Brent Maddock & S.S. W son
| ntroduction to Short Circuit

Up until the time Steve and | wote Short Circuit we had
written nunmerous short educational filmscripts for the then
margi nally lucrative school and library market. And every one
of these scenarios on subjects as enticing and frought with
dramatic possibilities as personal hygiene, how to use the
dictionary, and the rules of punctuation was, in fact, a big,
sprawling epic filmdying to break free of its puny budget,
five-day shooting schedul e and obvious thematic |imtations.
So, it was with a great sense of freedomthat we approached
the idea of witing a screenplay about a mlitary robot
somehow com ng to life.

The truth is, even that first successful screenplay wasn't
totally free of our didactic witing origins. Steve had
witten a terrific little script for an educational filmon
how to wite a school report. Because he's also a talented
Ray Harryhausen-inspired stop-notion ani mator, Steve nmade sure
one of the little 16mm film s main characters was sonebody he
could animate (albeit in a live-action setting.) And that
character was King-Pin, a chatty robot personal assistant who
couldn't help spouting all that insufferable information we
were al ways burdened with when making those particular fil ns.
Fromthis came the idea for witing an actual feature-length
script starring, if not the sane mechanical knowit-all, at

| east his |arger cousin.

As we struggled for nonths on what woul d become known as Short

Circuit but which we called, in our typical we'll-think-about-
it-later approach to titles, "the robot novie," we concocted
pl enty of gags, bits and situations. There was only one
little thing that eluded us: the essence of the whole story.
"Just who was this robot?" we'd ask ourselves over and over.
The gags were piling up and still we didn't really have the
heart of the film or what we soon |earned was called its
thenme. Then it occured to us in that way that things occur to
witers -- suddenly and wi thout warning but only after endl ess
heat - beati ng, noani ng, despair and self-loathing -- that just
maybe we were witing a Pinnochio-Frankenstein story. The
operative overlap of those two tales being the inani mate nade
animate and all the hijinks that ensue. W didn't yet have
our thene, but we were closing in fast.

The next question an experienced witer would ask -- and this
we only guessed at since, of course, we'd never even nmet an



experienced witer -- was "If | was a robot who canme to life,
what would | do?" Naturally, this drew a | ot nore heat-
beati ng and noaning fromthe two of us until we stunbled upon
the next idea: he's a mlitary robot armed with a deadly
weapon. This not only played to our pacifist, anti-
establ i shment | eani ngs, but gave our high-tech protagonist a
credi bl e antagonist. Now we had the el ements for what nost
nmovi es actually prove to be under the surface: a chase.

Dubbed " Nunber Five," our robot goes off with all the

i nnocence of that marionette boy or those reani mated cadaver
parts to explore the mracle of life. Naturally, things, as

t hey always nmust in drama, get in the way. And we had plenty
of things to choose from Unfortunately, what we didn't yet
have was a sinpl e understandi ng of what every dramatic witer
has known since the days of Euripedes: the three act
structure. Wy this was kept a secret fromus we did not
know. But thanks to a reading of Syd Fields' excellent and
under st andabl e book, Screenplay, the scales dropped from our
eyes and we now possessed a tenplate, a paradigm if you wll,
into which we could fit our ever-growing pile of ideas. Wth
this new weapon in hand, an idea either fit or it was filed
away to be used, we naively believed, in a future screenplay.
We were now only a nmere eight or nine drafts away from
produci ng a screenplay we'd be willing to have read by soneone
wholly indifferent to our career goals.

As |uck would have it -- and, man, did we need luck -- a
witer friend, Arne Osen liked it enough to showit to a
friend of his, Gary Foster (then just starting his successful
produci ng career) who showed it to his father, veteran
producer David Foster who said he liked it and wanted, get
this, to buy it. GQulp. Really? W weren't all that prepared
for sonmeone to actually take us seriously. But there we were.
Until we nmet the director, John Badham a talented and

remar kably graci ous man who said he |loved the script "and, oh
yeah, you've got to cut out twenty pages."” He was right.

It should be noted this draft is not quite the shooting
script. John Badham hired another witer who did a quick joke
punch-up, as well as changi ng our sidekick character, Ben,
into a mal aprop-spouting East Indian. This |[ast change we

t horoughly disliked. It got the film s biggest |aughs. W

| earned anot her | esson and found ourselves a couple years
|ater witing lots of our own mal aprops for the sane character
in Short Circuit 2.

Brent Maddock
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SHORT CI RCUI T

FADE | N:
CREDI TS BEGQ N:
EXT. NOVA ROBOTI CS PROVI NG GROUND - DAY

The sounds of BIRDS and a gentle BREEZE drift across a flower
covered field. W linger on this peaceful scene until the
mood is shattered by an arny tank suddenly RUMBLI NG over the
hori zon.

A few trucks and a half-track filled with SOLDI ERS foll ow
the tank. They keep advancing until they're hal fway across
the open field.

We SEE what appears to be a machine gun pill box hidden in
the tall grass. A port slides open and suddenly, odd-sounding
red | aser beans shoot out.

The beams slice through the air, blasting the trucks and
hal f-track. They are bl own onto their sides and EXPLODE
The tank keeps rolling forward until a |laser beamhits it,
bl owi ng off the tank's turret |like a tiddly-w nk.

Again we hear the BREEZE. In the distance, THUNDER, as the
sky darkens.

CLOSER ANGLES

ON the charred, snmoldering field. The wreckage of soldiers
and vehicles is everywhere. WE MOVE IN on what's |eft of
the SOLDIER in the f.g. The soldier is a mannequi n.

ON "PI LL BOX"

The pill box closes it's port. Then, unexpectedly, it
transforms itself into a nobile, arnored robot. |Its head
and eyes resenbl e binoculars set atop a | ong pole of a neck.
Three arnms protrude fromports in its arnored body.

ROBOT
Eneny neutralized, |adies and
gentl emen. Objective conpl et ed.

CREDI TS END
EXT. PROVI NG GROUND - BLEACHERS - DAY
We hear polite APPLAUSE com ng froma crowd of CONGRESSMEN

SENATORS, GENERALS, and SCI ENTI STS sitting in bl eachers
beneath a brightly col ored banner: "NOVA ROBOTICS ..
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TOMORROW | S HERE! "

The ROBOT rolls on treads up to the bl eachers. It takes its
place in a line of four other robots, all identical except
for their canmoufl age paint jobs (jungle, desert, snow, etc.)

These are prototypes for SCA I.N.T, a multi-functional weapons
system

As the robot cones to a stop, it salutes -- with each of its
three arns -- DR HOWARD MARNER, president of Nova Robotics,
who conceals a | ot of worry, pressure and fear beneath a
veneer of soft-spoken, earnest calm Today he has no need
to worry. His audience is spellbound. As he speaks, the
robots begin striking various poses, looking |ike a row of
body- buil ders show ng off.

MARNER
Ladi es and CGentleman ... the
Strategic Artificially Intelligent
Nucl ear Transport ... S.AI.NT.
The name of the ganme is survival
and SCA I.N.T. is the answer. It

is, quite sinply, the npst sophis-
ticated robot on Planet Earth ...
adaptable to steam ng jungl e,
burni ng desert, or the frozen Arctic
wastes ...

We SEE a technician, BEN THURLEY, set up nearby at a portable
conputer terminal, giving the robots the appropriate commands
as Marner continues his spiel.

ON ROBOTS

Robot Number One lifts a huge block of ice and effortlessly
crushes it. Then it delicately raises a crystal glass and
drops sone in. Nunber Two takes the glass and swiftly pours
a gin and tonic, stirring with a swi zzle stick.

MARNER
Mani pul at ors capabl e of incredible
strength and extrene delicacy ...
Hi gh density silicon chips with
point five spacing ... full stereo
vision in full spectrum col or

Robot s Number Three and Four go to work on an un-assenbl ed
pl astic nmodel airplane kit, putting it together with blinding
speed. Spectators AD LIB "Oooh" and "Aahh."

MARNER

(proudly)
Decal s and al l!



W M conpr ev Revi sed 6/ 30/ 85 3.

The robots launch the little plane into the air, an instant
| ater casually laser-blasting it to oblivion. The crowd
| oves it.

MARNER
(chuckl i ng)
We | ose nore planes that way!

Just then, Nunber Five rolls over and serves Marner the gin
and tonic. He sanples it.

MARNER
Ahh, just the way | like it
with a tw st.

A loud crack of THUNDER. Marner glances at the darkening
sky.

MARNER
| think we'd better concl ude our
little presentation back at the
| ab.

He escorts the crowd fromthe bl eachers toward waiting buses.

In b.g., Ben supervises the |oading of the robots onto a
speci al transport truck.

EXT. NOVA ROBOTI CS LAB - DAY

The buses pull into the heavily guarded conpound. SECURITY
GUARDS are everywhere. Marner steps down fromthe first
bus, acconpani ed by a skeptical |ooking woman, SENATOR M LLS.

M LLS
VWhere's the young fell ow who
desi gned these things? Wren't we
supposed to neet hinf

MARNER
(covering glibly)
Well, Senator, |I'mafraid Dr.

Crosby stays inside. He clains
that fresh air gets him "over
oxi di zed" or sonmething. Geniuses,
eh? Now if you'll excuse ne for
one monent, 1'll see you all in

t he conference room

Mar ner glides away.
EXT. NOVA ROBOTICS LAB - DEBRI EFI NG STATI ON - DAY

Ben works with two assistants, ZACK and NORMAN, unl oadi ng
the first SSA1.N. T robot fromthe truck.
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BEN
Nunber One: For war d.

On command, Nunber One rolls down the ranp. Zack and Nor nman
begi n plugging cables into it, hooking it up to an array of
portabl e el ectronic equi prment for downl oadi ng and post-ni ssion
debriefing. Ben sees Marner com ng and wi shes he coul d be
somewher e el se.

MARNER
(dri pping venom
Al'l right, Ben, where is that idiot?
Public relations is everybody's

j ob.
BEN

Unh, right ... he's probably ..
MARNER

You find himand get himup to

t hat conference roomin five

m nutes. You tell himif he stands
me up this tinme. He m ght want to
start Tooking for other enploynent.

Mar ner stal ks off.
BEN

(to hinself)
| ' ve heard that before.

Ben enters the I ab as Zack and Norman conti nue worki ng.
I NT. LAB - CROSBY'S SHOP - DAY

We see a rustic cabin sitting in an idyllic forest. PULL

OUT to see it's a photo hanging on the wall in Crosby's shop
: a dark, cluttered place littered with sol dering guns,

mul ti-colored wire, circuit boards, and illum nated nostly

by the green glow of conputer nonitors. A flash of |ightning
sends strange shadows across the floor as Ben enters and

| ooks around.

In a shadowy corner sits his good friend, NEWON CROSBY,
PhD

Once your typical high school computer nudnick, now your

typi cal high-tech genius. Short on social skills, not much
with the | adies; but when he sits down at a conputer term nal
no one is his equal, and everyone at Nova knows it. He is
weari ng stereo headphones; and is engrossed in programi ng a
conpl ex nmechanical arm Ben lifts one of Crosby's headphones.
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BEN
Cros, cone on. It |looks like rain.
They had to cut the denop short.

A crack of THUNDER. Crosby doesn't respond, except to cause
the nmechanical armto flip Ben the finger.

BEN
Come on, will you! You gotta go
up and hob-nob

CROSBY
Tell Marner, this is what | do. |
do not hob nob.

BEN
Right. Put on your tie.

Crosby throws down the headphones and snatches up his tie.
As he stal ks out:

CROSBY
VWhat do they need to know? |t
costs eleven mllion dollars and
it kills people. | hate this PR
crap. | ought to I ook for other
enpl oynment .

BEN
Yeah, 1've heard that before.

| NT. LAB - CONFERENCE ROOM - DAY

The roomis bedecked with paraphernalia to hard-sell the

S A I.N.T concept. V.I.P."s drink cocktails and ni bble hors
d' oeuvres served by little WAI TRESS ROBOTS buzzing in and
out of the crowd. In one corner, Marner and GENERAL WASHBURN
are squared off agai nst Senator MIIs.

MARNER
Conpared to conventional nucl ear
delivery systens, this is a
revol uti onary concept which ..

M LLS
(i nterrupts)
A pretty bizarre concept.

MARNER
VWell, you think they' re not con ng
up with bizarre concepts on the
ot her side?

Washburn cones to Marner's aid.
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GENERAL

Senator, if I may ... the SSAI.NT
fits into a tactical plan for your
al | -out nucl ear situation, okay?
See, we parachute these little
guys in behind eneny lines. They
hi de out until the first strike
bl ows over. Then each one carries
a twenty megat on package right up
Main Street Moscow or VI adi vost ok
i ke the mail man bringi ng bad news.

(pause)
We call it Operation Gotcha Last.

Anot her crack of THUNDER
EXT. LAB - DEBRI EFI NG STATI ON - DAY

Under the darkening skies, Zack and Nornman unl oad the | ast
robot, NUMBER FIVE, fromthe transport truck, and connect
himto the debriefing equipnment. The other four S.A I.NT.
robots wait in line at the door.

Behind them a bolt of |ightning CRACKLES across the sky and
strikes the power transformer. SPARKS and SMOKE EXPLODE from
it. A surge of ELECTRICITY SIZZLES along the power lines to
the | ab rooftop where a junction box EXPLODES.

Zack and Norman | eap back as their electronic equi pnent

| NCl NERATES in a BLAST of SPARKS. SPARKS ZAP from the cabl es
connected to Number Five. The robot |eaps straight up,
scintillating in a web of slithering ELECTRICITY. |Its

bi nocul ar eyes bul ge wide and its head shoots up, then sucks
back down wi th a SPRO NGGGG.

ZACK
Jesus H. God!
NORMAN
What the hell was that!?
ZACK
| don't know
Nurmber Five slowy turns his head to gaze at the two nen.
Hi s head cover has been knocked askew -- he looks a little
dr unk.
NORMAN
Unbel i evable! 1t's still working!
ZACK

Thank God! You know it's our ass
if this thing is fried.
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Zack shines a special penlight on a |ight-sensitve disk on
Nurmber Five's body. This causes a thick, arnored plate to
slide open, revealing a control panel. He punches sonme
buttons on the panel.

ZACK
(amazed)
Everyt hing checks out. Ckay ...
(to robots)
Robots: Command: Access Code two-
nine. Proceed to Disarm ng Section
ya little crap buckets.

The robots roll toward the doorway, Number Five noving
sluggi shly. His head swivels around to | ook at the nen as he
di sappears.

| NT. LAB - HALLWAY - DAY

The S.A 1.N.T.'s cone marching down the hall, all staring
strai ght ahead except Nunber Five who |ooks all around |ike
an awestruck child. They cone to a corner. Each of the
first four turns briskly at the same spot. Nunber Five goes
straight ... and BANGS right into the wall. He |ooks al

around i n confusion.
| NT. LAB - CONFERENCE ROOM - DAY
Crosby pulls unconfortably at his necktie as Marner drags

himfromdignitary to dignitary. Right now they're with a
group of CONGRESSMEN

MARNER
Dr. Croshy's design is of course,
mul ti-functional. Gentlenmen, this

robot can do its own maintenance
even re-build its own
conponents; keep itself functioning
for years. Sort of a conputer
crossed with a guerrilla soldier.

CROSBY
(earnestly)
Of course, it'd be just wonderful
for all sorts of non-mlitary uses,
too. You know, ny original designs
were sinply intended ..

MARNER
(interrupting)
Absol utly! Plenty of other
applications. But not while it's
still classified as a top secret
weapon, right, Crosby ...?
( MORE)
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MARNER ( CONT' D)
Excuse us, gentlenen, we do have
to nmake the effort to say hello to
everyone.

| NT. LAB - HALLWAY - DAY

Li ke a child, Nunber Five is playing with a |ight swtch,
turning it OFF and ON with one of his three arns while he
wat ches the light with fascination.

His attention is then drawn to an oblivious Waitress Robot

whi ch comes buzzing down the hall, carrying a coffee naker

its bright orange electric cord trailing on the floor. Nunber
Five follows, |ens-eyes glued on the slithering cord.

| NT. LAB - KITCHEN - DAY

Nurmber Five playfully follows the Waitress Robot into the
kitchen. He's imrediately hit by a garbage can being slid
qui ckly along by a another ROBOT. He is shoved into a dunb-
waiter with the garbage. The dunb-waiter shoots downward.

EXT. LAB - LOADI NG DOCK - DAY

Number Five, covered in gravy and cheese dip, rolls out of

t he dunmb-waiter and past some trash bins, |ooking about with
fascination. The dark clouds open. A beam of sunlight shines
down on him He squints and lets out a little SQUEAK of
del i ght.

| NT. LAB - CONFERENCE ROOM - DAY
Crosby has been corralled by a DRUNK MAN
DRUNK MAN
Just precisely how do you design a
state-of-the-art robot?
CROSBY
well, | start with a bal anced
br eakf ast .
ANGLE

On Marner and the General, again sparring with MIIs.

MARNER
Absol utely. | expect the cost per
unit to come down to three and a
half mllion. O course, we won't

be making a dime on them at that.

M LLS
Real | y?
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Just then, doors open and the four gleaming S.A I.N T. robots
RUMBLE into the room Marner wel comes the interruption

MARNER
Ah! Ladi es and Gentl emen, our
prot ot ypes are here.

He counts heads as the robots roll past. His face twitches
as he sees one is nmssing. He spots Ben in the doorway,
beckoning frantically, |ooking very upset. Marner heads for
hi m
MARNER
VWhat's wrong? Where's Nunber Five?
BEN
W ... we don't exactly know ...

exactly. It left the debriefing
station and then just
di sappear ed.

As al ways, Marner mmintains control, but we can see this
news chills himto the bone.

MARNER
Good God ... Let's get Stonewall
on this.

EXT. LAB - LOADI NG DOCK - DAY

Nurmber Five rolls along a chain-link fence at end of the
| oadi ng dock, running one hand along the links, listening to
t he CLI CK- CLI CK- CLI CK.

A BUTTERFLY flits past. He follows it, head bobbi ng as he
watches it. It lands on a stack of stainless steel druns
piled on a flat-bed truck backed up to the | oading dock.

I ntent on the butterfly, Nunmber Five rolls onto the truck.
The truck pulls out, but Number Five is oblivious to
everything but the butterfly.

| NT. LAB - MASTER CONTROL - DAY

This is the high-tech nerve center of S.A I.N T. Operations,
lined with exotic hardware designed to track and control
S.A.1.N.T. robots anywhere on the gl obe.

