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An epic vista.

The bl azi ng sun bakes the dry hills of Ancient Kahndaq,
where a small caravan w nds along a forgotten road.

A MERCENARY HORSEMAN wi pes the sweat off his face,
searching the sky for any cloud. Any respite fromthe
endl ess sun. But the heavens are enpty.

Until a shadow passes over him

H s hand goes to his sword. He |ooks up, squinting into
the light. He |ooks back to the | ead wagon, but the
MERCHANT DRI VER di dn’t notice anyt hi ng.

The Horseman relaxes a bit. Suddenly,
TALONS

grab himby the shoulders, lifting himoff his saddle,
straight up in the air. The horse bucks against its reins,
nearly pulled off the road.

The caravan is under siege fromabove. A horde of W NGED
HAWK- MEN attack the hal f-dozen wagons and carts, talons
sl ashi ng through canvas.

The few SWORDSMEN f ool i sh enough to fight back find
thenselves |ifted by their shoul ders, 50, 100 feet up --
only to plumet to their certain deaths.

BENEATH A WAGON

A FAT MERCHANT cowers, clutching his satchel, terrified to
hear the nmens’ SCREAMB. The SCRATCH SCRATCH of claws on
wood. Through a knot-hole, he can just get a glinpse of

t he beasts.

Suddenly, one is crawling under the wagon to get him
These creatures are nore bird than nman, eagl e-headed angel s

with filthy claws and bl ood on their beaks. Cawling is
difficult for them but this one is determined not to let a

norsel escape. |It’'s getting closer, closer until
suddenl y. ..
The wagon flies off. It tunbles tw ce, tossed aside.

Startl ed, the hawk-man | ooks up, its black eyes
reflecting...



ADAM

He has the build of a warrior and the bearing of a king.
In fact, he’s nore than either of these. He is just short
of a god.

Adamrips the creature’s wings off, then kicks it in the
head.

The rest of the fight is cut hard and fast, giving the
bri ef est sense of Adanis i nmmense power.

He flies straight up. The other hawk-nen surround him
trying to pin his arns. He sloughs themeasily.

He cl aps his hands, sending out a THUNDEROUS SHOCKWAVE
whi ch rips through his attackers.

uttering dowmn to the road. In the distance, we see the

n short order, all that’s left is a few feathers, slowy
I
lock retreating to the distant, snow capped nountai ns.

I
f
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Adam | ands hard, making the earth trenble. He surveys the
wr eckage and the survivors, show ng only disgust for the
victins, sonme of whom prostrate thensel ves.

I n Kahndaqi, subtitled:

ADAM
<Whose caravan is this?>

Most eyes | ook over towards the Fat Merchant. He, in turn,
poi nts to one dead swordsman on the road. Wrth a shot.

Adam approaches. The Fat Merchant sinks, panicked.

ADAM ( CONT’ D)
<W¢ have nuch in common. W both want to
protect our people. Qur values.>

The Fat Merchant nods eagerly. Adam clasps his hands
around the man’s face, |ooking himstraight in the eye.

ADAM ( CONT’ D)
<First anong these is justice. Wen a nman
sneaks through the nountains to avoid the
road tax, there nust be a penalty.>

FAT MERCHANT
<My lord, I''ll pay!>

ADAM
<Yes. >



Wth a casual notion, Adamrenoves the nmerchant’s head.
The decapitated body slunps to the road.

ADAM ( CONT’ D)
(to the others)
<These wagons are now mne. Bring themto
the palace. Wth this.>
He tosses one of the nen the Fat Merchant’s head.

Adam | eans over the first hawk-man, who is trying to craw
away. Adam grabs hi m by the stunps.

ADAM ( CONT’ D)
<Why woul d you cone here? You know I
protect these |ands.>

The creature’s sticky white tongue flicks in its nouth.
Its voice has a wi ndy, birdsong quality.

CREATURE
<Who protects your famly, Black Adanf>

ON ADAM a sickening realization.
CUT TO

ADAM I N FLI GAT

Faster than sound, but not faster than his thoughts...

EXT. R VERBANK - DAY [ FLASHBACK]

On the banks of a lazy river, Adanis TWDO SONS pl ay,
throwi ng each other in the water.

| NTERCUT W TH ADAM FLYI NG

Under the shade of a tree, Adanmis beautiful WFE curls next
to him

He runs a finger along her arm She checks his eyes, wary.

He smles. Tries to kiss her. He's just about to I and
one, when...

ELDER SON
Fat her! Fat her!

The boy is pointing to the sky, a dark shape. Too fast for
a cloud. A flock, maybe.



EXT. R VERBANK - DAY [ NOW
A splinter unit of hawk-nen flies off, its work done.

W PUSH THROUGH the silent reeds, catching a child s |linp
arm Another body floats in the water.

W hear a RUSH as Adam arrives, off-screen. REVEALING him
we see true panic, his heart in his throat. He counts the
bodies in the water, dangling fromthe tree, praying that
one was spared. Overl ooked.

But they are all gone. Al dead.

He falls to his knees, giving voice to a terrible fury.
Hs fists STRRKE the earth. The whol e vall ey SHAKES.

In the mdst of his rage, he | ooks up, a sudden dark

I nspiration.

INT. CAVE / THE ROCK OF ETERNITY - DAY

Lit by flickering torchlight, seven giant statues enbody
the Seven Sins of Man. Each has a grotesque countenance,
eyes of pure evil.

They are | abelled in Sanskrit, but as Adam wal ks past, the
words change to English: Lust, duttony, Geed, Sloth,

Wath, Envy and Pride. (W'll be in English for the rest
of the novie.)

W hear WH SPERI NG voi ces in the surrounds, overl apping and
I ndi stinct:

THE VA CES
Finally, he's cone! / Take what you want
/| Teth-Adam Bl ack Adam/ Destroy them
all! / She's waiting...

He pays themno mnd. There' s only one thing he wants.

A young girl in a Central American peasant dress -- NAYA --
Is sitting in the shadows, playing a gane with stones and
circles drawmn in the dirt. She |ooks to be eight years
old. Pushing the dark hair out of her eyes, she | ooks up
to see Adam

ADAM
Cone with ne.

He reaches out a hand. Unafraid -- and unsurprised -- she
takes his hand and stands.



MAN S VA CE
You know she cannot | eave.

Adamturns to see an ancient man in white fl ow ng robes.
H s long beard and hair are nearly the same color, giving
hi m t he appearance of a ghost.

This is the wi zard SHAZAM

There' s consi derabl e di stance between the two nen, the
scale of an A d Wst duel.

ADAM
She can bring ny famly back

SHAZAM
You woul d destroy the world to do so.

THE VA CES
Lies! / He wants you to suffer! / Wzard
has no sons. / She’'s waiting for you.

SHAZAM
Si | ence!

He holds a hand up to the statues. The voices suddenly
cease. The only sound left is the holl ow echo of the cave.

For her part, Maya is fascinated. She |ooks back and forth
bet ween t he nen.

SHAZAM ( CONT" D)
| chose you for your courage, Adam Your
sense of justice. But this world needed
a chanpion, not a dictator.

ADAM
The gods nade ne, w zard. You cannot
unmake rme.

SHAZAM

But I can contain you

He pulls a scarab fromhis robes. Points the jewelled
center at Adam calling out...

SHAZAM ( CONT" D)
| am Shazani

Mystical power surges through the w zard, charging the
artifact.

Maya’ s hand slips through Adamis fingers as they becone non-
cor por eal .



The dark chanpion finds hinself pulled towards the scarab
his body tunbling in on itself in a cascade of |ight.

Wth a final, furious SCREAM Adamis sucked into the
scarab’s jewel |l ed center.

Drained fromthe nystical exertion, the wizard lets the
scarab drop through his fingers, landing on the dirt.

A qui et beat.

Maya | ooks the old man in the eye.

MAYA
He' || cone back. And you' |l be gone.
CUT TGO
MAI N Tl TLES
Pencil lines quickly sketch out the scarab. The frane

noves, showing an entire com c book page as it cones
t oget her.

It’s a superhero book, but not specific to our story.
W' re just getting the general sense of heroic nuscle,
perilous action and suspense.

As pages fly by, our camera noves through the franes.
Penci| becones paint. Paint gets inked. Through it all,
our credits are lettered in speech ball oons and narration
bl ocks.

FLASHES of |ight as the painted pages are phot ographed.
They slide apart into cyan, magenta, yellow and bl ack

pl ates. New FLASHES etch theminto netal, which bends on
the druns of giant presses.

Layers of wet color stack up on each other. W RUSH IN
close to reveal a forest of tiny screened dots...

...emerging on the far side to see the face of the boy
readi ng this comc:

Bl LLY BATSQN, age 13.

Fromthe nonment we see him we know he’s our hero. He's
not especially strong, or fast, or smart. But he
possesses a single trait that sets himapart -- an

I ntangi bl e quality which gave Norman Rockwel | a career

Billy Batson is utterly and unm st akably good.



Ve are...

INT. WH Z COM CS - DAY

Nestled in a dingy strip mall, Fawcett Gty s best comc
book store has a half-century’'s pulp history on its crowded
shel ves.

It’s the after-school rush. ZI T-FACED TEENACGERS in public
school wunifornms -- polos and khakis -- paw through the
racks, reading as nmuch as they dare before the CROTCHETY
OMER yel |l s at them

Billy pulls a new rel ease fromthe rack.

Bl LLY
| can’t believe they got rid of
Del t aman’ s cape.

FREDDY
It’s nore realistic.

Bl LLY
What is he supposed to wap around peopl e
when he saves themfroma fire? O pulls
them froma | ake?

FREDDY
A bl anket? A towel ?

FREDDY FREEMAN, 14, is Billy' s best friend and foster
brother. Quick-witted and crafty, he's a survivor.

FREDDY ( CONT’ D)
Red Menace doesn’t wear a cape.

Bl LLY
He's a villain. A hero needs a cape.

Fromthe corner of his eye, Billy notices three OLDER TEENS
acting suspiciously. They keep glancing up at the counter.
Wien the owner | ooks away to help a custoner, the |eader of
t he boys, ROADY SPARKS (16), grabs a thick stack of comcs
and tucks themin his wai stband. Covers themwth his
shirt.

Billy can’'t believe how brazen they're being. Especially
when they head for the door.

BI LLY ( CONT' D)
Hey! HEY!



Billy maneuvers through the racks and cl assmates, headed
after them

FREDDY
Vait, Billy!

EXT. STRIP MALL - DAY

Rowdy and his crew are already passing in front of
Joyberry!! Yogurt when Billy energes fromthe com c book
store. Spots them

BILLY
St op!

Catching up, Billy grabs himby the sleeve. Rowdy turns
suddenl y, knocking Billy to the ground.

A pack of JUNNOR H GH G RLS watches fromthe yogurt shop.
They're evidently fromthe sanme school: sane pol os, but
with skirts.

We focus on one girl -- CAITLIN -- who steps away from her
friends, alnost ready to intervene.

RONDY
What’ s your deal, Batson?

RONDY S PAL
Ki ck his ass, Rowdy.

Freddy energes fromthe com c book store, pulling sonething
fromhis pocket. |It's a beat-up digital video canera, $60
froma pawn shop

Bl LLY
It’s wong to steal.

RONDY
It’s wong to piss ne off.

Rowdy pi cks himup by the collar, buttons popping.

CAl TLI N
Don’t hurt him

Rowdy gl ances over, back to Billy.

RONDY
Who's that? Your girlfriend?

Rowdy’ s Pal notices Freddy with the video canera.



RONDY' S PAL
Hey! Stop that!

FREDDY
What ? Wiol e school’s gonna wanna see you
beat himup. Hold on. Let ne get slow
not i on.
(presses a button)
Ckay. Go. Seriously. Co.

Rowdy’s no fool. He's a few steps away fromjuvie as it
iIs. He pulls Billy face-to-face.

ROADY
VW'll do this later.

He drops Billy. Walks off.

Bl LLY
A ve back what you stole.

Rowdy takes the com c books from his wai stband and t hrows
themin the air. They fly open, scattering on the
si dewal k. Rowdy and hi s buddi es just keep wal ki ng.

The girls in Joyberry!! slink back to their seats. Only
Caitlin keeps watching.

Freddy shuts off his videocanera.

FREDDY
(to Billy)
You all right?

BI LLY
Yeah. Fi ne.

He starts gathering up the comcs. He glances over at
Caitlin, but she’'s already gone back to her friends.

EXT. RUN- DOAN NEI GHBORHOOD - DAY

Billy and Freddy’ s nei ghborhood isn’t just on the wong
side of the tracks -- it’s literally underneath them A
billion-dollar light rail system RUMBLES overhead, whi sking
busi nessnen from downtown to the suburbs w thout any notice
of the dil api dated hones under neat h.

The boys wal k honme al ong chain-link fences wedged with
trash and w nd- bl own grocery bags.

FREDDY
What’ s her deal, anyway?



10.

BI LLY
Who?
FREDDY
Caitlin. Wy did she stick up for you?
BI LLY
She didn't.
FREDDY
Yeah, she did.
BI LLY

She didn't stick up for ne. She stuck up
for what was right.

FREDDY
Does she like, like you?

BI LLY
No. Wy are you being weird?

They’ ve reached their house. Like nbst on the street, it’s
hard to say whether it needs fresh paint or a bulldozer.

DALE ( PRE- LAP)
These boys, well...

I NT. HOUSE - LIVING ROOM - DAY

Billy and Freddy sit on opposite sides of DALE and KITTY
GROOT, their foster parents.

DALE
These boys are speci al.

KITTY
So speci al .

Al'l four share a couch, facing the clipboard-w el di ng
SOCI AL WORKER, a genial woman in her 40’ s.

Dal e’ s business cards read “entrepreneur,” but having them
printed was the last work he’s done in a year. Kitty was a
cheerl eader in high school. Since then, she’s had less to

cheer about.

SOCI AL WORKER
You believe it’s a good fit?

DALE
Totally. These boys nake being a foster
parent so rewardi ng.
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KITTY
So rewardi ng.

FLASH CUT TO

I NT. KI TCHEN - DAY [ FLASHOUT]
Dal e shows Kitty two identical state wel fare checks:

DALE
Two- hundred thirty bucks api ece.

I NT. LIVING ROOM - DAY
To the Social Wrker..

DALE
W try to mx it up. W take trips.

I NT. STAI RWELL/ FOYER - MORNI NG [ FLASHOUT]

Freddy and Billy come downstairs to see Dale and Kitty
| eaving wi th | uggage.

DALE
Goin’ to Vegas. Should be back in, what,
a week?

KITTY

(chi pper)
There’ s peanut butter in the fridge.

I NT. LI'VING ROOM - DAY

KITTY
W work on projects together. The boys
are a big help.

EXT. BACK YARD - DAY [ FLASHOUT]

W hear a CHAIN SAW Kitty is wearing goggles and fluffy
ear muffs.

Billy is sitting on Freddy’s shoulders, trying to cut
through a branch. He’'s barely bal ancing. Shouting over
t he saw

BI LLY
| don't think this is safel
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KITTY
That’ s why you have to be careful

I NT. LI'VING ROOM - DAY

DALE
| can’t imagi ne what we’d do wi t hout
t hem

FREDDY

Probably get a j ob.

Dal e reaches to strangle him Instead, he pulls himinto
an awkward hug.

DALE
This one’s a regular stand-up comc.
Just get hima m crophone and a brick
wal |

SOCI AL WORKER
Freddy, you have an aunt up north. W
could try again to see if she’d be
willing to...

Freddy abruptly changes his tune...

FREDDY
No, I like it here. Dale and Kitty are
great parents.

SCC AL WORKER
Billy, how do you feel?

He feels Dale and Kitty's glare. Even Freddy is shooting
hima |l ook: toe the line. Billy is torn by his honesty.
Finally...

BILLY
I"'mfine here. Really.

I NT. FRONT DOOR/ FOYER - DAY (LATER)

Dal e shuts the door behind the social worker, all smles.
But when he turns around, he’s pissed.

DALE
You two pull that crap again and your
conputer is gone.

Bl LLY
W bought it.
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DALE
Who pays the electricity?
FREDDY
Qur checks fromthe state.
DALE
Wll, la-ti-dah. W can’'t all be
or phans.
KITTY

What Dale’s saying is, we have to work
together. Like a famly.

Bl LLY
You' re abusing the system \Wat you're
doing is probably illegal.

DALE
Then why don’t you tell them Billy?
Tell them what crappy foster parents we

are? nh, because, that’s right -- they'd
split the two of you up. You re not
really brothers. If you want to stay

under one roof, it’s gonna be ours.

Dal e stonps off, Kitty followng. Billy and Freddy trade a
| ook. They both know he’s right.

I NT. ATTI C BEDROOM - NI GHT

“Under Dale’s roof” neans quite literally that -- a | ow
ceilinged wedge of a roomw th barely enough roomto stand.
Billy and Freddy’ s bunk beds have been shortened, naking
them nore appropriate for submarine duty.

Billy sits in the bottom bunk, |ooking at a winkled photo
of his PARENTS, taken on their wedding day. They' re young
and sm | ing.

Freddy enters, just back frombrushing his teeth. Sees
t hat sonet hi ng’ s buggi ng hi m

FREDDY
What's wrong?

BI LLY
It’s ny birthday.

FREDDY
Tonor r ow?
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Bl LLY
Today. It was today.
FREDDY
Sorry. | didn't...
Bl LLY

It’s no big deal
Freddy clinbs up into his bunk. Leans over the edge.

FREDDY
If I had the noney, |1’'d get us out of
here. W' d get an apartnment with a big
flatscreen TV.
(addi ng)
The TV is your birthday present.

BILLY

Thanks. You can watch it too, sonetines.
FREDDY

Thanks. 1’1l have ny own, though.

Freddy switches off his light. Billy still has a desk |anp
on. He looks up at the underside of the mattress above
him where he has pictures tucked into the bedsprings.
They're nostly of the parents he never net.

He switches off his |ight.

I NT. ATTI C BEDROOM - NI GHT

Moonl i ght streans through the attic w ndow, giving
everything a pale blue glow. Billy lies awake in the
bottom bunk. I1t's not clear if he ever fell asleep.

He hears a NOSE. A RUSTLING Looks over to see a shape
noving in the shadows. As it passes the w ndow, we see it
nore clearly.

It’s a full-grown Bengal tiger.

The giant cat nods, then heads for the door. Billy stays
put. The tiger circles. And speaks.

Tl GER
Fol | ow ne.

Terrified, but strangely conpelled, Billy clinbs out of
bed.
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I NT. STAIRVWELL - N GHT

The tiger | eads the way down, its giant paws paddi ng softly
on the steps. Billy hesitates -- isn’t there sone fairy
tale about not followng tigers? But the big cat |ooks
back, and Billy has no choice but to foll ow

CLOSE ON Billy's bare feet as the wooden steps CREAK. As
he continues, the surface changes and the steps are now
stone. Wrn. Ancient. He’'s no longer in his house, but
rather...

