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SHADGCYW OF A DOUBT

Main Title. ! _

Credits, etc,

: ,Ovér'the_titles we sec waltzing figures, Middle-aged

wonrten in Edwardian dresses and their partners, They
dance to the tune of the "Merry Widow Waltz", As the

- last title fades we get a. clear view of them. Slowly

a new picture becomes superimposed -~ it 1s:

LONG SHOT - EXT. JERSEY LARSHES - DAY

The New Jersey marshes near Jersey City. On the skyline
Yg see the c¢ity, whilst around us are chimneys and power
ines. .

LAP DISSOLVE

'LOI'G SHOT - THE OUTSIIRTS OF THE CITY

An aboﬁdoned station, Desolation, Dirt. In the fore-
ground a waste heap,  (The double exposed dancing women
begin to fade slowly.) : '

. LAP DISSOLVE :

LOKG SHOT ~ A SIDE STRILT

A number of meanlooking wooden frame houses, A4 few kids
are playing baseball in the middle of the street. CaAusRA
is high enough to show their shadows, caused by a setting
sun. (The dancing women get fainter in the background.)
SEi.l LOLG SHOT -~ A TOP SHOT - OF THI PLAYINC {IDS

CAMIRA PANG OFF them and rests on the rTow of houses for -
a noment, then PANS further round until it comes to a
standstill on one particular house. '

SELI CLOSTUP

CAMERA MOVES FOR;ARD until we are on a window on the

upper floor. IT ).OVES FURTHEZR FOR ARD to geer through,

but we are unable to actually gec inside the rooum.
(The dancing women disappear altogether - simultancously
the music dies away.)

LAP DISSCLVE




. . (COPIED FROM ORIGINAL PAGE)

INT. ROOMING HOUSE BEDROOM ~ DAY

Tho CAMERA CONTINUES its FORWARD MOVEMENT THRU the window and
into %the yoom. I% 1s shabby end 1ll-kept. Faclng us is an
iron bedstesad and on it llies a man. CAMERA MOVES toward him
until he is in SEMI-CLOSEUP. This is UNCLE CHARLIE. He 1is
fully dressed, meticulously neat, and the bed 1is not even
ruffled. His hands are clasped behind his head. He unclasps
them and reaches for a cigarette. Tne package lles on the bed-
clothes beside him. His hand is well-kept, steady and strong.
He is in hils early forties and has the eyes of a child. His
mouth, though, 1s set with fatiguo. He lights a cigsrette and
stares up at the ceiling. _

CAMERA PANS off him to the beside tablse. On it we see a col-

lection of objects, obviously the contents of his pockets -~ a

- watch, papers, purse, cligar, glasses, a wad of paper moneye.

CAMERA PANS to the floor, some of the notes have fallen %o the

‘ground. OVER THIS, we hear a KNOCK on the door.

MED.'SHOT - UNCLE CHARLIE

"lies in the foreground of picture. Beyond we see the door.

Ho makoes no response. There is a second KNOCK. 'His eyes only
turn as the door opens and his landlady, MRS. MARTIN, puts her
head around the door. She 1s a complete nonentify. In her

figured cotton dress she is as much a part of the place as the

wall-paper.

MRS. MARTIN
(softly)
Mr. Spencer,

Uncle Charlie has closed hiz eyes as he hears her Btep and now
he opens thom.

MRS. MARTIN
Mr. Spencer, I hate to bother you,
but I thought you'd like to know
theroe woere two men here. Two men
asking for you. A young man and a
- kind of o6lder man. They was sorry
you wasn't in. I said you wasn't..

Uncle Charlie blows smoke toward the ceiling.

" UNCLE CﬁARLIE
Did they say they'd be back?

v CONTINUED
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(COPIED FROM ORIGINAL PAGE)

K CONTINUED

MRS . MARTINW
Thay didn't say exactly. But I
think they wiil. Just now whon I
-had to walk down %o the A. & Pe I
seen them standing there at the
cCOornor.

Uncle Charlie frownse.

MRS . MARTIN
(nexrvously)
Maybe I should have le% them 1n.
Only you ssaid not to disturb you,
andooe

| UNGLE CHARLIE
Yes?

MRS. MARTIN
And T'm swe %they'll be backe

She goes to tho washstand, and plcks up a golled towel,-saying:

MRS . MARTIN
You look kinda tired to me and
that's a fact. Have you got a
headache or somdthing? I think
maybe you noed a real rest, that's
whet I think --
(she sess the money
on the floor and
. stoops to plck it up)
Why, Mr. Spencer! You oughin't to
loave all that monay lylng around
that way. Always makes me nervous
to see money lying around. Every-
body in the world ain't honest,
you know «- though I must say I
"haven 't had much trouble that waye
. Soms people say New Jorsey has a
bad reputation for things like .
that, but I haven't had much trouble,
I'1l)l say thate.
{(she goes to door)
You'd better 1ocx the door when I'm
EONO . ’

During all this, Uncle Charlie nas lain motlonless - staring up
at tho colling+ He now glves a slight node.

_ MRS. MARTIN
Those friends of yours tcld me not
to say thoy'd callsd. Wanted to _
surprise you. But I thought you'd
like t0 Knowe., .80moN0OWses

CONTINUED
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v CONTINUED -~ 2
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UNCLE CHARLIE
~0f course, of courso. And 1f they
come back, you may show them upe

MRS. MARTIN
Yes.

UNCLE CHARLIE

(humor ously)
You know, it's a funny thing. It's
a very funny thing. Up %o now, those
two frilends of mine have nover seon
‘me. Evory time thoy've called, I've
been out. Now, isn't that odd,
Mrse, Martin?

7-A CLOSEUP - MRS. MARTIN

Hey face 1is blanke.

MRS, MARTIN
It is odd, llke you saye

7-B CLOSEUF =~ UNCLE CHARLIE IN PROFILE

UNCLE CHARLIXE _
And now I'm here. I'll have to meet
them. I might even go to meet them.
And, then agaln, I may not. Not yetc

- 7-C . SEMI-CLOSEUP -~ MRS. MARTIN

_ MRS. MARTIN
Ybu go shead with your nap. I'll
pull the blind down. _

- .- She crosses, CAMERA PANNING to the.window. She reaches up to
-the dirty cord which hangs down from the blind.

7-D  CLOSEUP - END OF CORD

At thoe end of the cord a cheap doll from the five-and-ten 1is

_fastonod as a pull. - Ths cord is wrapped around the doll's
a neck. Mrs. Martint's hand pulls the blind dowvn, then goes out
(::} of plcture leaving the doll swingling. :

i 7-E CLOSEUP - UNCLE CHARLIE

! We HEAR tho door close after Mrs., Martino Uncle Charlie's eyos
‘ aroe on the swingjng corde :
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M= CLOSEUP ~ DOLL SWINGING TO AND FOR FROM HIS EYELINE

Tor a moment Uncle Charlie is mobionless. Then, with an
angry <osturc, he runs a hand throuzh his hair, Sudden=~

1y he .urns over, towards CAMERA, with a choking noiso,

and wo scc the bulk of his back and his fists pounding

into tho pillow in impotent rage., CAMERA PULLS BACK
quickly as he springs from the bed. Hc stands motionless,
storing at the floor. Suddenly he swiftly crosscs to tho
window, Hec pulls the blind up slowly.

8 SEMT CLOSEUP

Over his shouldor we sce what he sces, Two men standing
at a corner across thc stroct, '

9 CLOSEUP =~ BIG HEAD -~ OF UNCLE CHARLIE
- Ho is'broathing hoavily.

- UNCLE CHARLIE
(whisporing
What do you kunow? Youlrc bluffing.,
You don'!t know anything. Youlve
~ nothing on mc,

Thon, with 'a sudden decision he turns from the window,

As ho goos away, wo scc him, back to CAMERA, with -a .
fover of activity, cram the money, papers, cte., back

into his pockots, Hc picks up his hat and gocs out.

10 INT, ROOMING HOUSE STAIRS ~~ DAY - MED, SHOT
As Uncle Charlic comcs to tho top of the sbtairs he calls:

_ UNCLE CHARLIE o
Mrs, Martinl : , -

" Sho hurrios to the foot of the stairs. CAMERA FOLLOWS
him down, ' ~ o

UNCLE CHARLIE .
: (smiles at her cngagingly) ' :
Can't slocp., . :
' (apologetically)
Think I nced a change of air, Thought
it might do me good to lic on tho beach
o fow days, GOt sSOmMC SUNjesse

As ho reaches the bottom we HOLD THIM IN SELNI CLOSEUP. | !
Ho hands hor a ton-dollar bili, ‘

~ CONTINUED ) 5
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’ MRS, MARTIHN .
Why, Mr. Spencer, you don't owe me
a penny., No, no, Mr, Spencer, I
couldntt take it. I nreally couldn't.

UNCLE CHARLIE o - v
Thatt§ in case I don!t get back as ;
soon 4§ you think, Keep my things,

and buy somethlnb pretty for yourself
with it,

Mrs, Martin takes the‘billn

‘ MRS, MARTIN
Bubt you haven'!t got a sulbcase,., a
change of clothes,
' UNCLE CHARLIE,
No, I havent!t, I haven't, have I1?'
Well, I travel light.. I alwavs
travel light, : _

He turns and leaves her holding the money in her hand.
He shuts the front door behind him,

EXT. NTW JERSEY STREET ~ DAY - MED, SIOT

Uncle Charlie cores out of .the front door. on the top
step he takes a Ceep ,breath and straightens his shoulders,

SEMI LONG SHOT

on the corner of the street oppos ite, the two men are

still waiting. . ) ‘

SEMI LONG SHOT - UNCLE CHARLIE IN F,G. — = | | —_—

The men boyond, With deliberation he starts to walk
towards theni, : : . -

SEMI CLOSEUP - UNCLE CHARLIE

with a calm expre551onlesa face, advancing, CAMERA NITH
HIM, towards then,

SEMI LONG SHOT -~ CALMERA MOVING LOUARD THE TWO MEN
unbil thny are nearly in SENT CLOSEUP. o
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o 16 SEMI -CL.OSEUP -~ CAMERA WITE UJCpE CHARLIE
¥“<:> . ', advancing. Finally it TOPS and he goes out of plcturo.

(10TE: right)

17 -, SEMI CLOSEUP - THE TWO I
Uncle Charlie COMES INTO PICTURE (left). e passes bhem
and turns tho cornerg The men do not move.,

18 SBMI LONG SHOT - OVAR THE TWO HEN'S SHOULDERS

we see hinm g01nr down the uuroet He takes a sudden left
Purn, The men begin to follow,

19 ~  ANOTHER S&REET ~ DAY - TONG SHOT -~ SHOOTING FROM A HEIGHT
Unecle Charlie comes into a nore deserted sﬁreet, crosses —

" end hurries into an alleyway, After a second the two men
appear. Their pace gquickens on realizing there is no
~sign of him, They pause then ~ one goes one way and one
in the direcbion bLalen by Unecle Charlie,

1(G¢ﬁ‘ 20 jALLEYWAY ~ DAY - LONG SHOT

‘The one wman hurrlcs through Uhe alleyway ~ there is no. -
“sign of Uncle Charlie, He hurries back ag axn. :

21 ° ANQTHER STREET - DAY - LONG SHOT

The  samc street as before. The man comes from the alley~ .

=

way, meets the other man and they gesticulate hopelesslys,

22 - SEMI CLOSEUP

The two men look abt each other helplesslye. He has given .
them the slip. CAMERA PANS off them and begins to SWEEP o~
UP unbil it comcs To rest on a roof %top., Uncle Charlic '
is watching them -~ baking a quick pull from a cmgarqtte -
breathing heavily,

| LAP DISSOLVE
I, SELEPHONE BOOTH - DAY - SEHI CLOSDUP

25
L (;;>' - Uncle Charlie is in a belevhone booth in a drugstore, He )
:\S. -+ holds a handful of silver. P
L i “ UNCLE CHARLIE

¥iegtorn Unlon? I want to send a telegram,
TOocsallra, Jogeph Iewbton, Santa Rosa,
Califernia., Trmbvts right, llerols the
MOSSAECo e rs

e GONTINUED %
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'CAMFR.A MOVES FORWARD toward the front door,

g ()

Continued

UNCLE CHARLIE
(continued).

. Ready?.+....Hcunesick for you all,...
stop...coning to stay a while,.,stop...
will arrive Taursday, and try and stop
me..,will wire exact time later stop...
love to everybody and a kiss for little
Charlie from her Uncle Charlievea..
Yes, operator, That's the signature.
Uncle Charlie. No, no address. Never
mind readlng it back.... How. much?

. He drops a quarter 1nto the slot, another quarter and

another.
LAP DISSOLVE

EXT., OCOUNTRYSIDE - DAY - LONG SHOT
A beautiful shot of the country31de north of San Francmsco.

LAP DISSOLVE

LONG SHOT -~ A SECTION OF THE COUNTRYSIDE
A main road winds its way into the distance, until it
disappeuars from view.

LAP DISSOLVE

EXT. SANTA ROSA - DAY - LONG SHOT

shooting from the top of a hill. CAMBRA PANS round the
outskirts and finally onto the town. '

LAP DISSOLVE

LONG SHOT ~ THE CENTER OF THE TOWN

A traffic cop is busy regulating the traffic,

LONG SHOT - A PEACEFUL RESIDENTIAL STREET
LAP DISSOLVE

LONG SHOT - ONE PARTICULAR MIDDLE«CLASS HOUSE
. LAP DISSOLVE

SIEMTI LONG SHOT

D
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SEMT CLOSEUP

CAMERA MOVES FPORWARD to an unstairs window, and, as in
the first scene at tho Rooming House, we wereo unable to
see through into the room, we

LAP DISSOLVE -
INT. YOUNG CHARLIE!'S HOOM - DAY

CAINMERA continucs 1t3:TOR”AnD MOVEIENT through the window
and into the roonl. rbls a sinmply furnishcd young girl!s
bedroon. : .

CAMERA MOVES TOVARD the bod, On 1t 1lics a fijure -- in
the samo pooitlon that we found Unclc Charlie -- nqnds
behind head, gazing up at the coiling. :

YOUNG CHARLIE is bebwoon tho asos of 18 and 20. Very

pretty, capablc of high spirits, but with a strong senso
of rosponsibility., Her prosont mood is without sclf-

- pity or tcarful cxaggoration, When we have hor in SEHI

CLOSEUP, we HEAR the SOUND of a’ teleplone ringing. Shoe
turns hor hecad slightly toward the half-open door,

SEMI LONG SHOT - FLASH THE HALF-OPEN DOOR,

as scen from Young Charlio’ﬂ oy roline, Wo HEAR the
telephone ring again,

INT, NEWTON_SITTiNG ROOM - DAY - SENI LONG SHOT

SHOOTING DOWN tho . stairs, we sce across tho hall,and'into

- the sitting room,

s

ANN NEWTON - Charlic's SlStbP, agod 10, bospoctaclcd
compctont and solemn, is lying on her stomach on the floor,
roading ~ and munchlng an aDDlC. She wears braccs on her
tecth and she is at a ghastly stage. For some obscure
roason, known only to horsolf, she wears a rosc bchind

'hor calr,

 CLOSEUP - ANN

engrossod in hor rcading - we HEAR Young Charlie calling.

o YOUNG CHARLIE'S VOICE
Annl Annl Answor the tclephono,

Ann, with her eyes glued on the book, gebts up and goos

‘to the wall telephone, CAMERA PANNILU WITH HER,

CONTINUED

Ch
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- 8he kicks a footstool along that will enable her to

.come in the front door,

10

CONTINUED

*

rcach

the height of the mouthploco. During the following sho
continucs recading., Her volcc as sho starts %o talk i1s

affocted, but she forgets., . - p
o . ANN
The Nowbon'sz rosidence.  Ann MNowbon '

speaklru._‘oh, hollo, Mrs. Henderson.

This is fAmn, - Mother isnt!t home yobe | ,

A tuln' am? Ce ' [
_ {she Tooks voarmely }

around tho tobloe)’ . - ,

Mell, I donlt scc a pencil, so maybe ' o
sho!d betber call you back, IMm ‘

“trying to koep my mind frece of things

that dontt mattcr. Becausc thorets

so mucl I have to kcep on my nind,

_ (pausc = with digsnity)

Tnnumcrﬁbjn things. Yes, 1111l have

“her calll bDack, Thank you for calling.

Goodbyce.

Sho hangs up the reccivor. Net. vaking hov cyes from
the page, she rcturng to her place on the {loor, - )
CAMERA WITH HER, - L '

SEMI CLOSEUP -~ ANN

in tho foreground of picture. Boyond hor we sce her fathor
Ho hangs his hat up and comes

into tho sitting room, He is a thin, mild-looking man in
his fortics. He carrles a book with a bright Jackot.' It
ls a mystery novel, Ho sccs Ann, - :

\

LT MR, NEWTON . ot ;
Hollo, Ann,. Wheroe!s your mothor? ;
Apn.turné &Ipagc. E e .-"._ L 1' ;
o AN ' ':‘
Sho's out, ,

- MR, NEWTON - T |

out? . ¢ ; : IR S

) AN Y

Mrs. Hondcerson just called from tho

~ VWestern Union officc, Vetve got a

“tologran., I woula have taken it J
down only I couldnt't find peneil. B i
I looked : :
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11
CLOSEUP - MR. NEWTON

Ha looks round.

' MR, NIWTON

A telegrem? I kanew thare'd be
trouble if your Aunt Sarah got
her drivcz's iicense, Vhere was
the accident?

. ANK
I didn't take notes,

: MR, NEWTON
Well, how about a kiss?

SEMI CLOSEUP - ANN -

still without toking her eyes off the book for more than
a second, goes to him, CAMFRA WITH HER, and throws her

. arms around his neck. She catches a word or two behind

his head even during the kiss, As she goes back to her

- place on the floor, CAMERA VITH HER ‘Mr., Newton puts his

book down on the table beside her, Ann looks at it
scornfully. L

: ANN
Isn't it the funniest thing! Here I
am, practically a child, and I wouldn't
read the things you read,

MR, NEWTON .
I guess theyt'd give you bad dreams,

ANN .
Bad dreams! You don't understend,
Mystery stories have done more harm
- to the American ‘people than,....

MR. NEWTON
Where's Roger?

. ANN
Out, The average mind....

MR. NEWTON
Where's Chorlie?

_ . ANN
Out. No,.I mean, she's upstairs.

In her room. Thlnklng. %

SEMI CLOSEUP - MR. NEWTON

goes to the stairs = he turns back to Ann:

CONTINUED
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CONTINULD ' - ,
' I'R, NEWTON o !
Light's bad here. You'll ruin your S -

eyos. And leave my book alone.

CAMERA FOLLOYS him as he goes up the stairs smiling to

himself. _4' ’
INT. YOWING CHARLIE'S ROCH - DAY - MED. SHOT

Repeat the SHOT of Uncle Charlie in the rooming housec, _
Young Charlie lies on the bed in the f.2., There is a A .
gentle tap on the half-open door. She makes no rcsponsc.

Then a louder knock..... - .

YOUNG CEARLIE
(culling)

ho is it? o
| | MR. NE'ITON : B )
It's I.lua. - . | _ | | |

YGUNG-GHARLIE | | ,
Cone in; Papu. |

Ho pushes the door furthcr open und stunds on thc
threshold. .

IVIR N NE 1.‘"'er OI\:
“hat's the matter? Don't you feel well?

ceiol YOUNG CHARLIE
(without roving hcr cyus)

Oh, I'm perfectly well., I've Just been thinking
for hours. And I'vc come %o the conclu81on that_

I give up. I simnly give uv.

MR, NEUTON : |
(only @ildly concurned.) ) _ .

tht arc you going to give up?
YCOUNG CEARLIE
Have. you cvier stoppcd to think that a fumily_
should be the nost wonderful thing in the world? - :
And thut this funmily's just gone to picecs? ‘
MR NE%TON

"o have?
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CONTINULD

12A

YGING CHARLIL

Of course, we huve., We just sort of go along
and nothing huppens, und we've gotten in a
terrible rut. .

MR. NE™WTCN

Oh, coms, now! Things aren't that bad. The
bank gave me a raise last January...

C ONTINUED
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. (Changes - August 10, 1942) - 13

YOUNG CHARLIE

Money! How can you stand there and talk about
money when I'm talking about souls! We eat and
sleep, and that's about all. Ve don't even have

. eny real conversations. We just talk.

, MR, NEWTON
And work,

YOUNG CHARLIE

Yes, poor Mother! She works 1ike a dog. Just
like a dog. - . -

MR, NEWTON

That's what I came up to ask. Where is she?

YOUNG CHARLIE

- She's out. But when she comes back, it will be

the same thing. Dinner, then dishes, then bved.

I don't see how sho stands it.

(at lest some anin- tion, she half-raises in the bed)
She's really a wonderful woman., I mean, she's nost

Just a mother. 4and I think we should do something
for her., Don't you think we should?

o

MR. NEWTON
What were you thlnking of d01ng for her?

YOUNG CHARLIE
(resumlng her former attitude)

Oh, nothing, I suppose. I -guess we'*ll just havé-to
wait for a miracle or something.



©.

39

SHANGES ~ August 10, 194a )
ES

14

CONTINUED - 2
MR. NEWTON

You're right, Charlie. You're
absolutely right. But you watch
me. I'll reform. I'll reform so

fast.l'...

YOUNG CHARLIE
(resuming her furmer

mood)
I don't velieve in good intentions
any more. -‘All I'm waiting for is a
miracle, - ' : -

' MR. NEWTON
. Charlie!

% ' :
MRS. NEWTON has come to the door behind. her husband, in
time to hear his remonstrative tone. She is 40;

untended good looks; neither. anxious nor complaining, but
Just meeting day-to-day demands without hope or dis- -
couragement. She looks as.though she had dressed in a
hurry, probably because she has. She hasn't time to
worry about herself., She comes quietly over to the bed
and sits down. _

MRS. NEWTON

What's the matter, Charlie? Joe, :
~what's the matter? - 3 . o

MR. NEWTON
{evasively) \
Well, it seems llke.....uh....

YOUNG CHARLIE
(sitting up)

Oh, I've Just become a nagsg 1ng oléd
mald, and you went downtown in that
awful old hat you promlsed me you'd
throw avay.

. ANN'S VOICE = ;
(calling fron downstalrs) 5
Mother ! |

MRS NEWTON

Goodness! What on earth does 1t
matter what hat I puteon?

ANN'S VOICE
(calling)

Mother! C : S
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YOUNG.-CHARLIE
Y don't see why you let that child
" yell at you like that, Mother. If
she has something to say....

CONTINUED
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"SHADOW OF A DOUBT" - July 29, 1942 15

CONTINUED =-3
' MRS+ NEV/TON

(with a pacifying alr)
I'm going downstalrs anywaVeeeo

She gnes towards the'stairs; ‘Mr, Newton follows.

" INT, TOP OF ST4IRS = SENMI~CLOSE UP
‘Mr, and Mrs, Nowton start downstairs, CAMERA WITH THEM.

Young Charlile comos up behind thom,

’ YOUNG CHARLIE
(with mysterious
authority as though -
o .. she had a sccret)
“Mama, I'm going downtown to sond
a telegrame

MRS... NEVITON
Why, Charlie, who do you know
to sond a telegram to?

YOUNG CilsaR Llu
I know just the person to como
and save us, a wonderful peorson:
who'll come and shake us all up,
so we'll be good and dignifilod
and intelligent again.

MRS « NEWTON
. Charlio, have you gone crazy?
¥hat do you noan 'save us'?

: YOUNG CHARLIE
A1l this time thore's boen tho ono
real, right porson to save us,
';Mama, what's Unclo Charlie's addross?

: : MRSo NEWION
‘Charliel  You're not going to ask
Unele Charlic for moneoyl.

. YOUNG CHLRLIB
(oponing the front door)
No! MNo! Thot wouldn'!t help us. =«
what'!s his addross?

. FOOT OF STAIRS - MED. SHOT

They aro now at the foot of the stairs. Roger, ago 8
and a domon for facts, bursts in the Iront doors

CONTINUED



CONTINUED :
' ROGER

Do you know how many steps I’

have to take to got from horo

to the drug store and back?

Young Charlic lodks at aim witheringly.

MRS . NEWTON
(not hearing him)
The last «ddress we had == now,
- Charlic, if you've forgotten it
I'm not going to tell you,

YOUNG CHARLIE
I romombor - Phllaaclpth.

ROGER
Six hundrcd and forty-ninee.

: MRS. NEWTON
Anyway ; think of asking a busy:
man like that to como all this
way for nothinge..

Young Chal"lio gogs oub,

CLOSE UP ~ YOUNG CHARLIE
“looks back at her mother, smiling confidontly.

YOUNG CHARLIE -
" Ho'd come for me. L!'m named after
" him., With cach present he sends mo
a special mossage., BOoldQu, wo're
the only relatives he has in tho world.,

n',,‘.-'

She turns out of chturc and tho door closes.

PR

i

MED., 'SHOT'
Amn . In tho f.g., boyond, Mrs,., Newton comes toward hor.

ANN .
: Mothor, guess what?

ROGER
. If you come by way of Fourth Stroot
it's eight hundred and twol I did
that yostorday.

‘ CONTINUED




WX

43

CONT INUED

17

RS, NEWTON
I've no tim for guoss1ng.
What's that thing in your halr?

' ANN
Well I'1l tell you anyway, even
though I think it's niceyr whon
poeople guess. Iirs, Heondorson says

.%o call hor at the telograph officoe .

- bgecauso sho says we havo a tologram.

’ MRS . NEWTON
I don't think you should put things
bohind your ears, 4Ann. Somcthing
might got into your car.

MR, NEWTON
Emma, Ann says we have a tolcgram.
I think you ought to find out
about 1t., Somobody may bo sicKees

. O WOr'SCyese

ANN
Mrs. Hendorson didn't read tho
tolegram bocausc I couldn't find
a ponc1l. When I havo a housc,
it is going to bo full of well« .
sharpenod poncils. _

MRS. NEWTON

.~ Dia you say a tclogram? For mo?
- Dildn't lirs. Hondorson gay who it

was from?

' No, sho didn't.

1

MRS . NEWTON

. That'!s funny. I think sho might
- have said who it was from. Well..,.

' ROGER
Tomory ow boglnnln when I got up

- in the moming, I'm going to count-

every stop I take all day. Itt1l
run. 1nto the millicns. ,

MRS+ NEWTON :
I supposo I might as well call and
seo, if you'll all kcep quiet for
a-sccond,

Sho goes to tho tolophonc, and tho rest of tho fam*ly
-watch her, mildly interestede. ,

CONTINUED



;’(“ :B_45
O

B

|

|

}

@

44

CONTINUED - 2

(Chanpes - August 10, 1942)

MRS. NEWTON.
One~cight-one, please, I wonder
who it could be. ©Oh, nothing,
operator. Just one-g¢ight-one,

MR, NEWTON
If it's from mwy sister.....

MRS. NEWTON
Hello, Mrs, Henderson”™ This is

- Emma Newton. Ann says you have

a telegram?

ANN
Mother! You don't have to shout,
' - (she turns to her father)
Really, Papa, you'd.think Mother
had never seen a phone, She makes
no allowance for science, She
thinks she has to cover the distance

" by sheer lung power.

MRS. NEWTON
Why isn't that wonderful! Thursday,
~did you say?

MR. NEWTON

- Looks like somebody's coming,

| ROGER
Who's coming, Ma?

SEMI-CLOSE UP
Mrs. Newton still talks to Mrs. Henderson.

: MRS. NEWTON
Well, it's a grand surprise! My
brother, you know., My younger

" brother. The baby. A little

spoiled, of course, You know
how famllaes spoil the youngest.
{she winks at Roger
and he winks bdck)
Well thank you awfullv, Mrs,
Henderson. _ ,
{she puts.the receiver
back on the hook)
Just think!
(she turns:to her family)
Charlie's coming! Your Uncle
Charliec! "And Charlie's gone
to send him a telegram -- now what
made her think to do a thing like
that at the same time?

CONTINUED
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. ' ROGER
s : ~Is he the one that just bums -around?
| MRS. NEVTON

He doosh't bum around., Quick! Go
and catch_Charlic'and tell her,

Roger runs oub., :
- . MRS. NEWTON
Let's socos He can sleep in Ann's
room, and Ann can sleePiess
- ANN
Why don't you move Roger? Why
do you have to move mel

MR NEWTON .
You'll do what your mother sayss
45 EXT. NEWTON HOME = DAY - MED, SHOT

Mrs. Newton comecs out‘onto-the porch. Mr3¢‘Néwton,
calling: : : _

MRS . NEWTON

’{(gfﬁ C | C Did you catch her, Roger?

/

Rogor turns and walks back nonchalantly,

ROGER o
Sho must have run -- it takes three
~minutes normal walking to get to
- Fourth Strcet.

o MRS. NEWTON
Well, Mrs., Hendorson will be sure
to tell her in tlm to stop heny
sendlng her telegram,

. ~ Thoy turn back to the house.

46 INT« TELEGRAPH OFFICE - DAY ~ SEMI~CLOSE UP = | .
| YOUNG CHARLIE B _ | !

. C. ls at tho counter about to tear up her fourth attempt -
ot phrasing a telegram. She adds the torn pieces to
the pilo boside hers Sho writos the addross again,
then chews hor poncil and frowns, She starts to wrlte
agaln. . - _ ,

L e
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| U
CLOSE UP - INSERT - SHOT OVER HER .SHOULDER

wo see "WENR. CHARLES OAAlEV
BELLEVUE « 3STRATFORD HOTHIL
PHILADLLPHIA, PEMNNSYLVANIA

" DEAR UNCLZ CHARLIE =
: {she hesltates)
IN MAKING YOUR PLANS FOR THE
NEXT BALF YEAR DO WHAT YOU
CAN TO CONE- AND S“E US,

SEMI-CLOSE UP - YOUNG'CHARLIE

in the f.¢, Mrs. Henderson turuns from a custonmer
at the other end of the counter.

MRS. HEWDERSON
: “hy, hello, Charlie. I just called up
yeur house. A te;egram for your mother.

YOU\G CHARLIE
(half hea¢inf)
Dia you9

MRS. HENDERSON .
I was goling to send it up by Bill:
Forrest, but you can take 1t.

. YOURG CHARLIE
MRS. HENDERSON
(holding the telegram oub
to her) '
It's from your uncle. The spoiled cne,

Charlie looks at Mrs, .Henderson oorpletely ga-ga-

YOUNG OHARLIE
My uncle? my Uncle Charlie?

She takes the teleorur and reads it, and looks

up eostatioally.

. YOUNG CHARLIE
Mrs, lenderson, do you believe in
telepathy?

MRS. HEINDERSON
I oughu to, it's my business.

CONTINUED
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49-~4

Not telegraphy. Mental telepathy. Like,
well, suppose you have a thought. And
- suppose the thought's about someone who's

in tune with you, and then over thousands
Tiles that someone knows what you're thinkiqg
end they answer you.....and it's all mental.

MRS, HENDERSON

I don't know what you're talking about,
I send telegrams the normal way.

Chearlie crams the telegram into-her pocket and moves

swiftly out,

EXT, TELEGRAPH OFFICE - DAY -~ SEMI-CLOSE UP

We see her come froiu the office ~ her hund in the

pocket with the telegram. Her face 1it with excitement.

She murmurs to horsgelf. - ' .
YOUNG CHARLIE

He heard me - - - he heard me}

- CAMERA PANS WITH HER as she makes her way across the

Square, and is finally lost in the crowd.

LAP DISSOLVE:

EXT. STREET -~ DAY - MED, SHOT

’ Young Charlie crosses the street by the policeman - she

smiles as she passes him.

POLICEMAN

(temporafy)

( temporary)

You seem very happy, Charlie - =

I am, Mr, Norton -- I en,

LAP DISSOLVE:
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EXT. RAILROAD - EVENING -~ LONG SHOT - A TRAIN
APPROACHING CAMERCTVITH IT, '

1LAP DISSOLVE

INT, PULLMAN CAR - EVENING - LONG SHOT

-the full length of the car. very conspicuous is one
berth still made up with the baize curtains drawn

" together.- CAMPRA DOLLITS down to this one berth, at

the same time the porter approaches it. In the next

“seat we see a foursoms playing bridge., When we have

the porter in SEMI CLO3E UP by the curtained berth,
he 1s calling through: - . - _

~PORTER
Mr, Otis! Mr. Otis!

UNCLE CHARLIE
Yes®? :

. PORTER .
We're almost in to Santa Rosa, Mr, Otis.
You want to be ready when we get to
Santa Rosa,

UNCLE CHARLIE
I'm ready now,; thanks, -

- PORTER
I'11l get your bags all out then. Fow you
feelin', Mr, Otis? '

| UNCLE CHARLIE
Pretty well, A little weak, dbut
pretty well on the whole,

SEMI CLOSE UP- THE FOURSOME PLAYING BRIDGE

The doetor's wife has hsed her eyes on the curtained

berth whilst playing-~ she turnsg
Seﬁted.besidephegg 8 1T 0 .to her husbapd,

THE WOMAN

v Harry, tell the portér you're a doctor.
Ask if there's anything you can do. Maybe
you could help that poor soul.

. DOCTOR - :
Now,listen, I'm on my vacation.........

. DOCTOR'S WIFE
(ignores him)
~Porter, will you comz here? Porter,
my husband's a doctor and if there's
anything he can dc,...(....
: CONTINUED
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CONTINUED:
PORTER
Oh, ma'an, he's an awful sick man.
~~ But he won't see no one., I
" haven't set eyes on him myself since
ha first got on the train.,
| Doctor
Your bid, Bella.
CAMERA PANS OV?R to the curtained berth as we

LAP DISSOLVE.

 EXT. SANTA ROSA STATION - EVENING - LONG SHOT
" THE CAMERA IS SHOOTING UP the main street beyond the

station, Coming toward us is a small, not vexryup-to-
date, sedan, CAMERA PANS with 1t as it comes to a
stop at the parking lot, The family clamber out,

Mr., Slocum, the station master, passes by carrying

. 80II6 PApPers.

MR, SLOCUM
(To Mr. Newton)

Hello, Mr. Newton —:- - expecting somebody?

MR, NEWTON

Yes - - wife's brother - - from the East.,

‘MR, SLOCUM
Staying with you?

| MR. NEWTON
Looks that way.