It is chaos. GUARDS are scurrying. STONEWALL, Nova's
Security Chief, frowns at a bank of TV nonitors. H's normally
unevent ful job has just turned sour on him

STONEWAL L
(to hinself)
| knewit. G ve a weapon to a

brai nless garbage can ...
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He shuts up as Marner enters.

MARNER
Got anyt hing, Stonewal | ?

STONEWAL L
Not yet, sir.

Mar ner excitedly points to one of the nonitors.

MARNER
VWhat's that? Wat's that right
t here?
STONEWALL
Uh, coffee machine, sir. | think

it's time we shut the barn door.

MARNER
Do it.

St onewal | grabs the phone.
EXT. LAB - MAIN GATE - DAY

The truck pulls up and stops. The DRIVER hands the GATE
GUARD sone papers. The guard can't see Nunber Five on the
ot her side of the |oad of stainless steel drumns.

The gat e-house phone in b.g. starts to RING i ncessantly. So
t he guard shoves the papers back at the driver and waves hi m
on. The truck pulls out.

GATE GUARD
Main Gate ... ... Ckay, you got
it.

He gl ances after the truck but fromwhere he is he still
can't see Nunmber Five. He steps out to close the gate.

| NT. LAB - CONFERENCE ROOM - DAY

The guests, of course, are unaware of the frantic activity
goi ng on. Most are mlling around the robots. Crosby is
still stuck trying to explain high-Ilevel conmputer science to
t he overbearing drunk.

CROSBY
(exasper at ed)
... ho, no, conputers don't really
think. They just foll ow
i nstructions.

Ben dashes over to them very shaken.
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BEN
Dr. Crosby. Your, uh, wife just
called. There's a problem...
with one of your kids ... Your
fifth kid.

EXT. FLAT BED TRUCK - COUNTRY ROAD - DAY

The truck heads down the road. The butterfly still sits
perched on one of the drums, Number Five still staring at

it.

He reaches for it and it flies off. He lunges after it, and

topples right off the truck. He SQUAWKS with el ectronic
fear, THUDDI NG into a ditch

ANGLE - DI TCH

Silence and dust. Then his head rises into view. Hi s head-
arnor has cone conpletely off and we can now see his strange,
bi nocul ar eyes. Number Five clanmbers up and rolls down the
road on his own.

| NT. LAB - MASTER CONTROL ROOM - DAY

One technician, PHILLIPS, sits at a term nal |abeled "MASTER
CONTROL." He funbl es nervously because Marner, noving
steadily fromworried to frantic, is |eaning over his

shoul der; and Stonewal|l is pacing up and down behi nd.

MARNER
VWell, then try sonmething el se.
|"ve got half of Washi ngton
upstairs.

Crosby enters the room Ben right on his heels.

MARNER
VWhere the hell have you been?
CROSBY
Hob- nobbi ng.
Phillips, very relieved, |eaps out of the Master Control
chair.
PHI LLI PS

The guys downstairs said Number
Five got hit with a power surge.

CROSBY
And it didn't shut itself down?
You tried the return code?
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PHI LLI PS
Yeah. No response.
Crosby plops into the chair, concentrating. It fits him
like a favorite shirt. His fingers race across the keys.

The others look on with respectful anticipation. Crosby
al ways gets results.

He bangs out a series of conmmands. The nonitor screen stays
bl ank.

CROSBY
Hm No response.

He hits another series of keys.

CROSBY
No response. You sure Nunmber Five
is operational ?

MARNER
We don't know where it is or what
the hell it's doing.

Crosby inserts a key in a lock on the term nal.

CROSBY
(getting into it)
Okaaay. Let's try alittle
energency override. Cone on, now,
tal k to Daddy.

On the oversize nmonitor we see what he types, followed by
Number Five's response:

| NSERT - ON MONI TOR SCREEN
Croshy types:

ACCESS CODE: 4,& ", $,*, @
Nurmber Five responds:

ACCESS GRANTED. NUMBER FI VE STANDI NG BY.
BACK TO SCENE
There is a huge sigh of relief all around.

BEN
There he is.

(to nmonitor screen)
You little scanp.



W M conpr ev Revi sed 6/ 30/ 85
| NSERT - ON MONI TOR SCREEN
Croshy types:
REPORT YOUR POSI TI ON
Nunber Five answers:
MALFUNCTI ON. NEED | NPUT
BACK TO SCENE

MARNER
What the hell does that mean?

Crosby is fascinated; enjoying the chall enge.
CROSBY

For sone reason it's forgotten how
to triangulate its position.

| NSERT - ON MONI TOR SCREEN

Croshy types:
FOLLOW HOM NG SI GNAL.

Number Five answers:

NEGATI VE. ENGAGED
BACK TO SCENE

CROSBY
(1 aughi ng)
Engaged? In what?
MARNER
This isn't funny, Croshy.
CROSBY
(shrugs)
"Il shut it down and we'll go

pick it up.
| NSERT - ON MONI TOR SCREEN
He types:

| NTERRUPT PRI MARY POWER.
Nunber Five's answer cones back:

UNABLE. MALFUNCTI ON

13.
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BACK TO SCENE

Croshby is as baffled as the rest of them Marner wants an
answer .

MARNER
It's refusing to turn itself off?
How i s that possible?

STONEWAL L
It's probably pissed off.

CROSBY
(preachi ng)
It's a machine. |t doesn't get
angry. It doesn't get happy. It
doesn't | augh at your jokes ...

CROSBY/ BEN
It just runs prograns.

STONEWAL L
(to hinself)
Except when it's pissed off.

CROSBY
Anybody try the hom ng device yet?

Bl ank faces all around. Crosby shakes his head. He types a
command.

CROSBY
C non you guys, use your heads,
oK?

pause)
It's probably right down the hal
and, bi ngo!

A diagram of the Nova facility appears on a | arge horizont al
map in the center of the room A flashing |aser blip shows
Nurmber Five's location. Crosby does a sudden doubl e-take.

Marner's face turns as green as the screen.

MARNER
Jesus Chri st! It's outside the
f ence!
BEN
(softly, horrified)
Qut si de the fence! And its |l aser's
still arnmed.

MARNER/ CROSBY
VHAT!



W M conpr ev

Mar ner

EXT.

Start

Revi sed 6/ 30/ 85 15.
sinks into a chair.
MARNER
Croshy ... what's it going to do?
CROSBY
Hard to say. | nean, it's
mal functioning. Maybe it won't do
anyt hi ng.
MARNER
But it could decide to bl ow away
anyt hi ng that noves!
. CROSBY
(grim
It coul d.
FI ELD - DAY
CLOSE ON Nunmber Five. He SQUEAKS with delight and we

PULL BACK TO REVEAL TWO DOGS |icking the garbage off his

si des.
| NT.
Mar ner

He studi es the monitor

LAB - MASTER CONTROL

is out of his chair,

- DAY

staring at the blip on the screen.

MARNER
It's not com ng back. Stonewall,
Get your people out there. Destroy
it.

CROSBY

Are you serious?
a maj or mal functi

Howard, this is
on. How are we

ever going to know what's wrong
with it if you et Stonewall blow

up? Let's at

it
it first, okay?

| east try to catch

MARNER

And if we don't c
unit goes out and
busl oad of nuns?

atch it? |f that
melts down a
Woul d you |ike

to wite the press rel ease on that

one?

CROSBY

OCkay, okay. But
and panic |later.

let's think first

SCcreen.
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CROSBY
Now | ook where it is. Even at top
speed it can't reach any popul at ed
area for at |east twenty m nutes.
Ckay?

BEN
It's an eleven mllion dollar chunk
of hardware, Howard.

MARNER
" macutely aware of that, Ben.
(pause)
Al right, twenty m nutes. But, |
want Stonewal |l out there as backup.

Stonewal | starts out.

STONEWAL L
"' m al ready novi ng.

CROSBY
Stonewal I'!  You understand ... go
easy on it. | need ny machine

undamaged.
St onewal | backs out the door, saluting Crosby.

STONEWAL L
| speak English, Doctor. W'l
make every effort to take him "alive

| NT. LAB - HALLWAY - DAY

St onewal | strides out of Master Control and joins several
SECURI TY GUARDS. One of them hands a rifle to Stonewal | .

STONEWAL L
(to guards)
My sweet derriere. No way |I'm
asking my people to risk their
lives saving some machine.

| NT. LAB - MASTER CONTROL - DAY

Crosby and Ben work feverishly at the termnal, trying codes,
orders, anything they can think of. Nunmber Five continues
to give inconprehensible responses. Marner is on the phone
in b.g.
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MARNER
(i nto phone)
Tell"em 1 got food poisoning ...!
Be creative! | just can't come up
t here now.

Mar ner hangs up, sitting on the edge of his chair, watching
Ben and Crosby.

CROSBY
Okaaaay, let's scranble one. Maybe
it'1l listen if it comes through
t he decoder.

MARNER
" mglad you two are enjoying this
so much.

They don't even hear. Crosby turns to a code book Ben hol ds
out for him

| NSERT - ON MONI TOR SCREEN
Croshy types:
RETURN TO D- STATI ON.
And Number Five responds:
WOULDN' T YOU LI KE TO BE A PEPPER, TOO?
BACK TO SCENE

BEN
VWhaaaaat? Where's it getting this
gar bage?

CROSBY
Print-scanner. Mist be reading it
sonepl ace.

EXT. ABANDONED GAS STATI ON - BI LLBOARD - DAY

The abandoned gas station has a billboard on its roof. Nunber
Five is reading the ad: "Wuldn't you |like to be a Pepper,
too?"

The robot rolls over to an outdated, beat-up gas punp. He
stares at it face to face. [Note: Number Five's speaks
hal tingly, but not with the stereotypical robot nonotone.]

NUMBER FI VE
Need i nput
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No response fromthe unfriendly punmp. Number Five curiously

tilts his head, puppy-like. He taps the punp. Still no
response. He noves on. As he rolls past the dil api dated
building and into the mddle of the road ... KLUNK! ... he's
hit from behind ...

ANGLE

As he | ooks around to find hinmself staring into the grill of

a sl ownoving Nova Security truck, which is now pushing him
down the road.

I NT. SECURITY TRUCK - DAY

Two frightened security guards, DUKE and OTIS, stare through
bi nocul ars out the side windows. Their radi o CRACKLES so
| oudly they didn't hear the small collision.

EXT. ROAD - DAY

As Nunber Five peeks up over the hood, the nen turn forward.
He ducks back down.

| NT. SECURITY TRUCK - DAY

DUKE
You know what happens if that damm
S.A I.N T decides we're a Russi an
tank, don't you? Goddamm bar becue
... and we're the weenies. | say
we bl ow him away on sight.

orl s
Did | say different? Did you hear
me say different? | ain't taking

his ass alive. Those things are
nasty bad enough when they ain't
screwed up.

Duke suddenly sees a blip on the tracking scope in their
truck. He grabs his rifle.

DUKE
Ch God! Look at that! W' re right
on top of himn

OTl S
| don't see him | don't see him
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DUKE
It's an anbush! Haul ass! Go for
t he bridge!
(into radio)
Captain Stonewal ! Captain
Stonewal|! This is Baker 4!

STONEWALL (V. OQ.)
St onewal | here. What'dya got?

DUKE
Looks like we're right on top of
him sir! W're at the bridge out
on Forty-0One.

STONEWALL (V. OQ.)
We're on our way. Play it safe,
boys!

EXT. TRESTLE BRI DGE - DAY

The truck rolls out onto the bridge. A big dunp truck is
following them Nunber Five raises his head to | ook back at
the men. Ois and Duke freeze at the sight.

OTl S
GCh Jesus.

DUKE
Holy shit!

Ois slans on his brakes. Now the truck that was follow ng
t hem rear-ends them and propels Nunmber Five up and over the
railing.

ANGLE ON NUMBER FI VE

As he falls. It's a long way to the ground ... but a snall
parachut e suddenly pops out of his body.

I NT. SECURI TY TRUCK - DAY
STONEWALL (V. O.)

See himyet? 1|Is he still headed
due North?

OTl S
No, sir ... more |ike due down.

ANGLE - THE TRESTLE

Nurmber Five drifts slowly toward a road passi ng beneath the
trestle. But he doesn't hit the road. He THUDS onto the
roof of a speeding catering truck and clings to a roof-top
air conditioner.
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This is an old "lunchwagon," a short-order kitchen on wheels.
Its sign reads, "New Age Natural Nosh Catering." The only

t hi ngs hol ding this bucket together are dozens of "save-the-
ani mal " bunper stickers ("Save the Wales", "Save the Snail -
Darter," "Stop Ani mal Experinents").

| NT. LAB - MASTER CONTROL - DAY

On Crosby's nmonitor, the green blip is suddenly zipping al ong
at high speed. Marner |eaps out of his chair.

MARNER
VWhat's it doing now?

CROSBY
(dunbf ounded)
About twice its top speed.

BEN
We're losing the signal. It's going
out of range.

Marner frantically grabs the phone.

MARNER
(i nto phone)
Stonewal | Somebody grabbed Number
Five! Stop them
CROSBY
Wel |, actually that's good.
MARNER
VWhat ' s good?
CROSBY
Well, if it's in some vehicle, at
|l east it hasn't blown it up, right?

MARNER
How r eassuri ng.

I NT. CATERI NG TRUCK - DAY

At the wheel is STEPHANI E THURBER (27), a dizzy but sensitive
short-order cook who has only one problem ... she wants to
save every animal in the world. Right now she's driving

li ke a mad woman, furious about sonething.

She runmages frantically under her seat. She hauls out a
basebal | bat and THWACKS t he passenger seat beside her,
attacki ng sone unseen eneny.

STEPHANI E
How s that feel, you creep!



W M conpr ev Revi sed 6/ 30/ 85 21
EXT. STEPHANIE'S HOUSE - FRONT YARD - DAY

The catering truck SKIDS to a stop in front of her ranshackl e
bungal ow. Stephanie | eaps out, carrying her baseball bat.

Nurmber Five watches fromthe catering truck roof.

There's a cherry-red Trans- Am backed into the drive with the
trunk open. The car is |abor of |love and bad taste ... jacked-
up, pin-striped, air-scooped, dingle-balled.

St ephani e, spots her nei ghbor, MRS. CEPEDA, hiding in nearby
bushes.

STEPHANI E
Thanks for calling ne, Ms. Cepeda.
VWhere is he?

MRS. CEPEDA
Ri ght around back. He's up to
sonet hi ng.

EXT. STEPHANI E'S HOUSE - BACK YARD - DAY

St ephani e marches into her tiny back yard. It is an
overl oaded Noah's ark ... a nenagerie of honel ess ani mals
soft- hearted Stephanie has taken in (dogs, cats, even a goat).

She surprises FRANK, her shiftless former boyfriend, who is
struggling to lure one of her dogs, BEASLEY, off the garage
roof and into a cage. He whirls around, caught red-handed.

FRANK
VWhat are you doi ng home?
STEPHANI E
VWhat are you doing with Beasl ey?!
FRANK
He | ooked sick to me. | was going
to take himto the vet.
STEPHANI E
He's not sick.

(pause)
VWhat ' d you conme back for?

Frank drops the cage, edging away.
FRANK
Hey, | forgot sone of ny clothes.
| was just picking themup, if
that's okay with you

St ephani e spots sone witing stenciled on the cage.
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STEPHANI E
VWhat is this? "Ames Medical
Research”...! You slinebag!
FRANK
Christ, take it easy ...
STEPHANI E
How coul d you do that to a living
t hi ng?!
FRANK

Hey, you know what | figure. |
figure you owe ne sone noney. So
| was just trying to collect.

STEPHANI E
| owe you?! You lived here eight
nont hs you never earned a dinme.
You bought your big red dork-nobile
with my noney!

She charges for the front yard.
EXT. STEPHANIE'S HOUSE - FRONT YARD - DAY
St ephani e runs toward the Trans- Am baseball bat raised.

Frank catches her. She fights furiously, sw nging madly,
struggling forward, trying to hit the car. He keeps draggi ng
her back, ducking the flailing bat. |In desperation, she
throws the bat, but it msses the car by a mle nearly hitting
Ms. Cepeda in the bushes.

FRANK
Dam crazy bitch!

STEPHANI E
(screani ng)
Get out! Get out of here, you ...
you nutati on!

Frank shoves her down, junps into the car and is gone. Ms.
Cepeda runs over from her hiding place, calling after him
MRS. CEPEDA
Yeah! You | eave her al one!
(to Stephanie)
Honey, you okay?

STEPHANI E
Yeah.

They wal k back toward the back yard.
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MRS. CEPEDA
| thought he was gonna be a nice
one; different fromthe others.

STEPHANI E

Yeah, me too. It's ny animls.

They add stress to my rel ationships.
MRS. CEPEDA

Yeah. You know, | hate to tell

you, but the man fromthe City was
here snoopi ng around agai n.

EXT. STEPHANI E'S HOUSE - BACK YARD - DAY

STEPHANI E
told himthis is only tenporary.

T a 1

I
It"™s just until | find honmes for
t hem

MRS CEPEDA
He says four years is not tenp-
orary. Says he'll have to call
the Sheriff on you.

St ephani e noves to the garage. Beasley is still on the roof.

STEPHANI E
Ch, great.
(pause; thinking)
Maybe the Sheriff would like a
dog.
(calls to Beasl ey)
Beasl ey.

He drops happily into her outstretched arns.
| NT. NOVA GARAGE - DAY

Ben and Crosby frantically tossing equipment into a Nova
van, turning it into a nobile search center

CROSBY
This seens wrong to ne. | work in
the lab, not in the field.

BEN
We'll avoid the fields. W'|
stay on the roads.

Mar ner rushes in.

MARNER
Get going, you two. Stonewall's

coning up enpty.
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BEN
Conme on, Cros, it's adventure.
There's a whol e worl d outside our
little |ab.

CROSBY
Yeah, |'ve seen photographs.

Ben activates S.A. I.N. T. Nunber One, controlling it with a
hand- hel d renote keyboard.

MARNER
(al ar ned)
Just a nmonent. \What are you doi ng
wi th Nunmber One?

CROSBY
Howard, if we do find Nunmber Five,
and we have to destroy it, another
SSA.I.N.T is going to be the best
weapon we have. Stonewall nmay be
happy hunting it with his rifle.
But, | sure wouldn't want

BEN
(interrupting)
We al ways travel with a bodyguard.
| NT. STEPHANIE'S HOUSE - LIVING ROOM - NI GHT

It's not the neatest of houses. Stephanie's priorities are
el sewhere. Cats, dogs, and assorted gerbils scattered around.

