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INT. DE SAI!'O HOME - I'L\STER BEDROOM - NIGHT

ROSE DESAIVO wakes up from a nightmare with a jolt, gaspingfor breath

Rose is a young woman of about 2g with skin so fair that it,sruminescent in -"he cool light of the moon. with her ruby redIipsshehasthequa1ityoiawoman-chiId,afraidofthe
dark.

l!il| h-alf-asleep, she scans the rooio, trying to look intothe darkness of the shadovrs -- and then realizes that she.s
awake. and_safe from whatever vras tormenting her drearns. sherubs her fingers through her short crop of-black hair and.looks at her husband beside her.

cHRrsroPHER DEsAr,vo, 39, is out co1d, his face in the pirlow,softly snoring.

She l-ies back downr'resting her head into herafter a moment closes her eyes.

She opens them aqain and sits up suddenly--

ROSE

pil-J-ow, and

Sharon?

Nolhing. rhe rbom
slight urgency and

rNT. DE SAIVO HOI,IE

Baby? !

The window is operr.
back yard, -vihich is

sHzoo5-or-3J

ROSE

Rose rushes to it and looks out.
open to a meadow, she sees SH.aS.ON,

is quiet. Rose gets up out of bed with a
uraLks out of the room.

- I,JPSTAIRS TIALLWAY . NIGHT

Rose warks do*n the haIr. careful not to make enough noise towake- anyone, and then comes to the threshold of heidaughter's room. Hung on the d.oor i" u ctriia;" Jiuri"g donewith crayons. rt depicts a nunber or wira-infiai; -- iiorrs,tis:f",.monkeys ---a1t rvith round, wide "t";;--i;-the midJieor the beasts stands a little girr with a large smile on herface. rt is signed ,,sharon., in-a child,s nanOiiiling,.
Rose quietly opens the door, slowly glancing into the room...
INT. DE SALVO HO}IE - SHARON'S BEDROOI,I - NTGHT

The room is darl<. Rose looks to the bed, where her daughtershould be, but isn't. The bed is "*piy.

sharon? 
RosE

She looks around the room, more frantic.

In the
9, in

(cONTrNuED)



4L.
CONTIT{'UED !

fgr jittfe nightgorun, quickly walking away from the house. rnthe dis-.ance, a itretctr of hladlight; __-lne-[ignw"y.

ROSE
Baby ! r{ait there

sharon slows and turns, looking up at Rose in the window --but she does nor_srpp.. sbe qulcrrlns hJ--;a;; iii runs intothe tatl srass of the meadow--- 
"tiir ;;.[i;s;Jr-i"iai"""bear.

Rose unconsciously shakes her head ,,no,,, and then bolts outthe door;

EXT. DE SALVO HolE - BACK DooR/yARD _ NIGHT

Rose comes running out of the house, pushing the screen dooropen with a'CRASH.

ROSE
Sharon!

She sprints through the yard and into the meadow...

EXT, MEAbOW -'}IIGTIT

Behind their tract of houses, a development on the edge ofundevelcped land, is a large-meadow of'taii, =r"*py grasstarl enough to easily conc6ar irre smarr child. r. just a tee-shirt and undies, Roie looks arouna for Sharon. - 
-

t'"'.nli,ii,
SHARON!

suddenry, the windorrr to their bedroom opens up and Rose seesthat her husband is loqking out ;;-il.
CHRTSTOPEER

Rose? I

ROSE
It.'s happeninq againl

christopher, because he,s on the second froor, can see whereRose.can't. She sees him poini beyond her.

rherer r"fftillT*i
Rose turns and runs blindly through the tall grass.in thedirection christopher was iointini. Ahead she can hear thehighway traf fic. - I --------- srre vqrr

ROSE
Sharonl Sharon?,!

sP?005-0t -31

I.rhere are you honey? I
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CONTINLIED:

She then sees Sharon,s teddy bear on the wet ground. She
looks ahead -- the highway. She picks up the bear and starts
running--

EXT, HIGHI'IAY - NIGHT

The four-lane Interstate cuts through the grassy area. It,s
on a slightly raised embanknent. Sfiaron ii neai the top of
the sIope, approaching the shoulder, Even at this hour ofthe morning. when iL,s still dark, the highvay is busy wit'h
L8-rvheelers, RO.4RING PAST,

Still clutching the teddy bear, R.ose sees her daughter.

ROSE
Baby, nol

She sprints as fast as her legs will carry her to save her
daughter -- scrambling up the embank"rnent,.l

Sharon has reached the tdp of the embankment, and onto theshoulder. She walks toward and onto the asphalt. -.
By the time Rose geLs to tlre top, Sharon is in the middle ofthe highway. Amongst flashing headlights and BLARTNG HoRNs,the little girl walks as if in a trance, a far away look inher eyes. It's a miracle she hasn't been hit by a-vehiclb.
Sharon j-s about to step onLo the opposite lane--

--jus! as Rose grabs her and stops her from walking into the
oncoming path of'an eighteen 'olheeler. The massive Mack truck
ROARS by.

Sharon is in a trance-r.her eyes rolled back, tugging in thedirection she was walking, suddenly, fron a gul;.urif place,
sharon spEAKS. just as a TRUCK RoARS By, drowiing out -her
volce--

tu'"riH$3lrr.r
Home. ..go...home. . .

ROSE
We,Il go home -- we,Il go home righl now,

h?eetyl

rlolding her daughter in her arms. Rose attempts to cross thehighway. trucks drive by in a CACOPHONY OF fulcny HONKTNG,
Her daughter,s heed lying on her shoulder, Rose can barely
make out Sharon's response:

SHARON
No -- NO -- Noooo!
HO]'1E-- !

Not there! t{omel

(a truck ROARS by, drownj.ng out
Sharon -- w€ see her l-ips, but

(more )
sF:2 005 - 01-3 1
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cONTIMJED: 4 '

srLf,RON (CONT'D)
we only hear a glimpse)

S--le--t H__LI...

lq_Igse dashes back across the highway. Sharon slarts toscRE-A.M our of oain and KrcK and iLAii"h"i"iiiyl-*iii="iir."tryins to carrv a wild;il.i.- ii.," trying to go in theother directici.

Christopher comes. running up the embankmentr wedf,ing nothingbut his.pajama bottoms. -rt-takes-the 
i";;;r;[;-t., hordSharon-down. _Lyins on !!9 sr"rr"i of rhe 

"t;;i;;;, rhe chitdstrugg1esvio1ent1y,as..ifiossessed'Ah;;;i;i;.q;r;
deforms hrer face, aetonie..l

DOCTOR KAUFMANN (V.O. )
_ .(.tn a calm, stern voicey
For the past six months, yo,ir daughter,Sharon, has received an iitensive'leveLof psychiarric care. . Mulridis-ifri"uiy
assessments and rnuttirnodal. interirentions
have been frequent and necessriy. -

E*TBEI''' closE: A crosed-circuit mor,itor, so crose you candistinguish the scanrines.--ih;;"; is iJan-e"u*ii"tion room,g3*.!}y_ gnd sweetty.arawing. i--pi"tur", Next to her, DocTOR
$YFSNII a gentle-tooking-but'piofessionat man in his 40,ssits -caking notes on u y"itoro pi-.

I}iI. ORACLS CHILD PSCCHIATRIC CEbITRE -DAY

HARD CUT TO:

PADDED ROOt"r - (vrDEo) _

very
why ?

DOCIOR KAUFIITAI{N
What are you drawing, Sharon?

l

SHARON
My mommy.

, DocToR KAUFJ,{ANN
You love your monmy?

SHARON
Yeah.

DOCTOR KAUFMANNHell. .your mommy and daddy areworried about 1-ou. Do you know

SHARON
No.

DOCTOR K\UF}4ANNIt's because you sometimes don,t act likeyourself. ft,s because sometimes you run
ly?y,-- and they.re afraid you nr_igirtacciden--ally hurt yourself .,,or someoneelse. Aad that scares them.

s!r2 00 5- 01 -3 1
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CONTII.IU,SD: 
5 '

No response.

?otatly innocenL, Sharon continues her drar+ing and then holds
up the paper, shoning a child's drawing of Rose in a church.
Dr. Kaufmann looks to the camera.

CUT TO:

IIiT. ORACTE CENTRE - ANAI,YSIS ROOM . ANOTHER DAY

EXTREI'fE CLoSE ON: A video eanera on a tripod. A mirror
behind lhat reflecting. a white room.

srrARoN ( o.s. )

{off mic, from the video}
I'm afraid

DOC?OR LEIBER (O.S., feminine voice)
what are you afraid of?

ON VIDEO: On the other side of tbe room, Sharon is sitting
in a wooden institutional chair, rocking back and forth with
a scowl. She's not the sweet little girl of the first
interview. A womarl hrearing a white blouse, . Dogtor Leiber, is
interviewing Sharon.

SHARON (O.S. )
MYself

DOCTOR LETBER (O.S. )
Why? llhy l,rould you be afraid of
yourself?

SHARON (O.S. )
Becauser it's not'me when it happens.

DOCTOR LEIBER (O.S. )
i{hen what happensr Sharori?

SHARON (O.S. )
The hurting.,.

Her scowling look turns to one of hate.

INT. ORACLE CENTRS - ANALYSIS ROOM - BEHIND MIRROR - DAY

Behind the nirror, watching through the glass, are Rose and
Christopher and several other institutional psychiatrjsts.
They're all guietly listening to what's happening on the
other side of the mirro::.

DOCTOR LEIBER
can you tell me more about where this
"hurtiDg" ccnes from?

(beat )
Sharon?

stt2005-0:-3r
(coImrNuED)



6.
CONTINUED:

IN [rlE ROOi,l :

Sharon's rocking movement becomes more pronounced.
Doctor Leib-er repeats the question:

DOCTOR LEIBER
Flhere does the hurting come fron, Sharon?

SHARON
The same plac* i ao... 

.

Doctor Leiber pai'uses for'a moment, surprised by her ansrtrer.

DOCTOR LE]BER
And where is that?

The question has the effect of a brandi-ng iron on an openwound: sharon,s back arche",-i,"i Eyes ruiE",-ii"i"ru."contorts

-SHARON

CLOSE ONi Rose. She watches he-r

DOCTOR IEIBER
( insisting)

Who, Sharon? -wfroZ

The doctor doesn,t get the chancescREAM, Sharon throis t..""ii-onloat his face. Nurses ,u"t, into tii"-control. the child.
Rose closes her e],es.

daughter, horrified.

to say fior€ -- llith ahim, her fingers SCRATCH
room to help Doctor Leiber

10 INT. ORACLE CENTRE . SIIARON'S ROOM

Sharon is in a room standing in oneor destinations beyond.

CUI TO:

. DAY

.corner, facing the wall __

CI.IT TO:

DUSK

sad reminder of the
up toys lying around.

( coNTTNUED )

10

DOCIQR KAUFI,IAI.IN (V.O. }( continuing )Special treatnent has inelud.ed physicaland-mechanical restraints, ,""fil"i"n in arg"J.?g.unit, and rned.icatio"-ior-iioastabilization.

11 INI. DE SATVO HOI,IE - SIIARON,S ROOM -
Rose is in her daughter,s room, now agirl they no longei nave. -iie 

picks

sBt005-0t_3I
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].1 COT{fINUED:

She notrces sometiring on the fIoor, partially hidden under
the bed. she picl<s it upl it's Sharon,s litl1e Crawing bookwith her daughter's name on the cover.

Rose sits on ttre bed, looking through the pages.
behind the tree branches., the sun begins to iet.
EXTREME CLOSE ONt Rose leafs through Sharon,s drawings, bach
done.with crayons. Each depiets a self-portrait of Siaron,smiling in'uhe middle of eilher animaLsr-chirdren, or adu-lis.fn the drawing r.rrith the group of adults, there is a r,romanwith red lips and short black hair.
Through her tearsf Rose smiles as she recognizes herself.
EXTREME CL05E oNl Turn of the page -- another, more recentdrawing. rt depicts a beautiful iunflorver tieid with asingle creepy..figure standing in the center. The figuie isdark, and siliiouette like, and has odd blue eyes. In acorner.of the pager Sharon .is drawn, as osuitl except she isnot. smiling.

Distressed, Rose turns the page.
dark silhouettes. . .

Outside,

t2

Rose sits.theren paralyzed by sadness, amongst the moving
shadows signifying the end oi tne aay.

INT. DE SAI,VO HOI,IE - MASTER BEDROOM - NTGHT

Rose and christopher are in bed, faeing opposite directions.Bcth are awake, and both are pretending to- be asleep.

DOCTOR KAUFI,rANN
( continuing )At this point, outpatient

not an option. I'm afraid
will requira permanent
institutional iz ation .

DOCTOR
(continuing)

And as Sharon is
child, a history
be established...

The naxt drawing is full of

(v.o.)

care is simply
that Sharon

t2

KAUFr'L4NN (V.O, )-

not.your biological
of mental illness cannot

13

CUT TO:

IbfT. ORACLE CENTRE - CONFERENCE ROOI,{ : DAy 13

vle are in a }arge conference room of the centre that,s usedfor reviews. seated on one side of a tong table are the FrvE
sTgFF HEADS -- anongst thern we recognize Doctor Leiber -- andthe chief psychiatrist, DocToR KAUFHANN. Behind them,covering the r+rarl, i: u huge painting -- a naive reproductionof Henri Rousseau's famous vroik. It depicts a number of
animars in a jungle of blue and green pilm fronds and vividflowers offsetting the darkness behind.

( coNTTNUED )sH2005-01-31
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CCNTINUED:

on the other side of 
"he 

tabre, Rose and christopher ristento the doctor's diagnosis, devastated.

(.""dl':fl;R KAUFMANN

...but we do know that she suffers from
acute psychiatric eonditions associated

a nrore persistent, recurring iii".dur,--'
CHRISTOPHER

5o why is this happening, Dpctor?

Th evoices fade as Rose turns from.the doctor to the painting-- it reminds her of Sharon,s drawing. tire-iayers-otvegetation seen to stand out, engulting her.:,'---

12

14

15

EXT. SUBURBS - DAY

Rose and Chrislopher
of their development,
on the ground.

CUT TO:

are driving through the residential area
Long shadows of late afternoon extend

QUTCK CU? TO:

t-4

16

INT. CAR - SUBURBS - MOVING - DAY 15

Il thg car, the couple remains silent. Rose is deep inthought. 'Her finqeis-gentty touch . 
"*afi-rrrJ-oin.te VirginMary medalrion that she weais on a chain arouno-tei ,r."t.=-'-

Through the rvindow, she ]ooks at the shaded streets and thechildren on their way horne frorn school. ih"-"*b;;nt, guiethappiness is a strong contrast. to Rose,s inner turmoit.r tti*r,h'e see what she's thinking about...

OUTCK CUT TO:

EXT. HIGHWAY - FLI\SHBACK . NIGHT 16

rt's PERFECTLY srlEnr. in Rose',s memory. Rose carries sharonin the middte of thq highwalr,: rrucks'arive-ly-[ul tn"i,
ROARII,IG is muted. we see Siaron's lips *o.r.l'.nJ-tne
MovEMEI'{T oN HER Lr.pS is distinct i"'i'o".;'"'#.;il l_ snehears her:

. SITARON
No -- NO -- Noooo! l,tot therel Home!HOHE--l Silent Hitl, Silent Hitl, SilentHill.

I1'IT. CAR - SUBURBS . MOVING - DAY

Rose comes out of it and then WHISPERS:

sH20d5-01-31
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CONTINUED:

R.OSE
. silent hitl

Christopher doesn,t hear. . .

EXT. DE SAI.VO HOME - DAY

The car pulls intit the driveway of the De Sahro home.

I,!.A,TCH DISSOLVE:

EXE. DE SALVO tsOME - NIGHT

ft's night, and t+ro lights are on in tr^ro reorns of the house.
One on one side, one on the other.

INT. DE SAIVO HOME - LIVING ROOM - NIGHT

Christopher is si+-ting in an easy chair, holding the remote,channel surfing.

INT. DE SAIVO HOI.,IE - SHARON,S ROOM - NIGHT
:Empty. Well kept. .Dark. tro chil

INT. DE SAIVO HOI'IE - KITCHEN - I{IGIIT

l:::,..i" sitting a-"__a small desk, using a small laptop,suxtrng the ret. Next to her,is Sha::on.s drawing Uo6ic, Shenervously fingers a small zippo lighter.

l!:_gg"l to Frapquest and in the Search city forn tynes:
STLENT HTLI.

"Yout search for siLent hill didn,L mtatch any Jocations.,,

m--_ !!g So." to.Google and in the search form tlpes:SfLENI FILIJ. She then pr€sses the ,,f .m Feeling f,uii<.y"button.

Rose perks up with surpriset

A webpage comes up on ghosttowns.com that reads ,,Modexn
American Ghost rowns.,' There,s pictureriurrd-riitl_up" otvarious Amer:ican towns thar have *roJeJ=of- Fr;-;;; reason oranother: Battelle, AL; Cheshir*, Og; Oooltetown, -Ny; stfotract; and scrolling further down the page, Silent f:ilt, On.

she cLrcKS on a streaming Quicktime movie that plays sTocK
NEI{S FOOTAGE from the 70's vrith heavy artifactiirg: ,,Silent
Hi1l,is perhaps the most unigue abanloned ,ghoiti town inAmerica...and one of the eeriest, Estabrisiea in ieeo, tt,etown becane a coal mining connrunity v,rhose pcpuration reachedover 10,000. In 1975 a factory fiie ignited-the coaldeposits that lie directly belor,l the torntr. fhe tol,n wasevacuated in one night nois known locally a* it*-;io"icnight', Because it was land still is1 irnpossifie io-

1B

19

17

i8

19

20

2\

20

27

22
22

l
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10.22 CoNTTNUFD:
22

extingulsh the fire,.most residents r*ere rel_obated by thegovernment to the neighboring toh,n of eiaha*":::;-
i{e see archive .oorAGE shovring early-century silent Hirl, inirr ils slory. A minins ;ity; J"*ii,"i"J-;;.p;;;#;r andsanctimonious aristocra6y. i,i"t"i.. of colr-workers inheavv; leather minins 

"ul-t= ;i;;;;i;"-pr"iir"="ii=iam:.ries indark suits posins in-front oi-iiiJir-"r,5p-Jr--i.t'ti"i= team.
Rose considers all. of- this, then looks at sone of Sharon.sdrawinss. rn the. backsio"ra-"i-'"ir, cniipv-ui.*i',rlilii ir""eyes. she r-ooks back ind forth uet#een-sirir"";*'Ii"wings andthe. pictures of rne coai-";;k;;"-::'"iin-il"J" ioilrua insoot, iheir blue eyes stand out. 

"--.. -$vvs vvy=

l?::_::1.h".".yp and behind some books where she has a pack ofcegarettes hidden,_..a moment of contemfiitionl-."i-tnen shegives in to her habit. it"-t"r.el-ttre_zippo and rights up thecigarette, looking at the ""r""ni 
,srLEM HrLL,

23
CUT TO:

J

rNT. DE SAIVO HO}IE - MASTER BEDROOM _ NIGIIT

Christopher is in- bed, turned away from Rose. He turns offthe lighr of his_bedside-l;ui"l"*, '-v'r r\v-s. nE ,

Rose looks ar hiT lg:,i ":rrnil.then gathers the courage totalk ro hirn about whar,= ii"rtii"s-h*;:-,---
, ROSE

f think I know what she said.

CHR]STOPHER
What?

ROSE
That. night. I thinh I know what. she.'wassaying.

He sits up and turns to her,

ROSE
It was just a whisper...and the noise ofthe highway rras so- 1oud. . . tot--i lrri"r.. l.,rhink. . . r trrinrc rhar she 

"uiJ.:. 61;;i'-Hi11.

Christopher says nothing, just waits

ROSE
(with. increasing urgency)r looked it up on ttie w6n. 

.it,s 
anabandoned town in West Ohio. Remember.that,s the area the Adoption as;i;y-"lfoshe came from,..llesl Ohio. r wasthinking...f was thinking we could takeSharon i-here. r,ruyU" lt would

23

#

\
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23 CONTIIJUED:

ROSE (CoNt'D)
be..,therapeutic. l'taybe that's where
she's beerr lrying to go. I'taybe if we
took her there, she would get better --
and we could bring her home. Maybe--

CHRISTOPHER
Rose, Please. Stop.

you fi:,i"3:. T:,;Tlll"Ei.=o., is deepLy
disturbed. Driving her half.way across
the country to visit a ghost-town isn,t
going to change that. And even if we
did, what do you expect her to remember?
she 

lf;" uih-'n?fl?t"i,)
Look, I love Sharon ag much as you do.
If we ever want her back, tve need to
leave her treatment to the experts,

He moves to kiss her, but sniffs. and stops.

CHRTSToPHER (CONT'D)
Have you been smoking ?

ROSE
( suilty )

Yes, but--

CHRTSTOPHER
It,s been a hard day. Rose, I just want
to go to sleep so that it,ll be over.
I{hy don't you do the sanie -- but brush
your teeth first. coodnight.

He rolls back over, pul1s the blanket up around his neck.
Rose is left there, virtually alone.

Clutching her nedallion, Rose sbuts her eyes and WHISPERS
something to herself. Something unheard. ..
Then, she seens to come to an internal decLsion. Withoutnoise, she gets up,

CUT TO:

EXT. ORACLE CENTRE - GROUNDS - NIGHT

The oracle centre is dark after nightfal-l. But there seemsto be some movenent on the grounds...FIGURES IN SILHOUETTE.

Sudcienly, there,s Al'i ALARM fron inside the building. Then,
With A TIIUI,TP OF A TRANSFORMER AIl Of IhC SOD]UM LIGHTS BLAST
Ol'i and illuminate the grounds.

Wandering along the grass lawn of the centre are a HUNDRED
CIIILDREN, all in various states of psychological disorder --all somehow loose in the middle ot tne niqh[.

23

2424

s!r?0c5-c1-31
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CONT]NUED: 24

sever-al orderlies cone running out of the building, crearry
?ye*rlglT"d by the situation. rhey start rrying io round ipthe children...

25 INT. CAR - CITY 
'TREETS 

- I{OVING - NIGHT 25

: Rgse iq at the wh-eel:,:of, her Jeep Cherokee.. and Sharon i$ inthe. passenger seat next to her -- catatonic. n"="-n"rr];u;iy
:T?I9t-_a cigarerte. Suddenly, THREE poLIcE CARS, their sireis
BLARING, roar by in the opposite direction
She strokes Sharon's hair, calming her -- calming hersblf.Then,' sharon rorrs her head ind n6uths u r"ia,-u,it ,,.irri"q
comes out.

26

27

ROSE
fhat,s right, honey. I'm taking you
hone. . ..,.

And sonehow, Sharon knows...

EXT. COUNTRY ROAD - SUNFLOTiER FIELD - DAY

I{rDE oN: A field of sunflovrers in furl broom and facing thesun, high in the sky. lle,ve seen tJ:js somer,rhere before-. AJeep cherokee RoaRs By on the little country road thai-cutl-through this gloving and d,rearnlike seene.

INT. CAR - COU},ITRY ROAD - !"IOVING - DAY

EXTREME CLOSE ON: A single raindrop taps onto the glass ofthe windshield -- then another, then another.

DISSOLVE TO;

rain. But the drops
Rose and Sharon pass

26

na

It's-a light showerrjust a sprinkle ofare large and they PATTER on the sar as
through the srnall storm.

9l_ll:,dashboard, in front of Rose, her eell phone staftsvebrating; an identifiring nunrber appears: CHi.fSfOpHER.

Rosg glances at the cell phone but,does not answer. Shelooks over at Sharon, whoie eyes are open but oi=la"t-aiadetached- she strokes her hair and thln srriioi;=-;t;=-t;r"to look at, her. She,s aware,..responsirre.

I:!_!ili"S her eyes off the road, Rose runnages rhrough thebaggagg on the back seat and takes out sharon's sketch bookand a box of crayons, placing these on Sharon,S lap. Sheturns on the radio and-tri-es-to find a station ttrii prayssomething other than country, she finds a rone *n"i" channel
.*.hi"!,is playing Simon a Caifunkel ,s ,,For rmily, whenever I
May F:-nd Her.'

sii2005-01-31 ( coNrrNUED )



27 CONTINUEDI

29 EXT. CAR - CORNFIELD . DAY

13.

DTSSOLVE TOI

29

27

f'

28

30

31,

Rose turns up the volume, letting the music fill the car.
Out of the corner of her eye, Rose lqatches Sharon. lleased,she sees her slowly open hir'sketch lootc,-th;;-ii-; tcx otcrayons. Rose smiIes,.. sharon seems !o come back to life.
Outside, the ra:-n sr-ops just as soon as it sLarted. . .

lhe song becomes the BED OF MUSfC for a }.IONTAGE.,.

EXT. CAR - VARIOUS/COUI{TRY - AERIAI - DAY 28

rn a sERrEs oF ArRrAr sHors rv'e lJatch as the car drivesthrough frat planes of variou" ;;;p; ."a*ii"iir.l.-'

The car now dri-ves arong a cornfield that gristens in thegolden light of the late day sun.

EXT. ROAD - I.IOVII.IG - DUSH 30

I{e drive past a }arge outdoor board rhat seems like it mayhave been erected in the 1940s, bub the *.""ag*-tain,t e.re,changed:

Corinthians 6:2-3

"Do you not know that the saints will judlge the world?
Do you not know that we will judtge angels?.,

Blessed parisb Ministriis
RouLe 6 to Brahiuns

END I'IONTAGE.

