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REV. 4/10/81
"SOME KIND CF EERQ"

TOTALLY BLACK SCREEN
Across 1t, in all-white letterz, we see the words:

"February 23, 1967...

voo 81% months after
Eddie Keller was drafted.”

Out of the darkness, we suddenly hear the VOICE of
Eddle Keller, SCREAMING:

EDDIE
(sereaming)
OH... SHIT! ... They didn't

tell me 1t was gonna be like
this!!! -~ Jeewzus Christ!

SMASH CUT TO:

gXT. ARMY 'HUEY' HELICOPTER - SOUTH VIETNAM - DAY

4 landing operation. Several choppers move in for the
drop. We CLOSE-IN on a big U.S. Army 'Assault Chopper.
A UH=-1D Huey. It hovers about twelve feet off the

ground. A4n AIR-CAV UNIT beglns to disembark. From the
shadews in the belly of the chopper comes EDDIE KELLER.

Ohh... shit!

He moves to the Evacuation Door, and stops. MORTERS
and RQCEETS znd all kinds of INCOMING {111 the LZ.

Explosions tear at the earth, making an Iinstant lunar
landscape out of 1it.

EDDIE
(centinuing;
wide-eyed)

Jesus Christ, I don't believe 1it!

CAL KURDWSKI ccmes to the door. Terrified. Almost
freezing on the spot.

CAL
T canit do it, Eddie. I don't
wanna g£0...
EDDIZ
—Who the fucl wants to ze?!

{CONTINUED)

f3
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CONTIIWUED:
CAL
I'm scared!
EDDIE
So am I! UWe'll Just do it by

the book!

(preparing to jump)
You read the fucken manual,
didn’'t you?!

Zddie fires = BURST from his M-15 and jumps! Cal
follows.

CAL
(serezming)
Jesus, Eddie, I forgot the
fucken manual!!l

They both tumble to the ground. llorter shells begin
o explode all around them. Cal runs, and stops near
a tres stum. He freezes. He can't move, Eddle
charges over to him.

CAL
{continuing;
panicked)
We can't make it! We'll never

male. ..

=DDIE
Oh yes we will! I'm not leavin'
my balls in a rice paddy! Let's
go, Cal ~- we can do it!
Honest...

Tddie FIRES another burst from nis M-16, and runs for
the tree-line, zig-zagging like a troken Tileld runner.
Srells continue to fall all around him, but Eddle
continues to run -- flak-jacket, M~lH rifle, 11l-fitting
helmet, z2nd all. And he keeps YWAVING at Cal, showing
now easy 1t 1s... urging Cal to move forward.

CAL
(mustering)
Jesus, Sddie, you're somethin’
alse... you're reslily somethin...
3 SERLL goes off nezr Czl. He g2ts up zand charges
after Tddis, follewing in his footstens. Hacinr
frantically.

L]
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3
X7, FIDLSIDE - SOUTH VIZTNAM - LONG SEOT - DAY 3
LOOKZNG DOWN on a large bomb crater. In the crater we
SZZ zddie and Cal. =ZAVY MORTAR FIRE blasts the
earth. Both men are clearly rattled.
CLOSZR SHOT - FOXHOLE - EDDIE AND CAL 4

Eddle tries feverishly to get his walkie-talkie to work.

EDDIE
Goddamnlt! Goddamn Japanese
merchandise!
(peering out)
Jesus, where the hell did
everyone zo? To a fucken movie?

A huge mound of earth blasts up; voth men Jump, cry
out .

CAL
Honest to God, Eddie, I gotta
take a shit!

ZDDIE
So do I, so do I! I told you,
I always tzke one when I'm
nervous.

CAL
(moving awav
from Eddie)
But I'm afraid to stand up
to get my vants down.

zDDIE
Do it in your pants -- doesn't
matter where the shit lalls now.

The CAMNERA STAYS on Eddie as we HEAR Cal's VOICE:

CAL {(0.8.)
Great, sasy for you to gsav,
But hell, Zddie -— I'm scared...
EDDIE
It's ckay, Cal., 30 am I...
Zddie sits there, peerling zround. iHe tzkes off his
helmet, and igoxs Intc iLt. Uhataver ne sees, seens
to sestile nhim.
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5 INSERT -~ EDDIE'S HELMET

A faded PHOTOGRAPH of hils wife, LISA, stuck inside the
helmet. In the background we HEAR Cal moving around.
Fumbling with hils pants.

CAL (0.8.)
I'm gonna do it, Eddie. I'm
really gonna do 1t!

EDDIE (0.S.)
GGo ahead, Cal.

6 ON EDDIE

putting his helmet back on. Suddenly, another
EXPLOSION rocks the earth.

CAL
(shouting)
No, I'm not! I can't take
it, Eddie! I gotta get outta

herel
EDDIE
p Don't run, Cal! Ve can do
:2} it! -~ We can hang on!

More EXPLOSIONS rock the earth.

CAL (0.S8.)
You can... you always could.
How do you deal with it,
Eddie? How do you...

A ROCXET nearly hits the foxhole.
CAL
{econtinuing)
Later, Eddie... byel
EDDIE
(screaming)
Call!

(CONTINUED)

.
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COWTLIIUZD:

The GUVTPIRZ continuess. Cal riuns for the bushes, Eddie
peers out ¢f the hole. He sees nothing. No Cal. No
one. Eddle is suddenly frightened. He trembles., He
loses some contrel. He goes into a crouch-stand. In

sheer panic, he loosens his belt, and lets his pants
drop.

EDDIE
{continuing;
frightened)

Damn you, Cal! Why'd you run?!

AEVERSE MED. LONG SHOT - EDDIE

as his pants fall down around hils ankles. He has Just
reached around to unsnap his shorts.

IPDIE
{(in panic)
vesus, I didn't think I'd end
up here.,.., I Just didn't think
I'd end up here...

CLOST O - ZDDIE

EDDIE
(in shock)
.+ Oh shit.

ANGLE - TO INCLUDE THE V.C.

THREE MNORTH VIZTNAMESE SOLDIERS come up over the
ridge in front of Zddle. They nold rifles pointed at

18T SOLDIEZER
{(in Vietnanmese)
Stand up! Arms up!

mddle stends up, his shorts fall down. From the RIAR
SHOT all we SEZ iz his shirt, bare vehind, and legs.
Two soldlers are deadly serious; the third soldier
grins.

THE TITLE, "IQUHE KIIID OF i
SCRZZEY, covering

arms raised, a captive.
faw seconds.

20," flashes ACROS835 the
gnd 25 he stands fhere,
Z-FRAME on this for a
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CONTINIED:

O

ZDDIE
Anh... hey, gentlemen... 1it's
okay... don't get excited... be
cool,.. nlease God, be cool...

FREEZE-FRAME - AND ROLL CREDITS ACROSS EDDIE'S FACE.

EDDIE
(continuing)
Ahh... hey, do any a' you
gentlemen speak Engliish? Do
you speak french? -- Do you
spealk??

FREEZE-FRAMZ AGAZN ---- CREDITS CONTINUE ACROSS EDDRIE'S

EDDIE
(continuing
we I == I'm glad you don't
speak French, btecause I don't
spealt it either. And T sure
don't speak V.C.

He tries to smile. They don't.

EDDIE
{continuing;
very slow)
Is 1t okay 1£ I reach for my
pants?
(inching movements)
I == 2m «-- reaching =- {Op -

my -- cants. L -- am -- reaching ~-

Eddie bends douwn in exaggerated slow motion.

FREEZE-FRAME AGATY - CREDITS COMTINUE ACROSS EDDIZ!'S

The V.C. motion Eddie with thelr guns.

EDDIZE
(continuing;
pulling up hils pants)
My name is Keller. Corporal
Zddie Keller. Serizl Number
31565323...

A V.C., 3LANS Zddie in the butt with a2 r»ifle butt.
Tddie gzsps and doubles over. He gets the message.
He pends dowm to pick up hils helmet.
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ANGLE -_.EDDIZ'S EAND

He removes the Lisa's photo from his helmet, and se
squeezes it into his palm -- niding it from the V.C.

BACK TO MASTER

Eddle grins innocently and walks out of the crater.
The V.C. shove him forward. Suddenly, a SOUND in the
bushes. A qulck flash of movement.

EDDIE
(shouting)
No Cal -« Don't runt!

But the V.C. OPEN FIRE with their AK-UT7's.

EDDIE
{continuing;

screaming)
NGO

ANGLE -~ THE BUSEES

blasted by bullets. Cal SCREAMS.

INCLUDE EDDIE

EDDIE
.+. Oh, Jesus... he just...
He's Just one scared mutherfucker...

But the screaminz stops. The V.C. drag Cal's body out
of the bushes -~ dead. They look at 1it, then throw
the body down into the foxhole.

EDDIE
{(continuing:
muttering to himself)
Oh God... Oh Jesus... Oh God...

"he V.0. SLAM Eddle with theilr guns. Urging him
move. Eddie glances down at Cal's body. Slowly..
reluctantly, he moves forward.

ct
« O

EDDIE
(continuing:
collecting himself)
Hello, Eddie... welcome to Vietnam.

CAEDITS END as Fddie walks vast the fozxhole with Cal's
sody.

7
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EXT. PRISON CAMP

LOCKING DOWN on Morth Vietnamesze nr
J

Qver this we 3

AIR PRISOH CAMP.
ON TiE OUTSZIATS OF HAI0L.

MAY, 1963."

cDDIE'S CELL

Small, two bunks, cement f{loor, ti
small shuute s, no pglass., A TURNK
OMLY SZE his ARM as he hands Bddie a
hunk of bread sma
soup. The 3XINNY AR of the
starts drinking the soup.

ny window
=Y

isgon camp.

DISSOLVE TO:

with bars,
opens the door, we
tray contalning a
11 portion of rice, and a bowl ol
Turnikey leaves; Eddile

Ha is obviously a beaten man,

doing hils best to retain some strength and personal

disnity.

ANGLE - THE CELL DOGR

a peephole siides open.

Gy EDDIE

EDDIZ
(to the eveball)
iy compliments to the Chef.

The peaephcle slides
After a moment, the
stands there, along with

shut.

CAPTAIIT DAl TAL.

CARPTATN
7ill you sign the confession,
Corporal XKeller?

D

ghinle I'11 wait.

An EYZBALL looks in on Eddie.

Tddie goes beek to hls soup.
el]l door opens, and the Turnkey

(CONTIILED)

14

15

17
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17 CONTINUED 17
CAPTATIN
It's teen more than a year,
Cornoral, How long will you
walt?
EDDIE
-- It's only 2z matter of time.
CAPTAIN
(calmly)

Yeg. And you are a young man.
And you have so much time, to
spend with us. Don't you?

Eddie goes baclt to his soun. The Captailn walks. Eddie
zulps soup, makes a face, reaches in his meuth and
renoves 2 small bug.

EDDIE
At least you people are starting
to serve meat.
{calling out)
Next time, make the mutherfucker

medium rare!
¢

i~
[us]

ENT. COMPOUND - SEVERAL MONTHS LATER - SUNNY MORNIMG 13
We start CLOSE IM the prison LOUDSPEAKER:

LOUDSPEAKIR
Good morning. On this fourth
day of July, 1099, we wish to
aongratulate all Americans on
uhe&r auccessﬁu; struggle for
indenendence. But we have only
one question... why do all
Americans wish to stand in the
way of lndependence for Viatnam?

4s +he loudspealker 3PEAKS, one FRAIL POW is getting hi

nead shazved -~ powl cut, in the yard. Two armed V.C.
surrourd him. The rest of the exercise arezg is empty.

18 INT, EDDIZ'S CZLL - MCHTHS LATER -~ RAINY DAY

-
\S 3

unk up agzinst the va ll, wrapped 1n
ivering, teeth chattesring

(CONTINUED)



REV.

19

20

21

22

4/10/81 10.
CONTINUED: 19

A sudden stream of water leaks down on him. He edges
over, but only slightly, just enough to let the water
miss him. The Turnkey peeks Ilnto the cell. Eddie
smiles at the EYEBALL. '

EDDIE
Hey, Joe, wanna know something?
I had better plumbing in Watts,
-~ Whoever thought I'd miss a
slumlord mutherfucker?

The Turnkey is silent. We keep watching his EYEBALL.

EDDIE
(continuing)
Hey, Joe, how come I don't get
any mail? Almost two fucken
years and no letters! Nothin!
goin' out... nothin' comin' in!

The PEEZPHOLE slides shut.
EDDIE
{(continuing)
Hey, Joe!

No response. Eddle resigns himselrf.

EXT. THE COMPOUND - MONTHS LATER - DAY 20%
Eddle tries to do calistheniecs. But he shivers. %
He's much too weak. The V.C, Guard laughs. Eddie ¥
is angered. He gets to his knees and starts doing *
pushups. Presslng himself. Forclng himselfl. ¥
INT. EDDIE'S CELL - DAY 21
Eddle lies cn his bunk, stomach down. He is grabbing

a secret lock at scmething in his hand. Something he

must hilde from the GUARDS.

INSERT - LI3A'S PHOTOQ 22%
like a treasure Eddle guards with his life. Which i#

1s precisely what it 1s. A NOISE suddenly catches
Eddle's attention. A scraplng, pawing SOQUND.
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AIIGLZ ~--4 MOUSE 23

slinvping into the cell throuzh a small hole 1in the wall.

ON EDDIE 24

A broad smile crosses his face. He's exclted. Very
excited. But trying desperately not to move. Trying
not to frighten the little roommate.

EDDIE
{whispering)
Oh, shit... take 1t easy. Be
cocl, little man, don't run.

AMGLE - THE LITTLE MOUSE 25

snlffing the floor, then looking up at Eddle. Looking
him right in the eye. Studying him, in fact

witching his whiskers and continulng the serutiny.
Then starting to scamper.

TWO SHOT - EDDIE AND THE MOUSE 26

EDDIE
(desperate)
... Oh God, wait... nlease,
don't zo...

Eddis quietly digs under his mattress for a plece of
bread. He tosses some crumbs at the mouse. The mouse
moves to the crumbs, sniffs, then begins vo nibble.

EDDIE
(continuing;
smiling)
There's more where fthat came
from Shit, little man, this
co u¢d he your lucky day.

The mouse, stancding up on hind legs, looks at Eddle...
looks at thnis giart stretched on nis bunk.

EDDIE
(continuing;
tossing more crumbs)
Hey, relaX...
(more crumbs)
.. my nzme is Zddie. 'hat'is
yours?
{(MORE)

(CONTINUED)
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CONTINUED:

EDDIE {cont'd)

(o response)
Okay, let's make 1it, Svike.
Tell me, Spike, do you get a
lot? I bet you get all the
mouse-pussy vou want -~ a
stud like you? Hell, what's
your soddamn secret, Spilke?

(a beat)
Listen, Splke, my man, if
you've got a lady friend, bring
her arocund. I swear to God I
won't vouch the biltch... unless
she's one fine mouse...

12,
25

LOUD NOISES and VOICES are suddenly HEARD in the corrildor.

POW'S VOICE
Reep your fucken hands off
that arm!

The same VOICE speaks in ITALIANM,

POW 'S VOICE
(continuing;
in ITALIAN)
I said -~ leave the arm alone,
you bastards! Schifosal

The VOICE suddenly winces in great pain. He's obviously

been hit -- and hard.

The BOLT fo Eddile’s door 1s SLIPPED. Snike scoots out
the crack as the S0UMND of the DOOR OPENING ls HEARD.

Eddle gets up as & VIETHAMZIST LIZUTENANT and a GUARD

bring in a badly beaten POW, VINNIE DI AMGELO., Black
eye, swollen jaw, his right arm in a sling, limping,

dressed In black pajamas.

VIN
(in ITALIAI

Tuck off!

For a second 1t looks as 1f the Lilesutenant might strike
him, but then he and the ruasrd leave and BOLT the DOOR.

Vin looks at Eddle, but doesn't say a word. He walks,

paces, then kicks the slop can, and sends 1t Tflring.

Geddemn, muth ker, be ccoll

(CONTINTED;
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CONTINUED: (2) ' 26

tddle sighs and sits on hils btunk. He watches Vin, who
paces btack and forth. After a while, Vin glaeres at hinm.

VIN
Well, what the fuck are you
looking at, asshole?!

Eddie takes a treath, ready to explode, but changes his
ming.

TIN
{continuing)
ook, I got a simple rule -—-
you Just keep to your side of
thils goddamn, fucking, shite
hole, and I'll keep to mine.

EDDIE
Jasus, what's eating you?

TIN
(stepping toward him)
Yhat's eating me? What the fuck
do yeu think's eating me? Huh?
Tell me, what the holy fuck do
you think it could possibly be?

EDDIE
{(throw-away out
of nerves)
I don't know, maybe vou just
found out you got the clap?

Vin swings a bacikhand to Eddie's head.

VI
Smart-ass!

Zddie ducks. The blow misses. But Vin BANGS his zood
hanéd on the wall, hurting himself.

EDDIE
Gotte be faster than that,
ar, And smarter.

in feels a smile coming on, but quickly suppresses i:.
He rubs the hand that aches and resumes pacing.
EXT. COMPCUND - ZXZECISE ARE=A 27

zadie deces nis push-ups; Vin is qui
-

tly nacing. He locks
utslde the compound, past a
=3

. He locks 2t £h
1= wratches ninm,

"

cuen werritory Tor 2 lon
- N
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T, CEERL - VIN AND EDDIE -~ MORNING

lying on their bunks, listening to the LOUDSPEAXER in
the cell.

VIZTHNAMESE GIRL'S VOICE
(over loudspeaker)
~=- and we hope by next Christmas
your President will have ceased
his unlawful military aggressiocon.

We play now Christmas music.

A SCRATCHY RECOEDING of the clagsic: PSILVER BELLS"
comes on. It 1s playing all over the camp., Inside
ard outside the cell.

EXT. THE COLIPOCUND ~ VARIQUS SHOTS - !MORNING

Cold. Barren., Lifelzss. Some SAD FACIS pesr out of
cell windows. And the LO™S?2ZAKER keeps on se“enadinﬁ
every one of them with "SILVER BELLSY

INT., THE CELL - LATER THAT DAY

ii

Start CLOSE ON a trezy, holding a Christmas feast. A
knife and fork zre cutting the chicken... CAMERA PULLS
BACKX; Eddie and Vin are ezting.

VI

Hey -~ you ever try surfwcasting?
EDDIE
(h-inning)

Goddamn, there you go again,
talkin' about z2ll those white
pecple sportis.

VIN
Well, vou people motta do something
beslde nlay basitetbali. Right?
Don't you ever get {ired of lay-up
and dunk?

A Leat. They both smile., Vinnie sits back.

VIN
Christ, I was nlanning to be
home this Cnristmas. Then I'd be
into scme marathon athleties!

Shit, I was genna svend the whola
Tucken furlscugh riding 01d Ginser.
{I10RE)

(CONTIMNUED)

1k,
28
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-

2

0

CONTINUED:

VIN (cont'd)
You believe that shlit?! They
shot the fucken chopper out
from under my ass and ruined
my holiday!
(calling out)
You miserable fucks!

EDDIE
(eating)
You got a horse named Ginger?

VIN
Ginger's my girl.

EDDIE
Hey -~ I'm sorry.

VIN
(daydreaming)
So am I, Sorry my ass isn't
doin' what 1t does best.

EDDIE
(daydreaming)
Christ, you just got me thinklin®
about bein’' back on 0ld Lisa.
(remembering)
Jesus... Lisa...

VIN
The photo?

EDDIE
Yeah... my wife,.

They both silt back., Eddie toasts him wilith a cup of
bolling water. Vin returns the toast.

VIN
-~ To 014 Lisa.

EDDIE
-- To 014 Glnger.

Suddenly, Eddle starts to sing:
EDDIE
(continuing;
singing)
-- I'M BACK IN THE SADDLE AGAIN,

Vin smiles and Jolns in on the song.

(CONTINUED)

15,
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30 CONTINUED (A): 30
VIN
(singing)
«er. BACK WHERE A FRIEND IS A
FRIEND...

(CONTINUED)
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CONTINUED: (2) 30

The volume and joy of thelr song build. Suddenly the
PLEPHOLE slides open, and the Turnkey looks in.

Eddie and Vin zet up and start doing a soft-shoe with

thelr song. Arm-in-arm... a makeshift Vaudeville
routine.

EDDIZ & VIN
{singing together)
WE'RE BACK IN THE SATDLE AGAIM!
BACK WHERE A FRIEND IS A FRIEND,.,.

ANGLE - THE EYEBALL WATCHING 31
It looks intently. Then suddenly slides the peephole
SHEUT.

Qif ZDDIEZ AND VIN 32

Laughing. WYWhen they look down at the floor, they laugh
acain!

ANIGLE ~ SPIEE 33

The mouse. Comling throush a2 crack in the wall., Rut

another MOUSE is with him. The sonuvabitch brought his
girl.