She's on the phone.

STEPHANI E
No ... No, we don't want to eat it
We want to save it. The Amazon

Ri ver dolphin is a friendly, gentle
creature and they're practically
bei ng nade extinct

(pause)
| f you could just send ten dollars

(pause)
Vell, | don't think that's any way
to tal k about the Amazon River
dol phin ... It was here before you
were ... -
(pause)
Same to you, buddy ...!

She hangs up and crosses a nane off her list. Her attention
is suddenly drawn to the wi ndow. She peers out.
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P.O. V. - STEPHAN E

Of strange colored |ights nmoving around inside her catering
truck.

EXT. STEPHANIE'S HOUSE - FRONT YARD - NI GHT
She cones out, trusty baseball bat in hand, noving cautiously.
She can hear someone RUMMAG NG i nside the truck.

STEPHANI E
Hey! Get out of therel!

The strange lights go OFF. The sounds STOP.

STEPHANI E
Come on, dummy. | know you're in
there. Get out. 1'Il call the

cops!

Not hi ng happens. After a nonent, the |ights come back ON,
colors shifting and changi ng. The RUMMAGI NG begi ns agai n.

She BANGS on the side of the truck.

STEPHANI E
VWhat are you, deaf?

Suddenly the truck's large serving wi ndow swi hgs open. Behind
t he counter stands Nunber Five. He is an unearthly sight,
eyes like flashlights, multi-colored rays of |ight BEAM NG
fromthem

St ephani e scranbl es backward, terrified.

ANGLE - ON STEPHANI E

She stops in the nmddle of the yard, her m nd racing. Then

it hits her.
STEPHANI E
Ch ny God ... | knew they'd pick
me. | just knew it.

She noves cautiously back to the truck. The serving w ndow
is still open. Nunber Five is exploring the truck's contents,
three arns picking up object after object.

STEPHANI E
Uh ... hello?

Nurmber Five turns, eye lights glaring in her face. She's
thrilled, awe-inspired.
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STEPHANI E
Well, | guess ... welconme to ny
pl anet .

Nurmber Five gazes at her briefly, but seenms nore interested
i n poppi ng ketchup and nustard packets.

St ephani e gat hers her courage and enters the truck.
| NT. CATERI NG TRUCK - NI GHT

As she cones in, she gets an idea, glances at her watch, and
swiftly scribbles on the nenu chal kboar d:

STEPHANI E
(out | oud)
First Contact: 10:17 pm

Nurmber Five backs away to the rear of the truck. She noves
toward him sl owy.

STEPHANI E
(soot hi ng)
Ch, don't be scared. It's okay.
| ama friend. Friend?

Suddenly she realizes she's still clutching her basebal
bat .

She instantly | aunches it sideways out the w ndow.

STEPHANI E
You know the word "friend?" |
hope so ... Here | conme, nice and

extrenmely friendly.

He pulls his head all the way down. She stops and gazes at
him He gazes back, cocking his head curiously. As she
t hi nks of things she points them out.

STEPHANI E
(slowmy, hitting each word)
So ... uh, thisis ... Earth. [I'm
Stephanie ... This is a catering
truck. Potato chips ... Fritos ...
Are you getting any of this?

His head rises up a little. She's encouraged.
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STEPHANI E
No of fense but, is that really
you, or is that like a space suit

and you're inside soneplace, nmaybe
just your brain in alittle jar or
sonet hing. Never mnd ... None of
my busi ness.

NUMVBER FI VE
Mal f uncti on.
STEPHANI E
(startl ed)

Huh? Oooh, you can tal k!

NUMBER FI VE
Mal function. Need input.

STEPHANI E
| nput. That's information, right?
Hey, I'mfull of it! Listen, why
don't you conme on in the house.
We can talk, get to know each ot her
comruni cat e.

She starts out. Nunmber Fi ve doesn't npve.
STEPHANI E
Come on. It's okay.

She hol ds out her hand. He stares at it, then holds out all
three of his.

St ephani e beckons with her fingers. He imtates her.
Smling, she tries a variety of hand gestures. He imtates
them perfectly, but he still doesn't nove. At |ast she gently
takes his forenmost hand in hers.
STEPHANI E
Come on. |I'mnot going to hurt
you.

She tugs. He's like an anchor. She can't budge him

STEPHANI E
Uh, cone inside ... go with nme ..
uh, walk this way ... uh, rol

this way. Move out. G ddyap?
Conme forward ..

"Forward" is a programred command word he understands. He
[ urches toward her
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NUMVBER FI VE
For war d.

STEPHANI E
Good! Okay!

But now he's getting too close. She stunbles back.

STEPHANI E
Ckay, stop. Stop!

NUMBER FI VE
St op.

He stops, but too late. She topples out the door and | ands
on her butt.

EXT. STEPHANIE'S HOUSE - FRONT YARD - NI GHT
She gets up quickly, not wanting to offend the alien.

STEPHANI E
See? | fell down. Now |I'mgetting
up. My butt is bruised but, hey,
that's okay. Cone on.

Rushing to the house, she opens the front door.

STEPHANI E
Come on in. Enter. Oh, yeah, |
mean, forward.

Nunber Five cones out of the truck and rolls toward her
| NT. STEPHANI E'S HOUSE - LI VI NG ROOM - NI GHT

As Nunber Five runmbles in, Stephanie's aninmals scranble
frantically out the back door.

STEPHANI E
Hey guys, it's okay! He's a friend.
(to Nunber Five)
You know how |l ower life forns are
always a little skittish around
new people ... aliens ... whatever.

Nurmber Five surveys the living room

NUMBER FI VE
Mal function. Need input.

STEPHANI E
| nput, right, you got it. This is
a house. We live within it
inside it.
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She continues her tour of Earth, pointing out each of the
fol | owi ng:

STEPHANI E
We got, uh, a floor, and the
opposite of floor ... ceiling ...

wi ndows, a doorknob ..
She fans her arns.

STEPHANI E
and air. And | ook over here

She turns on her RECORD PLAYER.

STEPHANI E
Musi c ..

She | eads himover to a bookshelf, filled with books, photo
al bums, records, potted plants, a goldfish in a little bow,
an ant farm and a couple of gerbils running in a wheel.

Nurmber Five watches her every nove, closely observing each
thing she points out. She's happy she's doing such a great
j ob.

STEPHANI E
This is a plant. And this is a
goldfish ... these are ny ants ...
these little guys are gerbils ..
They're mammals ... Perkins and
Coust eau.

Nurmber Five spots a snmall gl obe of the Earth and grabs it.
STEPHANI E
(going with it)
There you go! That's Earth, where
| currently reside.
CLOSE ON GLOBE - NORTH AMERI CA

St ephani €' s hand enters, pointing out the U S.

STEPHANI E
You are here.

NUMBER FI VE
| nput! | nput!

STEPHANI E

OCkay okay, |'m doing ny best.

She | ooks around, grabs an encycl opedia volunme, opens it.
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STEPHANI E
OCkay, how about pictures? Look at
this ... "aardvark"™ ... it's a

mar supi al
He snatches the book from her.

NUMBER FI VE
| nput !

He begi ns scanni ng the page.

STEPHANI E
You can read?

He stops, pointing insistently at one word.

NUMBER FI VE
"Proboscis.” Input: "Proboscis."

STEPHANI E
VWhat's the word mean? |'m sorry,
| don't know? | have a dictionary,
t hough.

She pulls out her dictionary and starts to | ook up the word,
but he grabs the book fromher. He reads through it, flipping
pages faster and faster until they're a blur.

| NT. NOVA SEARCH VAN - NI GHT

Bl eary-eyed, Crosby drives slowmy along a rural road, scanning
the | andscape with a spotlight. Ben sits crammed in with
their hastily assenbl ed equi pnment, consulting nonitors,

oscill oscopes, etc. Crosby GRINDS the gears horribly.

BEN
Try the clutch, Cros.

CROSBY
(dead pan)
| thought it was optional. You
got anyt hi ng?

Ben shakes his head and starts digging through an ice chest.

BEN
Nah, let's take a break. I'm
starved. \What'd you bring?

Ben takes out a can of stew and a box of frozen waxed beans
and stares at themin disbelief; then drops them back into
the ice chest.
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BEN
Great, just pull over at the next
avai |l abl e stove. Not into roughing
it, huh, Cros? You better sel
t hat place in Montana.

CROSBY
No way. That's for my retirenment.

BEN
You' ve never even been there!
You're nore the apartnment type.
Weren't you ever a Boy Scout or
anyt hi ng?

CROSBY
They hounded nme out of troop 47.

BEN
Weren't Scout nmaterial, huh?

CROSBY
| wasn't boy material.

I NT. STEPHANI E'S HOUSE - NI GHT

Nurmber Five finishes reading, leaving all the books in a
heap around him Stephani e dashes to a chal k board by her
phone, scribbling a note:

STEPHANI E
(out | oud)
Alien learns to read: 10:37 pm

Now Nunber Five begins exploring in earnest. He begins
recogni zing things. He picks up a half-filled glass of iced
t ea.
NUMBER FI VE
Vessel , container, drinking glass.
STEPHANI E
Yeah ... right ... very good!

He dunps it upside down, curiously, as a child woul d.

St ephani e remai ns the unfl appabl e hostess. Now he's trashing
the place: turning over chairs, pulling down the curtains,
pulling up the carpet, dunping the cupboards. Exam nes it,

names it, drops it. Examnes it, names it, drops it.
STEPHANI E
Li ke, hey, | don't want to be rude

but
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He pays her no mnd. He's an out-of-control denolition
machi ne.

STEPHANI E
(nore frantic)
Hey! Come on! This nay be
hil ari ous where you cone from but
on this planet it's considered,
well ... bad housekeepi ng.

She gets a desperate idea. She lunges for the TV, sw tching
it

ON.

STEPHANI E
(to herself)
It works on Kkids.
(to Nunber Five)
Hey! How about sone input!

His stares at the TV.

NUMBER FI VE
| nput !

He zips over to the TV, spellbound. A THREE STOOGES short
begins. He watches raptly. Now that she's got the chance,
St ephani e pulls out her camera.

STEPHANI E
(embarrassed)
Wth your permssion ... let's
face 1t, you could nake us both

rich.
She snaps a few angles of the robot.
STEPHANI E

(to herself)
| could take care of as many ani mals

as | want. | could buy a farm
somewhr e.
Nurmber Five ignores her. He's glued to the tube.

| NT. STEPHANIE'S HOUSE - LI VI NG ROOM - PRE- DAVWN

Start CLOSE ON TV SET. The channel s keep changi ng. We see
t ough-tal ki ng GEORGE RAFT in a gangster nmovie and JOHN WAYNE
in a stand-off with the bad guys. Next there's a hamy,

nel odramati ¢ death scene in which the HERO NE goes into ngjor
hysterics.



W M conpr ev Revi sed 6/ 30/ 85 33.

TV HERO NE
Dead! Dead! Dear heaven it cannot
be! My bel oved Frederick dead!

She col | apses in tears.

PULL OUT to see Stephanie, asleep on the sofa. The scream ng
her oi ne wakes her up. Groggy and stiff, she gazes at Nunber
Fi ve.

STEPHANI E
Have you been watching all night?

She crawl s over and turns the set OFF. Then, reluctantly,
she starts the nmonunental job of cleaning up.

STEPHANI E
No, no, don't get up. [It's no
bot her.

Nunber Five turns the TV back ON.

STEPHANI E
Hey, you've had enough of that
stuff.
She turns it OFF.
STEPHANI E

You |l ose I Q points the | onger you
wat ch. They' ve done studi es.

He turns it back ON. She snaps it OFF.

STEPHANI E
G ve nme a break!
NUMBER FI VE
(TV announcer voi ce)
""Gve ne a break,' 'Lonely Little
Lady.' 'Smile your tears away,'
and dozens of other hits, all in
this big two record set. You can't

buy this collection in any store,
so call now"

We di scover that Nunber Five can flaw essly duplicate any
voi ce he hears.

STEPHANI E
(amazed)
You | earned to talk ...?

NUMBER FI VE
Replicate, reproduce, imtate.
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STEPHANI E
Ch ... you're just copying. You
don't know what the words nean.
NUMBER FI VE
Words ... "Words from our sponsor."

(changes to different voice)
"Are you tired of bills piling up
... Al those checks every nonth?
Simplify your life with ... "

STEPHANI E
(interrupting)
Okay, okay! Now listen, you're
tal king real well, but you got to
use your own words. You didn't
cone all this way to do commerci al s,

did you?
(pause)
Of course, not. Cone here.

She | eads hi m out the back door.
EXT. STEPHANI E'S HOUSE - BACK YARD - DAWN

The sunrise is beautiful, the sun just peeking over the
hori zon.

STEPHANI E
Look. Just | ook at that.

He doesn't | ook.

NUMBER FI VE
Look.

She grabs his head and turns it toward the sunrise.

STEPHANI E
No, look. His eyes go wide with
wonder .

NUMBER FI VE
Beauti ful !

STEPHANI E

Yeah, there you go! That's what
counts on this planet.

NUMBER FI VE
Li ght bul b.

STEPHANI E
No, sun.
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NUMVBER FI VE
Beauti ful no sun.
STEPHANI E
(gently correcting)
Beauti ful ... sun.
NUMVBER FI VE

Beauti ful sun.
Nurmber Five points at a squirrel

NUMBER FI VE
Beauti ful animal, mammal, squirrel.

He points at the grass.

NUMBER FI VE
Beauti ful floor, carpet, rug.
STEPHANI E
(1 aughs)
Not quite. Right idea, though.
It's grass ... a |awn.
NUMBER FI VE

Beauti ful | awn.
He points at the sky.

NUMBER FI VE
Beauti ful ceiling, roof, sky.
STEPHANI E
(del i ght ed)
s it. Fantastic! Keep at
L1

That
it be right back

[
. "
| NT. STEPHANI E'S HOUSE - KI TCHEN - DAY

St ephani e rushes to her phone, dials. While she waits she
scribbles on the refrigerator.

STEPHANI E
(out | oud)
6: 05 am Alien starts nmaking sense

(i nto phone)
Ch, operator, yeah, | need the
nunber for Tinme Magazi ne, Newsweek,
Peopl e, TV Guide, Reader's Digest,
Ameri can Pet Owner
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EXT. STEPHANI E'S HOUSE - BACK YARD - DAY

Nurmber Five is advanci ng on Beasley, the dog, who is backing
up, terrified.

NUMVBER FI VE
Beauti ful aninmal, manmml, cani ne,
dog ... Cocker Spani el

Beasl ey |l unges forward, SNARLI NG and BARKI NG  Startled Number
Five zoonms backward across the yard, hits the back porch
step, tips over, and SKIDS into the kitchen.

| NT. STEPHANI E'S HOUSE - KI TCHEN - DAY

He cones to rest at Stephanie's feet. She drops the phone.
STEPHANI E
Ch ny God! What happened? Are
you hurt?

He doesn't nove.

STEPHANI E
Ch please don't be hurt! Say
sonet hi ng!

He points up at the ceiling.

NUMBER FI VE
Beauti ful ceiling.

St ephanie's eye is drawn to a tiny netal plate riveted to
t he underside of his body. Her jaw drops as she reads:

STEPHANI E
"S.A.I.N.T. Prototype. Number 5.
Nova Robotics, San Marcos,
California, 90076."

STEPHANI E

(crushed)
You're a robot? | ... | thought
you were alive, Nunber Five.

(anger buil di ng)
| et you tear ny house to shreds,
and you're a nmachine ... a robot
... fromthat dunmb war |ab place!
God, |I'm so stupid!

Nurmber Five rights hinself and gazes at her.

NUMBER FI VE
"Stupid:" foolish, gullible,
dol tish, chuckl e- headed ..
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STEPHANI E
Shut up!

NUMBER FI VE
"Shut up:" silence, hush, nuzzl e,
pi pe down ...

She snatches up her phone book.

STEPHANI E
(muttering)
Ch, yeah, we were going to be on
t he cover of People Magazi ne and
everything. | was going to buy a
ranch with the noney. The New Age
Home for Abused Aninmals.

She finds the nunber and dials, glaring at Nunber Five.
Suddenly she brightens with a new idea.

STEPHANI E
Hey, what am | getting P.O. 'd about?
| bet there's a reward out for
you.
(i nto phone)
Hello? | think I've got sonething
t hat bel ongs to you.

I NT. LAB - MASTER CONTROL - DAY

Marner, tired and unshaven, slouches in a chair. Phillips
suddenly shouts from across the room

PHI LLLI PS
Somebody found hinl Line three!

Marner sits bolt upright.

MARNER
(to Phillips)
Put this over the radio!
(to Stephanie; suddenly

sweet)
Hel l o, Dr. Marner here.
(pause)
Yes ... Yes. Exactly where are

you | ocat ed?
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| NT. STEPHANIE'S HOUSE - LI VI NG ROOM - DAY

STEPHANI E
(i nto phone)
Vell, I"'mon the sofa ... in the
living room ... about eight feet
fromthe front door ... about six
feet fromthe kitchen ... why?

| NT. NOVA SEARCH VAN - DAY

Ben and Crosby are riveted to the radio, listening in on the
conversati on.

MARNER (V. Q.)
No, M ss Thurber, | mean your
addr ess.

STEPHANI E (V. Q.)
Ch, 3101 M sty Pines Avenue, in
Littleton ... 97012.

Crosby GRINDS the gears. The van lurches. Ben w nces.

BEN
Let's go! Clutch ... shift
accel erat or!

EXT. STONEWALL'S JEEP - DAY

St onewal | , and Conmandos in trucks behind him are |istening
in, too.

STONEWALL
Move out!

| NT. MASTER CONTROL - DAY
Marner is still on the phone with Stephanie.

MARNER
(i nto phone)
Now |isten carefully. Qur people
are on their way. In the neantinme,
it's very inportant that you keep
a safe distance fromthe unit.

I NT. STEPHANI E'S HOUSE - LI VI NG ROOM - DAY

STEPHANI E
Yeah? How come?

Behi nd her, Number Five is exploring again, heading into the
kitchen. He calmy rolls right through the screen door, and
out into the back yard. | NTERCUT PHONE CONVERSATI ON AS
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MARNER
Well, it's malfunctioning a little.
We need to disassenble it and check
it out. lt's ... it could be ..

alittle unstable.

STEPHANI E
Alittle? He trashed ny whol e
house!

MARNER
|"mtruly sorry. Nova will make

every effort to conpensate you

fully for any inconvenience. For
now, if you could just keep it as

i sol ated as possible and not | et
anyone interact with it, we'd really
appreciate it.