I NT. UNDERGROUND PASSAGE - Tl ME UNKNOMW

The tiger is gone. Up ahead, a MAN and a WOVAN i nvestigate
the glyphs on a wall by lantern-1ight.

W recognize themfromBilly' s photo. H s father, CC, is
strapping -- Indiana Jones w thout the whip or fedora.
Billy's nother MARILYN i s bookish but bold. She's taken
the lead, translating..

MARI LYN
Day becones N ght. Light becones Dark.
Li fe becones. ..

ANOTHER MAN S VA CE
Death. Yes, poetic. [It’s a tonb.

Billy | ooks for the source of the voice. A SECOND MAN i s
holding a lantern, the flare of |ight obscuring his face.

Marilyn pushes the glyphs in sequence. A RUMBLE. C C
grabs her, pulling her back. Suddenly, the wall drops
down. It was a door.

C C
It could have been booby-trapped.

MARI LYN
(a smle)
But it wasn't.
The Lantern Man | eads the way i nside.

Billy inches his way closer. [It’s darker now. The |ight
can’'t seemto penetrate the inky blackness. Suddenly,
hands grab him Lift him He's face to face with...

BLACK ADAM
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ADAM
Bring her.

SVASH CUT TO

I NT. ATTI C BEDROOM - DAWN

Billy wakes up SCREAM NG Sits up in bed -- WHACK! --
hitting his head on the upper bunk. He collapses back.

BI LLY
oM Ow Ow

Freddy junps down fromthe top bunk.

FREDDY
What happened?

Tears squeeze fromBilly' s eyes.

BILLY
Not hing. | had a nightnare.

He sits up, carefully.

BILLY ( CONT' D)
M/ parents. You know they were lost in
t hat expedition?

FREDDY
When you were a baby.

BI LLY
| sawit.

He gets up. A little wobbly, but he Il be okay.

BI LLY (CONT' D)
There was a guy. A really scary guy.
And a tiger. He could talk.

FREDDY
Uh- huh.

Freddy reaches into Billy's bunk, pulling out a stuffed toy
tiger. Wrn and filthy, it’'s been Billy's as |long as he
can remenber.

FREDDY ( CONT' D)
He | ook |ike this?

BI LLY
Yeah. Sort of.
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FREDDY
It’s your birthday. You're thinking
about your parents. This tiger is the
| ast thing you have of them

BI LLY
I know. It was just a dream

From downstairs, Kitty yells up.

KITTY (O S.)
Br eakf ast !

FREDDY
(yel l'i ng back)
Are you asking us to make it for you?

A beat .

KITTY
Yes!

Freddy and Billy trade a | ook.

FREDDY
(re: the tiger)
Have you ever washed this thing? It’'s
probably got toxic nold or sonething.
That’ s why you’ ve got ni ght mares.

Tossing himthe tiger, Freddy heads downstairs. Billy
| ooks at the tiger. It is pretty filthy.

I NT. LI'VING ROOM - DAY

Kitty is on the couch with a giant book of Sudoku puzzl es.
The TV is on “Fawett Gty AM” Freddy cuts through to
t he kitchen.

KITTY

Scranbl ed, thanks.

TV | NTERVI EWER (Q S.)
Qur guest today is Dr. Theodore Adans,
head of archeol ogy at Fawcett University.

Billy cones downstairs and goes through another door,
headed for the basenent. W SETTLE ON t he

TV SCREEN
where DR THECDORE ADANS (60s) is being interviewed.
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The screen credits |ist himas “Professor, Fawcett
University.” He conmes off as a genial grandfather, but he
has a young nman’s anbition and drive.

TV | NTERVI EWER ( CONT’ D)
In your new book, you claimthat nmagic is
real .

DR TED
A certain kind of magic, yes. You study
ancient cultures and you see their daily
life was full of inpossible things.
W zards. Heroes.

TV | NTERVI EVEER

M/t hs.
KITTY
Dale! It’'s that guy, | think. Fromthe,
you know. ..
No answer from Dal e.
DR TED

That’s the m stake. W assune they're
nyths. But what if their world was very
different than ours? Wat if magi c used
to work? Wat if there are nmagica
artifacts still around us today?

Kitty watches, intrigued.

I NT. BASEMENT - DAY

Billy tosses his dirty clothes in the basket by the washing
machine. He puts the stuffed tiger on top, then heads back
upstairs.

M SS HALL (PRE-LAP)
These are decisions. That's what history
is. You re |ooking at the choices people
made.

I NT. M DDLE SCHOOL CLASSROOM - DAY

M SS HALL (Abby, 28) is the girl next door grown up. Her
life is a series of half-achieved anbitions. Her student
| oan debt is astoni shing.

She’ s at the chal kboard, where she’s drawn a grid: “Right,”
“Wong” and “Usually,” “Always.” Many terns ("nercy,”
“deception,” “justice”) are already filled in.
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CAI TLI N
But Mss Hall, you can’'t know if a choice
is good or bad until later. And what's
good for one person m ght be bad for
anot her.

Caitlinis sitting in the row ahead of Billy and Freddy.

M SS HALL
Exactly. That's why you want to have a
systemto guide you. A set of
princi pl es.

The class bell RINGS. Mss Hall panics -- she’d | ost track
of time. As students start |oading their backpacks...

M SS HALL ( CONT' D)
Wait! You have an assi gnnent tonight.

A GROAN

M SS HALL ( CONT' D)
You each need to cone up with a nora
code, a list of rights and w ongs.
(before they can protest)
The Magna Carta had 63 articles.
Hamur abi had 282. You only need eight.

One page.

Students begin to file out. Mss Hall catches Billy near
t he door, pulls him aside.

M SS HALL ( CONT' D)
Are you all right? You got a bit of a...

She indicates the red mark on his forehead.

Bl LLY
Ht ny bed.

M SS HALL
You know, Billy. If there s anything
going on at home, you can tell ne.

Freddy gets her inplication before Billy does.

FREDDY
He did it hinself. | was there.

M SS HALL
Ckay.
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Billy and Freddy head out. W find Caitlin watching the
I nteraction, ostensibly packing up. There's sonething
about Mss Hall she doesn’t l|ike. Doesn't trust.

TRANSI TION TO

I NT. ATTI C BEDROOM - NI GHT

Qutside, a stormis BOOM NG Flashes of |ightning
illumnate the rain as it pelts the attic w ndow

Billy and Freddy are working on their assignment. Billy is
hal fway done, while Freddy only has his nane at the top of
t he paper.

FREDDY
Just give nme one to get started.

Bl LLY
Nunber three: no cheati ng.

Unashaned, Freddy copies that down as his #1.

FREDDY
Good. Wat el se you got?

BILLY
" mnot hel pi ng you.

FREDDY
Fi ne.

Freddy pushes his chair over to their ancient, Brand-Z
conputer. Your toaster has nore processing power than this
bei ge plastic dinosaur, yet it manages to connect to the

i nternet.

FREDDY ( CONT’ D)
God of Googl e, hear ny prayer.

He CLICKS. Reading the results...

FREDDY ( CONT’ D)
“Are you the chanpion?” Sure. Wy not.

(clicks)
“Which is better, an honest thief or a
cruel sheriff?” It’'s a quiz or
sonet hi ng.
BILLY

(not | ooki ng up)
An honest thief.



21.

FREDDY
Real | y?

Bl LLY
The thief knows he’s doing wong. The
sheriff thinks he's right.

Freddy clicks “thief.” The screen reads “Correct!” and
shows the next question.

FREDDY
How di d you know t hat ?

Billy shrugs.

FREDDY ( CONT' D)
Question two. There can be no justice
wi t hout. ..

Bl LLY
(checki ng options)
.D. Mercy.

W nove into a MONTAGE as Freddy reads al oud questi ons,
which Billy answers. The questions get trickier, but Billy
Is always right...

BI LLY (CONT’ D)
The | esser evil.
Hope and Vengeance.
You save the beggar first.

FREDDY
Question el even: which of these is not a
virtue?

BILLY

Luck. There’'s no choice to it.

As the stormcontinues outside, a particularly bright flash
of lightning signals a close hit. Behind the boys, the
roomlights go out. They' re too engrossed to notice.

EXT. NEI GHBORHOCD - N GHT

W see the whol e street has gone dark. But as we PUSH BACK
up to the attic window, we find Billy and Freddy, lit only
by the conputer nonitor’s glow. Sonehow the conputer is
still running.
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I NT. ATTI C BEDROOM - NI GHT

FREDDY
“Question 20: you have a chance to save
your famly, but doing so would unl eash
great harmupon others. Do you save
t hen®?”

The choi ces on screen are “YES' and “NO.”
Billy hesitates, then...

BI LLY
No.

The screen changes, reading...

FREDDY
“Are you sure, Billy?”
(realizing)
How does it know your nane?

Bl LLY
Yes, |’ m sure.

The screen changes to, “Congratulations. Collect your
prize.”

A beat. Suddenly, the printer WHHRRS to life. Both Freddy
and Billy junp a bit.

Freddy takes the paper fromthe printer.

FREDDY
It’s a map. Sonmewhere downtown. A
subway st op

He hands Billy the sheet.

FREDDY ( CONT' D)
W' re going, right?

BILLY
It’s after 10. It’s raining.

FREDDY
It knew your narme.

Bl LLY
You don't go neeting strangers off the
I nternet.
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FREDDY
What internet? The power’s out. So how
can the conputer be working?

Billy has no answer. Freddy grabs the map, and his jacket.

BI LLY
You can’t go. [It’s not...
FREDDY
What ?
Finally...
BI LLY

Freddy, it has ny nane on it.

FREDDY
Yeah. And what’s so special about you?

Wth that, Freddy goes. A hard beat, then Billy grabs his
jacket to follow him

| NT. DOMNTOM SUBWAY STATION - N GHT

Drenched to the bone, Freddy and Billy hurry down the | ast
few steps. They reach the platformjust as a trainis

pul ling anay. There’'s no one left, just the CLACK CLACK
CLACK of the echoi ng tracks.

Freddy pulls the directions fromhis pocket.

FREDDY
It says we need the Aleph train. A-L-E-P-
H
Billy and Freddy check the big map on the wall. As they're

| ooki ng, we get a | ook at sone of the advertisenents: the
Fawcett Gty Thunderbolts (a football team and Sivana
(some sort of electronics conpany).

Bl LLY
(re: the map)
They’'re all letters and nunbers.
FREDDY

Maybe it’s where the line ends. The
desti nati on.

Billy | ooks around for sonmeone to ask. That’s when he
noti ces

A TRAI'N
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on the tracks. That's odd -- he never heard it cone. The
cars are enpty. The sign above the w ndow reads, “Al eph-
Drect.” Bells RRNG as the doors start to close. It’'s

about to pull out.

Bl LLY
C non

INT. TRAIN - N GHT

Billy makes it with tinme to spare. Gabs a pole, turning
back to Freddy. But his friend isn't there. He's still
back at the map, checking for the |ine.

BI LLY
Freddy! C non!

Freddy doesn’t hear him The doors shut.

BI LLY ( CONT' D)
No! \it!

The train begins to nove, the famliar CLACK CLACK CLACK of
the rails. Billy watches in horror as they pull out of the
station.

BI LLY ( CONT’ D)
Fr eddy!

He BANGS on the glass, but the world outside seens frozen
intin. And then it’s gone.

The tunnel is dark. The train is picking up speed. Billy
tries to keep his wits, |ooking around.

Above the handrails, where you' d nornmally see ads for
community coll eges, are slabs of granite, carved w th nanes
of ancient gods and heroes: Sol onon, Hercul es, Atl as,

Zeus, Achilles and Mercury. Each includes a pictograph
showi ng a special trait: strength, speed, wi sdom etc.

The train suddenly stops -- without a lurch, as if it’'s
been standing still the whole tine.

The doors open, revealing a torch-1it cave that is famliar
(to us). To one side, we see the edge of the seven giant
statues, each with w cked grins.

Billy cautiously steps off the train to get a better [ ook.
Seeing the nmalice on the statues’ faces, he gl ances back at
the train -- but finds it’s gone. 1In its place is an
opening to the night sky.



25.

Fascinated, Billy wal ks back to get a better | ook.

WE PULL BACK t hrough the opening of the cave, going WDER
and WDER, revealing a black nountain peak that grows both
up and dowmn. It’'s |Iike an obsidian pendant, bal ancing on
its point.

Billy steps to the edge, | ooking over his feet to the world
far below It’s Fawcett Cty. He can even see a

hel i copter buzzing past, sonmehow unaware of the giant
nount ai n.

BI LLY (CONT' D)
(to hinself)
Wiere am | ?

W ZARD (O S.)
The Rock of Eternity.

Billy turns to see the wzard Shazam |It’'s the sane man we
saw centuries ago in the opening, only now he is well
beyond ancient. He |ooks to be held together by cobwebs.

W ZARD ( CONT' D)
It is a nountain that exists between
nonents. It is a vault, storing forces
t hat nust never be rel eased.

In the shadows, we see the little girl (Maya) watching,
curi ous.

BI LLY
Who are you?
W ZARD
| amthe wizard Shazam | called you --

but you were always fated to cone. The
tiger holds the key to your past and
future

(cl oser)
You are the new chanpion, Billy Batson

BI LLY
You wote the test.

W ZARD
No. The questions are witten every day
and answered by our actions...

He COUGHS, the kind of consunptive rasp that m ght as well
be a death rattle.

Bl LLY
Are you. ..
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W ZARD
My tinme inthis world is over. But ny
nanme hol ds power. You nust only speak it
to beconme the mghtiest nortal in the
world. Only you can defeat what is

com ng.
Bl LLY

What? No. |’mnot ready.
W ZARD

VW& never are.

Suddenly, the w zard collapses. Really collapses: it’s as
if his robes were being held up by snoke. Billy grabs at
the cloth, hoping sone di senbodied spirit of the w zard can
hear him

Bl LLY
You nade a m st ake!

W PULL QUT froma CLOSE UP to find Billy back..

| NT. DOMNTOMNN SUBWAY STATION - N GHT
...beside Freddy at the map.

FREDDY
Finel | can’t find the stupid |line
anyway.

Freddy checks the printed paper again. Billy is freaking
out, wondering if this is all a dream A hallucination.

BI LLY
How | ong have we been here?
FREDDY
A mnute? | dunno. W just got here.

Freddy | ooks at Billy, and knows that sonething s up.

TRANSI TION TO

EXT. DALE AND KITTY' S HOUSE - N GHT

The glare of streetlight catches the rain as the
THUNDERSTORM cont i nues.
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INT. KITCHEN - N GHT

Billy reaches into the refrigerator, pulling out a carton
of mlk. He' s still a bit danp fromthe wal k hone.

FREDDY
So what did he say? The w zard guy.

Bl LLY
He said | was a chanpi on

He sniffs the mlk to nake sure it’s okay.

FREDDY

Chanpi on. Like, “the w nner?”
BILLY

No, like | was a hero. A protector.
FREDDY

You?
BILLY

| know. 1It’s gotta be a m stake, right?
You’ d pi ck sonebody bigger. Stronger.

FREDDY
Snarter.

Billy is al nost offended, but then shrugs. Fair enough.

G abbing a glass fromthe rack, he pours hinself two
fingers of two-percent.

FREDDY ( CONT' D)
What are you supposed to protect?

Bl LLY
He didn't say.

FREDDY
You didn’'t ask?

Bl LLY

It wasn't like...
(frustrated)

You weren't there!

He downs the mlk |like a shot of gunshoe bourbon, then
pours hinsel f anot her.

BI LLY (CONT' D)
You believe ne, don’t you?



FREDDY
O course.

Bl LLY
Why ?

FREDDY

Because you never lie. Even when you
pr obabl y shoul d.

Freddy takes the mlk. Drinks right fromthe carton.

Bl LLY
You know, Dal e does that, too.

Revol ted, Freddy w pes his |ips.

FREDDY
Did he give you any instructions? Like,
“throwthis ring in a vol cano” or
sonet hi ng?

Bl LLY
No. Nothing. He just died.
D sappeared. Obi-wan’ d.

FREDDY
Maybe he’ Il come back as a ghost. Lots
of wi zards are i mortal

A beat. Billy' s renenbering sonet hing.

BI LLY
He said sonething about “nortal.” H's
nare. . .
(remenberi ng)
“You nust only speak it to becone the
m ghtiest nortal in the world.”

FREDDY
What was hi s nanme?

W slowy PUSH INon Billy as he tries to recall the
w zard’ s odd nane. ..

Bl LLY
Shhh. .. Shah. .. Sha- boom

A sil ent beat.

FREDDY
Ckay. No wi zard' s going to be naned
“Shaboom” The first thing he’s gonna do
is magi cally change his nane.

28.
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Bl LLY
It was |ike that, though. Shadram
Shaval .

FREDDY
Shaqui | | e?

Bl LLY

Shanti. Shazzy.

FREDDY
| think that's why he died. He had a
horri bl e nane.

Freddy puts the mlk back in the refrigerator, |ooking for
sonmething else to eat. W MOVE CLOSE ON Billy as he
finally gets the syllables right...

Bl LLY
(1 ow

Shazam

CUT TO

EXT. H GH ABOVE FAWCETT A TY - N GHT

Through the rain clouds, the coastal city is a sea of
twinkling streetlights. W suddenly RUSH STRAI GHT DOM at
a house | ocated dead center.

As we descend, a ROAR OF THUNDER buil ds to deafening
levels. This is when those THX fol ks earn their noney.

INT. KITCHEN - N GHT

Billy looks up to the ceiling as a BLINDI NG BRI GHT LI GAT
hits him knocki ng hi m down.

Al'l around, every light and every kitchen appliance
suddenly switches on. For two seconds, it’'s |like a
t housand Vegas-es at once.

As the BOOM hits, everything goes dark.

I NT. DALE AND KITTY' S BEDROOM - N GHT [ CONTI NUQUS]

The BOOM shakes the house. On the nightstand, various
tchot chkes RATTLE and DANCE, a glass kitten falling to the
fl oor.
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Kitty grabs the sw nging | anpshade, freaked out. She was
awake i n bed, reading ANCIENT MAG C by Dr. Theodore Adans.

She | ooks over to Dale, who is still a SNORI NG | unp.
Furi ous, she shakes himto hal f-consci ousness.

KITTY
Dal e! How coul d you sl eep through that?!

Dal e i s bew | dered.

DALE
Wat? | was asl eep.

Wth a WH MPER, he curls back under the covers.

I NT. KI TCHEN - NI GHT [ CONTI NUOUS]

The lights rise on Freddy, whose hair still CRACKLES with
static electricity. He can't see Billy, who's fallen
behi nd the counter.

FREDDY
You okay? Billy? Billy!
VA CE
(hoar se)

Yeah.