MR. SLOCUM

Long tine ..vss

‘Thelr voices dle away as the CAMERA FOLLOWS Rogor to
the track., He lays a penny on the rail,

oy
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. CONTINUED:
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- 53-A CLOSE UP -~ ROGER'S HAND
laying the penny on the rail,

. %4 - MED, SHOT - THE GROUP - YOUNG CHARLIE, MR, NEWTON,
ANN AND ROGER,
YOUNG CHARLIE has'her arm through her father's,
holding Ann with the bther hand, We hear a train
- whistle some distance off.
CONTINUED:
(=
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MR. SLOCUM
You can hear her now! That's the whlstle
for Mill River bridge. Won't be three
minutes now. A mile a minute's the
way you can reckon it.
ANN
I'm going to count. When I count to three
- times SixXtYeavas

ROGER'S VOICE
{shouting)
* One hundred and eighty!

YOUNG CHARLIE
' If you start that countlng, I think
. I'11 scream. Why can't you Jjust wait.
Itm Just walting, and seeing Uncle
+ Charlie means more to me than it does
~to you.

Why? :

MR, NEWION
Roger! Get away from those traoks
and stand back on the platform! I
knew a little boy. once who was sucked
right under a train.

.YOUNG CHARLIE:
Because I knew hin.

ANN o
So did I. He used to tease me.

, YOUNG CHARLIZ
He didn't tease me ~- he was lovely to
me. :

+

SEMI CLOSE UP - | - - .

We HEAR the train approaching. cher Jumps up and
down excidedly. ' .

‘ ROGER
Here she comeés!  Here she comes!
SEMI CLOSE UP

) MR. NEWTON s
‘Roger! VWhet did I tell youl ’
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N 54 C  SEMI CLOSEUP | o

i . | | ROGER |

b . . Aw--I've got fifteen seconds yet!

s . . ) : L

| -~ 54 D MED. SHOT - THE GROUP

: - . YOUNG CHARLIE

L Papa, you wateh that end and I'll

R . - - watch up here!l _ _
Mr. Newton and_Rogér hurry up the platforﬁ, whilst young
Charlie turns uncertainly from right to left,

. 55 SEMI.LONG SHOT

The train pulls in and comes to a stop.

56  SEMI LONG SHOT - SHOWING THE LAST COACﬁ

The porter we have already scen 1s lowering the steps.
He turns eand hurries up themn.

(=

L 57 SEMI CLOSE UP - UNCLE CHARLIE
’ appears, supported by the porter and the doctor. The
doctor's wife solicitously looking down from the
platform behind them, -
| - UNCLE CHARLIE
: (weakly)
Thank you, thaenk you. You're
very kindg,
(he presses sowme money , :
into the porter's hand)
- PORTER
Thank you, Mr. Otis,
Train whistles. Doctor and porter hurry into train.
i Beyond we see the station-master warning, and the train
i | starts, CAMERA DOLLIES with Uncle Charlie in SEMI CLOSE
o .. UP - & bent figure walking slowly - his head lowered but
| - his eyes raised ~ gradually he straightens himself, '
s : : takes a deep breath and his expression changes.
é;w> 58 SEMI CLOSE UP - TRAIN WINDOW

At the train window the doctor and his wife are looking
at him with amazed, bewildered expressions, The porter
; appears behind them - even more bewildered, Their
' " window moves from picture.

JUO

b o s e eny e e
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- SEMI CLCSE UP ~ YOUNRG CHARLIE

'lonkiug towards the approaching figure with a slightly
puzzled expression - her face clears with relief as she
hurries forwerd - CALER& DOLLIZS with her, As she nears

Uncle Charlie, his pace quickens also. As they nest,
‘she hesitates, ' -

YOUNG CHARLIE
Are you - ? Are you - ?

UNCLE CHARLIE
Why, young:Charlie!

She flings herself into his arms,

: YOUNG CHARLIE

At first I didn't know you! I thought
you werc sick. You aren't sick, are you?
Papal! ©Papa! Here he is! Vhy, .
Uncle Charlie! You're not sick! Why,
that was the funniest thing!

UNCLE CHARLIE
Sick! Me sick!

CAMERA PULLS BACK as Uncle Charlle turns to greet Mr.
Newton who has hurried up.

UNCIE CHARLIE
Well, Joel How are you! Haven't changed

a bit!
- MR, NEWTON )
How are you, Charles? You're 1ook1ng
great' .

:Uncls Charlie bends down and puts out his hand.

- UNCIE CHARLIE
And this is Ann!  Bet you don't
: :emember nme, Ann?

Ann looks et him sharply and edges closer 1o Young
Charlie, ‘ .

2NN
I remember you, sort of., You look
-different....sort of,...

ROGER
I only saw one bted made up on the traiNeess
But eighty-two people....
Fifty-three males and twenty-nine females.
I didn't have time to count the cars.

CONTINUED:
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CONTINUED:

' MR+ NEWTON :
Well, we better get started. Emma'ls
got ddnner almost ready. Couldn't
persuade her to come to the statioNees
-Dinner came Iirst!

: YOUNG CHARLIE
Ann! Roger!
(she indicates the baggage)

CAMERA PULLS BACK - the family, each one struggling
with the baggage, pass by. We are left with the
solitary figure of Uncle Charlie, not carrying a bvag,

.8strolling nonchalantly down the platform, lighting a
cigarette.

LAP.DISSOLVE
BEXT. NEWTON HOME - EVENING - LONG SHOT
The car drives up.- Mrs. Newton hurries out and sitands

on the top step., We hear voices from the car. -

SEMI CLOSE UP - YQUNG CHARLIE

s already'out from the driving seat and is lifting the

suitcase out. Uncle Charlie immediately starts to take

'it from her.

o, .

. UNCLE CHARLIE
(laughing)
That suitcase looks pretty heavy
for you, Charlie. .
YOUNG CHARLIE
Ch, it's nothing! I love to carry it!

' Uncle_Charlie looks up and sees:

MED. SHOT - FRON HIS EYELINE

* MRS: NEWTON is hurrylng down the steps.

SEMI CLOSE UP - UNCLE CHARLIE

with outstretched arm, cries:

CONTINUED:
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L . ' '
- (ﬁ\ ' ' UNCLE CHARLIE
' Emma! Don't move! Standing there, you
don't look like Emma NewlioN:se.

(he starts to walk towards

her)
‘weesYou look like Fmma Spencer Oakley of
46 Burnham Street, St. Paul, Minnesota.
The prettiest girl on the block!

N CAMERA PANS with him until it includes Mrs., Newtona 

" MRS. NEWTCN
" (tears in her eyes)
: Charles! Charles!
The : - {she puts her arms around him)

By - this time Ann and Roger fling themselves at her, 100.

ANN
Mama, nobody got off the train but
Uncle Charlie. We were the only .
ones who met somebody. 

o : ROGER T
’“(&f? ' : There was only one bed still made up.¢.a

o MRS. NENTON
{shakes the children off
like a mother cat)}
Gharles' . It's wonderful to have
you here! To think that you could
take time Of Lo eons

UNCLE CHARLIE
- (embraces her enthuulastically,
- but does not kiss her)
Emmy! ZEmmy! Don't cry!

64  CLOSE UP - MRS. NEWTON
smiles, with tears in her eyes.

. : .
. MRS. NEWTON
- ' And imagine your thinking of 46
Burnham Street., I haven't thought
of that funny old street fTor years.

A 65 CLOSE UP - UNCLE CHARLIE
with an expression of .sentimental remembraﬁoe.._

CONTINUED:
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UNCLE CHARLIE
I keep remembering those things: All
the old thinﬁs...Somehow the world
8iNCBesves .

His expression changes to one of distaste and he makes
a gegture of d;smlsbal.

MEDIUM SHOT

Young Charlie and the others join them. - CAMERA
DOLLIES in to Young Charlie; as she looks at

her mother's smiling face, & smile of contentment
comes over her own. During this, we HEAR Mr. Newton say:

MR. NEWTON'S VOICE
Well, how does he look to you, Emmy?
Seme old Charles, eh? =-w- Roger, ANn =«
get the other bags.

Young Charlie follows them all into the house with her
eyes.

- INT, SITTING ROOM AND HALL - EVENING

As they enter qu. Newton holds the door open for Uhcle
Charlie.,

MRS. NEWTON
I hops you didn't eat dinner on
the train...I always say that dinnexr
on a train.ee.

UNCLE CHARLIE
Been starving myself for days, ZEmmy,
saving space for home cooking.

Unele Charlie looks around the living room.

"LONG SHOT

' The shades are down and the room is dim. He goes to

the windows and pulls up the shades, leaving Young

. Charlie and her mother 1n the foreground.

. UNCLE CHARLIE
- Light, Fomy. Light. Get the light
as long as we can.,

He walks back to Young Charlie and puts his hands on
her shoulderu, turning her so that the light falls on

- her faces

CONTINUED:
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o 30 ,
CONTINUED . ' -
- UNCLE CHARLIE (cont'd) '
Light on your face, and the light in it,
Charlie,
(he speaks serlously;
then he laughs and sSpeaks
"more lightly) :
Makeg life pretty complicated to be
as pretty es you are, doesn't it,
Charlie?

. YOUNG CHARLIE
I'm not so pretty, There are 1oads
of prettier girls.

UNCLE CHARLIE
Lots of young men hanging around the.
house, Emmy? .

. MRS, NEWTON
Charlie isn't in love as far as I
know, She's tired of the boys she's

.~ grown up with, I guess., And I don't
worry about 1t We're not anxious to

lose her.

YOUNG CHARLIE

{(passionately, but

smiling)
I love what I have right her,
Papa and Mama.and the children, I
don't want it to change except to get
. better and better, and -- well -~ I'm
80 glad that you're here, Uncle
Charlie -~ you'll be good for us.

- UNCLE CHARLIE
Good for you° '

' . YOUNG CHARLIE
Yes, you can keep us all at our
best, that's all,

~ CAMERA PANS with him as he ascends the stairs, .

INT, TOP OF STAIRS -~ EVENING - MED. SHOT -

as Uncle Charlie reaches the top, Mr. Newton and Roger
come from Young Charlie's room,

CONTINUED:
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MR. NEWTON
You have Charlie's room, right here
" at the head of the stairs. Emny was
going to move Ann, but Charlie thougnt
you'd be more comfortable here.

- Uncle Charlie goes in,

. INT. YOUNG CHARLIE'S ROOM ~ EVENING - SEMI CLOSE UP

Uncle Charlie comes in. As he "stands he closes the
door behind him. With no expression on his face he
slowly looks about him. . ) :

SEMI LONG SHOT

the whole room, as he sees it.

SEMI CLOSE UP

CAMERA IN THE MIDDLE of the room. Uncle Charlie comes
from the door until he is in SEMI CLOSE UP; he stands

. looking around.

CLOSE UP ~ ON THE TABLE

by the'bed are a lamp with a flowered shade; ons of

“those small books by Williem Lyons Phelps that psople -

get for Christmas - no one has ever read it, and it
is a refined touch =~ and the Best Short Stories of the
year.,

SEMI CLOSE UP - R
Uncle Charlie turns his head to the wall facing him.,

CLOSE UP - ON THE WALL

‘are two Cheap flower prints and some framed snapshots.

SEMI CLOSE UP

his head'turns_to_the other side.
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77

78

79

80
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CLOSE UP -~ ON THE - ON THE BUREAU

are a vase, two fat and too tight at the top, full of
flowers, all bunched together, n» shoe horn, a very
small ush tray, and a framed photograph of Ybung Churlie
in her gradunt{on dress. ‘

SEMI CLCSE UP

CAMERA PANS WITH Uncle Charlie as he suddonly turns and
goes over to the window, He looks down into the street,

EXT. NEWTON STREET - EVENING - LONG SHOT

In the peaceful street below, on the corner of the
opposite sidewalk, stand two women chettering,

INT, CHARLIE'S ROOM - EVENING: - CLOSE UP

BIG HEAD OF UNCLE CHARLIE. He turns from the window-

a smile of contentment comes into his face -~ CAMERA PULLS
BACK as he stretches his arms and looks round the room
with an air of securlty.

INT. XITCHEN - EVENING - LONG SHOT

In the kitchen Mrs., Newton is busy at the stove in the
foreground, The door opens like & whirlwind; Roger
puts his head in, :

ROGER
I think things should be served
evenly. ZEverything should
be counted., ILast time Ann got three
more slices of cucumber than I did,

The same whirlwind disappearance. Ann enters,

ANN '
I know how to pass things like a :
maid. You do it from the left, . . .

-You take away from the right,
MRS, NEWTON

Now, get out of this kitchen and

stay out! All of you!

She gets no reply and as she goes out, Young Chrrlie
comes in by the other door, !

CONTINUED
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YOUNG CHARLIE
Mama, tell Roger he's not to eat his
ice out of his glass, I've got ice in
all the glasses, and he's not to make
those dlsousting noises.

Mrs: Newton straightens up; she is hot and nervous

MRS, NEWTON
Let!s see, now.....is there anything we've
forgotten? 4

YOUNG CHARLIE
Mama! 7You look roasting!
' (she comes down and puts her
arms around her mother)

1 can't believe Uncle Charlie's here.,.he's

so.,.well.,.so...almost like a foreighner,
except of course he doesn't look like one.
I have a feeling things will be different.

' MRS, NEWTON
(she turns from the stove and tilts
Charlie's head, looking into her eyes)

I'm glad you're pleased, Charlie, But
don't set your heart on miracles. After
all, just your uncle Charlie's being here
won't make so much difference. We're Jjust

~medium people, and I've never minded,

YOUNG CHARLIE
But! I don't want to be med1um~~I'd
rather be dead :

Mrs, Newton looks up toward the door., Young Charlie
turns around quickly with an 'OH'! .

SEMI CLOSE UP - UNCLE CHARLIE

stands framed in the doorWay —'smiling.

FADE OUT:

33
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| .~ FADE IN: = |

j (f’) 83

AR - INT. DINING, ROOM ~ NIGHT - SEMI LONG SHOT

The dinner table. The family. are seated around the
- table ~ the remains of the dinner is on a dish in _ j
front of Mrs, Newton. . o

Joe Newton ' Young Charlie
Mrs. Newton . Uncle Charlie
Roger Ann

CAMERA 1is behind Nrs. Newton, qhootlng up the table, .
. Uncle Charlie at the other end has his back to the
sitting room, He has been holding forth:

UNCLE. CHARLIE
It was the biggest yacht in the world, _
but it had a nice little fireplace in the
library, and the bar was panelled in '
bleached mahogany _You pressed a button '
and........

He suddenly pauses as he sees the serious faces of the
femily - all heads, except Ann's turned towards him -
politely listening. He looks deflated - courhs,

£ Vcan . :
géﬁb , | SR UNCLE CHARLIE
' : : But what am I talking about? A1l -
that's over. Let's talk about you, 7 .
+ Charlie; that's the prettlebt dress B ;
T ever saw

YOUNG CHARLID
e . (smiling now)
;I think so, too.

MRS. NEWTON
' (leaning forward)
Charles! ‘don't you remember?

| UNCLE CHARLIE .~ .,
Remember? Rcmenber what? g

S YOUNG CHARLIE
A _Why, Unclb Charlie, you sent it to me.

: i d1do UNCLE  CHARLIE

- oy YOUNG CHARLIE
Y ) e ' Don't you remember? Of course, I've

¢

AN o : grovn., I had to sort of fix it.

CONTINUED:
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83 CONTINUED ) 35 .

84

85

85-4

- UNCLE' CHARLIE
Say! It've been forgetting
sonmething a]l this time! .

SEMI CLOSE UP

Uncle Charlle in foreground, Ann and Roger. He fumbles
under his chalr and brlnﬂs out two packages which he
places before the chlldren They tear off the wrapoings.
Roger's is a water pistol with belt and holster. He is
delighted with it. CAMERA MOVES IN to CLOSE UP of Ann -~
Who is opening her present eagerly - her face drops as
she sees what it is. A woolly elephant. She gives a
glance at Uncle Charlie and quletly puts it behind her
back. ' , ; _

SEMI CLOSE SHOT

Uncle Charlie, just in the foreground, 1s handlng a
small package to Mr. Newton

UNCILE CHARLIE
Didn't know whether you had one, Joe.

CAMERA MOVES ALONG téblé as the gift is handed to Mr., Newton.

_ MR. NEVTCN
(unwravning his present)
- You didn't have to think of me, B
Charles. Prescnts are al1 rlgat for
the children. :
{he reveals a fine wrist

.. watch)-
Say- .+d I've never had a wrist-watch.
Fellows at the bank will think I'm
quite a sport’

MEDJIUM SHOT

Uncle Charlie geto up and goes around to Mrs. Newton.

: UNCLE CHARLIE
And two Tor you, Emmy. One new and one old.

CAMERA MOVES IN as she unwraps a rather flashy silver
fox-~~-2 skins. _
(She tekes the fur and strokes it softly, her eyes soft.)

. v * MRS. NEWTON
Charlest! I wanted one all ny life.
(she gets up from the table and puts the fur
around young Charlie's.shculder)

YOUNG CHARLIE

Mother, .its for you.

(She takes it off and throws it around her

mother's shoulders. It makes Mrs. Newton look
. prettier and very different.
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86

87

88

SEMI CLOSE UP -~ YOUNG CHARLIE B
' YOUNG CHARLIE -
And it's exactly right. It's what o |
you should havsz, o |
Young Charlic smiles gratefully across at Uncle Charlle.,
SEMI CLOSE UP

Uncle Charlie gives Mrs. Newton the other package - a
leather case ~ she opens 4t - her face wreathed in smiles.

. She looks at it spellbound.

INSERT: Two restored daguerreotypes of their
: mother and father.

MRS. NZWTON
Charles! Did you have these all along?

. UNCLE CHARLIE
A1l along. A4l1l these years., Safe in a
deposit box...stored away safe...no matter
where I was.,.
Mrs. Newton is almost overconce with emotion.

SIEMI CLOSE "P

YOUNG CHARLIE gets up ond SANMIDA PANS with her ag she
‘goes behind her mcther’s chair. CAMERA MOVES IN. She
Yooks in silencs - then: - I

YOUNG CHARLIE
Grandpa and Grandua?

- MRS. NiEWTON

' Yes, T o . 3
Ann—and-Roger squeeze in to take a look, I ,g
| ROGER |
_ (reading)
188§3£ 3 Pifty-three years agol
: 2. : :f
() YOUNG CHARLIE - ' .

¥ '8he was pretty, and he is sweet.
UNCLE CHARLIE
-Everyone was pretty and sweet, then, Charlie,
The whole world...a wonderful world...not
like the world today. It was great to be
young thene : :



88 A

89

a7

CLOSE UP =~ YOUHG CHARLIE

Turns swi¢t1y to Unclo Charlie. Sho flings hor arms
around his neck. . \

: YOURG CHARLIE
Wo‘ro happy now, Uncle Charlie. Look
at us! For once wo're all happy at
tho sano time.

WWU‘MMMHn

* .And now for your little prosent,

Charlie.

Young Charlie backs %oward the kit chon door, CAMERA PANN-
ING with hor: : :

‘Sho goos into tho kitchon.

YOUNG CHARLIE

'Y don't want anything. Right now,

I have cnough. Bofore you camo, I
didn't fthink I had anything...But, . ‘
now, I don't want another thing, w7 o0

.

MEDIUM SHOT Ty

_Uncle Charlle S oyes watching aftor Young Charlle..'

R " ROGER

‘She’s crazy.

ANT

"She doesn't mean it roally. If you

ask mo, I think she's putting on.
Like glrls in books. Tho ones that
say thoy don't want anything always

. goet moro in the end. That's what: she 8

h0p¢ng.

CAMERA PULLS BACK to includo Hr. Nowton.

“ She's not crazy. Smartecst girl in hor

MR, NEWTOHN

class at school, Von tle dchate sgainst
Bast Richmond High School 51ngle-handod,
Sho's got brains.

UHCLE CHARLIZ et
Sho'1l like this whon sho seos it. ‘""*;' B

{

Ho slips a small box into his pockot and goes into tho

kltchon CAMDRA WITH him.
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| - 38
INT. KITCHEN ~ NIGHT - STNI CLOSE UE
CAMERL FOLLOWS UNCIE CHARLIE into the 1’1tohon. YOULG

- CHARLIE stands with hor back agalnSu tho clociric ico-~

box.
SBMI CLOS“ Uz -~ UKCLEB “HAHLIM

Stands watching hor. S .

'SENI TONG SHOT - FROM HIS EYELINE - YOUNG CHARLIE

looking at him soriotsly.

' : YOUNG CHARLIE -
I meant it...Pleaso don't give me
anythlng.

SDMI CLOSE UF - UNCLP CHARLIE

UNCLD CHARLIE
Hothing9

Ho starts to walk towards hor, CALERA PANLING WITH him
wtil we havo the two in SLNI CLOSE Up,

o YOUI'G CHARLIZ _
“vi . I can't explain. You came herc, and’
" Mothor's happy. And I'm glad’that
- 8ho namod no after you, and that sho
thinks wo'ro both aliko. I think wo are,
too. I know it. It would spoil. things
if you should give mo anything.

' UNCIE CHARLIE
You'ro a strange girl, Charlie. Yhy
world it spoil thlngs?

. ' . YOUNG CHARLIB
Bocause, wo're not just an unclo and a
nioco. 'Thero's somothing olso. I know
~you. I ¥nov that you don't toll poople
a lot of things. I don't eithor. I have
a foollng that 1n31do you sonetthoro, .
~thoro's somothlng...somothlno nobody
KNOWS eoses .

\

CLOSE UP - UNCLL CHARLIZ
looks at hor intonily. .

- UNCIE CHARLIE
Somo thing nobody knows¥y
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92 CLOSE UP ~ YOUNG CHARLIE

' CAMERA PULLS BACK as she takes a step or two away, and
INCLUDES Uncle Charlie,

YOUNG CHARLIE ' -
Something secret...and wondorful...and,...
(she laughs a 1ittle)
I'll find it out,

' UNCLE CHARLIE
It's not good to find out too much,
Charlle. o .

YOUNG CHARLIE
"t - But we're kind of like twins, don't
' you see? We have to know,
There is a moment of silence; then Uncle Charlie puts
- out his hand. Young Charlie looks at him, then down to
- his hand, not quite comprehandln Her .eyes met those
of Uncle Charlleo -

UNCLE CHARLIF
S (quietly)
. Give me you hand Char]uc.

She slowly oxtcnd» her rlghL hand; he Lakc it and studies
-1t with deliberate casualness, He drews it nearer to
him and for a moment we think he is going to kiss 1t., With
' a quick movement he draws the ring from his pocket and
swiftly slldes it on her finger ~"it is a large, flat
- emerald.,  She drops her hand to her side, almost behind
“her back and says, with a catch in her breath:

K YOUNG CHARLIE
** Thank you,

|  UNCLE CHARLIE
But you haven't looked at it,

‘ YOUNG CHARLIE :
I don t have to look at it, No matter
what you gave me it'd be the same,

, - ’

o UNCLE CHARLIE _
Here, now.,.let me show it to you., It's

a good ombrald.~ua really good one,

Good emeralds are thu most beautiful things
in the world,

93 CLOSE UP - YOUNG CHARLIE
She looks at it calmly and suddenly becomes more excited,

CONTINUED:
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94

94 A

94 B

CONTINUED:

YOU'G CHARLID
(loollnr at tho ring)
Why, you've had soncthing ongravod
on iti{ That's d1f¢oront’

ULICLT CHARLIZ'S VOICE
I havon't. But I will, if you'd liko
to. - o N

' YOUNG CHARLIE :

‘But you havo, Unclo Charlie. You have
It's very Ialut. It's way davn undor
tho -stono. ' N _

CLOSE UZ -~ THE RING

" One can Just read tho words:

T. S. PROIf B, M.

40 |

mo

! |

CAMERA GODS RIGHT Up to the 1n¢t1als as we hear YOUHG

CHARLIE'S VOICE SAY:

. YOUIG C}LRIIL" VOICE

T "S. FROM B, h.

CLOSE UP -~ YOULG CHARLID

- looks up onqulriﬂglv‘

YOUHG C} ARLID
Nhy;« thoy must bo somoono's inlt

‘Hex avprOSS1on slowly'changos as sho looks at hl

SEMI CLOSE UP

Uncle Charlie slowly walks towards her. His fsc
dead and oxprossionloss, He comos into BIG CLOSE

UNCLE CHARLIE
- (in & low, cold voice)
Tho Jowelor roolod mo. Tho jowaolex
rookod mo. a . '

SEMI CLOSD UP - THB 7710

YOUIIG CHARLIZE
-It doosn't matter...Roally it doosn't.

CONTIHUED

lB..LS 'S

e ' |

a ig’
L Ur.
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410 )
CONTINUED:

His anger'growing, Uncle Charlie trembles with rage -

his Tists are clenched.

UNCLE CHARLIE

The Jjewsler rooked me -~ 1it's )
second~-hand -~ he rooked me. The whole
rotten world's crooked, The whole
rotten world. o

‘He puts his hand out as though to take the ring back.

. YOUNG CHEHARLIE
(very. concerned) _
But I like it this way. Someone else’
‘was probably happy with this ring.

UNCLE CHARLIE .
The rotten wwew- '

SEMI CLOSE UP - YOUNG CHARLIE

interposes:

YOUNG CHARLIE _
It's not rotten. Not where you and I
are....and Mother.,.and the rest of usg.

She looks at him alarmed, and, in order to create a
diversion, she turns away to he ice~box, taking out
8ix frozen custards. _

SEMI CLOSE UP - UNCLE CHARLIE
| UNCLE CHARLIE
(sharply)

Heron- Give it back to me., I'll
have that taken off.

SEMT CLOSE UP - YOUNG CHARLIE

: She{brings'the desserts from the ice-box.

. YOUNG CHARLIE =~ . =

~ .No.«.It's perfect the way it is. Now,
you bring the coffee, and we'll
surprise them with perfect service.

L8

CONTINUED:
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95 ¢

_ 42, 4
CONTINUED:

We see him beyond take the coffee pot. CAMERA DOLLIES
WITH Young Charlie into the pantry. She starts to hum the
Merry Widow Waltz. She passes CAMERA. Uncle Charlie
approaches with an expression of reflective thought, |

~-which contains a. slight note of fear., The humming voice '

of Young Charlie is picked up by the faint soprano voices
in the distance,-while the screen is slowly filled with .
the whirling figures of Edwardian ballroom danoers. |

}

 LAP DISSOLVE:
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06

INT. DINING ROOM - NIGHT - SEMI CLOSE UP

As we DISSOLVE the dancing figures fade and Uncle
Charlie and Young Charlie are back in the dining room.
Young Charlie has her hand outstretched, showing her
ring to the family. CAMER.A PULLS BACK TO MEDIUM SHOT,

I told you s0 ~~m=w-

.+ MRS. NEWTON
It's beautlful -- . ,
(to Uncle Charlie)
You're too good, Charles.

UNCLE CHARLIE
Nothing's too good for my favorite
niece

Duning this we hear the Merry wWidow Weltz faintly.
Uncle Charlie takes his place again at the table and
Young Charlie beginz to serve the desserts.
o MRS. NEWTON
Charles, why can't you stay here for ever?

UNCLYE CIHARLIE
Itve been tuinking abeoat that, To tell
~you bths truth, mey Ttd like to open
- up a new chapter in my life. New
surroundines cvetythlnﬂ NewW, ...

4

Young Charlie hums & short phrdse Tfrom the "Merry Widow Waltz.

ANN
Sing at the table you'll marry a
crazy husband

N

ROGER
Superstitlons have been provod one
hundred percent wrong. .

' UNCLE CHARLIE

Yes, I've been thinking about
transferring some of my money out here.
from the East. Deposit it in your bank,
say, until I see what's what. I
suppose you take money at your bank

eh, Joe? :

" MR. NEWTON
, . (jovially) :
- That's one thing we do all rlght : - ’
. Rake In the dough. Can't promise to ; .
give 1t back. '

CONTINUED:
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CONTINUED

- UNCLE GHARLIE
"Vell, I'll go down tomorrow morning
and open an account. Say thirty-forty
- -thousand. Just to start things off
1‘ ight ° ’ .

CLOSE UP - MR. NEWTON

MR, NEWTON 2
: (gasps) | -
. That's a lot of money.

o

CLOSE UP - ROGER AND ANN

ROGER ,
He won't have it long. The government
will get it. .The goverament gets
approximatelyecaas
)
- ANN
You're not to talk against the
gOVcrnment Roger.

MRS. NEWTON'S VOICE

Good heévensl The way men do thingsli
And women always trying to savel

MEDIUM SHOT - YOUNG CHARLIE & UNCLE CHARLIE

in foreground, SHOOTING towards mother's end of table._ 
.~ Young Charlie again starts to hum the eleven first
~notes of the "Merry Widow Waltz".

LA : - YOUNG CHARLIE
reie T I can't get that tune out of my
head. If somebody will tell me
. what 1t is, maybe I'11l stop.

o MRS. NEVITON
" It's a waltz.

: YOUNG CHARLIE -
Of course, it's a waltz. Bubt what
waltz? You know, it's the funniest
thing, but some times I think of a
tune, and can't get it out of my head,
and then pretty soon I hear somebody -
whistling it or hwrming it, too. ' -
I think tunes Jjump from head to head.

- What 1s it, Uncle Charlie? CL

' (she hunms it) S

\.I
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. roelieved.

CLOSF UP - UNCLE CIARLIE

continues eating his dessert, raises his eyes 1o Young

Charlle, then lowers them to his plate again.

UNCLE CHARLIE
(dead pan])
I don't know..

CLOSE UP - MRS NEWTON

lstruggling hard to remembe

MES. NEWTON .
I know what it is, it's right on
the tip of my tongue. It's a waltzZ...
and it's Victor Herberi.

CLOSE UP ~ ROGE:

ROGER
Victor Herrert wasn't a waltz. He was
.8 oomposer who compogsed operettas in the
. ear¢y part of the bwentleth century.

el..‘.
CLOS11 UP - UNCLE CHARLIE

looks up sharply.

UNCLE CHARLIE
It's the Blue Danube Waltz.

 CLOSE UP -~ YOUNG CHARLIE

a _ A YOUNG CHARLIE
s Of course., That's what it is.....

There is a shortipause then suddenly she rises to
her Ieet CAMERA with her.

YOUNG CHARLIE
No, it isn't, Uncie Charlie. It's
not the "Blue Danube" -~ it's the
NMEerrYeees s .
CLOSE UP - UNCLE CHARLIE'S HAND
deliberately'upsets bis drinking glaés.
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104 MED, SHOT

There is general confu51on - UNCLE ChARLIE Tis in loud
apology.

UNCLE CHARLIE
I'm terribly sorry, Emmy. Hand me a
napkin, Ann,

Mrs, Newton cores round to him,.

: MRS. NEWTON -
’Now itrs nothing to make & fuss about,
Charlcu, while we do the dishes, why don't you
go in the living room and strctch out on
the sofa, and rcad the evening paper. You
never were much cn helping. Ann: Roger!
fFold your napkins, :

CAMERA FOLLOWS them as they go towards the sitting room,

MRS, NEWTON
Joe, isn't that Herb ocutside?
- , {calling to Herble)
Come in, Herd., Charles, Herb is a friend of
Joe's, They're literary c¢ritics.

ANN
(disgusted) ,
Mother! Critics! About the things
- they read! . _

104 A INT. SITTING ROOM - NIGHT - SEMI GLOSE UP

105

106

A figure can be seen in the background through the
sitting room window, Herbie stands tapping gently -

abashed, cap in hand,

MED, SHOT

Mrs, Newton beckons to him to come in, She leads
Uncle Charlie over to the sofa and maskes him put his
feet up. Mr., Newton meanwhile meets Herbie at the
door, Mrs. Newton turns as they enter,

SEMI CLOSE UP -~ HERBIE

~cap in hand, stands a step or two behind Mr. Newton,
.He carries three copies of detective story books with

lurid covers,

CONTINUED:
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106

107

CONTINUED:

MR, NEWTON
Had your supper?

_ HERBIE
Had it an hour ago.

MR. NEWTON

Herb, I'd like you to meet my brother-in-law,

Charles, this 1s Herd Hawkins,
€AMERA FOLLOWS them over to Uncle Charlie.

‘ UNCLE CHARLIE
Nice to meet you, Mr. Hawkins,

' Herbie stands awkwardly, then decides as Uncle Charlie

is seated he should, too., He sits on the edge of a
chair, . Mrs, Newton sees a pillow she needs. She
crosses and draws it from under Herbie. Mr. Newton
takes his evening paper from the small table besids
his favorite chair, but Mrs. Newton tekes it from hinm
and hands it to Uncle Charlie.

, MRS, NEWTON
There, now! ILead a life of Juxury!

She hurries toward the'dlnlng room, During all this
time Young Charlie has becn clearing the dishes from
the table,

SEMI CLOSE UP

Mr, Newton gives Herbie a Jerk of the head and CAMERA
FOLLOWS them, Mr. Newton extracting his two detective

 books from the table as he passes out 1nto the hall.

He speaks in a lowered voice:

MR, NEWTON
Wlfe's brother on & visit..es
New York man...good for the chlldren,
you know what I mean?

HERBIE
In business?

MR, NEWTUN
(nods with a slight tinge of jealousy)

Takes himself very ueriously.
" How's everything?
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49,
EXT. PORCH - NIGHT ~ SEMI CLOSE UP
Still continuing the SHOT, we FQOLLOW them onto the porch.

Now they talk to each other with suppressod sxcltement
and long Judicious pauses., .

HERBIE
(indicating book with
his thumb)
Seen this one?
. MR« NEWTON
Huh.
HERBIE '
{opening the book he
carries)

That little Frenchman beats all.
They can talk all they want about
Sherlock Holmes. The the little
Frenchman beats them all, .

- MR« NEWTON :
I read it. Air bubbles don't
necessarily kill a person. Thosse
writers from the other side get too
fency. The best way to commit a

"muRder.ees

' HERBIE '

(wearily) .
I know, T know, Hit 'em in the head
with a blunt instrument.

- They'sit-on two rocker chairs - CAMERA MOVES TN SLOWLY:

. - Mr., NEWTON

T Well, itts true, isn't it? Listen,
it I wanted to kill you tomorrow, 4o
you think I'd waste my time on fancy
hypodermios or on inee? .

. | HERBIE S
What's that? L Co

MR. NEWTON

- Indien arrow poison. _ . ’ .

HERBIE
Oh.

MR. NEWTON
Well, I wouldn't, I'd walt until I
knew you were alone, walk in, hit you
on the head with a piece of lead pipe
or a loaded cane and...e.

CONTINUED:
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CONTINUED:

reading his paper.
one item on page thres.

HERBIE
VWhat'd be the fun of that? Where's

‘your planning? Where's your clues?