I NT. STEPHANI E'S HOUSE - LI VI NG ROOM - DAY

STEPHANI E
Hey, no problem |'m watching him
i ke a hawk.

She notices Nunmber Five is gone.

STEPHANI E
Hey!

She drops the phone and sprints out.

EXT. STEPHANI E'S HOUSE - BACK YARD - DAY

She races to overtake Nunber Five.

The sky is full of bright, puffy clouds. He points up at

t hem

STEPHANI E
Hey you, Nunber Five, where are
you goi ng? You're gonna scare ny
ani mal s, bozo. GCet back in the
house.

NUMBER FI VE
Gol dfi sh.

She | ooks where he points.

39.
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STEPHANI E
No, | think you've got another
mal function going there ... oh,
you nean the cloud! Yeah, it does
| ook sort of |ike a goldfish.
NUMBER FI VE
Big Mac ... TV set ... rhinoceros.
STEPHANI E
(i nmpatient)
OCkay, |I'minpressed. You got a
great imagination! Now, |isten, |
call ed Nova and they're com ng out
to get you. They' re gonna give
you a tune up.
NUMBER FI VE
"Tune up?"
STEPHANI E
Yeah, take you apart ... find which

screw i s | oose.

NUMBER FI VE
"Apart:" Undone, dismantle, dissect,
di sassenble ...

A grasshopper hops past. Number Five immediately starts
hopping after it, pointing like a child.

NUMBER FI VE
Junp ...
STEPHANI E
Yeah, junp. |It's a grasshopper.
NUMBER FI VE
"Grasshopper:" ... Othopterous
i nsect .
STEPHANI E
| guess. Cone on, now. |'m

supposed to keep you from
interacting. Let's go back inside.
Come on, be a good robot. Stop.
Turn around ... HEY!

Nurmber Five swivels his head to | ook back at her, but keeps
rolling forward, accidentally crushing the poor sweet little
grasshopper. That hits a nerve with Stephanie.

STEPHANI E
GCh, damm it! You ki ut z! Look
what you di d.
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Nurmber Five backs up and his eyes tel escope out for a closer
| ook at the ex-grasshopper.

NUMBER FI VE
Error. Grasshopper disassenble.
Reassenbl e.

STEPHANI E
Huh?

NUMVBER FI VE
Reassenbl e.

STEPHANI E

You can't reassenmble him You
squashed him He's dead.

The word clicks. There's a hint of enmotion in Nunber Five's
Voi ce.

NUMBER FI VE
Dead?
STEPHANI E
Ri ght .
NUMBER FI VE
(urgently)

Reassenbl e. Reassenbl e.
She can't stay angry, even with a machine. She softens.

STEPHANI E
Look, I"'msorry |I yelled. | know
you don't understand. But ...
when you're dead, you're dead.
You coul d put him back together,
but he'd still be dead. Dead is
forever.

She tugs on his arm

STEPHANI E
Now come on!

He won't budge. He's processing the concept.

NUMBER FI VE
Squash ... dead. Disassenble ..
dead. Disassenble ... DEAD

Suddenly he's zoom ng away, draggi ng her al ong.

STEPHANI E
Hey! Sl ow down!
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She lets go, tunmbling to the ground. He speeds for the
catering truck.

STEPHANI E
No, bozo! In the house! You get
into that house this instant!

But he's clinmbing into the truck, bounding into the driver's
seat .

| NT. CATERI NG TRUCK - DAY
He scans the controls in confusion.

NUMBER FI VE
| nput! | nput!

St ephani e dashes up to the door.

STEPHANI E
Hey! Get out of therel!

Nunber Five's arm shoots out and holds the door shut.
St ephani e heaves on it. She's no nmatch.

STEPHANI E
What's the matter?

Wt h anot her hand Nunber Five digs through the glove
conpartnent. He finds a book ... it's the Operator's Mnual.

He starts speed reading.

NUMBER FI VE
| nput !

He sees the picture of the door |ocks, and pronptly | ocks
t he doors.

STEPHANI E
You better not do anything to ny
truck. | still got paynments on

it!
One eye on the manual, Nunber Five starts working controls.

The wi ndshield wi pers squirt, the horn BLARES, the radio
BLASTS. He finishes the manual and throws it over his
shoul der. He reaches for the ignition, but there's no key.

NUMBER FI VE
"I nsert key." Key? Key?
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Undaunt ed, he brings up his tool-hand. It's like a Sw ss
arny knife, |oaded with every imginable tool along with
sone we've never inmagined. He selects a strange-| ooking,
nmetal probe and inserts it into the ignition.

STEPHANI E
Ch ny God. What are you doing?
Don't tanper!

The engi ne ROARS. Nunber Five jams down the clutch with one
hand, and shifts with the other, accelerates with the third.

EXT. STEPHANI E'S HOUSE - DAY

The catering truck lurches down the drive, Stephanie
desperately sprints after it.

STEPHANI E
Knock it off!

Barely managing to catch onto the bunper, she flings open
the rear door and cl anbers in.

I NT. CATERI NG TRUCK - DAY

Nurmber Five careens crazily down the street. Cabinets fly
open. Food, pots and pans fall on Stephanie as she struggles
toward the front.

STEPHANI E
You better be insured because you're
really in it now

| NT. NOVA SEARCH VAN - DAY
Ben mans the search equi pnment, hanging on nervously ...
Crosby's driving about as well as Number Five.

BEN

Hey, Cros, we're getting close.
He's on the scope agai n.

CROSBY
Good.
BEN
Nope. Bad. He's noving ... real
fast. Miust be in a vehicle.
CROSBY

| s she driving himsonewhere?
Didn't Marner tell her to stay
put ?
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| NT. CATERI NG TRUCK - DAY
She tries to grab the steering wheel from Nunmber Five.

STEPHANI E
Let go! Let gol!

It might as well be set in concrete.

STEPHANI E
Ckay, now |'m serious. Stop this
truck!
He doesn't. The engine is OVER-REVVING, still in first gear.
STEPHANI E
Well, shift, at |east!
Nurmber Five concentrates on shifting ... and swerves off the
road, bouncing over rough ground.
STEPHANI E
Ni ce work, canhead! Get it on the
r oad!
NUMBER FI VE
"Road: " Hi ghway, street, lane ...
t hor oughf ar e.
STEPHANI E
Je-zus! See that white line?

Fol | ow i t!

EXT. STREET - CATERI NG TRUCK - DAY

He swerves back and centers the truck on the center line ..
so now he's bl ocking both |anes. Oncom ng cars swerve around
t hem

I NT. CATERI NG TRUCK - DAY

STEPHANI E
No, no! Keep to the right of it!
Ri ght! Right!

NUMBER FI VE
"Right:" Accurate, correct, proper,
appropriate ...
STEPHANI E
No! No! Right! This side! Over
here! My side! ... Starboard!
NUMBER FI VE

St ar boar d.
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He zips into the correct lane. He's doing pretty well now.
St ephani e cat ches her breath.

STEPHANI E
Okay, okay. That's good on the
steering. Now let's try the brakes
... The brakes! Stop, dammit!
VWhat's the matter? What are you

doi ng?
NUMBER FI VE

Fl ee, elude, evade ... escape!
STEPHANI E

Escape from what? What are you
afraid of ?

NUMVBER FI VE
Nova ... Disassenble ... dead.
Di sassenbl e ... dead!

St aphani e is speechless for a nonment.

EXT. ORCHARD ROAD - CATERI NG TRUCK - DAY

The truck is out of town now, traveling al ongside an orchard.
The road narrows. The white center |ine disappears. Number
Five | ooks around. He sees a white irrigation pipe which
runs down a slope and into an orange grove. He follows it.

| NT. CATERI NG TRUCK - DAY

STEPHANI E
Now what are you doi ng?!

He points at the white pipe.

NUMBER FI VE
VWhite |ine.

EXT. ORCHARD - DAY
The truck runmbles down into the orchard and zoons al ong
bet ween two rows of trees, oranges bouncing off the truck
| i ke ping-pong balls.
| NT. CATERI NG TRUCK - DAY
STEPHANI E
Now listen! This line doesn't
count! There's no road here!

She | ooks ahead.
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P. O. V. STEPHANI E
At the end of the orchard the pipe spans a huge, deep ditch
BACK TO SCENE

STEPHANI E
(frantic now)
Ch jeez! Nunber Five, stop! You're
going to kill me! Dead!

NUMVBER FI VE
Di sassenbl e.

STEPHANI E
Yes! Di sassenbl e all over the
pl ace!

NUMVBER FI VE
Di sassenbl e. No.

EXT. ORCHARD - CATERI NG TRUCK - DAY

Nurmber Five suddenly hits the brakes. The truck SKIDS wi ldly
to a stop, front wheels hanging off the brink of the ditch

St ephani e scranmbl es out of the truck and stands trenbling.
STEPHANI E

Thank you. 1'Il be getting out
now.

Catching her breath; calmng a little, she noves around to
the driver's side and tal ks to Number Five through the w ndow.

STEPHANI E
You' re scared of Nova? Scared
they' Il take you apart?
NUMBER FI VE
Di sassenbl e ... dead! Di sassenbl e
dead!
STEPHANI E
But, you can't die. You' re a robot
a machi ne.
NUMBER FI VE
No!
STEPHANI E

No, you're not a nachine?

NUVMBER FI VE
Yes.
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STEPHANI E
Yes, you're not? O yes, you are?
NUMBER FI VE
No.
STEPHANI E
No what ?
NUMBER FI VE
No, yes.
STEPHANI E

Tal k about nml functi on!

Sl oMy, |aboriously, Nunber Five puts together his first
sent ence.

NUMVBER FI VE
Mal function is ... Nunber Five ..
is alive ...

Taken aback, Stephanie just stares at him
EXT. H GHWAY - NOVA SECURI TY VEHI CLES - DAY

Wth Stonewall's jeep in the | ead, the convoy screanms down
t he hi ghway.

EXT. NOVA SEARCH VAN - ORCHARD ROAD - DAY

The van zooms past the orchard and suddenly skids to stop.
We SEE Ben pointing frantically toward the orchard. Then
Crosby plunges the van down the enmbanknment into the trees.

| NT. CATERI NG TRUCK - DAY
St ephanie is back in the truck, reasoning with Nunmber Five.

STEPHANI E
... but you're a machine. You
can't die. They'll give you a
| ube job or whatever, put you back
t oget her and you'll feel great.

He's very nervous, noving erratically.

NUVMBER FI VE
Error. Error.
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STEPHANI E

(trying to confort him
These guys are you friends. They're
super smart, and | just bet they're
a really nice bunch of people ..

(to herself)
| can't believe I'mtrying to reason
with a robot.

Qutside the catering truck, the search van cones SKI DDI NG to
a halt. Nunmber Five's eyes tel escope out. He sees the Nova
insignia on the van.

NUMBER FI VE
(terrified)
NOVA! DI SASSEMBLE! DEAD

He zips to the back of the catering truck and covers hinself
with a garbage bag. Stephanie's noved, as one would be by a
frightened puppy. She sees Ben beckoning urgently to her.

STEPHANI E
Aww, Number Five, don't be scared.
(pause)
Just wait here a sec.

EXT. NOVA SEARCH VAN - DAY

St ephani e strolls over. Ben guides Nunber One out of the
van, using a handheld renmpote control unit. Crosby is already
TYPI NG furiously on a conputer term nal

STEPHANI E
Ceez, nore of them  How many of
t hese guys you got, anyway?

Ben haul s her behind the van and keeps a nervous watch on
the catering truck.

BEN
Get behind the van. It's arnored.
VWhy didn't you stay put?

STEPHANI E
Me!? Talk to your robot. He did
t he driving.

CROSBY

(ast oni shed)
The robot drove that truck!?

BEN
Could it do that ... ? Teach itself
to drive?
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Fasci nated, Crosby struggles for an expl anati on.

CROSBY
Maybe ... with sonme off-the-wal
interfacing between the nmotor skills
and ...
(shrugs)

sonet hi ng or ot her

BEN
Your boy's got talent!

Crosby breaks into a proud grin and turns back to his
t er m nal

CROSBY
Yeah! Such a show off.

STEPHANI E
So what are these guys for, anyway?

CROBSY
(confidentially)
The Postal Service. W're getting
rid of mail nmen.

It's clear she's not going to get a straight answer from
t hese guys. She turns to Number One.

STEPHANI E
How ya doing? You're little
brother's hiding in my truck.

Nurmber One doesn't respond. Crosby frowns at his nonitor.

49,

Ben and Stephanie | ook over his shoulder. Again and again

t he nmessage COones:

| NSERT - ON COMPUTER MONI TOR

NUMBER FIVE ... ALIVE ... LIVING ... CONTINUE

ENDURE ... SURVI VE!
BACK TO SCENE
Crosby punches the nmonitor in frustration.

CROSBY
(to nmonitor)
Shut up! Let nme get a word in
here! You're enmbarrassing ne in
front of conpany.
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STEPHANI E
Can | ask a stupid question? Wy
don't you just go in and get hinP

BEN
We enjoy life too nmuch, that's
why.

STEPHANI E

Are we all talking about the sane
robot? He's just scared is all.

Crosby turns to her.

CROSBY
It's not "scared." Look, what
it's doing is really very sinple.
It's just that it's ... very
conpl i cat ed.

He turns back to his term nal.

BEN
| work with a genius. |'mthe
apprentice genius.

STEPHANI E
|"mtelling you, he's scared.
Scared that i f you you take him
apart he's going to die.

They stare at her.

CROSBY
VWho told you that?

STEPHANI E
He did. He'd tell you if you'd
just talk to him

Crosby holds up his term nal keyboard.

CROSBY
That's what |'ve been doi ng.

STEPHANI E
| mean with your nmouth. Look ...

She steps around the van and into the open.

BEN
VWhoa! Stay under cover

Ben grabs her.
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Nunber

STEPHANI E
Ckay, okay.
(calls out)
Hey, Number Five. They just want
you to come out.

CROSBY
(to Ben)
Who is this woman?

STEPHANI E
(to Croshy)
G ve ne a second!
(to Nunber Five)
These guys just want to talk to
you. Cone on out. They're your
friends.

Five peeks out the door of the truck.

are stunned.

Nunber

STEPHANI E
(proudly)
See, he listens to nme just fine.
(to Nunber Five)
Just come out and tell them what
you told ne. They don't understand.

NUMBER FI VE
No di sassenbl e.
STEPHANI E
Come on. It's okay. Come forward

renenber "forward?"

Five rolls cautiously into the open.

CROSBY
(grabbi ng at straws)

She ... sonmehow ... she's hitting
key conmand words.

BEN
No she isn't. And even if she
was, why is it listening to her
and not us?

STEPHANI E

Ckay, now tell them what you said
to ne.

NUVBER FI VE
Nunmber Five ...

Revi sed 6/ 30/ 85 51.

Croshby and Ben
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He's drowned out by the the ROAR of truck nmotors as Stonewal l
and the commandos arri ve. St onewal | BELLOWS over a bull horn.

STONEWALL
There it is! Establish a perineter!
Move! Mbve!

Trucks are everywhere. Dust swirls. Frightened Security
men | eap out. Nunber Five's head spins. Stephanie's head
spins. Now rifles are everywhere, |eveled at Nunber Five.
He pulls his head down into combat position. Crosby dashes
toward Stonewall's jeep

CROSBY
Stonewal |, take it easy! We've
got it under control!

His voice is drowned by the general NO SE. Retreating toward
the catering truck, terrified Nunber Five brings out his

| aser. We see equally terrified Ois and Duke leveling their
rifles.

orl s
HE' S GONNA SHOOT!

Thunderous GUNFIRE rips the air. Ben pulls Stephanie to the
ground. She covers her head, SCREAM NG in terror.

Nurmber Five fires back. Wth incredible precision his |aser
nelts down the attackers' gun barrels ..

But there are too many for him Nunmber Five is hit
repeatedly. Two of his arms go linp; he whirls spastically

CROSBY
St op!

Crosby runs right into the line of fire.

STONEWAL L
Crosby, you crazy bastard!
(to his men)
Hol d your fire! Hold your fire!

Crosby runs to the robot. The only armleft working is the
delicate tool-arm snapping at him pathetically. Crosbhy
pulls out his special penlight, trying to hit the |ight-
sensitive disk with the decodi ng beam Nunmber Five tries to
bl ock the beam but Crosby succeeds and Nunmber Five's arnored
chest panel slides open.

A few feet away, Stephanie raises her head, shaken.
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NUMVBER FI VE
No di sassenble! Alivel Nunber
Five alive! Ste-pha-nie! Ste-pha-
nie ...!

His voice is cut off and he goes |inp as Crosby nmnages to
punch the large red button inside the chest panel. Now,
only Nunmber Five's head can nove.

STEPHANI E
Nurmber Five ... |'msorry.

In the foll owi ng shouting match, Stonewall BELLOAWS his |ines
over his bull horn.

STONEWAL L
Crosby, what in hell is the matter
with you?

CROSBY

| don't want the unit destroyed!

STONEWAL L
For chrissake, it m ght have french-
fried us all!

CROSBY
VWho are you talking to? | know
how it works! 1've got to have it
intact. |'ve got to study it!
STONEWAL L
Vell, that thing better be safe!
CROSBY
It's safel! It's safe! | cut all

power to its arms and | aser.

St onewal | gestures to sone Conmandos. They gingerly | oad
Nurmber Five into a robot transport truck. His head still
noves around, eyes staring at Stephanie. She |ooks away ...

and now she's on her feet, shouting.

STEPHANI E
You're all crazy! You call this a
repair job? You shot him

CROSBY
Unh, take it easy. The robot's
safe with me ...

STONEVWALL (over bul |l horn)
Crosby, don't talk to her! She
has to be debri efed.
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BEN
Rel ax. We'l |l debrief her. You
can re-debrief her

STEPHANI E
You didn't have to shoot him He
he trusted ne!

Croshy tries to reassure her.

CROSBY
Take it easy, okay? It's only a
machine. It doesn't get angry. It

doesn't get happy. It doesn't
| augh at your jokes ...

CROSBY/ BEN
it just runs programns.
STEPHANI E
(plaintive)
But ... he was really acting scared,
just |like a person ..
CROSBY
Believe nme, | understand. They
can seemquite lifelike. But
they're still just nmachines, just
i ke your stereo or your vacuum
cl eaner.
She hopes he's right. She watches as Ben renpte-controls
Nurmber One back into the van. It noves stiffly and
lifel essly.
STEPHANI E

(suspi ci ous)
This is the sane as Nunber Five?