EXT. BRAHAI',IS - DU,SK

, 
31

The car drives into a snall farmi.ng, communityr past a sign:"Brahams, population 20L2,',

Downtown Brahams is 
^ 
in the same state of srow decav Lhatseems to be afflicting so much of middie e*".i.rl-'

I'lost of .the privately oivned stores ha,",e long since beenclosed do',rn.

Hany of the houses, Gothic Victorianspride of small-town America, have ,,For
of them.

The streets are mostly emply. Thethe very old -- are sitting on the

sH2 0 03- 0 t-3 I

few inhabitants -- usually
front porches of their

that rr'ere once the
Sale" signs in front

( coNTTNUED )
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32

coNT-TNUED: 
L4 '

worn houses glunly \,tatching the world drive through theirtown. irhen Rose and sharon drive past it i" ."itii"ry [rrehighlight of their day.

rNT. CAR - BR,AHAFIS STREETS - DUSK

Roses glances at her dashboard. The gas gauge is at empty.

SHAROIJ ( O.S. )
Morury.. .

ROSE
Yes, srueety?

Rose turns and is- horrified +-o see that sharon iq d.rawing aseries of dark sirhouettes grouped tosetfi;i-u"a"; . rargecross. She drops the crayon lnd sl5wly to"""-irar head tol-ook at Rose -- her pupils ire dirat"a uia-i,ei-tui" i"dripping with si,reat.

ROSE
(swelling panic)

Sharon?

llrTon.starts to HYPERVENTTT,ATE and i.iRrrHE' rN pArN. Rose
s lolls clo!0n i

ROSE
. I,lhat is it? What,s wrong?

Suddenly, Sharon SpASl,tS violently in her seat.

sinnou
(from deep within;

Ayay! A--wayt Take me away from thrsplace! Th-th-the PAIN!

Rose looks aroundr_trying to see what it is that,s put Sharon
$-:g"n a state. shei sfre hears the MANg vorcEs oF A cHURctIc'orR -- strange and disiant. the chuicit ity*"r-uie neardfrorn a rifS.. church atong rhe road, topp.a i,itf, "-itg-Iilu".j-n neon lights
Rose accelerates to get clear of the building.

ROSE
You,re go:_nE...to be..,okay. you,re
going to be fine!

rn the rearview mirror, Rose watches as the church movesfurther ah'ay. . .

JI

32

CUT TO:

sH?CC5-0i-3I



?2 EXT/IT{T. CAR - COUNTRY ROAD - DUSK

The jeep is now on the outskirts of Brahanrs.
as it stops along the shouLder,..the vehicle
the MOTOR STALLS.

15.

The car SKfDS
gives a JOT,T and

CUT TO:

33

The SUBTLE STTLTNESS of the countryside at dusk sets in,
INSIDE fBe CAl, Sharon lies with her head on her mother,s
laP'

After several VIOLENT SPASI"IS, Sharon
TREI-IORS persist.

Rose bends over her daughter:

begins to calm, but the

tsinging softly)
. "low, rohr, xow ysirs boat...gently dorrvn

the stream.. .merrily, merrily, merrily,merrily...Iife is but a dreair...,,
Slot/Ly, the little.gJrl-becomes -pIt+CID AND TRANeUIL, looking
u5r at her rnother rrrith glassy and distant eyes. she couldalmost be dead she looks so peaceful.

Rose begins to cry.

Don, t
Rose strokes her

Go to

SHA.E'ON

cry. Rose..

hair gentl-y.

ROSE
sleep, honey...

SHARON
But...we are sleepi.ng.

A slight chill runs up Rose,s spine. She Can,t stop thetears

ROSE
Then close youx eyes, dear.

She runs her hands over the eyelids of her dauqhter andcloses them. she then leans down and kisses h6r daughter onthe forehead.

34 EXT, GAS STATION - NIGIIT

lhe jeep parks near the punps of a snall gas station.
34

(CONTTNUED )srz 0 c 5- 0l -3i



34 CONTINUED:
16.

34

Rose gets out of the car and heads toward.s a Coke machine,quickry slancins bacr ii il; ;;;;[r;.--il Inl"frI"'i"ng=,seat' sharon sreeps soundly, cruictring i;i ,iiJt5[-icor..

3:_:1" gpeng her can of soda, Rose hears'the SOUND OF A*toroR. she rurns around as a'poric" ;;l;ril"r"-"iitIlr-purrs
:p.t".the sas statibn. rhe oificer climbi';;i ;;-;;I-uiril"rhis is oFFrcER cyBrr BENNETT it't. se.iuse-o; ;;r-liili^='leather jacket and pants, it's'neirly irnpossibr= to'iiii ,n.,this is a woman, bul she'headi r;;;ra trri-iiJi"= iJ.troo*.
Rose returns to the gas punp and

J{it^n u heavy SIGH, Rose watchesnr-gher. I'luch too guickly in her

begins filling up.

as the price rapldly turns
oPrnJ-on r

Rose leans down to make. sure Sharon is still sleeping, and isterrified to diseover the 
""ai 

-i-:"mpty. 
she begins topl"rg, looking *oll9 tor frei a.ignter. False alert! Sharonis standins riqht'ne1! to trer, wi'icrring uei:wlti-Iir.a, daikchild eyes. she GAsps, 

"dili"J,-.na in"n-sili;":-
ROSE- Sharon. Honey,' you,re avrake.

Rose rooks at the sketch book uhat sharon still holds in herar]ns.

. 
Can mommy

sharon nods, ,,yes . '.

sornething, honey?

ROSE
It,s your drawings..,

Rose reaches dor+n and gently takes the notebook,

ROSE
( continuing )

these figurei..,in the background.
sharon is suddenry guiet...resistent to talk abcut them.

ROSE
Who are they?

Sharon says nothing.

ROSE
Honey, you can teIl me. Who are they?

Sharon looks f:er 
1g1!er in the eye, and in a starrlinglygrown-up vay whisE,er:s :

SHARON
I see them i.ihen I'm in pain..,

ROSE
ask you

a. i:

i*i

st2c05-c1_3t (coNTrtruED)



34 CoNTII{UED: (zl 
Li '

Rose's 1ip. quir,'ers and then she does the onJ.y thing she cando -- she hugs her daughter.

Rose hclds Sharon- j-n the slightly greenish bright light ofthe gas station fr-uorescents for- ai rong "" sn6 can unrir thePoP as the pump lever rereases itserf. The tank is i;ir. -'--

officer Bennett emerges,from the washroom, and rooks over tothe Jeep.

Rose loolis into her daughter's eyes.

ROSE
Flo,mmy,s going to make it better.

(she hugs her)
Wait for me here. f.m gonna pay thebilr. ' 

,

sharon obeys rit* 
" 

good rittle girl and sits back into thecar- Rose closes the door, and rernote rocks it as she walhstowards the attendant window.

Tlie flash of lights and ,beep, attract Officer Eennett,sattention ,

INT, GAS STATION - ATTENDANT ITINDOI{ - NIGHT

The GAS ATTENDANT is a freckLe-faced girr of about 16, a realhayseed,_.reading Guns & Ammo while sn6 ;;rk;.--;;; =rip"=----Rose's Visa into the slot,

ROSE
Cg1 you tell me the best way toSilent Hill?

The girl inrnediately stops chewing her gun
Rose-

AA

35
35

ROSE
ft,s...not on the nap.

GAS ATTENDANT
I{hy you wanna go the}e?

ROSE
We thought we,d drive through.

GAS ATIENDANT
The road don,t go through no more.

There's a ELEEp from the credit card machine.

GAS ATTENDANT
Huh. your card was declined.

get to

and looks up at

stt2 S! $-g 1-j 1
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35 COI{TINUED:
18.

35

ROSE
( suddenlir

. It !ras?

GASyeah. Want me

Rose instantly kno-ws why

ROSE
No. No...t'11 just pay cash,

She takes four orecious twenties from her wallet -_ leavingjusr a bit. uoiey r; ;"i;;";J*ie'risrrt.
The attendant qives-her change- Rose nods poritery and walksback to toward her car, gaci to e,rn" e -Ammo...

nervous )

AITENDANT
to run it again?

the card was rejected.

We should try

to_the ,jeep. She knocks onwith Sharonr who seems

35A INT,GAS STATION - NIGIIT

Officer -Bennett has walked overthe window and exchang;-; 
"*ii"perfec-uly calm and t.ppy.- -'

36 EXT. GAS STATION - NrGHr

35A

35
Rose quickens her pace toward her car when suddenly hercELLpHoNE Rrlrcs - pn:. "tof"-r.itins u"i--t;k;;-ir";'rom herpocker and looks ar rhe .;r";;; -tfiaidtoBiii." *" -. .: -_-
She holds the phone 

,foT . minute 't"ying to decide what to doabout the calll ruck ir. -.sii.-inJ*.r".

ROSE .

Chris?

we rNTgRcur vith christopher.
somewhere along tne roaa'lirii
comrng to her.

*Hets. driving in his car,
Rose has' tiavelLed. He;i

CHRTSTOPHER

5ll3: -I:ij_ry you, have sharon with you!wnere are you? I want you to turn y6urear around and corne homE. Nor^r. 
--

ROSE
Don't r{orry/ lre,re OK.

CHRISTOPHER
Rose, you can,t do thJ-s, it,s crazy I

ROSE
I won't let them take her,everything else first__



10
35 CONTINIIED:

CHRISTOPTIER
Rose, for chris-,sake, don,t make this
worse than it already is. Rose ?

Silence.

Rose sees that she,s been watched the entire tirne by Cybil,the highway patrol officer -J---'

She.presses the DISCONNECT button and hangs up onChristopher. She,s shakingf nervous, angiy a! itelt.
Rose composes herself and briskly walks toward the car.

CYBIT
Can f help you m'am ?

ROSE
lilo, it.s fine,

Rose gets in" throws the
away.

Cybil takes note of Lhe
Cherokee. and then walks

36

37

38

thanks

phonq in uhe glovebox, and drives

license plate number of the Jeep
up to the station atlendant.

CUT TO:

EXT. ]-IARROW T{OUNTAIN ROAD - AERI.4J, - NIGHT

Tl: Pq*.has become exceprionally dark. rr is lit only bythe headlights of Rose,s Jeep.

The jeep sto.ps at an intersection. Rose rooks out at a rustedsign, and turns to head down a side road.

The nar::ow road wilds through a mountain range. The rim
seens to drop of! into the darkness of a boti.ornresb canyon.

INT. CAR - NARROW MOUNTAIN ROAD - MOVING - fuTENr

-sloyly 199ked by the moving car; Sharon doies, her sketch
book still held tightly in her arms.

Rose -is -struggling to stay avake and keep focused. on the road
ahead of her. She takes a sip from her Lan of soda,

^Th.n, a flash of light in the rear-view mirror -- motcrcycre
headlights t

37

38

Rose grips the wheel, nervous.

39 EXT. I{AAROW MOUNTAIN ROAD - MOVING - NIGHT 39

Cybil, on. her police motorcyc!.e, accelerates to catch up to
P.ose's car. Her SIREN BT,EEPS LOUDLY t,o te11 Rose to puil
over...but Rose isn,t slowing,



',i;drxodir

40

4l

42

20.

II{T. CAR - I{ARROW ],IOUNTAIN RO- D - MOVTNG - NIGIIT

Tl: *o!".rgycle pulls. up alongside the driver,s side of Rose,scar' cybit siqnals_hei to pritr over onto ihe shourder with abrief flash of the lights.
EXT. NARROW MOUNTAIN ROAD _ SHOI,LDER - NIGHT

RPse.complies and. pulls over at a smali widening in the
il?"i3i';rf;*tt st6ps . rew yaio; i.ili;a"i;;"# ii"*iii n"."

Il'?T. CAR - NARROI'? MOUNgAfti ROAD _ NrcET

f,:;":lg.:nat 
-uhe car has purled to a srop, Sharon sits up in

. - _ SIIARON

^r" 
J3*.tnt*i5rt""n)

. ROSE

"g: 
honey. Keep your seat belt fastened,

okay?

rn the rear-view mirror, Rose watches the police officerapproach. she tooks at her daughter, ;n; ;;;" suddenlyfloors it. The c,ar roars-ana skids off-_
43 EXT. NARROW I,IOUNTAIN ROAD - SHOULDER - NIGHT

Cybil ruis back to her motorcycle and jumps onto it __ kickstarting it and noo",ir'rc 
"ii-atter the escaping Jeep cherokee.

44 INT. CAR - NARROW MOUNTATN ROAD _ MOVING - NTGHT

Rose drives 1! breakneck speed through the black nig.ht.'trfing to an'uicipate the tiin" u"tor6 
-tiei 

IJ,r".r themselvesin her headlighri

she nervousry-roorcs'into her rear-view mirror, expecting tosee the motorcycle,

ft speeds around a bend in the road -- acceleratingt
45 EXI. NARROW MOONTAIN ROAD/BLOCKED ROAD - NIGITT

At a turn in the road, Rose abruptly discovers the road, isblocked -- a big fence "iti, ir," =ig" ;ioAD'iioseo- hanging on' it. Rose barelil i,as ifr"-ij"," to cry out:

sharon! *irTton I

The jeep drives through the barricade at furl speed, brutalrytearing through the hjavy "r,iin-li,"r ai"uppeir=-ilrn uFIHISTLE into [he night. '

40

41

42

43

44

4q
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.lb+o

4747

4848

4949

2!,
CO},ITINI]ED:

Without slowing down, th-* jeep recklessly continues on,
SKIDDING around the bends that hug the mountain. Behind, the
motorcycle is in cursuj.t.

INT. CAR - ROAD TO SILENT HIIL . MOVING - NIGHT

Suddenly, for no apparent, reason, THE CAR RADIO STARTS iJOUDLY
CRACXLTIIG.

The SOUND SWELLS up beyond reason. The volume is enough that
Sharon covers her ears and $CREAIIS, terrified.
Rose, panicked aad confused, tries to switch off the radio.
And although she is turning down the voLume dial. it st.ays on
and gets even louder.

Sharon screams twice as loud.

SHARON
Mommy, make it. stop!

Rose looks up to the road befora them: in the beam of the
headlightsr 9ut of the darkness before them. A SILTJOUETTED
FIGURE appears fron the shoulder--

EXT. ROAD TO SIEEI{T HILL - NIGHT

fhe figure wanders out into the middle of,the road -- it,s a
uNrFoRtlED SclloorrcrRrr of about g. She lifts her hands infront of her face--

The car is corning straight at- herl

INT. CAR - ROAD TO STIET{T HIT,L . MOVING - NIGHT

Rose slams on the brakes and cranks the wheel -- trying
desperabely to avoid her. She SCREAITI$. knowing she-ri,on't be,
able to rnake it --
EXT, ROAD TO SII,ENT HITL - NIGHT

The car SCREECHES and SKIDS along
unsuccessfully to avoid the girl,

the asphalt, swervini
and, ..goes right through

her I

The car FfSHTAfLS, strikes the
goes onto two wheels -- almost
into the side of the mountairrl

INT. CAR - ROAD TO SILENT HILL - MOUNTAIN SIDE - NTGHT

Rose and Sharon JOLT as the car strikes the mountain--

CUT ?O BLACK:

in the darl.,ness for a few moments too long. . .

5050

guardrail, and then briefly
overturning -- before SLA{MING

I^7e hold

sa2009-01-31
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a',50 CONTII,IUED:
50

51

FADE INI

rNT. CAR - ROAD TO SILENT HILI - DAY/F'OG

Rose regains consciousness in the damaged car. She }ooksuP...she feels'her face, tirerels drieJ Ufo"l qn"ilr;";;;".
EXT. CAR - ROAD TO SILENT HILL - DAY/FOG

ft is now daytime.- A dense fog hangs in.the air, surrounding
.everything. snowflakes are fiiirly-faffing. ---'

llre .l.eep cherokee i" +l a.ditch alongside the mountainside.rts vrhote passenser siae is-sc;";il--;;;-.r,""silIliilii:'H;the front 6nd driver's_side fendlr has been s,ii=i,"a i.,,causing the hood to fold 
" Uit.--':

Nothing nore can be seen through the thick fog.
INT. CAR - ROAD TO STLENT HILT - DAY/FOG

Rose, suddenlv r:T:*:riig. everyrhing.rhar had happened,l-ooks at the iass.ng., ,uit,--ii.Jror, rs gonet

ROSE
Sharon? Sharon!

EXT, CAR - ROAD TO SILENT HTLL - DAY/FOG

Rose clirnbs out of the car.

. ROSE
Sharonl Sharon! ?

The.fog is so thick that she can,t even.see the road. Shecan't. even see three teet-in i;";-of her face. It,s dense!i: :T::":!':"H: scREAM' "."i-i.ir"i ti-*'!'ii,ti"rike a cry

ROSE
Help! I,ve been
Anybody? !

Panicked, Rose takes.a few
EXT. RCAD TO SILENT HILL -
She looks down and sees the1-onger see the car.

in an accidentl

steps into the fog...
DAY/FOG

road at her feet, but she.can no

sharon! RosE

Everything is still and sil_ent. Apart from the gentlyfalting snow, nothinj ir-;;il;;. "

5t

52
clJ1

53

54

s3

54

55
55
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Rose catches a snowflake in 
"he 

palm of her hand. when she
crushes it. between her fingers, it leaves a black stain...
The sno$, is, in fact, ashes.

Rose is near crying -- confused -- pan5_cked. She stumbles
down the road and through the fog.

ROSE
Sharonl F:ryone ? Hello ? !

Then...

56

A rectangular: outline in the fog in front of her begins totake shape. she approaches it and the details of ii becorne
more clear -- iL's a sign on vrhich a city name is written:

Wel-cofte to
STLENT HTLL

Rose continues on dov.in the road, surround.ed by fog. and intothe city limits of Silent HiIl.
EXT. SILEI{T HTI,L - DAY/FOG

Rose warks along the road in the shroud of mist until thecity slowly reveals itself to her...
Everything is DEADLY SILENT.

Rose carefully looks around her. Brick warls. Boarded-upwindows. Thosd shops that haven.t been boarded up haverusty. erply sLore displays -- mannequins withor,rt'crothes andmissing limbs

It's an eerie scene. The city seems to have been abandonedfor years.

Rose turns in cireles, not knowing where to go.

ROSE.
SHARON! Where are you ?!

Her harrowing screams echo against t'he windowless walls.
Tfg-n. through the fog, she sguints and can make out thesj-Ihouette of a child. Barely.

ROSE
Sharon? I

Relieved, she heads lowarCs the figure.
But the silhouette turns and runs arvay into the fog,

ROSE
Sharonl Stop -- it.s ne!

sHzoos-t,r-rr (colirrNuED)
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57

CONTINUED I

Rose runs to catch
disanpeared again.

EXT. SILENT HILL ..

Rose. runs fonyard
again.

upr..but the chi].d seems to hav6

24.
s6

51STREETS/\'ARTOUS - DAY/FOG

into the fog until she sees the silhouette

ROSE' Sharon? come heie, honey;..

IlSn"ilnf;X:.tte 
jusr srands rhere, dim in rhe fos, looking

ROSE
Are you hurt?

ROSE

. (this time,sinplf a whisperlSharon.,. :

- - t'- 
.

*f^::tah thar the sithouette darts to rhe sid.e and inro an

Rose runs after the silhouette, and then srovls as she gets toit -- hesiteiting.

A srrarl series of- steps descend do.r+n into what looks like anaglg'w, r+inding ar1e1'-. she can hear the-cHiio.s Foorsrgpswalking furthei al;a1r down the passag"..,. -----

58 EXT, STLENT HILL - NARROW ALLEY - DAY/FOG 58

Rose hurries down the stairs. ' .'

l:9!.llyr-from far in rhe distance, an ALAF.!{ STARTS BLARTNGovER THE cTTy.--.soinething rike an a.rrr iuiI--]-r.". rt'sriverinE -- kilting if,.-"if"i"".
Breathless' Rose r'ooks around !"r -- startled by the sirenwhich has cur iSto !lr9 placid a"irnesJ-oi-iilJ tog. rhen sherealizes that the chird'she,s been chasing-;", vanished intothe haze, and she can no ronqer h;"; ;h;--Jt.pi. "-iliririlililshe resumes her descent. rh5 siren I.rrNDS DowN with a dismarkind of moanlng

Then, a strange thing bappens...
.' As she hurries down Lhe stairs, the LrGHt QUrcKLy DECREASESaround her 

-_as_!h9gsl, srep after stepr i;;; r; ii;;;;it;being swALLohED By DARKNEsst By the time she,s reached thebottom the appearance of everytiri"g l,iJ: Lrins-formed..,
The DAR]AiESS overtakes everything -- dissipating the fog andcasting a fine CrizzJ.e of riin around her.

No answer.

sH? 00 5-01-3'r (coNfrr'luED)



58

59

25.
58

[Ie are witnessi.ng SiLent Hill's curse -- a Darkness that
occasionarry overwherrns the city rike a tide, cdsting it intoa gellish "Other Side,'!

Rose is novr in another, darker, place...

EXT. TIiE OTHER SIDE - ALIERED N.qRROW ALLEY - DARXNESS

nose flicks on her zr-ppo 1ighter. In the flickering gli-mmerof the f]ame, R.ose can-=ee ihat the brick walls oi irre uacrr
alJ-ey have trans:lormed into rusty fences.,.

It's as if she stumbled from a still, gray dream ints ametallic nightmare.

But Rose continues on, determined to find her daughter.

Al one point, she stops to gather her breath. Somervhere
around her, far,behind her, she makes out a noiser a slow andirregurar scRAPrlrc, like a.steel brade being dragged arong i-
cement floor. ihe noise'is drarrring closer, -inexoiably.
SOMETHfNG is following her in this-darknesst

Rose cautiously but btindry moves forward. she warks downthe artered a11ey and comel to a rusty gurney rn irr"="""il-,of the.alley. rt has blood stains on-iis shieting that haveIong since dried.

Rose is freaking out. It's completety out of place -- butthen, so is everything that,s hlppening.

Rose swivers around; r"ith the terrible feeling that she's
bei.ng watched. partially hidden behind a fen6e, i cnrr,ostares at her. Sharon? It could be, but the sma1l figureruns off before one could. tell. Rose'ru;; ;ia";--h;;,..

I91ii"S her zippo at arm,s ]ength, casting a FLTCKER oF
LIGHTT.-Rose tries to find a way through the labyrinth ofrusty fences.

Il:_?i:k?rss. is.gefting thicker. Rose, panicked, findsherserf in the dead end of an alrey, tarl fences blocking theway.

she looks up -- there's a FrcLrRE bound to it -- cruci.fied tothe chain linkl
She lifts her Zippo to get better light -- slowly, thqdetails energe: rt appears to be a f,earry *inei;i'suit tsj-milar to a diving suit -- trroven frorn a heavy, ""n.r."material. rt's strapped to the fence -- bounl'-- by barbedwire.

Rose is trembling now, her hand shakes as she takes anotherstep fonv'ard.

59

(
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59 GoNTTI.IUED: 26 '

Tl: l::d of the miner's suit :_s a faceplate wirh a breathingapparatus on it, Iike a gas nusk.

She lifts the 1ighter. so that she can look into thefaceplate -- and.-she'" i,oriiii"a--Uy what she sees.'''
fvtr.looking back at her -- terrified beyond comprehension,
f"qgins fop a release from r,'ririlever. torture has beeninfricted upon the p*rron:*ifhi;_: ------

Rose is too terrified to scream, ,h" cun only GASp.:
Suddenly, a SpASlt seizes the crucified corpse.
Terrified, Rose steps back __ screamingr- but nothing iscomins out. she wanrs to rurn and runj'b;;-"i;;-;ir,,t tu.t,her eyes off the,111g.,s-"rit, 

"::ii"r, i.s now tiritcillng anawrithins on the fence -- unabre tp-""Jlp"-ir;";;;;ifixion.
Behind her, the darkness is filfing with small gray shapes,the siz€ of children... ----:--

But they're not crrildren -- they might appear as mar-formedshador.rs of children. It.s as ii iirey have no detall...
Rose turns to run from the.writhing.-corpbe on the wire fence,and instantly sees rtre gioup-it"Jii"aowy creatureg approachinoher...-

ROSE

. No...no...no. ,.
ffg GRA{ CHIITDREN-moan.a1d wail. as ttrey app:oach, and. then,all too'suddenly,'they' ii:'up.ntrrrt -- -irii-gi"c-lier 

g=abbing.
she manages to free herser-f from ttremr-but inadvertentrydrops her liohrer to the-qiound] .gt*tl rirr rhe EipBo castsshivering siriaowl onto-litE-ii"i'w"rr of rhe Dark alley...
I""q-gropes arounrl for an exit. She finds a door
ll3]dlg::-rshe rries.to..open it, uui it *on;t-d;;;. she sr,AMSHER sHourDER inro it deiperatirv-u"til-i; ;#;E="p"i,i. v*rs

INT. THE OTHER SIDE - AI{IERED DINER _ DARKNESS 60
Thrust fonrard by,her.own.yomgltum, Rose collapses face down.Her head bange oirto ite tri"-'ii""'.
Rose is now in a'place that is completely plunged intodarkness. Behi-nd her, vaguq "ilnou*tt"s in'ure-iii.rt gJ_irnmerof the lighter, ttre cray'ciilJiei-ate following her t.hroughthe entrance. . .swa:ndng'in,

!?T:Ih** 9ri99l and srunned, Rose begins to crawl on rhelJ-oor in a desperate atlempi to escafe her assaii.nt*.

