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GUNBARREL -~ BOND - BLOCD.
The sound of DRUMMING.

IRIE OPENS on the eye-socket of a SKULL.

EXT. STREET, MEXICO - LATE DAY

It’'s the Day of the Dead.

coffins, hearses and death magks.
Drummers accompany the vast procession.

Revellers stream down a road toward an enormous &ﬁUARE where
a huge party is happening...

.+ We Note heav1ly armed POLICE GUARDS heﬁ@aan&~there But
the atmosphere is one of celebration anﬁ”&xc&tement

fm

;\\.

In this sea of RED and BLACK, we p@%c&gg%mﬂxm IN WHITE SUIT
AND BLACK MASK, who is moving ag&in@g,ﬁge stream.
s %,

2 -s;&-‘ \
@nds as he continues on, WE

\w%

Now the man bumps into someone
FOLLOW THE MAN HE BUMPED INTO»“:%

“2&';

%&
It's BOND. Although we dogﬂﬁﬁkﬁgw it vyet.
o

He's dressed all 1na$lack %gﬁ% is masked too. Hig arm is
round a MASKED GIRLé>Shap ly. He carries a death’s head cane.

The couple pushggg thaﬁﬁgh the parade, and head into
R B

A HOTEL..

INT. HOTE% ﬁﬁEBY/ELEVATOR ~ LATE DAY 2
. épd'% %%Aﬂ

They' t g?rough the swirl of costumed guests and visitors

mi l&&pé%ggnund a vast atrium which forms the lobby of the

hofegs

;\;
¥ streams through the coleourful stained-glass windows
above.

INT. ELEVATOR - LATE DAY

She nuzzles at his neck. Hiz hands slide down her back. She
offers little resistance.

The others in the elevator pay them no notice. Everyone’s too
excited and pre-occupied with the festivities.

{CONTINUED)



2.
3 CONTINUED: 3

I R AT KU LI R

A REFLECTION in the mirrored wall of the elevator: a SMALLER
MAN WITH A RED SATAN MASK stands stock still, carrying a
DEVIL‘S TRIDENT.

Unseen, the small Satan passes Bond a ROOM KEY.

The doors open and the couple leave.

4 INT. HOTEL CORRIDOR - LATE DAY

The couple pass more revellers, then BOND slips the |
the lock, and they enter.

5 INT. HOTEL ROOM - LATE DAY 5
é?‘-&
The girl ¢(Estrella}) removes her mask. She 15 gorgeous.
ESTRELLA
Now you can kiss me..
They kiss.
She fixes them both a@g;l§km'»w
@ %\9&3”
&EST LA
You like dﬁg\ of the Dead?
%, §"%, BOND
Uaggﬁ@ctgaly charming. Like you.
As she tugﬁ@'t@@ﬁndress he takes off his ¢oat and hat.
5 z@* %
Undegnaa%ﬁgéagls dressed in a black commande suit.
Sudﬁ@gk'bﬁﬁ is the dark clothed, lone assassin.
. %
1%@ uér back to Bond, Estrella takes a sip of her drink,
s %;awﬁs onto the bed, and turng to see him opening the w1ndow:
%, i
ESTRELLA
But..., where are you going?
BOND
Te check cut the view.
And we follow him QUT OF THE WINDOW.
6 EXT. HOTEL/ROOFTOPS - LATE DAY &

Dangercusly high up, he jumps.

(CONTINUED)



6 CONTINUED: 6

Lands on a rooftop.

He keeps low, walking coolly along the very edge of the roof,
the street clearly visible below... In the distance we can
see the crowded square. The drums more distant now. ..

He reaches his destination, and stops. Looks across the way
at some apartments. Day of the Dead FLOATS and STILT -WALKERS:
passing between... Now he ducks behind a low wall on the
rooftop.

Takes out his Walther PPK, and an additional piece of %
equipment. Clips the piece onto the hand grip of th @gp iEh
a satisfying clunk. Inserts an earpiece. E :

Bond now tests his gear - raises the gun, points it down into
the crowd, s

A laser microphone.

We see the laser pick out a coupl
Bond’s earpiece we hear:

MAN . R
(in Spanish, supt I%@)
When is the Governﬁg sﬁkaklng?

i,

ﬁ9¥3§
{(in Sgﬁnlsh fgﬁbtltled)
Who caresy T Jdﬁt want to see the
fireworks! 7@’

-F>

Bond smiles, gggfﬁg the sight away, past empty rooms to
ancther blo@%ﬁ -whege he finds the apartment he’s loocking

The &%értmgnt he is observ1ng has several windows through
§%1¢ track goings-on.

@‘ﬁ SUITED MAN (SCIARRA) crosses toward his apartment door,
" drink in hand,.

Opens it to see The Man In The White Suit we met earlier.

SCIARRA
(pointing, in Italian,
subtitlied)
It's over there.

{ CONTINUED)



4.
6 CONTINUED: (2) 6

White Suit comes in, heads to a table where a case is open -
the 1lid blocks our view of the contents. The man looks at his

watch.

SCIARRA {CONT'D)
{in Italian, subtitled)
Where are the others?

WHITE SUIT
{in Italian, subtitled)
At Saint Saviours.

SCIARRA
{(in Italian, subtitled)
And the flight cut of here?

WHITE SUIT
{in Italian, subtitled)
South side of the Main Square.

E

There are STILT-WALKERS pass;ng betweenfﬁﬁﬁ =and hig target -

he waits for hig moment.

SCIARRA )

{in Italian, subtxtl&dyw
What time is the Go

stadium? a

WHITE-SUIT:
(in Ita;@an%;mﬁ%iltled)

b

One hour.%‘ " T

I&ﬁRA ~ He intones a prayer under his

\\\\\\

AS BOND TAKES AIM 0ﬁ>
breath--

+ BOND
o T&;hlmself in Latin)
ﬁ§§ m@rlturl te salutamus..

&
&

IN ﬂﬁEﬁﬁﬁgﬁ%@glﬂRRﬂ pours two drinks,

SCIARRA
(in Italian, subtitled)
A toast, my friend.
(Raises glass)

ﬁ%@w

To Death.
WHITE SUIT
(in Italian, subtitled)
To Death!

BOND FOCUSES, STOCK STILL AS THE MEN DRINK - THEN —--

BOND
Bottoms up.

Bond squeezes the trigger.

Sciarra takes a bullet between the eyes. Drops like a stone.

(CONTINUED)
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6 CONTINUED: (3) 6

The Associate instantly pulls a pistel and fires back-—

Bullets smash through the window.
Bond it HIT!

The bullet-proof commando suit protects him. But the effect
is like getting kicked by a mule.

Not missing a beat, he recovers, returns fire.

g
82
White Suit drops behind the table for cover, as bullets
continue to smash though the window.

He 15 near the case. Reaches to fire around the sidév

Bond takes the direct line - aims through the cage” - shoots
and ~ KABOOM! The case explodes. )

AN IMMENSE EXPLOSION, which shakes the buzkglngvto its
foundations. § 3

We hear the sound of glass raln%ggﬁgd%g lnto the street, car
alarms, far off screams. Then an”gw 1 silence.

‘R“ %.s«
Now in the silence, a SECOND*@DIéE A creaking sound.
,ﬁﬁg e
Bond looks up slowlyL%ggaﬂgﬁlﬁg, &5... across the street, the

whole building beging to sﬁ&f& and tilt... and then slowly,
inexorably begins t@ FALL{‘“ TOWARDS BONDI

As the building toppleé“down on him, Bond dives and rolls
backwards -- 4

And the fall%%gi%mlldlng SMASHES into his rooftop--
A ma551veig§ﬁ$m5310n. Dust and rubble everywhere.
. s,

S

it has missed Bond. He exhales.

g”@ CgﬁtK begins to spread across the rooftop——

. @ﬁ%fore he can move, the ecrack widens -- the roof splits --
% “and he FALLS through the ecrack--

Two storeys--
Through the interior of the collapsing building——
SLAM{

His fall is violently arrested when he hits a piece of a
floor—-

{CONTINUED)



6 CONTINUED: (4) b

He’s battered, but alive. He gasps for air. Exposed wires
crackle around him, water gushes from pipes.

Then he feels the ground begin to tilt again, Instinctively
he grabs onto an exposed pipe as--

This entire floor collapses as well!

He holds onto the pipe, swinging down dangerously. Leaps o
the rubble, and lands—-—

On his feet. At ground level. The collapsed buildin
around him, é

Through the clouds of dust, a chilling moment asaﬁé locks
down to find... A dead man's hand in the rubble. His target.

S
Bond notes a DISTINCTIVE RING on the dead %éancix He glips it
off the finger. % .

He unzips his commando suit. Stepsiput &f.dt...

) Sy
And now he opens the front doorigt™ building - the only
thing still standing - and steps™gut=of what's left of the
building, straightening the c 5 &€ his suit.

kN

7 7
,f’:“";
through the scene, urgently talking
‘2%34‘ - . )'Ei':'
Bond strideséﬁgd%%from the mayhem, turns a corner. A quieter
street. Hes¥gokmsover his shoulder, checks he isn't being
followed. i & ¢
s o
Now el nobjces a distressed sign above a door: “SCUELA
IN%&&I@@mﬁﬂ SAN SALVADOR” (~”Saint Savior’s Infant School” -
thg géme”the man mentioned).
£ & F
.ﬁépgi%ﬁks about, heads inside...
SCHOOL CCURTYARD - LATE DAY B
He finds himself in a deserted courtyard. Many doors lead off
it. He listens. Above the distant sounds of the street, he
hears the low hum of a conversation. Heads towards it,
drawing his PPK.
9 INT. CORRIDOR/CLASSROOM, SCHOOL - LATE DAY g

He enters A DERELICT CLASSROOM.

(CONTINUED)



9 CONTINUED: 9

TWO MEN sit among empty cans, dirty plates, cigarette butts.
Many cellphcones charging on a table,

The men are chatting, smoking. THREE RIFLES lean against the
wall near them.

The men notice him. They turn and look at him.
Bond locks at them.

A horrible pause. Then suddenly -

The men go for their guns, Bond raises his PDPR——

BLAM BLAM BLAM

The two men get off a few misdirected rounds but and is

guicker. Both men dead in their chairs.

N,

Bond searches through the phones trying tﬁ%fl%&ﬁan unlocked
cone. He STOPS. There on the table whereﬁﬁﬁgﬁzwo Men were

sitting. Looks down. THREE CLgarettag ﬂyrﬁﬁan the ash travy..
Curious. B %
Just then, a distant toilet fluihews ﬁ§§’a THIRD MAN comes
out of a door in the far corner” Si&‘ Toom.

BAM! Mhaf@
\

The man lies dead w ﬁgre h; stood.

Bond now not# ﬁ%goﬁething Curiounsly, A SMALL CLD TV BUZZES
WITH WHITEAISEy a video recorder beneath it. The IMAGE IS
PAUSED ou%gg%@amowy

A wé%@g sion as Bond walks past the two dead bedies, and
prg&@g@@'. Y on the video machine.

g@ dead men stare blankly at the screen.

b
% @@\ %&,@HE TV :

$§~@%he face can’'t be seen clearly in the shadows. Hig voice is
mesmerizing, the accent elusive,

MAN (0.S5.)
Dia Di Muertos..... The Day of the
Dead. How fitting an occasion for the
task ahead. Strength to you, my
Brothers. And when the deed is done
contact Signor Sciarra, who will
instruct you on the final elimination
of the Pale King.

(CONTINUED)



9 CONTINUED: (2) 9

Bond registers the name.

THE IMAGE CUTS BACK TO WHITE NOISE.
BOND

Is distinctly spooked.

Now he grabs cne of the charging cellphonesg; punches in a
number:

BOND
Pruitt—-

PRUITT
Bond! What the hell happened?

BOND
Later. Find Saint Saviour’s Scho
I'il be at the front. %

T
YFRONT (the

v

But now he HEARS PEOPLE COMING IN

FROM ‘THE
remainder of the terrorist cell). *#

BOND (CONT @) "
Make that the back. %

S s

Z, §C’ hﬁ%\x
He moves swiftly through tgg%ﬁgaf%entrance te the classroom,
down a corridor and out ogﬁ%%g%@ack of the school -
& ga
=

e, W
e ;

P 7
P

B

10 EXT. SCHOOL/STREETS{- LATE DAY 10
N . 2
Back into the noige of%he city.
N

%%g

" SR
Bond looks a%g'aﬁ.ﬁ%ﬁck streets. No-one to be geen.

L - :‘%v . I

e noise of a truck accelerating and - WHAM!
"Blasts through the enormous gates opposite.

Then sudde;

%Lﬁﬁ@%f%mh
The %&@ck%gtops inches from Bond’s face. It’s an old beer
de;g%gﬁg%ﬁ%uck. Heineken emblazoned on the side.
7 B
& &
JBon

. % e
& ¥, %, TINT./EXT. TRUCK, STREETS - LATE DAY 11

ii%%&ps over the hood of the truck, jumps in the cab -

. As a middle-aged, slightly foppish man, PRUITT, flips his
Satan mask to the top of his head; he’s a local ex-pat
contact and the man who slipped Bond the key in the elevator.
He shifts over, holding his wrist, hurt from the impact.

PRUITT
I thought you said a nice quiet job?!

Bond takes the wheel -

(CONTINUED)
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CONTINUED:

BOND
Yes., Sorry about that.

11

As the THREE GUYS COME OUT OF THE BACK OF THE SCHOOL, PISTOLS

IN HAND -

They see Bond, run to a couple of cars as Bond floors the

pedal.
The truck roars away...
PRUITT
{re; the truck)
I had to steal this bloody thing from
the service entrance of the hotel.

As he barrels down a narrow street:

PRUITT (CONT’D) (CONT'Bj,

g

T take it this wasn’t meant to S

happen.

BOND
Not exactly.

Bond spins the truck at the coriéyg,
QM:{%? w%”

PRUITT
Where are we going

e @ég

Two cars are now i%?pursuﬁgw

The south sidé of the main square.
Ao’ h n it str .
ThEEQgﬁh%Fs ad an exit strategy

L
%%g;%%@ PRUITT

?1

EETADYO AZTECA STADIUM.

BOND
(re: poster)
They were planning to blow up the
Governor. And I'm guessing the rest
of the stadium as well.

PRUITT
Christ... well done you.
BOND
I'm not sure M’s going to see it that

way.

Bond swings the truck down another narrow read,
sides...

They race past shrines. Revellers. Floats.

3 several POSTERS FOR THE GOVERNOR'S SPEECH IN

scraping the

(CONTINUED)
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11 CONTINUED: (2) 11

They turn a corner - a POLICE ROADBLOCK for the street party.

PRUITT
Bugger. No way through.

They turn down another street, to find themselves heading...

T

12 EXT. MAIN SQUARE - LATE DAY

The massive party is in full swing. PIREWORKS EXPLODE.
Clearly the nolse of the celebrations masked the explosi
_S’ﬁ T 2

Eo Gy
MASKED REVELLERS descend upon the truck, climbing i%} oger
it... but in his wing mirror Bond can just make out “the AWO
CARS arriving behind him. -
A
:.:vg;.'l
Bond forces his way and then - through the front<w1nd5creen,
he sees the crowd begin to scatter. 5

s

k ;%?:é:
A ROAR OF DOWNDRAFT, and Bond locks up g@@fé’g a HELICOPTER
descending, now hovering cloge to t&g_igouﬁﬁ; directly in
front of the truck. 5“%@f% st

The downdraft knocks the readie%gifge%@ﬁks over -

® K %‘;\
ROCKETS fizz horizontally ac;§§&§§ﬁ@‘square - the crowds
scatter and scream - mayheg;ﬁ%;eﬁﬁhed.
e R

The helicopter land§§¢£yog.a

g ¥
L

%,
“TOTING GUYS get out.

&
. PRULTS
Oh, God iﬁ%@gggénl

e

Bond consider&kﬁﬁﬁasituation - Ttwo cars behind, a helicopter
ahead. And QQQ%%T e
T B
5. B BOND

gﬂéﬁg ON...

%.ﬁﬁ%%%%éf
And ﬁgéslggs the truck intc reverse, ramming the two cars
agajmst® ope another.
jgﬁ% LES pour out of the back of the truck, partially burying
& & 1 e, en.

BOND (CONT’D)
You shouldn’t drink and drive.

The gunmen in front start shooting - Bond and Pruitt duck
down as the windscreen is smashed away - Bond floors the
pedal heading straight for them.

The gunmen DIVE for cover — as Bond hits the brakes—- he goes
flying out of the front window of the truck, across the hood,
and INTO the gunmen.

Bond thumps one. The other is climbing back into the
helicopter.

(CONTINUED)
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12 CONTTINUED: 12

The PILOT adjusts the throttle, lifts the helicopter, getting
out of there.

Bond dives for the landing skids, hangs on, the pilot
struggling with the lopsided weight.

Pruitt watches from below as Bond hauls himself up. As the
pilot wrestles with the controls, Bond fighte the remainin
man in the helicopter...

The chopper spins dangerously over the masses in the sﬁﬁ&&gf

Down below, Pruitt makes his escape into the crowdgﬁgﬁ%sﬁggﬁ
time watching the helicopter. % T

The helicopter is gaining some height, Bond has manag%dyto
disarm the man, and holds him over the edge of the side

copening of the helicopter.

BOND {CONT’D)
Who's The Pale King?

But the man isn’t talking.

The pilot tries to dislodge Bondg He Burns the helicopter
almost UPSIDE DOWN. Bond is vigﬁgﬁtf%;spun onto his back, but

manages te hold on, T, RS
k- i
o e ¢ .
But the man slips... and A8 gofe into the helicopter’s
blades. ol ¥ &
g Bt

g .
Now Bond struggles é%to tge cockpit, fights with the pilot...

) b

S . .
The crowd below in the“Square gasp, as the helicopter again
bucks and spiﬁggéﬁ%gerously.

B W B

The pilot swiﬁﬁgﬁgt Bond, but Bond manages to wrestle the

controls gﬁ&%
s

5 BOND {CONT'D)
“You need to leave.

Hel't Tpws the pilot out as he pulls himself back in.
FaE v
© @é%he:ﬁﬁlot falls like a stone to the ground below.
%&f%ﬁ_ L
& &, %.Bénd takes control.

BACK IN THE SQUARE

Pruitt watches the HELICOPTER level off in the distance, and
the chaotic aftermath in the Square, POLICE now arriving.

Pruitt‘s CELLPHONE rings. He answers:

BOND'S VOICE
I owe you a drink.

(CONTINUED )
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.&\::‘g

12,
CONTINUED: (2) 12

BRUITT
{(into cell)
A pleasure dear boy. But let’s never,
ever do it again.

BACK TO BOND

FPRUITT'S VOQICE .
Did you get what you wanted?

Bond‘s hand on the joystick. We close in - on the RINGS

BOND
It's a start,..

CLOSER ON THE RING: A CRUDE STAMP ON THE SURFACE OF THE
ANCIENT SILVER RING - THE SYMBOL OF THE OCTOPUS.ﬁf

AND CLOSER...
TITLES:

The tentaclies of the Octopus take~&5
through the past -

SPIRALLING DOWN...
The drowning Vesper,

The sweat-drenched Le. th%;ﬁ grw
y Dyt
The cil-soused Agen§>F1el$s from Quantum of Sclace,

kN
The insane Silva, i

The dying M%@; :
Y

, %, .
Bond is cawght“dn the middle, torn and confused -
Now,, fumeral mourners mix through into the desert -

Th%&agtopus tentacles become Bond's veins -

w.g““

- }ﬁctlon of blood courses through them... and becomes the
%gigfh the Union Jack -

?“ﬂN@ﬁ%é flag wraps itself arcund a Bulldog which SHATTERS to
% ‘reveal an envelope.

Inside the envelope, a picture of Bond.

EXT. MI-6, WHITEHALIL - DAY 13
Grey early morning London.

A solitary figure walks up Whitehall.

It’s Bond.

(CONTINUED)
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13 CONTINUED: 13

He enters the front of an austere building.

14 INT. MI-6 CORRIDOR, WHITEHALL - DAY 14

Ag he strides down the corridor, people fall silent. Analysts
whisper. Bond clocks it.

He doesn’t miss A MAINTENANCE MAN on a ladder either,
installing SECURITY CAMERAS high up on the walls, every
twenty feet. They're new. &

15 INT. ANOTHER MI-6 CORRIDOR, WHITEHALL - DAY

Bond passes between desks of SECRETARIES who type faster'as

he passes, and pretend not to look up. g
@\m
186 INT, OQUTSIDE M‘S QFFICE, MI-6, WHITEHALL ﬁ%DA§<m 16
He reaches Moneypenny’'s desk. She’ swyeé%lngzher dictation
headphones. & s
5
_ BOND %, %
Mozrning. O, %%
;?»;'v r‘?” wﬁ\%&

Moneypenny regards Bond 1eveﬁ&y. %he carries on typing,

;@Wy %

)
If Bond is snubbed hewgge%gﬁ how it, or that he knows
what ‘s next. He knocﬁs brlggﬁy on M's door and enters.

We stay outside w1thw§png§penny. She slips off the
headphones. And walts:*fg

SUDDENLY ---= £ ﬁ%%f%EHIND THE CLOSED DOOR, the zound of M
shouting. Biggers, louder angrier than ever before.

ﬁ?&ﬁ
Moneypenn égggges.
v‘:‘w‘%\%g“ *\.@ %“eﬁf‘?gw
17 INT%MI%»%ORRIDOR WHITEHALL - DAY 17
heis retaries can hear it too. And passing Analysts.
P i@f % ’ -
W i )
xé%hé%% %ﬁﬁ y (O0.5. THROUGH DOOR)
& @% %%w ( Shouting)
aF ﬁ Y NO YOU LISTEN T0O ME...
\@@’ L 6‘3\" —

%%\gﬁ It’s only now we cut inside:

18 INT. M'S OFFICE, MI-6&, WHITEHALL - DAY 18

Bond sits in front of M’s desk, riding out the storm.

{CONTINUED)
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18 CONTINUED: 18

M
««..In case you forgot, your 00 status
does NOT give you the right to swan
around the globe settling old scores.

A newspaper hits the desk. Its headline: “OUTRAGE IN MEXTCO”

M (CONT'D)
Christ man, what the hell were you
thinking?

BOND
wWhy all the cameras?

M
(Utter incredulity)
What?!

BOMND
Out there, In the corridors.
everywhere. .

M 5
Are you even listening?@g”%
minutes the Head of the 014
Intelligence Committe&<4s going to
walk through that doow®, ‘8%d I’'ve got
to explain how one%pf Sar agents
decided to pottgripff, to Mexico all
on his own and e uge AN INTERNATIONAL

INCIDENT. § %
& g
: =
BONDS
It could havE been worse.
p 'JW-.S%_N
Worge?%¥ou blew up half a bloody
ﬁ% [uy e
Dl
nF
i, Syl BOND
#Better half a block than a whole
Sg.fstadium,
L
s & 0L . We're in the middle of the biggest
%, ¥ shake up in the history of British

gg

Intelligence. As soon as the ink
dries on this merger, GCHQ and MI-5
will be just itching for an excuse to
scrap the 00 programme forever. And
you just handed them one ON A SILVER
BLOODY PLATTERI

BOND
You’re right, Sir. You have got a
tricky day ahead.

M, his blood boiling, could cheerfully kill Bond.

(CONTINUED)
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18  CONTINUED: (2} 18

M
I don't suppose you're going to tell
me what you were even doing there?

BOND
i‘d love to, Sir... but with respect -
all these mergers, “Inter-
Departmental Streamlinings”, *Cost-
Effective Regtructurings”..? Can you
really say who's caliing the shots
anymore?

M stands now, looming over Bond's chair.

M
Don't push me, 007.

SUDDENLY —-- The door opens. A MAN enters, sharp%And
charismatic - and about the same age as Bonp&

M has to regain his composure.

87 . 1°d
llke you to meet Bruc‘%,w @gb&gh Head
of MI-5, soon Hea o€ The Joint
Intelligence Comm;ﬁ"” %@dename C.

They shake hands.

It's a plgasure&to finally meet you,
007. I've “ﬁearﬁa great deal about

you. A great deal..
4:15/‘\.(\
Y

%4 % » BOND
T¥ a%ulatlons on your appointment,
sand I were just discussing the

C

Yes. The cameras. Standard procedure
over at MI-5. Trust me. You get used
to them..

BOND
why wouldn’t I trust you?

M
007 was just leaving.

BOND
Bruce Denbigh. Wrote that dossier
last year on how the 00 programme was
obsolete, how drones could do all our
dirty work abrocad.