EDDIXE
(laughing)
Goddamn, show-off mutherfucksr!
I knew you were gzstting all the
mouse-pussy you could handles!
VI

(laughing)
Mavbe it's a auy? Mayve he's
gattine sore mouse-dick?!

ir respective bDeds, laughing

They fall back on thel
Lhan sver.

longsr and louder

EXT, THE COIMZOUND - DAY 34
Zddie and Vin go throusgh the procedures of dumping slcp

in the slov trough. They mske faces, indicatine the

less than enjoyacle aroma.
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PEV, 4/10/81
TMT, THE. CELL - MORMING

Vin and Eddles on separate bunks. 3S0UND OF FEET and
VIETNAITESE VOICZIS in the corridor ocutslide the cell.
door opens; Captaln Tan Tal stands there. Smug.
Confident.

CAPTAIN
The news 1s good, peace may come
soon. Very scon.

VIN
(jumping right in)
If that's really true, why don't
you let us write some damn letters?

EDDIE
Hell, why don't you let us get
some damn letters? I don't know
if my family's alive or dead!

CAPTAIN
Wny don't you sign the confesslon?

VIN

{conspiratorial)
Tell you what, Captain... I might
do 1t, if the incentive 1s right.

(whispering)
You might get my name on the
dotted iine... for a bowl of
tomato soup! Elght straight
days of pumpkin soup i3 driving
me up a fucking wall! You neople
aren't just fucking with my ming,
roulre fucking with z Goddamn
great "Itallan paliate!

CAPTAIN
Tou are not in command of this
carmp, Sermeant Di Angelo.
{(to Eddie)
And you, Corporal Keller?

Tddie fhinks ~- then:
EBDIE

Gimme' thes paper!

(ang
ARE YOU FUCKZIT CRAZY?!

-
v
it

{CONTI

A
i

=3

)

17.
35
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35 CONTINUED:

u) Eddie takes the document from Captain Tan Tal. He
signs it, then hands the paper back to the smiling
Captain.
VIV
(continuing;
to Eddie)
You sonuvabltch! You crazy,
no good sonuvebitch!
Vinnle 1s literzally shaking with rage and hate.
CAPTAIN
' (reading the document)
! Who == who 1s Ray Charles??
é Vinnie 1s relileved. He starts to laugh. The laughter
| grows., Eddle joins him.
VIN
: {laughing}
; You crazy bastard!
: {(laughing harder)
You wonderful black fuck!
; fi) EDDIE
IR (also laughing)

I 1ike wvou too...
(laughing harder)
... you geddamn gulnea greaseball!

They both laugh harder than ever. Two GUARDS are
suddenly ushered into the cell. They beat and pummel
Sddie and Vin. They CLUB the two men to the floor,
Then they EXIT, leaving two bleedinz hulks on the
ground. The Cell Door SLAM3 shut.

EDDIE
(continuing;
laughing through his
sain)
I I don't think these
Zuys can take a joke.

36 =XT. WASH ARZA - DAY

Eddie and Vin washing clothes. Side by side. In the
| distance, a GUARD comes cut of a cell with a larce
| tedding rolil.
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CONTINUED:

Vin looks at him, then suddenly plcks up his stuffl and

walks.

VIN
(softly)
They're collecting Harker's
stuff. He dled last night.

EDDIE

(encouraging him)
Hell, don't worry... we're both
gonna make it, Vin, Just keep
thinkin' about what 1t'll be
like when we get home. We're
gonna be heroes, Vin. Parades
and flags... movie stars and
awimmlng pools. We'll get 1t
all. The whole damn V.I.P.
treatment...

EDDIE
(continuing;
calling out)
What's the matter? Hey, Vin?

Eddie races over to him, spinning him around.

EDDIE
(continuing)
What's wrong?

VIN
We aren’t getting out of here,
Face facts, Eddle. The world
1s fllied with shit... and we've
been elected to catch it. UWe're
nalled, Eddie. And there isn't
a fucken thing we can do azbout 1t.

EDDIE
There's stlll a chance...

VIN
Goddamnit, Eddle -- don't count
on anything... net the Armv, not
me -- Hot anything! Take care of
yourself znd cut out all that
goddamn bullshit. Stop your
goddamn dreaming! It'll be
gasier on hoth of us 1f you do.

Vin walks off. Eddie watches him.

36
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INT. THE CELL -~ HWIGHT 37

The door suddenly bursts open. A NEW CAPTAIN and two #
GUARDS enter the cell.

*

EDDIE

e

Who are you?

NEW CAPTAIN
The new Commander of this camp.
The one who wlll get the required
results.

ok E oW

The Captain looks at both men. He thinks, then glances
at Vinnle. The Guards race over to Vin, grab him arnd
1ift hlm by the arms. Eddle jumps up.

EDDIE
Where are you taking him?

NEW CAPTAIN 3
Solitary.

VIN
Hell, I can handle that.

The Captain neds, and the Guards SLAM Vin in the back
with their sticks. He cries out in padin.

NEW CAPTAIN %
I need that signature. Now.

VIN
-~ BEat shit.

The Guards SIAM him in the back again. Several times.
Drawing blood., Vin slumps over. Eddie makes a move
to help him.

EDDIE
Enough, goddamnit! Leave him
alone!

The Guards SLAM Eddie in the stomach, knocking him back
on the bed. They start dragging Vin out of the cell.

EDDIE
(continuing;
cailling out)
Take it easy, Vin. Hang in there!

VIN
{calling back)
Need a little variety anyway!
-- Your ugly face 1s starting
to bore the crap out of me...

In an instant, Vin 1s gone. 3So 1s the Captain. Eddie
iz completely alone. Huddled in a corner. Shivering.
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=T, CELL - EDDIE LOGKING OUT WINDOW - RAINY DAY 38
EXT. SOLITARY SHACK - SAME DAY 39

Ye can EEAR Vin SNEZZE and some terrible wracklng COUGHS.

INT. SOLITARY SHED 40

Vin, unshaven, coughs; hils eyes are swollen. His nose
is running:; he shivers with a fever. A guard opens up
the slat to give him a2 mug of water and a plece of bread.

VIN
(teeth chatiering)
I'll trade you -~ for a blanket.
Hey - could I have a blanket?

The guard simply walks away.

EXT. COMPOUND - DAY 41

zddie standing near fhe showers. Getting into his PQY
robes. Vin's COUCGHEING can be HEARD in the shed. The
Captain walks by.

EDDIE
Captain, couldn't you let hinm
out -- he sounds like shit in
there,

CAPTATIY

It is only a2 cold, he will be
out when his time is up.

EDDIZ
I ¥now, but...

The Capntain walks away. Eddie is left standing there.

AT . BARRACKS - TWILIGHT b2

zddie comes out, carrying his slop can, followed by a '
TOUGH GUARD. Zddle walks close by the solitary shed.
Vin's COUGHING can be HEARD azain, a2lso some muttering.

wn b

ZDDIZE
Vin, you all »ight in there? Vin?

-

(CONTINUED)
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VIN'S VOICE
Ginger, 1s thav vou, old girl?
Ginger, I can't stand up anymare.

TOUGH GUARD
No Talk To Him!

EDDIE
Jesus Christ, that's his girl!
He's talking to his goddamn glrl!
(then)
Mo, Vin, it's Eddie. Eddie!

VIN'S VOICE
Eddie... ?

SOUNDS of VIN GAGGING, then THROWING UP are HEARD.
Eddie runs to fthe solitary shed. Touching 1it, trying fto
touch Tinnie.

EDDIE
Vinnle, Hang On! 3It's me!
Eddie!

The Tough Guerd pulls Eddie away! Eddie throws the
shit from the slop can on him, then races to the shed
again!

EDDIE
{continuing:
shouting)
Jesus ~~ somebody's got to do
something!
(to the Cantain's
shack)
Hey you sadlstic bastard! Let
him out! Let him out!

The Guard wipes the shit off, and SLUGS Eddie agzailn.
Hdard. Capntain Tan Tal watches from his shack. Slowly,
Vinnle's fingers emerge from the slats In the shed.

Dddle makes a final lunge to touch him. The two men
touch.

VINMNIZE'S VOICE
(in the shed)

Fang... hang on... Eddie. --
I love you, neEn...

I love you toc..,

(CONTINUED)
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Captain Tan Tal nods. The Tough Guard beats Eddie into
unconsclousness.

43 INT, THE CELL - NIGHT 43

Eddie is asleep. Trying to, anyway. His face 1s bruilsed
and bloody. He is in paln.

Suddenly the cell door opens. Two guards carry Vin in
and put him on his bunk.

He 1s in terrible condition, emaclated, feverish, out
of 1t. Eddie jumps up. The =zuards leave.

EDDIZ
Vin... Christ...
YIM
Eey... Eddie. Hey, can I have
a blanket? I'm so cold... I ~-
I feel like a goddamn shit-sicle.

EDDI=E
' (sets his two
. blanicets)
Sure... sure... here. Thaw
your whole goddamn ass out...

He wraps hils blankets around Vin.

VCICE OF VIZTNAM
(over loudspeaker)
Secretary of State Xissinger
said last night, that with a
few minor exceptions, the terms
of a peace treaty are basically
agreed upon. Talks continue today.

Ment inn other cells SHOUT out about $thils naws.

EDDIE
Vin, did you hear that? We're
goin' home, Ve made it. 1T told
you we'd make ift! We both...

VI
(half delirious)

ot

~— taxze ~~- take care of yourselfl,

Zddie. Forpet me...
Vin dreops off to sleep. Iddie sits beside him, gently
sucking the blanksts In around nis side,
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“INT. CELL - MORNINMG by

Eddle 1s banging on the cell docr. Vin 1s lying on
his bunk, sweating. Shaking. Out of it. Feverish.

EDDIZ
Zuard, I want a guard! Hey-ey!
Guard =~- hey, goddamnit!

No response. Eddie 1s truly frightened. He's terrified.
He goes back to comfort Vin. Vin continues to cough and
shake, reaching out to rest his head in Eddle's arms.

VIN
Gin... Ginger... T == I'm sorry,
girl. T didn't mean to... to

cause you any pain... I dldn't...

Vin, in his delirium, reaches out to hold Eddle's hand.
Eddle takes it, wrapping the blanket around Vin, keeving
him warm -- trying anything to comfort his friend.

EDDI=
ww Go to sleep, Vin. Try to
get some rest...

VIN
You -- you forgive me?

EDDIZ
-w She forgives you, Vin.

VIM
(in agony)
Christ, Ginger -- it hurts...
-~ 1t hurts so bad...

Eddie lcoks &t Vin -~ finally becomins flnzger to
comfort him.

ENDIZ
(as Ginger)
Give me some of ths pain, baby.
-~ Lat me take the pain...

Vin squeezes Zddis’s hand. YWith all his power... for
all he's worth. OSuddenly the door opens, and the
Turnlkey ENTERS. _

EDDIZ
(continuing)
He's turning yellow! He's got
something, not Jjust a goddamn cold!

{}ORE)

(CONTINUZID)
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-~ EDDIE (cont'4d)
-~ Jesus, they want me to sign
something? Okay! I'll sign
the goddamn plece of paper!
But he's got to have hospiltal
care... Please -- goddammit,
please ~- !

b5 INT. MAIN HOUSZ - CAPTAIN'S OFFICE - DAY L5
He sits there smiling, as Eddle glances over the paver,

EDDIE
- And I consider the bomblng
of the cltizens and civllians
of Hanoi a2 criminal act. I
have thereiore signed this
statement of my own accord,
without coercion of any kind,
because I feel the United
3tates has been engaged In an
illegal, and unjust war.

Zddie looks at the Captain.

+ EDDIE
(continuing)
Will you do what you said?
Will you get him to a hospital?

CAPTATNM
I am a man of my word, Corporal
Keller. I am only doing what I
must for my country.

EDDIE
(after a2 beat)
aren’t we all?

hé INT, GELL - DAY he
tddie sits by Vin, whose brezthing is extremely labored.
EDDIE
You just sticlk with 1%, Vin.
Theyire zonnz g2t you o =2

nespltel. -- You'll be as good
as new.

4 (CONTINIED)
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-

VIN
Ey... Eddie... is Spike back?

£y

EDDIZ
Yeah, he came in for a while
this morning.

VIM
Alone... or with the bitch?
EDDIE
(smiling)
I think she gave him the air.
VI
No... no one gets any snatech...

anymore...

Eddie starts to laugh. The door opens; Kwan and two
guards ENTER with a stretcher.

EDDIE
Jesus ~- 1t's about time!

The guards 1ift Vin onto the stretcher. As they start
ouf with him, Eddie follows them to the door.

EDDIE
{continuing)
Just hang on, Vin. It's all
downhill from here. UWhen we
get home, we got i1t made...

But the door closes. Eddle 1s alone. The room 1s slilent.

BEAUTY SHOT - VIETNAMESE SUNSZET 47
EXT. CELL - EDDIE GAZING OUT HIS WINDOW 48
INT. CZLL iYs)

The door ovens,; the Tough Guard ENTERS. He looks at
Eddle, FEddis somehow knows, although nothing is said.
After z moment, the Touzh CGuard starts to gather up Vin's
things. Hils extra pajamas, his mug, his spoon, his
sandals. Vhen they are all 1in a2 bunch, the Tough Guard
begins rolling up his bedding. Eddls just watches

wim, ihen the Tough Suard has everything in his arms,
Eddie walks up to him.

(CONTINUED)
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EDDIE
This —=
(he takes Vin's mug)
-~ I want this. -

The Tough Guard reaches for the mug.

EDDIE
(continuing;
defiant)
I want the mutherfucking mug!

The Guard understands. The Tough Guard walks. When

the door closes, Eddile fights desperately to hold back
the tears.

EXT. COMPOUND - SLOW PAN ALL THE CELLS 50

It begins slowly. A few VOICE3S. Then more. Each cell
beginning to animete... one at a time. Faces jump €o
the windows. Hands applaud. Sillhouettes move and Jump
about. The SLOW PAN begins to ACCELERATE as the word
continues to spread across the compound. In a matter of
moments it's a HUGE UPROAR. Men shouting. Men cheering.
POW'S zoilng wild all over the camp. The PAN speeds

along at an incredible rate, finally stopplng on one
cell,

INT. EDDIE'S CELL - ON EDDIE 51

sitting on his bunk, dry-eyed, sober-faced, holding ¥
Splke, his mouse. Eddle flghts back the tears. They #
begin to move ouft of his eyes and down his cheek. He

knows he's free. He knows Vin isn't. Eddle keeps *
playing with Spike. #

QUICK CUT TO:

INT. PAN AM JET - THE SAME FACE -~ DUSK 52

dry-eyed now. In his dress uniform. Dry-eyed, and
going home. The survivor. ATTRACTIVE NURSES move
down the a2isle, wearing warm and affectlonate smiles.
They are flirting with 211 the POW's and the plane 1s
loaded with them.

Alr Force and Naval Pillots proliferate. Eddle sits
in the rear of the jet, by himself. Looking out the
window. Playing with a gum wrapper.

(CONTINUED)
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A VOICE
(calling out)
Hey, Eddie? You want a beer?

Zddie doesn't answer. He keeps playing with his gum
wrapper. He keeps looking out the window. He remains
-- alone,

ANGLE - COLONEL POWERS 53

Mid-forties. A career offlcer. Very smocoth. Very
glick. He stands at the rear of the alrcraft, having
a private conversation with MAJCOR RYAN. They both
glance over at Eddie.

RYAN
-- Have yvou told him anything?

POWERS
I thought you peonle were going
to tell nim at Clark.

RYAN
tie didn't feel he was ready for
it. Charlie gave him a rough
time. -—— I'm afrald the ball's
in your court, Colonel. Keller's
your responsibility now.

He salutes Ryan, then moves down the alsle. A look ol
controlled panic on his face. He says hello to various
POW's. Shaking hands. BRapping. He finally stops and
takes a seat next to Eddie.

TWO SHOT - EDDIE AND COLOMEL POWERS S5k

POWERS
Mr name is Colonel Powers.
You're Keller, aren’t you?
Zddile, right?

EDDIE
(maraging a smile)
~- Yes, sir.

POWERS
(warm smile)
You're the only Army P.0.W,
wa're bringing nome this trip.
They t2ll me you're cne of the
ast Army boys to come out.
(MORZ;
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POWERS (cont'd)
( a peat)
How'd they treat you at Clark?

EDDIE
(smiling)

All the steak and potatoes I
could eat, sir.

POWERS
Cut out the sir-shilt. kay"?
(a beat)
Now let's see... where do I start?
(fumbling) :
Hey... the Mets! Do you remember

the Mets?

(trylng to ease

his own tension)
The losingest goddamn team in
baseball?

A gquizzical look from Eddie.

POWERS
-- Well, they won the World Seriles
a few years back. I kid you not.
- ~The goddamn World Seriles.

No response f{rom Eddle.

POWERS

(continding:;

trying to nake

his Joke work)
-- What a world, huh? The goddamn
Yorld Series... Jesus, I know how
you feel. I couldn't helieve 1t
myseif. -- The Goddamn Mets.

powers smiles. Starts to laugh. Eddle is bewildered.

POWERS
(getting down
to business)
How let's see... I have a few
notes here...

Powers musters some nerve and opens a notebook. He
shuffles some papers. BEddie walts -~ nervously.
Almost trembling.

..
-,

{CONTINUED)
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POWERS
(continuing;
uncomfortably)
«.. there's Ilnformation on
your mother w- your wife -
your daughter -

EDDIE
(stunned)
Daughter?? I have a daughter?!

POWERS
(relieved)
Yes, Eddie. She was born
while those bastards held you
in captivity. She's almost
six now... she's a beautliful
child. Her name is Laurie...

EDDIE
(excited)
Laurie?? 1 have a daughter
named Laurle?! Jesus Christ,
I have a daughter!

Suddenly a VOICE c¢alls out.

VOICE (0.S.)
Hey, Eddle, you want that beer?

EDDIE
(brightening)
A baby girl... goddamn! A baby
girl! Is it all right, sir?
Can I have that drink? I mean,
unless there's anythling else you--

POWERS
(relieved)
Go right azhead, soldier. Help
yourselfl.

Eddie grabs a drink off the tray. He hesltates. then
grabs two. He sits back down with Colonel Powers.,

EDDIE
Won't == won't you join me,
Colonel?
Slowly, Powers takes the drink.

POWERS
-« To your daughter.

(CONTINUED)

30.
Sk

@ ok W



REV. u4/10/81

54

55

56

57

58

CONTINUED_(3):

EDDIE
{smiling)
To =-- Laurie.

They toast. They drink. Powers breathes easy.
Relleved. For the mecment. Eddle Just drinks... and
dreams.

EXT. LOS ANGELES AIR FORCE BASE - DUSK

The commerclal Jet comes in low over the base. Geaars

down as she passes over a huge fleld of military
alreraft,

INT. THE JET - DUSK

Several soldiers laugh with Joy as they adjust thelr
uni forms.

MAJ, RYAN'S VOICE
(over loudspeaker)
Another fiftesn minutes, gentlemen.
They've put us in a slight
., holding pattern -- I guess the
boys on the ground want to do
1t up right when we land.

The men CHEER, WHISTLE, and APPLAUD.

ON EDDIE

Somewhat tipsy from the night of drinking. A strong
sense of enthusiasm beglins to bulld in him. He flxes
his uniform, smiles with all the POWs.

INCLUDE COLONEL POWERS

walking down the aisle., Patting all the POWs on the
back.

EDDIE
Ahhh, Colonel -- what about my
wlfe... my mother... will they
be.,.?

POWERS
-- Ahh, they're probably at the
base hospltal, Eddle. Not here.

(CONTINUED)

3.
54

56 *#

57

E

58



REV. 4/10/81

58

59

&0

61

CONTINUED:

EDDIE
The base hospital?

POWERS
Yes. You're our hero, Eddie.

We've got our own little shindig

walting for you.

EDDIE
(nervously)

~= A shindig? But all I want...

POUWTRS *
(eomforting)
Relax, Ecdle. This is your
day. So enjoy it. -«- And
that's an order.

He smiles. Eddie remains bewildered.

32.
58

EXT. McARTHUR ARMY HOSPITAL - HOSPITAL PLAZA - NIGHT 59

A small gathering of PEOPLE. A mske-shift ARMY BAND *
guickly moves into nosition. A GROUND CREW hooks up

a2 microphone near the edge of a red carpet.
MEDIA PEOPLE crowd around. KIDS wave flags.

TV and
Army

PERSONNEL stand at attention. Bright lights flare to

life. PATIENTS lean out of windows. It's a quickly

organized show, and 1t's all for Eddie.

Y

ANGLE - MILITARY CONVOY AND COMMAND CAR - NIGHT 60

Several jeeps, trucks and an Army command car suddenly
wheel 1nto the Plaza area. SCREECHING to a halit.
CHEERS and APPLAUSE erupting from the waiting crowd.

INT. THE COMMAND CAR - NIGHT

61

Eddie sinxs back in hls seat. Somewhat intimidated by

the bolsterous gathering that awaits him.

He keeps

giancing out the car window, then keeps sliding back

against nls seat.

POWERS
(eager)
Okay, Eddie, this 1s McArthur,
=« You're home.

