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FADE | N:

EXT. A DESOLATE ROAD - N GHT

An SUWV is parked on the shoul der of a dark, lonely road, its
yell ow flashers struggling to nake a dent in the m sty fog.
Both tires on the driver's side have been bl own out.

I NT. THE SUWV - N GHAT, SAME

A WOWVAN sits in the driver's seat. Her SON, 10 or 11, sits
next to her in the passenger seat, while her daughter, 8 or
9, is in the back. A second SON, 3 or 4, sits sleeping in a
CAR SEAT in the backseat next to his sister

G RL
(whi ning slightly)
Way can't you call daddy?

The worman | ooks at the "NO SI GNAL" warni ng on her CELL PHONE
screen.

WOVAN
| can't get a signal, baby.

G RL
Try again. Try again.

Her brother cocks his gaze toward her

BOY
Shut up!

WOVAN
Matt, please. That's not hel ping.

G RL
(whi ni ng)
| wanna go honme! Wy can't we go
hone?

She | ooks back at her daughter.

WOVAN
Hel p's com ng. Be here any mnute.
| prom se.

As if on cue, a pair of headlights burn through the

wi ndshi el d, growi ng brighter as another vehicle approaches.
The woman turns fromthe backseat toward them | ooking past a
sign that reads, "NEXT GAS 55 MLES."

( CONTI NUED)
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- WVOVAN
(happi | y)
See, | told you

She turns back to the front. The just arrived vehicle, a TOV
TRUCK it | ooks like, has parked directly in front of her SUV
maybe twenty feet away. |Its headlights are strong to the
poi nt of being blinding, forcing the woman to raise a hand to
shiel d her eyes.

A NEW ANGLE - THROUGH THE W NDSHI ELD

The truck's drivers side door opens and a LARGE FlI GURE
emer ges

ON THE FI GURE - FROM THE REAR

. . . approaching the stranded SUV through the spill of the
truck's headlights.

I NSI DE THE SUWV

Bot h ki ds are cl appi ng.

G RL
Yay!

OUTSI DE

The figure's heavy shoes crunch over the gravel and stones on
t he road' s shoul der, closing on the SUV.

The driver's side wi ndow slides downward, revealing the
relieved expression on the wonman's face as she peers out at
t he approaching figure.

VWOVAN
Thank God.

Her expression tightens, narrows.

ANOTHER ANGLE

Fromthe other side of the road, the figure stands om nously
agai nst the car, its bulk alnost obliterating the w ndow.

CUT TGO



EXT. THE DESOLATE ROAD - NI GHT, JUST AFTER

Horri bl e screans pierce the silence of the night, echoing
t hrough the still ness.

DI SSOLVE TO

EXT. THE SAME ROAD - ANOTHER NI GHT

A MERCEDES 500 sedan down the same road through a driving
rain storm

I NT. THE CAR - N GHT, SAME

Behi nd the wheel of the Mercedes, KATE ROSS struggles to
drive and light a cigarette at the sane tinme. Her hand
trenbles as she raises a fresh match and it goes out before
she gets it there. Kate strikes another, her face
illumnated in the match's gl ow.

She's very attractive, despite longish hair that's dried
frizzy after being drenched by the rain. She | ooks 25 but
could be a few years ol der

As Kate lights her cigarette, the sweep of the w ndshield
Wi pers can be seen as shadows danci ng across her face.

A NEW ANGLE

As Kate blows out the match, we can see VERTI CAL SCARS on her
wist, tell-tale sign of an attenpted suicide.

KATE' S POV - THROUGH THE W NDSHI ELD

The wi pers continue to battle the storm a strange blue |ight
sharpening in the distance.

ON KATE

Her gaze sharpens, tenses.

KATE' S POV - THROUGH THE W NDSHI ELD

The blue light is that of a sheriff deputy's SQUAD CAR, which
has pull ed over a m nivan.

( CONTI NUED)



ON KATE

She qui ck backs off the gas. The speedoneter needl e sw ngs
downwar d.

Kat e sweeps a hand across the passenger seat, nmaneuvering an
ol d | eat her jacket over FIVE LARGE WADS OF CASH- - hundr ed
dollar bills. Two of the wads are splattered with BLOOD.

Kate's riding the brake as she draws even with the squad car
and then the m nivan where a DEPUTY, dressed in a dark rain
coat, is handing the DRIVER a ticket.

A NEW ANGLE

The deputy turns Kate's way as she drives past him Their
eyes neet. The deputy's gaze is strangely cold, sonething
all wong about it and him

He turns his head to follow Kate. She's still breathing hard
as .

A NEW ANGLE

t he deputy shrinks away in the rearview mrror

Kate keeps checking the mrror, half-expecting to see
revolving lights com ng up on her fast. Doesn't relax when
the lights fail to appear. Just drives, passing a road sign
t hat reads, "NEXT GAS 35 MLES."

EXT. THE ROAD - NI CGHT, SAME

The car continues on, not another vehicle in sight in either
direction.

I NT. THE MERCEDES - N GHT, LATER

Kate starts to light a fresh cigarette then abandons the
effort and reaches a hand toward her cheap faux | eather
HANDBAG. She dips her hand in the bag and energes with a
CELL PHONE.

Cheating her eyes off the road, she flips the phone open,

ready to make a call when she notices the "NO SERVI CE"
nessage.
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KATE
Shit.

She continues to hold the phone before her, trying to use the
gl ow of f the dashboard to |light the dark screen, hoping to
see bars clinbing on the left side. Her attention drifts
nore and nore fromthe road to the phone. She shakes it, as
if that m ght help, then tosses it back to the passenger seat
in frustration

Kate turns back to the road, passes a sign that reads HAUNTED
M NE in spooky letters followed in snmaller letters by
ADM SSI ON ONLY $5 and then NEXT RIGHT. But "CLOSED' has been
scraw ed scratchily by hand over the sign--faded enough to
i ndicate the haunted m ne attraction has been shut down for
years.
Suddenly a huge POP! sounds, |ike a gunshot.

CUT TO
EXT. THE ROAD - N GHT, SAME
The car is out of control, weaving wildly back and forth
before | eaving the road altogether and careening down a steep
hill.

CUT TO
I NT. THE MERCEDES - N GHT, SAME
Kate's scream ng as she fights to work the wheel. The
wi ndshield shatters, and she throws up her arms out of
reflex.

CUT TO
EXT. THE ROAD - N GHT, SAME
The car continues to plunmet downward, shredded by rocks,
tree |inbs and branches.

CUT TO
I NT. THE MERCEDES - N GHT, SAME
Kate has given up on the wheel, the branches and tree |inbs

| ooki ng |i ke huge hands raking at her through the night, her
screans intercut with .
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OUTSI DE

. . . the wenching sounds of the car being mangl ed.
Finally, the car jerks to a sudden halt

I NSI DE

. . . jolting Kate forward, restrained only by the seatbelt
assenbl y.

A |l ong nonent passes, the hiss of the stalled engine the only
sound besides Kate's | abored breat hing.

She settles herself, at ease with just being alive. She
noves gingerly and pain tenses her features as she | ooks
about .

The car has come to a halt pitched sharply downward, a
virtual forty-five degree angle that |eaves Kate pressed up
agai nst the bonds of her shoul der strap.

A NEW ANGLE

The wads of hundred dollar bills have slipped off the front
seat onto the passenger side floor. Kate tries to extend a
hand toward them angui sh spreadi ng across her face. She

doesn't even cone close. Looks up toward the VI SOR instead.

KATE S POV
A red BUTTON nmarked with a black Wis alnost directly above
her, definitely within reach. Looks exactly Iike an ON STAR
button, only different color and | abeling.
Kate starts to reach for the button, then pulls her hand back
and reaches for the DOOR LATCH i nstead. Yanks the |atch
toward her but nothing happens, the door janmed.

CUT TO

EXT. THE MERCEDES - NI GHT, SAME

The entire side of the Mercedes is caved in.

CUT TGO



I NT. THE MERCEDES - N GHT, SAME
Kate gives up trying to work the door open. Moves her hand
to the seat belt rel ease instead.

Not hi ng happens. It's wedged in place. She presses and
presses to no avail.

KATE
Fucki ng pi ece of German shit!

She tries tearing the buckle assenbly free, but only causes
hersel f nore pain before abandoning the effort.

Tries the door latch again. Still nothing. Gazes up at the
red button marked with the Wonce nore, then | ooks toward the
passenger seat.

Her CELL PHONE is lying right near the edge, precariously
close to slipping to the passenger side floor with the cash.

A NEW ANGLE

Kate strains to reach it when .
CUT TO
EXT. THE MERCEDES - N GHT, SAME

the car jerks forward on the downward sl ope
CUT TO
I NT. THE MERCEDES - N GHT SAME

pushi ng Kate further against the bonds of her seatbelt.

KATE
(fearfully)
What . . .
Anot her jolt pushes the car further down the hill, until Kate
jams on the brake. She glances down at the console, sees the
car is still in DRIVE and shifts it into PARK

Kate's gaze |l ocks on the red button. She stretches a hand
upward, hesitates briefly, but then presses it.

Not hi ng.
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KATE
Cone on! Conme on

As she presses the button again and again.

Fi nal |y,

Si | ence.

KATE
Pl ease!

a reassuring MALE VOCE fills the car.

MALE VO CE (O S.)
W ngman. How can | help you?

KATE
I've had an acci dent!

MALE VO CE (O S.)
I"mright here, ma'am Stay cal m
and speak slowy.

KATE
| said |I've had an acci dent!

KATE
Are you there? Were are you?

MALE VO CE (O S.)
Just checki ng your position, ma' am
Are you injured?

Kate | ooks at herself again, tries noving.

KATE
Not seriously, | don't think. But
I"mstuck in the car. | can't get
out .

MALE VO CE (O S.)
| understand, ma'am We have you on
Route 91 west.

KATE
No! There was a detour! 1'm bel ow
91 on the road that runs parallel to
it!

MALE VO CE (O S.)
VWhat's the nane of that road, nmm' anf

KATE
I, | don't know.

( CONTI NUED)



MALE VO CE (O S.)
That's all right, ma'am \Wen you
turned onto the road, was there a
sign, anything?
Kat e concentrates, thinks back.
DI SSOLVE TO
EXT. THE ROAD - NI GHT ( FLASHBACK)
Kate turns off an access road onto this one, sees a sign that
reads OLD M NE ROAD.
DI SSOLVE TO

I NT. THE MERCEDES - N GHT (THE PRESENT)

Kate brightens slightly.

KATE
add Mnme Road!
Si | ence.
KATE ( CONT' D)
Did you hear ne? Are you still

t her e?

MALE VO CE (O S.)
Just checking ny map, nma'am Coul d
that be A d M ne Road?

KATE
I don't know. | guess, sure. Yes.
(A BEAT) Hello? Are you there?

MALE VO CE (O S.)
I"'mhere, ma'am Just trying to
i sol ate your position. Please be
advi sed that I am contacting the
| ocal authorities. Just give ne a
noment .

KATE
Don't hang up

MALE VO CE (O S.)
I won't, ma'am |If you hear
silence, it's because I'mdialing
out on anot her |ine.

( CONTI NUED)



10.

Kate takes sone deep breaths to steady herself, |ooks about
her tonb-1ike confines. The shattered gl ass makes the storm
seem even nore scary and om nous.

MALE VO CE (O.S.)
Ma' an

Kate starts to jerk forward agai nst the safety harness's
restraint, stops when the pain makes her wi nce.

KATE
Ri ght here.

MALE VO CE (O S.)
Ma'am | ocal authorities report
t heir nearest avail able response
vehicle is currently over an hour
fromyour position

Kate's eyes w den.

KATE
An hour ?

MALE VO CE (O S.)
But they are en route. 1In the
nmeant i ne- -

KATE
No, that's not right! Look

CUT TGO

EXT. THE ROAD - NI GHT ( FLASHBACK)
The DEPUTY giving the driver a ticket turns toward Kate as

she passes by himin the Mercedes.
CUT TO

I NT. THE MERCEDES - N GHT, SAME

Kate forces herself forward, not caring about the pain.

KATE ( CONT' D)
. . . | passed a cop a few mles
back. He couldn't be that far away
NOW.
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11.

MALE VO CE (O S.)
Ma'am |I'monly reporting what the
| ocal authorities told ne.

KATE
Call them back! Tell themthere's
an officer in the vicinity!

MALE VO CE (O S.)
One nmonment pl ease, nma' am

KATE
But you'll call them Tell ne
you'I'l call them

MALE VO CE (O S.)
Dialing out on the other |ine now
In the meantine, |I'm having trouble
getting a fix on your exact
position. Can you see anything, any
| andmar ks?

Kate squints through the shattered and rain-splattered gl ass.

KATE
It's too dark. And this storm.

MALE VO CE (O S.)
What about the headlights?

Kate reaches up toward the |light knob on the | ever extending
out fromthe steering wheel. Flips it back and forth with no
results.

KATE
Not hi ng.

MALE VO CE (O S.)
kay, they nust have broken from
i npact. Do you have a flashlight?

KATE
| don't know

MALE VO CE (O S.)
You don't .

KATE
This isn't, isn't nmy car

MALE VO CE (O S.)
Can you reach the gl ove conpartnent?
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12.

KATE
"1 try.

And she starts to strain against the bonds of the harness,
stretching her hand across the console toward the G.OVE
COVPARTMENT.

MALE VO CE (O S.)
That's good, ma'am You're doing
great. 1've got the |oca
authorities on the |ine again now.
Just give nme a nonent.

Kate shifts her leg, trying to better her angle.

Her fingers still come up just short of the spring latch for
t he gl ove conpart nent.

Kate shifts her position further, grimacing now in all-out
agony, biting her |ip against the pain. Just manages to pop
t he gl ove conpartnment open.

A NEW ANGLE

The |id plops downward, revealing a PISTOL in the front and,
further back, a FLASHLI GHT.

Kate strains against the harness, feet positioned to take up
every bit of slack. Her fingers scrape past and over the
gun, touching the flashlight and trying to roll it into her
grasp with her fingertips.

She screans in agony as she extends her hand the last bit of
the way and closes it around the flashlight, lifting it from
t he gl ove conmpartnment and bringing it toward her.

KATE
I"ve got it, |I've got the
fl ashlight!

She turns her gaze back toward the Wngman button.

MALE VO CE (O S.)

(grinty) o
Ma'am | have the local authorities
on the line now They're telling ne
t hey have no officer in your
vicinity.

( CONTI NUED)



13.

CLOSE ON KATE

Terror now m xed with befuddl enent on her features.

KATE
No, | just saw hini
MALE VO CE (O S.)
On 91.
KATE
No, Od Mne Road. He was giving
soneone a ticket. | saw his
crui ser.

MALE VO CE (O S.)
Ma' am both the state and | ocal
authorities insist--

KATE
Stop calling ne that. Stop calling
me ma'am My nane's Kate.

MALE VO CE (O S.)
I'"'m Ronal d, Kate, and I'mgoing to
get you through this. Authorities
are responding. You just need to
hol d on. Describe your the nature
of your injuries to ne.

Again Kate tries noving all her |inbs, catal oguing the
results.

KATE
My left shoul der feels .
strange.

RONALD ( Q. S.)

Are you bl eedi ng anywhere?

KATE
A few cuts. Nothing serious.

RONALD (O. S.)
Good. Now what you to turn the
flashlight on. A mit outside the
wi ndows and tell ne what you see.