60
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60 CoNTTNUED: 27 '
60

The c!?y chirdren swarn on top of her. Dozens of, smarr clawsare clinging ro r.rer feet and [rer, dress, ;;iii;9-ir"i"'i]Jr*""*"towards rhe door -- nipping ar her witrr iireii iipi.""-ioutnu.
ACding to the horfbr.gf it aLl, the SCRAtClrfNc OF A STEEL
PIADE beirrg dragged along e cement froor oraws croser. soon-the noi.se enveJ-ops. the r6om. ro the zippo;s ii;h;;-;;,r1"""'able to rnake outl past rhe aoo*i.y, -"-iilH.iriilo-iin,i,s;:-:*
ropped_by a pyF,urrD_sHApED itEADr',in" iaig.-;;;-;;;L,"n"with slow, painful movernents.

Rose can't take the horror any longer __ her eyes roll intoher head and she begins to pais oui..

But as she passes out the SIREN RINGS OUT AGAft{, as if tosignal the end of the alarm, and tfrnouftr-it-*e-'n*., a COLNTRYBALLAD By JOHNNY CASH, ,,Ring of Fire.,,

HARD CUT TO;

I}TT. DINER -. SI,LENT HILL - DAY/FOG

Rose wakes up -- SCREA}4ING!

She realizes she,s lying on the floor in a diner, right under
ll: :Tlg:ncy-exit dborl sne si{i up, stowty comins back toher senses. she is al.one. the rronstars trave'Ai"iipe.rua.
The al}ey...the crucified corpse...ilre Gray Children. llasthis all a nightmare?

Around Roge, everything seens ,,normal .,,

the lighb. fitteri-ng. in throug-h the shades is white and soft.The diner appears to be alandor.,ea.

Rose looks around to see where the music is coming from _-.across 
the reom Lhere," u"-otJ j;i"il;:" i"."ilt'?f a sudcienit shuts off as if someone l"ifda"trre prol. -

Panic-striken, RoFe das.hes outside, pre.ferring the fog andthe ashes to rhe desolate amliance'o-t th* di;;":---
EXT. SILENT HIi,L - DTNER - COURTYARD - DAY/FOG

f31e. exils lhr-ouqh the service entrance and enters ,the
courtyard. rt's divided up by walrs-or roose-;i;il"I'iotrringlike the labyrinth of rusiy ?;;; rron rrei-ni;hl;;r".

Ji-re 1!anaone$_Jiglrer, tying on the groundIts flame still lit!

61

52

i-

o/,

EXTREI.IE CLOSE ON:
in the courtyard.

Rose p19ks it up and closes it qrith a SNAP,everything seems to have happened in a few' .realizing that
rnstants. . .

5r{2005-01-3I

CUT TO:
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ROSE
Help me -- I don,t
haPpening,.. know what's

63 EXT. SILENT IIITL - STREETS/I'T*RIOUS - DAY/FOG

The fog hangs thick.in the streets of Silent HilI.
il.ff;::.yet trans"ir wnen JJriiIrJa to rhe ehaos of

sharon' RosE (o's')

Rose emerges from the fog, searching,..
She guickens to a run and passes into a waft of fog...

sharon! ,*t:i",
Roqe abruptly comes to a stop
rn front of her, al:,:o1O ends-,_as.if it collapsed into agrant sink hole. rt'= i*p""Jiif; to see the other siCethrough the fog.
Rose. srowly steps fo*,eard and 100ks into the fauri before her-- rt's impossible ro """ rii" iJit"*. ,it;"'-uiiJu-i ." tho.ushit*":ill l3iof"'" to'n iiom-'.uIiitv and suspended above a

$Sttila::lieving her eyes, Rose turns, rooking for another

-^'-1nd-9omg* fu"::lo:face with a woman dressed in tatteredilr'nilrllirf" ln'i:o;1":filg_ i""i"."" and seems ro be strickenrs DAHLIA (55).

#::";"1;=rf;l""ri.lip'. stunned and relieved ro see a ,,normal,,

1('

ci ty
53

The
the

DAHLIA
( insane )

3:lI t!"^?.iL on"_ gpens and closes rhedoor to Silenr HiIf. onfy ie-cJi-ieriverus from--
The woman's words, are barely coherent __ she,sand who woul_dn,t be for being an inhabitant of
Ilill ufro w3s jusr,-moments before happy ro seeDerng, has her relief =t,.tt"i"i]I

ROSE
Please -- my daughter!qaught,er !

I'm looking for rny

nearly 'insane,
this place?

another human

ir:
'j.1
,a
$
'11

aii
i!

,ij
.:t

li
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63 CONTINUED;

The insane woman stops -- her eyes wild with rnadness.

DAHLIA
children
womb --

!o me!

seem impossibly

a SHRILL SCREAI'I
pendant from her

63

I{e've all lost our fruit -- our
our light. Alessa! Born of my
Iost.to the Darkness of night.
- (shriI1, to the heavens)

0h, Daughter, forgive and retu.rn

She suddenJy looks to Rose, her eyes almost
f,ue1ed with fury.

DAHLTA
They. deceived me, They are evil _- they
are hatel They are the bringers of paint
they hurt my daughter -- they did '
terrible things to her. And into thefire she swallowed their hate.

ROSE
Your daughter' . . .AIesSa?

DAJ]tTA
{sudden fury, and tears)

AIESSA!

ROSE
I'm sorry for you. But lrve 1ost my
daughter_as wel1. Here, look, havi you
seen her?

Rose takes the Virgin Mary pendant that,s,around her neck.presses on the ed'ge and the medalrion sNAps opEN, reveatingsmall picture of iharon inside.

ROSE
this is rny daughter. rhis is Sbaron...

Rose sLowiy .pprou"hes the insane woman.

ROSE
If you see--

oahlia freezes still, in shock, and then rviththrotrs herself onto Rose, trying to tear theneck--

DAHLIA
ft's nine! MII.IE!

The two wonen briefly slI"SSlg at the edge of the collapsedroad until Rose is finarry abre to free f,erself from thegrasp of the insane woman,

DAHLIA
( screaming )

A putrid fruit is but Hatred-suckled!
(more)

s32 0 05-0 113 1
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_- j

Blame ""r fiH?"i.t:-t;3J harred is waragog with the fiendish fuel of Death.

Rose runs avray into the fog...

: 
1 r,,o* iff"rtln j 

t;jsl,,aring 
Itghich lrould you: Love and b6'ateverlasting peace? 0r hate and be at.everlastin! ilar. , .? -: :' - ----

Then, from through the fog, a FrNAL wAfL oF ANGuISH.

CUI TO :

EXT. GAS STATION - DAY
64

EITREFIE CLOSE ON: Christopher,s cell phone. He selects'RosE, and presses dial. ir" iiit" tn.'prro* tJ"rri"-_il.
, PHOI.IE I,{ESSAGE,'The number you have dialed is not in theservice area. Message 13_8.,, .

PULL BACK TO REVEAL: Christopher is at the gas station inBrahams- He climbs our or hi; ;;' u"a uf[io;;[r;-]i'Eiio*"IIE.HANT. who's smokins "-.ig.i"r!l ana aili=""riliiig unensine bLock. He rakis .-;;;;-;; ;t.r;-i;-;;;tii" br.ock tosee where the cracks are.

CHRISTOPIIER
Hi there;

OLD MECHANTC,Lo.

r,isren, ,or 
t#itjTfJElausnrer 

came rhrouqh' here tast nightr and *ailue v"r-=""-lnJi]Frife.s about-five_eight, 
"rr"i! ;l;"k"'""hair, very fair skin]..i

He hoLds up a picture of her.

OLD I.IECHANIC
I,lope.

CHRISTOPESR
Okay. Thanks.

Christopher turns and starts to walk back to his car.
OLD MECHANIC,Course it wasn,t me workin, the nightshift.. l.tas my daughter, Sarah.-. 

'--,""

CHRISTOPHERyour daughter?

63

64
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64 CONTINLIED:

OLD MECHANIC
But she's gone tubing with her friends.

Actualr-y, -1liif.lttf"tl headinq ror rhisplace...SiIenL Hill. rt's ciose, rightf
OLD MECHANIC

{after a beat}
YuP.

CiIRISTOPHER
Ilow do f get there?

OLD I,IECIIANIC
(puffs on his cigarerte)

You don,t. Road,s closed due to the coaLfire. Toxic furnes an, all. e.*ui[" ----
enough a that shit...it'11 kill you.

CHRTSTOPHER
Okay, But...

OLD }IECEANIC
gnly stupid teenagers go there, rnakin,
durnb bets, showini of,f-to their giris,actin, like idiots.

Christopher stares at the old man for a noment.

CHRISTOPHER
Sure.

31. .

54

CUT tor
65 EXT. ROAD TO STIJEIIT HILL - DAY/FOG 65

ROSE,S pOV: Moving through the. fog. - SlowJ.y, a rectangularsfrape_begins ro emerge,..it,s the 6acksi&-;i the srr,ENT HrLLsJ.gn fron earlier"
Rose' stiIl rattred by her encounter with Dahria, runs past. it and off again into-the fog.

Eventually. Rose finds her car in the ditch. ..

CUT TO:
66 T!,TTIEXT. CAR - ROP'D TO SILENT HILI - DAY/FOG 55

p.ose si.ts behind the steering wheer. she turns her key in theigniti-on again and again, rui ttre .ur *or;i-"lurt. suddenryshe remembers and opens the gl_ove box, . : - -'

Rose grabs the phc.ne and frantically diar-s her husband.snumber...

!'
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6 6 CONTINIIED:

CLOSE ON :
slgnal !

Roge puts

ROSE
Christopher.. .

on her phone,s

?t

56

the phone io her ear. She,s on the verge of crying.
BOSEplease

EXTRET{E CLOSE ON: in the phone LCD, ,,Searching for Networki,.

Godd.*ritl 
RosE

Unable to'take ll ""V loirger, Rose gtarLs freaking out andhitting the Wheel 
-r--' 'rvs'. ees!up trtsct'^r'tlc

Sudden1y, she stops, her eyes wide open...
On the Passenger seat, just next to her, is Sharon.ssketchbook. -

she squints, thinking- about it. she,s certain it wasn,tthere when she re-tt irre cu"---witn her phone stilr stuckagainst her ear, nose loofs-at"iie fog around her..
Someone brought the sketchbook back _- but who?
Rose grabs the sketchbook and cpens it...
All its pages have been viorently.torn o!t. o_nry one drar+ingrenarns' which we haven't .""n-rltot", A macabre sketch of arittle sirli sobbi;;.- J plil'"ill_in the darkness of a trarse
i:iliilt topped uv ine *;'5-;;&AL" awkwardry r,"rirten in rio
E*TREI{E .LOSE oN THE pH'NE: ,call connect.ed_ . christopher,svoice comes on - rai il;i;;'r.r";ii l"';i;-# nj"Iil-,

you h ave- r"tffitiJt:#SfrJno#u0". arvo . r, mnot available ar the mornlnr d;-;r;;;"- .

leave a message and r *irr "uri ;;---back...

;il:n::' 
Rose' nearlv hvsterical, begins cryins inro tbe

ROSE
Chris, it,s me! f'm in Silent HiIl!(a pause)
Sharon's disappeared! But I know i+hereshe is !..
. (Rose 1ooks at the drawing;she,s at, rhe schootl ci,ii=i o.j'you hear

( more )

LCD screenr.there,s hardly any

sH2005-01_3r (coliTrNLiED)
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56
2?

COIITfNLtED: (2)

ROSE (CONB,D)
me?

(a pause)
Please hurryl

Rose rooks at the screen : "No NETWoRK/. uaybe she wasted herbreath.

66

Rose quickly opens the door and starts to slidebe shocked still -- A GIIN rS fN HER FACE. It,s
Fatrol officer from before.

CYBIL
Don,t movet Remain seated in the carput both hands on the steering wheel
r.lhere I can see them. :

ROSE
I{hat,? I don't ..._

CYBTLput. Both hands. On the wheel

Rose compries. cybir looks for anything that might resemblea weapon,

. CYBIL
W.HERE'S THE LITTLE GIRL ??

ROSE

{stil1 in shock)
Gone ! Oh eod, t didn,t mean this to
happen. please -- I need help.

Suddenly, Rose is roughly pulled out of the vehicle andthro"rn against the hood of- the 'ear. Her feet are xia:,.daabruptly apart and she's frisked. one rrana-is-fi"rl'ea behindher back, cuffed -- and then the other hand.

CYBIIJ
You're under arrestr lady. you have theright to rernain silent. -Anything you say
can and will be used againsl you-iir acourt of law--

out, only to
Cybil, the

ROSEpleasel you don,L understand _- somethingterrible is happeningt l,ty daughter Sharonis in danger ---r think tiey,v6 tut*n n"ito the school

Cizbil l.ooks at Rose's Driver,s License and then turns heraround, considering what she.s said.,.
CYBIL

Who? who's taken her?
(consul_ting the license)

Mrs, De Salvo.

st12 005-0 L 13 t (coNTrriuED )



55 CONTTNUED: (3) 34.

ROSE
(hesirant,)

. f. ,. f can,t. . .

Cybil shakes her head and SIGHS.about Rose. She's made her rnind up

CYBILIf you really cared about that litttegirl,_you would,ve pulled r";; ;h;;-;' signaled.

ROSE
(interruptinq her)I had to-taf6 her. No one would listento me. I had to take her.

( panickinq )
we need to fi;a her--!

CYBIL
. Hey, pJease remajn caLm. f,m gonna findthe little girl, and younre g"il; br.il-t"the stationl

S{lii.:"r" the bandset of her porice rad.io- Norhins but

Rose notices that Cybil has a head wound

you,re br"fff,iq.

f;*'irlll.3i"n:l,r;lJ"$: sood. she notices rhat Rose arso

cracked. ,r.oil9Ji on the road prerty sood, when my_-bike vrent down. tgor* it ,oi,i---start. Where are the keys to y"ur 
-"i"a

ROSEfn the ignition. But it won.t starteither.
Cybil takes a look at the wrecked front-end. of the jeep.

Then it_tortff?*" we,lt be hiking backto Brahams

She strong-arms Rose down the road and into the fog
EXT. ROAD TO SILXI,IT HILI, - DAY/FOG 

67

;:iil5"*Lii5r3,3l'rt whire in the ros, passins cvb''s

56
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Why were you coming up here in the middle
of the night?

ROSE
She needed ne to...

CYBIL
You people. you come off the hiqhwav,
fron whatever big city, bringing'youi'

. sick problems with you..

They u'alk alongside an ord demorition }ot furr of rusted carsand car parts

hy are vo,lofrE".tins me like this?

I{e had " nrtttj.}orr. up here two years ago.
He,d snatehed a little boy from a resfstop; dropped him into a irine vent.' i
never rr-ant€d to see anything like that. again

ROSE
(revolted at the concept)

Are you saying I would harm my own
daughter?

CYBTL
How do f even knou she is your daughter?

Rose is silent, her words strike a chord.

The two women come to the end of the road.,.literally.
CYBIT

I{hat the fuck iS going on here?

rhe.asphalt of the road has broken off and it looks like alandslide has taken the entire mountain aown into 
-i 

toggyvoid. There,s no way they're.going back to Br;ham;l

CUT TO:

E'TT, NARROW MOUIflTAIN ROAD _ ROAD CLOSED BARRIER - DAY 58

Christopher drives while he listens to Rose,s mes'aqe..'. it,;fulr of static and,crackring. Rose'r rroi""-"".*=-ai;torted
and far away' as if she weri calting from u.yo"- tn" gr..r".

ROSE (V.O. )
(her message)

Chris, it,s me...'fit in silent Hill!
Sharon's disappeared...the schoolt Chris?...get here...hurryl

CYEIL

sH2 C 05-0 1 -3 I (coliTrNUED)
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68 COTITINUED: 36.

( CONTTNUED)

68

christopher arrives at the barricade that Rose smashe.c withher jeep' A porice 9ur i"-purtla'l"to-" the road. A poriceofficer motions crrriilof[ei ib-Itip. j

llTyl "rr."oT,irJo""J, "oTrtt=uJo, 
you, rrhave to turn around.

rrn lookin;Tj:HX?e and daushter.They may hive com6 ini" 
""y.

T*.-:lfi:"r is abour. ro reII Christopher to rurn his cararound Christopher when ""iJ fri*-Jtr,
CHRTSTOPHER

She.drrves a 200J. JeepIllinois plates.
---_-_(ggnrulting a piece
KAR120C.

. YOUNG POLICE OFFICERf see..

At that moment a. second police car cones down the road andstops. our of .:.,:::p:_ll-"iJri*pori""-orii"ei'u:*.rins .paFer saferv respiration mask. 
--ri,i"-iu 

off;GR 6E.a-, 52.
YOSNG POLICE OFFTCERortlcer Gucci I

He walks over, lift,ing the mask from around his face.
OFFICER GUCCr

e, re gonna n*.J-L -tl-w]*truct, 
Bobby.

yes, s1:. "fff"" ;:1,'Sii.tr1f""I o,r.'rnn. the jeep.

fil:;'"il:*5"nll53.to christopher. who sets out or his vehicre.

OFFTCER GUCCrIJi there. Thomas Gucci.

CHRISTOPHER

thfi: Desalvo. r,mlooking for my-wifeand daughter.

OFFTCER GUCCII.'m sorry to say your w.ife,s car lrasabandoned just ip the road__

CHRISTOPIiER
So where are they ? We better go findthem...

Cherokee. Silver.
of paper)



58 CONTINUED: (2)

59 EXT. ROAD TO STLEI,II HIIL - DAY/FOG

OFFICER GUCCI

. HoId your horSes, Chris. f've also oot
an officer rnissd.ng. Knowing Officer
Bennett-she,s probably off iookins-io,
your uife and daughtei. Now I ju6t arovethrough town to look for them, 6ui-tf,"V-t

_ could just as well be in the surroundi'no
countrrr"td._: Or naybe at aLl. -

C}IRISIOPHER
No. She,s in the town. She had thisgrlzy idea she could help our daughter bvbringing her here _ it,s'a lonq ;€;;;---.I just got this message trom njr...-'

christopher. dials his mailbox, puts on the LouD 
''EAKER 

andmoves. the phone to Gucci's ear.'rt,s so i;r;-c;";i-nas tomove back.

,, .losE,s volcE (!ROr,r pHoNE SPEAKER). Chris, it's me...'In in Sitent nifif
Sharon,s- disappeared. . .the schooli Chris?....get here. ..hurry!

Offieer Gucci looks at Christopher, then to the youngofficer.

OFFICER GUCCI
!9blYr- s€€ that no i"" 

"f"e, 
passes

through..we,re gonna drive u-p into SilentHiIl again and iake.a look aiound.
Wide-eyed, the young officer nods.

OFFISER GUCCI
(to Christopher)

Let,s iake my car.
Just ahead down lhe road --

68

DISSOLTE TO:

69

9ybif stands there, lookingfron joining the rest of tf,elogic. Standing behind her,

down at the void that keeps themv,'orld. A defeat to her 
""rrs" of

Rose becomes J.mpatient.

ROSE
Can you undo these handcuffs? I vJon,trun away __ I prcmj_se.

Cybil tries to come back to her senses and walks
I?::,,her jaw tighr. She sives rr"i a push back inol.rectJ.0n.

towards
the other

*|
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69 CONTINUED:
38.

69

CYBIL
No. Get walking. There,s a fire lookouttciwer on.the otiier side of Toluca i;k;:'ft shoul_d have a phone. On the *"y Vo"gan tell.me what you,ve aone wiiir"tie-Ii*Ie girt.

Rose &Lurns and steps close to Cybil

ROSE
FUCK yOU I .you ignorant cop. you,ve sotno idea what," gSin!-;nr--'' 

rvs vs Yve

Cybil looks 
"oiafy.at_Rose. and pushes-her forward again, Thetwo r^romen r"'alk baik ar"ngsiae--rn!'aemoriLion rot when aSILHOUETTE passes by in if," ^i"f...

.Hey! polij"YBo?icer!

The shape turns around, .drunken_like, staggering.

CYBIL
(calling to the figure;f need a vehicle_

ll99:$fr from inside her pocket, Rose,s cELLpHoNE sTARTs

'RA.KLTNG. 
Ar rhe same riire, ciin;i-nolics-il;;; A#d'"CRACKLES LOUDLY.

Jfg_91|iro.uette come_s-closer, and, at the same time thecRAcKLrNc oF rEE cELLproNE r ervn--ini-poiiceTiri6"Eui,STR.NGER- r-ike a ceieer: Jolli[ui''i.""ri;; ;;;"rllioactivesource. . .

Then, fron the fog, we see it: vaguely human, the siLhouilttehas no-{-acer ana iis "t*=-"""* tJ=rc ingrown within its ownskin, like a straitjack.it----" -

ROSE
Oh, Jesus...no...

Cybil raises her guo,
approaching them.'

totally aghast at the c.reatur:e

. CYBIL
Stand...back...

Rose stands back, moving away trom cfUit. The creature swaysbetvreen the two womglt iryin! to decj.de, and then turnstovrard cybil -- r-ag1!]r 
"iprou"i,ing irer wirh its feebre r+ark.It lets out a roTlIIg_T*i ana =fits a stre"i-ir-=ti."r.yELACK B'LE that'sptAsltEs onto the'ground. tG i"""*ent, hitby the substance, starts smol.dering __ ACIDI

sH2 0c5 -01 _ 3 1 (coNTrrwED)



69 CONTTNUED: (2)

. - 9I!11 is spraved too. Suddenly her helmet andto SIZzLE. She frantically pul1s her helmet offit ro the ground

ANOTHER I{AIL is hreard through the
around and sees ThrO OTHER ^ailg,eSS.standing amongst the wrecked cars.

fog. Rose quickly turns
STAGGERTI{G SILHOUETTES

39.

vest begin
and thrcws

look at the map.
the end of

She rises,
doesn't see
her.

69

Cybil,airns her gun and unloads it into the nrghtmareapparition

70

cybir finishes off the creatrrre with a burret to its head.

.rt's too much for Rose. with her hands stilr cuffed behindher back she runs INTO TIIE FOG.

For a second, she stops to catch her breath

sharon, 
RosE

She contj-nues running toward. town -- into the fog..

CUT TO:

EXT. SILEI{T HILL - STREETS . BUS STOP . DIJ/FOG 70

Rose is back in Silent Hi1l, mciving through the fog, stitlhandcuffed -- running

She comes to a bus stop and approaches it toThere it is: t"tidiirich Ere*entlf s"t""f , 
-"i-

Bradbury Street..

77

Suddenly, HER CELLPHOI,IE STARTS CRACKLIT{G AGAIN.turning slowly to see what's behina ner __-sir"-
anychl_ng, but hears POOTSTEPS trailing towards
Rose starts to run

CUT TO:

EXT. SII,ENT HILL . BRADBURY STREET - DAY/FOG 7I
using the various bus stops to guide her, Rose finds her waythrough the town.

At the end of a streetl she finds the sign she was lookingfor: Bradbury Streer. she walks up it, i;*;;; rili sci,oor...
i'ihat Rose doesn't see is that she is being watched,by a groupof fearsome fiqures hidden in the .i"-qa-; liigili-Jr."r1ng Inthe fog reveals thesn to us as THREE MEN DRESSED rN THICKMrNER's surrs. Eerch is wearing a learh"t ;;;;u;ii with rarse

sH2C C5-0 1 -3,1
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CONTINUED:

glass goggle eyes
One of theru holds

40.

and a_snout-like apparatus for breathin_o.a small-cage with a TINy cANARy in it.

7t

73

CUT TO:
EXT. STLENT HIIL - SCHOOL - DAY/FOG

Rose.reaches the .M:.dvlich Elementary -School, a large plainbuildins su*ouncled fr 9r"isi"i;i-rriog"l. 
--1rJp'IiE 

luirainsis a larse cross. rhi; i;-;;;;;srv i io"ui-iligioua school.
Lookins at this :T!::i"S f.ug"a?, Rose_notices a sign engravedin the stone enrrance _i this il a rertgi;;;-=;g;-we witlrefer to qs the SEAI.

She walks in.
rNE, SCHOOT, - LoEBy/iear. _ DAY/FOG

fike the rest of the town-, the school seems abandonedEverything is covered with a tiric* layer.r Jr*I.- The onlytisht is the oare brish,;;"; ;;-;;y-ri';i iiri"iJ'rhroush trreryindow openin-gs - 
,

Behind Rose, the door closes with a heavy bhud, startlingher. she turns -- a siUie-;;r;;-1" on display jusr above theleooden door frame. -- .:

ROSE
Sharon? t

Mournful, her voice echoes down the haII.
Sharon walks into the. ha1lway. It,s dark ahead. She. sees adoor rvith a sisn on it ri,it-l.uo"-"jdii6nl;;='"'
INT. SCEOOI, - JANITORS CLOSET - DAY/FOG 74
Rose pushes the door.fpen. A snall bhaft of light from thehaIl illuminates a slile 

-or 
tirJ'-Imail. room __-u,"iorage roomfor the janitor.

Rose is still hanrlcuffed- She kneels down and carefullysteps throuqh the loqp ot irer-arnr sb that her cuffs are infront of hgr. 
ev srrBe 'rsr uulri

::::^ltg!!1. t gtnur*f!"r and.vrith rhe.flame from her lishter,groFes around for a 1i9hr switch, finds d;,-ilU li'"r.,s noelectric5.ty.

