you take Plot 27-A, make it

-~ glossy, make it slick -=

' SHELD. i K:J -

Careful! Those ars dirty wordsl
You sound like a bumch of New
York critics. Thank you, Miss
Schaefer. .

BETTY

Goodbye, Mre. Gillis.

- GILLIS ..
Goodbye. Next tims Itll write

. The Naked and the Daad.

1l.
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. SHELDRAKE
Well, seems like Zanuck!s got
: hlmself a baseball picture. -

: GILLIS
‘Mr. Sheldrake, I don't want you
to think I thought this was going
to win any Academy Awarde

- SHELDRAKE
~ (His mind free-wheeling)
Of course, wefre always looking
for a Betty Hutton. Do you see.
it as a Betty Hutton° .

' : GILLIS
Frankly, no.

SHELDRAKE
- {Amusing himself)
Now wait a minute. If we made -
it a girlst softball team, put -
in a few numbers. Might make a -
- oute musicalt It Happensed in

- the Bull Ten -- the Story of a
Woman. 4

: GILLIS
You trying to be funny? ~=- becausa °
- I'mall out of laughs. I'm up that
" ereek and I need a Jjob.

- SEELDRAKE

Sure, Gillis., If something should B

come along =-

. GILLIS- . S
"Along is no good.. I need it nows
SHELDRAKE e

Haventt got a ‘thing. .
- . eImnIs .

Any kind of assignment. Additwonal

- Dialogue. -
| SHELDRAKE

Therefs nothing, Gillis. Nob even

[ T S

”-if'zou were a relatlvee.
% :

S=l9=49 |

124
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2nd Change

: Thé usua1 Schwabadero
.erowd slits at the foun-

. TELEPHONE

SUNSET BOULEVARD

13,

GILLIS
" (Hating it)

7-18-49

Look, 'Mr, Sheldrake, could you
.let me have three hundred bucks
yourself as a personal loan9

Could I?

SHELDRAKE o
Gillis, last year some-

body talked me into buying a ranch

in the valley.
from the bank so I
ths ranch.

So I borrowed money
could pay for
This year I had to

-mortgage the ranch so I could Peép
. up my life insurance so I could
borrow on the ilnsurance so I could

pay my income taxe.

GILLIS

How 1f Dewey

- Goodbye, Mr. Sheldrake.

" DISSOIVE TO:

EXT. SCEYAR!'S DRUG STORE
TEARLY AFTERNOON LACTIVITY)

JMOVE 1IN toward drug store
~ and

DISSOLVE TOs -

INT. SCHYVAB!S DRUG STORE

tain, gossips at the

~ciger~stand, loiters by

‘the magazine display.
MOVE IN towards the TWO
BOOTIIS, 1In

talking egain.

.one of vhem sits Gillis,

a stack of nickels in -
front of him. He's
doing a lot of talking
into the telephone,
hanging up, dropping
another nickel, dlialing,

-

~director.

. GILLISY VOICE

After that T drovs down

to headguarters. Thatis
the way a lot of us think
about Schwab'l!s Drug Store.
Actors and stock glrls
and writsrs, ind of a -°
combination office,Kaffee~-

* Klatsth and walting roome

Waiting, wailting for the

'; 'gravy train.

-

I pgot myself ten nickels
and started sending out

a general S.0.S. Couldn't
get hold of my agent,
naturally. So then I’
called a2 pal of mine,name
of Artie Green ~- an awful
nice guy, an assistant

He could let me
have twenty, but twenty

wouldntt. do,

|

N |
S S
\
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GILLIS! VOICE (Cont'd)
~ Then I talked to a couple
" of yes men at Twentieth.

To me they said no.
Finally I located. that
agent of mine., He was
hard at work.in Bel Air,
Making with the golf
stlcks.

. @illis hangs up with a curse, opens the door of the

booth, emerges, wiping the sweat from his forehead.
He walks towards the exit. He ig stopped by the
voice of

SKOLSKY
Hello, Gillis.

Gillis looks around. At the fountain s1ts Skolsxy,"
drinking a cup of coffee, .

GILLIS
Hello, Mr, Skolsky.

SKOLSKY
Got anythlng for the column°

GILLIS
Sure. Just sold an original for
~ & hundred grand, The Life of the
Warner Brothers, Starring the Ritgz
Brothers. Playing opp031te the
Andrew Sisters.

SKOLSKY
. (With & sour smile)
But don't get me wrong - I love
Hollywood, _ :

Gillis walks.dut. _ _
'DISSOLVE TO: R

THE BEL AIR GOLF LINKS

On a sun-dappled green edged with tall sycamores;

stands lMorino, the agent, a caddy and a nondescript
opponent in the background, Gillis has evidently
stated his problem already. :

R e et
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MORINO
So you need three hundred dollars?
Of course, I could give you three
hundred dollars. Only I'm not
going to. .

‘GILLIS
No? -

MORINO '
Gillis, get this through your
head, I'm not just your agents
Tt!'s not the ten per cent. I'm
your friend.

He sinks his putt and walks toward the next tee,
Gillis following hime : . :

‘ GILLIS
How! & that about your being my
_ friend? _ o _
MORINO

Don't you know the fines?t things
~ 4n the world.have been written on
T ; - an empty stomach? Once & talent
L(:ﬁ 1ike yours gets into that Koccmbo-
' Romanoff rut, you're through.

‘ GILLIS

Forget Romanoff's, It!s The car

Tim tallking aboubt. If I lose my

car it's like having my legs cut off,

: MORINO _
Greatest thing that could happen
'to you, Now yout!ll have to sit
behind that typewriter. Now
you'll have to write.

| GILLIS - -
What do you think I've been doing?
- T need three hupdred dollars,

MORINO
(Icily) :
Maybe what you need is another agenb,

He bends down to tes up his ball. Gillis turns awaye

DISSOLVE TO:
3/19/49
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GILLIS IN HIS OP?N CAR GILLIS! VOICE
So I started back towards
Hollywood. All the way
down Sunset Boulevard I
was composing a letter:t
"Po WoW. Agee, Managing
Editor, the Daybon Evening
Post, Dayton, Ohio, Dear
Iir, Halitosis: I am in a
terrible predicament. I ~
have just been offered a
writer-producer-direotor
contract at seven thousand
a week for seven years
straight, Shall I do 1it?
Shall I subject myself to
the corruption and sham of

. this tinsel town with its
terrible people, or is my
place back home where there
are no people -~ just plain

. Tolks? In other words,
how'!s about that thirty-
five-dollar=-a-week job be=
hind the rewrlte desx?" ;

Drivmng down Sunse?b
towards Hollywood, He
drives slowly. His
mind 1s working.

Gillis stdps his.car-at.a red llght by the maln ene

,_trance tq Bel Air. Suddenly his eyes fall on:

Aule

'ANOTH“R GAR’

It is a dark~green Dodge business coupe, also walt-
ing for the light to change, bub headed in the oppo=
site direction. In it are the two finance company
men. - They spot Gillis in his car and exchange looks,

‘From across the inbersection Gillis recognizes them
and pulls down the leather sunshade %o screen his

. face, .As the light changes, Gillis gives his car

AwlT7

A=Zl

5/19/49

the gun and shoots away. The men narrowly avoid
hitting another car as they meke a U-turn into one-
coming traffic and start after him,

THE CHASE N |
' Very short, very sharp, told in FLASHES. (Use

locations on Sunset between Bel Air and Holmby Hillshk
The men lose Gillis around a bend, catch sight of
him and then -=- while they are ftrapped behind a slow-
meving truck, he disappears again° _
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- A-22 . GILLIS '

‘He is driving as fast as Lie dares, keeping an eye

out for pursuit in his rear-view mirror. Suddenly

his right front tire blows out. Gillis clutches
. desperately at the steering wheel and manages to

turn the careening car into ' T

A-23 A DRIVEWAY

It is overgﬁown with weeds end screened from the
street by bushes and treées. Gillis stops his car
about thirty feet from the street and looks back. .

‘A-2ly  THE OTHER CAR ~ | |
shoots past the drivewéy; still looking for Gillis.
A-25  GILLIS e
T GILLIS! VOICE
He gets out of his car I had landed myself in the

to examins the flat driveway of some big mansion
tire. Then he looks -thet looked run-down and de- -
around to see where he  ggpted. At the end of the

Lo ise. | ‘drive was a lovely sight

- indoed: a grezt big empty
garege, just standing there
going to waste...If sver

' A=26 . THE GARACE

It is an enormous, there was a place to stash

five-car affeir, ‘ away a limping car with a

neglected and - hot license number...

empty except for a

- large, dust-sovered There was ‘another occupant

Isotta-Frasciini in that garage: an enormous

propped up on blocks, foreign-built automobile.
o . - . The kind that burns up ten
" A-27  GILLIS - ' gallons to a mile. It had

_ ) : g 1932 license. I figurecd

He gets back into his that's when the owners must

caer and carefully pilots have moved out.
the limping vehicle into '
one of the stzlls. He I also flgured it was a

- tloses the gerage door cinch I couldn't go back to .

and walks up the drive- my apartment, so the thing
way. In‘idle curiosity to do was take & bus for’

- he mounts a stone stair- Artie Green's and stay there
case which leads to the $ill I promoted that three
garden, CAMERA IN BACK hundred dollars.

OF 'BIlM.. At the top of
the steps he sees the
somber pile of
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.. NORMA DZSHMOND!S --quEg - . ' )
£ - Tt is a grandiose, ‘Some people say that when -

%/&> " Italianate structure, . you first see the spot

o mottled by the y=zars, where you're going to die
gloomy, forsaken, the it rings a bell insicde you,
little formal garden I didntt hear any bell,
completely gone to . It was just big and still,
'seed¢ . ©  one of those white elesphants

crazy movie people bu;lt
in the cragzy Twenties.

From somewhere above - _ )
comes : - .-

A WOMAN!'S VOICE
You therex

Glllls turns and 1ooks. N

A-28 UPSTAIRS LOGGIA

Behind & bamboo bllnd there is the movement of 2
dark figure,

WOMAN!S VOICE
g Why are you so late? Why have
AP you kept me waiting so long?

A-29  GILLIS

He stands flabbergasted. A new noise attracts his
attention -~ the creak of a heavy metal-and-glass
dqor being opened, He turns and sees

A-30 THE ENTRANCE DOCR OF THE HOUSE'

Max von Mayerllrg stands there, He is sixty, and
all in black, except for immaculate white cotton
gloves, shirt, .1gh, stiff collar and & vhite bow
tie, His coat is shlny black alpaca, his trousers
ledger-striped, He is semi-paralyzed., The lef

side of his mouth is pulled dou&, and he leans on a
rubber-ferruleu sticke. _ .

. In here}

R Gillis enters.tpe shot,

A A o1
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GILLIS
I just put my car in the varagee
T had a blow-out, I thouwght -~

MAX
Go on in.

‘There is authority in the gesture of his white-

gloved hand as he motions Gillis inside.

GILLIS
Iook, maybe I'd better take my
C LAY e

MAX

W1pe your feetl!

Automatlcally, Gillis wipes his feet on an .enormous
shabby cocoanut mabt. - )

. MAX
- You are not dressed properly.

_ GILLIS
Dressed for what?

: - THE WOMAN!'S VOICE
Maxi Have him come up, Haxli
_ l s 5 o
(Gesturing)
Up the stvairs!

: GILLIS
Suppose you listen just for a
minute e .

MAX
_hadame 1s waiting._

GILLIS
For me? Okaye. '

Gillis enters,-

INT. NORMA bESMOND'S ENTRANCE HALL

It 1s.grandiose and grim. The whole place is ong of
those abortions of silent-picture days, with bowling
alleys in the cellar and a built-in pipe organ, and

‘beams Iimported from Italy, with California termites

at work on them. Portilerss are drawn before all the
windows, and only thin slits of sunlight find their
way in to fight the few electric bulbs which are always
burninge.. _ .
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¢illis starts up the curve of the black marble
staircase, It has a wrought~iron rail and a worn
velvet rope alonzg the wall.

- MAX
(From below)
. If you need help with the
coffin call me.

The oddity of the situation has caught Gillis!?
imagination. He climbs the stairs with a kind of
morbid fascination. At the top he stops, undecided,

then turns to the right and is stopped by

R WOMAH 'S VOICE
This wayl.

| - Gillis swings around.

A=32

Norma Desmond stands down the corridor next to a
doorway from which emerges a flickering light. She
is & little woman. There is a curious style, a

sreat sense of high voltagze about her. She 1s dress-

- 6d in black house pyjamas and black high~heeled

punps. Around her throat there is a leopard-pat-
terned scarf; and wound around her head a& turban of
the same material. Hesr s?in 1s very pale, and she
is wearing dark glasoes.

NORMA
In here. I put him on my maesane
tables in front of the fire. He
always liked fires and poking at
them with a stick,

"Gillls enters the SHOT and she leads him imbo

ITORMA DESI’.'O’\'D’S ..:EDROO?

_ It is a huge, gloomy room hunv in white brocade which

has becone dlrty over the years and even slightly
Ytorn in a few places. There's a great, unmade gilded
bed in the shape of a swan, from which the zold had
begun to peele There is a disorder of clothes and
ne«llgees and faded photogranhs of old-time stars
about.

In an imitation barogue fireplace some logs are burn-
ing. On the massage table before it lies a small

“form shrouded under a Spanish shawl. At each end on

a barocuve pedestal stands a. three-branched candel-

. abrum, the candles lighted;

NORMA
Itve made up my mind we'll bury him in
the naraen. Any city laws acalnst that?

AT T e
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o GILLIS
T wouldn't know.

. NORKA
I don't care anyway. I want the
coffin to be white., And I want
D _ 1t specially lined witk ==%tin.
) N ; . White, or deep pink.

She picks up the shawl to make mwp her mind about the
color, From under the shawl fioos down a dead arm.
Gillis stares and recoils a 1litils. It is like a
childfs arm, only black and hziry.

NORMA .
Maybe red, bright flaming red.
Gay. TLet's make it ga;

T RS T g

¢illis edges closer and glances down. Under the
shawl he sees the sad, beardea face of a dead
chimpanzee. Forma drops back the shawl.

NORMA .
wa much will it be? I wern you =~
don't give me a fancy price just-
because I'm rich. _

(

£

. - GILLIS
Lady, you!ve got the wrong man.

For the first T ine, Norma resll 1y 1ooks ‘at him
-~ ; through her dark glasses.

_ GILLIS
I had some trouble with my car.
Flat tire. I pulled into your
. garage ©ill I could get a spare.
. I thought this was an empty house.

- N NORMA
It is not. Get out,

: GILLIS

I'm sorry, and Iim sorry you 1ost
- your friend, and I don!t think red

is the rlght color. _

NORMA
Get out,.

- GILLIS
Sure. Wait a minute -= haven't
I seen you ~=? :
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' - NORMA - '
)( Or shall I call my servant? .

GILLIS o
I know your face. You're Norma .
Desmond, You used to be in .
- pictures, You used to be bigs

NORMA
I am.b:.g° It's the plctures
"~ that got smalla -

GILLIS
I kxnew there was somethlng
wrong with them,

NORMA
Theyfre dead, - They're finished,
There was a tlme when this busi- ~
ness had the eyes of the whole
- wide world, But that wasn!'t good
enough, Oh, no! They wanted the
ears of the world, too. = So they
opened their big mouths, and out
~came talk, talk, talk vee.- ..

GILLIS .
Thatl° where the popcorn business
' comes in, You buy yoursell a bag
and plug up your ears.-

S NORMA :

‘Look at thém in the front offices ==~
the master minds} They took the '
idols and smashed them., The:
Fairbankses and the Chaplins and
.the Gilberts and the Valentinos.

~ And who have they got now? Some

- . nobodies == a lot of pale little .
_frogs croaking pish-poshl '

R GILLIS- _ e
Don't get sore at me., I'm not
an executive. I'm Just a wrlter.

: NORMA '
‘You are$ Writing words,. words:
Yout!ve made a rope of words and
-strangled this business! But there
- is a microphone right there to catch
. the last gurgles, and Technicolor
to photograph the red, swo’len tonguel
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| GILLIS -
- Ssh] You'll wake up that monkey,

NORMA i

. T

" Get out!
Gillis starts down the stairse

GILLIS
- Next time I'1ll bring my autograph
album along, or maybe a hunk o

.QQEQQE-EEE.EEk for your footprints.

He is halfway down the staircase when he is
stopped by

NORMA
Just a minute, youl

GILLIS

S T T TN TN TR T T T e e

Yeah?

_ NORMA
Youlre a writer, you said,

' S - GILLIS
N g Why? :

A, _ ‘Norma starts down the stairs,

NORMA
Are you or arent't you?

- GILLIS
I think that!s what it says on my
drivert's license., :

NORMA : :
And you have written plctures,
'_-haven't you9_ _

_ GILLIS
Sure have, The last one I

- wrote was about cattle rustlers,
Before they were through with it,
the whole thing played on a
torpedo boat.

Norma has reached hlm at the bottom of the stalrcase.
» | NORMA '
~ . o . I want to ask you somethingo
o A . Come in here,
She leads him into

3-19-49
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TEE HUGE LIVING ROOM

"It is dark and damp and f£illed with black oak and

red velvet furniture which looks like crappy props

- from the Mark of Zorro set. Along the main wall,

a gigantic fireplace has been freszing for years.
On the gold plano is a galaxy of photographs of

. Norma Desmongd in her various roles, On one wall

is a painting ~- a California Gold Rush scene,
Carthay Circle school. ({We will learn later that
it hides a motion picture screen.)