(CONTINUED)
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: EDDIE
Ahh =-- those lights, sir -- can
you do something about all --

POWERS
(quickly understanding)
Consider it done.

62 EXT. HOSPITAL PLAZA - NIGHT
Powers hons out of the Command Car.

POWERS
(calling out)
Can you people move back a bit?
-- And those lights, dim those
lights. Turn 'em off! C'mon,
people... common sense, comuon
sansea.

The MEDIA starts backing off. Several lights are
switched off, or dimmed.

83 INT. TUHE COMMAMND CAR - MIGHT
Powers sticks his head into the car.

POUERS
{(all smiles)
Qkay, Eddie, let's go.

EDDIE
(still nervous)
But =~ but I don't sez my
family... my wife...

Eddlie 1s clearly tense. Afrald to leave the safety of
the Command Car. Powers understands, then leans over.

DOWERS
{whispering)
She's inside the nospital, Eddie.
She's waitling for you -—

EDDIE
{suddenly)
Jesus, why the hell didn’t you
say s07!

=ddi= suddenly BOLTZ out of the car., A4 brozd smile on
hiz fzcee.
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EXT. THE

The Army
down the

Grinning

But he doesn't quite make it.

walks up

hospital,

HOSPITAL PLAZA - NIGHT

Band starts to play, as Eddie walks briskly
red carpet. Making for the Hospltal ENTRANCE.

perfunctorlily, waving to patlents in the
windows, but making for the door as fast as he can.

BASE COMMANDER HARRIS

to him. Eddle clearly wants to enter the

but there isn't much he can do.

stopped in mld-stride.

ANGLE - INCLUDING BASE COMMANDER HARRIS

HARRIS

Corporal Keller, the men of Fort

McArthur want to welcome...

EDDIE
(quickly)
It's great to be home! Thanks,
Colonel. Thanks! See you all
later.

Eddie heads for the door.

They motion him to the microphone.

HARRIS
(somewhat
stunned)
I == I ahh, won't you say a
few words flrst?

EDDIE
A few words?

WOMAN REPORTER
Corporal, how does it feel to
be back?

EDDIR
{(nervous)
It -= it feels...

EDDIE
(continuing;
into mike)

It reels... well, 1t's hard to

put Into words. It's all too

new... too strange... tco --
(a2 beat)

It's like being on the moon.

He's

He walks over to it.

{ CONTINUED)
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THE REPORTERS laugh.

WOMAN REPORTER
Really, Eddle -- hos do you
feel?

EDDIE

(after a moment)
Well... 1t was rough back there,.
But the experience, well, I
think, =« I think it's made
me a better human being... A
better husvand. A better
American. And z better
father.

(grinning)
-~ I Just fcund out about the
father part. Isn't that great?
-- Hell, I didn't even know I
was a damn father! A father!

He smiles. More ENTHUSIASM from the crowd. The press
is anxious to ask more questions. Various AD-LIBS;
"Boy or girl?" '"How 01d?" '"What's her name?"

EDDIE

{econtinuing) ’
m= Look, I ~= I'd like to get
a few a' those answers myself...
So 1f you don't mind ~-

(he walks --

then stops)
Thanks, everyone, it's great to
be home, It's so great I - I...
I'd kiss the ground if 1t wasn't
cement -- ahh.., what the hell!

Eddie suddenly gets to his knees and kisses the ground;
a firm SMACK on the pavement. Flashbulbs POP!

Cameras and medla people move 1in. The Base Commander
smlies. APPLAUSE fi1l1ls the alr. The Band starts to
PLAY azain. And Eddle charges into the hospltal --
with Powers right behird him.

66 INT. U.S. ARMY HOSPITAL - McARTHUR - NIGET

An anxious Eddie charges through the door, followed by
Colonel Powers. As he walks into the hospital
entrance, he is greeted by a round of APPLAUSE Trom
hespital and Army personnel. Also patients. Zddie
smiles shyly.

COLONEL MAXWELL, Director of the Base Hospital, walks
over to greet Eddle.

(CONTINUED)
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MAXWELL
Corporal Keller, it's a great
privilege to be...

EDDIE
(anxious)
Is == 15 my wife...?

MAXWELL
(understanding)
I -~ I believe she's a little
late, but she's on her way.
(a beat)
Why don't you go on upstairs,
so I can glve you a gulck
look~over before she arrives.

EDDIE
What about my mother? When
willl she...

Mazwell and Powers share a lcok. Powers glves a small
ned of hls head, indicating 'no’.

MAXWELL
I -- belleve she had a little
trouble getting here. You
Just relax, Eddle, and don't
worry. -- We'll go into all
that later.

Before he can ask any questlons, an attractive NURSE

ushers Eddle down a hallway.

bewildered, and confused,

ANGLE ~ POWERS AND MAXWELL

MAXWELIL,
His wife 1s waiting down the
hall,

POWERS
What the hell deoes that mean?

MAXWELL
It means she's afrald to talik
to him, that's what 1t means!

INT. SMALL HOSPITAL RCOM - NIGHT

Powers opens the door, to find LISA.

Crying.

He walks, somewhat

Sniffling.

(CONTINUEDR)
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CONTINUED: 68
] LISA
(erying) #
You people are bastards. Why
didn't you tell me he was alive? #
Why? *
POWERS
I'm sorry, Mrs. Keller, we Just *

didn't Xnow he was alive.

INT. HOSPITAL ROOM - NIGET 69

Eddie paces nervously, walting for the doctor.

ANGLE -~ THE DQOR 70
Suddenly, the door opens; and there stands Lisa,
beautliful, as well as nervous, one hand clutching

the other. Powers stands behind her... smiling
warmly.

EDDIE'S FACE 71
glowlng at the sight of her.
EDDIE
Lisa... Oh Jesus, 1it's you.
It's really...

He rushes to her, envelops her In hils arms. Lisa is
lmmedlately in tears.

LISA
Oh, Eddie! Eddie...

She 1ls unable to say more. They both embrace.
POWERS
Colunel Maxwell wants to talk
with you, but there's no hurry,
Eddie, Take all the time you
want.,

Powers ducks out, closing the door behind him.

EDDIE AND LISA 72

hugging. Eddie holds her in his arms, but she can't®
stop crying.

( CONTINUED)
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. EDDIE
Hey, look at me. It's okay,
baby. It's no dream. I'm
real. And I'm back. And I'm
fine. Honest...

LISA
I ... I just never thought 1'4d
see you agaln... Oh, Eddle.

He caresses her, pats her halr; she continues to cry.

EDDIE
Oh, Lisa... 1'm s80...
(a beat)

We -- we have a daughter...
don't we? Goddamn, I can't
believe it. I-- I'm a father,
Lisa. Me. A father...

LISA
They =~ they ftold you?

He paces, trying to contaln his Joy.

EDDIE
(grinning)
Yeah... Jesus,.. I -= I'm a
daddy. I can't believe 1t...
we had a baby. You and me.
I'm a daddy...

LISA
Laurie's beautiful, Eddie.
She's spunky, and she's wlld...
and she's you...

EDDIE
How =~ how come you didn't
bring her?

LI3A
She's in Sacramento with my
mother. She was visiting when
I got werd, I didn't even

Know you were comlng -- or
even allve, until last night.

EDDIE
And mama?

(CONTINUED)
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LISA
(lying)

«= sShe was visiting friends
... Pomona. She'll be here in
the morning... We were all so
surprised... S¢ ==

(a beat)
Oh, God, Eddie -~ it's you.
It's really you...! #

(she sobs;

then flnally

steps back)
Okay... walt. I can do it.
I can pull mysell together.
Just watch...

She

WOk w R

*

She blows her nose, then tries to collect herself.
She walks, then looks in a mirror. She 1s entirely
unsatisfled,

LISA
(continuing;
near sobbing)
Oh God, Eddie, I'm sorry...

EDDIE

For what? You're the most
beautiful, the most incredible
fucking thing on the whole
planet Earth...

(a beat)
Oh God woman... c'mere quilck... #
Oh, please... C'mere! BRefore #
I die! #

She smiles, and suddenly decldes fo race over to him ==

Jumping into hils arms and knocking him back on the blg
hospltal bed.

It's a bed with rollers, and they both land on it with
such playful forece, that 1t starts to roll. And they
roll right iato = wall, SLAMMING 1t with force.

They start to laugh, together,

An all-out laugh that quickly
they stop long enough to look
They suddenly kiss intensely.

4 raucous laugh.

becomes passion, when
into each other's eyes.
Open~mouthed, and hot.

Bddie reaches into her blouse,

Suddenly a KNCCK, and the docr opens.
stlcks his head into the room.

Colonel Powers

{ CONTINUED)
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POWERS
{(sincerely
apologetic)
Ahh -- sorry, Eddie...

Eddle and Lisa quickly adJust themselves.

EDDIE
Hey, what happened to all that,
"take all the time I want",
stuff?

POWERS
Sorry, BEddle, but Colonel
Maxwell has other patlents...
He Just needs to speak with
you. A few words.

Powers exits. Eddle looks at Llsa, then gets up and
heads for the corridor.

LISA
Eddle -=- you look beautiful.
I don't know what I was
expecting, but I didn't
expegt you to look so
beautiful.

EDDIE
I'm not besutiful. I'm skinny.

He checks a mirror on his way out.

EDDIE
(continuing;
playful)
Well, maybe I'm handsome. ==
But I'm still skinny.

LISA
(erylng again)
And you're still funny. You
have no right to be so goddamn
funny, and beautiful!

Lisa walks to the bathroom and SLAMS the door shut.
EDDIE
Hey, baby, 1t's all right. If
you want ugly, 1I'11l work on ugly!

No response. A slightly pewlldered Eddie steps out
inte the corridor.

L‘GA
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Powers and Maxwell together. Eddie walks over to them.

MAXZWELL
This will only take a moment,
son. -- Your preliminzry physicals
from Clark loock pretty zood,
nothing so far but a little
anemia and some badly needed
dental work. But we'll be
running more extensive tests.
Starting tomorrow.

EDDIE
How long before I go on my
convalescent leave?

MAXWELL
Week, ten days -- unless there
are any unforeseen complications.

EDDIE
(exclted)
Is that 1t, sir?
¢ MAXWELL
That's 1t, Eddie. 3ee you
tomorrow.
Maxwell walks.
POWERS

How's everything going, Eddie?
-= Any problems?

EDDIE
Not a one.

POWERS
Terrific! Hey, the Missus, she
looks great, doesn't she?
Absolutely outstanding.
Well -~ have a nice night,
Eddie.

EDDIE
You mean I'm free to go? The
whole damn night belongs to me?

POWERS
(2 meaningful
smile)
-— You've eazrned 1t, haven't you?
Take thirty-six hours. Be back
in time for your tests at twelve
hundred hours.

(CONTINUED)
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Powers

walks., Eddle smiles. Shouts! And heads
his room.

INT. HOSPITAL ROOM

Llsa 1s just touching herself up in front of the
mlirror.

Eddie walks 1n, admiring her beauty.

EDDIE
I got 1t, Lisa! Let's hit the
best restaurant in town, then
we'll stack up on champagne --
Hey, our new apartment, what's
1t look 1like?

LISA
(a2 blt nervous)
Oh, Eddie -~ I share the place
with another girl. She's got
a terrible case of the flu,
or I'd have asked her to stay
with friends...

EDDIE
Okay... we'll go to... to the
Ambassador, get a terrific
room... and really live 1t up!
Whatta you say?

LISA
(pleased,
relieved)
Could we? OQh, yes -- let's do 1it!

EDDIE
Conslder 1t done!
(then)
... But first...

{f'or

He takes her I1n his arms and gives her a solid kiss.

EXT. TAXI CAB - AT THE AMBASSADOR
- NIGHT

A cab pulls up at the entrance of the glamorous

Ambassador Hotel.

1¢: in fact.

DOCRMAN
Hello. Welcome to the
Amvassador Hotel...

{CONTINUED)

HOTEL (LOS ANGELES)

Eddie and Lisa get ocut of the cab,
and lack skyward. Soaking up the view -~ marveling at
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- 75 CONTINUED: 75

-

He smiles, and holds the door. Eddie and Lisa are
whisked inside.

76 INT. DELUXE HQTEL SUITE - LOS ANGELES -~ NIGHT 76
Eddie in a bathrobe stands nvar a large window *
locking out. A reoom servicce table holds the
remains of dinner. He turns when he hears Lisa *
exiting the bathroom. *

EDDIE
I can't get over it. You'ro *
so damn beaubiful....Jusus, T *
never thought I'd sce beautiful
again. I didn't know I'd get to *

sea incredible.

Lisa stands there in a beautiful Oricntal kimono.
A gorgeous expanse of thigh suddenly catches his eye.

EDDIE
(continuing)
... Goddamn! ' *

) She smilus, and downs a glass of champagne.
»D LISA
fa little tipsy)
I love the kimono, Eddie. It's

wonderful. *
EDDIE
{pulls her toward
him)
It's nothin' comparced to you.
Nothin'.

He kisscs her; she responds fully, but after awhile,
she pulls away, looks up at him with something akin
to panic¢ in her cyes:; she speaks with urgency.

LISA
Eddie, let's go to bed now!

Her urgency has him stumped.
LISA

{continuing)
Please, right now, Okay?

~ {CONTINUED)
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EDDIE
(kidding, as if he's
a child being forced)
Goddamn, if I have to -—- I
have to! Damn, this Soldier *
is always gettin' orders.

LISA
-— You really do make me laugh.
T missed that.

EDD IS

(Starting to open

his robe)
More than this?! You didn't
miss some of this fince stuff *
here?

(starts flashing

bits of his body)

-= Check out this rik! And
this leqg.

Lisa giggles again, then pours another glass of
champagne .

EBDTN
{continuingyg)
Hey, I thought wc werce qoing
to bed.

LISA
Well -- let's just have one
more drink first. Here...

She fills his glass, puts the bottle back, takes
several sips, coughs, brushes her hand across her
lips.

LISA
{continuing)
Went down the wroneg way. ..
{abruptly hcads
for the TV scot)
Hey...I know, why don't we
see if you're on the late nows...

She stumbles, spills some of hor drink.
LIsSA

{continuing)
Oops ...

(CONTTNUED)
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He reaches out to help, but she bursts into tears and
doubles back inteo the living room.

EDDIE
Lisa, are you a little drunk?

LISA
{shrilly)
Drunk!
(gulping back
tears)
T wish T was -- Well, ves, *
* a little...

EDDIE
why do you need that stuff
to see me?

CLISA
{looking him in
the eye)
Because...
She looks away...
EDDIE
{after a long
moment)
-- Okay. T can take it, Lisa. *
I can take 1it, *
LISA
{small voice)
Fine...only I'm not sure I can. *

He sits; she can't speak, turns away from him.

LTSAa
{continuing)
Eddie == I == T think T'm in love
wilh someone clse. 0Oh, goddamn,

I sald it.

a beat. Eddie slumps in the chair. Lisa falls back
on the couch.

EDDIE
-— Jesus...
LISA
I -~ I salid it, Eddie.
{confused; stunned)
T can't beliove T really said it. & *

{CONTENURD
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EDDTE
Jesus...I think I'm gonna be sick.

He gets up and head £or the bathroom. She follows.

EDDIE
Oh God, please let me be sick!

He puts his head over the toilet bowl. She runs cold
water, and puts a cold compress on his forehead. She
gently cradles hisgs hcead in her arms, while he leans

over the toilet, hoping te throw up. But nothing comes.
LISA
(while cradling
his head)
I wrote you about -— things,
Eddie. But I guess you didn't *

get my letters.

EDDIE
-- Let's not talk about 'things'.
‘Thing' has a name, doesn't he?!

LISA

Ray. His name is Ray. I don't *
share the apartment with a girl.
Tt's Ray..¢

{(she wheels arocund)
Oh, God, Eddie, T -- I didn't
loock to have an affair, it just
happened. Christmas, two years
ago, and I was wondering if you
were alive, 1if I was alive.
-~ If anything was alive...

(a beat)
== Try to understand...

EDDIE
I haven't said I couldn't
understand. ~- I said I want
to throw up!

She starts to cry again. [Eddie gets up. Pulling
himself together.

EDDIE
{continuing)
--Qkay. Maybe I can deal with
that. At least I've had the
worst of it, right? I mean, I *
nave heard it all -~ haven't I?2?

(CONTINUED}
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CONTINUED: . 76
LISA
(trombling)

~=Well, kddic, maybe you haven't *

heard it all... *

QUICK CUT TO:

THE TOLLET 77

Eddie is leaning over it again. Lisa is cradling his

head again. He is trying to throw up again. Nothing
comes .

LISA
(continuing)
== You know our bookstore?
Well, Ray... Ray always wanted

to open his own place too. But
he had bigger ideas. So, what
with my job and your pay I'd
saved about twelve thousand,

and he put in another seven,

and we expanded the bookstore,
into a card shop, with novelties.
It took us a year, but ~- we
flopped. Bankrupt. 2all gone.
All your money =-- and the store..
All gone.

After a moment, cddic guts up and walks to the window;
now there is nothing to be seen but a blanket of gray
fog.

EDDIE
-- Qur store...? Lisa, whey did *
vou have to fuck with our store? *
LISA
I =~ I'm sorry, Eddie.
EDDIE
Jesus, I think, I'm gonna be sick *
again.
(opens the window *
-- leoans out) *
Christ, I hope nobody's down there. *
LISA
Bddie, I swear to God, we'll pay
vou back.

Zddie turns, slamming the window shut! {

{CONTTNUED)
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EDDIE

We'll pay you back?! Damnit,
Lisa, what is this 'we' shit?

{a beat)
Christ -- is it sericus?
LISA
{nervous)
<..Well...
DL E

Oh Geod, Lisa, I didn't cxpect
vou to be a Nun...but I didn't
expect you to fall in love...

LISA
Neither did I, Eddie. Heither
did . I mean, I love him..,.and
1 love you too...0h God, this is
awful...

Eddie looks at her. llec slumps into his chair.

LISA
Are -- are you gonna bc sick again?

EDDIE
(softly)
No. MNot this time. No...

LISA
we'll work it out, Eddie. Unless
-- unless you want a divorse.

EDDIE
Could I have another couple of
hours to think about it? Tt's
been a slow fucken day. I
wanna work my way up to the
big decisions.

78 He returns to the windew, starcs out, opens the
window. SCREAMS! Closes the window. ’

LISA
{a decp breath)
I...1 cuess 1'll be going.
(a beat)
-~ Unless you wanna make love?

- {CONTTNULD)
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ERDDIE
{turning around)
No...thanks. 7Thanks a lot,
Lisa, but I won't wanna make
love...No...

Eddie sits on the bed. Lisa gets her coat from the
closet. Puts it on. .

EDDIE
{continuing)
I -- mean, I do wanna make love...
but I don't wanna just make lowe...
but I do...but...

LISA
(playful)
Oh...what the hell...

She runs, and jumps on him, like she did in the
hospital. Only this time, she lands with such force
on the bed, that the bed SHATTERS -—- collapsing, and
sending them both to the floor. They LAUGH. The
sudden calamity provides a sudden relief. Only this
vime, the laughter doesn't lead to hot passion.

LISA
(continuing)
I -— I'm sorry, EBEddie.

EDDIE
Yeah -— 50 am 1.

She heads for the door.

LISA
{a deep breath)
Now deon't worry about your mama.
She's gettin' better all the time.

EDDIT
{afraid)
Mama??
LISA
oh, God, I =-- I foryot, Eddic

I thought you knew!

EODIE
Mama??

(CONTINUED)
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LISA
She -- she had a stroke, Eddic.
It was rough at first, but she's
better now. Much bottoer.

EDDEE
(trembling)
Mama??

She takes a pen from the hotel desk and writes
something on hotel stationery.

LISA

That's the name and number of the
convalscent home here in L.A.
sho's recally much better, Rddic
- shae. ..

{crying now)
I - T == I'll sceo you, BEddic.
God...you really do look great.

She walks, shutting the door behind her.
EDDIE

(panicky)
Mama!!l

He suddenly grabs the piece of paper with his mother’s
phone number, the way a man would grab for a lifeline.

and suddenly, Bddie lets out another SCREAM. One
that starts at the toes, and slowly works its way
north.

EXT. CREYSTONE NURSTNG IIOME -~ DAY

A large, old~fashioned, wood structure. A bus puills
up nearby.

ANGLE - THE BUS

The doors open, and Eddie discmbarks. In his

uniform. A loncly soldicr on a hot and cmpty strect.

raden with gifts and flowers. The bus pulling away
suddenly jolts him. liv looks up at the old nursing
home. llis face shows apprechension. (e slowly waiks
up the path.

50-51.
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EXT. NURSING HOME PORCH -~ DAY g1

He heads for the doox, but it opens. HILDA MUNSON walks

out te greet him. Hilda is in her late 40's, Profession-

al. Officious. Tidv. She wears a pleasant grin.
Perhkhaps too pleasant.

HILDA
-- You must be Eddie Xeller.
(overly wazrm)
You look just like vou did on
the T.V. last night.