MR, NEWTON ;
I don't.want any clues. I want to

-murder you. What do I want olues_for? 4

HERBIE

"If you haven't any clues, where's your

book?
MR. NEWTON

“* I'm not talking about writing a book,

I'm talking ebout killing you.

HERBIE
Well, if I was going to kill you,

I wouldn't do a dumb thing like hitting
- you over the head. In the first place,
I don't like the fingerprint angle. Of

course I could wear gloves and press your

hands on the. pipe after you were dead,
and make-3it look like sulcide. But it

don't seem likely that youtd beat yourself

to death with a club. I'd murder you so
it didn't look like murder. Make it look

more like a lingering illness....

MR. NEWTON

And you don't think Emmy'd have a dootor

in if I had a lingering illness? .

And you think they'd let you hang around

pubttirz poison in my milk?
HERBIE

(the voice of authority)
I*ve thought this over, Joe, let me

There is a'strong reaction - he sits up straight,

orushes the paper down against his knees.

Unocls Charlie call:

CONTINUED:

tell you, and I'd plan it like thlu.....

.INT. SITTING ROOM - NIGHT - SEMI CLOSE UP-UNCLE CHARLIE

Suddenly his eyes become riveted on
He reads the news item further.

He glances
He

"around the room. No fireplace, no hiding place.
stops to think. His eyes fall on Ann.,

SEMI CLOSE UP - ANN _

lying on the floor engrossed in hsr book. Vo hear'

N .
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CONTINUED: . o '
‘ UNCLE CHARLES VOICE
Ann ? Ann ® . . ‘
ANN -
: {without looking up)
Vhat?

MED. SHOT - UNCLE CHARLIE

swings his feet off the sofa and comes over towards Ann,
in a pleyful mood. CAMERA FOLLOWS him and MOVES IN to

iSEMI CLOSE UP. of the two.

e . UNCLE CHARLIE
Come here, Ann - did you ever make
a house out of newspapers? See
" what I mean? TFirst you stretch 'em
. all out on the ground. " See?
- (he twists the paper
deftly into a "tent shape)
And then you...look....you cut out
a door. ‘-

CLOSE UP - THE NEWSPAPER TENT
Uncle Charlie's hand comes in and %ears a piece out =

the 1ltem that has caused his alarm. This forms an
opening in the tent. We follow his hand and see it put

' the item into a coat pocket. We hear his‘voice.saying:

UNCLEZ CEARILIE'S VOICE
See? This is the doorway.o..

MED. SHOT - UNCLE CHARLI&

~in thg f.g. Ann looks at him Wlth a serious ezpression.

. ANN
~I'm not a baby any more.  Besldes,
that's Papa's paper.

N

She looks up’ as Roger dashes in, carrying his pistol

(hets been filling it with water). He stands
E?understruok looklng at the mass of paper on the
oor. '

' UNCLE CHARLIE
- Here you are, Roger! Look what
we've got. A real esquimaux's
igloo,
\ 3 ROGER-
APy Youtve got Papa's paper.

CONTINUED:
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52,
CONTINUED:

“UNCLE CHARLIE
Say! I guess I should have thought
of that. Well, we'll fold it up again
and your fathcr won't know the difference.

He is obv10usly worried by the ‘conspicuous tear. Ho
takes out the whole doublc page and folds it into
smaller and smaller squares. Roger and Ann watch him,
a little interested now. : '

ANN
Can you make hats?

: UNCLE CHARLIE
Hats? Let's see. I don't think I
can make hats. You show me how, Ann.

As Ann reaches over for a piece of paper, Uncle.Chdriie
8lips the folded piece into his pocket. : :

ROGER »
Y can make darts. I used t0 make
thenm. ~ .

SEMI LONG SHOT - YOUNG CHARLIE

comes from the dining roomn.

YOUNG CHARLIE '
Vhat are you all up to?. Vhy, Annl
‘Roger! That's Papa's paper.

She ocomes down to them.

UNCLE CHARLIE
- It's my fault. I began it.- I was’
showing them a game and I never thought
about the paper.

- YOUNG CHARLIE.
(going down on hands and
knees% ' '

one.s«page twenty-two...ny, this papser

- seems to get bipger every day. Here's
Part Two..sWhere’s page three and four and
eleven and twelve? Why, thatts the
funniest thing I ever heard of. Ann,

did you go out on the porch with 1%

"Somewhele? S
A S
a UNCLE CHARLIE : Dot
(looks behind sofa) ' ; .
Curlaus.

BN .. CONTINUED:
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| . 114 - CONTINUED: |
| (’\ . i * o . . 'ANN

- o L : We never touched it. Uncle Charlie's .
A ‘ o L the only one that touched it. : o
| SR ' YOUNG CHARLIE
SR i Well, Papa may not notice., If we

" fold it very neatly...8ee,.and
very evenly.

115 CLCSE UP -~ UNCLE CHARLIE

| a satisfied slight smile on his facs., CAMERA PANS DOWN
) and we see his hand pushing the folded pages further
a ~ down into his pocket.

..... 1 e e s oy A F A S
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115 A INT. HALL - NIGHT - SEMI LONG SHOT

Young Charlie comes to the foot of the stairs, She
is carrying a $ray on which are water pitcher and
glasses. Her mother hurries down the stairs. As she
comes into SEMLI CLOSE UP, Young Charlie speaks:

- o ' . YOUNG CHARLIE
(> : : o -."Unole Charlie sald he liked water by his
(s : R ~ bed. He was sort of surprised we hadn't
B ' ‘ - thought of it. I guess we're not fussy
eno§gh. From now on I'm going to try
‘bO €., ’ .

- o - JRS. NEWTON
. - Yes, dear....Goodnlght.

CAMERA PANS Young Charlie up the stairs to Uncle
‘Charlie's room.

~

‘_ 116 INT. TOP OF STAIRS & YOUNG CHARLIE'S ROOM = NIGHT

SHOT from outside the door. Young Charlie is knocking.
Wehear Uncle Charlie:

. UNCLE CHARLIE'S VOICE
Come 3in. ' '

She opens the door and enters, CAMERA FOLLOWING her.- '

YOUNG CHARLIE :

Itve brought your water. ' _ oo

DA ‘: l(-”.\\ . /

({g,) R Unche Charlie is lying on ‘the bed in his shirt-sleeved. .
X - © His Jjacket is hung over the bed-post at the bottom of

-the bed. 7Young Charlie puts the tray on the bedside
table. o .. :
L CONTINUED:
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As ghe feaches the door she turns.

. SEML CLQSE UP - YOUNG CHARLIE

54.

CONTINUED:

UMCLE CHARLIE
Thank you, my dear =~ you're very

thoughtiul. Sweet dreams. 4,'f

She turns and comes back to the door, CAMERA with her.

On her way she suddenly sees:

SEMI CLOSE UP ~ UNCLE CHARLIE'S COAT

ovar the bed-post. A small piece of the newspaper is

. protruding from the pocket.

SEMY CLOSE UP - YOUNG CHARLIE

YOUNG CHARLIE
(conspiratorially, teasing)
Uncle Charlie;;I know something. I
know a secret that you don't think I

know.
SEMT CLOSE UP - UNCLE CHARLIE

his head turned in her direction.

. ~ UNCLE CHARLIE
 What secret? - S

SEMI CLOSE UP - YOUNG CHARLIE

YOUNG CHARLIE
Well, remember I sald you couldn't
" hide anything away from me because
I'd knowt? Well, now I know there wvas
... ~something in the evening paper about -
" yOou.

SEML CLOSE UP - UNCLE CHARLIE

R ' UNCLE CHARLIE
About me? -~- in the evenlng paper?

YOUNG CHARLIE
About you. Please show it to me.
I won't tell a sou].

She movés back towards the bed.



123  CLOSE UP - UNCLE CHARLIE

catches his breath. His eyes follow her as she comes
towards the bed. ‘ :

125 A SEMI CLOSE UP - THE TWO
-She'has'now reached hils side again,

_ ; ' YOUNG CHARLIE
,« ) And that's why you played that game with
' Roger and &nn. You didn't want us to
know, and you wanted to tear the paper.
. S0 now that I know, you've got to tell mel

' Young Charlie smiles at him, teasing and triumphant.

B UNCLE CHARLIE .. =
" Vell, you have me} Bubt it wasnt't

o - about mel!, It was about some people I

o : : used to know.

- Suddenly Young Charlies moves swiftly to the foot of the
bed; she grabs the paper and runs to the door. CAMERA
PULLo BACK., She stands with her back to the door; as she
holds the paper up it unfurls, showing the hole made by
-the torn-out fragment. . ,

. !
? YOUNG CHARLIYE
There!l

Uncle Cherlie springs from the bed and goes over to her.

124  SEMI CLOSE UP
He seizes her wrist{

UNCLE CHARLIE
It's none of your business!

He keeps a firm hold on her wrist end she locks up at hiﬂ{

' YOUNG CHARLIE
Uncle Charllel <You're hurting me! o
Your hend} . L. | o o

o She 1owers her eyes to his hand ~ she gazes fascinatedo '
. His hand relaxes. . :
. \ |
UNCLE CHARLIE
- (trying to treat the matter lightly)
Charlie! I didn't mean to. I must have
grabbed you harder than I thought., I. -~
. wWas just fooling about it. It was just
some gosslp, not too pretty, about someone
I met up with once. HNothing for you to
read. TYorget it! T
o CONTINUED:
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124 CONTINUED: ’ .
CAMERA MOVES IN as he spesks to Young Charlie, who can-
not take her eyes off his hand. CAMERA PANS DCOYN to
his large strong hand - now at his side. Then up again
swiftly to Young Charlie. She turns swiftly, opens the
door and almost blindly goes out.

125 INT. TOP STAIRS - NIGHT - SEMI CLOSE UP

Outside the room -~ Uncle Charlie comes to the door behind
her and says genlally

. UNCLE CHARLIE
Good night. --.Goodnight, Young Charlie!

- Young Charlie comes into BIG HEAD. Composing her face
and for the rirst time "actlng" a friendly manner.
She speaks calmly:

YOURG CEARLIE |
L ' - Good night, Uncle Cndrlle."Pleasant
: dreams. &

- As the bedroom’ door closey behind her -
LAP DISSOLVE
126  INT. MRS. NEWTON'S BEDROOM - NIGHT - MED. SHOT

Mrs. Newton in the forground of picture, in a dressing gown,
is scated before a dresulnc table rubbing cold cream into
her Tface. Beyond her we see Mr. Newton sitting up in bed
readlng cne of his mystery stories.

126 A CLOSE UP - MRS. NEWTON
She runs her fingers down the side of her neck then opens
thi top of her nightdress a little. We hear Nr .Newton's
voice:

MR. NEWTON'S VOICE

Nice having Charlés here. Squeamish about
books like this, though. Tried to talk to
him about it, dbut he acted squeamish.

She leans forward to the mirror again - she removes the
shade from the table light, The added light makes her
appear almost youthful - she smiles hapnily.

C ONT INUED
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126 A CONTINUED

127

- MRS. NEWTON
(softly, almost to herself)
46 Burnhsm Street,..The prettiest girl
in the block..I was the prettiest girl
in the block.

MR. NEWTON
(looklng over the top of his book)
I know you wcre, Emmy.

- “MRS. NEWTON

_ (thoughtful]y) :
Do you know, if I spent five mlnuhasevcry
night and rive minutes every morning on
my face, .,...I mean there's no sense in
letting myself go completely when it takes
Just a 1little time every day. Charles looks
so ﬁell and I'm not so very much older than
he is,

MR, NEWTON
His coning certainly pepped Charlie up,

MRS . NEVWTON
‘8he hasn't had much excitement. (she
leans toward the mirror again) Do you
know, my hair uscd to have a lot of red
in it. I think I'1) have & henna rinse,
I think I'11 do something for my face,

MR, NEWTON -
-You're face is all right the way it is,

MRS, NEWTON
Well, my face is my business,

~ INT, "ROGER'S ROOM - NIGHT - SEMI CLOSE UP

Roger is kneellng on his bed in his pajemas., His pistol

- 1s laying on the table beside him. He is looking around

at the flowered wallpaper in his room, He is counting
the flowers. /

ROGER
. [(muttering)
Two hundred and four and a bud, two
hundred and five, two hundred and
six and 8 bud.i.ee e ievacsasnnes

LAP DISSOLVE:



(Changes - August 10, 1942.)

. ‘ 58.
128 INT. ANN'S ROOM - NIGHT - SEMI CLCSE UP
- /N - fThere are two beds in Ann's little room. Ann is in
R ' one of them and Young Charlie stands over her in her
night-dress. '
(sloeplly)

How long is Uncle Charlie going
to stay here°

' YOUNG CHARLIE
Forever, I hope. You go to sleep.

ANN :
Hasntt he got a house of his own? Not
.that I mind you in here, but I never
can\tell when I'll want some privacy.

. YOING CHARLIE

(stoops and kisses her)
You go to sleep, baby. Did you
88y your prayers?

- ANN
I forgot.

She climbs out of the covers and kneels at the head of

— ~ the bved.

~ | YOUIG CHARLTE
Don't bless too many people -- it's. late.

Ann snorts impatiently and mumbles to herself.
CAMERA PANS with Young Charlie as she turns out the
light and gets into her own bed. In the moonlight we
gee that she is still sitting up. Her eyes are happy.
. As Ann begins: '
ANN
"~ God bless Mama and Papa and Joe Palooka
~and the President of the United States...

YOUNG CHARLIE
You can't do them all tonlght Ann.

ANN
- (triumphantly)
And Uncle Charlie, Amen.
"Young Charlie starts to hum the "Merry Widow" Waltz.

e . - LAP DISSOLVE:



I

\‘~ ' t{_-‘m.
)

(O

129

130

69.

~ INT. YOUNG CHARLIE'S ROOM - NIGHT ~ SEMI CLOSE UP

Uncle Charlie, still irn his shirtsleeves, is sltting up
on the bed. He is smoking a cigar with great satis~
faction: He inbhales, then blows a perfect smoke ring =
he sighs with contentment: Over this we hear the soft
strains of the "Merry Widow WaltzY. - Suddenly into 1t
comes the distant sound of & shrill train whistle,

LAP DISSOLVE:

EXT. RATIMAY STATION - NIGHT - LONG SHOT

‘Santa Rosa station pletform. A train is pulling out.

From the far end of the platform two men are coming
toward us. They are JACK GRAHAM and SAUNDERS. They
are carrying suitcases and Saunders has photographic .
peraphernalia on his back., They advance nearer and nefr-.

er to CAMERA untll, a&s they ominously fill the screen,
we

FADE OUT.

R
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131

132

FADE IN: |
EXT. NEWTON HOME - DAY - LONG SHOT

The exterior of the Newton house - light, Qheerful
music - sun shining ~ quiet end peaceful.

| - LAP DISSOLVE
INT., YOUNG CHARLIE'S ROOM - DAY - SEMI GLOSE UP

UNCLE CHARLIE is sitting up in bed., Mrs. Newton has
just laid his breakfast tray across his knees. The sun
streams through the window onto Uncle Charlie. Mrs.
Newton is %alking vivaciously. ' _

MRS, NEWTON .
Do you know, I'm never comfortable eating in
bed. OFf course, I had my meals in bed for
a while after the.children came, but I didn't
-like it. o '

URCLE CHARLIE
T can't face the world in the morning.
I must have coffee before I can speak.

MRS. NEWTON :
Well, I don't miad, coddling you your first
morning. Though you're probably the first
.person in this town to have breakfast at
ten-thirty. and while you've been sleeping,.
the whole town's talking about you. K

UNCLE CEARLIE
- pbout me?

MRS, NEWTON
About you. The telephone's never
stepped. You see, everybody's hcard
youtd arrived. Mr, Slocum at the
station rust have 4old them. And the
newspaper wants an interview, and the.
VWomen's Club I belong to want xou to
' give a little talKeeeos

. Mrs. Newton notices that the sun is shining directly
on Uncle Charlie. CAMERA PULLS BACKE as she goes 1o
the window and adjusgts the blinds.

UNCLE CHARLIZ
(leughs)
A Women's Club! Where's Charlie?

CONTINUED:
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{Correction - August 10, 1942.) 6

, 132 CONTINUED:
) f") | A » VRS . MWTON

She's buzzing around the house as
tnough she'd Lost her mind., Says

it needs fixing. But what I was going
to say was that you're not the oniy
celebrity in town. The whole Newton
Tfamily's going to ve in the limelight.

- UNCLE CHARLIE
What are you all up to?

MRS . NEWTON
Well, a young man came nere this
. morning. Said his name was Grahan.
And he wants to interview everybody
in the house.

Mrs. Newton starts to tidy the room up a bit. Picking

~up his shirt, straightening shoes, etc. Uncle Charlie
follows her gbout the room with his eyes as the scene

continues.

. UNCLE CHARLIE
InteTV1ew everybody?

S _ . MRS. NEWTON .

- ' ' © That's what I said. He's been sent
around the country by a committee or
institute or something, and he's to
pick out representative American
families und ask them questions. It's
a kind of a poll. It's called the.,.
National Public Survey

UNCLE CHARLIE
How did he happen to pick this famlly?

» - MRS. NEWTQN

He wanted a typical American Tfamily.
I told him we weren't a typical
family, at all. In the first place,
the children are all above average,
and they're not half as typical as a
lot of families in this town I could
name. - Between you and me, I think.
he's wasting his time.

UNCLE CHARLIE |
I wonder how he happened to come here?

Q - " MRS. NEYTON
RE ' _ _That's what I asked him.

UNCLE CHARLIE
What did he say?

'CONTINUED:
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153 CLOSE UP = UNCLE CHARLIE - EYES ON HER .

 CONTINUED:

" Pictures?

-~ MRS. NEWTON
Well, he said he'd looked around and
esked around...and he decided we were
the ones ho wanted.,

UNCLE CHARLIE

Well, if he's going to ask a lot of

questions, he can leave me out of it.

, MRS. NEWTON
Why, You'd have more to tell him
than any of us. He's going to take
‘our plctures, too. .

UNCLE CHARLIE

We hear her reply:

MRS. NEWTON'S VOICE

‘Yes, You see, there were really

two young men -~ one takes. the

ﬁ,pictures.
| UNCLE CHARLIE -
. {quietly) _ .
So there were two of them% . . .

134  SEMI OLOSE UP - MRS. NEWTON

L/

We hear“Young-Charlie's voioé: a

comes back to the side of the bed.

‘MRS« NEWTON

. Mr. Graham was the nicest. He doesn't

want us to dress up or anything. He

- gants us to just act the way we always
N o. . ) ‘ . . -

‘UNCLE CHARLIE
{pushing his tray aside;
: . making it impressive)
Emmy’, women are fools. They fall

. for ‘anything. Why do you let two

strangers come in your house and turn

the blace upside down? Why expose

your family to a couple of snoopers?
I thought you had more sense.

. MRS. NEWTON
But, Charles --«-

- CONTINUED: -
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135

CONTINUED:

_ MED, SHOT

63

YOUNG CHARLIE'S VOICE
Good morning, ‘Uncle Ciaarlie.

~ INCLUDING YOUNG CHARLIE

standing et the door. She comes across to the bed,

UNCLE CHARLIE
Guod morning, Charlie, Your mother's
Just been telling me about the Newtons
being picked for All American Suckers. -
What QO you know about it? - '

MRS. NEWTON -

' Charlie wasn't here when they came.

But the way Mr. Graham put it, it

. wasn't like snooping &t all. It was
. our duty as citizens. It's something
: the government wants, -

' UNCLE CHARLIE
The government<?

MRS« NEWTON
Well, maeybe, not exactly. Butbt itt's
for the public good. And when I

"told him about you and all the

. places you'd been, he was really

interested.

UNCLE CHARLIE

i*-*Look here, Emmy, I won't have anything

to do with ite I'm Just a visitor.,
And my advice to you is to slanm the

' door in his face.

MRS, NEWTON

Y. I ecouldn't do that, but you don't

»’have to meet him if you dontt want to.

YOUNG CHARLIE
I think it's kind of exciting. And
he'd take a photograph of you, and then
we could have it. It would be fres.,

. UNCLE CHARLIE
No, thank you., I've never been
photographed in my life, and I don't

want to be,

MRS. NEW TON

Charles, what makes you talk that way?

. I had a picture of you ~~ I gave it
‘~to Charlieo

 CONTINUED:
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'SEML CLOSE UP - THE THREE

64
CONTINUED:

UNCLE CHARLIE
(astonlshed)
I tell you, there are none!

' MRS. NEWTON
I guess you've forgotten all about
i1t....Get it, Charlis.

Ybung Charlie goes out of picture.

SEMI CLOSE UP ~ YOUNG CHARLIE

She crosses to the bureau; from amongst a collection of

photographs she- takes one small frame from the bhack

of the bureau. As she returns, CAMERA WITH HER, to the
bed, she smileg - a teasing twinkle in her eyes. She
hands it to Uncle Charlie, leaning over his shouldsr.

CLOSE UP ~ PHOTOGRAFH

‘The photograph is of a boy of nine. High forehead;

singularly idealistic expression., Over it we hear

'.Uncle.Charlie‘s,voice murmur:

- UNCLE CHARLIE
4&—Burnham Streetisvs e .
)

Young Charlie gazes at it_almost in awe.

< . MRS. NEWTON
+ .~ You had it taken the Christmas you

got your bicycle. Just before your
- accident. | , e

o YOUNG CHARLIE
-lehcle Charlie, you're beautifuli

MRS. NEWTON
(proudly)
Wasn't he though. And.such a quiet
boy! Always reading. I always sald
Papa should never have bought you that
. bicycle, You didrnt*t know how to handle
it! Why, Charlie, ne took it right out
. on the icy road and skidded into a strest
car. We thought hs was going to die.

- ¥YOQUNG CHARLIE
I'm glad he didn't. -

: 'CONTINUED:

[
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138 CONTINUED:
. MRS, NEVITON

L T T e T
i

- Well, he almost did, let me tell you.

(?:}\y - " .  He had & fractured skull and he was

=T ' - . ¢ . laid up so long, and when he got well,
.+ " "there was no holding him. It was as

: e though all that rest he got was tooc much

for him and he had to get into all sorts
of mischief to blow off steam.

_ (she laughs)

. R He didn't read much after that, let me
A ‘ : - tell you:

- UNCLE CHARLIE
: (1ooks at the picture and
¢ says under his breath}
| ' - ' The whoie world's rotten. The whole
& o o world's chunged., ZEverythingts different..

139 CLOSE UP - THE PHOTOGRAFH
| ‘ ° Over it'we hear Mrs. Newton continue:

_ * MRS. NEWTON
I can remember the day this was taken,
You looked like an’angel with your ‘
| . .. ecurls all combed back. They wouldn't
e F . stay back, end you got -mad about that.
-~ : o '~ You hadn't wanted to go, anyway, and
' - -Mama begged so. She said she wanted
-g plcture of you the way you were that
ay.

CAMERA PANS UP swiftly to Uncle Charlie.

; o : o , UNCLE CHARLIE
% ' N | Nol '

CAMERA PULLS BACK to include the three again. Young
Charlie is watching her mother's face intently, almost
: tenderly.

. MRS, NEWTON
And then, that very afternoon, you had
your accident. And when thse picfure
. , : came a few days later, how Mama cried!
v o She wondered if youfd ever look the
o - : .- same. She wondered if you'd ever be
'the samse,

UNCLE CHARLTL '
VR : .~ What's the use of locking backward? Whatts
. ) 3 o ' the use of looking ahead? Today's the
L ' R ~ %thing. That's my pa1losophy. Today,
.o . totay, todayo _ ‘

I . CONTINUED:
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66
139 CONTINUED ,
MRS, NEWTON

Well, Charles, if today's the thing,

youtd better get your clothes on and
g2t to the bank, Joe'll be waitinq.

As they come from ths bed, Ynun? Charlie puts an arm
round her mother's shou’dor.

e MRS, NEWTON
And, Charlie, don't be late back,
The. questlcnnalre man's coning at
four o'cloék,

. As they go out of picture Uncle Charlie makes a rove
fron the bed. LAP DISSOLVE

139 A EXT, TOWN - DAY - LONG SHOT
A general view of the town.

139 B

LAP DISSOLVE

Young Charlie and Uncle Charlie stand weiting for the

traffic cop's whistle to blow, Two young plrls are also.

- held up., They are about Chﬁrlle's age.,

' -YOUYG CHARLIE
Hello, Madge....F2llo Catherine...
(The giris call hello, look et Uncle

Charlie adairinglv., Charlie sqeezes his arm)

" YOUNG CHARLIE
Dia you 3.2¢ the vizy they looked at
‘you? I'll bect-thoy've never seén anyone
" look helf as nice &s you do, It's
wonderful wolking with you, Unole Charlie,
"I want everyone to see -you.
_ . : LAP DISSOLVE

140 EXT. PANK - DAY - SEMI LONG SHOT

Young Charlie and Uncle Charlln going along the
squarc towards the bank, CAMERA PANNTNG with them,
They enter.

‘_141 INT. BANK - DAY - SEMI LONG SHOT

SHOOTING from the doorway, they come into foreground,
Young Charlie indicates the further end of the bank,

YOUNG CHARLIE
' There's Papn over at that window.
CAMERA FOLLOWS them up to the window,

UNCLE CHARLIE
, (in ¢ loud voice)
Hello, Jo2. Can you stop emblezzling
e nminute and give m=e your attention?

‘Mr, Newton looks horrified eround to right and left,
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142  SEMI LONG SHOT _
SHOOTING DOWN ONE SIDE, all heads turn curiously.

143 SEMI LONG SHOT

~The other side ~ heads also turn,

- 66 A
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SEMI CLOSE UP

Mr. Newton leans further forward and says in a frighten-
ed whisper.

o MR. NEWTON
Charles..,uh. ..we don't joke about
such things in here,

UNCLE CHARLIE
(louder still)
. What if there is a little shortage in
the books at the end of the month?
" Any smart bank clerk can cover up a
little shortage.
‘ (he laughs loudly) R
Isntt that so, Charlie® .

Mr. ‘Newton laughs feebly.

YOUNG CHARLIE - -
Uncle Charlie! You're awful! Everybody
can hear youl :

"UNCLE CHARLIE
(turns deliberately)
Good thing they can. We all know
. what banks are! Look all right to '
the outsider, but no one knows what
happens when the doors are locked!
Can t fool me, though.

He makes a gesture of rubbing his thumb against his

- foreringer and winks,

_SEMI LONG SHOT

The bank clerks' heads all turn back to their work. '

SEMX CLOSE [8)%

' UNCLE CHARLIE - K
-‘Well, Joe, let's see your President.

"MR. NEWTON

) | (anxiously)
St11l want to open that account,

Charles?

UNCLE - CHARLIE
That's why I'm here,

.~ CONTINUED: -
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146 CONTINUED:

e 3 = o MR. NEWTON: A
&iﬂ‘) S .~ Then you wait right here and I'll
- : see 1f Mr. Greene's busy. And,
Charles, he doesn't care much for

-Jokes about banks.

UNCLE CHARLIE
o Well, forty thousand dollars is no
b . Jjoke.  Not to him, I'll bet. It's
T s a joke to me. The whole world's a
Joke to me.

- MR. NEWTON
I'll be back in a minute.

He disappears from the window.

147 = MED. SHOT.

| S o We see him passing behind the backs of the other
' o clerks, who half turn curiously, and make his way .
towards the president's office at the other end.

(=" 148 SEMI CLOSE UP - YOUNG CHARLIE AND UNCLE CHARLIE

| e ' YOUNG CHARLIE
) _ . c.0 . You shouldn't tease Papa like that.

UNCLE CHARLIE
I wasn't teasing him. I hate this
.- stufry atmosphere. What are bankers
- 80 righteous about? They're strong-
boxes and money-lenders, and that's
all I want from them.

R - | YOUNG CHARLIE
, . Look, he's waving for us to come in.
;49 MED. SHOT -~ MR. NEWTON

At the door of the president's office he turnS'in,
CAMIRA with him. Mr, Greene, the president, is

seated at his desk - a very solemn man. Mr. Newton

“talks to him almost In a whisper.
= S - MR: GREENE
e LU . © Did youw say thirty thousand dollars,
£ - s Joe?
| B L MR. NEWTON .
NEZT R Thirty -- maybe, forty, Mr. Greens.

o f  CONTINUED:

Y
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69
CONTINUED:

MR\ GREENE
~Ask _him right in. And Jos -~

MR. NEWTON -
Yes, Mr. Greene?

MR, GREENE
(intimate, low-voiced) .
We won't forget this -~ you understand?

"SEMI LONG SHOT-; UNCLE CHARLIE & YOUNG CHARLIE
Enter the president's office. At the far end, we see

the clerks and tellers crane their necks and whisper
among themselves. : '

INT. PRESIDENT'S OFFICE - DAY - MED. SHOT

" Uncle Charlie is secated in a comfortable chair facling

Mr., Greene. Young Charlie in a smaller chair beside

_him, whilst Mr. Newton stands meekly beside Mr. Gresne.

Uncle Charlie has Jjust lighted up a cigar and is hand-
ing the lighter back to Mr. Greene.

UNCLE CHARLIE
{(the big city man)
- Well, Mr, Grecno, I thought I
mlght settle down here for a while.
It's a great country. Great country.

MR. GREENE

| (smugly)
We think so. What have you been
doing, Mr. Oakley?®

5 . UNCLE CHARLIE o
. Well, I suppose you'd call me a promoter.
I've done a little bit of everything.
- ‘Real estate...shipping...South America,
- It's not hard to make ‘money, Mr. Grecne.
The only trouble I find is that once
I make it I'm not interested in 1it,

MR. GREENE .
{stung) S
Not interested in money%®

' UNCLE CHARLIE

Well, you know as well as I do that
there's plenty of money 1lying around
waiting for someone to pick it up. .
Meking money's a boring busxnoss.\g
v;elleoth . C"‘

AT
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153 A MED. SHOT

(~~
G

N
&‘/;

Uncle Charl:e is unaware that two women have entered.

. Mrs. Greene, the banker's wife and a Mrs. Potter,

who is the widow of the '"DOLLAR STORE'" owner, come in.
Mrs., Potter is a woman past {ifty, over-dressed, too

fat, slightly gushing, lonely and lost. She is not
at all sure of herself. . '

MRS . GHELND
Ch, dear! I didn't know you were busy.
We can come back.

The two women have a puilty look.

MR. GRELIE
(A trifle coldly as it doesn't
add to his dign ty to have two
women barge in"his offic )
Come in,” Now, uh&t .you're here. Come in.

YQUNG CHARLIE
Oh, Mrs. Greens! I want you to meet my.
Uncle Charlie. le's here opening an
account. Uncle Charlie, this is Mrs. Greene
and Mrs. Potter.

153 B SEMI CLOSE UP

CAMERA PANS as Uncle Charlie rises swiftly. Uncle
Charlie turns and takes in Mrs. Potter quickly. He
sees her rings, the way she is dressed. He knows -
what she is like.

. UNCLE CHARLIE
Mras. Greene. Miss Potter.

: MRS. POTTER
(laughing) '
Mrs. Potter.

UNCLE CHARLIE
(galluntly)
I'm sorry. There was something
about you that made me think...

MRS. POTTER
(a Little archly)
Yes? '

Uncle Charlie smiles down at her.

YOUNG CHARLIE
Mr. Potter was a lovely man. We all
felt terribly when,..

C ONTINUED :

-
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153 B CONTINUED:

(Changes - August 10, 1942.)
| 70B

MR. GRIENE
What did you want, Tll1a?
(or whatever hew nume is)

~ MRS. GREELNE
Well, we werée going shopping and I
only have five doliars and I thought...

Mr. Greene hands her sone money. . -

MRS. POTTER
(coyly) | :
There is something to being a widow,
isn't there? Cne docsn't have to
ask 8 man for money, anyway.

They all smile a little awkwardly. Then the two
women leave, and Mrs. Potter smiles in what she thinks
- 1s a dashing manner at Uncle Charlie. During the time
he has been talking to her he has changed visibly.
From the phoney business man he has become a deshing

young chap. His air is boyish. He watches the women
out of sight.
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1154  SEMI CLCSE UP - MR. GREENE IN FOHDGRCUND UNCLE CHARLIE &
YCUNG CHARLIE FACING HIM.

e - ~ Uncle Charlie turns back to the desk and starts to fill
@) ~ out the blank.

' MR. GREENE
Women! Well, Mr. Oakley, I must say,
in all my experience as a banker, no
one has ever come to be with forty |
thousand dollars in cash in his pocket.
Sometlmes, ‘farmers back in the hills
bring in cash - a few hundred - but
forty thousand dollars.

_ . YCOQUNG CHARLIE
(who has been watching Uncle
Charlie fill out the deposit
slip)
Vhy do you do things different £rom other
people, Uncle Charlie?

UNCLE CHARLIE
(raising his head; sharply)
Because T wouldn't be where I am if
I had done things like other people.
I would have stayed in that side street
in 8. Paul. But I pulled myself out
of it. I had to.

Young Charlie, a little taken aback and disturbed by
his sharp tone, puts her arm lightly aeround his shoulder.

N

t

YOUNG CHARLIE .
I wasn't criticizing you. I was
only joking.

' UNCLE CHARLIE
(still frowning)
There you are, Mr. Greene.  Now,
Charlie, let's see the town and then
- we'll get some lunch. Good morning,
Mr. Greene. .

Al

155 MED SHOT - MR, GRLENE
' stands &nd shakes hands.

MR. GREENE
Good morning, Mr., Oakley. Call on’
us for advice any time.
~(to Mr. Newton) _ _
Joe, you may see Mr., Oakley to the door.

{ b
\\/'

C& As they come toward the door, Young Charlie passes out
- , of picture. When Uncle Charlle and Mr. Newton are in
: . * SEMI CLCSE UP Charlie speaks:

CONTINUED:
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156
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72
CONTINUED: '

UNCLE CHARLIE
(he secems very amused by
something - he says in a
- low voice confidentially)
Keep your eyes open, too, Joe., Watch
everything. 7You'll have his job in
two years,

He goes out of picture, leaving Mr, Newton open-mouthed,

As they come to the door of the bank Uncle Charlie turns
to young Charlie,

UNCLE CHARLIE

Attractive woman, that Mrs, Potter,
A wigdow did you say?