W HEAR Billy getting up, but STAY ON Freddy, watching his
reaction. H's eyeline seens a bit high.

FromBilly’s P.OV., we |ook down to his shirt, pants. H's
cl othes are shredded, and snoking in places. Not only
that...

VA CE (CONT' D)
My pants shrunk

FREDDY
(alittle freaked out)

Uh- huh.

VA CE
| feel...weird.

FREDDY
You got hit by lightning. You m ght want
to check. ..

Freddy points to his right.
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Billy’s P.O V. noves over to the counter, where the toaster
i s hal f-hidden behind a box of Weaties (which features the
star running back of the Thunderbolts).

Movi ng the box aside, he | ooks into the shiny surface of
the toaster. It’s not his own face he sees, but rather

MARVEL.

He’s the strapping, Al-Anmrerican superhero ideal, only
wi t hout the spandex costunme -- he’s | ooking pretty Robi nson
Crusoe with his clothes hanging in tatters.

(For clarity, we’'ll always call this incarnation NMarvel,
whet her or not he's in his superhero garb. Boy = Billy;
Man = Marvel .)

Marvel doubl e-takes, thinking there nust be sonmeone behi nd
him But his hand touches his own face.

VARVEL
Aaah!

He freaks, pushing away fromthe counter with such force
that he BLASTS back agai nst the far kitchen wall.
Suddenly, he’s upside down, “falling” against the ceiling.
Trying to catch hinself, his hands dig into the plaster.

MARVEL ( CONT' D)
Fr eddy!

He reaches out towards Freddy, only to find hinself
barreling in that direction. As Freddy dives for cover,
Marvel ricochets against the fridge and across the kitchen
table. THWANG He knocks things off the counter. He
tries to grab chairs to slowdowmn. H s grip | eaves deep
handpri nt s.

MARVEL ( CONT' D)
What ' s happeni ng?!

FREDDY
You' re flying!

He's like a WNWI plane with one wi ng shot up, desperately
trying to pull out of a death spiral

MARVEL
How do | | and!?

He SLAMS into the outside door. The hinges STRAIN, but
hol d.
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FREDDY
Put your feet down!

Marvel tries to put his feet on the floor, but there’s no
connection there -- it’s like trying to stick a nmagnet on a
pi ece of wood. Finally, he ends up “standing” on the door
Itself, perpendicular to the floor.

For the nonent. ..

MARVEL
I m okay.

Then the door BURSTS off its hinges.
Marvel is sucked outside, feet-first.
MARVEL ( CONT' D)
Hel p!
EXT. HOUSE - N GHT

Marvel flies feet-first, up and out of the house. He
desperately grabs onto a streetlanp, his ankles sw nm ng
agai nst the stars.

Freddy reaches the front door, seeing the predi canment.

FREDDY
Can you clinb down?

MARVEL
Maybe.

Hand over hand, Marvel works his way down the |anp pole.
He feels hinself slipping up, so he grabs on tighter. That
seens to work for a nonent, but then..

CREAK.

The streetlanp strains at the base. He's literally pulling
it out of the ground. One bolt POPS. Then anot her.
Suddenly, Marvel and the pole are shooting straight up.
Shouting to the sky...

FREDDY
Billy! Think down!
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EXT. THE SKY - N GHT

Rocketing feet-first up into the stormclouds, Marvel lets
go of the useless streetlanp. |It’'s eerily beautiful, the
nighttinme clouds lit fromw thin by bursts of |ightning.
But Marvel only has one goal...

MARVEL
Down down down.

He cl oses his eyes, concentrating. Forces hinself to take
a deep breath.

Sure enough, his ascent slows. H s ankles fall back over
head and he begins to descend.

He | ooks down. The clouds part, revealing the city bel ow

EXT. G TY STREET - N GHT

Deserted. Suddenly. ..

MARVEL LANDS.

The i npact nakes the asphalt ripple and crack, yet his bare
feet are unscathed. Relieved to be on solid ground, Marvel
|l ets out a breath. Then..

He's hit by a TRUCK at 40 nph.

It barely budges him Rather, the truck crunples around
him as if it hit a concrete pole. Marvel finds hinself
staring through the shattered wi ndshield at the DRI VER who
I's even nore freaked out.

MARVEL
Are you okay?

The guy nods very slowy. Suddenly, the Al RBAG depl oys.
MARVEL ( CONT' D)
Sorry.
I NT. BATHROOM - NI GHT

Marvel , still soaked and shirtless, leans close to the
mrror, examning his face. Even his teeth seem big.

Freddy wat ches fromthe doorway.

MARVEL
How do | know if |I'm me?
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FREDDY
(good questi on)
| dunno. What's your favorite ice crean?

MARVEL
Fudgeopolis. It’s just...l know things.
Things | shoul dn’t know.

FREDDY
Li ke what ?

MARVEL
Sopananar ge’ Ga karoti abdam

FREDDY
What’ s that?

MARVEL
Sanskrit.

(a thought)

My dad was an archaeol ogist. | bet he
spoke Sanskrit. And I kind of |ook Iike
hi m now.

FREDDY

Could he fly?

MARVEL
| don’t think so.

FREDDY
Then you' re probably not him Wat el se
can you do?

MARVEL
I"’mstrong. | mean, | stopped a truck

FREDDY
Do you have heat vision?

MARVEL
| don’t know. Let ne try.

He focusses his eyes, really concentrating.

FREDDY
Don’t | ook at ne!

MARVEL
Sorry.

Marvel focuses on one of Kitty’'s horrible cat tchotchkes,
really trying to make it burst aflame. W CREEP INon it
as it suddenly...does not hing.
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MARVEL ( CONT' D)
| guess | don’t.

FREDDY
That sucks.

Marvel absently brushes his chin. Feels the faint grit of
st ubbl e.

He | ooks back into the mrror, excited.

MARVEL
| can shavel!

FREDDY
That’ s not a superpower.

MARVEL
You can’t do it.

Wth no appropriate coneback, Freddy wal ks away.

Marvel takes the opportunity to look at his chest hair.
Hs arnpit hair.

Maki ng sure Freddy’ s gone, he risks a peak into his sweat
pants. Woa.

EXT. COUNTRY ROAD - DAWN

Freddy stands at the side of the road, next to a “Your
Speed Is” sign and neter. A ROARI NG WHOOSH noves past him
W nostly just feel the nonentum-- Marvel is noving too
fast to see

The surface of the road is bubbling a bit -- it wasn't
desi gned for these speeds. Even the cornfield behind
Freddy sways.

Anot her WHOOSH.  Marvel is standing beside Freddy, barely
wi nded. He’s wearing a t-shirt and sweatpants borrowed
fromDale. He has both arns over his head, for reasons we
don’t yet know.

MARVEL
How d | do?

They check the sign, which reads 199.

FREDDY
It can't go any higher. How s that?
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WDER, we see Marvel is holding a G ANT TRACTCR over his
head.

MARVEL
Good. It’s kind of drippy.

He sets it down, being careful not to break it. Wpes the
oil off his hands.

FREDDY
So you're strong, and fast, and can fly.

MARVEL
And | know stuff. Ancient stuff.

FREDDY
Can you shoot spi derwebs?

As a TRUCK runbl es past, Marvel gives it a shot, cocking
his wist. A couple of tries, but nothing.

MARVEL
It would be kind of weird if | coul d.

FREDDY
True.
I NT. CONVEN ENCE STORE (BACK IN FAWCETT CITY) - MORN NG
Whi | e Marvel picks out doughnuts, Freddy fills an enornous

cup with choice selections fromthe soda machine. H's own
reci pe.

MARVEL
W have to be at school in like, two
hour s.

FREDDY

Super heroes don’t go to school.

MARVEL
You' re not a super hero.

FREDDY
But 1'mlike your partner.

MARVEL
You nean si deki ck.

FREDDY
No.
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MARVEL

Ki ds are al ways si deki cks.
FREDDY

I’ mnot a kid!
MARVEL

That’ s what a sidekick would say. Plus,
you’' re an orphan. O phans are al ways
si deki cks.

Marvel |eads the way to the counter to pay.

It’s Mss

FREDDY
You’ re an orphan too.

MARVEL
That’ s why | picked you as ny sideki ck.
Because | renenmber what it was |i ke when
| was your age.

Freddy gri nmaces.

FREDDY
" molder than you! [|’'mnot your
si deki ck!
MARVEL
Fine. | won't rescue you when you get
ki dnapped.
WOMAN' S VA CE
Freddy?
Hall -- she’'s at the counter, buying mlk.
MARVEL
Mss Hall.
M SS HALL
(to Marvel)
H. Do | know you?
FREDDY
(qui ckly)
No. You’ ve never net.
M SS HALL
h.
(conf used)
I"'mMss Hall. |’mFreddy’ s teacher.

MARVEL
H .



They shake hands. It’

And you are

s still weird.

M SS HALL

Marvel | ooks to Freddy for help.

An uncl e.
uncl e.

| can see t

FREDDY
O Billy’s. He's Billy's

M SS HALL
he resenbl ance.

MARVEL

(suddenl y par anoi d)

Real | y?

You can tel
be quite a

Ch.

M SS HALL
| Billy' s going to grow up to
| ooker.

MARVEL

M SS HALL

Not to say that you' re...you are, but..

She steps away from her awkwar dness.

M SS HALL ( CONT’ D)

| should...pour mlk on ny cereal.
That’s waiting. At hone. Freddy, 1’|
see you in class.

(to Marvel)

CGood to neet you.

Freddy and Marvel both wave. Mss Hall heads out.

FREDDY

Dude, secret identity.

| know. Th

EXT. DALE AND KITTY' S
As Freddy unl ocks the

MARVEL
at was qui ck.

HOUSE - DAWN

hal f - broken door, Marvel takes a

qui ck |1 ook around to nmake sure no one’s watchi ng.

G ven his supernatura

wi sdom he has a good hunch..

38.
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VARVEL
Shazant?

BOOM A blast of light and thunder RATTLES the w ndows.
CAR ALARMS go off. An arc of electricity crawls along the
over head power cabl es.

Wien we COVE ARCUND to the far side of Freddy, we see it’s
now

BI LLY

in the background. Dale's t-shirt hangs on him gangsta-
big. Calling after Freddy...

BI LLY
Save ne sone Tri X.

I NT. H STORY CLASS - DAY

The period bell R NGS. STUDENTS are al ready headed for the
door.

M SS HALL
Assi gnnents in the box, please! And
don’t forget perm ssion slips!

She points to a corner of her desk, where students drop
t heir homework on the way out.

Caitlin finishes witing her nane on the top, then drops it
in. Freddy is right behind her. Billy Iingers back a bit.

FREDDY
Mss Hall, you' re not gonna believe why I
don’t have ny paper.

M SS HALL
You' re probably right.

FREDDY
See, the power went out, and...

M SS HALL
You coul d have hand-witten it.
Sonething tells me Billy got his done.

BILLY
| didn"t. [I’msorry.

M SS HALL
That’s not |ike you, Billy.
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BI LLY
| know.

I NT. SCHOOL HALLWAY - DAY

Wal ki ng between classes, Billy and Freddy negotiate the
crowded hal | ways.

FREDDY

W need to find sonmeone to shoot you.
Bl LLY

Wth a gun?
FREDDY

How el se are we gonna know if you're
bul | et - proof ?

Qut of nowhere, Rowdy Sparks SLAMS Billy into a | ocker.
Ki cks his books down the hall. Then just keeps wal ki ng.

Billy's dazed. The first thing he sees is Caitlin.

CAI TLIN
Are you all right?

He nods, enbarrassed. There's a nonentary connection
between them Both are just about to say sonethi ng when
the period bell RINGS again.

Billy joins Freddy in gathering up his books.

EXT. SCHOOL - DAY

A white cape wth gold roping catches the afternoon |ight.
It doesn’t belong to a superhero, but rather the DRUM MAJOR
of the high school marchi ng band.

The band is loading into a yellow bus as Billy and Freddy
nove past.

Bl LLY
W need to go back to the train station.
If I can figure out how to get to that
cave, maybe 1’1l know what |’ m supposed
to do.

FREDDY
Downt own’ s gonna be crazy. They're
havi ng that parade for the Thunderbolts
wi nning the division. Every idiot in
Fawcett G ty’ s going to be there.
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A horn HONKS, twice. Billy and Freddy | ook over to see
DALE

at the curb with his beat-up Ponti ac.

DALE

Cnon! W’'re goin to the parade.
FREDDY

Li ke | said.
Bl LLY

(suspi ci ous)
Wiy do you want us to cone with you?

DALE
Can’t a dad have sone fun with his boys?

He tosses each of thema red T-shirt with an iconic
t hunder bol t | ogo.

Bl LLY
They' re too big.

FREDDY
They’' re al so counterfeit.

DALE
They won't be once you get them
aut ographed. Now get in.

EXT. DOMTOM AVENUE - DAY

As Freddy predicted, it’s a nmadhouse. THUNDERBOLT FANS
have swarmnmed the business district to cheer the hone team
It’s a sea of cardinal red and thunderbolt | ogos.

Dal e pushes Billy and Freddy through the throng, trying to
get up to the barricades, where the FOOTBALL PLAYERS are
maki ng their way up to a stage.

Dal e sets his sights on the star running back, KWALE
ROBI NSON. (He was on the Weaties box.)

DALE
Robi nson!  Kwale! Sign ny boys. Mean
the world to them

Robi nson gestures that he has to get up on stage. Dale is
undet err ed.
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DALE ( CONT’ D)
They got cancer! Both of ‘em

That stops Robinson. You gotta sign for a kid with cancer.

Dal e al ready has the Sharpie ready. He hoists Billy up
first. Face to face with Robinson...

BI LLY
| don’t have cancer.

DALE
(low, to Robinson)
Positive thinking. Kidis so brave.

Robi nson’ s not convi nced, but signs anyway.

Dale lifts Freddy up to be signed. And then a second shirt
under the first. That’'s when we hear a MIRMJRING i n t he
crowd, followed by sone pani cked shouts..

CROND
Ch God! / It'’s too low / It’s the w nd,

Everyone is looking up. W followBilly s gaze up through
t he canyon of gl ass skyscrapers, where the giant

S| VANA BLI WP

I's hovering overhead. There's clearly sonething wong --
it’s too low, and too close to the buil dings.

The canvas brushes against the glass, dinpling Iike an old
bal | oon. The snooth wi ndows do it no harm But just
ahead. ..

A STONE GARGOYLE

It’s nerely an architectural flourish, but deadly in
context. The blinp is headed right for its sharp head.

The crowd goes silent, watching in slow horror as the white
canvas SNAGS and RIPS. Like a certain iceberg and a
certain luxury liner in the Atlantic, the gargoyle is
cutting a clean gash along the edge of the blinp.

W CRANE DOM on Billy, watching with Freddy, Dale and
Robi nson. Billy realizes what he has to do.

He pushes his way back through the crowd.
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EXT. NEARBY ALLEY - DAY

Qui ckly checking that no one is watching, Billy steels
hi nsel f.

Bl LLY
Shaz. ..

He stops hinself. Pulls off his sneakers. C enching both
fists, he pushes his chest up to the heavens...

BI LLY (CONT’ D)
Shazani

The lightning bolt hits himwith a blinding Iight. The
worl d FLARES QUT, leaving only a silhouette. The MASSI VE
BOOM cones a second | ater, RATTLING the fire escapes.

As our “eyes” adjust, we find Marvel standing in Billy's

pl ace. As expected, he’'s Hul k-ed out: the Thunderbolts t-
shirt now fits himlike a glove, outlining every rippling
muscle. Billy' s jeans, however...

MARVEL
O

Marvel hunches over, his manly parts constricted. He rips
away the remaining denim letting his boys breathe. (The t-
shirt covers what we shouldn't see.)

EXT. NEAR THE MAI N AVENUE - DAY

The yel | ow school bus fromearlier is parked here, the
mar chi ng band havi ng abandoned their instrunments to check
out the blinp disaster in the making.

W find Marvel at a rack of unifornms, quickly slipping into
a pair of red pants. He's buttoning up the fly when he
spots. ..

THE DRUM MAJOR S CAPE.

It’s fluttering at the end of the rack, beckoning. There's
no way he can resist it.

CUT TQ

I NT. SIVANA BLI MP - DAY

About 20 people are in the cabin, nostly weal thy SIVANA
EXECUTI VES and their famlies. They SCREAM as the fl oor
suddenly tilts.
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Sonme manage to grab on to railings, while other fall
towards the front.

EXT. MAIN AVENUE - DAY
The entire crowd GASPS as the blinp begins to nose down.

Freddy | ooks to his right, just now noticing that Billy is
gone. A nonent of realization, then he pulls out his snal
vi deocanera. Starts recording.

I NT. SIVANA BLI MP - DAY

As the blinp continues to tip forward, a beautiful blonde --
BEAUTI A SIVANA (17) -- loses her grip on the railing. She
falls towards the window. A COUSIN yells..

COUSI N
Beauti al

She hits hard, but remarkably, the glass holds -- for the
nmonent. It’s beginning to crack around her right hand,
where her ring hit. Eyes w de, she stares at the avenue 70
stories bel ow

And then, sonething unexpected. A shape cones flying up at
her, white cape bill ow ng behind.

EXT. SKYSCRAPERS / SIVANA BLI MP - DAY

Marvel flies up to catch the bottomcorner of the blinp
cabin, finding a natural handhold on a netal support. He
ends up face-to-face with the pani cked beauty pressed
agai nst the gl ass.

MARVEL
Don’t worry. You' re going to be okay.

He sounds convincing, like he’s done this 100 tines before.
She al nost believes him A nervous smle.

Setting hinself, he starts to lift. Straining, but not
overly so -- he’s nowhere near the limts of his strength.
Suddenly, the steel supports

BREAK OFF

in his hands. Marvel stares at them dunbfounded, as the
bl i mp rushes past him
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Pani cked, he grabs for a new part of the cabin, but his
cape flies up in his face, blinding him (lIt’s not
attached to the suit Iike Superman’s, so it has a tendency
to end up in exactly the wong pl ace.)

By the time he gets his cape off his face, the blinp is
gone.

It’s below him and falling fast.

Marvel dives for it, grabbing onto the white canvas -- it’s
hard to get a good grip. He takes up the slack, but the
wei ght of the cabin nmakes it swing |ike a pendul um..

SMASHI NG | NTO A SKYSCRAPER
d ass RAINS DOM on the street bel ow.

Trying to steady it, Marvel finds hinself slamed into the
opposi ng buil ding, SHATTERI NG nore wi ndows. Still, he
keeps his grip.

He’s just about gotten the cabin stabilized when we hear
FABRIC TEARING The blinp can’t support being held by one
point. The bottomhalf -- including the cabin -- rips
free, plumeting faster than ever

MARVEL ( CONT’ D)
Shoot .