Eddie smiles shyly, and shakes her hand. He's clearly
too worried to converse.

EDDIE
How's my mother? Where --

HILDA
She's improving every day,
Eddie. Every day. and she's
anxious to see you. She's out
in back...I'll take vou to her.

Eddie turns, end heads towards the back of the house.

HILDA
(continuing;
calling out)
Oh, Eddie.

He stops.

HILDA

{continuing)
I know this isn't the most
auspicious moment for a fiscal
conversation, but I was wonder-
ing if the Army had mentioned
our little prcblem?

EDDIZ
Little croblem?

HILDA
It's 2 shame one has te face all
the difficulties ¢f running an
overation like this.
{2 beat)

I'm afraid there's a matter of
mailntenance monev due. Thrse
manths, a2t nine nundrad dollars

2 month.

{CONTINUED)
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EDDIE
You -~ vou mean you haven't been
paid for *hree months?

HILDA
That's correct, Eddie.

EDDIE
Well, don't worry. I got a lot
of money coming. Back pay. Bonus
money. . .

HILDA
{relieved)
That's wonderful, BEddie. Just
wonderful.

Eddie starts to Walk.

HILDA
(continuing)
There is, of course, the issue
of the increase.

He stops again. He doesn't even turn around.

EDDIE
Increase?

SILDA
I'm afraid the new fee is tfwelve-
nundred dollars a month. Starting
next week.

Now he turns.

EDDILE
Twelve hundred??

HTILDA
Yes. And 1if I don't have the
full amcunt in f£ive davs, I'm
afraidé the bed space will have
to be made availabla, ~- I'm
terribly sorrv, Eddie. There's
nothing I can do.

EDDIZ
(first sign of anger)
You will have the monev, lady!
(beat)

A A 4 # #*
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EXT. THE -GROUNDS BEHIND GREYSTONE ~ DAY g2

Under a tall tree, Eddie sees a woman standing behind a
wheelchair. The woman is MONICA LEWIS. In her 50's.
Filled with life. 1In the wheelchair, is JESSE. Eddie's
mother. A once beautiful wokman. Stilled bv a stroke.

Monica waves at Eddie when she spots him. Slowlvy, with
great apprehension, Eddie walks towzrd his mother with
the presents and flowers in hand.

Monieca leaves the wheelchair and walks across the lawn
to greet Eddie. More like inzercept him,

MONICA

{warm)
It's so wonderful to meet vou,
Eddie. I'm Monica. Jesse and I
met at work and became fast
friends.

(2 bheat)
Now, it won't be easy at first,
that's why I'm here. I can
understand Jesse, s$o I thought
I might help,.

EDDIE
Thanks... thanks a lot.

They walk over to the soft shade under the tree,
ON JESSE 83

sitting in the wheelchair. all done up, makeup, &
pretty robe, slippers, etc. She smiles at first, her
eves widen, she holds out her arms to Eddie.

Eddie dumps his presents and flowers on the ground. He
rushes to her, kneels and puts his arms around her.

At f£first her mouth razmains open without sound, but as
the tears £ill her eves and roll down her cheeks,
suddenly she tries to speak amitting an almost child-
liks sound: "Ehh-ev'evyvdd..."

EDDIE
{holding her tightly)
Easy, mama -- Hey, I'm back and

I'm fine.
{spinning arcocund)
Look heres, check this cut. I

o

macde it. Your Eddie's okav.
dell, nothin' to it. It was
easy, Mama., Rezl easvy

-- 2 pushover!
(COWTINUGID)



REV. 6/1/81 HWK 55.
CONTINUED: 83

Jesse looks at Eddie, shakes her head, then savs, in a
throaty, but perfectly understandable voice:

JESSE
Bullshit...
EDDIE
- {laughing)

Hey, I thought vou couldn't talk.

MONICA
Wouldn't you know, that's her
one good word.

JESSE
(laughing)
Bullshit...
MONICA

Why don't the two of you get
started? I'll get some water
for these beautiful roses.

Monica smiles and EXITS with the flowers.

EDDIE
You like her, don't vou?

Jesse nods enthusiastically.

EDDIE
So do T.

Jesse nods, indica*ing for him to sit on the ground in
front of her. When he's sezated, she locks at him

¢losely, reaches out, touches his face, then manages
a smile.

EDDIE
{continuing)
I'm still 2 knockout, huh?

Jesse makes a facge, shakes her hezad no.

ZDDIE
{continuing)
You mean I'm just ordinaxy?

Jesse nods ves, then emits a small laugh, rsaches
forward and secks him guickly con the cheek. When she
pulls back she is in danger o tears zcalin, so she
guickly cesturses wiith Doth hands: "C'amen, tell me
avervehing."
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EDDIE

{(continuing)
Yeah, I guess I'll have toc do
all the talking, won't I?

{a beat)
Okay, well -- I'm fine, in good
health, and I'm real glad to see
you, and --

Jesse smiles, then quickly pantomimes cradling a baby.

EDDIE

(continuing;

no reascn to dump

that problem on her)
My baby? ©Oh, she's much bigger
than that. She's adorable, she's
fine. 8o is Lisa =- they're both
great. They send their love.
Thev miss you. They --

It suddenly becomes too much for him. He's about to
give in to tears...

EDDIE

{(continuing:

standing abruptly)
Oh, Christ -~ forgot I gotta make
a quick call to Lisa. I promisad
i'd call as soon as I got here,
I'11l be right back, Mama... I'll
he right back...

He guickly walks, heading to another side of the big
nouse. He pounds a fist against his leg, trying not
to fall apart. He walks in cirecles. Aimlessly. His
face and body feeling the pain -~ showing the pain.

EDDIE
Oh God ==~ Qh, Jesus Christ...

34 ANGLE ~ INCLUDE MONICA

she walks over, Lrving to comfort him.

EDDIZ
{surprisesd)
-- I'm sorrv, Monica...l —-

[t

NONICA

g o
Tddie. It

(]

i
13
O
=
fur

it
"
Q
~
in

(CONTINUED)
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She reaches out to hold his hand. He locks at ner.

Takes it, squeezes it, then buries his head on her
shoulder.

MONICA
Eddie.. let it go. Let everything
go.

He no longer resists the tears. After a moment:

EDDIE
Christ, I'm sorrv... I..
Jesus == look at me! I'm
falling apart...

He looks at her, then sobs. She holds him closely,
comforting him.

EDDIE
(continuing;
collecting himselZ)
I'Ll be okay.

MONICR
I know vou will. &and so will she.

A beat., Monica thinks,

MONICA
I -- I was just thinking it would
be nice 1f Jesse could come with
us, With me, and Fdna, I mean.

EDDIE
Where are vou going?

MONICA
To & house. It's been in ny family
for vears. A beautiful house,
Eddie. It's got trees. And a lake
nearby. And hills, Beautiful hills
to look at everv davy. If's been in
my Zfamily, but it's got to be sold
for taxes.

t4H

EDDI
{a beat)
Zocw much?

(CONTINDZED)
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i

MONICA
You don't think it's possible, do you?
It's about ten thousand dollars, which
makes 1t $3500 a piece. You can't
afford that.

I've got money coming from the army.
I'll get the dough for M4unson, and
the dough for this house. I want it
for my mother, Monica. It's a
promise. Don't worry about a thing.

85 INT. PSYCHIATRIST'S OFTICE - HOSPITAL - DAY 85

Eddle, face expressionless, sitting in front of the Army
PSYCHIATRIST.

PSYCHIATRIST
-- e don't want to force psychiatry
on any of the returning men...
We're only here to be of whatever
help we can 1n getting vou back to
& relatively normal life. Now -
/:) are there any major problems you
i ‘ feel you have to deal with?

iddie suddenly bursts into laughter: for a few moments
ne laughs uncontrollably.

EDDIE
I'm == I'm sorry, I ~~ it's just
that you -- I'm sorry...

HZe is laughing again.

PSYCHIATRIST
Don't anoleglze. I only wish I
could z=t 2 laugh Iike that when
I tell Jok=s... I... I didn't tell
a Joke, did I?

3

Zddie lzughs harder and louder than ever,

8s INY,. ARNY HOSPITAL ~ DENTIST'S OFFICE - DAY 2e
zddie In the chair. A DEHTTST clcking away 2t his tz2eth.
Preliminary exazminatlicn. Powers is staading nearty

What gxactly do you want, Tddie?
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CONTINUED:
EDDIE
(when hils mouth
is c¢lear)

Why didn't you tell me about
my mother, sir?

POWERS
T édldn't think the timing was
right.

EDDIE

Tor that matter, why didn't

you tell me about my wife...

or her boyfriend... or the fact
that they both spent all my money?

The Dentist sticks him accildentally.

EDDIE
(continuing)
-- QWW! Easy, Doc, 1lt's been a
lousy day, goddamn...

POWERS
~= What exactly do you want,
Eddie®?

INT. DOCTOR'S OFFICE - HOSPITAL -~ DAY

A MURSE 1s practically wiring Eddie for sound. He's
resting on 2 table, getting ready for his 2XG.

EDDIE
+«. money mcostly. My mother
needs some, for that nursing home
she's In. I did some figuring
last night. If we get five dollars
bonus money for every day we were
prisoners... then I've got seven
thousand, three hundred and eighty-
five dollars conming.

POWERS
But that won't be paid until
your discharge.

EDDIZ
But I need the money now, sir.
For my mother. -- Can I zst
an adwvance?

POMER

Let me see what I can do, Eddis.

(CONTINUED)

50.
86

87



87

8

(93
vO

8

EV. 4/10/81
COMTINUED:
The machiﬁe starts.
EDDIE
(confused)

Let me see what I can do??
Is there some problem?

The needles jump around wildly on the cardiogram.

NURSE
(to Powers)

Colonel, will you please leave the

room? You're exclting this man.
EDDIZ

(calling out)
Is there some problem, Colonel?

INT. HUGE X-RAY ROOM - HOSPITAL - DAY

Eddie 1s strapped to a huge table., Powers nearﬁy.

POWERS
Trust me Zdéle, we'll talk
later, after the debrlefing.
EDDIE
What debriefing? I went through

all that stuff in the Phillippines.

POWERS )
Don‘t worry, Eddie. There isn't
any questlon that can't be resolved.
EDDIE
Any questilon? What gques -~ ?

He never finishes the sentence. Powers suddenly EXITS
the room, and the huge I-day machlne starts whipping
around Eddle's hezad. Snanping picturses -- with ezch

snap sounding like cannon fire.

EDDIE
(continuing:;
in shock)
Jesus Christ... Yhat the hell
is haprening to me?!

INT. IUTELLIGENCE DEBRIEZFINIG ROOM - LATER

A pood-sized room Wwith 2 confersnce table.

(CONTIMUED)
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CONTINUED: 39
THREE MEN and Col. Powers sit around it. Eddie sits at
the far end of the table. Numerous papers, maps, docu-
ments 1n front of everyone.

RYAN
S0, you did, in fact, sign the
statement?

EDDIE

Yes, but by that time the war
was practically over.

HARRIS
Were you at all coerced into doing
this, was there any torture involved?

RYAN
We realize every man has his own
level of telerance, his own breaking
point.

EDDTE
Jesus, my best friend was dying in
front of me and. nobody would do
anything about it. I had to help
him. Yes, to me that was torture,
seeing him die like that. It doesn't
push the brain too far to say my
balls were in a vise...No Sir.

Ryan glances at Powers, then back tc Eddie.

EDDIE
{continuing;
to Powers)
What is all this about, Colonel?

He doesn't get an answer. e doesn't get satisfaction.
He doesn't get any rosponse at all.
EXT. STILLWELL MEDICAL CENTER -~ DAY 940
Colonel Powers walks down the long corridor, with [Eddie
racing up behind him ~- trying to stop him. Eddie
finally catches him. Reluctantly, Powers turns.

EDDIE

Colenel, I ~-- I just want an
explanation.

{CONTINUED)
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90  CONTINUED .

'POWERS
Eddie, don't let all that crap in
: . there bother you., It's Army red
T e tape.,

63.
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CONTINUED: 90
 EDDIE

You mean, becaus; I signed a piece
of paper to save my best friend's
Iife -- I'm not gonna get the flVE"
: goddamn dollars a day L got comin'
‘to me’_“ : . o

!

e o e T

Thén CUT TG, .bespéctacled young7ladfp OLJVIA, s;ttzng

Beside ‘a’ desk._clutteze&-thh folders ;. papaers, and S
Y forms.. E&dle, i unlfo:m, s;t%_ln front of her. '
) ' .- A (CONTINUED)
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ety The .leader checks his»2357 Magnum pistol with calm

'_-IVT TEE.LDAE CDMP%N¥‘~ DAY

REV. 5/18/81

CONTINUED:
) OLIVTIA
...No.
. EDDIE .
{stunned)

But I thcught you never say no? .

: OLIVEA R .ﬂ;:.r
sa call. the F.C.C. and sue me. — .
«:Lock, Mr. Keller, if it was up to S
T“me, I'd g:.ve you the money. But '
: this is a corporation. We have

_tor face facts. I have a checklist
".-here == but unfortunately, I can't )
even - place ane check on ycur whale. o

Fisel

‘(a. beat} ] : AR Ll g =
. ~:Do’you own your own home’ - No. R
‘ Do-you own a car? -— No.» Do yaw. . - |

Zivhave any stocks, any bonds? Any '’
smutual funds?.. Anything we. could
lauqhn.ngl 7 call -= collatara.l?

You see what “T'm sag:l,ng,' Mz, Kaller” s
X‘ou. -can'! tev..n work:. You're a very

AIl th.z:ee men. stand” by the car. a.n& look at each c:ther
eff:.c:r.ency.,m’rhe second man. sl;.ps & shotgun underz his ;
coat ""Ancl t.he ‘third man. atamn.n.es hlS 38 Smith and

'I'he 'two tnugher BANDITS I‘.ock_ at eac:h other wz.th. cb.stata.
. The ,NERVOUS. BANDIT bobbles the quI 4 but manages to.
--"p:l_ck it up.afi the _ground. . o e :

T S0 oravras
: I"m sorry, Mr. Xeller...I can t
e TR (4ORE) :

e P e —

23
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AP TUNT SR NS L
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33 CONTINUED: o 93

NS OLIVIA (CON'T) :
write: anything in your file. .
. I'm afraid you're. cut of Tuck. j
A, Eﬁrmous Eddx,e_ gets tor Ins: faet -~ rage in h:t.s eves. 3 "
: ' : : EDDIE "5 : | i ;
GU'E‘ OF LUCKE ™ T. thought I was. Lo ]
ut af” Iuck in goddamnn Hanoi! B T AT
- But lemme tell you someth:.ng..., e D

' I'1l make my own luck if I have

“tog = but I''m coming cut on

- :topt. It's'straight seven's for ‘
. the restiof my life! From here
R ‘cm J.n.,, I: 5‘&:&:1: w:nnlngm Now . E!

- Fadie: walks ' SGDDENLY” the door bu_r,:sts ope.n, ‘and’ the

Ry THREE BANDITS enter,. wavmg* shotg'cms and p;.stdls"

[T STV S R R PSRRI LE TR P 10 TP S E R EPTECYCAR PURT RS

-«u'*‘f
i

] ;-.,Pecnle. start drcpgmg-to .the- f" cor.. Edd;.e is slow ta *
L .mnve-, He watches inr totzl disbelief. As 1f this .. . x

¥ ‘can’tibe hap}gemng‘ tc hm..;- but. J.t, .LS.n © Slowly, T %
4 i FENE . ¥ *

e With ferfor ta his eyes,": Edd:.e starts walking towards ~ *

o : . the man with the .357 Magnum in his hands. . _ *

. Dl <% .7 (CONTINUED)

e amt e i anant
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g3 CONTINUED » . .
o n SAM
e " 7 {to Eddie)
Sten-back behind the counter and
callect the money. All of it! Now!

Eddie canft:balleve hls ears.

~Edd;e starta to moveQ‘ The Nervuus Bandlt ‘moves. Lnl
fznnt of,hlm _and,iocks to the leader.

rim
Mg
N ifﬁéftwéfﬁéﬁfébhéiﬁue=td-SHOGTféhdlﬁxéstia£V'Suddenlyr
.. -7l BANGT "Sam FIRES. TWO SHOTS in the air, in order *o
o end the  chaocs! -People SCREAM and.CRX QUT! A holes
~ls‘blast“d,1n the c31l1nq ‘ :
B | ' (CONTINUED)

66A*
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CONTINUED: : . -

Eddie freezes. The two Bandits stop fighting.
Sam starts pacing-

SAM
Ncw-do me a favor and get the
. money -- before L gat angzry. S
J— Okay‘? .

Ed&la gets.the message,'“He moves across the counter =
and starts opening varlcus cash.drawers. The thieves
tuss alm 2 sack- ‘ iyt

g6B*

93

*
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84. CONTINUED:. 34
Trying to.say this isn't his fault. Shaking his head
- furiously. Until a Bandit jars him! :
‘ 1 LEON .
' FILL ITL - |
. ‘ T-Eddie resumes stuffing the sack. ¥

1.Els:ayes l;ght up as he sees all tne money. &ls aves
- start to whimper as he fills the sack with zll +he cash.
/- Hiz eyes feel every dollar that slips throuqh hxs

-flnqers-.--headlngnsomewhexe elsa.

" He cocks his JI57 Magnum—and.muts lt under Eddle s
o P nose..: He uses Eddie .as-'& shleld as.he backs out of
CliUen s dewra " [whispering) - L .

e ‘-”'Unaar Irnm:Jaw Hanssen? . o A

(CONTINGED)




REV. 5/18/81 HWK - 68.
97 CONTINUED: - : - 97
- EDDIE N
- Yeah. '
- SAM o *

Me toa. Fourteen months. Purple
Eiea;\:t,' and all the tr:.mm:s.ngs.

58 - Exr, THE“LGMK COMPANY ALLEY - DA! :j“ Lot o8

'ﬁhe Band:.t lowers h:.s .357 once they r:e. c:!._mt'sidai_

St
easy“, :.a z_t”’

‘ DTSSOLVE 'TO: -

B HCamera crews converge on tHe bank area., We concentrate
- on a urett:r NEWSWOMAN and her. twc:—rnan taam. " They
' Thig: s Shex,la Daniels;’ E{yew:r.tness T
: “ News, and I'm talking to recently . - . -
L returned POW and war hero, Eddie .. = - : :
. .. Reller. Eddie, can you tell us
" - what haprened today at the Pmtarscn

?'1_Sav:.na$ and Loan Comnanv.-. S

;-H‘j'(coumlmumn)

[FRTENT

PRV

e e - .
[ PSPPI P S e A
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CONTINUED:

She smiles

99

EDDIZ
YWell, it was about 2:30... and I —
well, I was trying to get a loan,
but I couldn't get one because they
say I'm checkless... and...

NEW3IWONMAN

(using a hand signal)
Okay, kill it.

(a veat)
Eddle, can you stick to the
information on the rovbery? I'm
sure that's what the peopnle want
to hear.

(a heat == she

smiles sweetly)
This is Shelia Daniels, Eyewitness
News, and I'nm talking with Eddie
Keller, recently returned war hero,
and POYW. Eddie, can you tell us
what hapoesned today at the Peterson
Savings and Loan Company?

EDDIE
At about two-thirty, it was robbed.
It was robbed by some men who
claimed they were Veterans.

HEWSWOMAN
(startied)
Veterans?

EDRIE
Tes. Tou see, for a lot of us, well,
things have been a blt rough since
we zgot back. Llke for example,
when I got home...

NEWSWOMAN
(making the hand siznal)
i1l 1it.
. {a beat)
Eddie, this isn't a2 Veteran story.
This is & rchbery story. I'm
doing Veterans next week. OQkay?

swestly, and Tturns back to her Cameraman.

HELSUYOMAN
{continuing)
This is 3heilz Danials, ZEyswitness
Mews, and I'm talking
returned Z0Y and...
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100 iNT. 3INGLES BAR - NIGHT

2ddie 1s having 2 drink, watching the very same interview

on a TELEVISION above the bar.

TV SET
(Newswoman and Eddie)
.. war hero, Eddle Keller. Eddle,
can tell us what happened
today at the Peterson Savings and
Loan Company?

After a long heat.

T 3ET
(Eddie on Camera)
... 1t was 1obbed.

A very long beat.

TV S2T
{Newswoman)
That's 19292
{Eddie on Camera)
-- That's it.

101 TONT DONOVAN

white, attractive, and looking at Eddis. She's seated
at the bar: there's a vacant seat next to hesr, Zddie

notices her. Tonl gives nhim the very silghtest smile,

picks up her drink, and sips it. Eddile tzkss his own

drink and dowms 1t.

102 ANGLE - TWO YOUNG HONCHQOS

neat, handscme surfer-types. They look at Eddis, at
nis uniform, and at him on the TV -~ they laugh.

HONCHO #1
Jesus, what a dumb thing to say!
Hay, G=nerzl, you're an assholel

HAONGHO #2
An asshole, and a joke. All that
miiltary shit is sut to lunch.