One corner is filled with a large pipe organ; and
as Norma and Gillis enter, there is a grizzly
moaning sound. Gillis 1ooks around.

' NOR MA i '
The wind gets in that blasted
pipe organ. I ought to have
1t taken out.

: GILLIS
Qr teach 1t a better tune.

Norma has led him to the card tables which stand
side by side near a window. They are piled high

with papers scrawled in 2 largs, uncertain hand.

.N O’{a'x
Bow long is a movie script these
- days? I mean, how many pages?

GILLIS
Depends on what it is -~ & Donald
Duck or Joan of Arc,

NORMA
Thls is to be a very important
plecture. I have written it
myself, ‘Took me yearse

ILLIS
" (Looking at the piles
of script) .
Looks like enough for six 1mpor—
-tant pictures.

NORMA
It's the story of Saloms. I )
think I'11 have DaMille direct 1t.

: GILLIS
Uh-huh. :
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NORWMA .
We'lve made a lot of pictures
together.

GILLIS
And you'll play Salome?

IV OR u-A
Who else?

 GILLIS

" Only asking. I didn't know you

were planning a comebaclk.

NORMA : :
I hate that wvord. It 1s a return.
A return to ths millions of pesople
who have never forgiven me for

‘deserting the screen.

- GILLIS

- Pair enough.

NORMA

- Salome -~ the woman who was all

women. You know the story. She
was a princess and shs was & slave,
crawling before John the Baptist,

l'dancing the-dance of the Seven Vellse.
- And then she has his head chopped

off. Hel's hers at last., His head
is on a golden traye. She kisses
his cold, dead lips. S

- GILLIS

They'll love it in Pomonae . - . . = = _

NORMA ,

(Taking it straight)

Thsv will love 1t every place.
: (She reaches for a

batch of pages from

the heap)
Read it.  Read the scene just
before she has hlm killed.

: GILLIS
Right now?  Nesver let “nother

~ writer read your stuff, He

may steal it.
NORMA

I am not afraid, Read it}



NORMA
(Calling)
- Max) Max}
(To Gillis)

LT . 1st Change SUNSET BOULEVARD - 26,

(Conttd)

. 81t dowm, Is there enough light?

- GILLIS

Itve got twenty-twenty visione

C IMax has entered,

NORMA

'I'; ' Bring something to drinks

: MAX
Yes, Madame,

Ho leaves. Norma turns to Gillis againe

; NORNA
I said sit down,

* fhere is compulsion in her voice.

@illis looks at her
‘and starts slowly
readinge.

. GILLIS! VOICE

She had a voice like a ring-
master!s whip, ~Somehow I
found myself sitting there

“reading that mad scrawl of -

. hers. Some letters big and

Max comes in, wheeling
.- . & wWicker tea wagon on
" . which are two bottles
of champagne and two
- red Venetian glasses,
a box of zwieback and
- a-jar of caviar, Norma
" sits on her feet, deep’
in a chair, a gold ring
on her forefinger with
a clip which holds a

cigarettes She gets up-.

~and forces on Gillis
another batch of script,
goes back to her chair,

arrogant, others as small as
fly-specks., I wondered what
g2 handwriting expert would
make of it, Max wheeled in
some champagne and some
caviar, Later, I found out
that Max was the only other
person in that grim Sunset
castle of hers, and I found
out a few other things about
hime As for her, she sat
there curled up like a watch

- spring. I could sense her

eyes on me behind those dark
glasses. She kept smoking-
some Turkish brand of ciga-
rettes, There was a con=-
traption she used to hold

~them, so her yellow fingers
wouldn't get more yelloW see
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SHOT OF THE

- CEILING

PAN DOWF to the mosn-

~ing organ. PAN OVER

T0O THE ENTRAXCE DOCR.
Max opens 1bt, and a
solemm-~faced man in
undertaker's clothes

-brings in a small

white coffin. (Thru
these shots the room

7a18-49 en.
GILLISt VOICE

"It sure was a cozy set-up—
. Max and she and thkat dead

monkey upatairs, and the

.wind wheez: ing through that
.organ once in a vb&le.

Later on, just fcr comedy
relief, the real guy ar- -
rived, with a baby coffin.
It was all done with gresat

© dignity. EHe must have been

« . T T T

- eewm TR T TT———

g very important chimp.

has been growing duskisr). The great grandson of King
‘ : .Kong, mayobe eos

" DISSOLVE TO:

It got to be eleven o'clonin
I was feeling a little sick
~at my stomach. It wasn't
Just that sweet champagne.
It was wading through that

A =35 GILLIS

reeding. The lamp
beside him is now
really paying its

way in the dark room. guck of hers, that wed
A lot of the manue : hodge-podge of melodramatilc
Beript rages are ~plots, However, by then

piled on the floor
I o around his feet.
O . . A half-empty chame

—* T pagne glass stands
on the arm of his
chair,

. 3'd started concocting &
- 1little plot of my own ces

e _ THE CAMERA SLOWLY DRAWS BACK to inciude Normaz Desmond
.~ - o+« 8itting In the dusk, just as she was before. Gillis
: ~ puts down a batch of seript. There is.a 1little pause,

— P -

. NOR?*4
(Impatzently)

S T TR

o S - Well?e
| | GILLIS
_’This is fascinating.

: NORYA
- Of course it is.

: GILLIS B - -
Maybe it!'s a little long and L
maybe there ars some rcpetitﬁons...
but youtlre not = professional

~ wrlter.
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I donlt carec,

SUNSET 30ULEVARD - oa,

jifox ?‘
I wrote that with my heart.

: . GILLIS
Sure you did. That's whet
makes it great. What it needs
is a little more dlaloguee.

_ HORMA
What for? I can say anythxno
I want with my eyes.

GILLIS
It certainly needs a pair of
shears and a blue pencil.
: NOR:
I will not bave it bubtchered.

GITTT"

' 0f course not. 3ut it ought

to be organized. Just an edit-
ing job. You casn find sonebody...

NORA
WhO?. ¢ 6 . '
{There is & pregnant
. pause)

" You will cdo ibt..

Snap——

GILLIS '
¥e? I'm busy. Just finished
one script. I'm due on another
assignment..

NOREA
A GILTIS
You kmow, Itm . prebty expensive,
I get five hundred a week.

NOP~A

I woulﬂn’t worry about money..

I'll make it morth your whiles

GIITIS
Maybe Itd better finish reading
l Le
| NOR24 ~
Yout!ll read it tonight.
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_ GILLIS.
You know, I!m pretty exXpensive.
I get five hundred a wesk.

§>«$'ﬁ'. R ' NORMA
S : _ I wouldn't worry about money.
' Il make 1t worth your while
GILLIS B
- g‘Maybe I'd better finish reading it.
' HORMA ‘ o
You'll read it tonight.
o GILLIS .
Itts gettlné kind of late -~
, NORMA '
_ (Out of nowhere)
" Are you married, kr., -- ?
. GILLIS _
© The name is Gillis. I'm single.
NORMA _ . S
,Where do you live? S o ’ -
: GILLIS - - S
: »,In Hollywood. The Alto Nldo
. ‘Abartments.
N LT ITORMA .
SN - ; There!s someth 1ing wrong with "our
o ' - .car, you said. ,
_ GILLIS -
L There sure is.
o T NORMA -
o - (Calling) R
- S Max ! ' ' '
- = .~ (To Gillis)
B SO " You're staying here.
(GILLIS ’
- I am?
Norma takes off her glasses.
S | . WoRMA
- " Yes, you are, Thers's a room
_ over the garage. Liax ! .
THE CAMERA MOVES - ~ @ILLIS' VOICE -
TOWARD NORMA'!'S FACE, She sure could say & lot of
right up to her things with those pzle eyes
. eyes. , of hers. Tney'd been her
PN o, trade mark. They'!d wade her
( P: the Humber One Vamp of another
=L era, I remsmber a rather

flerid descrlptlon in an old
fen magazine vhich said: "Her
- eyes are like two roonllt
3 ' ' waterholes, where strange
DISSOLVE TO: animals coms to drink, "
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SHMALL éTAIRCnSQ, LE! ‘ GILLIS! VOICE
ING TO ROOK OWVZR GARAGL I took the rest of the
seript and Hex led me to

‘Max, an elecixic llght " the room over the garzze.
“bulb in his h.“d,_ls - I thought I'd wangled =y~
‘leading Gillis up. '

self a pretty good desl.
Gillis carries a batch - I'd do a little work, =y
of the manusecript. car would bpe safe dovm be-
' : ~low, until I got some
money out of her...

. Max pushes open a door at the top ol the stalrs.

HAX
: (Opening the door)
. I mads your bed this afternoox.

: GILLIS
- Thanks.
(On second thought)
How did you know I was golng to
stay, this afternoon? :

Max doesn't emswer. He walks across to the bed,

screws a bult in the open socket above it. The
llght goes on,; revealing:

A GABLED BETDR0OM

There are dirty'ﬁindows on two sides, and dingy wall-
paper on the cracked plaster walls. For furniturs
there is a neatly made bed, a table and a few chairs

“which mich* have been dlscarded from the maln.house._

MAX
This room has not been used for
. a long time.

_ ’ GILLIS
It will never make House Beautlful.
I guess it's 0.¥. for one nléhtr

R Max glves him an enigmatic look

MAX o _

(”ointing) : '

There is the bathroom. I put in
soap and & toothbrush.

GILLIS
Thanzs.
(He starts taking off
his coab)

- Say, shel!s quite a character,
that Norma Desmond. :
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1st Changa -

STHSET BOUILZVARD

She was the greatest.- You wouldn't
know. You are too younge. In one

woek she got seventeen thousand fan
letters. Nen would bribe her mani-
curist to get clippings from her

fingernails, There was & ifaharajah
who came all the way from Hyderabad
to get one of her stockings. Later,
he strangled himself. witn 1lt. :

. GILLIS AN -
T sure turned into an interssting

7-19-49 31,

. He goes oute.

driveway.

- MAX.
You did, sir.

Gillls
looks after him, hangs
his coat over a chalr,
walks over to the wine
dow, pulls down the
rickety Venetian blind.

'As he does 50, he looks.

dovn atg

' TYE TE INIIS COURT OF
. TER DRSLOND HOUSE

- ANMOONLIGHT)

The cement surface is

- cracked in many places,

and weeds are growing

" high.

GTLLIS - IN THE WINDOW

: GILLISt VOICE
I figured hs was a 1littls
crazy. Naybs he'd had a
stroke -- part of his brsin
wasn't hitting on 211 cy71n-
ders. Come to think of if,
the whole place wzs like
that -~ half paralyzed,
crumbling apart in slow
motion. :

GILLIIY VOICE

There was a tennils court, or .
L)

rather the ghost of a tennis
court, with faded markings
and a sagging nete..

He looks away from the court to;

TEE DESMOND SWIMMING

POCL

There is no water in 1%,
and hunks of mosalic
vhich lines its enormous
basin are broken away.

Who didn!'t then?
- Normand and John
have svum in 1t te

And of course she had a pool.
Nabel
Gilbert must
n thousand
midnights ago, and Vilm '
Banky and Rod LaFogue. I
wag empty now, except for
some rubbish and something
stirring down thexe ose
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.GILLIS - IV THE WINDOW

THE SNI:MTHG POOL |

7el8=49 . - 32,

. He stares down, his stomach slowly turnlng, ‘ o

" At the bottom of the basin a great rat is eating &

decaying oranges From the inlet pipe crawl two other
rats, who join battle with the first rat over the

orangse.

GILLIS « IN THE WINDOW

He starts away, but some-
thing attracts his atten-

- tions EHe turns back and
. looks down againg

THE LAWN BELOW;

Norma Desmond and Max are . -

carrying the-white coffin
towards a small grave
vihich hzs been dug in the

" dead burf., Norma carries .
one of the candelabra, all
- of its candles flickering

in the wind, They recach
the grave and lower the
coffin into 1iG,e Then,
Norma lighting his’ task

with the candelabrum, Max

takes a spade from the

.- loose earth and starts

fil’ing in the grave.

GILLIS - IN THE WINDOW

_He Watcnes the scene. be-.

low, then turns into the
room, goes to the door
to lock it There is no

. key, and only a hole

where the lock has been
gouged oute, Gillis moves
a heavy overstuffed chair

in front of the door, then

walks towards the bed,
throws himself on it,

- pickins up some of the

manuscript peges to read.

- DISSOL

GILLISt VOICE
I thought I caught the
flicker of a light.
There was something else
going on below w~~ the
last rites for that
hairy o0ld chimp, She
was always playing some
sort of parte, This time
she was Iady lacbeth on
a tragic Scottish moor,
or a bereaved empress
gueen mourning her dead
prince imperialeese

- GILLIS' VOICE
It was all very queer,
but queerer things
were yet t0 comeosel

END OF SEQUENCE At
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 DISSOLVE N ON:_

“1LONG SHOT THE DESMOND
HOUSE - (MORNING)

‘The day is overcast. The

house 1s shrouded in low

foge.

THE TENNIS COURT, blurred

over with foge

THE EMPTY SWINMMING POOL

"3ts dark outline even mors
- melancholy under the mlsty
blanket, ) .

THE ROOM OVER THE GARAGD

- Muted daylight seeps
through the blinds. Gillis

lies on the bed, under &
shabby quilt. The manu-
seript is beside him; some
of the pages scattersd on
the. floor. He 1ls just

"SOUND:

- (Distant organ
music ~ improvisations
on an 0dd, mournful

theme - nbt too loud,

'_'continuing throughout

the scene.)

GILLIS!v,VOICE
There was organ music
seeping into my dreams,

It was like waking up in
e belfry with mass going
“on bzlow and Johann
Sebastian Bach bsgging
“opening his eyes. It takes God to forgive us all -

him a moment to adjust him- our sins.

self to the strange sur-

roundings. His eyes, wandsr-

_ing about the room,suddenly

stop, startled, He l1lifts
himself on one elbow and

‘stares at =~

. THE DOOR

The heavy chair he had set
against 1t the night hefore

has been pushed back. The

door ls wide ajar.

 GILLIS

He jumps out of bed, He

-wears, shirt, trousers

and socks. He goes to
the door end lcooks out-
side, then turns back to
the room. Suddenly he

"realizes that all his

Oh sure, I was in that

empty room over her
garage. -Only it wasn't
empty anymore. . I'd had

‘a visitor.

Somebody had brouzht in
all my bslongings...my
books, my typewriter,
my clothesesve

T A et mana oo s A
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1 S BB 2nd Ch 7=18=49
{@fﬁ RO - possessions have ;- GILLIS! VOICE
*[i) ‘ been brought in. In “What was going on?
~~ the closet hang his .
. shirts. Hls books and
: o .typewriter are neatly
ﬁ_»l_ IR arranged on the table,
o His phonograph-radlo
combination is all : .
installed. G1llls looks’ v
~around startled, then :
slts down and starts
putting on his moccasins B
hastily. :
- ‘DISSOLVE TO:
| B-7 A PATR OF HANDS IN WHITE GLOVES, PLAYING THE ORGAN
' PULL BACK ¢ They belong to Max von 1ayer11n°. He
y . - ~ is sltting erect, his bull neck taut as a wrestler!s
- o - a8 he fights out somber chord after somber chord. .
. ' He sitas in a shaft of gray light coming from an Opan
P French window, _
oo, Through the far srchway, Gillis storms into the blg
) O F - rooMm,
) GILLIS
Hey, you -~- Max -- whatever -your=

I'm talking to you,.
..and_thlngs are up in the room.

- Naturélly

name=-ls ~- what are my things doing

~here?

No answer.

GILLIS o
My clothés

MAX ' RS

I brought them myself.
- GILLIS

L (Furiously)

Is that so!

MAX

" Why are you so upseb? Is there

anything missing?

- GILLIS
Who said you could?
you to%

Who asked |

_Norma Desmond's shadow movesg into the shaft of
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NORMA'S VOICE - 4

looks around.

In the window stands Norma Desmond, She is dressed
in Persian style lounging pyjamas, a Pérsian-patternw
ed turban hides her hair. As elways, thoce dark *
glasses,. She moves into the room.

' NORMA _
I don't know why you shouvld be
so upset. Stop that playing,
Max.

(To Gillis agaln)
It seemed like a good idea == if
we are to work together.

GILLIS
Look, I'm supposed to fix up
your script. There's nothing:
in the deal about my staylng

,here.

’ N ORTMA *
You'll 1ike it here.

GILLIS
Thanks for the invitation, but
I have my own apartment. :

NORMA
'You can't work in an apartment
where you owe three months'

I'ento v
" GILLIS

I'11l take care of that,

NORMA

" Tt's all taken care of. It's

.

all paid for. -

GILLIS

Im used.to paylng‘my own bills.‘ f.

NORMA

You proud boy, why didn't you téll

.me you were having difficulties,

’ : - GILLIS
Okey. We'll deduct it from my
salary. - .

O~22~49
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o2 NORMA

Now, now, don't letts be small |
-about such matters.

" keep books.
(To Max )

7-10-48 364

We won't

- Go on, unpack Mr. Gillis' thlngs. N

. GILLIS

\

 --Unpack nothlng._ I"didn't say I -

was stgyinga

‘NORMA -

(Her glasses off agaln)
Suppose you make up your mind,
Do you want this job or don't you?