BEN
Down to the | ast chip.

She rushes over and grabs Nunber One's arm She points at
t he sky.

STEPHANI E
Hey, you. What do you see?

Crosby and Ben exchange gl ances. Ben hits buttons on his
renote control.

BEN
Nurmber One: visual, forty-five
degrees ...

54.
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Its head tilts up.

STEPHANI E
VWhat do you see?

BEN
Anal yze visual field.

NUVBER ONE
(flat, lifeless)
At nrosphere. Eight parts water
vapor. Seventy-seven parts
nitrogen. Twenty-three parts oxygen

STEPHANI E
VWhat are you |l ooking at? Don't
you see the giraffe, and ... and

that big tennis racket?
She's getting upset. She whirls to Crosby.
STEPHANI E
This dumry is nothing |ike Number
Five! You sure you know what's
goi ng on here?

Crosby starts wal king toward the transport truck.

CROSBY
Well, sure ... | nmean, yes.
She rushes after him
STEPHANI E

Well, just how do you expl ain what
nmy robot was doi ng?

CROSBY
It's the erratic accessing of any
of a nunber of nulti-di mensi onal
sub-routines.

STEPHANI E
| don't even understand that, and
| don't believe it.

They reach the transport truck. |In the back we can SEE
DRUMMOND, the driver, bolting Nunber Five into special clanps
that hold his treads.

DRUMMOND
(to Nunber Five)
Back to the drawi ng board, hot
shot .
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CROSBY
(to Ben)
Ben, go with Nunmber Five. Make
sure they don't switch off the
menory.

Ben hops into the truck's cab.

BEN
Yo.
(to Stephanie)
Ni ce neeting you ...
(under his breath)
fruit basket.

CROSBY
(to Stephanie)
It's okay ... really ... we're not

going to hurt it.

St onewal | marches past, taking Stephanie's arm and | eadi ng
her away.

STONEWAL L
Come on, M ss. Everything' s under
control .

I NT. NOVA TRANSPORT TRUCK - MOVI NG - DAY

In the cargo area, Nunber Five begins | ooking around, staring
at the backs of Ben and Drummond. Dangling in a bracket on
the wall above his head, he sees the wrench used to tighten

t he cl anps. He has an idea ..

He extends his head up as far as he can, then tel escopes
his eyes out as far as they'll go. He can just barely grab
the wench by bringing his |l enses together |ike pincers. He
| owers his head and, aimng this one shot with infinite care,
drops the wrench onto the right switch in his still-open
chest panel. His main motors HUMto life. Hi s tool-hand
wor ks agai n!

Number Five starts working quietly, actually repairing hinself
bef ore our eyes. Soldering wires, turning bolts, connecting
hoses. Soon his other powerful arns are worKking.

Up front, Ben and Drummond have heard not hing over the
RATTLI NG of the noisy truck.

Now Nunber Five uses his laser to start cutting a hole in
the rear doors. The snoke drifts to the front. Drunmond
turns.

DRUMMOND
Hey, that ain't right, is it?
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BEN
Je-zus!
Hearing them Nunber Five turns, l|aser still glow ng.
DRUMVOND
He ... he wouldn't shoot that |aser

at us, would he?

BEN
Possibility.

DRUMMOND
WIIl he kill us if | stop?

BEN
| don't know.

DRUMMOND
WIIl he kill us if | don't stop?

BEN
| don't know.

Drummond hits the brakes.

DRUMMOND
| " m st oppi ng!

The nomentum slides Number Five forward until the three are
eye to eye. The nmen are terrified. Drummond funmbles for
hi s pistol.

BEN
Don't let himsee a gun!

Too | ate. Nunber Five reaches out and snaps Drummond' s pi stol

in half.
NUMBER FI VE
Furious, livid, perturbed ..
Angry.
They sit, frozen.
DRUMVOND
WIIl he kill us if we make a break
for it?
BEN

| don't know.

DRUMMOND
VWhat the hell they pay you for?



W M conpr ev Revi sed 6/ 30/ 85 58.
EXT. ROADSI DE - DAY
Ben and Drummnd burst fromthe truck and dash down the road.

They turn as they hear the truck ENG NE start. [Its turn
signal blinking, the truck drives away, |urching and weavi ng.

NUMBER FI VE (V. O.)
Clutch ... shift ... accelerator.

I NT. NOVA TRANSPORT TRUCK - MOVI NG - DAY

As he drives, Nunber Five notices the blinking blip on the
truck's tracking scope. Exam ning his body he discovers the
hom ng device blinking in sync with the blip on the scope.

He | ooks back and forth between the two -- figuring it out.

He brings up his tool-hand and swiftly detaches the hom ng
device from his body.

EXT. ROADSI DE - DAY

Bedr aggl ed Ben and Drunmond wait beside the road. Crosby

drives up in the search van. The three nen stare silently
at each other for a long noment. At |ast, Ben bursts out

wit h:

BEN
(non- st op)
Well, it turned its torso notors
back on, repaired itself, scared
t he dooty out of us, and drove off

in our truck. | know it's

i npossible, | can't explain it,
you designed it, you figure it
out!

| NT. NOVA TRANSPORT TRUCK - DAY

Nurmber Five weaves confidently down the road, holding the

bl i nki ng honmi ng device in one hand. He delicately rolls

down the driver's side wi ndow and prepares to throw the beacon
but waits. He sees what he wants.

P.O V. - NUMBER FIVE - ROAD - PICK-UP TRUCK - DAY

A pick-up truck is jouncing along a parallel road a few
hundred yards away.

BACK TO SCENE
Nurmber Five winds up, his armspinning |ike a fan bl ade.

SPRO NG He throws the hom ng device like a bullet.
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| NT. NOVA SEARCH VAN - MOVI NG - DAY

Ben's again watching the tracking scope. The green blip
suddenly makes a qui ck 90 degree turn.

BEN
It just made a ninety degree turn
at ninety-six mles an hour!

Crosby wheels the truck into a U-turn.
EXT. DI RT ROAD - DAY

The transmitter arcs across the sky, landing in a grocery
bag in the back of the pick-up.

EXT. TRANSPORT TRUCK - MOVI NG - DAY

Nurmber Five zoons down the road, driving pretty well now
We hear CLICK of the truck's AM RADI O

| NT. TRANSPORT TRUCK - MOVI NG - DAY

Number Five twi ddles the dial until he finds some MJSIC he
likes. He TAPS in time with one hand. He gets into it,

doing a drumsolo with all his hands and al nost | osing control
of the truck. He quickly re-grasps the wheel | ooking around
with enbarrassnent.

EXT. PICK-UP TRUCK - DAY

The truck is stopped. W SEE the passengers, an OLD FARMER
and his WFE, sitting stiffly, w de-eyed, in their seats.
REVEAL that they're surrounded by Nova security vehicles and
men, guns |l eveled at them

W FE
Always told you to pay that ticket.

EXT. ROADSIDE - NOVA TRANSPORT TRUCK - DAY
The truck lurches to a stop, out of gas. The engi ne GRI NDS

and won't start. Nunber Five is perplexed. A big rig pulls
up, and two truckers, RALPH and BOBBY, saunter over.

RALPH
Sounds |ike you're out of gas,
friend.
(sees Number Five)
Holy ... ! Look at this, Bobby!

They got'emdriving trucks now |
can't believe it!
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BOBBY
(menaci ngl y)
My brother just lost his job to a
goddam machi ne, too.

Ral ph grabs Number Five by the neck, shaking him Bobby
pi cks up a rock

RALPH
Hey, pencil neck, you don't | ook
like a Teanster to ne!

BOBBY
Let's vandali ze his ass.

NUMBER FI VE
danmage, destr oy,

"Vandal i ze:
di sassenbl e!

BLAM  Nunber Five tears right through the transport truck
door, bowling the nen over as he races away. Ral ph struggles
to his knees.

RALPH
Sonof abitch. Maybe he is a
Teanst er .

I NT. LAB - MASTER CONTROL - DAY

Crosby and Ben are surrounded by stacks of conputer print-
outs. Crosby holds the transnmitter, staring at it.

CROSBY
How could it lose this thing?

BEN
Threw it away, | guess.

CROSBY
It wouldn't ... it couldn't do
that. | never progranmed anyt hing
like that ... 'Course, | never
told it to run around shouting
"I"'malive, I"'malive," either

Ben holds up the prints-outs

BEN
There is an explanation, right?
It's got to be here ... sonewhere

in the programm ng, right?

Crosby throws down the transmtter.
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CROSBY
" mthinking al ong the lines of
voodoo, nyself.

and Marner cone rushing into the room

STONEWAL L
Hah! There's the man who says the
robot's harnl ess. You got a | ead
on that fugitive yet, Crosby?

CROSBY
Fugitive! Aren't we tal king about
a robot?

STONEWAL L
A fugitive robot.

MARNER
Forget what you call it! Qur job
is to destroy it!

CROSBY
VWhoa, Howard ... |'m not saying
know what's going on with Nunber
Five. But this is no sinple
mal function. This is unique, mybe
one of a kind ... and that's the
Kind of thing you do not bl ow up.

MARNER
Try me.
STONEWALL
(to Croshy)
How many ki ds you got, Doctor?
CROSBY
Huh?
STONEWALL
| got three of them 1|iving not
ten mles fromhere. |
there in the real world

t's out
. \Were
real people |IiTve.

MARNER
Crosby, the issue isn't data
retrieval, it's public safety.
|"m bringing in the | ocal police,
calling the press, the whole shot.
(pause)
The S.A I.N T. project is dead.

61.
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Crosby and Ben are stunned by this. Crosby sinks into his
chair.

MARNER
Your job is to do what you can
fromright here. You nove from
that termnal, and I'Il assune
you're out job hunting.

As Marner and Stonewal |l exit:

STONEWALL
| tem nunmber one: Roadbl ocks.
Lots of them Nunber two: get ne
some Hueys.

MARNER
Some what ?
STONEWAL L
Hel i copters, Howard.
Crosby is fum ng. Suddenly he kicks his chair. It skids
across the room Ben has to | eap out of its way.
BEN
Hey! What are you doi ng?
CROSBY
(surprised at hinself)
l"m... I"mgetting pissed off!

| NT. STEPHANI E'S HOUSE - DAY

St ephanie is making a half-hearted attenpt to clean up the
shanbl es of her living room There is a KNOCK at her door.

She shuffles over and opens it. daring canmera light hits
her and m crophones are thrust at her by teans of highstrung
NEWSPEOPLE, all tal king at once.

NEWSPEOPL E
St ephani e Thurber? ... What does
it look like? ... Why did the robot
single you out? ... Didit try to
nol est you in any way?

EXT. ALLEY - AUTO WRECKI NG YARD - DAY

All we see at first is Nunmber Five racing along a tall wooden
fence, looking fearfully behind him Up ahead, through a
gate in the fence, he sees a car, apparently parked.

NUVBER FI VE
Transportation ... escape.
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EXT. AUTO WRECKI NG YARD - CAR - DAY

He junps into the car, and is trying to start it when a
crane's huge el ectro-magnet slams down on the roof. Nunber
Five's head and arnms are magnetically yanked agai nst the
car's ceiling. He can't pull free. The crane hoists the
car high into the air. REVEAL that this is a junked car
being carried toward a nassive car-crashi ng machi ne.

ANGLE - CAR CRUSHER

Nurmber Five stares in terror down at the jaws of the machine
as it smashes a car into a cube. Next it's his turn, and
the crane drops his car into the machine.

Nurmber Five frantically tries to open the doors, but there's
no room The machine starts crushing the car inch by inch
... the windows SHATTER ... netal SCREAMS ... The robot

| ooks around in panic. Then, out comes his |laser. He begins
cutting a hole in the car roof. The car is getting smaller
and smaller. Finally he punches out the hole and scranbl es
to safety just in tine.

ANGLE - NUMBER FI VE

He races madly through this terrible graveyard of dead
machi nery. Mountai ns of mangl ed netal tower above him

| NT. STEPHANIE'S HOUSE - BATHROOM - NI GHT

Exhaust ed Stephanie has fallen asleep while taking a bath.
She's jolted awake by strange NO SES. The bat hroom door knob
jiggles. She stares fearfully as the door slowy sw ngs
open and there stands ... a |large shrub!

After a nmonent, Nunmber Five's head pops out of the foliage.

NUMBER FI VE
Canouf | age.

He rolls toward her, |ooking her up and down curiously.

NUMBER FI VE
St ephanie ... change col or.

Enmbarrassed, Stephanie grabs a towel to cover herself.

STEPHANI E
Nurmber Five! You got away from
t hem

NUMBER FI VE

Escape, el ude, evade ...
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STEPHANI E
Good for you ...! But why'd
cone back here? If | were yo
woul dn't even want to speak t

NUMBER FI VE
St ephanie: liar, traitor
Benedi ct Arnol d.

STEPHANI E
Hey, hey, they tricked me ...
tricked, fooled ... banboozle
They said you're just a machi

NUMBER FI VE
St ephai ne alive. Number Five

STEPHANI E
You think you're alive. But
guys who built you say no way
And | don't know what to thin
But T know you can't stay her
So go. Now.

NUMBER FI VE

vi sed 6/ 30/ 85 64.

you
u |l
0 ne.

d.
ne.

alive.
t hose
k.

e.

Sol i tude, isolation, alone ...

| onely.
She points sternly. He's not noving.
She's torn by guilt. But she's afraid,

STEPHANI E

Nurmber Five, please! You cou
get me in a lot of trouble.

(pause)
If I went to jail who would t
care of ny animl s? Nobody,
who.

(pause)
Besi des, you're a wal king dis
area. Just look at ny living

He rolls off toward the |living room
| NT. STEPHANI E'S HOUSE - LI VI NG ROOM -
He scans the di saster zone.

NUMBER FI VE
Apol ogy.

Her heart is nmelting.

t 0o.

| d

ake
that's

aster
room

NI GHT

He picks up an issue of "Better Honmes and Gardens" and studies

the stylish living roomon the cover.
t hrowi ng on a robe.

St ephani e dashes in,
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STEPHANI E
Pl ease don't break anything el se.

He tentatively up-rights a candlestick on the coffee table.

NUMBER FI VE
(aesthetically pl eased)
Better.

Nurmber Five goes into action, but now he's a housekeeper's
dream cone true, cleaning up her living room at super speed,
occasionally consulting the magazine for artistic pointers.

W de- eyed, Stephani e backs out of his way. |In a blur
everything is repaired, cleaned, polished, dusted, and
perfectly arranged. The finishing touch: he |aser-zaps an
instant cozy fire in the fireplace and slides up a chair
into which Stephani e drops.

NUVBER FI VE
Cl ean, neat, cozy ... up-tenpo.

He scoots into the kitchen, com ng out with an open can of
cold soup, fork stuck in it upside down. He holds it out to
her .

NUMBER FI VE
(quoting, TV voice)
“A can of soup. A neal in itself."

She stares at him speechl ess.
| NT. LAB - GARAGE - NI GHT

The garage is filled with vehicles. A dark figure sneaks
toward the search van. We nmove in. [It's Crosby, hol ding
sone sort of hastily assenbled electronic device. He's
startled as he runs headl ong into Ben, who is unloading the
search van.

Ben realizes what Crosby's up to.

BEN
Naughty boy. You get in their way
and Marner's going to do a big
number two.

Croshby starts swiftly reloading the van.

CROSBY
Look, | can't just sit around here.
Sonet hi ng amazing i s goi ng on.
That little robot changed the rules
on ne. And |I've got to find out
how ... or why ... or sonething!
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Suddenly, Stonewall, Marner and a few Security nmen enter.
They stop short, astonished to see Crosby.

MARNER
Croshy ...!

Crosby backs quickly toward the search van, pointing at the
conputer term nal inside.

CROSBY
You said stay at nmy terminal, sir.
There's ny term nal.

He junps in and starts the engine. Marner whirls and hits a
button on the wall. A gate swiftly slans down, sealing the
garage entrance.

| NT. VAN

Crosby raises the electronic device we saw himcarry in and
punches a button. The gate instantly opens again. To
Crosby's delight, Ben junps in beside him

BEN
What the hell, | haven't been fired
| ately.

ANGLE

Mar ner and Stonewal | gape hel plessly as the van pulls out.
Ben shouts back:

BEN
Don't worry, Howard. |'m keeping
tabs on him

| NT. STEPHANIE'S HOUSE - LI VI NG ROOM - NI GHT
St ephani e enters the living room studying a road map.

STEPHANI E
| found it. It shows the whole
state. There's plenty of places
you coul d hide out.

She | ooks up fromthe map. Nunmber Five is not in the room

Then he cones rolling in from outside, carrying an uprooted
rose bush, dirt dropping fromthe roots.

NUMBER FI VE
For Stephanie ... bouquet.
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STEPHANI E
(weary)
Now | ook, | know what you're up
to. Believe ne, | |ike you. |
really do. But it's not safe here.
NUMBER FI VE
St ephani e hone. Nunber Five hone.
STEPHANI E
(noved)
Oh, Number Five, life's not that
sinple ...

She sits wearily, stares at himfor a |l ong nonent. Then:

STEPHANI E
|"mgoing to sleep. We'IIl talk in
the norning. Meantine, if they
catch you here, | do not know you.

| NT. STEPHANI E'S HOUSE - BEDROOM - NI GHT

St ephani e enters and col |l apses on the bed. A nonment |ater,
| oud rock MUSI C BLARES fromthe living room

| NT. STEPHANIE'S HOUSE - LI VI NG ROOM - NI GHT
The stereo is BLASTING. Number Five is dancing back and

forth across the room bopping, popping, and duck-wal ki ng.
Wth his ability to imtate sounds, he plays along with the

music ... a one-robot rhythm section.

St ephani e appears in the doorway, watching her |ooney house-

guest in disbelief. Finally she switches off the stereo.
STEPHANI E

For humans to sl eep they need
silence, |large amounts of it.

| NT. STEPHANI E'S HOUSE - BEDROOM - NI GHT

St ephani e fl ops onto her bed again. A nonment |ater, bright
light hits her face. She rolls over, squinting. Nunmber
Five is staring at her, his eyelights glaring.

STEPHANI E
Ch God, Number Five, shut off your
eyes!

He shuts off the |ights.

NUMBER FI VE
Sl eep?
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STEPHANI E
Yes, yes. This is sleep. Eyes
cl osed, darkness, no noi se,
unconci ous.