Zddie doesn't respond. His hand begin

5 to snake,
spilling some of his beoze on his fingers.

(CONTINUED)
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102

103

CONTINUED:

HONCHO #1
Why the uniform?! I mean, the
war is over, and you blew-it!

HONCHQ #2
Why the hell did you lose the
war? I guess you guys ain't
so tough... are you?!

Eddle continues to shake. He doesn't even turn arocund.

He doesn't respond. He 1s totally immoblle.
And Tonl watches in the distance.

HONCHO #1
And, you're dumb...
(laughing)
.. how the hell are you gonna
find any action in here lookin'
like that?

Tonl walks over to Eddle and takes him by the arm.

TONI
(to the Honchos)
He Just found 1t, shmuck.

She starts to lead Eddle toward a booth. Honcho #1
grabs her shoulder... wilth force.

HONCHC #1

(angry)
Hey ww

Tonl spins around -~ popping open a switchblade
mife!

TONI
Cne more word out of you, and
I'1l fix 1t s0 that the only
action you get for the rest of
your life -
(locks at

Honcho #2)
~= 15 him! Okay?

The young stud backs off, Tonl takes Eddle by the

hand, and they walk to a booth. The honchos exlt the

har.

ANGLE - A DIMLY LIT BOOTH

Eddie and Toni take a2 seat.

(CONTINUED)

71.%
102%
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163  CONTINUED:

TONI
(concerned)
Sit down... take it easy.

EDDIE
(softly)
Thanks.
(a beat)
And... And thanks for what you
did back there.

TONT
-~ Forget 1t. I hate stupidity.

Eddie 1s still tense. Tense and sweating. Toni is

searching for a way to help him. She finally comes up
wlth one,.

TONI
(continuing)
Hey =-- everything's okay. Just
take a minute and relax.
(smiles warmly)
eWhy don't you loogen your tle?

Eddie_is uncemfortable. He doesn't move. He sweats.

TONI
(continuing;
warmly )
Don't worry, you're not on the
base now. And I promise not to
put you on report... -- QOkay?

She smiles. He starts to relax. Slowly, he loosens
his tle. They both relax.

TONI
(continuing)
You imow, that was the second
time I saw you on television.
I saw you kissing %the zround.
So tell me -~ how dees it feel
to be a hero?

A beat., He 1s clearly disturbed again.

TONI
(continuing)
Jesus, that was a dumb gquestion!
And I'm the one who hates
stupidity... do you helleve 1t7!
I actually asked that dumb question?!

{CONTINUED)

T2.
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103 CONTINUED (2): 103

EDDIE
{starting to
smile)
It was only a little dumb,
that's all.

TONTI
-- Thanks.

EDDIE _
-= Forget 1t. I hate stupldity too. #

They both smlle... together. Eddlie relaxes for the
flrst time in a2 long time.

TONI
I'm Toni Donovan.

EDDIE
I'm Eddie Keller.

They shake hands. A blt of electriclty passes between
them.

TONI
{studying him;
smiling)
You don't loock llke a POW.

EDDIE
How do POW's look?

TONI
I don't know, you don't look --
well, beat-up enough.

Eddie deoesn't answer. He drinks. Tonl gets the

message.
TONI
{continuing)
Jesus, more stupldity from #
yours truly. I guess 1 specialize *
in 1t, huh? *

Eddie smiles. He's beginning to like this woman.
TONI
(continuing;
smiling)
So, you just got back yesterday?
Eddle nods. Still uncomfortable. Still sweating. *

(CONTINUED)
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103 CONTINUED: 103
TONI
{(continuing)
Last night must have been
somethling.
EDDIE
Yeah -~ 1t was something all
right.
TONT

-=- That bad?

EDDLE
Worse.

A beat. She locks at him. Long and hard.

TONI
Whny don't we leave?

EDDIE
-= Sure. Why not?

She starts for the door. Eddle follows. She walks
over to the BARTENDER.

TONI
Hey, Jim, do me a favor. Tell
Steve I couldn't make it tonight.

Tonil walks toward door as Eddie starts to follow. #

BARTENDER
Psst, hey -- soldier.

EDDIE
(turning, as
Toni walks on)

Yes... ?
BARTENDER

How you fixed for money? Okay?
EDDIE

Yeah... why?
BARTENDER

She's about the most expensive
hooker you could find.

104 EXT. STREET -~ NIGHT 104

Eddie walks up to Taenil; she gives him a2 smile, he
attempts %o return it, wlithout much success,.

{CONTINUED)
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104 CONTINUED: 104

EDDIE
Ah == listen... I don't think --

TONI
Damn him, I wasn't even going
to tell you. If you're thinking
about the money, well -- don't.
I£'s my night off.

oW o kW

EDDIE
It's not that... It's Jjust...

TONI
You were attracted to me, weren't
you? You wanted me, dldn't you?

EDDIE
Yes.
(giving her
back her line)
Hell, lady, you don't look like
a professional.

TONI
(handing him his) .
Really? How do professionals
look?

EDDIE
-- A dese of stupidity on my
part, huh?

TONI
(with a2 smile)
You got 1t, sport.

They both laugh.

TONI
(continuing)
Come on... at least have a
drink wlth me. How can that
hurt?

She starts walklng, then reaches back to take hils
hand. Slowly, he glves himself over to her.

105 INT. NIGHTCLUB -~ (DISCO) - NIGHT 105

MUSIC throbs. Indigesnous 1973 ROCK MUSIC. (The
tones?) Tonl tries to drag Eddie out onto the dance
floor. He's reluctant. Uncomfortable. She smiles,
dances suggestively, and tugs at his arm. Slowly,
Eddie starts to dance. He does his best -- but his
best 1s lcusy.
(CONTINUED)
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105

106

CONTINUED:

- TONI
(playful)
Not bad. When's the last time
you went dancing?

EDRIE
Why?

TONI
I don't know. You make me feel
good. -~ You make me feel...
I don't know... like a groupie.

EDDIE
Really? No shit!

Eddie looks at her. Quite taken by thls unique woman.

EDDIE
(continuing)
Hey -- what's a groupile?

She smiles, kisses him, and pulls him towards the
dance floor zgain. This time he goes with 1it.
Enthusiaestiec. Allve. Dancing up a storm -—-- well% at
least he's taking his best shot at 1t.

NEW ANGLE - A SMALL TABLE IN THE DISCO

Zddle and Tonl make thelr way through the crowd, to a
small table. Eddie does his best to practice his
newly taught dance step.

- EDDIE

Hold 1t! I think I got 1t!
(does the step)

NO =~ goddamn, looks like I

lost the mutherfucker zgain!

She laughs. Some PEOPLE don't. A few YOUNG PEQOPLE
give Eddie odd looks because of his uniform. Toni
fends them off with her chilling, ice-cold stare, but
Eddie is clearly uncomfortable. Upset. Distressed.

TONI
(understanding)
Hey, let's get outta here,
and get some food. -- My treat.
EDDIE

(making light --

trying to relax)
I think -- I think you're taking
advantage of me because I'm broke.

(CONTINUED)

76.
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106 CONTINUED: 106

TONI
Okay, then let's go to my place.

Eddle backs off. He feels awkward. Toni understands.
She thinks for a moment, then pulls him to a remote,
private corner of the Disco.

TONI

Hey, Eddle, do you remember
that first night -- when you
came back? When you kilssed the
ground? Well, I -- I saw you
do 1t on the TV and I couldn't
get you out of my mind. I
watched you trying to make
people understand what you've
been through... and, well, maybe
they didn't understand -- but I
want you to know... I did.

(2 beat ==

she continues

to ramble)
And when you walked in the bar
tonlght, Jesus, I knew I had to
talk to you... I can talk about *
anything. I like to talk. I
do™a lot of 1t when I really want
something and I'm not getting it...
like now. But I really think it's
a blig waste of time. We'd be much
happler i we...

Bddie, stunned by her endless 'rap' -~ starts to
laugh.

TONI
(continuing)
I guess I go on... huh?

EDDIE
(laughing)
T -~ I'm sorry.

TONI
(sincere)
That's okay. I'm glad I made
you smlle.

She starts to walk. Eddie is still reluctant.

TONT
{continuing)
Jesus, Eddie, the hooker thing *
can't be buggling you. ¥
{MORE)

(CONTINUED)
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106 CONTINUED (2):

TONI (CONT'D)

1 mean, you realize, I'm a hooker
by cholce., It's my profession.
I'm probably the only honest
woman you'll ever meet. When
a man spends the night with me,
he knows the price up front.
No hidden surprises. No fringe
beneflts. No alimony.

{smiles)
And the price 1s very high. Do
you know why?

EDDIE
(shaking his head)
«o« No. Why?

TONI
Because I'm good at what I do,
and because I like it.

(a beat)

I only work when I want to.
And only when there's an
attraction. ~- And Eddie,
we're dealing with a top-notch
attraction right now. I'm
talking 'state of the art.'
'Top of the line.!

EDDIE
(smiling)
'"Top of the line??!

TONT
And when I feel that way about
a man, I always make the best
damn love two people ever made.

EDDIE
How can it be the best each time?

TONI
(meaningful)
Because with me, it always gets
better.

EDDIE
I - T don't helleve it.

TONI
Then make a bet.

EDDIE
I'm broke, remember?
(MORE)

{(CONTINUED)

TTA. ¥
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106 CONTINUED (3): 106

EDDIE (CONT'D)
-~ What the hell, I think I
gcan afford a quarter.

TONT
-- You got it. DBet you a quarter
for each time 1t gets better.

(CONTINUED)



REV. 5/26/81 HUK 78 &
106  CONTINUED (3): 106

EDDIE
Lady, you got yourself a deal,

They shake hands. His smile broadens.

106~A INT. TONI'S BATHROOM - NIGHT 106-A%

Tonl and Eddie sit in a large bathtub. Eddie is up to #
his c¢hin in bubbles. Beautiful soap-bubbles. But he #
clearly feels awkward, Almost bewlldered. Toni i
continues to soap nim down with a soft_cloth. i

TONI 2

(smiling) #

How many years has it been? #
EDDIE #

Almost... almost six. #
TONI #

I want every single year, Eddie. #
Everything you saved up... #
EDDIE #

-= I'11... I'1l1l do my best, ®
(a beat) #

3ut... ahh, why the bubble bath? #

What happens in hera? #

Tonl zrins from ear %o ear, then puts the cloth away. *

TONI ®

-= T earn my first quarter. *

With that, she slides under the water.,.. her head in #
the general area of his pelvis. *
EDDIE #

(stunned) %

Jesus Christ, make 1t 30 cents!!! *

A moment later, his face wears a look cof sheer ecstacy, #
and he too slldes under the bubbles -- while moaning. #

167 INT. TONI'S LIVING ROOM - NIGHT 107%

Sizzling flames from the fireplace provide the only #
light as we 3LOW-PAN the living room. Artfully #
decorated. A unlgue world, created toc put men at ¥
2zs5e, t the moment, one man is enjoying a particular *#
rapture. We LISTEN to 2ddis's mcans of delight as we #
MOVE OFF a collection of old photos on a table, and ®
ONTO an ezsel, a canvas, and 2 collecticn of oil #
palints. '

{CONTINUED)
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107 CONTINUED: 107

We ARE LOOKING AT some of Toni's art work. Her
primitive, but expressive attempt at an outlet. As
we make a SLOW PAN of her unilque paintings, we
contlinue to HEAR Eddle off-screen.

EDDIE (0.C.)
Oh... oh... oh, goddamn!
(mid-orgasm)
Oh... oh... Oh Jesus Christ!
(then, panting)
Oh... oh... owe you half-a-buck!

Eddle cries out, achleving wild orgasm. Then, after; #
we CONTINUE THE PAN, and find them resting in each
other's arms.

TONI
Uh-uhh... make 1t a quarter.

He's bewlildered,

TONI
(continuing)
I owe you for half that action.

They look at each other, and start to smile. A moment,
later, 1t becomes laughter. Something is happening
with the twe of them. Something more significant

than elther of them anticipated. And the light from
the fireplace continues to flicker.

109 INT., TONI'S BEDROOM -~ NIGHT 109

More sketches and paintings line the bedroom wall.
Only this artwork is more intimate in nature. It is
as 1f Eddlie has been permitted to enter Tonl's world,
not Just her body. As we PAN the paintings, we HEAR
them golng at each other... but there is definitely
more intensity now. Thils isn't Just fucking. This is
something different. -- Much different.

EDDIE
Oh, oh, Jdesus, I don't think I
can -~ Not again...

TONT
(breathing hard)
You == ? God... what about me?
EDDIE

(sincerely
concerned)
I -- I'm not hurting you --
am I?

(CONTINUED)
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109

CONTINUED: 109

TONI
(reaching for him)
Hurting me? Oh, God, Eddle... No...
(holding him close)
. you're not hurting me at all...

They hold onto each other. Pulling each other closely,
until they cry out in mutual orgasm [or the flrst time. #

A beat. Toni lays back, collecting herself. She seems
truly confused. Almost bewlldered by some of the
feelings she is having.

TCNT
(softly)
Would -- would you do me a favor?
EDDIE
Sure.
TONI

Would you hold me, Eddie? Just
hold me. I mean, 1f you don't
mind?

She curls up next to him. He wraps his arms around
her. Understanding her need. Sharing it, in fact.
They huddle close. Clinging to each other.

OMIT 110

INT. HALLWAY - OUTSIDE TONI'S APARTMENT - DAWN 111

She stands in a robe; Eddile is fully dressed. He
holds a handful of loose change. He smilles.

EDDIE
(making light)
... let's see, that's a buck
geventy~-five I owe you --

He counts, and hands her the change.
TONT

(smiling)
And slxty cents I owe you...

She starts to count it out --
EDDIE
(mock astonishment)
Sixty cents?! Jesus, woman!
Sixty cents?! That's all?!! #

{CONTINUED)
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111

112

CONTINUED:
TONI
(smiling)
What the hell... call .t even.

She hands him back the change. All of 1it. They look

at each other. The levity 1s gone. A sincere warmth

has replaced it.

EDDIE
Tonl, can -~ can I see you
agalin?
(before she
answers)

Hey, why don't I take your
phone number?

TONI

(looking down,

almost shy)
I like you. I really like you,
Eddie, and --

(a2 beat)
-- No, I don't think so. It
was a nlce night, EBEddie. Let's
keep it at that. o

EDDIE
(innocently)
Sure... I understnad. I guess,
that's the way 1t goes. Wnat the
hell...

He backs off, and heads down the stairs... like a
wounded bilrd.

TONI
wa 5HZ.0731! Goddamnit!

She qulckly SLAMS the door shut, as if she acted on an
impulse she couldn't resist. She did.

ON EDDIE

exclted. Smiling.

EDDIE
Got 1t! 552-0731! QGot it!

He smileec, hums, ond waltzos down the stairps.

L I S S

* W
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113 INT. HOSEITAL - DENTIST'S OFFICE - THAT MORNING

Eddie 1s sound asleep in the dentilst's chair. His
mouth jammed full of equipment. He is snoring.

NURSE
Doctor, should we wake him?

DENTIST
What for? He probably had a
very rough night.

79C.
113
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INT. HOSPITAL ROOM - DAY

Eddie walks into hils small room. Two bunks in she
rcom. A small desk with a2 lamp. A handsome YOUNG
SOLDIER stands near one of the bunk~beds, stuffing

clothes Into his duffel bag. He smiles when Eddie
ENTERS.

YOUNG SOLDIER
Hey, Eddie, looks like I'm ready
to shove off.

Closes his duffel bag. Tosses 1t over his shoulder.

YOUNG SOLDIER
{continuing)
"That are you gonna do with your
convalescent leave?

EDDIE
(seftly)
~w Don't know. ~- You?

YOUNG SOLDIER

(grinning)
Plan to fuck myselif blind. Blind
and bowlegged. ily girl's waitin'
downstalrs.

(then)
It's been good knowin' you, Eddie.
real good.

The twdo men embrace. The Young Soldier heads for the
door.

YOUNG SOLDIER
(continuing;
ear-to-ear grin)
Goddamn, it's great to be home,
aln't 1t?

He EXITS. Eddie is silent. He stands there a moment.
He looks at his desk. The phone suddenly RINGS. Eddie
wallks cover to answer 1t.

TDDIE
(into telephone)
Monlca... what = 7
(a beat)
Two days? That's zll. But
that isn't...

He slumps into his chair. Hi
4
e

face registers the vailn,
and tensicn of 2 man caught 2

3
n Tise,

(CONTINUED)
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" ON EDDIE.

j'EXT. 13—14 CARMELkSTﬁuﬁx - DAY ‘
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CONTINUED:

EDDIE
(into telephone)
I ll.get the mcney, Monica. I
don't know how... but I'll get it.
} every nickle.

He hangs up,- ‘It is a slow, almost galnful move to

: return the phone tc the cradle.

Eddie thlnksm Reflacts He.loaks at his desk
drawer. He seems nervous. Almost frightened.

ON’EDDIE

it A ;,-:.'-

As he slowly cpens tha drawer, and locks at a sealed,

ungpened envelope.: He plays Wlth.Lt a. moment.
Contamplatlng hms next\move. . ;

INSBRT'—'EHE.ENVELOEE. - “~?g ST

Addxessed to Edd;e,* The retuzn addres& raads'

j;**nxsa KELLER
w'13~14 Carmel Street
Eos Anaeles, Calmfornxa.

" nervous: Afrajd.- He—slowly opens the envelope. In

" it, he finds a: PHGTGGRAEH.J .A-picture of his daughter,
Lat_le. :Inia-print dress. Looking beautiful. Eddie

B slow; gazental smlle —_— Ellled w;th prlde. )

Stazt CLOSE ON the street addrass, then PULL BACK *o

REVEAL eddie looking at this pleasant three-story

house. - A.long staop Ieads up to the front deor.

Slcwly, :eluctantly, Eddle walks up the steps.

- _,._.. : Vot ,... s P

Do e

INT. THE HALLﬁAY - DAX
Eddie checks the mallbot, r:ndlnq the name KELLER
under apartment §7. Eddie continues up the staps,
ceming to a stop near a door marked "7. ~ As if

( CONTINUED)
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1188 CONTINUED: 118p*

his hand weighed a hundred pounds, Eddie raises his
— fist to knock.

But a VOICE inside the apartment suddenly stops him.
The boice of a Young Girl. The VOICE of his
daughter LAURIE..
~ ., .4 .. LAURIE'S VOICE
o “ {calling out) - ‘
5 Ray7- Ray’, Whera are youlhlding=

Eddle stops in mid-knock. He listens to the VOICE of
his child. We can SEE the anguish im his eyes.

. Laurie keeps CALLING OUT. We HEAR her little feet
runnmng around the rUOm.-.as sha searches for Ray.

LAURIE‘S VOICE
‘(laughlng) ’
h,ml lI.flnd gcu,..I Ll.¢lna.-.

We can HEAR.hez-suddanly'stumbllng'and falling. And
then we HEAR her crying. And Eddie, in the shadows,
“listens to her. Hls.ewn pexsonaI pain: continues to

gr-ow... "' N s .- ‘. f a— . -; i h._" .' -
7 ) S 1Y LAURTE'S - voxcm
- N ~€¢I‘Zing‘) . T :-"- . B
'MOMMY « Ray.v.;
- RAY'S.VOICE .- . S
: {Chaxglng out of . - ’
- o __a doamay) L " - ;_.:?_» R
e Easy, baby' Easy' e
WE EEAR Ray raczng over to herr pzcklng her up,
.cradling her. - Eddie sits on: the: staps, holding
hls.head in his hands, ‘f:_;'=_p,g;‘ .
Q 2= LIsa's VOICE
" .;"‘Lte:zlfled) _f -
We HEAR her charglng xnto the room..
| B S voreE
TIt's ckay, baby.. She' s all rlght.r
~, i~ {to Laurie}
ch 's my little qxrl’ Don t for-
“get, one bump gets one ice cream.
- - . " LaURIE'S VOICE

Ana twc bumps. gets two Lce creams.

( CCNTINUED)
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1188 - CONTINUED: | ' L18B*
o ’ RAY'S VOICE
.. " BAre you gonna be brave? Brave
. - as ever? '
.. .. . ° . LAURIE'S VOICE
o {stops crying)

Bz:avez:, daddy... Braver- . oo C T

: 'I!hey' all laugh.‘. But. nct Edd;r.e. He_gats up. . In ’
LT cpadim.t Anti walksl._ ; : L Lo
118C ST 118C*
. ‘ ' Erda:z.e walks down: ‘the I.onq street. His eyesr- éxn:é . " 5:'"

glassy. We can read: the agony in them. And the - ©.
tears. When he passes a trasir can,. he takes the - -

letter from Lisa, and- tosses: it in with the rest
af: th&,debrls- The tears-cont:nue to flow.

e Leave_ ycm.z: message, a.nd L '.Ll
get back tc you..,

" Tcnl,,don t stc:p talk::.nc:. - )
BT =L == T want to hear your voice...
. IZ juat want to hear your...
d‘»uaden.‘!.y -— §
L _ { CONTINUED)
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CONTINUED

TONI (V.0.)
{over telephone)
Bddie ~- is that you?