DISSOLVE TO:

BIG ROOM, NOR'\'IA D"‘SIMON'D’S

- HOUSE -(DAY)

© @illis sits at an improé

vised table, his type-
writer in front of him,
working hard at the
manuseript, Pencils,
shesrs and s paste—pot
gt hand.

'Facing_him at some dis-
- tance sits Norma, dressed
"in another verslon of her

favorite lounging pajamas,
the cigaretts contraption
on her finger. She 1is

i autographing large photo-
.~ graphs of herself and put-
... ting them in envelopes.

. GILLIS! VOICE
Yes, I vwanted the jobs
I wanted the dough, and
I wanted to get out of
there as quickly as I
coulde T thought it I
really got going I could
toss it off in.a couple
of weeks. But it wasn't
so sinmple, getting some
coherence into these wild
hallucinations of herss °
And what made 1t even
worse was that she was
around a2ll ths time,hover=
ing over me, afrald Itd do
injury to that precious

brain-child of herse.

Gi11lis takes two or three pages from Norma's hand-
written script, crosses them out and puts them to

one side.

Norma rises, crosses towards Gillis, looks over his |

~ shoulder.

" NORMA
What's that?

Cee ' GILLIS

Just a scene I cut out;
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‘graphs which she is sign-

SUNSET BOULEVARD
, NORMA
- What scene? .

GILLIS

7-19-49 37,

The one where you go to the slave

. market.
‘scene where John the

‘ NORMA
Cut away from me?

GILLIS

You can cubt right #o the

Baptist -~ .

Honestly, it's a little old hat.

They don't want that

N h NORMA
: They don't?
write me fan letters

any more.

Then why do they still

every daye.

Why do they beg me for my photo-

o0 "1 graphs?
o me, me, mel
o GILLIS

(Resigned)
Okay.

He pulls the page from his LYPGWPltGLo“
so he glances over towards Norma..

" On the table in front

of her are the phnto=

ing. On the liong table
in the living room 1s a
gallery of photographs

in various frames =-- all
Norma Desmond. On the
piano more photographs.
Above the pianc an oil
portrait of her. OCn the

. highboy beside him stlll
" more photographs.

DISSOLVE TO:

THE BIG ROOM (NIGHT)

Shooting towards the big
Gold Rush painting. Moz,
white gloves and all, svops
into the shet, shoves the
painting up towards the
ceilling, revealing a motion
plcture screen. Max exits.

Because they want to see
Norma Desmond.

As he does

GILLIS' VOICE
Norma Desmond! Some-

" times I felt I couldn't’

breathe in that room, it
was so thick with Norma
Desmends. Staring at me,
crowéing me, stampeding
me - Norma Desmonds, more
Norma Desmonés, and still
more Norma Desmonds.

GILLIS! VOICE
It wasn't all work, of
course., About two or
three timses & week Max
would haul up that enor-
‘mous oll painting that
had been presented to her
by some Nevada Chamber of
Commerce, and we'd see &
movie ~- right in her
living room.
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NORMA AND CILLIS

"They sit on a couch; facing
~the screen.
*front of them are champagne, -

On a2 table in

cigarettes and coflfee.

© Above their heads are the

 B-11

' Be12

- approach.

typical openings for a pro-
jector. The 1ights go off.

- From the opening above theipr

heads shoots the wide beam

- of light.-

MAX, IN THE PROJECTION

- BOOTH .BEHIND THE ROOM

_The light of the machine

flickerlng over his face,
vhich is frozen, a somber
enigna,

NORMA AND GILLIS

wetching the scrsen.

Gillis looks down and sees
that Normais hand is clasp~
ing his arm tight. He :
doesn't like it much but he

~¢can't do anything about it.

However, when she for a
second lets go his arm to
pick up a glass of champagne,
he gently withdraws his arm,
leans away from her and :

crosses his arms to discour-

age any resumption of her
Norma puts the -
glass down, doesn't find

- his arm, dut is not aware

B-13

1 silent plctures.

of any significance in his
maneuver. They both watch
the screen. ' .

" geats.

- by a long shot.

7-19-k9 38,

GILLIS' VOICE

. It was 8all very formal--

a demi-tasse, an after~
dinner drink. Loge

So much nicer
than going out, she used
to say. ' o

They were silent moviss,
and Max would run the
machine, which was just
as well -~ it kept him

- from giving us an accom=~

paniment on that rusty

. organ.

‘She'd sit very close to

me and she!'d smell of

- tuberoses, which is not

my favorite perfume, not
She was
always holding me by the
arm or by the hand, but
I always thought it was
just like caressing a

dog. Then again maybe it

was because she was go
excited about that old
worn-out celliuloid up
there on the screen. I
guess I don't have to
tell you who the star was
They were always her
pictures. That's all. she
ever wanted to see,

- . ¥

THE OTHER END OF THE BIG ROOM, WITH THE SCREEN

On it flickers a famous scene from one of Normal's old
It is not to be a funny scene. It

is old-fashioned, but shows her incredible beauty and
the screen presence which made her the great star of

her day.

e
D r e e e e ——— e =
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" NORMA AKD GILLIS ON TIE COUCH

» NORMA : S
8till wonderful, isn't it? And
no dialogue. We didn't need
dialogue., We had faces. There
just .arent't any faces like that
any more. Well, maybe one -~

-+ Garbo. :

In a sudden flareup she jumps to her feet and stands
in the flickering beam of llght.

' - NORMA -

- Those idiot producers! Those v _
imbeciles) Haven't they got any -
eyes? Have they forgotten what :

& star looks like? I'1ll show them
I'1ll be up there agaln. So help mel .

 DISSOLVE TO: |

GILLIS!' VOQOICE
Except for those outbursts
It is apparently empty. of hers, it was the quietest
The elaborate lamps house imagineble, The tele=-
make pools of light. phone never rang, The door

' bell never rang. No one
ever came. « « No, that'ls
not quite true. Every
second Tuesday there'd be a
] little bridge game in the
- three friends - three house, at a twentieth-of~-a-
actors of her period. cent a point. .I'd get half
. They sit erect and play her winnings. Once they ran
- with grim seriousness. up to a dollar and seventy
' : -cents, which was about the
‘only cash money I ever got.

THE BIG ROOM - (NIGHT)

THE CANMERA PULLS BACK

AND PANS to reveal a
- card table around

which sit Norma and

Beside Norma sits

~ Gillis, kibitzing on a
- game which bores him’

extremely. An ashtray
on the card table is
full and Norma holds
it out for Gillis to

- take away. He crosses
- the room to the fire-

place, but his eyes
fall on the entrance
door and he stops.

Max stands in the open door,

The others around the table
would be actor friends, dim

-figures you may still remem-

ber from the silent days. I

"used to think of them as her

wax works. .

THE ENTRANCE HALL - (FROM GILLIS' POINT OF VIEW)

Outside are the two

men who came to the apartment for Gillis! car.
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GILLIS

door..

He steéps back so that he carmol dbe seen from the
ear

Gillis

comes

place,

2
A second later Max szopsars, looking for him.

: MAX
(Quietly)
.Some men are here. They asked
for you.
GILLIS
I'm not here.
" MAX ’
That's what I told them.
. GILLIS
Good, '
MAX

They found your car in ths
garage. They are gocing to tow
it awaye.

doesn't know what to do. From offstage
NORMA!'S VOICE

The ashtray, Joe dezri GCan we
have the ashtray?

Gillis dumps the cigarette butits into the cold fire-

crosses to the bridzas table, puts the

- ashtray down, leans over cr:d spsaks into Normals ear,..

GILLIS
"I want to talk to you for a
mlnute. :
NORMA

Not now, my dear. I'm Playing

three no trump.

GILLIS
They've come for my car.

NORMA
Please. Now I've forgottzn how

‘many spades are out,

- GILLIS
I nead some money right now,

NORMA

Can't you wait till I'm Summy?

GILLIS
No.o
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NORMA
(Angry by now)
. Please!

Gillis stands frﬁstrated, hideously embarrassed

by the stares of the waxworks., He turns away
and hurries to the door.

ENTRANCE DOOR TO THE EOUSE

It 1s half open. Gillis comes into the shot .
and, taking cover, ;ooks out.

COURTYARD (FROM GILLIS! ANGLE)

- The men from the finance company are cranklng up
the car. Max stands watching silently, When they

finish the cranking jcb, the men cllnb into the
front seat of the truck. .

GILLIS - Il THE DOOR

Over the shot the SOUND of the truck bheing sbarted
and the cars moving zvay., Gillis moves out inbo
the courtyard and stqnds staring after the car,
From the house comss Normas

NORMA
Now what is 1t° VWhere'!'s the
fire? '

GILLIS

. I've lost my cars

- : NORMA "
Oh...and I thought it was a
matter of 11fe and death.

. GILLIS
- It is to mes That!s why I came
.%o this house. That's why I took
- this job ~- ghost wrltlng. )

o NORNMA = o
Now you're bgeing silly. We don't
need two cars, We have a car. And
not one of those cheap new things
mado of chromium and spit, An
Isotta-Fraschini, Have you ever
heard of Isotta- rrascnlnis? All
hand-made. Cost ne twenty-eight
thousand dollars. '
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'THE CAMERA HAS PANNED over to the garage and FOCUSES
on the divty Isotta-Fraschinl on its blocks.

DISSOLVE TO'

B-21  NORMA'S TSOTTA~FRASCHINI 7 GILLIS!' VOICE

DRIVIKG IN THE HILLS So Max got that old bus
ABOVE SUNSET ({DAY) . down off its blocks and

: polished it vpe Sheid

Max is at the wheel, dressed take me for rides in

as usual except for a.-chauf~ the hills above Sunsets

feurts cape . .
- The whole thing was

upholstered in leopard .

B=22 INSIDE THE CAR - . skin, and had one of
) ' those car phones, 8ll
Gillls sits beside. Norma, . gold-plated.

who is wearing a smart
tailleur and her eternal
“sun glasses., Gillis wears
his sport jacket-flannel
trousers~-moccasin combin—
-ation, :

-

He sits uncomfortably. Norme is studying him,

o NORMA '
. - . That's a dreadful shirt you're
| . . - wearing,

- . - o ' GILLIS
) : o~ . _ ' - What's wrong with 1692 - ~
b SN S ‘ NORMA .
‘ ' R Nothing, if you work in & fille
' ing station. And I'm getting
! rather bored with that sport
jacket, and those same baggy

‘ S - pantse :
; R : o (She picks up
) o . - - the car phone)

S S . ' : Max, whatt!s a-good men's shop
(. o B , o in town? The very best....

' ' ' ‘ Wel?, go therel

GILLIS -
I don't need any clothes, and
- I certainly don't want you buy-
,'ing them for -
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NORMA
- Why begrudge me a little fun?
I .just want you to look nice,

ny-shrey liifle boy.
By this time Max has made a U-turn.

QUICK DISSOLVE TO:

INT, MEN'S DE?ARTI';EL\’T - AN ELEGANT WILSHIRE STORE

Gillis stands in front of a full-length triple mirror,

surrounded by a couple of salesmen and the tailor,
who is busily worhinc out a1t°ratlons.

Gillis wears a Qouble-breasted gray flannel coat
with chalk stripes. His trousers belong to ancther

' sult of glen plaid. Norma is running thse show.

NO?&

There's nothing like gray
flaennel with a chalk stripe.

(She p01nts at

the trouser s)
This one 31nvle-brcqsted, of
course,

(To another salesman) 4
Now we need a topcoat. Let!s

see what you have in camel's
_hair'. :

The salesman leaves.

HORMA
How aoout some evenling clothes°

GILLIS
I don't want a tuxedo.

_ NORMA
- Of course not. Tuxedos are
- for waiters. We want some tails.

| GILLIS
What_would I do with tails?

. NORMA
L. For parties. What about New
' Yearils Eve? '
(To a salesman)
Where are your evening cTOthes°

EVARD - 43,
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" SUNSET BOULEVARD

. SALESMAN
- This way, Hadame.

- He leads her off...The other s
- selection of topcoats,

SALESMAN
.- Here are some camel
I'd like you just to
one. It's Vicunsa.

alesman arrives with g

hairs, but
feel this
Of course,

‘it's 2 1little more expensive.

GILLIS

A camel's hair will do.

SATLESMAN

(With an insulting

inflection)

As long as the lady is paying.

for it, why not take

DISSOLVZE:

END OF SEQUENCE "

the Vicuna?
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DISSOLVE IN:

" A day in December,

L hangers.

" last time,

- He has.

SUNSET BOULEVARD
' SEQUENCE "cY .

LONG SHOT DESMOND HOUSE

Rain,
QUICK DISSOLVE T0 ‘

 INT, ROOM OVER GARAGE

Water is drizzllno from

two or three spots in ths
celling into pans and |
bowls set to catech it,

one bowl right on the bed.
The room is almost emptiled

~of Gillis! belongings by

now. Max is carrying out
& handful of new suits on
.He has a dress=-
ing gown over his shoulder

Gillis holds & stack of

shirts, his typewriter,
- and some menuscript. He

surveys the room for the
_ to see whether
he's forgotten anything.
He puts down

the typewriter and picks
up from under the bed a

“pair of very smart red

leather bedroom slippers.
He tucks. them under his
arm, picks up the type-~

- writer and leaves.

_QUICK‘DISSOLVE TO;

A BEDROOM IN THE MAIN

: HOUSF

It is obviously a mant's
room =~ heavy Spanish
urniture.. One wall is
nothing but a closet with

. shelves and drawers for
-.shirts and shoes,

Max
is hanging up the suits.
Gillis throws the shirts
on a big chair, tosses
the slippers at the foot
of the bed, places the

. typewriter and manuscript

on a desk at the window,

| 7-19-49 45,

_ GIL LIS’ VOICb

" The last week in Decem=
ber the rains came ~~ 2
great big package of
rain. Over-sized, liks
everything else in Call-
fornia. o

© It came right through
the 0ld roof of my room
above the garage. She
had Max move me to the
maln house., I didn't
nueh Like the ldea ~-
the only time I could
have to myself was in
that room =~ but it was
better than sleeping in
a raincoat and galoshese

Anyway, it was de‘in the

big house, even though it

- smelled close and musty.

Generations of moths had.
grown fat off the oarpet.
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: GILLIS
Whose room was this?

MAX :
It was the room of the husband.
Or of the husbands, I should saye.
Madame has been marrled three -
times,

Slightly embarrassed, Gillis picks up his toilet

kit with razor, toothbrushes, soap, etc., and
starts towards ths bathroom, pausing en-route
at a rain-~splattered window,

GILLIS
I guess this is the one you
can see Catalina from.  Only
this isn!'t the daye-

He proCeedé towards the half-opened doox 1éad~
ing to the bathroom. Something strikes his

"attention and he stops. 4s in the door to the

room above the gerage, this lock, too, has
been gouged out.

- GILLIS
Hey, what's this with the
door? There lsn't any locke.

MAX
There are no locks anywnere
“in this house.

He p01nts to the entrance.door of the room,
end to another door.

_ GILLIS
How come?-

' MAX
The doctor suogested 1t.

S GILLIS
' _What doctor°

MAX - :
Magamet!s doctor. She has moments
of melancholy. There have bsen
. some sulcide attempts.

e GILLIS .

' - I guess it!s hard to take, being
sent to the showers -~ even if
youtve got platinum plumbing.
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o - MAX -

' We have 0 be very careful. No
sleeping pills, no razor blades,
We shut off the gas in her bed- . -
room, :

. - GILLIS - R
. Why? Her career? She got enough

. .out of it, She'!s not forgotten,
. She still gets those fan letters.

’ - MAX '
I wouldn't look too closely at the
postmarks. : .

GILLIS
You send them. Is that it, Max?

MAX
I'd better press your evening
- clothes, sir. You have not for-
gotten ladame!s New Year'!s party.

: GILLIS
‘ . , . No, I haven't, I suppose all
- ' - .7 Tthe waxworks are coming?
- | S | MAX
' ' : R I don't lmow, sir, Madame made
the arrangements,

Max leaves, Gillis comes out of the bathroom, picks
up his shirts, goes over to a closet, opens it. As

he does so one of the doors without a lock swings
slightly open. Gillis looks through the half-open
door and sees. T _ o :
C-lg - NORMA DESHOND!S ROOM . - , _ 3
It is empty. The rainy . GILLIS' VOICE
day does nothing to There it was again -- that
- help 1ts gleom. . room of hers, all satin and
‘ : - ruffles, and that bed 1like
- 2 gilded rowboat, The per-
fect setting for a silent
- movie queen, Poor devil, .
-8till waving proudly to a
parade which had long since
. . } . passed her by°
N - - He pushes the door shut
ggwg _ : _ - and walks back into the

room.,

DISSOLVE TO:




LT

Cc-b

. feels a 1little uneasy in

‘on-a little platform banked

1st Change SUNSET BOULEVARD  7-19-49 8.

STATRCASE OF DESMOND
FOUSE (NIGHT)

GILLIS! VOICE

' Gillis is coming down uhe So she was giving a
stairs in his tallcoat, . New Yearts Eve party,
adjusting the handkerchief for me and those silent

in his pocket., He obviously friends of hers...%Well,

this outfit. From below ~town....I hadn!t ex-

comes a tengo of the Twen~ =  pected “nythlng like
- ties, played by a small. thisieee

orchestra., Gillis stops
in the archway leading to
the big room and looks

_around,

i

THE BIG ROOM has been deco-

rated for the occasion with
‘laurel garlands, Dozens of
- candles in all the sconces
- and candelsbra are ablzze.