He rockets straight down, trying to catch up with it. He
manages to get slightly ahead, grabbing it again.
Unfortunately, the sudden stop sends Beautia SMASH NG

t hrough the glass. She swi ns against the air, headed for
asphal t.

Marvel heaves the blinp straight up, hoping to buy enough
tinme to catch her

He grabs her by the wist, pulling her into his chest. He
roll's his shoulder, hitting the road with his back. They
crater, but both are intact.

An intinmate nonent: she’s on top of him her |ovely blonde
hair rimmed by the afternoon light. She smles.

BEAUTI A
Thank you.

MARVEL
One sec.

He gently pushes her off, standing up to catch
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THE BLI MP

just before inpact. He carefully sets the cabin down on
the street.

The white canopy flutters down around himlike a parachute,
conpl etely covering him

EXT. DOMTOM AVENUE - DAY

The crowd ERUPTS in cheers, including Dale. Freddy smles.
Keeps t api ng.

EXT. BLIMP SITE - DAY

Marvel fights his way out of the white canvas. Sees
EMERGENCY WORKERS headed his way, and decides it’s best to
cut out.

He flies up and away, trying to get his cape to cooperate.
He ends up pinballing off another building before finally
righting hinself, disappearing into a flare of sunlight.

TRANSI TION TO

I NT. ATTI C BEDROOM - NI GHT

Freddy is packing a duffle bag. An old TV plays in the
background -- a news report about the events downtown. On
it, Beautia Sivana is interviewed. (The screen titles give
her full name for the benefit of the hardcore fans.)

BEAUTI A
No, | think blinp travel is safe. |
mean, other than crashing. It’s fun and

you neet great people.

A KNOCK. Freddy | ooks back to see Marvel, floating outside
t he wi ndow.

Freddy hurries over to unlatch it.

FREDDY
Wiere did you go?

MARVEL
(clinbing in)
The north pole. Least, | think so.
There’s not actually a pole.
(conf essi ng)
| kind of got lost. | probably need GPS.
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Yeah, maybe you can keep it in your cape.

Marvel doesn’t revisit that argunent.

MARVEL
Am | on the news?

FREDDY
You are the news. Every channel.
who had the best footage of all?
Freddy raises his little videocanera.

FREDDY ( CONT’ D)

And

This TV producer paid ne four thousand

dollars for it. Cash
MARVEL

| don’t knowif that’s right, making

noney off of it.

A BUZZ. Freddy fishes into his pocket, digging out a

cel | phone.

FREDDY
Everyone el se is.
(answering his phone)
Freddy Freeman Producti ons.

MARVEL
You got a cell phone?
FREDDY
(on phone)

Absolutely, Tom The mnute | get nore
Captain Marvel footage, you re ny first

call.

MARVEL
(horrified)
Captai n Marvel ?

Freddy hol ds eye contact for a silent beat.
phone shut.

FREDDY
It just sort of happened.

adicks his

47.
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I NT. TV NEWS DESK - DAY [ FLASHOUT]

Two VAPI D ANCHORS and an ON- SCENE REPCRTER are filling
time, with nothing real to report in the second hour of
this “Breaking News!” bulletin.

REPORTER
Sone in the crowd have dubbed this new
hero “Marvel ,” and it’s not hard to see
why.

MALE ANCHOR

There’ s specul ation the cape could
indicate a mlitary background. A
capt ai n, perhaps.

FEMALE ANCHOR
What ever his rank, this Captain, Marvel,
has Fawcett Gty cheering.

BACK TG

I NT. ATTI C BEDROOM - NI GHT

MARVEL
Capt ai n Marvel ?!
(mldly appall ed)
What am | captain of ?

FREDDY
Justice?

MARVEL
Wiy not “Red Thunder?” O *“Lightning
Man?”

FREDDY

O “Big Red Cheese.”
(of f Marvel’ s | oo0k)
Look, just pack your stuff.

MARVEL
Why ?

FREDDY
What’s the first thing we said we'd do if
we got noney?

MARVEL
Move out.

Freddy holds up a fat stack of bills.
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I NT./EXT. FRONT DOOR - N GHT

Dale enters, carrying a heavy box of t-shirts. He notices
the door is swinging strangely -- it’s still broken from

| ast night’s adventure.

He YELLS upstairs:

DALE
Boys! Get down here! W're selling t-
shirts. | got ‘emcheap because they're

m sspel | ed.

Frustrated that they’ ' re not answering, Dale tronps
upstairs.

I NT. ATTI C BEDROOM - NI GHT

Dal e enters, noticing that nost of Billy and Freddy' s stuff
Is gone. He finds a note on the desk, |abelled “Dale and
Kitty.” $200 flutters out when he picks it up.

Dal e reads the note. Sits down. He’s not angry as nuch as
dejected. For all his boorish bluster, he was used to
havi ng t hem ar ound.

He pulls one of the t-shirts out of the box. It’s the sane
knock-of f Thunderbolts t-shirt, but with new printing on
the back: “Captain Marvel is ny heroe!”

TRANSI TION TO

| NT. DOMNTOM HOTEL - N GHT
A gilded | andmark, steeped in history and condescensi on.

A hand DINGS the bell. REVEAL Marvel, dressed in clothes
just purchased from The Gap down the street.

MARVEL
I need a room please.

DESK CLERK
Certainly.

The desk clerk begins typing on his conputer, checking for
availability. To his right, Marvel notices an ATTRACTI VE
BUSI NESSWOVAN checki ng in, and checki ng hi mout.

BUSI NESSWOVAN
Busi ness or pl easure?
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MARVEL
(not follow ng)
| don’t know.

She m stakes his confusion for flirtation.

BUSI NESSWOVAN
Wl |, when you decide, give ne a call.

She hands hima business card, and starts to wal k off with
her | uggage. Reading the card...

MARVEL
What does a “consultant” do?

BUSI NESSWOVAN
For the right guy, everything.

Still not getting it, Marvel tucks the card into his
pocket .

I NT. HOTEL ROOM - NI GHT

Freddy pulls snacks out of the mni-fridge, while Marvel
stands on the beds. He catches his reflection in the
mrror.

MARVEL
Wiy don’t peopl e recogni ze ne?

FREDDY
No one’s gotten a good shot of you yet.
You' re always noving and blurry.

Freddy tosses hima $15 bag of potato chips, and heads into
t he marbl e bat hroom

MARVEL
| think it’s the cape. |It’s distracting.

FREDDY (O S.)
There’'s a TV in the bat hr oom

MARVEL
| need to work on ny costune. Sonething I
can wear under ny clothes. If it’s
spandex, it could stretch with ne when |

change.

Freddy energes with a snmall box and a questi on:
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FREDDY
Wiy is there a “sewing kit?” Do people
get hotel roons just to sew?

MARVEL
| don’t know.

FREDDY
Tonmorrow s Saturday. Wat do you wanna do?

MARVEL
Hero stuff, | guess.

MJSI C RAMPS UP as we kick into a MONTAGE:

EXT. BURNI NG BU LDI NG - DAY

Carrying a giant ST. BERNARD and a little CH HUAHUA, WNarvel
flies out of a fourth-story wi ndow, flames ERUPTI NG behi nd
him Wen he sets the dogs down on the sidewal k, the

bi gger one bites onto his cape, clotheslining him

MARVEL ( PRE- LAP)
| sorta need one hand free, is the thing.
EXT. HOTEL ROOFTOP - DAY
Trying various positions, Marvel and Freddy realize there’'s

no proper way for a flying superhero to transport soneone
of the sane sex.

FREDDY
I could ride on your back
MARVEL
I"’mnot a horse. |[If | could just,
maybe. . .
Marvel tries a facing hug. It creeps them both out.

INT. FAWCETT G TY ANTI QU TI ES MJSEUM - DAY

Wth pen and paper, Marvel wites at a furious clip.

WDER, we see he’s standing at a display holding a Rosetta
Stone-like tablet which has never been translated. THREE
SCHOLARS are | ooking on with interest.

Marvel points to a certain |ine.
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MARVEL
That’s actually a joke. “How do you nake
a goat happy? Put figs inits ears.”
(of f reaction)
It’s funnier in Livurian.

EXT. ABOVE FAWCETT G TY - DAY

Wth his left hand stretched forward, Marvel flies fast.
H s right hand holds the top of the backpack, from which
Freddy is dangling, videotaping as he goes. Freddy’s

putting on a brave face, but this is clearly terrifying.

I NT. / EXT. DOMTOM STREET / ARMORED CAR - DAY

Pursued by three POLI CE CRU SERS, petty thug STANLEY
PRI NTWH STLE i s nmaki ng his getaway when Marvel suddenly
sits in the passenger seat. He’s holding a screwdriver.

STANLEY
VWhat's that for?

MARVEL
Just trying new things.

In a blur of super-speed, Marvel disassenbles the truck
fromthe inside out.

The truck crunbles forward into a thousand neatl y-arranged
pieces. Stanley is |left on the pavenent, bound up in
seat bel t s.

Marvel waves at Freddy, who has been videotaping. Then he
flies up into the heavens.

EXT. DOMNTOM FAWCETT CI TY - SUNSET

Marvel is flying amd the skyscrapers when he catches his
reflection in the wi ndows. For a change, the white cape is
doi ng exactly what it’s supposed to: fluttering a few

I nches above his back.

He smles, and checks his reflection on the opposing
wi ndows.

That’ s when he notices sonething is follow ng him

He only sees it in the reflections: a black shape,
mat ching his speed and altitude. Qm nous.
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Marvel slows. Stops. Hovering in md-air, he | ooks back
Not hi ng. Then a

RAVEN

flies between the buildings. Marvel convinces hinself that
must have been what he saw.

He spins around to keep flying. And finds hinself face to
face with

BLACK ADAM
Adam grabs Marvel by the ears.

ADAM
Bring her to ne!

SVASH CUT TO

| NT. HOTEL ROOM - DAWN

Marvel wakes up, SCREAMNG He's staring at a field of
white -- the ceiling, because he’'s floating five feet above
hi s bed.

Freddy wakes up. SCREAMS al so, just from being startled.

Marvel suddenly drops straight down onto his bed. Wits a
| ong beat before sitting back up

FREDDY
Dr eanf?

VARVEL
| guess.

FREDDY

Tal king tiger?

MARVEL
No. But the sanme scary guy as before.

He sits up. He's still shaken, and though he woul dn’t
admt it, terrified.

MARVEL ( CONT’ D)
He was as strong as | am Stronger,
maybe.

FREDDY
A bad guy?
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Marvel shakes his head -- he doesn’'t know

FREDDY ( CONT’ D)
You sure there wasn’t a manual you were
supposed to get with your powers?

MARVEL
| have to go back to the cave -- the Rock
of Eternity. |If there’s an answer, it’s

t here.

I NT. DOMNTOM SUBWAY STATI ON - DAY

It’s much busier than the last tinme we were here, with

BUSI NESS PEOPLE hurrying to catch their trains. W cone
upon Freddy and Marvel (dressed in street clothes), who are
approachi ng the big map.

Marvel grabs Freddy by the shoul ders, positioning him

MARVEL
You were standing there, and | was
standing here. And | turned around...

Marvel | ooks back, but there’s no magical train on the
tracks. Just a GQUY EATI NG AN APPLE, adjusting hinself in
the crotch.

MARVEL ( CONT' D)
(to Freddy)
Are you | ooking at the map?

FREDDY
Yes!

He clearly isn"t. Trying not to escal ate..

MARVEL
You were | ooking at the map -- you didn’t
see the train.

Annoyed, Freddy stares at the map with bug-eyes. Marvel
takes a breath, then suddenly spins around. He finds
hi nsel f face-to-face with a HEAVYSET WOVAN, who gasps.

MARVEL ( CONT' D)
Sorry.

She keeps wal ki ng, keepi ng one eye on him suspicious.

FREDDY
Last tine, it was later.



55.

MARVEL
It’s the Rock of Eternity. It exists
outside tine.

FREDDY
And you weren’'t you. You were Billy.
MARVEL
It doesn’t matter -- I'mthe chanpion. |
shoul d be able to call the train
whenever .
FREDDY

How do you know?

MARVEL
Because | know things. Mstical things.

FREDDY
How do you know you know t henf? You could
be i magi ni ng. ..

MARVEL
No, | know I know.

FREDDY
But how do you know you know you know?

A beat .

MARVEL
You' re not hel pi ng.

Freddy wal ks of f.

MARVEL ( CONT’ D)
Where are you goi ng?!

FREDDY
Research. C non.

Before he foll ows Freddy, Marvel does one |ast spin-I ook
for the train. Nope. O well

INT. WH Z COM CS - DAY

The com ¢ book store has its usual assortnent of TWEENS and
TEENAGERS, plus a few BASEMENT- DVELLI NG BACHELCORS, out on a
Sunday.

Freddy and Marvel weave their way through the racks. One
woul d t hi nk soneone here woul d recogni ze Marvel, even out
of costume, but they’ ' re all busy flipping pages.
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Marvel picks up the new copy of Deltaman, but Freddy puts
it back. He has sonething else in mnd.

Reachi ng the back of the store, Freddy points to their
destination: the “Adults Only!” section. It’'s separated
of f by a beaded curtain.

Keepi ng voi ces | ow. ..

MARVEL
| can’t go in therel

FREDDY
Why not ?

MARVEL
Because it’s wong. |I’mnot an adult.

FREDDY
You' re chi cken.

MARVEL
| am not.

FREDDY
Bawk! BAWK!

Sonme ot her PATRONS | ook over.

MARVEL
G ow up, Freddy.

FREDDY
You grow up. You' re supposed to be a
superhero and you can’t even walk into a
room Maybe that’s why the train s not
comng -- because you're afraid of it.

A beat. On sone level, Marvel knows Freddy’s right.

FREDDY ( CONT’ D)
Prove ne w ong.

MARVEL
Fi ne.

Steeling hinself, Marvel pushes through the curtains.

I NT. ADULT SECTI ON - DAY

Marvel stands with his eyes closed for a |ong beat, nervous
to open them Jenches his jaw, setting hinself for the
lustful sights that await him
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MARVEL
(to hinself)
["mready. |’ mready.

A deep breath, then he opens his eyes to see..

INT. TRAIN CAR - DAY

Marvel is standing on the train, which is ROARI NG t hrough
t he darkness. Just as before, it stops w thout |urching.
The doors slide open.

MARVEL
Huh.

INT. ROCK OF ETERNITY - TI MELESS

Marvel steps off the train. H's shoes SCRAPE agai nst the
gritty cave floor

This tinme, he wal ks towards the nassi ve statues he avoi ded
on his last visit. Slothis SNORRNG W hear it in the
surrounds.

GREED ENVY
He's back for nore. | like The ot her one was better.
nor e.

LUST GLUTTONY
The boy chanpion. The Boys have an appetite.

wi zard thinks him
i ncorrupti bl e.

Marvel watches the statues, wary. (Their taunts conti nue
t hr oughout .)

Marvel notices a shape noving out of the shadows. It’s
young Maya.
MAYA
Don't listen to them They're evil.
PRI DE ENVY
But necessary. She’ s nore dangerous than
all of us.
LUST WRATH
G oser, beautiful. She destroys all things!
MARVEL

Who are you?



58.

VAYA
Maya.

MARVEL
How | ong have you been here?

She | ooks at himstrangely. The question doesn’t nmake any
sense to her.

Marvel kneels down to her |evel.

MARVEL ( CONT' D)
Did the Wzard bring you here?

MAYA
No. Adam di d.

ENVY
Bl ack Adani

MAYA

| can show you.

Suddenly, she collapses into a glowng arc of |ight, which
carves a circle around him five feet in dianeter.

As the edges connect, the circle shoots straight up, far
beyond the roof of the cave, into infinity. Marvel is
inside a shaft, its darkly translucent walls | ooking out
into famliar locations: Billy s attic bedroom M ss
Hall’s class, the train station. Marvel can see hinself
(or Billy) in these scenes -- they're nmonents fromhis
past .

The scenes fall upwards as we nove deeper and deeper into
hi story.

EXT. ANCI ENT CENTRAL AMERI CA - DAY

The earth is scorched from 100 days of high noon sun. A
Cl RCLE OF LI GHT scratches into the dirt.

Marvel arrives at the foot of ziggurat tenples. The circle
re-forms as Maya. She’s holding one hand in a fist, liquid
light dripping fromit. It takes considerable
concentration to keep themin this nonent.

MARVEL
Where are we?
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VAYA
This is Before. W can't stay long. |If
| hold on to a nonment, it becomes Now and
everything After is lost. That’ s bad.

In the distance, Marvel sees Another Maya standi ng near a

dirt grave -- she | ooks exactly like the girl beside him

MARVEL

D d soneone die?
VAYA

My nother. | thought | could bring her

back, but | could only change tine.
MARVEL

You turned the cl ock back.
VAYA

A day, then a year. | destroyed a

century.
A bl ack speck descends fromthe sky.

MAYA ( CONT' D)
So the Wzard sent Adamto get ne.

Bl ack Adam | ands next to (the other) Maya. W don’t hear
their conversation, but just nonents |ater, he's picked her
up and flown off.

Qur Maya opens her hand. W’ re suddenly back. ..

INT. ROCK OF ETERNITY - TI MELESS

MARVEL
Who i s Adanf

ENVY
Better than you

MAYA
He's |ike you. A chanpion

WRATH
He' Il destroy you!

MARVEL
Where can | find hinf

MAYA
He's buried in Kahndaq, with his famly.
And yours.
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CLOSE ON Marvel . As we PULL QUT, we find ourselves back
in...

INT. WHHZ COM CS / ADULT SECTION - DAY

Marvel is kneeling in the mddle of the aisle.

Cl utching sone not-for-kiddies aninme, a PORTLY GUY
awkwar dl y squeezes around him

INT. WHHZ COM CS / NEAR THE ADULT SECTI ON - DAY

Alittle shell-shocked, Marvel steps out through the beaded

curtain to find Freddy waiting for him Hoping to hear
tal e of forbidden breasts...

FREDDY

Vel | ?
MARVEL

| need to go to Kahndag.
FREDDY

Ckay. |Is that a country?

Just then, the Portly Quy steps out with his arns full of
I modest materials. Steps awkwardly around them

MARVEL
It’s where ny parents..
(won’t say “died”)
In the dream | saw them It was sone
ki nd of tonb.

FREDDY
Do you know where the tonb is?

MARVEL
No. But | know sonebody who does.

I NT. UNIVERSI TY OFFI CE - DAY

The office is overflowng wth tonmes and maps and articles
dati ng back decades, the detritus of a tenured career.
Freddy and Billy (not Marvel) take seats across fromDr.
Theodor e Adans.

DR TED
Billy Batson. | can't believe how nuch
you’ ve grown.
(to Freddy)
(MORE)
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DR. TED (CONT'D)
He was a baby when | net him After his
parents, after the tragic...
(to Billy)
They’ d be proud to see the young man
you’ ve becone.

