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MEMORANDUM

DATE: November 26, 1997
TO: All Concerned
FROM: Vair MacPhee

RE: Dbl. Green Revisions

PLEASE NOTE THAT SCENE 218 NOW TAKES PLACE IN INT. BUNKER NEAR TIIOROUGHFARE



1. EXT. SARAJEVO. DAY

A beautitul spring day in Sarajevo. We have a montage of shots of the bustle of a
Saturday moming: shoppers, trams, open-air cafe life, the river, people reading
newspapers, drinking coffee, children playing football in the street. Radios are on
There is a constant sound of music. Some of the shots are hand-heid, some very
slightly slow-motion. There is no sense of the impending catastrophe of war, merely
a sense of the people of Sarajevo going about their usual Saturday moming
business. In many ways this could be Paris or Rome. Except that every so often we
have a static shot of a couple of buildings (the tower blocks of the Alipasino housing
estate, say) and, behind them, paramount in the frame, the hills that surround and
dominate the city. Even these are looking beautiful, basking in the sunshine.

2. EXT. OPEN-AIR MARKET. SUBURB OF ALIPASINO. SARAJEVO. DAY.

Close on an abundance of fruits and vegetables (oranges, watermelons,
aubergines) on a market stall. We pick up on VLADO (mid-thirties and well-dressed
in expensive casual clothes) paying for his purchases. Everywhere there is hustle
and activity We hear the shouts of the stallholders. VLADO's stallholder hands him
a cardboard box packed with fruit and vegetables, two huge watermelons on top.

STALLHOILDER
Have a good weekend

VLADO
- Thanks
As he moves off, a couple of soldiers move in to buy something at the stall. VLADO
crosses the road to the Post Office.

{Scene 3 is cut)

4 INT. POST OFFICE. ALIPASINO. DAY.

Several women work at the counters, with customers queusing for service. VLADO
stands at the door, with the box. MAIDA (early thirties; she's the manager of the
branch) stands talking to a member of staff.

VLADO
(Calling over) Maidal!

MAIDA sees VLADO and throws a bunch of car keys over to him. VLADO holds the
box with one hand and catches them with his spare hand

I'm picking up Slavko now-could be a
bit late.
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MAIDA
Don't worry, I'm going with Amela and
the girls. I'll see you there.

VLADO
Okay. (As he turns to go, a sudden
thought:) Did you put the beers in the
car?

MAIDA
Yes, your beers are safe!

As VLADO goes out, he bumps into BRUNO (a naighbour) walking in, with MALIK
(his son, aged 17)

VLADQ
Bruno, I'm sorry ...

BRUNO
It's okay! How's business?

VLADO
(Now out of the doar) Good, It's very
good.

5. EXT. SHOPPING PRECINCT. DAY.

VLADO puts the box of vegetables in the boot of his car, shuts it and walks across
the precinct and into a trave! agency.

6. INT. TRAVEL AGENCY. ALIPASINO. DAY.

Enticing posters decorata the walls inviting customers to the Caribbean, Thalland,
Peru ... and to the Barcelona Olympics July 26-August 8 1992, Another (home-made)
poster advertises 1892 spring and summer special offers.

Two young henchmen, DURANOVIC (mid-twenties) and OROZ (late teens), wait just
inside the door. NATASHA (twenties, a sweet but rather piain girl) is Emir's assistant.

As VLADO walks in, EMIR (the manager, a small, middis-aged man) takes money
out of the till. He hands it to ZIJAH (late-twenties renegade, as tough as they come) )k
who then flicks through the notes to check that it's all there,
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ZIJAH
Okay. See you next weelr.

ZIJAH tums to walk out. A3 ha passes VLADO:
Mister Selimovio, good morning. ol

VELADO refuses to acknowlaedge him - as far as he's concemed, ZIJAH is just a punk
ZIiAKH leaves, DURANCOVIC and OROZ following him out

¥

NATASEA.
{Te Viado, as sihe senrches out hig
tickets) I've told him he should call the
police.

EMIR
(Getting out his credit card machine)
Yeah and end up paying thernr more than
I pay Zijah.

NATASEIA
He nover lstens,

Sha gets out two folders of travel tickets, with Barcefona Olympics on the cover

EMIR
You boys should be out there competing.,

VLADO
No Yugoslavia, no team! I just want to be
there.

NATASELA
Mister, Mre and Miss Belimovic *
(Handing over a sscond folder) Mister
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Stanic and . . . still doesn’t know who he's
taking?

VIADO
Slavko? He doesn't know what he's
doing in three hours, never mind three
months (As be turms to go out) Me, I
can't waltl

NATASHA

(Smiling sweetly) Three mouths'l go by
in no thme!

7. INT. SARAJEVO SHOOTING CLUB. DAY,

We come in on the concentrated face of a rifle shoater, wearing ear guards,
preparing to make a shot. He doss not fire. We see the dulis-eye target 100 metres
away in 2 kind of cpen air shooting range. There is an almost eerie silence.

We are [nside 8 long gallery/comidor with seven or eight men facing the range as
above, their riftes pointing at the targets. We track along them. The thing we naotice
most is their patience. They are in no rush to make @ shot They are just very still,
awaiting the momernt to fire. They appear almost in a yoga-ike state.

As we mova along, we hecome aware of the sound of drinking. At the end of the
shooting gallery is g small bar. A few elderly men sit nursing drinks. SLAVKO (early
thirfies, good loaking), a giass of gognac in his hand, retums ¥ a table where a
SMALL BOY stands. There is a hait-finishied glass of beer on the table. SLAVKO
sits.

SMALL BOY
Do it agein! Please!

SLAVEO
Just ons more tine, ckay. Youll getme
drunk. ’
The SMALL BOY thrusts a black-coated bullet into SLAVKD's hand. SLAVKO pops
the buffet into his ear. He then knocks back the glass of cognac in ong and then -

magicatly! - takes the bullet cut of his mouth. The men sitting at the bar laugh
(they've seqn this trick many tmes befcre) but the SMALL BOY is amazed.

Suddenly there is 3 crack of @ rifle shot, One of the shooters has fired at his target.
SLAVKO looks up.

- de,
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At the other end of the galiery stands VLADG,

watching his friend. SLAVKO jumps to

his feet. pausing only to polish off the beer and pat the SMALL BOY on the head.

SLAVEQ

(To the Boy) Not coly drunk - you'll

make me late!

SLAVKO picks up a beautifully carved and omate boit-action hunting rifle and humies
down the shooting galtery towards VLADO. There is a volley of rifle shots. They all
saern to be fiing at once. SLAVKO notices the firing action of one of the Shoacters.

Hepausesbyhimfarasecond

(To the Shooter) You're not getting your
breathing right - that's why youTte

snatching at it.

The Shooter gratefully acknowledges the percipience of Slavko's advice. As

SLAVKO comes t¢ join VLADO ..

VLADO

(Holding up the Barcelonn tickets)

SLAVEO

We should be going out there

shootisg . . !

VLADO
(As they embrace) Wo'll
time!

have 2 great

Thevembmceasifmeyhavan‘tseeneachmherformonms. We get a real feel that

these guys are the closest of friends.

SLAVKO realizes he's forgotien something - and runs back to pick up a large,
wrapped flat package from the bar. He joins VLADO again .

SLAVKO

Now the wesekend beginsl

{Scanes 8-11 aie cut}
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VLADO
(Smiling) In Barcelona you'll be the best
fucking tourist in the whole of Spain.

SLAVKO laughs
And I'll be the second best!

They laugh together. SLAVKO switches on the radio: U2 - so he tums it up.
SLAVKO jives in his seat knocking VLADO's hand on the wheei. VLADQ doesn't
care. This is going tc be a great weekend.

10. EXT. MISHA'S COUNTRY ROAD. DAY.

MISHA (mid-thirties) drives along a country road, AMELA (also mid-thirties) baside
him. LEJLA and NADJA (both twetve, nearly thirteen) sit in the back with MAIDA
We hear the faint sound of girlish voices, singing.

11. INT. MISHA'S CAR. COUNTRY ROAD. DAY,

LEJLA and NADJA are singing the teenage No 1 song of the moment. They too are g
looking forward to the weekend. MISHA glances back at them fondly.

12. EXT. HILLSIDE BEHIND VLADO'S COUNTRY HOUSE. DAY.

We see a distant view of Sarajevo, about ten miles away, basking in hazy sunshine.
Very peaceful. We pull focus to a close-up of an olive on a stick. Suddently the
sound of a gun - and the clive is blown to bits.

13. EXT. WOODS BEHIND VLADQ'S COUNTRY HOUSE. DAY.
SLAVKO, seventy-five metres down the hill, bringing down his hunting rifle.

14. EXT. HILLSIDE BEHIND VLADO'S COUNTRY HOUSE. DAY.
We sae another olive on a stick, then the sound of & gun - and that ofive is also
blown to bits.

15. EXT. WOODS BEHIND VLADQ'S COUNTRY HOUSE. DAY.
VLADO brings down his hunting rifle. He has the same rifie as Slavko, but less
omate. ’

. 46. EXT. HILLSIDE BEMIND VLADO'S COUNTRY HOUSE. DAY. #*
Wa pan from the destroyed clive to a watermaion on a tree stump. The sound of &
gun - and the watermelon doesn'’t stir.
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17. EXT WOODS BEHIND VLADO'S COUNTRY HOUSE. DAY. o
MISHA brings down his standard rifle. They ail laugh.

VLADO
What can we get you that's higger than S
a watermelon . .. pumpkin, yeah?

MISHA
No, no, no, I think that's my cue to call it
a day. (Handing bhis gun to Vlado) Can't
seern to keep my hand still

SLAVRO
1 hope your patients don't hear you say
that.
MISHA turns to walk back down the hill K
(To Vlado, taking two olives out of his
pocket) Okay, back another fifty metros!

SLAVKO throws the olives ta VLADO, who then walks up the hill to their target area.
On the ground is a home-made box of bullets {Slavko Simic scrawled on the side),
nearly smpty

Want to use my bullets? 3

V31.ADO
Nah! I don't need them when I'm K
shooting this good!
SLAVKO loads a green-tipped bullet into his rifie. K ¥

18. EXT. VLADO'S COUNTRY HOUSE. DAY. A

MAIDA and AMELA sit talking on the patio as NADJA and LEJLA play ata
basketball net. On the table is the left-over food and drink from lunch - and there's
plenty of it MISHA walks down the hill towards the house.

AMELA
What's happening up there?

MISHA
(Deadpan, but meaning ‘they're crazy’ )
Theyre shooting olives.
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MAIDA smiles at AMELA: those boys! o e
19. EXT. WOODS. DAY. ~ %

VLADQ, methodical and precise, prepares himseif mentally and physically to shoot.

He closes his eyes and relaxes. He opens his eyes and sees the cross hairs fixed

on the olive. He takes two deep breaths. At the end of the second exhaiation he

fires ... *® e

20. EXT. HILLSIDE. DAY.
Two olives stand on the two sticks. The buliet just misses, embedding itself in a lone

trea behind.

21. EXT. WOQDS. DAY. L 4
SLAVKO prepares to fire, His technique is different - but he is, somehow, sven more *

ralaxed and at one with his rifle. e

22 EXT. HILLSIDE. DAY.
He has blown the olive to bits.

23. EXT. WOODS. DAY.
VLADO looks through the binoculars.

VLADO
(In admiration) You got it.

A moment batwaen SLAVKO and VLADQ: two guys in love with a great shot! H
VLADO now tries to give him a 50DM note

SLAVEO
(Shocked and surprised) What are you
doing?

VLADO
Go an, take it.

SLAVKO
Sinoe when have we shot for money?

SLAVKO tumns and walks down the hili. VLADO follows him -
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VLADO
How much longer can you live without >
pay?

SLAVKO
We are getting paid. In our factory we're
gotting cigarettes.

VLADO
You can't live on cigarettes!

SLAVEKO
That's what Itell them: now, slivovitr
and cigarettes - no problem!

They continus walking down the hill, iaughing: the momentary tension gone. VLADO
puts the note back in his pocket E

24. EXT. ROADSIDE BAR. COUNTRY. EVENING.

Establighing shot of a rough-and-ready local country bar. In the foreground a gosat
turns on a spit. Music plays.

Outside the bar, family groups and boisterous, boozy men eat and drink at roadside
tables. Four or five people are dancing on the rough ground - just as the mood takes
them.

VLADO, MISHA, AMELA, MAIDA, NADJA and LEJLA are one of the family groups
sitting outside at a trestle table, talking and laughing. AMELA and MAIDA are both
drinking beer along with the men. VLADO is distracted from the conversation by
seeing ... ‘

25. EXT/INT. ROADSIDE BAR. EVENING.

SLAVKO coming out of the smoke-filled bar, carrying a tray of drinks. Behind him,
inslde the bar, a mixed group of about 8 dozen soldlers and civilians watch a
Beigrade TV statlon, loudiy reporting the news.

SLAVKOQ stops on his way to Viedo's table to talk to a young attractive WOMAN.
She's wearing & very short skirt. Frorn VLADO's POV it seems, however, as if she s
only giving & luke-warm response to SLAVKO's flirtatious approach. VLADO then
sees the reason. Someona who looks as if he may well be the BOYFRIEND Is
coming out of the bar in thelr direction. Fortunately SLAVKO ssems to have a sixth
sense about this and brings the exchange to a closs just in the nick of time. He
brings the drinks to the table.
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SLAVRKO
What do you think of her? She's coming
to Barcelona with me.

VLADO
That's now six you've got coming.
in the background the BOYFRIEND is having heated words with the WOMAN.
VLADO sees that the BOYFRIEND is now approaching their table.

(Warning) Slavko...

26. INT. ROADSIDE BAR. EVENING.

A cheer goes up fram the group in the bar. (We don't need to understand why: that
Radovan Karadzic, the leader of the Bosnian Serbs, has come on the TV to
announce the creation of the new Serbian Republic of Bosnia).

27. EXT. ROADSIDE BAR. EVENING.

The cheering momentarily distracts the BOYFRIEND - and everyone eise sitting
outside. Someone beckons the BOYFRIEND into the bar - and once again SLAVKO
is let off the hook.

SLAVEKO
Shell come. She's just got to get rid of -
hirn.

28 INT. ROADSIDE BAR. EVENING.

The song is a favourite Serbian anthem. The BOYFRIEND joins in enthusiastically,
singing very loud, almost as a riposte to SLAVKO for daring to fiirt with his girl ...

28 EXT. ROADSIDE BAR. EVENING.

... but SLAVKO himself seems to have forgotten the exchange. He seems
embarrassed by the nationalistic trumpeting of the people in the bar. Round the
table, VLADO, MAIDA, MISHA and AMELA and the girls have gone silent.
VLADO sees an OLD PEASANT WOMAN approaching the bar ...

VLADO
(To Slavko, trying to break the general
unease) Hey, if you're looking for
someone to take to the Olympics. ..

They laugh
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MAIDA
(Amused herself but lightly admonishing
her husband) Viado, that’s not nice!

30. EXT. ROADSIDE BAR. COUNTRYSIDE. NIGHT.
VLADOQ drives off. MISHA (with AMELA) foliows him in his car.

31. INT. VLADO'S CAR. MAIN ROAD. HILLS OVERLOOKING SARAJEVO. NIGHT.
VLADO drives, MAIDA in the front and SLAVKO, NADJA and LEJLA in the back.

VLADO
Why don't you ask Natasha if she wants
to go with you - you know, the girl in the
travel agency?

SLAVKO
Hey, corne on, I'm not looking for a wifal

VLADO
She's a nice girl.

SLAVKO
That's what I mean.

Through the windscreen we see a teenage SOLDIER standing in the road. He holds
up his hand.

MAIDA
What's going on here?

VLADO
Dunno ...

31A. EXT. MAIN ROAD. HILLS OVERLOOKING SARAJEVO. NIGHT.

VLADQ's car comes to a halt. MISHA stops behind him. We see the lights of
Sarajevo in the valley below.
As the cars come o a halt, a tank appears in the frame. We are mainly aware of its
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barrel, pointing at Viado's car. Another young soldier sits on the tank, legs dangling
over the side, cigarette in mouth.

The first teenage SOLDIER is by VLADO's window. A third Soldier approaches
MISHA.

31B. INT. VLADO'S CAR. MAIN ROAD. NIGHT.
VLADO winds down the driver's side window.

VLADO
What's going on?

SOLDIER
You must show me your papers.

VLADO
I don't have to show you anything.

SOLDIER
You are now in the Serbian Republic of
Eosnia. Your papers.

VLADO
(Laughing it off as ridiculous) Since
when?

SOLDIER
It was declared by Radovan Karadzic
this morning. )

MAIDA
Don't be ridicuious! Karadzio has
nothing to do with us. Drive on.