Their flickering flames are -

- reflected in the waxed sur- X o
. face of the tile flooxr,

e P al oo

There ig a buffet, with
buckets of champagne and
caviar on.ice, In one corner,.

with palms, a four-piece

.orchestra is playing.

At the buffet are Max and Norma. She is drinking

-a glass of champagne., She is wearing a diamcnte

evening dress, very high style, with long black
gloves and a headdress of paradise feathers, Her
eyes fall on Gillis., She puts down the glass of
champagne, picks up a gardenia boutonnlere and

"-moves toward him, - - A - _ S

oo NORMA
Joe, you look absolutely
divine, Turn around!

GILLIS

(Embarrassed)
Please.

. womm

* Come on! ‘ -

Giilis malzes a slow 360-degree turn.

' NORHMA
Perfect, Wonderful shoulders,
And I love that line,

she!d certainly gone to

v e e - ——
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She indicétes the V from his'shoulaefs to his hips.

. . GILLIS
_ All paddxng» Dontt let it fool
youe.. . '
¢ NORMA

o Come here] - .
'She puts the gardenia on his lépel¢

GILLIS
You knowy, to me dressing up
was always Jjust putting on
ny derk blue suit.

o NORMA '
I dontt like those studs they!ve

sent, I want you to have pearls.
Nlce big pearls.

: GILLIS -
Wow, I'm not going to wear ear-
rings, I can tell you that.

. NORMA T
HCute, Tetts have somo drlnxs.

She leads hlm over to the buffet‘

GILLIS |
Shouldn't we wait for the others?

NORMA '
) (P01nt1ng at the floor)
o Careful, it's slippery. I
“had it waxed. '

They reach the buffet, Max.is.ready with two

glasses of champagne. MNorma hands Gillis a glass.

' NORMNA e
Here's to us. - e . RN

They drink,

NORMA ‘
You Ynow,; this floor used to
be wood but I had it changed.
Valentino said there is nothing
llke tiles for a tango.

She opens her erms.
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- GILLIS.

. Kot on the same floor with
Valentino'
NORIMA

Just follow me..

.-They start to tango. After a moment -

NORLA
Don‘t bend back llke that.

GILLIS ' -
It's those feathers. They tickle.

Norma pulls the paradise feathers fron her halr
and tosses them EWEY « :

" PHE ORCHESTRA'

As they play the tango, the musiclians eye the danc-

ing couple, take in the situation, exchange glances
and turn away with professional discretion.

NORMA AND GILLIS, TANGOING

Gillls glances at his wrist watch

GILLIS
It's a quarter past ten. What
time are they supposed to get
-here?

S NORMA
Who? :

- GILLIS
_The cther guests9

NORMA
~ There are no other guests. We
don't Want to share this nlght
with other people.. This is for
you and me.. o
GILLIS : '
I understand some rich guy bought
up all the tickets for a perfor-
mance at the Metropolitan and sat
there listening to La Traviata, .
all by himself. He was afraid of
atching cold. .
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S . NORMA e
Hold me tighter, S

- GILLIS
Come midnight, how about blind- -
folding the orchestra and smash- , !
-ing champagne glasses on Max!s B

head? |
~° NORMA .
1 You think this is 211 very funy.
7 GILLIS
A little, -
| NORMA

Is it funny that I'm in love.
with you? . T S

 GILLIS
What's that?

NORNMA C '
I'm in love with you. Dontt you
know that? Itve been in love
with you 21l along, -

They dance on, - Gillis is acutely embarrassed,

- THE CAMERA SLOWLY PULLS BACK, PAKNS past the faces

of the musicians, who play on with a rather over=
emphasized lack of interest, Finally it°*winds up

on Max, behind the buffet., He stands watching Gillis,
a. faint trace of pity in his eyes. ' '

" DISSOLVE TO:

NORMA!'S FINGER, WITH THE e _
CIGARETTE GADGET, as she It got to be about a quarter

inserts a cigarette, . of eleven, , « I felt
S : - trapped, like the cigarette
- in the prongs of that con-
- traption on her finger ...

NORMA AND GILLIS sitting on & couch in front of the
cavernous fireplace. Norma holds out her cigarette

‘to Gillis, who lights it,
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IIORM.A

K. o . What a’ wonderful next year 1t's _

‘ coT Lo " going to be, What fun we're going
‘ to have. I!ll have the pool filled

| S g ,.," for you. Or I'll cpen my house in

R IE oo oot Malibu, and you can have the whole

) ] S ocean, Or I!'11 buy you a boat and
’ . GILLIS o

Stop it. You arentt going to
buy me anything. You'!'ve bought
me enoggh.

_ NORMA -
Shut wp. I'm rich. I!'m richer -
. than all this new Hollywood trash..
o Ilve got a million dollars.

o . GILLIS
: Kee'p it. . .

T

‘ NORMA =
"I own three blocks downtown. . T.
have o0il in Bakersfield -~ o
pumpunc, punping; pumping. What!s
2 : . : it for but to buy us anythlng we

- GILLIS
Cut out that us bu31ness.

He rlses.

- NORMA ~
"~ VWhatt!s the matter w1th you?

2 GILLIS ‘
-~ What right do you have to take
','me for granted? : _

‘ NORMA '
What right? Do you want me to
- tell you? . -
GILLIS

" Has it ever occurred that I may
have a life of my own? That there
may be some girl I'm crazy about?

NORMA ‘
Who? Some car hop, or a dress
extra? :

3-22-y
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GILLIS ' S
Why not? What I'm trylng to say
is that I'm all wrong for you.
You want a Valentino -~ somebody
with polo ponies -- a big shot =--

NORMA. ‘
. (Getting up slowly) -
VWhat you're trying to say is
~ that you don't want me to love
- you, Is that it?

Gillis doesn't answer., Norma slaps his face and
rushes ¢rom the room and upstairs,

Glllis stands paralyzed, the slap burning his cheek.

THE TOP OF THE STATRCASE AND CORRIDOR

Norma rushes up the last few steps, dowvmn the corridor

and into her bedroom, banging the door. MOVE THE
CAMERA toward the closed door, centerlng on the
gouged out lock.

GILLIS, TN THE BIG ROOM

He still stands motionless. He glances around fur~’
tively, to see if his humiliation has been observed.

THE ORCHESTRA

The musicians are.playlng away. They have turned
their eyes away from Gillis rather too ostentatlous-
1y for comfort.

GILLIS

- His eyes move over toward:

c-1l
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MAX

He is subtler than the musicians: He appears very
busy at the buffet, putting empty bottles and used

- glasses on a tray. He walks across the room with

them.
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GILLIS
He starts slowiy out.,

_ SUNSET BOULEVARD

As he does so his long gold

key chain catches on a carved ornament of the sofa

-~ and holds him for a second of additiocnal embarrass-

ment. He yanks it loose and walks with as much

THE HALL |

nonchalance as he can nmuster to

Crossing towards the coat closet, Gillis throws a
look upstairs. Then he pulls the Vicuna coat from
its hanger and slips into it as he crosses to the
entrance door. He opens the door on the darkness

of the courtyar

EXT, DESHOND HOUSE

{NIGHT - RAIN) - -

'--GilliS*shuts'the doof.

He takes a few steps
forward, then stands
for a »hlle breathlng
deep. The rain is
balm to that cheek
where the slap still
burns, He walks for-
ward with a great

- sense of relief,

" DRIVEWAY LEADING TO

SUNSET BOULEVARD

" @i1lis wallis to the
- street, which is dark

end empty. He starts
down Suynset in an
Basterly direction.

A car passes. He
tries to thumb a

© ride, without success,
. However, the second

car, a Tloristtls’
dellvery wagon, stops.

Gillis jumps in and the

car drives off,

DISSOLVE TO:

. I didn't know vwhere I was

GILLIS! VOICE

going, I just had to get
ovt of there. I had to be
with people my own age. T
had to hear somebody laugh

again, I thought of Artie
© Green, There was bound to

be a New Year!s shindig
going on in his apartment
dovn on Las.Palmas -- the

- ‘hock shop set -~ not a job

in the room, bubt lots of

- fun on the cuff, -

79-k9 sk
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ARTIE GREEN!S APARTMENT

It is the most modes?t 6ne-foom affair, Jém#packed
with young people flowing over into the miniature

. bathroom and the microscopic kitchenette., The only

drink being served is punch from a pressed-glass
bowl «- butb everybody is having a hell of a time,
Most of the men are in slacks and sweaters, and only
a few of the girls in something that vaguely '

. suggests party dresse

7<Abe BurrouOhs sits at a small, gueste festooned plano

and sings Tokxio Rose., By the door, a group of
young men and girls roespond to the song by singing
Rinso White or Dentyne Ch°w1ng Gum or something
31m11ar, in the manner of a Bach choral, Artie
Green; a dark halred, pleasant=looking guy in his
late twentles, is conducting with uhe ladle fram
the punch bowl, . _

" The door behind somé of the singers is pushed oéen,
. jostling them out o6f their places. In comes Gilllsy

his hair and face wet, the collar of his Vicuns
coat turned up. Artie stops conduotlng, but the

commericial goes right on.

. ARTIE S

,.Well, what do you fn@‘z' Joe
Gilllsx o
| GILLIS

Hi, Artie.

ARTIE
Where have you been kceplng that
- dirty old face of yours? . .
‘ (To the company)
Fans, you all kmow Joe Gillis,
the well<known train robber,

opium smuggler and Black Dahlla o
suspect '

Glllls greets some of the kids by name &s hs and

Artie push thel“ way into the room.

~ ARTIE
- Give me your coate.

GILLIS :
ILet it ride for awhile,

ARTIE ' :
Youtre going to stay, aren!t you?

GILLIS
That was the general idea,

. 3
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: - ARTIE
Come ong

Artie sterts peeling the coat off Gillis. Its
texture takes his breath away,

: ARTIE
What 1s ﬁhls -e mink?

‘He.has taken the coat, He looks at Glllls standlng
there in tails,

ARTIE
Judas He Priest, who dld you
>Kiborrow that from Adolphe
Menaou?

- GILLIS
Close, but no cigar.

Glllis stands embarrassed while Artlé rolls up the

Vicuna coat and tucks it above the books on a book=
shelf. ;

ARTIE . .
Say, youfre not really smuggling
opium these days; are you?

- GILLIS
Wherets the barg’

The two make their way toward the punch bowl, Itts
o little like running the gauntlet for Gillis,
- There are whistles and stares of astonishment at
-~ his toils., When they reach the punch bowl, Artie
picks up & half-filled glass and fills it,

GILLIS
- Good rarty.

. ARTIE’ : Ny
Itt's 2ll on C.B.S. Just signed up
to play the lead in a new suspense
serial: The Belcher,
(Burlesquing "The Whistler')
I know many a strange dish;, so I
belch ot n.Laht .

They take a drink,
L ' GILLIS

- Listen, Artie, can I stick around
here for a while?

B3-22-49
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_ ARTIE
Sure, thls'll go on all nlght.

- -~ e e GILLIS
5 S oL =+ 7 I mean, could you put me up for
- C N R -1 counle of weeks?.

, L . R . ARTIE
D o . It just so happens we have a
' : ' . - vacancy on the couch. -

TR L T GILLIS
-ewafrf“-:*=t1=11 take it.

' ARTIE
"I'11 have the bell~hop take care
of your luggage. :

He runs his finger across the decollete back of a
girl standing in a group next them.

- ARTIE
Just reglster here,

“The girl turns arounu.' She is Betty Schaefer.

. BETTY
' He1lo, Mr, Gillis.

" ARTIE
" You know each other?

: - ‘ © 6i1lis looks at her a little puzzled.

: : BETTY
Let me help you.. Betty Schaefer,
‘Sheldrahe's office,

: " GILLIS
. Sure, Bases Loaded,

: : ARTIE g
VWait & minute., This is the woman
I love, %What's going on? Who
was loaded? cn

GILLIS
Don't worry. Shets just a fan
Lor my literary output.

BETTY
(¢o Artie) _
Hurt feelings department. '




- 1B

SUNSET BOULEVARD o . s8,

GILLIS B
About that 1uggage. Wherel!s the
" phone?

ARTTE

Over by the Rainbow Room,

+Gillls squeezes his way through groups of people

to the telephone, which is next to an open door
leading to the bathroom. The phone is busy, A

girl sits listening to it, giggling wildly. Another
girl beside her is laughing too. They are anparentTy
sharing a conversation with some man on the other cend
of the wire, The btelephone passes from hand to hand,
Gillis watches 1mpat1ently, then

_ GILLIS
When you're through with that
thing, can I have it?

The glfl just nods, going on with her chattering.
Gillis stands waiting, and Betty Schaefer comes up
with his glass.

BETTY

-You forgot this,
L  GILLIS
Thanks.
BETTY

'I've ‘been hoping to run into you,.

GILLIS o
What for? As if I didn't know,
You wanted to recover that knlfe
- you stuck in my back,

_ BETTY | o
I felt a little guilty, so I got
“oub spmerf your old stories,

. CGILLIS
- Why, you sweet kid,

BETTY '
Theretls one called....Window..o
- something with a window,

. . GILLIS : L
Bllnd Windows, How 4id you .
like it? _

 BETTY

I didn't,
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They squeeze their wa
Artie.‘
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_ GILLIS
Thank you. .

. BETTY :
Except for about six pages.

Youlve got a flashback there ...

There is too much réckét for her;

, BETTY o
Is there someplace we cen talk?

. GILLIS -
How about the Rainbpw Room?

. ARTIE »
I said you could have my couch.
I didn't say you could have my- -
girl, :

BETTY .
This is shop talk.

She and Gillis go through the open dooﬁ into

ARTIE'S BATEROOM

GILLIS

- Now if I got you correctly, there

was a short stretch of my fiction

- you found worthy of notice.

BETTY o
The flashback in the courtroom,

' when she tells about being a

school teachenr. -

GILLIS SR
That wasn't exactly fictione.
That's something that happensd
to my cousin Katie. She taught
school in Dayton.

, BETTY . R
Maybe that's why itfs good. If
you forgot all the rest and made
those six pages into something ...

© 59.

y towards the bathroom, past

It‘é & little less noisy, although there are some
guests there, chatting and having fun.

Betty ang
Gillis sit down on the edge of the tube :
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GILLIS

"Into what? ‘A lampshade?

BETTY

- Into sometblng true, something

moving,

GILLIS
Who wants true? Who wants moving?

~ BETTY ' :
Drop that attitude., There are good
pictures being made, and this can
be one of them,

GILLIS
Want me to start right now?
Maybe there's some paper around.

BETTY

I'm serious, I've got a few ideas.

' .GILLIS
I've got some ideas myself, One
of them being this is New Year's .
Eve, How aboutb 11v1ng it up a

‘llttle?
BETTY
As for instance?
' , . GILLIS
Well sesve -
- BETTY

We could make some paper boats and

‘have a regatta, Or should we Just
Vturn on the shower?

. GILLIS
How about capturing the kitchen
and barrlcadlng the door? '

: BETTY
Are you hungry?

GILLIS

AHungry? .After twelve years in

the Burmese jungle, I am starving,
Lady Agatha -- starv1ng for a
whlte shoulder == _

BETTY

Phllllp, youlre mad‘ _

60,
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One of the glrls who was on the phone comes to
the door, .

S GIRL :
- B IR Ybu can have the phone now.

D ' e ' GILLIS
: (Paying no attention)
Thirsting for the coolness of
your llps -

BETTY
No, Phillip, no. -We must be
strong, You're still wearing
, . the uniform of the Coldstream
A B Guards! Furthermore, you can
? - ' . have the phone now.

s - : | GILLIS
: : . : " 0K,
’ (He gets up, starts
‘ " out, turns) _
I find I'm terrlbly afraid of
los1ng you. , .

: BETTY'
You won't,
s L - o . (She takes the glass

r _ B ' o SR out of his hand)

, - ' ' I'1l get us a refill of thls
: N S awful stuff, .
RN ' o - GILLIS
- - - You'!ll be waiting for me?

. .  BETTY
With a wildly beating heart,

o R . GILLIS .
; ' - o _ Llfe can be beautlful'

. He 1eaves.

“0-21  THE MAIN ROOM

Gillis squeezes himself through some guests to
the phone. He has to stand in a cramped position,
holding the instrument close to him as he dials

a number.

- ' GILLIS
- Max? This is Mr, Gillis,
I want you to do me a favor,
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- Max is at ths phone, 1n the lower hall.

MAX ON THE PHGN“

SUNS T BOULEVARD o

" NORMA DESHOND HOUSE

’ I:.{Ay o
I am sorry, Mr, Gillis, .
S I cannot talk now.

GILLIS ON THE PHONE

- . " @ILLIS

- Yes you can.. I want you to. get

. my ©0ld suitcass and I want you

* to throw in my old clothes =--
the ones I cams with, and my.

typewriter, 1I'll have somebody .

" pick them up.

MAX AT THE PHONE

l\’AX -
I have no time to tslk. The
doqtor is here. : o

GILLIQ OL\- TEE PH OI\TE

GIL IS

_.;What doctor9 What's g01nv On? o

- TN MAX T
”'=She got the razor from your
.. room. She cut her wrists.

Max hangs.up, moﬁes‘towérd the stalrcase,

.GILLIS AT THE PHONE

SRR GILLIS -
- }ax! Max!

':He hangs up the dead receivar, stands numb

...........

. 62

with

shock. Betty elbows her way up to him, carrylng

- the two punch glaSSBS filled again.