{(CONTINUED)
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18  CONTINUED: (3) 18
M
That’'s enough.
C
It’'s perfectly alright, M. I
appreciate candour. After all, that’s
what this merger is all about.
Openness, sharing opinions across
departments, bringing Intelllgence
cut of the Dark Ages, into the light.
BOND
Well, that all sounds lovely.
M
That will be all, 007. Report to Q
tomorrow. ra
BOND
50 I'm still active?
M
No. ¥You’'re grounded. Fory
BOND
Very good, Sir.
BOND walks out. ﬂ;” 2
M looks after him. gﬁ igééﬁgbuSLDess.
;” Fs
o
19 EXT. BOND'S FLAT - NIG 1%
A large stuC&Q %o%d house.
S %9
A figure %y§g§¥§w Framed in the window.
L 3
20 I 20
4 & %n@*’ CLOSE UP, looks out of a window into the street below.
%%T%kes a drink of Scotch.
t‘if;‘g.
- The doorbell rings. Bond locks round.
CUT TO:
21 INT. BOND’S FLAT, FRONT DOOR — NIGHT 21

The front door opens. It's Moneypenny.
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22 INT. BOND'S FLAT, LIVING AREA - NIGHT 22
Bond shows her inside.

We see the flat. Bare. Anonymous. Stuff still in boxes. On
the kitchen counter, a single bottle of scoteh stands
sentinel.

MONEYPENNY
Have you just moved in?

BOND
No.

MONEYPENNY
Well T like what you've done with the
place. s

The scotch bottle on the counter is the ongﬁﬁgﬁcoration.
w5 5

BOND P Y
Thanks. I did it myself. Drink?

MONEYPENNY %

I’'m not staying. I came & %o give
you something. Foregg;&% fnally
released this. F W

e,
&=

4%

She hands over a slim box&&;

Ledy

Ry
£BOND
What is i%?
%,
MONEYPENNY
. effects they recovered from

pa

Bond tOSS%ﬁﬁéﬁﬁhﬁéthe counter next to the scotch.
2 aF g
B4 8

- BOND

MONREYPENNY
Why the hell did you do it, Bond?

BOND
Eavesdropper.

MONEYPENNY
You’'re joking. Half the building
could hear. It’'s all anyone'’s talking
about.

{CONTINUED)



22 CONTINUED:

BOND
For an organization devoted to
secrets there’'s an awful lot of
gossip over there.

MONEYPENNY
There's certainly a raft of opinions.

BOND
Let me guess. Theory number one: He's
burnt ocut, can’t admit it, so he blew
up half of Mexico City to force M’s
hand.

MONEYPENNY
That's Theory Two. Theory One is
you’ve gone completely mad. Which is
similar to but not the same as Theory
Three: that you are and always wegks,
certifiably insane. L

BOND :

Not much of a raft, is 47
{Takes a slug of s€oteh. ¥
ENP

S0 which camp are yousy

MONEYPENNY %;

I have my own theoky.
D% & %%
A T g ég:;/
Really. B wha}%gpthat?
g L
| o
“MONE¥PENNY

You’'ve got a“Secret. Something you
cam%&fﬁé%l anyone. Because you don't
tgg;ﬁ%@nﬁ@ne.

Bond stud@g%%ﬂ%@g§penny. He puts down his scotch.

the remotg #hd turns on the TV. A disk starts up.
G, % et
a fi?@ippﬁ?ars... 1T'S HER...

.

..g}ﬁﬁﬁbﬁoneypenny is transfixed..

M
If anything happens to me 007, I need
You to do something. Find a man
called Marco Sciarra. Kill him. And
don’'t miss the funeral.

The image goes black.

MONEYPENNY
Jesus. Where did-

BOND
In my mailbox. A few days ago.
Unmarked envelope.

st

18.

22

Picks up

{ CONTINUED)
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22 CONTINUED: (2) 22

MONEYPENNY
Sc you've no idea who sent it...

BOND
All I know is, she wanted me to get
it.

MONEYPENNY

Because she didn't trust anyone else,
{(The penny drops...)
And so neither can you.

BOND
She wouldn’'t have gone to these
lengths if she didn‘t suspect
something big.,

MONEYPENNY
When's the funeral?

BOND
Three days. Rome.

MONEYPENNY
If you think M's 51gﬁ§;qﬁgf§.on that,
you are crazy. He won®#e e% you out
of his sight. F%

BOND W
It’s a prohg%m g@f%alnly
(Theny Bt
I heard ahname %n Mexico. ‘The Pale
King’. Seé@ghqg?you can find.

- MONEYPENNY
“me to be your mole?

BOND

= MONEYPENNY
%,-#What makes you think you can trust

;ﬁ%&

,,ua;w&sﬁé‘/m

N
P BOND
,éf You want me te frisk you?

% @éhe smiles. Just then.. a voice floats in from the bedroom.
GIRL'S VOICE
James? I‘'m lonely.. Come back to
bed..
Caught flat-footed, Bond merely smiles.

Moneypenny’s smile doesn’t leave her face, but it changes.

{CONTINUED)
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23

24

S £ &
# & RIF heads down the river.
N

20.
CONTINUED: (3) 22

MONEYPENNY
I think yourll just have to take my
word for it..
Moneypenny goes to leave.

At the door.

MONEYPENNY {(CONT'D})
Well it proves one thing.

BOND
What’s that?

MONEYPENNY
You're not insane.

BOND
Let’'s not jump to conclusions.

Moneypenny smiles. And leaves.

INT. BOND’S APARTMENT, WINDOW - KT 23

From the window, Bond watches as
street and walks away.

g,
= &

=]
%&\.m&

et

Behind him, a woman'’s shag@%n;%@re legs pass. We see her
reflected in the windgw, Wefirjng only a bedsheet.
P i

=
&

£

R
GIRL ;{go.s. )
S0 who wassthal?

Banh -

: pid he even hear? Then, after a pause:

e, FF s
EXT.%gnggéTHAMES - DAY 24

“sﬁ’%%g-&% ‘%@—« :
Thgigﬁgpificent old river stretches through London.

&

R

TANNER

(to Bond)
Sc you enjoyed Mexico?

BOND
Delightful, Tanner. Got to see all
the bars.

They pass an IMPRESSIVE NEW BUILDING ON THE BANKS OF THE
THAMES. Bond locks up at it.

(CONTINUED)



21.
24 CONTINUED: 24

TANNER
New Centre for Nationai Security...

BOND
Then why are we going past it?

TANNER
MI-5 are getting it.

BOND
What, GCHQ isn‘t big encugh?

TANNER
Not if this merger goes ahead. Now
they're rich, partnered with a couple
of tech companies. M wouldn‘t ever do
anything so unethical. So we’re s
funded by Mr. and Mrs. Taxpayer and
our old building is still dereligffi,

kN ﬁ%@
The boat heads into an opening in the %yﬁagﬁ@ent -

25 INT. UNDERGROUND RIVER -~ DAY ) 25
Hogr
Their voices echo in the tunnel %, %
&, N
TANNER % %
S0 you’‘re up togz #Le%on the
intelligence,dfgebte? 211 these
recent evgﬁis - Bhdt high-speed train
crash in %g#yo?ﬁthe chemical plant
explosionf“%%% urg and San Diego.
Different groups could be teaming up.
Whisghs 1d be a whole new game. M’sg
feel¥ng the pressure, what with
evlgything else,
= W
They tu;p%%ﬁﬁgrner.
A, S S
Bond“%%?k - ahead into the darkness as the tunnel narrows.
e, W AF
P T
£ 5%~ TANNER ({CONT'D)
1 v The Fleet River. Runs underground all
5 gﬁgé gﬁy the way from Ludgate Circus to
% % 1475 Whitehall in about six minutes.
N Useful in rush hour,
& T 8
“%.4% 4 They reach a small quay. The underground river flows off into
%%%ﬁgﬁ the darkness. They step off the boat.
TANNER (CONT'D)
This way, 007. Now be careful it’s a
trifle slippy.
26 INT. UNDERGROUND CORRIDOR - DAY 26

They head along a corridor.

(CONTINUED)
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27

28

22.
CONTINUED: 26

TANNER
With the merger, ¢ doesn’'t exactly
feel at home over there anymore. So
he’'s moved shop out here. Away from
prying eyes, as it were.

They turn a corner.

TANNER (CONT’D)
I hear he’'s got something rather
special planned for you.

BOND
I can hardly wait.

They reach a door. Tanner knocks.

TANNER
Welcome to O Branch Fast..

INT. Q'S LAB, MI-6, EAST LONDON - DAY £ 27
.. ‘%/‘_,%ﬁ.% LR =4
A large zen-like room. White til& walle, simple desk, various
half completed and eccentric in%gﬂ%%gﬁ@'lie about. Piles of
books and scientific periodica%ﬁﬁgg sto the effect.
0. % %
Ah, 007. Pleases/xc4se the mess.
Everything'ssa %X %p in the air with
the changes and 8. So. Shall we get
started? 3 %
S
INT. Q'S MED I %@pM, MI-6, EAST LONDON - DAY. 28

2

and varioygoge al instruments and machines and screens,
2O

Y

i s S

E W W

2 2Take a seat 007.

%
s , e
Q OPENS ANOT&%%%E@OR to a small room with one chair inside
b

Ay %mﬂg

Q @gé%gg%himself, preparing as he talks.
P Q (CONT'D}

o S0. What I've got for you here is

strictly speaking still in the
developmental phase, but it's being
fast-tracked in light of recent
events. Now if you’d roll up your
sleeve.

Reluctantly, Bond takes off his Jacket. He sits and slips his
arm into a small MRI-type scanner on one arm of the chair.

Q (CONT’'D)
If you’d just pop your arm in there.

{CONTINUED)
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23.
CONTINUED:

BOND

Why do I have a bad feeling about
thig?

Q
Just relax., That's it. Lovely. Now
you may feel a small -

A VIOLENT SOUND LIKE A STAPLE GUN -

BOND
Christ.
0
. Prick,
BOND ) 5:'

What the hell was that? N

Q
(proud) e e R
Cutting edge nanotgﬁﬁﬁgﬁ@@y. Smart
blood. Nano-chips %y the bloodstream.
Allows us to trgfh véur movements in

- g
the flEld-Www g

it

i

s £

ing Bond’s location: it zooms
s room.
% &% Q (CONT’D)
Sep. ¥heseétreadouts? We can monitor
youg vital signs from anywhere on the
SAanéE; everything from stress
216vels, emotional responses, fatique
%%jﬁﬁ%g%@gﬁls, to blood pressure, caffeine

" “intake... alcohol levels... That sort
&N%‘%%Eﬁof thing.
% §*§& )
;. BONLD
' S0 you’ve put a surveillance camera
in my blood,

Call it a Post-Mexico Insurance
Measure... By direct order of M.

More gscreens SHOWS KIDNEY FUNCTION, BLOOD SUGAR, etec....
BOND
I don't have to tell you how happy I
am about this.

Q0 looks at the screen of readouts.

in

28

(CONTINUED)
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24.

CONTINUED: (2) 28
o
Ne you don‘t.
(Brightly)

I've just got one other thing for
you, and you can be on your way.

INT. Q'S RESEARCH & DEVELOPMENT WORKSHOP, EAST LONDON — DAYs 29

Further down in the new Q-Branch environment.

Bond and Q walk past a series of old brick arches hg&g%ﬁg
vehicles, (boats, cars, etec...) all in differing stHqés &
assembly or disassembly. o

MECHANICS work silently; elevators are moving, bringing

material vp and down. &
This old thing has taken quite & bith

of time. Mind you there wasn tamsh

2

left to work on - barely &, égef%ng
wheel. G, B Gt

e,

=

@

T
They now reach an arch which ho@geﬁ&éﬁ@‘OLD ASTON DBS - under

reconstruction (after its des%@ﬁ%gggﬁ&in Skyfall).
P
TN
Q (CONT™ ) %
I believe 1 said™tbrényg it back in

one piece’,.pot #hring back one
piece’. & gt

s

Hilf,

=

% -
Q laughs at his own Wittifism. Bond doesn’t.

Q (CONT'D)

g

T, )
At the endsef %@g bay, a large freight elevator descends.
On it, anthing of beauty: The new Aston Martin DE10.

Bongs.smiles, admiring, already anticipating the prleasure,
&
B F

5 ¢ O (CONT’D)
g Rather magnificent, isn’t she? Shame

Y LS really. She was meant for you but now

:Gf%%§? she’s being reassigned to 009.

Bond's face. Stopped in his tracks. Q brushes past, reaches
in through the window of the passenger side, into the glove
compartment .

0 (CONT’ D)
But you can have this.

He hands Bond an understated, black-strapped OMEGA WATCH.

(CONTINUED
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29 CONTINUED : 29
BOND
What’'s third prize - a set of steak
knives?
Q
Sorry?
BOND

What does it do?

Q
It tells the time. Might help with
your punctuality issues.

BOND
M's idea?

iy,
B,

Q
Precisely. I think you get the
picture.

BOND ¢, % %
. ' i G, W
Did it occur to you that] Way have
had my reasons to be ﬁﬁg\ﬁ%&re?
£, T

0 L PN
Given our histq@%%gﬁ%g I'd be lying
if I said the thought hadn’t crossed

my mind..g“ 5

“agup

u'll giﬁ%Kme a little privacy I

%, % 0
B8y Eaemind you that I answer
sdfrgetly to M. I also have a
' gage. And two cats to feed.

it BOND
7 What if I told you that it was a
matter of urgent National Security.

Q
How urgent?

BOND
Extremely.

Q holds Bond's gaze. A couple of Q-Branch personnel pass by.

Q
(Brightly - moving back to
his desk)
Well, it's lovely to see you 007.
(MORE)

(CONTINUED }
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26.
CONTINUED: (2) 29
Q (CONT'D)

Enjoy the watch. Sorry about the car,

(Then, without looking up)
Now as I said, the smart blood
programme is still in its
developmental phase. So we may
experience one or two teething
problems..

Bond listens...

Q (CONT'D)
-the odd glitech, drop in coverage
let 5 say, during the first 24 hours
after administration.

BOND _
{With meanlng) &
24 hours, }
Q

48 hours. But after that lt SHEy
work perfectly. G

Bond smiles.

CUT TO:

INT, BOND’S i% NIGHT 30
%%f

The ceramfc#imion jack BULLDOG (the one left to Bond by the

decags g§;l@0ks straight at us.

Cu '@@mgo reveal that it sits on the coffee table amongst

pa@e ¥iles etc. The sound of rain outside.

nﬁg%lts on the floor. He has the SKYFALL file open in front
,gﬁlm
s

_ Takes a glug of scotch. The bottle is nearly finished.

OLD PAPERS AND A FEW CHARRED PHOTOS.

An image of Bond, ten years old, with his mother and father,
Skyfall 1lit up by the sun behind them. All emiling.

Bond looks at the photo, his face a mask.
Ancother drink. The next item:
TEMPORARY GUARDIANSHIP PAPERS. Bond's name briefly visible,

(CONTINUED)
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30

31

32

27,

LEGAL DOCUMENTS.
He leafs through and comes to ANOTHER PHOTO:

A thirteen year-old Bond with a TALL MAN; the two of them in
mountaineering gear on a snowy peak.,..

A faint smile comes to Bond's face.

He replaces the items, closes the box.

EXT. WHITEHALL - DAY

The start of another day. Rain.

=

i

By 32

The room is dark. Muffled soungéﬁgg & workplace coming to
life. The door unlocks, Money@enny “nters, shakes her wet
umbrella, takeaway coffee %9%_mn v Btops at the sight of

something on her desk. gﬁﬁn .

o

Pt =4 3.\ §:.<'
A gift-wrapped parc%fi Andiadsingle orchid.
% .
How the hell did thak,get’there?

She unlocks.m%ggﬁﬁ%f.
Then sits atﬁ%@é%gesk. Opens the parcel. A box. Containing a
mobile phoms K 8ARD with the words:

- .

Jugtthens M comes in, parks a WHEEL-ON FLIGHT BAG by the
doggg%%gﬁd notices the opened wrapping paper.
F I A &

|

= M
What’s that?

MONEYPENNY
Just something from an admirer.

M
Not your kirthday is it?

MONEYPENNY
Ne, sir -

M heads into his office.

(CONTINUED )



A A A1

2B.
32 CONTINUED: 32

MONEYPENNY (CONT'D)
{(to herself)
. ..that was last week.

33 INT. Q'S WORKSHOP, MI-6, EAST LONDON — DAY 33

QO too is starting his day. Is about to swipe a card to opens
the workshop door - when he sees the door is ajar.

An ASSISTANT isg behind him as he heads in, suspicious.s
they walk along:

0 ASSISTANT
009 has arrived to pick up the DB1O,
gir. I told him te wait upstairsg.
e
Q presses the button to call the freight elevator. It begins
its descent. 2

Q
Yes, yes - fine. L |
5 %%
s .
Q watches the elevator. But comiﬁg%&%

dgwrizon it is not the car.
e g E

Tt is a BOTTLE OF BOLLINGER, J;ﬁ%é%% T&E BUCKET.
Y

O's face. )
Qe CONE )
Oh shit. 4 g
= L
%@{‘ CUT TO:
%
RTa
34 EXT. ROME - DAY, 34
e &
An expansiv@zadygal shot of the Eternal City. Burnished by
the late ggg@gpoon sun.
Downa§§lzﬁ%we See the Aston cutting through the traffic and
en%g%}ﬁ%m e city,
e
5 & BXT,“STREETS OF ROME - DAY 35

P %% é@ﬁ%nd sweeps along, enjoying the car. The modern muscular

%@=ﬁston is somehow right at home amidst the ancient stone.

Bond takes in the interior. FOUR TCGGLES on the dasgh:
"Atmosphere’, ‘Exhaust’, ‘Alr’, ‘Backfire’. Plus a small
Jjoystick near the handbrake.

Bond looks down at them.




29.

36 EXT. CHAPEL, CEMETERY, ROME - DAY 36

He pulls up at a cemetery, bathed in a late afternoon mist.
A number of other cars already there.

Tall leafless trees line the steps that lead up to a
forbidding looking Chapel.

Bond observes MOURNERS spilling down a long flight of step#
away from a chapel - the funeral service clearly over. The
black clothes in stark contrast to the white marble step

37 EXT. CRYPT, CEMETERY, ROME - DAY 37

tn

a

White marble colonnades surround a square. Bond observe
smaller gathering for the interment, &

The gathering stands before cne particula;g@%%gt, which bears

the name SCIARRA. A PRIEST intones in Tta¥ean:s

- -

PRIEST E N

---€ cosl noi commettiary, £ Gexfo di

questo buon uomo a ter¥y & dyge addio

a Marco Sciarra. T B

e e

i
-

#

BOKD

Sy
. s

’&f‘:\@’ R * fé‘ et )
The Mourners lcok prétty t@@ﬁ%, mostly suited, unreadable.
Pogsibly Mafia. We %%nse gciarra must have been important.
Centre-stage, the WIDOW (LUCIA), black veil covering her
face. &, F,

Watches from a distance.

-
As she leaveé%xﬁﬁg turns and locks straight at Bond. She is
very beautiful'h..

e

g

38

- .
ef?%ception is being held in a large frescoed room. Cold
t from high windows illuminates the many funeral
eathes.

+ At the end of the room, the widow is receiving the
condolences of the mourners; her veil raised now, revealing
her beauty. Bond watches her.

Qut of earshot, a little behind her, stand what seem like TWQ
BODYGUARDS.

We are close on Lucia now, ag she hears an off camera voice.

BOND (0.C.)
I'm sorry for your loss.

(CONTINUED)
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38 CONTINUED:

38

She turns to loock at him. Her face is a mask...

LUCTa
You knew my husband?

BOND
All too briefly,

A flicker of curiosity:

LUCIA
What do you do?

BONLD
Life insurance.

LUCIA
{wry smile}
A& little late for that.

BOND
For your husband, yes.

LUCIA
Me?

%:,“ £
BUCTA

How can you talk like this? Can‘t you
se&,gﬁﬁ%gfieving?
: Y

e BOND
o S
%k.xﬁg 3
One of A3 bollyguards nears. She knows it's a signal to go.
%9

S, o & . . . . .
Ey@§%§ﬁ%éﬁwlocked with Bond, intrigued, she brings her veil
baﬁkﬁ%@ﬁﬁ. She heads away with her men. Bond watches her go.

A LE

% é‘;? é’é I;
e B 5

&

G

CUT TQ:

£

%, BEXT. VILLA, ROME - DUSK 39

A car pulls up cutside a fabulous villa, Lucia gets out and
enters the villa. The car drives off.

Another car pulls up behind Lucia. The two bodyguards.

CAMERA moves down the side of the villa as Lucia’s silhouette
passes from window to window, moving through the rooms. The

lights go on inside. Music spills out of the house from a
stereo.

(CONTINUED)
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CONTINUED: 39

Now Lucia exits the back of the villa holding a drink, the
music rising in volume as the doors open...

She takes a sip as she stands before her leaf-filled pool,
the lights of Rome twinkling in the distance.

The bodyguards step out after her, both of them screwing
silencers to their pistols. The sound of the wind in the
trees.

With the music and the drink she’s blocking out what ske
knows is happening. An execution.

Both bodyguards raise their pistols behind her veilied hgad -

r

CLOSE ON LUCIA LOOKING DOWN AT HER REFLECTION IN THE
She is shaking. ‘

i

WE HEAR TWO SILENCED SHOTS and a body splashé:

intc the pool,
wrecking the reflection, ok

JAMES BOND
Steps cut of the shadows.

Lucia looks at him, nobody behj ény longer. She
exhaleg. Finishes her drink. g :

WIDER

A“ofygh% bodyguards floats in the pool,

Now we can see thatﬁ: e )i
d of the lawn.

the other lies crumgle

&

Bond comes to her
si\- P

%4 %, LUCIA
Yolilreiwasting you're time. There are

sA7hundred more that will come after
7ImE.4A11 you buy me is five minutes.

&

BOND
Splendid. Time for a drink.

T, LIVING ROOM, VILLA, ROME - NIGHT 40

pours them both drinks.

LUCIA
You killed him didn’t you? My
husband.

BOND

Your husbhand was an assassin. Trust
me. He won't take it personally.

He holds cut the drink. She SLAPS HIM hard across the face.

(CONTINUED)
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40 CONTINUED: 40

BOND (CONT'D)
Exactly how long do we have to
pretend you miss him? Given we only
have five minutes.

LUCIA
You signed my death warrant. I was
regpected, a Sorella D’'Cmerta.

BOND
Loyal to a man you hated.

LUCIA
He trusted my silence. That I would
take what I knew to the grave. With
him gone, I'm a dead woman.. I can't
trust anybody.

BOND
I know the feeling.

LUCIA
Well I sure as hell dog“

BOND
Then you have impec bIg fnstlncts

LUCIA

j%;£§15es her, his hand sliding down her back, unzipping

LUCIA
(breathless)
These people. If you just knew what
they could do. What power they
have... They make the mafia look like
chiidren.

He is kiss=sing her neck, her shoulders...

BOND
Did your husband ever mention ‘The
Pale Ring'?

(CONTINUED )
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40

41

33.
CONTINUED: (2) 40

LOCIA
He kept these things to himself.
(kissing him back,
passionately now)
The organization ~ they hardly ever
meet. But because of what happened to
my husband...
{breathes, tries to
control herself)
-they are meeting tonight.

BOND
Why?
LUCIA
To chooge a replacement,
BOND
Where?
LucCIa

The Palazzo Cardenza. Mldﬂ;g

BOND v -
Sounds like fun. I ma%gs%%ﬁ@>by

Bond continues to kiss her. ﬁ%ﬁgswﬁery turned on. Her dress
falls to the floor. s
?;% .
Ié‘ )

<
I've met &°lot 0 en. But none as
crazy as gou B~

v% ?3/‘?'

ff_wlll get you nowhere.

Bl

Flag;

5 w«?.
And they sta§%a€%%make love.

i %ﬁ ‘%’Qy
INTxiLuﬁégégwg%DROOM ROME - NIGHT 41
Lugg fgyﬁaked under the sheets.

}ﬁessed again, stands over her dressing table writing a

LucIa
{(wrily)
Leaving your number?
BOND
An American friend - Felix. He'll
call his Embassy people and they 11
get you out of here. You'll be safe.

He crosses the room and hands her the paper.

(CONTINUED)
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BOND (CONT’D)
Your husband. Did he sver use a
password?

LUCIA
Diana.

BOND
Who's Diana?

LUCTIA
His mistress.

BOND
Then he was the crazy one.

He bends and kisses her, o

place where there is no marc
madness and blood. %

She smiles through tears.

LUCIA (CQNTRD
Don’t go, James., S¥ay Here with me.
Please. P

He looks at her,

“BONDS

R S

1'd love to.”But I've got to go to

. e Ry
He leaves he%%gfﬁﬁe.

A

k=
& 5
4726 £ARDENZA, ROME - NIGHT 42

e %
ﬁﬁﬁét a magnificent but oppressive Palazzo. It looks
offt the outside.

s

#
Midpdg
dedid,;

S W W . .
.?@%;%ﬁ%ton drives into one of the enormous courtyards. The
&

building looms up on all sides.

,;%ames Bond steps cut, takes it in. Quickly notes there are
EIGET ENTRANCES TO THE BUILDING - outside each cne, a couple

of cars and a bodyguard. It feels like a significant event.

He walks past one entrance, notes the engraved word above the

door: FORTUNA, then past another: MARS. The names of Roman

Gods. He smiles to himself, has worked it out.

Stops by the next entrance; DIANA, the Goddess of Love.

A group of people are just disappearing inside.

(CONTINUED)
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42 CONTINUED ; 42
A heavy set man WITH A SCAR ON HIS CHEEK spots Bond.
Approaches.