SOLDIER
I must see your ID, your nationality ...
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VLADC
(As he starts to drive on) Yugosiavian -
good-night. (To the others, outraged)
Little shitt

VLADO drives on a few yards - untit he sees a fourth Soidier an the road pointing his
rifie at the windscreen
The teenage SOLDIER is again at the car

MAIDA
1 can't believe these soldiers - what do

they thinik they're doing?

SOLDIER
Gat out of the car.

SLAVED
1v's okay I'll deal with it. Give me that
ffty.

SLAVKO gets out of the car

MAIDA
You're not giving bim mopey!

VLADO
(Handing Slavko the 50 DM note) Lat
him deal with it.

12. EXT. MAIN ROAD. HILLS OVERLOOKING SARAJEVO. NIGHT.

SLAVKO taxes the SOLDIER aside‘and shows him his Serbian Anmy 1D {which he #
doesa't want Viado or Maida to notice). -

SLAVED
Slavko Stanie. Serbian from Banjs Luka,
nnwﬁvingktww.'rbmmkhnds
of mine, they're just tking me home.
(Privataly pressing the mopoy into the
soldier's hand) I was going to buy some
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of Napoleon's best cognac tonight to
celebrate the news - why don't you
celabrate with me? (Patting him on the
shoulder) Take care now.

SLAVKO gets back into the car
Qlcay, let's go.

As VLADO's car drives off - foilowed by MISHA - the SOLDIER on top of the tank iifts
his rifle up to his shoulder and, like a boy playing about, aims the rifie at VLADQ's car
and pretends to shoot it.

33, EXT. VLADO'S APARTMENT BLOCK. NIGHT.

SLAVKO takes his e (in 2 sopds.bag) and package out of the boot of Viada's car,
VLADO takes out his rifie (in a spors bag) and @ couple of overnight bags. MISHA,
parked up alongside, locks up his ¢ar.

MISHA

What if Maida or Amela were driving

back on their own? I mean, I'm okay, I've

got my Serbian ID but two Muslim

women with the kids in a car on thelr

own, that's warrying.
MAIDA, AMELA, LEJLA (carrying her sleeping bag and an overnight bag) and
NADJA walk towards the back entrance to the building. VLADCO slams the daet shut

and he. MISHA (also with an overmight bag) and SLAVKO, canmying his rifle and
package, follow.

VLADOQ
Mﬂbegwmhd:emommmw
can't allow that to go oo

MISEA
(Kissing 1ejla) Good-night sweetheast i
AMELA
(Kissing Lejla) Now. are you sure you've
got everything for school tomorrow?

LEJLA
{Don't nag me’) Yes mam.
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MiSHA and AMELA break off and walk away to another entrance further along in the
same block.

{Scene 34 is cut}

35. INT. NADJA'S BEDROCM. VLADO S APARTMENT. NIGHT.

A small room, the walls covered with animal and pop star pastars (Madenna ete).
Pop music plays on har CO. NADJA sits up in her bed and LEJLA ligs in her slesping
bag on the floor. SLAVKO watches as NADJA tries 1o do Slavko's trick with the black
bullet. She puts the bullet in her ear, drinks a glass of water, puts her hand to her
mouth - and the bullet falls aut of har ear.

.. SLAVKO
No, po. no, you do it likce this . ..

SLAVKO does the trick very fast » as VLADO appears at the doot

NADJA
Too fasd

VLADO
Come oo Music off. Lights out.

VLADO tlicks off the light
Sweet dreams - and ho talkiog late,
okay?

36. INT. VLADO'S APARTMENT. NIGHT.

The apariment is very tastefully designad with lots of exatic plants and dried flewers.
Thera is no trace of communist ulllity living that we will se@ in most other lecations.
Fresh fruit is plied up in a large bawi.

A beautiful hand-crafted cabinet displays Viado's shodting cups, medals and
meamanines. .

MAIDA. in her dressing gawn, comes out of the kitchen as VLADO clases Nadja's

bedroom door.
SLAVKO picks up the picture frame he's been carying around.

MAIDA
I'm golng o bed.

&
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VLADO
(Kissing her) See you later.

MAIDA
Night Slavizo.

MAIDA goes into their bedroom

SLAVKO
Yeah, sleep well.

SLAVKO picks up the package from the floor where he has left it and presents it to
VLADO. VLADQ puts it on the table and tears open the wrapping paper. What is
ravealed is a collection of mounted phatographs in a rather battered old frame with
the gilt wearing off, clearly picked up at the market. VLADO looks at the photographs.
So do we. They have been selected and mounted with some care. We understand
that this is all Slavko's work and that he is proud of it. Written in a laborious hand at
the tap of the picture is: Viado and Slavko 1972-1992. Each photograph has a year
inscribed beneath it, e.g. 1972; a photograph of the two of them as 12 year-old boys
being presented with their first winning medals by someone in uniform who looks
suspiciously like President Tito; 1988: as two young men in their national blazers
representing Yugoslavia in the Olympics. Obviously SLAVKO has spent many lonely
evenings at home putting this together.

VLADQ is very moved. %

VLADO >
It's beautiful

SLAVEO
Had them all stuffed in a drawer so T ¥

He lets the sentence trail off as VLADO puts the picture down on the table and
disappears into the kitchen. SLAVKO waits.
VLADO reappears with a hammer and a nail

VLADO
Where gball I hang i?
SLAVKO shrugs. VLADO selects a prime position on the wall and bangs the nait in.

Then he hangs up the picture and adjusts it to make it level. Now they both stand
back to admire their handiwork: twe grown men staring at a picture on the wall. He
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points to one photo of Stavko triumphantly holging up a target, the bullseye peppered
with gunshot - Viado standing beside him)

Was that Budapest - the six hundred
metres? | knew you'd have w include
that onetl

A long beat ¥

VLADO
Why now?

" SLAVKQ
Just wantad you to have it

VLADO hugs SLAVKQ - it's 2 very emotional moment for them. When they break
their smbrace, a melancholie silencs, as if they have now said goodbye to the past

VLADO
Hey. come on, lat's drink!

37. EXT. STREET QUTSIDE VLADO'S APARTMENT BLOCK. NIGHT.

SLAVKO (his rifle in the spods bag and flung over his shoulder) and VLADO, both >
heavy with drink, stand by the entrance {o the tram. The only passenger is A DRUNK
slumped asleep on 3 seal.

VLADO
And wiat about that competition in
Dubrovaik, these two girls ...

SLAVKQ
{(Remambaring) The spaghen!
They laugh

TRAM DRIVER
(lrritable) Are you geeting on this thing?
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SLAVKO
(Getting on) Hey, lec's go to the club.

VLARO
(Smiling: 'No, he's ot getting me there
tonight!) No, no. ..

SLAVED
Viado .. how can you let the evening
and! "

VLADO

Go on, get on the Tam!

SLAVKD embracas VLADO, which gives VLADOQ the oppoctunity to 'push’ him on to
the tram - just as the TRAM DRIVER closes the door.
VLADO watehas SLAVKO slump into a seat as the tram drives off.

38, INT. BEDROOM. VLADO'S APARTMENT. NIGHT.

MAIDA lies asleep in the bed. VLADO, as quietly as he can, gets into ihe bed beside
her - but inevitably disturbs her. She tums round - and gets a whiff of his aicohol - but
she still invitas him to cuddle her.

19 EXT, SLAVKO'S APARTMENT BLOCK NIGHT.
SLAVKD., carrying his sports bag, walks up the dark and dirty staircase, stops at his
door, takas a key from 3 secret place and walks in,

40. INT. SLAVKO'S APARTMENT. NIGHT,

i's a dingy, depressing room: clearly a vary poor ared. Famity photographs and tatty
posters ara on the wall. Shooting mementoes {including that target in the
photo-montags) are Sisplayed in the only decant piece of furniturd: a fingly polished
dispiay cabinet. SLAVKO walks in, {akes the rifle out of its bag and caralylly places it
on its position on the wall. He then goes 10 the fridge. It's emply excapt for a coupie
of bears. He takes one out. opans it and switches on the TV.

41 CU. TV SCREEN.
A Sarbian propaganda speech by Hadovan Karadzic, the leader of the Bosnian
Sarbs' mouthing off about why alt Bosnian Scrbs should unite behind the cause of
righting 600 years of wrongs against the dispossessad and perseculed’ Serbian

!

T
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pecple. He urges afl Sarbians, n this great moment of history, t@ never forget their
roats.

41A. INT. SLAVKCO'S APARTMENT, NIGHT.

As the TV shows this stiming call 1o arms, SLAVKO opens his ¢abingt and takes out
a tray of empty butlet cases, a tin of lubacant, 8 box of butlats, a press for loading the
bullats inta their cartridges and a 'tumbling tub' for the lubncant

41B. INT. SLAVKO'S APARTMENT. NIGHT.

As the TV continues to report on what is happening outside Sarajevo, SLAVKD
prepares his bullats: he puts a lead bullet into the tub, which then tumbles the tullet
in the lubricant, tuming i black. He then presses the builet Into the cartridge and
crimps it. He puts the now _b_lg___ck-t}pped bullet inte his 'finished’ pile,

42, INT. VLADKY'S APARTMENT. DAY.
MAIDA, smartly dressed for wark, does hef make-up a5 VLADQ, in his business sutt,
watches the CNN news reparts of the UN reaction to Karadzic. A politician

reassuringly dismisses fears of any attack on the city.
NADJA and LEJLA rush around getting ready for school. VLADO switches the TV off
and is about o go out when, glancing out of the window, he sees In the distanca ...

43. EXT. VLADO'S POV, AIRPORT ROAD. DAY,
Three cars, roofracks bulging under the weight of boxes and suitcases, drive an the
rogd towards the airport

{Scenes 44 and 45 are cul}

as. EXT. VLADO'S APARTMENT B8LOCK. DAY.

ZJjaH, OROZ and DURANOWVIC sell petrat fram the back of a jeep 1o half-3-Jozen
NEIGHBOURS anxious %o get away, their property strapped anta roof racks. The
NEIGHBOURS use whatever household containers they have found

As VLADO huries over to his car, ha looks up and sees ..

47. EXT. VLADO'S POV, SARAJEVO HILLSIOE. DAY. -
A lone tank up on the hillside,

48. EXT. VLADO'S APARTMENT BLOCK DAY,
MISHA is also hurrying aver to his car.

VLADO
Do you think we should be leaving?

F.89

»

»
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VLADO walches a NEIGHBOUR take a nng off his Wife's finger and show it to

20

MISHA
That's what I'm wondering. Imeanl
can't leave the hospital but maybe I
should be geming Amela and Lejla away.
(Getting into his car) See you later.

VLADO
{(Warried) Yeah,

ZiJAR who inspects it ‘<

49. INT. VLADO'S FACTQRY. DAY.

Six Employess machine-t
his office studying a letter of

opposite him. When VLADO finishes reading, he looks up,

VLADO
I'm sure a lot of what is bappening is
becauss people are getting on to the
bandwagoa and creating chaos to make
an easy buck. And ir's our fearthat
they're living off I chink it's impoxtant %o
let them know that we will not be
frightened out of our homen.

EMPLOYEE
No, it's not that, Mister Selimovic. My
boyfriend's Serhian and he'’s been called
up into the Army - thavs why we wantta -
leave, ‘

VLADQ
Isep.

EMFLOYEE
He doesn't wany o Sght

acl and vamish quaiity fumiture. VLADQ sits at his desk in
rexgnation. A young FEMALE EMPLOYEE stands

~.1d
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No, I can understand that,

They hear a fracas going on outside ... as he speaks, he gets up to look out of the
window ...

Il kesp your job for you, of course, Of

course 1 will

... and sees FOUR MEN breaking into hig ¢car and van
VLADOQ gets up and runs out,

50. EXT. VLADO'S FACTORY. DAY.

The small factory (or large workshop) advertises the Selimovic Fumiture Company.
VLADO runs out on to the forecourt - just as his van and car are being driven out of
the gates. VLADO is furious. He picks up a broken brick from the ground and tries to
hur it through the van's windscreen. it bounces off the side. VLADO curses. The
EMPLOYEE Is now beside him. He looks at her: this is the chaos he's just been
talking about.

51. INT. VLADO'S APARTMENT. EVENING.

NADJA halps MAIDA unpack ting of the same food. A chessboard is set out on the
table. VLADO tries to get MAIDA interested in what hs is saying, but she has her eye
on the TV.

VEADQ
What can I do? Who can I repaort it to?
Nobody's interested.

52. CU TV SCREEN.
CNN reports of attacks by Serbians on Musiims in towns in the countryside.

52A. INT. VLADO'S APARTMENT. EVENING.
MAIDA goas into the kitchen. VLLADO now watches the TV as the report changes to:

52B. CU TV SCREEN.,
Images of paople trying to ieave the city.

@o1:
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53. INT. VLADO'S APARTMENT. EVENING.

Suddenly on the TV it is ZIJAH and DURANOVIC doing a deal with a customer
wanting to buy a car to escape.

VLADO
Loaolk, it's Zijah! Do you know how much
he's charging for one can of petrol? Two
hundred ... (Suddenly realizing it's hin
car that Zijah is now selling) Our car. ..
Hsy, that's our

MAIDA stops to look at the TV

MAIDA
Can't be!

VLADO
It ist Look!

MAIDA sees their car being sold by Zljah - the buyer handing over the cash
He's selling our car on CNN)
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A Knock at the doat
Would you believe it!
MAIDA
Come in!

The rnews story cuts off and back to the news studio
SLAVKO comes in, carrying flowers and 2 bottle of cognac. He's expected

Hi

] VLADO
ltg our carf
SLAVKO presents the flowers to MAIDA

SLAVEQ
For keeping your husband up [t st
tirne I was hare.

MAIDA
"Thesa are beautifull Thank you

VLADO
That {5 outrageous! I should've taped it.

SLAVEKO
What'a happensd?

VLADO
Zifah tock my car this roorning - and
pow it's been sold on CNN! Just now! Ivs
just been onl

MAIDA
(Seeing her husband ranting hopelessly)
Waving your hands o the alrand
ralking in a high voice isn't going o
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bring it back.
MAIDA goes into the kitchen to put the flowers in water

SLAVEOD
No paint in having a car now anyway,
they’re not letting anyone through the
roadblocks.

VLADO
We got through last time.

SLAVEO
(Changing the mood) It's different now.
VLADQ picks up on it

VLADO
Have you been called up?
SLAVKO
Yeah.
We see MAIDA listening
VLADO

What are you going to do about it?

SLAVED
I go tomorrow.

MAIDA
(Coming back into the room) Why?

VLADO
He's been called up.
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MAIDA
HowmnyoujoinKaradzic‘sarm;ﬂ
There are plenty of Serbs who are draft

dodging. Misha isn't going

VLADO
He's a doctor. (An attempt to diffuge the
tension)lwolﬂdn‘t:havemmm
army.

MAIDA
Whatwﬂlyoubedningf?

SLAVKO
Cadet training.

MAIDA
And if they start firing thoss guns on the
hills, where are you going to be then?

SLAVEKO
(Laughing) Wherever they're not
~ pointing at me.

MAIDA
Firing them?

VLADO
He said: he's cadet taining.

SLAVEO
I have nothing to do with the artillery.
MAIDA goes into the kitchen - then comes back, angry
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MAIDA

Perhaps you should have. Then you
could tall your commanding officer to
taka his tanks off our hillsides. [ don't
like gl_mspomdngat e - soms idiot
might set one off

MAIDA goes back into the kitchen

VLADO gets twa glasses eut as SLAVKO pours thecognag, VLADQ moves the

chess board (already set up) into position on the tabla

They sit down

MAIDA suddanly slams the kitchen door shut

r

VLADO
You can get sucked into all that Slavko.

Thoss guys calling themselves generals
are madmen They are callingme 2
Muslim They call you & Serb. We are

Yugosalavi

SLAVKQ
You have w get oUL

VLADGQ
What have they got you doing - training
kids to shoot o us?

SLAVEQ
Iungetynuthxeeplaneﬁcknmom:ot
the city.

VLADOQ
You arw family to us. You belong to
Sarajevo! Not to those idlots up in the
nills iiving out their fucking history
books!
MAIDA opens the kitchen door
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MAIDA
How much?

VLADO
What?

MAIDA

(Coldly) For tha tickets. [can bear.

.. SLAVKQ

Ten thousand deutsehmarks.

MAIDA
Ten thousand deurschunarks? Where w0 «
New Zealand?

SLAVEO
Vienna,

MAIDA,

Ten thousand for Vieonx ...?

SLAVEQ
That's cheap. People are paying twice
that price.

MAIDA
How much are you getting out of it?

SLAVKQ
(Upset that he's not rusted) Maida, 1
don't get anything: [ just want you to get
out of the city.
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MAIDA
And what the hell would we do in

Vienna? Be refugees?