: BETTY | -
'I Just got tha recipe: take
two packages of cough drops,
dissolve in one gallon of
- lukewzrm grapas juice ==
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- @illis looks up abt her, Without & word he pushes

her aside so that she spills the drink. He msakes

~ his way through the guests to the Vicuna coat, pulls
it from the she‘f, some books tumbling with it, and
" rushes towards the door and out, Betty stands look-

- ¢-28

ing after him, completely bewildered.
DISSOLVE TO: |

EXT. DESMOND HOUSE (NIGHT, RATIN)

The doctort!s car is parked in the driveway. A tax

" pulls up. Gillis, in his Vicuna coat now, jumps

629

C=30

~out, throws a couple of dollars to the driver and

runs toward the house, From the door coms the
mus icians In hats and overcoats, carryving their
instruments, Gillis pushes past them into the
house, ’ '

ENTRANCE HALL AND STAIRCASE, DESMOND FCUSE

Gillis érosses the hall and starts up the stairs

three at a time. Down the stairs come Max and a

doctor, carr,y’:m'T a black bag.

: - GILLIS -
- How is she?

MAX
. Go on up. :

-@illis continues up the stairs.

INT, NORMA DESMOFD!'S ROOH

Only one alabaster lamp 1lghts the big, cold room.
On the bed lies Norma in her evening dress. She is

“white as a sheet, Her wrists are bandaaed. Her eyes

are wide open, stering at the c¢2iling. One of her
shoes has half slipped off her foot. The other is on.
Gillis opens the door and stands there for a second. .
Then he slowly moves to the foot of.the bed. He takes
the shoes from her feet and puts them on the floor.

: NORMA
Go awaye. ,

. GILLIS
What kind of a silly thlng was
that to do?

Bul2.40
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o L E - .NORMA . .
Gt - I'll do it again, IT1l Qo it
'(&“ﬁ} \ .qgaln, I‘ll do it again!
N GILLIS

That sure will make abtractive
headlines: Great Star Kills
- Herself for some crumb of & writer.

NORMA - ‘
1Great stars have great prlde.

: She puts one bandaged forearm over her eyes, sobblng.
Gillis walks slowly over to the mantelpiece,stands
there for a while. His eyes fall on his wrﬂst watch
and he beglns to whistle Auld Lang Syne very softly.

NORMA
Go away Go to that glrl of yours.

- GILLIS . L
Look, I was making that up be-
cause I thought the whole thing was
& mistake. . I didntt want to hurt
you. You've been good to me. Youlre
the only person in this stinking .
town that has been good to me.

' . NORMA : ‘
Why dont't you just say thank you
and go, go, gol

_ Glllis takes off his coat, walks over to the bed
~ ' sits there.

GILLIS
: Happy New Year.

Norma turns her head away. Gillis puts his hgnds
- on her shoulders and turns her around.

GILLIS
Happy New Year.

Norma looks at him, her pale eyes dlm w1th tears.

' NORMA
anpy New Yehr, darling.

She kisses hlm, enfolding him in her bandaged arms.

DISSOLVE:

.~ END OF SEQUENCE "¢"

BuD2mdO
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SEQUENCE "D

DISSOLVD I ON:
PPTIO NORMA DESHMOND!S

HOUSE (A SUHNY DAY)

The garden is in somewvhat
better shape. The old
house looks less unkampt.
The pool is filled and
lying on a rubber matiress
in the middle of it, is
Gillis in bathing trunks.
He is tanned and relaxed,
Norma sits on a wicker
chaise longue, her face
shielded by an enormous

. straw hat, her eyes .by
- dark glasses. She is
-studying a typewrltten

letter.

Across the patio from the'
house Max has wheeled 4
luncheon table, set for

two. He is arranging two

chairs beside it.

NORMA
(To Gillis)

GILLIS! VOICE

 Come'April, she head fixed

up the pool for me. We had
finished that script of
hers, such as it was « « o
I wasn't a writer any more,
I was drifting through a
blurry, novocaine -exist-
ence, feeling no pain . . .
pampered and spoiled and
watched over as if I were

-some kind of a sickly

Persian prince,

Luncheon is ready, darling.,

GILLIS
0 K.

-MAX
(To Norma)

:Lackada151ca11y he starts paddllnr the raft towards the
~ pool‘s edge. , ,

I went to Santa Monica and got
some of the small lobsters ...

NORMA

Mr. Gillis bates 1obsters.

. MAX

There is some ham and eggs for

mw, Gillis.
NORMA

Very good. Now this afternoon I

" want you to get out the car and
take the script over to Paramount.
Deliver it to Mr, dekille in person,
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(f’“y o ~ Yes, Madame.,
,/ : .
GILLIS

(Climbing out of
the water)
- Youlre really going to send it
to delMille? ' .

_ : NORMA

This is the day. ‘ '
(Indicating the letter)

The chart from my astrologer. She

read delille's horoscop She

read nine. .

GILLIS
Did she read the script?

NORMA

(PlCLan up an enor-

_ mous bath towel) - -
DelMille is Leo; Itm Scorpio, T v
Hars has been transiting Jupiter
for weeks, Today is the day of
greatest conjunction. Now turn
around -~ let me dry you.

‘She puts the towel around his shoulders and starts
drylng him,

- e GILLIS ,
~ _ I hope you realize, Norma, that
- .. scripts don!t sell on astrologers!
charts.
NORMA -

I'm not just selling the scrlpt.'
- I'm selling me, Norma Desmond
in Salome, How does it sound?-:

GILLIS
Sounds fine, D
~ NORMA |
DeMille will jump at it,.
" GILLIS

Norma dear, don!t get your hopes up
too high ... I'm sure deMille would
like to make a picture with you -~

. - NORMA
The question is: would I like to
make a picture with hin.

i -8-49 DISSOLVE TO:
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oo
A . D=2 INT, THE ISOTTA, DRIVING SRR
Lo - DOWN SUASET ABOUT B 30 o ' ‘
' 7 IN THE EVENING - .. GILLIS' VOICE ,
i .- A few evenings later we
‘Max is driving. In the  were going to the house of
| -~ tonneau sit Norma, in a = one of the waxworks for
. . L chinchilla wrap,. andéd’ some bridge. She'd taught
) e : Gillis in his tuxedo. -~ me how to play bridge by
o e T ' Norma is rummaging then, just as she'd taught
through her evening © me some fanuy tango steps,
- bag. She finds a and what wine to dr ink
' : . cigarette case, opens with what fish.
SO . it. It is empty. '
NOPMA

That idiot. He forgot to. £ill
my clgarette case,

o | 4 - GILLIS . o
; L . ' : : (Profferlng his case) L gy
: SR ;Have one of mine. . N

' ; NORMA '
- They're awful. They make me cough.

GILLIS

- : (Pushing open the glass -

| NGB : L ) . partition, to. Max ?

’ _ . S . ' Pull up at the drugutore, will
' - . - - you, Max,

S S (To Norma)

S~ - .- . I'1l1l get you some.

. . - T+ - . NORMA

You're a darling.

She takes a dollar bill from her purse and glves it ' )
to hlm. : : : _ . o

D-3  EXT. SCHWAB'S DRUGSTORE . - - -

"<'The car drives up and Gillis hurrles 1nto the store.'

- D-ly _INT. SCHWAB'S DRUGSTORE

Business is still rathér lively: There are about a
dozen shoppers, and the soda counter is half filled.

@:\\ _ . - . Gillis enters and steps to the tobacco counber, ‘
‘ \“ I - GILLIS '
o ' ' “{To the salesgirl)

Give me a pack of those Turkish
cigarettes -~ Melachrinos.
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2 I , The glrl opens the glass showcase to 1ocate the fanqy
éw*g _ - brand, From OFF comes
., __/’ . .

"ARTIE!S VOICE
Stlck tem up, Gillis, or I'll let
you have it! _

Giliis turns.

D-E AT THE SODA FOUNTAIN

Artle Green asnd Betty Schaefer sit hav1ng a sandwich
and a milk shake., With his forefinger and a sound
effect, Artie riddles Gillis' body. Gillis walks
INTO THE SHOT, ' -

-  GILLIS
He_llo. .

| BETTY
_ (Excitedly)

You don't know how glad I am to
- see youl :

A, 3 : ' Walking out on the mob. What's
GSZE o ' the blg 1dea° _

- : -GILLIS :
' . I'm sorry about New Year'!s, Would
you believe me if I said I had to
be with a sick friengd?

- ARTIE
(To Betty) ' e
That explains it, A pal of his
- got bitten by Lassie. Gangrene
'~ set in. Now he's all dressed up
for the funeral,

. BETT. '
Stop 1t Artle, will you?
: : (To Glllls)
- ¢ Where have you been keeping your-
- self? I've got the most wonderful- ‘
news for you. , o

GILLIS
I haven't been keeping myself at
all. Not lately. _ . .

4-8-49
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BETTY

'I called your apartment, I called

your agent. I was just about to

call the Bureau of Missing Persons.

GILLIS

 What's the wonderful news?

BETTY '
Sheldrake likes that angle about
the teacher.

GILLIS
What teacher?

BETTY

Blind Windows. I got him all

hopped up about 1t.

. GILLIS
You 4id?

BETTY

He thinks it could be made 1nto
something.

-~ GILLIS _
Into what? A lampshade?

BETTY
Into something for Ollvia DeHavil-~
land. They have a commltment w1th
DeHavilland, :

. ARTIE
Unless you'd rather have Sardh

- Bernhardt,

- - BETTY - |
ThlS is on. the level, Sheldrake

_really went for it.

GILLIS

- 0.K. Where's the césh?

BETTY

' Where's the story? I bluffed it

out with a few notions of my ow
It's really just a sprlngboard.

. It needs work.

-GILLIS

I was afraid of that.

69.
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g BETTY

Itve got twenty peges of notes.
Itve got a pretty good character
for the man,

GILLIS

old Artie? IXind - -of a repulsive.
ory Calhoun?

:7<;oula you work in & part for poor

BETTY

..Shut up, Artie,

(To Gillis)
Now if we could sit down for two
weeks and get a story.
GILLIS _
Sorry, Miss Schaefer, but Itve
given up writing on spec.

BETTY

- ThlS is half sold,

- GILLIS
As a matter of fact, Itve given’

h,up:writing altogether.

ARTIE
-I told you he. took over where
Bugsy Siegel left off. Gét those
studs, Got those cuff-links...

f_'Theré is a honk from the horn of the Isotta,

~GILLIS s
I've got to run along. Thanks
-anyway for your interest in my
career, .

B“TTY ' '
It's not your career -- it!'s mine,
I wanted to get in on this deal,
I don't want to be a reader all my
life. I want to write.

GILLIS o
‘Borry if I crossed you up.

BETTY

- You sure have,

. GILLIS
So long.

o
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He leavess SRR --.w
) ARTIE o _
(Patting her hand) L
' +*  Babe, it's like that producer says:
e In life, you!'ve got to take the
O “ bitter with the sour,

- De6 . THE ISOTPA, PARKED OUTSIDE S

|

L

| L o : Gillis comes from Schwab!s, gets into the car,
| o Max takes off,

l P . . ~

k _ ‘NOR:A B

‘ Whet on earth, darling? It took

| " you nourse

| GILLIS S .

| _

| I ran into some people I knew.
| » - . _,' . .- L. '
R o *© NORMA -

!_ o ST 'Where are my cigarettes?

} K N ' GILLIS

{ f'ﬁx ' : C Where are vouro.,v

AR :

e

He realizes he's forgotten them, btekes the dollar
and hands it back to her,

: GILLIS
' Norma, youtre smoking too. much.

_DI°SOLVE 0: -
. D=7  LIVING ROOM, NORMA

. DESLONDTS HOUSE
(HARLY AFTERLOON)

Stert on a tiny . . GILLIS' VOICE

, parasol being , Whenever she suspected I
) o ... ‘twirled.,.Norma " .~ was getting bored, she
' peeks out from one . would put on a live show
side of the parasol, . -for me: the Norma Desmond .
e bandanna tied Follies., Her first number
around her head with was always the Mack Sennetd
a rabbit!s-ear bow, - Bathing Beautye '

She bats her eyes,
w1nks rogulshly.

THE CAMERA PULLS BACK to reveal that Normals black
-pyjama trousers are rolled up over her knees and her
black stockings rolled down below them.. The whole
effect approximates a Mack Sennett bathing costume
pretty effectively, She points at a l?ather pouf.

BN
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co '~ NORMA
This is a rock° T R

She climbs on it, pantomimes timidity, an attempted

dive, then jumps off,

- Gi1lis lolls on & couch, watchlng the performance,

very bored,

i OR JA\ s\
T ca /thll see myself\in the
lines/ Bebe Daniels, Jarile Prevost,
Mabef\yormand g;.mwabel wes always
steppihg—ommy feet o+ .What!s the
matter with you, darling? Why are
you so glum? , .

. GILLLS
- (Lighting a cigarette
with a match)
Nothing is the matter. I'm having
. & great time., Show me some mores

NORMA

o
et

your eyes,

She runs out of ‘the
pleture, Gillis has
Lo closed his eyese.
~ THE CAMERA MOVES to
o - his face,

. (Taking the match) : .
All right, Give me this. I need
it for a moustsche.

Now close -

GILLIS®! VOICE
Something was the matter,

-gll right. I was thinking

about that girl of Artiels,
that Miss Schaefer, She

"was so like all us writers
. when we first hit Hollyw
. wood == iltching with am- -

bition, panting to get
your names up uhere~

.Sereenplay by, Original

Story by. Hmpht Audiences

"dontt know somebody slts
“down and writes a picture.

They think the actors make

| it up as they go along.

NORMA!'S VOICE

Open your eyese

Gillis opens'hls eyess

oo s e e e e < < e e e e e s

o
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&g”j% e ' Norme has ecuipped herself with a derby hat, a cane,

" and blacked in & smali moustache. She goes into a

© 1ittle Chaplin routine. While she is doing it, the

" telephone ringse After a moment Max comes to the
living room dooraq - :

MAX . |
Madame 1s wanted on the telephone. .
| NORMA |
You know better than to interrupt me.
MAX

Paramount is ‘calling,

, NORMA
Who ? '

-MAX
- Paramount studios.

NORMA
(To Gillis) _
Now, now do you believe me? T told
you deMille would jump at it,

YN

. MAX _

- It is not Mr. delille in person.
It 1s someone by the name of Gordon
Cole. He says it's very important.

-~ . NORMA :
- : Certainly it's important. It's ..
- important enough for MNr. delrille
to call me personally. The idea
- of having an assistant call me}

_ I myself was surpris d at ¥r, de
"Millet's manners. - .

KORMA '
Say that I'm busy, and hang up.

MAX
Very good,. Madam.

He ‘bows and exits,

' NORMA . :
How do you like that? Wetlve
made twelve pictures togethexr.
His greatest successes.

4-~90-49
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GILLIS
Maybe deMille is shooting,

NORMA
I know that trick! He wants to
belittle me. He's trying to get
my pride down. I've waited
twenty years for this call. Now
Mr, deMille can wait till I'm
good and ready.

DISSOLVE TO:

NORMA, IN THE TONNEAU
OF THE LIMOUSINE,
" DRIVING DOWN MELROSE

She is in full makeup
with a veil, a daring

GILLIS' VOICE
About three days later she

hat, a suit so stunning was good and ready. In-

only she would venture

to wear

credible as it may seem,
it. THE CAMERA there had been some more

PULLS BACK. Besside her of those calls from
sits Gillis in the glen Paramount., So she put on

plaid suit. Max is

driving.

about half a pound of
makeup, fixed it up with
a veil, and set forth to
see deMille in person.

Norma is examining her face in the mirror of her

vanity,

Max, while driving, sees her in the rear

view mirror.

MAX
If you will pardon me, Madame.
The shadow over the left eye
is not quite balanced.

NORMA

Thank ybu, Max.

With a hankerchief, she corrects it.

" MAIN GATE, PARAMOUNT STUDIO

The car drives down Bronson and stops smack in front
of the iron gate. A young policeman is talking to

an extra;

an old policeman sits reading a newspaper.

Max sounds the horn impatiently.

YOUNG POLICEMAN
Hold that noise!

MAX
To see Mr, deMille., Open the gate.
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Norma has rolled down the window on her side.
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YOUNG POLICEMAN
Mr. DeMille is shooting. You
got an appointment?

MAX
No appoitritment is necessary. I
am bringing Norma Desmond.

YOUNG POLICEMAN
Norma who?

calls to the old policeman.

NORMA
Jonesy! Come here, Jonesy!

OLD POLICEMAN
Yeah?
(He comes forward slowly)
Why, if it isn't Miss Desmond!
How have you been, Miss Desmond?

NORMA
Fine, Jonesy. Now open that gate.

OLD POLICEMAN
Sure, Miss Desmond.
(To the young policeman)
Come on, Mac.

YOUNG POLICEMAN
They can't drive on the lot

"without a pass.

OLD POLICEMAN
Miss Desmond can. Come on.

They fling open the gate.

OLD POLICEMAN
(As the car
drives through)
Stage eighteen, Miss Desmond.

NORMA

Thank you Jonesy. And teach
your friend some manners. Tell
him without me he wouldn't have
any job, because without me there
wouldn't be any Paramount Studio.

(To Max)
Go on.

75.
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D-10

- C.B, turns his head.

They drive through the gates. The old policeman
goes to wall phone beside the gate, dials a number.

OLD POLICEMAN
(Into phone)
Norma Desmond coming in to
see Mr, deMille.