MAN
(in Ttalian, subtitled)
Hey. Stop.

Bond is facing away from the man.
MAN (CONT'D})
(in Ttalian, subtitled)
Identify yourself. Who are you?

Bond slowly turms.

BOND
(in Italian, subtitled) o
I'm Mickey Mouse, asshole., Who are :

youz

Bond steps forward. Turns his palm upwggﬂg%’
in the moonlight. . 3

i, S,

MAN L %%

{in Italian, sqﬁ%%&f%@)
Were you at the vi¥%la? Where's
Francesco? %

gﬁEmD §
(in Igaliany subtitled)
The widow”ﬁgﬁﬁg% a fight. They're

cleaning it up

%, %
As they entag;%%F gJate, the man loocks about.
%%

% S,

43 GARDENZA, GRAND HALL, ROME - NIGHT 43

k3

b, P NS
A loﬁ@§81%gnged corridor, a closed door at the end,

5}3@ -

ght doors open at

e same time, allowing the different groups in,

" Bond finds himself in the gallery, looking down into the
hall.

The huge hall is dominated by a vast geometric table.

All the groups enter. Bond witnesses it all from up above, in
the shadows.

He watches as twenty two men and women take their seats
around the table.

{CONTINUED)
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CONTINUED: 43

Formidable businessmen and women of different nationalities.
Behind them their entourages stand, some forty in all.

As Bond locks around him, he sees that on the GALLERY
surrounding him are around sixty PEOPLE, Different tiers of
the organization. An overwhelming sense of power.

Bond beldly stands amongst the crowd.

Then a hush starts to descend. & few candles are snuffe &,
lowering the light. People git down. A sense of expect@tion.
Beyond the table, all is shadow.

Smoke from the candles drifts through the gloom, GIGANTEC
THIRTY FOOT DOORS OPEN -~ the MYSTERIOQUS LEADER QF TH&mmﬁ
ORGANIZATION makes his entrance. e

HIS FACE IS SWATHED TN BANDAGES. HE IS CONNECTED TO A DRIP.

Bond watches as the leader slowly reaches “the ®able. He
unplugs the drip from the back of his ha#id, “He breathes hard.

But when he speaks, his voice is clegr

LEADER =
In Ancient Rome in timestof
insurrection, the Empérer %ould order
his Generals to muster théir legions,
and the soldiers would be divided
into groups of gé%, These groups
would draw_jots. sihe solider on whem
the lot f@ll, regafdless of his
gquilt, wag ripped limb from limb by
the other Miney They called it...

decimation.
E

With difficultye.
.

%&walks arcund the table.

By
S e LEADER {CONT'D)
i Hhreée days ago I summoned the heads
4, %% @fsLhe 22 chapters... I asked each to
%, scontact their cells, and to send one
%Penvoy from each to answer the
question tearing at our heart. They
came. I listened carefully. But none
of them knew why five days ago, our
loyal brave servant, Marco Sciarra,
was cut down in Mexico City by an
unseen assassin.

e

BOND STANDS IN THE SHADOWS. LISTENING.

LEADER (CONT'D)
Sciarra, the best of you all. My
hawk. My protector. God’s own arrow.
Gone... A hundred or more came. But
none of them knew. Nobody knew., I'1ll
tell you why they did not know. They
didn’t know because—

(MORE )

{CONTINUED)
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37.
CONTINUED: (2) 43
LEADER (CONT'D)
({Shouts)
THEY WERE NOT PAYING ATTENTION.

The leader reaches down and picks up a SMALL METAL BUCKET.
He pours the contents of bucket onto the table,

It's full of EYEBALLS. More than two hundred.

A couple of the people nearest turn white. A couple look, ‘g
sick. The eyes glisten in the candlelight. The leader ¥ ins .
to intone. :

LEADER (CONT’D)
How does the fly evade the web? How
does the spider escape the child..?
1t keeps watch. It sees everything, s
He lowers his head shaking. Like he is laugh¥ng, or crying.
Slowly in a low voice, he intones a prayery: S

b

e

LEADER (CONT'DJ;
Santa Muerta, Goddess of; D&g
defleshed body, your gipiw
swallowing the starstes %

They repeat it.

ALL #% %
ro.protect us this @ay, so when the
moon is ggn andighe eternal night
falls... § 2
Bond doesn’t know the words.

Iy P

G &

v,(;g.;;.
s,

b % ALL (CONT’D)

WE§%£§%§ dance together in the

=8, as the sky rains tears and

& 0 St .
A beld ri The leader signals, the TABLECLOTH 15 removed,
contairing the eyes.
2y LEADER
We gather to appoint a replacement to

Sciarra. Who steps forward?

%ﬁond registers the name - as the Leader fixes his gaze on the

TWO MEN sitting beside one another at the other end of the
table (where Bond igs standing in the background}.

Both are smartly dressed but one is noticeably larger. The

first gquy, a SPANIARD, looks to the man on his left, HINX -
who stares ahead at the Leader,

( CONTINUED)
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LEADER (CONT’D)
There are two candidates. Now, we
could split this assembly into ayes
and noes -~ but since we’re here,
let’s settle it the way Romulus and
Remus did.

{to one candidate)

Show me why you should succeed Signor
Sgiarra.

SPANTIARD
(Spanigh accent)

I am have mastered Juijitsu, Karate
and Taekwondo to the highest levels.
I am an expert shot with all types of
firearms, and am highly skilled in
knife fighting and, when necessary, A
the use of the garotte. b

LEADER
{to Hinx)
And you, Mister Hinx.

Everyone’s eyes travel upwards. “He i% enormous. And he is

smiling.

Suddenly, he grabs his r
hands holding his skg;%i o

P
The onlockers are e%ghral

Bond watches, from th

The Leader watches, \dispassionate.

Hinx contip¥es te smile, as he 1ifts the Spaniard completely
off his féets
4, % 5

FERE ol

The ﬁh@lezgathering now stare, hypnotised, as Hinx‘s thumbs
e 3 . .

movesargusd to the Spaniard‘s eyes, and finally force

lves into his sockets -

lence is broken only by the Spaniard’'s choking gasps.

SUDDENLY Hinx switches, and in one move breaks his neck.

* Bond watches from the gallery, in the shadows, as the

Spaniard drops to the floor. His lifeless head falls forwards
onto the table with a dull thud. Blood pools from his gouged
eyes.

Silence.

The Leader gets up from his chair and slowly, as if drawing
life from the death, he stands straight and strong.

(CONTINUED)
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LEADER (CONT'D)
We are whole again,

He smiles. Then-——

LEADER (CONT'D)
You want to know the funny thing? The
funny thing is... I knew. I knew who
was responsible. Bven before the
buliet struck. Before the shot was
fired I knew..

BOND listens.

LEADER [CONT'D)
Only one among you truly understands
these words, only one c¢an hear me and P
I speak now to him alone. N

BOND keeps perfectly still,

LEADER (CONT'DJ:
Welcome, stranger. It's %
time, but now here we #r
hear me? I can hear Yau
breathing.

P

He turns and looks directly %% hit.

"_@yﬁoy our little
entertainﬁent.;? Mister Bond?

e,

Ttoks around.

Bond freezes. Quickly
&,

%4 'LEADER (CONT'D) (CONT’D)
“%(Sipg-song, as if to a

w5y, “aehild)

kpgow you're up there...

s

B Y Sow .
GUNS %pat. “Thirty of them. Pointed at Bond.

P Syl
Bogd

é%%gks away.
.
N

BOND
Ah. You seem to have me at a
disadvantage.

" And suddenly - CRASH! He leaps backwards and smashes through
the huge stained glass window behind him -

44 EXT. PALAYZO COURTYARDS, ROME — NIGHT 44
Bullets fly as broken glass showers down into the courtyard.

Bond reaches out, and JUST grabs hold of a ledge.

(CONTINUED )
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Now, thinking fast, he drops to a balcony, locks... and then
JUMPS again. Lands on the roof of a car.

Inside the building, the men rush to the window, raise their
guns.

Bullets ricochet arcund Bond's feet, as he races across a
couple of other car roofs, denting them all.

Reaches the Aston, jumps in. Bullets fracture the side win
of the car, but his tyres smcke as he roars away. :

A car blocks his exit. He's forced intc an adjacents
courtyard. No exit there either.
45 EXT. PALAZZO CENTRAL AREA, ROME - NIGHT Fa 45

He screams into the central area to be conﬁf%@ted by a ring
of heavies, all shooting at him. Hinx watC§gs “smiling.

As the men‘s bullets ping off the Agto qud throws the car
into a spectacular 360 spin, and kéeg car spinning,
faster and faster, kicking up a magégf%ascreen of smocke. The
car disappears behind the smoke4azg: &.shooting continues.

Suddenly, the car stops splnn&ﬁ‘~ 'He shooting stops. The car

has now disappeared in the sﬁ@ke +A beat of silence.
.v‘\w,

And then, just as squgnl? a"hﬁ'car screams out from behind
the smokescreen, le%vlng t all standing.

i »ﬁ

Bond*s accelerates t&ua:d% the main exit and away.

S

46  EXT. PALAZZ&Q]@,\VE&Y ROME - NIGHT 46
Now with BOND Eauhe hurtles out of the main archway.
HE HEARSwROTOR BLADES, looks up;

A C@RTER IS LEAVING THE ROOF OF THE PALAZZO — must be the
L %gﬁ@

S

s Mﬁbnf“ﬁas lost him.

%@ﬁ%d suddenly, with a roaring sound, a JAGUAR sports car
RN ‘screams out of the archway behind hlm

Mister Hinx is inside.

Other cars now join as they race down the long drive to the
MATN ENTRANCE.



- PR A

47

48

EXT. PALAZZOQ, MAIN ENTRANCE GATES - NiIG
Where the SECURITY GUARDS are alerted b
cars coming. One guard runs to a button,
gates start to clozse...

As Bond comes hurtling threugh them.
Hinx accelerates, just makes it too.
The gates close behind them. Other cars
behind the gates.

EXT. STREETS, ROME - NIGHT

On the streets of Rome, the race isg on.

Bond hurtles onto a dual straight road.

It"s the middle of the night. Few cars»'”

far behind.

IN THE ASTON:

AL,

41 .

HT 47

¥ a call. They see the
kPresses it. The vast

screech to a ha

48
Just the #wo of them.
Puréfgpeed.

%, The Jaguar not

oW

Bond considers those four toggleS%,’ﬁtmosphere ‘Exhaust’,

x,

#’R\%\ “"b\%\
i - '%ﬁ_%ﬂ_

‘Air', ‘'Backfire-’.

BOND ¢

(to hl[gggelﬁ 4
Come on Qk glve m@ga clue.

He never had the lnsﬁgucggons on what the car is capable of.
Improvising, he fllps the "Atmosphere’ toggle -

APPEARING ONaEH§ REﬁR VIEW MIRROR: ‘MUSIC ENABLED FOR ERIC

BOND (CONT’D)

 q§ﬁ$n¢t stop it.

_ e'does have more important matters
ing... He selects ‘Backfirer.

BOND (CONT'D)
A-ha..

apd, D ﬁ% Springfield’'s ‘SPOOKY’ oozes out of the speakers.

- with Hinx

?'Emall machine guns appear at the back of the car.

Bond awaits the sound of gunfire. Instead a small beeping

alarm.

WORDS AFPEAR ON THE REAR-VIEW MIRROR: *AMMUNITION NOT

LOADED” .

(CONTINUED)
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BOND (CONT'D)
Oh, for God‘s sake...

Hinx is gaining. Bond makes a fast right turn, surprising
him.

He hits the speed dial on his cell phone and the music
mercifully ceases as we...

INTERC

49 INT. MONEYPENNY'S APARTMENT - NICHT

Moneypenny'’'s new cell phene vibrates. She’s in bed.ﬁﬁﬁ%§%es
over, takes it. A man is in bed with her, asleep. o

MONEYPENNY
Bond. Where are you?

BOND &
Bit hard to explain rightznoy,
Moneypenny, she was righy,. fhig.ds

big. I don't have timevggﬁﬁqﬁ;ain
but.. Hold that thoug%%;ﬁ%%ﬁ.

- Q"Sév_ N o
And now Bond sees Hinx has comé%aldfigside, his smiling face
looking at Bond through his &pen Window as he raises his gun.
. s i ?@

a1
-
e}
=
ot
r+
o
o
=
o
w
1
!
o

% Z
Instantly, the Jagua®.ZOOMS past him, then brakes too. Hinx
throwing the Jaguar intd a 180 spin, and screams off again in
e %

pursuilt. y¢%>f“%%§
- N "
50 EXT. STREE@%%‘%%ﬁﬁME - NIGHT - CONTINUOUS 50
8.8
Bond%lgmggﬁ” £0 his rearview mirror. Sees the Jaguar speeding

behiﬁ%%‘iﬁ%'a greater distance away, but still in pursuit.

jéad the road leads to a T-junction. A row of parked
lane the lower level street.

topd accelerates, drives the Aston airborn at the step
Soming over the top of a parked car--

" RIPS off the roof. The Aston SLAMS to the ground.

Too late for Hinx to stop. Only seconds behind Bond, Hinx
follows, catching the descending sheered-off roof on his
windscreen. Giant CRACKS spider across the glaszs.

Bornd looks in the rear-view mirror, hopeful.

But... Hinx is still smiling. He simply sets the car going
again, the roof top tumbling intoc the street.
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52

43.

EXT. STREETS OF ROME - NIGHT - CONTINUOUS 51

Now Bond races arocund a sharp corner, avoiding a row of
parked scooters asg they go.

Now Hinx takes the turn. He overshoots, and clips the
scooterg. They fall like dominces.

But still Hinx pursues.

EXT. STREETS OF ROME - NIGHT - CONTINUQUS

Bond locks back in the rearview mirror. He just car
this guy off!

A straight residential road lined with parked carg. Bond
Sscreaming ahead, coming at speed toward a tiny FIAT puttering
aleng on its homeward journey. -

Bond zooms up to the rear. He's close

Bond revs the Aston engine, tryingit
DRIVER to speed up or move aside¥ N
a constant slow speed, s %

. The Fiat remains at

We see the 0l1d Driver. He's nﬁ%%gp‘ﬁb anywhere.
T

@,

Bond sees Hinx approachin FM;ﬁ%gd him at speed.
PP g p

sy, ¢ F . ) :
Now Bond accelerategf fleg%@&% ramming inte the back of the

Fiat, pushing the tiny vehicle at high speed like it’s a toy.
g X )

ves/.\"

ot g

gt
We see the cld man’s agtonished face, as the two cars now
travel at hiqg%gﬁﬁ%ﬂ.

Up ahead, an’%mﬁﬁg parkxing space approaches—-
% g

Bond deftﬂg;%ggns the wheel, shunting the Fiat straight into

the @pg@@%ﬁ@g&fectly parked, leaving the cld man sitting in

dazediwonderment .

-

| THE ROAD

BAEK
& & g
g 5 . .

1nX™is gaining, Bond speeds away, turns onto a street

@ ked by a huge vine-covered wall.
EXT. ROME, VINE-COVERED WALLED STREET - NIGHT 33

FOr a moment it’s the pure speed of the race again.

Bond’s phone rings. Moneypenny’s caliing back. Bond quickly
answers .,

MONEYPENNY (0.S.)

James, I can’t wait all night... What
are you doing?

{CONTINUED)
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BOND
About 90,
54 EXT. STREETS OF ROME - NIGHT - CONTINUOUS 54

Now the two cars cresting the brow of a hill, leaving the
ground, crash back down...

Another turn and onto--

55 EXT. ROME, ROAD APPROACHING THE VATICAN/INT. CAR - 55

-'}jﬁ%—: . T?‘;

The majestic dome of the Vatican looms ahead. Hinx §%41
pursuit of Bond. -

MONEYPENNY (0.8.)
Okay, I think I've found your Pabe
King. %

356 56

STREETS OF ROME - NIGHT
Mcneypenny is now sitting at her @@sﬁ«ln a dressing gown,
looklng at her laptop gcreen: ﬁﬁﬁgv%¢a digital map of Austria
is a PHOTOGRAPH of a man sam&;of‘ﬂs will recognize as Mister
White from Casino Royale g &antum of Solace.

P ‘“%@

Data files relatlnggﬁo hlmqﬁﬁream down the screen.

,,;R

=5

“MONE¥PENNY
There was nof%lng specific in the
daﬁabéﬁﬁ? g0 I ran a detailed cross-
Chﬁﬁﬁgof ‘pseudonyms, and it turns out
it*g dn,old friend. The man from

MONEYPENNY & BOXND
(simultaneously)
M;:f’M.Lster White.

:surprlse. A nasty one.

MONEYFENNY
Last location we had was for him Lake
Mondsee in Austria.

Behind her, out of focus, we see Moneypenny’s boyfriend
enter. He stands in the doorway.

BOYFRIEND
What you doing?

(CONTINUED)
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MONEYPENNY
(covering mouthpiece)
Oh, a client had his credit card
stolen. Go back to bed.

He goes.

BOND
Who was that?

MONEYPENNY
No-one.

BONLD
No it wasn’t.

MONEYPENNY
Just a friend.

BOND
At this time of night?

MONEYPENNY ¥
It's called life, Jamgg
try it some time.

And she's gone.
BACK IN THE CHASE the,ﬂﬁt@qz&%d the Jaguar hit the end of the

street, and scream gﬁght gagﬁ‘the Vatican entrance, drifting
all the way from oné side’toc the other.

Bond swings the

57 EXT. VIA DEG §@IALOIA ROME - NIGHT 57

J"J»

Speeds on gstreet running parallel with the River Tiber.

Tha@%fi@d;%helr way blocked by a giant delivery truck coming
Ln@tgé@d%her direction. Bond has no choice but to divert...
ngné ig almost neck-and-neck.

S
%&@ KING COLE'S L.0O.V.E. NOW DECIDES TO FILL THE CAR. A
-Jarreal counterpoint to the tyre-shredding insanity of the
. N “thase.

Now the ground suddenly drops away, and they bang down steps
on the Tiber embankment.

58 EXT. RIVER PATHWAY - NIGHT 58

The two cars are now racing along the narrow path by the side
of the river. Incredible speed.

(CONTINUED)
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CONTINUED: 58

The pathway starts to narrow. It’'s a tight squeeze. The cars
occasionally veer to avoid cbstacles, scrape against the
wall. Side-by-side, Bond is forced to ‘ride’ the sloped wall.

Another wall is fast approaching straight ahead - Bond shifts
down a gear - the engine screams, but Bond just manages to
accelerate in front of Hinx, and drop back down onto the
river path,

Now Bond tries another gadget, ‘EXHAUST’.

A FLAMETHROWER fires out of the exhaust, it‘s huge flafe.
blanketing Hinx’s car, blocking his view.

BOND
(to himself)
Better,.

%

And now they’re heading down a dead end - e approaching
road too narrow to continue. £ T

No turnings off. Only a brldge aheaéz
slows. Bond is trapped.

BOND ,NE&D
(to hlmaglﬁfg?
Here’'s hogﬁng..

Watches with an almogg Q@%ached curiosity as part of the roof
slides back - followed" "By a second seat belt sliding over his
chest from hlﬁ\¥é§£ shoulder, crossing not unlike a parachute
harness. Nowﬁghg hégd-rest tilts back.

‘@
CLOSE ON gy&%oﬁh@HE DIALS

A cqgngﬁ@ﬁﬁga@pear5° 5-4-3..,
%

ﬁmokg é%out. Readies himself.., as

g

BOND 'S FOV:
The end of the road zooming straight toward us -

CUT TO:
INSIDE THE CAR: A BRIEF FLASH OF BOND'S BODY LAUNCHING UP.

CUT TO:

(CONTINUED)
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CONTINUED: (2) 58

THE ASTON FLIES UP, ARCS THROUGH THE AIR.,.
AND CRASHES INTO THE TIBER!
HINX

Arrives in his smoking Jaguar, slows as he reaches the point
where Bond went flying...

The Aston is sinking into the depths of the Tiber. His

is as fixed as ever, as...

EXT. ROME, ABOVE ON FOOTBRIDGE - NIGHT

A garbage truck makes its early morning rounds.

Close by, James Bond drifts down to earth, his bfgck
parachute cellecting behind him. P

He releases the ‘chute, dumps the harnes id doesn't check
stride as he calmly strolls past the%gégbau; truck. The busy
garbage collectors hardly notice h{m,%a%.hé simply walks on
by... =,

M (0.S.)

255
---I repeat - my agén
con501entlous...__@%

extremely

3
i
B,

5

60

INT. MEETING ROOM, gﬁ 0

% 1
A huge UN-style meet%&a_\ om. Through large windows we can
see Tokyo spreadyput baTow.
e F

K%

A meeting 15%%ﬁ@§fd%ress.

e H
A COLLECTION: 0P MEN AND WOMEN of many nationalities gathered.
Placards:%@ﬁé%United States of America, France, Germany, etc.
& S

M ha§%§leﬁgi§ been defending himself. Tanner sits behind him
ring of tables where aides take notes on thelr

M
...he had no time to inform the
Mexican authorities of the unfolding
threat. He made a judgement call of
extraordinary sensitivity in
exceptional circumstances.

JAPANESE REPRESENTATIVE
Revealing yet again that many of the
external intelligence agencies are
dominated by rogue elements, and have
ceased co-operating with each other
for our safety.

( CONTINUED)
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Suddenly, Bruce Denbigh(C), steps in. They all turn.

C
If co-operation is the geal, then no-
one in this rocm is innocent.

Silence, as the room digests this.

¢ (CONT'D)
Fhone hacking, computer surveillance,
intelligence gathering on our friends
as well as our enemies - all of us
here are crippled by mistrust.

M watches with interest. Where is C going with this?

C (CONT'D) =
I believe we are seeing something new =
~ not just coordinated attacks, ﬁﬁ%
different terrorist organlzatloﬁﬁ %
joining together. They trust By,
cther more than we do. Whatever %e
are doing, it's falllng’

¥i,n§behind M, sees something

=
k3

on his laptop

N

Close on Tanner's la ;gp % é@mé A message sent from an MI-6
analyst; the image Q' I@&E%AN NEWSPAPER, IL TEMPO:

iy

i
‘Widow of Mexican bdﬁ@ Vg&tlm Marco Sciarra missing, two
bodyquards found dead 4t villa,’

fto ﬁead more. Sensing trouble...

C {(CONT'D}
%&,SQY; again - a Nine-Eyes committee
%l have full access to the combined
ntelligence streams of member
#8tates., Then we stand a chance of
making a difference. So I implore
you. A yes vote is the only way
forward.

Concerned.

61 EXT./INT. RANGE ROVER - BLPINE FOREST, AUSTRIZ - DUSK 61

An aerial shot picks up a dark Range Rover as it sweeps down
a long snowy road, high in the mountains.

An otherworldly setting of haunting desclation. Grey and
cold,
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62 EXT. LAKE - ALPINE CHALET, AUSTRIA - DUSK 62
Bond climbs from the car.

HIS PCV: across the lake, an isolated chalet.

63 EXT. LAKE - ALPINE CHALET, AUSTRIA - DUSK
Bond stands at the rear of a small boat - operating the
outboard mctor.

We see the boat from high above as it cuts across
water.

64 EXT. ALPINE CHALET, AUSTRIA - DUSK ;ﬁ' 64
Bond carefully approaches the house, drawing“his gun. A
security camera blinks at him from the walk, He&: knows he's
being watched. g
Ag Bond steps onto the porch, hevcﬁgﬁkgéﬁﬁﬁ'fuzz of VOICES
from within. TV channels. Flickg?igﬁ%g@%pured lights
refracted through the windows. Hg ¥xrisg the door. It cpens.
Perhaps White is dead already? %

I B
65 INT. ALPINE CHALET,%%USTR%ﬁ%f 65
EN =
Bond moves through Eﬁg@?@%se carefully.
A TV in the l@g?ﬁ%%room plays news reports of an industrial
explosion i&%§ﬁ§geﬁ% its gas cloud heading for a population
centre., .. N
Pt A -
But the cémpientary is fighting with TV news reports playing
in Q%P@ﬁ»‘ﬁ@gﬁ.
h B
Th%ﬁ%jﬁggﬁrCREENS and RADICS in every room, all tuned to
rquﬁ%gzﬁews from arocund the world. Disasters and crises. A
é§ié§§@”h Honduras. Fires raging outside Sydney.
¢
B n;%carnage in the world playing out on every screen, as Bond

ves stealthily around the house. All rooms seem to be

He tries the basement door, it swings open. Bond looks in.
Empty.

But now Bond notices something odd. Right next to the
basement door, a panel. Flickering 1light from beneath the
wall, .,

Is there a PANIC ROOM hidden right in front of him? He starts

to trace back the wires of the security cameras. Finds the
spot where they disappear.

{CONTINUED)
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Bond repeat-fires where the wires head in, each shot exposing
more of the hidden junction box until it BURSTS INTO FLAME.

The lights, TVs and sounds die.

The panic room door lecks automatically retract - and the
door gently swings open. Bond speaks intc the darkness.

BOND
Time to come out.