FADE OUT.
FADE IN: |

EXT, NEWTON HOME - DAY ~ LONG SHOT

Though this is a long shot of the house, in the fore-
ground of the pilcture a two-seater car is standing. In
it, in SEMI CLOSE UP sit Jack Graham and Saunders, They
have a map spread out on the wheel and have been "Taking"
looking at it, Actuslly they are keeping a sharp look-
out. A local bus pulls up ahead of them. Graham nudges
Saunders as they see

SEMI LONG SHOT - YOUNG CHARLIF & UNCLE CHARLIE

‘getting off. the bus. They are laden with percels.,

LONG SHOT - as béfore

'The two men exchange looks and commence to get out of

the car, Saunders with hlS camera equipment, They
carefully avoid looking in the direction of the bus,

- however, and walk up the pathway towards the house,

SEMI CLOSE UP
Young Charlie sees them, She turns to her uncle,
YOUNG CHARLIE

Why, those must be the questionnaire
men. They're a whole hour sarly.
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She glances at her wrist watch, and does not catch Uncle

Charlie's expression as he replies:

UNCLE CHARLIE
I won't seec them,

CAMERA DOLLIES with them towards the. house,

CONTINUED:

72 A
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L YOUNG CHARLIE
Don't you worry. You don't have to
see them if you don't want to. I'll
see that you don't.

UNCLE CHARLIE

The way they got around your mother.
I thought she'd have better sense.,

SEMI LONG SHOT -

As they go up'the garden path Young Charlie runs along

ahead and up the steps - the two men are still waliting
on the porch. : : .

SEMI CLOSE UP

Jack and Saunders turn as though surprised as Young
. Charlie approaches them. ' ' :

- YOUNG CHARLIE
Good afternoon. I suppose you're
the men who want to interview us?
I*11l call my mother. She seems to
"have made the arrangements.

As she is opening thé door,-Jaok'speaks:
‘ TACK

My name's Graham, Miss Newton. This
is Fred Saunders. ' .

: © YOUNG CHARLIE
Come in, won't you?

They are about to enter when Uncle Charlie comes up the
- 8teps. They stand aside and walt for him to pass. He.

goes between them, and with a slight nod, enters.

INT. SITTING ROOM & HALL ~ DAY - SEMI LONG SHOT

“Wo see Uncle Charlie come in and go straight up the

stairs. Jack and.Saundérs stand in the hall,
_ ' YOUNG CHAPLI®
Mother! Mother! Feroc sre the men
from the government.

INT. TOP OF STATRS - DAY - SEVI CLOSE UP

Unole Charlie néarly at the top of the stalrs glvesn

- @& 8light turn of the head, then passes into his room.



L§§
4.

b~

(Changes - August 10, 1942.) . 4

164

le4 A

164 B

164 B CLOSE UP -

SITTING ROOM - DAY - MED. SHOT

Young Charlie invites the men into the sitting room as her
mother enters from the kitchen. CAMERA MOVES IN as they
greet one another. Mrs. Newton is not expecting them so
early and she is flustercd.

MRS . NEWTON
You said four o'clock! Nothing's
ready now. -The children are out,
my husband's at work, and the house....

JACK
That's all we want now, Mrs. Newton.
Some pictures of the house. Saunders
can get busy, and I'd like to ask you
a few questions, if you don't mind.

MRS. NEWTON
T wish youtd waited until I hed the
house at its best. Fresh flowers,
and I was going to press the curtains
in the kitchen, There are so many
things I dont't want you to photograph....

CLOSE UP -
SAUNDERS
Mrs, Newton, I've taken pictures of the
house of one of the richest women in
New York, and I give you my word her beds
weren't made in the middle of the afternoon.
SEMI CLCSE UP - *

Charlie looks at him sharply and he turns away. Jacék
tekes out a notebook and turns the pages. There is
something that does not rlng true about him.

: JACK -
Now, the average American family usually
owns an electric refrigerator,...

- MRS . NEWTON
Don't even talk to me about a refrigerator.
That one of ours.

CHARLIE
The top tray sticks.

SAUNDERS
Ir you'd wipe the bottom of the tray
off before you put it bvack in, it
wouldn't stick.
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164 ¢ SEMI CLOSE UP -

Charlie again locoks ut him scorniully.

JACK
I belleve you told me you owned the houoe.

. MRS. NEWTON
own it! It owns us. It just seems to me
that as soon.as we get one thing fixed,
another thing gets broken, or needs vaint, or...

(saunders has been getting his camera ready
and is holding it up, ready to take a shot
of a corner of the living-room.)

(Mrs. Newton turns on him sharnly.)

_ MRS. NEWTON
Mr., Saunders! You simply can't take a
picture with that chair in it! "It needs
a new slip-cover. Just move it, if you
have to have that part of the room. It
may look bare, but I'd rather have it
look bare than..or (she turns to Charlie)
Charlie might sit in it, so the worn place
in the middle wouldn't show.

(saunders moves the chair. Jack takes
out a pencil and turns the pages of his
notebook again.)

JACK
And there are six in the famlly°
_ - CHARLIE
Five.
| JACK
Five? But « v
CHARLIE

My uncle. He's just visiting.

MRS. NEWTON
I told you about him. He's from the .
East. On a little visit,

. CHARLIE.
Just write down five. Because my uncle

~doesn't want to be bothered

CONTINUED:
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with a lot of questions,

JACK | :
{putting hso notebook back
in his poc¥.:%)

0N 8 SUUVAY v eoascn

.‘,....

SEMI CLOSEUP- CHARLIE AND JACK
Charlie takeo a Tirm stand -

CHARLIE
He's not interested in a survey. I
promised him he wouldn't be bothered,

JACK
(looking at Charlie appraisingly)
You've been so kind, We'd like it-if
we could get all of you. You know, your
opinions, What you do or what you want to do..

CHARLIE
My uncle's opinions are not average,
and I'm afraid they wouldn't help you &
bit., Besides, when someoné asks ror
priveacy, he should have it.

A JACK :
But the whole idea of this thlng.....

(Saunders's flashlight goes off)

~ {The women are startled)

CHARLTE
Mr., Grahan, perhaps you'd better choose
some other family.

(Tack looks at her and his manner changes.
He becomes friendlier not toe convincingly)

‘ JACK
We'll do anything you say, of course,

- But this family seemed right and...

5, NEWTON - -
It is a nice family, Charlie, Why don't
you let the young men go shead as long as
they're herse?

. CPFARLIE
Well..-a.-. ’

JACK '
0.X, Saunders, you go ahead with another
shot of the room. And Mrs, Newton, pcrhaps
you can tell me what clubs, organizations,
Mr, Newton
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and you belong to. '

(Saunders moves the chair back
.into the corner again)

INT. TOP OF STAIRS - DAY - SEMI CLOSEUP

Uncle Charlie stgnds inside the open door of his roon,
listening. He turns and we see him go inside his roon
and start pacing up and down.

INT. KITCHEN =~ DAY - MED. SHOT

In the kitchen Mrs. Newton is slipping an apron over her
dress. Saunders is setting his flashlight, ready to take a
picture of her making a cake. Eggs, butter, Tlour, etc.,
are on the table., Jack is standing inside the pantry.
Charlie hands down & mixing bowl to her mother.

MRS. NEVWTON
(looking at the bowl)
I forgot this had that crack in it.
Wouldn't it look better if I used the
fruit bowl? It has flowers and birds...

SAUNDERS
I can take the crack out.

MRS. NEWTON
You can? Isn't that wonderful, Charlie?
Mr. Saunders says he can take the crack
out. I suppose that's why pictures of
things always look so wonderful.

JACK
Now, if you'll just start breaking an egg....

MRS . NEWTON

You don't start a cake by breaking an egg.
_ : I*1ll have to put the butter and sugar in
. first. After all, survey or no survey,
B I'm not going to start breaking eggs.

(She measures out a cup of

- sugar,) (Saunders flashlight
goes off'. Mrs. Newton jumps
nervously.) s

MRS. NEWTON

I thought I'd make a maple cake. My
brother Charles loves maple cake.,

CCNTINUED:

»
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(she goes about preparing the cake)

3 ' JACK '
What does your brother do, Mrs, Newton?

MRS, NEVTON
I guess he just ebout does everything,
Oh, you mean what does he do. Just in
bu81nesu. You know how men are, Now,
my husband works in a bank, but I think
Charles is- just in buQ1ness. {She turns
' to Mr, Saunders) Mr. Saunders, if you
really want to take & picture of me breaklng egEs,
you'll have to wait until I cream the butter and
sugar., .

- SAUNDERS

, JACK
I wonder 1if we could take o look at
- the upstairs, (to Charlie) Could you
show us, and your mother can call us
when she 8 reedy?
(Saunders beplno to collect his equlpment)

ﬁfo | MRS, NEWTON

T If you'd rather walt Mr, Saunders, Folding
in the eggs has to be done Jjust right, I
can't beat them and let them stand, :

SAUNDERS |
When T hear you call, I'll be right
down, Mrs. Newton,

Charlie moves over to the door leading to the hall,
Jack and Saunders follow her.

168  INT, HALL AND STAIR3 ~ DAY - SEMI CLOSEUP

CAMERA PANS Jack and Charlie acToSS and up the stalirs,
When they are about half-way up, she turns to him:

CHARLIE
Really, I don't see why you want to see
anything up here, .
They have reached tho top step. The door to Uncle
. _ Charlie's room is now shut. Charlie is about to turn
{<W)‘ ' én the opposite directlon. Jack indlcates the closed
- oor, .

CONTINUED:
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, JACK
What room 1s that?

CHARLIE
It's my room. Uncle Charlie's using 1t now,
though. SN _

INT. TOP OF STAIRS. SEMI CLCSE UP
Japk pauses'by the door.

~ JACK
I'd like t6 get an idea of what your room
looks like. Typical girl, Typical room.

: CHARLIE :
- Typical of ycu to ask. And I can't disturd
“my uncle. He's probably resting.

JACK
Is there a back stairs?

CHARLIE
At the end of the hall. They go down into the
kitchen. _

JACK
(takes a coin from his pocket)

I'11l bet you flfty.cents, Miss Newton, that
your uncle isn't there.

CHARLIE

(she smiles) _
Bettlng's silly. You just want to photograph
nmy room, doesn't he Mr. Saunders?

: SAUNDERS
That's it. o
| CHARLIE
Besides, I'm sure my uncle's thers.
| JACK » | ;
All right., I stlll bet he isntt. Let me knock

' and see.
Jack raises his hand to knock. Charlie is a little troubled,
but Jack smiles at her and he is attractive as he smiles.
Saunders whistles almost noiselessly to himself. CAMERA
MOVES in to TIGHT TWO as she steps forward.
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CHARLIE
Better let me knock,
(she knocks lightly)
Uncle Charlie!
(she knocks again) - ,
Uncle Charlie! May we come in?

There is no answer - they smile at each other. Jack
suddenly opens the door. We see beyond them thaet the room

is empty.

' CLGSE UP

' JACK
See?

CHARLIE
Why! You were right.

SAUNDERS
Nice room. Do you mind if I tske a picture
or two as long as your uncle isn't around?
I sure don't want to disturd your uncle.

CHARLIE
(embarassed)
Well..I suppose so..but I can't imagine
anyone being interested in my room. I
mean, it isn't reaglly the way I'd like
to have it, I'd like to have it all

. yellow. Yellow and white.

(saunders passes between them and goes
" into the room. Jack pulls the door to

after him and stands with his back

leaning carelessly against it.)

JACK
Might as well let him work in peace,
Besides, I like to talk to you.
({he smiles at her) ‘

THE TWO

Charlie looks at him steadily a momenﬁ,'then:

A

CHARLIE
It's funny you happened to choose our
family Why did you?

* JACK
¢h, we looked around, asked some questions.
Thought you were about what we wanted. And
"why not choose your family? You haven't
got any skeletons in your closets, have you?

CHARLIE (laughing)
0f course, we haven't. I wish we did have a
few. We're pretty prosaic., You know, your
picking us out as an average family gave ne
kind of a funny feeling.
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: JLCK ' | o
Yhat kind of a funny fLellnb?

' CHARLIE _ :
Oh, I don't know. I guezz I don't like to be
an averege girl in an avorayge family.

: JACK
Av¥eraid fanilies are the best. Look at me..
I'm £Ton an average family,

- CHARLIE
A8 average as ours?

TJACK
Sure, Besides, I don't think you. are average,

CHARLIE _
That's becauss your seecing rie now. You should
have seen me & few days ago. I was in the
, dunps, Jnd then Uncle Charlie came, and he's so
wonderful, he's waked us all up. He nakes ne
"feel wonderful, too.

Bhe looks at hin earnestly ~ he lowers his eyes a moment.

' : JCK
But he only got herc last night. 4né you .
haven't sven him in a long tinme. :

Maybo, you just ¢hink.see
CLOoE UP YOUNG CHARLIR
fver Juaek's shoulder

CHARLIE
I don't think, I know, It's funny, when I try
to think how I feecl, I always conie back to
Uncle Charlie, ("he looks at hin sharply)
dre you trying to tell me not to think he's
80 wonderrul¢ ‘

Suddenly we see @ shadoew acress her face-~she raises her
hand and touches her wrist reflectively. Her eyes turn
toward the bedroom door--~she remembers Uncle Charlie's

| grip on her wrists. Suddenly she comes to.

SEMI CLOSEUP THE TWO '
Jack has been watching her closely--~he relaxes as she

- ppeaks again.

MRS NEWTON'S VOICE FROM DOWNSTAIRS
Mr. Saunders I'm ready with the eggs!

CHARLID . '
Mr, Secunders is taking ages with those pletures.
Y hope he 1sn't noving enything eround, My
uncle's very neat and very fussy.

— e ——— S—
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CONTINUED:

 JACK :
Seunders ig neat and fussy, too,

While Jack is speaking, we sec his eyes dart quickly

.along the passage,

EXT. BACK STAIRS-DAY-SEMI LONG SHOT

" On the side'wall of the house is the shadow of Uancle

Charlie, mounting the back stairs.,

”INT. TOP- OF STAIRS DAY CLOSE UP

Jack thinkq quickly. CAMERA PANS DOWN SWIFTLY as he
taps on the door behind hin, CAMERA PANS BACK swiftly as
he speaks, raising his voice above normal,

JACK
Is thls your uncle you were telling
me about,

MED, SHOT YOUNG CHARLIE"

turns, as Uncle Charlie comes along the corridor towards
them, As-he approaches, Charlie speaks:

CHARLIE
" They're taking pictures of my roon,
Mr, Saunders is, He'll be through in
a ninute, :

Before he has time to reply, the door opens and Saunders

appears, holding his camera shoulder high, The flash-
light goes off, A picture has been taken. The camera

. 18 not pointed directly at Uncle Charlie, It rmust not

be obvious to Charlie that it is intentional. Uncle
Charlie comes forward a step or two,

UNCLE CHARLTE
(smiling gonlally)
Mg sipter told me to remind you something
- about eggs and a cake, And I don't like to
be photographed. I think I'l1l have to ask
you to-let me have that reel,

CHARLIE
But, Uncle Charli€.uveeeeess

SEMI CLOSE UP UNCLE GHARLIE AND JACK
UNCLE CHARLIE

(Ligntly)
Give it to rie, please,
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.81 A

CONTINUED: S,
: JACK -

. Give it to we, Fred.

Med. Shot

Young Charlie looks from one to the other as Saunders
turns away toward the wall, resting his Xknee up on the
wall to balance himself, He starts to take out the reel,
SAUNDERS o
1]

Too bad. MNrs, Newton's on this rcel, too.

CONTINUED:
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10
- Uncle Charlie tskes a step to fhe door. saunders hands
x((%*\ Jack a roll of exposed £ilm. Jack hands it to Uncle
—

Charlie. Without a word he turns into the room and
clogses the door behind him.

: 178  SEMI CLOSEUP THE THREE |
- o Young Charlie is troubled. She looks from one to the other,

T ' - © CHARLIE
’ Oh dear...
(Mrs. Newton's voice breaks in from
the bottom of the stairs:)

| A , MRS. NEWTON'S VOICE

| ' Mr. Saunders! I'm ready to fold in the

' eggs. I can't let them walt another
minute.

179 = INT. SITTING ROCM AND HALL MED. SHOT. MRS. NEWTON IN
FOREGRCGIND

Young Charlie and the two men come down the stairs. As
she nears her mother she speaks.

o o _ - CHARLIE
(iz‘\ Mr. Saunders took Uncle Charlie by
A mistake. And you were on the reel,

80 you'll have to pose all over again,

MRS, NEWTCN
Pose all over again?

CHARLIE
Well Uncle Charlie's got the reel. I
guess he wasn't joking when he said he
didn't want to be photographed.
(she is half-amused by the
incident and half-puzzled)

. . | " JACK '
f . ' We dldn't want to start a family feud.

SAUNDERS
S I'1l get you making the cake again tomorrow.

. ‘ MRS. NEWTON
I won't be making a cake again tomorrow,
Mr. Saunders. We want to help you in an
important work but.....

v _<:> . JACK | .
bg - . {interrupting her)
: ' ) You have helped. And now, I'd like to ask

: ' another favor. Could I borrow your daughter.
| I'd like to poke around the town a little.

CONTINUED:
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MRS . NEWTON
(amused and knowing)

Ann or Charlie?

‘ JACK
Why, Charlie!

82A
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- MRS, NEWTON
(still amused)
Ann would be better. She knows everything
’ about everybody.
| JACK
| (firmly)
Charlie,
u | * MRS, NEWTON -
Well, if Charlie doesn't mind.....
| CHARLIE
I don't mind,
vThey nove to the front door,
I .

3,
\,// ¢+

(L
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180

160 A

EXT. PORCH -~ MED. SHOT - DAY
They all come out on the porch. .

JACK
Thank you ~-~ and, goodbye, Mrs. Newton.

He turns to Young Charlie:

. JACK
Half-past six%?

. YOUNG CHARLIE
Half-past six. '

Jack and Saunders raise their hats and go off.
CAMERA MOVES IN on Young Charlie and her mother,

MRS. NEWTON
He seems like a nice young man. I
WOnder if he is%

YOUNG CHARLIE
(Looking after him)
0f course, he is, Mother. I think
he's a little different, because...
because he's serious about the work
he!s doing.

MRS. NE‘TON
I thought you were going to the movies
with Catherine., _

-CAMERA MOVES IN to BIG HEAD of Young Charlie.

- YOUNG CiARLIE
- (her mind on Jack) .
Yes -~ 0Oh, I'll tell her I don't feel
well or something.

"EXT. CAR - SEMI CLOSE UP - DAY.

.Jack and Saunders are driving along in their car.

SAUNDERS
So you're taking Miss Newton out, are you?
. JACK
Why not?
SAUVDLRS

she's a pretty girl. 3But there's a
relative of hero that isn't so pretty.

Jack does not answer,
CONTINUED:
N ‘ ,
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| 180 A CONTINUED:

SoN - SAUNDERS (cont'd)
T ' ‘ I suppose you think she mlght know some-
! ' thing?
JACK
She might.
SAUNDERS .

- And the best time to find out what a girl
_ knOWS is-about dinner time?

JACK

Listen I'm going to take her out.
Itve got my reasons. That's that.

| SAUNDERS
Well, don't mind me, I only work here.

FADE OUT:

FADE IN: ) _
180 B EXT. RESTAURANT -~ NIGHT - MED. SHOT
Q&&:ﬁ S We see Jack and Young Charlie seated at a table

inside the window -~ Jack is leaving a tip - Young
Charlie makes a gesture on his eXxtravagance - he

. - laughs and geotures back with a shrug of his
shoulders, They rise and come out laughing and

happy.
| LAP DISSOLVE

180 ¢ EXT. MOVIE HOUSE -~ NIGHT - MED, SHOT

ing and happy. Catherine and Madge approach the
pay box, when Catherine sees Charlie,

YOUNG CHARLIE
(embarrassed)
Oh, hello, Catherine - hello, Madge - this
is Jack Graham e
(an awkward pause)
eseshe's in town,

o - . ~ JACK
‘f(“> - How do you do?

s ' Catherine eyes Jack - then to Charlie:

How's your throat, Charlie?'

CONTINUED:

' CAMERA PANS them past the movie house - still lacsn-
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CONTINUED:

YOUNG CHARLIE
(smiles nervously)
Oh, it's much better, thank you.

CATHERINE
(cattily) '
Bill Forrest was asking about you «-

' YOUNG CHARLIE
‘(she laughs it off awkwardly)
Oh -~ Bill Forrest?
There is an awkward pause, then:

YOUNG CHARLIE
Well, go04bYeevs s

CATHERINE & MADGE
Goodbye - goodbye.

Jack has been amused during all this., As they
move off,

LAP DISSOLVE:



' FADE IN )
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181 EXT. FOUNTAINS IN'SQUARE - NIGHT - LONG SHOT
" Young Charlie and Jack walking across the square.

85

182  MED SHOT - YOUKG CHARLIE & JACK

Welking toward the fountain--they sit on the rim. CAMERA
MOVES IN to a SEMI-CLOSE UP Young Charlie is animated
. and happy.

( " "YOUMNG CHARLIE
. I can't get over your breaking your arm when
you were ten und my breaking my &Im when I was
ten in exactly the same plaoe.

JACK - '
Right at the elbow, And my wanting to run away
from home, and your're Wanting to run away from
home ,

YOUNG CHARLIE _
I didn't want to really- -it was just a gesture.

JACK : ’ ' .
I dldn't want to either. What'd your mother do?

'YOUNG CHARLID
:She packed ny sultcase. “hat'd yours do? * .

/ ' JACK
She packed my suitcase. How far did you get?

YOUNG CHARLIE
o To the front door.

JACK
I got three blecks, spent the quarter I had and

went back home. I told them I had forgotten
something. : .

YOUNG CHARLIE
What did your mother do then?

‘ JACK
S%e was very decent about it. She begged me to
- 8stay., : o

(They both laugh.)
JACK:
I guess I was just showing off

YOGUNG CHARLIE :
Well you don't have to show off with nme.
(She s1ghu conventedly)
This is = peaceful sort of town......
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183
184
(@ o~ 185

- Jack begins to whistle the Merry Widow Waltz softly.
.Youn% Charlie is not conscious of the tune he 1s
1 .

86

whistling.,

YOUNG CHARLIE SN ' l
I think you have an awfully interesting
job, golng into people's houses taking
pictures, asking a lot of questions, just
like en international spy.

CLOSE UP =~ Jack

turns his head in such elarn he gives himself away,

CLOSE UP - YOUNG CHARLIE

‘stares at him end says in & low voice:

- YOUNG CHARLIE
I know whet you are, really. You're
8 detective, (she 3iands and backs
~aviay rom hin)  There's sormething the
natter, and you're a detective/

SEMI CLOSE UP

- Jack takes a step towards hor:

JACK
- Charlie! Listen!

o CHARLTE

I don't want to listen! You're a detective!
- {she turns on him furicusly) Why, you're.
not meking a survey at ell. You just -
- 'lied to us., You-lied-to mother. You
. wanted to get in our house, Well, let
ne tell you, you 're not going to get into
our house any riore, You keep away fron
our house, or we'll go to the pohlice,
(As she says the word police, her face
becones terrified) '

CHARLIE
. Police, That's what it is, What do
. you want with us? Whot are you doing
around here lying to us®?

(she turns and takss a step or two away,
turning her head to call over her shoulder:)

4 ' CHARLIE
‘s . Keep away from us!’



(Changes - August 10, 1942)
186  SEMI CLOSE UP

CAMERA FOLLOWS JACK as he starts after her and
catches up with her, He takes her erm:

JACK
Charlie!
(She shakes his arm off)

E CHARLIE
Keep away! .

86 A
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, CdJACK
" Look, Charlie. Ycu've got to llsten-
© to me.
CH.ARLIL

Just walt until I £¢11 them, Just
walt until I tcll my mother you lied
to her. Just wait until she hears
you're a detactive.

. JACK
( .)harply'/ .
Charlie! You can'?t tell her,

- CHARLIE -
I'11 tell her. You'll see., I*l)
tell everycne. Wo're not afraid of
You. . :

JACK
Iknow you're net afreaid of me. Charlie,
listen, will you ligten?

) CHARLIE
I'm not afraid.

: JACK -
' Not afraid of me . I don't want you to
be afraid of me, You've got to listen,
Youlve got to trust me.

187  CLOSE UP
'(Charlie stops and looks at him furiously,

CHARLIE
Trust.you! V/hen you've done nothing but
lie. VWhen you probably didn't want to
- take me out at all tonight, the way I -
thought you did. Wwhen you probably only
took me out tc ausk & lot of questions.

188 CLOSE UP

_ JACK
Have I asked you & lot of questions?
Have I? All risht, I'm a detective.
A lousy onc. Won't you even listen to me?

189 ~ SEMICLOSE UP- THE TVO

CHARLIE
Why should I when you lled to me?

JACK .
I had to, You've just got to belleve

- CONTINUED:
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874

-I hed to. Vhen I came here to this town
to find a man, I hadn't counted on you.
I hadn't counted on your mother or your

family.

CHARLIE.
Find g man! What man?

o JACK
There's a man loose in this country.
We're after him., We don*t know nmuch
about him.- We don'+s even know what
he looks like, Charlie, think! How

. much do you know about your uncle?

CHARLIE
Why, he's my uncle! He's my mother's
brother. What has he done?

&
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88 .
W ' : ‘ JACK '
. Q(A} _ T can't tell you what he's done.

i " Charlie! This man we want may be
o ' your uncle, '

190 CLOSE UP- .
| Charlie looks at him - frightened for a moment then...,

. CHARLIE | |
I don't bveliove you, Get away from
- me and leave ™2 elene, :

“r 191  SEMI CLOSEUP- THE TWO

. JACK

Wetre after one man, Your uncle may

be the man. We've followed him, We

think he is., But in the East, there's

‘another man who's belng hunted, too,

o _ Hunted through Massachusetts and into Maine.
He may be the man,

CHARLIE

PR . (hysterically)
‘Qikjﬂ ' Uncle Charlie hasn't done enything., He

' ' - knows it would kill my mother if He'd
done anything, Why, he's her little
little brother. Just like Roger is mine.
Why don't they arrest the man in Maine.
Why don't you go away and leave us alone?

JACK S
: .Charlie, when we were eating tonight
e 4 and talking sbout our folks and waat
: ' ‘we'd done and how we felt, we were like
two ordinary people, weren'€ we? I
mean, we've been brcught up about the
same. You, likedme.,. I know you 3&id, And
I 1liked you, : :

- CHARLIE
It doesn't matter now,

JACK o
What do you mean it doesn't mattor?
It's the only thinz that does matter!

If it wéren't for y-u, you don't think
I'd caré when or h~w I caught up with your
SN Uncle Charlie, do ycu? Because, 1f he's
() - , the guy, I an going to catch up with him,
: o Charlie, Remenber that! And yocu've got

to keep your mouth shut. You've got to
keep your mouth shut, because your a nice
girl. Because you're such a nice girl
that you know you'd help me if you knew
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RTEY-T

. 88 A
JACK (Cont) .
your uncle was tho wman we wanted,

: CPARIIE
I wouldﬂ't help you,

JACK
And T krow you wruld, And I'm
trying to make it casier for you. IT
your Uncle Charlie's the man we want,
we'll get him out of town--quietly-~--
we won't arrest him here,

CLOSE UP - THE TWO
CHARLIE® -
Arrest him here..,, in this town,,
with mother. '

JACK
I'm trying tc tell you we wen't,
Charlie, I like you. I ...Charlic!

He puts his hand on her ar: and she stands looking down.

| - IACK :
Please, Charlie,

1
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. 193

194
Jiy

-As the car begins tc move,

. 89
CHARLIE
(very quietly)
All right., T won't say anythinm.
‘Now, take me hnne,:

' SEMT LONG SHOT -

They welk back in silence to his car,

19% A SEMI CLOSEUP

They get in. Charlléils completely erushed, Jack
doesn't start the car for a ninute,

o - . JACK '
A -~ Cherlie, he mey not be the one,

- It may be the other guy, The one
in the East.

‘She looks at him, Her face a little brighter. But *®
-‘her volce is very tight. ,

CHARLIE
Of c¢nurse, It's probably all a mistake,

JACK
I hope I'm wrong. 1 never vanted to be wrong
so much in my life,
_ LAP DISSOLVE
EXT, 'NEWTON HOME NIGHT MED. SHOT

The house is in darkness except for a bright light
shining In the sitting-roeom. Jack's car nulls un in

- “the foreground, As they get n~ut, Jack’ takes Charlie's

hand,

JACK
Goodnight, Charlie,.
.(she smiles at him,
She is pathetic)

CHARLIE .
It's going to be funny when you find
_oqt youtre wrong, Goodnight, - :

‘He stands watching her, His face is serious os she

turns ‘to go up to the house,

CONTTHUED:
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196

197

198

199

SEMI LONG SHOT - YOUNG CHARLIE

hurries up to the path to the house, We hear Jack's
car drive away,

MED, SHOT

She stands when she reaches the tnp of the stevs, She
can see into the brightly 1it sitting room,

INT. SITTING ROOM =~ NIGHT - SEMI LONG SHOT

through the w1ndnw - UNCLE CHARLIE'S back is to her,
Mrs. Newton is seated facing him. She 1s leaning
forward in her chair listening to hin with admiring

affection,

EXT. NEWTON HOME - NIGHT =~ SEMI‘CLOSE UP - YOUNG CHARLIE.

is noved - she turns her head sharply as she hears
voices, CAMERA PULLS BLCK ns Mr, Newton and Herbie
core into view from the sideporch, talking as usual

| with long thoughtful pauses,

HERB
Did you taste anything funny about
the coffee ynu had ot my house
tonight?

- CONTINUED:

§fc>
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{, 199 CONTINUED:
o~ |
( <»/ - Nope. Thoted all rlght.

l

!

|

[ | HERB |

}- . That's what I mean., "It wasn't all right,
.- MR, NEWTON _

. : . (mildly interested)

! _ . ‘ Put something in 1t?

| . B HERB ~ |
Put a little soda. About the same anmount
I'd of used if I'd wanted to put in cyenide.

MR. NIVTON
You don't say? I never tasted a thing.
Of course, I might not notice the soda.

HERB
Notice the soda nore than you would the
cyanide. For all you knew, you night
Just’as well be dead now.

MR, NEWTOV
C R (seelng Charlie)
N D Tat you, Charlie?

199-A SEMI CLOSE UP
Young Charlie comes up to hirm,
YOUNG CHARLIE
Yes, Papa. It was so nice out, I was
just getting a breath of air before I

"went to bed,

| | MR, NEWTON -
Well, better run in now. Your Uncle
Charlie's been asking about you.

’,

. YOUNG CHARLIE
"It1l just stay out a minute more.
Then I'1ll go up the back way to bed.
I don't feel like talking. I'm tired.

MR, NEWTON
.Buit yourself,

YOUNG CHARLIE
(kissing him and clinging to hin

_ a noment) .
(<;> _ Goodnight, Papa. Take good care of yourself.

(; | - - | CONTINUED
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’ - MR. NEVTON
Goodnight. ILooks as though Herb were
trying to take care of me,

" Mr. Newton and Herb move on. Before they disappear,

we hear the last murmurs of their conversation:

: ' MR. NEWTON'S VOICE
~You see, Herb, I don't c¢laim you couldn't
have killed me, 3But you would have
. gotten caught. Cyanide smells. They'ad
have you behind bars before you could
make 8 MOVOesas

Young Charlie glances at the sitting room window again

then qulokly goes round towards the back.

,EXT. NEWTON HOME - BACK STAIR$ ~.NIGHTl~ SEMI LONG SHOT
" Young Charlie hurries up the €ark back stairs.

_INT. TOP OF STAIRS - NIGHT

She comes along the passage from the backstairs - as

'_she nears the top of stairs, she comes into SEMI CLOSE

UP. She stops and listens -~ the sound of Uncle Charlie's

voice floats up:

UNCLB CHARLIE'S VOICE
You and I never knew what the world
was really like, did we Emma? Children
- should be brought up to know what the
world is really like. They should be
- prepared....like an armys....

" Young Charlie is about to turn away to her room, when

her eys falls on the closed door of Uncle Charliet's room.’

"With a sudden decmsion she opens it and goes in.

INT. UNCLE CHARLIE'S ROOM - NIGHT --SEMI LONG SHOT

. She oomes into the darkened room. She looks around not:

knowing what to do first. She puts on the light. She
goes over to the bureau, opens a drawer or two. Then
to the bedside table, opens the drawer. Her eye catches

‘the waste-paper basket. CAMERA MOVES IN as she picks the-

double sheet of newspaper from it. It has been torn
into many pieces and crumpled together. Sae gathors
it up and hurries from the room. 4
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205 A

INT, AFN'S ROOM ~ NIGHT -~ MED., SHOT - YOUNG CHARLIG

comes in &nd quletly closcs the door.  Ann is slocpiry:
in one of the beds. She lignts 4 candle = stands it
on tho. floor so as not to disturb Ann. She starts to
visco the torn paper together on the floox CALERA
MOVDS IIT 70 CLORE Ur - as the pleces go together the
torn out Iragmont emerges.

ANN
What arc you doing on the floor?
What are you making a noise with that
paper ior?

SEMI CLOSE UP - YOUNG CHARLIE ‘

Looks up over to her -~ Ann sits up in bed, bllnklng
her eyos.-

h,;mw;~~" - YOUNG CHARLIE K
: Go -back to sleep. I'm looking for
& rocipo that I thought I saw in ths
papor. It's beon tora out. Too bad.-

_ ANN
. They have papors in the library. The
v nevw ones and the old ones. liss
. Corcoran will get thom oul for you.
She won't ovon notice if you cut out
8 little bitty recipe.

CLOSE UP -~ YOUNG CHARLIE

-reaoting.

YOUNIIG CEHARLIE
Oh it's not that important.

' She guickly glances up at the clock on the bed51&e
table - it says eight forty-five.

YOUNG CHARLIE
What timo does the 11brary ¢closa?

SEMI CLOSE UP
Young Charlie gathers the pieces together &s Ann says:
' ABN

If you read as much &s you should,
you'd know it closos au nine.

.. She gots ug = stanas-ior a momont looking down at Ann.

 CONTINUED:
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~along the streat,

- 94
covervED: | |

: YOUNG CHARLIL g
Woll, 4£ I think of 1t I may go tomorrow.
You go to sleep.

ARN
(closing hor eyes)
Reclpaq don't intorest ms.

Ag Young Charlle beglns to move quietly towarde the doox
' | LAP DISSOLVE:

EXT. BACK STAIRS - NIGHT - SEMI CLOSE UP - YOUHNG CHARLE)

'As sho hurries down the backstalrs sho is whisPQring

to hersslf.