" STAGE 18

A scene from SAMSON AND DELILAH is being rehearsed v
in the background. The usual turbulent activity |
surrounds it: extras, makeup men, grips,
assistants, etc., etc. In the dim foreground a
stage hand is answering a stand telephone. He
puts down the phone and moves (CAMERA WITH HIM)
to a second assistant.

‘STAGE HAND
Norma Desmond is coming to see
Mr. deMille.

The sSecond assistant Walks (CAMERA WITH HIM)
to the first a551stant

2nd ASSISTANT
Norma Desmond coming in to
see Mr. deMille.

The first assistant (CAMERA WITH HIM) hurries

to the set. Sitting with his back toward us

is C.B. himself. His is rehearsing a scene with
Hedy Lamarr.

lst ASSISTANT
Norma Desmond is coming in to
see you, Mr. deMille.

DEMILLE
Norma Desmond?

1st ASSISTANT
She must be a million years old.
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-, following him.
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I hate to think where that
puts me., I could be her
father.

_ lst ASSISTANT
I'm terribly sorry, Mr. deMille.

By this time deMille is on his feet.

DE MILLE
It must be about that appalling
script of hers. What can I say
to her? What can I say?

1st ASSISTANT |
I could give her the brush.

DE MILLE
Nobody gives Norma Desmond the
bursh.
(To the set)
Hold everything.

He starts towards the door of the stage, the assistant

D-11  EXT. STAGE 18

Norma's limousine drives up. Max dismounts and opens !
the door. !

_ NORMA

(Taking. Gillis'

hand)
Don't you want to come along,
darling?

GILLIS
I don't think so. It's your
script. It's your show. Good
luck,

NORMA
Thank you, darling,

She presses his hand against her chest, descends
from the car and walks toward --
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- THE DOOR TO STAGE 18

The first assistant is holding it open. In the door-
-way stands Mr. deMille. Seeing Norma, he stretches
out his arms.

DE MILLE
Hello, young fellow.

NORMA
Hello, Mr. deMille.
She has reached him. They embrace.
NORMA
Last time I saw you was someplace

very gay. I remember waving to you.
I was dancing on a table.

DE MILLE
Lots of people were.
just landed in Paris.

Lindbergh had
Come on in.

He leads her into

' STAGE 18

During the ensuing dialogue, Mr. deMille walks Norma -
towds the set,

DE MILLE
Norma, I want to apologize for
not calling you.

NORMA

You'd better. I'm very angry.

DE MILLE
I'm pretty busy, as you can see...

NORMA
That's no excuse,
script, didn't you?

You read the

DE MILLE
Yes, I did.
NORMA
Then you could have picked up the
phone yourself insuead of leaving
it to one of your assistants.

DE MILLE
What assistant?
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NORMA
Don't play innocent. Somebody
named Gordon Cole.

DE MILLE
Gordon Cole?

NORMA
And if you hadn't been pretty
darned interested in that script,
he wouldn't have tried to get
me on the phone ten times.

DE MILLE
Gordon Cole.,.Look, Norma,
I'm in the middle of a rehearsal.
(Indicating his
own chair)
Make yourself comfortable.

He walks onto the set, accompanied by his assistants.

DE MILLE
(Sotto voce, to his
first assistant)
Get me Gordon Cole on the phone.

Meanwhile, Norma starts to sit, sees the name
MISS LAMARR on the chair and with a look of
distaste changes and sits on the one marked
C.B. DE MILLE. From somewhere comes

A VOICE
Hey, Miss Desmond! Miss Desmond!

She looks around her.
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A VOICE
Up here!

Norma looks up at the scaffolding.

On the scaffolding is one of the electricians
next to his light.

ELECTRICIAN
It's me! It's Hog-eyel

Norma waves at him.

NORMA
Hello.

Hog-eye points his light at her.

HOG-EYE
Let's get a look at you.

The beam of the lamp moves toward Norma. It hits
her. She sits bathed in light. A couple of old

‘costume extras recognize her.

EXTRAS
Say, it's Norma!
Norma Desmond!

They rﬁsh over and start shaking her hand. Into
the shot comes a middle-aged hairdresser.

HATRDRESSER
Hello Mlss Desmond It's Bessie.

Some elderly electr1c1ans and stagehands move in.

" ANOTHER PART OF THE STAGE

The first assistant brings the portable phone to
deMille. DeMille lifts the reciever.

DE MILLE
Hello.

- GORDON COLE S OFFICE BY THE PROPERTY DEPARTMENT

;GORDON‘COLE ON 'THE PHONE.

COLE
Prop Department. Gordon Cole
speaking.

80.
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" DE MILLE ON STAGE 18

DE MILLE
Cole, This is C.B. deMille. Have
you been calling Norma Desmond?...
What's it about?

GORDON COLE, ON THE PHONE

COLE
It's that car of hers -- an old
Isotta-Franchini. Her chauffeur
drove it on the lot the other day.
It looks just right for the Crosby
pilcture. We want to rent it for a
couple of weeks.

DE MILLE ON THE PHONE

DE MILLE
(Troubled)
Oh. Well, thank you.

He hangs up, walks back towards Norma. (CAMERA
WITH HIM).

Norma still sits in the shaft of light, surrounded

by about a. dozen people who have come up to pay court.
DeMille gestures up to Hog-eye and the light shifts
away. The people about Norma disperse slowly with
various ad-libs.

DE MILLE
Well, Norma...
(He sits down next to her)
I got hold of Gordon Cole.

Norma hasn't heard a word.

NORMA
Did you see them? Did you see
how they come?

DE MILLE
You know, crazy things happen in
this business. I hope you haven't
lost you sense of humor...
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NORMA
(Not hearing him)
They were coming like little
children.

DE MILLE
Norma dear, all those telephone
calls...

NORMA

It's all right. I've forgiven
you. You like the script, that's
what matters.

DE MILLE
It's got a lot of good things.
Of course, it would be a very
expensive picture...

NORMA
Who cares? Can't you see them
standing at the box office?
Lines that stretch for blocks!

DE MILLE
Look, Norma, it isn't entirely
my decision. New York must be
consulted.

NORMA
I'm not afraid. Ask any exhibitor
in the country. I am not forgotten.

DE MILLE
Of course you're not, Norma.

NORMA
Let's get one thing straight,

‘here and now, I don't work be-

fore ten in the morning, and never
after four-thirty in the afternoon.

The first assistant has come up.

1st ASSISTANT :
We're ready with the shot, Mr. deMille.

DE MILLE
You'll pardon me, Norma? Why don't
you just sit and watch?
(He steps onto the set)
0,K, Here we go.

1lst ASSISTANT
Roll ‘em,

DE MILLE
Action!

82.
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THE TSOTTA PARKED OUTSIDE STAGE 18

Max stands talklng to Gillis, who is seated in the
car.

MAX
(Pointing to the row
of offices in the
building opposite)
You see those offices there, Mr.
Gillis? They used to be her
dressing room. The whole row.

: GILLIS
That didn't leave much for Wallace
Reid.
MAX

He had a great big bungalow on

wheels., I had the upstalrs See

where it says 'Reader's Department'?

I remember my walls were covered
__Wlth black patent leather.

The words'"Reader s Department" have registerd on
Gillis' mind. He gets out of the car.

GILLIS
I'll be with you in a minute.

He crosses the street towards the green staircase
leading to the second floor.

Meanwhile, two prop men walking down the street
come inot the SHOT.

1ST PROP MAN
Hey, that's the comic car Cole
- was talking about!
v (To Max)
Do you mind if we look inside?

MAX
Go away. Go away.

" 'CUBICLE IN THE READERS' DEPARTMENT

Behind the desk sits Betty, typing the synopsis of
a novel, a half-eaten apple marking her place. The
door behind her opens and Gillis enters.

GILLIS
Just so you don't think I'm a
complete swine -- if there's

anything in Dark Windows you
can use, take it, It's all
yours .
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BETTY
Well, for heaven's sake!

She moves the book and the apple aside and points at
the free space on the desk.

BETTY
Have a chair.

Gillis sits on the desk.

GILLIS
I mean it. It's no good to me
anyway. Help yourself.

BETTY
Why should you do that?

‘GILLIS
If you get a hundred thousand for
it, you buy me a box of chocolate
creams. If you get an Oscar, I get
the left foot.

BETTY
You know, I'd take you up on that
in a minute. I'm just not good
enough to do it all by myself.

GILLIS
What about all those ideas you had?

BETTY
See if they make sense. To begin
with, I think you should throw out
all that psychological stuff --
exploring a killer's sick mind.

GILLIS
Psychopaths sell like hotcakes

. BETTY
This story is about teachers --
their threadbare lives, their
struggles. Here are people doing
the most important job in the "
world, and they have to worry
about getting enough money to
resole their shoes. To me it
can be as exciting as any chase,
any gunplay.

GILLIS
Check.
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BETTY
Now I see her teaching day classes
while he teaches night school, The
first time they meet...

GILLIS
Look, if you don't mind, I haven't
got time to listen to the whole
plot...

BETTY
I'1l make it short

GILLIS
Sorry. It's your baby now.

BETTY
I'm not good enough to write it

alone. We'll have to do it together.

GILLIS
I'm all tied up. I can't.

BETTY
Couldn't we work in the evenings?
Six o'clock in the morning? This
next month I'm completely at your
disposal. Artie is out of town.

- GILLIS
What has Artie to do with it.

BETTY
We're engaged.

GILLIS
Good for you. You've got yourself
the best guy in town.

BETTY
I think so. They're on location
in Arizona, shooting a Western.
I'm free every evening, every week-
end., If you want, we could work at
your place.

GILLIS
It's just impossible.

BETTY
Nobody can be that busy.

antocher honk from down below.
GILLIS

Look, Betty, It can't be done.
It's out.

85.
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: GILLIS S R
No I'm not. Itve given you the S
story. Stop being chlcxen—

hearted. Write it.

BETTY <
Honest to goodness, I hate you.

- GILLIS
“(Turning in ‘the

open door) :
And don't make it too dreary. ‘How
about this for a situation: the two -
live in the same boarding house.
They're so poor they have te share
the same room, the same bed. They
sleep in shifts, of course -~ because
she teaches daytimes and he teaches
at night, see?

' BETTY o

"Are you kidding? Because I think

itts good. :
GILLIS -

So ¢do I. . : : -
BETTY

Come on back. Let me show you
"where it fits in.

She reaches in a drawer for her notes on Blind

. Wincows.

" GILLIS o
(At the door) g e

. Betty picks up the apple and is about to throw 1t

after hinm.

. - BETTY
Oh, you =--

| GILLIS _ -
and here's a titlet AN APPLE FOR
THE Tuﬂcun. B

He ducks out culcxly, slamming the door behind him.
Betty looks after him, then angrily hurls the apple

into the wastebasket.

STATIRCASE OUTSIDE READERS' DEPARTIENT

.Max is rushing up the stairs toward the descendlng

Gillis.

PR ——
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: GILLIS
Whatts the matter, Max?

MAX
I just found out why 2ll those tele~
phone calls. It is not iliss Desmond
they want, It is the car they want
to rent. : , : -

T GILLIS
Wha t?

Max has seen something off.

: MAX
SShl s e

With his head he indicates

THE ENTRANCE TO STAGE 18 .

The first assistant has opened the door. DeMille
is showing Norma out. _ . _

' DE MILLE® e
Goodbye; young fellow. Welll see
whet we can do, . :

NORMA
(embracing him)
I'm not worried. Everything will
be fine., The old team together.-
Wothing can stop us.

She turns and walks oubt of the shot. De Mille

stands for a second watching her, then turns to
his a351stant. _ . :

DE MILLE
Get Gordon Cole. Tell him to forget
-about her car. He can find another
- o0ld car. I'll buy him five old cars,
1f necessary.

- 18T ASSISTANT
Yes, Mr. De Mille.

They turn back into Stage 18.
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THE ISOTTA

Gillis seated in the rear. Max is helnlng Norma in
and putting the robe over her, .

. GILLIS
(Apprehensively)
How did it go? '

-~ NORMA
It couldn't have gone better°
Itts practically set. Of
course, he has to finish this
picture first, but mine will
be his next ... I feel it .,.
I feel it.

There 1is an exchange of looks between Max and
GllllS..

GILLIS
. He must be quite a guy.

NORMA - , e

Just wonderful, He says I've
never looked better in my life.
Of course I've never looked
better, because I've never been
as happy.
: (She 1ifts the g

veil) _
Kiss me, darling.

Gillis bends forward to kiss her cheek just as
the car drives off,

 SLOW DISSOLVE:

END OF SECUENCE "D"
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1st Change  SUNSET BOULEVARD

SEQUENCE 'mM

DISSOLVE IN ON:
CLOSEUP OF NORMA'S FACE

Absolutely no makeup. A
hand with.a strong small
flashlight comes into the
picture. The beam of the
flashlight travels over the
face, exploring it merci-

lessly. While the light is .

still on 1t, two pairs of
creamed hands come into the
shot and start to massege 1t.

DISSOLVE TO:

A SHORT MONTAGE of various

- beauty treatments applied

to Norma. 

DISSOLVE.TO:

NORMA BEFORE THE MIRROR
IN HhR BEDROOM

GILLIS' VOICE

'After that, an army of

beauty experts invaded
her house on Sunset
Boulevard. She went
through a merciless
series of treatments,
massages, sweat cabinets,
mud baths, lce compres-
ses, electric devices.
She lived on vegetable

- juices and went to bed

at nine. She was deter-
mined to be ready --

- ready for those cameras -

thet would never turn.

It is nine o'clock in the evening. She is in night
gown and negligee and has put triangular patches on
the saddle of her nose and at the outer corner of
each'eye. She is rubbing lotion on her hands.

and opens it a cracke.

NORMA

Joe darling, are you there° '

GILLIS! ROOM

-She gets up and crosses to the door of Gillis' room'

N

. It is dark except for a lamp over the chalse longue.

Gillis lies on it, fully clothed, readlng a book.

GILLIS
" Yes, Norma.

Through the slit- in the door there is & suggestion

of Normsa.
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NORMA
Dontt turn around. Keep your.

- eyes on the book,

GILLIS -

" Yes, Normas,

- Norma pushes the door open and comes in,

NORKA
I 3ust came to say good night.
I dont't want you to see me ==
I'm not very attractives

GILLIS
NORMA
Itve lost half a pound since .

Tuesdays

GILLIS

| Good.

NORIA
I was a little worried ebout the
line .of my throat. This woman

" has done wonders with it.

- © GILLIS
Good. -
' NORMA '
Youtd better get to bed yourselfo
P . GILLIS ' |
; I think I‘ll read a little.
T NORMA ‘ '
. You wenbt out last nlght dldnlt
- you, Joe?
' GILLIS
Why do you say that?
NORMA

S5«17-49 )
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I just happen to know it I'had
e nightmare and I screamed for

- you, You weren't here. Where

were you?

GILLIS

I went for a walk,
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No you didn't,

car.

NORMA

GILLIS
All right, I drove to the beach,
Norma, you don't want me to feel
I'm locked up in this house?

NORMA -
Of course not, Joe.
that I dont't want to be left alone.
Not now, while I'm under this

terrible strain.
belng torn apart.

little kind,

I haven't done anything, Norma.

Of course you haven't.

- let you.

She bends and kisses the top pf his head.

GILLIS

NORNA

- NORMA

My nerves are
AL T ask is
for you to be a little patient and a

. I wouldn't

Good night, my darling. -

You took the

Itts just

..'. o1,

She goes into her room, shutting the door behind her,

Gillis puts his book down and loocks at her door.

THE DOOR T0 NORMA'S ROOM

The light can be seen through the gouged-out '

keyhole. It goes out, .

DISSQIVE TO:
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. UPPER LANDING, STAIRWAY

AND HALL BRELOW {NIGHT)

Gillis,'Wifh his coat on by
now, comes cautiously to -
the upper railing end looks

~ down into the lighted hall

below.

"'_Max is just extinguishing

Eo?g

the fire.

the lights. Max exits in

-the direction of the liv-

ing room.

Afﬁer a mdment Gillis starts
silently down the stairs.

" LIVING ROOM

(Lighted only by the last

flicker of a fire on the
hearth).  Max is putting a
fire screen in front of

He hears soms .
steps and the creak of the
main door being opened. '
He looks out and sees.

THE .MAIN DOOR

Gillis, in the moonlit porch,
is closing the main door

"behind him,

LIVING ROOM

" Max looks after Gillis, his

face enigmetic as ever.

" . DISSOLVE TO:

GARAGE AND DRIVEWAY

( MOONLIGHT)

- Gillis comes into the shot,

gets into the Isotta, drives

7-19-ko . 92,

every evening along in

:1ocomotivesc..

' GILLIS' VOICE‘
Yes, I was playing hboky
there. It made me think
of when T was.twelve and :
used %o sneak.out on the ;
folké.to see & gaﬁgster i

|

picture. This time it

- wasn't to see a picture,

it was to try and write

one. That story of mine o

"Betty Schaefer had dug'

up kept going through
my head like a dozen

it out of the garage and down .

the driveway to Sunseot, as

guictly as possible.

DISSOLVE TO:
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(ﬁa .- B-6  “UPPER LANDING, STAIRWAY . ¢ GILLISt VOICE
é:) AND HALL BBLOW (NLGHT) (Narration to be

_ written)
Gillis, with his coat on by . :
now, comes cautiously to

e the upper railing and looks
S . . down into the lighted hall
below,

Max is just extinguishing
the lights. Max exits in
the direction of the liv-
ing room,

"After a moment Gillis starts
silently down the stairse.