Kate manages to get the flashlight on, sees only darkness and
brush on both sides of the car.
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KATE
Not hing to either side.

RONALD ( Q. S.)
What about the front?

Kate shines the flashlight through the remmants of the
wi ndshield. She's actually aimng it downhill, follow ng the
sl ope on which the car is perched.

KATE
Not hi ng. Darkness and rain. It's
like .

Kat e agai n | ooks down through the w ndshi el d.

KATE ( CONT' D)
It's Iike there's nothing there.

RONALD ( Q. S.)
The sun will be com ng up soon

Kate | ooks out through the wi ndshield, and then to the sides.

KATE
I think the sky's brightening a
little.
RONALD (O S.)
See, things are already | ooking up.

A flicker of light catches Kate's eye, reflected in the
rearview mrror. Again, she strains to shift about in the
confines of the safety harness, trying | ook out through the
REAR W NDOW

The slight notion is enough to jerk the car downward agai n,
st eepeni ng the angle further.

KATE
Ch CGod . .

RONALD (QO. S.)
Kate, are you all right?

The car jolts downward again and .
A NEW ANGLE
outsi de we can see its tires grab just enough dirt and

gravel to hold it in place, sinking partially into the
ground.

( CONTI NUED)



15.

I NSI DE

Kate's nore terrified than ever, as she jans on the brake
agai n.

RONALD ( Q. S.)
Kate, can you hear ne?

KATE
Wiy's the car still nmoving? | put
it in park?

RONALD ( Q. S.)
Soneti mes a serious accident can
strip the transm ssion

KATE
|"ve got ny foot on the brake!

RONALD ( Q. S.)
That's good, Kate. Keep it there.
Now, can you reach the emergency
br ake?

Kate | ooks to the consol e and sees the HANDLE, then nods
toward the Wngman button as if Ronald can see her.

KATE
Yes.

RONALD ( Q. S.)
I want you to engage it very slowy.

Stiffly, Kate grabs the handle in her right hand and brings
it upward. It engages with a slight grinding sound. Kate
breathes instantly easier.

KATE
CGot it.

RONALD (O. S.)

Good work. That should help hold

the car in place. You can take your

foot off the brake now
Kat e does.
The LICGHT flickers in the rearview mrror again.
Kate turns her head tentatively toward the rear, careful not
to twi st her entire body.
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KATE
I think there's someone up on the
road. Could be the cop | saw back
on the road.

She | ooks toward the steering wheel, the HORN, reaches out
and hits it.

Not hi ng happens. No sound.

KATE
Shi t!

RONALD ( Q. S.)
Can you see who it is? Are they

com ng?

KATE
Not yet. | tried the horn but it
didn't work.

RONALD ( Q. S.)
Shorted out probably. Happens a
| ot.

Kate turns her gaze upward again, |ooking and scream ng
t hrough the rear w ndow.

KATE
Hel p! |1'mdown here! |'M DO
HERE!

A FLASHLI GHT BEAM thin and barely noticeable, just skirts
the car's rear.

KATE
He can't see ne.

RONALD ( Q. S.)
Try to get his attention!

KATE
VWhat should | do?

RONALD (O. S.)
Yel | | ouder.

KATE
HEEEEEEYYYYYYYYYYY! HELLLLLLLP ME!

She stops. The |ight vanishes.
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KATE
(downt r odden)
He coul dn't hear ne.

Through the storm Kate can hear the brief rev of an engine.

A NEW ANGLE - HER POV UP THE HI LL

What | ook |ike headlights flash briefly, then di sappear.

KATE
I think he's gone.

She gazes up at the Wngnman button, the way you do when you
want the phone to ring.

RONALD ( Q. S.)
Is there soneone | can call for you
Kat e?

KATE
No. No one.

RONALD ( Q. S.)
Because | can patch you through
directly. A friend, husband, boy
friend .

KATE
| said there's no one.

RONALD ( Q. S.)
According to the VIN, vehicle
identification nunber, | show this
car as being registered to an
Ant hony Rapoza. |Is your |ast nanme
Rapoza?

KATE
(evasi vel y)

No. He's . . . afriend. Let ne
borrow the car.

RONALD (O. S.)
I have his nunber on record. |If you
want | coul d--

KATE
No, | don't want to bother him
(She thinks quickly.)
Until I'msafe. You understand.

( CONTI NUED)
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RONALD ( Q. S.)
O course.

Kate starts to |ight another cigarette, abandons the effort
when she can't find her matches. Begins to sniff the air.

KATE
I think I snell gasoline.

RONALD ( Q. S.)
Was the snell there before?

KATE
| don't think so. No, I'msure it
wasn't.

RONALD ( Q. S.)
Kate, | want you to check to make
sure the engine is off.

KATE
It's not running.

RONALD ( Q. S.)
I mean the key is turned off. So
there can't be a spark.

KATE
(nervously)
wn't | | ose you?

RONALD ( Q. S.)
No. Wngman is powered by a
separate battery good for six hours
on its own.

Kate reaches out toward the ignition switch and turns the key
to the off position.

KATE
kay, | didit.

Kate sniffs the air again, winkles her nose and brow.

KATE
The snmell's really strong.

RONALD (O. S.)
Just a leak in the tank. Nothing to
worry about, Kate. (A BEAT) W're
not supposed to call clients by
their first nanes.
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KATE
You have ny perm ssion. This is al
bei ng taped, right?

RONALD (O S.)
Yes.

KATE
(1 ouder)
Then you hear that? Ronald has ny
perm ssion to call me by ny first

name.
RONALD ( Q. S.)

Kate, | have M. Raposa's nedi cal

history on file, but not yours. It

woul d help if you could answer a few
guestions so | can forward the
information on to the respondi ng
authorities.

KATE
You can do that?

RONALD ( Q. S.)
So long as they're on line with us.

KATE
(tensely)
What do you need to know?

RONALD ( Q. S.)
Any al l ergies, preexisting nedical
condi ti ons.

KATE
None. Not hi ng.

RONALD ( Q. S.)
Have you been hospitalized in the
past year?

Kate hesitates.
KATE
(uneasily)
No. | haven't been hospitalized in
t he past year.

She | ooks out the wi ndow, the sky brightening by the second.
And the storm seens to be letting up
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KATE
Light's starting to come up
Ronal d?

RONALD ( Q. S.)
Er, Kate, the local authorities are
respondi ng to anot her acci dent.

KATE
VWhat? What's that nean?

RONALD ( Q. S.)
There's gonna be a little bit nore
of a delay in getting to you. The
ot her scene involves fatalities.

Kate's nore pissed off now than anyt hi ng.
KATE
So they're fucking dead! [I'm
fucking alive! Al the nore reason
to come here instead of--
The car jolts downward again.

KATE
Stop! You hear ne! Stop

RONALD ( Q. S.)
St op what ?

KATE
Not you, the car. The fucking car!

CUT TO
EXT. THE MERCEDES - N GHT, SAME
The tires grind forward, stopping when the rear ones sink
deeper into a hole, buried a third of the way. 1In the
brightening Iight we can see that the front driver's side
tire is BLOAN OUT.

CUT TO

| NT. THE MERCEDES - N GHT (DAWN), SAME

Kate's pressed back and frozen against the driver's seat.

( CONTI NUED)



21.

RONALD ( Q. S.)
Can you see anything? 1Is it bright
enough for you to describe where you
are?

Kate peers as best she can through the shattered w ndshield,
searching for a still whole portion of glass that won't
obscure her view.

KATE
No, not yet. Al nost.

RONALD ( Q. S.)
You'll have a quite a story to tel
your kids when this over. Do you
have ki ds, Kate?

KATE
You don't have to do this.

RONALD (O. S.)
Do what ?

KATE
Make smal |l tal k.

RONALD (O. S.)
They tell us to stay on the |ine.
Do anything we can to keep the
client conme. $16.95 a nonth, we
want you to get what you pay for.

KATE
It's not ny car.

RONALD (O . S.)
But you're driving it.

KATE
Not anynore.

She tightens her gaze forward.
KATE
Wait a mnute, | think | see
sonet hi ng.
She hunches lower in the seat, trying to position herself to

gaze through a whol e section of glass in the |ower mddle
section of the w ndshield.
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A NEW ANGLE

W see Kate's face from outside THROUGH THE GLASS. Her eyes
wi den. Her expression fills with fear. She sits up,
trenbl i ng hand agai nst her nouth.
RONALD ( Q. S.)
Kate, what is it? Wat do you see?
Kat e?
She remai ns speechless, virtually in shock.

RONALD ( Q. S.)
Kate? Talk to ne.

CUT TO
EXT. THE MERCEDES - DAW, SAME
W see Kate inside, then PULL SLOALY AVWAY to reveal the
battered car is perched on a RIDCE fornmed of rocks, gravel,
and thick brush.

CUT TO

I NT. THE MERCEDES - DAWN, SAME

Kate, frozen breathless, is staring straight ahead.
HER POV
There's nothing but enptiness and air before her in the
ri sing sun.
CUT TO
EXT. THE MERCEDES - DAWN, SAME
The front end of the car is ten feet away froma cliff-1ike
edge.
PULL AVWAY

The desperate scene filling out, the car centered am dst the
| andscape.
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RONALD (O S.)
Kate? . . . Kate? . .

A NEW POV

The same scene froma greater distance THROUGH Bl NOCULARS
t he sound mnut ed.

EXT. A H LL ABOVE - DAWN, SAME

The figure of a very large MAN, visible fromthe head up,
hol ds his binoculars tilted down toward the ridge on which
the car is perched.

A NEW ANGLE

The man is kneeling in plain view He's wearing a SHER FF
DEPUTY' S uni f or m

He pulls the binoculars away fromhis eyes and we recogni ze
the face as that of the COP Kate passed on the road just
before the accident. Looking at the car with apparently no
intention of doing anything about it.

RONALD (O S.)
Talk to ne, Kate?

The cop | ooks down at a SCANNER/ RADI O resting on the ground
at his feet.

KATE (O S.)
OhGd. . . I'mon, I"'mnear--it
| ooks Iike the edge of a cliff or
sonet hi ng.

Letting the binoculars dangle by his chest, the cop renoves a
hand- si zed device from his pocket.

CLOSE ON THE DEVI CE

It's | abel ed SI GNAL TRI ANGULATOR.

The cop switches it on and a green glow lights up an LCD
screen that's sliced into tiny rectangular grids. An arrow
sweeps across the grids, flashing over a single BLIP--Kate's
car.

RONALD (O S.)
Kat e?
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The cop places the TRI ANGULATOR wi thin easy view and brings
t he binocul ars back to his eyes.

EXT. THE ROAD, ANOTHER AREA - DAW, JUST AFTER

The MNIVAN with the two blown tires we renmenber fromthe
opening sits on the shoul der of the road. The near |ane has
been bl ocked off with cones and a POLICE CAR parked with its
light flashing. CRI ME SCENE TAPE, unable to w thstand the
elements, flaps |ike confetti in the stiff dusty breeze.

DEPUTY BARNES hands SHERI FF BEN WARRI NGTON a cup of bl ack
coffee. Warrington, balding and plain in appearance, | ooks
like a man who's been up all night and isn't happy about it.

BARNES
Sheri ff?

Warrington | ooks up fromhis coffee at him

BARNES
(grim- uneasily)
| heard about . . . If there's
anything I can do .

Warrington nods, spared a response when he sees a DARK SEDAN
slowing as it nears them

WARRI NGTON
It's about fucking tine.

The sedan pulls onto the shoul der of the road just behind the
m nivan. Coffee in hand, Warrington linps stiff-1Iegged
toward it. He's clearly in pain.

The driver's door opens and a WOVAN steps out. Looks about
40, casually dressed and a bit disheveled as if she's been on
the road for a long time. But she's clearly in shape and
noves |ike an athlete.

Warrington stops well before, seens disappointed.
VWARRI NGTON
(sternly)
This is a crime scene, ma'am [|'m
afraid I"mgoing to have to ask you
to nove on.

The worman fl ashes a badge and 1D
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WOVAN
Det ecti ve Samant ha Frankl i n,
Sheriff. H ghway Patrol.

Warrington continues toward her, takes Franklin's ID in hand
but doesn't look at it.

VWARRI NGTON
I was expecting "Sani Franklin.
H ghway Patrol office said you were
en route twel ve hours ago.

FRANKLI N
California H ghway Patrol. Check
the I D

Warrington finally does.

FRANKLI N ( CONT' D)
Sorry for the confusion

Franklin takes her ID back fromWarrington and conti nues on
toward the m nivan.

VWARRI NGTON
You' re a ways out of your
jurisdiction, Detective.
As, linping, he tries to stay in step with her, grinacing.
A NEW ANGLE

Franklin crouches near the front blown tire, sifts through
the gravel with her fingers.

WARRI NGTON
My crine scene unit's already been
over that.

FRANKLI N

This is the third killing.
(She gazes up at
Warrington.)

Al'l in the past three weeks.

WARRI NGTON
Two weeks between the first two,
just one week before . . . this.
FRANKLI N

Accel erati on.
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VWARRI NGTON
Spoken |i ke soneone who knows nore
t han she's sayi ng.

Franklin still |ooks disinterested in Warrington, nerely
tolerating him

FRANKLI N
He's repeating the sane pattern

She bounces back to her feet and nobves to the mnivan's bl own
rear tire, repeating the process of sifting through the
gravel beneath and around it.

Agai n Warrington struggles to follow.

VWARRI NGTON
Pattern?

Franklin doesn't | ook up as she responds.

FRANKLI N
In Illinois, Al abama, Miine, Texas
and, nost recently, California.
And, assum ng he does here what he's
done before, you're going to have
another victimw thin a day or so,
if you don't already.

Warrington, surprised and unsettled, tries to crouch down
besi de Franklin but can't nmanage it.

FRANKLI N
Sonet hing wong wi th your |eg?
WARRI NGTON
Yeah. Doctors cut it off. Bone
cancer.
FRANKLI N
Sorry.
WARRI NGTON

So's ny golf gane.
He | eans over gingerly, hands on his knees.
VWARRI NGTON
Are you telling me that our killer's
done the sanme thing in all those
ot her states?

Franklin finally | ooks at him
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FRANKLI N
The ones that we're sure of. Thirty-
one known victi ms.

She gl ances back at the m nivan.

FRANKLI N ( CONT' D)
Thirty-five now But in the past
ten years, there've been nearly 200
killings across the country that fit
the same pattern

Warrington's eyes w den

VWARRI NGTON
Did you say two hundred?

He shakes his head, unable to believe it.

Franklin takes a M N - FLASHLI GHT from her pocket and uses to
i nspect the inside of the mnivan.

FRANKLI N
The Freeway Kill er operates under
t he radar, never staying in the sane
pl ace | ong enough to establish a
pattern | ocal types--

WARRI NGTON
--Li ke me.

Franklin turns around and nmeets Warrington's gaze with a
condescendi ng one of her own.

FRANKLI N
--like you would ordinarily take
notice of. And by the tine you do,
he's gone.

Warrington considers Franklin's words, |ooks past her toward
t he m ni van.

WARRI NGTON
This Freeway Killer preys on
stranded notorists. That's what
you' re sayi ng.

FRANKLI N
Not exactly, no.

A NEW ANGLE - FROM I NSI DE THE M NI VAN

Both of them are now gazing through the w ndow.

( CONTI NUED)



28.

FRANKLI N ( CONT' D)
He strands them first.