In the darkness of, the.tiny room, she finds a desk and starls
:iTl?i:g-.h:?:sh rhe drar+3.i. -insia", -"i,-"-rinjJ"u
rrasntlgint, and u f.y rusty batteries. Sir"-taf.es thebatteries and scratcires ttil r";t-"rg the tips. sh; puts them
i:H. 

the f tashtient anJ ;;;";;; to set i.t [I-**it"I wear

73

74

snzoo5-ot-!I (coliTrnuED)



HARD CUT EO:

75 EXT. SILENT HrLt - }'ArN STEEET - DUSK .I 75

Tbere are dark shadows and the sky is tinted with oranqe - itis dusk in silenr.Hui..-i-poi.-"g lu"-"i"wiv-aii.ll""iil3;n;'"silent Hirl. christopher ind officer eucci ;;; G"iG-oi"it,
*!l rvearing_paper reipirator masks. This is-a verydifferent sirenl ttirr lhan we have 

"*"n *it[-Rose. unlikethe "other dimensiono of heavy fog and aeal 
-sire".*, 

inis-sir-ent II111 rooks like a uortir Am6rican ctrernJuyr. Desertedparking. 1ots, houses with broken r+inaows.--n.gil"t"a gardens,gmply storefronrs, rt:s bleak. fhe *""i Jiiturulnn:-- -:"-'indication of the catastrcphe are the larq; ci.ctcs in the
lll:I-t,:p, Blackish wisps oi snoke .r" -o*i"e-""t,-rii iiI*Delo\d by an under-oround fire t -

The police siren BLEEPS a feiv times.

CHRISTOPHER

Roru i ""Sioilfr . " Tn ir'i, -J,iir'3ion*u* 
.

ROSE, . ,PLEASE. . .

76 rNT, potrcE cAR - srnsnrs/veRrous _ DAy

Christopher lovrers the pA mic, looking disheartened.

CHRISTOPHER
Ffe need more help. We need to organize asearch of these buildings

OFFICER OO'"'
Can't risk it.

CTIR.ISTDPHER
C?n,l risk-it?_t My wife and daughter arenissing. As far ai r know they,i. -

unconscious insi.de one of ttresi
buiJ.dinqs.

OFFICER GUCCI
If that's the case then they,re likely
dead.

Christopher shoots him a look.

Ehe beam sheds light on a calendar, hanging on the wall.Rose steps c]99e-r. The calendar is thiity-year= otdt
November 7t 1974 is the laslr unmarked day'-l for tne rnonttrNovember the calendar has an &mericana siyle painiing ot ascarecrow with crows sitting on its shoulier,-

OFF'rCER GUCCI
This entrre area is still burnino
underground -- the fires release-poisonous

(more )

of

76
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76 CoNrTNUED: 42,
76

- oFFTCER cuccr (coNI'D)tT":. you simply don,r utanna be up herefc.r any rengir,-oi Ii""...
f;:"]:"*" at the passing scenery -- a barber shop. Shakes his

OFFICER GUCCI
1.". thar b;;e;:l"nr "i. was myfather's. Iie died iuring the toxicnight...when it ali l"eu". :

you.re ,ro,l",l"T"toi'ER l

OFFICER GUCCIr was born here]- i-;; ar cotlege whenir happened. ., uoi,emb;;-"i -, 
; ;:-";;" "ilinr.t

of the fire the place 
"i" ..r""uated in a, hurry. Lots of pioprJ Ji""po"ured- - _tra.l.rthey never touni tir*-mJiJ5:=t;:' ' 'werr'

government moved the survivor= io :Braharns, These 
""r* tooO-p."pr"- Hard*orkir?::: devourry r"iisi"il. . 

-tioor..li*it
now..,postcard from neli

christopher'100ks 
JQuL 3t the-tor.rn frorn behind tire wJ-nd6hield,torn apart by'the t"peiesi""iiiliit". Gucci norices .this.

OFFICER GUCCILook...rnost of these buitaings are
!-:ul9r9."n-. We'11 sear:sh tir6 sctroof, butL/e can,t qtay up here forever.-----

Christopher is nearaesperation in his
_. tl. OFFI"CER GUCCrrf they,re up rreie -r*;rli find them,

rNT. SCHOOL - CORRIDOR - DAY/FOG

Rose is walking g?1r1,.. long corridor of the school. shepasses a row of metal loc*Jrs.---'
Some of the loekers, contain school uniforms; blaik with whitecollars, identical to trrJ-onJ-itl'girr responsibl€ for Lheaccident I'as wearing.

P.ose comes to a d.oor marked ,,Headmistress,,. 
She tries toopen it7 bur rhe aoor is 

-io"k;;:*'

she turns on her flashlight to try to see beyond the frostedslass door, bur ir," t;;';;.;;"";; see rhe orher sideclearly. ..

'tears, he turns to Gucci and we see theeyes.

DTSSOLVE TO:

ss2 o o5-0 t_3 i
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80

81

82

INT. SCHOOi. - HEADT,:r-STRESS ROOI4 _ DAT/FOG

On the other side_of-the. door, the beam of light fJ-eetinglyilluininaies some crass ph;a;;; ii""a up bt F;;-";-r;;;;ii..
CLOSE ON: The pirotographs are school girls in blackunrrorms, posing amidst their teachers. 'The flashlightstarts to go din. . - ------.-

INT. SCHOOL _ COF.RIDOR - DAY/FOG

rn the-corridor, Rose hits the side.of the frashright againsther palrn. Frustratedl she decides to turn it oii-io save anlrremaining battery power.

She turns to continue walking.

CUT TO:

EXT. SCHOOL - COURTYARD . DAY/FOG

Rose emerges from the hall into the bpen courtyard of theschool, The dense fog hangs over the';;J ;;;i;iIro,rittered with dry, brown r6aves. she 
"ro""e"-ii'Ind cornes tothe main building, She opens the door ar,O waf[s in.

],NT. SCHOOL . }TATN BUILDING - HAIJIJWAY ' DAY/FOG

Rose enters a vast, formar hallway rined with classroorrs-She approaches one of them anA ioii}is in. '---- ----

INT. SCHOOIJ - MAIN BUILDING - CLASSROOM - DAY/FOG

Tt'.= . typical classtoom from the ?0,s lined with woodendesks. on the char-kboard is r,rritten iir.-a-if",-iorremuer t,
]-?7+., Then, tbe namesr Flora sf cordob.;-J;;"";f A.EC,winifred of Wales, Helen ot Stcoiae, Luey de Freitas, andIrlargaret of Anttoeh -1

Rcse walks back into the harr and into thei open door of tbeclassroom opposite this one.

rNT. SCHOOL . MAIN BU]LDING - CL4SSROOM - DAY/FOG

Another room with desks -r-ined up, armost identicar to thel"+. .+ose walks i4to the ,oorn','lookirrj "i-lrre-iilf$ecorltigns, rong since dererioraied., ihe; ;i;; ,rJii*"", o'one of the wooden desks, the word ,,i{IteH;;-ha;:';eei-angrify
engraved, again and again, onLo the surface.
CLOSE ON: The engraved rrords -- I^lffCHr writ,ten in manydi-fferent chitdren's handwriting.

Rose opens the top of schoor desk. rnside are some oldnotebooks l_abelled with the name ,,AJ,EssA GILLESPTE".

43.
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the sobbing gust have been

83

84

85

44.CONTINUED;

Suddenly, she h1y1.a child,s foot,steps in the corrtdor.Could it be Sharon?! ---

Rose rushes out...
rNT. SCHOOL _ MAIN SUiLNTITE - ITALTWAY . DAY/FOG

rhe corridor is empty.

But at the far end, she sees a door closing...
:

CUT TO:
rNT. SCHOOL - MAIN BUILDING _ RESTROOT,I _ DAy/FOc
Rose slowly opens Lhe door and peers in. rt,s dark.
A CHITD'S SOBS resound in the tiled space
When Rose turns on her flashlight, the cries stopirunediately.

' 
ROSE' sharon...is'lLt youz

Rose walks in cautiously. ooith the tip of rhe frashlight shepushes open one or the-iiar;;--_";pty.
She's'shaking now, terrified.

ROSEplease, Sharon. ..
She opens the second stall __. also enpty.

ROSE
Sharon?

She.comes to dhe last stall,coning from here.

, , RosE
Whoever you are.,.p1ease. . .

she gathers the nerve to push the finar stall .pen. And whenshe dOes -- empty. ' . -- -"- llrrar sEala oPen

AU empty.

Rose turns eround. __, geized by fear.. She slowly steps back,tor'rards rhe exir- ._srr. ""*""-ip-ii tt,"-JJoil-riii'-n., back roit and stowly besins ro open ti.,e 
-joor _:-;;; ifrJn 

"top"-_INT. SCHOOL - I,IAI}I BUILDI}JG - HA.LLh.AY - DAY/FOG 86
ROSE'S pOV! With the door cracked open, Rose can seeterrifying sithouettes,-;t ;;;-;; end of the corridor. This

83

84

8s

86
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s5 CONTINUED:

is the group
the street.
CANARY in it.

45.

of n1en, in complete miner,s suits that we saw in
One of them still holds the cage with the tiny-

fL seems like they are looking for something. ..or someone!Then Lhey see Rose. They rusf, in frer aiieciion.,.
87 INT. SCHOOL - MAIN BUIIDIIIG - RESTROOM . DAY/FOG

Rose- steps back into the restroom and. turning the thick bolton the door. locks herself in.
Through.th: 1g:rl 1!rg, fears the three men as they push -uo g€tin, their heavy brearhins. arnplifiJ uy ineii *u"i"-. ii"kir;--ramming, they try to-breek the door oo*n.

rushing with aII her.weight. against- the door, Rose graspsonto her nedarrion with her cuffea hands, clutching-it .for
comf ort. ..mouthing a SU,ENT pRAyER.

AL that moment Rose catches sight of her reflection in thelarge mirror above the sinks.. ]"o*"itinj,s-not-rigntf
The restroon unage in the mirror-differs from reality, thereflection is arteredr The stalls are nade-of-rusted wire.The wa1ls are covered with brownisn slrai;;r;; This is theygrJd she had- briefly glimpsed at, in the flame oi-t"i-lighterr in the arley dor,rn-the sr;ir;,-""a-tir"ight to be anightrnare !

A11 of a sudden the POUNDING on the door stops.
TNSERT: rn the halrway, the three men in rniner,s suits watch'as the cANARy wrr,Dl,y cHrnps inside its cale.-irrey uegi" i"-panl in fear beneath their masks.

Then, from tha drstance outside, rHE Ar-4RM STARTS BLlr,rNG!
Fron inside the restroom, Rose can hear a SCUFFLE IN THEHALLWAY and then FOOTSTEPS RUSI1ING AWAY,

Rose watches' as if harlucinating, as something seeps out ofthe mirror and starrs leaking ar6ng tire-wiir-lire uracxwater, filling the room.

ThE DARTffESS !

As it oozes over things they become distorted and corroded.Everything in the bathroom turns into.the ru"ty rnetar. hellbriefly seem in the mirror!
And on the other side of lhe mirror we now seeit was...we have erossed over to the other sideother side has crossed over to usl

87

rNT. AITERED SCHOCL - .A],TERED HAILWAY - DARKNESS

Rose rushes out into the hallway of the school.,.

sH?005-c1-_11

the world as
-- or the

86

(coltTINUED )

88



88 CONTINUED: 46.
88

In the glimmer of her flashlight, she discovers that, thewhor'e schoor-has ralien-;;;;. the sperr of Darkness. Thewat1s, u" 
T:ll_u"_tir"-.1-rooil ur" n"* "ir*-tii"*. -_ chainlink -- opening onto absoluie darkness.

ffTi:r]:fl.;i::T= of pain can suddenry be heard, er.sewhere

89 TNT. ALTERED SCHOOL - A.LTERED HE-LLWAYS/VARTOUS - DARK\TESS
preceded uv tne faint grirmner of. her frashrightr Rose runsrhroush rh; r;is;;il";'#H1 rabyrinth.
Ir'ith each of^l.I "!"p:r .n" :l1in-Iink. floor srresses andsags under her feet *iitr an unconfortaui"-r,riuar,r.rc scRAgcHrNGsouND. ---- -..

Things that Look like GIANT COCKROACHES-, as big as ,ua",Fcamper before her, comin--risht i;-I;-;";"rI"t. rhey,resushins ou'.rrom trires-'in"ui.-"tu$ iirfi-;l;;.. . rhe insecrsare the same color as the ,""t.
Rose speeds up to avoid these disgusting creatures...
She comes to a place in the hallway she thinks she rnightrgmember. ..

90 INT, FJ,TERED SCHOOL - AITERED CLASSROOI,I - DARKNESg
Rose enters what she first 

"": :: ?+^ssroomsf now 1arge zonesof darkness ' ritteied-;iff if,u r"*"ins of broken woodendesks' tnroush-wii.i*.ili-i*rll witirour daring ro 
"rop.At the other end of the i-rnmense room, Eose can see the glareof flashlishts. . ."J*.-'"r*-H;;i";;il"iiiliiil

Her phone,s cra,ckling becones more intenr", io"rning her notto go forward, tut-iJsJ-;;ffi herp moving iowards thelights. . .
She screams out of fear...

lilii'in.l"xnfi , i3ii . 
u'En"'n*f 

ill"'l:-n:i3.. I gr: "rop- 
the ma sk s

atrack ry-tr,e l"s;.;,"k;;.;;;:" ff: ::::Eg:tlg#':l Si,,, 
-

trou the qround ina -tne-cJiii;9, converging into a reddishflood headincr towaros-'th;-;hil. 
ren-.The swarming mass ofroaches is s6 tnictr-It-;;.;#; the miners, knees. The..J-nsects are earving up trre-Iiiee men - their protect,ive suitscan do norhins. 

So-w.. Frasir"s 
-oi-r.i*o-"r.i;.;n;:". 

here andthere' one of the *t".rr-i-"ipies-fonoard. He disappears
ili5;"lilr3;i:",t tr,;;#:o'onry r,i"-[",i-"ili,s"" ror a

Then an irqn d??f. at the back of- the scene opens with aclash' A huoe s*ioueltJ ;iii"'the doonvay, 'or,", tr+er_ve feettarr' ihe d6moni" rr.*"trii*iilature is weiring a rong, dirri,
.sHeco5-ot-31 (CONIINUED)
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on 47,

just

the

91

_leather apron and a metal helmet in the form of a REDPYRAMID. This is a demon of the highest o"a"i. - --

Like a fishennan marching in the rniddle of a catch he,spulled up wirh his nets,.l?u pyraniJp;"j" irrrJ,]iii tr,"
:i:::t: and plunges his rfin, i""j arr... He pulis ournaKed body of a rniner, still wearing his maskl..
Rose flees..,

CUT IO:
EXT. AITERED SCHOOL - AI.TERED COURTYAAD - DARKNESS 91

Rose, frantic and hysterical, Lrursts into the schoolcourtyard.

For a -second, she remains paralyzed on the threshold,considering the dark space- she -has to cros6 -- ine-r.in thatseems to never end in the Darkness, making fr., ool , but shedoesn,t care.

she gathers the strength to continue -- there is no turningback. she aims her-fiashrigrli to--tte grouno-b;;o;; her andprogresses as bravely "= poi"iUi. into-th; ;.;;;;;;transformed courtyard.

R9"?:s cell.begins yet again to crackle violentty. She looksat it'. F.no'ruing i{hat-it mians, she then rifts irei trasrrlightupwards and continues to rotate -- from the dark corners ofthe yard, things are gathering arouna hei.-
They are the same grayish.creatures, the size of children,which had clung onto her in the aifeyt
fn the_ glirnpse of her flashlight, she sees their nakedaseruality, their eyeless fac6s,'

92

ROSE
No. No...no..,NO!

Unable to stand it any longer, Rose SCREAilS and runsthe main entrance of Lhe sirrool-_

HARD CUT TO:

EXT. SCHOOL . COURTYARD - DUSK 92

Accompanied by Officer Gucci,. Christopher pushes open lhedoor and walks into the courlyard. He,s outside of theparallel universe of silent Hirl. The buil;i"g-i"-"ondemnedand old -- but .he air is clear - there's not i ti."* of fog,
IN A SERIES OF SHOTS! WE INTERCUT bCIWECN ROSC ANdchristopher. - He, in the real worrd, and she i_n the Darknessbeing pursued by the creatures,..

towards

sE2 0 05-0 t-]1 (coNTTNUBD) tj
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94
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Rose!
CiIRISTOPHER

(coNTINUED)

CONIINUED:

Rose runs past
almost be ielt
To Christopher
-- but there's
unrnistakable.

48.

movement could

has passed him
rt. s

92

Christophe::, so close that her
bet-ween realities.
it's as if a brief gust of rvj.nd
someLhing else -- l. g*.ii="il]
ft's Rose,s perfurne.

CHRTSTOPHER
Rose__ I

EX?REI-IE CIoSE oN: Rose.Sner name?

ROSE
Christ,opher...?l

christopher turns. Ttrere,s nothing. behind hin. officerGucci looks at him wittrout comir"t*"aing.- "--: -' =-:-

eyes go wide. Did she just hear

HARD.CUT EACK TO:
93 ]NT. A.LTERED SCHOOL . ALTERED CORRIDOR - DARKNESS 93

From the windows of the
see the FIGURES

cHosrlY

Rose has hesitated too 1ono.the altered corrid.or_-

To_Christopher, in the world of thenas brown the door to the corridorGucci jurnps and turns .r""nJl---'-

CHRTSTOPHER
Rose !

Rose haf jgst slarnrned lhe door shuttnovr rusted and metallic door she canapproaching. And is that,,.is -tirit
IMAGE. ,.Christopher?

CHRISTOPHER
Her perfume.. .

she furiously pulls thb doors to

Iiving, a gust of wind
open with a FURIOUS SLAt,tt

No time to waste -_ the

She turns and starts toentrance...she can hear

rNT. SCHOOL - CORRIDOR

Folloryed by the Officerthe corridor.

Gray Children are almost upon her.
run down the hallway toward the lobbythe door oPen behina ler' 

a", ** ,o,
- DUSK

Gucci, Christopher dashes out intc
94



.1,

t)
I

94

95

49.94 COMIINUED:

:11,!g::'s only.a REsor{ATrNc STLENCE. Christopher remainsmo.fonless, perplexed. Suddenly, Officer Gucci grabs nj,'. anApulls hirn out.

OFFICER GUCCI
The concentrations are higher inside __
it,s more.dangerous. r wint you stayingout here in lhe open airl

CHRISTOPiIER
But -- my wife -- I felt her. She washere. 

;

OFFTCER GUCCI
So was I, and f didn,t see anything.

CHRTST€PHER : '
But she was !

Ile shakes Christopher.

OFFICER GUCCI

llt"': no'u, And we've been here longer
'ihan's safe. Look, f want to help you,
and I want to find your wife and'daughter...but at night the toxic vaporssettle :- it,s too ding"rouu. ---
(suddenly sympathetic ) 

-

I'm sorry.

HARD CUT EACK TO:

INT. AI,TERED SCIT.OOL - AT,TERED IJOBBY . DARKNESS 95

As. she reaehes the hall, Rose reaU-zes with horror that theentrance is now blocked with insurmountable 
"ii*-i"n"es ofbarbed chain link!

The- Gray Children are no!,t.every,rhere, coming from thedarkness of the long corridor,'drivi;g h;;:'Into=a Jornur.
ROSE

Oh God,_no -- God, not please, God,nor,..please no...no... t

Between her hand-cuffed hands, Rose rifts her frashlight,holding.it up to try to threaien them. Sf,e swings-.t tn.*,not daring to look,

But there.s too manl/, She,s quickly overwhelmed and pulLedto the floor...

ROSE
Aaaaiaiiiiiiit SIIARONt

Suddenl.yr.the janitor,s cl_oset door opens and ve see theillumination oi a flashlight--

sraoo5-ot--it (CONTINUED)
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srx cuNsHors briefry irluminate the horrors with MuzsLE
FIASHES

q5

96

Each shot knocks one of the gray children to the ground__

A.ttuI'IAN silhouette steps forit'ard, and begins beating at thel-ittle nonsrers ciragging nose r.riih i riig"--.ial]tanoreabaton, pushing them-ipait

l?:i^:L-in: g:ly chitdren are finished off on the sround,vrorently trampred on by the brack boots of the siinouette.
The A.RM OF THE SILHOUETTE reaches down to Rose.

rt's Cybil!

Grabbing Rose by her arms, she rougbry drags her through thehall towards the cioor to tne ,ranitor,S 
"ioi.t__-

rNT. ATTERED sctsooL - ATTERED JANrroR,s cLosET - DARKl,tEss 96

As soon as she's brought Rose to safety, cybrl kicks the doorshut with her boo!. Rose stands up...
The rcom is different -- altered -- Iike the rest of theschool. It's notr a partitionrd ,".""".
Rose turns to face the person who saved. her. Cybil isbreathing hard, obviousiy distressed. . -

CYBIT
f just shot "nifAr*r,.

Those 
"rr*fPf".hirdren. They weren,t ...

cybil turns and starts to^barricade the door with anythingshe can find. The Gray chirdren wail in iit*-ai"i"nce. stilr.handcuffed, Rose watcies Cybii.

ROSE (CONT'D)
why did you save me oot there ?

CYBIL
(working briskly)you deserve a fair liiaf.

ROSE
f,m sorry for what r said back on theroad.

Cybit starts listening. But she keeps working and doesn,tspeak. lhe Gray Childien are closer, 1v:AILTNG loudly.

s82005-0I+31 { cONTTNUED )
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96

prease b.ri.1:"8 J"t:*J,i'rever hurt mydaughter. llhy would I go rhrougn aii tirisif r wasn,t trying to iave trer-i --- -':-

Cybil stops. This rings true, and she gives Rose a quickglance, starting to believe her,

CYBTL
Itand rne that pipe,

Rose turns to see a length of pipe with twisted wire aroundit. she grahs ir and hinds it'a; cybil ,i,";s-t"i;i;g;;;"*door closed from the pouNDrNG of thi cray cnirJrei who areWATLING HORRIFICALLY on the other side.
Cybjl slides the pipe through the handle orradiator against the waff -l ii frofas...for

ROSE {coNT,D)I love Sharon so much.

Cybil stridee over and unlocksrorists, Rose is about to thank
more WAJLfNG fight outside.

The Gray Children sudd.enly STOP THE]R
and moani-ng. The only no-ise remaining
OF METAI SCRCPING.

Rose's handcuffs. Rubbing herCybil, bur she is cut oti Uy

With +-he door barricaded, Cybil turns to Rose,

Rose is standing there -- her eyes wide with fear.

Are...r,".. l3ir1,
CYBIL

We're trapped.

showing surprisi.ng, carm, cybir roads her gun with bullets shetakes from her lett: >E" r'4b"

CYBTL
Five left

ROSE
That's all the bullets ,vou have? I

CYBTL

lg{.V ! When I woke up this morningdidn't plan on having-to irofA-oit'these...these. ..
( at a loss for rvords )

Okay? I

the door and a
now.

POUNDTNG OTI THE DOOR
is the DISTANT soUND

sH2005-c1-31 (col.ltrNUED)
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ROSE
hey've stopped...

The tvro women are.standing close, their faces lit up byCybil's ftashtight.

You

Rose nods, her

CYBTL
heard that?

Me Loo.

r^rild with fear.
cYBIt (coNT'D)

96

eyes

tr:$}+ng, Rose puts her ear to the
:::1t1=." scraping is s]_owty drawinsmade of steel is being dragged alongrecognizes the sound.

Io-:t"9 by Rose,s reaction, CybilDorh hands and lifts it sligi:tly,

door. The grating
croser -- as if somethingthe floor. Rose

. ROSE
(suddenly whispering)oh, cod...it;s 

"orning.
CTBTL

(also whispering)
?here,s something efder

As the sound of the blade approaches Rosefearfully steps back from tt;-;;;;.
It stops just outside.

ff::.il?ff"r3tlrtnln3:{.." trre back or rhe arrered croset, her

silently and

clutches her handgun with
ready for a fight.

Pause. The Lwo wonen look at each other-_
With a thunderous crash a huge sword- slashes through thedoor, splitting half-way a"fr-tio* the top!
Rose SCREAMST

The blade is slowly withdrawn __ then it slashes down again,further destroying-the d;;;.'
CYBTL

Jesus Christl
A third blow CRACTG ir in half.
Rose SCREAHS again.

s32005-0r-31 (coNtrNUED)
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Through the split in the door, r,;e catchsrrhouette of the denonic RED pyRAI{fD.
gnarled hands it holds u 

"*oia- is Uroaa

It's a terrifying and imposing image--

E)

sight. of the huqe
In its hideous ind
as an ironing board.

bullet deflects off the
agaj-nst the rusty

stops -- after a

begins
before

weapon and turns to
incomprehension and

srnall oLd Tv turns

the enigrnatic image
seerns to be a hotel

95

oh...shit, 
cYBrl

The creature puts its long arm through the door and tries toget in.
Cybil lifts her c;un and shoots. Thecreature's stranfre helrnet iicoigstruemetallic wa1Is--'

An ANGRY ROAR from Red pyrarnid!

Cybil prepares to blast hirn again__
But suddenly, and unexpectedly, Red pyrarnid
pause h€ withdraws hj.s-massivi' arm.

Red Pyramid and t.he Gray Children withdraw behind the door,along with the Darkness'u"J il;;.
In _the sarne installl u". if to cer-tify that the horror hasended, the long sIRiN rings 

"oi-o.r"* more.
Gradually, the white light re_appears and the roomtransform back into the janitoril room Rose was inDarkness came...