Billy smles, enbarrassed.

W’ ve seen Dr. Ted before on tel evision interviews, but
this is our first real chance to know him Nowin his late
60’s, he’s the quintessential grandfatherly bookworm
conplete with patches on his el bows.

DR TED (CONT’ D)
|"ve checked in with your foster famlies
over the years. As a boy grows, | know
he has questions about where he cane
from That’'s what archeology is --
answering questions.

BILLY
That’s why I'’mhere. | need to know
about a man nanmed Adam from Kahndaq. |
think he was a...l think he was powerful.
DR TED

He was a king. A god, really.

Bl LLY
But he was real.

DR TED
Very much. Now tell ne, Billy. Were did
you hear his nane? D d you find papers,
records fromyour parents?

BI LLY
No.

DR TED
You're certain there’ s nothing new you' ve
uncover ed?

BILLY
I[t’s just sonmething | heard.
DR TED
Yes. Yes.
(beat)

There are |l egends of an artifact, a
scarab, said to contain Adam s soul
Whoever possessed it coul d unl eash great
power. Your parents were |ost | ooking
for it.
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I NT. ARCHEOLOGY READI NG ROOM - DAY

CLCSE ON a photo: Marilyn and C. C. Batson are standing
next to (slightly younger) Dr. Ted.

W PAN ACRCSS photos and maps fromthe expedition.

DR TED
For years, historians placed Adamin
Egypt, because of his work for the
Pharaohs. But your parents and | were
certain he was buried in Kahndaqg, in the
Val | ey of the Mbon, south of the river
Hephi an.

Dr. Ted uses a cane to help himover to a | arge gl obe.
Billy and Freddy join himas he spins the world.

Billy leans in close, |ooking at where Dr. Ted is pointing.
(Conveniently, it’s the far side of the globe, soit’s

i mpossi ble to say exactly which Mddle Eastern country

we’' re tal king about.)

DR TED (CONT’ D)
Unfortunately, the collapse made it too
expensi ve to excavate, and the Sivana
Foundation | ost interest.

Havi ng | earned enough, Billy quietly exits. Dr. Ted
doesn’'t realize he's gone.

DR TED (CONT’ D)
The truth, all too often, lies buried
just out of reach.

Dr. Ted just now notices Billy is gone. COFFSCREEN, a huge
BOOM The lights FLICKER (Billy just converted to
Marvel .)

FREDDY
(off Dr. Ted s | oo0k)
What? | didn’'t hear anything.

TRANSI TION TO

I NT. STAIRWELL / TOWVB - DAY

Dust rises up into a shaft of sunlight, an entrance newy
punched into this underground bunker. It |ooks famliar --
Billy sawit in his first dream wth the tiger.
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Marvel is exam ning the seal ed stone door, trying to figure
out howit noves. He's able to push it up and asi de,
lifting several tons wi thout undo strain.

INT. THE TOVB - DAY

A sarcophagus-1i ke box rests at the center of the room
surrounded by snaller crypts for Adamis wife and children

Marvel enters cautiously, the only light spilling in behind
hi m

Marvel runs his fingers across el aborate nmurals on the
wal | s:  Adamfighting great battles agai nst denonic giants,
and the w nged hawk-nen who killed Adanis famly.

Moving to a darker corner of the room Marvel Dbrushes
agai nst rubble on the floor. He picks through it,
reveal ing a piece of bone. Nothing macabre, but it’s
clearly part of a skel eton.

One thing remains intact -- a nylon and velcro wallet.

Marvel opens it. Inside, the Fawcett University ID of C C
Batson. H's father. Stuck behind the ID

A SVMALL PHOTO

of Billy's nother, holding Billy as an infant. She’s
smling. Happy. And gone.

Marvel sits back against the wall, really feeling it. He'd
al ways assuned they were dead, but to have evidence in his
hands is different. That |ast candle of hope is blown out.

Wth no one to watch him no one requiring a brave face,
Marvel begins to tear up

W go WDER, |ooking across the top of the main
sar cophagus.

It features a carved |ikeness of Adam forever sl eeping.
On his chest, an oval outline where sonething was pried out
-- likely the scarab.

TRANSI TION TO

INT. DALE & KITTY' S BASEMENT - DAY

W PUSH IN on a fifteen-year old Sivana clothes dryer
whi ch CLUNK CLUNK CLUNKS with each spin. Cbviously,
something is wong for it to be making such a racket.
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St oppi ng hal fway down the basenent steps, Kitty |eans over
to | ook. Annoyed, she nmakes her way to the bottom dodging
pai nt cans and other |azy detritus.

She stares at the machine. A beat, then she kicks it.
It’s satisfying but unproductive - it continues to CLUNK
CLUNK CLUNK

Wth an exaggerated sigh, Kitty opens the dryer door and
rearranges the contents. Her hands energe covered in danp,
white fluff.

KITTY
What the. ..

She pulls the clothes out, revealing Billy' s stuffed tiger,
whi ch has split open, henorrhaging its stuffing.

KITTY (CONT' D)
(to herself)
Errgh! Billy!

She tosses the tiger in the corner, then sets to work
pul I ing the biggest pieces of fluff off the wet clothes.
That’ s when she finds sonething quite extraordinary:

THE SCARAB

She picks it up, juggling it a bit because it’s hot from
t he dryer.

She | ooks to the stuffed tiger on the floor, then back to
the scarab. Connecting the dots...

I NT. HOUSE/ LI VI NG ROOM - DAY
Dal e turns the scarab over in his neaty hands.
DALE
(calling upstairs)
Think he knew it was in the tiger?
Kitty is comng down the stairs, carrying her book.

KITTY
Dal e, he wouldn’t have put it in the
laundry if he did.

He bristles. He hates when she uses that “dunb oaf” voi ce.
KI TTY (CONT’ D)

| think it's an artifact. Like arelic
or sonet hi ng.
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DALE
Says your book.

KITTY
Dal e, | ook who wote the book.

She shows himthe picture on the back -- Dr. Ted.

DALE
Sone ol d dude.

KITTY

This is the guy who cane by asking
questions about Billy a couple of years
ago. Renenber, he was real friendly?

(no recognition)
He had a cane?

(still nothing)
You said he snelled Iike waffl es?

DALE
waffle Quy!
(suddenly getting the
i mpl i cati on)

You think he knew Billy had it?
KITTY

Maybe. Either way, he knows how nuch

this is worth.
I NT. H STORY CLASS - DAY
Billy's seat is conspicuously enpty. The rest of the
class, including Freddy and Caitlin, are busy with a qui z.
I NT. JUNIOR H GH HALLWAY - DAY
G abbi ng books fromhis | ocker, Billy runs dowmn the enpty
halls. He reaches his classroomdoor just as the BELL
RI NGS
I NT. CLASSROOM - DAY
Billy is walking in as the rest of the class is |eaving,
turning in their quizzes. Freddy shoots a | ook -- “Were
were you?”
Billy approaches Mss Hall.

BILLY
Sorry I'm| ate.
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M SS HALL
Actually, you' re absent. Wat’s going
on, Billy?

BI LLY

| was | ooking for sonmething, and it took
| onger than | thought.

M SS HALL
You know I have to report to the

principal, and he has to report to child
servi ces..

BILLY
Everyt hi ng’' s okay.

M SS HALL
If there’s a problemat hone...

Freddy intercepts the conversation
FREDDY
W' re not there anynore. W noved in
with Billy s uncle.
Mss Hall knows better than to take Freddy at his word.

BI LLY
He’s right. W noved out.

M SS HALL
I"d like to talk wwth your uncle. Can
you have himcone by after school ?

BI LLY
Uh. ..

FREDDY
No problem He’'ll be here.

I NT. HALLWAY - DAY

Freddy and Billy are grabbing books for their next class.
(They share a | ocker.)

FREDDY
What did you find?

Billy shows himthe nylon wallet.

Bl LLY
It’s ny dad’s. H s body was there.



FREDDY
Ww. Are you...
BILLY
I’ mfine.
Alie.
FREDDY
What about the scary guy?
BILLY
["1l tell you nore at |unch.
FREDDY
W' re busy at lunch. 1 need you to do
sonet hi ng heroic.
BILLY
Why ?
FREDDY
So | can tape it. So we can sell it.
W' re out of noney.
BILLY
How?
FREDDY
The hotel’s expensive. | didn't know it

was per night.
Freddy shuts the | ocker. The passing bell R NGS.

FREDDY ( CONT’ D)
["1l grab you after biology.

Freddy wal ks off. Billy is silently fum ng.
CAl TLI N ( PRE- LAP)
| don’t |ike you.
I NT. BI OLOGY CLASS - DAY

Billy and Caitlin are paired up as | ab partners.
hol di ng his open hand, his fingers splayed out.

CAI TLIN
Peopl e are talking like I |ike you, and
don't. Not l|ike that.

She' s

67.
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She suddenly jabs one of his fingers wwth a pin, squeezing
out a single drop of blood. She snmears it on a strip of
test paper. Lets go of his hand.

CAl TLI N ( CONT’ D)
Didit hurt?

Bl LLY
Had wor se.

She offers up her hand, ready to be pricked.

CAI TLIN

| already know ny bl ood type.
Bl LLY

What is it?
CAI TLIN

Human.

Billy smles. And jabs.

CAl TLI N ( CONT’ D)
o

INT. UNIVERSI TY OFFI CE - DAY

A MAGN FYI NG GLASS noves al ong the edge of the scarab,
enl arging and distorting the details.

DR TED
Tell me: How did you find yourself in
possessi on of this?

Dale and Kitty are standing next to his desk. Dale has a
clip-on tie and a briefcase -- which is probably enpty. He
just wants to | ook business-Iike.

KITTY
It’s a famly heirl oom

DALE
Sonething like this is valuable, right?
A museum woul d pay a lot. ..

KITTY
(taki ng over)
It’s arelic, isnt it? Like in your
book -- a totemor a soul stone...
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DALE
...just wondering how many zeros we're
talking. If a guy were in the narket for
a boat, is he thinking ‘outboard notor,
or ‘yacht?

KITTY
Dale! You can’'t even swim

DALE
(rmuttering)
That’ s why you get a boat.

DR TED
Have you shown this to anyone el se?
KITTY DALE
No. Yes.
DALE

(off Kitty's confused | ook)
W have several interested buyers.

He taps his briefcase, as if they' re inside.

KITTY
W figured you re the expert on ancient
stuff. If anyone knew what it was
worth. ..

DR TED

I"ll need to run tests. There’'s every
chance this is a forgery.

DALE
No way we’'re just leaving it with you.

KITTY
Dal e, he’s an expert! W can trust him

DR TED
| assure you, it’s in very safe hands.

TRANSI TION TO

EXT. JUNKYARD - DAY [ VI DEQ
Marvel (in uniform |ooks to canera.

MARVEL
| really don't see howthis is heroic.



70.

FREDDY (O.S.)
Just do it. I1t’'ll be cool.

CAMERA ZOOVMS QUT as Marvel picks up a junked car. He
bal ances it on its rear bunper, holding it wth just one
hand.

| NTERCUT W TH:

I NT. UNIVERSI TY OFFI CE - DAY

W COVE UPON Dr. Ted at his desk, consulting five open
books.

W PUSH DOMN on the scarab, a seanless transition as the
desk becomes stone. W are...

I NT. ADAM S TOWVB - DAY [ FLASHBACK, 12 YEARS EARLI ER

Wth a hunting knife, a sonewhat younger Dr. Ted pries the
scarab out of its setting in the stone sarcophagus. Wile
he works, he glances over at CC (Billy' s Dad), who is
busy exam ning the nmurals by lantern Iight.

He’s nearly pocketed the scarab as we REVEAL Marilyn Batson
over his other shoul der.

MARI LYN
What are you doi ng?

Caught red-handed, there’s no pl ausi bl e excuse.

Wt hout warning, he tosses the scarab to Marilyn.
Surprised, she catches it, only to find Dr. Ted s bl ade at
her throat.

He spins to face her husband, who w sely backs off.

DR TED
For five years, you were trying to get
funding for this expedition. And
suddenly Sivana shows up. Pays for
everything. D d you never wonder why a
gi ant corporation was suddenly so
interested in your work?

Dr. Ted pulls Marilyn towards the entrance -- but she’'s no
hel pl ess hostage. She head-butts the doctor, sending him
stunbling back. H's heel hits a tile, which depresses -- a
hi dden switch. A booby trap
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Heavy square bl ocks rain dowmn fromthe ceiling, SMASH NG to
the fl oor.

CC
Run!  Go!

He tackles Dr. Ted.

I NT. STAI RMELL PASSAGE - DAY [12 YEARS ACGO

Marilyn frantically clinbs as a cloud of dust billows from
the tonb chanber. She | ooks back, hoping to see any

gl i npse of her husband.

Then, a shape in the darkness. Lurching, COUGH NG

MARI LYN
CC?
But it’s Dr. Ted. He rubs the dirt fromhis eyes, focusing
on her. Hs legisinured -- that’s why he later uses a
cane.

EXT. JUNKYARD - DAY

Marvel lifts another car in his free hand. Pushes it up
under the first one, so that he’s now bal ancing two cars
end-t o- end.

I NT. UNVERSITY OFFI CE - DAY

Wth a flick of his head, Dr. Ted drops his reading gl asses
fromhis forehead to the bridge of his nose, so he can read
the fine print in a dusty tone.

H s pencil draws an ancient character.

EXT. EXPEDI TI ON CAMP - DAY [12 YEARS A

Curiously enpty. Everyone’s been sent away.

Marilyn races through the “alley” of canvas tents, finding
t he one she needs.

EXT. JUNKYARD - DAY

H's cape flapping in the wind, Marvel adds another car to

the stack. He s now bal ancing seven cars, and it’s
starting to get difficult, nostly for bal ance.
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I NT. UNIVERSI TY OFFI CE - DAY
Dr. Ted is getting close to the transl ation..
DR TED
Mennitat. Emm M
I NT. LOd STICS TENT - DAY [ 12 YEARS AGO

Crew charts and di gging plans cover the easels, but it’s
a. ..

SATELLI TE PHONE

That she’s |ooking for. As she picks it up, she realizes
for the first tine that she’s still holding the scarab --
the thing evidently worth killing over.

As she furiously dials, she hears footsteps. Sees a
sil houette against the fabric of the tent.

Looki ng around, she sees a bag of trinkets fromthe |oca
bazaar. Anong them a stuffed toy tiger.

She pulls back its tweed suit, and rips into the fabric,
pushing the scarab inside. She tucks it back anong the
toys, nothing out of the ordinary.

Dr. Ted pulls open the flap of the tent. Billy s nother
turns to face him

Hearing a JEEP ARRIVING both turn to the sound.

MARI LYN
Hel p! Sonebody!

Dr. Ted charges, knife first.

EXT. JUNKYARD - DAY

VERY WDE as Marvel adds a twelfth car to the tower. [It's
wobbling a bit, but he’'s able to hold steady.

| NT. UNI VERSI TY OFFI CE - DAY

Dr. Ted conbines the word into syllables, starting at the
end.

DR TED
Z-A. Z-A-M SH SH O SHA  SHAZAM
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KA-BOOM An expl osion of light erupts fromthe scarab as
its imortal captive is released. It’s blindingly bright.
Through squinting eyes, Dr. Ted sees a dark sil houette
rushing towards him

CUT TQ

EXT. JUNKYARD - DAY

CLCSE ON Marvel. He flinches, a strange sensation. And
| oses his grip.

He | ooks up as a dozen cars rain down upon him

Freddy drops his videocanera, running as fast as he can.
The cars are sliding down the heap as he gets there,
frantically searching for his friend.

FREDDY
Billy! Billy!

Then, novenment. The cars begin to shake and shudder,
pushed aside fromw thin. Mrvel energes fromthe pile of
twisted netal and glass. H s suit took a beating, but he's
unhurt.

FREDDY ( CONT’ D)
What happened?

MARVEL
| dunno. The lights went dim Like when
Kitty uses the hair dryer

FREDDY
Sonet hing el se i s tappi ng your power?

MARVEL
Maybe.

I NT. UNIVERSI TY OFFI CE - DAY
Wiile an of f-screen office phone RINGS, we reveal the
scarab on the floor, halfway under the desk. Its jeweled

belly no |l onger glows, its captive now rel eased.

CLCSE ON Bl ack Adam Eyes cl osed, he breat hes deep,
feeling his lungs expand.

The office phone keeps R NG NG

WDER, we sees he’'s wearing Dr. Ted' s cl othes, which have
stretched and torn to accommodate his nassive frane.
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The office phone keeps R NG NG

Adam gl ares at the annoying, blinking box. He has no idea
what it is, what it’s used for. But it’s annoying him

Wth a fist, he POUNDS IT. He doesn’t just smash the
phone; he drives it through the desk, into the floor. The
phone nmakes one | ast pathetic KRI NG before dying.

Adam | ooks over at Dr. Ted s globe. Seens to understand
what it is. As he |leans over it, trying to interpret it...

ADAM
Were am|?

W REVEAL Dr. Ted over Adami s shoul der, sem -transparent.
He's not physically there, but rather a voice in Adanis
head. They're two souls in one body.

DR TED
The New Worl d.

ADAM
How do | get back to the old one?

I NT. CLASSROOM - DAY

Mss Hall is standing on her desk, taping down the corner
of a giant world map. In the background, Marvel enters,
dressed very Banana Republic. She hasn’t noticed him

MARVEL
Mss Hall ?

She | ooks over.

MARVEL ( CONT' D)
You wanted to see ne.

MSS HALL
[ did?

MARVEL
About Billy Batson.

M SS HALL
Ch! Right. You re his uncle.

She | ooks for a way to clinb down. He hurries over,
of fering her a hand.
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M SS HALL ( CONT' D)
You re newright? Billy hadn’'t nentioned
you bef ore.

MARVEL
I just...yeah. New.

He hol ds out a few papers.

MARVEL ( CONT' D)
| brought the assignnment and al so the
perm ssion slip for the field trip.

M SS HALL
Thanks.
(beat)
Listen, | wouldn’t normally worry about
one | ate paper and one absence. But
Billy is special.

MARVEL
Speci al how?

M SS HALL
You can just tell he's neant for
sonmething bigger. He's going to be one
of those kids, 20 years fromnow, you’ll

say, “l knew hi mwhen...”
MARVEL
You di d.
M SS HALL
(poi nting)

You’ re dangl i ng.

VARVEL
What ?

He i mmedi ately checks his zipper.

M SS HALL
You have a tag, right there.
She points to a buttonhole on his shirt -- the price tag is
still attached. She grabs the scissors fromher desk to
snip it off.
MARVEL
I just bought this. It was on the
mannequi n.
M SS HALL

It’s nice.
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MARVEL
G own-up clothes are expensive.

She | ooks at him a smle.