. YOUNG CHARLIE™

It can't be anything really awfulese

it's nothing at alleessI’dl just
'~prove it's 81mp1y nothing at 8all,

o o ' o IAP DI%SOLVE'

. BXT. STREZT -~ NIGHT ~ SEMI CLOSE UP =~ YOUNG CHARLIE

CAMERA MOVIHG WITH YOUNG CHARLIE as sho starts running

Y yoUNG CHARDIZ
I’ll prove that it's nothing at all,

IAP DISSOLVE:

- EXT. ANOTHER 5TREBT~HIGHT~S sMI CLOSE U?—YOUNG CHARLIDE

CAMERA MOVING with her, she approachos the shopplng
district -~ lights flash across her face. She looks
up at a clock: _ o ' .
CLOSE Uy - CLOCK

It-is.four minutos to nine. -

| SEMI CLOSE UP - YOUNG CHARLIE |

%@e runs faster and faster = her hair flying behind
OYe¢ .
LAP DISSOLVE:
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_ EXT. STREET NEAR SQUARE - NIGHT ~ SEMI CLOSE UZ

CAMERA MOVING with her as she almost races along -
suddenly she is pulled wp sharply by a voica:

© MR. MORTON
Just & momont, Charlie. What do
you think I'm here for? '

At a street crossing she was about %o dash aoross
egainst the policeman’s signal. BShe stops back

onto the smdewalk ‘breathlessly.

' YOUNG CHARLIE
I'm gorry, Mr. Morton.

MR. MORTOIY
. (blows his whistle)
It's all right now.

She hurries across, CAMERA UITH HER and beglns to
gather momontum again. :

IA? DISSOLVE:

EXT. ANOTHER STREET ~ NIGHT - SEMI CLOSE UP

She almost races again along the streoct near the

“library - her eycs shoad - her lips moving dbut with

no sound we can almost feol her saying to horself
"It cantt bo - it can't boe.e"

LAP DISSOLVE

EXT. LIBRARY - NIGHD - SEMI CLOSE U

 Bhe sarxives at the foot of the library steps -

breathlng heavily.

SEMI CLOSE UP

Through the library door wo see a light inside go out.
Young Charlie dashes up to the door and tries it. It
is locked. There is & faint light somewhore inside.
Sho knocks. Then faintly bocats on the door. An

-elderly spinster librarian appears behind the glass;

she shakes hor hecad roprovingly, saying somothing,
thon indicates some wall clock 1nside. Young Charlie
makes an urgent gesture. :

CLOSE UP - FROM INSIDE

Young Charlie's lips move in urgont requesi.
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She withdraws into an office.

96

| INT. LIBRARY - NLGiT - SEMIL CLOSE UP

At last the librarian Opens the door eand Young Charli.
quiokly steps in,

LIBRARIAN
Really, Charlie, ¥You know as well
- as I do that this. library closes at
nine. If I make one exception, I'll
have to make a thousand.

YOUNG CHARLIE
S I'm terrlblv sorry, Miss Corcoraness
: (she brushes by her) .
¢« sbut therets something in a newspaper
that I've just got t0 se...

LIBRARIAN
Charlie, I'm surprised at you!
No consideration!

YOUNG CHARLIE
I won't be a minute. I promise I won't.

She hurries past the llbrarlan and out of picture.

SEMI LONG SHOT

She hurries across in the darkened room towards the <
- further corner where the newspapers are. Miss Corcoran,

. muttering, turns on a light over them, still grumbling

and muttering to herself.

: LIBRARTAN
Youtve had all day, Charlie, to
come here. T don't see why you have
to rush in at night like a mad-woman.
You may bave Just three minutess

SEMI CLOSE UP ~ YOUNG CHARLIE

Young Charlie stands before the racks where the day's
newspapers are hanging. She looks at them and rejects
them. On the shelves nearby she finds the recent issues
arranged in piles., CAMERA MOVES IN TO CLOSE UP as she
finds the paper she is locking for. She finally finds
the page. CAMERA GOES IN “o the paper -~ hex finger
traces down the page until it reaches the place whers
the fragment was torn. CAMERA GOES in to the item:

CONTINUED;-



215

216

217

97

 CONTINUED:

S _ POLICE CLOSE IN ON

S - HUNTED CRIMINAL
~ -
n lBoston, Mass., Feb., 8. In thelr search
for the so-called “Merry Widow" murderer,
the police have throvn a cordon around the .
Northeastern States and the announcement
of his arrest is expected daily. A
' (the MMerry Widow Waltz" is heard

- . “faintly from the sound-track)

A peculiarity of the case lies in the
fact that no photograph of the suspected
man has: ever been-obtained and all names
he has used are thought to be aliases.

~ VWhen found he will be charged with the

. - murder of three, and perhaps four, wealthy
women. Hls victims have unlformly been
widows of large means living in resort
hotels and this fact has led to his being
known as the "Merry Widow!" nmurderer. Hls
latest victim, whose body was found on

- January twelfth at Gloucester, Mass., was
Mrs. Bruce Matthewson, the former musical
comedy star, known to audiences at the
beginning of this oentury as "Teresa’
Sohenley"

CLOSE UP - BIG HEAD OF YOUNG CHARLIE

she is quité still - her eyes fixed on ths paragraph.
Slowly her eyes lower from the newspaper to her hand:

CLOSE UP

' the CAMFRA SWEEPS From the paper to her hand - it MOVES

in CLOSER AND CLOSER until the ring itself fills the
screen and the initials “"T.8. from.B.M." stand out. The
"Merry Widow Waltz® slowly swells to a fortissimo.

At the same time, the CAMERA PULLS UP AND UP to the
roof of the library until YOUNG CHARLIE is a tiny

- figure. As she slowly begins to drag herself across

the room, the ‘dancing Edwardian figures DISSOLVE IN

\ until they completely cbliterate her.

FADE OUT:



FADE IN: | |
£18  EXT. NEWION HOME - DAY - LONG SHOT

N : " the outside of the Newton house. The waltz tune can
&L(ﬁ? © 8till Ye ralntly heard, and as the picture fully appesars

- ' it dies away. ,
| | LAP DISSOLVE:

219 SEMI LONG SHOT ~ UNCLE CHARLIE-
is strolling round the éarden at the back of the house.

210 A SEMI CLOSE UP ~

Mrs. Newton appears at the kitchen window, near the
foreground. Uncle Charlle calls over to her:

: - - - UNCLE CHARLIE
Lo e Emma, where's Charlle?

MRS. NEWTON
(indlcatlng upstairs with
her eyes)
- 88h -~ shéets asleep and I don't
want to wake her. - :

lefi; | . "' He turns toward CAMERA - the slightest look of concern
. . ~comes Into his face.

LAP DISSOLVE:

»

220 INT. YOUNG CHARLIE'S ROOM ~ DAY ~ SEMI CLOSE UP

Unocle Charlie is fussing with a pair of shoes ~ he
flioks a tiny speck of dust from the toe. Through the
-open door beyond him we see Mrs. Newton go to Ann'
room and knock on the door.

~

N - MRS. NEWTON
T, , Charlie, are you awake? Your
’ oL T <. Uncle's been msking for you all

day.

There 1s a pause -~ Uncle Chaflie listens sharply. Mrs.
Newton gets no reply - she turns away. Uncle Charlie
becomss slightly worried. ' '

LAP DISSOLVE:

o - £21 . INT. SITTING ROOM - EVENING - SEMI CLOSE UP-UNCLE
' - . CHARLIE o - .

- standg in the opening to the hall, a long cold drink in
his hends, looking up the stairs. Irs. Newton comes into
ploture.

CONTINUED:

A
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MRS. NEWTON

I supposs I shouldn't let her

sleep so long, but I'm glad she's
"had a good rest, She's not looking
like herself - but she'll be down for
dinner. :

Uncle Charlie's expressioh is one of concern for Young

Charlie, but behind it we see something deeper is
¢roubling him. , o

LAP DISSOLVE:

INT, OUTSIDE ANN'S ROOM - NIGHT - SEMI CLOSE UP

The door opens and Young Charlie emerges from the TOGMm.

" Her face shows anxiety and watchfulness., CAMERA PANS

WITH HER as she comes towards the stairs. Uncle
Charlie's VOICE floats upe.

. UNCLE CHARLIE'S VOICE
Funny thing. To look at her you would
have thought she didn't have any sense
at all, but she was a darned finse
bridge player. I never saw her lose
but once. I opened with two spadeSccese

" Her expression changes to repulsion. She turns and

hurries to the back stairs.

© INT. KITCHEN - NIGHT - SEMI CLOSE UP - MRS. NEWLON

is busy mashing potatoes. She is so occupied that she
does not hear or see Young Charlie enter by the back
door. She pauses for a second by the door, then. assumes

an air of cheerful but firm generalship as she says:

- YOUNG CHARLIE
Mother, let me finish mashing those.
I%11 fix the rest of the dinner and get
it on the table. You go in and talk to
Uncle Charlicesecs . :

She crosses to her mother.

o KRS, NEWTON L
Well, Charlie! How do you feel? g

: : YQUNG CHARLIE
Who, me? Oh,. I feel fine. I must _
have been tired or something. I slept
- like & log., .

-CONTINUED:
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MRS. NENVTON
Well Uncle Charlie's been asking
- for you again, He's awfully fond of
you. And that nice young man ocame

. twice and asked after.you.

Young Charlie ldoks'up.

MRS. NEWTON (cont'd)
I told him you were sleeping and. I
didn't want to disturb you. :

: YOUNG CHARLIE .
Well, now I'm rested and ready for
‘ anything. I'm going to serve the
"~ whole dinner.

‘ (she takes the potato -
masher. from her mother's
hand)

Is the gravy made?

| Mrs, Newton takes off her apron and fluffs out her
hair. She starts to hum a bar of the "Merry Widow Waltz"

CLOSE UP - YOUNG-CHARLIE

looka around swxftly - then with an effort speaks calmly:

YOUNG CHARLIE
Now, you're humming that waltz -
whatever you do, please don't hum
~that tune anymore. I've almost got it
out of my head and I don't want to get
. 1t started again. ©Please remember:

~ don't hum that tune, and -
(she searches for some
diversion)

‘~=~ don't you get up from the table
every few minutes. You just sit
there and be a lady without a single

-care on your mind.

- MRS. NBVTON
If you say so - but at least T ocan
carry in the soup.

We see her, beyond Young Charlie, go to the door inﬁo

the dining room, open it and call through:
| MRS. NEWDON

Roger, wash your hands. Dinner's
- ready. Charles! Jo¢! Dinner}

CONTINUED:

_—-
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looks down at Ann, wondering.

Lo 227

101
CONTINUED: o
Ann enters the kitchen. 8She has a fresh rose behind
her ear again and carries a rose in her hand. Althousun
she is a pretty untidy child, she has an air of elegunce
and sffectation. At the momsent she seems worried and
gserlous. -

'As the.door ;s open we'hear Uncle Charliet's voice:

UNCLE CHARLIE‘S VOICE
Where's our little Charlie? Itve
- missed her all day.

MRS. NEWTON
She'll be in in a minute.

Ann has been sdging toward her mother, trying to whisper
something. Mrs. Newton lets the kitchen door fall shutb.

Young Charlie crosses with the soup to her mother.

ANN

. Mama e«
R MRS. NEWTON
Your face is a sight, Ann.
ANN '

Mama, I want to ask you sométhing.

CLOSE UP - ANN

'f Mrs. Newton leans down to her.

. MRS. NEWTON
. What is it, Ann? Stop pulling at mee
bon't wnlsper. When you whisper,

"_ 'f' .. anyone could hear you a block away.

L o _
May I sit by you at the table?

MRS, NEWTQON

Sit by me? I should think you'd
rather sit by your Uncle Charlie,

CLOSE UP ~ YOUNG CHARLIE

SEMI CLOSE UP

© ANN
X wan* to slt by you.

CONTINULD: -

| AN
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‘ YOUNG CHARLIE
" -Let her change thh Roger, if she
-wants to.

MRS. NEWTON
Certainly not. Uncle Charles might
thinh..;certainly not.

YOUNG CHARLIE
Oh, mother -~ let her change if she
- wants to.

MRS. NEWTON
“All right but Ann has too many
foolish ideas.

YOUNG CHARLIE
Go on in. Go on in.

- She praoctically pushes them through the -door. Then 

she stands listening at it - concentrated.

INT. DINING ROOM - NIGHT

Mrs. Newton places-the tureen on the table and commence
68 to serve it. Ann has quickly taken Roger's place
and Roger takes hers, next to Unole Charlie. Mr. Newton
is taking a glimpse of the front page of his papsr.
Unole Challe becomes aware of the change in placesS.

- UNCLE CHARLIE ‘
. Well, what's all thist? Have I lost -
. my little ‘girl®

‘ MRS. NEWTON
Roger wanted to sit next to you for
" a while. -I thought it would be
nice if they took turns. , A z

. ' ' ROGER -
. L never...: ' o '

UNCLE CHARLIE
{his eyes on Ann) :
-You never what, Roger?

_ ROGER '
: (catchlng his mother's eye)
Nothing.

UNCLE CHARLIE
(facetiously)
You never nothing! Well, Roger, walt
till you see the present I'm going to
give you. I sent for it yesterday.

Roger smlles; pleased and snug.

. CONTINUED:
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228 CONTINUED:
. , . MRS. NEWTCHN
e SRS Charles! You're not to give the children
Cgi J . another thing! Not another thing!

‘Mr. Newton has been surrepticusly looking at a
" newspaper which he holds in his lap. It drops to
the floor and he picks 1t up. -

| MRS. NEWTON oo
Joel

. ‘ " MR. NEWTON _
Brought it in by mistake. Had it in
my hand, I guess, Nothing speeial in

it.
{hands it to Uncle Charlie)
Want & look at the headlines?

229 INT. KITCHEN - NIGHT - SIMI CLOSE UP - YOUNG CHARLIE

is preparing herself to enter the dining room. She has
~her hand on the door - she takes a deep breath. :
~Suddenly she turns to a mirror on the wall - goes
across to where her handbag 1s lying and tekes out a
¢ lipstick. Comes back to the mirror and applies scme
lipstick with a concentrated look on her face.

- Y . 230  INT. DINING ROOM - NIGHT - MED. SHOT

o ', - SHOOTING from Mrs. Newton's end of the table. Uncle
A - - Charlie is looking through the inside of the paper,
~ . 7 with inoreasing satisfaction. -

- T - . UNCLE CHARLIE .
. - (without looking at him)
You re right, Joe, nothing special
tonight. Nothing specml0

But he contvnues to glance through to the back
. bage. Young Charlie appears - there is a general
- ovation «~ she 1s welcomed as though she had been away.

= - ..UNCLE CHARLIE
Well, here sghe is! Here's my girlt

ROGER _ .
. I wonder how many hours you slept. If
| ‘ !t . you could tell me the exact minute you
o I .- went to sleep, and the exact minute you
“> o © woke up, and then tell if you woke up in
: . T between and how long you stayed awake each
~time you woke up, I could tell you exactly
" how longo ces s ’

"

. CONTINUED:

o
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MR, NEWTON
You won't be able to sloep tonight
Charlie. Nobody who sleeps all

day can s8leep all night, too.

During this Young Charlie has been gathoring up the
+ - goup plates. She indicate to Ann to help her.

YOUNG CHARLIE
I sl

G t all right. And I kept drcaming.
Perfoct nightmeres. About you, Uncle >
- Charlie. , :

. o UNCLE CHARLIE
Wightmares? About me?
YOUNG CHARLIE
(swoet and determined)
About you. I'11l tell them to you
S if you like. You were on a train, and
: o . I had a feeling you Were running away
: - from something. And when I saw you on
the train, I felt terribly happy. andv...

230 A SEMI CLOSE UE |
B - Mré. Newton looks shocked .

\ o MRS. NEWTON
" Charlie!

How could you be happy seeing
. Uncle Charlie on a train. Goodness

knows, I don't want to see him on &
train. I hope he stays here forever.

YOUI'G CHARLIE
(smiling brightly at Uncle
" Charlie)

Well, I suppose he will go sometime,
- I mean

_ we all realize he has to0 go.
< .'sxome_s't‘,ime.1 We have to face facts.

SEMI GLOSE Up - UHCLu CH‘?LID'

UNCIE CHARLIE
..+ (over his newspaper he has

been watching Charlie musingly)
... X like people who iace facts.

: MRS. NEWTON
Well

we're not geing to face any
such facts as those.

- Ann is standing beside Uncle Charlie about to take his
soup plate away from under his paper.

CONTINUED:
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_ CONTINUED:

" UNCLE CHARLIE
Want to see the funnies, Ann?

Ann removes his plate and lowers her eyes.

- ANN
I'm too old for funnies. I read
two books a week. I took &
gacred oath I would. Besides, in
this family no one's allowed to road

| f"' - at the table. It isn't polite.

: MRS, HEWTON
Ann!  Don't correct your elders.

UNCLE CHARLIE
She's rlght Bmmy. I'm forgetting
‘all my manners. I'm going to blame
this paper on Joe. Now, Roger, you
go to the icebox and bring me & big
red bottle you'll f£ind there.

" BEMI CLOSE UP -~ YOUNG CHARLIE

about 0 go back into the kitchen, turns at the doox.

YOUNG CHARDIE '
You can throw the Daper avay. Papa 8
“.read it, and you've read it, and I'm
sure we don't naed it vo play gemas.
with tonight.

- She goes quickly into the kitchen.

CLOSE UP ~ UNCLE CHARLIE

- now begins to feoel uneasy . We hear Mrs. Newton speak-

1ng
MRS NEWTON'S VOICE
Ann you help Charlie dbring in
“the vegetasleso Don't fall.

He thinks hard for a moment, then with a knowing smile

o , . UiICLE CHARLIE
SR I guess Charlie slept a 1little too
- long. She's not awake yot. I
.- suppose that yowng jourrnalist-~or
whatever you call him--kept hexr out
~ half the night.

'CAMBERA PULLS BACK TO IPCIUDU Hru. Noewton.
CONTINUED:
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233 CONTINUED:

N | MRS, NEWTON
No, she got back quite early. I
was surprizcd, I th-ught they
might go dancing somewhere, bdbut
when I tonk a 1o~k at Ann about ten,
Charlie was scund asicep,

UNCLE CHARLIE
Well, Charlie's a pretty girl., I
suppose he's been hanging around today?

MRS, NEVWTON
He called twice. But she didn't
see hin, - h

UNCLE CHARLIE
What do you think of him, Ermy?

. MRS, NEWTON
I haven't really thought. He seems
all right....I...T’""ﬁ“_ : )
Uncle Charlie raises his eyes and clutches his napkin
with his fist, Roger returns with a bottle of Burgundy,
He places it beside Uncle Charlie,

éﬂc&b ' R ' MRS, NEWTON
o (smiling) '
I saw that bottle when I was getiing
dinner, Is it..,.wine? ' '

e UNCLE CHARLIE
" o Wine it is! You know what St, Paul said:
"Take a little wine for thy stomach's sake,"

' MRS, NEVTON
Wine for dinner sounds sn gay, remenber
the time they had the champagne when the
B . . oldést Jonesgirl got married, Charles?
’ . : - - . (Uncle Charlie and Mrs. Newton
- : : : look at one annther intimately
over the meriory and laugh)
(Mr, Newton feels out of it)

UNCLE CHARLIE
This is sparkling burgundy.

MRS, NEWTON
One sip and I'll probablv be calling
. it sparkling burguldy., Maybe I'd  better
P ' _ ' not take any, '

234  MED SHOT -
showing a1l the table, Mr, Newtnn leans forward knowingly.

| o ' . MR, NEWTON
' .. Imported, :

ot
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v ON
CONTINUED Remember Imp%?%ed bggnklln and his Tweeds°

UNCLE CHALRLIE
- And his loaded cane? -

MRS, NEWTCN
His loaded everything.
(they laugh again at this obscure family joke)
(and Mr. Newton is again out of it.)

T UNCLE CHARLIE
Roger! :
Uncle Charlie whispefé a direction to him. . Roger runs

to the kitchen agaln just as Young Charlie comes in wlth

the roast, followed b he b
Plaoesathc roast befogoAﬂgrw%}thr gggf%slgown ﬁext

.30 him quictly with lowered eyes. While Mr. Newton

carves and the plates are passed round the follow1ng

converaatlcn takos placa:

) S . NEYITON
Charles, you'rs going to kill me
when you hedr what I've done.

S UNCLE CHARLIE

Fmmy, I'd never kill you no matter
what you've done.
‘ ' MRS. NEWTON _ nh
Well I've simply promised Mrs, Grucne,
- the pr031dfnt of our club, that you'd
speak to the ludies. Aud she wants o

. know what you're going vo tualk about. She
‘wants to announce it in the newspaper.

_ UNCLE CHARLIE
So speeches have to have titles, do they?:
Well, let's sece. First, what am I going
to talk about. Don't lecturers usually
give 'em travel or current events?

: MRS . NEWTON 4
Oh, not current events, Charles! We
593 current events! We all take notes
on them, and then the next day everything's
changed, and we don't know where we are.....

MR. NEWTON
. (sorv1ng)
Rotary and Kiwanis are fighting over you, too,
Charles. Mr. Greene's Rotary, and he wants '
you for them., And I'm Kiwanis, and looks like

I've got to produco you for them. Puts me on
the spot.

CONTINUED:
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CONTINUED:

JRS., HEWTON
Have you made many tspeecheg, Charles?

UHCIE CHARLIE
It's one of the things you can't
get out of, Emmy, when Yyou're in my
.. position. 'Bagier t0 mako the speeches
than to refuse to make them.

CAMERA STARTS tr.fo {IOVE IU TOWARD Young Charlie.

MRS. WNEATON
Wall I'm going %o have to introduce
you. I'1l certeinly fesel £foo0lish
having to say a lot of nice things
sbout my own brother. Not that it
will bs hard to say nice things about
you, Charles. It's Jwt that I get-
Belf-conscious.

UNCLE . CHARLIE
By, when you have to face any sori
of test, you've got 4o keep calm.

MRS. MBWTOH
Yes, I suppose you do.

- Young Charlie has slowly turned Iey head towards hexr

wole, THE CAMER: HAS EER IN CLOS SEUPy She stares
fascinated at him. He mas starts & +0 wawind the
wire from the neck of the bottle.

CLOSE UP

as seen by Young Charlis. Uncle Charlie's large
hand wnwinding the wire with meticulous csre., Over
1% we hear him speaking:

UHCLL CHARLIE'S VOICE
You've got to mske & plan. Think of
every detail of what you're going to
say or do. Nothing in the world is
difficult if you plan ahead. ¥lan
every 1ittle detail.

His hand is now rudbbing the neck of the bottle with
& rotary motion and pulling at the cork.
CLOSE Uf - YOUNG CHARLIE
watohing his hands. Her horror mounting.
CONTINUED:
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UNCIE CHARLIE'S VOICE
Then when you'lve planned everything to
the last detall, forget it until the
moment arrives. Use tho moment when it
oomes. Don't keep turning it over in youwr
mind beforehand...or after...Soon, 1t's
2ll over, and you'll W thinking of
other things, There! ILike thati

CLOSE UP P o I
His hand pulls the cork out firmly. ' '

CLOSE UP ~ YOUNG CHARLIE

i almost$ going to seream. She shuts her eyes. Ve

heaxr: -
MRS. MEVITON'S VOICE
Well, that was -easy. You always did
make tﬁlngs look sasy, Charles.

With 8 tremendous effort Young Charlie pulls herself
together. She forces herseldf to look towards Uncle
Charlie once mora.

MED, SHOT

from her eyeline. Uncle Charlie is nov pouring out

the wins. He doos this m ficulously, talking ocssually:

UNCIE CHARLIEB
What kind of audience will it bs?

: MRS. IBVTON
. Oh, women like myself. ZEretty busy.
with our homes, ma t of us.

- MR, - NEWTON
+ -‘Women's clubs!

_ ROGER
Por a while it was astrology.
: ANN '
When I get up my next club, I'm going
to have it & roading club, I'm poing -
. 10 be the treasuror and buy all the

. books.

Uncle Charlie passes the glasses around
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CLOSE UP - YCOUNG CHARLIE B \

. receives her glass of wine. She abruptly drains hal.

of i%., Her eyes return %0 Unole. Charlioe.

MED. SHOT

Over Young Charlie's shoulder. Uncle Charlie sseems to
be in a broodlng rood for a moment; then says ifrom
goms deep, 1nner resentmont;

o UNCIE CHARLIE
\“:.., Women keep busy in towns like this.
' In the cities it's different. The
citles are full of women...,middle-
agel .. widows...their husbands are
dead..«the husbands who have spont
their lives making thousands...working
e e oWOrkKing s owWorking...and then they
die and leave their money %o their
‘Wives...their silly wives. Anl what
@do the wives do? These useless womon?
You see them in ... hotels, the test
hotels, by tho thousands...eatlng the
money, drlnklnn the money, losing the
money at blldge..playlng all afternoon
and all night...smelling of moONGYsee
proud of their jowelry...proud of nothing
elso...norrible, faded, fat and groeedy
WOlllCIle s e a0 - . oy o

Suddenly Young Charlie's toice outs in from the £. B

YOUNG CHARTLIE'S VOICE A
{a ory wrung from her) '
. But they're aliva! They're human’
beings! : .

Be Jocks up across at her, a8 though awakened,

_ ) UNCLE CHARLIE
" Are they? Arse they, Charlie? Are
they human oxr are they fat whesezing.
~enimals? And what happens to

animals when they get too fat and oo

too 0l1d? s
(he suddenly calmg dovm) ¢
(1augh11g)

I seem to be making my speech here.

SEMI CLOSE UP - YOUNG CHARLIE

hagtily picks up lor fork. Her eyes lowersd. We
hear Mrs. Newton say: ,

CONTINUED:
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243

244

CONTINUED: o | |

MRS . NEWTON .
Well, for heaven's .sake, Charles, ,
don't talk about women like that in
front of my club. You'll be tarrecd
and feathered! ' The idea! (teasing him)
And that nice Mrs. Potter is going to bec
there, too. - - - She was asking me about you.

She sees Herbie appeaf at the window.

- MRS, NEVTON
_ (conttd) :
Joe, it's Herb. He always comes when
we're eating!

MED. SHOT

showing the door. Herbie appears, as before, his cap

in hand. He mumbles "Good evenlng, M's Newton...Good
evening, Mr. Oakley."

MRS. NEWTON - .
Had dinner® - : '

HERBIE
Had it an hour ago. You folks are gottlng
8stylish, Having dlnner later every night.

He sits stiffly on the edge of a chair near the door.,
CLOSE UP ~ HERBIE

exposes one of his lurid magazines. He tries to catch

- Mr. Newton's eye by clearing his throat.

HERBIE
Picked some mushrooms before dlnner Joe?

245 MED, SHOT

Herbie in f.g. Beyond we see Mr. Newton rise nonchalahtly.

MR. NEWTON
- That so? : .

HERBIE '
Mushrooms mean anything to you Joe?

MR. NEWTON
Eat 'em on steak sometimes when I'm
out and the meat isn't good enough
to eat by itself,

-

CONTINUED:
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245 CONTINUED:

- He comes

.

HDRBIE
(1ooks at him significantly)
If I was to bring you some mushrooms

would you eat 'em?

MR, NEWTON
Suppose I would. Why?

t0 him in SEMI CLOSE UF.

' HERBIB
Then I've got 1t you 8867
Viorst I'd be accused of would be
mansisughter. Doubt if I'd
that. Accidental death, it would be.
Yure and simple. A basket of good
mushrooms &nd two~three poisonous ones,

- MR. NEWTON
An innocent party might get the
polsonous ones. I thought of
gomething better when I was shaving.
A bath tub. Pull your legs out from
under you and hold you down. Been
done, but it's not bad.

{ = 245 A  SEMI CLOSE UP - YOUNG CHARLIE |
' half rising, with a touch of hysteria.

YOUNG CHARLIE
You're Just two ghouls, that's what
you are. Why do you have to0 keep
talking about killing people?

246 - CLOSE UR - UNCLE CHARLIE

watohing her closely.

247  MED. SHOT - GROUT

¢ (U

MR. INPWTON
We're not talking about killing
people. Herb's talking about killing
me, and I'm talking about killing him,

MRS. HEWTON
Charlie, it's Papa's way of relaxing.

 YOUNG CHARLIE
Well, can't he relax soms other way?
Can't he play golf, ox something?
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SEMI CLGS

Most embarrassed and hélpless, backs slowly to the door.

E UP - HERBIE

MED. SHOT

There is.

his sest

sllence fbr a second. Mre. Newton returns to
at the table.

MR. NEWTOH
. {scornful) K
Golf! UHothing excliting sbout golf.
Nothing like a nice murder %0 keep
your—mind off your troubles.

YOUNG CHARLIE

'Can't we have a little peace and

guiet without dragging in poisons all
the timo?

MRS5. NDWTON

Charlie, you're just tired. Why your

father's been doing this for years.
You ought to get away for a few days.

YOUiiG CHARLIE
(magteving herself and
trying to smile) :
I gusss I am tired. Excuse me, everybody.
(she leans over and kisses
her father)

SEMI OLOSE UP - HERBIE

Sidles back into the room again and sits on his seat
by the aoor. .

MED. SHOT - TOVARDS UNCLE CHARLIE

UNCLE CHARLIE

.I guesg youlre worn out from showing
“that busy-body young man through the

house and through the town these days.

MR, IEUTON
That reminds me, he stopped in at the
bank and asked me & few guestions today;

UNCLE CHARLID
| (hits the table with his fist) -
Well, that's what I call nervel ' -
Emmy, I don't see why you allow it. He's
besen all over the house, and nov ha turns
v at Joe's office. What business has he
got with Joe?

CORTINUED:
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CLOSE UP - UNCIE CHARLIE

MRS, NEWION
Why, I think his work - is ve;y
inv BYGStingo-oo‘

, " UNCI® CHARLIE

. Do you really knov what ho's hero
for? To £ind out whether you have
an electric ico~box and a furnace?
How do you know he's what he pretends
to be? He's meking fools of you all.

L R

MRS, I WT0N
You mean he may be from the insurance
company?

' YOUNG CHARLIE
Of coursse, he isn't, lother. He's
conducting a poll.

. UNCIE CHARLIE
(relaxing)
Well, I suppose you ought to know.
You've spent a lot of time with him.

YOUHCG CHARLIE

(dreamily) o
’ It was wonderful up on rzosgect Point.
SoiPynT The lights below and everything.

And I 11ke to hear hlm talk.

Lhe UNCIL CHARLID
And ‘what did you talk about in the
moonlight?

L)

CLOSE UP - YOUNC CHARLIE

YOUNG CHARLIE
{calmly, lowered oyss)
- Oh, about poople and electrio
things antie e«
{she raisos her eyes and
looks at Uncls Charlle)
secoyOU., :

smiling ~ but watohing Ycung Charlie closely.

' . UNCLE CEARLIE
You don't kmow mush aboul me.

COHTIHUED:
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253  CONTINUED: ~ ' )

. _ : MRS NEWTON'S VOICE
~.;E;\ A Charlie, you havon't touched your fooda
£k . : A '
o o S YOUNG CHARLIE'S VOICE

‘No. T don't know much. But Jack,

Mr. Greham, was interested in the way
- you &cted about having your plcture
taken...a mere photograph.

| . MR, NEWTON'S VOICE
What pleture?.

254 SEMI CLOSE UP -~ YOUNG CHARLIE AND MRS. NEWTON

YOUNG CHARLIE
Jack thought you must be a difficult
person to live with. 3ut I told himeeos

Mre, Newton looks et her bewlldered.

MRS. NEWTON
Charlie, what are you talking about?

As young Charlie rises, CAMERA FOLLOVS HER as she
goes toward her uncle,

éf;ﬁ . UNCLE CHARLIE
I told him how wonderful you were to
© all of us. About the presents you'd
given us., And how your visit :had
made us all feel exclting and
different. And I told him that I
wanted to remember you as you were
that first night, when you gave mother
the pictures of Grandma and Grandpa.

' Unele Charlie rises as she approaches - CAMERA MOVES
IN until we have them standing facing each other in
T%'0 BIG HEADS.

UNCLE CHARLIE
Charlieoooono

YOUNG CHARLIE
W , . . . And T t0ld4 him wefd miss you if
: you went away.
(she looks him straight
in the eyes)
Don't go.- Don't go. We'lre the
only relatives you have in the

(<:) : , " world. Think of us sometimes.
W, . '
: - 865 SEMI CLOSE UP - HERBIE

Feeling uncomfortable again, gets up and begins to
nake ano*her exlt.
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CLOSE UP - SAME AS 854
There is a silence. <Young Charlie and Uncle Charlie -

- stand facing each other. CAMERA PULLS BACK swiftly

as Young Charlie turns to her mother.

- YOUNG CHARLIE
(almost lightly)
Mama, I'm going to take a walk. TI'l1
be back soon. .

she'goes'quickly from the room - there is a dead
pauge - then Mrs. Newton breaks it:

' MRS . NEWTON
(half ealling to her)
‘Charlie! Why she docesn't make
sense, talking like that. I'm
worried about her. ~Roger, run after
her and tell her to come back. '

| ~ UNCLE CHARLIE
No, I'll go. Vhere do you SUPPOSBe¢o?

MRS, NEWTON
Nothing to get excited over., She
often goes for walks. Maybe she's
got a date with that young man.

UNCLE CHARLIE
Now, sit down and finish your dinner.
I*1Y catch up with her.

He hurries from the room.

SEMI CLOSE UP - MRS. NEWTON

turns back and resumes her dinner - after a mouthful
she thinks for a moment, then turns to her husband.

. MRS+ NEWTON

Joe, I feel uncomfortable. Itts as
though something strange were going:
Oon...,.You and Herb are so clever
solving things, can't you find out
what's the matter now?

CLOSE UP = MR, NEWTON

looks at her helpleésiy, as we

LAP DISSOLVE:
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. b9 EXT. STREET ~ NIGHT - SEMI CLOSE UP
CAMERA WITH YOUNG CHARLIE as she hurries alohg. She

-, ) takes firm; quick steps - her syes looking straight
(2“) _ ahead. From behind her we hear Uncle Charlie's volice:

an?

. UNCLE CHARLIE'S VOICE
Charliel . . .