I NT. A BATHROOM - NI GHT ( FLASHBACK)

Kate opens a MEDI Cl NE CABI NET and renoves a prescription
bottle of pills. She closes the cabinet and studies her
reflection, clearly not |iking what she sees.

Still staring at herself in the mrror, as she pops the cap
off the prescription bottle. Looks at it |ong enough to dunp
the entire contents of pills into her palm

A NEW ANGLE

We can see the SCARS we glinpsed on her wist before, as a
few of the pills scatter, clacking to the floor. Kate piles
the rest into her nouth, swallows themdown with a hefty gulp
of water, hardly taking her eyes off her reflection until she
turns fromthe mrror toward the full BATHTUB

ANOTHER ANGLE

Kate clinbs into the tub, clothes and all. Lets herself
slide down the wall, all but her face di sappearing under the
wat er. Looks resigned to her decision. Eyelids fluttering.
Drifting off. Sinking below the surface.

A door slanms. W hear footsteps.

JASON (O S.)
Kate! Hey, babe, where are you?

Hi s voice grow ng | ouder as he draws cl oser to the bathroom

JASON (O S.)
Kate, you in there?

W see the face of JASON, Kate's boy friend, in the mrror as
he opens the door. M d-20s, good |ooking with |ongish hair
and a few days worth of beard stubble coating his face. Cal
it the grunge rock star | ook.

His eyes fall on the bathtub.

JASON
Ch shit, oh shit!

He drops down and sinks his arnms into the water beneath which
Kate is barely visible.
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JASON
Not agai n.

He lifts her fromthe bathtub, dragging floods of water with
her which follow Kate when he |owers her to the floor, trying
to rouse her.

JASON
Cone on, Kate, cone on

Jason's about to start CPR when she cones to, coughi ng and
ret chi ng

CUT TO
I NT. AN AMBULANCE - NI GHT, LATER

Kate lies sem -conscious in a gurney as PARAMEDI CS attend to
her, checking her vitals, stringing an IV line, advising the
hospital of her condition. 1It's all a blur, the world
unfolding in stops and starts.

PARAMEDI C
(into radio)
W have a wonman, age twenty-five.

He checks the PRESCRI PTI ON BOTTLE Kate renpoved fromthe
medi ci ne cabi net.

PARAVEDI C ( CONT' D)
Bel i eved to have ingested | arge
quantity of sleeping pills, as many
as thirty in the hundred mlligram

dosage.
CUT TO
EXT. THE ROAD - N GHT, SAME
The anbul ance speeds on.
CUT TO

I NT. THE HOSPI TAL - NI GHT, LATER

Doubl e-doors burst open and a flock of personnel wheel Kate
t hr ough.

CUT TGO
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I NT. A HOSPI TAL ROOM - NI GHT, JUST AFTER

Kate, still woozy and out of it, is center stage as MED CAL
PERSONNEL go t hrough the harrow ng ordeal of punping her
stomach. She fights the tube going down her throat, seem ng
to choke, as a RESIDENT lowers the other end into a | arge

gl ass tube.

She can't breathe. Panic bulges in her eyes. She flails
wi th her hands.

DOCTOR
Hold her still!

Kate tries to speak, to plead that she can't breathe, but no
one seens to care as the contents of her stomach begin to
filter into the tube acconpani ed by tar-black charcoal

DOCTOR
Stay with ne, mss, stay .

RONALD (O S.)
with nme, Katel

CUT TO
I NT. KATE'S CAR - MORNI NG
Kat e snaps awake, body |urching forward agai nst the stuck
shoul der harness again, enough to .

OUTSI DE

rock the car another foot toward the edge.
A FULL SHOT
It's that much closer to a final plunge over the edge into
t he ravi ne bel ow.

I NSI DE

Kate freezes.

KATE' S POV

She's staring straight down into the ravine 500 feet bel ow.
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Kate gl ances up at the red Wngnan button, anything to stop

| ooki ng down into the prom sed death of the ravine.

KATE
I, 1 must have passed out.

RONALD ( Q. S.)
Tell ne about the car. Has it npved
any nore?

KATE
Get nme out of here! Please!

RONALD (O. S.)
I"mtrying, Kate. Tell nme if the
car has noved any nore.

KATE
Alittle, yes.

RONALD ( Q. S.)
And how are you fromthe edge?

KATE
| don't know. It's hard to tell
(She tries to check.)
Ten feet maybe.

RONALD ( Q. S.)
Listen to ne. Don't nove. Stay as
still as you can!

Kate stares at the Wngman button as if Ronald were perched

behind it.

KATE
How far away is help now?

RONALD ( Q. S.)
(after A BEAT)
Little |l ess than an hour out.

KATE

Oh God, I'll never nmake it.
RONALD (O. S.)

Yes, you will, Kate. Yes, you wll.
KATE

It's the car. | can't stop it from

novi ng.
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RONALD (O . S.)
Don't give up.

KATE
Already tried that. Three tines.

RONALD (O S.)
(bef uddl ed)
Kat e?

Kate | ooks at the scars across her wi sts.

KATE
Once with a razor blade. Twice with
pills. Any of those tinmes |I'd' ve
| oved to be here, in this position.

RONALD ( Q. S.)
VWhat about now?

KATE
I just wanna get out. | don't want
to die.

RONALD ( Q. S.)
You're not going to die. | prom se.
Now | ook around you again. 1Is there
any way out of the car?

KATE
The door's jamed. The seatbelt's

st uck.

RONALD ( Q. S.)
Let's start with the seatbelt. Have
you tried the red rel ease button?

Kate | owers her hand to the button again. Presses.

KATE
It won't give.

She tries to pull the belt free of the buckle assenbly to no
avai l .

RONALD (O. S.)
Do you have a knife?

KATE
No.
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RONALD ( Q. S.)
Anyt hing you can use to cut through
the fabric.

Kate swal | ows hard, |ooks over toward the POCKETBOXX resting
on the passenger seat.

KATE
In ny pocket book maybe.

RONALD ( Q. S.)
Can you reach it?

KATE
I--1 think so.

RONALD ( Q. S.)
Be careful. No sudden notions.

Kate starts to stretch her right armgingerly sideways,
novi ng ever so cautiously.

KATE
Pl ease tell nme you've been through
this before.

RONALD (O S.)
vant ne to lie?

Kate al nost smiles, as her hand cones up just short of
snaring her pocketbook.

KATE
Yes. Pl ease.

RONALD ( Q. S.)
A bunch of tines.

Kate grabs hold of the pocketbook, starts sliding it toward
her.

RONALD (O . S.)
I'"ve only been on the job six
nonths. A few accidents, a deer
strike. Did have a pregnant woman
in |abor.

Kat e drags the pocketbook over the console. The strap
catches on the EMERGENCY BRAKE HANDLE and she carefully peels
it off.
KATE
She nanme the kid after you?
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RONALD ( Q. S.)
Fal se | abor thankfully. Wat do you
do, Kate?

KATE
Bank teller. Until yesterday.

Her gaze falls on the WADS OF CASH pil ed on the passenger
side fl oor.

RONALD ( Q. S.)
You quit?

KATE
| suppose you could say that.

She gets the pocketbook into her [ap and props it open,
feeling about the inside.

KATE
| don't have a knife.

RONALD ( Q. S.)
What about a nail clipper, maybe a
nail file?

KATE
Wait, ny keys!

RONALD (O . S.)
Careful renoving themfromthe
ignition, Kate.

KATE
No, they're in ny bag. The bank
gave out key chains with pen knives
on the end.

Ronal d's tone changes a little, sounds a bit suspicious,
| eery.

RONALD (O . S.)
That's right. This isn't your car.
How do you know Ant hony Raposa,
Kat e?

Kate fishes her keys fromthe bag, yanks open the small bl ade
attached to the chain | abel ed "NATI ONAL BANK. "

KATE
Doesn't matter now. |'ve got the
kni fe open. | should cut through
the strap, right?
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RONALD ( Q. S.)
The one across your | ap.

Kate works the two-inch bl ade under the fabric and begins to
cut, using the knife like a mniature saw cutting through
pol yester instead of wood.

The fabric starts to give, peeling away in tatters a little
bit at a time.

KATE
It's working! It's working!

There's hope in her voice for the first tine.

ANGLE ON KATE' S LAP

She's hal fway through the strap, making slow but steady
progress.

BACK ON KATE

RONALD (O . S.)
You' ve got a great voice. You
shoul d work on radio.

KATE
Funny, | was thinking the sane thing
about you.

She keeps cutting, the blade three-quarters of the way
t hrough the strap now when .

A NEW ANGLE - THROUGH THE W NDSHI ELD

A PRAIRIE DOG junps onto the car's roof. Rises to its hind
l egs, nibbling at its paws.

Kate's eyes bul ge.

KATE
Oh . . . shit

The car lurches further dowward in a terrifying jolt.

CUT TGO
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EXT. THE RIDGE - DAY, SAME

The prairie dog | eaps off, as the car slides forward, the
edge coming up fast, rear tires grinding to a halt in rocks
just five feet away.

CUT TGO

I NT. THE MERCEDES - DAY, SAME

Kate plunges the knife blade into her upper thigh.
EXT. THE ROAD, ANOTHER AREA - MORNI NG SAME

Sheriff Warrington's staring at Detective Samant ha Franklin
i ncredul ously.

VWARRI NGTON
Did you say he strands thenf

Frankl i n heads back to the front of the m nivan.

Warrington takes a sudden step to follow her, drawing an even
nore pai ned grinmace from him

This tine Franklin waits patiently for himto draw even
bef ore she crouches in alnost the identical spot near the
front tire. Her hand rests agai nst the bunper for bal ance.

WARRI NGTON
We got two blown tires. No nails,
no spi kes, no evidence of anything
ot her than road debris what soever

Franklin works sone of the shredded pieces of tire around,
turning theminside out to reveal TH CK BUBBLI NG  She nakes
sure Warrington can see them

FRANKLI N
Ever seen road debris that could
mel t rubber?

Warrington narrows his gaze on that part of the tire, his
sil ence answering her question.

FRANKLI N

Have your |ab test the rubber for
but ane.
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WARRI NGTON
Butane as in the stuff you put in
l'ighters?

Franklin stands up.
FRANKLI N
He did the sanme thing in California.
As Franklin continues, we .
DI SSOLVE TO
EXT. A TRUCK STOP DI NER - NI GHT
A typical truck stop parking lot cranmed with eighteen
wheel ers and semis. The diner portion features an ancient

marquee with "DAN S DINER" in faded letters.

Look cl ose enough and we can see KATE rising froma booth
whil e a HUSKY MAN wearing an apron | ooks on

A NEW ANGLE

A dark SHAPE, visible only from behind, crouches by the tire
of a black Mercedes--the car Kate was dri ving!

CLOSE ON THE SHAPE

He's got a thin flexible tube running fromthe STEM VALVE to
a can mar ked "BUTANE. "

FRANKLIN (O S.)
He injects butane into the tire, a
hi ghly conmbustible |iquid.
CUT TO

EXT. THE ROAD - N GHT, LATER
The Mercedes speeds along in the nonments before Kate's
acci dent, passing the sign that reads HAUNTED M NE i n spooky

letters followed in smaller letters by ADM SSION ONLY $5 and
then NEXT RIGHT. "CLOSED' narked across it.
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CLOSE ON THE FRONT DRI VER S SI DE Tl RE

Spinning in perfect rhythm

FRANKLIN (O S.)
Once the tire heats up, the butane
ignites, blowing the tire up

BACK ON THE TI RE

It expl odes, shedding pieces of itself all over the road as
the car veers out of control and plumets down hill

DI SSOLVE TGO
EXT. THE ROAD, ANOTHER AREA - DAY

Franklin finishes, still facing Warrington with a piece of
t he BUBBLED RUBBER i n her hand.

FRANKLI N ( CONT' D)
fromthe inside out

Sheriff Warrington shakes his head. Half of him doesn't
bel i eve what Franklin's saying; the other half doesn't want
to. The pain stretched over his expression rising fromthat
now t o0o.

VWARRI NGTON
You' re saying butane is how he does
it, strands his victins.

FRANKLI N
That's right. Only in California he
didn't | eave one of his victins
alive, like he did here.

That unsettles Warrington even nore. His gaze falls back on
the M NI VAN, eyes suddenly a bit watery.

WARRI NGTON
He didn't | eave these alive.

Franklin runs a hand along the sill of the open driver's
wi ndow, | eaves her pal m agai nst the door even with the | ock.
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I NSI DE

We can see dark, splotchy patches of dried blood on the
uphol stery and on the CAR SEAT whi ch has been half torn from
the straps holding it in place.

CUT TGO
EXT. THE ROAD - NI GHT ( FLASHBACK)

A SHERI FF' S DEPUTY approaches the m nivan which is awash in
the spill of his cruiser's revolving lights. The deputy's
hand drops to his gun as he nears the m nivan.
WARRI NGTON (O S.)
Deputy who found the m nivan's been

hone ever since. You don't get over
a sight like that too fast.

The deputy reaches the driver's side wi ndow, |ooks inside.

Terror wi dens his eyes, buckles his knees. He staggers
backwar ds, breathl ess.

CUT TGO
EXT. THE ROAD - MORNI NG ( THE PRESENT)

Franklin lifts her hand fromthe w ndow.

FRANKLI N
Was this open when he found the
victins?

VWARRI NGTON

My people didn't ness with anything.
Franklin considers the scenario.

FRANKLI N
Someone she had no reason to be
afrai d of approached the van,
sonmeone she thought was there to
hel p. A tow truck driver. (A BEAT)
Maybe a cop

WARRI NGTON

(def ensivel y)
You i nplying sonething, Detective?
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FRANKLI N
Thirty-five victinms, Sheriff, thirty-
five that we know of. Probably
nore, maybe hundreds nore. That's

all I"minplying.

As the other deputies on scene continue to watch, Franklin
slides closer to Warrington who stands there bearing her and
hi s pain.

FRANKLI N
Now, | don't want to get in a
pi ssing contest with you. Al I--

VWARRI NGTON

(strangely calm intense)
Truth is I'd probably | ose that
contest. Cancer that took nmy leg's
spread up there and | ots of other
pl aces too. So if you think you're
gonna drive up and inpress ne with
your fancy talk, forget it. [I'm
| ong past being inpressed.

FRANKLI N
The victi mwho survived here m ght
be the only person who can tell us
what the Freeway Killer |ooks |ike.

VWARRI NGTON
Only she hasn't said a word since he
| eft her for dead in her boy
friend' s truck

FRANKLI N
So bring her here.

Al nost nonchal antly, she wal ks away fromthe m nivan.
Warrington follows, every step |aborious and agoni zi ng.
VWARRI NGTON
What that son of a bitch did to her

FRANKLI N
He'll do it again, Sheriff, unless
we stop him

Warrington shakes his head.
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VWARRI NGTON
I can't ask her parents, | just
can't.

Franklin's expression, and attitude, remain unchanged.

FRANKLI N
You'll be able to tell that to the
parents of the next victimtonorrow,
the day after maybe.

She continues on back toward her car, |eaving Warrington in
hi s tracks.

A NEW ANGLE

Franklin's back is still to himwhen Warrington stoops | ow
enough to press a shiny translucent STRIP OF PAPER agai nst
the m nivan door even with the | ock. Then peels it off and
stands all the way up, w ncing.