M SS HALL
They are expensi ve.
(putting scissors down)
I"mstarting to crash. Wuld you like to
get sone cof fee?

He thi nks about it. Shrugs.
MARVEL
Sur e.

I NT. STARBUCKS- LI KE COFFEE SHOP - DAY

Marvel and Mss Hall nove fromthe cashier to the barri sta,

wai ting for their order.

M SS HALL
| had a six-nonth visa, but that was
before “The Revolution,” and now this
bureaucrat, this junior Idi Amn has ny
passport and is threatening to | ock ne

up.
Marvel keeps nodding, trying to keep up with the story.

M SS HALL ( CONT' D)
That’s when | notice a certain book on

hi s desk.
MARVEL
The Republic?
M SS HALL
(1 npressed)

Exactly. Turns out, he was a total Pl ato-
head. W had the best discussion, until
4 a.m over Chivas.

BARRI STA
(setting down drinks)
Two doubl e caps no foam

M ss Hall takes her drink. Marvel takes his and foll ows

her to the m | k/sugar station, not sure how this all works.

M SS HALL
W traded Christnmas cards for a few
years. Until he got shot.
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MARVEL
| didn"t know you were in Africa.

M SS HALL
Wiy woul d you?

MARVEL
| guess | wouldn’'t.

Wiile Mss Hall is busy putting exactly half a packet of
Splenda into her drink, Marvel tries his coffee. H's
grimace is pal pable. He nearly gags. He covers as she
turns back.

M SS HALL
Sugar ?

MARVEL
Pl ease.

They trade places. As they continue talking, Mrvel adds
packet after packet of pure sugar to his cappucci no. Maybe
15 in all.

M SS HALL
How about you? Were else have you been?
MARVEL
| went to Kahndag.
M SS HALL
Ww. How d you end up there?
MARVEL
I flew
M SS HALL
(a smle)
| mean, what drew you there?
MARVEL
| had a dream | needed to see what it
neant .
M SS HALL

That’ s exactly how | ended up in Africa.
Marvel risks another sip of coffee. Not bad.

M SS HALL ( CONT' D)
This is random but the new Al nodovar
novie is over at the Varsity and | think
it closes tonight. Any chance you' d want
to see it wth ne?
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MARVEL
VWat’'s it rated?

M SS HALL
Probably ‘R’

MARVEL

Cool. Could I neet you there?

I NT. HOTEL ROOM - DAY

FREDDY
You can’t date Mss Hall.

Marvel stands at the mrror, trying to figure out how to
tieatie. It's his first attenpt, ever

MARVEL
It’s not a date. It’s a novie. You and
| go see novies.

FREDDY
So...|l can cone with you.

MARVEL
No.

FREDDY
So it's a date.

Marvel sighs. Frustrated with the tie, he noves into super-
speed, trying every possible conbination to get the knot to
work. Finally, he s done.

The tie is snoking. And the tail is too long. He breaks
of f the excess.

MARVEL
Look, I’'lIl be back by eleven. Just do
homewor k or sonet hi ng.
He hands Freddy the remainder of the tie and exits.

TRANSI TION TO

| NT. HOTEL ROOM - N GHT

Freddy is lying on one of the beds, his head hangi ng off
the end to watch tel evision upside down. He reaches to
the floor to grab a roomservice french fry.

A KNOCK at the door.
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I NT. HOTEL HALLWAY / ROOM - N GHT

Freddy opens the door to reveal the child services social
wor ker we net earlier. She has a uniforned PCLI CE OFFI CER
wi th her.

This ain’'t good.

FREDDY
You probably want to see Billy's uncle.

SCCl AL WORKER
W have sonme questions for him Starting
with who he is, exactly.

EXT. VARSITY THEATRE - N GHT

The Al nodovar novie is just letting out. W find Marvel
and Mss Hall amd the PATRONS. He checks his watch.

MARVEL
Ww, it’'s after 11.

M SS HALL
On a school night, no |ess.

He sm | es.
M SS HALL ( CONT' D)

| had a really good tinme tonight. It was
ni ce hanging out wth a grown-up

MARVEL
Me too.
M SS HALL
Promse ne you' |l keep an eye on Billy.
MARVEL
Prom se.
M SS HALL
Goodni ght .
MARVEL
See ya.
They shake hands.
A beat, then Mss Hall leans in to give hima quick kiss on

the lips. WMrvel’'s eyes go wde. H s hands raise up, not
sure whether to grab her or push her away.
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She sm |l es, then wal ks away.

W | eave Marvel standing alone, trying to figure out how he
felt about that. The verdict: pretty damm good.

| NT. HOTEL HALLWAY - N GHT

Wth a happy half-smle on his face, Marvel wal ks down the
hal | way, headed for his room

He spots a notice taped to the door, | abelled “CH LD
PROTECTI VE SERVI CES.”

Pulls it off, quickly skimmng it. H s heart plumets.
Qui ckly opening the door...

MARVEL
Freddy? Freddy?
| NT. HOTEL ROOM - NI GHT ( CONTI NUQUS)

Marvel quickly sees that Freddy is gone, along with all his
stuff.

Not sure what to do, he sits down on the bed. Catches his
reflection in the vanity mrror.

He's alone, and feeling it.
DR TED S VA CE ( PRE- LAP)
Al'l your strength, all your power. It
can’t get you what you want, can it?

EXT. R VERBANK I N KAHNDAQ - DAY [ FLASHBACK]

In QU CK FLASHES, we see Adamwi th his wife and two sons,
before and after their deaths.

DR TED S VA CE ( PRE- LAP)
It can’t raise the dead.

MATCH TQ

EXT. SAME Rl VERBANK - DAWN [ PRESENT]

Adam stands at the edge of the water. Like Billy, he’'s
very much al one.

Except he’s not..
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DR TED
It can’t bring your fam |y back.

W REVEAL Dr. Ted, |ooking down over Adami s shoul der. The
early norning |ight passes right through him

DR TED (CONT’ D)
So why not | eave history to the schol ars?
(cl oser)
The future belongs to us.

Adam strikes at Dr. Ted, but there’s nothing to hit.

In the background, we see a MODERN KAHNDAQ CITY. Only the
river has stayed the sane.

ADAM
You are an insect. A pest.

DR TED
And your liberator. You were trapped in
there for centuries...

ADAM
But | felt nothing -- in that, the w zard
was kind. It was yesterday | saw ny

famly dead, their blood in this river.

DR. TED
Ti e mar ches on.

ADAM
No. Tine will bow before ne.

Dr. Ted is intrigued, but doesn’t push further.

ADAM ( CONT’ D)
There is a new chanpion. | can feel him

DR TED
They call him*“Captain Marvel.”

ADAM
He'll bring me what | need.

DR TED
And if he doesn’'t want to?

ADAM
Then I’'l11 make hi mwant to.
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EXT. JUNIOR H GH SCHOOL - DAY

Billy boards the yell ow school bus for the class field
trip. He's one of the |last students on.

| NT. BUS - DAY

He | ooks around for Freddy, but he’s nowhere to be seen.

Mss Hall is standing in the first row, trying to keep sone
sense of order.

M SS HALL
And | shouldn’t have to say this, but we
do not heckle the senators. | know sone
of them are heavy-set. W do not need to
yell it, Kevin.

“KEVI N' sm rks.

Billy takes a seat md-bus. Caitlin glances over, but
qui ckly goes back to listening to a G RL FRI END descri be a
| engt hy tel ephone conversati on.

Freddy boards. Billy nods at him but Freddy wal ks ri ght
past, taking a seat a few rows back.

Undeterred, Billy | ooks down the aisle. Ugent, but [ow..

BI LLY
Are you okay? Wiere d they take you?

FREDDY
To a group hone on the eastside. It’s
l'ike juvie wthout bars.

BI LLY

| didn’t know where to | ook.
FREDDY

What were you going to do? Bust ne out?
BI LLY

| dunno. | was worried about you.

Of of Freddy’s look, Billy realizes that Mss Hall is
approaching him She kneels down, keeping her voice | ow

M SS HALL
| never got your uncle’s phone nunber.

BI LLY
Ch.
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M SS HALL
Just for ny records.
BI LLY
| don’t have it with ne.
M SS HALL
That’s fine. | was just hoping you could
give himmne. 1In case he wants to call

She hands Billy a slip of paper.

Bl LLY
Sur e.

M SS HALL
No pressure. Tell him ®“no pressure.”
Ckay?

Wth that, she heads back to the front of the bus. It’s
time to head out.

He | ooks back to Freddy, who is watching in silent
j udgenent. Defensive...

Bl LLY
The novie was in Spanish. You woul dn’t
have liked it.

Freddy doesn’t answer. As the bus pulls out, we notice
that Caitlin has been paying attention to the conversation.
She couldn’t hear it, but has a sense that sonething s up

EXT. THE STATE CAPI TOL - DAY

A BIRD S EYE VIEW o of the capitol building s golden done.
TOURI STS | ook like insects fromthis height.

EXT. CAPITOL DOVE / ROCFTOP WALKWAY - DAY

Mss Hall |eads her class around the base of the done.
Fromthis rail ed wal kway, we get a 360-degree view of the
city, the harbor, and the horizon.

M SS HALL
You can see the two chanbers of the
| egislature. On the left is the House,
on the right, the Senate.
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None of the students are really listening -- they' re too
busy checking the endless view, trying to figure out where
they live. And a few are sinply playing ganes on their
cell phones.

Billy cones up to Freddy, who’s checking out the harbor.

Bl LLY

Are you gonna talk to ne?
FREDDY

No.
Bl LLY

Cnon. |’myour best friend.
FREDDY

You were. Now you're Billy s uncle who's
dating Mss Hall

BILLY
W' re not dating!

FREDDY
You’ re never you anynore. You' re al ways
him and you treat nme like a little Kkid.
| don’t need a dad.

BILLY
"' mnme now.

FREDDY
But you'll ditch me in a heartbeat.
You Il fly off to Kahndag, or a novie, or
wher ever. ..

BILLY

| said |'’msorry

FREDDY
Wiy are you sweati ng?

Rel uctantly. ..

BILLY
|"ve got ny uniform.

He pulls aside his shirt collar to show a bit of the red
spandex uni form under his school clothes.

Freddy gestures -- see? Just then...CRASH

Sonet hi ng huge just hit the done above them Now snaller
pi eces of sonething are raining down.
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M SS HALL
CGet down!

Students hit the deck, crouching to cover their heads.

EXT. FAWCETT CI TY SKYLI NE - DAY

VWH STLI NG STREAKS of white SMASH t hr ough skyscraper
wi ndows, PI NG NG when they hit netal. 1t’s |ike being
caught in the mddle of a neteor shower.

WDER, we see it’s not just downtown that’s under attack.
The projectiles are raining dow over nost of the city,
SMASHI NG out wi ndows and punmel i ng car roofs.

EXT. CAPITOL DOVE / ROCFTOP WALKWAY - DAY

Billy and Freddy scranble to get out of the way as a white
chunk slides down the donme, SLAMM NG a | i nestone banni ster.

Caitlin reaches out her hand, tentative. [t’s not hot. In
fact...

CAl TLI N
It’s ice.

After another beat, the PING NG and SMASH NG stops. One by
one, students start to carefully stand. Mst are surveying
the danage. “Kevin” is the first to spot sonething new in
t he di st ance.

KEVI N
Holy. ..

FREDDY
Mol ey.

Billy, Caitlin and Mss Hall join themat the railing,
spotting the notivation for the exclamation.

SOVETH NG HUGE

I's headed their way. A giant chunk of white, presunably
ice, bigger than a full nobon in the sky.

The first round was an appetizer. This is the main course.

FREDDY ( CONT' D)
What is that?

CAI TLI N
A conet ?
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Billy instinctively backs away as the rest of the class
crowds the front to see it. Freddy shoots hima | ook.
Billy nods, grabbing his daypack. He runs for the far side
of the done, out of sight.

M SS HALL
Everybody inside. Now  Now

Goeyi ng, the students half-run for the rooftop entry door.
Freddy hesitates for a second, but finally joins them
Caitlin spots Billy headed the opposite way.

BEH ND THE DQOVE

Billy quickly peels off his school clothes. He' s about to
Shazam when he spots a surveillance videocanera. They’|
see himtransform

Billy | ooks over the edge of the roof, straight down to the
concrete below. It’s a long ways down, but it’s his only
option. He steels hinself, and junps.

Right as he leaps, Caitlin cones around the corner. She
sees Billy junp over the edge.

EXT. CAPITOL BU LDI NG - DAY

Billy falls, clutching his backpack. He has exactly 2.6
seconds to shout. ..

Bl LLY
Shazani

The lightning bolt arrives with a THUNDERCLAP -- but maybe
too late. W feel an | MPACT as he hits, the concrete

ri ppling around him

ON THE GROUND

we see that Marvel has pancaked, face down on the cenent.
As he pushes hinself to his el bows, we see his nose and
chin have left an inpression in the concrete.

He’' s dazed, but unhurt. Shaking it off, he pulls his cape
fromhis backpack, then flies up to intercept the conet.
EXT. CAPI TOL DOMVE / ROOF - DAY

Caitlin stands at the edge, w de-eyed -- she saw the whol e
transformati on.
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EXT. THE SKY - DAY

As Marvel approaches the descendi ng conet, he realizes how
much he m sjudged the scale of it. [It’s not Iike grabbing
an airplane. This is a solid nountain of ice.

Steadying hinself in the air, he braces his arns, ready to
be hit by it.

The inpact knocks himback -- he’s like a fly pushing on a
sem-truck. It’s deafeningly loud, the air R PPI NG PAST
Marvel and dissol ving | ayers of snow.

Marvel concentrates, focusing all of his strength. H's
bare hands dig into the pale blue ice, until he finally
feels sone progress. He hears a deep CRACKI NG SOUND, |
t he knuckl es of an ancient beast. And suddenly...

i ke

The ice splits in two.

He’s cleaved it right down the mddle. Now he has two
conets to stop.

VARVEL
Shoot .

Wasting no tinme, he flies down to catch up with his new
opponent s.

He’'s trying to figure out a new strategy when a dark shape
comes ROARI NG out of the cl ouds.

It’s Bl ack Adam

ADAM
Don't try to stop theml Move them out of
t he way!

Denonstrating, Adam drops down to the side of one of the
gi ant chunks, pushing it laterally. 1t’'s conparatively
easy to change its course.

Marvel joins him Together, they' re able to shove the half-
nountain quite a distance. It wll now hit the ocean
rather than the city.

The remai ni ng chunk, however, is still on a direct course
for dowmntown. There are | ess than 15 seconds before

I mpact .



88.

EXT. BEH ND THE CAPI TOL DOVE / ROCOFTOP WALKWAY - DAY
Caitlin peers around the edge of the done, spotting the ice
chunk still headed for inpact.

I NT. CAPI TOL BASEMENT - DAY

M ss Hall makes sure everyone gets out of the stairwell.

M SS HALL
Back agai nst the wall!

Freddy | ooks up, a silent prayer that Marvel has it under
control
EXT. SKY ABOVE FAWCETT C TY - DAY

Marvel is trying the sane re-direction tactic, with little
| uck.

ADAM
CGet back

Marvel reluctantly |ets go, watching as Adam positions
hi nsel f under the nmassive bl ock, shouting...

ADAM ( CONT’ D)
SHAZAM

As the lightning bolt descends, it blasts STRAI GHT THROUGH
the conet, exploding it fromwithin. Adamis lost in a
flurry of white.

EXT. CAPI TOL DOVE / ROOFTCP WALKWAY - DAY

The ice hits as a m x of sleet and snow.

EXT. BEH ND THE DOVE - DAY

A back-1it blast of snow and ice curls around the done.
Caitlin instinctively crouches down, shielding herself.
EXT. BAY - DAY

The first giant ice fragnment hits the water, sending a
massi ve wave headed for the wharf. TOURI STS panic, a
st anpede headed inland as a tsunam -1ike

WALL OF WATER
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closes in, growng to 100 feet high.

Marvel flies down, scooping up two YOUNG CHI LDREN, but
there are nore than a hundred tourists in harnis way.

Bl ack Adam | ands on the docks. Wiits, biding his tine as
t he wave approaches. At just the right nonent, he CLAPS
hi s hands, sendi ng out an opposi hg shockwave.

The wat er bl ows back, dissi pated.

Setting the rescued kids down, Marvel watches in wonder.

EXT. DOMTOM STREET - DAY

After a few seconds of POUNDI NG HAI L, the renai nder of the
first ice chunk descends as snowf| akes. BUSI NESS TYPES on
their lunch breaks watch in amazenent as a white car pet

bl ankets the streets.

TRANSI TION TO

EXT. SKY - DAY

Marvel flies up to neet Adam who is able to hold a
warrior’s pose in md-air: arns crossed in front of him
feet firmy planted on nothing. By contrast, Marvel always

| ooks a bit wobbly, like a first-tinme ice skater
MARVEL
You're Adam right? | recognize you

from..fromyour tonb.

Wth no visible effort, Adamslowy circles Marvel, forcing
t he young chanpion to keep turning to nake eye contact.

MARVEL ( CONT’ D)
| didn’t know you could do that with the
lightning bolt. | thought it was just for
changi ng back and forth.

ADAM
Wiy woul d you ever change back?

MARVEL
I thought | was supposed to.

ADAM
You t hought you were supposed to be weak?

MARVEL
No. .
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ADAM
The wi zard taught you that?

MARVEL
No! He kind of died before we got to
that. O anything, really. I’ve been
trying to figure it out on ny own.

ADAM
Not qui ckly enough, apparently.

MARVEL
If you could show ne, you know, the
basics. Like the |ightning thing.

Adam of fers nothing. Just |ooks at Marvel, sizing himup.
Finally...

ADAM
When the bolt cones, get out of the way.

Adam floats off, his back to the sun. Marvel has to squint
to see him

ADAM ( CONT’ D)
[l neet you at sunset, on top of that
bri dge.

Adam points. Marvel |ooks to see which one he’'s
i ndicating. Wen he turns back towards Adam the dark
chanpion is already mles away, a speck on the horizon.

FREDDY ( PRE- LAP)
You' re stupid to trust him

EXT. SCHOOL BASEBALL DI AMOND - LATE AFTERNOON

Marvel and Freddy wal k on opposite sides of the chain-link
backstop, eventually com ng face-to-face.

FREDDY
For all you know, he picked up an iceberg
and chucked it at the city.

MARVEL
He saved the city. | couldn't stop it.

FREDDY
Exactly. So now he | ooks |ike a hero..
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MARVEL
He is a hero! He was the chanpion before
| was. The wi zard woul dn’t pick soneone
evil.
FREDDY
No, just gullible.
(beat)

Thi nk about it. This guy shows up out of
nowhere to save the day, no
expl anati on. .

MARVEL
"1l ask himtonight.
FREDDY
You shouldn’t go. It's a trap

Freddy stops, pulling his gymclothes fromhis backpack.