Distantly, a back-up generator starts. The lights in thies
flicker back to life. Illuminating... e,

66 INT. PANIC RCOM, AUSTRIA -~ DUSK ' 66

Mister White in a chair in the panic room.

He looks older, bearded, dishevelled. He i% su¥rounded by
detritus - old meals, blankets, newspapet¥s, 9.

G B
Bond is quietly shocked at the s%gﬁiw

£
Gy,

S e
67 INT. MISTER WHITE'S HOUSE, LIVINGu:ROGM,
P
Z i
__i%@ each other, a chess tabkle

4
AUSTRIA - NIGHT 67

Bond and Mister White sit %?“
between them. gﬁ" .
?‘;;i

S

I always ggew path would wear a
familiar f&ggﬁgfut not yours.

£

R gl WHITE
# to what do I owe this pleasure,
fer Bond?

: BOND
© #%, I was at a meeting recently and your
& £ name came up.

WHITE
; Y B I'm flattered London are still
& ;g\%%‘“ talking about me.

L YA
£ BOND
SE It wasn’t MI-6.
Bond tosses the ring onto the chess board. It spins off the
pieces, landing in front of White. White stares at it. Slowly
he picks it up and examines it.

He is clearly disturbed by what he sees..

( CONTINUED )
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WHITE
Last month I found thallium in my
cellphone. It’s done i1ts job. I have
a few weeks at best.
(He studies it closely.)
S0, here we are, Mister Bond. Two
dead men, enjoyving the afternoon.

He drops the ring back on the beoard.

BOND
The leader. What's his name?

WHITE
Oh.. Come now..

BOND
why protect him when he wants you
dead? &

WHITE P %
There are some things a g @ear&
more than death. If youQKQQW‘ﬁégﬁ
what he is capable of—"._ ;

BOND o T ¥
So what iz he capakﬁgf P
sponsoring terror. -

/w—-

White looks at Bond l@%&l& g ﬁﬁth difficulty White gets up
and fetches a bottl@,from sﬁde table.

5

WH1ZE

There was a ¥ogue Foreign Legion

Unﬁk.ﬁvﬁx in the desert. One of the

rsgﬁas small, weak, the weakest

ofﬁ@lfkgf them. We were getting by,

g%&&%@g gmugglers, werking for

Zof gelves. Until a sandstorm hit.

hey left us for dead. Ten men. No
Jations... In the night the small,
Aweak one slit eight throats. And they

" became cur rations.

WHITE {(CONT’'D)
You know why he didn't slit my
threcat? Because he needed someone to
carry the food. And when the storm
was over — he led us cut by the
stars.

He drinks.

WHITE (CONT'D)
what is he capable of?

{CONTINUED )
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He looks levelly back at Bond.

WHITE (CONT'D)
LOOK AROUND YOU, Mister Bond. He's
Everywhere. Everywhere and Invisible.
Like pain. Always one move ahead. How
do you know he’s not watchlng you
right now? It’s enough to make you,
what's the word.. “Paranoid?".

Bond doesn’'t blink.

BOND
So where can I find him?

At this White laughs heartily. He looks upon his old
adversary with something close to affection. -

WHITE 2
It's good te see you again, Mistar &
Bond. You know I always loatheid: By
Now at least I know you’ 14 dﬁe
horribly. Alone, and 1n§anf %

\S.Q.o

White

White

f vy”‘
wBOND&(CONT D)

If you’re Horesafraid of him than
death, why wdit? A razor blade. A
**4Rope. What have you got to
g

~head anxiously. And Bond guesses--

BOND (CONT'D)
(with realization)

“You have somebody. Somebody you're
trying to protect.

WHITE
Not & wise thing in our line of work.
As you know. The one thing you love
in the world, the one ray of light,
and there's nothlng you can do to
save her.

some of us might realize he is talking about Vesper.,

BOND
Who is she?

White shakes his head.

(CONTINUED)
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BOND (CONT’D)
You said it yourself, you’re already
dead. There’s nothing you can do now.
But T can. Help me, and I give you my
word I'll see she’'s safe..

WHITE
Your word, Bond? Your word?

Two lost killers. At the crossroads.

Bond puts his gun down on the table between them. Turnsgt

the handle faces White, and the barrel faces Bond hﬁﬁ%%giyy;

BOND
There’s my word. )
White understands. Picks up the gun. We stay on Bond’s eyes,
locked with White's. 2

You know I kept my word Qﬁge%bef%
or you wouldn't be aliveéitdgattes

BOND
What do you mean?

WHITE %, %

Vesper. She bought, yéur life with her
OWTl. e B4 S
R
Inside Bond is convilsed gy the body blow. Outwardly, he
doesn’t blink, Bt

4, % WHITE (CONT'D)

Ok, CBRme nbw, surely you must have
o, £ome e

2574 BOND
. &% Bodve have a deal? Yes or no.
W %
i Fapds. H k ind d.
Wﬁggg%f%%gds e walks behind Bon
Jond doesn’t turn,

P
White cocks the weapon.

WHITE
You have caused me a lot of pain.

White puts the gun to Bond’'s head.

WHITE (CONT'D)
I blame yvou, just iike he does.

Bond hears the words.

(CONTINUED)
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With his other hand, White reaches to a low shelf, lifts up A
FRAMED PHOTOGRAPH OF HIMSELF AS A YOUNGER MAN, WITH A 10 YEAR
OLD GIRL. Putg it on the table in front of Bond

WHITE (CONT'D)
My daughter. She will lead you to
L Americain.

BOND
L’'Americain?

WHITE
I can’'t protect her now - but maybe
you can.

He removes the gun from Bond‘s temple.

WHITE (CONT'I:)
You are a kite dancing in a _
hurricane, Mister Bond. Good lué&

And suddenly, White puts the pistol«to _hln, throws hig
head back and squeezes the trlgger% 4

BLAM! White slumps down the blo@glﬁg'ﬁpokcase, dead. His half
of the bargain. The deal sealed“§¢

Bond contemplates the scene.

d‘v@

He smashes the photo £§gﬂé Jf§kes out the photo of the girl.
He pockets it. Walk§?out . G

The shards of glass §g;g§s the chessboard.

PN
S F Ry
68 INT. TOKYO %ﬂﬁB%IIN@ RQOM - NIGHT 68
‘éﬁﬁ% V@g{‘
Back in To&w%,?%&e vote for Nine Eyes is now in progress.
%wf &

We are halfowiy round the nine member states. M is watching
closé%y The atmosphere is tense.
\"\»'n ‘w‘a’
On§‘wﬁﬁpﬁe each member says ‘Yes’. The French. The Germans.
v%he$J&ﬁanese. C hinmself says yes on behalf of the UK.
) &: @igélly we get to the South Africans. A ‘No’ vote.
‘4%. wF

%,  ig visibly disappointed. M is relieved...

Behind M, Tanner is still studying his laptop. Now, another
news report, forwarded by MI-6:

‘Speeding car crashes into Tiber.'
Tanner thinks... Forwards the message with a new header.

CBAIRMAN
Gentlemen - the vote is eight to one
in favour.

{MORE )

{ CONTTINUED )
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CHATRMAN (CONT'D)
But we cannot proceed unless by
unanimous vote. So the Nine Eyes
metion is not passed.

During the above, M receives the message from Tanner on hig
cellphone screen:

‘ARE WE QUITE CERTAIN BOND IS IN LONDON?*

M frowns, perturbed.

69 INT. ALPINE CHALET, AUSTRIA - NIGHT

We move slowly through the living room to reveal the shadowy
mass of Hinx standing over White’'s dead body.

&

He turns the body over with his foot. White#§.
up at us.

ead eyes stare

Hinx looks arcund. Sees the EMPTY PHQT Fﬁ%ﬁE'lylng on the
ground. k-

70

70 INT. HALLWAY, TOKYO -~ NIGHT -ﬁ§§?%%"
M is outside in a corrldor, %ﬁ %& phone, pacing.

u

He gets through: =
£§ M i

{into &gllgfurgent)
ov? Plzgge tel! me 007 1s in London.

e INTERCUT:

71 INT. Q'S %A&?KEDICAL ROOM, EAST LONDON — DAY 71
., i Vet
Q is tﬁg spot He walks swiftly from his lab into the

0
I'm just locking now, Sir.

He makes his choice:

Q (CONT'D}
Yes, absolutely sir. He appears to be
in SW3.

M

Well I want my eyes on him when I get
back. Understood?

(CONTINUED)
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Q
Yes, of course —

Q hears the call go dead.

2 (CONT'D)
- SBir.

Now we see whalt Q sees. The screen showing 007's whereabouft

The tracker moves across the screen. At the top of thegscreen
it reads:

‘KITZBUHEL, AUSTRIA'

72 EXT. MOUNTAINS, AUSTRIA - DAY 72
A snow plane cuts across a perfect blue sk
It could not be more serene.

The snow-plane descends over the magnﬁ ‘eefit Austrian Alps.

73 INT. SNOW PLANE, AUSTRIA - DAYW 73

Close to nature in the small‘
the beautiful scenery.

But all we see in hés eye§%$§-focus. A man who has sensed the
distant thunder. T o

T4 EXT. BODY AND&&@UEMSPA AUSTRIA - DAY 74
1 Uy,
Bond steps o@@ %%g plane. Surveys the scene.

Cg-*:sv

W
The sg 1@»set high in the mountains. A pristine collection
of &@g@ms glass boxes and pale wood perfectly situated
tﬁe stunning winter scenery.

.% sé?ies of expensive cars parked out front. And for the
%ggiy elite: a few more snow-planes,

gihﬁﬁt 5 a very specialized clinic for the hyper-rich.

EXT. RIVER THAMES - DAY 75

The new Centre For National Security sits on the banks of the
Thames.

76 INT. CENTRE FOR NATIONAL SECURITY - DAY 76
Inside, people busy with themselves with preparations.

{ CONTINUED)
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77

57.
CONTINUED : 76

¢ is finishing giving M a tour of the building. While they
talk, they walk arcund the concourse. The building is chic
and very impressive.

C
..%0 with access to this central
cable, we have a database that is the
fastest in the world.

M
To what end, exactly?

As they walk past screens being unwrapped, terminakd
installed eta:

&

Nothing too complicated. On a basic &
level, this system collects data on
every man, woman and child in thg“
countxry, analyses it at extraor&%nar%
gspeed, and then predictively g4y Es a
plcture of each 1nd1v1duai&w§t

INT. CNS BUILDIﬁ%@ C’S OFFICE — DAY 77

Huge windgws Yook out over the Thames. In the distance, the
Shard iswvisible, along with most of South London.

C
If I didn’t know you better I‘d say
you don’'t seem altogether
enthusiastic about this building or
this merger.

M looks acrcss the table at C.

M
Sounds like vou know me extremely
well.

C
Look, I didn‘t want to have to do
this, but...

(MORE }

(CONTINUED)
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C (CONT'D)
I think you should take a look at a
transcript that our algorithmic
scanning isolated.

C hands him a brown envelope. M opens it.

M's POV: Inside, a header of technical data about a phone
call - cell frequency, place of origin (ROME}, etc.,...

And then a transcript of a conversation between a FEMALE

(ENGLISH?} and a MALE (ENGLISH?): the conversation betw
Bond and Moneypenny when he was in the Aston.

The last line: “It’'s called life, James. You should.try
sometime, * s,

C (CONT'D) LF
Maybe there is something to be said
for total surveillance after allg

M locks back at him.

. ‘E\;

78 INT. CLINIC, EXAMINATION ROOM, ABSTRE@
B &

78

Bond enters,

g\;i‘
The impressive snowscape beb%%g
provides all the decoratigf®th¥s room needs.

it

A0
ﬁ%ﬁw across the room at her desk.

5

Gapyy wE

Until he spots MADELEINE

H

“MADELRTNE
Please take & seat, I’'ll be with you
in §ustha moment. .

5 s

e :W-a.. i . . ,
Mister Whiteg%gé%gghter is beautiful. She speaks into a
DICTATION PH@NEzmnder her breath, finishing up her notes on
the previéyggggtient.
&, G N MM"'/(

MADELEINE (CONT’D)
4 (Into recorder)

...following blood tests on Monday,
patient was diagnosed with subacute
thyroiditis suspected to be linked to
an existing Pituitary gland
malfunction...

She crosses the room carrying her clipboard, to the window,
still talking into her dictation machine. Bond watches her
intently.

MADELEINE (CONT’D)
...Patient to receive a single course
of carbimazole, in conjunction with
intensive CBT, and cranio-sacral
therapy..

She presses stop.

(CONTINUED)
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MADELEINE (CONT'D})
Please exXcuse me, Mister Bond.

She walks over to the wall, and pulls down a blind.
MADELETINE (CONT’D)
I hope you don't mind. The view can

be distracting.

BOND
I hadn’t noticed.

she looks up from her clipboard and catches hig eyqifﬁg
first time; but if she catches his inference, she dgesn?
show it.

MADELETINE
My name is Dr. Madeleine Swann. OQur
job tocday is to analyze your needs%,
both psychological and physical%ﬁo %
best prescribe bespcoke therap
you on the path to a re]ug n¥&
healthful lifestyle.

BOND

MADELEINE;
I gee you've f%ﬁ%ﬁd ‘Bt most of the
prellmlnayyvyap@gngk I‘ve Jjust a
few questgﬁns to/@@mplete your
evaluatio 1f“§ may. Do you

W
exercise? % %

e

ggﬁzgou consider your employment to be
=‘§@§%hologlcally streggful?

% BOND
On occasion.

MADELEINE
Do yeou have trouble sleeping?

BOND
Only when I'm alone.

W She pauses slightly, but doesn’t look up.

MADELETINE
How much alcohol do you consume?

BOND
As much as 1s necessary.

She looks up at him. He gives nothing away..

(CONTINUED)
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MADELEINE
Some broader questions. As a child,
would you say you were close to your
parents?

BOND
They died when I was yound.

MADELEINE
How o0ld?

BOND
Eleven.

MADELEINE

How, if I may ask..?

BOND
A climbing accident.

She looks up at him.

MADELEINE
So you grew up where?

BOND
Here and there. Engidng
Eton. Then thrown ®pt of Eton.

“sopd

S,
% @ = MADELEINE
Tha% wa§ careless.

Bond has lef §imself get pulled further down the personal
roadttbﬁﬁfﬁgmintended Now he takes control.

5 BOND

So how do you train at the Oxford and
the Sorbonne, become a consultant,
work five vears for Medecine Sans
Frontiers then end up giving backrubs
in the mountaing of Austria? Anyone
might think you were hiding from
something.

A beat.

MADELEINE
I see you've done your homework.

BOND
and I see you didn’t answer the
question.

( CONTINUED )
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76

MADELEINE
Who*s asking the questions, Mister
Bond. You or me? You‘re paying a lot
of money to be here,

BOND
0Of course. Carry on.

She looks at him levelly. Returns to her questions.

MADELEINE
I see you left this final question
blank. What is your occupation?

BOND
Well, it’s not the sort of thing you
write on a form. &

MADELEINE
Oh? Why?

BOND
I kill people.

She looks back at him, turns cc%@.

EN

BOND (conf*p
Small world, eh? Eﬁ '%

iMADE
Where 1is ﬁ%ﬁ Where s my father.

%, gr*”« .. BOND

% BOND
623&
e Because I was there.,

5.
&

SRR

MADELEINE
Did you kill him?

hed
:
Q»;&

2k
=

BOND
I didn’t have to. He did it himself.

MADELEINE
Were you friende?

BOND
He was my SwOorn enemy.

She regards him, fighting her emotions.

(CONTINUED)
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MADELEINE
And you came all this way just to
tell me this. That your sworn enemy
is dead?

BOND
I came because your life is in
danger. And because T need your help.

MADELEINE
Why?

BOND
Your father worked for someone who
views emotional attachments as Fair
GCame. ..

MADELEINE _
You’re lying. Why would he trustg?@g?

BOND
Because he knew I needed ﬁ@m@thlﬁg in
return. h
MADELETNE

And what was that.

% g =
MADELRINE
ThlS igpervi@%‘;s over.
He stands, mgi%&Nt&mher she flinches back.
iy, e BOND
Swann?
W MADELEINE
e %&\JYou have ten minutes to leave the
O T
§£g§%¢ c¢ompound then I'm calling Security.
L
o
f’

Doesn't want to

BOND
I gave him my word.
MADELEINE
What does that even mean to people

like you?

Bond leaves.

Madeleine stands, shaken.



79

INT. BAR, BODY AND SOUL SPA - DAY

63,

79

Bond walks to a bar within an internal courtyard, brooding on

how badly he played it with Madeleine.
A BARMAN approaches.

BOND
Vodka Martini. Shaken, not stirred.

BARMAN
I'm sorry, sir. We don't serve
alcohol.

Bond locks at him with utter contempt.

BOND &

I'm really starting to love this
place.

A VOICE (0Q.53) £
He’1ll hawve the prolytic digeatl &
enzyme shake.

Bond turns. It‘s Q. Bond is in %%iﬁgﬁﬁaf
i

BOND : '
If you’'ve come fofﬂtheﬂgar it's at

the bottom of pg%%grﬁpr.

V“%

<,

So I hear@ Welﬁg not tc worry, 007.
It was onfﬁ%@wgﬁree million pound
prototxpe. e

“% BOND

L B Q

@15&%§%¥&(§I just fancied a break to be

k) %honest I’ve been a tad stressed at
;f& swork lately, what with the merger,

"and the fact that M wants my balls

for Christmas decorations. Speaking
of which, how is the parancid

conspiracy theory coming along?

BOND
It’s not a theory. It's a fact.

Q
Splendid. Meanwhile in the real world

- just in case in your state of
unparalleled self-absorption you
hadn’'t noticed - all hell is breaking
looge.

{CONTINUED)
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BOND
What’s going on out there is part of
this. A single organization behind
all the attacks. Led by one man.

Fascinating. And what’s its name?
This organization.

BOND
I don‘t know yet.

That’s unfortunate. And this Mister
Big..?

BOND F
211 I know 1s he’s known as
L'Americain...

0
Well that narrows it dowm-.

BOND o
...And he knew who I %a
o

Q registers this.

UP IN THE WINDOW ——

ﬁﬁ“(CONT D)
3 ﬁmderstand how big this is?

vé.t

patronise me, 007.

w@LlStEn to me. This runs deeper than
Ayou or I could possibly imagine.

I'm sorry, but time's up. Either you
drop it and come back in, or I'm
going straight to M.

N ' .
= bond glances up to see the message being passed to Security
& on ground level. SECURITY eyeball Bond.

BOND
Do cne more thing for me then you're
out.

0 wavers. Security arrive at the bar.

SECURITY
Herr Bond. Do have a moment please?

{CONTINUED)
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Bond turns his back.

BOND
See what you can find out from this.

Bond pulls out THE SPECTRE RING, presses it into Qrs palm.
BOND {CONT’D)
Link it to White's past, Quantum,
anything.

Q studies the ring. He knows it’s something..

Q
T really, really hate you right now.

BOND #
That’s the spirit.

SECURITY 2
Monsieur. Now, please.

BOND
{To Security)
I was just leaving.
(To Q)
Where are you stayuﬁ@@

One hour. ﬁ@°§$@

0 leaves, heaééggagut the other door, towards the ski 1ift.
Tt

The bharman a?%&v%@ WLth his health drink.
yﬁ%@ '§¢\@’4«
£ 4 BARMAN
@f%@g% you are, Sir... One prolytic
w gdlgestLve enzyme shake.
g %’ Ww BOND
¢ F%
& 5 & {To the barman)
& S

L Do me a favour would you? Throw it

down the toilet. Cut out the middle
man.

Bond heads off. Security Guards follow c¢lose behind him,

As he walks, he looks up toward Madeleine’'s office. He sees
her lecking out the window.

She watches him leave, impassive.

And pulls down the blinds. Now we see only her legs..

SUDDENLY-- another pair of legs joins her. A MAN.

({CONTINUED)
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And now, the blind starts to bang against the glass. The man
has clearly grabbed her, and she is fighting him.

BOND breaks into a run, back up toward the office--
The Security Guards grab him.

Bond fights the guards.

Ag he does so, we gee Madeleine being dragged ocut of he
office.

It breaks as the man falls. Out cold.®

into hig face.

He spins, as the First Security Guard, now recov%ged COomes
toward him again.

80

He immediately sees MadeleLnN?belag pushed into the back of a

car. And looming over her héalmmense figure of HINX!

w*»

But before Bond ha51&lﬁe t&dﬁéact, two men are on him,.

v‘a
Bond deals with the ﬁ@ oyﬁth deadly precisicn. Shoots the
first man with hlS own §Un Then turns it on the second man.
Swift and dea@ly B

But still noE% ég enough as now he looks cut down the
mountalnskéﬁﬂa ssees!t

é@ ﬁé’c%
Downg, bed £%a~car dr1v1ng away, shadowed by two Land Rovers.
For ﬁ%ﬁpl second he spies the face in the back seat of the

*

F%t g@g&delelne, locking back at him.

g
4]

%@Eyhas been takemn.

W, %
%, A split second of thought, and Bond turns and runs.

Meanwhile--

81 EXT. CABLE CAR STATION, AUSTRIA - DAY 81

Q allows a half-full cable car to pass, steps into an empty
one. He pulls out his laptop, examines the ring.

Just as the docrs close, A MAN WITH GLASSES steps in
unexpectedly.

(CONTINUED)
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The cable car launches into the great white void. They're
alone from the world. Just the two of them. A fact not lost
on @Q.

O gives him a surreptitious glance. The man smiles politely.

0 looks away. The silence is unnerving.

¢ throws himself into his research. Pairs a small spectrum
analyzer with his laptop, scans the ring - his computer,
instantly analyzing the stone’s constituents, the octoﬁu
pattern, etc.,...

Then he brings up Mister White's file..,

82 EXT. MOUNTAIN, AUSTRIA - DAY 82

The car and the two support Land Roversaﬁ%@‘%peedlng down the
twisting mountain rcads away from tﬁ@ @ilnEc

E-%4 :
\@r 2
83 INT. CAR, INSIDE TUNNEL, kﬁ@&ﬁ%@ - DAY 83
e (W =

Up £ront, the DRIVE&“and Hin¥, who has a gun trained on
Madeleine in the reay sea% ANOTHER HEAVY is next to her -
cpening a small medi%@légﬁt...

%, #% MADELEINE
whatdo Yeu want?

0, %,

The Heavy ePensiphe case. She sees a hypodermic needle in
there. L4y

: MADELEINE (CONT'D)
ﬁgﬁ % *What are you doing? Can’t you speak?

‘3%;-‘\\.
éﬁgg %%ﬁis the syringe. She kicks it out of his hand.

#next second she throws herself to the floor, picks it up
éﬁa as they try to overpower her, she plunges it into the
%Ehlgh of the Heavy next to her.

EXT. TUNNEL, MOUNTAIN ROAD, AUSTRIA -~ DAY 84
The cars emerge from the tunnel.
Suddenly--

A snow-plane cutsg across the front of the lead car.

It’'s Bond.

{CONTINUED)
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We see him at the controls of the snow-plane, banking round--

85 INT. CAR, AUSTRIA - DAY 85

They've overpowered Madeleine, but the spiked Heavy sinks to
his knees and sacks cut.

Madeleine is stirred to have seen Bond trying to save her

Hinx stares out at the sky looking for Bond. Where the'ﬁeﬁ;
has he come from?!

86 INT. CABLE CAR, AUSTRIA - DAY 86

Q works away on his laptop. A bloodhound on the %gént.

He’s running checks on every location WhthV@g known to have
visited plus all kinds of data related to ‘Shatxlocation e.g.
who else had been at that hotel, train StaLion or airport
within a similar time frame - crOSSQgeﬁbreﬁted with the
materials within the ring. Not sur@;fﬁ;ﬂg@f, LE CHIFFRE'S
IMAGE COMES UP...

Q@ lcocoks up. The Man gazes back ,‘

_‘%mﬁerving blankness. Q
ghifts uncomfortably. w

BACK TQ:

87 EXT. MOUNTAIN VALLE$ ROAD% AUSTRIA - DAY 87

The cars are on a roaé’ ich runs alengside a high valley. A
steep drop be&;é@é%he road.
S5 ‘~ @
Bond soars df%@cﬁly in parallel to them--
S, s@»
Hinx's meﬁqgﬁgthe Land Rovers open fire--

eak across the snow-plane. They smash and clatter
cockpit--

BACK TO:

88

" ON Q’'s LAPTOP, the connections are starting to accumulate.
THE IMAGE OF LE CHIFFRE IS JOINED BY VESPER LYND, DOMINIC
GREENE AND THEN... RAOUL SILVA.

Q0 studies the information. Unnerved by the knowledge he now
has he glances back up - at the worrisome man facing him.

Then hefs relieved to gee that the cable car is about to pass
through a halfway station.

(CONTINUED)
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He closes the laptop, firms his grip on it, ready to delay
his exit so the man can't follow... The doors open... He
tenses - about to go - when ANOTHER MAN gets on. Blocking his
exit. Shit.

They both smile at him now - gun-hands in their pockets. But
Just as the deoors start to clese, a bunch of HIGH-SPIRITED
SHOW-BOARDERS c¢lamber in. The MEN'S smiles disappear..