A NEW POV - THROUGH BI NOCULARS

Warrington noves toward one of his deputies.
The bi nocul ars foll ow them as he npves, the SOUND MJTED now.

EXT. A RIDGE - MORNI NG SAME

The large figure of the COP, the sheriff's deputy we renmenber
fromthe traffic stop and then watching Kate, sits

canoufl aged between a pair of |arge rocks, binoculars held at
his eyes, out of view of those on the road bel ow

The cop | owers the binoculars, checks his SIGNAL TRI ANGULATOR
which still shows an arrow sweeping across a single blip on
t he rectangul ar grid map.

A NEW ANGLE

No | onger wearing a uniform he pockets the triangulator and
clinbs back to his feet.
I NT. KATE' S APARTMENT - NI GHT ( FLASHBACK)

Kate enters her apartnent, closes the door behind her, and
flips on the Iights.
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A NEW ANGLE

Her boy friend JASON, who saved her life earlier, is sitting
bl ank-faced in the corner against the wall. Kate sees him
obvi ously concer ned.

KATE
Jay?

He barely regards her.

JASON
| fucked up, Kate. Man, did | fuck

up.

She noves over and crouches in front of him taking his hands
in hers. Jason finally |ooks up at her.

JASON
It was a sure thing. | couldn't
| ose.

KATE
What did you do?

JASON

(poi ntedly)

I |ost.

KATE
How nuch?

JASON

Fifty thousand.

Kate's eyes widen in disbelief. She plops down on the floor
in front of Jason

JASON
Gar bage touchdown with thirty
seconds to go. Spread was covered
until then.

KATE
How are you going to pay?

Jason's shoul ders, his whol e body, sags.

JASON
|'" m not .

Their eyes neet, Kate catching Jason's nmeaning from his gaze.
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JASON
I'"d never ask you if I had a choi ce,
if there was anything else |I could .

Kate rises, shaking her head.

JASON
You're right. Forget it. 1'll
figure sonething out. | always do.

Playing the part of the n"er do well pretty boy now which, as
al ways, is enough to make Kate nelt. Looking down at Jason,
she's got no choice but to go al ong.

I NT. A BANK - ANOTHER DAY

Kate's working as a BANK TELLER, the line long, the bank
hectic with activity. A well-dressed BUSI NESSVAN Kat e
recogni zes steps up to her station.

KATE
(smling)
Good afternoon, M. Phillips.
Phillips smles back at her, hands her a W THDRAWAL SLIP

CLOSE ON THE SLIP

The withdrawal 's for five hundred doll ars.

BACK ON KATE

She scrutinizes the slip, features tightening. Forces a
smle Phillips' way as she pretends to be goi ng about her
busi ness. Then adds two zeroes, changing the w thdrawal

anmount to $50, 000 from $500!

Kate sm | es again as she | ooks up.

KATE
["Il just be a m nute.

She takes the altered slip to a harried HEAD TELLER who

initials it without |ooking. Then Kate hands the slip to
anot her TELLER wor ki ng the cash drawer.
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This teller checks the slip cursorily, then hands her 500
hundred dollar bills in five neat stacks--the stacks we
remenber fromthe front seat, and then passenger side floor,
of the car (except there's no blood on them!

Kate adds her initials to the slip, then returns to her

station where Phillips is waiting. Nervously, she peels five
of the hundred dollar bills fromone of the stacks and slides
t hem beneath the glass partition to Phillips.

ANOTHER ANGLE

Checking to nake sure no one's watching, Kate slides the
remaining bills into her HANDBAG

PHI LLI PS
Er, excuse ne.

Kat e | ooks up, shock spreadi ng across her features.

PH LLI PS ( CONT' D)
Could | have that in twenties,
pl ease?

Kate can only stare at him

I NT. KATE'S CAR - MORNI NG SAME

The same shocked gaze franmes Kate's face as she stares at the
bl ade still stuck in her thigh, blood pooling up around the
wound.

RONALD ( Q. S.)
Kat e, what happened?

She tries to speak, can't nuster the words. dd ancing gl assy-
eyed back at the blood turning her jeans a purplish red,
al nrost to the knee now.

RONALD (O S.)
Talk to ne.

KATE
|--1 stabbed nyself. Wth the
kni f e.
A brief silence.

RONALD ( Q. S.)
VWher e?
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KATE
In the | eg.

RONALD ( Q. S.)
How deep?

KATE
| don't know The whol e bl ade.

RONALD (O . S.)
Is it still in your |eg?

Kate | ooks down again, her face ghastly pale.

KATE
Yes.

RONALD ( Q. S.)
You have to take it out.

KATE

No, | can't.
RONALD ( Q. S.)

You can, Kate. | know you can.
KATE

I"'mtelling you | can't!

RONALD ( Q. S.)
Stay calm just stay calm d ose
your eyes. Are your eyes closed,
Kat e?

She squeezes them shut, nods.

KATE
Yes.

RONALD (O. S.)
kay, feel for the knife, the
handl e.

Kate's finds it quickly in her trenbling right hand.

KATE
The bl ood, | can snell the bl ood.

RONALD ( Q. S.)
Don't open your eyes. Don't | ook at
it. Now, on the count of three, |
want you to pull the knife out.

( MORE)

( CONTI NUED)



46.

RONALD( CONT' D)
We're going to count together. Cone

on, Kate, with nme. | wanna hear you
counting. Ready?

KATE
No!

RONALD ( Q. S.)
Wth nme, Kate. Ready?

She nods again, steeling herself to the task.
KATE

RONALD ( Q. S.)
Good. Wth nme now One .

KATE
One
RONALD (O S.)
Two .
KATE
Two .
RONALD (O. S.) AND KATE
Thr ee!

And Kate yanks the knife out in a sudden, swift notion. Eyes
open as she discards the knife to the floor and drops both
her hands to the wound, the blood instantly staining them

Her expression drifts a little.

KATE
Ronald, I"mgetting . . . woozy.

RONALD ( Q. S.)
Are you wearing a jacket?

KATE
It got hot. | took it off.

RONALD ( Q. S.)
VWhere is it?

KATE
On the seat. Next to ne.

RONALD (Q S.)
Find it.

Kate starts to fade.

( CONTI NUED)
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RONALD (O. S.)
(shouti ng)
Find it, Kate!

She snaps alert again, grabs the jacket by the sleeve and
drags it toward her fromthe passenger seat.

KATE
I"ve got it.

RONALD ( Q. S.)
Good job. Now, thread one of the
sl eeves under your leg and tie it
t hrough the other sleeve directly
over the wound.

A NEW ANGLE

Kate's jeans are soaked to the knee and hip now, the bl ood
staining the seat beneath her as well. But she follows
Ronal d's instructions, wincing fromthe pain and tightening
her features to fight it off, as she finally manages to | oop
t he sl eeves together and tie them together.

KATE
| feel cold now.

She's shaking, clearly chilled, and just as pale as before.
RONALD ( Q. S.)
It's all right. W're going to try
somet hing different.

KATE
Just get ne out of here.

RONALD ( Q. S.)
That's the idea, Kate. Reach
forward for the keys .
Kat e does.

RONALD (O. S. - CONT' D)
and try to turn the car on.

Kate hol ds her hand on the keys.

KATE
You said to | eave the engine off.

( CONTI NUED)
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RONALD (Q. S.)

Change of plans, like I said. Turn
the engine on, but try not to |ean
f orwar d.

Sitting back in her seat, Kate turns the key. The engine
sputters briefly, then roars to life.

KATE
Ckay, it's on.

ANGLE ON THE W NGVAN BUTTON

Li ke Kate, we're beginning to associate the voice com ng
directly out of it, as if the button is alive.

RONALD ( Q. S.)
I can hear it. Now di sengage the
ener gency brake.

Kate does, just as deliberately as she engaged it.
Al nost instantly the car rocks further dowhill with a jolt.

KATE
It's noving again!

RONALD ( Q. S.)
Put your foot on the brake and push
down as hard as you can!

Now Kat e does | ook at her bl oody | eg.

KATE
M | eg!
CUT TO
EXT. THE RI DGE - DAY, SAME
The front grill of the Mercedes is only a yard fromthe edge!
CUT TO

I NT. THE MERCEDES - DAY, SAME

Kate's staring down into the ravine as the car inches further
downwar d.

( CONTI NUED)
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RONALD ( Q. S.)
Use your other |eg!

A NEW ANGLE

Kat e maneuvers her LEFT FOOT into position over the brake and
pushes forward as far as the brake will go.

The car stops again.

KATE
Ckay.

RONALD ( Q. S.)
Now put the car into reverse.

Kate's eyes bulge in fear.

KATE
No!

RONALD ( Q. S.)
It's a rear-wheel drive car, Kate,
with [ots of horsepower. If the

back wheels find traction, this
could get you out of this.

KATE
And what if it doesn't?
(Then, before Ronald can
respond)
But that doesn't nmatter because |I'm
going to die anyway and you know it.

RONALD (O. S.)
I thought you said you were done
gi vi ng up.
KATE
I am
RONALD (O. S.)
Prove it.

Gitting her teeth with fresh resolve, Kate noves her hand to
t he GEAR SHI FT.

RONALD (O. S. - CONT' D)
But you're going to have to use your
other leg on the accelerator, the
bad one.

( CONTI NUED)
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Kate's grasp slackens on the gear shift.

KATE
It hurts.

RONALD (O. S.)
Can you feel your foot?

KATE
Yes.

RONALD (O. S.)
Then you can do it.

KATE
Wiy don't you fucking do it?

RONALD (O. S.)
That's it. Get nmad, Kate, get rea
mad. Mad at ne, mad at anything.

Angui sh painting her features, Kate .

ANOTHER ANGLE

nmoves her foot toward t he ACCELERATOR PEDAL and .

KATE
Shut up!

presses the sole of her boot against it.

RONALD (Q S.)
No.

KATE
Fuck you!

RONALD ( Q. S.)
Shift the car into reverse, Kate.
Shift the car into reverse, holding
t he brake down, no pressure on the
accel erator.

Kate shifts into reverse. The car jerks slightly.

KATE
VWhat now?

RONALD ( Q. S.)
When | say, rel ease the brake as you

accel er at e.
( MORE)
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RONALD( CONT' D)
But don't push the pedal down all at
once. You'll just spin out your
tires. Use slow, gradual pressure.
And get ready to work the brake
again if you feel the car nove
forward. Are you ready? Tell ne
when you' re ready.

Kate stiffens.

KATE
Ready.

RONALD ( Q. S.)
kay, start to accelerate slowy,
t hen take your foot off the brake.

Kat e nods.
ANGLE ON THE PEDALS
We can hear the engine revving as she applies gradua

pressure to the accelerator, then renoves her foot fromthe
br ake.

CUT TO
EXT. THE RI DGE - DAY, SAME
The car lurches downward, the grill barely a foot fromthe
edge now.

CUT TO

I NT. THE CAR - DAY, SAME

Kate squeezes the steering wheel and .

ANGLE ON THE PEDALS

jerks the accel erator pedal halfway to the floor.

CUT TGO
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EXT. THE RIDGE - DAY, SAME

The reartires spin out, spitting debris behind them sliding
further downward before digging honme and cl awi ng uphill
maki ng up ground.

CUT TO
I NT. THE CAR - DAY, SAME
Kate feels the car slip forward and increases the gas,
rocking the car backward up the plane of the ridge again
She tw sts around.
A NEW ANGLE - THROUGH THE REAR W NDOW
Arolling cloud of gravel, dirt and debris blocks all view of
t he ridge beyond.

CUT TO

EXT. THE RI DGE - DAY, SAME

Sl ow progress in nmaddeni ng stops and starts.

CUT TO
I NT. THE CAR - DAY, SAME
Kate | ooks even nore resol ved, nore confident, biting down
the pain in her right |eg.

KATE
It's working! It's working!

RONALD ( Q. S.)
Stay with it, Kate!l Don't stop!

CUT TO
EXT. THE RI DGE - DAY, SAME
The tires chew up nore ground, then |ock into place, spinning
out, starting to slip forward.

CUT TGO
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I NT. THE CAR - DAY, SAME

Kat e' s confi dence vani shes.

KATE
No. . . No . . . Stop!

She janms on the brake but the downward slide continues.

RONALD ( Q. S.)
Kate, what's happeni ng?

Kate feels a thunp.
A NEW ANGLE - THROUGH THE W NDSHI ELD

The ravi ne beyond | ooks om nous and terrifying, the nose of
the Mercedes ained directly for it.

CUT TO
EXT. THE RI DGE - DAY, SAME
The front grill of the Mercedes draws even with the edge,
t hen protrudes just over it.

CUT TO

I NT. THE MERCEDES - DAY, SAME

Kate's squeezing her fingers pale around the steering wheel.

KATE
I, I can't stop it.

RONALD ( Q. S.)
The energency brake! Pull up on the
ener gency brake!
Kate grasps the handl e and yanks it upward.
The car cones to a halt, rocking ever so slightly.

CUT TGO
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EXT. THE CAR - DAY, SAME

We PULL AWAY SLOALY to reveal the car back on its
increasingly precarious perch, the FRONT TIRES kissing the
very edge of the void.

EXT. THE ROAD, ANOTHER AREA - DAY, SAME

Havi ng donned LATEX GLOVES, Detective Samantha Franklin
conti nues her careful inspection of the m nivan.

Sheriff Warrington approaches fromone of the squad cars,
stops near her with hands on his hips, clearly annoyed.

VWARRI NGTON
Anyt hi ng you haven't told ne,
Det ecti ve?

FRANKLI N
For instance?

WARRI NGTON
What really brought you here.

FRANKLI N
A fresh trail

VWARRI NGTON
I was thinking nore along the |ines
you m ght have a suspect in mnd.
Tow truck driver, maybe a cop

Franklin | eans out of the m nivan.

FRANKLI N
What can you tell me about Joe
d enent ?

Warrington's stare hardens.

WARRI NGTON
Damm fine officer. Been with nme for
alittle over a year

FRANKLI N
What about the fact that his wife
was the second victimin your
county?

A snarl|l spreads across Franklin's expression.
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VWARRI NGTON
If you were a man, that'd be cause
for nore than a "Fuck you."

FRANKLI N
You're nore a nan than ne, Sheriff.
"Il grant you that much.

Franklin turns away and noves to the back of the mnivan.
Warrington storns after her.

VWARRI NGTON
I'd appreciate you just sayi ng what
you got on your m nd.

FRANKLI N
Deputy Cl enment was on the state
police in Al abama when the nurders
occurred there. And on a local PD
inlllinois during that stretch of
killings. Dismssed fromboth jobs
for being prone to violent behavior.

Warrington | ooks a bit nore defensive.

VWARRI NGTON
I"mnot saying the man ain't got his
probl ens.

FRANKLI N

Anyt hi ng you' ve noticed since he's
been on the job here?

VWARRI NGTON
(evasi vel y)
He was a good cop. He deserved
anot her chance. And, no, | haven't
noticed a thing and there've been no
conpl ai nts agai nst him

FRANKLI N
Too bad you can't ask his wfe.

Warrington's expression tightens even nore.

WARRI NGTON
Medi cal exam ner says the killer
pour ed sonet hi ng inside her

CUT TGO
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INT. A CAR - NI GHT ( FLASHBACK)

Aterrified WOMAN, Clenment's wife, sits duct-taped to the
driver's seat, squirmng as a HUGE FI GURE | oons over the
consol e.