Nunmber Five watches for a while. Then:

NUMBER FI VE
Tedi um ennui, boredom ... need
i nput .
But she has fallen asleep. Number Five thinks ... then
bri ghtens up.
NUMBER FI VE
(whi spers)

Tel evi si on!

He wheels o.s. into the living roomand SW TCHES on the
tel evison. We hear him SW TCH NG CHANNELS until he finds
quality entertainment ... we hear THE THREE STOOGES t hene.

I NT. STEPHANIE'S HOUSE - KI TCHEN - MORNI NG

Nurmber Five holds a cookbook in one hand, follow ng the
instructions a bit too literally.

NUMBER FI VE
(readi ng out | oud)
"Add two eggs to the flour and m x
t horoughly ... "

He puts two unbroken eggs in a m xing bow full of flour and
m 1k, and thrusts in his tool-hand. Wth a loud WHIR, batter
sprays all over the kitchen. He calmy turns the page.

NUMBER FI VE
| et bacon brown on one side,
then turn over "

We see that he has a still-wapped package of bacon burning
in a frying pan. He obediently turns the pan upsi de down.

| NT. STEPHANIE'S HOUSE - LI VI NG ROOM - MORNI NG

St ephani e shuffles sleepily toward the kitchen, worried about
t he odd odors emanating fromthere. But she hears a CAR in

t he driveway.

P. O. V. STEPHANI E - DRI VEWAY

Frank is getting out of his red Trans- Am
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BACK TO SCENE
St ephani e hurries out the front door to intercept Frank.
EXT. STEPHANIE'S HOUSE - FRONT PORCH - MORNI NG

St ephani e stands, arms fol ded, blocking her front door.

STEPHANI E
VWhat the hell are you doing here,
creep?

FRANK
Seen you on TV last night ... on
the news.

STEPHANI E
Yeah, big celebrity. What do you
want ?

He advances steadily toward her.

FRANK
Now just cal m down. You know
there's a reward out for that robot?
Ten thousand dollars. You're the
onfy one that"s seen it. | figure
you can help ne catch it.

She takes a step back into the doorway.

STEPHANI E
| should have known. Look, | don't
know anyt hing about it. You're
wasting your tine. Now get off ny
property!
She slans the door in his face and we hear it LOCK. Frank
grins. He reaches up above the door sill and takes down her

spare key. He unlocks the door.
| NT. STEPHANIE'S HOUSE - LI VI NG ROOM - DAY

St ephanie tries to hold the door shut, but Frank bulls his
way i n.

STEPHANI E
Dam you, you parasite! Get out
of nmy house. You don't |ive here!

FRANK
Now you listen, |

But at that noment Nunber Five cones bursting out of the
kit chen.
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In one hand he carries a tray piled with the bizarre breakfast
he's been preparing. 1In the other he has a glass coffee
pot .

NUMBER FI VE
St ephani e, breakfast! Eggs Benedi ct
He | aser-zaps the coffee pot and it starts to boil.

NUMVBER FI VE
hot coff ee. M

Nunber Five freezes as he sees Frank.

FRANK
Holy pi ss!
Frank grabs her, fearfully yanking her between him and the
robot. Nunber Five watches with interest.
FRANK
You al ready caught it, you little
l[iar!
STEPHANI E

Forget it, Frank. He's not going
anywhere with you.

FRANK
Now you | ook! | took a lot of
crap fromyou before, but this is
bi g noney we're tal king about.
I"'T1 split it, fifty-fifty.

STEPHANI E
(thinking fast)
Okay, okay, but listen ... he's a

conputer. You gotta tal k conputer
talk to him Tell himexactly
what you're doing, where you're
goi ng, or he won't nove an inch,

honest .

FRANK

(to Nunber Five)

Ckay .... Well, I want you to cone
with me .... W'Ill take a ride in
my car .... |'ll take you hone to
Nova.

NUMBER FI VE

Noval!
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The breakfast goes flying. Nunber Five is out of there,
CRASHI NG t hr ough t he back door.

FRANK
You little bitch! What the hell
you doi ng?

STEPHANI E
Just showi ng you how stupid you
are.

But Frank is already gone, bounding out the front door toward
his car.

EXT. STEPHANI E'S HOUSE - FRONT YARD - DAY

Frank yanks a battered old deer rifle out of the back seat
of his car and runs toward the back of Stephanie's house.

EXT. STEPHANI E'S HOUSE - BACK YARD - DAY

St ephani e is already out back, |ooking for Nunber Five. She
sees Frank run past with the rifle and charges after him

STEPHANI E
You mani ac! You're so sick! Leave
hi m al one!

EXT. STEPHANI E' S NEI GHBORHOOD - BACK YARDS - DAY

Frank runs al ong, |ooking everyhwhere, over hedges and fences
and behi nd garbage cans, but he's | ost Nunber Five. Stephanie
cat ches up.

STEPHANI E
Forget it! You lose! He's |ong
gone. He can go thirty mles an
hour, ya big stupid ...

Frank angrily grabs her, twi sting her arm back in a Half-
Nel son.

FRANK
"1l show you how stupid |I am
You know how it works. You're
gonna help nme catch it.

He yanks her al ong, back toward her house.

STEPHANI E
Unli kel y!

EXT. STEPHANI E'S HOUSE - FRONT YARD - DAY

Frank drags Stephanie around fromthe back of the house.
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But then Frank stops dead in his tracks, seeing his worst
ni ght mare cone true ...

... his car is conpletely disassenmbled ... down to the | ast
nut and bolt! AIT the hundreds of parts are |laid out neatly
i ke a nodel car Kkit.

FRANK
My ... ny car!

Nurmber Five rolls into view near the parts, casually reading
t he Trans- Am shop manual .

STEPHANI E
(1 aughi ng)
Nurmber Five! That's great!

Frank shoves Stephanie down and levels his rifle at Nunber
Fi ve.

FRANK
"1l blowits goddamm head of f!

He FIRES. Faster than the eye an see, Nunber Five grabs a
di sk brake, using it to deflect the bullet.

NUMBER FI VE
(John Wayne)
"Say, Pilgrim that like to parted
my hair. You know, if you want to
pl ay rough, | can sure oblige you."

Frank ainms at different parts of the robot's body, SHOOTI NG
again and again. Each tinme Nunber Five jerks the disk into
position and stops the bullet.

FRANK
How can he do that?!

Hi s gun CLICKS, enpty.
Frank picks up a piston and heaves it at Nunber Five's head.

Nurmber Five easily catches it and throws it back. Frank
di ves out of the way comng up with a |l ength of exhaust pipe.

By now Ms. Cepeda and ot her astounded NEI GHBORS are gat hering
to watch the spectacle.

Nurmber Five picks up his own piece of pipe ... and now he
and Frank start sword fighting. CLANG CLANG Nunber Five
effortlessly parries Franks frenzi ed, desperate blows. He
even casually gl ances over at Stephanie.
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NUMVBER FI VE
(his own voice)
Fun, recreation, aerobics!

STEPHANI E
No, he's trying to hurt you. Be
car ef ul

Nurmber Five deftly flips Frank's sword out of his hand.

Frank stunbl es back, landing in one of the
FRANK
(terrified)
Come on ... we're just playing,

right? Recreation!

STEPHANI E
Shut up, you sleazy rat!

NUMBER FI VE
Rat ? Ohh!
(now doi ng James Cagney)
"Frankie, you dirty rat! You're
gonna have to pay."

FRANK
How smart is this thing?!
NUMBER FI VE

(Edward G Robi nson)
"Oh, smart guy, eh? Who do you
t hi nk you' re pushing around?"

Nurmber Five picks up a | arge fender washer
it like a coin.

NUMBER FI VE
(George Raft)
"Franki e, you broke the unwritten
law. You ratted on your friends.
VWhen you do that, Frankie, your

car seats.

and starts flipping

enem es don't respect you, and you

got no friends no nore. You got
nobody, Frankie."

He turns proudly to Stephanie, switching a

Voi ce.

NUMBER FI VE
(radi o announcer)
Cel ebrity voices inpersonated.

radi o announcer's
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STEPHANI E
(l oving the show)
G eat!
Frank sees his chance. He picks up the car's heavy steel
drive shaft, swinging it |ike a bat.
STEPHANI E
LOOK OuUT!!

Too | ate! Frank cl obbers Number Five, knocking him head-
over-treads. He makes a sickly VH RRI NG DYl NG noi se.

FRANK
(exhaust ed)
How about that? ... God damm
machi ne!

He stands over Nunber Five, raising the drive shaft high
over his head. But a second before he can strike, Stephanie
cones flying through frane, slammng into his stomach. They
go over backwards. Stephanie fights like a wild cat, but
she's no match for him But then ...

NUMBER FI VE (V. Q.)
No! Not di sassenbl e Stephani e!

Frank whirls. Nunber Five is righting hinmself. Ms. Cepeda
and the Nei ghbors CHEER.

FRANK
Ch, | ord!

He grabs the drive shaft, but a searing |laser beamslices it
up like a |l oaf of bread. The pieces drop at Frank's feet.
He stares at Number Five with the | ook of a condemmed man.

The next action happens incredibly fast. Nunmber Five uses
his laser with a surgeon's precision. Before Frank can even
nove:

his hat brimis sliced off.
hi s cowboy high heels are shot from beneath him
his beard and nustache are neatly vapori zed.
The Nei ghbors APPLAUD. Nunber Five grabs Frank, hol ding him
with all three arms. Frank can't budge. Stephanie dusts
hersel f off, anmbling over to them
STEPHANI E

Frank, you know what happens if |
tell himto do this?
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She spreads her arns wi de.

FRANK
Don't! No don't! | won't never
cone near you again, Stephanie, |
swear .

STEPHANI E

(to Nunber Five)
Ckay, let him go.

Nurmber Five drops Frank in a heap. Frank scranbl es away.
As soon as he a safe distance away:

FRANK
Okay, you're in big trouble now
" mcalling Nova, and the cops,
and ny insurance conpany!

He runs off.

STEPHANI E
Look, Number Five, you gotta get
out of here! They're gonna be
after you. Cone on! Go! GCet
rolling!

He doesn't nove.

NUMBER FI VE
VWhere go? Need help. Need friend.

She struggles for solutions.

STEPHANI E
G ... west! Yeah ... up to the
mountains. O east ... to the
desert ... you gotta go where
t here's nobody around ... but npostly
you gotta get going ... Just go

.... Just go get 1n ny truck.
We're getting out of herel!l

She races for the catering truck. Nunmber Five happily
fol |l ows.

STEPHANI E
" m driving.

EXT. 7-11 PHONE BOOTH - DAY

St ephani e sl ans down the receiver in frustration, |ooks around
furtively and hurries off.
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EXT. RECREACTI ONAL VEHI CLE STORAGE LOT - DAY

The catering truck is alnost invisible in this |arge parking
ot filled with notorhones and silver Airstreamtrailers.
St ephani e sprints to the truck.

I NT. CATERI NG TRUCK - DAY

The RADI O is BLARI NG Nunber Five is amusing hinmself by

bal anci ng spinning plates on two of his hands. He keeps
them spnning with his tool hand. Broken plates are scattered
all around him Stephanie clinbs in, hops into the driver's
seat and starts driving.

STEPHANI E
WIIl you stop playing around!?
Things are getting spooky here.
Every one of ny friends says there's
a Nova truck parked outside their
house. We gotta find a safe place
for you sonehwere.

NUMBER FI VE
(woman's voice ... fromTV)
Ch, Charles, we'll go away ...
far, far away where no one knows
us. We'll change our nanmes. We'|

make a fresh start
EXT. EDGE OF TOAN - ROAD - DAY

The catering truck sl ows down as Stephanie and Number Five
spot a POLI CE road-block in the distance.

| NT. CATERI NG TRUCK - DAY
STEPHANI E

Jesus! A road-block. These people

are severe. GCotta be sone way out

of this town.
She throws the truck into reverse.
EXT. HI GHWAY - DAY
The Nova search van zooms al ong.
| NT. SEARCH VAN - MOVI NG - DAY
Ben is driving. Crosby is working on a star-1light video-

tel escope, making internal adjustnments. W can hear Nova
Security personnel babbling on the RADI O under:
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BEN
| wouldn't call this searching.
It's nore |ike wandering ... ainless
wanderi ng.

CROSBY
Oh no, not aimess ... not
conpletely. |'ve got another angle.

| m ght be able to bounce a signal
of f its magnesi um casi ng.

Ben hears Stonewall's voice cutting in on the radio.

BEN
Shh!  Listen up.

STONEWALL (V. Q)
(over radio)
That's right, Howard. Sane
woman. Sane vehicle. Last seen

headed west . Roads are bl ocked so
her only chance is a back road
into the nountai ns. Now, let ne

describe what's in the front yard.
It was a car

EXT. LOGG NG ROAD - DAY

The catering truck GRINDS along the dirt road, surrounded by
endl ess forest.

STEPHANI E (V. O.)
Where the hell are we?

| NT. CATERI NG TRUCK - DAY
Number Five is struggling with a road nap.

NUMBER FI VE
"Seattle."

STEPHANI E

(i npatient)
| don't think so. Try turning it
over.

He turns the map over.

NUVMBER FI VE
"Texaco?"
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STEPHANI E
Look, you're supposed to be M.
Hi gh- Tech. | don't know where to
go. | don't know what to do. |I'm

runni ng out of ideas.

Nurmber Five tries to fold the map, gives up, and crunples it

into a ball.
NUMBER FI VE
St op.
STEPHANI E
Stop?
NUMBER FI VE
(emphati c)

Stop: halt, cease to go on,
di sconti nue ...

She stops the truck, staring at him

STEPHANI E
Yeah?
NUMBER FI VE
Strategy ... nowhere, non-existent.
STEPHANI E
|'d say so, yeah.
NUMBER FI VE
Hi de, conceal Nunber Five ..
difficult.
STEPHANI E

You got it. You don't exactly

blend in with the wall paper.
(pause)

Jeez, | keep thinking, if we could

just get to sone expert, sone

conputer guy ... sonebody who could

make those Bozos |isten.

NUVMBER FI VE
Not Bozos.

STEPHANI E
What ?

NUVMBER FI VE
One Bozo.

STEPHANI E
One Bozo. Who?
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NUMBER FI VE
One Bozo: Newton Crosby, PhD
enpl oyee, Nova Robotics.

STEPHANI E
Hey, mal function, friend. He's
the enenmy! There's gotta be
sonebody else they'd listen to.

Nurmber Five shakes his head, know ngly.
EXT. FOREST - HI GH TENSI ON LI NE TOWER - SUNSET

The search van is in the wi de swathe cut through the forest
for high-tension power |ines, parked at the base of one of
the tall high-tension towers. Ben lies on the roof of the
van, his hat over his face. W don't SEE Crosby at first.

BEN
VWho knows what she wants with it.
Stonewal | figures it's espionage.
| ndustrial, international, take
your pick. Marner says she's a
peace-freak out to make Nova | ook
bad. M theory is she's trying to
get on TV ... sell the novie rights.

CROSBY (O. S.)
Ch conme on. She thinks it's alive.
So, she's rescuing it.

ANGLE

Now we SEE Crosby. He's perched near the top of the high-
tensi on tower, high above the tree tops, carefully scanning
the distant nmountains with the video-tel escope, racing agai nst
t he waning |ight.

BEN
G ve up, Cros. W're talking
needle. We're tal king haystack.
Let's go find the nearest notel,
and/ or cheeseburger.

Crosby doesn't respond. He just keeps staring intently
t hrough his scope.

The radi o CRACKLES | oudly.
MARNER (V. Q.)
Crosby, this is Marner. | know
you're out there.

Ben rolls over, reaches in and grabs the radio mc.
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BEN
Uh Ce this is Ben, here, Howard
sir.

MARNER (V. O.)
VWell, you've run off with a truck
and a | ot of expensive equipnent,
and you' ve di sobeyed ny direct
orders ... and there's a lot 1'd
like to say about that, but | just
got a call fromour unstable friend,
St ephanie. She wants to nmeet with
Croshy ... and only Crosby ...
Lord knows why ...

Crosby starts scranbling down the tower.

CROSBY
Great! I'll be there! Don't worry,
Howard, | can handle it. Tell'im

| can handle it, Ben. VWher e does
she want to neet?

EXT. SMLEY'S SALOON - DAY
It's a lonely bar and grill on an enpty back road. The search

van drives up and stalls in front of the door. Crosby steps
out cautiously. He struggles to fold his road map, finally

crunpling it into a ball. Ben slides over behind the wheel.
BEN
See you in a bit. Renmenber, |ots
of teeth.

He denonstrates an ingratiating smle as he drives off.

After a while, Stephanie's catering truck wi nds toward the
bar fromthe opposite direction. Pulling to a stop, she
hops out, smiling, and extends her hand. Crosby shakes it
unconfortably.

CROSBY
Uh, hi. Were's ....
STEPHANI E
He's hidden ... far away. He's

scared of you guys, you know.
He fights the urge to | ecture.

CROSBY
Afrai d?

STEPHANI E
Well, sure. Wuldn't you be?
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I NT. SMLEY'S SALOON - DAY

They enter the grinmey bar. The place is enpty except for a
coupl e of PATRONS pl ayi ng battered video games in one corner.

STEPHANI E
My ex-boyfriend used to bring me
here. Tres chic.

They take a seat at a table. The weathered, grizzly BARTENDER
barks from behind a copy of "The Wall Street Journal:"

BARTENDER
Two beers?

CROSBY
Uh, gee, | don't know.

(to Stephanie)
VWhat are you having? ...

The Bartender strolls past, dropping two wet cans of beer on
the table.

BARTENDER
Two beers. All | got is beers.
STEPHANI E
(to Croshy)
OCkay, man, now get this straight:
Number Five is alive. | don't

know how it could have happened
and he doesn't know either, but
he's alive. | nmean really alive
li ke you and ne, see? Sinple.

CROSBY
Absol utely. W realize that now.
All we want to do is verify it.

STEPHANI E
Keep shoveling! You guys think
you' re chasing a runaway vacuum

cl eaner.

CROSBY
OCkay, okay, |I'msorry. But please
consider this: | designed that
vacuum cleaner. | built it. It's

very conplex; and it's very easy
for soneone who doesn't understand
it tointerpret its actions as ...
well, life-like.

She stares at him as though she m ght be considering it,
but :
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STEPHANI E
We're not going to get anywhere
here if you have a closed m nd.

EXT. FOREST - DAY

St ephani e has |l eft Nunmber Five in a forest clearing. He has
a small log and is using it as a baseball bat to hit pebbles
he tosses into the air.