VLADO
Na, no, no, we are mot going to be *
refugees. That is third world stuffl This is
Sarajevo, not Somalia. We're Europeans

SLAVEO
You could go on to Stockholm and stay

VLADO
We can't arrive on Anders’ doorstap and
say "Hi Were refugees now, we want to
move into your house for the next twaniy

Joarst

MAIDA
Vlado has spent fifteen hard years
building up his business - and I have
worked overtimse every week of those
fifteen years to be able to live the way we
do - 0 nobody is guing to take it awzy
Lrom us now.

VLADO
The moment we walk away, we Jose '-*
everything. (With quict emotion and
abeolute authority) This fs our home.

A beat

MAIDA
(Turning on Slavko) I think you should
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leave.
SLAVEKO
I'm gying to warn you Maida,

MAIDA goes back into the kitchen
The tension hangs in the air.

{Page 30 does not now exist}
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S4. EXT. STREET. APARTMENT B8LOCK. NIGHT.
VLADQO and SLAVKO wait by the tram stop ...

SLAVEO
Listen to me: we don't get our wage until
- unless-we start fighting. A lot of
huagtysoldie:s\nado.'lhat'swhyyou
should take those tickets. You may haveo

everything to lose, we have nothing to
lose.
The tram appears
You know the most important thing in *
the world to me?
A beat

That you, Nadja and Maida are safe.

VLADO *
Yeah.

SLAVEKO *
(Putting his arms round him) I'll see you
around.

SLAVKO gets into the tram. VLADO watches it go off. SLAVKO does a little trick with
his hands and produces a bottie of beer (from his coat sleeva).

VLADO can't help but smile at the trick. SLAVKO winks and retumns the smile, sits
down, cracks open the bottle - and the last image of SLAVKO is his head going back
to drink from the bottle.

VLADO is now alone with his thoughts.

55, EXT. SHOPPING PRECINCT. ALIPASINO. DAY.

VLADQ walks through the markat. The products on the stalls have changed. There is
no food. Instead four or five people are selling small household items in order to get
money ~ but there are no customers. ti's an unsettling atmaosphere.

{Scenes 56, 57 and 58 ara cut)}

@Geos
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9. INT VLADQO'S APARTMENT. EVENING.
VIADO ang MAIDA watch the news as they lie in bed.

80. CU TV SCREEN. EVENING.

On CNN 3 European politician is saying that the European Community will not
tolerate any escalation of the skirmishes in the countrysida.

61. INT. VLADCQ'S APARTMENT. EVENING.
VLADQ and MAIDA walching the TV in bed ...

‘e V9LADO
If they fire just one of those gunsupon
the hillside, they will have destroyed
themselves Just ke what happened in
the Gulf - the Americans will come

straight at 'em.

62. INT. NADJA'S ROOM. VLADQ'S APARTMENT. NIGHT.
A very still, very quiet night. NADJA lies with her teddy, looking out at the stars.

63 INT. VLADQ'S APARTMENT. NMIGHT.
VLADO and MAIDA lie asieap on their hacks. The long note of slillness continues.

Then: for twao seconds the scund of an incoming grenads ., then, for one second,
silence .., then ... »

The most shattaring noise, as if tha whole worlg has exploded. The windows are
blown in, showering glass onto their bodies.
From the other bedroom NADJA stants screaming

MAIDA
(W1th blood now appearing on her face *
and body) Nadjal .
VLADQ, naked, gets out of bed and runs out, cutting his feet on the glass. We follow

him into Nadja's room. NADJA, in her pyjamas, lies screaming in her bed. The glass
has biown in here as well and shs is 3i50 blocdy.

VLADO
It's all right, we're ckay, we're all okay ...

TOTARL P.14



A missile screams overhead - and explodes somewhere beyond them
MAIDA, also naked, comes into the room

MAIDA,
Nadja!
MAIDA hugs NADJA

VLADO and MAIDA's bloody nakedness gives the scene an apocalyptically Biblical
image

VLADO
Get her into the back room!

Now we can hear people screaming and shouting from other apartments as more
missiles rain in
VLADO picks NADJA up
Come on, sweetheart, we'll be all right,
we've got to get away from the windows.
They hurry to a back room - as the lights go out

NADJA screams
A distant VOICE comes out of the darkness - he's somewhere outside

MAN'S VOICE
(Shouting like a madman) Get out of the
building! Get out! Get out! Get out! Get
out of the building?

VLADOQ scrambles on a pair of jeans, MAIDA a bathrobe, as smoke now comes into
the apartment

VLADO
We've got to get out.

NADJA
No?

VLADO
Come on, let's go!

VLADO picks up NADJA, now hysterical and they leave the apartment.
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84. INT. STAIRCASE QUTSIDE VLADO'S APARTMENT. NIGHT.

VLADQ, carrying NADJA, and MAIDA stumble tteir way down the §tairs, following
others. Scunds of tetror and crying children above and below them - and of people
rapped inside e altevator.

MAIDA
They're stuck in the elevator

VLADO
Nothing we can do. Corme on - down the

They hurry down the stairs to the nightmare sounds of missiles flying over, to
screams, shouts and cries.

{Scane 65 is cun}

€66. EXT. VLADO'S APARTMENT BLOCK. NIGHT.

VLADO, with NADJA, and MAIDA stumbile panic-stricken out of the back gntranca of
the building as othars aiso come out in their nightwear « & whatever they have found
to put on ... but they are stumbling into hell: a grenade has gene off amongst those
running out 1o safety. Two people carry a woman with her leg blown off, the man
shouting get out! is in a demented siate, still shauting: scmeone else is shouting at
people to go to 3 protected area, behind another aparment block, but he is barely
heard amengst the cries and wailing. One man with terrible injuries tries to drag his
body to safety. Two more people with terrible injuries repeatedly iry - and fail - to get
up off the ground. Others sit Dioody ang heipless in their shredded nightclothes, too
shocked to move ... .

VLADQ, with NADJA, and MAIDA run for their [ves across the street and to an
adiacent block where others are desperately crouching, shielding themseives from
perhaps debris - but more gut of sheer fear, VLADQ, MAIDA ard NADJA drop to the
ground, clutching each other in a little huddle.
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67. EXT. VLADO'S APARTMENT BLOCK. DAWN.

Gunfire is still in the air. Firemen work to put out the fire and Ambulancemen carry
bedies on stretchers from out of the building, weeping relations beside them.
Everything is done on the run.

A second fire engine comes screaming down the street. Thers are a couple of TV
camera crews and three or four stills photographers bobbing up and down, seeking
cover while at the same time looking for the defining image.

V0LADQO, MAIDA and NADJA (now comforted by MAIDA) and others still cower in
their place of safety. One Family make & dash for another apartment block - and
arrive safely.

VLADO
We should make a run for Misha's.

NADJA
No, I don't want to go anywhere...

MATDA
We can't stay here, sweetheart

VLADO
Come on, let's go.

They now run as fast as they can up the street towards Misha's apartment, dodging
the fire engine and weaving between the parked cars. At one point NADJA becomes
momentarity seperated from her parents. At that same moment a grenade explodes
up the street ahead of them. NADJA stops. She suddenly becomes aware of LEJLA
in the upper window of her apartment.

68. EXT. NADJA'S POV. MISHA'S APARTMENT BLOCK. DAWN.

LEJLA at the window. We can't hear her but she calls Nadija's nams over and over
in desperation, willing her to get to safety.

69. EXT. VLADO'S APARTMENT BLOCK. DAWN.

CU NADJA stopped still for an agonizing moment. It is as if time has stopped. A

JAPANESE REPORTER runs past her flseing the aftermath of the grenade. As he *
brushes past her, he drops his hand-sized tape-recordar. He kaeps on running.

NADJA drops down to pick it up (this whole sequence should be happening in Nadja

time - i.e. slow motion) and at that saame moment VLADO is at his daughter's side.
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VLADO
Nadja, leave it!

daLs

As she scoops up the recorder, VLADO scoops up his daughter and the two of them
rejoin MAIDA running hell for leather across the straet towards Misha's apariment.

70. INT. GROUND FLOOR. MISHA'S APARTMENT BLOCK. DAWN.
AMELA and LEJLA greet VLADO, MAIDA and NADJA with tearful hugs.

71. INT. MISHA'S FiRST FLOOR APARTMENT. DAY. *®OW
A back room. The guns have stopped firing.

V0LADOQ, wearing Misha's ill-fitting jumper picks up the phone as AMELA sorts out

clothes for MAIDA from her wardrobe. LEJLA and NADJA listen to the Japanese X<

reporter's voice on the recorder.

AMEILA

They want to frighten us out of our
homes, don't they? That's what theyTe

doing.

MAIDA

Who are you calling?

VLADO

Slavko. I want to find out about thoge

tickets,

MAIDA looks at him - perhaps he's right, maybe they should go after ali ...
I think I should do that.

AMELA

Lejia, never, ever go out on your own
again or out of the front doors or
anywhere near the front of the

building do you hear?
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MAIDA
{To Nadjs) And that goes for you toa,

AMELA
Not until those tanks have gone And
don't ever uss the elevator. (Giving
Maida a skirt) Try that on,

VLADG
(Putting-the phone dawn) The lines are
dewn.

72 INT. SLAVKO'S APARTMENT BLOCK. DAY.

VLADO clirnbs the fithy and dark staircase. He stops at Slavko's apartment and
Rnocks on the door. There is no answar. He takes the key from the concaaled piace
and opens the door. '

73. INT. SLAVKO'S AFARTMENT. DAY,

VLADO walks in. He stops and looks around. He sees that Slavke's gun and all his
shooting equipment has gons. He goes to the fridge and takes out 3 can of beer. He
gwitches on the TV. Aa he dninks the piger ha looks around at the bils and pieces
from Slavko's iife, at the 600 metra target and other shooting mementoas still in the
cabinet. Then his eye wanders 1o a atack of 1875-85 rock records, 1o an old
chilgheod hairbrush (engraved with Slavke), to a little Korean sauvenir from Saoul, alt
the time wondearing: is this to be the ena of our friendship?

74. CU. TV SCREEN. DAY,
CNN rapaorts the closing of the aimport,

74A. INT. SLAVKO'S APARTMENT, DAY )
VLADQ watches with concem the report of his escape route being closed off to him.

75. EXT. REAR OF VLADO'S APARTMENT BLOCK. DAY.

VLADQ runs towards the apartment rear entrance as he carries a roll of plastic
sheeting and g container of water. MAIDA, aiso running, caniss containers of watar,
From the back of a jeep parked right up against a building, ZIAM quickly hands out
the nfles to a motiey group of teenagers and men in their twentles and thirties.

As VLADO ang MAIDA are almost 10 the coor and safety;

*



87 1023 THU 18:37 FAXL +38 1 351 8142 T¥A FILM @ooz

BLUE REVISIONS - OCTOBER 22, 1997

MAIDA
What's he doingr now? 5((

76. INT. ENTRANCE. VLADO'S APARTMENT BLOCK. DAY.
VLADO and MAIDA are safely home: they both tum and look at ZIJAH as he

distributes the rifles. VLADO looks, realizing that this could affect him. e
VLADO
He must be setting up an army . . . W

Volunteers. If you want to contral the
black market, run the army. That's what
he's doing,

He tums to go up the stairg
No one elss knows what to do.

77.INT. VLADO'S APARTMENT. DAY,

MAIDA clears up the glass in the bedroom as VLADO places plastic sheeting across
the window. NADJA switches on the journalist's recorder she picked up and starts
nattering into it.

NADJA
(In a reporter’'s voice) Dear Lejla, best
frlend ever in the whole world, this ix my
first report to you from the front lina,
The electrleity and water is still off but
dad has found some useless plastic stuff
to put across the windows. Old Teddy
has a cut on his nose but ctherwiss the
Selimovic family is just fine.

VLADQ looks out of the window and sees ..

78. EXT., VLADO'S POV. STREET BY VLADO'S APARTMENT. DAY.

In the rubble-strewn street below, in an area concealed from the hills, ZIJAM training x
up twenty Voiunteers. The Volunteers include MALIK, the callow 17 year-old we met

in scene 4, hopelessly holding a rifle for the first time in his iife. He accidentally fires

the gun, shooting someons else in the foot. it's an aimost comical scene as the

injured man hops arcund ...
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NADJA
Where are you sleeping? I'm not allowed
In my bed any more but we are not going
down to the basemant becguse dad says
we will be zafer where we are. So we're
slesping in our hallway. Great! He bettar
be right - or we're dead! Anyway, more
mportant marters, a5 we ars not going
w school ...

78. INT. VLADQ'S APARTMENT. DAY.
VILADO tums away from the window and gets his coat as NADJA continues her
measage into the recorder.

NADIJA
... what are we going to do about seeing
Zaljko? You say he hates you but ] bet he
doesa't. I think that's just Sivi spreading
rumours. He's just saying that cos ba
fancles you himself and he's jealous I
tried calling Zeljko but there was no one
at home. Maybe they've moved to bis
gran’s in the old town. Anyway, Tm
working on It cos I know your life isn't
Eving to be woerth living now that you
can't see him in the scjsnce Jossons any
more. ..

MAIDA
(To Viado) Where are you going?
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VI.ADO
Bruno's kid ig oyt thers with a rifla-he
doesa’s have a chancs,
MAIDA looks at him - she realizes the consequences of Viado gaing down to join
them k. 4

NADJA now baegins o suspect what's going on. She stops takking into her recorder.

80. INT. VLADQ'S APARTMENT. DAY.
NADJA sits in a comer of the roam, refusing 10 acknowiedge the world. MAIDA looks
out of the window.

‘s

81. EXT. MAIDA'S POV. STREET BY VLADO'S APARTMENT. DAY,
She sees VLADO teaching MALIK how to shoot a rifle.

82. INT. VLADQ'S APARTMENT. EVENING.

VLADOQ wears jeans and a daik top. MAIDA (trying not to show how upset she is)
blackens his face with charcoal as NADJA Inoks on, worriad (she has become tha
little girl again, holding her teddy, which has a piaster on its nose). ”

MAIDA
{(Flnishing} That should do it

VLADO
Thaaks.

MAIDA gives him & brave smile - they both tum to NADJA We see the image of the
photo-mortags of Slavie and Viade on the wall

(Giving Nadja a hug] I'll be all right,
dariing...[will ... TT be back ... Okay?

VLADO picks up his rifie and goes. e

f
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83. EXT. ALIPASINO HOUSING ESTATE. EVENING.

As another missile bombardment starts, VLADO, carrying his rifle, runs away from
the Estate and to the front line. He is now a man on his own and his face betrays the
terror of a novice soldier going into the unknown.

84. EXT. 53 RADIC STREET. DOBRINJA, EVENING.

Vlado's high-rise apartment block can be seen in the background. VLADO runs to the
house where a VOLUNTEER ig directing them in. The last families are fleeing from
the front line. One of the fleeing men, an elderly man, thinke he recognizes Viado.
His dog walks beside him. (This dialogue comes over Vlado running 1o the house).

NEBOJSA
Vlado?

Nebojsa!

NEBOJSA
Good Iuclk!

85. INT. 53 RADIC STREET. DOBRINJA. EVENING. X o
VILADO hurries in as the couple who own the house quickly gather up a few itams

before fleeing.

The living reom is like any ordinary living room in peacetime: family photos and

ornaments on the mantelpiece, television and video, three piece suite. This is

suburban Sarajevo.

As he goes into the living room - and faces the other twenty Volunteers (including
DURANOVIC and ORO?Z) - he realizes he's the only one with boot palish on his face.

As they stare at him, ZIJAH appears from another room with a machine gun.

DURANOVIC
Everyone's in.

ZITAH
(Noticing Viado) Hell of a way to hide N
your zita

The others all laugh, hiding their nerves as ZIJAH pulls out a crumpled piece of paper x*
and lays it out on the coffee table
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you take the next house up from them,
Dino and Shijan ... -«

86, EXT. 53 RADIC STREET. DOBRINJA. NIGHT.

VIADQ and the other Volunteers run out of the rear door of the house, out of the

backyard and intp the straet. They scatter as they run across the intersaction to the
front-line housas of Nevinova Street, dodging in and out of the parked cars. Thay are

met with a volley of deafening and incessam gunfire, %
VLADO has no idea where the fire is coming from ~ all he knows is that the Serbs

must have been wailing for them.
VLADO dashes to the backyard wall of one of the forward houses and tumbles over

it.

87. EXT. BACKYARD. HOUSE. NEVINOVA STREET. DOBRINJA. NIGHT.
VILADO, now the other side of the wall, picks himself up and runs to the back door,
kicking it opan with his foct a3 gunfire is all around him. »

88, INT. HOUSE. NEVINOVA STREET. DOBRINJA. NIGHT,

VLADOQ finds himself in another nica living room. The TV is still on, showing some
comedy programme with loud canned laughter. A small forgotien family dog comes to
him, wagging its tail. Hell is outside in the street - but in here, it is someane’s sweet
little paradise.
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89. INT. BEDROOM. HOUSE. NEVINOVA STREET. DOBRINJA. NIGHT.