A NEW ANGLE

As the figure pulls away, we see's she's got a clear PLASTIC
TUBE down her throat. As she gags and retches, a CLEAR

LI QUI D begins flow ng through the tube he's hol ding over her.

ANGLE ON THE WOVAN

Her eyes bul ging, face a mask of terror.

CUT TO
EXT. THE ROAD, ANOTHER AREA - DAY
Warrington and Franklin are still facing each other.
WARRI NGTON
W weren't able to identify it.
FRANKLI N
Kerosene. He did the same thing to
a victimin Texas four years ago.
CUT TO

I NT. THE CAR - N GHT ( FLASHBACK)
FRANKLIN (O S.)
Then he lit her on fire.

W see a GLOVED HAND ease the edge of a LIT MATCH to the open
end of the tube.

A thin Iine of BLUE FLAME instantly shoots through the tube,
di sappearing inside the woman's nout h.

CUT TGO



EXT. THE ROAD, ANOTHER AREA - DAY

Warrington's expression is suddenly distant.
WARRI NGTON
When | saw the inside of that car

Franklin noves to the far side of the m nivan.
trails after her.

WARRI NGTON
Think a man could do that to his
w fe?

FRANKLI N

| think the Freeway Killer could.

VWARRI NGTON
You so cock sure about this, why
haven't you been able to place
Cl enent anywhere el se, |ike Texas?

Franklin turns to | ook at hi m again.

FRANKLI N
Because before Al abama, he didn't
exi st.

Warrington raises his eyebrows.

VWARRI NGTON
Say what ?

FRANKLI N
No enpl oynment records, no residence,
no bank accounts. Met his wife and
married her while he was on the job
in Mobile.

WARRI NGTON
So you' re sayi ng maybe she got w se
to himhere and he killed her for
it.

FRANKLI N
Report | read said her car was found
packed with bel ongi ngs, |ike she

pl anned on bei ng away awhil e.

S57.

War ri ngt on
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WARRI NGTON
She was running out on him |'m not
saying they didn't have their
probl ens.

FRANKLI N

Big, strong man like Clenent with a
record of violent behavior. Makes
you wonder how he m ght deal with

t hose probl ens.

Warrington gnashes his teeth, not liking at Franklin's
getting at.

VWARRI NGTON
He wor ked the overnight. Probably
hone in bed by now.

Franklin's gaze past himdown the dusty road into the sun-1lit
hori zon.

FRANKLI N
Looks like |'ve got sonmeone else to
talk to first.

A NEW ANGLE

From the di stance, a POLI CE CAR approaches with its lights
flashing, carrying the Freeway Killer's surviving victim

EXT. THE ROAD, ANOTHER AREA - DAY, JUST AFTER

Franklin and Warrington stand by the side of the road
wai ting, as the cruiser slows toward them

A NEW POV - FROM I NSI DE THE CRUI SER

The cruiser slides slightly past them Warrington and
Franklin visible only fromthe necks down.

BACK ON FRANKLI N AND WARRI NGTON

Warrington's expression is even nore dour than usual

VWARRI NGTON
She nearly bled to death. Rescue
boys got there just in tine.
(H's voice sinks.)
( MORE)

( CONTI NUED)
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\WARRI NGTON( CONT' D)

Didn't do her nmuch of a favor, you
ask me.

Franklin glances at himbriefly, then advances toward the now
parked cruiser, flashing Iights off.

A NEW ANGLE

Franklin reaches the cruiser's rear passenger side door, her
own reflection the only thing she can see in the gl ass.

The w ndow slides down, sweeping her reflection away and
reveal i ng TAMW MANNI NG, her head entirely swathed in
BANDACES, except for a single eye.

Franklin leans slightly forward, hands on her knees, trying
not to show any reaction

FRANKLI N
I"m Detective Sam Franklin of the
California H ghway Patrol, Tammy. |
wanna t hank you for hel pi ng us.

Tamy' s shoul ders seemto shrink together.

Franklin turns sideways so the minivan is in plain view of
Tammy, reveal i ng WARRI NGTON hovering slightly back.

FRANKLI N
Two ni ghts ago, a wonman and her
three children were nurdered in that
van. The sanme man that did this to
you killed them You'd like to see
us catch him wouldn't you, Tamy?

Tammy's eyes drift past Franklin toward the dust sweeping
over the mnivan.

FRANKLI N
You saw the man who did this to you
You got a good look at him You're
the first person who can tell us
what he | ooks |i ke.

Tamy's eyes find Franklin again, no reaction evident in her
gaze. Just nore shifting and tw tching.

Franklin | eans over into the car, stretching a hand for
Tamy' s shoul der. Tammy shrinks away but the hand finds her
shoul der, the gesture one of conpassion and reassurance.
Franklin lets it |inger there.
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FRANKLI N
I know he killed your boy friend. |
know you watched himdo it. | know

the last thing you want to do is
relive any of that, to feel that
ki nd of fear again.

Tammy | ooks at Franklin's hand graspi ng her shoul der,
expressi on unchanged until suddenly she | ooks up to neet
Franklin's gaze with her single exposed eye.

TAMW
We were taking off.

Franklin's expression narrows.

A NEW ANGLE

That clearly gets Warrington's attention. He cocks his gaze
back toward the m nivan.

BACK ON TAMW

She resunes, her voice slightly muffled and slurred by al
t he gauze and her injuries.

TAMWY ( CONT' D)
It was ny idea. M dad told ne |
couldn't see him any nore.

Franklin's resol ve hardens.
FRANKLI N
Do you renmenber what the nan who did
this to you | ooks |ike, Tanmy?
Tammy turns her single eye away. Nods fearfully.
Franklin reaches into her jacket pocket.
FRANKLI N
I'"d like to show you a picture. You
don't have to say a word.
Franklin's free hand energes from her pocket with a PIECE OF

PAPER fol ded in fours. Leaving her other hand on Tamy's
shoul der, she flaps it open.
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FRANKLI N ( CONT' D)
Just nod if this is the nman who did
this to you and killed your boy
friend.

A NEW ANGLE

Tammy's eyes start to blink rapidly. Her breathing becones
rapid.

Franklin extends the now unfol ded pi ece of paper through the
wi ndow.

CLOSE ON THE PAPER

It's a picture of the cop we recognize fromthe traffic stop
and later fromthe ridge above. Below the picture is the
name "JOSEPH CLEMENT. "

CUT TO

At the mnivan, Warrington jerks open the rear hatch to
revi ew BOXES and SU TCASES. A STUFFED ANI MAL drops out to
t he ground and he stoops |laboriously to retrieve it.

CLCSE ON THE STUFFED ANI VAL

It's nmade up to look like a FRY COOK with "I ate at Dan's"
enbroi dered on the tiny apron.

CUT TO

Back at the cruiser, fear covers Tammy's face, dropping her
nmout h and bul gi ng her eyes. She pulls out from under
Franklin's grasp and recoils against the other side of the
car. Seens to be trying to scream but no sound emerges.

Franklin pulls the picture away, out of Tanmmy's view. Leans
back inside the car but doesn't try to touch her again.

FRANKLI N
You're a brave girl, Tammy. Thank
you, thank you very much.

Franklin backs away. The wi ndow slides back up, her

reflection returning to the glass with Sheriff Warrington
closing the rear hatch of the mnivan

( CONTI NUED)



62.

A NEW ANGLE

Franklin nmeets Warrington at the m nivan, extending the
picture of Joe Clenent toward him

FRANKLI N
el | ?

Warrington's clearly distracted, sonething else on his m nd

WARRI NGTON
That girl's state of m nd, she
woul d' ve had the sane reaction to
M ckey Mouse.

FRANKLI N
VWhere's Cenment |ive, Sheriff?

WARRI NGTON
About ten mles from here.

FRANKLI N
Then why don't we go see what it
does prove?

Warrington's eyes are on the mnivan again.

WARRI NGTON
Just give ne a mnute.

Wth that, he noves aside and takes out his cell phone.
D al s a nunber.

WARRI NGTON
Yeah, | emme speak to Dan.

EXT. THE ROAD, ANOTHER AREA - DAY, JUST AFTER

Two cruisers and Franklin's sedan speed away fromthe scene,
the cruisers with their lights flashing.

EXT. THE RI DGE - DAY, SAME

The Mercedes remains perched with its front grill over the
edge and front tires right on it.
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I NT. THE CAR - DAY, SAME

Kate sits stiffly, back pressed against the driver's seat,
afraid to breathe. Her eyes seek out the red Wngman button
desperately.

KATE
How much | onger, Ronal d?

RONALD ( Q. S.)
All 1 the State Police will tell ne
is that they're en route. Loca
sheriff's departnent is still
unavai | abl e.

KATE
What about a tow truck, good old
Triple A?

RONALD ( Q. S.)
One was dispatched forty-five
m nut es ago.

KATE
So where is it?

Si | ence.

KATE
Ronal d?

RONALD ( Q. S.)
It went west instead of east on 91.
Still forty m nutes out.

At first Kate doesn't know how to respond. Then she just
chuckl es, close to breaking into outright |aughter when she
cuts the sound off, afraid of jarring the Mercedes further
downwar d.

KATE
Somebody really should | ose their
j ob over this.

RONALD ( Q. S.)
You should file a conplaint.

KATE
You never asked me what |'m doing
out here, driving soneone else's
car.

( CONTI NUED)
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RONALD ( Q. S.)
Doesn't conme with the job
descri ption.

KATE
But I want you to know. It's
i mportant that sonebody knows.

I NT. KATE' S APARTMENT - DAY, LATER ( FLASHBACK)

Jason | ooks at the neat stack of bills Kate stole fromthe
bank on the table before him incredibly grateful. He takes
Kate in his arns and hugs her tightly.

JASON
"Il make this up to you, babe. I
promse | wll.

They separate and Kate sniles, nodding as if she believes
even though inside she knows he never wll.

ANOTHER ANGLE

Jason stuffs the five WADS of hundred dollar bills into his
backpack and noves for the door. Opens it, but stops short
of | eaving, turning back toward Kate instead. He |ooks Iike
he's about to say sonething, then just nods al nbst sheepishly
and cl oses the door behind him

Kate hesitates briefly, then noves to a DRAVWER, opens it and
pul s out the PISTCL we renmenber glinpsing inside the
Mer cedes' gl ove conpartnent earlier.

EXT. AN ALLEY - DAY, LATER ( FLASHBACK)

Jason shakes hand and gives a half hug to ANTHONY RAPCSA, his
bl ack MERCEDES, centered behind them

Raposa's got "drug dealer” witten all over himin a big tine
way, right down to the clothes and jewelry. Playing the role
to perfection. Jason |lays his backpack down on the car's hood
and unzi ps the conpartnment in which he stuffed the cash.

RAPCSA
Hey, watch the paint, man.

Jason tenses, slows. Raposa slaps his shoul der playfully.

( CONTI NUED)
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RAPCSA
["mjust playing with you, man. You
do this deal right, you'll be able
to buy yourself one of these.

And he pulls a CLEAR BAG OF WH TE PONDER from hi s pocket as
Jason takes the cash from his backpack

ANOTHER ANGLE

Peering around a corner of the alley, Kate is watching the
whol e deal go down.

ON JASON AND RAPGCSA

Jason hands Raposa the noney in exchange for the powder.
Raposa flips through the packets, fanning the cash.

RAPCSA
You and nme, we're gonna be doing a
| ot of business together.

He cl anps a hand around Jason's shoul der.

RAPCSA
Yup, | definitely see a future for--

He stops, eyes bulging. Lurches away from Jason going for
his gun. A cannon-sized pistol appearing in his hand.

RAPCSA
VWhat the fuck?

A NEW ANGLE

Jason turns to see KATE approaching, PISTOL pressed agai nst
her own tenple.

KATE
(strangely calm- to
Jason)
Is this what you want? |s this why
you saved ny life

Raposa doesn't know what to do, who to aimhis gun at.

KATE
so you could kill ne later?

( CONTI NUED)
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RAPCSA
Crazy bitch!

Jason | ooks at Kate, |ooks at Raposa, back to Kate, hands
held forward in a conciliatory, calmng gesture.

JASON
Take it easy, babe. Put it down.
KATE
No, you did this to ne. | want you
to see ne do it.
JASON
Kat e- -
KATE

Say you lied to ne. Say it!
She gestures toward the noney Raposa's hol di ng.

KATE ( CONT' D)
Is that why you stayed with nme?
Were you playing ne all al ong.

Jason hol ds his hands out toward her in a pleading gesture.

JASON
No, no, | swear! It wasn't |ike
t hat .

He takes a step toward Kate, |eaving Raposa even nore
per pl exed, gun steadyi ng on Jason now.

RAPCSA
| ain"t falling for this shit, man!
You think I was born yesterday, you
fucki ng asshol e? Make her drop the
gun, you hear ne? Make her drop the

gun or I"Il fucking shoot both of
you.

JASON
You heard him Kate! This isn't a
gane!

The pistol doesn't budge fromKate's tenple.
KATE

(to Raposa)
Go ahead.
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JASON
Kate, drop the gun

KATE
No.

Kate keeps com ng, pulls the pistol's hanmer back.
CUT TO

Raposa, a portrait in abject confusion, rotates his gaze
bet ween her and Jason.

CUT TO
Jason lurches out toward Kate.

CUT TO
Raposa flinches, fires, shoots Jason.

CUT TO

Jason crunpling, eyes already going glassy, mdsection awash
wi th bl ood.

CUT TGO

Raposa, honestly sorry he did it, |ooking toward Kate.
Doesn't shoot her even though she's |owering the gun from her
head.

RAPCSA
Let it go, bitch.

Kate shoots him Once. Twice. Three tines.

Raposa drops the noney to the alley's washed-out surface.
Then drops after it.

Kate | ooks at the gun in her hand, still snoking, perhaps
t hi nki ng about turning it on herself again.  ances at
Jason, at Raposa, sonething changi ng on her expression.

She drops the gun and crouches over Jason, reaching down for
hi m when she sees his eyes are | ocked open and sightl ess.
Rises slowy back to her feet, holding her gaze on him
briefly, her expression a mx of shock and resignation.
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A NEW ANGLE

Kate retrieves the pistol, then snatches the WADS OF CASH
fromthe street. Cutching themtightly, she noves toward
Raposa' s Mer cedes.

I NT. RAPOCSA' S MERCEDES - DAY, JUST AFTER

I nside the Mercedes, Kate tucks the gun inside the GLOVE
COMPARTMENT and drops the cash on the passenger seat. Starts
t he engine and guns it.

EXT. THE ALLEY AND STREET - DAY, JUST AFTER

Tires screeching, Kate tears down the alley and whi ps out
onto the street, nearly causing an accident.

I NT. THE CAR - DAY

Havi ng finished her story, Kate takes a deep breath, eyes
lingering on the red Wngnman button.

KATE
Maybe I'm getting what | deserve.

RONALD ( Q. S.)
Cl ear case of self-defense.

KATE
| got ny boy friend kill ed.

RONALD ( Q. S.)
Your boy friend was an asshol e.

Kat e doesn't argue.

KATE
| really can pick "em can't 17?

RONALD ( Q. S.)
Vel |, you picked ne.

KATE
Luck of the draw.

The at nosphere inside the car grows al nost rel axed, the bond

bet ween Kate and the man behind the red Wngman button
grow ng indescribably strong.
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RONALD (O S.)
You shoul dn't have run, Kate.
Runni ng never sol ves anyt hi ng.