3N

EXT. MOUNTAIN ROAD, AUSTRIA - DAY
Bond quickly lowers the plane, below them now—-

The bullets now hit the rocof of the plane. e

They fire at him—-

But he accelerates ahead of thei
of sight.

DAY 90
trees on either side.

spy a dot, moving closer..

at them. Getting lower and closer

hg?gﬁggéé‘toward Bond--

Mﬁé %ynot going to give way--

Vg%s face.

" Thig is a game of chicken he will not lose.
Bond's plane dangerocusly low and close.

Hinx’s driver veers off into the trees as the second vehicle
fellows, manceuvering ahead of Hinx’'s car.

At the last second, Bond pulls up, barely missing the third

vehicle as the driver laoses control, SLAMS INTQO THE TREES,
BURSTS INTO FLAMES.

(CONTINUED)
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The remaining two cars travel fast in close formation through
the forest—-

Bond banks quickly.
And follows.

Right into the forest.

21 INT. CABLE CAR, AUSTRIA - DAY

In contrast to the sound and fury of the pursuit - £K%
serenity of the descent.

And then the MUFFLED ROAR of a distant EXPLOSION. Bond. The
snow-boarders turn and look. So do the men. Q takes his
chance and moves so he’s next to the door with tle snow—
boarders between him and the men. FE

The cable car shudders as it enters theg
steps out. R &

e

B W
UHEL., AUSTRIA - DAY 92
Q moves quickly through the c¥dwd, “Fooking back to see the
snow-boarders with all their‘gear; slowing his pursuers.

k-

¢ j gwf through the crowds of skiers
ki éﬁbﬁck anxiously, the two men

92 EXT. CABLE CAR GROUND STATION, %&T

93 EXT. ALPINE F@RFS®, AUSTRIA — DAY 93
&»5:\")"‘/ Me‘y \%

The cars twig%;dﬁg turn down the hill, through the forest as

Bend scargzé&ft&zpsthem, thrillingly closge, in and out of the

trees—— £ ¢

The Cars 3]

i,

alom down the slope, trying to shake off Bond.

Bqﬁﬁ} gsponds by following the cars even more closely.
& g 5

i 4
i AT

s éﬁﬁut;ﬁé makes a fractional misjudgment. He steers slightly too
¥ gﬁgﬁto one side... Suddenly one of the snow-plane’s wings

%C1ips a tree, and the end of the wing is sheared right off!

* Immediately, the other wing dips viciously, and Bond starts
A to lose control.

Fighting for control of the plane now, he instinctively
shears off the other wing on a passing tree-—

And now the wingless plane slams to the ground, ripping off
the wheels and undercarriage — and now he's tobogganing down
the snow path in the fuselage of the snow plane-- the cars in
front...

(CONTINUED}
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Coming up fast on Madeleine’s car --

Madeleine staring at Bond through the rear window. The speed
of the fuselage is too fast, Bond rame into the back of
Madeleine’s car... The car is propelled forward, forced to go
faster behind the Land Rover to break free of the plane.

94 EXT. KITZBUHEL/HORATIO HOTEL, AUSTRIA - DAY

Q has made it through the lunch-time crowds, starting
safe now.

A WIDE SHOT shows him heading across a bridge towards a large
hotel. The HOTEL HORATIOC. o

Eoia

85 EXT. ALPINE FOREST, AUSTRIA - DAY 95

The trees start to thin cut. Up ahead sond 3dh see they're
about to break out into open terraip.uJtisseas the vehicles
burst out from the trees onto A By, SRE SLOPE——

86 96

Ahead, a giant forest...

iR AN , ' .
The cars veer off tggavo;d%%él But Bond is heading straight
for it. He sees Mad”meine%s face staring at him through the
rear window as the v hicles turn away.

Bond uges eve%ggﬁ%gg he has to make the turn. The engines
scream as he; ptghes:down the throttle on one of the
propellers, &nd pylls with all his strength on the lever
controllig@%%ﬁ%@wértical tail fin.

i

He justemakes the turn.

S 9

- .

Butsmo“gime to breathe, because suddenly, now, in front of

Bojidg*a huge SNOW DRIFT.

FE B 4
%« ¢ Bond®has no time to react - he careers up the wall of snow,
%, fl¥es up, crashee back down... The tail of the plane hits the
A%%gﬁbw hard, and is ripped off.

5

" Fragments of plane litter the hillside.

And now the cars are getting away...

97 EXT. OUTSKIRTS OF KITZIBUHEL, AUSTRIA — DAY a7

Bond sees they’re heading for a small village. A collection
of large Alpine barns and cutbuildings and eventually
buildings and sleepy streets. No way to stop the momentum
now.

{CONTINUED)
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But seeing them drive around a large barn, Bond sees his
chance -

He hits the throttle hard and the plane craches through the
barn like a missile, comes out to T-Bone the leading Land
Rover,

CMASH!

It is destroyed as--

The fuselage of the plane spins to a stop--

Torn to bits.

Bond steps out from what remaing of the plane.

Pulls his gun-- as the car holding Madeleine accélerates
towards him. ¢

HINX
KILL HIM!

OUTSIDE: :
Bond aims. He’'s got one sho;%ggf%%e the car barrels intc him,

%

BLAM!
Perfect. 2 o
L
The driver of t@g\car“ﬁﬁrks back, dead--

{{3&_

Madeleine gzagh

i @%%
Hinx yella@%g,%@@y ag--

A, L
g E

i,

& %
The gagegpingsand rolls -- just missing Bond (who stands
moti "eﬁ%éas the car flies past him).
£
The gay CRASEES.

£
%Q,

, % B#fd flies into a tree. Snow cascades from the branches and
%, buries his corpse.

g &
nx“is sent hurtling through the windscreen head—first——
A5

£

Bond runs to the car. Pulls Madeleine out. She ig weak.

MADELEINE
Who the hell are you?

BOND
Later.

And he helps her away.

{ CONTINUED)
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97  CONTINUED: (2) 97
As they move off, we linger on pile cof snow where Hinx
landed. A hand twitches, he appears, shaking himself to his
senses. He’'s alive.

98 INT. HOTEL HORATIC, KITZBUHEL, AUSTRIA - DAY 98

Q gets into hig hotel room, massively relieved. He closes &
the door behind him. Safe.

CRASH! The window smashes as his pursuers force their wi

99 EXT. KITZBUHEL STREET BAR, AUSTRIA - DAY 99

Madeleine’s shaking hand clutches a glass of brandy.

Bond and Madeleine stand at a street bar.

BOND
Here. Drink this. Drink 1t

She is in shock. Barely hears hlm,wbﬁ%
%, “""?gﬂ R
BOND (CONT*@%}wﬁ_
%

Another.

MADELEIN
You lied to me.;Tﬁgyﬁdldn t want to
kill me. s Y g
£ F

_BOND %
They must‘%gn ésomethlng that you
hawve. jgr sométhing you know.
“\g'%m
Jﬁégcd%d her - but she is wary of trusting him:

) &?

MADELETINE
%x %played a game with me over my own

«w%%@_@ﬁer s death.

%%wﬁ BOND
¥ T wasn't sure how much you knew.

MADELEINE
Did it cross your mind you led them
to me? Maybe my father put too much
faith in your abilities.

BOND
Luckily I'm not working alone..

Then Bond spies a TV in the corner of the bar:
SILENT IMAGES FROM A TERRORIST ATTACK IN CAPE TOWN.

Bond takes the information in.

{ CONTINUED)
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BOND (CONT'D}
We need to keep moving.

100 INT. CORRIDOR, HOTEL HORATIO, AUSTRIA - DAY 100
Bond and Madeleine approach the door to Q's hotel room.

Bond pushes it. It swings ominously open.

101 INT. ROOM TWELVE, HOTEL HORATIO, AUSTRIA - DAY

Bond already has his gun in hand, feeling the cold“hree%e
from the shattered window.

B trail of blood between the window and the bathgﬁbm door.

Bond moves toward it, gun raised, his otheyfﬁgpd motioning

Madeleine to hang back.

The bathroom door has been wrenched%@f' its hinges.

102 INT. BATHROOM, ROOM TWELVE, HOTE@»%@R%@IO BUSTRTA - DAY 102
e
Q's laptop is self—sabotagedm§ﬁ° héﬂslnk

Bond is shaken. This is gﬁga%§§lt.
5 x/ﬁf’
i
Madeleine comes in. s£he caﬁmsee the effect on Bond. But Bond
won’t give up, readﬁhg th% clues, The fact that the laptop is
in the sink beneath ¥he pirror. He pulls it out and
lnexpllcably turns on the hot tap.

MADELEINE (CONT’D)

BOND
It's my fault he was here. He was
trying to help —-

And he pauses, because the steam that has now formed on the
mirror 18 showing up words Q must have etched with his finger
on the glass. They both stare.

'SPECTRE’

CUT TO:
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INT. MONEYPENNY'S OFFICE, MI-6, WHITEHALL - LATE DAY 103

Moneypenny 1s sitting at her desk. On her laptop we see
images of Mister White. An internal MI-6 report of his death.

A buzz. She looks around, checks no one is within earshot.
Reaches down and retrieves a phone from her drawer.

MONEYPENNY
{a whisper)
...Bond?

EXT. KITZBUHEL VILLAGE, BRIDGE, AUSTRIA - DUSK : 104

It’'s dusk now. Bond and Madeleine walk across thé brldqe or
the outskirts of the small town. The 11ght$@@£_ﬂotel Horatio
recede in the distance. e

BOND E
Moneypenny. Find out anythipgiyel can
on an organization caligd%§ sgtre.
Pull anything relatlng&t@;

Anything-- %

105

R '%‘ 3‘5
§ﬁ0NEYB§¥NY

I'll do wégt I’%an. Bond-—

She stops. Freezes. Thé“door swings open. M walks straight
past Moneypengg?ﬁ“'hls way into his office.

M

éﬁﬁaeﬁggnny - my office. Now.
& ﬁ'@

MONEYPENNY

106

BOND
~—Hello? Hello?

He hangs up. He turns teo Madeleine.
BOND (CONT'D)

So where do we find him?

( CONTINUED)
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MADELEINE
Find who?

BOND
L'Americain.

MADELETNE
You really don‘t know the first thing
about them do you. L’Americain...
it’'s not a person.

Bond looks at her. Of course...

BOND
It’'s a place.

Hce

107 INT. M’S OFFICE, MI-6, WHITEHALL - LATE DA%
.\"x"

107

We deal in lies andfs&cré€s. But not
between ourselves.You®™e been
colluding with ¢7s
authority. Yes?»

M holds up the tran
desk.

Moneypenny onstheizack. In an impossible position.
L EE B

e

B

% M {CONT'D)
40 hope it wasn’t for love. If so -
ou've been made a fool.

Thgagﬁﬁyﬁs into her. And in recoiling from that pain she
;%eé%ggfher answer:
) R

£

Fig

MONEYPENNY
It wasn’'t love., It was loyalty.

’ Conspicuously not loyalty to M. Painful to him.
M

You are officially suspended az chief

analyst pending an investigation into

your actions. You’'ve let me down,

Moneypenny.

Moneypenny’s jaw tightens.

{CONTINUED}
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MONEYPENNY
He was following orders.

M
Who from?

MONEYPENNY
Her. Before she died, she made a
disk. It arrived a few weeks ago. She
told him to go to Mexico. To kill
Sciarra. And then go to his funeral.

M is stunned..

M
You crafty bitch.

MONEYPENNY
S5irre

M
Not you. Her.

He gets up. Pacing.

MONEYPENNY *%,
He knew if she wentyté, thése lengths
of secrecy it was Buge® And with the
merger, Bond didi%t %now who he could
and couldn 'k trgt 2580 like her, he

trusted ng?bnelgﬁyﬁ

i
3

%
&

Except you. *

&

Fen
-

%o % % MONEYPENNY

Eﬁ@%@%%pe.

#%%, {Bhen, she takes a leap)

%§£T§ Bond thinks the organization
Bekind the attacks is called SPECTRE.

%a § believe ha's onto something. And
‘1%;\.

‘right now needs us. He needs you.
at her, processing this information. Weighing it up.

M
That’'s as maybe, Moneypenny. You
remain officially suspended.

MONEYPENNY
Sir.

She goes to leave. Then:

M
However, unofficlally... you are now
on filing duty. The paper archive.
The old building.

{(CONTINUELD)
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Then he opens a draw, pushes a bunch of OLD KEYS across the
desk toward her., Looks at her levelly.

M (CONT'D)
I suggest you start with the letter
S.

Moneypenny understands his meaning. A special assignment.

MONEYPENNY
Reporting only to vou, sir?

M nods.

M
That will be all, Moneypenny.

5

She leaves. M goes and stares out the window. He “shakes his

head. Laughs.

M (CONT D)
(To himself)
Genius.

EXT. TANGIER, SQUK - DAY 108

Tangier spread out beneath tﬁ%.se%tlng sun.

pd \%'\J\ :‘"
Bond and Madeleine wa&£ﬁt§gﬁ3@h the heat and dust of the
souk. Z

,@

=

“‘.‘3’
et

The alleys are crowd@@hwn;h tourists and market traders.
Animals. Splces._Colou

% 7

01d men dr:.r%@gl roﬁ% coffee, smoke hookahs - and watch
incongruous éﬁg flat screen TVs mounted on the rough adobe
walls of ; %@ghlne cafes.

A

‘?.:\./3\-‘\

@
Bond?egﬁmg%@yg “shadows watching for anyone watching them.

7

MADELEINE

169
Quieter here. They're getting away from the crowds now.
The alleys getting narrower.
MADELEINE
My father knew Tangier from his days

in the legion. It was the only place
he really felt was home..

{CONTINUED)
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Bond checks the windows overlcoking them. The crowded washing
lines, the chaotic tangle of old electric cables.

They enter A TINY ALLEYWAY.

She locks up. He feollows her gaze. A dilapidated SIGN hangs
above a faded old hotel. ‘L Americain-’

110 INT. STAIRWAY, L'AMERICAIN HOTEL -~ DAY

111 INT. HONEYMOON SUITE, L'AMERICAIN HOTEL - DAY

Tiled mosaic fioor, lazy ceiling fans. Madelelneggteps
through the door into the Honeymoon Suite.

B,
Bond follows her into the room. She has st@?péa;still taking
it in: it’'s shabby but beautiful, with g¥&ined glass,
intricately carved wood, drapes of aglk%

MADELEINE * 3
This was where they spent. their
wedding night. They g“" Back every
vear. F,

She goes to the balcony wif ww-Through the silken curtains,
the city spreads out maldwﬁxﬁ
"‘“’ s %&»@S/

MKﬁELEINE {CONT D)
He<%oﬁﬁé<1t Kept coming back. Even
aﬁ;e _th%%dlvorce.

& 57, 4
Abruply %@ pulls a piece of wood off the wall., Looking for
somg@h?@@y»Anythlng. Begins ripping the beautiful room apart.

MADELEINE
What the hell are you doing!

‘2?
gﬁe tries to stop him but he's determined. Pulls pictures and
.. shelves off the wall. Trashing the place.

BOND
Looking for one single reason your
father ied us up this blind alley..

Bond moves into the bathroom. Checks the tightness of the
fixtures and plumbing. Runs his fingers along the grout of
the tiles in the shower.

MADELETNE
What is it?

(CONTINUED)
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CONTINUED:

Bend finds a loose tile. Detaches it.
Bond turns --

He holds a dusty bottle.

BOND
Your inheritance...

MADETLEINE
I don't drink.

BOND
Lucky you. It's schnapps..

He opens the bottle. Raises it,
BOND {CONT'D)

Cheers, you old bastard. Thanks g&wy
the wild goose chase... &,

MADELEINE
about.
He winces from the taste.

£ %
BOND %% £
Please. Let'g néfggef;of us pretend
we miss hlm%& 5 '@a

She goes over to Boéﬁ Taﬁes the bottle from him.

o "¢

R

She takes a hugevpull.

5, % BOND (CONT'D)
%%Dﬁ@bt you didn’t drink.

; MADELEINE
ﬁﬂgéld I didn't. Not couldn’t.

%

%

Sha&§§ﬁ@@g%nother pull.

BOND
Well you might want to go steady.
It's strong stuff.

R
\2 .

w

y

MADFELEINE
Don't tell me how to drink, Bond. I
could drink your ass under that
tabie.

BOND
That’s fighting talk.

80.

She takes a huge pull. Swallow. Hands Bond the bottle. He
takes a huge pull. Swallows. Handg it back. She does the

same. Hands it back. He takes another huge pull,
back. She does the same. Wipes her mouth.

Hands it

(CONTINUED)
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MADELEINE
Now kiss me.

BOND
I hardly know you.

She leans in to kiss him. He sways out the way. She laughs.

MADELEINE
You must have kissed a lot of girls
you hardly know. Don’t you want to
know what it’s like?

She goes in again to kiss hlm, but loses her balance. He
catches her, scoops her up... and carries her to thé' ugd
MADELEINE (CONT'D) jﬁ

You putting me to bed..? How sweet..

He puts her on to the mussed-up bed...

MADELEINE (CON?&
You don’t want to ]01nmmﬁ

BOND
Tempting. But no.

MADELEIﬁ§§ b
How gallant. g%g I was thinking
you were awggaft§§§k monster.

%
She lies back - pllkgws 1red from the emotion and the
drink. £ ﬁ@

‘=ﬁ%% MADELEINE (CONT'D)

1% hére every year til I was
ab%@$“%§x. I remember everything in
\g@om from the ground up.

; MADELEINE (CONT'D)

The floor. The tatle leqgs. The
ekirting bhoard. I used to piay in
kare. For hours.

BOND
Did your father ever talk about him?
The man he worked for,

MADELEINE
He told me once, when he was drunk,
he said you’ll never know what this
man is capable of. He said that he
had a disease. A wasting disease.
That hig organs slowly ate
themselves. But he found a way around
it.

(CONTINUED)
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BOND

How?

MADELEINE
A kidney here, a liver there. Blood
transfusions, bone marrow, skin
grafts... All it took was money, a
blood match, and pecple poor encugh
to sell their own bodies, piece by
piece. That’'s how he stays alive.
Keeps going. Who knows.. Maybe
forever.

BOND
All it takes is one small bullet.

Ehe looks at the ceiling. e

MADELEINE
In all my life I only ever saw my
father afraid of one thing. E

She sits up.
MADELEINE (GONG,

Don’'t you see? Ho was™i
you. But of him. e

Leooks over at him in the g
her drunk double Vls} . 2

.....

MADEI@"EINE {CONT’D)
So you’ re‘%ys;§@01ng to =it there all
night?

8, L
% BOND
Yotizneger know. We might have
<£ﬁgx§§®ted guests.

S MADELEINE
‘MWell, now there’s two of you to
protect me..

amghs, drunkenly.. She closes her eyes... 2And her mind

MADELEINE (CONT'D)
{To herself)
I knew it would end like this. I knew
you'd leave me,
(She raises an imaginary
glass)
To heartless bastards.., Everywhere...

He listens as she drifts off.

DISSOLVE:
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112 INT. HONEYMOON SUITE, L*AMERICAIN HOTEL - NIGHT - LATER 112
A hot night. Bond in the moonlit room, watching Madeleine.

She's having a bad dream, troubled. Beads of sweat on them
hboth.

Her beauty is not logt on him.

He takes a slug of schnapps. Puts the bottle on the ta

A mouse scuttles across the floor. It stops in the mld'&e o
the room. Bond watches it. He swigs the schnapps. g

The mouse scuttles off through a hole in the skirti%@¢bqard.
Bond stares, thinking. Walks over. He pours the lést of the

schnapps along the skirting board. It seeps away under the
wall... 7

noisy.
Turns back.

‘slams right through, allowing

a
y
-
=
a
=
=
Eva ]
o+
=
]
)
0
l
T
%E
o
Xi”{@

......

his fingers to get gxgrlp

ta

W%ﬁ?

MADELEINE WAKES

-- to see the%mgﬁﬁglt brute Bond tearing the false wall
AWAY .« «» rev&g}ﬁg& A%DOOR.

“», 4 2
113 INT. % cpfm' ROOM, L’ AMERICAIN HOTEL - NIGHT 113
P

%ﬁw
4 “,% isn‘t far behind him as he flicks on the light
é_da%the room. A single bulb.

BOND
50...

They both take in the treasure trove. Laid bare on a desk and
shelves, the stark reality she always suspected of her
father.

BOND {CONT'D)
He boarded it up.

A range of fake passports. Wads of different currencies.

Box after box of new, disposable cellphones.

(CONTINUED)
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Poisons. Morphine. Scanning equipment. A satellite phone.
Knives, pistols, garrotes, knuckle duster.,

It’s repellent to Madeleine. The dehumanized secret life of a
man who can kill and then carry on as normal.

But she also gples a photo album. She pulls it down off they
shelf. Inside: a photo of her parents in happier times.
Photos of herself as a child.

While she does this:

Bond is looking at the objects, in business mode - @nti
something gives him pause: 4

CLOSE ON s
A PHOTOGRAPH ON THE WALL, in it we see theéﬁﬁmg man in the

photograph we saw in Bond's flat. Only th1%§time the man
isn’t standing with Bond, bkut another %@&% senage boy.

He rummages around in stack of ﬁ@p@gﬂ%ﬁk close by, hoplng to
find a c¢lue. He discovers an oia%né%spaper clipping in which
we see the same photograph thgt®s &# the wall with the
heading, “HANNES OBERHAUSER F@gﬂﬁ%DEAD IN MOUNTAINS. SON,

FRANZ STILL MISSING." P e

;?’3

Now he locoks on the %@gl
attention. R

;ko VIDEOTAPES: ‘INTERVIEWS’. ONE SPINE
WiWITH VESPER LYND .

Lo

A LABELLED
READS ' INTE

&

B

star%&;to 1ll it out. Hegitates - a crisis moment. Madeleine
wgﬁ@gﬁon on his face as he... pushes it back in.

MADELEINE
Who's that?

BOND
Somecone from the past..

Then he gets back to work. As if nothing happened.

Tucked into the 1id of the case, a piece of paper on which CO-
ORDINATES have been written.

He turns to the gcanner, switches it on, reads the data...

(CONTINUED)
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BOND (CONT’D)

He was scanning for a particular
satellite phone. Got these co-
ordinates...

(looks tc the gun)
I think he was planning to go there
and kill him. But they got to him
first.

He grabs an old MaP, unfolds it.

BOND (CONT'D)
It was too late for him — but not for
me .

Tracing the co-ordinates on the map,... his finger tracCes a
rail line, pausing in bare desert., We hold on a Qﬁbt in the
middle of nowhere....

CUT TO:

114 EXT. OLD MI-6 BUILDING - DAY 114
Standing proud on the Thames, thgﬁ gmé:, of the Secret
Intelligence Service still bears<%be%scars of silva‘s attack.
Nothing has happened to it Slﬂd&%?ﬁén -

115 115
Moneypenny is descending g concrete staircase, windowless and
unloved. : &
She reaches aﬂﬁ@ﬁﬁ@ DOOR, uses the keys to undo the locks. As
she pulls opg} ﬁkhe“ﬁeavy door, a gust of air as if she’s
broken a wvac

116 116

Sh%ﬁgc%aﬁéies banks of switches, and fluorescent lights
flﬁc:“-nlnto life in a wave, spreading eerie light across a

e

£

Y
& J";fz‘*

§€

Close on her hands as they move down a row of files. They
stop. Bingo.

She pulls out a file.
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LATER: 117

Now, Moneypenny sits in the vaults, at an old metal desk. B
sprawl of paper files in front of her, vellowing typed
reports, reams of comments in green ink...

She comes across an old PHOTOGRAFPH, taken with a cheap
camera, colours faded.

AN INFORMAL SHOT OF SMALL TROOP OF FOREIGN LEGIONNAIRES,
SOMEWHERE IN THE DESERT.

Moneypenny studies the photo. Tt’s from the late l%ﬁﬁ
because a younger Mr. White is just recognizable tdus.
in one sun-gshadowed face we mlqht recognize the mzsgggiggs

figqure from the meeting in Rome. -
A

They stand before a gaudy hand-painted mural on the adobe

wall behind them. It features an OCTOPUS S?ﬁ%@DLING THE

PLANET EARTH, ONE TENTACLE CLUTCHING A JE %EIGHEER

Moneypenny lcoks closer...

The name of the platoon: ‘LES spﬁqﬁﬁg
PECIRES

EXT. TANGIER RAILWAY STATIONK”éﬁa 118
The station is crowded. Bgﬁ%%éﬁ@ Madelelne walk along the
platform, hurrying tog.gheit#da®n that is just about to leave:

a magnificent faded colonlgéjiellc. Luxury writ old.

5

Madeleine reads the E@# f the ticket.

BOND
Don’t worry about it.

" boards. She follows quizzically.

INT. MADELEINE'S COMPARTMENT, TRAIN - DAY 119

Bond unzips his luggage. Madeleine watches as he removes a
tightly rolled up tuxedo. Unrolls it in one move. Opens the
door. A GUARD is passing.

BOND

Can you see if the Valet can press
this for me?

(CONTINUED)
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GUARD

Yes, Sir.
He leaves.