She hears - her expression does not change - she
quickens hexr pace,

o LAP DISSOLVE
260 EXT. STREET - NIGHT - SEMI CLOSE UP - UNCLE CHARLIE
hurrying along the same street. He reallzes she
has heard him but doesn't wish to stop. He calls
eggain in a more inslstent tone of voice:
UNCLE CHARLIE
Charlie!
- 26) EXT., ANOTHER STREET - :NIGHT - SEMI LONG SHOT

The stroet hearing the shopping district. SHOOTING
‘QVER Uncle Charlie's shoulders we see Young Charlie

C?,. ' ahead '~ he is slowly ddvanoing on her. She slmost
S/ | breaks ‘into & run.
LAP DISSOLVE.
262 EXT, STREET NEAR-SQDARE - NIGHT = SEMI CLOSE UP

Again Young Charlie runs into the policeman, Mr.Morton.
But this time he has just stepped agide and is allow-
ing pedestrians to ¢ross., Young Charlie almost bunps
Anto him. : '

o _ ~YOUNG CHARLIE
Oh, Mr. Morton! I didn't see yqul_

MR. MORTON
X never saw a girl who ran around
through the streets at night as much
as you do., Vhere were you going in
such a hurry last night?

[ ——

YOUNG CHARLIE
(laughs breathlessly)
Just doing an errand.
..... _ ; Uncla.Charlie catches up with then.
| CONTINUED:

¢
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UNCLE CHARLIE
Better let me walk along with you,
Charlie.,

MR. MORTON
Is this gentleman your uncle I‘'ve
heard about?

: : . YOUNG CHARLIE
- Yes, he 1s. Uncle Charlie, this
is Mr. Morton. -

MR« MORTOV
Glad to meet you.. What's the name?

: UNCLE - CHARLIE
Oskley. Charles Oakley. Nice meeting
you, '

MR« MORTON
Well, keep an eye on theat niecs of
yours, Mr. Oakley. I'll have to
give her a ticket for speeding one
4 (k:ﬁ o of these nights. City ordinance
: against running on the sidewalks.

UNCLE CHARLIE
Hear that, Charlie., Don't want to
break the law. TI'll take care of
her, Mr. Morton. Goodnight.

With a charming smile Uncle Charlie grasps Young
Chsrlie's arm. Mr. Morton, still laughing at his own
humor, walts till they have orossed the street then
blows his whistle to allow the traffic to start again.

268 EXT. STREZT - NIGHT - SEMI CLOSE UP
GAMERA FOLLOWING the two along a fairly bhsy street,

R UNCLE CHARLIE
‘ {low and insistent)
What's the matter, Charlie., What's
the matter?

She deoesn't. answer and suddenly pulls away from his
SN grasp. She swiftly crosses the street and we see her
g in the distance being stopped by Mrs. Greene and’
engaged in conversation. Uncle Charlie orosses and
we see¢ him in LONG SHOT greet lMrs. Greene. Young
Charlie malkes some excuse to hurry on, Uncle Charlie
beside her.

4
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264 “EXT. STREET - NIGHT - SEMI CLOSE UP

CAMERA FOLLOVS THZM a fow yards untlil, as she is
passing the HAVE-ONE BAR, he eagain stops her. He
grivg her arm even more firmly.

{/\ | S UNGCLE CHARLIE
Ao Wc’re going in here. I've got %o $alk
' . to you. -

YOUNG CHARLIEZ
You re hurting my arm...again.,..

) UNCLE CHARLIE
Then come in with me.

. o YOUNG CHARLIZ
I cantt. I've never been in a
. place like this.

- UNCLE CHARLIE
Come in.

He opens the door and practically'pushes her ine.

265 INT. HAVE~ONE BAR - NIGHT - LONG SHOT

- SHOOTING from the entrance. Uncle Charlie and Young
Charlie enter. A long bar runs along one side and

S . booths along the other wall. Neon lights run along
Lo | behind the bar. A juke box plays so loudly that
W : - voices have to be raised to hear above it. It is
' smoky and hot. Uncle Charlie leads her to cne of ths
booths. ' : ’
268, SEMI CLOSE UP

"~ _As they seat themselves Young Charlie looks around the
place in disgust. :

: YOUNG CHARLIE
Why do you make me coms in here?
It's an awful place.

' ' UNCLE CHARLIE
- What does it matter where you are? -

Louise, the waitress, comes to their table. She is a
weak-minded type; vacant, melancholy.

LOUISE
Hello, Charlie.
(to Uncle Charlie)
Hello.

-~ .
//\\‘
| :
A

' YOUNG CHARLIE
Hello, Louise. Uncle Charlie, this is
LOUiuG Finch; she was in my class at
school, Thls is my uncle, Loulse,

CONTINIED:

e I e R
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o 266 CONTINUED: .
(h | | ~  LOUISE
{ -~ ~ . Glad to mseet you.
" : S , {to Charlie who keeps
: : her head down)
’ ' e 3 -7 T sure was surprised when you
o : ‘ came in., I never. thought I*'d see
' ' you in here. I been here .two weeks.
- Lost my Job at Kern's I been in half

the- restauranis in town. Vhat'll you
have, Charlie?

- YOUNG CHARLIE
- I'll have a chocolate milk shake.

LOUISE
(faintly amused)
6h, we don't have anything like that.

" UNCLE CHARLIE
Bring her a glinger-ale. TI'll have
a double brandy. ¥hat brands have .

S yous
: LOUISE
o : .- °  Brandy? We may have some. Nevor
(kfv : . heard anyone wanting brandy. I'1ll
y ' - 8684 - . :
e (she wanders off) -
267 SEMI CLOSE uPp

Uncle Cnarlie's face hardens - he speaks-

: - UNCLE CHARLIE
Well, Charlie.

g | YOUNG CHARLIE
S . {raising her eyes)
Well® '

o - . UNCLE CHARLIE
o, - You think you know something.
: That young fellow told you something.

YOUNG CHARLIE .
Jack? Why should he know anything

| ' about you?
/"} ' S Suddenly the juke box stops. Thore is almost a
LS C gilence -~ a faint mumble of voices. Uncle Charlie
(;/ _ ' : - eclears his throat, pulls hlmaelf together and
o ohanges his manner, kindly.

\
~

; - . | “i. GONTINUED:



287 CONTINUED:

UNCLE CHARLIE
- Look, Charlie. Scrmething's come
between us, and I don't want that to
~happen. Vhy, we're old friends., More
than old friends. Like twins. 7You
- sald so yourself.

He puts out a hand to touch her elbow confidentially.
She draws away -~ glarlng at him.

YOUNG CHARLIE
Don‘t touch me, Uncle Charlle!

268 OLOSE UP - UNCLE CHARLIE .

Subsides - the'wind knocked out of him. As he speaks
he begins to take one paper napkin after another -
twists them and throws them on the floor.

UNCLE CHARLIE
(tensely) S
: What did he tell you? What did
_ : ', that boy tell you? oy

YOUNG CHARLIE
He has nothing to do with it. I
hope he never knows anything about.
. youl '

269 CLOSE UP - YOUNG CHARLIE

She looks down and sees his hands - twisting the nap-
kins. As he begins to talk she stares down at them
with = fixed stare.

UNCLE CHARLIE'S VOICE
(reasonably, as though he were
explaining something to a child)
Now, look here! You're a pretty
understanding girl -«=---

270. - CLOSE UP - UNCLE CHARLIE'S HANDS

Clenching and unclenching; as he continues speaking '
the OAMERA PANS up to hls facse.,

¢
270 A  CLOSE UP - UNOLE CHARLIE
speaking:earnestly:

CONTINUED: -

2
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270 A  CONTINUED: | ”"\\\\\\
~ S ‘ UNCLE CHARLIE .
”(}”\' - - ....And if you've heard some little
e C things about me, why I guess you're
' ' enough of a woman of the world to
overlook them. 7You're the head of
.your family, really. Anybody can Ssee
that. And I'm not so old, Charlie. And-
I've been chasing around the globe sincs.
I was sixteen. I guess I've done some
pretty foolish things. Made some Tfoolish
mistakes., Nothing serious. Just

_foolish; .

271 _ CLOSE UP ~ YQUNG CHARLIE
Staring transfixed at his hands.

272 SEMI CLOSE UP - THE TWO

. He beocomes aware that she 1s gazing at his hands,
He slowly withdraws them from the table and hides them.

R . UNCLE CHARLIE
S ) (shaken)
;(jzj s . Now don't imagine things, Charlie

S ,'f : Her gaze is still fixed on the table where his hands
‘Were. .

! YOUNG CHARLIE
How...could...you...do things like
. that? You're my uncle., You'is
my mother's brother. We thought
you were the most wonderful men in-
the world. The most wonderful and
~the best. E

UNCLE CHARLIE
{a touch of genuine anguish)
Charlie, what do you know?

She fumbles in her handbag.

273 CLOSE UP - YOUNG CHARLIE'S HAND

Draws the ring from her handbag and places it on the
e o table between them. CAMERA -PANS UP to her face =«
(«<;> : for the first time she looks at him steadily. His
A . _ - ‘eyes Tlicker down to the ring, and he looks back at
N , N her. Suddqnly we hear Iouise's volce:
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27 A

275

276

123
SEMI CLOSE UP - LOUISE
Comes to the table carrying a tray.

LOUISE oL
I'm sorry I was so long. I had =
to explein to the fella about the
brandy.

Uncle Charlls takes the glass and drinks the double
brandy down.

UNCLE CHARLIE
Itts too quiet in here. Maybe we
ought to have a little music.

‘He fishes in his pocket for a nickel and puts

i1t in the coin box at the side of the table. A tune
reminiscent of the “Merry Widow Waltz" starts to play.
For a moment we think it 1is.

CLOSE UP - THE TWO

; Young Charlie and Uncle Charlie stare at each other as

though they were hypnotized. The tune switches to
another waltz - simultaneously their eyes go down %o

~the ring.

CLOSE UP - LOUISE -

Louise's eyes widen as she too looks down at the ring.

LOUISE
Why, whatts that? Ain't
that beautiful.
(she plcks it up) )
I'd die for a ring like that.
- (she turns it around and
around)
Yes, sirs For a ring like that Itd
-die, I'm funny that way. I Just
love real Jjewelry.
(for the first time her
face is animated and she
sweys a little with the
music)
Did you notice how I didn't even
have to ask if it was real? You can
tell:, I ocan. :

SEMI CLOSE UP - THE THREE
Louise puts the ring reluctently back on ths table.
CONTINUED:
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276 CONTINUED

UNCLE CHARLIE
Bring me another double brandy.

Louise turns away in a dream, murmuring:

, L.OUISE
I'd die for a ring like that,

. She moves out of picture.

YOUNG CHARLIE
Somebdne will., -

-  UNCIE CHARLIE
. Will what? T

\ YOUNG -CHARLIE
Die.
{she paus es)
:Someone did.
' (she rises, about to
leave in sheer revulsion)
. : )

. : : B UNCLE CHARLIE
v v . {calmly)
.~ 8it down. Sit down.

Sha_sits down and stares at the ring. C M%§§;MQVES IN,
’ : - UNCLE CHARLIE '
You think you know something, dontt ,
" you? You think you're the clever -
little girl who knows something. A
_ . But there's so much you don't know.
S .+ S0 much. -
L - (he takes the ring and
' puts it in his pocket) _
What do you really know? You're
. Just an ordinary little girl living in
S*. . an ordinary little town. You get up
' every day of your life, and you know
.there's not going to be a thing in the
. . ._world to trouble you. .You go through
¢ . - . Yyour ordinary 'little day, and at night
: ' you sleep your untroudbled ordinary
little sleep filled with pleasant,
stupid dreams. I brought you the night-
p nmares? Or did IY Or-was-it a,silly
= -unexpert little lie? You live in a
dream. You'reé a sleepwalker...blind,
What do you know about the world? Do
you know that it's a foul sty? Do you
know that if you rip away the fronts
of houses you'll find swine? The world
is a hell. What does it matter what :
happens in it? You're afraid to wake l -
upo ) . . ' ‘ ’

CONTINUED: i \
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278

278 A

CONTINUED:

125

UNCLE CHARLIE (cont'd) \

to imagine that what I've done is

"Afraid to learn. Are you silly enough \ .
important to anyone? Vake up. Use _ 1*?3;

your w1ts. - Learn something.

from picturs,

SEML LONG SHOT

Sick to her stomach, Young Charlie rises and goes

~ Louise is just brlnglng ‘the other brandy from the bar,

She calls out to Young Charlie, who doesn't see or

hear her.

- Are you going,

and hurrles after Young

SEMI CLOSE UP

By the door a noisy party of newcomers are entering and

1LOUISE
Charlie?

~Uncle Charlie is standing as she reaches the tabdble,
He drinks the brandy down, gives Louise two dollars

Charlie,

delay Young Charlie's exit. The Juke box starts up
agaln playing some raucous tune, She passes out into
the street as Unole Charlie reaches her. :

¥XT, HAVE-ONE BAR NIGHT - SEMI CLOSE UP

Young Charlie hurrles out, followed 1mmed1ateiy by

Unocle Charlie. He lays a restraining hand on her arm.

So you think you've found me out?
You and your young friend, Graham?

I don't know.

{looking up at him) '
I'm not going to tell him what I
know., He may find out, but I

won't. tell him,

-Unole Charlie thinks a minute; then says W1th a
-contemptuous dismigsal:

——

TNCLE CHARLIE

YOUNG CHARLIE

UNCLE CHARLIE

He won't flnd out.

YCIIG CHAANIIE

. I'm only asking you one thing.

Go aW&J and leave us alone.

- CONTINUED:

’

s
’
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_He looks at her steadily: : . | h

..There is a tenseiﬁéﬁse.' Young Charlie turns and in

CONTINUED:  ' ' \

UNCLE CHARLIE
(in & low voice)
—— No. ’

S ae 4,

T

silence begins to walk away. Uncle Charlie's eyes
never leave her. As he follows CAMERA PANS THEM a
step to two. -

LAP DISSOLVE:

EXT. NEWTON HOME - NIGET ~ SEMI LONG SHOT

CAMERA DOLLIES WITH them as Uncle Charlie and Young
Charlie come along the side street by the house - they -
have obviously walked home in silence. As they near
the corner of the street, Uncle Charlie stcps. She
automatically does the same, He is about to put his
hands on her shoulders to empha31ze his points, but

. restrains himself,

UNCLE CHARLIE B
Charlle, will you help nme? :

YOUNG CHARLIE .
Help you! .

UKNCiY: CHARLIE
Charlie, the same blcod flows through
our veins, - '
{he lowers his voica)
" A week ago, I was at the end of my

o - rope. I'm so tirsd, Charlie. There's

~an end to the aacunt cof running a man
can do. You'll never know what it is
to be so tired. I was going to...well...
.~ then I got the idea of coming out here. e
. - It was my last chance. @Give it to ne.
- ..-.  These men, Graham and ths other, they
don't know, There's another man in
. the East. They suspect him, too. They're
L trying tc cateh him. If they catch
~. him,..give me this one chance, Charlie?

~During his speech she will not look at him - her eyes
~are on the house ~ her emotion gradually builds.

: YOUNG CHARLIE
(almost erying)
Take your chance. And go!

- con TINUED



" . c . ) . . . . . o - - S
i . . o ) ) . ’ 12 7

; o 279 CONTINUED:

S _ . . , UNCLE CHARLIE
’{(“ . . . It'11 go, .Charlie, if you'll give
}‘7<:> - . me & few days. Help me, Charlie,

| - . _ I'm your uncle. Thirk of your
- mother, It would kill your mother,

- 280 CLOSE UP - YOUNG CHARLIE

i ' - ',;She draws back and straightens up.

‘ R N o | YOUNG CHARLIE

- : ' oo Yes, 1t would kill my mother. It

would kill you, t0o, wouldn't
it, Uncle Charlie? Go! Get away

LA : o from here! You can have your few
‘ days! '
'281 : CLOSE UP ~ UNCLE CHARLIE |
: . - watching her carefully - he changes his mood again,

UNCLE CHARLIE
Did you reallze what it means...if.
they get me?

: - 282 CLOSE UP - YOUNG CHARLIE
Is silent. There is a'pause_then we hear his voice:
UNCLE CHARLIE'S VOICE
{softly)
. ~The electrlo chair,
She is. frlghtened and horrified. With a tremendous
- effort she looks at him otJad,TJ, then turns and goes
Ce . towards the house. Uncle Charlie takes a step forward-
e uncertain - then followg her swiftly.
' 283  SEMI CLOSE UP
o ‘ o Walkihg;toward the house.
| R UNCIE CHARLIE
v _ .. X count on you. Don‘t forges. You
. o ' said it yourself. We're not any
. e ' - ordinary unsle and niece. No matter
: ' what I've done....we?re twins.
§;§V)~ - ‘ Young Charlle takss a SW11t look at him, She stops,

frlghtened.
- CONTINUED:
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128

CONTINUED:
: UNCIE CHARLIE
Go iNesee.I'1) come in - in &
~ few mlnutes -

She walks across the la wn while he gees up the steps
to the house,

INT, SITTING ROOM - NIGHT - SEMI LONG SHOT

" In the foreground, Mr. Newton is smoking a pipe

contentedly, while Mrs. Nowhton ie knitting a sweater

' ‘for Ann. Uncle Charlie enters behind them - he

puts on a jovial manner. They both look at him
simultaneously. : .

- - UNCLE CHARLIE
East, West, Home's best.

: MRS. NEWTON
y (laylng aside her knitting)
Where's Charlie?

Uncle Charlie walks over to the fireplace, speaking

as he goss, standing with his back to the fireplace.

UNCLE CHARLIE
Shﬁ‘b all right. Calmed down, We

\4; ~ had a nice 1ittle talk - she'll

. be in in a minute.

3 MR, NEWION

Strange gizl Charlie, Glad I

" Just have to love her. Be hard to
understand. ' )

| UNCLE CHARLIE |
, She s like me. High-strung.. Got
bralns. Resourceful.

_ MRS, NEWTOV _
: (not entirely reassured)
Just the sams, I think she needs =a ‘ '
- change. Maybe she'd like to visilt
your sister, Joe.

MR. NEWTON
Who? Sarah? Paints., Wears a smock,
Not fit company: for anybody.

MRS. NEWTON
{rising) :
I’ve saved.your dessert for you, Charles.

" CONTINUED
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( (O 284  CONTINUED:
T " UNCLE CHARLIE
Don't want it, thank you, Emmy dear.

We had a bite downtown. I think I'll
turn in. Big day tomorrow.

284 A SEMI CLOSE UP
. As she goes past him, he taps his sister's shoulder.

' ) UNCLE CHARLIE
- Don't worry about Charlie. She's
a fine girl.

- MRS. NEWTON
(sniling) _
She's like you. ZLike you when you i
were little. Charlie's quiet. You've
changed, Charles, but I love you

anyway.
His expreséion changes.

UNCLE CHARLIE -

{;*\ - - Yes, I've changed. foodnight, Fmmy.
A . : o
L\ 285 EXT. NE"'TON HOME - NIGHT - SEMI CLOSE UP

Young Charlie on the porch is just in time to see her
mother saying gocdnight to Uncle Charlie. She is
smiling hannily. He goes up the stairs and out of _
sight, Ann anpears from the kitchen in her nizhtgown,
. & glass of milk in her nand. She says scmething - her
: : mother and father laugh hapoily. Mr. Newton goes over
! : ' to her and picking her up, carries her upstairs.

286 CLOSE UP

Young Charlie turns away from the wihdow. CAMERA
FOLLOWS HER as she leans against the porch post sobbing._

FADE OUT:
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¢ <i> 286 A FADE IN - INT. HOTEL BEDROOM - DAY - MED. SHOT.

Saunders is shaving - he stands at the mirrored door of
the bathroom - talking over his shoulder to Jack in the
bedroom.

-
F )

SAUNDERS
Well;, what's the word?

o . . JACK
. : : No word. I.don't understand it. I
even went to the telegraph offlce '

to ask,

SAUNDLRS
7ell, the picture's in New York.
Of ecourse, three of the witnesses
-, are in Canada. We'll hear this
. afternoon sure, He's the guy all
I'ight 3 T [

' JACK
Looks that way. Say, liston Fred, iy
I'm in a hell of a spot. : .

e P SAUNDERS
— ' . You put yourselr there.

JACY. _ :
So, all right, I did. Anyway you look
at 1t, I'm & heel. If the wire comes
and we have to get (akley, I can't
see myself walking into that house
and making a pinch.

SAUNDERS

: . Qakley doeun't seem to want to get out
| _ . of town,

286 B CLOSE UP

\:_

Jack = we see Saunders beyond

o . | o JACK .
i : - N If we put it up to Churlie now. Talk
‘ ‘ - to her. ' Tell her the whole story.

: SAUNDERS K
| s ' ' ; You'regcttlnr soflt, 1"hat's the use. of
(KV)' talking to her?

- | . JACK

Give her one more chunce to get her
uncle out of here.
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(Changes - August 10, 1942)
286 C CLOSE UP o
Saunders pauses in his shaving a second.

SAUNDERS
And meybe lose him?

286 D SEMI CLOSEUP
Camera follows . Jack over to the bathroomn.

JACK

131

How can we lose him? We'll be right on
top of him =11 the time. TI'll cven let

. you talk to her..

' SAUNDERS
Thanks,

JACK

They're all et church, e could wait -

until she comus out., Give her cnother

shot ot getting him to leave,

SAUNDERS

0.k, Put I'll do the talking. And i

you ask me, I think you're a sucker.

And

Cif T ask myself, I thiink 1'm a sucker, .

. JACK
Well, let's get it over with,

SAUXNDERS

You're going to a hell of a lot of trouble

for a girl you happen to like.

JACK

Who said I just happen to like her?

: SAUNDERS
Come to think of it, nobody did.

LAF DI bOLJW

287  EXT. CHUKCH - DAY - LOKG SHOT

Its bells are ringing. Into the foreground of the
picture come Jack and Saunders. They stand walting.

The congregation is emerging from the church,

Finally

the Newton family appear, but not Uncle Charlie,
Young Charlie stands taiking and laughing with her
friend Catherine. %e see Aun run ahead of the others.

SAULNDIRS
(his voice kind)
Thero's my girl. Hsst! Anni




(Changes - August 10, 1942)

268  SEMI CLOSE UP

Ann has run out into the middlie of the street, She
~wears a hat, and the instani she is outside she takes

it off and taklng a flower which has been pinned to

her dress, she sticks it in her hair. We hear Jack call!

: JACK'S VQICE
Ann"ll"l'.ll' .

She turns.

289 ‘SEMI CLOSE UP
‘She rﬁns te the two men.

ANN
Hello!
] (she laughs)
You must be trying to hide o7
something,

JACK
We're not hiding.

ANN
Well, you said "hast!" People who are
hidlng always say “hast,"

SAUNDLRS
We don‘t like to yell on Sunday,

JACK
(bendlng down to her)
Look, Ann, Ask your sister if she'll
come over here.a minute, Don't noise
it around, - Just ask her quietly. We'll
be just around here.,..
{he gestures with his hand)

289 A CLOSE UP

ANN
Dld my Tather and your father have
a feud?

JACK
My father........

ANN

Because if they didn't, there's no sense
in your meeting Charlie secretly. Mama
won't care. She thinks girls ought to
marry end setitle down. In a book I'm
reading. oo ens -

OANTTAT I

——— e e e e

i
N

R o
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280

291

292

, JACK
(wearily) :
Just ask her, 4nn. Don't be literary.

Ann
All right.

She runs off. CAMERA PANS UP as Jack straightens and
INCLUDES Saunders, They stroll across the street.

LONG SHOT

As the two men stroll across, Ann runs back to Charlie
and nudges her. She looks over to the men, and we see
her making her excuses to her parents. Her friend,
Catherine turns away with her and the three of them
cross the street. ' '

EXT, STREET -DAY - MED, SHOT

Jack and Saunders walking slowly. Young Charlie, Ann,
and Catherine catch up to them. There is anxiety on
Young Charlie's face, '

SEMI CLOSE UP
Catherine ogles Saunders as they meet.

YOUNG CHARLIE
(to Jack)
Ann says you -want to speak to me.

JACK
(smiles, but also looks anxious)
Saunders wants to .speak to you. It's
important, Ann, you come over here and
talk to me, Tell me the plov of
Dr. Jekyll and Mr. Hyde.

He leads Ann on ahead, Catherine goes with them
reluctantly., Young Charlie and Saunders walk.
CAMERA DOLLIES with them, '

YOUNG CHARLIE
Yhat do you want?

SAUNDERS
It's about that photograph we took.
The one of your uncle.

YOUNG CHARLIE
You gave it back to him. He's
probably burned it.
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292  CONTINUED:

SAULIDERS .
Not that one, he hasn't., e gave hin

~the wrong film. Ve got the picture

al)l right. We wired it HEast. They got
witnesses in the East who can identify
the man we want from that picture.

" Young Charlie stops dead.

YOUNG CHARLIE
What are you talking about? What do
you mean identify him?.

: SAUNDERS

Just what I said. The minute the
witnesses see that picture, we'll know
whether or not Qakley's the man. Welre -

-waiting for the wire now.

YOULG CHARLIE
And then Uncle Charlie will bGscea’

. SAUNDIRS
That's right. That's the way it is.

(he shifts the responsibility)
Graham thought if you could get your
uncle to leave now or within an ‘hour ox
SOnoclclt WC)u.Ld—“YL Obtcoun

Young Charlie looks at him gratefully.

_ YOUNG CHARLIE
I've got to, haven't I? I've gdb to,
If any ing hanpened to Uncle Charlie

“here, 1t would kill my mother. What's

293 CLOSE UP

the nmost time you'll give me?

Suuhdcrs
(seftenihg somewhat)
Say, two hours? '

~ YOULG CHARLIE
I'1l make him leave. I'll make him.

Saunders with very little expression, not looking at her,

SAUNDIRS
You seem to be pretty sure he's the man
we want. Why?
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- 294

295

1~

CLOSE UP

Young Charlic comes to another stop - she looks sharply
at him, then covering up, answersi

YOUI'G CHARLIE
Why? There's no roason why., I'nm
just afraid. You're the ones who seem
sure. I can't stund it if anything
happens here.

EXT. STREET IEAR HLUUL - SLCMI CLOSE UP
They start to walk agzin.

SAUNDZERS
You know what he's done, don't you?

YOUNG CHARLIE
No! I don't went to hear!

SaUNKDERS
Well, I want you to get this. We're
trying to do you a favor. You got a
bad break. But if you know anything
about your uncle you_haven't told us...
. And we want to know when he's leaving
town and how. If you hold out on us...

' YOULG CHAhLIE
I won't., I'll tell you.
(her eyes ure lowered)

Jack drops back and joins them. Catherine turns into
her house - waving goocdbye. Ann runs on ahead, jumping
over cracks.

ANN
(chanting) ‘
Step on a crack, you'll break your
mother's back.

Jack looks at Young Charlie anxiously - she smiles.

SAUNDERS (almost groaning)
I wish I knew we could trust you.

YOUNG CHEARLIE

I won't do anything to help him. I
promise. But..

{turning to Jack)
he's my uncle. You can't ask me to spy on
him and come¢ running to you. We've made a
bergain now. I'll get him to leave. That's
all I'1l do.. I'll get him to leave,
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296

297

CLOSE UP - JACK AND YOUNG CHARLIE

- JACK
- :({desperately)

Think, Charlie! Think! He's

dangerous,., If he gets away from us,

he'll g0 OD.vvvuwenny .

. YOUNG CHARLIE
I don't want to hear what he'll.do,
We made a bargain, I'll keep 1t. -

EXT. NEWTON HOME - DAY - SEMI CLOSE UP

Young Charlie turns to Saunders.

: YOUNG CHARLIE _
I'll let you know when he leaves. .

- Her face is eppealing. Ssunders weakens and says

awkwardly:

SAUNDERS
Funny thing if he turned out to be the
wrong man, Could be, Ann!

- CAMERA. PULLS BACK TO SHOW ANN - WAITING FOR THEM, She

comes up and puts her hand in Saunders.,

ANN
I broke my mother's back three times,

SAUNDERS
Not bad, Say, Ann, you never finished
telling me whether Miss Rose married
tpzhrich guy or the one she was in love
with, . : \
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CONTINUED CHARLIE .
Well! VWhen did you two get so friendly®

SAUNDE ‘{S
Ch, we %v 25, ask questions and
Ann Lnows nl the anowers. The only thing

is, I can't makc out what she knows and what
she's making up.

Charlie looks at him sherply.

ANN : .
I never make up anything. I get everything
‘from books. They're all true. :

- - CHARLIE
Well,~come along, Ann. We'd better get home
and help with dinner.

" Bhe tokes her hand and they go up the front path ~ -

leaving the two men watching them.

VSEMI LONG SHOT - UNGLE CHARLIE

stands expansively on the top step - he seems to be at

peace with the world - as Young Charlie and Ann come

-along ‘the path he waves. Young Charlie waves back.

Mr. Newton and Herbie are in the garden. Mr. Newton
is still in his church-going clothes. :

MED. SHQT
As they reach the stepo Young Charlie says:

- YOUNG CHARLIE
Ann, why don't you pick some flowers
_for the dinneér table?

ANN
(smugly])
Simple flowers are the best.

. : YQUNG CHARLIE
I didn‘n ask for orchids.

ANI» : )

(adgustlng the scraggy rose

in her hair)
I wish I'd been born in the South.
Southern women have a lot of charmn.
They pick flowers with gloves on.
They carry a basket and shears and
wear big hats. 7You know, I dontt
think people here have much charm.

: YOUNG CHARLIE
Beat it, darling. Simply and purely,
beat 1t.

Ann goes off being a lady. This leaves Young Charlie
strolling and lingering et the foot of the steps. We
Hear Mr. Newton's and Herbie's voices drifting in:

TAANTTMITAITTI M .
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e 299 . CONTINUED: ' o - ' | y
B ' © Anything special on the noon broad-
casts?

' HERBIE'S VOICE
Nope. Just international politics.

UNCLE CHARLIE
(to Young Charlie)’
How was church, Charlie? Did you
count, the house? Turn anybody away?

- YOUNG CHARLIE
No. Seats enough for everyone.

UNCLE CHARLIE
Glad to hear it. Showis had such a
long run, I thought maybe attendance
might be falling off. Think they'll
be able to keep it on till Summexr?

HERBIE'S VOICH
. A fellow on the radilo. S5810eses e

(S, ‘ B00 = SEMI CLOSE UP - YOUNG CHARLIE o » |

in foreground at foot of steps -~ Uncle
Charlie above.

S | ' YOUNG CHARLIE
We praved for you, Uncle Gharlle.
At least, I did.

Uncle Charlie starts to laugh -~ when
suddenly they are both conscious of Herbie's voice:
’ : o ' HERBIE'S VOICE '
c . This Tellow said they'd caught that
- other fellow. The fellow they .call
~the "Merry Widdw" murderer.

Young Charlie turns slowly - Uncle Caarlie looks in .
- the same direction. His laugh diles. -

300 A ' CLOSE UP ~ UNCLE CHARLIE

tense

300 B CLOSE UP - YOUNG CHARLIE

tensey



(=

(Changes-August 10, 1942)

501

302

303

SN 137
SEMI CLOSE UP - MR, NIVWTON AND HERBIE

talk in a guarded manner - though they are not aware of
the attention they have renelved

+MR, NEWTON
They aid, did they? Where?

HERBID :
' State -of Maine, Pertland, Didn't
“catch him ex aculy. He was running
. from police at the airport. They were
about to nab him when he ran plunk
into the propeller ~f an airplanc,
Cut him tc picces., Identified him
by his clothss. Shirts were all
initialled.'C. O apsstrrphe H. Pretiy
fancy ha”lnf your shirts initialled,
‘must havs Been an ILlsh felloa. 'C.
0 apoutropb“ ", )

=)
Pjhl

CLOSE UP - YOUNG CHARLIE

listens tensely - we hear them continue speaking while
~the full realization comes into her face.

MR, NEV'TON'S VOICE
(JudlClally and impersonally)
Well, makes a good endins,
Couldn't have done better myself,

HERBIE'S VOICE
I guess that closes that case pretiy
final,

. MR. NEWTON'S VOICE
Sure does., Never cared much for that
case,

Young Charlie turns slowly back and looks up at Uncle.
Charlie ~ CAMERA PANS UP to him - he is straightening
himself up, he adjusts his tie, and then smiles down

at her blandly. 1In an pxtromoly normal voice he says:

< UNCLE CHARLIE
Well, think I'll go upstairs and wash
up for dinner, I'm hungry. I don't
know when I've bcoon so aun“ry. Sce
you at the table, Charlie,
He turns and goes into the houcc,

- INT, SITTING ROOM & HALL - DAY - SEMI CLOSE UP

CAMERA PANS with Uncle Charlie across the hall and
up, the stairs -~ as he gets near the top he pauses -
slowly he turns and lOOku back down to the bottom of
the stairs.
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. SEMT LONG SHOT - YOUNG CHARLIE

standlng at the foot of the stairs - looking up at
him - a tiny accusing figure. ;

sEMEt CLOSE UP ~ UNCLE CHARLIE

His expression changes - his eyes waver for a moment
then turn away-self-consciously and he slowly resumes
his journey upstalﬂs.

FADE OUT:
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306 F/DE IN: | |
INT. YOUNG CHARLIE'S ROOM - DAY - LONG SHOT - UNCLE CHARLIE ‘

pacing up and down the¢ room. Buch time he passcs the
window he glanccs out Tinally he stops at the window.

507 LXT. NEWTON HOLE - DiY -~ LONG SHOT

From his eyeline. Young Charlie is standing at the
bottom of the puth - waiting impatiently. .Jack's car
drives up - he is alonc - she runs &cross the sidewalk

t¢ meet him.
308 INT. YOUNG CHARLIE'S RrOOIiT - DAY - SEMI CLOSE UP

Uncle Charlie pushes his window farther open - but
stands back from view. He strains to listen - we
hear the voices coming up from outside:

' - JACK'S VOICEL
Well, Charlie, I have greut news
for you!

A heavy truck passes by and drowns out his explanatlon
and her rcply ~ when we are uble to hear again we pick
up:

) JACK'S VOICT
vee..90 everything's 0.¥. You don't have to
worry. Hu»n»y?

YOUNG CE/LRLIE'S VOICE
Of course J am.

309  EXT. NEWTON-HOME - DLY - SEMI CLOSE U®
As they wulk uacross the lawn; C‘%ERA DOLLIES with thém

JACK _
Look, Charlie, I wuant to talk to you. Alone,

310 INT. YCUNG CH.LRLIE'S ROOM - DiY - CLOSE U? - UNCLE CHARLIE

attempts to hear more - his «xpression beccmes one of in- |
creased concern and irri thlon . , - o




=

(Changes) - August 10, 1942 - 140

311

312

317

314

316

316

5T, NIUTON HOME - SEMI CLOSE UP'

CAi:ZRA DOLLIES with young, Charlie and Jack as they
walk across the lawn.