KATE
| didn't have a choice.

The Mercedes slides a little nore dommward. Stops. Then
slips further.

KATE
Er, Ronald .

CUT TO
EXT. THE CAR - DAY, SAME
The front tires lose the last of their grasp on the ridge and
crest over the edge, the nose of the Mercedes starting to tip
precariously | ower.

CUT TO
| NT. THE MERCEDES - DAY, SAME
Kate is jolted forward as the car's undercarriage hits with a

resoundi ng THUD

RONALD ( Q. S.)
Is the energency brake engaged?

Kate | ooks at it.
KATE
(to the Wngnman button)
Yes, yes!
A BEAT

RONALD ( Q. S.)
Kate, you've got to get into the

backseat !
KATE
(in disbelief)
VWhat ?

( CONTI NUED)
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RONALD (O . S.)
Weight distribution. There's too
much in the front seat. |It's
forcing the car over!
CUT TO

EXT. THE RI DGE - DAY, SAME

And, true to his word, the undercarriage grinds against the
edge, slipping while .

A NEW ANGLE

the | ocked-up rear tires drag across the surface.

CUT TO
I NT. THE MERCEDES - DAY, SAME
Kate gl ances down at her bloodied leg still tied tight with
her jacket.
KATE
M | eg!
The car nmounts a stiffer jolt downward
RONALD ( Q. S.)
You have to do it!
CUT TO

EXT. THE CAR - DAY, SAME

The Mercedes is noving closer and closer to tunbling over the

side, the downward sl ope increasing, frame creaking as the

undercarriage continues to grind forward agai nst the edge.
CUT TO

I NT. THE CAR - DAY, SAME

Kate twi sts painfully around, staring up at the rear w ndow.
She has to reach down with her hands to nove her bl oody | eg,
i ke a dead weight, into position.

( CONTI NUED)
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RONALD (O S.)

Kate! Katel!
She screans in pain, squeezing her body uphill over the
consol e and between the front seats. C awi ng, nanages to
wrench her upper body into the backseat, still pulling to

make her |ower half follow
A NEW ANGLE
The car jolts downward again, stealing sone of her progress,
| eaving her groping for sonmething to hold onto.

CUT TO
EXT. THE CAR - DAY, SAME
The Mercedes is even closer to toppling over the edge, barely
half of it still on the ridge.
ANOTHER ANGLE
The ROCKER PANEL scrapi ng agai nst a rock, sheddi ng sparks
which flicker into the danp dark pool of GASCLI NE

CUT TO
I NT. THE CAR - DAY, SAME
Kate continues to flail desperately for sonething to I atch
ont o.

RONALD ( Q. S.)
Kate, talk to ne! \Wat's happeni ng?

Kate | atches onto a rear SEATBELT ASSEMBLY. Uses it to hold

her ground and then starts to pull, dragging her waist and
t hen her hips over the console and into the backseat.

A NEW ANGLE
She twi sts onto her back, works her left |eg through and then
| owers both her hands to help the injured right one follow.

CUT TGO
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EXT. THE CAR - DAY, SAME

The car holds its ground, the angle downward into the ravine
approachi ng ni nety degrees.

CUT TGO
I NT. THE CAR - DAY, SAME

Kate screans in anguish, as she continues pulling her bl oody
| eg through the opening between the seats. Past the thigh
NOW.

RONALD (O S.)
Kat e!

KATE
(grimaci ng)
Shut up, Ronald. Shut
Past the knee.

KATE ( CONT' D)

t he .
Past the ankl e.
KATE ( CONT' D)
fuck . )
To the foot.
KATE ( CONT' D)
up.

And the foot joins the rest of her in the sharply angl ed
backseat, |eaving Kate's hands and nuch of her shirt
bl oodi ed. She's breathing hard, trying to steady herself.

KATE
kay, Ronald, you can tal k again.

RONALD ( Q. S.)
You're in the backseat.

Kate | ooks around as if to nmake sure, then retrains her gaze
on the Wngman button.

KATE
Yeah, | am

( CONTI NUED)
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Her eyes start to close, flutter, close again.

RONALD (O. S.)
Try the doors, Kate. Now try the
doors.

Kate reaches over and tries the passenger side |atch.

KATE
Jammed.

Spoken as if Ronald can see her. Then, groggily, she slides
across the seat to the driver's side. Wrks the |atch.

KATE
Jammed too. Ronald .

Her head slunps to the side toward the center. She's out.

A NEW ANGLE

Kate | ooks |i ke she's sl eeping peacefully, as a few w sps of
snoke begin to clinb past the rear driver's side w ndow of
t he Mercedes.

RONALD (O. S.)
Kate? | can't hear you.

EXT. JOE CLEMENT' S HOUSE - DAY, JUST AFTER

The two cruisers and Franklin's sedan pull into the driveway.
Franklin clinmbs out slightly behind Warrington and Deputy
Barnes, but catches up with themas they head up the wal k of
a sinmple house in a quiet neighborhood surrounded by

wi | derness and foothills.

FRANKLI N
How you wanna play this, Sheriff?

He watches her start to draw a nine-mllinmeter pistol froma
hol ster in her belt and lowers a hand to hold her wist in
pl ace.

Warrington speaks through an expression taut w th pain.

WARRI NGTON
I was thinking we knock on the door.

Frankl in keeps her hand on her pistol.

( CONTI NUED)
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FRANKLI N
This man's killed over a hundred
peopl e.
WARRI NGTON
(calmy)

Keep your gun in its hol ster,
Detective. And stay back.

Warrington noves ahead of her up the steps of a porch to the
front door and rings the bell. Rings it again when there's
no response. Still nothing.

Warrington gl ances back at Franklin, then raps on the door
hard with his fist.

VWARRI NGTON
Joe, it's Sheriff Warrington. You
in there, Joe?

Franklin slides past Warrington and, gun still drawn, kicks
in the door.

Warrington just shakes his head as he foll ows her inside.
VWARRI NGTON
That the way they do things in
California, Detective?
ANOTHER ANGLE
Deputy Barnes gets a call on his wal kie-tal kie and remai ns on
t he porch.
I NT. CLEMENT' S HOUSE - DAY, SAME
Leading with her gun, Franklin noves about the sinply
furni shed, well-kept house. She steps through the smnal
foyer toward an OPEN DOCR as .
ANOTHER ANGLE
: t he deputy catches up with Sheriff Warrington and
speaks to himin a hushed tone.
I NT. THE LI VI NG ROOM - DAY, SAME

The blinds are drawn, giving the rooman eerie, snoke-like
| ook.

( CONTI NUED)
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Franklin finds a light switch, flips it on.

HER POV

The wal |l s are plastered with PRESS CLI PPI NGS about the
Freeway Killer. Al newy printed, many pulled off the
I nternet.

A NEW ANGLE
Warrington reaches the doorway, gun still in his holster,
| ooki ng al nost nonchal ant .
VWARRI NGTON
| should arrest you for breaking and

entering.
Franklin doesn't | ook perturbed.

FRANKLI N
Go ahead. After you arrest C enent.

WARRI NGTON
Plan to fight us on jurisdiction?

Franklin continues | ooki ng about the room not paying
attention

WARRI NGTON ( CONT' D)
| didn't think so, considering
you're not a cop

Franklin stops, turns his way.

Warrington's hol ding the PLASTIC STRIP he pressed agai nst the
m ni van door earlier.

WARRI NGTON
I ran a set of your fingerprints
t hrough AFIS. Hope you don't m nd.

Franklin stands there stone-faced, holding her gun barrel
down.

VWARRI NGTON ( CONT' D)
Turns out your real name is Angela
Hart. Ex-Texas Ranger, currently a
prof essi onal bounty hunter with six
collars for using excessive force.

( CONTI NUED)
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FRANKLI N HART
No convictions. And they deserved
it. Real crimnals--sonething you
never had to deal with .

She gazes around the spookily papered room

HART ( CONT' D)

until now.
VWARRI NGTON
Yeah, | was just getting to that.
Hey, Joe.

He | ooks to the foyer. Heavy footsteps clack toward the
doorway just before JOE O enent appears in full uniform W
recogni ze himas the deputy on the side of the road Kate
passed while it was still dark. Wo |ater watched her
hel pl ess on the | edge, studying his triangul ator and
listening to her conversation with Wngman.

VWARRI NGTON
Joe, this is Angela Hart who wants
to bring you in for the mllion
dollar reward on the capture of the
Freeway Killer.

The hul ki ng C enent takes a single nmenacing step forward.

CLEMENT
Take your best shot.

VWARRI NGTON
(to Hart)
Now s the tinme | say it'd be a good
time to hand over your gun.

Hart stands there steaming in rage and frustration.

HART
You don't know what you're doing,
you fucking back country hick. 1've

been on his trail for nine nonths!

VWARRI NGTON
Yeah. Now s the tinme |I explain that
t he reason you couldn't find record
of Joe prior to his job in Illinois
is that his |last nane kept getting
spel l ed wong. Real |aw enforcenent
type mghta figured that out.

( MORE)

( CONTI NUED)
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WARRI NGTON( CONT" D)
Saved hersel f the bother of
i npersonating an officer to get in
nmy good graces. The gun, please.

Hart hol sters the pistol, unclasps it fromher belt.

WARRI NGTON
Now a real cop might be interested
to know that all three of the
stranded vehicl es here stopped at a
diner called Dan's 'fore the
occupants were killed. They were
all running away from sonet hi ng--Joe
Clenent's wife, that girl whose face
he sliced up.

Hart wordl essly extends her holstered gun toward him A
surge of pain hits Warrington as he takes the hol ster, but he
fights it down.

WARRI NGTON ( CONT' D)
Now I m ght be a back country hick
but seens |ike we got an actual |ine
on your Freeway Killer. Wsh you
could stick around and watch us nai
him but you' re gonna be on the next
pl ane out going wherever it's
headed. W got an airport fifty
mles from here.

Warrington glances at C enent.

WARRI NGTON ( CONT' D)
| don't think Joe would mnd driving
you.

Hart steps out to Warrington, ignoring C enent.

HART
The girl identified him He killed
his wi fe because she caught on to
what he was doing. And if you let
himgo, he'll disappear and start
all over again sonmewhere el se.

Now it's Warrington who takes a step forward.

WARRI NGTON
Nobody wants to find this son of a
bitch nore than Joe. You were a
man, |'d punch your lights out for
sayi ng what you did.

( CONTI NUED)
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HART
You were a man, you'd try it.

Warrington just shakes his head and grins.

VWARRI NGTON
Joe, get this piece of shit out of
our jurisdiction.

Clement steps in between them towering over Hart.
Hart glares angrily at Warrington.
HART
He' Il di sappear, Sheriff, just like
he did the other tines.
Cl enent takes her by the armand steers her for the door.
HART ( CONT' D)
He' | | di sappear and the killings
will start again, sonewhere el se!
The door sl ans behind them

ANOTHER ANGLE

Warrington doubles over in pain, lowering a HAND to a dusty
table to support hinmself and spilling a pile of unopened NAIL
to the floor. H's eyes stray to the top ENVELOPE

CLOSE ON THE ENVELOPE

Looks like a bill with the now famliar red W NGVAN LOGO
printed on the front.

BACK ON WARRI NGTON

He manages to grasp the envel ope and struggl es upright again.
H s eyes narrow, sonething occurring to him

I NT. A TRUCK STOP - NI GHT ( FLASHBACK)

Kate sits in a booth by herself, snoking a cigarette.

Drinking coffee. Not touching her food. Gazing straight
ahead, her expression enpty.
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A NEW ANGLE - THROUGH THE W NDOW

We can see Raposa's Mercedes parked am dst the sem s and
ei ght een wheel ers, Kate paying no attention to it. A
reflection in the glass shows a brightly lit marquee, the
| etters backwards by readable: DAN S DI NER

We remenber this place frombefore, froma different
fl ashback of the DARK SHAPE injecting butane into the car's
front tire!

MAN (O S.)
Somet hing wong with the food?

Shaken alert, Kate swings her gaze toward big MAN wearing an
apron and a nanetag identifying himas DAN

KATE
No. Just not very hungry, | guess.

DAN
Can | bring you sonething el se?

KATE
Just sone nore coffee. Pl ease.

Dan hol ds his eyes on her in obvious concern. Behind him.
A NEW ANGLE
A DRUNK stirs at the counter. Raking thick fingers through

his beard as he wonders where he is.

BACK ON THE BOOTH

Dan's still standing there.
DAN
You need a place to stay, there's a
notel a few mles back. | could

call ahead, get you a room

KATE
No, thanks. [|'Ill be fine.

She wat ches the drunk stagger toward the door, a nessy

nmountain of a man with a face |like shoe | eather and boozy
bl oodshot eyes.

( CONTI NUED)
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Dan wat ches the drunk | eave to the sound of the door's entry
bel I s cl angi ng.

DAN
About a nonth ago, he said the sane
thing. Hasn't left since.

KATE
"Il be leaving. Prom se.

DAN
I neant having a place to go.

KATE
It show t hat nuch?

Dan shrugs.

DAN
It's a truck stop. The world passes
t hrough here on a regul ar basis, and
not for the food. Difference being
you |l ook |ike you oughtta have a
pl ace to go.

Kate rises and reaches for her jacket.

KATE
I"mworking on it.

DAN
Where you cane from an option?

KATE
Not at the present tine.

DAN
"Least you know what's waiting
there. Something to be said for
t hat .

Kate forces a smle his way, then heads for an al cove marked
" RESTROOMS. "

I NT. THE DI NER - N GHT, JUST AFTER
Kate energes fromthe al cove and heads to the cash register
where Dan's standing. Hands himher check and starts to
reach into her pocket book.
DAN
Your noney's no good here.
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Kate doesn't bother arqguing.

KATE
Thanks.

DAN
Feel free to stop in on your way
hone.

She | ooks at himone |ast time before heading through the
door, jangling bells trailing her into the night.

EXT. THE PARKI NG LOT - NI GHT, JUST AFTER

Kate pulls Raposa's Mercedes to the road, wheels ained
strai ght ahead.

I NT. THE CAR - N GHT, SAME

Kate | ooks left--hone. Looks right--the way she was headed.

EXT. THE PARKI NG LOT - N GHT, JUST AFTER

The Mercedes swings right, alone on the road watched .

A NEW POV - | N THE DI NER

by DAN sadly through the plate glass w ndow inside the
di ner.

I NT. THE CAR - DAY

Kat e wakes up coughing slightly. Looks around, disoriented.

A NEW ANGLE

Smoke is rising fromoutside the car, sone of it filtering
into the Mercedes through the shattered w ndshield and
twi sted netal .

KATE
Ronal d!'  The gas! | think the car's
on fire!

She coughs agai n, pushes herself across the backseat toward
the driver's side fromwhere the snoke is rising.

( CONTI NUED)
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A NEW ANGLE - THROUGH THE W NDOW

A jagged line of small FLAMES runs the length of the car's
rocker panel .

BACK ON KATE

She ainms her next words toward the W ngman button.

KATE
Ronal d, can you hear ne?

RONALD ( Q. S.)
Just keep speaking loudly. W need
to see if this car has a pass-
t hr ough.

KATE
A what ?

RONALD ( Q. S.)
A pass-through fromthe backseat
into the trunk

She starts | ooking around, not sure what she's | ooking for.

KATE
VWhat would it | ook Iike?

RONALD ( Q. S.)
A smal |l catch, or latch, on the
| edge above the rear seats.