Eddie's eyes light up.

INT. TONI'S APARTMENT - NIGHT

Clothes strewn azcross the floor. Eddie's clothes.
The man was obviously in a rush to tear out of his
uniform, and hop into the sack.

TONI (0.C.)
(laughing)
... fou never get enough, do you?

EDDIE (0.C.)

(smiling)
0f you? Uhh-uhh... no way.

ON EDDIE AND TONI

She smlles, and hops out of bed. He reaches for her

again.

TONI
Want a drink?

EDDIE
(trying to
relax)
Sure... okay. Beer?

3he nods, then scampers across the rug.

Eddie slts back. PFinds a cigarette, He thinks. He

is clearly troubled. He wants to smoke in order to
relax. But the man can't find a match -- and that
doesn't help his problem. He searches pockets and
drawers... and comes up empty. He gets desperate.

A moment later, Tonl walks back into the room with the

drinks. She watches him, and starts to smlle. She
walks to the bed, and picks up 2 unique cigarette

lighter. A long, chrome rod that looks like a curling-
iron -=- but it 1s, In fact, 2 stylish lighter. =ddies

is clearly stunned. She smiles, and lights the
cigarette for him. He inhales. He rslaxes.

EDDIZ
I was getting scared. 1% fel:c
ike the time I was down %to my
last cigarette in Nam -~ and
couldn't find a match.

(CONTINUED)
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126 CONTINUED:

He smiles, then takes a2 deep draw on the clgarette.
He glances arocund the room. For the first time, he
begins to truly take in Toni's world. He glances at
her large collection of bocks., He's impressed. He
smiles, then glances at one of her unfinished
paintings.

EDDIE
(sincere)
Hey -- 1t's good, Tondl. Real gocd.

TONT
(defensive)
Like hell it is...

She quickly proceeds to cover the palinting with a
¢loth.

EDDIE
(sincere)
You shouldn't be ashamed of it,
Tonl... and you should finish
1t. ~= It really 1is good.

TONI
(defensive)
C'mon, enough about me. Have
your damn beer, okay?

EDDIE
(understanding)
-~ Sure. Okay.

She flops into bed. They drink.

TONI
Eddie ~- what do you plan to do
about your mother?

. EDDTIE
I == I don't know.

TONT
Look, why den't I loan you the
money? I have a few thousand
you can...

EDDIE
No.

TONT
But, Eddie...

(CONTINUED)
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126 CONTINUED (2):

EDDIE
(cold)
No thanks, Teni.

TONI
Hell, it's only a loan...

EDDIE
I can't take any money from you.

A beat. She looks at him.

TONI
Why? Because I'm a hooker? --
Jesug, I said I want to help.
Where else can you turn?

EDDIE
... And I sald 'forget 1it."

TONI
(to herselfl)

There you go again, Toni! Why

do you always get a thing for all

the stubborn, pain-in-the-ass

losers? .

e EDDIE

(enraged)

I'm not a loser!

TONI
What else would you call 1t??

EDDIE
Dammit, Tonl. Stop treating
me like a charlty case!

TONI
Charity case?! Are you crazy?!
I don't go around making loans
to everyone! You didn't climb
into bed with the United Trust
Bank!

EDDIE
-~ And you didn't climb into bed

with a goddamn down-and-out Nigger!

A beat. She looks at him. Trying to understand --

trying to reach hinm.

TONI
Eddlie -~ you can't be afrald to
12t people help. People who...

(CONTINUED)
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126 CONTINUED (3):

She looks at him, then suddenly c¢limbs out of bed,

EDDIE
feah! The Army was a blg help!
So was the government! Believe
me, I've learned my lesson,
everything I do from here on in --
I do on my own! OQkay?!

TONI
Jesus, Eddie, I -- I'm not the
government, and I'm not the Army.
I believe in you... maybe more
than you do.

EDDIE
(defensive)
Forget 1t. I mean, Jesus, if
my wife doesn't give a damn,
why should a Beverly Hills
hooker care what happens to me?

TONI
(hurt)
Is that why you can't take the
money?!

goes to hls pants, taking out hils wallet.

EDDIE
What are you doing?

TONI
I'm Jooking for two hundred bucks.
If you want me to treat you like
a customer, then I'll treat you
like a customer.

EDDIE
Ckay... I get the message!

TONI
Like hell you do!

He gets into his pants and takes out some money.
puts the cash on the dresser drawer.

EDDIE
Two hundred bucks, right?
Sorry, I only have filfty.
I'll be back when I get the
money. All the money. For
you... for everycne. For

evergthinz!
(MORE)

(CONTINUED)
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CONTINUED (4):

- EDDIE (CONT'D)
(at the door)
I'll be back when I'm a winner.
Qkay??

TONI
How, Eddie? What are you
planning to do?

EDDIE
(after a bheat)
.. Survivel!

He looks at her, then storms out. Enraged.

EXT. SANTA MONICA PIER - DUSK

Eddle walks. Eddlie thinks. Eddle searches his mind
for a selutlon. Water gllstens in the background.
Ten thousand diamonds shimmer on the red and blue
water.

The lonely soldier stops on the pler, he watches a
FATHER and DAUGHTER as they surf-cast on the beach.
He watches, then he resumes walking.

87A.%
126
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1274 EXT. GREYSTONE NURSING HOME - DAY 1274%

Eddie whééls his mother 1in her wheelechalr. He moves
slowly across the grounds. He {inally stops, turns,
and kneels in front of her.

EDDIE
I -~ I know a lot of things
haven't worked ocut. Not the
way any of us wanted... but
it's gonmna be different, mama.
I'm home. And I'm gonna take
care of things. I don't know
how yet... but I'm gonna do it.
(near tears)
I Just need to know that you
know.
(erying now)
Remember how you used to show me
{MORE)

(CONTINUED)
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1273 CONTINUED: _ 12

~i
o)
“®

EDDIE (CON'T)
you believed in me? tHow =-=- how
you used to shut me up whenever I...

She suddenly reaches out and puts a fingor across his
lips, hushing him. 7Tt takes great cffort for her to
do it, but shoe manages. nNddie understands. (e holds
her hand and kisses it.

EDDIE
{smiling, crying)
Yeah, mama. That's it... that's

right... Everything's gonna be
okay... Everything's gonna be fine..

1278 EXT. LISA'S HOQUSE 1278 *

Lisa's house. BEddie stands there. In the shadows.
Watching the building for a long timec. Norvous.
Tense. F[Frightened. Trying to work out what to do,
but unable to make a decision.,

Suddenly, the VOICE of a LITTLE CIRL, ncarby.

LITTLE GIRL'S VOICE
lley, mister, can you get my ball?

Eddie jumps back in shock. Terrified that it might be his
daughter. But it isn't. The girl is white, about eight
years old. But Bddie is still in shock... and almost
speechless.

RDDIE
{muttoring)
Wha —-- what did you say?

LITTLE GIRL
Can you get my ball? 1t's right
there...by your focot.

EDDIE
Ch...sure...sure.

Eddie reaches down and gets the ball. He hands it to the

little girl. She smiles, and starts to bounce it.
ERDIE
{warm)
3ay, do -- do you know a girl

named Laurice?

The little girl thinks.

(CONTINUED)



REV.

1278

4/28/81 WK

CONTINUED: "

LITTLE GIRL
== NO.

Eddie smiles, then feels the pain building in him.

EDDIE
And what's -- what's your name?

LITTLE GTRL
Marcie.

Eddie fcels the tears beginning.

EDDIE
Marcie? That's a beautiful name.

LITTLE GIRL
Thanks.

She bounces the ball and walks off. Fddic looks at
her for a long time.

EDDIE
(trying to hold back
the tears) .
...a very beautiful name. ‘

EXT. THE PIER - DAY

Eddie has come full circle. Back to the pier where he
started. He now WATCHES kids playing basketball. A
rough and tumble game. Hecavy action under the boards.

A scene that is not at all unfamiliar to REddie. llc
watches. Ifis intense inteorest grows. [le thinks. e
pacas. He makes a decision.
EDDIE
{to himsclf)
Okay, Vinnie...lct's make some noise.
Eddie walks off. Determined. <Committed. He now has

a direction.

EXT. HOTEL - NIGHT

Fddic, carryving his suitcasc and duffel bag, looks at
the Drive-Tn Motel, then walks toward the ontrance.

127C*
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13l

INT., HOTEL CROMWELL - LOBBY - MIGHT

Ecddie approaches the fat male CLERK. Beardsd. Se=dy.
Chewing on the end of a2 clgar. Reading a book.

EDDTIE
Can I have a room for one week?
CLERX
Sure.
{(takes out
a reglstration
card)
Name?

When he puts down the book, we see that it 1s "Love

Story”. The author is 'Eric Segal'.

EDDIE
s — Tedn * . TEd Sega.}".

The fat clerk removes hils cigar, and looks at Eddie.

CLERK
Ted Segal??
EDDIE
(irmocently)
Yealh...
CLERK
(baffled)
Credit card, or cash, Mr. Segal?
EDDIE

-- I'1]l pay cash.
CLERK
-~ No shit.
EXT. SANTA MONICA MALL - TOY STORE - DAY
Eddle passes the store, and glances into the window.
Several water guns on display. They look authentilec.
Toy Chimpanzees pose with them, Eddile stops walking.

INT. SANTA MONICA TOY STORE - DAY

4 nerveus Eddle walks down the alsle, to the counter
where the water guns are kept.

(CONTINUED)
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‘savvy. _He lcoks a,t the gun, lc:c:ks at Edd:}.e, and.
‘nc:ds_a.‘ m:x\.; , Do

REV. 5/15/81 HWK : aqa,
CONTINUED: o _ : 131

several bins. Several gquns. Eddie starts thumbing
through them. He spots one that locks surprls:.ngly

real, and hefts it.

ANGLE - 'I.‘BI{ RKID o . 132

& fourteen yea::*ol& BOY is standing nearby. Very

e ,-‘m',_,

Seccnd
Ic_:;u"‘ want -

Cheap ‘merchandn.se.
‘rate. plast:.c.

: .tcnnsm.ratcrlal)
What you: want; z.s some,th:i.ng

t takes a wa.te:; pis .ol t af his own belt. A
"'45. antomatic. i Perféct .in:’ eyery detail. . Wrapped
m:tfr ad.hgs:we tapa— a.r:cmnd the -handl&.'-= A custom jcb..

=

(CONTINUED)
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133 CONTINUED: 133
. THE KID *
-= Make me an offer. *
EDDIE *
(thinking, then) *
Two bucks? -- Five bucks? *
THE KID *
{Llooking arcund *
the store) *
Five?? What do you think *
I am? The Salvation army? *

*+

The Xid picks up a football. Eddie wants to haul off
and slug him -~ but manages to control himself. Eddie

*

locks at the price on the football. *
EDDIE

Ten ninety-five?! Jesus, *

you drive a hard bargin, *

Rid. *

THE KID *

Things are tough all over. *

Do we deal? *

The Kid plays with the football. Eddie lcoks at him. *

Eddie starts to laugh. *

133a EX7T. SANTA MONICA TOY STORE - DAY 133a*

The Kid walks out, wearing a smile on his face, and *

tossing his brand new football in the air. He walks *

off. - *

A moment later, Eddie EXITS the store, locking at his
new water gurd, and sgquirting it. When an OLD LADY
looks at him with 2 disapproving stare, Eddie smiles
innocently; shoves the gun into his pocket...and
walks off.

* o+ + F
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133  CONTINUED: 133
gDDIE
{without blinking)
Yeah ~- I see what you mean.
... Thanks.
134 INT. EDDIE'S CROIMWELL HOTEL ROOM - NIGHT 134%
Eddle puts the water gun in hils belt, and gets up in #

front of a full-length mirror. He begins to practice
his quick draw.

EDDIE

{(mock tough)
Okay -- stlck Tem up!

(draws)
Freeze!

(draws again)
Nobody move!

(draws again)
Got you covered!

He swaggers wlth bravado.

’ EDDIE
(continuing)
Gimme all your...

The phone suddenly RINGS -- jarring Eddie, startling

him so much, he drops the pistol from his fumbling
hands. :

EDDIE

Jesus!

(picks up

the phone)
Oh... Monlca,., You got my
message? Good. I -- I just
want you to know, the money'll
be 1n your hands in a few days.
Yeah -- You tell mama not to ®
worry,., Everything's gonna be
perfect... just perfect.

He hangs up. He looks into the mirror.

EDDIE
(to his
reflection)
You talk a good game, mutherfucker.
~— Now 1t's time to deliver,
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INT. SHALL BAHK - SHOPPING MALL ~ DAY

fod
LU

G e lea il

ngrvously fingers the stocit of the water pistol fh=t is
tuclkad in his belt. He hides it from view with his hand.

Cddie stands in line, waiting to znproach a TEL™ER. He

I

OM EDDIE 136
His eyes dart nervously about the bank interior. He
looks at the GUARD, and his nean-looking .357 Magnum.
He looks at the ZXITS, UYe looks at the CUITOMERS. He
looks at everything, but not the LADY TELLER who is
calling him.
LADY TELLER
Sir? -- Ch, sir? You're next.
A FAT MAN taps Eddie on the shoulder, jarrine him.
ZDDIE
Yeah!? Wha —-~ Huh == 7
FAT MAI
Go to it., pal. You're up.
Eddie smiles nerveously, and approaches the Teller.
Ol EDDIE AND THE LADY TELLE! 137

LADY TELLER
Yes, what can I do for you?

W

-

EDODIE
(terrified)
7 o= I e I -

Eddie tries to form words, but can't. The man tries to
maks scunds -- he czn barely do that. He hems, hows, and
Pinally poilnts to his belt buckle...

The Lady Teller looks arcund -- totally confused. IZddile
points to his belt buckle again. The Ladr finally leans
over her cage windou,

AW =
ON EDDI 138
nointing %o the stock of the water nistol in his belt --
but the Lady Tellsr sees something else. Ghe sses that
his pants sre dripping wet. The water gun has obviously
started to leak Put she dcesn't see ths Tun -- she aonly
szes ths water. And she's clearly incensed,

(COIMINUED)
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LADY TELLER
(muttering)
Oh my CGed, how disgusting.
You should be ashamed...

Zddie looks at his pants -- then nods, bows, smlles shyly,
ard backs away -~ walking ocut of the bank. So much for
nis first big job. He charges away -- in despalr.

c{T. CHEZ !ADELAINE LINGEZIEZ SHOP - DAY 135
Eddle walks nervously down a block with many windows,

then comes to a stop in front of Chez Madslaine. Some-
thing 1n the display window catches his eye.

EDDIZ'S POV 140
LOOKING THROUGH the window, he SEES a middlie-aged
SALESLADY, talking on the pheone near an open cash

reglister. ©She is slidine a2 handful of money into the
register. At the far end, toward the rear of the shop,
another 3ALESLADY walts on two wonen.

CLOSEU? - ZDLDIE 141

]

We SEZEE hesitancy, fear, frustraticn, even thouch this
seems to De a perfect set-up. He sighs, walks back out
Lo fhe sidewalk and simply stands by the curi in confus-
lon. He thinks, then musters the courage $o ZMTER the
shop.

INT. LINGERIE 3HOP - DAY 142
The door opens,; and IZddle steps inside. The 3Saleslady,
FRANCES, 15 now off the nhone. The other wemen gzlance

briefly at him and return to thair business.

)
Tes sir, what can I do for you?

3
ne up clossar

i$=
i3

o

loocking for?

I~

(COUTIMIZD)
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142 CONTINUED: - . : . 142

.7 EDDIE
{hesltant again}

5 “EDDIE
;{ha;ely &udlble)

”;é&ngzlse
gﬁ'iea e’

%‘;-
’1ir

fanish:f._

‘Because I‘m.mean an&ftﬂm desperata;
~Now. get away ‘from the cash :

reg15t~: *~*please.

(turnLng to steel)
. Do you,th*nk I should be
baxmse vou re black?

. N N

(CONTINUED)
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CONTINUED (2): 142
S EDDIE | o
St (nexvous) T L
‘I == I think you should be - .
: afrald, s;mple bacause I m. o T e e

S I m'scrry;.: you can't solve - 5'{’; L
. 7 Tall your problems with a gun - o
L if‘wa leave. my store. Do sme T B

Lady .yauzreally‘have to oge
the”cash"reglstar.;u v

'at these eyes. . Can t'ycu
qse ”how mean t'..’n.szy"av.:r:e’J ¥

Ny

scxeamlng and - charglng for the door* Racmna cut o
the: ex;t, barely ahead of her umbxella. _ ‘:.“,{t_ T
fxr? STDEWALK “pavr. e 145

Eddie thS'thE'StIeﬂt, runnlng for all héhgﬂworth.
So much for his. second big helst He races down .
the stveet ln_dasperatlon.

e e
-~ g
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TAT. ZDDIE'S MOTEL ROOM - MNIGH
e lays on hig bed. Thinking.
he nhone suddenly DINGS., =da

aai
EN

Degpzrate. ‘gr-ied.
ie grabs for i1t

T,

Powers sits baole

WERS' VOICE
(over the phone)
Eddle =-=-?

PO
th

 ZDDIE
{sittinzg up)
Yes gir?

POUIERS' OFFICE - NIGHT
in

POWERS
Eddie, I made that final check
like you azsked -« thersa's sti]l
ne word on the monev.
talkes a long time to malke up
1t's mind, kilddo.

1

The Army

He shuts the door to malte sure he gan't be overheard.

PCYERS
(continuing;
whispering)
Zddle, when are you coming bac
to the base?

EDDIZE'S VQICE
I «- I s5till have zcne problem
to work out.

POVWLRS

k

8

Locok, kid, you onlv had five days

leave. I'm covering for you -
but I can't dec it forever,

ZDDIZTE YOICE

Reallwy? Why neot? I covered r©

you pecnle for Tive yezrs.
POWERS

Eddie -- we're Salkin!' AWOL,

Just don't want you to fuck-un
your rfuture.

——
EoDIT
. - - I i
dey <Sclconel, de I stili nave
Ll -
2 Tuture?

o]
3

T

(COUTINUZD)

AVe]
[0

i-—I
o
O

147

his chair. Pouring nimself 2 drink.

148
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148

149

150

CONTINUED:

POWERS' VOICE
Of course you do.

EDDIE
What about the future of my money??

POWERS' VQICE
(over the phone)
For Chrissake, 1t's the damn
channels, Eddie... give 1t time.

ZDDIE
But, Colonel Powers, ~- ?

POWERS' VOICE
we Yag?

EDDIE
I don't have any goddamn time.

He hangs up.

INT. A NEW BANK - LOS ANGELES - DAY

Eddie is trying his luck Iin a new bank. He stands by
the desk with the deposit sllps, slowly casing the
Jednt.

When he HEARS the sound of raucous laughter, he
decides tTo laook up. He spots TWO MEN walking from
an office. Both are fat and laughing. Both men
carry black briefcases. One man wears a pilstol on
his belt, which 1is accidentally exposed when his
Jacket pops open.

ON - A BLACK BRIEFCASE

being held by a man named TANK. A large, beefy, crude
man in his late fortles. He 1is talking to MICKEY, the
other heavy-set man with a similar briefcase. Both
men stand in line near a Teller's Cage.

TANK
Hey, remember Ruthie, used to
work in savings? The one whoge
nusband died last month...

MICKEY
Silent Ruthie?

{CONTINUED)

g7.
148

149
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CQNTINUED% 150

TANK
Yeah, well, she wasn't so silent
for the old Tanker last nigit.
She came %o cry on my shoulder,
and I banged her vell off!

MICKEY
-= Mo shit?

Tank starts to tell hils lurid tale, and Mickey is all

ears.

EDDIE 151
standing nearby. Hils face registers what he thinks of
Tank.

TANK AND JEANETTE, THE TELLER 152

Tank has stepped up with his large black briefcase,
equipped with a combinatlion lock.

TANK
Everyone who got 1t over the °
weekend, ralse their hands!

JEANETTE
(blushing)
Tank, you're terrible!

She qulcikly slaps neatly banded stacks of bills Into
his open brilefcase.

TANK
Hey, Jeanefte, remember Ruth
Pulaski? Well, I got into her ¥
mourning clothes the other ¥
night. All the way in! *
JEANETTE
I don't want to hear anything #

you have to say about her,
It's all lles anyway.

ON EDDIE 153

watching the money as it siides into the briefcase.
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155

4/10/81 S8A.
ON TANK 154

-

closing his briefcase, snapping the lock, tossing a
loud GUFFAW at Jeanette. He finally exiis, walking

right past Eddie. Jeanette 13 clearly pleased to see
him go.

EXT. BANK - DAY 155

Tank comes out, Eddle follows.
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5G.
EXT. 3TREEY - DAY 156
Tank walks and cecntinues telling dirty stories “o
Mickey. Eddie follows them a safes distancs behind.
VARTOUS SHOTS 157

of them walklng, talking, always followed by Eddie.