JACK
(s1ch1ng with relief)
Well, we got a wire from kMaine. They called
us off the job., I'm just coming up for air.

" CHARLTIE
e, too,

JACY. '
And here you were teying to pet your uncle out
of town. bay, ue nuwst have thougit you were
crawvy.

YOUNG CHARL I
Now that it's over, I don't want to talk about
it anymore. I want to pretend tliat nothing
~ever happened. :

TACK o
(linking his arm through hers)
You won't have to pretend much. Nothing did
happen., I'm rlad you nevoer did know what we
suspected your.uncle of.

CLOSE UP YOUNG CilAKLIl ~ Lowers her eyes. She is
fighting hard to control herself.

DELETED

DbLhThD

MED, SHOT, They'walk across in the direction of the

garage.

SEMI CLOSE UP. Young Charlie, in an attempt to switch
the conversation,

YOUwifs CHARLIE
Lothcr s lost her gloveo. She always d0es.
(she looks toward the garage)
faybe they're in here. She probably drOpped
then when she got out of the car.

She turns in the garage - the door stands open and the

‘car 1is out,.
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317 INT. GARAGE - DAY - MED, SHOT

The garage 1is half work-roomn, half store-roon, too,
Along one side a practlcal work-bench for carpentering-
stacks of detective magazines are arranged neatly on

shelves along another wall,

- YOUNG CHARLIE
I think I see them, .
(she sees the gloves lyina on
the floor and plckS them uvp)

YOUNG CHARLIE
(dustinz off the gloves)
They have oll on them. They're her
best ones, too.

3 TACK .
Look, Charlic, Saunders and T.......
S | YOUNG CHARLIE
"I know, You have to go away.

She walks over and ©its down on the bench ~ she bends
her head CAMERA MOVBS IN When she ralses 1t, there are

tears in her eyes.

10UW CHARLIE
I %nev you d have to o away, but
-1 héven's thournt about it. I'1l
" be-alone again,

JACK
(smiling a little)
Alone? In that beehive you live in?
Besides, I'm coming back.

S YOUNG CHARLIE
- When? When are you coming back?

JACK
As soon as I can make it,

YOUNG CHARLIE®
I don't want you to zo, I feel.,..
. {she half turns and looks touard
the door)

o JACK
I How do you feel? You're not frlvhtcned
‘ ' now, are you, Charlie?

318 CLOSE UP YOUNG CHARLIE OVER JACK'S SHOULDER

Charlie looks at him;_ready to cry. She is about to‘téll
him everything. She looks down at the gloves in her lap
go that he won't see the tearsg starting in her eyes,

141
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. 141 A
| . - i
¢ . | - YOUNG CHARLIE
| . - other and her.gloves! She's always
h <i> Moth d h 1 ! She' 1we
losing something. She usually loses
one glove and then she has to go around wearing
cne and carrying another that doesn't
match, Like Mer and Jo in Little Women,
Remember when Jo split her gloves and,,....
JACK
I never read it, I'll get Ann. to
tell me the plot,. .
(Charlie sits smoothing the
gloves. Without looking at
him, she says:)
YOUNG CHARLIE
(smiling a little)
I love Ann.
_ /
fﬂtfﬁ
(-

b

(.
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CLOSE UP THE TWO

JACT
I love you.

YCUNG CHARLI:
Do you?

.. JACK _
That's why I'm coming back,

YOUNG CHARLIE

JLCK
I thovght if we got engeoed now,

- Today. I mean, Wiy uhon we could get

marric¢d when I &2u back

YCULIG CHARLIE
T suppose: it i3 tatser -to” be enraged
for e while, even'1f 1t is only for a
11tt]o while,

142




(Changes - August 10, 1942) ' S s o
o 319  CONTINUED: T Lo

o He kisses her--then--

n—p\fv'rr C e .
Wetll pet mqulpd Thﬂu's all
there is to it., VWe'll met married,

(He looks =g Lnuu =h ho would like to crow)

YOUNG CHARLIE
* (more solemnly)
Yes We'll get married., Do you
know I've never been engaged before?

JACK
Neither have I,

YOUNG CHARLIE
Well, almost a few times., But not
really. I suppose you have, too, glmost,

JACK
Not me, ) )

' YOUN'G CHARLIE
Well, mine were really nothine, You
- : know, for a moment you think you like
Wi someone, and it turns out to be really
~ : _ nothing.

S | JACK
(looking around)
I'm g01ng to put a bronze plaque here,
~ This is a swell place.

320 © MED. SHOT

. The open leaf cof the door swings a halfway to and then .
swings open again, squeaking shrilly on its hinges,

321 SEMI CLOSE UP - YOUNG CHARLIE
Jack pulls Charlie closer to hin.

ey JACK . - A
Charlie, I love you. I can't say _ S
anything else, I just love you. ' '
Listen, Cherlie, when I'm away, will
. you drive to that square in the
‘middle of town and take o good look
at-1t? Because thot's the place where
_(“> : _ I knew I loved you, That's the place where
- we had the Tight, and I didn't know what
Q; to do., Yo came close to somethine pretty .
. ugly thrt nisght, I llkﬁ my job but I
. didn't like it that nicht. &

CONTINUED:
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((a 321  CONTINUED:

‘‘‘‘‘ | ' . ' YOUL CHARLIE
: I hated it that nlght

JACK
You don't hate it now, do you®

YOUNG CHARLIE
No. I don't hate it now. We'll have to
make up something to tell Mother, though.
About what you really do. We can think
of something, And you be careful.

JACK
: I'll be careful. Charlie, you don't
- _ thlnk you'll mind marrying a man like me?

YOUNG CHARLIE
(puts her arms around him)
Mind! I don't mind anything.

Suddenly the garage door swings to again with a violent
noise - they are thrown into half-darkness,

322 CLOSE UP - THE TWO
Young Charlie has turned startied toward the door.

JACK
Goodby, darling Charlie.
" (He kisses her agaln)

- YCUNG CHARLIE
- Goodbye, darling. - | ;

323  SEMI LONG SHOT

They go over to the door. Jack attempts to open it,
but it sticks. At last with another effort he manages
to get it open. S

324 EXT. NEWTON HOME - DAY - SEMI CLOSE UP

The door of the garage bursts open and Young Charlie
and Jack come out. The sudden burst of sunlight almost

. blinds them; they blink thelr eyes - laugh at each

< other. CAMERA PANS with them toward the house. Sud-
denly Young Charlie pulls up sharply - CAMERA PULLS BACK -
Uncle Charlie is strolling along toward them.

. | |
A , C ONTINUED :
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32b

326

326 A
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CONTINUED

UNCIE CHARLIZB
Well! \Vhat have you two been locking
yourselves in the garage.for? \Vhen I
- Was youag, we sat in the parlour.

: ' JACK
Hello, Ir. Oakley...I was saylng goodbye
to Cha:lle....

g UNCIE CHARLIE
In the garagsesee.?

- JACK
In the garage. Ang the door got stuck.
Well, now. - I 11 have to say goodbye
- to you.

UNCLE CHARLIE
Well, say goodbye here on the lgwn.
No use taking a chance on the garage
again. .

They shake hands.

' UNCLE CBARLIE
Pinished here?

JACK

All finished. But I'1l be back.
You'll be sesing me around.

CLOSE UP -~ YOUNG CHARLIE

. During the last sgeech she is watching her uncle

closely.

CLOSE UP -~ UNCLE CHARLIE

UNCILE CHARLIE
Oh? :

We hear Jack's voicé:

| JACK'S VOICE
Not on bu°iness though.

There is the slightest change of expression =~ he

Jooks at Young Charlie..

SpiI CLOSE Ur - THT Tf?mu

. UIICIE CHARLIE
VYell, scmetimes I'm pretty obtuse, but I
think I understani aboub your coming hack.
Charlie's a fino girl. She's

CONTIIIUED:
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326 A CONTINUED:

: UNCLE CHARLIE (cont'd)

- the thing' I love most in the world, and
I mean it, Yave a good trip, Mr,
Graham -~ and don't uake any more
pictures without permission. Rights
of man, you know, Freedomn,

. JACK
We'll have a talk about frebdom
some day, Mr,., Oakley. '

He says the last half over his shoulder as he turna
toward the house.

327

JACK
(to Chprlle) '
I'11 run in and say goodbye to your
mother., Let me sive her the gloves,

YOUNG CHARLIE
(quickly)
I'11 come along, too, : .

With another nod to Uncle Charlie, they move'out of

picture toward house, leaving Uncle Charlie., His
smile dies as his eyes follow them,

LAP DISSCLVE
T, SITTING ROOM - DAY - SEMI CLOSE UP -~ MRS. NEWTON

Mrs., Newton, Young Charlie and Jack - Mrs, Newton
holds the Sunday FlOV@u in her hend and is talklng.

_ NRQ. NEWTON
We'll be zlad to see you when you
“come back, Mr, Graham, Charlie,
pack up some of those cookies so
that Mr, Grahem and Mr. Saunders w1ll
have something to munch on the train,
We used to pack lunches, but now the
children won't let us They want to
eat in the dining car,' They say .
‘eating out of a lunch box looks funny.
They say forecigners eat out of lunch
boxes, Perfectly silly, of course,
a8 everyone knows the lunch boxes are
an American custom. '

Young Charlie goes out to the kitchen
' CONTINUED:
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({?*> 327 . CONTINUED
A , ) MRS, NEWTON (cont'd)
And $t's a shame you had the little
disagreement with my dbrother. Charles
is a very finc man, but sometimes

he wants his own wvay and.., -

JACK _ : _
Oh, I can see that he's a very....

327 A CLOSE UP - THE TWO

MRS . NEVWTON
To tell ycu the truth, T think he. ,
was just trying to be funny, He loves
practical JOKOS even when they get
him into screpes. Wuv,.once,.and I've never even
told the children ,..he acted just
like a bad boy. TIc played & drecadful
Jjoke on a whole town full of people,
Just like a bad boy.

© JACK |
(pleasantly but absentmindedly
N : looking toward the door waiting
f(t:ﬁ for Charlle to come back)
bl Is that so?

327 B MED, SHOT
Young Charlie enters with a box,

YOUNG CHARLIE
There. You may not eat them, and
there'll be a diner on the train, but....
well...., Mama always thinks people
will starve to dbﬂth

TACK .
Jt11 oat them in bed., Thanks, Mrs,
Newton, and goodbye. Say goodbye to
the rest of the family for me,

CONTINUED:
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387 B CONTINUED:
MRS . MNWTOM
Goodbye, and come back soon.
(she laughs)
As though I knew you wouldn't,
Goodness! The things mothers
aren't supposed to know!

Young Charlie and Jack -lauzgh.

. 328 EXT. NEWION HOME - DAY: - SEMI LONG SHOT

They hurry from the house. Unclec Charlie is leaning
against the farther ¢nd of the porch. Jack turns and
waves cheerily to him - he Is Jjoined by Mrs, Newton
~who waves, too.

328 A SEMI CLCSE UP
Catherine passeé, library books under her arm.

CATHERINE

(eyeing Jack)
Hello! Charlie- - I'm just going to the
library. Anything I can do for you?

YOUNMG CHARLIE
Thanks a lot Catherine--~
T owe six cents on my last bock already.
I think I'd better take it back myself,

_ CATHERINE _
All right. Goodbye--Goodbye, Mr. Graham.

She passes on, as Jack goes to the car,

329 SEMI CLOSE UP -~ JACK : -
- gets in the car - he takes one of Young Charlie's hands
and squeezes it ~ they exchange an understanding look.
Jack looks toward the house - a slight shadow passes over
his face - then he breaks into a smile. In the background
we can stlll see Uncle Charlie and Mrs. Newton on the porch.

. JACK
- : Take good care of her!
330 SEMI CLOSE UP - UNCLE CHARLIE

calls back - with a wave of the hand.

' UNCLE CHARLIE
"I will! T certainly will!

331 SEMI CLCSE UP - JACK
. is about to move off - Young Charlie has backed a Tew
steps onto the lawn ~ suddenly she takes a step forward
with hand raised as though to call him back.
' CONTINUED:
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CONTINUED

YOUKG CHARLIE
- Jack!
But the acceleration of the car has deadened her call -

Jack does not hear her. The car drivas off,
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332

- 383

534

- 335

SEMI I.0UG SHOT - YOUIIG CHARLIE

slowly drops her hand  to lpr side. She turns and
walks toward the lhouse. Ag she nears tho steps
sho looks up to Uncle Charlie ~ hesitatos - thon
quickly walks round to the back of the house. Uncle
Charlie watchcs her.

FADE OUT:

PADE IN:
INT. TOP OF STAIRS - DAY - SEMI CLOSE UP

SHOOTING UP the stairs, we see Young Charlie leaning
over the rail, calling downstairs. She reads from. a
shoppling lis t in her hand. :

YOUNG CHARLIE
Anythmnr else? I've got butter...
ruit...green thread...return library
bOOKeess

" MR5. NEWTON'S VOICE
And whatevexr vegetable looks the
freshest. I think that's all. If
I've forgotten something I'1ll send
Ann 1auer Aren'l you coming this
way? ‘

' : . YOUNG CHARLIE
I'm in a hurry. I'm cutting through
the back lots. I'll be home aboutl
fi‘VG - '

She hurries along the passage tovard the back stairs.

EXT. BACK STAIRS - SEMI LONG SHOT - DAY

SHOOTING DOWH from the top. Young. Charlie hurries
down; when she is about half way suddenly she loses
her foothold and slips - all we can see. is her hand

“elutching at the air and just mhnaalng 1o got a hold

on the bannister, and HEAR & loul scream.

MED. SHOT - TROM THG BODTOM

. -Mrs. Newton comes rushing :{from the kit dren.

, MR3, NEWTOIT
Charlie! Darlingl Are you hurt?

Young Charlie isg Stfu891117 to a sitting position -
she breathes neav1ly

CONTINUED:
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335

336

337

338

339

CONTINUED:

 YOUNG CHARLIE
I almostes I trippede.ss

Mrs. Newton goes up the stairs to her.

. SEMI CLOSE UP - MRS. NZWTOW

looks at her .leg with concern.

A MRS, NEWTCN
I worry every time I hear one of
you children starting down these.
stairs. They're so steep and
rickety. Are you hurt? Your ankle?

YOUNG CHARLIE
I'm all right, I think. I grabdbed
the bannister. -

CAMERA MOVES IN to CLOSZ UP of Young Charlie.

She looks at the bannister and sees that it has
been torn loose., At the point where it joins

the wall, it has been ripped away. She turns her

head, looking up toward Uncle Charlie's room.

ghe turns back agein to the bannister. During
this we HEAR:
MRS. NEWTON'S VOICE
C.iarlie, you might have broken your
neck. ‘

~ YOUNG CHARLIE
Yes, I might have broken my neck.

A shadow of fear crosses her face as she lobks'up
again toward the top of the stairs, '
INT. YOUNG CHARLIE'S ROOM -~ CLOSE UP - DAY

Uncle Charlie is lying on his bed smoking a cigar.
He looks up at the ceiling with half-closed eyes.

LAP DISSOLVE:

DELETED

INT. SITTING ROOM - ZVINING -~ SEMI CLOSE UP -

YOUNG CHARLIE

coming down the stairs. She pauses half-way
down. .
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SEMI LONG SHOT - UNCLE CHARLIEf

is playing slap-jack with Roger in the sitting room.
Roger has the air of humoring his uncle. The sequence
is punctuated by the slow bangs of their game. Mrs.
Newton is sewing. Ann is reading. Ann has the usual
flower in her hair but now wears what she thinks is a
mantilla. Mr. Newton and Herble can be seen talking

- in whispers at the dining room table.

, ROGER -
(very bored)
Slap~jack.

UNCLE CHARLIE
(phoney enthusiasm, the way
people act with children)
Good! Good for you! Say you'rs a
'~ world beater!

o ROGER
Oh, I used to be good. Don't play
much any more.

" 'MRS. NEVTON
Roger llkes chess.

ROGZR
(wearily)
Your turn, Uncle Charlie.
MED. SHOT - YOUNG CHARLIE

comes down the stairs - when she is at the foot She

tekes three letters from her pocket and calls:

YOUNG CHARLIE
“'Who wants to walk tc the post-office
with me? Ann?® Mother?

Mrs. Newton looks at her aniiiously.

MRS, NEWTON
‘Sure you don't still feel shaky?

UICLE CHARLIE
(boyishly)
Slap-jack.
(he laughs immoderately)

_ . ROGER

I didn't get it myself only because
.Mama and Charlie were talking.

Women always talk during card games.

CONTINUED:
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348

343
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345

CONTINUED:

MRS, NEWTON
(to Charlie)
I don't understand it. I knew the
stairs were shaxy, but I can't get
over the way that bannister pulled out.
" Roger, have you been foollng with +vhe

. 8orews?
- ROGER
That's the fifth time you've asked
me that.
MRS, NEWTOW

Well, we'd better .put a chair in front
of the stalrs or fix them. One or

the other. Joe! Mr. Hawkins! Why
don't you boys .go up and rix those
stairs right now? Somebody will forget
a1l about them andicses

SEMI CLOSE UP -~ MR. NEVWTON & HERBIE

Without looking up Mr. Newton speaks:

MR. NEWTON
Just a minute, Emma.

He goes on talking to Herbie.

SEMI CLOSE UP - MRS. NEWTON

MRS. NEWTON (continues)
> Oh, well, I suppose the house is
\ getting old. Ve've lived in it
- slxteen years ourselves and..Jo8,.is
how long did the Stevensons have
this house before we bought 117

SEMI CLOSE UP - MR. NEWTON & HERBIE
Mr. Newton still does not look up.
| YR. HEWTON

Long time. Their children grew
up here.

‘Heads together again.

MED, SHOT - YOUNG CHARLIw & MRS, NEWTON
in the f. g. Uncle Charlie end Roger beyond.
CONTINUED:
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346 A

347

 Mrs. Newton;Sgeaks flatly:

153
CONTINUED:

MRS, NEWTON

Charlie, why don't you let Roger
take your letters for you? I don'®d
think you ought to go out, feeling
- 80 wobbly.

YOUNG CHARLIE
I want to walk, Mother.

UNGLE CHARLIE
Emma this house is falling apart.
I thlnk it's up to me to see that
you geL & new one. _

‘MRS. NEWTON
(laughing)
Charles, you do llke a joke, don t you?

UNCLE CHARLIE
(ruffles the cards, his smile
fixed, his manner too hearty)
No joke, Emmy, dear. I'd like nothing
better. And why not? I can afford it;
and you're my sister., Charlie, don't
let your mother disown me! . .

CLOSE UP - YOUNG. CHARLIE
Looking at Uncle Charlie directly.
| YOUNG CHARLIE
I likg this house. It's wherse we live,

SEMT CLOSE UP - UNCLE CEARLIE

~ As he deals the cards his eyes are on Young Charlie.

‘ ROGER’S VOICE
-I'd like a house with &n electrie
eye. You don't have to push the
doors open.

ANN'S VOICE
Jtd like a house with big white

pillars and a big wide porch...I
mean. .,verandah.

MED, SHOT

CONTINUED:
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CONTINUED:

MRS, NEVWTON
We don‘t need another house,
‘(she turns to Joe)
Joe, you tell-Charles not to talk
any nonsense about a new house.

Mr. Newton strolls to the partition that separates'
the living room and dining roon.

~ SEMI CLOSE UP - UNCLE CHARLIE

his eyes on Young Charlie.

UNCLE CHARLIE
But I'm goinv to give you a house.
And it's going to be perfect in every
details The kitchen. Vhy, the kitchen
is going to have everything to make
work easier that money can buy. You're
too young and pretty, Emmy, %o spend
your time wrestling with a lot of
out~of-date things.

During the speech CAMERA PANS over to Young Charlie -
-She looks at him steadily.

MED. SHOT - FROM HER EYELINE

Mrs. Newton, happlly reproving, again turns to Mr.
Newton.

MRS. NEWTON
Joel Make him stop this foolish
talk!

UNCLE CHARLIE ,
What do you think, Charlie?
Dont*t you think a brother should

. do everything he can for his sister?

CLOSE UP - YOUNG CHARLIE | ‘ ".
still looking at him steadily.
’ YQUNG CHARLIE.

I like this house the way it is.
Maybe Mother doez, too.
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349 B SEMI CLOSE UP ~ UNCLZ CHARLIE

UNCLE CHARLIE 4
She Jjust thinks she does. No, Sir!
I've been doing a lot of thinking,
and I've come to a lot of conclusions.
- There's another thing I'd like to do,
~and you can help ne with this, Emmy.
(he lowers his voice; his
manner is almost Christ-like)
I'd like to do something for the
town...something for the children's
- hospital, maybe...something, Emmy, in
memory of our father and mother...
something good.

580 ' CLOSE UP - YOUNG CHARLIE

cannot believe she has heard Uncle Charlie correctly.
She looks at her mother's flushed, excited face. She
. becomes angry - we hear Roger shouting:

Slap Jack! Now you've only got.
‘four cards, Uncle Charlie. I
certainly am beating the life out
of you, 7You'll wish you were dead,
at the end of ihe game.

Young Charlie turns on Roger sharply:

YOUNG CHARLIE
Roger! Don't gloat when you win,
Mother, tell him it isn't nice to
' gloata

%50 A  MED. SHOT

' MRS, NEVTON
ROger, Charlie's right. When you win,
~you've got to pretend you wish you
hadn't .

ROGER
Why?

' ANN
Roger don't you want to have people
think you're sporting? Don't you
want vo be modest when you're on top?

ROGER
I like to be on {op. Besides,
according to the law of aversges, I
can't always win. The ohances are
something likeseeass '

GONTINUED:
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' UNCLE CHARLIE
(rising) ,
I give up, Roger. You win.

As Uncle Charlie comes to them, Young Charlie turns
away. '

_ YOUNG CHARLIE ~

- Roger, Ann. Run and get the hamumer ang

nails. They're in the tool box in the .

garage. We'll fix the backstairs right
now. They're the only things in the
house that aren't rlght. o

Roger and Ann g0 out.
' MRS. NEWTON
No, Charlie. Let your father and
Mr. Hawkins fix them. Get along,
Joa, _ ,

Mr., Newton and Herbis go into the kitchen.

CLOSE UP - MRS. NENTON

- turns to Uncle Charlie. She puts her hands on the

lapels of his coat.

MRS« NEWTON

Don't think I'm not grateful, Charles.
I think you're the only person that
has ever even thought that...well,
maybe the kitchen wasn't too pleasant
to work in. But Just to know you
thought about ity is enough for’ me .

(she kisses hin) .
If you want to do something for the -
town..,.%hy, that's different.
They loved children and they loved
you. And I know how you feel about
children who've. been hurt, because
you were so terribly hurt yourself
once. It's a miracle you're all right
'naws ‘You might have been crippled for

life.

(she pats him)
X know. - I know how you feel about
children.

Much moved, phe goes into the kitchen., Young Charlie
is about fo follow her. ‘

UNCLE CHARLIZE
Charliel! I want t0 see you for a
aomant . ‘ :
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352 SEMI CLOSE UP - N

Young Charlie stands quite still - Uncle Charlie comes
into picture. o -

. UNCLE CHARLIE -
- Haven't had a chance to say a word
to you all day. And that other
- business...it's over. I want to
forget it.

YOUNG CHARLIE _
- “(she. turns-~her face like stone)
When are you leaving, Uncle Charlie?

UNCLE CHARLIE
Oh, come now, Charlie. Therets no need
- to hurry now. We're all happy here.
You heard what your mother just said.
352 A CLOSE UP ~ YOUNG CHARLIE
- looking at him steadily.

_ YOUNG CHARLIE W
¥hen are you leaving, Uncle Charlie? 1 o
(her voice is insistent R /

and soft) : , e

... . UNCLE CHBARLIE .
Look here!'" I wasn't joking about
that house, 'I'll build one.

Give 1t to you.

“~

. | i
' YOUNG CHARLIE : ; :
Vhen are you leaving? R ]

352'B . CLOSE UP - UNCLE CHARLIE

- UNCLZ CHARLIE
(as petulant as a woman) -

I'm not going. You see? I'm not

- going. Nct yet, I wanbd to settle
down. I want to live where people
know me. Have money in the bank,
have some sort of business. Be a
rart of this family. o

—— At T 14 e i
——

We hear Young Charlie's voice, coldly:

TN e et - man o R

"YOUNG CHARLIE'S VOICE |
I ses. ' )

CONTINUED: -
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352 B CONTINUED:

She stares at him a moment, then plunges out of the

room. - Uncle Charlis smlles coolly, then has his

'_You have it,

. UNCLE CHARLIE
And the most sensible thing for you
to do 1s to pe friends with me.
I can do & lot for you, Charlie. A
lot for you all, Make life easier
‘for your mother., Make you all happy.

352 0. SEMI CLOSE UP - THE TWO

YOUNG CHARLIE

No} Not you! We don't want anything

from:you., I wish I'd told mother
about you. I wish I had.

UNCLE CHARLIE
I know what you've been thinking.
And how do you think your mother would
have felt? ‘hat do you think it would
do to her now?

YOUNG CHARLIE
I know! I knovw! Don't be afraid. I
can't tell her., ' '

UNCLE CHARLIE
But I'm not afraid, Charlie. And what
have you to tell? Who d believe you?
A waltz runs through your head., You

~don't like the initials in a ring. You

connect it all up with a newspaper
clipping. And now you haven't the ring.
I don't know what became of it.

YOUNG CHARLIE

UNCLE CHARLIE

-"Have I? Oh, no, my dear. I gave it

to you.

YQUNG CHARLIE
I don't want you here, Uncle Charlis.

~ I don't want you to touch my mobher.

I don't want to live with a lie. S0s e
go avay. I'm warning you. Go aways

Or I'1i1i X111l you mysell, 7You see,

that 's the way I feel about you._

e

R

belated reactlon of rage.

LAP DISSOLVE

|
|
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EXT. NEWITON HOME ~ NIGHT - LONG SHOT

The house 4is fairly well-1li¢ - lights in most of the
windows.

LAP DISSOLVE:

EYXT. NEWTON HOME - NIGHT -~ SEMI LONG SHOT - UNCLE
CHARLIE

in dinner coat, red carnation in button-hole, emerges
from the garage doors, smoking & cigarette. He gives

a quick glance round, satisfied. He has a handkerchief
in his hand - he replaces it in hils coat pocket -~ and
strolls towards the back of the house.

’

INT. SILTTING ROOM - NIGHT - SEMI CLOSE UP - YOUNG /
CHARLIE _ |

in her best evening dress, sits by the telephone,

" YOUNG CHARLIE
Hello Mrs. MacCurdy. This is Charlle
Newton. .My mother's been trying to
reach you for two days...Oh, she was?
Well, I'm terribly glad she's better.
Well, Mrs. Blodgett told mother that
you and Dr. MacCurdy are going to
my uncle's lecture tonight...and we .
wondered if you wouldn't like to come
over here afterwards and meet him.
Just the Greenes and the Phillipses.
That's fine, and we'll look forward
to seeing you. And will you tell Dr.
MacCurdy -that we all thought his sermon
was wonderful last Sunday? In the
High School auditorium...wetll probably
See you there. Goodbye.

INT. TOP OF STAIRS ~ NIGHT - SEMI CLOSE UP-UNCLE CHARLIZ

stands at thée top of the stalrs, obviously having
heard the end of the conversation. He smiles to
himself and adjusts his tie casually. Mr. and Mrs. .
Newton come out from their bedroom. Mr. Newton is in
his dinner suit, Mrs. Newton is in evening dress.
She is very excited.

MRS. NEWTON
You both look very handsome, I must
8ay. I'm pretty proud of the men in
ny feamily.,

UNCLE CHARLIE
Emmy, you're a dream, '
' ' CONTINUED:
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- Yesu?

CONTINUED:

Mrs. Newton is pretty and flushed. She looks gay and
: As they start downsteirs, CAMERA CRANES with
Uncle Charlie is behind them.

MRS. NE'TON

’ It's a shame the children have to

‘sit on our laps.

‘ MR, NEWTON
Tlght squeeze for everybody. Won't
do my pants any good.

MRS, NEWTON
Joe, you're a real back number,

- Can't even drive a car!

MR. NEWTO\I
We'll do it this way._ Charles can
Sitoocn ’ '

They have now reached the bottom of the stairs where -
Young Cherlle is standing. Uncle Charlie is still
helf-way up the stairse. '

o YOUNG CHARLIE
Mother, Uncle Charlie can sit in back
with Papa and Roger and Ann will fit
in perfectly well beside them...

UNCLE CHARLIE
Nonsense! I'm getting a cab. You all
g0 in the cab and Charlie and I will
go on in the car alone.

There is a SWlft look of dlstaste from Young Charlie
up tp Uncle Charlie.

' YOUNG- CHARLIE .
No. You go in the Laxi Uncle Charlie.

Roge®n and Ann run in.

ROGER
I want to go in thke taxi. In some-

* ¢ities taxis charge twenty cents for

the rirst quarter mile, five cents
for everyeses

UNCLI; CHARLIE

‘DT course you do. wo that's settled.
And CharliGesees :

YOUNG CHARLIE

CONTINUED:
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357 A

CONTINUED:

UNCLE CHARLIE
- You run out and get the car from
the garage.

YOUNG CHARLIE
Jt'd much rather drive the family.,

UNCLE CHARLIE
"No. You've got to hear my speech.
My severest critic...isn't that so,
Charlle?

- MRS+ NEWTON
Ann, you telephone Mr. Abercrombis
for a taxi.
SEMI CLOSE UP - YOUNG CHARLIE

to her mother:

YOUNG CHARLIE
Mother, please ride with me., Papa
can take the c¢hildren, Pleass!

 She goes out through the front door.

MED. SHOT

As Mrs. Newton fusses Uncle Charlie tirns and with an

. inaudible gxcuse goes up the stairs again.

MR. NEWTON
Emma! Where are my. good handkerchiefs?

‘MRS. NEWTON
"They're...never nind...Roger, you
find them for your father., There in
the back of the bottom bureau drawer
'in a box marked 'rlbbons'

Roger rushes upstairs as Ann comes to Mrs. Newton
. in the foreground.

ANN
I think you oughs to try to change
your voice when you speak, Mother.,
You have an awfully American
accent. People who speak in public
don't have American accents.

CONTINUED:

C -
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CONTINUED:

LRD « NEWTON
Did I leave a Gamp napkin ox tn0°
sandwiches. Yes, I did. there's
Charlie? Oh, she's getting in the car.

Roger rushes downsteirs again, bringing a clean
handkerchief. o

MRS. NEWTON
Now, ‘doc. Stand still. . -

She fucks thgihandkerchief into his pocket.

MR. NEWTON
Porfums.

-~ MRS. NEWTON
Just the nice clsan fresh smell of
lsvendar.,. .

EXT, NEWDON HOME - NIGHT ~ SEMI LONG SHOT - YOUHG

CHARLIE
goes across the lawn to the garage. She turns the
lights on from outside.

SEMI CLOSE Uy -~ YOUNG CHARLIE

She tries to open the door - it sticks. With some
@ifficulty she finally puils it open and goes in.
INT. GARAGE - NIGHT - SEMI LOUG SHOT

She finds the car engine is running fast. The garage
ig full of fumes. Sho runs cuickly over to the

driver’s seat.

SEMI CLOSE Ur - YOUITG CHARLIE

The fumes begin to make her choke and foel faint., She
gropes for the koy of the engine. She puts a hang

‘over her wouth in an attempt %0 keep away the fumes.

YOUNG OHARLIE
(muttering)
Whore's the key%--
CLOSE Ur - THZ DASHBOAXD O THE CAR

The koy is missing from $he engine.
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SEMI CLOSE Ur -~ YOUIG CHARLIE

looks round, thoen down on the- floor of the car -~ thon g

round agaln 1o the door of the garage.

SEMI CLOSE UP - THE GARAGE DOOR

4

is slowly closing.

SEMI CLOSE UP. - YOUHG CHARLIE

is about to ‘scream, but the fumes choke her. She
struggles from the car over o the dooxr, CAMERA JITH
HER and tries to open it.

INT. SITTING ROOM-IIGHT-MED. SHOT-MRS. NEWTON
ig fussing with her husband's tise.

- MR. NEWTON
I bet I'11 be the only man thers
besides Charles fool enough to dress.

MRS. NEWTON
You look adistinguished. '
(she kisses him) '
Charles! Charles! Are you roady?
And Joe, your topcoat's upstairs.

Mr., Newton goes upstairs, meeting Uncle Charlie
coming down. ‘

UNCIE CHARLIE _
It's gotliing late, but the lecturs
can't begin without me.

'He.crosseS'to the radio. .

SEMI_OLOSE UP - UHNCLE CHARLIE
He turns on the radio.

. - UNCLE CHARLIE
Might ag well listen to the news
while we're waiting.

(he closes a wzndow)
Ggtting kind of cool.

CORTINUED:



5 367 CONTINUED: .

VOICE FROK RADIO
(Woman's voice)

,eeeand as Bdgar Guest, one of smerica's

most beloved noets once wrote: 'If

takes a heap o' livin' to male & housa

a home.' So that is why we urge youwn io

live in your homo, And in order to live
: - in a home, that home must be protected
S - against thie same living with Martin's

' V8Zosenr .

S . : MRS. NEUTON
: Charles, I'm as nervous es a witch about
introduclng you.

UNCLE CHA RLIL
Remember what I %told you. Just keep your °
nerve. Keep calm.

. _ Well, I won't have to say much. I'm
relatlvely unimportant. First I thought
_ : I might” tell something amusing about
3 : . .
.{‘ . youo a8 \
| UNCLE CHARLIE
That's always a good way 10 begin,

MRS. 'NEWTCH

Lo | ¢ I thought I might tell about the time
' - L you changed your name to O'Higgins
P anteeee _ | '
° 368 , CLOSE UP - UNCLE CHARLIE & MRS, NEWTON

. He thinks quickly - then 'acting'! he is remembering,
« puts his hands on Mrs. Newiton's shoulders.

. UNCLE CHARLIE
Ohangoed my name to O'Higgins! What
are you talking about, Emmy dear?

N, DR MRS. NEW?OI
‘- + . . . Don't tell me you've forgotten it!

- L You knor that time, about ten or
twelve years ago. " Remember you
borrowed a hundred dollars Ffrom Joe
end you wanted the check made out to |
" Chapman O‘ngglns..¢

CQNTIHUED:
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UBCLE CHARLIE
(staggered)
Emnmyt I swear I'a forgotiten that.
f ' .. And please don't menulon it to a soul.