E-7 LIVING ROOM

(Lighted only by the last
flicker of a fire on the
hearth). Max is putting a

- fire screen in front af the
fire., He hears some steps
and the creak of the main
door being oponed. He looks
out and sees sl :

- E-T7 THE MAIN DOOR

€ ~ - Glllis, in the moonlit porch,

| : 15 closing the maln door be-

; hind hlm. S
"E-8  LIVING ROOM

Max looks after Gillis, his
face enigmatic as ever,

" DISSOLVE TO:

E-9 GARAGE AND DRIVEWAY
7 (HMOONLIGHT)

Gillis comes into the shot
gets into the Isotta, drlves
it-out of the garage and down
the driveway to Sunset, as '

. quietly as possible,

DISSOLVE TO:
~25 u9

1
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NORMA'S BEDROOM

Norma, a negligee over her nightgown, sits dlallng
a number. .

NORMA '
Can T speak to Miss Betty
~ Schaefer? She must be home
by nows . .

A BEDROOM IN BETTY!S FTAT

.Connie, & girl of Betty'!s age, with whom she shares'

the flat, is on the phone, Betty, in = dre831ng

~gown, comes from the bathroom, toothbrush in hand..

GONNIE
(Hand over mouthpiece)
Betty, herets that we;rd-soundlng
woman againe

: ( BETTY

What is This. anyway?

: (Taklng the phone)
This is Betty Schaefer.

 NORMA AT THE PHONE

NORMA
Miss Schaefer, you must forglve me
for calling you so late, but I really
feel it's my duty. It's about Mre
Gillis. You do know M, G1l1lis? ese-
- Exactly how much do you know about

" him? Do you know where he lives?
Do you know how he lives? Do you

'~ know what he lives on?

BET_TY; AT THE PEONE

BETTY
Who are you? What do you want?
. What business is 1t of yours anyway?

NORMA ON THE PHONE

- - NORMA )
Miss Schaefer, I'n trying to do
you a favor. Itm trying to spare
you a great deal of misery. Of .
course youlre too young to even
suspect there are men of his sort...
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NORMA (Continued)
No, Miss Schaefer, he does not live
with relatives, nor with friends,
~in the usuel sense of the worde
Ask himye.o Ask him again,

Durlng the latter part of her call, the doors from
Gillist' room have been pushed open and Gillis has
walked towards her. Suddenly Norma senses his
presence and burns around, The Ltelephone freezes
in her hand, She tries to hang it upe Very calmly
Gillls takes the receiver from her hand. :

. GILLIS
‘ ' {Into phone)
Thatts right, Betty, ask me againe
This 1s Joe,

>

BETTY ON THE PHONE

_ BETTY W
Joe, where are you? What!s thisg
all about? .

GILLIS ON THE PHONE

Norma beside him,

. GILLIS , -
Or maybe it would be a better
idea if you came over and saw
it for yourself, The address
is 10086 Sunset Boulevard,

He hangs up.

5a25-49
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AT EMPTY STREET AT THE 7 GILLIS! VOICE
PARAHMOUHNT STUDIO (NIGHT) Sometimes when we got

stuck we!d make a

G1llis and Betty are walking 1little tour of the

dovn it. PFrom a stage where drowsing lot, not talk-

they are erecting a new set ing rmch, gust wandering
comes a great shaft of light. down alleys between the

They stop at an apple-vending sound stages, or through
machine in .the foreground,dbuy the sets they were get-

themselves a couple of apples ting ready for the next

and walk on. - -day's shooting. &8 a
' matter of fact, it was

DISSOLVE TO: o on one of those walks
- T " when she first told me
about her nose ...

PARAMOUNT'!S NEW YORK STREET (NIGHT)

Betty and Gillis are walking down it, THE CAMERA

 ALHEAD OF THEM.

BETTY .

- Look at this street. All card-
board, all hollow, all phoney.
All done with mirrors. I like
i1t better than any street in the -

- - world. Maybe because I used to

,.play here when I was a kid.

GILLIS
What were you -- a child actress°

' . BETTY

I was born just two blocks f"om
-this studio. Right on Lemon Grove
Avenue. TFather was head elec-
trician here till he died. Mother
still works in Wardrdbe.

, | GILLIS
Second generation, huh9

_ : BETTY ' )
Third. Grandma did stunt work
for Pearl White. I come from a
picture family, Naturally they
-took it for granted I was to become
a great star. ©So I had ten years of
dramatic lessons, diction, dancing.-
Then the studio made a test. Well,
_-they didn't like my nose --" i% slan ted
this way a little. T went to a doctor
and had 1t fixed. They made more
tests, and they were crazy about my
nose ~- only they didn't like my acting.
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.cubicle. Betty . sits at the

' SUNSET BOULEVARD o 9m.

READ RS! OFFICE BUI_DING
PARAMOUNT (NIGZT) ‘

Start on a LONG SHOT. THE - GILLIS! VOICE

BOON MOVES FORWARD to the only - So we'ld started
two lights. They are the door working on it, the
and window of Betty Scheefer!'s two of us. Nights,

when thse studio was
desk, typing. Gillis, his deserted, up in her
coat off, his shirt-sleeves little cubby-hole
rolled up, is pacing the floor, of an office,
dlscussing the construction of

a sentence. The discussion atb

- a 'stalemate, Betty suggests

some coffee, Gillis agrees.
From the electric plate on the
shelf beside her, Betty takes

a glass coffes mechine, CGillis
seats himself in her chair

- and starts typing.

Betty opens the door and comes out on the balcony to
£311 the coffee machine from the water cooler stand-
1ng beside the door, : .

: BFTTY

I got the fummiest 1etter from
Artie., "It's rained every day.
since they got to Arizona. They
re-wrote the whole picture for
rain and shot half of it. ' Now
the sun is out. Nobody knows -
when they'll get back. :

Shé moves back into the room.

o - . @GILLIS
' G’OOdg- :
BET”Y

: What’s good "about it? I miss
. him something fierce.

: GILLIS
I mean this is good dialogue
along in here. It'll play.

BETTY
CTh will?

' ’ . GILLIS -
Sure, Espscially with lots
“-of music underneath, drownmng
it Out. ¢

7-19~49
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. - BETTY
Don‘* you sometimes hate yourself°
) S BV GILLIS
B Fforeivintlye No, in all serious-

ness, it'!'s really good. It's.
fun writing again. I'm happy
here, honest 1 am, =

He resumes tvplng. Betty puts the water on. She
e, g %hfv‘ cigarettes on the desk, finds it's
‘=1t away, sees Gillis! open gold

2 ..nf%-“Md lighter on the table by the couch.
ty reach~s for a cigarette. The inscription en-
gravad inside the case catches her eye. It reads:’

MAD ABOUT THE BOY ==
Norma

o BETTY
Who's Norma9

GILLIS

EUE D U E¥hots who?

BETTY
I'm sorry., I don't usually
read private clgarette cases.

GILLIS . '
Oh, that. It's from a friend
of mine. A middle-aged lady,
very foolish and very generous.

' ' - BETTY
"I'1l say. This is solid gold. '

.GILLIS
I gave her some advice on an
idiotic script.

BETTY ' O
It!'s that old familiar story’
you help a timid little soud
across a crowded street. She
turns out to be a multlmillionalre
. and leaves you all her money.

GILLIS
That!s the trouble with you
readers. You know all the plots.
Now suppose you proof-read page
ten while the water boils.

DISSIIVE TO:
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 GILLIS

:{Examining her nose - SR

by the flame of his
&g”iqn ter)

- B@TTY T '
Should be. It cost three hundred
dollars.

. GILLIS -
mmuu 1ing I ever heard.,
BETTY

"NOU at all. It taught me a 1little
sense. I got me a job in the maill
~boom, worked up to the Stenographlc.

Now I'm 2 reader e«

- GILLIS

"Come clean, Betty. At night you

weep for those lost closeups,

those gala openings «..

- BET'TY

" Not once. What's wrong with boing

on the other side of the cameras?
It's really more fun.

GILLIS
Three cheers for Betty Schasfer!
I will now kiss that nose of yours.

: BETTY
If you please.

. Gil1is kisses her nose. As he stands there, his
- face close to hers --

- -GILLIS

"May I say you smell real speclal.

BETTY

'-_It must be my new shampoo.

GILLIS

- That'!s no shampoo., It's more like

a pile of freshly laundred hand-
kerchiefs, like a brand new auto-
mobile, How 0ld are you anyway?

BETTY
Twenby-two.

‘96,

P
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f:*@ I ) GILLIS :
L : : Thatts it, You smell of being
.. 7 twenty~two, 4nd may I suggest that
S EL ' . if welre ever to finish this story,
e you keep at least two feet away
o - o from mes, And the first time you - ,
NEN L . : © sSee me come any closer, I want <
- you to take off a shoe and clunk
me over the head with it, Now
badk to the typewriter.

They start walking in the direction of the offices

' DISSOLVE TO:

E-13  THE GARAGE

Gillis gets out, From the seat next him he takes a
batch of script, folds it and puts it in his pockede
He suddenly becomes aware that he is watched, turns,

. Max stands in the moonlloht, evidently waltlng for
h1m° .

) - L _ "GILLIS '

(- o - What is-1t, Mex? Want to wash

“$§2 _ : the car, or are you doing a little
5 - .~ 8pying in your off hours?

MAX )
You must be very careful as you
: ) cross the patio, Madame may be
~ T - - watchinge :

GILLIS -
. How about my going up the kitchen
stairs and undressing in the dark,
Will that do it?

ov e TREE SN RS NIRRT R T T e e——

: ka -
I‘m not inguiring where Mr,
Gillis goes every night cee

GILLIS '
Why dontt you? I'm writing a
script and I'm going to flnlsh
it, no matter what,

: - ' MAX
N ; ' Itts just that I'm very worried
. St about Madame,

7«19-49
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GILLIS :
Sure you are, And welre not help~

" ing her any, feeding her lies and

more liesi Getting herself ready
for a pilcture ... What happens when
she finds out? ) S

MAX

~ She never will, That is ﬁy job;

It hes been for a long time, You

- must understand I discovered her

when she was eighteen, I made her
e sbtar, I cannot let her be destroyed,

GILLIS
You made her a star?

MAX

- I directed all her early'pictureso

There were three young directors
who showed promise in those days:
DeWo Griffith, C.Bs, deMille, and
Max von Mayerling,

-  GILLIS
And shet!'s turned you into a
servant, L

Imox ° )

It was I who asked to come back,

humilisting as it may seems I
could have gone on with my career,

- only I found everything unendur-

eble after she divorced me. You
see, I was her first husband,

DISSOLVE TO:

 E-14  NORMA DESMOND'S BEDROOM

One lamp 1lit, Norma,.in a white négligee, with the"
patches on her face, is pacing up and down ==~ &

small, tormented, pitiable woman.
the door to: o :

E-15 GILLIS! ROOM (MOONLIGHT)

~

7w19=49

Finally she opens

€f“} - Glllis lies in bed asleep, Norma in the doorwaye
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NORMA
- Youire here, Joe .ee When did
you come home? Whiere were you?
Is it a woman? I Xxmow itl's a-
woman cse Who 1s sne? Oh Joey
why can't I ask you? I must know,
I mustl ‘

Her eyes fall on Gillist coau, whlch hangs over &
-chair, In a pocket is part of the script, Norma
talzes it oub, looks at it, She can!t see it in the
moonlight, She hurries with it into:

NORMA'S BIDROOM

Carrying the script Norma goes to the lamp and.looks
at ity On the first page she sees something which

" confirms all her suspicions, It reads:

E-17

7=19=49

UWT¢TLQD LOVE STORY
by

Joseph C, Gillis
and

- o Betty Schzefer

DISSOLVE:

BETTY 'S CUBICLE (NIGHT)

Betty is typinge Gillis sits on the couch, proof=-
reading a scene, DBetty stops typing and Glllls
becomes aware of her eyes flxed on hime
_ GILLIS
-Hey, whatt's the matter occe
Betty, wake upl
(He whistles and
atches her attention) .
Why are you staring at me like that?

.. "BETTY
Was I? I'm sorrys

: : - GILLIS '
- What!s wrong with you ton1ght9
What is 1t Betty9 '
' BETTY L ‘
Something came upe I dont't want
to talk about ite
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GILLIS
. Why not?

BETTY
I Just dontt,

GILLIS -
‘What is it you! ve heard, -Come
on, let!s hafe ite .
Betty gets UPpe

GILL.IS .
Is it about me° '

Betty doesn't answer, walks out on |

" THE BALCONY

She leans against a post, crylng. Gillis comes out

after her,

GILLIS
v Betty, there's no use running
out on its Letis face it, whate
ever it is, SR :

BETTY
It's nothing. I got a telegram
- from Artiee

) GILLIS
- From Artie, VWhatl's wrong?

BETTY
He wants ne to come on to Arizona. S
He says it only costs two dollars .
to get married there, It would '
kind of save us a honeymoon.

GILLIS '
Why dont't you? We can finish the
script by Thursday. S

Bétty stands crying silently.

- GILLIS
Stop crying. Youlre gettlng
married, Thatt's what you'fve
elways wanted,

BETTY
I dontt want it now,
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E-20

o dialled.

- E-21

SUNQET BOULTVARD

101.

GILLIS
“Why not?-

BETTY

Of course I love him.

will,
him any more.

' GILLIS
What happened°

: BETTY
You did. :

| There is a moment's pause before he takes her in his
THE CAMERA MOVES AWAY , . .

arms. .

- DISSOLVE TO:

HALL AND STAIRCASE,
DESIOND HOME (NIGHET)

Gillis enters, closes the

~ door as quletly as he can,

and goes up the stairs.

GILLIS® ROOM

He enters and turns on the
light. He sinks down on
the chaise longue, think-
ing. His eyes wander to
the door of Norma's room.

. Through the gouged-out key-
hole he sees the light.

From Norma's room comes the
Gillis enters the

Don't you love Artie?

I alwéys

I'm just not in love w1th

' GILLIS' VOICE
Well, there it was, right
in the palm of my hand --
the future of Betty
Scheefer, engaged to
Artie Green, the nicest
guy that ever lived. -

" . Ready vo give him up for

me. Mel She was a fool,
end I loved her and I'd
been a heel not to tell

. her. HMaybe I'd never
have to. Maybe I could
get awey with it. Away
from Norma. Maybe I
could wipe the whole

- nasty mess right out of

“my life.

sound of a telephone being
shot and stands listening.

' NORMA'S VOICE
Is this Gladstone 0858‘P

NORMA'S BEDROOM

Norma lies in bed, dialing a number,

She has the

beauty patches at the corners of her eyes and over

her ‘nose.

7-19-L9
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i_gﬁ\ S ' - .
1Mj> | _ S . NomwmA
= - Can T speak to Miss Betty

Schaefer? She must be home by
nows : '

E-22 , A BEDROOM IN BETTY!'S FLAT

Connie, a girl of Betty's age with whom she shares
the flat, is on the phone. Betty, in a dressing-
gown, cones from the bdathroom, toothbrush in hand,

CONNIE
(Hand over mouthpiece)
Betty, herets that welrd-soundlng
woman agaln.

A = | . BETTY
. s What is this anyway?
o (Taking the phone)
. This is Betty Schaefer,

E-2%  NORMA AT THE PHONE

NORMA .
. Miss Schaefer, you must forgive
me for calling you so late, but
I really feel it's my duty. It's
about Mr. Gillis. You do know MNr.
Gillis? ...Exactly how much do you
know about him? Do you know whers
he lives? Do you know how he lives?
Do you know what he lives on?

E~24 BETTY AT THE PHONE .

BETTY
Who are you? What do you want?
What business is it of yours

i anyway?

|
‘..

" E-25  NORMA ON TEE PHONE

NORMA

: Miss Schaefer, I'm trying to do
(”7 - e you a favor. I'm trying to spare
(;?H . o you & great deal of misery.: Of
Q‘j - . ocourse you may be too young to even

suspect there are men of his sort ...

7-19-49




\,

E-26

E-27

SUNSET BOULEVARD o 103,

' NORMA (Cont'd)

I don't know what hets told you, but
he does not live with relatives, nor
with friends, in the usual sense of"
the word. Ask him ... Ask him again,

During the latter part of her call, the déors from
Gillis! room-have been pushed open and Gillis has
walked towards her, Suddenly Norma senses his pre-

sence and turns around. The telephone freezes in her-

hand., She tries to hang it up. Very calmly Gillis
takes the receiver from her hand.,

' - GILLIS

(Into phone) -
That's right, Betty, ask me again.
This is Joe..

* BETTY ON THE PHONE

BETTY
Joe, where are you? What's this
all about? - '

GILLIS ON THE PHONE

Norma beside him,.

- GILLIS
Or mayoe 1t would be a better
- idea it you cawre over and saw it
- for ycurself, The address is 10086
Sunset Boulevard. :

- He hangs up. Norma 1ooks up'at him as he crosses: to

7-19-49

the other end of the room and stands staring at her.
The silence becomes uﬁbnarable. :

NORMA o a
Don't hate me,.Joe. I did it because
I need you. I need you as I never
needed you. Look at me. Look at my
hands, look at my face, look under my
- eyes. How can I go back to work if Itm
wasting away under this torment? You
don't know what I've been through these
- last weeks. I got myself a revolver,
- You don't believe me, but I did, I did!
I stood in front of that mirror, only
I couldn't make myself. It wouldn't be
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NORMA (Conttd)

feir to all those people who are
"waiting to see me back on the .
screen, I can't disappoint them,
Only, if I'm to work, I need
gsleep, I need quiet, I nesd youl-
‘Don't just stand there hating
me!{ Shout at me, strike me!l

But don!'t hate me, Joe. Don't
~you hear me, Joe? - .