From the bedroom we see VI.ADO appear up the stairs. He comes into the bedroom
and takes up a position by the window. The dog foliows him and jumps up onto the
bed. We hear the sound of a montar falling close by the house. The windows shatter
in on VLADO. He takes a peep through the shattered window.

90. EXT. VLADO'S POV. HOUSE OPPOSITE IN NEVINOVA STREET. NIGHT.

We see movement in the house opposite. Maybe the giint of a rifle moving by the
window.

91. INT. BEDROOM. HOUSE. NEVINOVA STREET. DOBRINJA. NIGHT.

VLADO leans against the pretty curtains: inside this room ig a cosy, intimate
bedroom. VLADO now looks out on to the street again,

g2. EXT. VLADO'S POV. NEVINOVA STREET. DOBRINJA. NIGHT.

VLARO sees MALIK crouching behind a car, too terrified to move. We hear ZIJAH's #*
voice shouting in the blackness.

ZIJAE (OOV) -
Come on, forward, for fuck’s sake!

g3, INT. BEDROOM. HOUSE. NEVINOVA STREET. DOBRINJA. NIGHT.
VLADO sees that MALIK doesn't know where the voice is coming from.

94. EXT. VLADO'S POV. NEVINOVA STREET. DOBRINJA. NIGHT.
MALIK is somewheras between going forward and being frozen with terror.

ZIJAH (O0V)
Malik, get forward you fucking idiot! You
have to get forward into the house!

MALIK now runs out into the road - and is immediately shot.

95, INT. BEDROOM. HOUSE. NEVINOVA STREET. DOBRINJA. NIGHT.
VLADO stares at him for a moment.

96, EXT. VLADO'S POV. NEVINOVA STREET. DOBRINJA. NIGHT.
MALIK writhes in pain.
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97. INT. BEDROOM. HOUSE. NEVINOVA STREET. DOBRINJA. NIGHT.
VLADO suddenly runs to the stairs.

98. EXT. NEVINOVA STREET. DOBRINJA. NIGHT.

VLADO runs out on to the street. He grabs MALIK and - with MALIK crying out in
pain - starts to drag him into the house. Qut of the darkness and the noise of the
guns, voices call at him:

FIRST VOICE (OOV)
‘What the fuck are you doing!

SECOND VOICE (O0V)
Viado!

THIRD VOICE (OOV)
Get back into the house!

A VOLUNTEER suddenly appears to help him camry MALIK into the house.

88, INT. HOUSE. NEVINOVA STREET. DOBRINJA. NIGHT.

As VLADQ and the VOLUNTEER drag MALIK into the house, VLADO sees ZIJAH: *
he's bahind a car in the street. He has a machine-gun and, Rambo-like, sprays the
Serb houses with gunshot. VLADO gives him a look of total contempt.

VLADO and the VOLUNTEER place MALIK on the carpet. The VOLUNTEER gives
VLADO a hug of support. A beat as they iook at each other (comrades In arms), then
the VOLUNTEER disappears back into the night.

VLADO leans against the wall, terrified and braathless. Beside his head hangs a
pretty fittle painting. MALIK lies bloody on the carpet. The dog had followed him
downstairs. VLADO looks at the dog - the dog stares back at him - and he wonders
how on earth his life has coms to this.

100. INT. VLADO'S APARTMENT. EVENING.

MAIDA watches the front line battle of Dobrinja live on CNN as a REPORTER recalls
the story of the night before ...

REPORTER
On the first three nights nine of the
twenty-five men who cams here from
literally across the road to defend their
ofty lost their lives . ..
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VLADOQ appears at the door. MAIDA looks up

VLADOQ
Home leave. B Rlack's relieved us on the
front line.

We see the relief in her eyes. Suddenly, the electricity goes off. B

101. INT. VLADO'S APARTMENT. NIGHT.

VLADQ and MAIDA make love (on their make-shift bed an the kitchen fioar) with
desperate passion,

102. INT. VLADO'S APARTMENT. MORNING.

The vases of frash flowers have gone and the fruit bowl is empty - but VLADO,
MAIDA and NADJA eat a meagre cold meat breakfast,
The phone rings. For a moment they look at each other .... VLADO picks it up,

VLADO
Hello?

SLAVEKO'S VOICE
Vliado! Hi! How are you!
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VLADO
Slavko! I tried calling you!
*
SLAVKO'S VOICE
How are Maida and Nadja?
VLADO

Yeah, they're here. They're fine.

SLAVKO'S VOICE
Good. I'm really giad to hear that.

VLADO
Where are you?

103. EXT. CANOPIED AREA. MILITARY SHOOTING RANGE. COUNTRY., DAY.

SLAVKO, in army fatigues with officer stripes, his feet up on the table, talks on the
phone. He has an air of machismo confidence. In front of him we sea CADETS
practising long-range shooting.

SILAVKO
Well out of it!

VLADO'S VOICE
Where?

A FEMALE CADET puts a mug of coffee and a sandwich on the table. SLAVKO
picks up the sandwich and eats

SLAVEO
Itold you to take thoge tickets

VLADQ'S VOICE *
Yeah, you're right.
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SLAVEQ
I can still get you out.

104. INT. VLADO'S APARTMENT. MORNING.

Contauing ..,

SLAVKQS VOICE
Maybe your last chance Viada. You've
got to take it this time,

VLADO
Goon...

SLAVEQS VOICE
Go and see Natasha, You know Natasha,
from the travel . ., (ageney). ..

VLADO
Yeah, of cowrse Llmow ... (her, I
suggested her to pou when) . .,

108, EXT. CANOPIED AREA. MILITARY SHOOTING RANGE. DAY,
Cantinuing ... as a JUNIOR QFFICER approaches his table

SLAVED
['ve given her derails of a route you can
take - and 3 special pass 1o get you
through the checkpaint. It's totsily safe
but you have o go today. Vasa Slava
Strest. C Block, threefourc, Have you
got thar?

JUNIOR OFFICER
Lisutenapt Stanie, sir...

SLAVKQ -
Fuck's saks, Vlado, you go this tme! (To
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the Officer, dismissing him) Okay.
The JUNIOR OFFICER watks away
You promise me now, you get the fuck
out of there!
SLAVKQ puts down the phonia,

108, INT. VLADO'S APARTMENT. DAY.
VILADO puts down the phons, We see that he has scribbled the address down on the
front of the Barcelona tickets falder that he has @ken from the jetter-rack on the

tabla.
VLADOQ and MAIDA ook at each other,

VLADO
You should take Nadja and go.

MAIDA
Cn our own?

VLADO
Ican't leave now. I'm needed here.

MAIDA
Cross the monntaing on sur own?

A beat
What if it's 2 trap?

VLADQ
Ha would never do that to us. He wants
you to be safe.

MAIDA
Tm not guing anywhers withaut you.

NADJA
Apd Tm not going abywhers without
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Lejla.

MAJDA
We stay together Vlado.

VLADG is moved by the strength of MAIDA's support and love for him. He replaces
the Barcelona tickets folder in the lettar-rack, 3

108, EXT. MILITARY SHOQTING RANGE. DAY,

DRAGQ, a heavily-mustachioed Serbian commander, and SLAVKO (carrying his
rifie) walk down a line of head and torso targets. The CADETS stand in a line as
SLAVKO and DRAGO inspedt their targets, Thay have ciearly been instructed to aim
at the heart or the hesd. The last cadet is NOVAK, whose only shots to make the
target have hit the groin.

DRAGO
What are you trying to do, castrate him?

The other CADETS try to stifle their amusement

SLAVED
(Taking Novak aside) Come here, Il
show youw.

SLAVKQ gets into a classic sniper-position. NOVAK walches. SLAVKO breathes in
and out as he aims nis rifle.

Qne breath ...
He braathes in and out again
Twa..
He breathes in
Apdour. ..

SLAVKO lats out threa-quanters of his breath as he pulls the trigger back o its
pressure point - than for five seconds he holds the last quaner of his braath, He
closes his eyas as if. for 2 moment, in 4 trAnce. Then he shoats.

Suddenly he is out of his trance. Without thinking about it, he releases the spent
canrigge and then turns to NOVAK

See. That casy.
SLAVKD gets up

You keep a little breath Inside you, to
keep you still ...
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A beat
Then you will become one with your rifis
... like it's an extension of your thought.
Okay?

SLAVKO joins DRAGO. They walk back down the line

DRAGO
(Addressing the cadets) Tomorrow you ¥
will be going to the front line in Sarajevo
- to the districts of Grbaviea, to Dobringa,
Nedarici, Alipasine Polje . .. Men,
women, children, it makes no difference.
You see a target - you fire! Your job is to
terrorize, Qkay?!s that clear?!

CADETS
Yoo sirt o

110. EXT. MILITARY SHOOTING RANGE. DAY, x =

All the CADETS - except NOVAK - disperse as SLAVKO and DRAGO walk back to
the canopied area. As they approach the area, we hear a Serbian nationalist song on
the radio.

SLAVKO
T'd rather my team didn't shoot in ME

Alipasino Poije.

DRAGO
Why, you have friends there? >€

A beat

We all have friends thers! But we are <
Serbe! We are fighting for our familles

As they approach the canopied area, DRAGO opens the conversation to loudiy
aembrace THREE OFFICERS, all drinking slivovitz

(Enjoying the moment) We are shooting S
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for everything and everyone we have >
lost! For all our suffering! Meet Slavio
Stanic. The best fucking shooter in
Yugosiavial

The THREE OFFICERS embrace SLAVKO
Tomorrow his boys will show us what ¥
they can do in Sarajevo!

SLAVKO is given the bottie of slivovitz. He looks across the shooting range - and
sees NOVAK, on his own on the range, practising his art. X
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{Scene 111 is now part of Scene 112}

112. EXT. MISHA'S APARTMENT. EVENING.
MISHA, AMELA and LEJLA walk down the steps at the back of the apartmant,

carrying wrapped-up presents.

MISHA
You do always come out this way don't
you?

" LELaA

Yes

AMELA
Anyone pick up the candles?

MISHA
Yeah, I've got thera.

They huny past ZIAH and two of his men who are salling fresh food, UN food
supplies, alcohol and cartons of cigarettes from the back of a van. The impression is
of a man single-handedly keeping the cammunity going - and very popular ferit.
Everything for salé seems to be a hundred deutschmarks,

ZIJAH
(Handing over soroe tns of food ta a
Woman) One hundred.

A widow, SAFLJA, in fury, shouts at him from across the road as she camies water
home

. SAFLIA
You promisa to procect us but all you da
is take money from us! ”

ZITAH
{To his customars) [ promise nothing.

Cand
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SAFLIA *
Where were you when my husband was
shot dead - selling us food they brought

us for free!
DRAZEN X
{To a customer) Cigarettes - two hundred
a carton,
SAFLIA
So what are you going to do about the ‘%

snipers? You'll have no one to sell to if
you don't get the snipers - then you'll be
waorried! Bagtard!

SAFI|JA goes inside.

113. INT. VLADQ'S APARTMENT. EVENING.

A candle is bumning as the only light. The door knocks, NADJA opens it. LEJLA
stands in front of AMELA and MISHA, excited.

LEJLA
(Trinmphantly holding cut a large bar of
chocalate) Chocolate!

AMELA
(Rissing Nadja) Happy birthday!

NADJA
Thank you

MISHA
So how does it feel to be a teenager?

MAIDA
Shs hates being called that!

N3]
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VLARQ and MAIDA welcome them all in, thrilled to see them.

114. INT. VLADO'S APARTMENT. EVENING.

They are all sat down to a candlelit feast. A birthday cake with thirteen candles is the
centrepiece. On the table are also potatoes, salad and some of Nadja's favourite
party food. LEJLA has the tape-recorder in her hand and is about to play the

recorded message ...

NADJA
Don't play it yetl Play it when you get
back home.
... as MAIDA brings in four plates of cold meats for the adults

AMELA
This looks good!

MISHA
Fantastic!

AMELA

Where did you get all this stuf??

MAIDA.
Don't ask!

MAIDA goes back into the kitchen

MISHA
How much did it cost, that's the
question.

VLADO
(Brushing aside the guestion) You have
to celebrate a birthday!

MAIDA
(From the kitchen) And now! Our piece
de resistance...
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MAIDA comes in with two large pizzas for the Kids

NADJA.
(Thrilled) It's pizzal

LEJLA.
Wow!

MAIDA
(Giving Nadja her pizza) One Four
Seasaons With Extra Tuna!

MISHA
How about that!

MAIDA
(Giving Lefla hers) And one Pepperoni
Speciall

AMELA
Oh, lock at that Lejla!

MAIDA
Start eating everybody.

VLADO
(Oftering the potatoes to Amaela) Yeah,
coms on, go for it!

AMELA
Thank you. (Helping herself) Have you
heard from Slavko?

VILADO
Yeah. he called. In fart he offered us an
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Pause - MISHA's angry astonishrment seems to have deflated any argument against

him

escape route.

MISHA
(Changing his mood) Escape route?
What sort of escape route?

VLADO
A route out of the city. Said he'd got
some friends on a checkpoint,

MISHA
Really? So when are you going?

VLADO
‘We didn't take it. It was just for that day.

MISHA
(Astonished) Are you crazy? Why the hell
not?

We have dying people dumped in the
corridors at the hospital every day and
we can't treat them., This ix only the
beginning!

MAIDA
Viado did tell us we should leave. It was
me who said no. I wanted us to be
together.

MISHA |
Of course you did! And Vlado should
have said thank you - but gofFur fuck's
zake, Viado! We're talking about survival
here. If anything happens to any of us -

@008
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(Referring to the children]... you know
what 'm taliking abour. ..

AMELA
(Not in front of the children) Misha. . ..

MISHA
Nothing matters mare than survival

VLADO
And whiit does survival depend on -
people fighting for it! The front linel I «
have to stay!

MISHA
Yeah but Nadfs doesn't! Makiz doesat!
What reason an exrth could there be for
keeping tham haore? You could've taken
my car. You could've taken Amsela and
Lejia with you. I would give anything o
get them oud Agyrluingy

MISHA's passion sears into VLADO,
{Scenes 115 and 117 are cut, Scane 118 is now part of 118}

116. INT. HOUSE. NEVINOVA STREET. DOBRINJA, DAY.
Insida what remains of the housa, VLADO and ZIJAH crouch behind an innar wall, in

a homemade bunker constructed from aid flour bags piled on top of one another,
Through small holes in the wall, their rifles saarch for rargets in the house acress the

streel. 3
VLADO has stuck up a photo of Maida on the wall. ZLJAH sees VLADQ [ocking at it,

ZLJAH
(Shouting across w the Serbs) Hey, how
much does it cost an bour for a woman,
my friend's getting desperata over here!

A voice comes back

N
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{Page 55 no langer exisis}

SERB (OOV)
Faor Muslims. a hundred deutschmarks!

ZIAH
Thep tell your sistar { owe her fifty!

A bultet cochets off the bags above him
Hey, you motherfucker, what are you
trying to do - kil nyel

-

120. INT. MISHA'S APARTMENT. DAY.
LEJLA stands with two containers for water besida her. She talks into her recorder,

LEJLA
Hello best friend ever, me again. I spend
Mmyﬁfewaiﬁngmrmymoﬂmrmd
here [am...

AMELA
(Businesslike) Come on. let's go.

121, EXT. MISHA'S APARTMENT. DAY.
AMELA and LEJLA come out of the back ¢f (he apariment, both burdened with water
containers. Bafore they go down the steps on to the street. AMELA stops ...

LEILA
Whaers are the whesls?



AMELA
Oh, shit, I've forgotten them . . . would
you go and ... no, it doesn't matter, Il
get thern.

She puts the containers down and goes inside

LEJLA now puts her containers down and, staying in the safety of the entrance, she
takes out her recorder

LEJLA
Hello, best friend, ever. As I was saying,
I spend half my life waiting for my
mother and here I am waiting for her
again. I was going to use this tape up at
the water queue but . ..

Suddenly she falls over, collapsing onto the steps - for apparentiy no reason.

122 INT/EXT MISHA'S APARTMENT. DAY.
AMELA rummages around for the home-made cart ..

AMELA
Oh. come on, where is it . .. (Calling to
Lejla) Have you seen the cart? Lejla! You
had it last. (Irritable) Lejla!

AMELA eventually finds it. We follow her to the door When she sees LEJLA lying
on the steps, she bends down. not knowing what's happened ...

Now she sees the blood - but she still can't comprehend it ... She tumns LEJLA over -

and gasps when she sees that she is dead, that the blood is coming from a ghastly
hole her head

Now it's dawning on her ..

Oh God. no ... No, please God, no.. ..
Now she screams her pain.