NUMBER FI VE
(TV sports announcer)
... and it's a long line drive
into deep left center

Suddenly he stops and | ooks around, head rising slowy. He
faintly hears strange SOUNDS ... sonething noving through
the forest. Whirling sensor-antennae pop out. He quickly
rolls behind a fallen tree, peeking over it.

P.O. V. - NUMBER FI VE

He sees a glint of reflection through the | eaves. Sonething
nmoves. He SCANS left ... a bush noves ... he SCANS right

... a flock of BIRDS explodes fromthe underbrush. Suddenly
a LASER BEAM conmes searing fromthe brush toward CAMERA.

BACK TO SCENE

Nurmber Five yanks his head down behind the tree just as the
| aser beam streaks in, burning the wood. Two nore LASER
bursts streak in from other angles. REVEAL that Nunber Five
is under attack by S.A I.N T. robots Nunbers One, Two, and
Thr ee.

Qut pops his laser. He takes deadly aim but doesn't fire.

He retracts the laser ... brings it out again ... and finally
retracts it.

NUMBER FI VE
No. Not di sassenbl e ot hers.

He can't bring hinself to shoot them He turns and dashes
away, bobbing and weaving to avoid the LASERS of his three
pursuers, which slice off tree branches all around him

| NT. SMLEY'S SALOON - DAY
STEPHANI E

... he loves books, he dances, he
brings ne presents, he's very | oyal
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CROSBY
Have you t hought about what you're
doi ng? How are you going to keep
hiding with a thing like that? |If
you really want to help it, then

et me have it. It's malfunc-
tioning. It needs to be repaired!
STEPHANI E

Life is not a mal functi onl!
EXT. FOREST - DAY

Nurmber Five skids wildly to a stop in a stream bed. He

pl unges one hand into the nmud, comng up with big fistful.
He juggles it thoughtfully. Hi's eyes narrow as he hears
Nurmber One approaching. He winds up and pitches |ike a pro.

ANGLE - NUMBER ONE

Strike! The nud ball blaps into Nunber One's face, totally
covering its eyes. It stunbles forward blindly.

Nurmber Five zips over and, using his tool arm brings out
one of the special penlights. He shines it on Number One's
light-sensitive disk, opening the arnored plate over its
control panel, and pronptly shuts Nunber One off. Its arns

go |inp.
A LASER slices past Nunber Five's head. He dashes away agai n.
EXT. FOREST CLEARI NG - CABIN - DAY

Number Five zooms toward a vacant hunters' cabin. |In back
of the cabin is a run-down, open shed filled with junk.
Nurmber Five swiftly searches through it, picking up and
di scardi ng several itenms (frying pan, rusty pail, golf club,
etc.) before finding a I ength of rope.
NUMBER FI VE
Cord! Rope! Three quarter inch
doubl e- br ai d.

(news announcer voi ce)
Escaped robot fights for his life.
Filmat el even!
He races away again.

ANGLE ON NUMBER TWO

The robot zoonms in and a stops near the cabin. It |ooks
around for Number Five. |t sees Nunmber Five's tread tracks
| eading toward the shed. It approaches warily, stopping a

few feet away. |t LASER BLASTS the shed, slicing it to
pi eces.



W M conpr ev Revi sed 6/ 30/ 85 84.

Suddenly we hear an ELECTRONI C WHI STLE, attracting Number
Two's attention.

P. O. V. NUMBER TWO

It sees Nunber Five beckoning to it fromthe edge of the
cabin clearing.

NUMBER FI VE
Hey, Number Two! You're mana was
a snowbl ower!

BACK TO SCENE

Nurmber Two fires its LASER, but Nunber Five ducks back into
the trees and di sappears. Number Two charges after him

ANGLE - FOREST TRAI L

Nurmber Two careens into the forest, but is taken conpletely
by surprise as it steps into a rope snare attached to a bent-
over tree. Nunber Two is yanked off the ground and dangl es
upsi de down. Nunber Five scoots over, whips out his trusty
penlight, opens the chest panel and switches Number Two off.

NUMBER FI VE
(El mer Fudd voice)
That waps you up, you wascally
wabbi t .

EXT. SMLEY'S SALOON - DAY
Nurmber Five comes racing out of the forest toward the sal oon.

But suddenly he's hit from behind by a laser! A third
SSAI.N.T. is overtaking him In desperation Number Five
snatches up a large rock, using it to shield hinmself from

t he LASER BLASTS. He retreats, racing backward, w th Number
Three bearing down on him firing away.

He | ooks around frantically for an escape. Number Three
keeps advancing and firing. Number Five tries to block the
shots with his rock, but some get past him searing HOLES in
his body arnor. The rock starts to glow red hot. Nunmber
Five sees one chance. He speeds backward faster. Number
Three is very close now, charging at top speed.

They are headed for an out house behind the saloon. At the

| ast instant, Number Five swerves to one side. Nunber Three
can't stop and CRASHES ... right into the outhouse! The
wal | s burst outward and the robot SPLASHES into the cess-
pool bel ow.
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I NT. SMLEY'S SALOON - DAY
Crosby's on his feet now, pacing.

CROSBY
(exasper at ed)
How t he hell can |I explain it?
You won't even let nme see it!

STEPHANI E
| know how you guys operate. Soon
as you've got him | go to jail
and you start doing experinments on
him |ike you do with nonkeys.

CROSBY
|'ve never even net a nonkey!

EXT. SM LEY'S SALOON - DAY

Nurmber Five now has all three robots |ined up, access panels
open. Working with blinding speed, he presses the progranm ng
buttons. We're not sure why. Suddenly he | ooks up ..

ANGLE - DI STANT RI DGE

St onewal | and his nmen conme driving over the ridge, bearing
down on him

I NT. SMLEY'S SALOON - DAY
St ephani €' s on her feet now, pacing.

STEPHANI E
You're a machine, |I'm a machi ne.

We're alive. How it happens, who
the hell knows!

Crosbhy gazes at her.
CROSBY

So, why don't you just tell ne:
VWhat do you want from us?

STEPHANI E
| want it in witing, signed by
everybody: You will not experiment

on him You will not flTip his
switches, and you will not take
hi m apart.

CROSBY
Look, | can tell you right now,
Nova wi |l never go for it.
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STEPHANI E
Vwell, 1" m wal ki ng.
CROSBY
Wait, please. Let ne tell you
sonething. | don't l|ike these
guys any nore than you do. | don't

care if they ever get Nunber Five

back. But | want to see it. |
have to. 1711 do whatever you
want. Blindfold me. Tie ne up.

| swear | won't touch it. You can

trust ne.

Nurmber Five comes BLASTING right through the rear wall of

t he bar.

St ephani e!
Nova! Hurry!

She | eaps up, throw n

(to Crosby; livid)

NUMBER FI VE
St ephanie! A trap!
Run! Depart! Fl ee!
g her chair over backward.

STEPHANI E

You bastard! You . you ... well,
you bast ard!
Crosby junps up in front of her.
CROSBY
Wait! | didn't know
She runs across the table-tops to the front door. Nunber

Five roars after her,
t he opposite wall.

smashi ng tabl es and going right through

EXT. SM LEY'S SALOON - DAY

St ephani e and Nunber
They see the Nova veh

Croshby stunbl es out t

Five leap into the catering truck.
icles comng toward t hem

hr ough t he debris.

CROSBY
Wait! Hey, wait! | had nothing
to do with this ...! Nunber Fi ve!

Voi ce conmand! STOP!

St ephanie floors it.
Nova vehicl es bearing

Crosby whirls, astonished to see the
down on them



W M conpr ev Revi sed 6/ 30/ 85 87.
| NT. CATERI NG TRUCK - MOVI NG - DAY

STEPHANI E
(to Nunber Five)
They' re gonna foll ow us!

But, Number Five's laser is out. He extends to full height
and shoves open the plastic skylight.

EXT. ROAD - CATERI NG TRUCK - DAY

Nurmber Five takes aimand fires at the base of a huge pine
tree beside the road ahead. The tree starts to fall before
the catering truck is past it. [It's going to be close.

St ephani e SCREAMS. The nonster tree just msses the catering
truck, thundering down right behind it and bl ocking the road.

St onewal | , com ng close behind in his jeep, skids into the
tree. Crosby dashes in. He and Stonewal|l square off.
STONEWAL L
Damm it! God damm it! This was a
preci si on operati on.
CROSBY
St onewal | , you stupid son of a

bitch! You set ne up!

STONEWAL L
Where the hell are those other
robots? They shoul d have cut Number
Five to pieces!

They hear strange, yet strangely famliar VO CES. OQut of
the woods roll the three killer robots, but now they've got

sonething less than killing on their m nds. Nunber Five has
reprogramred themto intate ..

... the Three Stooges! They roll toward the Nova men doing
classic Three Stooges shtick: swatting, slapping, poking
Eek! Ow  Nyuk-nyuk-nyuk!

NUVBER ONE
OGooh! W se guy, huh!?

NUMBER TWO
"1l wise guy you, knuckl ehead!

NUMBER THREE
Hey, watch it!

NUMBER TWO
Spread out! Spread out!
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They launch into a bizarre,
of the Three Stooges thene:

Everyone just plain stares.

EXT. LOGG NG ROAD - DAY
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synt hesi zed kazoo-I|i ke version
"Three Blind Mce."

The catering truck careens along the road and lurches to a

st op.

| NT. CATERI NG TRUCK - DAY

St ephanie sits stiffly at the wheel, furious, fighting back
tears.
STEPHANI E
He set us up, that creep! | should
have known it. Those guys don't
care what | tell them They've
al ready nade up their little pea
br ai ns!
She snatches up her baseball bat and viciously POUNDS the
i ce cream machi ne.
STEPHANI E

Vel |,

the next time they ness with

us we're gonna kick ass!

NUMBER FI VE
Kick ass? Donkey, mule, burro ...
STEPHANI E
They come near you ... you
blast"em Fry their asses with
your [aser!
NUMBER FI VE
Fry?
STEPHANI E
Yeah, fry'em You got a right to

protect yourself!

He ponders this.

NUMBER FI VE

They deserve it!

No! No di sassenbl e.
STEPHANI E
GCh, cone on!
He stares at her.

sobbi ng. Nunber
tears, too.

She knows she's wrong.
Five touches his own eyes to see if he's got

She breaks down,
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STEPHANI E
Ch, Jesus, what am | tal king about?
|"msorry ... | just don't

khbw what to do.

She nmoves to the back of the truck, curling up, pulling a
bl anket over herself.

STEPHANI E
| don't know where to take you. |
can't be your bodyguard. You nade
friends with the wong person ...
' m sorry.

Nurmber Five folds his arms, deep in thought.
EXT. ROAD - NOVA SEARCH VAN - NI GHT
The van rolls slowmy to a stop

BEN (V. Q)
Sorry, Cros. |'mstopping. |'ve
been asl eep for the past half hour.

| NT. NOVA SEARCH VAN - NI GHT

Crosby and Ben are utterly exhausted. Ben crawls into the
back and pulls out a sandwich. Croshy's sits at the maze of
equi pment, dazedly nonitoring the instrunent readouts. Ben
of fers himthe sandw ch.

BEN
Wanna bite. Mayonnaise, no Mracle
V\hi p.

Crosby takes it listlessly.

CROSBY
You know what? | deserve this.
BEN
It's my sandw ch.
CROSBY
Thi s whol e ness. | could' ve noved
to Montana ... had nmy own nicrowave

relay station. This is ny
puni shnent for selling out.

BEN
Ch, conme on. \Were else could you
play with the kind of hardware we
do? Cutting edge, man! You've
had a | ot of fun. Wanna pickle?
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Crosby takes it.

CROSBY
(routh full)
Hermann Goerring had a | ot of fun.
| don't deserve to eat. That girl
al nrost trusted nme, and now she
thinks I'"'mthe slug of the nonth.

BEN
For chrissake, Cros, She's the
one who ripped off the robot.

CROSBY
"' m not so sure.

BEN
What ?

CROSBY
Think about it. Three robots
totally reprogrammed in ten
m nutes. Sonebody did that, and
it wasn't nme, and it wasn't her.

Ben sits up. Sonething's really up with Crosby here.

BEN
VWhat are you getting at?
CROSBY
And he risked his life to save
her .
BEN
His |life?
CROSBY
You know what | mean. Hi s

progranm ng shoul d have said, "Save
your own ass. Continue your

m ssion." Let's face it. He's
not foll owi ng sonme scranbl ed version
of his original programm ng. |It's
gone. | don't see any sign of it.
BEN
So ... she changed it?
CROSBY

Sure, that girl cracked all the
Nova access codes, deciphered the
| anguage that you and | 1 nvented,
and totally reprogramrmed Number
Five on her own.
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BEN
Well, that has to be it, then,
right? She's sone ... sonme super
hacker or sonething.
CROSBY
(unconvi nced)
Ri ght .
BEN
VWhat ot her options are there?
CROSBY
Well, there's one ..
BEN

Wait a mnute. |If you' re thinking
what | think you're thinking, I
t hi nk you shoul d stop thinking,
because | can't handle it. [I'm
only the apprentice genius, okay?

Alittle audio speaker taped to the van wall SQUAVKS,
startling them They scan the instrunents.
BEN
It's the RF receiver. [It's tuned

to Number Five's wavel ength, right?

CROSBY
Yeah, but it nust be screwed up.
We woul dn't get a reading off that
unl ess he was | ess than twenty
feet away.

CRASH RIP! The van's door is torn fromits hinges. There
st ands Nunber Five, glowi ng |aser |leveled at them

NUMBER FI VE
Hel | o, bozos.

Their radi o CRACKLES.
MARNER (V. Q.)

Ben, this is your enployer. |[|'d
li ke to know where you are with ny
van ...

VOOOP! The radio turns into a nolten bl ob. Nunmber Five
t hen points at Ben.

NUMBER FI VE
Benjam n Thurley ... delete ...
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BEN
Hey, wait! Cancel that!
NUMBER FI VE
exit, depart, |eave ...
BEN
(relieved)
Ch ... you got it. Cone on, Cros,

run for it!

Ben scranbl es out of the van, but the | aser swi vels toward
Croshby. He freezes.

NUMBER FI VE
No run. No talk. Drive. Croshy
edges into the driver™s seat.

EXT. NOVA SEARCH VAN - NI GHT
It drives off, leaving Ben in the darkness.
| NT. CATERI NG TRUCK - NI GHT

St ephanie is asleep. Suddenly there's a noise, the RUSTLE
of tires on gravel. She sits bolt upright. Headlights glare
in the catering truck wi ndow

STEPHANI E
(whi spers)
Nurmber Five? Where are you?

He' s gone! She grabs her baseball bat and peeks out a w ndow.
It's the Nova van and getting out of it ... Crosby!
EXT. LOGG NG ROAD - CATERI NG TRUCK - NI GHT

St ephani e | eaps out |ike Bruce Lee, flying through the air
and landing in front of Crosby, bat at the ready.

STEPHANI E
Al'l right, Turkey! You' re dead
nmeat! \Where's Nunber Five! Wat'd
you do to hinP!

CROSBY
(flinching)
| didn't! | didn't!

Then she sees that Nunber Five is behind Crosby.

STEPHANI E
You ki dnapped him ?
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NUMBER FI VE
Ki dnap, shanghai, hijack ..
STEPHANI E
Qut st andi ng!
CROSBY
Look, you have to understand ..
they set ne up ... | only wanted
to ...
STEPHANI E
(flaring)
Li sten, horse ass! W're not
talking ...!

She points to Nunmber Five and to Crosby.

STEPHANI E
You're talking. You get it through
your thick skull that he's alive,
then you tell it to them then you
| eave us al one!

Nurmber Five puts a hand on Crosby's shoul der.

NUMBER FI VE
Communi cate! Need input! | have
guestions, queries, posers ...

CROSBY
(to Nunber Five)
|"ve been trying to comruni cate
with you for four days!

St ephani e gestures to a nearby hilltop.

STEPHANI E
Look, go up there. Sit down, | ook
at the stars, get to know each
ot her.

NUMBER FI VE
Beauti ful stars better see ...

CROSBY
(bef uddl ed)
"Beauti ful stars better see"?
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STEPHANI E
(exasper at ed)
Ch ny God! Are all geniuses as
stupid as you? He neans it's a
beautiful view of the stars! |
t hi nk he speaks very well for a
four day-ol d.

Nurmber Five takes the | ead, beckoning to Crosby.

NUMBER FI VE
Come, cone! Input! [nput!
CROSBY
OCkay ... just a second.

He reaches into the truck, grabbing a pile of print-outs and
robot components, and follows Nunmber Five up the hill

EXT. HILLTOP - NI GHT

The crystal clear night sky is spectacular. Shinmrering
starlight gleans on Nunber Five's netal as he rolls into
frame, followed by uneasy, confused Crosby. Nunber Five
gestures sweepingly at the sky.

NUMBER FI VE
Beauti f ul !

CROSBY

(to hinself)
This is ridiculous. |[|'ve got to
keep nmysel f together. Okay ...

(slowmy, forcefully)
Number Five. Verbal Command.
Priority override. Access code
Crosby: four-two-seven-nine-one.

NUMBER FI VE
Al'l command access patches di sabl ed.

CROSBY
By who? Nane programmer.

NUMBER FI VE
Me.

Nurmber Five opens his chest panel, to show sone of his hand-
sol dering. Crosby's heart |eaps. There, exposed, is Nunber
Five's red-lit master "MOTOR - ON OFF" button.

CROSBY
(stalling)
You said you had questions. What
woul d you |ike to know?
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NUMBER FI VE
| rportant ... npbst inportant special
Life: \Wiy?

Crosby edges closer, watching for his chance.

CROSBY
"Life: Why?" Wiy are we alive?
Well, that's an awfully big

guestion. W're alive, | guess,
to do things. Unh, to invent things.
To raise children ... and ..
He | unges forward, jabbing the red button. Nunmber Five
doesn't nove. W're not sure ... is he switched off? Dead?
CROSBY

(triunphant)
: to turn off mal functioning
machi nes.

Nurmber Five's powerful claw hand suddenly grips Croshy's
arm pushing his hand gently away. Crosby knows the cl aw

could crush his armin an instant. It releases himunharned.
NUMBER FI VE
Life not mal function! Not
mal function. | am ali ve.
Nurmber Five turns his back and angrily karate chops a rock
in half. Crosby is really shaken now.
CROSBY
You rewired all your switches,
t 00?!
NUMBER FI VE

Switches are ny switches.

CROSBY
(getting desperate)
Okay, a Soviet T-55 tank is
approachi ng, 90 degrees. \What is
Nurmber Five's response?