- GILLIS .

Yes, I hear you. And. I wish you'd
keep still so I can hear the doorbell
when she rings it,

BETTY AND CONNIE, DRIVING IV A SMALL COUPE DOWN

SUNSET BOULDVARD (NIGdT)

INT. COUPE

Connie is looking ét the house numbers.
CONNIE
Heret's ten thousand seventy~nine,
Betty. It must be over there.

Betty turns the car into the driveway of Norma's

place, stops at the entranqe steps. Betty gets out..

"CONNIE ' .
g Betty, let me come along W1th .
you. Please.

o 'BETTY '
'-_No; It1l be all right.

~She shuts the door of* the car and goes up the steps.

NORMA‘S BEDROOM

Norma lies on the bed. Gillis sits in a far corner

- of the room, motionless.,

. NORMA
: (In a whimpering monotone)
. I love you, Joe. I love you, Joe.
I love you, Joe. I love you, Joe. .
There is the sound of footsteps below and the ringing
of a doorbell, Gillis rises.
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NORMA
_What are you 301ng to do, Joe?

- Without a word, he leaves the room, Norme paises
herself on the bed, reaching for a black negligee
lying at the foot of it, As she does so, she disw
lodges her pillow e 1little, revealing a revolver
hidden beneath it. - .

E~-31 DOWNSTAIRS HALL, THE DESHOND HOUSE (DARK)

Max crosses the hall, pubting on his alpaca jacket.
He turns on the lights, Outside stands Bettys
. From the staircase cones =

 GILLIS! VOICE R
It's all right, Maxe. I!'1l1l take ite

- - MAX
Yes, sire

Be stands back as Gillis opens the door,

-'%" -+ GILLIS
.Hello, Betty.

: BETTY '
(On the threshold) _
I don't know why I'm so scared,
- Joes Is it something awful?

| GILLIS o
Come on in, Betty., e

Betty enters. As he leads her into the living room,
- Gillis puts his arm around her shoulders, :

: GILLIS
Ever been in one of these old
Hollywood palazzos? Thatts from
when they were making eighteen thou-
sand a week, and no taxes, Careful
. of these tlles, they!re slippery.
. Valenulno used to dance herees

o, - - BETTY
: o Thls is where you llve?
.t ' GILLIS
“You bet,
| BETTY

Whpse house is it?

T e e e ——— ——— .
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They have reached

THE LIVING ROOM

Gillis leads Betby ing

7-19-49

. GILLIS
.Hers,
' BETTY
Whose?
. GILLIS

Just look around, Theret!s a lot
of her spread ebout, If you don!t
remember the face, you must have
heard the name of Norma Desmond.

BETTY
That was Norma Desmond on the Phone?

GILLIS
Want something to drink? Theretls
always champagne on ice, and plenty
of caviar,

BETTY

Why did she call me?

- GILLIS

. -Jealous, Ever see so much Junk?

She had the ceiling brought from
Portugal, Look at this,

GILLIS

Her own movie theatre,

' BLETTY
I dldn't come here to see a house,
What about Norma Desmond?

GILLIS '

I'm trying to tell you., This is
an enormous places Eight master
bedrooms. A sunken tub in every
bathroon. There!'s a bowling alley
in the cellar, Ibt's lonely here,
80 she got herself a companions

A very simple set-up: An older
woman who is well-to-do, A younger
man who is not doing too well qee
Can you figure it out yourself?

106,

He pulls the rope, show1ng the proaectlon screen
under the picture. . _
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 BETTY
No. .

Do . GILLIS ~ ,
All right, I'll give'you a Tew
more clues, -

_ . BETTY :
Noy, no! I haven!t heard any of
this. I never got those telephons
callse "I've never been in this
house see Get your things together.
Let‘s get out of here.

s : GILLIS
All my things? All the eighteen
sults, all the custom-made shoes and .
the eighteen dozen shirts, and the
cuff-links and the platinum key-
chains, and the cigarette cases?

BETTY
Come on, Joe,

GILLIS
Come on where? Back to & one-room
apartment that I can't pay for?
. Back to a story that may sell and
very possibly will not?

BETTY
If you love me, Joe.

: GILLIS .
Look, sweetie -~ be practical,
- I've got a good thing here, -
A long-term contract with no optionse
. I like it that way. Maybe it's not
- very admirable, Well, you and Artie
.can be admirable.

. - BETTY '
.Joe, I can!t loock at you any more.

- . GILLIS
. Nobody asked you to.

Betty turns from him, to hide the fact that she is
crying. ‘

' * GILLIS '
All right, baby, This way outb,

He leads her in the direction'of-the doore
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UPPER LANDING, DESNMOND HOUSE

Sitting crouched behind .the balustrade is Norma,
peering down into

THE LOWER HALL

. Betty and Gillis have reached the entrance door.

Gillis opens it,

GILLIS .
Good luck to you, Betty. ¥You can
finish that story on the way to
Arizona., When you and Artie get
back, if the two of you ever feel
like a swim, heret!s the pool eoe

He switches on the light.

THE PATIO
The lights go on in the pool, which shines brilllant-

- 1y in the dark garden.

BETTY

She doesn't even look., Her eyes filled with tears,

"she runs dovn the entrance porch toward her car,

THE ENTRANCE HALL

“Gillis looks after her, closes the door, From the

upper landing comes the sound of sof't sobblng. He
looks up. _

NORMA, ON THE UPPER LANDING'

Gillis ascends the stairs,

NORMA
Thank you, Joe -~ thank you, Joes

She tries to take his hand to kiss it as he passes,
He doesntt stop., Norma catches his coat, Gillis
moves right on into his room., Norma lies on the
flpor looking after him, She crawls toward a con-
sole, pulls herself up by it, starts towards Gillis!
door, passes a mirror, realizes how she looks, moves
back to the mirror and takes the patches of £ her
face and does a hasty job of removing the cream with

-her handkerchief, readjusts her expression to a poor

travesty of a smile and goes to the door of Gillis!

POONMe
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. NORMA ‘
May I come in? I've stopped cry-
ing. I!'m all right again. Joe,

- tell me youlre not cross =~ btell
me everything is just as 1t was,
Joe,

She opens the door,

GILLIS! ROOM

In the foreground, open on the bed, is a half-packed
suitcase; Gillis just putting some of his old shirts
in, Norma stands staring, speechless, for a second.

- Gillis moves out of the shot towards the closets,

NORNA
¥What are you doing, Joe? What
are you doing? You're not leaving

me?

e GILLIS

Yes, I am, Norma.

: NORHA i
" No, youlre not,

_ (Calllng)
Max!. Maxl!
GILLIS

Max is a good idea,- He can help
- with my luggage. :
: (He gestures in the
4 direction of the closet)
Thanks for letting me wear the
handsome wardrobe. And thanks
-for the use of all the trinkets,

'He takeh the cigarvette case and throws it on the |

chaise.longue, Then he throws the lighter, the
wrist watch, the platinum key-chain and the tie cllp.

GILLIS
. (Indicating the bureau) .
The rest of the Jewelry is in the
top drawer.

‘ NORMA
-~ 1t's yours, Joe. I gave it to
. you, - o o

— e ——— ——— . ..
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‘GILLIS ‘

- Angd I'd take it in a second, Norma =~~
only jit's a lit%tle too dressy for
sitting behind the copy desk in
‘Dayton, Ohio.

~ NORMA :
These ere nothing. You can havé
eanything you want if you'll only
stay. What is it you want.-- .
‘money? I

GILLIS
Norma, you'd be throwing it away .
I don't qualifly for the job, not
any more.

NORMA
You can't do this! -‘Max! Max!
see I can't face life without you,
and I'm not afreid to die, you.

know. _
' GILLIS
That's between you and yourself,
Norma.
' NORMA
You think I made that up about _
"the gune..

She rushes into her room. Gillis closes the suitcase
calmly, notices that he is still wearing some cuff-
links Norma gave him, takes them off. '

Norma reappears in the door, carrying the revolver.

4 _ NORMA

" See, you didn't believe mel..
Now I suppose you don't think I
have the courage. R

. GILLIS ~
Oh, sure -=- if it would make a
good scene. - : 4

NORMA o
You don't care, do you? But
hundreds of thousands of people
: 'uill carse!

. GILLIS = ' :
Wake up, Norma. You'd be killing
yourself to an empty house. The
sudience left twenty years ago.
Now face it.




P T S S S N A A A P OO VO NP Sl e

e 7

~Wanted what? -

SUNSET BOULEVARD 11,

During the preceding, Mex has entered. He stands
listenlng, paralyzed.

NORMA
That's a lie! ‘They still want mel

. GILLIS
No, they don't.

' . NORMA -
What about the s tudio? What
about De Mille?

' _ GILLIS
He was trying to spare your feelings,
The studio wanted to rent your car.

NORMA

- - GILLIS

- De Mille didn't have the heart
to tell you. ‘None of us has had
the heart. :

NORMA _ S
That!s a lie! They want me, they
want mel I get letters every aay&

- GILLIS

. You tell her, Max. ' Come on, 4o

her that favor. Tell her there
isn't going to be any picture --
there aren'!t any fan letters,
except the ones you write yourself.

: NORMA
That isn't truel! Max?

MAX - '
Madame is the greatest star of
them all... I will take Mr.
Gillis! bags.

" He leaves.

7-19-49

NORMA

- You heard him. I'm a star! ”

.GILLIS '
Norma, grow up. You're a woman
of fifty. There's nothing tragic
about being fifty =-- not unless
~you try to be twenty-five.
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_ NORMA '
I'm the greatest star of them
allo .
- GILLIS '

'Goodbye, Norma,

: : NORMA
" No one leaves a s%ar. That
-.‘makes one a star.

- Gillis picks up the typewrlter and leaves.

- E=40

NORMA
You're not leaving me!l

STAIRCASE

Gillis descending-wiﬁh the‘typewriter;

E—41_

' NORMA'S VOICE
Joel ...Joal

There is the SOUND OF A SHOT. The glass of the front
door is shattered.. Gillis at the door opens it and
walks out, without looking backe.

Down the staircase rushes Norma, a Qisordered wild-

-ness in the way she moves,

NORWA
- You're not leaving me!

 She hurries after Gillis.

PATIO (NIGHT)

Dark except for lights from the house and the
luminousness of the 1it pool.

Glllis is crossing the patio towards the garage. He.
is carrying the typewriter. He doesn!t accelerats

- his step, although he has heard the shot. Behind

him Norma comes from the lighted house.

NORMA
. You're not leaving mel

She shoots twice in rapid succession, Gillis drops
the typewriter. The shots have swung him around. He
is now faclng Norma. ©She shoots him. This shot

hits him in the belly. He doubles up, instinctively
backs away from her, plummets into the 1it pool.

7-19-49
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.Up the stone steps from the garage ruéhes Max .

He sees the situation, hurries towards Norma, who
stands exultant in the strange light from the pool.

NORMA
Stars are ageless, aren'!t they?

'THE_PATIO

Dawn is breaking. At the edge of the pool stend
policemen, detectives and pollce photographers .
Motorcycle policemen are holding off the mob which

.is trying to storm the house.

A lietuenant from the Homicide Bureau leaves the
crowd around the pool and goes into

THE LOWER HALL, DESMOND HOUSE

It is filled with a pandemonium of police officers,
newspaper people, etc. who are kept from the upper
floor by two policemen at the head of the stairs.
The lieutenant from the Homicide Bureau goes
through the crowd to the telephone at the foot of
the stairs, picks up the phone and dialse

LIZUTENANT
Coroner'!s office? «ise I want to °
speak to the Coroner +.. Who's
on this phone?

THE WHITE TELEPHONE IN NORMA'S BEDROOM

Standing talking into 1t is Hedda Hopper.

MISS HOPPER .
- I am! Now get off, this is more

important ... Times City Desk?
Hedda Hopper speakinge I'm talking
from the bedroom of Norma Decasmond, -
Don'!t bother with a rewrite man, take
this direct. Ready? -- As day bresaks
over the murder house, Norma Desmond,
famed star of yesteryear, is in a.
state of complete mental shock «es-

THE CAMERA PANS TO ANOTHER PART OF THE BEDROOM, where
Norma sits at a mirror, staring gt herself blanklye.
Firing questions at her are the Captain of the Holmby
Hills D1v1s10n and the L.A, Homicide Squad.. Mam
stands by faithfully. : : -
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HOLEBY HILLS CAPTAIN
You do not deny having ¥illed
this man, Miss Desmond?

HEAD OF HOMICIDP .
Did you intend to kill him? Just.

" answer me that.

HOLMBY HILLS CAPTAIN
Was 1t a sudden quarrel? Had there
been any trouble between you before?

EAD OF HOMICIDE

-If it was a guarrel, how come you

had the gun r*ght there9

HOLMBY HILLS CAPTAIN
This guy -- where did you meet him
for the first time? Vhere did he
come from? Who 1s he?

HEAD OF HOMICIDE

” ’Did he have a wife? Did he have a
- glirl friend? Did you know them?

HOLMBY HILLS CAPTATN

o Had he been trylng to blackmail you9

PATIO -(DAWN) ' ' - GILLIS! VOICE

The body of Gillis

" It got to be five.in the
morning and I was still

being fished from the floating in that pool of
pool, put on a stret- hers...Finally they fished
cher, covered with an me out like a harpoonsd baby
army blanket. Two0 men whale. Ths whole -place was

from the Coroner!'s

Jumping by then -- cops,

office carry it towards newsmen, columnists, and the
the Coroner's hearse, - usual crowd we gst in Los

7-19-49

Angeles when they open a
svper merket. Everything but
searchlights. Well, they
checked the damage, but they
diéntt have to. I was all
set for the Coroner and a
nice ride to ths'morgue,down
Sunset Eoulevard. Only by
then the newsresl guys had
arrived, with cameras and
cellulold, so I decided to
stick around a whils. This
was too good to miss.
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NORMA'!S BEDROOM

The 1nterrogauors are stili firing questions at Norma,

' . - HEAD OF HOMICIDE
Did the decsased ever threaten you?
Were you in fear of bodily injury?

: .. EOLUBY HILLS CAPTAIN '
Did you hate him? Had you ever thought
of doing something like this before?

_ HEAD OF HOMICIDE

Was theft involved? Did you catch
him trying to steal something, or
find he had stolen something?

A police lieutenant has entered, goss to the Bead of
‘Homicide. - _

LIEUTENANT
The newsreel guys have arrived with
the cameras.

o HEAD OF HONMICIDE )
-Tell them to go fly a kite. This
is no time for camerase. '

" A word has pilerced the mists that surround Norma,

7-19-49

: NORMA
Cameras? ... What is 1t, Max?

. . MAX _
The cameras have arriyed, Madame.

g : NORMA T
 They have? Thank you, Max. Tell
- Mre. De Mille I wlll be on the sst

at once.

Max looks at the Head of Hbmicide who, after a
moment‘s consideration, nods at him.

‘ MAX
- Yes, Madame.

He leaves wiﬁh the Head of Homicide.

NORMA _
(To the others) :
You will pardon me, gentlemen.
I have to get ready for my scens.
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She takes a comb ahd runs it through her hair, then
starts applying some wild makeup.

STATRCASE AND LOWER HALL

. Max makes his way down the stairs through the crowd

of newsmen to the newsreel cameras, which are being
set up in the hall below. :

’ ' MAX
Is everything set up, gentlemen?
Are the lights ready? :

From the stairway comes a murmur. They look up.’

- Norma hes emerged from the bedroom and comes to the

head of the stairs.  There are golden spangles in
her hair and in her hand she carvies a golden scarf.

; The police clear a path for her to descend, . Press

cameras flash at hsr every step.
Max stands_at the qameras.

MAX
Is everythlng sev up, gnntlemen°

CANMZERAMAN
Just about,

The portable lights flare up and 111uminate the
staircass.

- MAX '
- Are the lights ready9

S * 2ND CAKER AIAN
‘All set. _
o MAX

: Quiet, everybody ! ILights!
Are you ready, Norma? -

: NORMA
. (From the top of the
stairs)

What 1s the scene? thre am I’

S . MAX '
. This is the staircase of the palace.
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' ‘ " NORMA . w
i Oh yes, yes. They're bslow,
; waiting for me to dance the
Dance of the Seven Vells.
* I'm ready.

MAX . .
A1l right. , : BRI
(To cameramen) 3 o
Camera
(To Norma)
Action!

Norma arranges the golden scarf about her and proudly
descends the staircase. The cameras grind. Everyone
watches in awe. ' :

At the foot of the stairs, Norma stops, moved,
NORMA N
I can't go on with the scens,

I'm too happy. Do you ming; '
Mr. DeMille, if I say a few words? .
Thank you. I Jjust want to tell

you how havpy'I am to be back in

the studio making a pleture againe

You don't know how much I've missed
all of you. And I promise you

I'1l nsver desert you again, because
after "Salome" we'!'ll make another -
picture, and another and another,

You see, this is my life. It always
wlll be. There's nothing else =~

Just us and the cameras and those
vonderful people out there in the
dark... All right, Mr. DeMille,

.{_,. . .., I'mready for my closeup.

* ‘PADT ‘OUT.

IHE END

7-19-49