The aLarrn srowrv winds down and we are back into the eerieciead sitence of-sitent Hiii.
rT'IT. SCITOOL . JANITORS CLOSET . DAY/FOG

Around the tno r"T"l1 everything seems to have returned to"normalr,, the door is intact. . -

Cybif is visibly shaking. She lovrers herRose. rhey exciranqe a i"ng-ioo[] t,rrr orfear.

T1",", suddenly, in a eorner of the .room, aon by itself. Startled, they tuin arounA,
On the screen -- static
Rose comes closer...
Through the white noise, we distinguishof a door, bearing the numbe;-;iii.. Itroom door.

to
the

97
97
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What do

Tire young offj.cer
his eyes that he's

Me too,

YOUNG POLICE OFFICER
his r+ife and daughter are in
You think they're dead?

OFFICER GUCCI
you think?

dpu:l't say anything, but you can seenoj.ctrng back.

OFFICER GUCCI

54-

to whisper from the
static. , .

(o.s. )

suddenly dies and goes black as if

, Ii*,RD CUT TO:

CLOSED BARRIER - DUSK 9?A

Christopher's car and then

tn

97

Rose holds her breath -_ a voice seemsset, like a far-off cry muffled by the
. VOICE fROM THE Tv

TV

Mommy -- Uornmy!

The image fades and the TVthe plug was pulled.

ROSE
Sharon! She,s-..she,s in a hotel. Room111 of a hotel...Lhat,s lrhere she is.That,s r+here they,ve hidden her...--

CYBII,
She must be so scared.

Cybit traces the power cord and lifts up the plug.

CYBIL (CONT'D)
It wasn't even plugged in.

97A EXT. NARROW I"IOUNTArN ROAD - ROAD

Officer Gucci eloses the door to' Ieans dorvn to the window.

OFFICER GUCCII got to be. honest with you. We got L3people missing in Toluca County ttiis vearalone. Just ,cause this town is i"*il--don't mean.they,r" uii-h"a". Now we,vegot a nissing persons report out on vourfamily, anu inl plate n,ri,bers ui"-in'iil"system" Eut you can,t go looking inthere on your own.

:HT:?$::'.ff:=, and then besrudsinsly rotls up his l,.indow,

You think
the tol,n?

sft2 0 05 -01r3 1
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98 EXT. SILENT HILL . CHAMBER OF COI,'I.IERCE _ DAY/FOG 98

cl.osE oN: A storefront window to the chamber of cornmerce.
suddenry, the window is smashed open by cybil's police baton,she reaches in and takes an o1d aira auity map of silent Hirrfrom a small standee.

ExrREl"lE cl,osE oll: Th? T*p. An ord tourist 1eaflet, printedin obsolete type and faded colors.' cybir op"n= ii ana looksfor the hotel.

CYBIIJ
Here. The Grand Hote]. It,s the biggest
one in town, we'l-l start here,

CUT TO:

99 EXT. STLENT HILL . STREETS/VARIOUS . DAY/FOG 99

The two women are warking through the fog of sirent Hill.Cybil has her gun drawn'as they-walk.

ROSE
. Officer...?

CYBIL
Cybil.. pl-ease. My friends call me
Cybil.

ROSE
Cybi1. f don't think we're in Kansas any
more, Cybil. Have I'ou noticed that the
sun never moves across the sky?

Cybil looks up.

55.

CYBTL
I can't even see it.

ROSE
f don't know, cybil. I think it,s like aprophesy. An act of God__

CYBIL
I have to be honest with you, hon" Idon't put much stock in the big book.

Rose says nothing,

CYBIL
I was born and raised Christian. When I
was thirteenr fry mother fell iII on a tripto Louisiana. I watched my momma rot
ar+av, and I thought -- ain,t no God would
do somethin, horrible like that. Because
my mother never complained. She died aSaint. She was a gieat woman. So, I

Sts2005-01.3i
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99
fo.

COI.ITINUED 3

. cYBrL (CON!'D)
ddn,t belibve in God, aria r don,t believein the Devi1, or ghosts or goblins.
Doesn L make me popular around Brahams-

ROSE
Then how do you explain what vle just saw?

They waIk, totally surrounded by fog for brief periods
Erfile.

99

of

CYBTL
I can't.

( slre groans )
Maybe 1t,s.rny head injury, and...gasses
from the mine fires.

Eyes don,.*ffJ.

CYBILyeah, but they don,t
truth either; I{e've
daughter, And a way

They exchange a smi1e,

alvrays tell the
gotta find your
out of here.

1OO EXT. SILENT HTLL - GRq,ND HOTEL - DAY/FOG

EXTREME CLOSE ONr The city map of Silent HiIl.

DISSOLVE TO:

100

Trtr uP To REVEAL: The Grand Hoter is r-ooming in the mist-..t i-s a massive and sinister victori;r-;ryi;"JtJn" building,constructed in the same style of archite"Lrrr.-."-'Irre 
""trooi,certainly from the same peliod. Rose and cybil rtark down thestreet in its direetion.-

suddenly, there's a cMCKr,rNG from their telephone and radio.Rose and cybil aclcnowledge it,. cybit iui"""-f,";--;";;;r:ssrv'
CYBTL

They used to say th:is place was haunted.

ROSE
r think they were right.

A HUIIAN SCREA,II pierces the fog. rt,s definitely female!
101 EXT. S]LENT HTI.L - GRAND itOTE], - SERVICE AILEY - DAY,/T'OG

fn a service road, along the side cf the hotel, AN ARMLESS.REATURE threatens a pare young woman of indefi"Jr. 
"?",-wearing a black dress butt6ned-up to tire 

"oii.r. This isANNA (30).

The monster vcmits a stream of acid bile -- Anna dodges theattack.

10t
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5?
101 COII1XINUED:

Ddmnit r 
c-YBrL

Cybil and Rose step fon+ard. Anna looks at them with amixture of curiosiLy.and fear. Her eyes -- incredibry blue --are disturbingly cold.

ANNA
Who are you people? you,re not from the
township.

. CYBIL
Townsh_ip? r,m from Brahams and she,s
from some darnn city. And you,re
trespassing on government land. trt,s
seriously unsafe.

ANNA' Brahams? I don,t know where that is. Isthat in Silent r{ilt?

CYBIL
Brahams...is the town next door.

ANI{A
Tovirn--next . . . door?

Anna pondere this. cybir and Rose look at each other withthe realization that Anna doesn't knor* about the outsideworld.

HF.RD CUT TO:

102 ItlT. BRAHAI'{S LIBRARY - DUSK

Smoke immediately rises from the splattered wall. ..
Cylif. approaches the creature frorn behind, carefuJ-Iy aiming,

_ and then suddenly whistles, loudly.

Bhe staggering armless creature turns towards cybir and. letsout a long, mournful wail.
cybil instinctively sHoofs, h'itting the monster in the middleoi the chest.

It collapses. Carefully, Cybil comes closer, keeping her
weapon lrained on the creature.

rt's not dead! using its lov,,er rimbs, the armless creaturespastically crawls away tike an enormous insect, and
disappears lnto a gutter drain. Shocked, Cybil can,t get ashot.

christopher is in the Brahams Li-brary, a small building builtin the mid-Seventies. He,s sitting il a large microfiihe
machine. scanning loca1 newspaper irticles, iearching

101

102

I

su2005-01-3I
(col-rsrNUED )



102 CONIINUED;
58.

102

103

desperately for information about siLent Hilr. The amount ofstrange accidents and disappearances connected to the town isparticularly i.roubling: ,,iocal Boys Found nead in Silent
liff " and-,,Dairy rarrner Vanishes,. lnd ,,Headless BodyDiscovered in Dump" and "woman's corpse Recovered fiorn si_lentHill Trench." The articles keep 

"o*3-ng, o""l.ii"r the other:
PFAD, l,tISSINc, LOST. Christopher is absorbed by it __ andthen, .suddenly, one by one the lights in the fibriry go offaround him.

*m sorry, TiffT# rLo.tilu,u., i"
closing

christopher dismisses the rrbrarian rvith a shake of his head.Turning Back to Lhe microfiche, he notice- i "riri-.;i.;;-;;the. Iower right of the screen -- only naft visibie. ftbegins $rith ,,ABAI{DONED fNFANT. . .'
Christopher sits back down and then slowly scans themicrofiche to the right, revearing the re-st of the"irticr-etitlc: ,,ABANDONED TNTANT FOI,JND rli CNWTUNY.-

Christopher TNHAIES, chilled by the discovery...
under the title, r{e can read: some teenagers from Brahamsadventured into the banned peri:neter of Silent HilI anddiscovered- a baby in the o1l cemetery of the dead city, notfar from the ancient steelvrorks..,

HARD CU? TO:

103 INT. GRAND IiOTET - KITCHEN . DAY/FOG

9vPil, Rose and Anna are in the huge kitchen of the GrandHotel

Rose notices a I":{: ly+r,g on the counter and pockets it.Then- she joins c1'bir and enna. cybil, with-ii*, -r*" crossed,watches Anna as she franticalry iunonigJs "r"""o i..rirg-i"i'somethj_ng.

AbINA
f/n.,.Anna. They caII me Anna.

CYBIIJ
Who? tr{ho calls you Anna?

ANNA
My Elders.
_ (:.i," briefly stops rummaging)
Does the other town have fooaZ

CYBIL
(to Rose)

This is too vieird.

sH2005-01-31 (cohrTrNUED )
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103 CONTINUED:

Anna runmages through someold can of peas lost in thelooks like 'a 1ift1e r;_: ",

59.
103

her
Rose says_nothing- Nenrously, she pulls a cigarette frompack and lights it.

cYBrt (coNt,D)
(to Anna, slightly cynical and
slow)yes. The other tow-n has a Walvlart __ andthere's a grocery inside of i[ai. -

cupboards and suddenly finds anback under some rubbish. Sh;
Christmas morning.

A canl And it,s not, bloated!
(she tries to read the can)Puh, pus, p--

ROSE
(blowing out a long puff of smoke)
Peas.

ANNA
( excited)

I never ate these. Mother
happy.

She stuffs the ean into a satchel she

what,s r. ff3 r(ntoJnToJrn".

Rose and Cybil Look at each other.

will be so

has around her neck.

town?

CYBIL
It could be kinder.

ROSE
What happened here, Anna?

ANNA
i.te tried to kiII the witch. The Elderssay that.s $rhen the Darkness stirteO.(she turns her attention io-lrre

peas )
When f was a littte-un, I used to findfood on ihe far side oi to,*. - iirfr.,essdrdn't come so often lact<-ltien.-*'

CYBIL
What kinda crap is that?

ROSE

_ ( ignoring Cybit)
So your elders...where are they?

sH2 005-01-lr (coNTn{uED)
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ANNA
Refuge is taken...in

Rose siyal1ows, prepares for her

ROSE
f ,m 1c,oking for
daughter. Have

Anna shakes her head,, no.

a little girl. lly
you seen her... ?

the Church.

next gueslion.

50.
103

TO:

104
]-04 TNT. GRAND IIOTEIJ - LOBBY

Rose and Cybil rr,alk intool-d vrooden panelj_ng, andEnem. Rose GASPS__

--It,s Dahlia

cuT

- DAY/FOG

the.vast hoteL lobby, darkened bvfind a srlnouErre "i;"Ji;;-il;;";:

ANNA
If she has Faith sheif not...

Rose and Cybil remain silent.

night survive. But

the stone!
Shepherd
sins which

I could arrest

F3+lh 
"n""lYTnT innocenr and coruuptalike __ faith is our destrioyer -- faithhas brought us doom!

Just then' Arna runs out and throws a can of food at Dahria,pegging her in the face __--tirJ''ii".n. 
"o*un 

WArLS t

Anna HfSSES and Dahlia fLees out the door and into the fog,blood flowing from where she was struck.
Anna picks up the can of food,. putting it back in her bag.

AI{NA
Stop your Lies !

DAIILIA
Think you of they who cast
.r,anbs without a Shepherdlwithout a flockt lt-is yourhold you here !

CYBrT
What's '^'rong with yourt
you for that !

ANNA
She's a jackall

sfl:005-o113i (col.tTrNUED)
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CYBIL
She,s an old woman,

Anna SFfTS on the ground.

ANNA
She was cast out. But noi even the
Darkness wants her, ffrs. lferther liere
Nor There. Do not speak to her, do not
even look at her! Sbe,ll steal yourtongue, She is nothing Uut-mianl=", unawilL tell you nothing but lies t

ROSE
She,s fost frer daughter also.

zuiNA
( hateful )

Stay away from her.

CYBXL
Let's just go find Sharon, Rose.

ROSE
rt must be here...

Rose notices the SEAL -- the same kind she- engraved above the entrance.

61.
104

saw at the school -

ROSE
. ..the same syrnbol as at the school I

Anna sees that Rose is looking at the seaL.

AN'I,IA
It's beautiful, isn't it ?

ROSE
what is it?

cYBrL tO.S. )

ANNA
A gymbol of our Unity. A sl'mbol of ourFaith. rt,s. on all the buiidings the
Elders of my Elders built

cybil walks to the front desk and rooks at the key paneI.
Rose can,t take her eyes off the Seaf ... she -frowns. Shetakes cut the map of silent Hill, unfclds itr-iuins ii upsiae-down-..the lavout of the streets makes up the same pattern asthe form of tire Seal !

Rose !

Rose turns to Cybil.

sH:0 05-c 1 -3 I
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104 CoNTTNUED: (2)

105 INT. CHRISTOPIIER'S

Christopher has a
handirritten number
Orphanage. ., He, s

CYBIL
There isn, t any Room #l. L l t

IIARD CUT TO:

CAR-BRAHAI-IS-NfcHT

copy. of the microfiche article with theat_ the top of the page: ,,foLuca Countyon his cellphone:

CHRISTOPHERyes, f know it,s late __ but this isemergency
1 pause )

I_Iot I need to meet with you tonight.

106 INT. GRAND IIOTEL - CORRIDOR - DAYIFOG

*i:f; :::^.13::":"tk up the hoter corridor, endlessly rined

I,uxurious in

HARD CUT TO:

62.
104

105

105

an

l,uxu*ous in an obsolete yay, the corridor is decorated w',tha fewr }agge relieious o"itti-lnae t,,-+x^r -ra-L--^r L-- j ,a te\d, rarse r"11?l?y" painlinss rurtirei-Ju;;";;";i'ii*I]Some of them, typical r6nr.*orirrinne a€ ^.f_L!^^_!33T3rli"ll;T' "l5l':::,:;n;F":::*l*: 
;i.;i;i;G1;.01==1"iiw

ffHlli;i:I'.i*:.:""1:i, :: l*.:i:l', . ";ie;;-;; ;"il'iJ"li'usinners, takins rhem ini; ur"-iJiirr;-";=i#ii.
Anna stands at the end of the bcrridor.

The Darkn"#olirtt return ! we rnusr rakerefuge..
But her curiosity about _the tvro strangers overcomes herfearsr, and she runs to follow tir"*.
Cybil looks back at Anna.

r don,r rr,:"Tri"r.
'They.pass in front 9f.:9o*f 99, 100, 101 , J.oz. ..11-0. .Precisely where room r-r.1 srr"ur& ie, t1r9y pass a painting of al{oman in typical eightee"tfr:""nt"ry attire, tied.- to a stakeatop a bonfi.re, suriounded by-;;;ii";;;i;fi ;i;;"i"q t^ooks.
Underneath the oaj-nting is a plaque with the phrase, ,what.Iiath Happenea siait-n;; ;; ;";;;;."r,,,.
Rose and cybil rvalk on towards room r.12, but Rose notises
til:"rl*iHr: ior33 H:1":"' t ana" ana rnutte'i"g"J" she passes

srr2005-01-;1 ( coNTTNLIED 
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106 CONTINUED:
63.

105

ROSE
F[hat is it, AJlna?

A}TNA

,n" ,{Il"'ini,l;Xi,],
ROSE. (pc'inting to the puritans)

Who are they?

ANNA
The elders of ny elders. Before the town
as given a name.

,.' .rffii
The founders of lhis town vreie witch
hunters

CYBTL
There are still people like that

Cybil continues down the corridor until- she reali zes that
. Rose is hanging behind, at the painting -- obsessed with it --looking inio it for a secret meining. -

Around the bottom of the stake. the puritans seem blurred outinto the shador*s. OnIy their eyes ar- distinct, shining wi.tha fanatical glare...Iike the figures in Sharon,s drawings!

ROSE
Those eltes....

Rose suddenly lifLs the knife she found in the kitchen.
Anna's eyes widen as RoEe stabs the knife directly into the
face of the witch, then rips down the painting ---at first,
we think she,s maybe gone mad -- but then, we-realize thatthe knife has revealed a hidden recess, and a door number:
" LtL. I

107 INT. GRAND HOTEL - ROOM ].I1 . DAY/FOG 1.07

cybil kicks in the door, and instantly has her large Maglightout- she and Rose enter the room. Anna is hangin! behind]

ANNA
This is a secret place -- we shouldn,t
disturb it.

CYBIL
Too late.

The room looks like a normal hotel
Judging by the thick layer of dust

" occupied in a very long time.

ss2o05-01-3i

room, almost banal.
around, it hasn't been
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On a table are arr abandoned plate and glass.
Anna watches as Rose starts Looking around for a sign of herdaughter,s preaence.

ROSE
I'lhy this roorn? Inlhy? And where, s Sharon ?

Disappointed and d-i:qon":Ited, 
-Rose struggles to repxess hertears' she looks under the bed ana eveni;;iiy-polr" out ano1d rag doll -- so old that it frays betr,reen i.,"i-iirrg.*r",

wobody has entered this room in thirty years, at least,
ANNA

we must leave now I

107

108

CYBTL
Hey -- over here.

Cybil points to the fl_oor. Thercvealed DRAGGING }IARKS oI,I THE
r.rardrobe.

beam of her Maglight has
FLOOR, at the foot of a large

Trttt.difficurty, the two h,omen-struggre to move the piece offurniture. It ilowly slides aside.

Behind the wardrobe, they find a.large hole opening ontoanother broken down warl -- reading i"t;-un iai.""rrt
Fu+}qlns. A gap of about tr+o feer s"liiut"=-the twobuildings

CYBIT
Watch your step

cybir crosses over into the adjacent buirding, whi-ch is atotal wreck' Rose forrows. Ania urieiiy-[J"it.t*= beforejoini-ng them. .

108 INT. FACTORY - 9'ORKROOM - DAY/FOG

Tl"r:1ffi3=Il*"" find rhemsel_ves in an immense rooin, pJ-unsed

The place probably used to be a sweatshop of sorne kind:there are rorls ol rotten taurici p'ing'ut-tJ-til* ceiringand manneguins are rying arr:und, tireir 
"afEo-ii*ilJ entangted.

Cybil ains her flashlight into the darkroom. Rose's flashlight still flickers
ROSE

What is this place?

space and scans the
erratically.
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65.].08 CONTINUED:
108

flI ."r

r don,t rnoc.,fr"rr," not the hotel, rt,sthe next buildlng. Some kind of...factory, maybe. Let,s Look.

ag thgy progress forward, cybir notices the brackened tracesof a fire.

CYBIL
Looks like there was a fire.

Some manneguins have been mel_ted down, r+eldedgrotesgue postures.

Further away' Rose suddenly hears the same child,s footstepsshe had fottowed in the aliey, then tir"lJnJof .

She turns her flashlight towards it; a small, childishsilhouette appears in the t"int-rigirt,-oni'|-io disappear- immediauely.

without telling either cybil or Anna, Rose goes off after thechild --
r09 INT, FACTORY - LARGE ROOM _ DAy/FOc 109

Behind a partialiy bur.ed doubre door, nose finds a largeroom. Every SOUI{D ECITOES in the large =pu.*.
rn- the grimner of her. dying flashlight, she discovers Lhatall that remains of the-ceit"r of tfre iuirJinq are charredand open ruins, thick with the stiri-tog.--ilrs as if thecore of the building has been burnea oui.

together in

Around a- Iarge central hole ivhich i-s openfloors, buckled girders, ,*"r*fiing tornthe flooring's r6mnants

A CHILD,S SOBS eeho through the ruins.

llext to Lhe massive hole stands a IfTTLEon the floor. She CRIES, hiding her faceturning her back to Rose...

Rose shines her dy+g_light around, *."r.niog...and thencomes to a stend stil1.

to five collapsed
lace, still sulport

GfRL. sguatting
in her hands,

Presence se€ms
flashlight and

the voi-d.

ROSE
Sharon?

Rose makes a step towards the child, but herto frighten the Little girl who runs from thehides .on a narrow beam lhat,s exiended uU""e-
Rose carefully followsr but the beam starts reeling,dangerously. . .

53?005-01-11 (coNTTNUED)
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66.

10-o

ROSE
Sharon.

Rose is convinced she has found her daughter.

ROSE
Don,t be afraid baby. it,s me...

unsteady on the !p*,- Rose suddenly recognizes the blackschoor uniform. rhe chi]d srowry ti,rnri-i6";# ;;;. -:--
There is an incredible resemblance to Sharon, but it,s noth*f . Tbe 1itt1e girI,s hair is aarrer; G; ;y;;-are anunfalhomable btackness. This isn,t her d;;ghl;;,-rhis is thedaughter of Dahlia -- AIESSA!

ROSE
I'ly God, you could be her twin ! hihere,s
S/taron ?

li .!!.. flickering light of the flasfilighr,
seems to become transparent, as if it #erl
Rose takes a step back,..
rn a pleading _gesture, Aressa hords out her hands towardsRose"'and suddenly, as'if in a IrALLucrNATroN; h;r forearmscatch fire!

ALESSA
( pleading )- f ,rn burning!

cYBrL (o,s. )
ROSE!

The SCREAI,I echoes through the ruins.
surprised, Rose turns around. Her sudden gesture sends thebeam reeli.ng.

Cybil has just entered into the room, acconpaniedFrom- where Cybil is standing, it loois tik;'R;;;-the beam.

P.ose turns back towards the childr but Alessa hasdisappeared: Rose peers into tfre'darkness U*forl
ROSE

(whispering), Alessa?

Cybil reaches out and qrabs Rose.safety of the solid floor

the apparition
dematerializing I

by Anna.
is alone on

pulling her back onto the
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109109 CONIINUED: (2)

CTBIL
What i:l HeII are you doing out there? t
Are you trying to get yourself killed? !

rhere was loff..r. sirl..,
CYBTL

Sharon?

ROSE
No,. .

. ANNA
It night be her.

ROSE
Is it Dahlia's daughter? fs it Alessa?

Anna's eyes dart to meet Rose's.

ANNA
(rt'hispering)

We don't say her name.

CYBIL
Who is alessa?

Rose seems lost in her thoughts.

ROSE
She's the little girl who made me crash
my car.,.she's the one who brought me
here.

Anna kneels down and looks at something on the floor.
ANNA

Oh God, no. Forgive us...
Cybil aims her flashlight to see what Anna has discovered.

Engraved on the floor around the circumference of the rnouth
of the burned-out shaft, there are the remains of what waspart of a gigantic esoteric si.gn engraved in t,he f1oor. We
recognize the SEpJ,t

The fire that devastated the -building seems to have started
at the center of the seal and ulti-maiely colLapsed the
floor,,.

CYBlL
That's the Seali isn't it enna? The
"syrnbcl of your Faith.'t

SH:0C 5- 01 - 3 I
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109 CONUNUED: (3)

ANNA
(nodding her head)

ft protects us fron the Darkness by. reminding us of our bond. .But,,.

58.
109

She runs her fingers along the engraving.

ANNA
.,.why. is it here?

Anna is visibly shocked by the presence of the SeaI.

Rose shines her light on the walls. They are covered with
:"i!il sayings. Ilt? birs of drapes rhar ire tefr stilr hang invarious spots. This place was evidently a shrine for a cuit.

ROSE
$omeone did sonething unspeakable here.
A ri-tual of sorne kind.

(tracing the scene)
They.started the fire. This is *here itbegan. "A factory fire,,.

(she points down the shaft)
From here it spread to the coal
under the town.

Deep belorv we can see a dull orange glow.

Then, suddenly, THE ALARM ST.ARTS BLARfNG--pan].c, Anna is seized by

! I told you to stop !
to get back...we have
Pyrarnid will- f ind us I

ANNA
The right hand of the demon.

ROSE
llhat about the other creatures?

ANNA
That's what you'Il becorne if you areqaught !

cybir bends over the hole in the center of the floor, aimingher flashtight below...

The Darkness is crawling !p the building, swallowing floorafter floor, rike an overfiowing black iic*, 
""on-t" engurfthem.

deposits

ANNA
The Darkness comes
We're too far away
to hide or the Red

. CYBIL
Red Pyrarnid? !

sHz005-01-31 ( coNTTNUED )
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109 CONTINUED: (4)

111 II'T?. AtrTERED FACTORY,- AI,TERED TARGE ROOI{

69.
109

to the floor

110

catches up with
TRANST'ORI{ATION

ABOVE - DARKNESS 111

Cybil watch as
vralls have turned

made of

:li:t, 
Rose and Anna-run through rhe ruins, tookinE for a way

They finally find a steep and narrow staircaseabove, and anolher workr6om...

110 INT. FACTORY - LARGE ROOM ABOVE - DAY/FOG

They run up and into the fLoor above.