MADELELINE
You travel with a tuxedo?

Bond frowns, almost slightly confused.
BOND

0f course.

120 EXT. TRAIN CORRIDOR - DAY

The valet carries the tuxedo along the corridor, gassing the
compartment next door. -

Hinx is inside, reading a paper..-

121 EXT. DESERT - DAY . 121
v N S
The sun is high as the train cr%%gﬁg\%be beginnings of the
Northern Sahara desert. N,
g
B
K T
122 INT. MADELEINE’S COMPARTM@ﬁg%%%gAIN - DAY 122
pracosd = 5 .
Bond and Madeleine %5% infégé’com@artment, opposite one
- kT

another.
Bond takes a GUN appr #1lated from the secret room, places it
on the takle @%

tifeen them — just like he did with her father.
o

A

£ &% BOND
‘%%&f“ I gave your father my word 1'd

N protect you, First thing to do is
' teach you how to protect yourself.

MADELEINE
What if I shoot you by mistake?

BOND
It wouldn’t be the first time. Fick
it up.

She doesn’'t. So he does.

BOND (CONT'D)
Glock 33 point 357.
(Points)
(MORE }
(CONTINUED)
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BOND (CONT'D)
Rear sights. Hammer. Ejection port.
Safety. Slide stop. Magazine release.
Trigger. Takes nine 9mm parabellum
rounds with one in the chamber.

He puts the cartridge on the table. Loads it. Unloads it.

BOND (CONT'D)
You try it.

MADELEINE
I said I hate guns.

BOND
Try it.

She pleS up the gun. And in the next few secondgg with

amazing dexterity and speed she strips the gun, fe-assembles
it, reloads it with the cartridge - and pov h:lt straight at
Bond. % k-

BOND {CONT'D)
{beat, cocl) .
Your father's daughter?

MADELEINE
Who else would I bef

A man once%%égg?to ouxr house and

attacked him.” The assassin didn’'t

know K% mark’'s twelve year old

d er was upstairs playing in her
gpdﬁk Or that her papa kept a

“£§§E§@a 7ls 89 millimeter under the
% with the bleach.

4“@

She é@%et%;the cartridge, ratchets the gun to eject the slug
lnkggg “Bpgut, catches it. She lays the gun back down on the
taﬁlgﬁxNéxt to the bullet.

MADELEINE (CONT'D)
That’'s why I hate guns.

BOND
I think we can skip hand-to-hand
combat.

MADELEINE

If you don‘t mind i’d like some
privacy while I change for dinner.

BOND
0f course.
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123 INT. CORRIDOR, TRAIN — DAY 123

Bond closes the door after himself.

The guard passes.

GUARD

Your suit, Mister Bond.
BOND

Thank vou,

He heads into his own compartment.

124 INT. BOND’S COMPARTMENT, TRAIN - DAY

e

Inside he hangs the suit on the back of the goor?ﬁand takes
off his shirt, thinking about what just hagﬁé@ed.
B

lowly.... he smiles to himself in the mieréir.
Slowly he smiles to himself in em

B3 e s

=3

12> EXT. FOREIGN OFFICE COURTYARD, WHITEHATL, - LATER THAT NIGHT 125

“353,2 "@.ﬁ L3
s g

S,

e '%‘;n
de 0% the Foreign Office.

™

The lone figure of M moves s%%;t%% across the cobbled
courtyard, !

126 INT. THE FOREIGN OF%%CE —~UNIGHT 1726

M walks into a large wo6a panelled room - one of many such
faceless meeting“goms in Whitehall - to see a crowd of

important lagk¥hg people flowing out of a meeting, talking
animatedly. % %

ey
One of thémds

%

3 C
ﬁﬁgﬁYou didn't get the message? The
© meeting was brought forward.

k3
&

M
No. I didn't.

realises he’'s been out-manoceuvered.

C
You missed it I'm afraid. Shortest
meeting I can remember.

M
South Africans on board, I take it?

C
And who can blame them now?
{(nods)

(MORE)
(CONTINUED)
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C {CONT‘D)
1,00k, I should tell you - Lfve been
asked to head the nevw group. My first
act will be To absorbh MI-6'S
operations. 1f it's any consolation,
M, you couldn’t have stopped this.

and he walks off, leaving M the only still point in a room
full of movement. &

127 EXT. PRAIN, AFRICA - SUNSET

The train looks tiny beneath the vast African sky.

The sun is setting - purple and crange streak the n%%%ﬁgh

128 INT. DINING CARRIAGE, TRAIN - NIGHT A 128
P

2. .
Bond sits in the dining booth, immaculaté%%n%ﬁas white

dinner jacket. o, K,

Madeleine approaches. Locking sturiil @@Qéfsits opposite
him. ¥
5

BOND 7% %
You shouldnik Eo

B4
o

The waiter approaché%. j
EN -3

S
WATTER

%, ", MADELEINE
embigeda.
ﬁ%ég ﬁ%; forgot, you don’t drink.

R
% addresses the walter.

MADELEINE
It gets me into trouble. Makes me do
crazy things.

¥ The waiter nods ancomfortably.

BOND
{To the waltex)
And we can’t have that, can we?

MADELEINE
(To Bond)
The worst part ig, I don’'t remeimber &
single thing about it the next day.

(CONTINUED)

T



91.
128 CONTINUED: 128

BOND
Dear me. That must be awful.

MADELEINE
So I stick to this.

She leans in, conspiratorially..

MADELEINE (CGONT’D)
Unless my whole world has been turned
upside down, my life is in danger,
I'm feeling reckless and I really
don‘t care what happens to me
anymore. ..

BOND
I'1l bear that in mind. e

She dossn't either.

MADELEINE
Make that two...

%
’ﬁ‘ﬁ

Slowly Bond smiles. She lgﬁﬁg\ﬁ@ck as if butter wouldn‘t
melt. The waiter lookg,at?hér:
g

%WAIT@R
Coming righi g@

R

He goes.

MADELEINE

e B

ﬁﬁﬁgcﬁwhave a question.

A BOND

MADETLLRING

Why, given every other possibie
option, does a man choose the life of
the paid agsassin?

sy

v &%é

o
P

BOND
It was that or accountancy.

MADELEINE
I'm serious. Is this really what you
want? Living in the shadows. Hunting.
Being hunted. Always looking behind
you. Always alone.

BOND
Not always.

(CONTINUED)
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MADELEINE
“Bvasion. Deflection. Manipulation:
deployed to protect the core psyche
and thus avoid accountability.” My
PHD.

BOND
Tell me, Dr. Swann. Am I paying for
this segsion?

MADELEINE
Do you ever dream of getting out?

BOND
I never dream about anything.

Bond doesn’t answer. She keeps locking at him. 2

MADELEINE

my father at all. He was coldﬁ%‘x
bone. But you, you're wouﬁde . 5
(Then) % :
Have you ever been in igvég
~%¢”%;*%
Thi: 1 movement of the train..
o

He helds her gaze.

MADELEINE

- _. = "g;
-ﬁ@ge%g@u there?

BOND

MADELEINE
it haunt you?

BOND
I've dealt with it.

MADELEINE
Do you dream about hex?

BOND
T already tcld you I don’t dream.

MADELEINE
Not anymore...

Bond lecks at her.

(CONTINUED)
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BOND
Not anymore.

The drinks are here.

BARMAN
Twe martinisg. Shaken not stirred.

BOND
Thank you.
She raises her glass.
MADELEINE
What shall we drink to?
BOND S
g

Traditionally, it’s heartless
bastards.

She smiles. She raises her glass.

MADELETHNE
To new beginnings..

He raises his.

BOND

They drink. &

%ﬂéggﬁ% (0.54)

Ready to orde&¥, Mister Bond?

s
- -3

%
Bond sees tm%%£

% aﬁ%ﬁc hands of the waiter, folded patiently.
The jacket cwffs=anusually short. And turns white.

Befo%%gBé%g can react. Hinx grabs the underside of the table,
geityupward, siamming into Madeleine, sending her

rds as he grabs Bond, 1ifting him from the booth,
la%%%ﬁg him against the carriage wall. Hinx's thumbs start

o ke his signature move toward Bond's eyes...
W

€5
_%@ﬁ%nd punches Hinx with no effect, manages to pull out his
Y
N

Py
iﬁ"/

‘gun. They struggle and the gun goes off, shattering the glass
on either side of the table.

Undeterred, Hinx lifts, spins and throws Bond onto a table,
moves in again. Bond strikes out with a kick, but Hinx simply
grabs him and hurls Bond’s body into the service area --

Just as Madeleine, recovered, runs at Hinx with an ice-
bucket, swinging it over his back - again, no effect.

Hinx turns, swings a brutal slap to Madeleine knecking her to
the floor.

(CONTINUED)
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He turns back to Bond, sees him grabbing for the Walther,
grabs him with both hands, rams him forward, crashing through
into next carriage.

INT. TRAIN, BAR CARRIAGE - NIGHT 129

Hinx barrels through the opening in pursuit, stops in his
tracks. Where’s Bond?

WHAM! WHAM!

The bathroom door slams open twice, catching Hinx of fguard
Not for long though. Hinx is grabbing Bond again. Bgnd 4ses
the momentum to kick off the carriage wall, slamming“poth of
them back into the bathroom. -

They slam side to side before busting though the “wall,

Now Bond grasps for any weapon within reacly, Smashes a beer
bottle into Hinx‘'s face. Hinx releases Bénd “grom his vice
like qrip R - E:: = -

%
% &
Back on his feet, Bond now hurls®a ¥amp, but Hinx is
unstoppable, advances swinging & bar tgble back and forth
forcing Bond down the length g;'ﬁh@'ﬁﬁr.
T e

e =4

S

ey
Bond grabs a lit bar candle &ud throws it at Hinx catching
his waiter's jacket on fig@%%mﬁges in to throw some punches.
Distracted, Hinx rea%;@gsagﬁﬁ%»on fire and tries to snuff out
the flames. & Y

&

3 2
Bond seizes the oppd%@gggéy, jumps up, grabs the beam above
and double kicks Hinx Back into the wall and runs past him
into the neifﬁéi?ﬁ%gge.
Hinx, meanwh%%gf%%s frantically removing his Jjacket.

75 g
g‘ ) %
INT., €8 HINING CAR, TRAIN (TRAVELLING) - NIGHT 130

%Q g

L. . .
“difing table sits unused in the car. Bond passes

“Bpening every cabinet looking for anything that will
MAS a weapon.,

ﬁ%gﬁe opens a larger lower cabinet, we see tied up, gagged
afd bundled inside, the real SENIOR WAITER whose uniform Hinx

”@g'%as c¢learly stolen. Bond deftly closes the door again and

keeps on going intoc the next car as he sees Hinx enter.

INT. KITCHENS, TRAIN (TRAVELLING) - NIGHT 131

Now in the kitchen, using pots, pans, knives... The fight
resumes again. Bond grabs a knife, stabs Hinx in the
shoulder. Leaving chaos behind, they fall through to
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132 INT. GOODS CAR, TRAIN (TRAVELLING) - NIGHT 132

Cases burst open, more weapons improvised. Hinx's huge hands
rip through everything Bond hits him with.

The two men crash around the carriage...

Until Hinx has the upper hand; holds Bond's head, his thumbhs
moving over Bond's eyes, starting to press in...

When three gunshots ring out.

Hinx suddenly freezes, falls away. Madeleine stand

. ,-'." = @
him with the GLOCK. -

=

Hinx spins around and knocks the gun from Madeleine’s hands,
and slaps her to the ground. As he lurches for heg*, Bond
loops a fire hose around his throat, throttling him,

Ty,

BOND
Get. that open!

He's indicating the side door.*%

She acts swiftly, opening it£§%ﬁg hd rushing into the

carriage, B

s

£ 8

They're in a long tug@g@,%%ﬁ stracks and brickwork hurtiing
i 9

by... § A

#E
& o
& y,  TAEF

E
Just as Hinx elbowsxﬁgmaﬁgausted Bond in the stomach, whacks
him down - he goes s1iding across the floor. And now Hinx is
starting to ugdg™¥he hose...
s m o Ny

L g °
- when in a %%gtﬁgltch effort, Bond boots the hose reel out
of the tr%@%%rﬁyi-
e off the tracks, goes under the wheels, wrapping
e axle, tightens fast around Hinx’ throat - and
propelsehim forward toward the door.

S

kS

F

3

o}fd\

Aing grabs hold of Madeleine en route — puiling her with him -
% ¢ smashing through all the debris from the fight... they're

%@ﬁﬁg out of the door together -
£

ﬁﬁﬁ‘g~%§¢ﬁ% until she pulls the knife out of his shoulder and hammers
%, & é?& it into his wrist - he YELLS, letting go -
&
kv
A Bond grabs her on the brink -

- As Hinx goes disappearing out the door, bashing against the
brickwork, then the tracks, until he’'s sucked SCREAMING under
the wheels.

And instantly the train exits the tunnel and all is suddenly
quiet.

{CONTINUED)



9¢6.
132 CONTINUED: 132

Bond and Madeleine sit, in stunned silence. They look at each
other

MADELETNE
What do we do now?

They look at each cother.

133 INT. MADELEINE'S COMPARTMENT, TRAIN — NIGHT

The door to her sleeper compartment bursts cpen. The
already in each other's arms. They slam up against &

Now they are tearing at each other's clothes, making®
desperate, passicnate love.

&
134 EXT. TRAIN - NIGHT 134
The stars shine brightly, as the train g¥asses the desert
135 INT. M'S OFFICE, WHITEHALL - NZGHT_ ;b 135

M holds the Legicnnaire’s PHOTQGH%PH%Moneypenny has found, a
file of other old documents sﬁfﬁ@ﬁ%ﬁon his desk. Moneypenny
stands before him. %,

P

The wholeiregimehtiwere thought to
have diedy But e know White
survived. “%%%ﬁﬁit seems, one other.

Sp tfﬁ% It can t be a coincidence.
Er e
file.

% L M (CONT'D)
%_.#And none of these other faces have
thrown up matches on the system?

MONEYPENNY

M
The question is, who iz this other
man? And what's his name?

MONEYPENNY
Oh, we know that. According to the
file, the only cther man left alive
was a man named Heinrich Stockmann.
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136 EXT. TRAIN, EMPTY DESERT — DAWN. 136
Dawn breaks over the desert.

The distant train traces a thin line across the immense
emptiness.

137 INT. COMPARTMENT, TRAIN (TRAVELLING) - MORNING

Inside the cabin, Bond is up, and sitting with the ma
on the table. He has half a happy eye on Madeleine,
bed. They feel the train grinding to a stop. .

Checking the coordinates, he looks to her,

BOND
We're here.

138 EXT. STATION, OPEN DESERT — DAY ’ - 138

@, b
Bond and Madeleine stand and watqh%g?% Y., fraln heads off
into the distance. "

,%:Q‘

. .

They are at a small abandonedﬁséﬁ%%d' in the middle of
nowhere., A solitary station gﬁ%%%CEﬁaks in the breeze,.
% &

e B, T
Nothing as far as the eye &%n dgec.
A

A

i

Are you sire i%%wésn't the next stop?
. S

They stare out into nothingness.

kS i

% S .
Then - movemgq @Quﬁ%there on the vast plain.

i N
A tiny du§@ §g%§ﬁ on the horizon.

=

2

Bondgggé@%ﬁggféine watch as it grows in the shimmering heat.

Th%@@§§§e§%f the cloud gradually becomes clear:
¢ 5%

iy é§ Q o i
@% V§§§§GE BENTLEY, driven by a UNIFORMED CHAUFFEUR.
s & 8 W
¥R a .
n B %%gﬁrreal sight.

3
i
=

Now it pulls up next to them.

The Chauffeur gets out and opens the door for Bond and
Madeleine.

CHAUFFEUR
(indicating for them to
step inj}
Fleagze...

(CONTTNUED )
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They exchange a look. Bond nods.

They get in, game for the ride.

139 EXT. OPEN DESERT - LATE AFTERNOON 139

The Bentley drives across the vast plain of the Northern
Sahara.

140 EXT./INT. CRATER, DESERT/CAR - DUSK

Gradually, Bond and Madeleine see a ghape loom up éhea&~d
them in the desert, -

The raised corona of a CRATER. A mouth has been b¥asted

through - and beyond it they glimpse strange silvered DOMES

of different sizes, sitting on the floor of®
% "y

As the Bentley passes through the mothg@@v«ge Ccrater we now

see a beautiful pool, set in an imm&guﬁ?te reen lawn.

&

5

Next to the pool, a vast, sleek Modégnigt house sits amidst
the huge domes. B S, B,

The Bentley pulls up.

The Chauffeur opens the dg& féx Madeleine. Bond follows her

out, aware now of HEW;@&E}Etng guns at him from nearby.
;‘J A ‘:""'ﬁ\-_“’k;‘:\??
A BUTLER looms: Y o
_ BUTLER
%[ pTéasantly)

Geod=afternoon, Mister Bond. Herr
Stogkmann extends his warmest
Arelcéme, and invites you and Dr.
SwWafn to rest, relax and join him for

“diptier at 7.

Aex’ continues to hold out his silver tray.

g@dﬁ§f§§%s his meaning. One eye on the henchmen, Bond places

g*@;sZ§ﬁn on the tray.

3 2 &
2 F BOND

Tell Herr Stockmann, thank you and we
promise not toc be late.

BUTLER
Your reoome are prepared. We trust
they are to your liking.

Bond and Madeleine look at each other.
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141 INT. HER BEDROOM - DUSK i41

A beautiful bedroom. Light filters in through linen curtains.

Madeleine enters. A tall woman (IRMA) awaits her. Looks her
up and down. An almost sexual appraisal.

IRMA
{indicating wardrobe)
Your dress is in there.

MADELEINE
SO0 vou Know my size.

IRMA
Herr Stockmann knows everything about
you, Dr. Swann. If vou need
assistance..

e

.

IRMA (CONT'D)
I'‘m a big girl. I can dress my§2:§;

IRMA {CONT' Q).
You will shower.

Without explanation, she leaves e
-
Madeleine walks to the wardréhe. & single beautiful dark blue
dreas, which catcheg the k&@gt%*lt looks not unlike the night
sky. .

i
|
142 INT. HIS BEDRCOOM - D§§§

e

Bond enters a%gg@ﬁ@ﬁlcent bedroom.

B o

A TUXEDO is %agﬁﬁgut on his bed.

142

ﬁwM B e

Bond plck é%:pp and stops. He's spotted something.

BONDQ@QIHS from the bed and locks at the pictures around the
rog@m ﬁ%gghls blood freezes..
# 5’“%
eirgom is decorated with pictures from Bond’'s childhood.
s A8 =
& [
' tures of him as a child in snowy mountains. With skig.
W%th Oberhauser.

Them playing cards in front of a roaring fire. Bond
semiling. ..

On the wall, a giant blown up photograph of Bond ang
Oberhauser. And Oberhauser’s son. A thin smile on the other
koy*s face.

BCOND STARES AT THE PICTURE. ..
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143

100.

EXT. TERRACE, OBSERVATORY - NIGHT 143

Madeleine emerges onte the terrace, very beautiful in the
stunning dress.

From another door, Bond emerges, in his suit

BOKD
How do you like your room?

MADELEINE
Incredible. I hate it. How’s yours?

BOND

Stirring.
A fine dining table has been set for three. o

oo
5

They are taken silently to their seats by lf¥gried servants.

They take their seats.

MADELEINE

5, £
e s

@
BOND x% %
There is no Stock@gﬁﬁ%

That‘s nots gname, It’'s made up.
Another mas ‘““Another game .

STOCKMANN

Migter Bend. Dr. Swann. I‘ve been
looking forward to this so much that
now I'm nervous. Really. I've got
butterflies in my tummy.

A white Persian cat sits on his chair at the head of the
table.

STOCKMANN (CONT’D)
{addressgsing the cat)
Get off there, you bleoody fool.

He pushes the cat onto the floor. It meows its objections.

(CONTINUED)
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STOCKMANN (CONT'D)
Shut up. Filthy creature.

WATTER
(to Bond)
Champagne?

BOND
Thank you.

MADELEINE
Water.

WATITER
Certainly.

STOCKMANN r
¥You will have to excuse me. As you
probably know I have a chronic &
condition which means I must
regularly undergo surgery. I i

S

presently recovering frommgu&t S§ch

an operation and the drugs™
manage the pain make m@ a@ le on

edge.
BOND fﬁﬁa e
Well we can't haVE*&haﬁ@ can we?
/&&\ “‘K.

Stockmann locks at BQ@Q.f%n?é%me time.
8,

&3,
He raises hlﬁ%:@l‘@s
éesc%\,_ k7

?{,

?4-

: STOCKMANN {(CONT'D}
'%%@with love and money, and the time

o enjoy them.

Sy
Boﬁdgﬁgﬁéhes him drink. Not poisoned, then.
Pk =
e v
6 & 8 BOND
% % T Here's to that,
1§?'ﬁg e "Bond lifts his glass. Takes a sip. Stockmann turns to

%4 s Madeleine.

STOCKMANN
It’'s such a pleasure to finally meet
you Dr. Swann. It’s strange because I
feel I know you so well after all
these years.

MADETLEINE

¥You may know my dress size but you
don’t know me.

(CONTINUED )
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STOCKMANN
On the contrary. I‘'ve been watching
you your whole life. You see with an
organization as big as mine you have
to keep a close eye on your
assoclates. I've watched you grow
from a small girl, into a woman.
But’s that’s just me. I always,
always ...loved to watch.

He smiles broadly.
STOCKMANN (CUNT’'D)

Now I have something I’'d like you to
watch. Shall we?

A
144 INT. OPERATIONS CENTRE, OBSERVATORY - NIGHT 144

Stockmann leads Bond and Madeleine into a§§fm§%e, modernist
space, the centre-piece of which is a g;ﬁgﬁggi

.. 0 screens that
provides a 360-degree field of infoxmationand imagery.
T
Arranged around the screens are_&:f%@f%%cupied by perhaps a
dozen people quietly manning tekgpBpné headsets. Not unlike a
call centre. o By
The screens show a wide variégy
5, %

="

- W
CCTV footage, SECUIitﬁﬁga%gég?% satellite images.
& 0§ F

By, i }
Of views of an unnamed city.

& o A
Stockmann turns to %@ce Band.
2 :

e, &
el
MABELEINE
Wha%%gﬁ%%they doing?
s A
S "% STOCKMANN
F*m ggdng to show you something that
%g;%gened just 48 hours ago. Watch...
&h}wﬁﬁﬁﬁgé% is probably my favorite part.
% “The moments just before, when the
%..F8cene is pristine, everything is
~ well, and no harm can come to
anyone.. Everything is as it should

be.. Observe..

i

v |

A The camera images shake. An explosion appears to have taken
place in the city. Rendered all the more surreal by the
silence of the images.

STOCKMANN {(CONT'D)
Whoosh!

Bond’s blood has gone coid.

(CONTINUED)



103.
144 CONTINUED: 144

By now the images begin tc fill with people. Running dots
move across the screens.

STOCKMANN (CONT'D)
Look at that. Just lock at 1it.

Bond turns to Stockmann.

BOND
Why?

STOCKMANN
I'm sure that, before he blew his
brains out, Dr. Swann’'s father
informed you that my motives were far
too strategically complex for you to
even remotely comprehend. And so with e
all due respect, Mister Bond, let’s °
not waste time trying to explalnfﬁﬁﬂ
Mozart to the monkeys. ﬁ%_ T

Stockmann watches a screen on whic chg ﬁ%s %%43 gible with a
terrified crowd running by, S N et

Camera dead.

He closes his eyes. égM%%;%

ﬁ%?%cxﬂ%@ﬁ (CONT' D)

Listen tO%thlS ?usa.c .

The cacophony of sound® %glldlng. And one by one more screens
come on. A se%ggﬁ%ﬁouter circle of TV screens beyond the

first. §% S

Breaking g@ﬁ@#@%ﬁds from all round the world, reporting the
catastrophe+ @ne by one they come on - CNN, AL Jazeera, BBC,
%%®g§£11 there is a cacophony of sound.

i’along the bottom of the images reads “Terror
Cape Town"

MADELEINE
Why did you do this?

STOCKMANN
What you're w1tn8551ng, Doctor, on a
melecular level, is power 1tself
taking shape.

More images from different TV channels, different angles on
the carnage.

BOND
The power to kill innocents?

(CONTINUED)
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144 CONTINUED: (2) 144

STOCKMANN

Let me try to explain. What is the
difference between this and an
earthquake? Answer: Nothing. The only
reason we exist is the frequent
occurrence of cataclysmic events in
nature. Earthquakes. Flood. Droughts.
This s

(Makes little rabbit ears) E
“abomination” is simply the power to
affect the greater good through a
strategy of linked, controlled
catastrophes de51gned to manipulate
local peiitical feeling to place
maximum pressure on the global stage.

MADELEINE &
The unshakable belief characterlzed
by consistently inflated feelanSfﬁi
personal ability, privilege, or’ E TS
infallibility. :

STOCKMANS %,
Or as a psychologist mfgﬁ@@é
a God complex. .

BOND & Oy
I’'ve got another woxd for it.