123. EXT. MISHA'S APARTMENT STREET. DAY.
A NEIGHBOUR from across the street hears her awful screarmning and runs across to

her Suddenly he too stumbies to the ground. He has been hit in the leg - but no one

is quite sure because no one can hear any gun or see any gun ... everything around
them seems quite normal.

Three more Neighbours now withess the scene. They are about to run across to the



M

apartment but now stop, start, stop agamn, not wanting to risk it
The NEIGHBOUR shot in the leg, crawls his way to safety. The long pauses
between the sudden bursts of action are unbearable

One of the three Neighbours (DUSKO), unable to bear AMELA's screams of despair
any tonger, dashes across the open space - and makes it to the steps

A fifth NEIGHBOUR now arrives and, braving the open space, goes to rescue the
njured man

DUSKO
Let me get her inside.

As DUSKO iifts LEJLA's body, the blood drips on to the steps and her limpness
seems to confirm AMELA's fear that what she is seeing is real. She gasps.

124 INT MISHA'S APARTMENT. DAY

DUSKO carries LEJLA's body into the living room and lays her on the carpet.
AMELA kneels beside her, inconsolable with grief. Two more neighbours, LENKA
and ANA, come in

ANA
We must call Misha

DUSKO
He'll be at the hospital.

ANA
IT call him for you.

AMETL.A
No, I don't want him to know. ..

ANA
He7l have to know, Amela.

ANA goes to the phone

LENEKA
There's a sniper in the empty building at
the far end. That's what's happened
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They must've taken the building

124A INT HOUSE. NEVINOVA STREET DOBRINJA. DAY.
VLADQO and ZIJAH as batore in the bunker ... A VOLUNTEER comes in.

VOLUNTEER
Undicating © Viada w coms) Vizda ... P

{Scane 125 is cut}

126. EXT. SHOPPING PRECINCT. DOBRINJA. DAY.
CU VLADOQ, camying his rifle, running like @ madman away from the front line,

127. EXT. FRONT LINE ROAD. DOBRINJA. DAY.
CU VLADO, teckless of any sniping, ruas straight across the road,

128. EXT. SCHOOL ALIPASING. DAY,

CU VLADO running through the bombed-out sehoed, He barely notices 3 TV crew
(Cameraman, Soundman and Reporter) fiiming a report of the devastation. They take
no notice of him _

129. EXT. MISHA'S APARTMENT 8LOCK. DAY,

CU VLADO running for Amala’s apartment as, in the backgreund, half a dozen
Neighbours, now largats of the snipar, risk their lives to overtum cars and make a

tarrier against him,

130. INT. MISHA'S APARTMENT DAY.
LEJLA is still laid out on the carpet, her bedcaver over her hody, and her head
dressed in a scarf to stem the blood. MISHA comforts AMELA. ANA and LENKA sit

with them,
VLADOQ comes in, still carrying his rifle. MISHA tums round and leoks up at him

VLADO
(Staring at Lejla. shocked) Maida's just
called me ...
MISHA stangs hard at him

13

MISHA
WIL you pleasa get out of here.
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VLADG
Yes ... (He can't leave without saying

somet.hing)rm.sasorry...thisis...

MISHA

(Exploding with grisf) Just ges out of
here! [ don't want to gver see you againt

{Scene 131 is cut}

132, INT. LADO'S APARTMENT. EVENING.
VLADO and MAIDA sit inthe darkness. NADJA cries in her rocm,

MAIDA
They can't bury ber.

VLADOQ
Why not?

MAIDA
Laxmveya:d!smllmdmonewm;c
to Bara because of the snipers. They've
kﬂledammninthehstmdm-
and that's just here. just on our extate.

133. INT. VLADO'S APARTMENT. EVENING.

VLADO looks down from the window, his anger at pressure point, and sees ...
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134. EXT. VLADQO'S POV, QUTSIDE VLADO'S APARTMENT BLOCK. EVENING.

MISHA and DUSKO run as they cany {the roughly-made wooden box o a grave that
has been dug on a scrap of land beside an area for parking. AMELA runs beside the
coffin, her hand on it as if wanting {0 hold LEJLA's hand. Waiting around the grave
are NADJA, being comforted by MAIDA, with ANA, LANKA and haif a dozen other
Neighbours.

135. INT. VLADQ'S APARTMENT. EVENING.

VLABO, in anger and seif-disgust, sits at the table when MAIDA and NADJA come
in. NADJA refuses to look at VLADO and goes straight into her room. MAIDA goes
straight to a cupboard and takes out a suitcase.

MAIDA
I am not going to stay here and see my
daughter murdered.

VLADO
Where are you going?

MAIDA
Across tha city. An apartment in Kosevo.
It belongs to a couple who have left so
we can use it untl the end of the war.

We hear the distorted voice of Lejia played at full volume on Nadja's recorder

VOICE OF LEJLA
As I was saying I spend half my life
waiting for my mother and here Iam
waiting for her again. I was going to use
this tape up at the water ...

MAIDA
Misha got it for Amela and Lejla but now
Amela wants to be near the grave. He
found it for theimn the morning she was
shot.



87 10-23 THU 19:43 FAX =38 1 351 8142 THA FILE @oi1s

BLUE REVISIONS - OCTOBER 22, 1997

VLADO
(Turning on her) Now why do you have
to tell me that?

MATDA
I'm just telling you how he's managed to

VLADO
No you're not! (To Nadja) Will you stop
playing that fucking tape!

MAIDA
(Firmily) She can play it if she wants tol

NADJA siams her baedroom door

VLADO
You're only telling me that becauses it's
what I should have done ...

MAIDA
No, I'm not. He'd already got . .. (the *
apartment 5o he just sald we could uss it
nstead) . ..

VLADO
And he is just doing this now to show me
up!

MAIDA
Do you think showing you up 1s on his
roind the day he's buried his daughter?
Fvery time you get it wrong!
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VLADO
‘What do I get wrong?

MATDA
Misha understood the situation all along,

right from the beginning - and you
never did! You were blind!

VLADO
Yeah. and who told you to take that
route out when Slavko phoned!

MAIDA
It was too late by then!

VLADO
Misha didn't think so!

MAIDA
How could I leave you when you are on ® 3
the front line?

VLADO
You're leaving me now!

MATDA
If you can't see why we're going now,
then ...

VLADO
No. I do. Go on! Do it! Go! Fuck oft.



MAIDA
(Going into the bedroom to pack) Yes I
will!

VLADO

What a good man he is! What humility
on the day he's burying his own
daughter to think of you and Nadja.

MAIDA
Yes, he is a good man!

VLADO
(Bitterness - and honesty - in full flow) I
mean it. How the hell can he stillbe a
good man?

A beat. VLADO suddenly gets up and opens Nadja's bedroom door.

135A. NADJA'S ROOM. VLADO'S APARTMENT. EVENING.

NADJA lies on her bed LEJLA's voice fills the room. As VLADO comes in, NADJA
turns to the wall

VLADO
(Softly) Nadja. ...

NADJA
Go away!

VLADO goes towards her. She pulls the bedciothes over her head
" (Almost screaming her anger) Go away!

VLADO turms away: we see the despair in his face.

136, EXT. VLADO'S APARTMENT BLOCK. NIGHT.

VLADO, a lone figure, stands at the end of Lejla's grave. The missiles light up the
sky.
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137 EXT MISHA'S APARTMENT BLOCK. DAWN.
VLADQ, like a renegade cowboy, walks purposefully with his rifie across wastetand

138 EXT MISHA'S APARTMENT BLOCK. DAWN

VLADO stands where |ejla was shot - and looks at the buiiding from which she was
killed.

139. EXT ROOFTOP. APARTMENT BLOCK. DAWN.

VLADOQ opens the door to the roof Now we see where he is: he has an angle on the
sniper's position in the building from where Lejla was shot. He settles into the ‘prone
position'. He goes through the same ritual preparation as in the opening sequence
(shooting at the olive), preparing himself mentally and physically to shoot. He closes
his eyes and relaxes. He opens his eyes and sees the cross hairs fixed on the
building from where he believes the sniper is shooting. We see the sheer
concentration on his face.

140 EXT ALIPASINO ESTATE. DAWN.

Down below, A LARGE WOMAN is running across an exposed intersection, carrying

water. Suddenly she drops to the ground. Her containers of water splash over the
road.

141 EXT. VLADO'S RIFLE SCOPE PQOV. SNIPER BUILDING. DAWN.

Scope flashes to the window where the shot came from. Suddenly the SNIPER
moves position.

142 EXT ROOFTOP. APARTMENT BLOCK DAWN.
VLADO fires!

143 EXT. VLADO'S SCOPE POV SNIPER BUILDING. DAWN.
We see the SNIPER fall.

144 EXT ROOFTOP. APARTMENT BLOCK. DAWN.
VLADQ doesn't celebrate - or even move. He checks through his scope.

145. EXT. VLADO'S SCOPE POV. SNIPER BUILDING. DAWN.
The SNIPER isn't moving.
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145A. INT. SNIPER BUILDING. DAWN.
We move from the SNIPER's hand up to his face. We recognize him as NOVAK He
is dead.

145B. EXT. ROOFTOP. APARTMENT BLOCK. DAWN.
VLADO waits for any sign of movement.

146. EXT. ADJACENT APARTMENT BLOCK. DAWN,
A RESIDENT leans out of his window and calls over to VLADO.

RESIDENT
You got him! You got himl

147. EXT. ROOFTOP. APARTMENT BLOCK. DAWN.

VLADQG ignores the Resident and again carefully aims his rifls - and shoots NOVAK.
He repeats the action four more timas, each shot into NOVAK's body, as if he wants
to puip him.

Eventually he puts his rifle down.

148. EXT. APARTMENT BLOCK. DAWN.
VLADO walks away from the apartment block. Two peopie come up 1o him and pat
him on the back. Ancther wants to shake his hand.

VLADO briefly acknowledges them - but he takes no pieasure in the moment. TWO
CHILDREN run past him, carrying @ machine-gun.

148A. EXT. OPEN JEEP. SMALL VILLAGE OUTSIDE SARAJEVO. NIGHT.
SLAVKO and DRAGO sit in the back of the jeep as their DRIVER goes through the
village.

SLAVKQ watches:

Two of three Serbian soldiers throw burning torches into a house. Another house
behind it is already on fire, lighting up the sky.

As thay drive on, three more Serbian soldiers rifie-butt a Muslim family from a house
and push them out on o the road: the Husband and Son are beaten with rifle-butts,
the Mother and Daughter are led away, scraaming out the namas of their loved

ones,

DRAGO
(Shouting to Slavko, to be heard abave
the noise) How are your boys doing in

TMA FILM - . @qm
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Sarajavo!

SLAVEO
Yezh, they're okay?

DRAGO
You've got to keep your eye oo them!

SLAVEQ
Don't worry. Il keep ‘em sharp!

-

DRAGO
This is casy! We can burn every
Musliro's bouse in Bosnia but there will
be no Serhia uniess we take Sarajevo!

Aeat

So! Which bouse do you want?! Pick any
bousa! We'll save ons for youl

1488, EXT. SMALL VILLAGE QUTSIDE SARAJEVO. NIGHT.

SLAVKO and DRAGO walk towards a housé that hasn't yet bean torched as tha

Eather and Grandfather of the house are being kicked and rifle-butted out. DRAGO

points his shotgun 3t the Fathar - then points it up in the airand fires. *
SLAVKO, unamused by DRAGO's antics, foliows him into the house.

148C, INT. HOUSE. SMALL VILLAGE QUTSIDE SARAJEVO. NIGHT.

As SLAVKO and DRAGQ walkk into the fiving reom. twa Sokiiers abuse @ Mother and

her (adult) Daughter who are up against the wall. We can't make out what's

happening because our view is blocked by the watching soidiarg but it's clear 1o us by ~
their enjoyrment of the womnen's pain that it is a scane of total hurniiation.

DRAGO tums and smiles at SLAVKO, who looks at the women's bumiliation with

some distaste. N
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DRAGO
What happened to my family is texn
times worse than this!
He fires his gun: the women scream - and the soidiars jump
Get them our of berel *

The saldiers ‘run' the woren out
DRAGO and SLAVKO are now alone in the room

To all our families.
SLAVKO doesn't answer - he doesn't need to: Drago's right

SLAVEQG
11 take this housa.

DRAGO
Of coturse!

DRAGO fires another shot at a photo of the Muslim family on the wall, and, after a
frienaly stap on Slavke's cheek, walks out.

SLAVKOQ is now alon®

Oulside, maybe we ses the smoke coming from the burnt-out hausas of the vilage

lower down the hill

DRAGO (0OV)

(To the soldiers outside} Okay! We leave

this house! Let's gol
SLAVKD looks around the room: at the family-orientated decorations. On a wiiting
desk baside him are family photos, islamic mementoes and Iittle refigious pictures the
children have brought back from school.
SLAVKO realizes he i3, step by step, selling his sout to the Serbian dream. Ha
amulates Dragg. by knocking a litie Muslim memanto off the writing desk. He's not
s0 sure about it all, but on the other hand ... .

TOTAL P.16
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149. INT. VLADQ'S APARTMENT BLOCK. DAY.

The apartment now looks sparse and untended. VLADO obsessivaly cleans his rifls,
as if in fear of having to concentrats on anything else in his iife. His front door Is
opan.

After a few moments ZIJAH appears, wearing a black uniform and holding a bottle of
brandy and some bread and cheese. He puts them on the table.

VLADOQ is aware of him - but carries on cleaning his rifle,

ZIJAH
We bave more snipers. They are

targeting the apartmenta on Vasa Slava
Street. .. and vn the thoroughfare
between: D and E Blodk . .. apd on the

land between ... (the apartments ...)

VLADO
What are you telling me for?

ZLIAH
To do something about it

VLADO
Why - are your sales going down?

ZIJARY
Everybody on the Eistate has to use the
streets sometime during the weak.

ZIJAH throws a black uniform on the table in front of VLADO

And all the victims are people going to
the water truck,

VLADO looks at the uniform. He thinks for a moment

VLADO
Is this all T get?
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A148 . INT BUNKER IN FRONT OF APARTMENT BLOCK NEAR THOROUGH-

FARE. DAY.

VLADO, in his black uniform, talks 1o OROZ (alsoina black uniform). in front of
them is their spotter and sniper aquipment.

VLADO
Thm'-nooneshoatingntuum
within the Estate 8o the snipexrs bave got
wbeinmossbundinglamuthm
You‘rawatuhinzforanyﬂ:h:g...my
cbangeinnghtorshadnw...qigtntw
gmoke . .. anything:

OROZ
Oleay.

VLADO
Thayhavuwbethmwmm

1489A. EXT. INTERSECTION. CASUALTY POSITION A. ALIPABING. DAY,

A MOTHER and SON run across an intersaction with containers of water. The SON
is shot in the head.

149B. EXT. ROAD. CASUALTY POSITION B. ALIPASING. DAY.

An ELDERLY MAN with water containers tries to hurry across & road. He is shotin
the head.

149C. EXT. BUNKER. DAY.

VLADO, looking tired and anxious, smokes a cigarette a3 he watches ZIJAH and the
VOLUNTEERS dismantie an old ‘car' barrier to replace the cars with @ larger
container truck. ORQZ sits beside him, head dewn, exhausted. Two cther
ariti-snipars (black uniform, one with a scope, the other with a rifie), are ‘on duty'
inside the bunker.

149D, EXT. THOROUGHFARE. CASUALTY POSITION D. DAY.

A YOUNG WOMAN, hurrying with 2 pram full of water containers, suddenly falls as
she enters the thoroughfare.

An OLDER WOMAN, a little distance behind her, puts her hands to ner head ...
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OLDHER WOMAN
(Screaming out her name) Not Safija!

The OLDER WOMAN goes to rescus the YOUNG WOMAN
ZIJAH and VLADO both run towards the thoroughfare

Z1IAH
No, stop . . !

VLADO
Dont...}

Bt it's too late. The OLDER WOMAN is also shot. Both women lie motionless,
VLADO and ZIJAH pausa for just a moment, staring at the wormnen, unsure of what to
do. Then they see the YOUNG WOMAN stir

ZIJAHL
She's movingt
They both run to the YOUNG WOMAN and carry her away to a place of safety.
(Calling to & Volunteer) Dino! Bring that
car over here!
They lay her down - but thay now see that she's dead, shot through the hesd.

CrpVhdo)Yauhavembenadngatm
one of them!

VLADO
We're not seeing anything.

. ZLTAH
(To a Vohunteer) Get them into the carl

TWO VOLUNTEERS run to the OLDER WOMAN, pick her up and run to safety.
You find these motherfuokers, Viadol

ZIJAH goes back to arganizing the conatruction of the barrier
The car pulls up and the VOLUNTEERS put the body of the OLOER WOMAN into
the back of the car.

VLADO sees the dead woman's blood on the straet.