But the Darkness is faster than they are, andthe_fugitives, submerging them inlo A HEIJLTSH
OT'THE FACTORY.

rn the.glimmer of the flashlight, Rose andcorrosion invades- their surrorindings. Theinto atrocious perrtj_tions of met"f -

cl,bil aims her flashlight at the floor, which is nowwire, hanging over disiurbing-*"t"r:.i"' 
"|il;f";;=:'

l.Ie*t to Rcse, Anna l_ets out a sqream. . .

springing up from the corners of the room, barely humanshapes mor,'e towards the women.. ,

Th"y are -I'IANNEQUJI!l grotesguely re-assembted, legs overIegs, and chest over chest,.,tir6v are everr$rhere, trying tocatch their prev wirh their limb; oe meriel piirii.. rhethree \'Iomen *o"3*uaclc, -"ry;t 
iioi"trr" nightnaiish horde, nhena horrible scRqprNc sound iakes them tuin ".;;;;.:.

f3!_3vt"*id appears at the back cf !h9 rlgrkroom, dragging his
91""i rlreapon.-.cybil aims her powerfut ii;;hii;it at rhemonster, dazzling-ir ylrh lishi. rhere f;-;;-;ilJing in hishelmet -- no wav for it ts-s;;-our,..lut ii;s-ioo[irrq .tth--m.

Quasi-ceremoniousry, the mannequins step aside to let him gothrough !

Cybil scans the room with her fJ.ashlight, looking for her wayout...she locates a window, across the room-

This wav! 
cYErl

She speeds to\.rards the exit, followed by Rose and Anna...
As they slarom between. the mannequins, the three women cannotavoid the strange creatures, \ricious attacks.

{
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1J.1 CONTINUED:
70.

11L

cybil i-s struck by one of the.mannequins and she colrapses.she is viorently tit as she liei ;;'i;;-g;oona.
Anna makes it to the window.

Courageouslyr, Rose picks up a Long piece of metal on thefroor and rushes to herp cyu:.r. uiii,g-her-iareshiti--"Jupon tofight wirh alr.iter *igh[ Jiiir"t-ilr""*"i".qrins,srashing atthen and knocking tireri asidel Rose *i;; -a-tfr;r 
the precioustimerneeded to get up,;.

cet upt 
"o*rotu

The porice officer is wounded --. her arm hangs loosery at herside, broken in several places. ------

Rose helps Cybil run to join Anna near the window. Cybiltutns to Rose

CYBTL

_. . _(wineing from pain)rhink if I ftash rny ladge they,lt stop?
nealizing that his.prey are about to escape, Red pyramidturns around and rike -an orvnrpic ciscus-tf,ri""., hurrs hisgiant sword through tne rooir.

watch outr 
RcsE

!VUi1-dodges-the_impact-just 1n tine: the giant sword, plantsitsetf in the floorl u r6rr-in"ii";-;;;y irirn'i.,".r
LLz gXT. AITERED FACTORY - AITERED OUTSTDE FAgADE - DARKNESS 112

Rose is standing at the window and_ helps Cybj.l to getthrough- Al-ori radder, counteruaranced, is hanging outsideon the metallic fagade.

Grabbing onlg !h: ladder,.Cybit srarts oii*inn...bur herbroken arm is a major iranaiiap ";J-;;; ;;#;;;';"iriuryl' rrr"ladder besi13 to siake aanleri,usfy _--tn"-["it" holding it tothe fagade have started to-disiniirgr.t."irJi-the rust..

113 rNT' aT,TERED FAcroRt - AJ.TERED LARGE RooM ABovE - DARKNESS 113
Fose turns to help Anna through, but Anna cannot help lookingdown: the buirdin-s sives ;;v 6'riAiiriic"ilo-ii*urr, -

Anna is petrified as she looks down at the nothingness - andthe shaking of the ladder isn,t frefping... "-
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A ho}low blowing suddenrv sounds out behind the two iroaen.
Rose lurns around, Anna does the same: it,s Red pyramid,
.towering before thern.

For. an inst.r,t, .bhe giant seens to be watching them througrhhis metar hermetr.then he makes his choice and grabs Anna byher dress. Screaming. the young woman clings on{o Rose inorder not to be tak6n, Rosi tries to pull irom her side. Butthere's nothing that can be done... eirna is like a
defenseless child in the arms of this demon.

Rose moves away Lhrough the window, not taking her eyes offthe horrible spectacle before her. rn the gtirnmer of- herl-np, she sees the giant lift anna with one hand...
In a single violent gesture, he rips off her dress... andjust as easily, he tears off her skint

Ir4 ExT. ATTERED FAcroRY - AT.TERED oUTsrDE FAQADE - DARKT'IESS 11.4

Horrified, Rose climbs'after cybir. under thei-r cornbined'weight, the ladder begins to delach from the war1. rt sltrFTsbriefly, and then stabilizes. ft could give any moment.

Beneath them, intermingred with each other in a surrealistgarland, the-mannequins fa1l over and into the void, as theyatternpt to climb over the window.

Suddenly, the creatures freeze.

The two women watch as Lhe metallic wall turns back tobricks, and Darkness flows back to the ground, giving way towhitish fog.

THE AIARM Rrllcs AGArlt.,. to signar that the Darkness lras
ended.

115 EXT. FACTORY - ROOFTOP - DAY/rOG

Rose helps Cybil onto the roof.
Lying down on the tarred surface,
brealh, theif, hands still joined.

CYBlL
Thank you.

Their _eyes meet -- they are ncrir united by something .strongerthan deathl

CHILDREN VOICES (O.S. )...if I shouLd die before I wake, f pray
the tord my soul to take. .Amen.

113 CONTTIIIIED:
7L.

113

115

the two women recover their

srrz005-0 1-3 l
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12.

1,16 INT, TOLUCA COUNTY ORPHANAGE - DORM . NIGTIT

A large room of twenty.beds, ten to each wall, a CHILD fNEAcH BED. They're finisning thai; eRAvERS. - -r

At the door, watching over the chirdren, is srsrER MARGARET,a stern h'oman in a btrack habit (50).

SISTER MARGARET
Good night, children. And God bless.

117 II.IT. TOLUCA COUNTY ORPHANAGE . HAILI{AY - NIGHT

the door to the children,s dorm and,who's been waiting for i,., in---tfre

CHRTSTOPHER,
i,m sorry, but thisleally can,t r+aituntil toirorrow. r neeJ to knowsomething.

r aarrf;rf3'fl MARGATET

And what,s so important?

CHRISTOPHER
Nlng years ago some kids found a babvgirl in the cemetery outsio"""r-siilitHiIl. She was Urougirt here.I think vre were th6 ones-who adopted thatbaby.

She. stops and. turns to him. The look on her face runs achill down his spine

t_ 16

117
She c}oses
Christopher turns

haIl.
to

SISTER I,LARGARET
(hard)

Keep her away, Mister Desalvo.
away from Silent ltill.

CITRTSTOPHER
why?

SISTER MARGARETSilent EiIl is dead -- and so are thosewith it. pead to th" ,oorid, dead to the _

living, and dead to God. f;*;-;;r-il;:
CHRISTOPHTR

It may be too late.
turns and rooks at him with an entirery different rook ineyes -- one of fear.

Keep her

She
her
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117 CONTINUED:

CHRISTOPIIER
Who,s child is she?

SISTER MARGARET
. (stern)

She was an orphan, Mr. Desalvo. One of
God,s children. Now if you,1l excuse me,I have my prayers -uo attend to.

She turns and walks away, leaving him alone in the ha1l.

HARD CUT

118 EXT. FACTORY - ROOFTOP - LATER - DAY/FOG

cybil has made herserf a sprint with her porice c1ub. shestruggles up.

73.
117

TO:

118

CYBIL
(clearly in pain, but with good. humor)

Well. Th.ere goes ny shooting arm...
Rose is sitting on the redge of the roof. she ruminages rn herpack of_cigarettes -- empty I She crumples 

"p lf," p.ck andthrorrrs it.

ROSE
It,s OK, you'Il heal- up, My leg vlas badly
broken in a car accident when i r,ras 12,
and I.m OK. Of course they couldn,t fixeverything

CYBrt
yeah ?

Rose looks to Cybil, seems to hesitate, .then says.,.
ROSE

My insides were crushed.
( pause )

But even if Sharon isn,t my biologicaldaughter, r,m still her molher.

Cybil holds her look, then loners her eyes.

CYBIL
t- qg! thinking f might adopt r+,hen I l_eavethe force.

ROSE
You can'l, . ,?

CYBIL
I could, but this can be a dangerous job,
and I don.t lv'ant to leave a kii without a

(more )
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118 CONTINUED:

CYBIL (CONT'D)
mother.

Cybil stands up, wincing from
comes to Rose.

CYBIL
Sharon's aIive. you
that.

the pain of her wound, and

have to believe

74.
118

Side by s1de, Cybil and Rose look at the city frorir therooftop viewl

ROSE'S POV: The city spreads at Lheir feet, bathing in thestagnant fog. On the olher side of a bridge, or,* .u' see thesteeple_of_a large church -- the refuge th;t'gnna mentioned.fts -stained-glass windows are liti th6 only light in thisdead city, and there seem to be A NUI.IBER oF Bri.DS nesting onthe roof and in localired flight about it -- itre-onfy an{maIIife thus far seen in Silent fiiff.
ROSE

That must be the chureh Anna tafked
about. And that,s where Slraron has to be.
Maybe there,I] be someone there who can
heLp with your arm.

CYBTL
I'll be fine.

(clearly she,s not)
But. if \^re're going there, let, s get
moving. f don'! \,\rant to be caugit inthat Darkness agaln. .

DISSOLVE TOr

119 EXR. SILENT HILL - BRIDGE - DAY/FOG

Cybil and Rose come to a bridge. They are leaving theindustrial district of. Silent Hill.
Cybil, injured, ieans on Rose as they walk.
Appearing out_of. thr fog:.at the end of the bridge, a figureblocks rheir path -- uafriiat

Ii!l_ arrns spread in a posture that is both ominous and,futile.

DAHLIA
Do not join the others! They are
deceivers. Ihey are the darniedt

CYBIL
What do you mean?

119

sH? 0 05-oi -3 r
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75.
J.J.9 CONTINUED:

DAIILIA
Wolves in the skin of sheep!
brought about their own Helltjoin then!

Rose looks at her, fierce.

I was so blind --it blackens -- irnd
dead -- this town

Again, Rose shows Dahlia the
pendant

They have
Do not

fire doesn,t cleanse --
now -- innocence is

is dead!

picture of Sharon inside her

1i9

ROSE
I,ve seen the girl.. Her name is Alessa _-
isn't it?

Dahria's eyes are wide viith shock -- her arms slightly lorver.

ROSE
What did you do to her? I

DAJILfA

This is. rrffinaer -- sharon. rt mighrlook like Alessa, but it,s not your
daughter

Dahlia's attitude changes, she is obviously distressed.
ROSE

A]essa,s dead -- isn,t she?

Dahlia start shaking her head, no--

DAHLIA
(bellowing)

THIS WHOLE TOWN IS DEADT

with a nearry- animar-like wair, Dahria disappears in the fogso as not to listen to the truth,
cybil has observed the entire scene, confused and visiblyovertaken by Lhe events.

i2O EXT. SILENT HrI,L - UPTOWN - DAY/FOG

Rose and Cybil are moving through an
houses are made of stone, insteid ofwith small. fallc,w gardens. But theof 30 year old decay.

They corne to a cluster of houses
These seem to be occupied,

s:t2 005-01-3 r
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older part of town. The
brick, and separated
area i-s stilL in a state

that surround the chureh.
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L2 0 cotIIrNUSD:

At their vrindo'hrs and at their doors r the rNHABirAlirrs arer,r'atching ihe trro rsomen wiOu_e'"J-"iiir-.i"i"*!r,t .nasuspicion. rhey have the iame severe root arrJaiy ouserveain Anna. Thev lre whar 
"e*u,it ;f d; iii*"i-nilJ- popularion.I.IUR'URS are corning from th"*, as they ;i;ly step out oftheir homes to beiter 

".;--ti; two rvoiren. -

121 EXT. SrLEI{T HI-LL - UPTOWN - CHURCH - DAY,/FOG

Rose and Cybil reach the sguare, dominated by the church.
The front doors are wide open.

ROSE
Not much further...

76.
120

121

llld:llvl rhe BIRDS on the sreeptelne _people of the tovrn all freeiebirds are'goirrg halnvire. - l-*---
start SQUAWKING WILDLY.

when they see this. The

Then, the siren starts.again, first wj.thbut then, louder tiran evdrl--'ri!'ur.rm isthe church.s roof
a low winding pitch __
clearly coming from

rushing rrut of '

their way past
:lli: lTong the peopret rhe inhabirants comernel_r rtomes and slrarm into the church, p""i,i"gRose and Cybil
The birds on the-rooftops are frying in through the doors ina swarm -- seuAr{KrwG anh cawi^-c-i""i."ori"g-;;#. "
The tteo women quicken their pace, but Cybil,s injury issLowing them djwn

Sloiuly, the Darkness.oozes from the sewers, like an?y:ffr:'lns.brack_t19". unaei'tirei, i;;;'tiJ"irln* rurnsr-nto studded metal floor!
Rose and_ Cybil start runninq towards the church.outrun the Darkness. They iun up the steps, justgates are closing.

I22 IMT. CHURCII - DARKNESS

They barely make it through the two heavy doors.the doors close, Rose looi" [""t__
ROSE'S pOV: The city_has given way to a
:lll::19;_or. rnerar .i,a iu"il'i"uit"a uyslrnouettes that nake their ,/ray towards
--the doors SLAM SHUT WITH A HEA!.Y rHUD.

. surrealistig"
mysterious and dismal
the church.

trying to
as 

"he

722

Just before

of Sifent HJl] J

back, whiLe
nothing

(cOtITrNUED)

once agail, the Darkness has taken possession
rnsrde rhe church, Rose and CybiJ. are steppingcontinuousty srarinf ;i Ii;; iiont doors. Bur
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!22 CONTINUED:

happens! ft seems as though Darkness cannotspace, Bits of it occasiortally seep J-n u"a",then suddenly withdraw as if uiable-to enter.
The rt'ail of the siren.stops, but is instantlyprayers that resound in lhe shadowy light of'

rhen r =.*'f,'jo'TffS J,1J;J",
heaven fled away, and io place
for them!

Cybil and Rose t"Jrn around...

Gathered in the rlark nave at the center ofinh?hitants are praying, Therels about 50a crrcle as they hold hands.

At the center of the.prayer eircle, d wofll€rrtr sounding likeprophet of doom, begins preaching, very beautiful, despitel:I-:9y*re fearu::es and -h", sanciiro"llu"-Ii;;-::'this isCRISTABEILA.

Her sermon is taicen up and RE*EATED by the rnhabitants inperfect unity.

THE INHABTTANTS
(repeating in UNISON)

Then I saro _they whose presence earth andheaven fled awly, and io place *;; ioin;for them.

l_111e". painting of a witch, being executed by puritans.adorns the back of the nave. rn a-s-urikil;-*;i*;i ot t.o*p*_l'oeil, the inhabitants 
"r"* io ur""a-in--;.;;;;iy rv-irh theirpuritan ancestors in the painting.

The- youngest of them seems to be around thirty; there are nochildren in view.

, CRISTASEILA
{contj-nuing)

And f saw-the dead, the great and thesnaIl;,T{ lh*y were judfed accordi"g totheir deeds t -

Outside, creatures are heard screaming and scrapingdoors rvith their claws in vain. . . rf,ii 
"irur"n-i5-.

77.

invade this
the door, but

replaced by
the church.

122

J.23

In the iafters of the church HUNDREDsshelter from the Darkness inside the
L23 EXT. C}TURCH - DARKNESS

earth and
was found

OF BIRDS have
church.

the church, the
of them. They forrn

at the
sanctuaryt

taken

The town's center has transformed into a metaLlic he]l __ thesouND oE PRAYERS resonates from the church:-;;-i",penetrabr.e
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I23 CONTINUED:
78.

123

hundreds of raging, screamingsurrounded bv

124 IN!. CnuRCri - DARKNESS

CUT BACK TO:

their ceremony, ignoring cybilThe inhabitanLs eontinue wlth
and Rose,s presence.

CRISTASELLA (CONT'D)
And the sea of Bl_ack gave up the dead
which were in it, and death and Hades
gave up the dead which were in them; andthey were judged, every one of them
according to their deeds I

THE INHABTIANTS
,.,according to their deeds...

CRISTABELLA
And anyone'.g name not found written inthe book of life, they are thrown intothe lake of firet

THE TNHABITANTS
...into the lake of fire... I

:

Aft€r a while, the right of day appears through the church,sstained-glass nindows, . .

one of the inhabitants steps ?way.from the group and rr'alks upto an archaic instrument.pinel wiicn has be6n ci-uJety riggediH"-!-llry:_a large elecrrieal switch which STARTS THE-Ar,ARit ina LONG FJAIL.

The inhabitants. som? weeping, hug each other -- grateful forthe Darkness retreating.

Seen frcm above, the inhabitant$ were making the pattern ofthe seal r.rith their bodles. reaving their frtuy"r'positions,they reveal that they nere standing atop another eirgravi.ng ofthe seal, this one roughly carved into Li,e ;6;; itoo, of rhechurch

slowry, the inhabi+-ants turn torsards-cybil and Rose as theyg39lSffy realize their presence insidi their sanctuary, -
MURMURS come from thern al they krHrspER arnong themserrres.

Rose steps forward.

ROSE
Help...us. We,re lost.
he1p..,

We need your

fortress, it's
monsters.

t?4

The cRowD rNcREAsEs THE]R MURMUR, asking many questions amongthemsel-ves, such as:
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!24 CONIINUEDT
79.

1.24

ThE INHABITANTS
(in a Wah-wah)

..who are they? What do they want from
us? I,lhere did they come froi? IIow can
it be? rt's an omen...

ROSE
My friend is injured.

Cybil looks at the Inhabitants with suspicion.

CYBIL
this is a bad idea Rose, we should get
out of here.

. ROSE
(to the crowd)

. please! Anna told us to ccme here.
A DrsrREssED I{ol"LAN makes-a step forward, and i.nto the light.ller pale blue eyes are'blazing rtith rage.

DISTRESSED WOMAN
Ir'hat have you done to Anna? I^there is my
daughler? -

Cybil and Rose don,t dare answer, but their look sayseverything.

The woman unders-bandsr -SHRfEKS, and then doubles over,crushed by pain. Her daughter has been take.-Uy ii,.
Darkness

DTSTRESSED WOI.IAN
(to the inhabitantsl

They,re with her! They,re with the Dark
One !

No-- 
RosE

end them o#fT""ff" *ooHn*",,

CYBTL
We have to get outa here..now !

The call to throlr Rose and. cybil out is picked up and jointlyrepeated by most of the inhaLitants...hyiteria sireads-throughout the congregation!

The inhabitants form a circ.Le around the two women. At thatmoment, we realize they all have pale blue eyes.

Just l-ike the nysterious silhouettes in sharon,s drawingsr
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124 CONIINUED: (2)
80.

!21

isIlands strain out to grab the two women, Rose,s pendanttorn off in the clam6r.

:{l:} pulls her sun and sHoors in the air.scatter. rt.s clearly been , ,iri:_e sinceheard a gun

It.'s then that Rose begins to shout:

ROSE
Listen to me! please...I
litt1e girtt She,e losrwell -- she needs rne!

. CRTSTABELLA (O.S. )Enough !

}_group of figures detaches itself from.t_nLervene, It,s cristabella. 
"arrrorrnJ"aolder inhabitants -_ THE ELDERS.

CRISTABELLA
Step away froin hert

(to the woman)
Rememb,srr Anna rvandered alone.. .outside.against our la* __ against ;;, ;i;h;;-::. into rhe Devil,s plafground. this wisher doing, and she r.rii not ilreresponsibility of these two strangers.

rt is evi'dent that.these. elders -- who are 
'ed 

by cristaber.la-- exhibir a cerrai" -uuinoriii-""., t'il**oii,Ji*i_iilaritants.who in turn quiet down and baik away from her.
CRTSTABELLA

You,re not from Silent Hill, youngone,,.are you?

ROSE
No, And rve don,t know how we .got here.

CRISIABELLA
tlere is all there is. you,re either anAngel, or a Devil -- but y"r,i"-""t oneof us.

The inhabitants
they've seen or

must find my
-- she.s not

the crowd in order
by a few of.the

to

CfBIT
We just need your help...

CRISTABELL{
lelL me why we shouldn't
the Darkness when it next

east ]rou out to
comes.

There,s a moment where RoseCristabella. unsure of what

sri?005-0I-31

looks at the Elders andto say.
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ROSE
( finally)

Because it,s not something a Chrlstian
would do.

This seems to satisfy Cristabella for now.

CRISTABELLA
(points I

Ife can talk in tlre chamber behind the
narra

CYBIL
Are yeu sure about this Rose?

Rose nods and starts warking to the back room of the church.

]{h}}u.fo}lowing them, Cristabella notices something leftbehind during the struggle -- ROSE'S PENDANT

Crietabel-la picks i! ,p, looks'at the Virgin Mary motifengraved on the surface, and then slips ii into irer pocket.

81.
124

ft,

125 INT. CHURCH - BACK ROOM - DAY/FOG

Cristabel]a and .bhe elders q,atch in si-Ience. Roseare bruised and -,heir clothes are dirty from theirin the factory. They look quite pitifirl
AN EIJDER is taking care of, bandaging up Cybit,s arm. Sheignores him.

sone food is placed before Rose and cybir. rt.s not much,
:9T: i"F?ragus_from a can and what looks like it might havebeen a bird before cooking -- rnaybe pigeon.

CYBTL
No way.

A few of the elders see thi.s and give cristabella a rook.

CRISTABELLA
You turn down food? Do you not eat?

CUT TO:

and Cybil
struggle

L25

()

CYBIL
I'm not hungry.

CRISTABELLA
You nost certainly aren,t frorn Silent
Hil1. $there did you come from -- how did
you get here?

ROSE
We were on the road...and ....

s32 0 05-0t -3 I
(corJuNUEDi
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CYBIL
We,ll do anything.

ROSE
If that means you throw us to
Darkness, then do it. no ,roi
ye be judged.

Cristabella smiles.

A MURMUR OF bIHISPERS among the elders.

I,oon, , ool9fEondersrand what,s happening. here, we just need to find my daugirler.
And I,l1 do anything to do that.

82.
725

the
judge, Iest

CRTSTABETLA
vle judge- because the Souls of al1 aistory
are in the balance.

(she pauses)
And our Faith has never failed us. It
keeps the Darkness of Hell at bay.

Rose stands up.

rf you 
"."ftnt"tp usr then we.re going.

Cristabella puts up her hand to stop Rose.

CRISTASE],LA
you cannot- get your daughter back. By nowthe demon has her

ROSE
She.s my daughter, f love her.r have to try.

Cybil and Rose turn to leave.

No one n"" 
t#.tJT""Lfred 

frorn rhe core ofthe Darkness, where the demoa lies inwait.
An Elder moves to block Rose and Cybil

ONE OF TITE ELDERS
Cristabella, they can,t go to--

CRISTABELLA
Silence, Adam!

(she. steps jn front of Rose)If you wish to face the demon t6 tinUyour daughter, I will not stop you. Let,s
see if your faith is enough tb irotect

5H20 C5- 0 1 -3 I
(more ) (coliTINUED )



125 CONTINUED: (2)

CRISTABELL\ (COliT.D)
you. Fear destroys faith and'the demon
knows it.

,o"'5ff , att*"t:.tiint 
her )

(turning to Cybil)
. You certainly won,t.

Cybil moves right next to Rose.

CYBIL
But she will-

126 INT, CHURCH - DAY/FOG

ROSE
f don't thi.nk so.

Rose' cybir and cristaberla cross the church, watched with::y:pl:ign by the hostite inhabitants. At the entrance, FOUR
ELDF,RS in.heavy, canvas miner,s su:.ts wait fcr ttrem. Tbeycary their masks in their hands',

One of the elders holds a small cage with a canary.
Another of the men offers a suit to Rose.

CRIgTABELLA
you should wear this.

83.
12s

CUT TO:

126

),27

fl]

l

I

ADAM
It can save you from the bile the damnedwill spit at you -- or from the teeth ofthe little ones.

r{hen r fi"JofyE daughter, r want her to
know it,s me.

rhat is, "ro.tj,H"JlT.,.rr.r, your choice.
!27 EXT. STLENT HTLL - UPTOFIN - DAY/FOG

Cristabella, Rose-and Cybi1, eecompanied by the four men inruiner's suits, wark dowi the main itr""t o'r torn, toward thebridge that. leads ro Dolrnrown Sitenr iiifl- -

Grouped together- near the church, the WRETCHED TNHABTTANTS ofthe to'urn -- or what's reft of them -- "ii;;;iy watch themdepart

ROSE
Do those armless things ever come up tothe church?

s!2005-ciF3l ( coNTIlr-UED )
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CRISTABELLq
( coldty 

1

Our Faith terrifies them.

CYBIL
No vror.cier.

cristabella gives cybir.an icy rook. she,s a cord and.calculating woman _l and teiiievi"g.

84.
127

DISSOLVE
128 EXT. SILENT TIILL - STREI:TS/VARIOUS - DAY/FOG

Cristabella leads the -pr:ocession through the streets ofsilent Hill...surroundia uy-ii,e fos. --r.- 
e-.v .

DTSSOLVT
].,29 EXT. STLENT HrLL - HOSPITAI - DAY/FOG

They 
"o*. to,-l_1?l9"l impersonal- white building that lsalmosr mistaken foi iog l_-eiooth."""-so"iii"f.

130 INT. IIOSPITAI - RECEPTION HAIL - DAY/FOG

TO:

t28

TO:

1?O

130
Cristabella opens the doors of the hospital reception hall.
on one side of tire harl is a pharracy, it,s windovr broken andpil1s scattered across the til;-ei"oi. -o"-ti,.""iher side, awaiting roorn r,rith smpty "r.i=l- i' rront of them is areception desk w:th_lgltgwrirg pup.r" scartered ubo,]tl A deskcalendar reads November t, tilq.'
Cristabella s-Lands there a moment,surroundings. . .snelling the air.

absorbing the
Perhaps remernbering.