Stockmann looks at t@@& bggﬁ =
%w”

WSTOC N
Enocugh of %@1§g~Take her away.

145 INT. SOLAR &QRE%EE“% NIGHT 145
4"’@‘\
A dark moq@%&p@sxplace. Tiled floor with small drains. Like
an abatto£r¢ g

oA
Tracék?of%blood on the floor.

STOCKMANN
(to Guards)
Tie his hands. Tight.
%, %

ﬁ,v The men tie his arms as Stockmann approaches him...

BOND
If anything happens to her...

STOCKMANN

(bored)
Yes, ves...

(CONTINUED)
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CONTINUED: 145

BOND
(lying}
Her father told me a document would
be released. A passport application
with your fingerprints. Isn‘t Franz
Oberhauser wanted for murdering his
own father?

Stockmann turns. Considers Bond.

STOCKMANN
You're bluffing.
BOND
But can you afford to take that

chance?
Bond sees the flicker of doubt. And Stockmann kng;s he saw
it.

BOND (CONT'D)
Without seeming rude, howig
reunion?

w,
Was I really so . vigible?

5 @

Your real@%émeﬁy%ggt help.
SQL0C

That died with my father. Hannes
Obegh&itaer. Remember him? Taught you

te s%i, te climb. How many peaks did
yofisChle in the Aiguilles Rouges.
f%nﬁgo two?

wasn't counting.

STOCKMANN
(icy)
Well I was. It was quite a feat. You
and he out on those mountains day
after day. While his sickly
disappointment of a son watched from
inside his iron lung,

BOND
You're right. I forgot about you.

STOCKMANN
Well I never forgot about you.

He steps forward and throws a PUNCH into Bond's gut.
Bond drops to one knee but the Guards haul him up.

(CONTINUED)
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145

106.
CONTINUED: {2) 145

Stockmann indicates an opening in the dome high above.

STOCKMANN (CONT'D)
This is a solar furnace. When the sun
riges there will be nothing left of
you... 50 your pain in the present ig
very important to me.

Anocther PUNCH.

He delivers two blows to the head and Bond hits the £lgo.
Now it‘s Bond who hauls himself to his feet, unaidqﬁ
Stockmann looks at Bond with sympathy;

STOCKMANN (CONT'D} e

We desire truth, and find within
curselves only uncertainty.

ow. Stockmann's

Stockmann KICKS Bond hard. Breathing heawt] ¥an
7 R

=
o
&

lungs begin to wheeze.
B
2 M
STOCKMANN (CONTSD )%,
We seek happiness, andlsf¥ndionly
misery and death. J§@“ E

g

Another punctuating KICK:
SEOCKMANR: (CONT ' D)

We cannotbut dekdfe truth and

happinessy and fare incapable of

finding ei%@gégf
Another kick.spgdanother. Stockmann stops. Backs away,
fighting fong??%gtﬁ%

p o i

S

- STOCKMANN (CONT ‘D)

£A¢ your friend Q would say; it’s
cme.

. ®
Oneqsef “hi# men hands him a HANDKERCHIEF. He mops his brow. A
dr@gﬁ%&;ﬁlood from his hairline.

L
ggéha%fﬁgly, Bond drags himself to his feet again. Stockmann’s

#5 burn into him.
STOCKMANN (CONT’D)

I didn't seek you out. It was written
in the stars that we meet again. You
came after me without even knowing it
— when you stumbled onto my money
man, Le Chiffre. The pleasure it gave
me to watch you fall in love with
Vesper, then take her away.

Bond’'s agony as he processes this. He slumps down to hig
knee,

{CONTINUED}
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STOCKMANN (CONT' D)
Have you noticed how the women arcund
you tend to die?

{beat)

It was so inspired to send Silva
after your beloved M. Yet still so.
unsatisfying. Because you didn't know
it was me. Well ... now you do.

Bond stares at him. And then he speaks, quietly and sloyly,
blood dripping from his mouth:

BOND
I'm going to kill you, Stockmant.

Stockmann kneels down, so his face is level with Bond‘&.

i
F

STOCKMANN
No you are not.

Bond's eyes never leave him.

Stockmann indicates to the Guards %Q“%ék@mhlm to the steel
cell. It's at the end of the roof,, , O8l¥:a slit in the large
metal docor. They drag him therég E@pﬁber steel door, another

8lit next to it.

,lguﬁe is slumped in the corner. ¢. He's been
&pagn501ous.
= STOCKMANN (O.5.) (CONT'D)
4 gm,<ﬂ@ﬁﬁouchlngly refused to help us
@%§ “track your special blood. The man is
5, Wuﬂbarely alive, but I saved him so you
£ 7% might watch each other die.

STOCKMANN (CONT ‘D)
I'd like to have stayed but I‘m on a
rather strict timetable. Besides,
there really isn’t anything to see -
too bright for the naked eye.

Stockmann indicates to one of his men. The roof slowly slides
open,

STOCKMANN (CONT’D)
When the sun rises you will ke burnt
alive.

(MORE)

(CONTTINUED )
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CONTINUED: (4) 145
STOCEMANN (CONT'D)
I would like to say - slow and
lingering... but it will be
surprisingly fast.

He moves to the door, turns.

STOCKMANN (CONT'D)
You know, it’s ironic. You are in my
home, and socon I will be in yours,
your girl on my arm. I've come a long
way. Goodbye, little brother.

.and he iz gone.
Bond sits slumped and weak in the cell.

The door cleoses on him.

EXT. OBSERVATORY - DAWN 146

Madeleine looks back out of the Ei igoﬁﬁer s window,
degsperate at loging Bond.

While Stockmann gazes at the'fiﬁgt-@ays of the sun creeping
over the lip of the crater, Findikg the mirror on top of the
solar furnace..,.

The helicopter disa‘:’%

147

In the celd ,Ba@d'stares at the fingers of light. He's been
awake alling %i His wrists bloedy from his efforts to loosen

BOND
{calls)

No reply.

IN THE OTHER CELL

The light is waking Q - he lapses in and out of
conscicusness.

BOND (0.S5.) (CONT’D)
Q!

({CONTTINUED)
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147 CONTINUED: 147
Q stirs some more. Starts to realize who is calling. Barely
able to speak:

0
007...
IN BOND'S CELL
The light concentrates, starts burning into the floor nears
him, coming closer, the focus widening, a larger area burnigqg
- the destructive heat upon his skin now...
BOND
0. It's getting bloody hot. Any
ideas?
Q (0.5.) wf,g
The watch... 007... ’
BOND
What?
Q o
The watch... I lied ab¥
watch. .. F
Bond hears this, gradually rgﬁ%%gé; what he means. As the
hair on his arms singe he stPagyles to get the watch off.
Q{0 ¥Ss) ¢ CONT’ D)
007 LR} f& . . '..v_.:;-f.“..f..
Now his skin is burﬁ%@géﬁﬁond gets it.
He twists the%%%@&% twice to zero, then to seven...
A tiny windoﬁ%pﬁ%gs in the watch: A digital display begins
its count@gﬁ%;%géck, tick, tick...
L
G B . .
Bond, ir -iﬁ_ﬁ@vely slides it under the door of the cell,
bracey himgelf.
BOSMESA Huge explosion.
& & _EE%@ORS BLOW OFF, one smashing straight into one of the
h @%@& @t%«\ J.xegt-ds *
+ N
_$~ﬁ%%§%s the BRIGHT LIGHT starts to fill the space, the other guard
# & gets to his feet, pulling his gun, Bond kicks his hand —

The gun skates across the floor, landing at Q's feet.

As the guard reaches for his partner's gun,... Bond can’'t get
to him gquick enough; the man turns with the qun as -

BANG!

He falls dead. The gun shakes in Q's hand. Traumatized.

{ CONTINUED)
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0 is a killer now.
The sun invading fast -

BOND
Sometimes & trigger has to be pulled.

He helps him into the shade. Sees a message appear on one of
the Henchmen’s phones. :

‘BRE THEY DEAD?'

BOND

(to Q) ,
We’'ve got to put an end to this place &

Qo
... think I know how.

148 INT. PRIVATE JET (TRAVELLING) - DH§,§%. 148
The message on Stockmann's phona@h gust received - 'Yes.
Its finished.’' - brings a smzle‘%@v s face.
%;* »% "‘éxy’??
He looks across to Madeleine® Vi
5! -
It is donﬁ“ Yo%fy%éver is dead.
%; i
All hope dies in k1t5!1:2:%\§;,M &
The jet cuts %@ igh blue skies. Stockmann gestures at their
surroundingss; . )
%%éﬁ'
0L CENTRE, OBSERVATORY - DAY 149

s &
he%?g&eens show updates of the attacks throughout the world.
hq?”screens show potential new targets.

@

4 v

wﬁ Ofe of the Technicians hears a noise and turns to see the
%Eesselated mirrers at the base of the ‘telescope’ ripple into

a new configuration. His surprise and unease tells us this is

noet normal.

In seconds the mirrors have focused the sun’s rays onto the
COOLANT STORAGE VAT.

The Technician’s eyes go wide.
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111.

EXT. OBSERVATORY - DAY 150

Bond and ¢ crouch behind the cell block, at a safe distance.
They're near the helicopter launch pad.

Strange bright light is emanating from the control dome.

o
By redirecting the light onto the
cooling gystem, the computer will
ingtantly overheat, causing a chain
reaction.

BOND

Bnd?

Q rd
Twoe possible outcomes. Cne, it w;ll
just short the place out. -

BOND
And the second?

0
Well it’'s compllcatedbko% ﬁ@;aln but
if the system is overt¥ ck@d to the
extent I think it g?%a

Y
g

KABOOM KABOOM KABOOM KABO@&%éﬁ%
Sy Z
A MASSIVE WAVE OF EXPLOSIOR ASWEEPS THE FLOOR OF THE CRATER -
FOLLOWED BY A DEEP IMPLOSZION OF ALL OF THE OBSERVATORY DOMES.
THEY DISAPPEAR IN A BYGEBTORM OF DUST.
G

A far bigger gyéﬁ%kthan ¢ could ever have imagined.
bl e

%%, % BOND

£

,§Wﬁh§@k I get it.

& w”%
&, %W&f%@%«
EXT.ﬁﬁ%fDay - DUSK 151
i %ﬁﬁ

ﬁ Rain falls hard. an aerlal shot moves over the

CENTRE FOR NATIONAL SECURITY -~ DUSE (RAINING) 152

INT. CENTRE FOR NATIONAL SECURITY - DUSK - RAINING 153
We are with € as he walks through the central atrium. A buzz

of expectaticn arcund the place as the final preparations are
made.

Champagne bottles are being opened, glasses laid ocut on side
tables.

(CONTINUED)
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112,
CONTINUED: 153

A temporary curtain has been set up for the unveiling of a
plague. A small stage and a podium have been set up as well.

C
We're online at 8. Where is our
benefactor?

ATDE
He’'s landed - just making that
detour,

C
Splendid.

C nods, looks arcund the new building proudliy.

C (CONT'D)
Amazing how fast history moves.

EXT. OLD MI-6 BUILDING - NIGHT (RAININ@% 154
I’ &

5 &
As if to illustrate C’s point - Ehéaa%g%%$§5 building sits,
dark and forgotten, on the banks”ggﬁgp % Thames.

he R
High up, a windblown TARP clumﬁf%%}ﬁ%des the old scar of the
giant explosion from view. #%, &
B E
o g F
Down on the river, a slee§@§§AE§ LAUNCH pulls up at the
shadowy quay at the bage %gﬁf§e building.

g .

Irmg and HENCHMEN step out.
)

&
Stockmann, Madeleing,
%;% = *’.85?@
Waiting with a GIANT UMBRELLA - JENKINS, C's aide,
: &?2:;) 2

k2

%o %, % JENKINS
Weldigone, Mister Stockmann.
£, e

e ‘%\\1%.

2
i, s

INT.ﬁp@@%éékéﬁ%UILDING, LOWER LEVEL - NIGHT (RAINING) 155
S

&
N e

&

Z e

i

e b . ) , )
Th%&%gﬁggﬁ% the interior swings open. As it does:

JENEKINS
--- 50, Mister Denbigh was very
touched that you wished to pay your
respects to the dead in this private
way. He asked me to-

STOCKMANN
{cold)
Thank you. You can go now.

JENEINS
Of course.

Jenkins nods awkwardly and withdraws.
Stockmann looks arcund as if he‘s just bought the place.

{CONTINUED)
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The vast empty shell. Belly blown out by the huge explosion
from Skyfall.

Amidst the dust and rubble, he sees the old MI-6 Memorial
Wall. Those who have died in service of their country. He
laughs quietly to himself.

STOCKMANN
Very touching.

He looks around the shadowy lobby. We see up through th
middle of the chasm - & CONSTRUCTION ELEVATOR. Hang% g
and wires fringe the exposed doll’s house rocms. Jagged
concrete, twisted wire reinforcements, construction net

Stockmann turns to Irma —

STOCKMANN (CONT'D)
Go down to the vaults.

Locking at Madeleine;

W,
STOCKMANN (CORT )

If this document is in“thé, files,

we’ll know Bond was Mying te& save
you. How apt that hewﬁéglaﬁdie with a
lie on his lips. /7%y "

(locking aroundy %

And that this wity, b

Now he looks up. Hi%geye §@%§ﬁes on a floor halfway up the

building where the damageiis centred. A GANTRY extends to it
from the elevator. % &

~your coffin.

i

% #™%  STOCKMANN (CONT’D)
A%%fﬁ%e sgene of the crime.

P & %
156 INT. OLD MI#6 ¢BUILDING, M’S FLOOR - NIGHT (RAINING) 156
They %et GQUt of the elevator, cross the high gantry.
Stogkmaanssurveys the damage. The scars of a building blown

ag%%ﬁ%%ﬁ%m within - it’'s like standing inside a broken rib
n

%
& S
vy STOCKMANN

. They couldn‘'t even s¢rape together
the money to rebuild it. They can’t
de anything without a rich man‘s
checkbook. This really is a third
w world country.

MADELEINE
You did this?

STOCKMANN
My friend Mister Silva had some
issues with the head of MI-§. I
simply fanned the flames.

(CONTINUED)
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MADELEINE
No wonder my father cut you loose.
You're just another small time
criminal.

STOCKMANN
You're right on one count, Miss
Swann. A criminal. But certainly not
small time.

He has moved to the tarp, and locks ocut over London.
OQUTSIDE:
STOCKMANN LOOKING OUT OF M’5(JuDI’'S) SHATTERED OFFICE%Qg
We see the lights of Whitehall in the distance.. I

cuT TO:

157 INT. M’S OFFICE, MI-6 OFFICES, WHITEﬁAﬁi »:ﬂrGHT (RAINING) 157

In Whitehall, M loocks around hls‘qéﬁaméw It is empty. He
holds a small box, with the rema;nﬁwdf:hls belongings.
3 e
Then he remembers somethlng, é%ﬁﬂs~a drawer, and looks down.
§<«=

CLOSE ON A MEDAL: GFORGCE gﬁﬁgs% BN SAS AWARD FOR GALLANTRY.

/{F&« &

Moneypenny enters ogﬁ came

ﬁ@QﬁgEPENNY
Are you rea§§*5Lr°

A last lodk;? : leaving it.

£ %,
1536§§m@§%§§ 6 OFFICES, WHITEHALL - NIGHT (RAINING) 158
]

s l%jf’:ops in his tracks.

3
%%he entire staff of MI-6 is waiting for him. They stand in
silence.

Tanner stands facing him.

M
Tanner.

TANNER
Sir.

M nods to one or two in acknowledgement. Dignity in defeat.

(CONTINUED)
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160
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CONTINUED: 158

M
The French have a saying — it is the
fate of glass to break. Well perhaps
it's the fate of spies to disappear.

But with any luck, we leave scmething
behind.

The gathered faces 1look back at him. o

M (CONT’D)
Thank you all.

#

He walks through the room, and ocut into the night ait"
!

k=

EXT. WHITEHALL, STREET - NIGHT - CONTINUOUS (RAINING) 159

&
Moneypenny and Tanner have followed, and now_watéh as M steps
into a limcusine. S8,

The limousine pulls away fast.

MONEYPENNY
Strange. That’'s not M'E u
i,

TANNER
What do you mean?

MONEYFENNY:,
Wrong numbeg. pXage it
They lock at each ofher. ©
%, S
W o
_ TANNER
ch :ﬁg%%k
B By
He pulls outﬁhég%@hone -
S
g &
Bt o
INTK%ngggﬁﬂggﬁINE, TRAVELLING - NIGHT ( RATINING) 160
YR . o
Th%@ﬂ@ﬁ%@é&&ds away, pressing M back in his seat.
- | M

&=
- What the helll

e

It

%gged 1s driving, meets hisg eyes in the mirror:

BOND
If I'm responsible for you being
sacked - I apologize.
M is shell-shocked but recovers quickly.
M
Don't be so bhloody pompous Bond.
What’s going on?
His phone RINGS.

(CONTINUED)
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162 INT. Q'S LAB, MI-6, EAST LONDON ;éQ%
%

ils6.

CONTINUED: 160
BOND
Who's calling?
M
Tanner.
BOND

Tell him yourll meet him at Q branch.

=
i

And they roar onwards.

Close on IRMA’S feet as she walks the final yardggtowards the
place where the file should be. - )
S5,
; . - S
She arrives. A gap in the filing. It’s not%%heﬁg.

S
s U

-

CHT 4
L B %>%§

Low light illuminates Q's lab. s Sy %

&

162

Weapons lie on a table.

Bond is close to a large %%%which shows a cross section
of the new CENTRE Fogﬂgg A SECURITY.

He tape a spot highZup inithe building, looking at M, who is
pulling on a shoulde w%ggﬁter.

R

&, #%:.  BOND

Y@gﬁ%%gb%@s to get O into there.

5 P bt 0
I {distractedly)

N o ,
ﬁﬁ%ﬁ?%?ﬁThe Vertex -it's the terminal where

gféy@@* the highest level data is cutput.

M
It can’'t be hacked from the cutside?

Q
I'd worry if it could be.

Bond has finished arming himself.

BOND
Come on Q, are we still blind?

Q hits a last key and something comes up on his own screen.

We see the map, with a blinking cursor next to Vauxhall
Bridge on the south bank of the Thames.

(CONTINUED)
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162

117.
CONTINUED: 162

Q
Not perfect, but here’s the phone's

last appearance. He was on the south
bank, but then the signal simply
disappeared.

BOND

There’'s only one place that could
be...

BOND AND Q
...The Faraday Cage.

M locks at them, catching up:

M
In the old building?

Q
That has to be it.

o
i

BOND % %
He's hiding right under @y 5 IOEEE |

M %%g i
What are you going to”&@

‘5’5

Have you gtlll
aviation jcces

G,

Mis beglnnlng to_unde?ﬂ%énd where he's heading...

The door
MO nn e%p ]

%&éf

,‘%, Moneypenny and Tanner come in. Bond gives
<Special nod of acknowledgement.

Y BOND
% h%% ¥ What took you so long?
%ﬁgﬁ OLD MI-6 BUILDING, LOWER LEVEL - NIGHT (RAINING) 163

The doors open on Stockmann. Irma is facing him.

IRMA
No file.

STOCKMANN
They must have it.

{CONTINUED )
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IRMA
Bond is dead. They won't know what it
means. We should kill her.

STOCKMANN
No. I need to be sure. Then you’ll
have your kill.

He turns to go.

164 INT. OLD MI-6 BUILDING, M’S FLOOR - NIGHT (RATNING)
Madeleine watches from high up in the building as h
boat pulls out from the shadows at the base of MI-6,=
heads off down river.

e

Trma steps behind her. Madeleine turns and stared at her with
contempt. G

MADELEINE
Do you really have nothing b
do?

T E
"RIGHT (RAINING) 165

460

E:

165 INT. CENTRE FOR NATTONAL SECUR%?%%
£

The building is subtly lit, &g béfits the function.
Ministers, Mandarins, sen@ﬁ“}mﬁgitary and police personnel,

all in suits. N

H £

*‘é: \ wy .
C looks over it alliwith Batisfaction. Then he sees something
and frowns. kK= 5

e,

. drink in hand, watches C approach.

i

% e

g

é@%gd'dﬂéo say I'm surprised you took

’g@ﬁ%he invitation.

M
“Oh, I wouldn’t have missed it for the
world.
Almost in wondaer:
c
Our public schools breed such fervent
masochists.,
166 EXT. THAMES - NIGHT {RAINING) lé66
The new CNS building stands tall beside the river,
ON THE BLACK LAUNCH

STOCKMANN, locks up at the building with pleasure.

(CONTINUED)
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166

1867

F

119.
CONTINUED: 166

STOCKMANN
(to himself)
And away we go...
INT. OLD MI-6 BUILDING, M’'S FLOOR — NIGHT 167

Madeleine is at the window. Wind blows. Rain drips in from
the holes in the roof.

The tarp creaks inward with a gust of wind - momentari
cloaking her from Irma... E

k S
‘she W

i,

Noticing a broken metal strut from a window frame,
until Irma disappears from view again - then grabs

She prepares to strike., But as the tarp swings bagk, it
reveals Irma - already close, and onto her. N

Madeleine swings with the metal, but Irm

punches her viciously in the stomach. &

Madeleine slides back as she falls%wa§g§§$ﬁg her weapon.
L e %,

But she won't give up. She pullg h&rself to her feet, and

suddenly - runs. L R

She makes it to a door
there ig no floor on t
iy ©
A massive drop of tgfeé st All the way to the ground
filoor. % %
£ .?:gﬁ’
She teeters on the edgéy pulls herself back - only to be
hauled back afdhyown across the room.

B g = , ,
She lands onﬁahg%gloor- Winded. Looks up at Irma with hatred.
Spits bloqdsw, G

i
Z
Z.

%Xou pathetic child.

3/-:
I 3
S o8 #

hﬁn%ﬁgﬁ% women become aware of A SOUND GROWING...
& 7Y

#"BOTORS. A helicopter approaching. Very close.

A

¢ F

, %%f%ﬁa draws aside the tarpaulin, and together the two women

Watch as a helicopter drops down RIGHT IN FRONT OF THEM.

And then BRIGHT LIGHTS BLAST THE ROOM, the tarp blown inwards
from the downdraft, the lights even brighter now.

Rain lashes in, Madeleine shields her eyes to the light. She
cannot see him, but she knows who it iz,

BOND.
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168 EXT. HELICOPTER, THAMES - NIGHT { RAINING) 168

In the cockpit we see Bond at the controls, struggling
against the conditions...

163 INT. OLD MI-6 BUILDING, M’S FLOOR - SAME TIME

Inside the building. The lights and noise keep on rising
upwards.

Irma rung to the thin walkway leading to the constr
elevator, calls down into the darkness.

IRMA
Get up here! Now!

3
%,

170 EXT. OLD MI-6 BUILDING ROOF - NIGHT (RAININGF: 170
1 :

Swinging wildly in the wind, the helica f&gg%ets down on a

high roof of the building. Lights ga. off. Bond gets out into

the pelting rain. ' i

‘é = )
As he moves to the closest windew =h _gees a shadow on the
other side. The window is kicked“gut% TWO MEN come out on to

the roof to get him.

i o

i#&\ (3

With no cover except the h€licépter, Bond moves behind it.
One of the men strafeg,dt! -‘heping to blow it up. Bond won‘t
be leaving in it, that's fax/sure.

They're getting cloé@ﬁiﬁgé’s trapped.

Until he dives fn¥ide the smashed cockpit, flicks the lights
back on - bk%g&%?g“%hem.
o, ‘%é:

BLAM BLAMLowsy %o
Two buldets. take them down.

¥ Bond strides forward from behind the lights.
% z.ond i o} ights

;-rééégg?the roof of the old MI-6 building and straight
& gfﬁirgﬁ@h the open window...

& 7% “INT. OLD MI-6 BUILDING, UPPER FLOOR - NIGHT {RAINING) 171
Ex \»9?> -

Now he’s into the building. High up on a gantry.
He looks down, planning his attack.

Bond’'s POV: The massive building drops down into the darkness
beneath him.



172 INT. CNS BUILDING, MAIN ATRIUM - NIGHT {RAINING)

Speeches are being made. Stockmann is in the audience
watching.

Up on the raised platform, ¢ stands and watches the H
Secretary at the podium, addressing the crowd.

HOME SECRETARY
Ladies and gentlemen, today is an
historic day marking a new era.
A new era in internaticnal
cooperation. A new era in advanced
technology. A new era in national
defence, ..

During this, ONE OF STOCKMANN'S MEN apprcaches. Leans
whisper in his ear.

M watches him like a hawk from the sideliﬂ%g-

HOME SECRETARY <4CONT
This extraordinary new Buildifg.
symbolizes everything ¥hi% G&vernment
stands for... ' -

By

%

told.

Bond is aljive.

121.

172

ome

down to

173 INT. OLD MI-6 BUILDING, BXPLODED INTERIOR - NIGHT (RAINING) 173

High up in theg Bi#lding, the construction elevator is
descending.%u*%, iy

&
e,

W . 4:% .