-+ Changing your name's & foolish thing
to do. I was a crazy sort of fe‘low
and if you tell it now, people might
- think I was really crazy. You don't

. want them to think thet, do you?

' MES. HEWTON .
‘ 0f course not. , -

L | - UNGIE CHARLIE

' . . - Then keep 1t under your hate. PForget it.
, ¥ |

! I\I \S- l‘o..J‘:JTOI\I - .

- (patting his hend} - | .

I will, naturzlly. / '

369 = SEMI CLOSE UE ~ UNCLE CHARLID

He turns to the radio ~ the voice has died down -
he switches over to another station. A symphonic
broadoaqt comes throueh ~ he brlngs it up vory loud.
R | _ MRS. IBWTON
Do you have to have ifhat so loud?

. UNCIE CHARLIE

N

(shouting) . S
weseehoar the lower 1006Saeve

; : _ ROGER : : ,
- . . X like it loud. When muulc’o too

‘ g0ft, I can't tell what they're

playing. If I have & band I'm

going to have at lesst eighty-seven.

/. During this Mr. Newton has comeo downstairs again -
- They are all ready. ;

| MR. HBWTON
Well, let's get started.

365 A CLOSE UP

Herbie's face appears at the window - terrified -~ he
goesticulates. Mrs. Newton looks toward the window.

A
A}

= o ) CONTINUED:
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CONTINTED:

«. MRS, FBh”ON
Uhat's koeglno Charlie?

Herbie'!'s face has apgeared at anot hor window. He

goesticulates and rushes on to the front door. r.
Newton turns and e r expression changes. :

SEMI CLOSE UP - ‘HERBIE

. rushes in the door of the sitting TOoonm.

: HJRBIL
Help! Dvarybody. Charlie's caught in
the garage. She's suffocatingi
' Somethlnn s the matter with the door!

/

MED, BHOT

f.There is & general'rush to Herble.

| MRS. NEWION
(gasping)
Joel Charles!

She starts to run from the room crying. Uncle Charlle

beﬂomeo a model of rosourcefulness - calmly he take
barge of the 51uuatlon.

UNCLE CHARLIE
Have you a flashlight., Emmy?

"She gets one from the hall table drawer, There is &

general rush outbe. - _— !

Hurry!l

 EXT. NEWTON HOME - NIGED - SBMI LONG SHOT

" fMhey run toward the garage - Uncle Charlie on the

way is tying & handkerchief rouad his mouth. He
hands the flashlight to lir. Hewton %o hold while

- he struggles with the door.

SEMI CLOSE Ur -~ UNCLE CI.ALID

Pinally he manages 4o force it opon. Young Charlie

i3 lying in a heap wconscious. Nrs. Newton and Joe

kneel by ner. Uncle Charlie steps over her and goes
itiﬁ .

=



'(Changés ~ August 10, 1942) Lan
374 INT. GARAGE - NIGHT - SEMI CLOSE UP - UNCLE CHARLIE

gteps quickly to the car and without us sceing where
he gets it, puts the engine key in its place.

375. EXT, NEWTON HOME - NIGHT - ¥ED, SHOT -~ UNCLE CHARLIE
hurries out agoin,

. UNCLE CH'RLIE
Keep back, everybody. Keep back, Joe,

: CAMERA MOVES IN as he bends down nand 1ifts Young Charlic
tenderly from the floor, CAMER:L PANS him over to the
lawn, The others folloving. :

. UNCLE CHARLIE
Joe, therc's a flask of whiskey on
the top of my bureau..,get it..and
qQuick!

Mr. Newton hurries off,
376 ~ SEMI CLOSE UP -~ UMCLE CHARLIE
oo 'begins slapping her facec,
‘{§K35 : UNCLE CHARLIE
‘ - Charlie! Charlie! Dear Charlie!

: MRS, NEVWTON
Charlie! (She can barely speak)

' UNCLE CHARLIE
Emmy, rub her feet! Roger, run in
and get something to fan her with!

hs Mrs, Newton kneels and starts takinz off her shoes

to rub her feet, CAMERA MOVES IN TO CLOSE UP of Young
- Charlle and Uncle Charlie, She opens her eyes and

closes them again. '

o UNCLE CHARLIE
Charlie! Charlie!

She opens her eyes sgain -~ gazes at Uncle Charlie &

moment, She murmurs something. -

377. CLOSE UP - ANN

gazing down at her, terrificd - sudddnly she flings

{(;) herself down onto Young Charlie, bursting into tears--
o - CAMERA DOWN with her, Uncle Charlie quite firmly pushes
T her away - end leans over Young Charlis,

CONTINUED:
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377 |

378

379

168
CONTINUED:

- UNCLE CHARLIE
What is it, Charlie? What are
you trying to say?

- YOUNG CHARLIE
(faintly, dbut with
unnistakeable hatred)
Go away. Go away.

UNCLE CHARLIE
She wants you, Eomy,.

SEMI CLOSE UP - MRS. NEWTON
goes to her and takes her in her arms:

MRS, NEWTON
I'm here, darling - Mother's here,

Mr. Newton rushes in with the whiskey. Uncle
Charlie pours some out and hands it to Mrs. Newton,

- She holds it to Charlie's lips.

MRS, NEWTON
‘That's right, my derling Thot's
right, my brave little glrl Take
a little sip of this. ' '

Young Charlie recovers enouzh to be able to sit up.

YOUNG CHARLIE
: I'm all right. ’
She pushes it aside -~ shuts her eyes and takes a deep
breath

T

- MRS. NEWTON
Joe! Call Doctor Phillips!

YOUNG CHARLIE _
Don't Papa, I'm all right. I want
to get up., Help me.

SEMI CLOSE UP - UNCLE CHARLIE
Herble stands by looking on:

B UNCLE CHARLIE
You hed a wonderful escepe, Chorlie,
Somecne must have left the engine
running, Or did you start the car
yourself and %ry to warm the engine up?
- They say this sort of accident is most common.

HERBIE
Lucxy thlng I p ssed by.

OANMTATIRMN o
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(e~ 3 CONTINUED:
(5:?3 - 879 o0

Young Charlie riseu into picture assisted by her mother
and father,

ot
Cr .
0

MRS, NEWTON
(in tears)
She might have died,
‘ (to Uncle Charlie)
You saved her, You kept your head,
You knew just what to do,

HERBIE
A o Don't know why I happened to
: " come around that way.

~ MR, NEWTON
We'll put off the lecture. There
isn't going to be any lecture,

- YOUNG CHARLIE
Yes, there is, I want you all to
g0. There's the taxi now. Go on---
all of you. ‘

(éefﬁ . MRS, NEWTON
S : v . I couldn't, Charlle. I Just couldn't g0,
Young Charlle, almost rocovered puts her erm around
her mother and begins to lead hor -across the lawn
_  towards the taxi,
380 MED. SHOT
CAMERA PANS them to taxi.

YOUNG CHARLIE
. I'm all right, Really.  I'll just
8it on the porch a while, T just
need some air, 1I'd rather stay alone,

MRS, NEWTON
(struggling)
I won't hqvo it!

' YOUNG CHARLIE
Ann, you get in, I'm perfectly fine,
I could go to the lecture, but I'd
rather rest and then get thlncs
together for the party.

~

¢ y : '
A ) .
i ! | | _ | MRS, NEV/TON
* Charlie!

Suddenly Young Charlie'pauses:

CONTINUED:
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382

- hugust 10, 1942) 5
17

CONTINUED:

YOUNG CiHARLIE
Who found me in the garage? The last
thing I remember.......

MR, NEWTCN
Herb heard you beating on the door.

They all look at Herbie who has been quietly standing
in the background,

SEMI CLOSE UP - HERBIE

is embarrassed - but proud. He kéeps an eye on Mr,
Newton as he speaks: ' '

HERBIE

I was coming across the back yard and
I heard this gasping and beating on the
door, and I flburod there must be a
human being in there.

MR, NEWTON
Quick thinking,, Herb,

HERBIE
Lucky thing!

Young Charlie comes into the picture

YOUNG CHARLIE
Itm glad you happened to be going
by, Mr. Hawkins,

SEMI CLOSE UP

Uncle Charlle stands bv 31lently watching the scene,
We. hear

' MRS. NEVTON'S VOICE
Charlie, I want to stay with you.

CAMERA PANS Uncle Charlie over to Young Charlie ,
UNCLE CHARI.TE
Well, I don't Teel much like making
a speech, When I think of what mlrht
have happened to you,...... ,
- Young Charlie lowers her eyes,
SEMI CLOSE UP |

They get in the taxi -- it starts to move.
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382 A

383

384

384 A

384 B

INT., TAXI, SLMI CLCSE UP - hIGiT

. Mrb. Newton sits on the edge of her sDat - puzzled =~

| MRS NEW TON ‘ ]
Ijust don't undcrsudnd it.  First the StalrsS, s

The cab pulls out before she has time to sgy more,

EXT, NEWTON HOME - NIGET
CLOSE UP ~ YOUNG CHARLIE

waves - she lowers her hand -~ her expression changes,
She looks over toward the garage, then comes to a
decision. She turns and hurries towards the house.

LAP DISSOLVE:
INT., HALL - NIGHT - CLOSE UP - YOUNG CHARLIE

is speaking at the telephone., She holds the list
of Jack's addresses in her hand.

YOUNG CHARLIE
You'tre sure Mr. Graham's not there?
This is the Hotel California in
Fresno? And he's not expected?
Thank you.

She waits a second and hangs up. She is
distressed. She looks at her llst again and picks
up the receiver,

INT. LECTURE HALL - NIGHT - MED, SHOT

. Lecture plétform. Mrs. Newton sitting on stiff chair

with other members of committee also on still chairs.
They all wear unfashionable- lookvng dinner dresses.
Uncle Charlie stands by a mission table, on which is
a pltoher and glass half-filled with water. He is

glVlng. He knows wonen,

UNC1E CHARLIE
You know, when one travels abroad ong
hears that American women ‘are the most
spoiled women on earth, but I know
that they are the most unspoiled women
on earth, American women are the
best ~dressel, ey

INT, NEWTON HALL - NICHT -~ CLOSE UP

Young Charlie at the telephone,
' CONTINUED:
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384-B ~ CONTINUED:

_ YOUNG CH.RLIE
v+...Can you tell me where I can
reach him? I've ulzeady tricd to get
“him at the address. -he gave me in Fresno..,.
She hesitates, then hangs up -~ - she i3 very
distressed. After a second!” pause she locks uvstairs--
a moment ol *indecision, then she hurries up the stairs.

385 ..INT. TOP OF STAIRS - NIGHT - SEMI CLOSE UP

At the top of the stalrs she turns into Uncle .-
Charlie's room. _

386. 'INT YOUNG CHARLIE'S ROOCHM - NICHT - SEMI CLOSL up

Once in the room CLMERA P.NS her around as she hurries
‘Tirst to the bureau - pulling druwers out, she searches

franticully. - Leaving them open, she daghcs over to the
.nizht stund, searches thcre——flnully over to a closet.

Fllnélné the door open, she sces the suiltcase he ¢arried.

She throws it onto the bed and finally finds what she

is loocking for. ‘Wrupped in a piece of puper is.tho ring

he gave her, . : : . :

387  CLOSE UP

- She stands holding it, then with grim determnﬂdtlon she
starts towards the door As her face Tills the screen
we : _

- L&AP DISSOLVE:
587"u INT. LECTURE HALL - NIGHT ~ SEMI CLOSE UP -
(Mrs Potter-in front row fascinuated.)
Uncle Charlie talking charmingly:

-UNCLE CH. .RLIE
veso.and I'm proud of them., You know,
and I guess I don't have to tell you,
that thoru isn't 2 man in the world
who could live without women? Can
you imugine a world without women?
What & place it would be! Although I
-don't like to .dmit it, naturally,
being & man myself, but T actually
depend on the womcn in my Tfumily to
feed me, tuke cure of my clothes and.....
: (stops for his rfeeblc gug)
tell me whut to think!

LAUGHTER - @ll feminine. ~ LAP DISSOLVE:
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‘ €3> ~ 388 INT. ANN'S ROCM - NIGHT - SEMI CLOSE UP - YOUNG CHARLIE
e

js sitting on the edge of her bed. Her Tace is strained
~and resolute. Headlights from the cars flash round the

room and she hears the chatter of voices. Her expression

becomes even harder. : :

e

.‘389' EXT, NEWTON HOME - NIGHT - LONG SHOT
| Several cars are pulling up outside - people chattering.

' ' : ? LAP DISSOLVE:
390 INT, HALL AND SITTING ROOM ~ NIGH? - SEMI LONG SHOT

SHOT down the stairs. There is general commotion -

the Phillips, the Greenes, etc. Mrs. Newton is

teking their wraps and laying them on the table. Unocle
Charlie is taking Mrs. Potter's wrap. His eyes drop
slightly to her pearls. As the guests pass into the
sitting room, Mrs. Newton comes to the stairs.

MRS, NEWTON
(nervously).
' ' Charlie! : '

_ _ She hurries up towards CAMERA,
: QE% 391 DELETED

392 INT, ANN'S ROOM - NIGHT - MED. SHOT

r

Mrs. New?on puts her head in the room, Young Charl ie
1s~stand1ng before the dressing table powdering her nose.

- : ‘MRS, NEWTON |
‘ Oh! Charlie, darling, I could scarcely sit
still all evening, thinking about you.

| YOUNG CHARLIE -
- I'm &1l right now. How was the lecture?

MRS. NEWTON

It was wonderful! Really, it was

- wonderful! Uncle Charlie was 8o
funny that everyone laughed and laughed.
He talked about women in the nicest,
most emusing way....nothing mean and
so understanding over their problemsS...,.
I must go down and light the fire under
the coffee. Sure you're all right?

. " : : - - CONTINUED:
O '

[
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392 CONTINUED: |

(¢ . .
. O ' " YOUNG CHARLIE
: - Sure, I'll be down in a minute.

" Mrs, Newton hurries out.
393  INT. SITTING ROOM - NIGHT - SEMI LONG SHOT

" Uncle Charlie is surrounded and is being congrotulated,
He goes over to a table on which stands a bottle

of chompagne and starts to open it., During this the
Reverend Dr. MacCurdy makes his wey to his side.

394  SEMI CLOSE UP

As Uncle Charlie is opening the wire, etc., the
Reverend Dr. MacCurdy is teolking--During all this
Uncle Charlie is smiling at Mrs., Potter.

DR. MecCURDY
- Now, now, Mr., Ockley! T thousht
chempagne was for battleships!
(jovially) : v
None for me and none, I'm sure, for
o my wife, but we hope you'll just
'(Q:ﬁ _ Torget we're here,

\-

fincle Cherlie commences to £111 punch glasses with
the champagne. Mrs. Newton comes. from the steirs
towards him,

UNCLE CHARLIE
Well, T went to propose a little
(3 tOSSt tO EEEERE
T {he looks up the stairs)
Is Charlie coning down?

_— MRS. NE%TON
' : (passing °qndw1ches)

Yes, she'll be down. Mrs. Potter,
don't toke that tomoto one, I can't
think why I mcde ony tomato.. They
soak throuzh the bread so when they've
been standlnr Take one of those little rolled
ones.,.just whole wheat bread =2nd crean
cheese.,.the paprika gives thenm color,

395 SEMI LONG SHOT

- Mr, Greene, the bank menerger, steps to the center of
the room, '

CONTINUED:
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395

396

597

598

175
CONTINUED:

MR. GREENE
I thlnk I'd like to propose a toast, too,
(he stends up ponpously)
To our distinguished visitor! To
. the man who's made the best speech
heard in this town for years. To
that very good fellow, Mr, Oakley.
(turns to Uncle Cherlie)
We don't get many Americen speakers,
Mr, Oaokley. Seems like foreigners
make the beut talkers,

' UNCLE CHARLIE '
Thank you, Mr, Greene, But I can't
drink to myself, you Know!

The guests gll drink., There is a pleased hubbub,
During all this scene Uncle Charlie is veering toward

Mrs, Potter.

' SEMI CLOSE UP -~ UNCLE CHARLIE -

looks anxiously towards the stairs.
INT, ANN'S ROOM - NIGHT - SEMI CLOSE UP - YOUNG CHARLIE
is feverishly applying lipstick. She is ncrvous' but

still determined,. She moves away from the mirror,
then turns E;ck again, She mutters under her brea th:

YOUNG  CHARLIE
I*11 tell them, I'll tell them alll

INT, SITTING ROOM - NIGHT -~ MED. SHOT

Uncle Charlie, in foreground, looks agaln up the

- stairs. He ralses a hand Smlllnplj.‘

UNCLE CHARLIE
Now, save a drop in your glasses
for one more toast, A torst to someone
who is very dear to us @ll......

There 1s a buzz among them, CAMERA MOVES bver to Dr.
Phillips, .

DR, PHILLIPS
Carbon monoxide! I had a case of
it in Petaluma last year......

398 A CLOSE UP ~ HERBIE

HERBIE:
Don't know why I came around -that way--
Lucky thing, though.
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{Chenges - August 10, 1842)
. CAMERA PANS on to Mrs, Newton

‘ MRS. NEWTON
. Just think, Dr, Phillips. Iy brother
knew just what to do! ~ Really, it
was a miracle he wns there!l _
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398 A CLOSE UP -

399

400

" 401

402

403

404

405
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' HERBI®
Lucky thing!

SEMI CLOSE UP - UNCLE CHARLI® & MR. NEWTON
UNCLE CHARLIE
(to Mr. Newton) : _
It's an old car. That was the trouble,
Something went wrong with the key.

ATter this scare, I'm going ©o get a
new car tomorrow for this family.

Suddenly he catches sight of:
SEMI LONG SHOT ~ THE STAIRS
Through the bannisters Young Charlie's legs can

be seen coming down the stairs - CAMERA PANS UP quickly
to her face - it is set and determined.

SEMI CLOSE UP ~ UNCLE CHARLIE
He turns away from stairs, but raises his voice:
UNCLE CHARLIE
Emmy, what you need is a new car,
A good one, The best.

He turns again to stairs.,

UNCIE CHARLIE (cont*d)
Ah, here she is,

He half raises his glass, His expression slowly
changes as he sees:

SEMI CLOSE UP -~ YOUNG CHARLIE

comes slowly down her hand on the bannlster rail,

until her face FILLS THE SCREEN, Her eyes are flxed
on him with olgnlflcant determlnatlon.

CLOSE UP ~ UNCLE'CHARLIE

cannot mistake their significance., He is dcad still,
Then his eyes lower from her face to her hangd.

CLOSE UP

CAMERA PANS DOWN TO YOUNG CHARLIE'S hand on the bannister
rail, ©She is wearing the ring. As she moves down the '
Stairs the ring comes nearer and nearer CAMERA until
it FILLS THE SCREEN.

CLOSE UP

Uncle Charlie is alarmed, then slowly railses his glass
in Charliets direction.
CONTINUED:
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406

407

408

-409

410

 CONTINUED: ' UNCLE CHARLIE

Charlie, you'rc juct in time for a

s -farcewell toust. I hate to break the
news like tnis, but tonmorrow, I nmusy
leave Santa Rocua. On, not forever!
Not forever! '

"MED . SHOT

All the guests!': heads turn in his dlrectlon. Mrs. Newton,
in foreground, gasps: :

MRS, NEWTON
Charles!

CLOSE UP - YOUNG CHARLIE

stands notionless at the foot of the stdlrs - hope and

~relief on her fuce. A shadow comes over it thou*h ag

she hears her mothert's plaintive voice.

MED. SHOT - MRS. NEWTON

rushes over to her brother's side - cllnglng to him.
Uncle Charlie puts an arm dround her.
UNCLE CHARLIE
I didn't want to spoil your fun tonlght Bmmy
darling. But I Oot a letter today. Have to
leave on the early morning train for San Francisco.
I'm going to miss you, Enmy,; but (raising his
volce as though he were agdin speaking from the
platform) I want you all to know that I will always
think of this lovely town as a place of hOSpltallty,
kindness and homes. Homes.

His eyes go to Young Charlie again.

‘CLOSv P - YOUNG CHARLIE - FROM HIS ANGLE

Her expression changes to one of hope and rellef CAMERA
PANS DOYN - she takes the ring from her finger and slips
it into a small bag. ' .

CLOSE UP - BIG.HEAD. UNCLE CI.RLIE
takes a deep breath. '
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411

412

413

414

© 414 A

414 B

MED,. .SHOT

As she walks slowly into the room - Herbie hands her
a glass of. champagne. She stands holding it, her eyes
on her mother and Uncle Churlic.

SEMI CLOSE UP -~ MRS, NIJTOL

is completely overcone. Shc sinks down to a chair -
there are tecars in her eyes:

’ MRS, NIWTON

v T can't bear it-if youn leave, Charles. Vhy,
you're the only femily I have {she pauses and
indicates her own fawily-lsughing a little)
I mean, we grew up together, you end I. Ve
lived on Burnham Street. And just your being
here has made ne feel like the girl who lived
on Burnham Street egain, And I'd made so nany
plans... We were going to teke you to see the
ocean.,...eand the redwoods.

CLOSE UP - YOUNG CHARLIE

- watches the display of pathetic devotion from her

nother - decply moved - she closes her eyes a second

to keep control over her feelings. We hear Uncle Charlie
" say:

_ . UNCLE CHARLIE'S VOICE
Oh, I'11l be beck, Zmmy. Itve
arranged with Dr. Phillips about
our little nenmorial for the children.

MRS, N&UJTON
. (with teers in her eyes.)
I know you have, Cherles. But it isn't that..
I can't explain...it's been just the idea that
we were together egain.

CLOSE UP - MRS, NEJTON

CLOSE UP - YOUNG CHARLIE :
watches - a look of pity on her face.

CLOSE UP - MRS, NEWTON & UNCLE CHARLIE
Ag Mrs. Newton speakse-.
He raises his eyes and looks over to Young Charlie,

MRS, NIVTON
{turning to the recople in the room, ashamed of her tears

and trying to explain)

You sce vie were so close growing up, and then
I got married and Charles went away. And I
haven't seen him for so long, And when he
came back, he was so exactly as I prayed he
night be.ses.

ke
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414 C CLOSE UP MRS, POTTLR - UNCLE CH HLIL -
she looks looks at him frowning, then sdiling;

MRS, TOTTER _
Did you say the early morning train, Mr, Cakley?
Ir that isn't the strangest coincidence,
Why, I was plannzng to go to San Francisco
on the early morning traln’

415 CLOSE UP BIG HEAD YOUNG CHARLIE .
She looks stricken-~her eyes close~—h9r head lowers as
we FADE OUT., : : '

FADE IN:
416 EXT, RAILROAD STATION - DAY ~ LONG SHOT

between the shoulders of Jack and Saunders we seg
along the platform, At the far end is the Tamily
.group including Herbie saying farewell to Uncle
Charlie, Saunders turns to Jack:

SAUNDERS :
There he is all risht--the great
-- . Chapwan O'Hiagins,
(pauah)
All right. The minute the train
erosses the town line,,a mile and
a half down,....... '

JACK
(gratefully)
Thanks, Fred.

In the distance we see two cars drive up and the
MacCurdys and the greenes get out and hurry to the
group. There is the sound of the train whistle and
it comes sweeping by them and draws up.

417  SEMI LONG SHOT - THE GROUP

Mrs. Newton is tearful, Mr., Newton embarrassed. Ann
and Roger are excited simply because it is an event,
Young Charlie is relieved, Uncle Charlic is talking
to the Greenes and wacCurdys. (Mrs. Potter is
travelling, too) _ '

: ' UNCLE CHARLIE
It} be back. Can't say when,
though, you Xnow what bUSlneoS
* trips are like.

MR, CREENE
Wo'll be locking for you, Mr, Oakley. We
feel you're one of us--don'’t we, Marazaret?

MRS TN
Indeed, we do'){R AngR B gnt to thank you

on behalf of the cludb memboro.........
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7 ONTINUED: DR. iaoCURDY .
4 CORTIK And bIéss ycu for your gift to our

hospital. The children will bles
you, too, in all the years to come.

Uncle Charlie turns and takes both Mrs, Newton's hands
in his. They telk in low voiccs. She looks up at
him adoringly.

418 * SEMI CLOSE UP - DR. MacCURDY AND 1'R. GREENE

" DR, MacCURDY
(to Mr. Greene)
Blood's thlckcr than water.
FPamily ties....hard to break......

Mr. Greenc nods underutandln gly .

419 'MED. SHOT - MR. NE"TON CCMES TO ULCLE CHARLIE
looklng at his watch-

- MR. NEWTON
Better get aboard, Charles. "e'll
wateh for you. There's Mrs. Potter getting on.

We see her getting on in the backazround.
Uncle Charlie looks around and calls the children.

UNCLE CHARLIE
Ann, Roger, come and see the train.
- Have we & minute, conductor? :

CONDUCTOR
, (his thumb on his wateh, welghtily)
Yes, yes -- a minute or two.

ROGER

There's time, I want to see the rooms.
The private ones. I've seen berths.
I've slept in two upners and one lower
~with Papa. S
CAMERA PANS them over to the coach - Uncle Charles
turns to Younb Charlie,

) UNCLE CHARLIE
Bring them along, Charlie. You can
see they get off all right,

The children climb up the car steps.,

© YOUNG CHARLIE
All right, but just a minute.
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419 A

421

422

SEMT. CLOSE UP - UNCLE CHARLIE

stands on the steps., His Tace is young. He looks
handsome and gay. ‘ .

- e, e

WA e -L\_I IJ.‘\ ) .

Write us, Charles, VY/irite nc,

Mrs. Newton's eyes never leave him for a moment,
He leans down and kisses her again goodbye.

' " UNCLE CHARLIE
I will! T wili! And you write me!
I'll scnd wy addreso)

RS, N :mqb‘r

Don't forlo* o vizrite, now.

UNCLY CHARL I
erte you cften, and you write nmes
~Goedoye! .

" MED,., SHOT -

_Uncle Charlie waves to everybody.

' UNCLE CHARLIE
Goodbye! Goodbye! :

“He goes inside,

.INT. TRAIN CORRIDOR - DAY - SEMI CLOSE UP - UNCLE CHARLIE

as he walks along to his compartment, he passes Mrs,
Potter. They nod and smile to one another A porter
comes along., .

UNCLE CHARLIE
= Portcr....A large black brief-case ...
.Very important, I swear I thought
I saw 1t being carried into that
next car, Will you take a look?

' PORTER
Yes, sir.

He hurries off, Me hear the train whlstle blow.

- INT, COMPARTIMENT - DAY - MED, SHOT - T‘m CHILDREN

are having tho time Of their lives in the drawing room--

seeing where the beds come down - touching things--
switching the electric fan on and orf. Uncle- Charlle
appears, : :

CONTINUED:
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. 422 CONTINUED: S R O
: ' Charlie, the trein's stcrtlnﬁ

We'd better get off. I don't want to
get carried away. . »

| ROGER
Oh, boy! ™eybe it's too 1nto
- maybe I'11 have to ~0o 2long,

: UNCL CH“RLIL
Plenty of time. Run along - we'll
follow you. : '

The children race off down the corridor.

. 422 A SEMI CLOSE UP

. Young Charlie is zbout to follow, but he lays a
: restraining hand on her arm., -~ - She turns- -
YOUNG CHARLIE
| o » : You know that I know about you., Don't you » : ‘
L - Uncle. Charlie? And if I evar heer or read cbout R
. ' anything..well, you kno“ whet I'm telking about,
R don't you Uncle Ch""llG : _
(e . UNCLE CF'RLIE. . - . o
) You‘re belnp v foolish zirl, my derr. '
‘ : YOUNG CFARLIE o
| | | : I'm warning you, Uncle Charlie. = - o

l;“—-‘ru.

~ She starts.to go into the corridor. - - ; |

WITH THEM
‘Uncle Charlle grlps her arn.

423 INT. CORRIDOR - DAY - SEMI CLOS@ Uup - CuiERA TRACKING , ‘

) UNCLT CHFARLIE

e 7 You did a fine thinzg for your . |

' mother +iyou viere richt not to - |

.let her know -~- Aftzr all she's |

not vocry strong, 1

. Young Cherlie attcmpts to hurry on - the traln is ]
- moving - she gasps:

YOUNG CIHARLIE
The trein's really going!

L 'She rushes on to the end of the corridor. Uncle
-’\,j ’ Charlie still gripping her arm -~ the door hes been
(\ - closed, _ ) C _
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404 CLOSE UP

, Swiftly Uncle Charlie's hand goes across and opens it.
7 Young Charlie swings her head round - her eycs widen

L . : with terror - she looks down at the open space aguxn -
o then shrinks back., _

425  CLOSE UP - YOUNG CHARLIE

eyes W1de - she looks down to her arm held in a grip of
iron._ She looks at him with terror.

" : YOUNG CHARLIE
You're mad. You're a madmant \

426 CLOSE UP - UNCLE CHARLIS

murmuring socothingly:

. s
~

UNCLE CHARLIE
- : Wait...just a little faster...Just
o - a little faster....I don't want you
: to be hurt..«so just a little faster.

L~

427  CLOSE UP - THE TWO

\EFS’.‘ K T Young Charlie starts to struggle frantically.
- 428 INT. ANOTHER CORRIDOR =~ DAY - SEMI CLOSm UP - JACK AND
SAUNDERS.
passing along another coach._ Jack looks out of the
window.
¢ ; JACK .
. . : ] We're still in the town.
429 INT, FIRST CORRIDOR ~ DAY - CLOSE UP - YOUNG CHARLIE
- . AND UNCLE CHARLIE
. in a desperate °truggle. She is twisted round until
\ * she 1s back to the opening.
Lo / }
430 . ,CLOSE UP - HER TERRIFIED FACE
_ Lo with the swirftly passing rails beyond., *With a
T A . tremendous effort she manages to force herself round
O . oy . and get a hold of the iron rail. :
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431

432

433

434

435

436

437

CLOSE UP -~ THE TVO
She twists herselfl rouna until she is in a crouching

p081t10n

SEMI LONG SHCT -~ JACK AND SAUNDERS

‘eome into the foreground of corridor - beyond they see

the two struggling.

SEMI CLOSE UP - YOUNG CHARLIE

levering herself, gives a tremendous push»-

just at the same tlme another oncoming train passes.
Uncle Charlie's grip gives way and he crashes through
the opening. '

LAP DISSOLVE
There is a crash of noise and lights. The "Merry
Widow Waltz" tune rises to a discordant note, then

slowly dies away and there is perfect gquict ds the
next picture

“ o DISSOLVES 1IN
EXT. TOWN SC(UARE - DY - LONG SHCT
An impressive funeral procession pusolng round the square
of the town. A hearse and a score of automobiles pass by.
Solemn-faced people stand in the streets.

SEMI LONG SHOT

The first limousine passing by.

INT. FIRST LIMOUSINE - DAY - MED. SHOT

In it sits Mr Newton mutely pressing his wife's hand
as she strokes the silver fox Uncle Charlie gave her.
On her other side sits Young Charlie, lOOkln” resolutely
out of the window. The two children are 81ttlng sideways

-on the facing adjustable seats.’

SEMI CLOSE UP - THE CHILDREN

are darting their heads in and out of the windows trying
to count how many automobiles there are in the procession.

CONTINUED:
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! 43 CONTINUED:
i : . . /
e - - AN
;\v{jis _ - Twelve,
| | | ROGER

Eleven.

AN

There's twelve.
P : | | o ROGER

That last cne isn't ours. It's
somebody dr1v1ng up the street.

ANN N

i | o ' It does £00 belonn to us., Jt's
b C ‘ : Mr. Hawkins. He 11?es funerals, too.

; - 438 EXT. TOWN SQUARE. - DAY - SEMT LONG SHOT - THE SECOND
| ' L COACH | ~

T - -passing by .

439 INT. SECOND LIMCUSINE ~ DAY - MED. SHOT

"{(%:j ' . dJack 1s seated by Lrs}'Greene,'her husband on her
. ' -other side. She is dressed in deep blaok and holds a
- , - ' Dblack-edged handkerchlef.

v MR, GREENE

No, we don't grow nwuch alfalfa around
here. . They grow-that farther South.

o ' . . ) MRS, GRE

T L o (fumbllng her handkerchlcf) ,
: o ' Oh my father grew miles of alfalfa,

‘ JACK

“You don't say. :

440 - BALT. TOJN SQUARE ~ DAY ~ SEMI LONG SH0T

The last car comes into view - it is an open model and
in i1t, driving himself, 31ts Herbie.

44) SEMI ¢LOSE UP ~ HERBID

,fMN§ SR L  With a sedate 1ift of an evebrow he acknowlbdges the
N : greetlngs of an aoqualntanoe on the sidewalk.

o - o | LAP DISSOLVE

- vy y 2 .
[REERL 2NN S A LI R SR SO

PR T R N T I
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442 EXT. CHURCH ~ DAY - LONG SHOT
Ti:e hearse has already goae in. Mr. and NMrs. Newton

{ “} o and family are getting out of their limousine and walf
toward the door. : _

W
¢

443 SEMI LONG SHOT - AT THE CH URCH DOOR

They pass in clo ely *ollowed by Ann and Roger.,
Young Charlie stands aside for somsone to pass.
Jack catches up with her. ‘lithout any exchange or
signal they turn from the door and go towards the
walk at the side of the church. :

444 SEMI CLOSE UP - YOUNG CHARLIE AND JACK

As they walk slowly along by the side of the Church,
we HEAR the organ music coming from inside. CAMERA
PANS with them until finally they stop.

- YOUNG CHARLIE
I did know more...I couldn't tell
you...he_was ny uncle...

S « TACK

,-""M\\ - v . . :., T - I knOVJc

S (- AU |

A ", S - He kicks some loose gravel in the path thoughtrfully.
' : The minister's voice comes through a window:

;. : REV,. MacCURDY'S VOICE
3 _ Santa Rosa has gainud und lost a son -
- & son that 'she ccan bs proud of. Brave,
generous, Kindly.eo-

His voice fades out.:

:445 - CLOSE UP ~ THn TVO
N Young Charlie, serious, worried.

YOUNG CIIARLIT
He thought the world was a horrible
place. He couldn't have been very
happy ever. ..

JACK
- (taking her hand gently)
No.

YOUNG CHARLIE
He didn't trust people. He hated
thew, He hated the whole world.

2 CONTINUZD: o,
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445 CONTINUED:
o THCK
X Sometimes, the world needs a lot of
/ * watching. Seems to go crazy every

now and then. Like your Uncle Charlie.

The worried look goes from her face and she smiles up
.+ at him. They turn and walk away from CAMZRA hands

clasped. The organ music swells.
' L . FADE OUT:

THE END