Kate starts to feel around, reaching uphill to manage the
t ask.

RONALD (O S. - CONT' D)
It m ght be hidden or canoufl aged.
I don't have a schematic of this
particul ar nodel Mercedes, but |
t hi nk some of them cane through with
it.

KATE
Not this one. | can't find a thing.

And all her notion suddenly jerks the car downward again
Kate grabs hold of the HEADREST, as if to keep fromfalling.

RONALD ( Q. S.)
VWhat was t hat noi se?

( CONTI NUED)
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KATE
The car noved again! Al npbst nose
down now

CUT TGO
EXT. THE CAR - DAY, SAME

There's only a yard left of ground between the rear tires and
t he edge.

A NEW ANGLE - UP FROM BELOW

We see the car's precarious perch fromthe ravine's
per specti ve.

CUT TGO
I NT. THE CAR - DAY, SAME

Kate's still holding on for dear life.

RONALD (O. S.)
Take off one of your boots, Kate.

KATE
M.

RONALD ( Q. S.)
You're going to try and break the
wi ndow glass with it.

She rel eases her hold on the headrest stiffly and slowy,
braces her |egs against the back of the driver's seat.

Kate, carefully and painfully, then reaches down and slides
t he boot fromher left foot.

KATE
kay, | got it off. How do | break
t he gl ass?

RONALD ( Q. S.)
Slam t he heel of the boot into the
wi ndow.

Kate tries to better position herself near the w ndow but the

sharp angle on which the car is perched nmakes it very hard to
find | everage.

( CONTI NUED)
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She does the best she can, careful not to put pressure on her
wounded leg. Finally cups the heel of the boot in both
hands.

A NEW ANGLE

She brings the boot back and then slans the heel forward,
i npacting against the glass with no effect.

RONALD (O. S.)
Dd it work?

Kate gl ances toward the red Wngman button.

KATE
Not hi ng.

RONALD (QO. S.)
Try agai n.

Kate brings the boot back a little further and drives it
forward a little harder. The car rocks a little, a slight
CRACK appearing in the w ndow.

A NEW ANGLE - FROM QUTSI DE THROUGH THE W NDOW GLASS

Kate seens to have found a rhythmto the notion, bringing the
boot back and driving it forward again and again, MJLTIPLE
CRACKS now wi dening with each inpact.

CUT TGO
EXT. THE RI DGE - DAY, SAME

The cars rocks slightly with each strike, the flanes rising
slightly and begi nning to crackle.

A NEW ANGLE

Finally it slides further downward, the rear end creeping
ever closer to the point of no return, flames stretching to

t he height of the floorboards now and spreadi ng further under
the car's undercarri age.

CUT TGO
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I NT. THE MERCEDES - DAY, SAME

Kate stops striking, still holding the boot as she pushes
hersel f as far back in the seat as she can.

Just to the side, we can the gl ass has spi derwebbed, but not
shat t er ed.

KATE
It won't break. It shattered, but
it won't break.

RONALD (O. S.)
It will break, Kate. It's safety
glass, but if you keep hitting it
you' Il break through.

She shakes her head vociferously, as if Ronald can see her.

KATE
No, the car will be off the cliff by
t hen!

ANOTHER ANGLE

Snoke is starting to thicken outside both wi ndows on the
driver's side and just beginning to rise on the passenger
si de.

Kate coughs as it starts to invade the cabin.

RONALD ( Q. S.)
Is it the snoke, Kate?

KATE
Yes. How long . . .
(She stops and steels

hersel f.)
How | ong until it blows?
RONALD (O . S.)
There's still tine.
KATE

For the cops to get here?

RONALD ( Q. S.)
At least for you to get out. Keep
trying! You' ve got to keep trying
to break the w ndow
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EXT. THE ROAD, ANOTHER AREA - DAY, SAME

Lights flashing, the cars of Sheriff Warrington and Deputy
Barnes screech to a halt behind the mnivan, which is in the
process of being raised nechanically onto a FLATBED TRUCK.

Warrington hurries out of his car and then |inps past the
mnivan to the truck's driver, MACKIE, who's operating the
controls from behind the wheel of his truck

VWARRI NGTON
Coul d you hold up a sec, Mackie?
MACKI E
Thought you told ne to--
VWARRI NGTON
Vell, nowl'mtelling you different.
He | unbers back to the flatbed itself. It takes every bit of

strength and resolve he can nuster to fight back the pain and
clinmb atop the bed and stick his head through the driver's
wi ndow of the mnivan.

WARRI NGTON' S POV

There's a RED W NGVAN BUTTON | ocated in an upper section of
controls.

Then, breathing hard and sweating through his shirt,
Warrington turns to Deputy Barnes who's standing on the
ground even with him

WARRI NGTON
Call the garage. Find out if the
vehicle belonging to Terry Manning's
boy friend had Wngnan install ed.

DEPUTY BARNES
I"mon it.

He rushes back to his cruiser while Warrington opens the
driver's door of the m nivan and clinbs inside.

I NT. THE M NI VAN - DAY, CONTI NUOUS

Warrington steadies his breathing | ong enough to swallow a
PAI NKI LLER dry. He lowers the visor and finds the KEYS
tucked into a plastic bag.

( CONTI NUED)
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He renoves the keys and turns the m nivan's engine on. Then
reaches up and hits the red Wngman button.

A voice just as reassuring as Ronald's, only FEMALE, answers.

FEMALE VO CE (O S.)
This is Wngnman, Marge speaking.
How may | help you? Do you have an
ener gency?

WARRI NGTON
This is Sheriff Ben Warrington of
Pol k County. Here's ny energency:
| got a bunch of nurders you can
hel p me out with.

A NEW ANGLE - COUTSI DE

An out of breath Barnes | ooks up at Warrington fromthe
ground.

BARNES
Kid' s SUV was equi pped wi th W ngnman,
Sheri ff.

Warrington suddenly | ooks a bit nore grizzled and determ ned.

VWARRI NGTON
W' ve had stranded notorists and
their passengers killed in the past
nonth on an ol d highway out here. |
need to know the times they called
in for help, who they spoke wth.

A BEAT
MARGE (O S.)
Er, I'"m gonna have to |l et you speak
to a supervisor, Sheriff.

WARRI NGTON
Just nake it fast.

EXT. THE ROAD, ANOTHER AREA - DAY, SAME

Joe Clenent's crui ser speeds al ong the freeway.

I NT. THE CRU SER - DAY, SAME

Bounty Hunter Angela Hart sits tensely in the caged backseat,
staring at the back of Deputy C enent's head.
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HART
You're not fooling nme, Deputy. You
may have your yocal of a boss
conned, but

HART' S POV - OUT THE W NDOW

They' re approaching a sign marked "Al RPORT" with an arrow
pointing to the right.

OUTSI DE

The crui ser speeds past the road | eading to the airport,

| eaving .

I NSI DE

Hart | ooki ng back over her shoul der.

HART
Asshol e!  You fucking asshol e!

Clement |ooks totally calmand resol ved, as he cocks his gaze
back at her.

CLEMENT
You got it all wong. [I'mno killer
until today.

A NEW ANGLE

In the front seat, C enent reaches over and twi sts a knob on
hi s radi o/ scanner.

RONALD ( Q. S.)
Hel p's al nost there, Kate. 1've
just received confirmation.
KATE (Q S.
(t hrough coughs)
Maybe too . . . late.
RONALD ( Q. S.)
I won't let you down. |'myour
Wngman and |'mgoing to get you out

of this.

Hart | eans forward agai nst the cage, realizing.
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HART
Son of a bitch . . . That's how you
find them.

Cl enent doesn't turn back to | ook at her, focuses on his
TRI ANGULATOR i nstead, the arrow still sweeping through a a
single flashing blip.

HART
Were we goi ng?

Cl enment smacks the triangulator in frustration, then seens to
realize something as the arrow continue its fruitless sweep

CLEMENT
(eyes wi deni ng)
Oh ny God .
Hart bangs her hands agai nst the cage and rattles it.
HART
I"mtal king to you, asshole! \here
are we goi ng?
Clement still doesn't turn.

CLEMENT
You wanted the Freeway Killer

Hart's gaze focuses on the SHOTGUN | ocked into brackets in
the cruiser's front seat.

Clement's hands squeeze the steering wheel tighter.

CLEMENT (CONT' D)
didn't you?

And he floors the accel erator.

EXT. THE ROAD - DAY, SAME

The cruiser drives on, picking up speed.

CUT TGO
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I NT. THE MERCEDES - DAY, SAME

The car thickening with snoke, Kate continues to pound the
glass with the heel of her boot, still not able to crack
t hrough the much | arger spiderweb pattern.

CUT TO

EXT. THE RIDGE - DAY, SAME

The flanes continue to clinb, snoke rising into the air. The
car jolts downward again, the tires catching in a last bit of
soft ground before snooth rock takes over. Hit that and it
pl unges downward into the ravine bel ow

CUT TO

I NT. THE CAR - DAY, SAME
Kate drops the boot. Leans back as best she can, coughing
and exhaust ed.
KATE
(bet ween coughs)
It's no use, Ronald. [It's no use.

A BEAT

RONALD (O S.)
Find the knife, Katel

KATE
VWhat ?

RONALD ( Q. S.)
The knife you used to cut through
the seatbelt! Find it!
CUT TGO
EXT. THE RCAD, ANOTHER AREA - DAY, SAME

Sheriff Warrington is still sitting in the mnivan when a
voi ce suddenly fills the cab
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MALE VO CE (O S.)
Sheriff Worthington, this is Al
Lassiter. Wngman shift supervisor.
How can | hel p you?

Warrington finds hinself |ooking up at the red Wngman
button, just like Kate. He fights back the Iight-headedness
caused by the painkiller he swallowed.

VWARRI NGTON
That's Warrington, M. Lassiter, and
you can help ne figure out which one
of your enployees might be a
nmur der er .

LASSI TER (O. S.)
I don't think |I understand.

VWARRI NGTON
We got a killer preying on stranded
notorists, all of whom had W ngman
installed in their vehicles.

A pause.

LASSI TER (O. S.)
Sheriff, | have your position as--

VWARRI NGTON
What the fuck's my position got to
do w th anything?

LASSI TER (O. S.)
Qur dispatch center's located in
Lantana, Florida. | don't see how
one of ny people coul d ve nurdered
anyone 3,000 m | es away.

CLOSE ON WARRI NGTON

Taking Lassiter's words in, trying to figure out where to go
with this next.

VWARRI NGTON
Al right, I wanna give you sone
dates. See exactly what time our
victinms called into Wngman for
hel p.
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Warrington fishes a MEMO PAD from his pocket and flips it
open.

CUT TO
| NT. THE MERCEDES - DAY, SAME
Bent downhill at an incredibly awkward angl e, Kate stretches
her hand for the still bloody KNI FE, which has slid under the
BRAKE PEDAL.

CUT TO

I NT. CLEMENT' S CRU SER - DAY, SAME

Angel a Hart is staring at her pistol, holstered on the
passenger seat next to C enent al ongside his scanner/radio.

KATE (O S.)
I've got the knife!

RONALD (O. S.)
Find the airbag synbol al nost
directly over your head now agai nst
t he passenger side headrest in the
backseat. Once you do .

Hart's next words drown out Ronald's, as she |lowers a hand to
her boot .

HART
CGotta hand it to you, Deputy. You
must qualify for the Guinness Wrld
Book of Records. What's the count
really? A hundred? Two hundred?
Mor e?

Cl enent shows no reaction.
A NEW ANGLE
Hart starts to slide a KNIFE from a sheath hidden in her
boot .
HART

But your own wife; that one must've

hurt alittle. How d she find out,

Joe? Come on, you can tell ne.

She seens himstiffen, starts to bring the knife upward .
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HART' S POV

intending to stab himin the back of the neck through
t he cage.

HART ( CONT' D)
Catch you bringing home a little
souvenir, that girl's face maybe,
sonmething like that?

A ement stiffens behind the wheel, eyes Hart in the rearview
mrror.

CLEMENT
| didn't kill ny wife. But I'm
gonna kill the man who di d.

A NEW ANGLE

Frominside the cruiser, SMXE is clearly evident to the
right, rising fromthe steep drop off the shoul der of the
road.

THE FRONT SEAT

Clenent jerks the steering wheel to the right and the car
veers onto the shoul der, nearly clipping ANOTHER CAR t hat had
slowed at the sight of the snoke, before careening off the
road.

THE BACK SEAT
The sudden notion jars the knife fromHart's hand. It falls
to the floor and she drops to retrieve it.

CUT TO
| NT. THE MERCEDES - DAY, SAME
The entire car is thick with snoke now, sone of the highest
fl anes creeping over the sight line of the w ndows.

Knife in hand, retching, Kate is shredding a portion of the
backseat, high near the headrest.

KATE
What exactly am 1 [ooking for?
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RONALD (O. S.)
Smal | cylindrical object, maybe two
inches long. Looks like a |large
bullet. An airbag charge.

Kat e keeps slicing through the seat's padding.

KATE
A what ?

RONALD (O. S.)
The device that sets off the side
curtain airbags. Mkes them
i nfl at e.

A NEW ANGLE

Kate's knife strikes sonething netallic.

KATE
I think, | think I found it.

RONALD (QO. S.)
Pry it freel Hurry!

CUT TGO

EXT. THE RI DGE/ LEDGE - DAY, SAME

Am dst the snoke and flames, the car jolts a bit nore
downwar d.

CUT TGO

I NT. THE CAR - DAY, SAME

Kate pulls the dark, cylindrical object Ronald was descri bing
fromthe car's uphol stery.

KATE
Got it!

RONALD ( Q. S.)
Now hol d the charge against the
gl ass, Kate, and hit it with the
heel of your boot. As hard as you
can.

Kat e hesit ates.
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KATE
But my hand . . . \When the charge
goes off

RONALD (O. S.)
It's your only chance, Kate. Do it!

The first time he's really raised his voice.

Kate starts the boot heel into notion. Stops.

CUT TO
I NT. THE M NI VAN - DAY, SAME

Sheriff Warrington, utterly befuddl ed, |eans closer to the
red Wngnman button.

WARRI NGTON
VWait a mnute. None of our accident
victins called Wngman?

LASSI TER (O. S.)
Not fromyour area in the tinme frane
provi ded.

WARRI NGTON
That just don't make any sense.

LASSI TER (Q S.)

I"'monly telling you what ny records
show, Sheriff.

Warrington | eans back, trying to figure out what this neans.
VWARRI NGTON
(to himnself)

O they called and soneone el se
answer ed.

CUT TGO
I NT. THE CAR - DAY, SAME

Kate's hol ding the airbag charge agai nst the wi ndow glass in
a trenbling hand am dst the thickening snoke.

KATE
|l can't do it.

( CONTI NUED)



96.

RONALD (O . S.)
You' ve got tol!

KATE
| can't!

CUT TGO

I NT. THE M NI VAN - DAY, SAME

Warrington's features are sharpening, everything becom ng
clear to himat once.

LASSI TER (O. S.)
VWhat was that, Sheriff? | didn't--

Warrington | eans forward again.

VWARRI NGTON
Your signal, could it be
i nt ercepted?

LASSI TER (O. S.)
VWhat ?

VWARRI NGTON
Just tell nme. |If soneone had the
frequency, if they knew soneone was
going to hit their red button, could
they intercept the signal before it
went through?