We are

. CRISTABEILA
(in a low voice)

ltov-e- guietly, and with cautioif.in his domain now.

3* :i:$ri'.f;3i,1!";"$s,sToir folrow' rhe four men behind,

Cristabella waLks up to a nap on the hospital wall.
CRISTABELLA

Look at this map.

Rose and Cybil walk up alongside of her.

CRTSTABEILA
I'tenorize it. your, memory might save your1ife, :f your Faith doesi,t-l'-'- ''

5H2C05-01-31 (coriTrNUED )
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130

INTENSIVE CARE UNrT on theShe points to a single room in the
Iower ground floor (labeled -2).

ge looks at Cristabella fcr a moment,given a death sentence, and then slips

srtzccs-ci-:r

CRISTASELLA
Do you see this room?

ROSE
Yes.

CRTSTASELLA
This is where the Darkness lies. From
here, it contaminates the entire city ofSilent HilI.

CTBTL
Iior+? $Ihat the HelL,s down there?

Herr itsettt:tftT#3tAu d*o,, in rhe
bowels of this building. Its name is
Sanael, but it hides U6frina the face of
an innocent.

CYBIL
You mean the child ?

CRISTAEELLA
(to- Cybil, harshr stern. angry)

Do not believe your eyes. your-ef6s willIie to.you. Faith is Lhe only truth
there is. And you don't have it.;

{she turns to Rose)
I wil} pray for you, Rose -- but I r.ron't
expect you and your friend to return.
Goodbye.

cristaberra turns and wa]ks to the men in nr-iner, s suits.Cybil watches as Cristabella speaks to one of them.

CRISTABELLA
Take them to the lower lel'els,

ELDER
to the basement?l

CRISTABELLA
Do i-t, Then return,

ELDER
But--

CRISTABELLA
I said do it!

as if he had just been
his mask bacl:. on.

( CONTTNUED )



130 CoNTTNUED | (2)

Slightly worried, Cybil iurns towards Rose,memorize the fLoor pfan.

Her- eyes closed, Rose reciles to herself thehallways she,s supposed to-iir.e-t;-;;;i;.-;;
dtestination. , .

ROSE
(repeating to herself in a
vrhisper)

Lefl, Ieft, Ieft, right __ down thestairs -- right, lefi.
CYBIL

I.don't believe these people for aminute.

, ROSE
Six doors. Left, left. left, riqht -_down the stairs -- right. feit. "si*
doors.

86.
130

who is trying to

nurnbers of the
her

r.et me o" frff=u ,

Cybil backs off, hurt.

CUT TO:
131 INT. HOSFITA]. - I,LEVATOR - DAY/FOG 13].

rt's dark -- then suddenl-y, A SOUND. The doors to theelevator are pried op.n rii.n a crowbar ;t ;;; of the miners.when cracked open, the roui 
-elders 

in miner,s suits and fur.l-face helmets pull the doors open enough to sgueeze thecrowbar in.

f;l:,.t 
the elders holds our a flashlight to Rose, warning

cybil
off.

CYBII
I'know these people.... ROSE I

puts her hand on Rose's shoulder, but Rose shakes her

Take rhis. 
tlonu&,ll 

be drawn ro rheIight, but you won,t be able t" 
"""without it.

Rose takes the flashlight and bravery moves forward. shelooks across to Cybil,-ana 
""a"ll it.s OK. She,s the firstone to enter the dark el_evator.

sBz005-0l-31 (co\;TTNUED)
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ROSE
There's no electricity.
elevator work?

cristabella smiles thinly,

Everyone freezes still
finger at F.ose.

How wiII the

CristabeLla points an accusing

87.
13 r.

CRISTABEI,LA
It vrill. If Sanael wants you, it will.

The ELDER HolDrNG THE CAGE with the canary joins Rose in theelevator.

Cristabetla fumbles in her pocket and takes out Rose,smedallion, Jost in the church.

CHRISTAIELLA
(to Rose)

Forgive me, we,ve Iir,'ed too long as
scavengers. I believe this is yours.

Rose moves her hand -uo her neck -- she didn,t even rearize it
rvas missing.

cristabella hands her the medalrion. Just as she is doingsor it SPRfNGS OPEN wlth a CLICK, revealing the picture oi
Sharon -- the exact likeness of Alessa! -

Cristabella's eyes go wide -- stunned and. full of fury --hateful

CRISTABELLA
(cold and terrj-fying)

Witcht

, CRTSTABELLA
Her child is the likeness of Alessa _-
her child is the next vessel_!..

The elder drops the canary cage and tries to purl Rose out ofthe erevator- They begin to struggle -- cybii grabs him in achoke hold and with a viorent spin-putls him ori -- the tivofal-1 to the floor.
Cristabella is enraged:

CHRISIABEiLA
Stop t,he witch! Don't 1et her go down!

cybil breaks free and grabs the crorvbar that's hording thedoor open with her one good arm -- she throws one rasi lookat Rose.

CYBTL
Save her--

sH2005-01-3I
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88.

131

pulls out the crow'bar and the doorsI^lith a strong yANK Cybil
quicltly clcse shut.

ROgE
cybil I

Rose is thrown into total darkness. sounds are muffled.

cYBrL (v.o, )Find Sharon ! Find her and get her out !you can do it !

on the other sid,e of the door, cRrsrABELr,A's vroLENT FURY canbe faintly heard;

CHRISTASELLA
( muff led )

Open the doors! euicklyt
There's a moment when we think nothing will happen, and thensuddenly, the ceiring'light in the er6vator caLir, ili"kerson, making crackling noises, and the erevator starts up as if
,JOLTED BY POWER. First a JERK -- and then the elevatolbegins its descent into the depths of the hospital
Rose notices the,bird cage at her feet. rnside, the canary ischirping and flying around wild1y, crazy with terror.

ROSE
(in a whisper)

- fhe Darkness.,. !

A suDDEN Joir as the ELEVATOR'S RocKED. rt is suddenly
overtaken by a thick...DARKNESS.

The elevator lamp, ?s +f suffocated by darkness, is nothingbut a thin strearn of light. Rose,s c6tt phone startscrackling violently.
132 rNT. ALTERED HosPrrAL - ALTERED ELEVAToR - DARKNESS t3z

Rose turns on her flashright only to discover that the warrsof the elevator are now rnide of wire. The erevator is nowmore like a mesh cage, descendinq past wire mesh floorsconstructed of trhristed metal. vARrous CREATURES wander lhislabyrinth of Hell, turning to watch frer aesceni.

ROSE
I'm coming to get you, baby -- mommy,s
coming...

Rose insti-nctiveJ.y aoves her hand to her neck to feel herpendant and shivers, rearizing that she had left it behind.

1r

s:r2005-01-31
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r}
' 'J''].33 INt. HoSPIT.AL . REcEPTIoN IIALL . oay/roc 133

cybil is being roughly held by the tvo elders, who don,t payeny.attention to her broken arm. ?tre pain rrai wJa*ened hir.ChristabeLla turns. to the group.

rhis rrrir.r 5J*itfrr"irT"hed. she v,on,rlast long down there.

CYBIIJ
Frigicl Bitch, you've never loved
have you ? At)d for sure no-one,s
loved you I

anyone
ever

The Elders wrench cybir's axm. she scREAlts and passes out.
cristaberra rifts her face and takes a good rock at her.Cybil is slightly conscious, bathed in sr""tl

t does it mean?!

rhe demon, "tTrt"ffJl "u:,ou*
cristabelra drops cybir's head as it fal1s back down

CRISTABEI.LA
(to no one but herself)

Not the demon _- Dahlia.
cristabell-a exits the ha1l. The elders fo1low her, draggi.ngCybil behind then.

CUT TO:

134 INT. AITERED HOS?ITAL - ALTERED ELEVATOR - DARKNESS ].34

The erevator stops its descent with a v-roLENT LURCH and thedoors open--

Beyond, one can distinguish a hall that is eaten. away bystrange rnetallic flaking.
fnhuman eries echo in the Darkness.

Rose takes a-step out of the lift. Her cerl crack.I_es evenmore furiousry. she turns it off ana uraveiy-*orr"* .rorrnard
int.o the

AITERED BASEMENT

The doors crose behind Rose, revealing that the sear has beendrawn onto them in blood.

()

1
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CONTINUED'

Rose's silhouette moves

90.

off, tiny amidsl the vast Darkness.

CUT TO:

135 INT. VTCTORIAN HOUSE - DAY/FOG 135

lli*" is lyJ-ng on a bed -- pate, vreak, and breathing withdifficulry,

she is in a little girl's bedroorn which has been unused fort!: last 30 years aird is in a state of decay. The toys are' old' the warlpaper is peeling, and there,s iust on rh; floor.
Suddenly, from downstairs we hear a CRASH and then aSTRUGGLE- There's a sGREAI'L and then the sound of heavy stepsrushing up the stairs
Sharon, ivide-eyed l_ooks at the door with dread, rvhen suddenlvit BuRsTs. open and FrvE HULKTNG r,lEN in miner r"il=-unJ-;;;"-'
m.asks push their way in, Sharon, terrified, i"aps back onthe bed and against the wall.
Dahlia leaps in front of them and attempts to stop t,hem

DAIIIIA
No! No! This child is mine!

Th"y throw her to the ground -- she,s instantry on her kneesbegging,

DAIII-IA
(be9ging)

please -- don,t take hert please!

they push their way past the kneering woman and. surround thebed. Sharon SCREAI'{S--

136 EXT. DAHI,TA'S HOUSE . SILENT HILL - DOWNTOV'N - DAY./FOG 136

story -window of a largetrim. tle,ve seen the house
several times on her way Lo

We hear'THE SCRE,\M from the upperVictorian house wirh fadea pulif-
before -- Rose has walked pist- ither car.

CUT lOr

137
r37 INT. CHURCH - DAY/FOG

Cybil wakes with a scream of pain.

Lash her .it;hTff"LLA 
(o's' )

Cybil tries to focus. The Inhabitants are inroughty lashing her to a ladder!
the process of

sB? 0 05-0 !. -3 I ( coNTTNUED )
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CRISTABELLA

o1

137

CRTSTABELLA (O.S.)
That,s :-tt Now the wood!

Cybil realizes thal she is back in the main nave of thechurch. She struggles

whar are ,"tJ"olli.n to me? !

Cy?:+ looks past rhe people who at'e tying lrer down andwalking the ladder pait various pews __ ihe catches sight ofCristabella, who sniLes at her, coldly. -' 
_ 
----"-

A particuLar restLessness reigns throughout the church...
rnhabitants eome and go, bringing stacks of wood and bundresof ti*igs thar soon foim rr,ro n6api in rhe;;"r;;;; the nave.

CYBiL
What are you.., NOI

cybil gets it: two bonfires! one of them is erected riEhtnext to her.

tten in miner,s suits burst into the church, dragging Dahliaand sharon in be:ween them. rhey harsnrv ii,iow=iil** to thefeet of CrisLabella and the eldeis...
CYBIL

(to herself)
Sharon.. .

DAHLIA
Please! please. Cristabella! Let thischiLd livel pleasel She carne back to rne
-- after so long she came back to me...

Silence !

She moves Like an angry cat.in order to ryatctr.

so.. ..ni" itlttl#lT cnira. your
granddaughter.

(snearing, cynical)
you must be proud.

Terrified, sharon rooks around her at a1r t.he disturbingsilhouettes, who rook at her with their pui"-ri"J-eyes...shecatches cybif }ooking at her.

CRISTABELLA
Our war with evil can only end with herdeath, Dahlia. p,nd with our Faith wewill prevail.

Ihe inhabiiants form a eircle

slt2005-01-l i ( c0NTrNuED)
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Cybil struggles to loosen her ties. It'sis bound too tight.

r{o, you .untlatloo this. Let us go

with.a xope tbey draw up the ladder she isvertieally, posi*,ioning it over one of the

CYBIL
At least let the child go !

Cybil realizes with horror what awaits her
death

CYBTL

. Oh, GoC, 'no -- NOOOoool

Cristabella gestures for silence.

I.Iho are *e?TTSTABELLA

The INHABITAI'ITS CHANT:

THE INHABITANTS
(atl at once)

l{e are the pure !

CRISTABELLA
What is Purity? !

CYBII,
Sharon t li;s oK honey, your momma,s on
her way t

CRISTAAELIA
(to the inhabitants;

Now we can complete our work. We must
burn this child, then our r,rar will be
finrshed, this Limbo ended, and. we rEi1l' all walk in eternal Heavenl

Dahlia is soBBrNG. cristaber-la strokes her hair and reansover her:

o?

137

all in vain. She

I

attached to,
two bonfires.

-- a witch's

CRISTABEI,LA
When she dies, my dear sister, your
suffering will finally be at an-end. So, too, will your self banishment. And you,
mother of the jackal, can finalty resl.

( she turns to C]'biI )But you, witch. your time is NOW!

The inhabitants surround cybi1, whose eyes widen withrealization.. .

sH2005-01-31
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o?

t37

THE INHABITA}ITS
The Spirit!

cybil shouts over them.

CYBII,
LET HER GO !

CRISTABELTA
I^lhat is the Fleshl

THE INHABTTANTS
EVII I

Cristabella turns towards Cybil

CRISTABELLA
Those who aid the demon -- they must be
cleansed by the fire from whenCe they
came !

rt's the signal the inhabrtants have been waiting for--
with an exarted clarnor-, they pour gas on the wood pire underCybil and throw a tcrch upon it.

CYBIL
(to Cristabella)

You're crazy I

(to the Inhabitants)
I{hy are you listening to Lhis nadness ? !

The flames irnmediately rise.

No! No! 
"to"8i&oo,

The ladder upon which cybil is tied is slowly lowered abovethe inferno, just enough so that she remains'out of reach ofthe flames but not the horrible heat. ft,s the ancient
"Ladder torture technigue., they inflict upon Cybil...
CYBIL SCREAI,IS IN ITORROR.

CYBIIJ
Ftother ! Save me ! Mother !

?hen, suddenlyl her skin beginning to darken -- cybil snaps--

CYBIT
Send thein to the DEVIL tlother, all of
theml Hake them burn in HeII for this --curse them! I CURSE yOU ALL!

(the flames lick at her body)
Mother -- P1ease. save me -- Mother save

(more)

sH2003-01-3 I
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me! MAkE fJEBMr""Jf,3K%"o, rrAkE rHEm
BuRn iN HeLL! MaKe__t_h"_... '--'-

Cybit suddenly bursts into flames--
The -$itch rhunters have returned!

94.
137

CUT TO:
138 rNT. ALTERED HosPrtAr. - BASEMENT - HALtwAys - DARKNESS 13g

Rose explores the basement of the hospital...
It's a real labyrinth,_partially caved in and ivorn away bythe corruption of tire oirkness

under her breath, Rose recites over and over the rist ofdirect,ions she learned by heart...- ---'- -'--

(r"n""fii; to hersetr in a
whisper;

Left, Ieft, 1eft, right __ down thestairs.__.right, lefi. Sj_x doors. Left,left, 1eft, right __ down the stairs __right, l"eft. Six doors.

Ir " corner'.Rose stops, lhg halrway before her is fulr ofterrifying figures, diessed in grayiih r"g"-tii"t erere oncenurse uniforms -- these are twi6tei i"ti"JliJns ot r-runsii,who move rike broken aoris. -s"iJ-rir.ii-"IJiiirs, 
some jusrbrandish rusted surgieal instruments. But all are

:- rr e s i s riblv at rraciea uy-ih;- ii; i;; 
- ;="i 

*i,.i'ir 
as h lishr .

The t{urses move towards Rose. Their gait is that of brokenrobots J--- -Y b

Bq=e, remembering what the elder told her, turns off herflashliqht. Then she closei-h.r .y"", then slowly opens thernagain, letting them get aecusiomed to the darkness.
fn the obscurityr.we barely make out the gray silhouettes ofthe Nurses: they,ve 

"easei their approach .na-g";ii;";;;""i"the middle of the corridor rire mari-bneties-at the end oftheir strlngs.
Rose edges her way between the Nurses with caution __ theydon't seem to see her ""y*"i".
Rose presses herself agarnst a warr as one of the Nurses witha scalpel comes close [.o her __ her Ureath unavoidaUfyquickens. rt feers trer ureitn and begins to lash out in witha. scarpel. Rose srides down to ner rcnees in 

"ra"" to avoidt,he swipe of the bl_ade

Fighting her fear and panic, Rose moves on.
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95.

139 INT. ALTERED HOSPTTAf, - BASEI.TENT - HALLWAY #2 - DARKNESS ].39

Arriving at another corner of the hallway, Rose turns on her
flashlight to figure out where she is.
rmmediately the Nurses turn towards her, excitedly jostling
eaeh other to reach Rose.

Rose sr-arts running.

Around each corner, down each hallway, and in every door Rose
catches FLEETING GLII'IPSES of monstrous, obscene SCENES FROI'I
HEITIT in the bearn of her flashlight:

]-40 INT. AITERED HOSPITAL - BASEI4ENT - KIICHEN - DARKNESS 140

IN A Sl,lALL KITCHENc RED PYRAMID is struggling with a fused
pair of trvitching I'IANNEQUII'I LEGS, in a Eizarie and
terrifyingly erotic embrace

14]. INT. AITERED HOSPITAI. J BASEMENT - TILED ROOI4 . DARKNESS L4T

IN A TILED ROOM: AN ARII,ILESS THTNG, with clearly feminine
forrns, is bent o\rer a sj-nk. Under l'her',r A SHAPELESS, PINK
IIASS is lustfully jerking about.

I42 INg. AITERED HOSPITAL - BASE},IENT - ANCTHER ROOM- DARKNESS 142

IN ANOTHER ROOI,I: A COI.I\4JLSrh]G CLUSTER OF TNTERLACED EODTES
hang from the cei[ng, heads down, as if being born from an
egg sack clung to the ceiling.

143 INT. ALTERED HOSFITAI, - BASEMENT - STEPS/HAf,LWAY - DARKNESS ].43

Rose comes to a short flight of steps that }ead down.

ROSE
(as she moves through the
hallway;

Left, right -- down the stairgl
She guickly runs down the steps

ROSE
Right, Ieft. Six doors.

She runs down a hall, first right, then left, and then runs
down -- feeling the doors as she passes them:

ROSE
One -- two -- three -- four -- five --
SIX t

There is a sign on the door: "fNTENSIV'E CARE."

sB2 0 05 - 01-3 1
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14 3 COI,If INUED:

T44 EXT. SCHOOL - COURTYARD .
' Tt's as if Rose has burst

sH2005-01-lt

t"on'i#iu
Sharon -- please!

Rose pushes the door open and is overwhermed with anoverwhelming BRTcHT LrGHr__

96.

FIASII TO;

}J-ESSA'S PAST - DAY

into a SCENE FROM THE PAST...

The day is clear and there are bigsky.

BLAcK UNIFORMS are playing in jump_

She points

the
pointed --

(coNTrltuED )

i.4 3

1tL

She is in the schoolyard.
rlrhite cLouds in the izur.
In front of Rose, GfRLS INrope in the scho,rlyard.

. THE SCHOOLGIRLS
(F,laying jump_rope)

One for sorrow
T\oo for mirth
Three for a wedCino
Four for birth
Five for rich
Six for poor
Seven foi a witch.f can LeII you no nore.

Suddenly oNE oF THE GIRLS trrps on the jump rope.to the far side of the sciroolyara__

SCHOOLGIRL I\rIrO tRfppED
Get the witch! Get the witchi

Suddenly, SCHOOLCIRLS converge from every corner ofschoolyard -- running Loward-the directiir-it""iih
LAUGHTNG and SQUEAIING.

The girls aI1 rur-r right past Rose. No one seems to notice. her presence -- it,s-u= Ii-"rr*'r*re not a part of the scene' unfolding before her _- it,s- as"I;-=il;;;.8'l'g;,o"t.
Like a pack, the scHooLGrRLS are,chasing a child that theyend up cornering -- a.littr; firl witti d".x-.v"i and pareski-n thar contrists wi*r irre irght""i;-;;a Fli, ,"oi"r,complexions of the otherst ar,iddaf 

z-Y *'rs 
:BrE

THE SCHOOLGTRIS

*i..rll"'*iiii, Burn the witcht
A.ESSA lEtS OUt A LONG SCREAM OF PAIN AND RAGE AS ShE iSsltoved, slapped, scratched, and calteO a wi_tcfr ]_ it,s a crythat seems endless. And ii,,= enough to cause them tosuddenly go SILENT.



144 CONTTNUED:
97.

L44

The little assaiLants slowly step away__

THE SCHOOTGIRI,S

",.",!Iu'ii5i;. 
"ti:ff5"':n'r"",". wrrcH r

Alessa takes this opportunity to get away.

Rose watches Alessa, and then notices beyond her that awoman' the Headmistress, ha6 been watchiig frorn the far endof the schoolyard vrithout intervening. w6 easify ;";;.i;;her' despite her being thirty years foung*r, cn.rstasnilet
The little girls rook at cri-stabelIa with fear. l,turmurs canbe heard fr6m the little gror.rpr---

SCHOOLGIRLS
The lleadmistress, . . ! She saw __ she saw
everythingt

But the Headmistress is content to merery look upon theschoolgirls, a smile of satisfaction 
"r, i."i-i-"e.

ROSE
Oh dear God..

rfe. sc!99tIalg lgems to spin around Rose and all of a suddenshe's TRANSPORTED to another place,..

TRANSPORT TO:

1.45 INT. SCHOOL . RESTROOM - ALESSA'S PAST - DAY 145

we recognize the same restroom that Rose saw when she firstnandered the abandoned schoor,.-.the same 
"i/ing can be heard!But we are nohr in the past, and the restrooir ii crean-JJ---'bright,

Rose moves forward, looking into the stall.
A11 alone, Alessa is crying in a stall.
The door to the restroom opens. The hallw-ay is full oflittle girls who try to sei what,s goi;g-on'irisj.oe-
cristaberla comes in, accompanied by a woman that we arsorecognize despite her young-aEle: Dahlia!
?he resembrance betvreen the two woman is, for the first time,obvious,

she, s o*r".t*tttABELLA

Dahlia, a much younger woman, very beautifu], kneels downbefore her daugh-"er to comfort hei.

'f
s!r2005-01-31 (cor{TrNuED )



I45 CONTTNUED:

DAIILIA
It's c,kay. my child. It's okay...

Staying back; cristabelia closes the door to keep thesLudents from hearing what she is going to say. '

CRISTASELLA
We thoughr we had driven it out. But itappears as though each generation brinqsour group an unholy incarnation of the-
demon.

98.
145

DAII].]A
daughter,.Cristabella -- it can,t

CRTSTABELI-A
ft Ls,-Dahlla. This curse has followedus -- tested us. And now we must do as' we are obligated,

DAITLIA
No.,.

CRISTABELIA
She will grow into a great evil, Dahlia.
She is a witch.

DAI]LIA. I beg you, no...

rt is not *1ltottff":l"T to make. rhe evj.rwithin her must be driven out befoie ttre
dernon takes hold..,just as the evit dis-driven out of ,renniier Carroll.

Dahlia starts to SOB, as does her daughter Alessa.

CRISTABELLA
Ilave Faith, my dear Dahlia.

DAHLIA
No! I r*on't aLlow itl

Dahlia holds her daughter tighter in her arms.that CristabeLla,s words hit a terrible 
"h;;;-

CRISTABEILA

Not rny
be.

She is no longer your daughter and she isno-longer my niece. samail has returneJ.
And the demon must be cast out...

The baekground behind Rose spins and we find ourse-r.ves in--

But we feel
in her.

sH2 0c5 -0 r -r 1
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146 EXT. GRAND HOTEI, - AIESSA'S PAST . NIGHT 146

. '--the street in front of the Grand hotel at night time. The
street'is illuminated by old, sodium street lights.
A eouple of blach cars frorn the JO's pull up in front of the
HoteL. Out of the cars come PEOPLE DRESSED-IN BLACK as if
they had just corne fron a funeral. Cristabella and Dahlia
are among them.

There is only one child ainong them, holding Dahlia,s hand --
A],ESSA.

LN.7 TNT. GRAI'ID HOTEL - CORRIDOR - AtrE.qSA'S PAST - NIGHT L47

Surrounded by tbe mernbers of the sect, Alessa walks'up the
hote] corridor, head lowered....her mother walks by her side.

Cristabella waits for then at the painting of the Burning.

The little girl stops.'facing the painting. Lifting her
eyes, she can see the horrible grin on the witch's iace as
she is being burnt a1ive. She begins to quietly wimper.

Someone presses a hidden button and the'painting tips up to
reveal the door to room 111...

Alessa is pushed forward, She tries to resist but she,s
grabbed violently.

AIESSA
Mommy! Mommyt

Remaining in the background, Dahlia turns away.

DAHLIA
I,m sorry, my child.-.but it must be this
way. ' .

She moves down the corri.dor, u'eighed down with pain and
shame.

Another jump in time...

TRAI.ISPORT TO:

148 INT. GRAND IIOTEL - ROOM 111 - NIGFIE ]"48

Rose finds herself in the rcom.

Before Rose, Alessa lies down, curled up on the bed in room
111. She only has a rag do1} for company. On the table, aglass of water and some bread.