Watching impassively from a safe position is the SMALL BOY we saw in the
shaoting club, in Slavke's apening $cene. He is smoking a cigarstte.
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VLADO now looks around - trying 1o work it out. His eye stops on the Cafe Bristo/
Building, which he can see in the far distance, through the two windows ofa
burnt-out apartment ... he wonders for a moment ...

Then he watches the VOLUNTEERS open the boot of the car and put tha YOUNG

WOMAN's body insida it. The boot is shut.
161,152, 182A-D, 153163, 1634, /630

186. INT. CORRIDOR. HOSPITAL.

- she cutl

VLADO locks info casualty rooms as he hurries down the corridor. Then he sees
MISHA coming out of a room with @ NURSE who is showing him a patient's medical

card.

VLADO hurries towards MISHA as MISHA walks down the corridor.

VLADO

Misha! Misha, I need your help.

MISHA carries on walking
VLADO runs towards him

The bodies of two women shot in the
head in Allpasino Poldewmhmughtm
this afternoon, can you give ms an

autopsy - -.

MISHA

(Sarcastic) Give you an sutopsy? Who do

yuut‘bjnkyouan‘?

VLADO

1 have to know from where they were

shot.

MISHA

Doyouthmkmh-wﬁmafm

autopise?

VLADO

Mhh&.plmadmmm

Anything)

MISHA carries on walking. VLADO physically puils him back
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(Passienately, face to face) It doing
what I can!

MISHA
(Still cold) You must wait in reception
likke everyone else.

186A. INT. RECEPTION AREA. HOSPITAL. DAY.
Chaos as about fifty peopie are either waiting for news of casuaities or stand beside
their injured and thelr dead. VLADO stands amongst them, anxious, tense,

frustrated,
He sees MALIK being wheeled across in a wheelchair ...

VLADO
MALIK tums
How are you?
MALIK
Vlado! Hi! I'rs okay! Yeah! . ..
Thank you!...
Just before MALIK is whaeled into a room, VLADO notices that Malik's leg has been
taken off,

VLADQ is now distractad by a girl with terrible injuries hurriedly stratchered in by
TWO MEDICS. They lay the stretcher on the floor.

MEDIC
Girl! Thirteen!
The MEDICS run out again
VLADQO can't see the girl from across the crowded reception floor . but he is
suddenly gripped by the fear that she is Nadja. He pushes his way across the
reception - and now finds himself staring down at the mangled face of a girl he
doesn't recognise. He doesn't know how to react ..,

The MEDICS push him away as they carry another victim in
Now a voice of a NUIRSE calis him above the general noise

NURSE
Mister Saltmovict
VLADOQ looks up, confusion and fear on his face.
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167 INT. CORRIDOR. HOSPITAL. EVENING.
MISHA gives VLADO a very cursory autopsy review in the carridor, showing him the
hole in the WOMAN's haad.

MISHA
(Rushing through it) The bullet entered -
the rear of the cranium here. You've got a.
clean hole in the outer layer, and s
shattering of the inner Jayer but it got
no further than the bram. Diameter of
the..

VLADO
Wouldn't the bullet normally pass
through the head?

MISHA
Don't you know that - you're the ane who
does the shooting? Aside from which
part of the body you're hitting, T would've
thought it depends cn the distance the
bullst travels. The bullet passed through
Lejla’s head, if that information is of any
use to you

VLADOQ is humblad

Therefore I would surmise that this
bullet was at the end of its trajectory.
Thearefore shot fram a long distance.
Diameter of the entry wound I would say
ig ... (about six millimetres) ...

VLADO
Can you tell me anything about the
angie of the bullet when it entered hear
head?
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MISHA
Was she loaking dewn when she was
shot. .. did she have her head turned to
talk to someone ... ?

VLADO
I don't know.

MISHA
So how can I give you the angle? You've
had your two minutes. (Handing bim a
bullst) The bullet.

V§LAaADO
(Confused) What?

MISHA
‘That killed ke,
MISHA covers the body and walks off down the corridor.
VLADO niow laoks at the remains of the bullet in his hand. a black builet.
Jbg-132 arnacut: B3,/ wiw ALiane S by s,
175, INT. SLAVKO'S APARTMENT. DUSK.

A close up of the Budapest 600 metre target In the display cabinet. We pan off the
cabinst to VLADQ standing In the middie of the foom: any hope that it's someone
other than Slavkc he now has to hunt dewn has gone. He takes a crumpled pieco of

paper from his pocket, goes to the phone and dials the number scribbled down on it.

He anxiously waits for a reply. At the other end the receiver is picked up.

V5LADO
(Desperation in his voioe) Maida - I need
to see you

173A. EXT. COFFEE BAR, SARAJEVO. NIGHT.
Establishing shot of a maln street coffes bar with a neon windmiil above it. A car
suddenly speeds past at eighty miles an hour along the deserted road.

£ole
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176. INT. COFFEE BAR. SARAJEVO. NIGHT.

Two other couples sit huddled around candles, well away from VLADQ and MAIDA -
the atmosphere is of a deserted city at war, people frightened to go out.

VLADQ's despair is highlighted by the dim flickering light. He shows the black bullst
te MAIDA who takes it

VLADO '
The black coating is o lubricant sports
shooters sometimes use. It gives us
greater accuracy. Slavko is the only
persan I know who uses it, and who can
make a shot at that distance.

MAIDA gives back the bulist

Every day he kills someone going for
water. What can I do? I love him.

MAIDA looks at him - she has no answer

I'm not loocking for a way out I suppose
allI wanted todo was. ..

He becomes averwhalmed with emotion and can't finish what he wants to say.
MAIDA puts her hand an his tortured face and strokes him

All I wanted was someaons to

MAIDA holds his hands tight
To help me do it

176A. EXT. BUNKER IN FRONT OF APARTMENT BLOCK NEAR THOROQUGH-

FARE. DAY,

VLADOQ crauches as he scans the windows of the Cafe Brisfol Building with
binoculars. ZIJAM and g VOLUNTEER crouch beside him,

177. EXT. VLADO'S SCOPE POV. CAFE BRISTOL BUILDING. DAY.

As we scan the windows of the Cafe Bristol Building, we see bunkers in each room
of the house.

177B. INT. BUNKER ... NEAR THOROQUGHFARE. DAY.
© VLADO, ZIJAH and a VOLUNTEER ...
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ZIJAH
That's five, six hundred metres away!
Everycne killed has been shot in the
head! It's not possaible!

VLADO

Jcouldn't do it - but it Jgpossihle.

Pause
And it's the only building on the Serb
side of the line that has an angle on the
thoroughfare. All our casualties on this
gide of the Estate could have been shot
by that one sniper.

ZIJAH
Yeah but you won't get at him frorm here.
He's totally protected.

VLADO
Do you see that truck on the Serbian
side...?

He indicates an upturned Mercedes truck across the front line road

ZLIAX
Yeah.

VLADO
I1 1 get & position behind that, I can
reach him going into the building at the
back- and ITl have an angie to him on
the side window.

ZLJAH
The anly way to get behind that truck is
crossing the road.

V5LADOG
We go underthe road.
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{Scenes 178.202 are cut)

203, INT. BASEMENT FRONT LINE APARTMENT BLOCK DAY,
VOLUNTEERS with shovels dig the tunnas.

204, INT. TUNNEL UNDER FRONT LINE ROAD, NIGHT,
VLADO crauchas afong the tunnat,

205, EXT. TUNNEL OPENING, FRONT LINE, SERBIAN SIDE. NIGHT.

208, EXT. SLAVKO'S COUNTRY HQUSE. DAY
SLAVKO comes out of the house and slings his rifta into the Back of the jeep.

207 EXT. TUNNEL OPENING. FRONT LINE. SERBIAN SIDE. DAY,
VLADO waits ..

{Scanes 208-209 are cut}

210. EXT. ROAD. SERB FRONT LINE, DAY,
SLAVKQ swings the jeep around the comer ang drives towards the Cafs 8nstof

211. EXT. VLADO'S SCOPE POV. CAFE BRISTOL BUILDING, DAY,

We see SLAVKO's feep come into view. VLADG tries to gat him iny his sights - but
SLAVKO i driving too fast and the jeep is jumping all Qver the Disce as i negotiates
the rubbish and the rubble. VLADQ has to be sypw with one bullet or i

211A. EXT. TUNNEL OPENING. FRONT LINE. SERBIAN SIDE. DAY
VIADQ prepares 2G2in to shoat But we see the ténsion in his face betraying hig
concentration, '

e
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211B. EXT. VLADO'S SCOPE POV. CAFE BRISTOL BUILOING, DAY.
SLAVKO is 3 sitting duck, All VILADO has 1o da is pull the trigger .

211C. EXT. TUNNEL OPENING. FRONT LINE. SERBIAN SIDE. DAY
But viLaADOD can't .. He tries o stee! himsalf but he can'tdo i .

2110, EXT. VLADO'S SCOPE POV. CAFE BRISTOL BUILDING. DAY.
A few mare moments as LAVKQ is still in Viada's Sights - but now SLAVKO maves
1 his shooting position - and out of Viado's sights. The moment has gone.

211E. EXT. TUNNEL OPENING. FRONT LINE. SERBIAN SIDE. DAY,
VLADO puts down his rifie. The realization that he cantdo it, terrifies him,

{Scenes 212-217 are cut)

218. INT. TRAVEL AGENCY. DAY,
VLADO loaks totally despondent as he siis slumped in a ehair, ZIJAH drinks from a
can of beer, .

VLADO
rwuwrong.raauld.n'ta“anaag!am
hirn, :

A moment of defeat

ZIJAK
Then[‘uﬁndzroekeﬂawhumblam
him aue.

218A. INT. STREET. ALIPASING. DAY,
VLADO, carrying his rifte, walks back to his apartment, pratected.by buildings. For g
moment he carries on walking « and then he sees ..

2188. EXT. CASUALTY POSITION 8. AUPASING, DAY.
A MAN shot in the head, as he uns with a ioaf of braad,

T —



PR T L FI=RRw =} T T T e e e
S T — e T i,

80

218C. EXT, STREET. ALIPASING DAY.
VLADO looks desgairingly at the first consequence of his failure to kil Slavke

2180, INT. VLADO'S APARTMENT. DAY.

VLADOQ sits at hig table He doesn't know what o do. Me loaks intg the middle
distance ... then hig eyes focus on the Barcelona tickets felder which has been styek
back in the latter-rack. He stares at the scrawled gddress, He considars it for 3

moment,
He then goes to pick up the phane. Ha hesifates with his hand on the recaiver for 3

momaent - then picks it up: the phone is dead,
He gets up and picks up his ccat.
{ 218€ ~ 219 —bp neT £xsT)

219E. EXT, THOROUGHFARE. ALIPASING. DAY,
VLADO hurries towards the thoroughfare - then rung for his iifa through it

219F. EXT. STAIRCASE. SASA'S APARTMENT. DAY.

Ha runs up to Sasa's dparment and knocks on the dacr. He waits, The door is
partially apened by SASA, a3 smal and nervous teenager, fightaned by VLADO's
uniform. He's got the door on a chain,

VLADO
Natanhs heare?

SASA
Na.

VLADO
Where i che?

m
She doesn't live here,

VLADO
I know she liveg hara,

SASA =

I don't know who you mean.



-
RS S b Iy Lo - —

Douole whie revisions - Navember 3 1947
81

VLADO suddenly puts his fuil werght into shoulder-charging the door. The chain
breaks and the door bursts open.

{Scanes 220.222 are cut}

223, INT. 8ASA'S APARTMENT. DAY.

VLADQ grabs SASA to Stop him running out and puils him down {0 the ground.

is now temfled,
VLADQ
Where ig ghe?
8asA
Idon't know her!
VLADD
Fucking liart
SASA
No!
VI.ADGQ
You fucking liart Where is shae!
SASA

Please! I don't know!

VLADOncwseesapnomofNatashamSasaon the siteboard

VLADO pulis SASA up, kicks the door shut and drags SASA ever io the photograph
Ifyuumumvm gugre time you don't
knnwwmharwmmkeyouwﬁa‘ah .
and I tell him you are an informar. !

SASA
No pleazal
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VLADO
Sit down,
VLADO takes the photo off the sideboard. They both need 1o get their breath back
But you tell me the Tuth now and youll
be ckay.
He shows SASA the photo
So Is she your girlfriand?

-, SASA
She's my slater,
VLADQ puils Up & ehair opposite SASA. He offers him a cigaretts

V9LADQ
Go on. Take it.

SASA akes the cigarette. VLADG fights 1t for SASA, then fights one up for himsaeif.
He then gats an ashtray and puts it down on the ficor batween them

Do you know Slavko Stanis?
Pause SASA tenses up 3gain
Yeah?
SASA won't say ..
Did Slavko Invite Narasha to go with him
to the Barcelona Olympics?
VIADOQ smiles at SASA
He did, didn't he?
SASA still won't say - but he ralaxes just anough to confirm it to VLADGD
T hoped he would. -
VLADQ takes the tickat foider out of his pocket ‘
Wa wern all going wogether - my wifs, my
daughter, Slavks . ., your sister,

Pause
SASA smiles baek sheapshly

15 she with him now? =

L TR T T



NOU—3d~ 1397

18:37

Doutle write rewisions - Novernzer 3 1947

Pause

83

Slavko is 252 brotherto me. He means
as much to me as Natasha does to you,
and [ peed to warn him to get away from
here. Zijah is going to Lkill hitn and 7
want them to be safa

And so does SASA ...

Do you understand what T'm saying?

SASA

What do you want ma to do?
VLADQ

[hawe to go and see them,
SASA

It's imposgible.
VLADO

You just tell me where they are living.

SASA
Theyre up in the bills . across Midza, bug
it's impossible to go there now,

VLADO
(Gerting out his map and spresding it on
the Ooor) Show me the house, :

(Scenes 224.231 are cul}

Pages 84.33 no longer exist - a new sequence in which Viado travels out i
Slavko's country housa on foot will replace the checkpoint car journey.

LERT &

TOTAL P. 16
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206. EXT. SLAVKO'S COUNTRY HOUSE. DAY.
SLAVKO comes out of the house and slings his rifle into the back of the jeep.

207. EXT. FRONT LINE. SERBIAN SIDE. DAY.
VLADO waits ...

208. EXT. ROAD TO SARAJEVO. DAY.
SLAVKO speeding along an empty road.

209 EXT. FRONT LINE. SERBIAN SIDE. DAY
VIADO waits ...

210. EXT. ROAD. SERB FRONT LINE. DAY,
SLAVKO swings the jeep around the corner and drives towards Cafe Bristol Building. 3

211. EXT. FRONT LINE. SERBIAN SIDE. DAY.

VLADO sees SLAVKO's jeep come into view. We follow him through VLADO's sights
- but SLAVKO is driving too fast and the jeep is jumping all over the piace as it
negotiates the rubbish and the rubble. VLADO has to be sure with one bullet or his

position is exposed - and he can't be sure here. Then the jeep disappears behind the
building.

VLADO now doesn’t know where Slavke is. He moves the sights to the side window
in Cafe Bristol Building and waits for him to appear. *

Hes waits ... and waits ...

212, INT. CAFE BRISTOL BUILDING. DAY. ¥
We now see VLADO in SLAVKO's sights. SLAVKO hae found a position to shoot him
through a gap in the Mercedes truck. VLADO is a sitting duck to him.

SLAVKO kesps VLADO in his sights ... he's Just got to pull the trigger ...

213. EXT. FRONT LINE. SERBIAN SIDE. DAY.
VLADO waits for Stavko to appear at the window ...

214. INT. CAFE BRISTOL BUILDING. DAY. *

SLAVKO still has VLADO in his sights. We see his finger tense on the trigger. The
second before he fires, he aims away from VLADO's head.
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215. EXT FRONT LINE. SERBIAN SIDE. DAY

The bullet hits the ground just past VLADO's head. VLADO instinctively dives under
the tunnet.

216 INT TUNNEL FRONT LINE. SERBIAN SIDE. DAY

VLADO lies in the tunnel: he has failed again - but he also knows he has been given
a life.

217 EXT ALIPASINO ESTATE. DAY.
VLARO and EMIR running away from the front line house.

VLADO
Someone is giving him information!

218, INT. TRAVEL AGENCY DAY.

VLADO addresses about a dozen VOLUNTEERS, ail the members of his team,
including EMIR.

VLADO
Search every house of every Serb on the
Estate ...

FAST-CUT MONTAGE SEQUENCE:

219 INT FIRST SERB APARTMENT. DAY.
A Serbian couple watch, terrified, as their apartment is tomn apart by Volunteers.

220 EXT CASUALTY POSITION B. ALIPASINO. DAY.

A YOUNG MAN carrying food runs across the intersection. Suddenty he falis, shot
through the head.