LASSI TER (O. S.)
Theoretically, | suppose--

H s voice cuts out when a jolt shakes the m nivan.

A NEW ANGLE

Warrington | eans out the door, sees MACKIE, the tow truck
driver, unhitching the mnivan fromthe fl atbed.

MACKI E
Sorry, Sheriff. Passerby just
reported a car fire off the Ad Mne
Road. One of your cruisers is
al ready respondi ng.

VWARRI NGTON
One of ny cruisers?
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MACKI E
Nearly hit the car of the guy called
it intearing ass to the scene.
VWARRI NGTON
(to hinself)
C ement

Warrington | eaps down fromthe flatbed, |anding near Deputy
Bar nes.

WARRI NGTON
Let's go!

They rush off.
CUT TO
| NT. THE MERCEDES - DAY, SAME
Kate brings the boot heel forward, flinching at the |ast
nonent whi ch makes her m ss badly.
RONALD (O. S.)
You can do it, Kate! I'mtelling
you, you can do it!
She turns away and tries again. Cones a little closer.
CUT TO
EXT. THE RI DGE - DAY, SAME
The Mercedes' rear tires grind further downward, the car
continuing to tip over the edge.
CUT TO
EXT. THE RI DGE/ LEDGE - DAY, SAME
The cruiser follows Kate's path down fromthe night before,
only slower and nore in control.
CUT TO
I NT. THE CRU SER - DAY, SAME

Cl ement continues driving |like a madman, making it
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THE BACKSEAT
i npossible for Hart to get hold of her knife, until

OUTSI DE

.o the cruiser slans into a rock bed, fifty feet away from
the flam ng Mercedes.

I NSI DE

Cl enent throws open his door and | unges out, followed by
Hart's gaze as he charges toward the Mercedes.

HART' S POV
The shape of KATE ROSS is intermittently visible near the
rear driver's side w ndow through the snoke.
BACK ON HART
She finally gets the knife, a Special Forces issue, in hand
and brings it upward.

CUT TO
| NT. THE MERCEDES - DAY, SAME
Still coughing horribly, Kate stops just short of slamm ng
her boot into the Al RBAG CHARGE hel d agai nst the spiderwebbed
wi ndow gl ass.

KATE' S POV

She sees Cl enent rushing toward the car.

KATE
The police are here! They finally
made it!

And she raps on the wi ndow to nake sure Cl enent can see her
t hrough t he snoke.

CUT TGO
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I NT. THE CRU SER - DAY, SAME
Angel a Hart is using her knife to slice through the cage's
steel as if it were butter. Creating an opening.

CUT TO
EXT. THE RCAD, ANOTHER AREA - DAY, SAME
Anot her cruiser carrying Sheriff Warrington and Deputy Barnes
flies down the road.

CUT TO
| NT. THE MERCEDES - DAY, SAME
Incredibly relieved, Kate continues rapping on the glass as
Cl enent draws closer. Their eyes neet, as he nears the car.

KATE
Get ne out of herel

She gl ances down the |length of the car, into the ravine, the
bott om seemi ng a thousand mles away.

KATE ( CONT' D)
Hurry!

Clenent's gaze holds hers an instant |onger before he |urches
toward the very back of the car

Kate twists toward the rear window to follow him

KATE
No! What are you doi ng?

RONALD ( Q. S.)
Kate, Kate, what's happeni ng?

CUT TO
I NT. CLEMENT' S CRU SER - DAY, SAME
Hart continues slicing steel away with her knife, pulling it
back to wi den the opening and bl oodyi ng her hands in the

process.

She | ooks out the w ndow.
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HART' S POV

St andi ng am dst the snoke and flanes, hands pressed firmy on
the trunk, Cenment is trying to push the Mercedes the rest of
the way off the | edge.

Hart gives up cutting and starts to squeeze herself through
t he openi ng al ready creat ed.

CUT TO
EXT. THE RI DGE/ LEDGE - DAY, SAME
The Mercedes' rear tires drop into a depression just a yard
fromthe edge.

CUT TO
| NT. THE MERCEDES - DAY, SAME
Kate's wat ching C enent push, the exertion showi ng on his
face through the snoke, as the car starts to edge forward
agai n.

CUT TO
EXT. THE RI DGE/ LEDGE - DAY, SAME
The Mercedes' rear tires rock forward, starting to clinb out
of the depression

CUT TO
| NT. THE MERCEDES - DAY, SAME

Kate's face is a mask of terror and confused panic.

KATE
Noooooooo! What are you doi ng?

RONALD ( Q. S.)
Kate, Kate, talk to ne!

KATE

He's trying to push nme over! The
cop's trying to push nme over
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She realizes she still has the airbag charge and boot in
hand. Pins the charge back against the glass, snaps the boot
heel back into position, holding her breath to stop from
coughi ng.

CUT TO
I NT. CLEMENT' S CRU SER - DAY, SAME
Angel a Hart drops into the front seat, shinmying her |egs
t hrough the opening she cut in the cage.
A NEW ANGLE
Her feet clunp down awkwardly, as she tears her pistol from
its hol ster.

CUT TO
EXT. THE RI DGE/ LEDGE - DAY, SAME
The hul ki ng C enent continues to push agai nst the two-ton
car, inching it further toward the edge.
ANGLE UP
From bel ow the nose into the car, framng Cenent in the
shot .

CUT TGO
I NT. THE MERCEDES - DAY, SAME

Kate lets out an angry wail and jans the boot heel forward.
A NEW ANGLE
The heel inpacts against the airbag charge and bl ows the
gl ass outward in a splintery shower.
ON KATE
Bl ood sprays backward into her face from her now mangl ed
hand.
CUT TO
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EXT. THE RI DGE/ LEDGE - DAY, SAME

I mpact fromthe blast sends the trunk lid flying open, then
bounci ng back down, as Clenent is thrown backward to the
ground.
He stunbles to his feet, lurches toward the car again.

CUT TO

I NT. THE MERCEDES - DAY, SAME

Ext endi ng both her good and bl oody hand before her, Kate
pushes her torso through the jagged opening the charge bl ew
in the window. She outside, all the way to her waist, when
her BELT snags on sone jagged glass. Feels the car jolt
downwar d agai n.

Kate turns just as the hulking formof C enent throws hinself
at the rear of the car again.

KATE
(000000000000000000

Trying to shimy herself out, the nmad-eyed C enent about to
slaminto the car when .

BANG BANG BANG BANG
Cl enent stops, stiffens, staggers sideways, revealing .
KATE S POV
Angel a Hart standing in a conbat stance, pistol held in both
hands.

CUT TO
EXT. THE RI DGE - DAY, SAME
Clement turns clunsily toward her, reaching for his own gun
reveal ing the BLOODY HOLES in his back, when Hart
BANG BANG BANG BANG
. opens fire again, shooting Cenment until her nine-
mllimeter clicks enpty, the slide | ocks opens, and C enent

crunples to the ground and rolls down a steep rise into a bed
of rocks.
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A NEW ANGLE

Hart hurries toward Kate. Standing am dst the flanes, she
grabs hold of her with the Mercedes finally on the verge of
ti ppi ng over once and for all.

Hart doesn't hesitate, jerks Kate free of the car despite the
gl ass tearing through her clothes to her skin on the way out.
Then drags her free of the expected bl ast.

The two of them collapse to their knees on the ground hal f way
to Cenent's cruiser, the Mercedes centered behind them the
TRUNK al nost out of frane.

Kate hugs Hart gratefully.

KATE
Thank you! Onh God, thank you!

Hart hugs her back, snooths her hair.
HART
No thanks needed. | got a mllion
bucks to pick up.
Kate doesn't grasp her neaning, doesn't try to.
A NEW ANGLE - THE CAR STI LL CENTERED BEH ND THEM
Hart eases Kate away, |ooks her over: her |eg, her mangl ed

hand.

HART
We better get you to a hospital

As .

BEHI ND THEM

The trunk lifts slightly upward and A HAND energes. The lid
ri ses higher, unseen by either Kate or Hart as a FI GURE
begins to emerge.

CLOSE ON KATE AND HART

Hart clinbs to her feet, reaches down to help Kate clinb to
hers.
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HART
Cone on.

ANOTHER ANGLE

A crunching sounds as the Mercedes finally tips over the
edge, sailing dowward toward the ravine, watched by Kate and
Angel a Hart as it expl odes hal fway down, followed by an even
| arger bl ast on inpact bel ow

Hart turns to Kate, smling.

ANGLE ON KATE
She's | ooking past Hart, clearly terrified, unable to speak.
Hart turns.

A NEW ANGLE

Standi ng before themis a hul king, bearded FI GURE Kat e
recogni zes as the DRUNK she glinpsed in the truck stop diner!

CUT TGO
INT. THE DI NER - N GHT ( FLASHBACK)

Seated in a booth, Kate | ooks up at DAN, the owner of the
di ner.

KATE
No, thanks. [|'Ill be fine.

She wat ches the drunk stagger toward the door, a nessy
nmountain of a man with a face |like shoe | eather and boozy
bl oodshot eyes.

Dan wat ches the drunk | eave to the sound of the door's entry
bel I s cl angi ng.

DAN

About a nonth ago, he said the sane
thing. Hasn't left since.

CUT TGO
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EXT. THE DI NER PARKI NG LOT - NI GHT ( FLASHBACK)

The drunk, aka the Freeway Killer, finds his TON TRUCK

bl ocked in by a pair eighteen wheelers. Looks back at Kate's
Mercedes and then grabs a thick bl anket-sized sheet of

mat eri al (soundproofing to nuffle the screanms of his victins)
fromthe rear of his truck

CUT TGO

A NEW ANGLE - JUST AFTER

Just as Kate exits the diner, we can see the trunk lid of the
Mercedes | owering back into place and sealing with a cli ck.

JUWP CUT TO

EXT. THE RI DGE/ LEDGE - DAY

As Kate and Angela Hart watch, the FREEWAY KILLER yanks off a
W RELESS HEADSET and pulls a SCANNER/ RADI O (al nost identica
to the one we saw C enent using) fromhis belt.

He di scards them then sheds his fake BEARD and WG and
speaks in the voice of RONALD, the voice fromthe Wngman
but t on.

FREEWAY KI LLER
I"m proud of you, Kate, very proud.

Hart shoves Kate behi nd her.

HART
(to Kate)
Get out of here! Run!

The Freeway Killer starts to advance, utterly ignoring Angel a
Hart.

FREEWAY Kl LLER
(to Kate - utterly calmas
bef or e)
Trunk lid jamred in the crash.

The Freeway Killer continues to advance.
FREEWAY Kl LLER

Thanks for triggering that charge.
You saved both of us.
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Kate's too terrified to nove.
Hart rouses her with a shake.

HART
Go!

CUT TO
EXT. THE ROAD, ANOTHER AREA - DAY, SAME

The cruiser with Sheriff Warrington and Deputy Barnes inside
j ets past the HAUNTED M NE sign.

CUT TGO
EXT. THE RIDGE - DAY, SAME

Kate tries to scanper up the hill, losing ground thanks to
her wounded | eg and hand, as quickly as she gains it.

Angel a Hart reaches instinctively for her pistol, only to
find it's not there as the Freeway Killer advances toward her
al nost casual | y.

She noves to block his path, launching a vicious Karate
strike his way.

The Freeway Killer effortlessly deflects it and snaps her
neck like a rag doll. As she crunples, he continues on
toward .

ANOTHER ANGLE

Kate who's now trying to claw her way up the hill. She
twists round in tine to see the Freeway Killer lifting a
| arge rock fromthe ground and raising it directly overhead
in line with her head.

FREEWAY KI LLER (Q. S.)
(Ronal d' s voi ce)
It's tine to stop running, Kate.

Kate cowers, closing her eyes as her hands come up to shield
her face.

BARNES (O S.)
Sheriff, down here!
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A NEW ANGLE

Kat e peel s her eyes open, sees Barnes rushing toward her down
the hill well ahead of Sheriff Warrington who's | eaning
agai nst a rock for support.

She spins around fast, toward the Freeway Killer, Ronald to
her .

KATE S POV
He' s gone, the ROCK swayi ng back and forth on the ground
where he left it.
ANOTHER ANGLE
Barnes and Warrington reach Kate, her gaze ignoring themin
favor of staring straight ahead, into the distance at
not hi ng.
PULL AVWAY
To Warrington reaching Kate whil e Barnes, gun drawn, advances
toward the bodies of Angela Hart and Joe C enent.
A FULL SHOT
Al'l of them nmere specs on the | andscape as we see the flam ng
carcass of the Mercedes in the ravine.

DI SSOLVE TO
EXT. SHERI FF' S STATI ON - DAY, LATER

An establishing shot.
I NT. SHERI FF' S STATI O\, COFFEE ROOM - DAY, SAME

Kate, still visibly shaken, sits at a table opposite Sheriff
Warrington. She's cradling a cup of coffee in her left hand,
| eavi ng her now bandaged right hand off to the side on the
dull, beaten surface.

Bet ween Kate and Warrington lie the Freeway Killer's SCANNER

RADI O and W RELESS HEADSET assenbly, and Cenent's
TRI ANGULATOR.
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Warrington | eans forward and grabs a PRESCRI PTI ON BOITLE.
Starts to open it, then smles and lays it back down on the
t abl e.

WARRI NGTON
This one's yours.

He picks up his bottle in its place and dry swall ows two of
his pills, as Kate runs her good hand over the equi pnent
bet ween them stopping on the triangul ator.

VWARRI NGTON
Clement used that to track the
killer dowmn. Mist've finally
figured out the signal was com ng
frominside your car.

KATE
That's why he tried to push it over
t he edge.

Warrington nods, a bit sadly.

WARRI NGTON
Wanted the killer for hinself.
Can't say | blame him under the
ci rcunst ances.

Kate touches the killer's wirel ess headset and scanner as if
t hey m ght be hot.

WARRI NGTON
We found the killer's truck at the
rest stop where you had cof f ee.
Near as we can figure, it was
bl ocked in around the tinme you |eft.
Expl ai ns why he clinbed into the
trunk. Owner of the diner said he
started com ng around right when the
killings started. (A BEAT) That's
how he picked out his victins.
Waited for the right ones to cone
al ong--people |ike you, on the run
from sonet hi ng.

Kate continues to run her hand al ong the headset.
KATE

(di stantly)
He said his nane was Ronal d.
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VWARRI NGTON
Maybe it is. No match on the
fingerprints yet. M guess is there
won't be.

Warrington hesitates, |eans forward.

VWARRI NGTON
Your story about what happened in
the city yesterday checks out. Cops
there are on their way to hear it
for thensel ves, take you into
cust ody probably.

Kate continues to |isten.

VWARRI NGTON ( CONT' D)
You happen to be gone when they
arrive, |I'mnone the w ser.

Kate smles slightly, her gaze shar pening.
KATE
I think maybe it's tine | stopped
runni ng, started facing things.
Warrington nods.

VWARRI NGTON
Al ways a good i dea.

Kat e shakes one of her painkillers fromher prescription
bottle and swallows it down with her coffee.

KATE
You' |l get him right?
WARRI NGTON
(shruggi ng)
Tell you the truth, | don't expect
we will.
CLOCSE ON KATE
Her dark eyes filling with fear again as we .

FADE TO BLACK.

. . . to the sound of tires screeching, brakes squealing.
The thud of inpact.

A BEAT foll ows, then
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RONALD (O . S.)
W ngman. How may | hel p you?

THE END