NUMBER FI VE
Override programm ng.

CROSBY
Fi ne, get yourself blown up.

St ephani e enters, carrying sone tomato soup and a bag of
chi ps, shoving it into Crosbhy's hands.
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STEPHANI E

Here, you're gonna need this.
CROSBY

Uh, thanks ...
STEPHANI E

Figure out he's alive yet?

She heads back down the hill. Crosby glares after her.

CROSBY

Okay. Okay. You override your
progranm ng. That doesn't nean
you're alive.

NUMVBER FI VE
It means ... what?

Crosby is stuck.
EXT. CATERI NG TRUCK - NI GHT

At the bottomof the hill, Stephanie waits inpatiently, eating
a sandwi ch.

EXT. HILLTOP - NI GHT

Crosby paces back and forth while Nunmber Five stares at the
stars.

CROSBY
But why did you ignore your
pr ogranm ng?

NUMBER FI VE
Programm ng says "Destroy." |Is
di sassenbl e. Make dead. Nunber
Five cannot. Cannot.

CROSBY
Vhy? VWhy "cannot ?"

NUMBER FI VE
W ong, incorrect, imoral. Newton
Crosby, PhD. unaware, not know
t his?

CROSBY
Well ... of course, | knowit's
wrong to kill. But who told you?

NUMBER FI VE

| told ne.
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| NT. CATERI NG TRUCK - NI GHT
St ephani e i s asl eep.
EXT. HILLTOP - NI GHT

Crosby feverishly dribbles the last of the tomato soup onto
one of his print-outs, folds the paper, and opens it to show
Nunmber Five the "ink-blot."

CROSBY
Ckay, smart guy. Analyze.

Nurmber Five touches first the paper, then the smear of soup.

NUMBER FI VE
Wood pul p.
(pause)
Pl ant, vegetable, tomato. Water,
sal t, nonosodi um gl ut amat e.

CROSBY
Now that's nore like it!

NUMBER FI VE
... and resenble, ook |ike
butterfly ... bird ... maple |eaf

Crosby | ooks at the paper. Nunmber Five is right. He slowy
sits down.

CROSBY
Holy cow.

Nurmber Five studies the shape of the "ink blot."

NUVMBER FI VE
No cow.

DI SSOLVE TO
EXT. HILLTOP - NI GHT

Crosby | eads Number Five in a game of Sinon Says. Number
Five follows perfectly.

CROSBY
Si non says touch your opitcal
scanners ... Sinmon Says touch your
ol factory receptor ... Sinon says
clap your manipulators ... rotate
your head.

Nunber Five doesn't follow the | ast conmand.
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Dl SSOLVE TO

EXT. HI LLTOP - MONTAGE - NI GHT

Nurmber Five's eyes illum nate Crosby's blueprints which
are spread on the ground. Crosby conpares themto circuits
he sees through one of Nunmber Five's open hatches. \When
Crosby gets up, he discovers his shoelaces are tied together.
Nurmber Five | ooks away innocently.

Croshy stares in amazenent, watching Nunber Five dance.

... Nunmber Five |leads Crosby in Sinmon Says. Crosby keeps
getting fool ed.

Dl SSOLVE TO
EXT. H LLTOP - DAWN
The sun skinms over the mountains, setting the hilltop agl ow.

Baggy- eyed, unshaven Crosby has tried everything, but he's

still thinking hard. Suddenly it hits him... the ultimte,
sinple test! He leaps to his feet.
CROSBY

Okay, now listen close. There's a
priest, a mnister, and a rabbi
They' re out playing golf

| NT. CATERI NG TRUCK - DAWN

St ephanie, still asleep, is slowmy awakened by a strange
SOUND in the distance ... it's Nunmber Five LAUGHI NG

EXT. H LLTOP - DAWN
Croshby stares in w de-eyed disbelief, as Nunmber Five continues
LAUGHI NG.
CROSBY
(to hinself)
| can't believe it. What am
going to do?
St ephani e cones racing up the hill.
STEPHANI E
VWhat's wrong? Wat'd you do to
hi n?

Crosby just stares at the robot.
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STEPHANI E
s he ... l|aughing?

Cr osby manages to nod.

STEPHANI E
You | ook kinda shook up.

Crosby nods. Finally:

CROSBY
Spont aneous enotional response.
Do you realize the significance of
this? | wasn't prepared for this.
| mean, this goes way beyond
artificial intelligence. This is
i ndependent|ly created thought
phi | osophi cal reasoning ..
... a sense of self ... uh ... a
kind of ... cheno-nmechani cal
synt hesi s of

NUMBER FI VE
(interrupting)
| am alive. Yes?

Crosby takes a deep breath.

CROSBY
Yes.

Nurmber Five happily spins in circles.

NUMBER FI VE
Yes! Yes! Yes! ... Affirmative!

St ephani e i npul sively throws her arnms around startled Croshy.
EXT. CATERI NG TRUCK - DAY

Wor ki ng on the truck's counter, Number Five folds one of
Crosby's blueprints into a paper airplane and shoots it out
t he open serving wi ndow. Stephanie and Crosby sit nearby.

Crosby is still in shock, trying to assim|ate what has
happened to his machine.

STEPHANI E
Come on, guys like you always take
these things hard. But that's the
way it is with mracles. They're
supposed to shake you up.
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CROSBY
| feel like ... a dunb parent
| nean, it's so obvious ....
STEPHANI E
So, you had a little case of tunnel
vision. Now you're getting over
it.
ANGLE - NUMBER FI VE
He stops playing with his paper airplanes. He |Iooks around.
His sensors pop out, whirling. Sonething is com ng.

BACK TO SCENE

STEPHANI E
| mean it's not |like you're a creep.
Believe me, | know creeps.
CROSBY
God, | must've | ooked |ike such an
i di ot.
STEPHANI E
(forgiving)
Yeah ... but not a creep.

Suddenly they hear distant TRUCK ENG NES.

ANGLE - LOGG NG ROAD

They see Nova Security vehicles speeding toward them
BACK TO SCENE

CROSBY
GCh no!

He grabs Stephanie, yanking her toward the search van.
CROSBY

Let's go! Nunber Five, into ny
van, it's faster!

STEPHANI E
VWhat ?  Why? Just tell them he's
alive.

CROSBY

It's not that sinple! Cone on!
Conme on!
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STEPHANI E
Wait a mnute! The plan was: we
convi nce you, then you convince

t hem

CROSBY
|"monly the eccentric geni us.
They won't listen to ne.

They pile into the van, Crosby GRINDS the gears and | urches
away.

| NT. NOVA SEARCH VAN - DAY

STEPHANI E
well, make'emlisten. It's your
dut y!

NUMBER FI VE

Duty, job, responsibility ...

CROSBY
Look, you have to understand,
they're going to destroy him

They think he's dangerous ... an
el even mllion dollar weapon that
doesn't obey orders.

STEPHANI E
This is Anerica! He can do what

he want s!
EXT. MEADOW - DAY

The search van races along a road which wi nds across a | arge,
wi de- open neadow. But, out of woods up ahead cone nore
vehicles, led by a big, ugly tracked personnel carrier.

Nati onal GUARDSMEN | eap out of it and take up defensive
positions.

| NT. NOVA SEARCH VAN - DAY

STEPHANI E
It's the Arny! The real Arny!

EXT. MEADOW - SEARCH VAN - DAY

Crosby slanms on the BRAKES and jans the van into reverse,
spinning around in a cloud of dust ... but the other vehicles
are com ng up behind them nore SOLDI ERS pouring out. In no
time they are surrounded by rifles, heavy nmachi ne guns and
rocket | aunchers.

The dust settl es. Si |l ence.
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ANGLE ON M LI TARY TRUCK

Mar ner, Ben, and Stonewall hop down fromthe truck, taking

cover behind it. Marner grabs Stonewall's bull horn, calling
with it.

MARNER
Crosby? Are you in there?

| NT. NOVA SEARCH VAN - DAY
St ephani e and Nunmber Five peer fearfully out the w ndows.

STEPHANI E
Jesus, they're totally insane!

NUMBER FI VE
(frightened)
Weapons! M 16A2 rifle, M2 grenade
| auncher!

CROSBY
Take it easy.
(shouts to Marner)
It's okay, Howard! We're fine.
Nurmber Five is right here with us.
| have it conpletely under ny
control .

EXT. M LITARY TRUCK - DAY

BEN
(to Marner)
| don't buy it. That thing took
hi m away at | aserpoint. They m ght
be maki ng himsay that.

Mar ner raises the bull horn again.

MARNER
St ephani e Thurber! You're al ready
in serious legal trouble! Release
Dr. Croshy at once!

| NT. NOVA SEARCH VAN - DAY

CROSBY
Ch God, they think I'm a hostage.
Look, let's get out together and
show them | ' m okay.

STEPHANI E
Don't worry, Nunber Five, we'l]l
stay cl ose.
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Nurmber Five is rolling back and forth.

NUMVBER FI VE
Leave Nunber Five! Exit, run!

STEPHANI E
No, we won't |eave! They won't
shoot as long as we're with you.
They're not that crazy ...
(to Croshy)
Are they?

CROSBY
"1l talk to Ben. He'll listen to
reason.

EXT. MEADOW - DAY

We see the Nova search van, surrounded by weapons, sol diers,
vehicles. Crosby and Stephani e step out cautiously.

St ephani e plasters herself against the van, arnms spread w de,
glaring at all the soldiers.

STEPHANI E
(to sol diers)
Don't you dare do anyt hi ng!

CROSBY
(calling)
Ben? You up there?

Ben uncertainly steps from behind the truck.

BEN
Yo, Cros!
CROSBY
Now, Ben, | ook at me. I'"mfine.

St ephanie is fine. W just don't
want anyone to shoot Nunmber Five.

Mar ner drowns himout with the bull horn.

MARNER
Look, Crosby, you and the girl
just get away fromthe van! We'|
take care of Nunber Five!

NUMBER FI VE (V. O.)
Yes! Get away, Stephanie! Get
away! Danger!

STEPHANI E
It's all right, Number Five!
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Suddenly bizarre noises come fromw thin the search van ..
| oud POUNDI NG, CLANKI NG, and WHI RRING. The van rocks and
bounces. Crosby tries the door. |It's |ocked.

CROSBY
(to Stephanie)
Did you lock it?

STEPHANI E
No! Number Five? Are you okay?

ANGLE

STONEWAL L
VWhat the hell's going on in there?

ANGLE - STEPHANI E AND CROSBY

STEPHANI E
(to Croshy)
Come on, just tell them he's alivel

CROSBY
(under his breath)
|"ve got to tell them something

they' Il believe.

(calls to others)
Now listen. | was able to activate
t he Voi ce Command nodule. | prom se

you he's conpletely harnl ess.
ANGLE

STONEWAL L
Cut the crap! Howard, the man is
totally unreliable! Just keep him
t al ki ng.

Stonewal |l hurries off with two of his best nen: rel uct ant
Duke and O ts. Mar ner raises the bull horn.

MARNER
Uh ... Crosby, you're |eaving ne
no option but to consider crimna
proceedi ngs ...

ANGLE
CROSBY
Howard, |i sten. | know what t he
mal f unction i1 s!

Mar ner hesit at es. He'd like to believe it.
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BEN
He m ght be right this tinme ...
gi ve him a chance.

But Mar ner shakes his head.

MARNER
(to Croshy)
Sorry, Crosby, we can't take any
nore chances. We're not | osing
t hat thing again.

ANGLE
CROSBY
All 1'"masking is that you cone
over and inspect the unit ... just
five mnutes ... you'll

Suddenly Stonewal |, Duke and Ois |eap from behind the van,
grabbi ng Stephanie and Crosby. They struggle wildly, but
are dragged steadily away fromthe van

STONEWALL
(to nmen)
As soon as we're clear, OPEN Fl RE!

STEPHANI E
NO!

But just then Nunber Five conmes CRASHI NG out the van's rear
doors. He zoons past them Stonewall, Duke, and Qi s,
scramble wildly for cover.

STEPHANI E
Nunmber Five, don't! DON' T RUN

She and Crosby dash after Nunber Five, but he's nmuch faster.

The soldiers' guns swivel, but they can't shoot because people
are in the line of fire.

Nurmber Five heads for Marner and Ben. They cower, terrified,
convinced they' re dead nen. Then, inexplicably ... Number
Five swerves and speeds past them dashing through the

peri meter of soldiers, heading across the nmeadow.

STONEWALL
MOVE OUT! FIRE AT WLL! DON T
LET I T REACH THOSE WOODS

Sol di ers and vehicl es double-tinme it after the scranbling
robot .
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CROSBY
(to Stephanie)
He's deliberately | eading them
away from us
(to Sol diers)
Don't shoot him Don't shoot him
He's alivel He's alive!

The soldiers FIRE! Stephanie SCREAMS. Bull ets RI COCHET
around the robot. He's hit a fewtines. Pieces of his body
fly off. He falters but keeps going. She and Crosby run
madly toward Marner. As they reach him Duke and Otis grab
t hem

CROSBY
Call them off, Howard! You're
maki ng the biggest m stake in ...
in history! He's alivel | can
prove 1t ...!

STEPHANI E
It's okay! He's gonna make it!

They all | ook.

ANGLE - NUMBER FI VE

He' s way ahead of his pursuers.

ANGLE - MARNER, STEPHANI E, CROSBY, ETC.

An evil -1 ooking helicopter gun-ship cones ROARI NG from behi nd
t hem swooping right over their heads toward Nunber Five.

ANGLE - NUMBER FI VE

The helicopter fires a volley of air-to-ground nissiles.
Huge EXPLOSI ONS erupt around Number Five ... but he cones
chargi ng out of the snoke!

The helicopter banks for another pass. Now Nunber Five is
just yards from safety, alnobst into the trees. The helicopter

dives toward him firing another volley ... and this tinme he
takes a direct hit. Number Five disappears in a gigantic
EXPLGOSI ON!

ANGLE - STEPHANI E AND CROSBY
St ephani e SCREAMS. Crosby shuts his eyes tight.
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ANGLE - SMOKE AND FLAME
An eternity later, pieces of his shattered body start raining
down ... an arm here, a cracked eye-lens there, circuit boards
ever ywher e.

The soldiers CHEER. Stonewall slaps Marner roughly on the
back as they run toward the site.

ANGLE - STEPHANI E, CROSBY, BEN, ETC

St ephani e bursts into tears and sinks hel plessly to the
ground. Duke and Otis run to get a better |ook at the action.

Crosby rushes to her, kneels beside her and holds her tight.

Everyone else is preoccupied with the "victory."

Finally, Ben notices them and hurries over. He's not sure
why they're so upset. He tries to cheer them up.
BEN

Look, uh, M ss Thurber, there's no
way Marner's going press charges.
He' s got enough PR probl ens al ready.

Crosby and Stephanie do not respond.
BEN
Cros? | mean, we can build another
one, right?
Crosbhy stares at him There's no way to expl ain.

St ephani e | ooks up as a couple of SOLDI ERS hurry past. One
of them proudly holds a trophy ... one of Nunmber Five's hands.

He yanks a cable, causing the fingers to nove.

STEPHANI E

(horrified)
Oh God! CGet me out of here!

She stunbles to her feet and heads toward the search van.
Crosby hurries after her. Ben foll ows.
EXT. MEADOW - SEARCH VAN - DAY
St ephanie |l eaps into the van, intending to drive away ...
but the keys aren't in the ignition. She sits there
hel pl essly, crying. Crosby catches up.

CROSBY
Listen ... I'Il ... take you hone.
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Ben hurries over.

BEN
Cros, wait. Am 1| m ssing sonething
here?

CROSBY

Ben, you're ny friend, and it's
okay i1 f you never believe this,
but ... Nunber Five was alive.

Ben tries to take this in. Crosby puts a reassuring hand on
Ben' s shoul der

CROSBY
You woul dn't believe what | saw
last night. | ran every test

MARNER (V. O.)
Hey, where do you think you're
goi ng?

Crosby sees Marner stal king toward them

CROSBY
Gotta go. 1'Il call you sonetine.

Crosby drives off quickly. Marner rushes | NTO SHOT.

BEN
He's just driving her home, Howard.

MARNER
In a conmpany vehicle? He doesn't

work for us. He doesn't have
clearance. He's burned his bridges

BEN
Ch shut up, Howard!
Marner's jaw drops.
| NT. SEARCH VAN - DAY

Crosby and Stephanie ride along in depressed silence.

CROSBY
Are you going to be okay?
STEPHANI E
Yeah. |'m al ways okay.

(pause)
VWhat are you going to do?
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CROSBY
| don't know ... well ... | guess
I"'mfinally going to go to Montana

NUMBER FI VE (V. Q.)
St ephani e go, too?

Ast oni shed, Crosby and Stephanie whirl and | ook into the

rear of the van. The electronic equipnent is in a shanbles:
wi res hangi ng out, parts mssing, everything cannibalized.
There's a | ow nound of junk on the floor. An overturned
cardboard box rises up out of it. The box falls away,
reveal i ng Nunber Five's head. He has cut a hole in the floor
of the van and is rolling along on the road beneath.

NUMVBER FI VE
Hel | o, bozos.

He lifts hinself up into the van. Stephanie scranbl es back
and hugs his skinny neck.

STEPHANI E
Nurmber Five! What ...? How ...?
They bl ew you up!

NUMBER FI VE
Facsim le, counterfeit, replica

CROSBY
He tore up the equi pnent! He made
a decoy! He's not only alive.

He'

S a geni us!
St ephani e dances around excitedly.

STEPHANI E
This is great. Qutstandingly great!
VWhat ' s our next nove?

CROSBY
well ... I'Il take himw th ne!
Up to Montana! ... | nean, if that's
okay with you, Nunmber Five.

NUMBER FI VE
(uncertain)
Go with you? Wth Stephanie, too?

STEPHANI E
Ch, Nunmber Five, | couldn't go to
Montana. |'ve got responsi-

bilities. And it's not safe for
you here.
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NUMBER FI VE
Montana i s safe?
STEPHANI E
Yeah, and renmpte. How d you ever
pick a place Tike that?
CROSBY
|"ve got ten acres up there. G eat
pl ace for himto hide out and soak
up i nput.
STEPHANI E
Ten acres of what?
CROSBY
Uh, you know ... | and.
St ephani e stares at him the wheels turning.

Nurmber Five puts his arnms around both of them and starts

STEPHANI E
Ten acres! That's practically a
ranch ... Listen ... do you like

ani mal s?

humm ng the THREE STOOGES t hene.

FADE OUT

THE END