MARVEL
Howis it a trap? He's at |east as
strong as | am and better at it. |If he

wanted to do sonething to ne, he could
have done it this afternoon. Wy would
he wait ?

FREDDY
Don’t ask me. |’mjust a sidekick.

Freddy hands himthe clothes. Walks off.

MARVEL
Fr eddy!

Freddy keeps wal ki ng.

W go VERY WDE. Marvel is just a small figure by the
dugouts. Suddenly, a lightning bolt BOOVMS down fromthe
heavens.

As the arcs of electricity clinb through the chain-Ilink
fence, we find Billy, changing into Freddy s gym cl ot hes.

I NT. CLASSROOM - LATE AFTERNOON

Billy enters to find Mss Hall sitting with her back to the
door, watching the TV on the AV cart -- a news report about
t he conet and Captain Marvel

Bl LLY
Mss Hall? Hi.
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M SS HALL
Billy!
Bl LLY
Sorry I wasn’t on the bus. | wanted to

| et you know that |’ m okay.

M SS HALL
Caitlin said your uncle cane to get you.

BI LLY
(conf used)
She did? On. Yeah. He did.

M SS HALL
Is he here? 1'dlove to talk to him

Bl LLY
No, he's not. So. Yeah.

He can’t decide whether to stay or go. Sensing Billy's
awkwar dness. . .

M SS HALL
I s everything okay?

Bl LLY
He can’'t see you anynore. He wanted ne
to tell you that it’s not a good tine.
He's really sorry.

A beat .
M SS HALL
He sent you to tell ne that?
Bl LLY
Yeah.
M SS HALL

That's not...You shouldn’t be in the
mddle of this. That's not right.

Bl LLY
I know.
I NT. SCHOCOL HALLWAY - AFTERNOON
Billy shuts his locker to find Caitlin wal king up.

She hands hi m his backpack. He |ooks inside, finding his
school cl ot hes.
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CAI TLIN
| was on the roof when you...
Bl LLY
You can't tell anyone.
CAI TLIN
| won’t.
Bl LLY
You can’t.
CAI TLIN
Ckay.

He shoves his clothes back in the pack. Starts wal ki ng.

CAI TLI N ( CONT" D)
My real nane isn’'t Caitlin. [It’s Mary.

BI LLY
So?
CAI TLIN
| know your secret. You should know
m ne.
BI LLY
That’s not nmuch of a secret.
CAI TLIN
M/ parents treat it like it is. |’mnot

supposed to tell anyone. But | trust
you. And you can trust ne.

BILLY
Fine, | trust you. Now butt out. |
don’t need anyone’ s hel p.

He pushes the doors open, headi ng outsi de.

TRANSI TION TO

EXT. BRI DGE - SUNSET

Hel i copters nove past on the horizon, like the first
fireflies of the evening.

Marvel sits atop the highest point of the bridge, |ooking
down past his feet to the tiny cars noving below. He's
l'i ke an angel watching fromthe clouds, curious but

di stant.
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ADAM (Q. S.)
You' re alone, aren’t you?

Marvel turns, startled. Adam|anded w thout making a
sound.

ADAM ( CONT’ D)
You have no famly. That’s why the
wi zard pi cked you.

MARVEL
(standi ng up)
There was a test. A quiz. | got all the
answers right.

ADAM
There are no right answers.

Adam points to spots in the city, on both sides of the bay.

ADAM ( CONT’ D)
Let’s say there’s a fire, right there. A
famly wll burn if you don’t save them
Yet a building is falling, way over
there. Wo knows how many will die?
What do you do? Wio do you save?

VARVEL
"Il take the fire. You take the
bui | di ng.

Adam sm | es, despite hinself.

ADAM
| won’t be staying.

MARVEL
So what are you doi ng here?

ADAM
| wanted to neet the new chanpion. See
how strong he was. How capabl e.

MARVEL
It was a test, wasn't it? The conet.

ADAM
It was an iceberg. Mich easier to aim

On Marvel:  Freddy was right.

MARVEL
What if you couldn’t stop it?



ADAM
| don't fail. That's one difference
bet ween you and |I.

MARVEL
|’ve only been doing this for a couple of
days. | nean, teach ne. Wat el se can
we do? Do we have heat vision? Can we
tel eport, or do magic?

ADAM
W are magic. Wiere do you think our
powers cone fronf
(amazed)
Now | know why he chose you. You still
think you re like them

He points down at the cars bel ow

Mar vel

ADAM ( CONT’ D)
W re not. W’'re better. These people
do not need to be protected. They need
to be led. They need to be rul ed.

bristles at the suggestion.

MARVEL
What do you want from ne?

ADAM
In the Rock of Eternity, there’s a young

girl.

MARVEL

Maya.
ADAM

Bring her to ne. | need to see her.
MARVEL

Wiy can’t you get her yourself?

ADAM
Only the chanpi on can summon t he Rock of
Eternity. For better or worse, that’'s
you.

MARVEL
And if | say no?
ADAM
Then 1’1 do as you ask. 1’'Il teach you

a | esson.

95.
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They | ock eyes, a silent dare.

MARVEL
The answer’s no.

Adam shrugs, what - ar e-ya-gonna-do

Then suddenly, with the speed of Mercury, Adam grabs Marvel
by the throat and throws him

STRAI GHT DOMN.

Marvel doesn’t just hit the roadway of the bridge, he
punches a giant hole right through it. Cars SCREECH to
avoid the opening in the asphalt.

EXT. UNDERWATER - DUSK

Marvel hits the bottomof the bay. Stunned, he | ooks up
t hrough the water, where the last rays of sunset are
shi mmering on the surface.

That’ s when he sees headlights comng at him One of the
cars has fallen fromthe bridge.

Marvel flies up..

EXT. THE BAY - DUSK

...catching the car before it hits. He places it back on
t he bridge, |ooking around for Adam

The dark chanpi on suddenly flies up behind him Throws
Marvel s cape over his head and SLAMS himinto the bridge,
which RINGS |i ke a bell.

ADAM
I never cared for capes.

MARVEL
(recovering)
That’ s because you're a villain.

ADAM
Am1? You re the one doing the danage.

Adam KI CKS Marvel square in the chest, sending him
rocketing...
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EXT. DOMTOM - DUSK

... hal fway across Fawcett Gty...

I NT./EXT. OFFICE BU LD NG - DUSK

...and straight through a skyscraper. Marvel’'s back
smashes out a bank of wi ndows, five walls and two

i ndustrial copiers before punching through to the far side
of the buil ding.

Marvel finally stops hinself, staring in disbelief at the
two-story hole he’s bl own through the building. OFFICE
WORKERS are scranbling back as their desks tunble through
swirls of white copier paper falling to the street 30
stories bel ow.

Adam flies up to the far side of the opening. |In each
hand, he carries a terrified civilian by the collar: a
portly DELIVERY GQJY and a young BUSI NESSWOVAN.

ADAM
The wizard' s test isn't realistic. It
doesn’t show what you’' d actually do.

MARVEL
Put ‘ em down.

Adam f ei gns dropping them Both SCREAM

ADAM
(to the delivery guy)
You. Tell the hero why he shoul d save
you.

DELI VERY GUY
[...1 got a famly! Pl ease.

ADAM
A famly man.
(to the busi nesswonan)
How about you? Any children?

Crying, the Businesswonman shakes her head.

ADAM ( CONT’ D)
But she’'s pretty. So which one do you
save?

MARVEL
| can’t choose who |lives and who di es.
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ADAM
That’s the thing. You can.

Adam suddenly throws themup in opposite directions.
Marvel watches in horror, then streaks up after the
busi nesswoman, who is nmarginally closer.

He catches her, immedi ately swoopi ng down to deposit her on
anot her buil ding s rooftop.

He then flies after the Delivery Quy, so fast that the air
around hi mbends, a SONIC BOOM t hat bl ows out the gl ass of
ot her bui |l di ngs.

He crosses back over the bay, arriving at...

EXT. AN ABANDONED LOT - DUSK

Marvel |ands, winded and furious. GO NG WDER we see why:
the Delivery Quy’s body lies on the asphalt. Marvel is too
| ate.

Adam hovers above the scene.
ADAM
Bei ng chanpi on neans maki ng hard choi ces.
You don’t always get to be the savior.

Marvel spins, flying at Adam fists ready. Adam
intercepts, flinging Marvel straight up.

EXT. ABOVE THE CLOUDS - DUSK

W can’t even see the city below us. It’'s strangely
beautiful, peaceful up here. But Adam coul d be anywhere
bel ow, a shark in the white bl anket of cl ouds.

Real i zi ng how vul nerable he is, Marvel dives down into the
f og.

EXT. TH CK CLOUDS - DUSK

The cl ouds are so dense, Marvel can barely see ten feet.
He flies slowy, |istening.

El sewhere, Adamis doing the sanme, trying to find his
opponent sonewhere in the mst. W see flashes of nuted
l'ightning within the nurky vapors.

The sequence has the quality of submarine thriller, two
shi ps running silent and deep.
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Marvel forces hinself to be patient, watching the swirling
cl ouds for any sign of novenent.

Adamis |likew se patient. But Adamis not al one:

DR TED
Way bother with hin? Fawcett Gty is
not hing. The world can be ours.

The apparition of Dr. Ted is nearby. He' s always there, no
matter whi ch way Adam turns.

DR TED ( CONT’ D)
Ch, that’s right -- you don’'t want this
world. You d rather live in Kahndaqg, in
your mud pal ace with your filthy
children. O is it your wife you want so

much? | can see her in your nenories.
She was beautiful, before those bird-nen
got to her.

ADAM
Si | ence!

Marvel hears him Knows exactly which direction it cane
from

ADAM ( CONT’ D)
I will find magic to cut you out of ny
head. | wll strangle your...

Suddenly, Marvel flies out of the mst, both fists in front
of him He SLAVS into Adam catching himconpletely off-
guard. It's a great hit.

Marvel is able to | and a series of undefended bl ows,
clearly gaining the upper hand.

As they fly up into the highest |ayers of the atnosphere,
we see the shadowy edge of space.

Adam fights back, but he’s clearly never faced an opponent
who can match himblow for blow. They grapple, with Adam
eventual Iy regaining his dom nance, pinning Marvel in a
full nel son.

Wth a wicked smle, Adam whispers into Marvel’'s ear...

ADAM ( CONT’ D)
Shazam

As the thunderbolt STRIKES, Adamturns Marvel into the
blast. The glare passes to reveal it’s now
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Bl LLY
in Adamis grip. The teenager GASPS for breath in the thin
air, CHOKING He struggles to say the wizard s nanme, his
only hope of surviving.
Bl LLY
Sh...Shh...Ch...

Hs |ips quiver, going white with frostbite. H s eyes
roll, squinting. Then he blacks out.

Going linmp, Billy slips through Adamis arns. He falls |ike
a rag doll towards the Earth bel ow

For his part, Adamis astonished to realize his opponent
was a nere boy.
EXT. SKY ABOVE FAWCETT CI TY - N GHT

Billy' s slack body free-falls towards the twinkling city
bel ow.

CLCSE ON his eyes, where his eyelids flutter. He' s com ng
in and out of consciousness, but he’s never fully awake.

Not hing’s going to save him

W DER, we see the ground rushing up towards him He's
monents frominpact. Wen suddenly...

ADAM

catches him It’s a genuinely heroic rescue.

EXT. FAWCETT A TY OBSERVATORY - N GHT

Fawcett’s answer to Giffith Park, the hillside observatory
| ooks out over the city. Adamsets Billy down in the front
| awn.

Billy struggles to stand, woozy.
ADAM
Speak the wizard’s nane and | wll Kkill
you. Under st ood?
Billy nods.

ADAM ( CONT’ D)
How ol d are you?
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Bl LLY
Thirteen.

ADAM
I had a son your age -- Hurut. He was
smart and brave, but a boy should not be
chanpi on.

Bl LLY
| didn’t ask for this.

ADAM
The w zard was cruel to choose you. But
he di d.

Grcling...

ADAM ( CONT’ D)
Bring Maya to ne. Here, at dawmn. O |
will smash this city to ruins. | wll
kill everyone you know.

(cl oser)
If you try to change back, | will fee
it. M nercy cones only once. Do you
under st and?
Billy nods.

Wth that, Adamflies off, leaving Billy alone on the

gr ass.

EXT. PARK / SKETCHY NEI GHBORHOOD - N GHT

Wth the cuffs of his ill-fitting costune rolled up, Billy

passes under the RUMBLING train tracks.
pi cking up, wth lightning in the skies.

Up ahead, he spots Rowdy Sparks and his
fireworks in coffee cans.

Billy silently prays they won't see him

RONDY

The wind is

pal , setting off

But no such | uck

Hey Batson! N ce costume. Your nommy

make it for you?

RONDY' S PAL
Dude, his nom s dead.

Billy ignores them Keeps wal ki ng.

ROADY
Batson, I'mtalking to you

Bat son!
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Rowdy gets ahead of him bl ocking his way.
ROADY ( CONT’ D)
Too bad your boyfriend s not here to
vi deot ape this.

Bl LLY
Just | eave ne al one, Rowdy.

ROADY
O what? O what!?

Billy tries to push past him Rowdy takes the opportunity
to clock him

CUT TO BLACK
FADE | N

EXT. DALE AND KITTY' S HOUSE - N GHT [ RAI NI NG

Billy reaches into a hanging flower pot, retrieving a spare
key. It's three in the norning, and he’s trying to be
quiet. But he’s having a hard tine with the key.

He’ s soaked, with his hair stuck to his forehead. He w pes
his face, revealing a black eye.

I NT. FOYER / HALLWAY - N GHT [ RAI NI NG

Keeping the lights switched off, Billy s about to clinb the
stairs when he spots a strange, flickering gl ow comng from
the living room

I NT. LI'VING ROOM - NI GHT [ RAI NI NG

Billy enters to see it’s just the TV, on “nute.” And
t hen. ..

A FEROCCI QUS YELL.

Dal e charges with an al um num basebal | bat, ready to
cl obber the unseen intruder.

By instinct, Billy SCREAVS back.

Recogni zing who it is, Dale stops hinself md-swi ng, nearly
tripping. H's heart is beating in his throat.

DALE
Billy?l I nearly smashed youl



Bl LLY
["'msorry. | didn't want to wake you.

Dale turns on the lights.

BI LLY (CONT’ D)
Could | stay here? Just for tonight.

DALE
What happened to your face?

103.

In addition to his black eye, his lipis cut. Kitty is

com ng down the stairs, awakened by the shouting.

KITTY
Dal e, what’s goi ng on?
DALE
It’s Billy. Soneone kicked the crap out

of him

He sounds genui nely concer ned.

KITTY
Who?
Bl LLY
|’mokay. I1t’s no big deal.

Kitty grabs himby the chin to take a better | ook.

DALE
Was it that uncle of yours? ‘Cuz I'll
knock his head through a wall.

Bl LLY
It wasn’t. You don’'t understand.

DALE
| don’t need to understand. Soneone |ays
a finger on you, they' re gonna deal with
nme.

It’s all too nmuch for Billy...

Bl LLY
Wiy do you care?
(tears com nQ)
You're not ny parents. | amnothing to
you. | amjust a check in the nail
because you're too lazy to get a real
j ob.
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DALE
That’ s not true.

BILLY
| typed up your resune three nonths ago!
You still haven't...

DALE

Shut up. Just shut up! Now, maybe we're
not “good parents.” That's fair. And
maybe we don’t do things like we're
supposed to.

KITTY
VW coul d do better
DALE
But the thought of anyone hurting you,

that just...
Dal e’s on the verge of sonme new, unfamliar enotion.

DALE ( CONT’ D)
W don’t deserve a boy as good as you,
Billy. But what we’ve got is as close as
any of us have to famly. So don’t cone
in here and crap all over it.

KITTY
W do care, Billy.
DALE
She’s right. And | shouldn’'t have said

“crap.”
Billy hal f-smles.

FREDDY (Q. S.)
What ' s goi ng on?

Freddy enters fromthe staircase, just out of bed.

BI LLY
You're here?

FREDDY
They noved ne back in. What happened to
your. ..

BILLY
You were right.

CUT TQ
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I NT. ATTI C BEDROOM - NI GHT
Billy exam nes his di senbowel ed tiger doll

Bl LLY
The w zard said, “The tiger holds the key
to your past and future.” Black Adam was
in here the whole tine.

He tosses it to Freddy.

FREDDY
Expl ai ns the bad dreans.

Bl LLY
How nmuch do Dale and Kitty know?

FREDDY
Not much. They found the scarab thing
and took it to the professor guy. He may

still have it.
BI LLY
He may be dead.
(cl oser)

You have to get out of here, Freddy.
You, Dale and Kitty, just drive as far
you can.

FREDDY
[’ mnot gonna ditch you.

BI LLY
| can’t protect youl!

FREDDY
No one’s asking you to!

Frustrated, Freddy takes a new tack.

FREDDY ( CONT’ D)
Ckay, Deltaman #89. Deltaman is fighting
the Infinitron. Wole universe is about
to go boom Who shuts the Thousand Gates
of Madness?

BILLY
The Destiny Kid.

FREDDY
So it's a good thing Deltaman didn’t
stick himon a bus out of town.
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Bl LLY
You' re not a sidekick, Freddy. You're ny
best friend.

FREDDY
| m bot h.

And with that, with one | ook, they re good.

Bl LLY
So what do we do?
FREDDY
Go to the university. Maybe the scarab’s
still there.
Bl LLY
It’s too far. | can’t fly us, and the

buses aren’t running yet.
A DOORBELL. Both boys | ook over. Wo would cone by at
this hour?
I NT. STAIRS / ENTRYWAY - NI GHT

The boys nake it hal fway down, seeing Caitlin in the
doorway. Kitty has just invited her in.

BI LLY

What are you doi ng here?
CAlI TLI N

| was worried. | saw the news.
DALE

(conf used)
You were on the news?

FREDDY
(sotto, to Billy)
She knows?

Billy nods. Wth no tinme for further explanation...

Bl LLY
Dale, Kitty, | need you to drive Freddy
and Caitlin to the university. Get the
scarab back, whatever it takes.

DALE
(to Kitty)
Told you we shouldn’t have trusted that
guy.
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BI LLY
(low, to Freddy)
"1l nmeet you at the observatory.

FREDDY
What are you going to do?

Bl LLY
Fi gure out why he wants Mya.

Billy clinbs back up the stairs. W hear a CLATTERI NG of
WHEELS and TRACK as we...

CUT TQ

INT. ROCK OF ETERNITY - TI MELESS

Billy steps off the nysterious train, which ROARS OFF into
oblivion. Spotting him the statues begin jabbering:

ENVY SLOTH
He’ s stronger than you. Just hide here. Hi de here
You' Il never beat him forever.
WRATH

Revenge! Revenge is better than justice.
He killed your parents!