Eddie follows them as they turn a corner. About haliway
down the block Tank and Mickey ENTER an old office build-
ing. Eddie speeds up in order not to lose them.

INT. GROUND FLOOR

158

Tank, Mickey, and three women are getting into an eleva-
tor. Zddie runs, almost skids in order to Join them.
The door closes.

i

INT. ELEVATOR

-
i
O

Eddie slips to the side, watching, as Tank presses
"nine". One of the thres women is young, qulte attrac-
tive. Tanl nudges Mickey, Indicating his interest in
her. The women are talking amonrz themselves, The ele-
vator stops, the women get of?f, the doors closse.
TAE
(oblivious of Eddie)
Great little ass on ner -- huh?

The doors open: Tank and tliclrey step out.

160

z 2
r that floor, in 2 stalliinz move.
TANK
(walking down
the hall)
Wonder where she works? I
never saw the broad before.

dell -- nope I Pi
you o, you Pzt fu

filckey 2elts cut 2
them a2t a distance:
corridor.
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164

165

156
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ON TANK AND MICEKEY

They exchaﬁge brilefcases. Mickey gets the case with
the money. Eddle never sees the swap.

ANGLE TO INCLUDE EDDIE

Now Mickey has the case with the bank cash. He heads
for an offlce.

TANK
I gotta take a crap. Drop off
the cash, and pick up the rest
of the T-Notes.

MICKEY
Yeah...

TANK
And pick me up In a couple.

Mickey enters the office. Tank, now holding the other
briefease, continues to the door at the end of the
hall, marked: MEN. Eddle follows as several people
come out of an office and head toward the elevators.
When Tapk gets to the door, he pushes it open, and
enters.

ON EDDIE

in the hallway. He looks at hils water gun -- puts it
to his 1ips. He kisses 1t -~ fhen prays, accidentally
squirting himself wlth water.

INT. MEN'S ROOM

Eddie slowly enters. ©Nervous. Sweatlng. Tense. He
looks at the tlled floors, and marble wash basins. At
the rear, he spots three booths facing the door. Only
one of them has an occupant with his pants down. The
rest of the place l1s empty.

EDDIE'S POV OF THE BOOTH

Tank's pants and sherts are around his ankles. Also
resting on the floor insilde the booth 1s the briefcase.

ANOTHEZR ANGLE -« EDDIE

Sweatlng. Nervous. Washing hls hands, walking to the
door and checking it. Then openlng it, and closing it,
agaln. He walts a moment. Unmoving. Silent. Frozen.
Then he opens the bathroom door one more time.

(CONTTINUED)
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Fey, Mickey,
Eddle belts ocut a LOUD belch... Jjust like Mickey.

TANK'™S VOICE
(continuing
-- Yeah, it's you all rizht,
you fat fuck.

Zdcdie now moves to the stall. UYe bends down, knocks

the black brisfcase on its side and slips it out from
under the booth.

TANK'S VOICT
(continuing)
[icley -~ Jesus, that ain't funny!

Zddie baecks up with the case, takes his gun out. Hugs
ic.

TANK'S VOICE
(continuing)
Mickey! Hey, Mickey -- Jesus
Chrilst, come on, I'm taking =
erap.

nm

2
Mickey,..?7 He

EDDIE
-=- Scrry. 1o Mieck. Just =
desperate man! A 3oddamn,
mucherfucking killer!i!

Eddie moves to thes booth. kneels down, znd waves his
water gun underneath the door... guickly.

TANK'S YQICE
Ch, Jesus -~ don't shoot, don't...

ZDDIZ
I won't, if you move fast. Get
out of your pants and shorts, take
off your coat and shirt and throw
‘em out!

Zddie standes up, backs away,
TANK'S VOICKE
Qiczy, okay. But don't shoot,
I got 2 uife and three kids!

(COMNTIITUED )
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166  COUTINUED (2): 1
EDDTE
CGoddamn, mister -- I 2lready
heard that stcery three times
today! Move! Quileck. I'm

gettin’ Jumpy!

Eddile's playing a role and enjoying it -- waving the gun
under the stall. Prancing aboubt the room.

EDDIE
(continuing)
-- Hurry it upm, chop=-chop,
outta those clothes,

TANK'S VOICE
(nanicky, ducking)
Yes, yes... just don't...

The coat is thrown over, then his shirt; Eddie catches
them. Suddenly, the SOUND of someone at the door.
Eddie quickiy ducks back, so that when the door opens,
inward, he 1s between it and the wall.

MICKEY
(stepping aside,
cerrying his
briefcase)
Jesus =~ who died in hers?

Micksy -- quick, your pun!

MISHEY

My gun? What about 1t7?

TAIN
Use 1t, zsshole!

MICHEY
-=- (On what, asshole?

Zddie now jumnrs out, and sticks his pistol ageinst
Nickey's ear, 3o c¢lose -- Mickey can't tell 1if 1t's real
or not.

ZDDIE
(smiling)
On me, asshole.

ilickey nesitates., Lddie zoes furious on him...

(CO?TIHUED).

o]
N

o
(@Y



o

Oh

(@)Y

REV. 4/10/81

COUTINUED (3):

Yuick, I'm craz
(hands in the air)
Jesus Christ -- okay -~ okay!

Mlckey drops hils gun -- Eddie picks it up, and puts it
in his bvelt.

EDDIE
Now, quicl -~ tzke off your clothes!
MICEEY TANK
What -~ my clothes? Taxe 'em off, I 4ld.
EODIE

Shut up In thera! Sit on the
bowl, and think positive! You -
et in a stall, and strip! And
don't turn around. i
MICKEY
(stripping)
Tes sir,.. yes sir...

LEDDIE
Guick ~- I zot a buddy in
nall’s gonna get itchy 1f I
don't come ocutta here, (
hurry.

MICHZY
I'm hurrying, I'm hurrying. ..
Christ, what 1s this?

ZDDIE
4 charity drive. You declded
to zive at the office.

A best., Dddis collaets sverything.

EDDIE
(continuing)
Citay, you two, listen. I'm
tawing the flrst elevator, my
puddy s covering this dcor until
I'm outta hers, so don't sven

gsticlk your head ocut for a2 good
te2n minutss. ot i¢7?
MICHZRY AN
7Tzah... yesanh... We won't...
LDDEE

Geod. Jow glve rle the shoris, )
(CONTIMNUED
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104
ONTINUD By,
CONTINUED (&4): 166
. ITICKEY
My shorts, too??
EDDIZ
Yeah, the shorts, too. And
quick! -- Jesus, you have
& big, ugly ass.
Miclcey steps out of his shorts. Thnere is a butterfly
tattcoed on his butt.
ELT
{continud na,
really digeing
his power now)
Cute! Buft 1t doesn't heln.
' {smiles)
Go ahead. Shut the door, and
sit down. Jus% like Tl 3tinko.
Zddie gathers a2ll the clothas, goes to the window,
opens 1t znd drops them out. Ee is manic.
EDDIE
(continuing;
nicking up . ¢
fiickey's case)
tinat'’s in this cne?
MICKEY TANK
Oh, nothing, Jjust The notes, you didn't
some pepers and -- brine the T-MHotesg?
EDDIE MICKEY
Thank you, Tank. Tanlk, you asshole!
ZDDIE
So long, gentlemen. And remember
-— Ta2n minutes or there's gonna
pe so0 many bullets flying around
nere you'll think you're in 2 damn
seenive!l
oddie opens the door and calls out.
EDDIZE
(continuing)
Vin, 1t's me, 1t's me -~ comin’
out. ith the dcor orizs!
zdéie leaves, carrying two triefcases and z zun.
INT, CORRIZOR 15%
e runs Jdown fThs nzll, fturns znd gets To the elsvators.,

(CONTINUED)
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CONTINUED: ‘ 167

He presses all the buttons, ducks back to see ii they
followed, pops back arcund the corner, joggling from
one foot to the other.

EDDIE
G'mon, c'mon -- goddamn, c¢'mon!

An elevator door opens; Eddie Jumps inside. The doors
slide SHUT. And the elevator goes down. As i1t
travels, we can SEE the lights that indicate the
changing floors., And 1f we llsten caprefully we can
HEAR the sound of Eddie screaming out with the sheer
Joy of victory.

INT. TONL'S APARTMENT - NIGHT 168

There 1s a rapld XNOCK at the deor, Tonl walks over to
i, and opens the door. Eddle stands there with a bilg
smile, and one black briefcase. &

EDDIE
(grinning)
I Just became a winner.

TONI
{(worried)
Jesus, Eddie, what have you done?

QUICK CUT TO:

CLOSE-UP - THE BRIEFCASE.LOCK 169

EH

Eddie 1s sawing through it with a hacksaw.

EDDIE
-- There must be almost a
hundred thousand in here! 1In
cash! I watched them put 1t
in the case.

4 O iR

He looks at Tonl:; she appears stunned -~ almost angry.
EDDIE
One more minute, and we'll be #
swimming in all that wonderful :
green..,.

She turns and walks,

‘ EDDIE
What the hell's wreng? I just
naiied itv! The blg score... I'm

net a loser any more.

She heads for the kitchen... slamming the door behind her,
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176G ON EDDIE . 170

EDDIE
(to himselr)
Woman's erazy, that's what she
ls... screwy.

He saws through the lock on the briefcase. The lock
snaps, and he up-ends the case. But only a manila
envelope falls out. No money. He slaps the case --
hard... and out come T-Notes,.. ln a torrent.

EDDIE
(continuing)
C'mon, Thomas Jefferson -- where
the hell are you and Lincoln, and
all the other little White House
mutherfuckers?

But there 1s no cash! Absoclutely no money! He
quickly rips open the manila envelope ~- only ta find
more Unlted States Treasury Notes.

EDDIE
(continuing;
ineredulous)
But I saw the money! I saw it!! ¥
I'm positive = !

He takes out more United States Treasury Notes.

EDDIE

(coatinuing;

eounting them)
Ten, twenty, thirty, forty, firty... 4
Chrlst, that's a total of two hundred
thousand dollars -- in United States
Treasury Notes.. and they're
negotiable.

(a beat)
But I still have to get cash...
and fast...

3

Eddle suddenly stands.

EDDIE
{(calling out)
~~ I3 there anyone you know? Any
place I can unload this stuff?

She sticks her head out of the kitchen.

TCONI
I ean't help you.

(CONTINUED)
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170

[
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n

CONTINUED;

EDDIE
Jesus, Tonl. You must know
someone. You're in a business
wilth goddamn social contacts!

Incensed, she looks at him, and walks into the bedroom

~= SLAMMING the door behind her.
BEddle gets up -~ ne walks... he paces.

EDDIE
(continuing)
Hell, I didn't hurt anyone,
Toni. T wouldn't hurt any
one. I was Jjust...

She pokes her nead out.

TONT
Did you have a gun?
EDDIE
Yas!
TONI
8 Was 1t loaded?
EDDIE
Tes!
TONI

You could have killed someone!

He polnts the gun at his head, and pulls the trigger.

Water squirts him in the nose, and runs down his face.

ON TONI

looking at him. Starting to laugh. In splte of
herselfl, Then ==

TONI
My God, Eddle... someone could
have killed you!

BACX TO MASTER

. ZDDIE

i had to do it, Toni. I nad no
chelce, Hell, esven the Vice-
President of the Unilted States 1s
a2 goddamn convicted thisf,

(COMTINUZD)
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172

CONTINUED:

TONT
3o what?!

EDDIE
Damnit, Toni, I've been dumped
on, cheated, and screwed. 1
want what's mine! I want my
plece of the action!

(a beat)

Try to understand... I gotta
take care of my familyl

TONI
But I do understand! I tried to
help. Remember?

EDDIE
It's my procblem, Toni. I'm
taking care of 1it.

TONT
-- And you're doing a helluva
job! You're a thief! You've
got more troubles now... not
less!

EDDIE
-— ¥You'lil talk different when
I turn this into cash.

TONI
No, I won't. The money doesn't
matter.

EDDIE
That's fine talk, especlally
when it comes from a biltch who
charges two hundred bucks a night!

She suddenly SLAPS him hard, across the face.

TONI

-- Four hundred!

(a beat)
And stop acting like a goddamn
pepcorn plmp!

(collecting herself)
Jesus Christ, Edddie... Don't
you understand? You're golng

.~ to end up in Jaii, in an alley,

or dead., I've seen 1t all before.

EDDIE
When?%

(CONTINUED)

108.
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172 CONTINUEDR (2): 172
TONI #
What difference does 1t make? #
EDDIE *
Well -« I'm different! I could #
surprise you. *
TONT #
-- and if you don't? #

She suddenly walks into the bedroom, and SLAMS the door,
for the second time thils night.

EDDIE
(stunned)
Goddamnit, Tonl, I'm different!
I =~ I can put 1t all together.
I can take care of buslness!
Hey... Tonl??

E O

There 1s no answer. After a2 long moment... he walks. ¥
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CONTINUED: (2)

EDDIE (cont'd)
(muttering)

The woman 1s crazy... that's

what she 1ls -~ screwy!

Tddie is silent. Alone. He paces. He walks to the
front door. He EXITS.

INT, BAR - NIGHT 173

The bar where Eddle and Tonil met. Eddle 1s seated at
the bar, next to the familiar bartender, Pete. Eddie
drinks, while making casual conversation with Pete.

EDDIE
(smiling)
Hey, Tonl sends her best.

BARTENDER
Yeah? == A great girl that Toni.

EDDIE
(drinking)
-=- The best.

BARTENDER _
Oh sure, I remember you. You're
tne war hero. %hat can I do for
you, tonight, General?

EDDIE
fetually, I'd llke to meet someone
else, and Toni said you're the man
to arrznge 1t.

24RTENDER
That's me, 21l right, kay, I'm
zeme, who do you want to meet?

EDDIE
(softly)
Someons with connections.
-~ Heavy-duty connections. I
have something to unloed. -~ And
it's big. Very financial.
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(CONTINUED)
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CONTINUZED:
i BARTEND
(econtinuing)
-=- Now I understand.
(writ2s = nho
number on a
plece of pape
Call this number
name is Tommy Merola
knows the peonle, wh
the people. OQkay

-3

Eddie tzkes the paper, Eddis g
EDDIE
-—- Qkay.

Eddis walks,

ER

ne

r)

The guy's

. = e
o know

ets the message.

T, A DIMLY LIT UNDERGROUND GARAGE - NIGHT

An zll-white Lincoln Contilnental pulls Into the garage

and STops.
steps out of the car,
is with him.

SAL
So? ‘Vhere's the guy

aafalladaid
A R

I told nim we'd ke n

A tough, m_ddle-aged

7

ere.

Eddie steps up frcem benind a car,

EDDIE
Ee believsd you.
Zddle walks over to the Ltwo men
SAL

Let's se2 what you've got, frizn

Eddie tzkes out =z
tezins fo exanine 1

SAL
(continuing)
How much, total?

DIz
i0 nundred plus the

M e o
el thinks.

.

Q.

-

cusand-doliar ““easury Note.
g clearly likes what he

(COoN

Italian, S4L BUONO,
Tommy Merola, a slick italian,
They wailt in silence.

110.
173
174
Sal
sees.
mINUED)
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CONTINUED
174
SAL
, Eighty thou, cash, 3est I can do.
SDDIE
You can do better,
3AL
We're talking elzghty thousand,
cold cash, my friend.
EDDIE
ww T'm not your friend. I'm a
thie? sellinv to & thief, and T
3
want a2 thie f's price
No response. Eddie walks.
SAL
Hey, wait. Fifty cents on the
dollar My best offer. And you
can't do any bettsr. A thief's word.
Eddie nervously takes a2 clgarette from a pack arnd lights
it. Sali flashes some cash.
SAL
Do we deal?
EDDIE
-= I éién't bring it all with me.
You thingk I'm an idiot? -- Okay,
fifty ceznts on the dollar I'1il
tell you where znd when.
Eddie walks.
EDDTE
(continuing)
Wa*“ ten minutes until you leave.
- 11 call tomorrow with final
in5u uctions.
Tddie EXITS. 32l arnd Tommy look &% eacn other.
INT, TONI'S APARTMENT - NHIGHT 175
Tddie races inside, sszar to tesll Tonl all the news.
Byt the spartment 1s empty.
ZIDIE
{calling out)
Toni? Hey? Where the...?
{(re thinks)
v damnitt
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176

INT. THE SINGLES BAR - NIGHT

The place where Zddle met Tonl. He enters, looks
around, and sure enough -- he spots her. At a small
table. Thelr table.

EDDIE
What the hell are you doing?
-~ Why are you here?

TONI
Everybody has to make a buck.
You do it your way, I do 1t mine.

She turns away from nim -~ masking her own pain.

EDDIE
Hey! You don't have to do thils!

TONI
{cold)
Will you please leave, I'm
walting for someone,.

EDDIE
(sarcastic)
Hey, look, I know 1t's a great
1life, and I don't mean to screw
it up, but...

TONT
(ice cold)
Will you please leave?

EDDIE
Okay... So we're both whores.
Well, I'm working on a way to
get us both cut... I'm ==

TONT

Qut?! Hell, all I get is a visit
to the morgue when they ask me
to ldentify the becdy! -- I'm
Just not interested. No thanks.
Not me,

EDDIE
Tond... I -- I love you...

TONI

(seftly)

Mlaybe you do... and maybe I'm
~Just the nicest thing that's
happerned to you since you got home.
(a veat)

Tou're your own worst enemy, =Zddie.
And that's a fact.

(MORE)

(CONTINUED)
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176  CONTINUED: 176

TONI (CONT'D)
I guess you'll have to live with
i1t. Only one small favopr --
(very soft)
-~ don't ask me to. I can't.

EDDIE
Tonl ~= I == I --

A smooth BUSINESSMAN walks over. Maybe fifty or
fifty~-five years old.

BUSINESSMAN
(smiling)
Hello, Toni.
TONI

Hello, Martin. This is my friend
Eddie Keller. He's a hero. He

doesn’'t belleve in loans -- he ®
belleves in robbing people... #
(2 beat)

»+» I think he was Just leaving.

BUSINESSMAN
Really? Where 13 he going?

TONT
I don't know, I'm sure he doesn't
elther. .-- Do you, Eddie?

He looks at her. He walks, never seeing the tears in
Toni's eyes. She orders another drink, and downs it.
She takes a breath, then motions the bartender for a
third,

BUSINESSMAN
{concerned)
Toni -- can T do anything for you?

TONI
(softly)
Tes, Martin. Would you mind
leaving me alone tonight?

BUSINESSMAN
Certainly. Whatever you say.

He walks. She takes her third drink. She downs it.
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177 INT. EDDIE'S HOTEL ROOM - NIGHT 177
He pilcks up his phone and dials.

ZDDIE
dello... Tommy?
TOMMY'S VOICE
Qo.
EDDIE"
It's the Hotel Cromwell, on #
Garland, near Seventh. Room #
307. How about two hours? #
TOMMY'S VOICE
You got 1t. Sal'll be there
with the cash.
EDDIE
Good, Vinnle and I will be
walting.
TOMMY 'S VOICE
- Vinnie?
EDDIE .
-~ My partner. ’
Eddie hangs up.
EDDIE
(continuing;
suddenly)
Jesus, what am I doing, Vinnle?
What the fuck am I doing!
Eddle downs a drink from Vinnle's mug. The one he
kept frem the prison camp.

177-A INT. HOTEL LOBBY - NIGHT 177-4%
=ddle gets off the elevztor, and glances at the Fat #
Clerk.

EDDIE
(calling out)
Il anyone asks, I'll be back #
in an hour. I'm gettlng something #
to ezt, #
CLERX %
(without #
looking up) #

-~ No shit. *
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EXT. STREZT IN FRONT OF HOTEL CROMWELL -~ NIGHT

SLOW PAN down the long street. Eddie returns from
dinner. He 15 calm. Relaxed. Well, almost. At
least, untll he spots the van. The shiny van with the
white Nevada license plates.

ANGLE -~ THE VAN

Two thugs stand at the rear of the van watching the
hotel.

ON EDDIE
EDDIE
{nervous)
Oh, Jesus... I'm screwed.

Eddie slips Iinto the hotel. Unseen.

INT. THIRD FLOOR CORRIDOR - NIGHT

Eddle pops out of an unseen elevator, and hurries down
the corrldor. He races to a wlindow that looks out on
a2 parking lot. From behind the curtains, he peers
down to see a shiny Linceln Continental pulling up.
Tommy Merola 1s in the car, along with Sal... and
another THUG.

Eddle turns, and races back down the corridor to his
room.

INT. EDDIE'S ROOM

He qulekly shuts the door. He digs 1nto nis duffel
bag and comes up with his water gun. In disgust, he
throws 1t away. He scrambles around the room, packing
anything that might trace him, into the duffel bag =--
1n case he might have to make z getaway. He looks at
his watceh; 1t 1s almost ten p.m. Eddle drops to the
floor and beglns doing push-ups, to work off nervous
energy.

OMIT
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183 ON EDDIE 183
looking at Vinnie's mug.