TWO GUARDSy¥gokyup from a middle floor.
Py
L

They, resdy“their machine pistols...
L
Thg@@?%%gﬁ%pen and they start shooting. But no-one is

£

2 &£
ﬁgoh§§§ﬁbn is replaced by the deadly certainty of Bond

inside,

# granding on the roof of the elevator. Two shots and the two

%%_@gy’are down.

across a chasm to get to safety - gun in hand.

The men shoot from below. Bullets ricochet. They miss

Now bullets rain upwards from SOMEONE DOWN BELOW, sparking
off the frame of the elevator. No time - Bond runs, leaps

him.

Bond lands on the other side of the chasm. Turns, shoots

upwards.

Boom! His bullets hit a skylight high up in the building.

(CONTINUED )
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122.
CONTINUED: 173

The massive sheet of glass shatters and rains down on the
men.

Shouts from down below - the men are ripped up by the glass.
One looks up, face bloody. ..

Two more shots from Bond, and they beth lie dead.

He looks to where Madeleine is... He's getting closer.

INT. CNS BUILDING, MAIN ATRIUM - NIGHT {RAINING)

o
%ﬁ "ti';,

Applause. Back at the event, M is watching closely %
comesg to the microphone.

ow‘%s C

Thank you. Well, as you must all know
by now, this great building was gty
made possible by an extraocrdina £
donation from an extraordlnaggﬁm@ﬁ& A
man whose name will sureleg bé pl%ced
alongside the greatest Gﬁ &?_‘ &
philanthropists: r 4
Guggenheim. Step forwa@dﬁ@fﬂase,
Mister Heinrich Sto

A spotlight picks out Stockmﬁ%g fﬁ the crowd. Triggering more
applause, e NN
g g -
e -4 o
Stockmann looks straight bégﬁ?at C, his face a mask. C gsenses
something is wrong. % | |

G, y -
St

And M knows it too.
Stockmann cw;t%&_aéknowledges the crowd.
But C hasf@%&ﬁaxgrown off his stride slightly..

C (CONT'D)
mSo. Finally tempted out of the
fwé ‘mﬁﬁshadows.
Fy ¥
’%gug%s weakly.

s & i
o %, %éﬁy C (CONT'D)
& B R T Mister Stockmann - Heinrich, if I may
A W - we all owe you an enormous debt of
%@gﬁ' o gratitude.

He pulls a cord and a curtain parts to reveal a stone:

TEE CENTRE FOR NATIONAL SECURITY GRATEFULLY ACKNOWLEDGES THE
GENEROUS CONTRIBUTION OF THE STOCKMANN FOUNDATTON.

More applause.

( CONTINUED)



123.
174 CONTINUED: 174

C (CONT'D)

(to Stockmann}
And now I wonder 1f we might call on
you to take the system online?

STOCKMANN
Of course.

Applause as Stockmann makes his way up to the podium,

M has been watching him and waiting for this moment,
his eyes flick up to the upper gantry. A nod.

From an internal window high in the building - Tan
back.

o
o

175 INT. CNES BUILDING, TECH AREA - NIGHT (RAINING) ’ 175

TANNER
Online in seconds.

WIDEN TC REVEAL

Five clean-cut analysts and C#S%gide Jenkins watch helplessly
as TANNER stands with a conté@gtu%us gun trained on them.

R S
KING Je

You'll beg kgg'm’ for this Tanner,
So shooting %%ﬁ won’t make a blind
bl@%%ﬁ{ggfference

176 INT. CHNS ﬁﬁfﬁpﬁﬁﬁ, MAIN ATRIUM - NIGHT (RAINING) 176

£ &4
M wa%cgﬁafﬁgﬁgtockmann reaches the small stage.

C %@@; kes him and addresses him urgently, under the noise
ofi t
&

.f% §§plause.
ALY

C

%@oﬁb %gﬁ' {sotto voce tao Stockmann)
o Yy G & , ? : - ?
ﬁg %%;%@' What's wrong? What’'s goling ont
e s STOCKMANN
%%ggy Bond is alive.

¢ is struck dumb. Stockmann turns, suddenly smiling.

STOCKMANN (CONT'D)
(to the crowd)
Well, I'll do my best, but I have to
warn you - I'm terrible with
technelogy.

(CONTINUED)
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Laughter,

Stockmann presses a button.
LIGHT STARTS TO FULSE SILENTLY UP THE MESH OF FIBRE OPTICS

WITHIN THE GLASS CORE. In an instant, data is streaming
across screens around the room.

177 INT. CNS BUILDING, TECH AREA - SAME TIME

Back up in the upper area, Q's screen suddenly comeg

"?

Q 8
On-line. We‘re in. w

Tanner watches as Q's hands move across the keys | &lke
lightning. The screen flows with data.

P
g ;?5' sy
e

178 INT. OLD MI-6 BUILDING, EXPLODED INTERI@Rk 4ﬂJGHT {RAINING) 178

S i

Bond in the shadows. Listening.

The sound of the slevator aqalng@ rising.
_.vﬂ%« %?»
%
179 INT. OLD MI6 BUILDING, STRIRW%LL “% NIGHT (RAINING) 179

Unknown to Bond, we %gg,tgég%%ﬁK FIGURE OF A HENCHMAN
climbing the stalrSéE _”

AR

180 TNT. OLD MI6 BUILDING, &ﬁﬁPLODED INTERIOR — NIGHT (RAINING) 180
.5-,,._ M&v

Back with Bq%gwkgsﬁﬁe Locks out from the shadows,

His POV: t#@%»%ﬁgeobscured outline of ANOTHER HENCEMAN riding
up in the: ﬁator.

éﬁagwwﬁ )
E@eps out, aims at the elevator cable.

?LAM! He shoots at the cable. It shreds... but it
" break -

@%{ﬁ nly, behind Bond, we see the door to the stairwell open,
£ ﬁ%' d a man in the doorway'
g
'ﬁ@@? ﬁ& ' The man shoots, misses. Quick as a flash, Bond spins round
% 4% and kxills him with a single shot —

But now he has his back to the elevator door — and it's just
opening.

Bond is revealed to the gunman inside who has his gun pointed
right at him.

Bond holds up his hands. Surrender.

(CONTINUED)
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BOND
You got me.

Bond turns, hands over his head. Then, without breaking pose -
BANG! - he fires a single shot. It severs the cable,

A split second while the man realises what is going to
happen. And then he plummets four storeys to his death.

BOND (CONT'D)
(watching his descent)
Going down...

A shuddering crash at the base of the elevator echégg réur
the empty space. Sy, F

Now, higher up in the building, Bond sees the shadow of a
woman. Irma’s silhouette. '

3

Bond starts off, moving slowly, wary, pas§§gg ®hrough the
chiaroscure ruin, the cascading water, giih:

iy,
i
A

S

Is way to the high

=

gantry... &
Only the high gantry is between Kim atid his goal..,
181 INT. CNS BUILDING, MAIN ATRIUN™&, N¥GHT (RAINING) 181
R &
"
The lights of the centralg@ﬁ%g%%stlll pulse and glow.
A
ST ¥ B .
Stockmann again addge Sesgégﬁ“audlence.
% &
§ OCKMANN

So now, Bruc® would you perhaps give
u5=§%§f%%le demonstration?

-3
5

StOQ%P%@@fW@w?% past him back into the audience. As he goes:
g -'I\\‘)fé: 97“

h “
. STOCKMANN
éfég%@%° (under his breath)
i & 4 If he exposes me, you're dead.
5 & ¢ ¥
B Gy ﬁ%@?Stockmann leaves., C gathers himself.

The screen behind him comes to life. Clearly a pre-planned
presentation:

c
{analysing data on screen,
off the cuff)
Well... From the presence of your
phones, cross-referenced with your
credit card details, and uh...

(CONTINUED)
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181

182

183

126.
CONTINUED: 181

He watches as Stockmann moves through the crowd towards the
exit.

Now we see Moneypenny on the other side of the room. She has
been waiting for this moment. She follows Stockmann, staying
at a distance.

C (CONT'’D)
»+and other records, I can tell you
that ...seven of you woke up in a

different country this morning. One
person actually travelled here by
public transport!

Laughs from the audience.

INT. CNS BUILDING - TECH AREA - NICHT (RAINING) 182

Tanner watches from the higher floor.

Now he turns back to ¢, waiting at his?

TANNER
Now.

g,
& EmE W
INT. CNS BUILDING, M&&ngﬁﬁzqge— NIGHT (RAINING) 183
e 3 =
# -

AV,

Wyt

Down in the main roé@, th% g}aphics on the screen change.

B vy BC
AlrptiEs doesn’t seem to be...
From the ¢rgwd, a familiar voice - like a good-natured
audigngesmember playing along with the acts

M
Fascinating stuff. Those charts up
behind you now. What do they
represent?

e

g o
¢ffinds himself staring at a morphing ‘organism’ of data

“throbbking on the screen; different connections grow,

solidify.
C presses his remote. The screen continues to fill with data.
C
Wrong page. Teething problems. How
predictable,
Weak laughs from the audience. C presses his remote agaim.
Still nothing.

(CONTINUED)
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He turns to face the audience.

C (CONT'D)
Well, perhaps this was all a bit
optimistie,...

What C hasn’t seen is that the screen is working perfectly,
and has now finished its data search. i

A name is now written in capitals at the head of the pa
BRUCE DENBIGH.

C turns, and realises that he is looking at his OW%&ﬁﬁg'

C (CONT'D)
Well, I - This wasn‘t,..

M

Ah yes, I think I see... You realis.
can tell everything from properﬁg_ k!
analysed data. All the occas %@u
and Mister Stockmann havew@eé
secret, for example. Seven %
Sw1tzer1and four in R@@\'Hﬁﬁhers
too. And yet it seemszehat We now
know that under his pfﬁyloﬁs
identity, he was asﬁﬁaaeﬁémurderer.

#in

M starts to move towards g@%gt&ge.

v;;?. ‘@,g 3.«5»'
M (coNpsD)
He change§ hlsfﬁame. He set up
SPECTRE - %,.vagt criminal

organlzatlon“ Then he put you in
i y indiscriminate bombing.

Tk .
S W 0B
C is silent, 4%§\a§e the audience.

S, W'%c..x:

M steps u%%gggo the stage.

&
-

: M (CONT'D)
g%yhave I missed anything out?
fﬁigﬂgl%%
184" BXT,“CNS BUILDING, QUAY - NIGHT (RAINING) 184
N 5 =z
KN %J*

w2 thunderstorm has bequn. The rain ig torrential now.

#

Moneypenny has followed Stockmann down to the exit.

We see her POV: Stockmann and ONE HENCHMAN are heading
towards the Black Launch.

And as before, the rest of his MEN are making for the RIB.
MONEYPENNY
(intc the phone)

Tanner ~ they’'re heading for the
boats.

(CONTINUED)
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186

1z8.
CONTINUED: 184

TANNER
Call Bond. If you can’'t get through
te bim it means he’s still in the
building.

MONEYPENNY
And what happens then?

TANNER
Take them down.

INT. CNS BUILDING, TECH AREA — SAME TIME

Tanner is on the other end of the call. A

TANNER e
Q - get road blocks up. Keep pedple &
away from the river,

G

INT. CNS BUILDING, MAIN ATRIUM

" 186
&

C
(to M) &5
You have ngupowe
£ .
SEVERAL of the men f£n the audience are HIGH RANKING
POLICEMEN. They stafﬁ%gggﬁng to the front...

bt

%f' INT. OLD MI-6 BUILDING, M‘S FLOOR - NIGHT (RAINING) 187

Thunder rumbles in the darkness as Bond stealthily tracks
Irma across the gantry.

Sudden flashes of lightning illuminate the huge drops on
either side. But he is getting closer.

Bend finds cover behind some construction machinery.

(CONTINUED)
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187 CONTINUED: 187

He looks up ahead into the near darkness. A flash of
lightning reveals frma, qun drawn. Briefly silhouetted
against the gaping hole. The rain behind her.

She has her gun to somecne’s head. But Bond’'s view is
obscured. He cranes hie neck to see: Madeleine. She is knelt
against the back wall, below the windows. She is CHATNED and

gagged.

He looks... realises he is crouched next to a DIGGER.

He looks arcund, thinking. )

g
Irma is crouching. She is unchaining Madeleine. She&
gun to Madeleine’s head. Presses it hard.

IRME Q&
{a harsh whisper) )
One sound and you’re dead.

v W
She unlocks the chains. They look arcungd®n “ghe gloom. No
sound except the dripping of the rai @@te%g

i

In the silence, Irma starts to pifgh

h*Madeleine across the room
at gunpoint. %

When suddenly...

BOOM! |

The DIGGER slams thrdugh
them.

3
3

And now Irma makes a deéCision. A suicidal one. She runs flat
out, and pusﬁggwmﬁgeleine through the door she nearly fell

from earliexrn, -~ “take® a huge leap.

2

L .
And the twesgf%hem go flying out into darkness.
o &

BOND

N
‘Igaps from the digger, reaches the door, toc late.

lg““ow, looking down, another flash of lightning
faminates something - the two women are caught on SAFETY
ETITING two storeys below.

But their weight is causing the netting to shred on a jagged
edge... Madeleine reaches out for some dangling wires...
fingers just missing... Irma clings to her.

Bond leaps down some crumbling stairs to try to help.

Madeleine and Irma struggle ... the net unravelling...

Bond grabs the netting just as it gives way on one side — now
he is holding the weight of both of them.

{CONTINUED)
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187

188

130.
CONTINUED: (2) i87

Madeleine scrambles toward him, kicks Irma away and with that
leverage manages to grab the wires above - as Bond lets go of
the net.

And Irma disappears down, down... into the depths of the
building.

Madeleine swings on the wires. She lets qo .
Lands safely - in Bend’s arms.

BOND (CONT'D)
Are you alright?

MADELEINE

Noll

?{"éie,_.

She pummels him in the chest with both fists.

MADELEINE (CONT'Djﬁ
I though you were dead! < &

BOND
I was,

They kiss.

g Hy

EXT. CNS BUILDING, Qg@g{Rﬁﬂ,%?@HAMES — NIGHT (RAINING) 188
The rain pours down i Monegpenny is trying to contact Bond.
The call won't go th¥gugh? - he’'s still out of range.

S

5 Py

% #%  MONEYPENNY
gfﬁ%pté%the phone)

Sl

Cofrig, C, COMEe On...
Stockmann%gf %at starts up its engines. The rib follows close
I W, ”»“&&;

Stops. Braces herself. Aims...

" Shoots through the rain and darkness. The bullet skims the

edge of the trailing rib.

One of the men notices, looks back, readies his gun - the
others notice too -~ three of them about to fire at her - she
takes quick aim, shoots again - direct shot inte their FUEL
TANK.

KABOOM! A HUGE EXPLOSION. Four men taken out in one fel]l
swoop. Moneypenny flinches at the explosion.

(CONTINUED)
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AN ANGRY ENVELOPE OF FLAME rises up -

189 EXT. OLD MI-6 BUILDING - SAME TIME 189

The RUMBLE of the explosion is heard by Bond and Madeleine asg
they leave the building.

AMBULANCES and POLICE CARS are turning up...

190 EXT. RIVER THAMES - NIGHT (RAINING)

Stockmann's launch hurtles along the dark waters,
back at the explosion. Worried.

191 EXT. OLD MI-6 BUILDING — NIGHT (RAINING) 191

BOND s i .
We need to get away fromyhsrein.s
FONy

T
As police and medics run toward%gh@%p%@lding, Bond pulls
Madeleine to one side. Towardsﬂﬁ*ﬁg d ambulance.

Y,

Madeleine gets into the pass%%ge?%seat.

Dﬁ{;g%?ﬁ'n}
(re: the ambylance)
Best way %grougg a road block.

S,

e, $§,
He fires the engine, hi¥s the accelerator - and they head
away from thes g&%%}ng...
- 4

WY
23 e,

¥ %%, MADELEINE
Fheré.are we going?
& 8

2
%

e o BOND
e ;éy" Tk
%%% % omewhere safe.
e
§ F% MADELEINE
& & ¢ It's difficult to stay safe around
« £ = you.
Y £
B Ry
# s "aPnd roars through a roadblock, the ambulance the perfect
¢ % getaway vehicle tonight.

Bond*s phone flashes.

192 EXT. RIVER THAMES - NIGHT (RAINING) 192

MONEYPENNY
Thank God. Bond. Stockmann. He's
heading for Westminster Bridge.
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§
¢
E
:

183 INT./EXT. AMBULANCE, LONDON STREETS -~ NIGHT (RAINING) 193

BOND

How many men with him?
MONEYPENNY

Just one.
BOND

What happened to the others?
MONEYFENNY

Turns out I'm not such a bad shot

after all.

Bond smiles. Hangs up. Thinks. _
Madeleine loocks at him. Suddenly, he slams on the brakes.
Turns the wheel. Accelerates towards the r%w%g agaln.

BOND

Skids around the ben@g;eaélng up onto Westminster Bridge.
Screeches to a halt at the entrance to the Bridge.

Big Ben andégg A o%ées of Parliament rise up massively on the
other gide oﬁ&thm%rlver

Fas I
BOND open&

é door. Locks back at Madeleine.

i BOND
ﬁ%&f #8tay here.

dg & walks into the rain.
~°’é§’5‘
S é'
ﬁﬁT. THAMES - NIGHT 194

Stockmann sees a SILHOUETTE on the bridge. Backlit by the
head lamps of the ambulance.

It'=z Bond.

The gauntlet laid down.
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135 EXT. WESTMINSTER BRIDGE - NIGHT ( RATNING) 185

Bond's POV: The Thames. Through the dark and rain, the wash
of a launch heading his way...

BOND LOOKS DOWN AT THE APPROACHING LAUNCH.

Staockmann looks up at the Bridge. Then looks beyond.

He can see through the rain, THE DISTANT LIGHTS OF A HELIP
A HELICOPTER WAITING FOR HIM...

Stockmann locks back to Bond.
He realizes what he must do.

He gestures to the Man, who steers the boat towarg the shore.

196 EXT. WESTMINSTER BRIDGE - SAME TIME 18¢

2. E
%

Bond watches the boat pull up near =t

B
Bt

And Stockmann steps out onto thé ‘bridge.

197 INT. AMBULANCE - SAME T 197
Madeleine watches asithe
198 EXT. WESTMINSTER BRIDCES 198

The rain lagQ ngo%%, the two men walk toward each other,
Bond with gqus 'ﬁ%gand, down by his side, Stockmann with
machine p?@%@lﬁggised, feeling he has the advantage. They
stop. L

e % STOCKMANN
%, < You and me have had this date from

;. the beginning.

= BOND
Don't flatter yourself.

\%f%ond suddenly pivots and shoots the gun out of Stockmann's
hand.

Stockmann is shocked,

STOCKMANN
No!

He moves toward the gun.,

BOND
Step.

( CONTINUED )
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Stockmann ignores him. Keeps moving for the gun. Bond pulls
the trigger. CLICK.

The gun has jammed. God has intervened.
And Stockmann now has the machine pistol.

He smiles,

198 INT. AMBULANCE - SAME TIME

Madeleine sees what has happened. She gets behind Gﬁf@%g1
fires the engine, floors the pedal.

200 EXT. WESTMINSTER BRIDGE - SAME TIME 4§$ 200

Madeleine directs the vehicle toward Stock@ﬁﬁ%
Seeing the car screaming towards him, 33
fires. Boom! He hits the front tyre%

. \S&-

Y

THE AMBULANCE SWINGS OFF COURSE, ,ﬁ%KERB FLIPS ON ITS
SIDE - SLIDES ALONG THE WET ROA@@‘M@TK@ SPARKING, STILL

HEADING TOWARD STOCKMANN - *% ‘%
W‘“; %\\«n
Stockmann, unconcerned, watcﬁ%s %t JUST MISS HIM.
ﬁwm N

The ambulance powers §g;dﬁgﬁéﬁslde of the bridge. Smashes
through the wall. @

@‘T'Z“K

s

The back of the ambu%gn Qhangs over the edge. Bond can see
Madeleine is consc1ous rough the window. She's unable to
get out, forcggﬁfmgwatch as:
i%

Stockmann ra%%gséals gun to Bond.

s g

& 0 STOCKMANN

@%$\%§§y see, Mister Bond? It was written

%%g %z;n the stars.

ﬁﬁ@.%@m»
1g%ks®up to the skies, nodding thanks to the heavens.

BOND
I do remember you.

.c%Mﬁﬁg Stockmann hesitates.

STOCEMANN
What?

BCND
I lied. Of course I remember you.

Now Bond starts slowly walking closer.

(CONTINUED)
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BOND (CONT’D)

Your father would talk about you all
the time. When we were out climbing.

Stockmann is hooked, even though he wants to shoot him. And
Bond is edging forward.

BOND (CONT’D)
He wasn’t disappointed with you. He
hated himself for not being able to
do more for you,

Bond is closer now.

BOND (CONT'D)
He blamed himgelf for your illness. i
He wanted nothing more than for you
to be with us. With him. g

Now we see M, getting out of a cary
bridge. Watching in the rain.

BOND (CON
But wvou killed him

esa Took at her - as Bond takes a quick step
and grabs at €sgun. Stockmann struggles, the gun FALLS.

And Bond gggﬁg:him around the throat.

T

Stockmann®dooks confused, like Bond could never really kill
himes Thgyshave too strong a connection.
W

T R . .
#&loge on Bond and Stockmann in preofile. Almost as if they are
”é&qg%”to kiss. The sound of their breathing.
g

¥
Sfockmann gasps, Bond’'s hands around his throat:

STOCEKMANN
But... You're my little brother.

BOND
I rnever had a family,

With every ounce of strength left, Bond lifts Stockmann off
the ground.

(CONTINUED)
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Stockmann's face so close to his, RISING OUT OF FRAME, as
Bond squeezes his throat tighter.
Stockmann's face is still above frame, but we hear his death

rattle. His body slumps and becomes heavier. Dead.

Bond slowly lowers him. Stockmann's dead face re-enters s
frame, facing Bond.

Then we watch as Bond lets his body slide to the road
Bond looks down. Thunder rumbles.

Dead eyes stare up at Bond, the rain, the dark cloué%%

Stockmann lies on the pavement.

Now Bond looks to the ambulance. Moves swiff¥y. Climbs up 80
he’s standing on the upturned side, reacheés in%end pulls

£

Madeleine up through the smashed side watido

The two of them drop down to the read

MADELEINE %
Is it safe to be with“You

o

BOW?

K=

BOND
Definitely,. :

And they kiss,

Just then, a gggﬁﬁ%gs the bridge collapses under the
ambulance. Masoary and ambulance crash down fifty feet into
the river. <%, %

S

i 5 BOND (CONT'D)
“BL¥ in the timing.

-
- T
Thesdights of the ambulance sink into the murky waters...
& gk v
¢ 4 h .
.. %gééwéggnd locks back across the Bridge.
& & 0

g%g%ands sentinel. An honourable, upright figure in the
ndon rain.

. Bond looks at him.
M lcoks back at Bond. Ig this the end?

Bond takes out HIS PISTOL. He looks at it for a moment - a
last moment - and then...

He throws it into the river.

MADELEINE
Why did you do that?

{ CONTINUED)
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CONTINUED: (3) 200

BOND
It was weighing me down.

And now they begin to walk away across the bridge.
A wide shot, getting wider. Pulling back as they walk.

Away from M. Away from the Bridge. Away from Londcn.

Away. ..

FADE TO BLAGE

EXT. EAST END - DAWN - A WEEK LATER 201

A black cat walks across an East End cobbled streﬁi Rubs up
against the leg of a figure dressed in black_

INT. ELEVATOR/Q'S WORKSHOP, MI- ﬁ%s%%END — DAWN 202
%\ L

Inside the workshop, a dark fﬁ%ﬁgﬁﬁwelevator descends.

Tt stops. Doors open.

To reveal James Bon@g
dressed once more, %g ste

,,t;,

We realize that we’re fﬁ'Q s vehicle workshop. Bond’'s
footsteps echaqgnwape dark chamber

Suddenly, alﬁ%;h&sllghts come on. And there, looking back at
Bond, is gg%&?ﬁﬁxtle older. A little wiser.

A begtgwgéggyg registers who it ig.

P K \e@% Q
%§§ Bond? What the hell are you doing?
BOND
Morning, Q.
Q
I thought you'd gone,.

BOND
I have. I am.

Bond looks at O...

BOND (CONT’D)
There’s just one thing I need.

Q looks at him. Bond looks back. And Q knows.

(CONTINUED)



138.

202 CONTINUED:

Now we might hear the distant strains of the Bond Theme...

Q smiles. Shakes his head.
Throws the KEYS across the room to him.
Bond reaches out. Catches them.

BOND (CONT'D)

{(smiles)
Thank you.

203 EXT. LONDON STREET - DAWN

serieg of close ups:

hand turns the key in the ignition.
rev counter bursts to life. AN

clutch is depressed.
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Now we see Bond in the front™g
(éé}%%’ .

4 & k2 ,
Madeleine in the passenger #eft. She smiles back -
P
£ L R
JAMES BOND HTTS THE%&CCEE%RATOR...
&e

WHEELS SPIN...

i

B A%
-+.AND THE ASTON MARTIN DB5 ROARS AWAY.
By o,
=3

TAKING THEM-GOMEWHERE. ..

202