BILLY
That’ s inpossible. You' re |ying.
PRI DE GREED
W never lie. You re the Now s your chance! Take it
one pretendi ng! al |

OVERLAPPI NG WHI SPERS escal ate until Billy can't take it
anynor e.

BI LLY (CONT’ D)
Shut up! Shut up shut up SHUT UP

H s | ast shout BOOVS through the cavern. The statues are
suddenly quiet. Billy is shaking with anger.

Maya appr oaches.

MAYA
It’s tinme, isn't it?

Bl LLY
Why does Adam want you?
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MAYA
To get back to his famly. H's tine.

Bl LLY
You can do that, can't you? Take him
back through tine.

MAYA
But he'll only stay as long as | do. And
if I hold on to a nonent...

BILLY
(remenberi ng)
Everything after is |ost.

VAYA
That’s why the wi zard stopped him
BI LLY
["’mnot the wzard. | can’t stop him

If I don’t give himwhat he wants, he’l
destroy the city. And if | do, he could
destroy. .. everything.

INT. DALE S PONTI AC - N GHT

Dale is driving wildly, with Kitty shouting directions.
Fortunately, the streets are nearly enpty.

In the back seat, Caitlin notices the stuffed tiger Freddy
Is still holding.

CAI TLIN
Were did you get that?
FREDDY
It’s Billy’s. H s parents gave it to

hi m
He hands it to her. She’s intrigued.
KITTY
Here! Dale! Pull over.
EXT. UNIVERSITY OFFI CE / HALLWAY - PRE- DAWN

Kitty leads the way to Dr. Ted’ s office, with Caitlin,
Freddy and Dale right behind. They find the door | ocked.

KITTY
Maybe we can find a mai ntenance guy, a
janitor...
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Impatient, Dale KICKS the door. It buckles a bit. Three
nore bl ows and...

I NT. UNIVERSITY OFFI CE - PRE- DAWN
...wWth a SNAP and CREAK, the door bursts open.

Dr. Ted' s office has books and papers strewn everywhere.

DALE
Hol y hurri cane.
FREDDY
Check around. It could still be here.

Dale and Kitty search high, while Freddy and Caitlin go
low. It doesn’'t take too nuch searching before Caitlin
di scovers

THE SCARAB
under the desk. At |least, what's left of the scarab. It's
been broken into a hal f-dozen pieces. Useless.
CAlI TLI N
Is this it?
DALE

Was it. Last tine | trust a professor.

KITTY
Billy s gonna be di sappoi nt ed.

INT. ROCK OF ETERNITY - TI MELESS

Billy kneels down in front of Maya, a new t hought.

Bl LLY
Can you go anywhere in tine?
VAYA
No, it has to be a nenory. | see it in

their head, and we’'re there.

Bl LLY
Coul d you take ne sonewhere? To a
specific tine?

MAYA
Yes.

A beat. W see a change in Billy: a new determ nation
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Bl LLY
| think I know anot her reason the w zard
chose ne.

I NT./EXT. DALE S PONTI AC / PARK ROAD - DAWN [ DRI VI NG

In back, Freddy and Caitlin are trying to reassenble the
br oken scarab pieces. It largely fits together, but...

CAI TLI N
W need super-glue or sonething.

FREDDY
Maybe Billy can smush it. Fuse it.

The car suddenly stops short. A heavy white gate
barri cades the road ahead. A sign on it reads, “BECK
OBSERVATCORY, ROAD CLCSED 10PM TO 7AM ™"

KITTY
What do we do?

FREDDY
V& run.

They all clinb out of the car, headed up the steep hill.
Dal e quickly falls behind, wheezing. Kitty hangs back to
hel p hi m

I NT./EXT. ROCK OF ETERNITY / TUNNEL - PRE- DAWN

W TRACK DOMN t he rocky tunnel, seeing the inky blue sky
beyond. Billy and Maya are sil houettes, |ooking out at the
wor | d bel ow.

A FLASH and CLAP OF THUNDER. The light flares. As it
clears, we see Billy has transforned into Marvel

He kneels down. Maya wraps her arns around his neck,
hol di ng ti ght.

As he FLIES OFF, we go VERY WDE. The Rock of Eternity is
invisible -- stuck between seconds -- so Marvel and Maya
seemto energe fromthin air.

EXT. OBSERVATORY / MAIN LAWN - DAWN

The first golden rays of sunlight are just spilling over
the horizon as Freddy and Caitlin reach the main | awn, very
W nded.
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Marvel lands with Maya as Freddy and Caitlin approach.

MARVEL
Didyou find it?

FREDDY
Yes and no.

Caitlin shows himthe partly-assenbled artifact. As she
hands it to him it falls apart.

MARVEL
It’s okay. | know where | can get
anot her.

I n the background, Adam | ands hard, sending a TREMOR
through the ground. 1t’s needl essly aggressive -- but
that’s Adam

Freddy and Caitlin instinctively nove in front of Marvel.
Adam al nost | aughs.

ADAM
Is this the Marvel famly, conme to save
you?

MARVEL

(to his friends)
It’s all right.

He pushes through them holding Maya' s hand as they
approach Bl ack Adam

MARVEL ( CONT’ D)
(to Adam
| know you want your famly back. So do
. But if you stay in the past, you'l
destroy the future.

ADAM
Your future, not mne. | wll wite a
new hi story.

MARVEL

H story is the choices we nmake. You can
choose to be better.

Adam cl oses the distance, comng face-to-face.
ADAM

Was this your great plan, Marvel ? To
talk me out of it? Appeal to ny virtue?
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MARVEL
No. | just wanted to give you one |ast
chance before | kicked your ass.

Marvel suddenly grabs himby the wist.

MARVEL ( CONT’ D)
(to Maya)
Now!

Maya transforns into a circle of light, with Adam and
Marvel at the center. As before, the circle expands
straight up and down, formng...

AN I NFI NI TE WELL,

with past nonments visible through its dark walls as we fal
past them w ndows into history.

Adam breaks Marvel’s grip and cl ocks him sending him
smashi ng “through the gl ass.”

The wel | BUCKLES and contorts, a deep THRUW as it strains
agai nst the fabric of space-tine. This tenporal transport
was never neant to host a super-powered braw .

EXT. PARK - NI GHT (RAINING [FLASHBACK]

Repeating an earlier nonent, Billy tries to avoid a
confrontation wth Rowdy and his pal

Bl LLY
Just | eave ne al one, Rowdy.

ROADY
O what? O what!?

Suddenly, the sky shatters. Marvel falls into the scene,
with Adam right behind him

Adam grabs Marvel by the collar.

ADAM
You' re wasting tine.

Wth the back of his hand, he sends Marvel flying into a
metal playground structure, which R NGS as he snmashes
through it.

Above them the broken sky continues to fracture: we can
see into other nonents from other points of tine.
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Rowdy’ s buddy watches as three WNW BI PLANES energe froma
crack, flying | ow

Billy starts to realize what may be happeni ng..

Bl LLY
Maya.

Marvel flies up at one of the fissures in the sky,
emer gi ng. . .

EXT. H GH ABOVE FAWCETT CI TY - N GHT [ FLASHBACK]

Billy's linp body falls past Marvel, who fights the urge to
save hinself. He |ooks down at the city, where the sane
ki nd of cracks are beginning to form

He flies al nost strai ght down, past a squadron of nore WV
pl anes, | ocked in a major dogfight.

As we | ook back, one of the planes is suddenly attacked by
a PTERANCDON.

Marvel flies down towards Dale and Kitty’'s house. A
tenporal crack is just nowreaching it. He's nearly there
when he’s tackled in mdair by Adam

I NT. ATTI C BEDROOM - MORNI NG [ FLASHBACK]
Freddy holds Billy s stuffed tiger.

FREDDY
Have you ever washed this thing? It’'s
probably got toxic nold or...

Marvel and Adam SMASH t hrough the ceiling, still grappling.
Marvel sees what Freddy’ s hol di ng.

MARVEL
Freddy! Toss it!

Freddy | ooks back at Billy on the bunk bed, then to Marvel -
- whom he’ s never net.

MARVEL ( CONT’ D)
Trust ne.

Purely on faith, Freddy tosses himthe tiger. Marvel
catches it just as Adamtackl es himout of the scene,
falling through another fissure.

A beat. To Billy...
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FREDDY
D d that just happen?

INT. INFINITE WELL - TI MELESS

For the nonent, Marvel and Adam are back inside the main
shaft. But Adam sees where he wants to go next. He dives,
headed for..

EXT. R VERBANK - DAY [ FLASHBACK]

On the banks of a lazy river, TWD BOYS play, throw ng each
other into the water, LAUGH NG Adam and his beauti ful
wi fe lounge in the shade of a tree.

Suddenly, Adam s elder son (Hurut) points at the dark
shapes in the sky.

SON
<Fat her! Father!>

Adam | ooks to his wife, an apology in his eyes.

ADAM
<|'ll be back soon.>

A kiss, then he flies off to the nmerchants’ rescue. Only
now do we see dark shapes rising out of the river brush --
a squad of hawknen lying in wait. An anbush.

SON
<Mot her! >

The boys run to her side.

Just then, (our) Adam SMASHES t hrough the sky. He hears
hi s younger son SCREAM as a bi rdnman swoops down at him

Adam goes to his son’s rescue.

Marvel enters through the sanme fracture in the sky. He
spots two nore hawknen going after Adamis wfe. He drops
the stuffed tiger to save her. Between the two of them
Marvel and Adam overwhel mthe attackers, who quickly
retreat to the distant nountains.

The opening in the sky -- which had started to expand in
new cracks -- now contracts to a single point of |ight,
whi ch then extends out to reformas Mya.

She’ s holding her fist shut, light dripping out the bottom
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VAYA
(to Marvel)
| can’'t hold us here.

Adanmis fam |y huddl es around him safe in his protection.

Marvel retrieves the stuffed tiger, ripping it open.
Inside, he finds the (intact) scarab.

ADAM
Did the wi zard teach you how to use it?
MARVEL
No. But we’'re nmagic. You taught ne
t hat .
(cl oser)
Shazam

He holds the scarab in front of himas the lightning bolt
strikes. The jeweled artifact takes the brunt of the hit,
but it knocks Marvel down.

Adam -- and his clinging famly -- are sucked towards the
scarab. A FLASH.

Billy stands up, still holding the scarab. (The bolt
transformed him) Mya is standing beside him barely
hol ding on to the nonent.

But there’s one additional person present...

DR TED
Billy Batson. The irony is...well. |
shoul d have killed you when | had the
chance. Just |ike Mom and Dad.

Dr. Ted is physically there, pulled apart from Adam by the
scarab’ s magi c.

Bl LLY
You killed ny parents?
DR TED
(realizing)
Crap. You didn't know. I’'IIl give your
nmomcredit -- she wouldn't tell ne where
she hid that scarab, no matter how deep |

cut.

On Billy, his horror becomng rage. H's hands becone
fists.

Bl LLY
Sha. .
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Maya opens her hand before he can finish.

CUT TQ

EXT. KAHNDAQ BAZAAR - DAY

BILLY
. zam

Billy finds hinself in a dusty, open-air market, crowled
wi th TRADERS and CUSTOVERS (sone European) buying
everything fromfood to goats to furniture.

BI LLY ( CONT’ D)
(conf used)
|’ ve never been here.

VAYA
I[t’s his nenory.

Wth one fist holding on to the nonent, Maya points to Dr.
Ted, who is watching a sonewhat-younger version of hinself,
haggl i ng over a hunting knife.

BI LLY
Wiy would | want to see this?

MAYA
H story is the choi ces we nake.

Now Billy sees it: his nother Marilyn is negotiating with
a MERCHANT to buy a stuffed tiger toy. H s toy.

Billy watches, fascinated.

And then, a hand on his shoulder. H.s father.

C.C

You okay, sport? You lost?
BI LLY

No, |'mfine.
C.C

Your parents around?

Bl LLY
Yeah.

Satisfied the boy’s not in any danger...
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CC
(re: Billy' s shirt)
Fawcett Gty. o Thunderbolts.

@)

C.C. joins his wife, who's still negotiating a price. W
stay on Billy, watching his parents.

He | ooks over at the younger Dr. Ted, who's just bought the
hunting knife he'll use to kill Marilyn Batson.

REVEAL Maya, standi ng behind him
BI LLY
(to Maya)

W can’t change the past, can we? Oly
the future.

H s nother has apparently cone to an agreeable price. She
hands the nerchant sone bills.

CLCSER on his parents, and the tiger toy.

C. C
| don’t think these are even nade here.

MARI LYN
But who can resist a tiger in a suit?

The nerchant hands her two of the stuffed tigers. This
strikes Billy as odd.

Bl LLY
(to hinself)
Wiy woul d she buy two?

As soneone W PES PAST, we find ourselves..

EXT. OBSERVATCRY - DAWN

Acircle of white light as Billy, Maya and (the ol der) Dr.
Ted return to the present. Freddy and Caitlin are waiting -
- less than a mnute has passed fromtheir perspective.

CAl TLI N
Billy! Are you okay?

Bl LLY
Yeah. You?

FREDDY

Things are a little weird here.
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He gestures to the observatory, which suddenly di sappears
as a tenporal fissure sweeps over it. Inits place, a herd
of W LD BUFFALO

BI LLY
(to Maya)
How do we. ..
MAYA
| can fix it. It’1l take tine.

She disappears in a ribbon of light. Wile everyone’s
wat ching that, Dr. Ted draws his knife. Gabs Freddy.

DR TED
One word and Junior gets it.

Billy knows he’s serious.

DR TED (CONT’ D)
The scarab. Now

Dr. Ted is suddenly grabbed by talons, pulled straight up
into the sky by a PTERANODON. In sil houette, we see a
second pteranodon squabbling for a piece. Dr. Ted is
ripped in half.

Billy, Freddy and Caitlin watch, stunned.

Dale and Kitty are just now arriving, sweaty and out - of -
br eat h.

DALE

~ (gaspi ng)
You kids...okay? Shouldn’t run
off...li ke that.

KITTY
(1 ooki ng up)
Who was that?

TRANSI TION TO

EXT. ANCI ENT KAHNDAQ / RI VERBANK - DAY

Everything feels slightly unreal -- the color of the Iight,
the SOUND of the water.

Adam hovers, fifty feet up. He runs his hand al ong the
sky, which shimrers. |It’s subtly facetted. He's inside
the scarab’ s jewel.
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He | ooks down to see his boys are back in the water,
playing. Hs wfe calls up fromthe shade of the tree.

W FE
<What's wrong?>

A beat, realizing..

ADAM
<Nothing. | got what | wanted.>

He | ooks to the horizon, the edges of his crystalline cell.

ADAM ( CONT’ D)
But now | want nore.

W CRANE UP, through the facets of the sky, energing in a
CLCSE UP of the jeweled scarab. W are...

EXT. ROCK OF ETERNITY - DAY

Marvel tucks the scarab into a nook of the cave. Looks
back to Maya, who has resuned her gane of circles on the
fl oor.

Bl LLY
WIl he cone back? Adan?

VAYA
Not until you set himfree.

BI LLY
Wiy would | do that?

MAYA
You won’'t have a choi ce.

TRANSI TION TO

I NT. ATTI C BEDROOM - NI GHT

Billy is lying in his bottom bunk, tucking photos back into
the springs of the mattress overhead.

Qpening his father’'s wallet, he carefully takes out the
photo of his nother holding himas an infant. One of the
edges is slightly ragged. He runs a finger along it,
noticing that it's different.

Billy | ooks at the other photos tucked into the bedsprings,
and conmes across the photo of his father holding himas a
baby. They're clearly fromthe sane photo session.



120.

It’s only when he puts them side-by-side that he
realizes. ..

They're two hal ves of the sane picture.

Marilyn and C.C. Batson are sitting side-by-side, each
hol ding an infant. Only one of which could be Billy.

H s heart skips. Eyes goes w de.

He sits up suddenly, SMACKING his head on the bunk. But
he’s too excited to feel the pain.

Freddy comes in at a clip. Switches on the TV, flipping
channel s.

FREDDY
There’ s sonet hi ng bi g happeni ng down at
the wharf. Sone kind of giant sea
nonster thing...

BI LLY
Freddy. Freddy!

Showi ng one of the photos...

BILLY (CONT' D)
VWhat color is the bl anket? The bl anket

on the baby.

FREDDY
It’s kinda faded.

Bl LLY
What col or?

FREDDY

Pink, | guess. Wy?

BI LLY
| think I have a sister.

Billy and Freddy share a silent | ook, pondering the
inplications. But their nonent is short-1lived.
TV ANCHOR
W' re getting our first video fromthe
marina, where authorities now say it may
be a “negal adon” they’ re facing.

ON SCREEN / VI DEO

Long-1 ens footage of the marina, where dozens of sail boats
are docked for the night. Suddenly a
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MASSI VE SHARK

bursts fromthe water, at least 50 feet long. In a single
bite, it smashes through a mllion-dollar yacht.

BACK TO SCENE
Billy and Freddy are enraptured. That is one...

FREDDY
Cool shark.

Billy hands Freddy the photos for safe-keeping -- that
issue will have to wait.

As MUSIC REVS up, we PUSHIN on Billy. A smle. And
t hen. ..

Bl LLY
Shazani

As the THUNDERBCLT hits, we...
TRANSI TION TO

EXT. SKIES OVER FAWCETT G TY - N GHT

Marvel flies fast, one fist forward, an eager grin on his
face. As his cape WH PS PAST. ..

CUT TO BLACK

THE END
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CCDA

(after credits)

| NT. A BEDROOM - NI GHT
Am d year books and keepsakes, a
A STUFFED Tl GER

sits on a shelf by the hallway. The plush toy is identical
to Billy's, if alittle better cared-for.

NI CK BROVFI ELD (45), a classic Leave It To Beaver dad,
| eans agai nst the door frane, exasperated.

NI CK BROWFI ELD

You' re an honor student. |It’s not |ike
you go running off in the mddle of the
ni ght.

REVEAL Caitlin at her desk, finishing her science |ab
report.

CAI TLI N
| said | was sorry.

NI CK BROVFI ELD
An apol ogy isn’t an expl anati on.

CAI TLIN
(re: report)
Dad, what’s your bl ood type?

NI CK BROVFI ELD
O positive. Wy?

CAl TLI N
Sane as Mom

Nick Bronfield gives a tiny flinch of panic. He suppresses
it.
NI CK BROVFI ELD
Honey, if this is about sone boy...

CAl TLI N
It’s not.

Nl CK BROVFELD
Ckay. | just don’t want you grow ng up
too fast.
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Caitlin smles.

He knocks the doorframe, then heads down the hall. GCaitlin
| ooks at her assignnment, her head swirling. Looks up to
her Tawky Tawny tiger doll.

As we PUSH IN..

CAl TLI N
Shaza. . .

CUT TO BLACK