221 INT. SECOND SERB APARTMENT. DAY.

A Serbian family watch as their apartment is torn apart by Volunteers. The mother
runs to grab a favourite picture from being tomn from the wall and thrown to the floor.
The Volunteer kicks her in the groin to keep her away from it

221A. EXT. CASUALTY POSITION A. ALIPASINO. DAY.

A YOUNG WOMAN and her MOTHER run across the intersection. The YOUNG
WOMAN falls, shot in the head.
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END OF MONTAGE SEQUENCE.

222 EXT. CASUALTY POSITION A. ALIPASINO. DAY.

VLADO watches as the YOUNG WOMAN's body is taken away, the MOTHER

wailing beside her A two-man TV crew and a stills photographers record the action
A VOLUNTEER calls VILADO over.

VOLUNTEER
Viado, we've got someone.

223 INT. SASA'S APARTMENT. DAY.

As VLADO walks in, a FIRST VOLUNTEER holds up a Motoroia to SASA, a small
and frightened teenager. A SECOND VOLUNTEER looks on.

FIRST VOLUNTEER
Who are you talking to?

SASA
No one.

FIRST VOLUNTEER
Fucking liar!
The VOLUNTEER hits him hard, sending him backwards and onito the floor
Pick him up.
The SECOND VOLUNTEER gets SASA up off the floor
VLADO notices a photo of Natasha on the cabinet

(Hitting Sasa in the stomach) Who are
you talking to?

SASA doubles up in pain as the SECOND VOLUNTEER stops him from coliapsing
onto the floor

VLADO
(Holding the photo) Hold on. I've got
something here. (To Sasa) I know this
girl Is she your girlfriend?
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SASA
She's my gister.

VLADO
So you are passing on information aren't
you?

SASA
No.

FIRST VOLUNTEER
Liax!

VLADO

(To the Volunteers, indleating for them
to leave) You can let him go. ITl sort this
out.

The VOLUNTEERS leave the room
VLADO gets a chair for SASA

SASA sits

Pause

Coms on, ait down.

Do you know Slaviro Stanie?

Slavko has been my best friend since we
were kids. (Pause, keeping his voice low)
This i= just a conversation between you
and me, ckay? There're things about
Slaviko I don't want to tell anyone either.
Understand?

SASA
Yes.

Boos



VLADO
I don't want you getting hurt again. Now
- do you know Slavko?

SASA
Yeg,

VLADO
(Holding the Motorola) And is this how
you communicate with him?
SASA seems too frightened to answer
Did he give this to you?

SASA
T'o Natasha

VLADO
So she'’s been talking to him?
SASA doesn't reply

And where is she now? (A beat) Is she
with him now?

SASA

VELADO
Where?
SASA doesn't answer: he looks terrified
1id Slavko invite her to the Barcelona
Olympics?

SASA
Yes.
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VLADQO smiles

VLADO
I hoped he would.

SASA smiles back, sheepishly

So where are they living?

SASA doesn't answer

Slavko is as z brother to me. He means
as much to me a5 Natasha does to you,
and we need to get them away from
here. Do you understand what I'm
saying? (Sasa nods) These guys will kill
them and J wauat them to be safe.

And so does SASA ...

SASA
What do you want me to do?

VIL.ADO
How do 1 find them?

SASA
You take the first turn on the right
out of Vojkovici and the house is at the
top of the hill

VLADO
Thank you. Have you got a car?

SASA
Yes

VLADO
Okay, so I want your car and your ID. I'm

driving out there tonight.

ey b A D
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SASA
(Giving Vlado his ID card and car
keys) Hlue VW. It's in the car-park.

VLADO
If anything happens to me, if 'm not
back in twenty-four hours, these men
will have instructions to kill you.

SASA looks terrified

SASA
Everything I've told you iz the truth, T
promise you.

VILADO
Now's the time 10 tell me if it isn't.

VLADO opens the door for the VOLUNTEERS
Okay, you can loek him up,

@o1o
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224 EXT. SASA'S CAR TRAVEL AGENCY. EVENING.

OROZ puts cognac and cigarettes in the back seat. VLADO puts in his rifie and
ammunition.

EMIR comes running out ...

EMIR
(Distmssed)lhadnoideashewasgiving
them information. No idea! I thought she
was just excited to know what was going
on, because of the shop and everyone in
here and everything going on, you know.
I had no idea when she was asking me
what was happening that she telling . ..

VLADO
I know you didn't. Emir, no one's
blaming you.

EMIR
It's my fault that they have died, all these
people have died . . . all this time it has
been my fault. ..

VLADQO drives off with EMIR in despair on the pavement.

225 INT. SASA'S CAR. SARAJEVO STREET. EVENING.
VLADO drives out of Sarajevo.

226 INT. LIVING ROOM. SLAVKO'S COUNTRY HOUSE. EVENING.
SLAVKO's gun is in bits on the coffee tabie as he cleans it, whilst watching the
Olympics on TV. NATASHA comes in with a coid beer and a plate of savoury

snacks He kisses her to thank her, she picks up his boots and goes back into the
kitchen

227 INT. SASA'S CAR COUNTRYSIDE. EVENING.

VLADO sees a checkpoint ahead of him. He slows down. The tank's gun menacingly
swivels round and stops when it points at the windscreen of Viado's car. TWO
SERBIAN SOLDIERS walk across to him.
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He gives the FIRST SOLDIER his (Sasa's) ID card

FIRST SOLDIER
Whaere are you going?

VLADO
Back bome. Vojkovici. I've been getting
some cognac for my friend's engagement
party.
The FIRST SOLDIER locks in the back. He can see the bottles of cognac

FIRST SOLDIER
Car documentation.

VLADO hadn't thought of car documentation. He [ooks in the glove compartment -
and then searches where else it might be

¥

VLADO
Got busted into a few weeks back.

FIRST SOLDIER
They take your documentation but not
your car?

VLADO
(Frantically looking) Doesn't make sense
does it?

FIRST SOLDIER
No. (Looking at Sasa's ID) What's your
date of birth?

VLADO pauses




"§7 10,22 WED 20:38 FAX ~368 1 351 9142 TMA FILM | @o1

23
BLUE REVISIONS - OCTOBER 22, 1997

VLADO
23. 10. 74,

The FIRST SOLDIER shines the torch into VLADO's face - he looks at least ten
years older

FIRST SOLDIER
Eighteen?

VLADO
(Ignoring the question as he looks in the
back seat) No documentation, but I do
have a bottle of Napoleon's best cognac.
(He offers the bottle to the Soldier.
Intimately) The car's not mine. I sold it
to get the drink - and then I took this
one,

The FIRST SOLDIER is not impressed - but the SECOND (and more senior) might
be ...

It's Muslim, can't you smell it?

SECOND SOLDIER
Who's your frisnd, the one getting
martied?

VLADO
Colonel Slavko Stanio. *

SECOND SOLDIER
(To the First Soldier) We check him
through every day. (Taking the cognac)
He won't miss a hottle.

He indicates for VLADO to drive on. P
VLADOQ pulls away and sighs with relief.
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223A. EXT. DOBRINJA. NIGHT.

The streets are desartad. VILADQ, in his black uniform - with knife, torch, boli-cutters,
bandoiier, rifle - and with his face as black as can be, runs away from the city
towards the hiils.

223B. EXT. RUNWAY. NIGHT.
VLADO runs across the airstrip. The lights and movement of army vehicles in the
distance mean only one thing to him: ignore what might be coming and get across
the runway as fast as possible.

223C. EXT. A FIELD BESIDE THE RUNWAY. NIGHT.

VLADOC runs at the perimeter wire, climbs and scrambles over. Now over, he stili has
to keep running, his hands bleeding from the wire.

in the distance he hears rifie fire - but he doesn'i stop to wonder if it is for him or
someone eise. He just keeps running.

223D, EXT. RIVER. NIGHT.
VLADO, his rifle, clothes and boots high above his head, wades across the river.

223E. EXT. VILLAGE. NIGHT.

Now dressed again, he comes to a silent village. But he distruste the silence. He
begins to walk through the village, keeping to the darkest areas. He stops when he
sees a light in the distance. It's moving towards him. VLADO hides in the small front
garden of the house. Now he sees that it is a YOUNG MAN riding a bicycle. The
YOUNG MAN stops and gets off his bike, right beside VLADO. VLADO freezes. The
YOUNG MAN then walks towards the front door of the house. He knocks on the
door. VLADO watches. A YOUNG YWOMAN opens the door, exposing VLADO to the
light. The YOUNG MAN then produces a hen from under his overcost and presents it
to the YOUNG WOMAN. The YOUNG WOMAN thanks him and invites the YOUNG
MAN in. The door closas - and VLADQ is alone again - and in the darkness again,
VLADO is now safe towalk on ...

223F. EXT. VILLAGE OUTSKIRTS. NIGHT.

Thea road starts to climb up out of the village. We see the summit of the hill steep
above him. We realize that this is his destination, VLADO walks off the road and
starts to walk up the hiliside.

223G. EXT. WOQDS. NIGHT.

The hillside scrubland has tumed into woodiand. He is close to the summit and the
land is less steep. VLADO - fearful of the noise his boots ars making with each step
on the dried debris of the woodland - nervously walks on.

He senses something is wrong and stops. Hae listens for a couple of beats.
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Suddenly he is nearly knocked off his feet by the biast of a shell fired from 2 tank.
He falls to the ground for cover. Now he 5865 that he is just yards from the tank,
nestled into a clearing in the woods. VLADOQ locks around. He doesn't know what to
da.

Once the noise from the tank stops reverberating in his head and he thinks he can
make & move in the other direction, he hears soldiers singing a Serbian song
('Serbia, Sarbia, Who says you are & small country ...’ etc) in low voicas. The voices
are also very clese to him - but he can't see anybady. (They are bunkered down
somewhere.) He feels he's not going to make it ...

The singing stops.

Now more tank fire from other positions echoes around the hillside. Ancther
bombardment of Sarajeve has begun.

VLADO gets up and turns away from the bunker - and the tank - and sets off in
another direction up the hill.

Bshind him, the tank in the woods fires again.

223H. EXT. SUMMIT OF THE HILL. DAWN.

VLADO reaches the summit. He looks across the valiey and to the hills beyond that
.. He still has ancthar maybe two hours to travel. Perhaps, in the valley, hs sees a
Serb army vehicie parked up, with a small group of scldiers beside it - chatting,
eating? - It means ene thing to Viado: that it's too risky to travel on by daylight.

223H-A: EXT. SUMMIT OF THE HiLL. DAWN.
VLADQ has found a position where he can rest up for the day.

223H-B: EXT. WOODS NEAR SLAVKO'S HOUSE. NIGHT.

VLADOQ, coming out of the woads, sees Slavko's house. it's the only building with a
light on. Siavko's jeep ie parked outside, Me checks the house on his map. He looks
around for a moment - to be sure that he is safe - then walks on,

{There is no scane 223 i}

223J. EXT, SLAVKO'S SCOPE POV, HILLSIDE. NIGHT.
VLADQ approaching the house.

223K, INT, UPSTAIRS ROOM. SLAVKO'S HOUSE. NIGHT.
SLAVKO aiming his rifle,

{Scene 2230 is cut)
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223M. EXT, SLAVKD'S SCOPE POV, HILLSIDE. NIGHT.,
SLAVKOQ, his rifls aimed at the head, follows VLADO's journey down tha hili.

223N, INT. UPSTAIRS ROOM. SLAVKO'S HOUSE. NIGHT.
SLAVKOQ, now totally concentratad, breathes slowly in and out.

{Scene 223 O does not exist}

223P. EXT. APPROACH TO SLAVKO'S HOUSE. NIGHT.

VLADO stops for a momant when he sees NATASHA in tha living rocom, busy tidying
up.
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223Q. EXT. SLAVKO'S SCOPE POV APPROACH TO SLAVKO'S HOUSE. NIGHT.
Now that VLADO is still, SLAVKO moves his sights off VLADO's head - and fires.

223R. EXT. APPROACH TO SLAVKO'S HOUSE. NIGHT.

VLADO instinctively falls to the ground for cover. He looks up and sees maybe the
glint of Slavko's rifie in the upstairs window as Slavko moves. VLADO stays stili for a
few moments, wondering what to do.

Suddenly SLAVKO swings up his front door opens the door - and shouts across.

SLAVKO
Well, how about that! Come on in!

VLADO gets up.

223S. EXT. SLAVKQ'S COUNTRY HOUSE. NIGHT.
As VLADO comes towards SLAVKO, he sees that SLAVKOQ is a man in love with lifel

SLAVKO
I was hoping you'd make it!
SLAVKO embraces him - as warm an embrace as he has ever given VLADO
Hey., come in!

{Scenes 224-231 are cut}

232. INT. LIVING ROOM. SLAVKQO'S COUNTRY HOUSE. NIGHT.
VLADO, looking bioody and axhausted, follows SLAVKO in. The TV is on in the
background, showing the Olympic Games closing ceremony.

SLAVRO
Natasha! Get some water and a towel for
our guest!

VLADO
How did you know to expect me - the
lines are down?
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SLAVEO

(Indicating the CB radio to Viado) Her
brother called us on the CB. (As a joke) If
I had known what time you were
coming, I would have told those boys up
on the hill to hold firing until you were
aver!

NATASHA comes in with a bowl of water and & towel

Here she is!

NATASHA

SLAVRO
Isn't she beautifull

VLADO
(Taking the towel) Thank you

VLADO washes the dirt and blood off his face and hands

NATASHA
Why have you come here?

SLAVEKO
To Drink! To talk!

NATASHA
Is that trua?

VLADO
You.

NATASHA pauses for a moment
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SLAVKO
Of coursie it's true! We've never been

apart for so long!

VLADO
(Handing the towel to Natasha) Thank
you.
NATASHA takes the bowl of water and towel away

SLAVKO
So what are you having to drink - cognae,
whiaky, beer, gin - what do you want?
Anything you wantl

VLADO
No, no, nothing to drink.

SLAVKO
Of course you're drinkingl

VLADO
Not tonight.

SLAVEO
You're my guest now and tonight we're

drinking. (Caling) Natasha! A whisky
and foe for my very best friend. And the
oliven!

NATASHA goes into the kitchen

VLADO
Why didn't you shoot me up on the hill?

SLAVKO
Why didn't you shoot me?



D4 D oI wE il 20 L AR00UUY T T0 Lol P . BabbiVL D5

Double pink revisions - November 4 1997
. 89

Wi euUl gt w oy W

When?

SLAVKO
Just now. Tsm't that why you're here - to
kill me? That's your job isn't it - since
your factory closed, your new job?

Before VLADO can find an answer, NATASHA comes in with the glasses, a bottie of
malt whisky and a bowi of clives

Hey, come on, we should be celebratingt

(Picking up an olive and holding it up as
a target) Let's go to the woods!

He eats the olive
Glame of chiess! Sweeothsart, let's have the
chessboard.

NATASHA moves the chessboard to the coffee table and SLAVKO sets up the
Muslim-sculptured pieces

Whoss turn to start?
A beat
Okay, youre white,

NATASHA
I'm going upstairs. If you're staying, ITl
see you in the morning.

VLADO
Yeah. Good-night.

SLAVEO
(Kisaing her) Good-night, sweetheart.
See you later.
NATASHA goes

I've never met a girl Hke her before -
someons who dreams the same as me. I
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don't have to explain things to her - the
way [ foel, the way I think - she just
understands me. She loves me. And 1 tell
you, Viado, I am crazy about her. This is
not me playing gamee here. First time
I've ever felt right with the world.

VLADO
That's good.
They are drawn towards the TV by the Commentator

COMMENTATOR (ON TV}
And now we say a last goodbye to the
world's most spectacular show, to all
those athletes who have competed 80
magnificently, and to whom we extend

our thanks for the magic which was
Barcelona 1992. See you all in Atlants in
four years.

. SLAVEKO
So, we finally made it to the Olympies.

SLAVKO switches it off
A mornent of silance

VLADO
You're killing women and children on
your own streets.

SLAVKO
This is war! A Jot of hungry soldlers,
Viado - didn't I tell you!

A beat - SLAVKO lightens up
You know, you were up on that hill ike a

little rabbit - a sitting target! I could've
had you (clicking his fingers) just ke
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that! (S8erious again) But you know I'd
never kill you.

A beat - VLADO doesn't know what to say ...

Remember that night in Odessa after we
won the patra?

VLADO
Yeah. Down on the beach.

SLAVEO
It was a bottle of this,

VLADO watches him pour the whisky

VLADO
I want you to leave with Natasha
tonight.

SLAVEKO

Nevar did find out who took our clothes.

VLADO
You're not Ustening.

SLAVKO
I heard you. So that's why you're here,

SLAVKO hands him the glass

VLADO
You've got to stop, Slavko.

SLAVRO
Fifty years ago my family were taken
from their home - a house like this! - by
Croat and Muslim fascists, then they
took them to the flelds and . .. (then they

dlu 201 9356:% 9/l
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A beat

Pause

102

VLADO
I know what happensd.