Suddenly, there's a creak and the wardrobe begins to move b1'
itself.

sir2005-01-31
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148 COI'TTfNUED:

Terrified, Alessa scrambles to hide under the bed.
Sii.houettes shram into the room,

Alessa- begins sereaming as she isplhce by the sect membSrs__

100.
i48

coming in through the hole.
pul1ed from her hiding

149 fl,lT. FACTORy * WORKROOI{ _ AIESSA,S PAST

Rose finds herself in the workroom, Butis intact: tne scene ii[*"-pruce before

150 TNT. FACTORY _ LARGE ROOTI - ALESSA'S PAST -
::.Tt,s as if Rose was transported directlyceremony.

TRAI,ISPORT TO:

- NrcHT 149

this time the decor
the fire occurredt

ROSE
No t No!

Rose runs througlr the rooms filled with rnannequins.

ROSE
$he,s just a little 9ir1!

She knbws that something terrible is going to happen, but
ff:.she opens rhe door t":*,"-iJrge iooml it,s iiready too

TRANSPORT

NIGIIT

inside the

150

The room is set up like a clandestine chapel, hung wiih redcurtains and adoried r*,ith ;;Ji;;. l--' '*"'

In front of the walls covered with Latin inscriptions, acrowd dressed in black mare"-a"Ji;.r;;-;"iji.i'f,1i,a". werecosnize cerrain elders ot ttre-6iil;'*;";;"Ir,"ii," church,all of them thirty years y;;;;r:
In the center of_the floor engraved, with the Seal is ahorrifying torture instrumenti suspended by four ehains, aniron bed swinqs above ;;;;;uJ nia"i.i iiriJi-r:.th sloivinsred charcoal' Handcuffed t"-irr"'u.o frarne ries a charredform, enveloped uy wispso;-";;;". . .

Turning her back to the 
'ron 

bed. cristabelra, arms raised Lothe heavens, hails this new "i"i6ry over the demon:

CRISTABEILA
Irteep nct f or the demon I Once again vrefind ourselves locked in mortaf'tattfevrith Sarnael! He hides in in"-if"sh ofour dearest and most young. eut-r*
overconr€ this deception, ind have donewhat must be done.- praise CoJ-for our

(more)
sts_z0 05 -0 I -3 t ( coNTTNUED )



150 CON?INUED:
101 .

1s0
CRISIABELLA (CONT'D'I

clarityt +ld Fraise the innodent, fortheir sacrifice!
At that instant, one of the chains holding the bed sNAps,then another.

MUETERfNGS OF pAr,rIC run through +_he congregation.

. Cri_stabella turns arcund...a third chain breaks
The iron bed. cRAsHEs Do!{N, knocking down the brazier,. scatrerins rhe fiery red coals 

"l;;g-[h; ;l';"r...
on the bed--- which is turning around by itseU __ theblackened 

fgrm qillres_ j-n pain. ri,*i*],= fittfu to make out:bluish frames and brack 
"r'ot. come out ot ine craeked body,enveloping it in a slowinq whirt_. aii-oi-"-sudden thebrackened form lets out Ari ENDLESS WArL OF aeouv. rt.s thesame wail frorn the schoolyard.

The sEcr I''EI"IBERS begin to run away, terrified, christabe]la' is the last to leav6

ALl of 
" ,lg_q"l 

'OLTCE 
SfRENS approach, they,re ctose. ThenroorsrEps cAN BE HEARD in the btii;i;;: -6i5urrwc,-""iri"ei-"

out. . .

Rose cornes close to the pocr, martyred body that is twitchingaround. . . smouldering.

r.ry God". ."ffjJ",
Behind Rose, porrcEr.lEN burst into the rocm and stop suddenry,horrifi-ed. A'nongst them is oahlia. di,";"-ii,J'on* who,s led,the porice herel e tsrrF

Dahlia makes a few steps towards her dauEhter. and breaks' dorvn, on her knees befire rrer, imjl;ti;;;-';;iarcnins her faceuntir ir bleeds. Dahria Girlespie'iu-i-#*ai-wno has rost alr"reason. she has fallen into madness,

as if carried_awll bV the movement of the rotating iron bed,the BACKGROUND SpiNS.once rnore and--

TRANSPORT TO:
].5I TNT. IIOSPITAI, - ALESSA'S ROOM - AI,ESSA'S PAST - DAY 151

--Rose is now in a hospital roon in the basement of thebu:-lding

Before her a twisted form rest-s in-an oxygen tent, from rvhichlittle lIrMpERs oF pArN can be heard. eut'io"one seems to wantto tend to them. A NURSE rN RED ." 
"r"*piig"in a chair inthe corner of the room... ALessa suffers, alone.

s11005-01-31 (ccr{TrNUsD 
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15t

And then". the door to the room sl0wry opens. A little girrrrearing a schoor. uniform .o*."-ln. Alessa! or at least the"appearance', of her.

Rose gasps at the. sight of the apparition of this child whohas cone to meet herielf. --'

Through the Prastic of the tent, Alessa,s burned hand is heldout towards her doubre - urtr"-Jols- *re-sam"l-eil-irr" momentrrrhen the two hands-touchr lh.-;;;g"n tent seems to expand andpalpitate, as if filled up ,rit["]'it uni"'ii iit"'" black, rmparpa*l=;H*:nrf;:';flfi,o#g.rn"n
In an instant the room

The wa1ls chip.

The bed_ begins to rust,,the Darkness overlrhelms
J.ight--

is aItered...

shadols sweep over theeverything, sr+allor+ing
ccrners, and
up a1l the

DARKNESS:
I52 INT. AITERED I{OSPITAI - ^AITERED ATESSA'S ROOM - DARKNESS L52

Rose holds up her flashlight.
She's still in Alessa,s room in the altered hospital at theheart of Darkness.

The room is ravaqed by corrosion.
Everylhing is rusted and soiled, but- the oxygen tent and careunrr around the bed appea. a;-b; working, -iiii"ui.a 

nor byerectricity, but by .'i"p"r".tiiar pow"i. ------*"
Rose slowly approaches. . .

under the taLterld l:.ntr..1 form -- and we instantly knowwhose -- BxxAruus rvith aiitiJ"ity. . -----

A PROLONGED GASP comes from inside the tent...
Rose freezes, and then bends over the tortured body,

,ft's 3 r,roman, r,,rith a face thatnas. shriveled up limbs __ theunabte to move at a1]. fn theopen to look at her.

Rose steps back for a :noment-

seegg t9 be without skin. She
::::+! .f-thirry years or ueinjsr(rnless face, tluo eyeg half_ '

A CHILD'S VOICE {O.S.I
^__. 

(t"rounciing from behind;Don,t h,e afraid. ..she won,t hurt you.

sH2 0C5-0l,Jl. ( col,rTll,ruED )
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103 .

152

the shadows
the school

She
free,

Rose turn6 around, a CSILD'S SILHOUETTE hidden
is.wEtching her. We recognise the li.,tle girl
uniform! Alessa, thirty years ago!

CHILD AIESSA

CHILD ALESSA
This whole world is Alessa

is- over"rhelmed by emotion, both ernpathy and anger.the tubes that feed oxygen to Alelsa Lo rip tfrern.rain 'attempt to intinidaie--

1n
l-n

' She needs your halp.

Rose is SHAKfNG r,rith fear, but trying to comprehend what,sbeing saj-d to her calmly

ROSE
Who is she?

CIIILD ALESSA
is Alessa.

ROSE
(terrified)

Then who are you?

CEILD ATESSA
f am Alessa.

The little girl approaches the tent,

Rose
grabs
ina

ROSE
Where is my childt?

CTTTLD A&ESSA
She,s not your child.

(pointing to the tent)
She.s hers.

(then, with a devilish smile)
She,s rnine. We hid her in safety __ in
the r+orld outside this HelI

I53 INT. HOSPITAL - AI.ESSA'S ROOM - DARKNESS

Alessa's burned body gives birth, and BABy SHARONdelivered.

HARD CUT

IS

TO:

153

CUT TOr
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154 EXT. CEMETERY - DAY 154

Littre Aressa walks though the cemetery, she }eaves the babyin front of a gravestone marked 'GILLeBptg"

CUT BACK TO:

155 rNT. AT,TERED HosPrr"qr - ATTERED ATESSA'S Rool,t - DARKNESS 15s

Little Alessa comes a little closer to Rose:

CHTLD AIESSA
Now the Dream of this life rnust end __
and so too must the Dreamers within it.
For over 30 years they,ve lied to their
own souls. For 30 years they've denied
their own release. But now, is the end
of days -- and f arn the reaper.

Rose looks at tbe littre girr, and begins to understand vrhathides behind her fagadd.

CITITD AIESSA
you could take Sharon ai,Jay from here,

. Rose. you could raise her as your own.
Be her nrother.

ROSE
How?

Atr we ."k 
tf"t?IJ.titl".".rion. 

wirh
satisfaction will come release.

ROSE
Sati.sfaction?

CHIID AIESSA
(in a short _breath)

Revenge

the twisted form in the bed cracks the hint of a smile -- the. projection of Alessa as a little girl smiles fully.
Rose looks at the. liltle_gifl, then at the charred body.Everything she,s been told has been a lie...or has it?-

ROSE
l{here is Sharon?

. CHrLD AIESSA
"TJt"V are preparing the fire as r+e speak.
They intend to burn her as a hereti6. I
cannot stop them, for theit Faith keeps
me away.

(she tilts her head a bit)
But you could.

sf,?005-01-31
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155

And lhen, a determined lookA chill runs down Rose's spine,
seals itself r*ithin her eyes.

ROSE
Tell me what I need to do.

The little girl simply opens her arms, smiling.

F.ose closes her eyes and embraces her.

The child, Alessa, slowly dematerializes in her arms.

IiARD CUT TO:

.156 INT. CHRTSTOPHER'S CAR . BRAHAMS - MOVING . NIGIIT

Chri-stopher is driving out of Brahams, past the gas station
and toward Silent Hill -- until police lights flare up behind
him like a Christmas tree. Christopher pulls over and
Officer Gucci walks up. Christopher looks at him, guil-ty.

OFFTCER GUCCI
I thought you might try to come back on
your own. :

CITRISTOPHER
I have to look for her -- f can't give
uP.

OFFICER GUCCI
What good's it gonna do her if she comes
home arrd you're died up there?

Officer Gucci leans in and rests his. arms on the rvindor*, a
little threatening.

OFFICER GUCCT
Look. lre searched that town together.
More than was safe. And remember, Officer
Bennett is probably with them- you know,
a couple of years back some r,rhacko
abducted a kid, dropped hirn into a nr.ine
vent up in Silent itill. Cybil Bennett
found lrim on her own, and was down there
with him for three days, holding hin to
keep him warn until they were rescued.

(a Pause)
No!r, you're a good man -- bqt if you
drive up there again, f.11 be forced to
arrest you.

Christopher is silent

OFFICER GUCCr
(intensely firm)

Do 1ve understand each other, $1r. Desalvo?

1s6
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Christopher nods, saddened.

105.
1s6

Officer Gucci stands there for aChristcpher. He can,t Oeny wfrat,s

CHRISTOPHER
She's Lhere. I know it.

OPFTCER GUCCIJust keep the Faith.

I feel it.
moment, looking at
in Christopher,s heart.

SLOW DTSSOL\IE TO:

' 157

ladder and set vertically above

OFFICER GLICCI
I,m a sirnple man, l"lr. Desalvo. I,velived in.this area my whole litel 'i.m
not telling you you,ie wrong __ f,m justsaying you can,t go up ther6.

He steps away from the car,

Go- home. #JltT?SJttotonrn, ror yourwife and- daughter. But may6e the|;il
come back on.their ovrn.

christopher looks hirn in the eye, they both know the truth.

157 rNT. CHTIRCH - DAY/FOG

Sharon has been attached Lo athe second mound of wood.

The littIe girl is quietly crying.
tj-lf fu...w3y, the.burned body of cybil continues to wasreaway' s:-zzlinq and letting oit-ir.a.'ry yerlowish smoke thatmakes the arm6sphere in de-;;";;h unreal and porluted.
curred up in a corner like a terrified animal, pahria r.ra.,chesthe scener rrumuring endless piivui"

DAIILIA

^ {whispering to herself}
One for sorrow
Two for mirth
Three for a wedding
Four for a birth
Five for silver
Six for gold
Seven of a secret not to be tol_dEight for Heaven
Nine for Hell
And ten for the devil frorn Heaven whofell -

sH?005-01_3:. (coNTrrwED)
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l_57

At the foot of the twc bonfiresr the IIIH.A,BITANTS form acircle by holdin,E hands

At their center' cristabella stands, her arms outstretched.
CRISTABELTA

Here is where the Apocalypse began. Ilereis where we stoppea tne lnnifrifition "i-the worldt We drew a 1ine in the soil
and said, 'DEVTL __ you wrLL NOf cRosst"

she turns from c'7bir's charred body to the little girr on theladder, Sharon.

CRIS?ABELI,A
But the nevil is wicked and full oftrickery -- and yet again tries to foolus ryith the treachery of syrnpathy for aninnocent. For us to rid the-woria otthis Devilr and to return Eden to His
People, we rnusL BURN TIIIS CHfLDt

ROSE (O.C. )ties I

Cristabella spins around.

Rose sLands in ttre doorway, enveloped- py ti," right and fogoutside. The doors begin'io 
"i"". behind her, moved by aninvisible force.

a surprised. murmur spreads throughout the congregation.
Sharon, tied to Lhe ladder, Iights up with hope __ and thetears of joy flow from her eyei.

SHARON
Monrny I

. rt,s or( ou#rol"*urt just a noment.

Rose. walks towards the cenler of the nave__

CRISTABELLA
( challenged )

You've returned.

ROSE
Yes.

CRISTABETLA
(to the congregation)

The !{ITCH has returned!

ROSE
I^lby don't lrou tell them the truth?!

sH2005-01-31 (coNtrNUED)



J.57 CONTINUED: (2)
108 .

L57

Cristabella, who pulls a dagger and points

ROSE

Rose raralks toward
it at Rose-

TeLl them the truth that you deny 'even toyourself. That there is no Apocalypse,
that the world is alive and green and
full of life -- it's you who-have all
died. That your world is nothing more
than the nightmare of the Child you
unjustly tortured in the name of-God.
Without you, Alessa wouldn.t have had to
seek revenge. Wi'uhout you, Silent llill
never would have kno-vrn Darkness! !

CRISTABELLA
Blasphemyl Take her! Burn her as a
witch I

But the rnhabitants part way as Rose vralks past them, afraidof her and of what slre'is slying.
ROSE

Burn everyone. Bu.rn everyone you,re
afraid of. fs that reaLly the ansuer?

(to the inhabitants)
A1l of you kncw that it,s true -- you
know in your heart of hearts.

CRTSTAAEILA
Take her! In the name of lhe Heavenly
ratherf TAKE HERI

. ROSE
Are you so sure that your deeds are thetrue irrtentions of God in Heaven?! Orgre you just hiding from the crirne you
corunitted. A lie that has r4,oven so tightthat it traps you from true salvation.

She turns to the inhabitants around her.

ROSE

.Don't beliave what this \^roman has beentelling you. She,s responsibLe for thisparknels--- and if you -follow f,err-t"tieO
will swaLLow yon up'.

with a screamr cristabetra throws herself at Rose, her raiseddagger plunges rnto her!

suddenly, the BrRDs rN THE cHURcH co I'rrLD and begin sguawkingwirdry. rhey fly into warrs and windows, trying-to gdt a*ayl
Rose remains standing, as if immune to the pain, as she looksdeeply into Cristabeila,s eyes.

sl{2 005- 0 1 -3 I
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The dagger falls onto lhe ground with a noise thatheavy silence.

And suddenly, a dark wave begins to flcw from the !v-cund...butinstead of bloort. it is ttre Siifcness that go"f."=-from herbody. 
v"e sg4^rrs

Cristabella takes a step baek, stunned.

CRISTABELTA
What have.you done? you,ve brought theDarkness in with you? ! oo vou-ieiii=.what you've done?l - . ---

t_09.

157

breaks the

t

to
The

1s8

ROSE
(with a dreadful

For Sharon.. .
look)

f,::*:".*"ess spills out tike a poot of black blocd around

;ffiil?"" 
is moving away frorn t,he dark waves...and suddenly,

The inhabitants want to get outside. There,stry to open the heavy ehrjrch doors -- fui-iti=church has already blen aiterear
158 INT. AIjrERED CHURCH - DARKNESS

The DARKNESS is overwhelming the church, and
"l ll".torches, we see the i,atls turnirri intostudded iron surfaces.

a mad rush
too late I

from the gleam
horrible,

A NOISE RINGS out throughout the church,qetrifies the inhabitanis 
"itt--t.r"or -_dragging on the groundt

one man strikes the alarm swltch, and with a shrieking vrind._up of a siren we become 
"n""iop"& in tne *.:-rl"--'

From the dark pool at.Rose,s feet lggrns up a crimson, ccpper
liiTlt;"lT;,:li:i par*-ir,oiraJl"-, then rf,e,"=t"'or ir,"-[Eiv

The giant seerns to climb up invisible stairs,dark pool like one,would glt-;"t-"f a pool ofhim, he drags his immense sword.

,Just then another helrnet begins to pierce upground. ..
A SECOND_IIANT uppl-lll:_gragging behind him an enormousspear. Then ii's ANOTHER, ;;d igain eNOrriin.

'

:ffir:;: 
pyramids are a rrue army from heII, takins over rhe

a sound that
that of a sword

coming out the
oil. nehind

from the
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158 CONIINUED:
110,

158

Erightened, the inhabitants run about .everywhere.

one of the inhabitants is caught by a giant in midair andst*qk to the ground, like a iag aolt In the hands of a hugechitd.

Rose picks up the dagger at her feet and viarks through thecarnage of disrnemberments and destructi_on to cut shaion loosefrom the ladder.

1 a:9 Pyrarnid molres tor*ards Dahlia. Ire holds a young Aressain his arms -- a monstrous parody of a nati"ity'"""n".
As Dahria l-ooks at this scene, the mad.ness seems to fade fromher eyes. She cries out.

DAHLIA
, you are not Alessa! you are the Dark One!

The child merely 1ooks at her, emotionless.
Rose pulls Sharon. to the side, covering her eyes from thecarnage, Sharon hugs her, hysterical with reiief.

ROSE
Shut your eyes -- shut your eyes. It,sjust a bad dream--

But even rvi-th her eyes closed and covered by Rose,s hands,the cries and screams are Her.r enough- no"i cto"ches downagainst the wall, protecting hbr darightei ii"*-tr.r nightmarearound her.

rn the nave' the Red pyramids have begun their herrish task.We ean only hear the deafening racket and see the shadowscast on the wa11. .we see grirnpses of the inhabitants beingskinned, pierced, dismembeied.'..as i" i ii"i;;y;;" Boschpainting t

Looking out. from betrry-een her mother,s fingers, sharon catchesa glimpse ehe would be better off not s.eing,'
cristabella is rorn apart -- ripped in twain -- by lwo RedPyramids !

From Cristabella,s tortured body, a scarlet shower gushesforth into a brocdy prume, spraling rittre aressi-vrrrh blood.
The demonic child appears to taste each c,rop of brood thatsplatters her. She spins in the rain of n:.loa, lieefuf.This could be a chird playing in a sprinkrer, -ioi-n", 

irippyAlessa seems.

159 II'IT. HOSPITA], . AIESSA'S ROOH - DARKNESS

Alessa's burned b'ody smiles, and then her eyes crose and shefal1s back. . ..dead.

sHzco5-o!-3r (CONTINUED)
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111.
159159 

.CONTTNUED

'Iter revenge is conplete!

160 Ir{T, ALTERED CIIUNCH _ DARKNESS 160

Alessa eatches Sharon's eye and can,t help but smile. She
stops spinning and approaihes Sharon.

Between her mother's fingers, Sharon sees Alessa aoproaeh,
her hand held out to her -- turned towards the waIl, Rose
doesn't see any of this. As if hypnotized by this litt1e girl
who looks like she could be her sister, Sharon holds her hand
out to her as well.
At the moment their fingers touch, the intensity of screaming
and carnage suddenly seens to stop--

' Sharon's eyes roll into her head and she smiles--

Silence returns with the light...
iAn161 INT. CONDEI,INED CIIURCH - DA?./FOG 161

Rose slowly rises.
The church around her has returned to normal, empty of ever1,.
presence. Sharon gently loses consciousness in Rose,s arms.

She kisses her daughter,s cheek. The experience has been too
much for her, but she's safe,

Carrying her daughLer, Rose walks through the church, toward
the exit.

The doors are wide open. The fog of Silent Hill flows gently
into the church...

As she's about to exit, Rose hears SOBBfNG -- she turns
around,

Sunk in the shadows, Dahlia looks at her with deep sadnesa in
her eyesl

DAHLIA
Why? Why wasn't I taken like the others?

Rose smiles gently.

ROSE
Because you were ber mother...and
children always love their mother.

Rose leaves the church with Sharon in her arms. They
gradually vanish into the fog.

srr20 05-0 l -3:
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L62 EXg. CAR . ROAD TO SILENT HILL - DAY/FOG

Rose, carrying Sl:aron, finds her jeep

She lays Sharon ciown on the back seat-hei eyes. Rose caresses her forehead.

on the road.. .

Sharon sleepily

lr2.

opens

iy1 . She

turning the

j.62

163

164

165

SHARON
f wanna go home, monma...

ROSE

9?_!""k to sleep honey. We,re going
horne.

Rose sits behind the whee1. Sheignition. .,but ttre jeeflsturtJ"Jp
Slowly, the jeep makes a completethe foq.

DISSOLVE TOI
153 IT-IT. CAR - I{OVING - ROAD TO SILENT IIILL. DAY/FOG 

.- -":

Rose drives cautiously through the thick fog. she rnakes outcybir,s mororbike, tyins i" it.-"i,";t;;;,'IIi sLows down,undoubtedly expecting t5 see .he huge void that breaks offthe road -- bul it,s not there.
After a little ru-hiJ-e, she sees the barrj-cadethrough on her way_in. Sfre-Lnows-that she isleaving Silent Hiff - - ';---"-

764 EXT. CAR . ROAD TC STLENT HTLL - DAY/FOG

The Jeep accererates and disappears into trre fog. on the roadside, a sign reads :

you Are Leaving
SILENT HT],L

Visit us Agaj_n...

155 EXT. GAS STATION _ DAY/FOG

Sharon curls up on the seat andstar'us sucking her thumb and is

The car passes the sane gasthe way to Silent Hi1l. -rhe
deserted in this fog.

comfortably tucks
instantly asleep.

hesitates before
easily.

turn and

station that
place seems

disappears into

that Ehe drove
now finally

DISSOLVE TO:

Rose stopped at onstrangely silent and

rNT. CAR - }IOVING - DAY/FOG

while driving, Rose searches numbersLne number marked ,,Christopher,, 
and

sr,l005-01-31

on her cell.
pushes on the

She skips
one marked

( coNrrNUED)



166 INT. DE SAI,VO HOME - LIV]NG ROOM - DAY

fn the big emPtY house, we hear:

CIIRlSTOPHER
Rose?t Do You hear me?! ROSE!

Too latet, Rose has already hung up. With red
emotion, Christopher stares at the front door
room. ..

),67 EXT. COiJNTRY ROAD - SUNFLOWER FIEI,D - DAY/FOG

V/O ROSE

Christopher ? It's me. I'm with Sharon'
we're coming home.

Christopher hears the end of the message just as he enters
the rooin. He rushes to pick up the receiver' "

CONTINUED:

"Home", Yet again, she gets the answering
before she begins to. sPeak...

machine. She

11,3.

smiles

CUT, TO:

155

eyes full of
across the

DISSOLVE TOI

r67

DISSOLVE TO:

170

Salvo home, surrounded bY
walks up to the Porch and

. DAY/FOG 1?1

room. Sharon runs uPstairs
still in lhe living room'
home. She sees Christopher
smiles.

l,toving through the fog along the deserted coun"ry road, the
jeep drives fast the iame field of sunflowers from the
6eginning. tire stalks have blackened and the flowers are aLl
wiitea. . .

168 fNT. CAR - MOVING - DAY/FOG 168

Behind the rvheel-, Rose stares at the road, her'expression
full of unfailing hope and deternination"

DTSSOLVE TOt

tn E^rrF - T.Trrrlrr: pnnM - nav 169169 INT. DE SAIVO HOI'IE . T,IVING ROOM . DAY

christopher has fal1en asleep on the living room' facing Lhe
front door'. .

I i

170 EXT. DE SAI,VO IIO}4E . DAY/FOG

The jeeP parks in front of the De

fog. HoLding Sharon's hand, Rose
opens the door..,

77I INT. DE SALVO HOI.IE - T,IVING ROOM

Rose and Sharon ,3nter the living
to see her bedro'rm' Rose stands
taking in 'uhe surroundings of her
sitting asJ.eeP on the couch. she

ssz o o5-it t-: r
(coNrINuED)
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Home.

Lt-2 INT. DE SAIVO HCME - LMNG ROOM - DAy

christopher -gets. up with a JOLT. He sils uF on the couch
suddenly and looks around him.

rt's as if he felt a presence near hirn, But the:e,s nothing.
Ile's alone in the house.

Ile notices the front door is -wide open, srightry moving inthe wind. It,s raining outside...
1.73 EXT. DE SAIVO HOI{E . DAY

christopher steps outside and stands for a moment in thedooniay of his house. There is no jeep parked in front,
Cars pass by in the gentle rain.
Christopher shuts the door closed, and continues his wait...

!7I CONfINUED:
114.

171

L72

1?3

TITE END
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