EDDIE
(frightened)
They're gonna fuck with me,
Vin. They're gonna ace me...

He falls to the floor, and starts his push-ups again.

EDDIE
{continuing:;
to the nmug)
Jesus, Vinnie, I'm a2 dead man!

He gets up and goes to the phone. He catches his
breath. He dlals.

EDDIE
(continuing;
into phone)
Toni?

TONI'S VOQICE
(over phone)
Eddle -~ where are you?

EDDIE _
Downtown. The Hotel Cromwell.
I Just -~ I just wanted to say

I'm sorry...
183-A INT. TONI'S APARTMENT 183-A
She l1ls sltting near her unfinished painting. It is *

uncovered. She has been mixing paint... preparing %o #
work on 1t again. #

TONI
(concerned)
Eddie... wait...

EDDIE'S VQICE
(over telephone)
No... let me talk. I gotta talk...

She listens to him -- and as he speaks, she becomes
inereasingly nervous and tense. There is something
in his voice that frightens her.

EDDIE'S VOICE
(continuing)
Tou were right, Tonl, I -= T
didn't make things better... I
made them worse. And... and 1if
I don't see you again...
(CONTINUED)
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ON EDDIE 183

looking at Vinnie's mug. Then looking at the pistol
again. Making sure 1it's loaded.

EDDIE
(frightened)
They're gonna fuck with me, Vin.
They're gonna ace me...

He falls to the floor, and starts his push-ups again.

EDDIE
(continuing;
to the mug)
Jesus, Vinnie, I'm fucked! L

He gets up and races to the phone. He dials. *

EDDIE
{continuing;
into phone)
Toni?! I'm screwed, Toni! I blew i%! *

TONI'S VOICE ¥
(over phone)
Eddie -- where are you?

EDDIE #
(frantic)
The Columbine Motel... but I'm screwed
Tonl... they're gonna nall me... they're
gonna kill me for sure.

TONI'S VOICE #
Eddie... I don't under...

EDDIE 2
You were right -—- I didn't make
things better,.. I made them worse!
Sal's gonna be here any minlt, and
he's gonna k111l me. I know 1t!

TONI'S VOICE #
Get out of there, Eddie! I don't
know what the hell is golng on, but
get out of there! Now! -- RUNII!!

He

He hangs up, and charges for the door! He yanks it
open.
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184 SHOCKX CUT - SAL AND A THUG 184

standing ih the doorway. Smiling. Eddie jumps back.
Startled! Sal holds a mediumesized sultcase.

EDDIE
I -~ 1 was Just gonna get some
ice,..
THUG
(grinning)
Noethin' for me, thanks. I'm
driving.

The Thug laughs, enjoylng his own Joke.

SAL
(smiling)
Hello, kid. Merry Christmas.

EDDIE
-- Come on in.

Eddle shuts the door; the two men enter, both check
the room.

SAL
(felgning
casualness)
I thought wyour buddy would be
here. What's hls name? Vinnie?

EDDIE
He'd rather not be seen.
Playin' it cool, you know
what I'm saying?

(CONTINUED)
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183-4 CONTINUED: 183-a%
TONT
(stunned) #
Don't see me?! Eddie, what's ®
going on... #
183-B INT. EDDIE'S MOTEL ROOM 183-B
EDDIE
{(into phone)
It ==~ 1t really doesn't make
a dirference... I fucked up,
Toni, I blew it. Sal's gonna #
kill me.

184

TONLI'S VOICE
Then get out of there, Eddle!
I don't know what the hell is
golng on, but get out of there!
Now! -- Run!!!

He thinks. He hangs up. He grabs his duffel bag and ?
charges for the door! He quickly yanks it open --
trying to make his break!

SHOCK CUT - SAIL AND THE THUG 184#

standing in the doorway. Smiling. Eddie jumps back.
Startled! Sal holds a medium-sized suitcase.

EDDIE
I-- I was Just gonna get some
lce...
THUG
(grinning)
Nothin' for me, thanks. I'm
driving.

The Thug laughs, enjoying his own Joke.

SAL
(smiling)
Hello, kid. !Merry Christmas.
EDDIE

-- Come on in.

zddie shuts the door; the two men enter, both check
the room.

(CONTINUED)
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134 CONTINUED:

’ SAL
(feigning
casualness)
I thought your buddy would be
here, What's his name?
Vinnie?

EDDIE
He'd rather not be seen.
Playin' 1t ccol, you know
what I'm saying? -- Ve always
play it cool.

SAL
He's not coming?

EDDIE
Not coming. Just watching.

3al stares at him.

EDDIE
(continuing)
I thought you were coming alone?

SAL
(lightly)
Paolo? He's just here to
watch the money. It's a
dangerous hotel, kid.

EDDIE
You're not nervous are you, Sal?

SAL
Of course not. Are you?

EDDIE
No. But Vinnie is. He thinks
you might try to cheat us. 7T
told him he's cecrazy. But he's
right here in the hotel.
Watching. 1If that's what you
really want to know.

SAL
Who the hell cares.
EDDIE
Flne «- what's in the bag?
SAL
What do you think -- a hundred

thousard.

(CONTINUED)
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184  CONTINUED (2): 184

Let's see it.

SAL
(putting the
sultcase on

the bed) ]

Sure thing, kid. #

Sal opens the gultcase, revealing neatly stacked )
packets of bille. #
SAL _

Now let's see my present. #

Eddie hands hir: a large manila envelope. Sal examines
the Treasury Jrtes. Eddle checks the money.

SAL
It'e 211 here, Jjust like you
sald.
EDDIE
So's this.
SN . SAL
et o I zuess that concludes our
business? Any questions, kid?
EDDIE
-— Just one,.
SAL
What's that?
A beat.
ZDDIE
=~ Do I get out of here alive?
Sal looks at the Thug. Sal loocks at Eddle. 3al
smiles.,
SAL
(overly sweet
What do you think, %147
A beat. Eddie thinks. IZddle explodes.
EDDIZ
QOkzy, you assholes! You think
I don't know?! You think I

didn't see the van out front?! #
Who do you think you're playing
games With... a2 goddamn cheerleader?

(CONTINUED)
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CONTINUED (3):

Sal and the Thug look at each other. Totally
bewlldered by the manic display they are witnessing.

EDDIE

(continuing;

pacing)
Jesus Christ, I don't believe
it! The V.C. fucks with me,
the Army fucks with me, and you
fuck with me. It's a goddamn
'Hump Eddie' convention! Well
that's it -- I've had it. The
lagt stop. The end of the line.
Everyone off. Show's over.

THUG
Hey, Sal... can I take care of
the crazy nigger now?

Wham! Wham! Eddie suddenly erupts with the
efficlency of a well-trained fighting machine, A few
karate chops to Sal, double him up. A well-placed

elbow manages to send the Fat Thug against the wall...
gasping for air. The Thug charges Eddie one more time,

and Eddle SLAMS him across the throat, throws a knee

into nls groin, and drops him with & swilft blow to the
back of the neck. It i1s all done with smooth precision.

And the Fat Thug 1s out cold. On the floor.
Unconsclous.

EDDIE
(to the Thug's
limp form)
Next time, be careful who you call
nlgger, you ugly sonuvabiteh!

Suddenly, Sal gets to his feet, with a glinting
switchblade knife. He POPS open the blade, and takes
a vicious swing at Eddie -- beiore Eddle realizes
what's happening. The knife comes close! He swings

agaln, barely missing Eddile's face! Eddle jumps back...

Sal prepares Zor one more lunge...

Eddie goes into a crouch, and comes up with a YELL,
and a stralght karate-blow to Sal's throat. Sal
gasps. Eddie steps behind him, and with a spinning
move, plants an elbow in Sal's back. Eddie continues
to swing around in a vicious arc -- missing Sal, and
smashing a lamp!

As 3al moves in again, Zddie catchnes him with a2 chop
to the bridge of the nose -- then 1ifts him up, and
tosses nim over his shoulder. Sal flies through the
air, landing on a night table -~ and smashing 1%t.
Sal lays on the floor like a rag doll. Limp. And
cut cold.

(CONTINUED)
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184

185

186

CONTINUED (4): 184
- %
Eddile thinks, then takes Sal, and drags him into a *
closet. He locks the closet docor -- then takes a
mement to breathe.
EDDIE
(continuing;
mumbling)
Jesus Christ... I == I'm still

alive...

He looks at himself in the mirror. Naot exactly a
wonderful sight, Suddenly, a KNOCK at the door.
Eddie jumps!

EDDIE

(continuing:
startled)
Who -— Who 13 1t?

MAID'S VOICE
Maid, Just checking. You want
your room cleaned?

EDDI=E
No. Everything's fine. No .
problems. ’

Zddle looks at the hody on the floor. The maid walks
off. Eddie breathes easler. Double-locks the door.
He walks to the window, and looks out. #

EDDIE'S POV ~ THE STREET - NIGHT 185%

The van 1s out front. So 1s one Thug. The other one #
15 gone. Eddle thinks. Eddle paces. So does the #
Thug in front of the van. #

Sal starts to GROAN, so Eddle karate chovs him again.

Sal goes back to sleep. Eddie drags the body into the
closet... and puts Sal into the ugly Thug's arms. —=- #
tddie locks the door.

BACK TO MASTER 186%#

Zddie 1s a wreck, pacing, trylng to flgurs out some
course of action. He walks to the windows, looks out. #
He opens one wide, but 1t's three {lights down and

no {ire escape. Just as he's about to shut it, he

hears a FIRE ENCINE SIREN in the distance.

Zddie snaps his fingers. He takes the Treasury Notes
~= shoving them into the bag with everything else.

{CONTINUED)
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186 COHTINUED:

-

He walks to the phone - checks the "emergency sticker"”
pasted to the phone... and dials.

After a serles of BUZZING, CLICKING SOUNDS3:

SGT. McCANN'S VOICE
Police Department, Operator 24,

EDDIE
(breathing hard)
Help me -- please help me!

SGT. McCANN'S VQICE
Help you? Who is this?

EDDIE
I'm in Room 309 -~ Hotel Cromwell...

3GT. McCANN'S VOICE
Room 30%. Hotel Cromwell. Who
1s this?

EDDIE
I Just shot my girifriend --
and her dog. T think I'm going
to shoot myself!

He hangs up. Walts a moment, and dials agailn.
EDDIE

(continuing)
Hello, Fire Department...

187 EXT. THE STREET -~ BY THE VAN - NIGHT

Tommy Merola stands by the van, checking hils watch.
He looks to the Driver.

TOMMY
It's taking too long. 3tay
here. I'm gonna check with
Augile in back.

Tommy fingers the pistol In his belt, and walks off.

188 INT., EPDIE'S HOTEL ROOM -~ NIGHT

HEddie 1s shifting into full gear. He shoves the money
and the T-}otes into hls duffel bag. He starts to
close the bag -- then suddeniy changes his mind.

122.%
186

W
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189 INT. LOBBY - GROUND FLOOR - NIGHT 189#
The elevator door opens and out steps Eddie, in full

dress uniform. The Clerk at the desk looks up and #
spots his uniform for the first time.

CLERX
You didn't tell me you were in the #
Army. Don't expect no discount. %

Eddie peers out the curtains; the van is still there.

EDDTE

I don't, #

Eddle sits with his back to the windows. #
CLERK

(noticing his duffel bag) #

Checking out? #
ZDDIE

Ah, no «- Just golng back to the
base for the night.

Eddie glances at his watch, begins to Jigzle his knee, *
as: in the distance we HEAR police sirens.

We CAN SEE from the sxpression on Eddie's face he is
sending up a strong prayer they are the right ones,
The SIRENS get closer and closer.

ZDDIE ¥

(makdng light) *

... Some city, huh? *
CLERX
(looking up)

... No shit. *

Now they are SCREAMING in close. We HEAR the sounds of
two police cars coming right up the block.

Eddie turns, parts the curtains slightly.

150  EXT. STREET - NIGHT 190%

Two police cars SCREECH to a halt in front of the

Hotel Cromwell, as the van starts up on the far side &
of the street and pulls away down the block. Eddie
smlles as THREE POLICEMEN rush up the stairs into the
Hotel lobby.

1el INT. HOTEL LOBBY - NIGHT

[

(¥

i=
#

The police run to the desk.

(COWTINUED)
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CONTINUED:

] CLERK
What happened ~- what's the -~

15T OFFICER
Glve me the key to 309.

CLERX
Room 309? It's not even cccupled...

2ND QFFICER

It is now! With a corpse.

(43

CLERK
-~ No shit.

He goes to check his records. And Fddie walks out the
front door, Just as a third police car pulls up and a
LARGE CROWD 1s gathering.

£XT. THE STREET CUTSIDE THE HOTEL - NIGHT

The Thug from the van has maneuvered to the edge of
the crowd. He spots Eddie, moving out of the hotel,
and sllding through the crowd. Using it 1n fact to
hlde his movements. The Thug becomes somewhat
susplelous. He starts walklng towards Eddie. Eddie
sweats. He uses his uniform, and the crowd -- as a
wedge to keep him from the Thug. The Thug becomes
concerned, and 1s about to make his move -- when
further pandemonium stops him cold...

ANGLE -~ UP THE BLOCK - NIGHT

With sirens SCREAMING, a Paramedic Vehicle charges
down the street! More ON-LOOKERS gather, forecing the
Thug to move back. PARAMEDICS race into the Hotel.
The chaos and confusion grows -- and it all helps
Zddle. It's as though the calvary has come to his
rescue, and the calvary ls the city of Los Angeles.

ON EDDIE - NIGHT

maneuverilng through the crowd, using his uniform to
hlde from the van that i1s now turning down a side

street. In a moment -- 1t 1s gone. Having never seen
Eddie.

ANGLE - THE STREET - NIGHT

With a huge smile of relief, Zddile hefts the duffel

bag over his back, and saunters down the street. He
weaves in and out of racing POLICEMEN, and charging

PEDESTRIANS. He wears a look of victory, but no one
notices.

{ CONTINUEDR)
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195 CONTIMNUED:

-

He downs some wilne, then Jjoins the crowd.
keeps walking in the opposite direction.

Strutting.
sporting a

OLD DRUNK
(stopping Eddie)

Hey -- what the hell's goin' on?

EDDIE
Some nut.
up the hotel...

OLD DRUNK
Jeezus., ..

huge ear-to-ear grin.

very look of victory litself.

It's about time.

Threatened to blow

Until he reaches a quiet end of the street, and
suddenly finds Tommy Merola inside the moving
wlth the second Thug at the wheel.

195~A ANGLE -~ [EDDIE AND THE

Eddie jumps back -- stunned,

nowhere to

tyrn.

He freezes, he has
And suddenly a fire truck, with

SCREAMING SIRENS. bullies its way down the street.
it ROARS by, Eddie jumps onto the moving vehicle,

hitehing a

ride!

Lddie waves goodbye to Merola as
the fire truck heads back toward the Hotel entrance.

Tommy Merola jumps out of the car, angry enocugh to

pull nis pistol.
And in an insbtant, the police swarm all over him --
spotlights FLARING, {lashers FLASHING.
to the ground, subdulng him.

195~B ON EDDIE -

He does.

NIGHT

He ralses 1it,.

He aims.

They throw hinm
Vieolently.

Junplng off the fire truck at the edge of the crowd
outslde the hotel.

Eddis lcooks at him,.

é ? the

and walxs.
A4

EDDIE
{¢to the firemen)
- Army business.

the ride.
FIREMAN
Hey, Pal... what unit?
gdddie thinks.
ZDDIS
-— Does 1t matter?

ATy

ke !
. 3 .| 1M
SN0 oG

street.

FIREMEY ra

ral ™
8 Aeilsr ncw head

Lo .y

223N e]

Thanks for

But Eddie
Sauntering.
Carrying the money, and the T-notes, and
Bddie Keller, the

125.,%
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195-C ANGLE - THE CROWD - NIGHT

195-D

as Eddie-passes it, a VOICE suddenly shouts:

TONT
Eddie!

BEddle stops and turns. Tonl runs out of the crowd,

throwlng her arms around him. Kissing him. Holding

him.
EDDIE
(smiling)
Hey,.. how does it feel to
hold a winner?
TONI
(stunned)
What happened, Eddie? What 1is
all this®?
ECDIE

Nothing muech. Just a soidier
makling some noise.

(softly)
Right, Vinnie?

The pandemonium on the street continues. Toni hugs
him, and smiles. A TV CREW now jeins the chaos.

When Eddle spots them, he takes Toni by the hand...
leadlng her through the crowd. Carefully avolding

the NEWSCASTER who 1s beginning to zero in on nim...

NEWSCASTER
{(to hls camera)
... I am standing on Seventh
and Garland, a quiet street
that suddenly resembles a battle
zone...

ON TONI AND EDDIE - NIGHT

as they head down a dark side street...

TONI
Well -- What happens now?

EDDIE
«= We ftake care of business.

SLOW PULL-BACX as Eddie and Tonl walk... and the

Newscaster continues his report... and the streets
continue to {111 with the frenzy of a crazy California
night,

CMIT

OMIT

L25A.%
195-C*%
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198  INT. TEE BIG BANK ~ DAY 198
Where Eddie followed Tank and Mickey. Ve are in the
offlce of the PRESIDENT. His SECRETARY opens ithe door.
PRESIDENT
Yes?
SECRETARY
A special delilvery package.
~« Tt's marked 'urgent’.
He motvtlons her to bring 1t in. Shs sets the package
down. He opens it.
199 ANGLE - THE PACEKAGE 199
The T-Notes. All of them.. And a nocte:
"THANE TOU FOR THE LOAMNY,
200  EXT. GREYSTONE NURSIIG HOME - DAY 200
Monica sits by Jesse in her room. Mrs. HMunson enters
wilth a package 1n hand.
MRS. MUNSON )
A specizl dellvery package just
came. It's for you, Jesse. It's
mariked 'urgent’t,
She hands the package to Monilca. ilonicz and Jesse open
it together.
201 ANGLE - THE PACKACE 201
In it, money. Cash. Not four thcusand dollars, but
forty thousand! Monica and Jesse lazugh, smile ard cry.
Mrs. Munson does nothing. DMrs. Hunscn is sllent.
lonlica and Jesse continue to hug ezach other wlth
laughter and tears and Mrs. Munsen -~ walks,
QUICK CUT TO:
200 INT. COLONEL PCWERS OFFICE - DAY 202

-
ry

An AIDE enters the rocm. Powers looks up om his desk.

POWERS
What 1sg 1t?

AIDE
Specizl Dellvery package, =ir.
-- It's maried 'urgent'

The Aide puts it on the desk. Powers opens 1z,
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EXT. LISA'S APARTMENT ~ STREET - DAY
There is a delivery truck parked in Ffront of the
building.

EXT. LISA'S APARTMENT -~ HALLWAY - DAY

The door to Lisa's apartment opens, and a DELIVERY
MAN EXITS the apartment. The door closes, and we
stay outside, looking at it, the way Eddie once
observed it. And once again, we HEAR VOICES inside
the apartment. Excited VOICES, quickly unwrapping
a package.

LISA'S VOQICE
Ch my god...I don't believe it!

We start PULLING BACK from the door.

RAY'S VOICE
Look at it, Lisa...almost ten
thousand dellars in cash...

LAURIE'S VQICE
Mommy! Mommy! Look what else
is in the package! LOCK!
Squeals of delight. We keep PULLING BACK. Suddenly
we HEAR the squeaky SOUND of a2 violin being played.
The sound is awful ~- but it doesn't matter. Lisa
and Ray are laughing with joy. Jov and delight.

And we keep PULLING BACX off the door to the SQUND
of Scratchy wvielin MUSIC. And the SOUND of people
lauvghing.

l28A*

202a%

202B*
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ANGLE - THE PACKAGE 203

In 1t, Eddie's uniform. <{ap. 2ibbons. Dog tags.
Boots., The works. Also; an inslgnia. Tweo incnes of

brass, that designate Milltary Intelligence. Eddie's
M.I. bars. He sent them all. Along with a neote. It
reads:
"THANX YOU FOR THE LOAN."
QUICK CUT TO:
EXT. BEACH - SUNLIT - DUSK 204

Warm and balmy. Eddie wearing a floral, print shirt.
Pants legs rolled up. Tonil in a bikini. They walk
along... soaking up sun. The surf pounds. It could be
Santa Monilca... 1t could be any heach.

They keep walking -~ and Eddie taias plectures... mostly
of Toni.

TONI
Well -- what do you want to do
today?

A beat. Eddie thinks. £ddie smiles.

ZDDIE
~w Live,

As they walk, we PULL RACK %o REVEAL, not Santa Monica..,
but MEXICO. A4 luxurious tronical resort. Hezeilendes

on the hillside. MUSICIANS playing at a beachside canpe
Fire. Eddile and Toni walking to thelr surf-casting rods.
They resume fishing against the golden sunset cof Mexico.

We continue PULLING BACX to an ZYTEENE LONG 25 i

revealing a world that is lush. Remote. And pures
raradise,

rINAL FADE OUT,

S0ME {IND OF H=R
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