But haven't we learned anything
together? We were friends!

How will you ever find happinsss when
you are shooting at your own people?

SLAVEO
T have got my happiness now.

VLADO
(Quistly) Lejla is dead. She was shot in
the hesd by & sniper.

SLAVKO looks shocked

A beat

A long pause

SLAVKO
That wasn't me,

VLADO
Whoever he was, he was trained by you.

These are peopls you love - Misha,
Amela, Maida, Nadja . . . For you to keep
on ghooting would mean all those years
we have gpent together counting for
nothing.

SLAVKO
(Calling her) Nataahat

310 201 3336:210/18
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Another pause ...
NATASHA appears

(To Natasha) Pack everything we can
get in the jeep. We're leaving tonight.

NATASHA

SLAVKO
Don't ask.

NATASHA
But where .. .7

Close up on VILADO: can he believe Slavko's order to Natasha?

SLAVEKO
Just do it. We're going away. Food first.
NATASHA goes
(Turning to Viado, a smile) Okay?

VLADO goes to hug him: a long, loving ambrace of a life-long friendship, an embrace
that neither want to end

VLADRO
{Gently) I've been wondering how you've
boen these lagt weeks. ..

SLAVKO
Worried?

Of course.

SLAVKO
You've spent a lifetime worrying about
me!
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VLADO
Where will you go?

SLAVKO
You can stop worrying from now on.

SLAVKO hands VLADO Viado's rifie
Were finished Viado.

VLADO
No, you must call me and tell ms where
you are.

SLAVKO
It's too late. You sald i yourself,

SLAVKO gives VLADQ the bottle of mait whisky
I hate anything to end.

VLADO
I know you do. I've had a lot of tired day=
because of that over the yeara.

SLAVKO
Been worth it though.

ULlvw i U0yl LY

They look at each other for a moment - then VLADO turns and goes out of the door,

unable to turn round for a finai fareweil.

SLAVKO watches him go - then he cioses the door. He goes to NATASHA

You can stop packing now.
[Socene 238 does not exist}

234, INT. SLAVKO'S BEDROOM. NIGHT.
SLAVKO looks out of the window.
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235, EXT. SLAVKO'S POV. HILLSIDE. NIGHT.
VLADOQ disappears up the hill.

236. INT. SLAVKO'S BEDROOM. NIGHT.
SLAVKO tums away from the window, fatches his scope and settles down into a
position for observation.

236A. EXT. HILLSIDE. NIGHT.
VLADO stops when he gets to the wooded area.

236B. INT. SLAVKO'S BEDROOM. NIGHT.
SLAVKO scans the woods outsida.

236C. EXT. WOOQDS QUTSIDE SLAVKO'S HOUSE. NIGHT,
VLADO finds a good pasition on Slavko's house.

236D. INT. SLAVKO'S BEDROOM. NIGHT.
SLAVKO points his scope in Viado's direction.

- 236E. EXT. SLAVKO'S POV. WOODS OUTSIDE SLAVKO'S HOUSE. NIGHT.
Through the scope, we can just about see the shadowy form of VLADO settling into
his position to rest up for the night.

236F. INT. SLAVKO'S BEDROOM. NIGHT.

SLAVKO puts down the scope and tums to NATASHA in the bed. He tenderly puts
his hand on her hair, her face, her naked breasts ... The warmth of his touch stirs her
to welcome him to her - but he doesn't get undressed. Instead he lies on the bed and
stares at the cailing. We hold on SLAVKO's face as he considers his options.

237. EXT. SLAVKQO'S HOUSE. DAY,

SLAVKO comes out of the houss in his full sniper gear (fatigues, bandolier, rifle,
water fiask, first aid etc) and, very macho as if iast night never happened, slings
everything but his rifle into the back of the jeep as NATASHA comes to the door to

say goodbye.

238. EXT. WOODS ACROSS FROM SLAVKO'S HOUSE. DAY.
VLADO lies in a sniper pogition. He has Slavko, a sitting duck, in his sights.
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238. EXT. VLADQ'S POV. SLAVKO'S HOUSE. DAY
SLAVKO returns to the porch to kiss goodbye to NATASHA They kiss and cuddle.

239A. EXT. SLAVKO'S HOUSE. DAY.
SLAVKQO and NATASHA on the porch ...

SLAVKO
{Giently) You go ingide, yeah,

240. EXT. WOODS ACROSS FROM SLAVKO'S HOUSE. DAY.

We see the agony on VLADO's face: he can't possibly shoot him. He has him in his
sights, then he lowers his gun then he gete him in his sights again . .

We see the sweat on hig face ... the sweat on the finger on the trigger ...

241. EXT. VLADO'S POV. SLAVKO'S HOUSE. DAY.

SLAVKO gives NATASHA one last kiss. NATASHA goes inside. SLAVKO then tums.
Instead of going to the jesp, he stops and turns to face Viado's gun. He is staring
straight at him, his rifle unthreateningly at his side.

242. EXT. WOODS ACROSS FROM SLAVKO'S HOUSE. DAY.
VLADO looks shocked. He understands that SLAVKO knows he's there and is
offering him the chance to kill him.

243. EXT. VLADO'S POV. SLAVKO. DAY.
Suddenly SLAVKO lacks enquiringly straight at VLADQ: why aren't you shooting me?

244. EXT. WOODS ACROSS FROM SLAVKO'S HOUSE. DAY.
VLADO pulls the trigger.

245. EXT. SLAVKO'S HOUSE. DAY.

SLAVKO falis to the ground. Hearing the sound of the rifle, NATASHA comes out of
the house and sees SLAVKO, in the last seconds of life. She puts her hands up to
her face in horror - then runs to him. She sees he's now dead. She bends over him in
grief, walling - the most terrible wailing.
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246, INT. VLADO'S APARTMENT. DAY. #»

VLADO sits at a table. There's nothing on it except his rifle.

ZIJAH appears at the open door. He wears a high-ranking military uniform, but his
face still needs a shave: he looks like a thug in a uniform - but now he is
untouchable. He carries with him a uniform which he puts down in front of VLADO.

ZITAH
Boots. Fatigues. Flak jacket. It's all
Israell - we get what we can find.

He brings out two bottles of brandy

Brandy. Two bottles. French. So you got
him, well done. (A beat) But we have
another sniper in the Chafe Bristal

Bullding:

246A_ INT. BUNKER NEAR THOROUGHFARE. ALIPASINO. DAY, %
VLADO, in his new full 1sraeli military uniform, locks through his scope.

247. EXT. VLADO'S SCOPE POV. CAFE BRISTOL BUILDING. DAY.
We see the Cafe Bristol Building and then he wanders off towards the Estate.

248. INT. BUNKER NEAR THOROUGHFARE. ALIPASINO. DAY. %
We sea VLADO's amazad - and concerned - reaction ...

249. EXT. VLADO'S POV. STREET OUTSIDE POST OFFICE. DAY

MAIDA, in her smartest two-plece suit, tights, high heels and full make-up, is walking
proudly along the pavement, but right up against the shop fronts to be safe from the
snipers. She stumbles slightly on the rubble in the street. She walks into the
boarded-up Post Office. As she opens the door, she tuma the sign on the door from
Closed to Open.

250. INT. BUNKER NEAR THOROUGHFARE. ALIPASINO. DAY. ¥
VLADO puts down his scope - he can't believe it!

251. EXT. POST OFFICE. ALIPASINO. DAY.
VLADO (carrying his rifle) runs towards the Post Office and goes inside.
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252. INT. POST OFFICE. ALIPASINO DAY.

VLADO is stopped by the most extraordinary image of twelve women all wearing their
smartest clothes, all sitting at tables and desgks - and all doing nothing.

WOMAN
Yes sir, how can we help you?

VLADO
What's going on?
MAIDA appears - they exchange looks: they need to be intimate but ...

MADA
We've decided to come to work,

VLADO
There hasn't been any post for two
months, what are you talking about?

MAIDA
This is our job. If we want to come to
work. then we will come to work. And no
one is going to stop ua.

VLADO stares at all these women again - ali looking at him, all defiant in their best
clothes. They become transformed in his mind as heroic peopie

VLADO
How did you get here?

MAIDA
Walked.

VLADO
From Koseva?

MAIDA

Yo

[SERVERFAVE R Y n VRN SRR
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VLADO
So what time do you finish?

MAIDA
Three o'clock. Are you trying to chat me
up?
A beat
Tl come outside.

253, EXT. STREET OUTSIDE POST OFFICE. ALIPASINO. DAY

MAIDA hugs VLADO tight, with all her emotion. They hoid the embrace for as long as
ha neads it, so that It is VLADO who breaks away from it.

MAIDA
(Gently) Are you all right?
VLADO
Yeah.
Pause
You Iook lovely.
MAIDA looks at his uniform
You don't have to say the same.
They smile

MAIDA
Miso’s okay with you now. When they
get the chanoe, they're going to give
Lajla a proper burial. Hel want you to
be there.

VLADO is thankful.

255. EXT CEMETERY. SARAJEVOQ. DAY.

The cametery is full of people digging graves and burying their dead. VLADO and
MISHA cary the coffin. AMELA, MAIDA and NADJA follow.



SN DT CMARR (UL Q0 4 ZTODUUY S LLit0d 0 L JD il wAnNKIVEL DO QLW ZUL D00 -FLO LD

Double pink ravisions - November 4 1997
110

265. EXT. NEAR SLAVKO'S COUNTRY HOUSE. WINTER. DAY.

in the gardan, in the snow, the lone figure of NATASHA pute a small bunch of flowers
on Slavko's grave,

256. EXT CEMETERY. SARAJEVO. DAY.

Lejla’s coffin lies in the grave. MISHA, VLADO, AMELA, MAIDA and NADJA are
gathered arcund. NADJA is nervously fidgeting with her hands. In the background we
hear the distant sound of graves being dug and mourners gathering.

They each drop & flower on to the coffin. MISHA picks up a shove! and is about to
drop the earth on to the coffin when NADJA suddenly starts to speak - as if directly to

Lejla:
NADJA

Today I went in the morning to get
Watar.

MISHA stops
There was shooting by the water truck
but no one was hurt.

A beat
Zoljko was crying when I told him about
you. So you see, he didn't hate you.

A beat

That's all I can think of today. T'll be
better tomorrow.

MAIDA puts her arms around her. A silence before MISHA resumes his task of
shovelling the soil on to the coffin.

VLADOQ looks at MISHA and AMELA - and MAIDA and NADJA - and then his
thoughts tum to Slavko.

Now the camera moves off and slowly tracks past the wooden Muslim graves
alongside Lejla's grave. Each grave has a wooden post with just a name and a year
of death. Evary year of death is 1992,

The camera.tracks on and on. It seems as if these graves are never ending ... At the
last moment, the camera rises up and we see the whole cemetery with Sarajevo in
the background. Next to the Muslim section, there is a saction of Christian (Serbian
_and Croatian) graves, the ethnic communities as close In death as once they were in
life.
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247. EXT. VLADO'S POV. CAFE BRISTOL BUILDING. DAY. * %
We see Cafe Bristol Building and then the binoculars wander off towards the Estate.

248. INT. VLADO'S OBSERVATION APARTMENT. DAY. x
We saa VLADQ's amazed - and concemed - reaction ...

249. EXT. VLADO'S POV. STREET OUTSIDE POST OFFICE. DAY

MAIDA, in her smartest two-piece suit, tights, high heels and full make-up, is walking
proudly aiong the pavement, but right up against the shop fronts to be safe from the
snipers. She stumbles slightly on the rubble in the street. She walks into the
boarded-up Post Office. As she opens the door, she tumns the sign on the door from
Closed to Open.

250. INT. VLADO'S OBSERVATION APARTMENT. DAY.
VLADO puts down his binoculars - he can't belleve it! He jJumps up and pushes past
ZIJAH as he walks out of the apartment.

251. EXT. POST OFFICE. ALIPASINQ. DAY.
VLADO (carrying his rifla) runs towards the Post Office and goes inside.

252. INT. POST OFFICE. ALIPASINOQ. DAY.

VLADQ is stopped by the most extracrdinary image of tweive women ail wearing their
smartest clothes, ali sitting at tables and desks - and all doing nothing.

WOMAN
Yes sir, how can we help you?

VLADO
What's guing on?

MAIDA appears - they axchange looks: they need to be intimate but ...

MATDA
Wae've declded to come to work.

VLADOQ
There hasn't been any post for two
months, what are you talking about?
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MAIDA
This is our job. If we want to come 10
work, then we will coms to work. And no
one is going to stop us.

VLADO stares at all these women again - all looking at him, all defiant in"their best
clothes. They become transformed in his mind as heroic people

A heat

VLADO
How did you get here?

*

MAIDA
Walked. *

From Kosevo?

Yes

VLADO F
So what time do you finigh?

MATDA +*
Three o'clock. Are you trying to chat me

up?

Tl come outside.

253, EXT. STREET OUTSIDE POST OFFICE. ALIPASINO. DAY.

MAIDA hugs VLADO tight, with ali her emotion. They hold the embrace for as long as

he needs it, so that it is VLADO who breaks away from it.

MAIDA
(Gently) Are you okay?

Lo1s
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Yeah.

MAIDA

They're stopping the shooting for
twenty-four bours.

VLADO
Yeah, I henrd.

MAIDA
Amela and Migha are taking the
opportunity to rebury Lejla in the
cemetery. They want us to be there. All
of ua.

254, EXT CEMETERY. SARAJEVO. DAY.

The cemeiery is fuli of people digging graves and burying thelr dead. VILADO and
MISHA carry the coffin, AMELA, MAIDA and NADJA follow.

255, EXT. SLAVKO'S COUNTRY HOUSE. DAY.

In the garden, the lone figure of NATASHA digs Slavko's grave. The coffin lies on the
ground besidse her.

256. EXT CEMETERY. SARAJEVO. DAY.

Lejla's coffin lies In the grave. MISHA, VLADO, AMELA, MAIDA and NADJA gather
around. In the background we hear the distant sound of graves being dug and
moumers gathering.

NADJA speaks gs she nervously fingers a necklace in her hands

NADJA
She was like a sister. We always
dreamed things together. Sometimes we
were married and we lived in beautiful
houses by the sea. And sometimes our
husbands were horrible to us and we
made up best ways of getting rid of
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them. And sometimes we were dooctors
like Misha and we would go to all the
poor places in the world. And sometimes
we were film stars and we would tell
each other what it wag like to kiss . ..

She stops. She struggles to goon ...
And sometimes. ..
MAIDA hoids her closer - or in some way tells her she needn't go on.

A pause - then MISHA quietly reads from Kahlil Gibran's The Prophet as we live the
rest of this scene through VLADO. He looks at MISHA and AMELA, their grief at now
being childless.

MISHA

You would know the sacret of death.

But how shall you find it unless you seek

it in the heart of life?
VLADO now looks across the grave at his own wifa and daughter. He looks at them
with almost overwhelming love

I you would indeed behold the spirit of

death, open your heart wide unto the

body of life.

For life and death are one, even as the

river and the sea are one.
Now VLADO looks at an empty spacs between MISHA and AMELA and MAIDA and
NADJA - and his thoughts tum to Slavko

In the depth of your hope and desires

les your silent knowledge of the beyond;

And like seeds dreaming beneath the

snow your heart dreams of spring.
Now the camera moves off and slowly tracks past the wooden Musiim graves
alongside Lejia's grave. Each grave has a wooden post with just a name and a year
of birth and a year of death. Every year of death is 1992 - as MISHA's voice fades
away ... -

Trust the dreams, for in them is hidden

the gate to sternity.

Your fear of death s but the trembling of

the shepherd when he stands before the
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king whose hand is to be laid upon him

in honour.

For what is it to die but to stand naked

in the wind and to melt into the sun?

And what is It to cease hreathing but to

fres the breath from its restless tides,

that it may rise and expand and seek

God unencumbered?

Only when you drink from the river in

silence shall you indeed sing.

And when you have reached the

mountain top, then you shall begin to

olimb.

And when the earth shall claim your

lImba, then shall you truly dance.
The camera tracks on and on. It seems as if these graves are never ending ... At the
last moment, the camera rises up and we see the whole cemetery with Sarajevo in
the background. Next to the Muslim section, there is a section of Christian (Serbian

and Croatian) graves, the ethnic communities as close in death as once they were in
jife.

dioos



SARAJEVO MARCH - AUGUST 1992

CAST LIST
Vlado Mid-thirties
Maida his wife, early-thirties
Nadja their daughter, thirteen
Slavko early-thirties
Misha about forty
Amela his wife, mid-thirties
Lejla their daughter, thirteen
Drazen twentes
Duranovic mid-twenties -
Oroz late teens
Emir travel agent, about fifty
Mirjana his assistant, twenties
Sasa her brother, twenty-three
Malik late teens

Safija a widow



