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INT . BACKSTAGE, HOUSTON ASTRODOME NlGHT 

There is controlled pandemonium everywhere; in the moments before 
th.e show begins . SUZETTE , Selena's sister, a plu..-np, glamorous 
young woman dresed in black, cri.1ises qui ckly dov.-n a narrow, 
cro,-.·ded hallway, dodging other people. 

INSIDE SELENA ' S DRESSING RO,~ 

. . 1 . ./ j} 1 
Suzette bursts 1.n, exc a1m.1~ Severa .. people are in the room , 
including a frantic lookin~ENA. 

·•-.--J 

SUZETT~ 
Selena ! You ' re still not dressed? 

I can't de:fii'~~h one do you think , z Suzy? 

Selena holds up two~ ots, one black, one white. 

~ ·f:==J 
The y I re bow~re~' Sel ~- j ust hurry u p ! 
Everyone ~s:;-::-iik~waiting ! 

nnn r?Q~~ 
; 'S'Ef.~'JA ~ 

But . thisat~
9
itpo~. Which one do you 

think, M . ,.--!) 

She turns s o MAJ!lCEW<?!YleiAher, a beautiful , calm woo-an who is 
pat.ient.lY watcn1.ng. ~?) o 

MARCE~ 
We ll, the whi t e h~,ris nice . . . 

~ 
SUZET~ 
~ 

CHRIS PEREZ, Selena's husb~a handsome, c ool-looking young man 
with a pony tail, comes in puts down a big, heavy suitcase . 

CHRIS . n 
Here you go, Seln 

: LJ1 
SELEN~ 

(kissing him) 
Great. Thanks, baby - Oh! I know which 
one! 

She rifles· through her clothes and pulls out a wild, purple­
sequined outfit. 

··-··· ·- - __ ,.,, _____ ______ " 
-----= ... - i. ' . 
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SUZETTE 
Cute, girl, really cute. 

Now Selena i s nurunaging in her suitcase 

SELENA 
But my socks - I for~ot my socks! 

w 

s uzett.e rol l s her eyes and ~s out as Sel ena 
changes clothes. ~ 

CHRIS ___, 
Hey Sel , you ' re~ knock ' em dead. 

o;, 
He fol.lows Suzette out, anm~ena suddenly looks u p at her mother 

l( I I_ . anxiousiy . \::::,J 

SELENA~ 
Mom, d o you thinxogot a good crowd? 

~ 
IN THE HALLWAY ~ I 

~ 

Chris moves calmly d~thEwded hall. JOE OJEDA, a s~ll, :...,; · 
good-looking man wir: . ,' tno'."'itement , stops him. 

HJl J 
~ 

Cha le , du~Th~ce is packed , dude , 
packed! 'I n ~ 

. , LuU! r0J . 
Selena ' s orotner ABif?/~; hu:,-ey:i :man with close-cropped hair , 
hurries up behind hi~ d) g 

ABIE 
Chris , Joe - we ~a ge t Pete and Ricky. 
This place is l i ':"' ady to take of f ! 
Let's go , man - filhe to make it happen! 

L.__.'.:::j 

'I'hey wal k away, and there ~ new wave of excit~~ent in the 
h a llwav. It' s ABRAHA.."1 QUIN~LLA, Selena 's father , an older man 
i n sunglasses and a g,...:.ayav~hirt, with a group of reporters 
following him, ca~eras flashi~ . 

====-.: 

REPORTrf!E . 
Mr. Quintanilla,!!4!Yt true that this is 
the largest crowd in the his tory of the 
Astrodome? 

ABRJ..F.AM 
That 's what they're telling me ... 

ANOTHER REPORTER 
What about t he Engl i sh a lbu.~ , we 've been 
hear ing about i t for -
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securi t.Y GUARDS hold back the report.ers as Abraham moves do,;.,,-n the 
hall to Selena's dressing r ocro. 

ABRAHAM 
We'll a nswer all your q-..iestions a ft er the 
show -

~ 

INSIDE SELENA ' S DRESSING ROr. -

Abraham comes in, full of n:u. as Selena finishes dressing, 

ABR?.~ 
It's a madhouse. r·selena , aren't you 
ready yet? It ' s pac~ed co the rafters! 
And t en thousand ;p~le outside, st.il l 
trying to get in~ J 

Selena spins around, showin~r spa~kling outfit . .....____, 

That's ho~she look great, 
Marcela? c:=,;;;i F 

# Ji:::, 
Just then the door ~S ~~E;Rand Suzette p okes her head in , 
throwing a wad of SOJ!'Hf~Hin (at))Selena. 

! '-Ji...J f --

__filZZ1}:TT::; )) 
fl n n r::=::::!) ILJLJl /-\\ 

A!Di 
Socks! 

(catw,- t~ 
Tha.."'lks , girl. y 

AB~L . 
Did she forget h~ocks again? 

Se l ena a lready has the s oc~. 

SELENA~ 
(striking ~e) 

Ta-ta! I'm ready . n 
_ _ ::'.J 

!LJ 
IN THE HALL.WAY n[: 
The SECu4RITY GUARDS fall into step next to Selena as the group 
moves through the hall . Selena flashes smiles to everyone as she 
passes .. Tens ion and energy are high . 

As they approach the entrance to the stadium, the ROA..~ of the 
crowd gets louder and l ouder . Abraha.~ and Marcel a stay back as 
Selena goes up the stairs, alone, to the stadiu .. Til entrance . 

(-:...~--:::... -:-:.:::::.-..:-:-===::-
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AT THE STP..D!UM ENTRANCE 

Sel ena h e sitates at the door, looking ouc at the immensicy of the 
stadiUi-n artd the huge crowd. She looks back. a t her· parents. 

MARCELA 
Go for it, honey. I ' ll be watchi ng you . a . 

· - d . !?h~ ' . Sele n a s miJ.e s an Jaun t.s up~ rema:in:1.ng steps. 

AT THE TO P OF THE STAIRS , a ; c G W0Vi.AN in a white cowboy hat and 
a tur ouoise lea ther western it sta nds , holdi ng a mic r ophone . 
When ; h e sees Se l ena, she t ~ a nd a ddresses the crowd. 

c::;:;, 

YOUNG ¥PWW 
And now , wha t yo~~al l been wa i ting for 

{the crowd~ b ack) 

- Selena ! ~ ( (0 
IN THE STADIUM ~ ~ 

SCREAMING FA..~S jam llst~mainly Tejanos, but i ncluding 
peop l e of al ~ backgr : , s ~ ~ ges , wear i ng shi r t s and jac ket s 
embl azoned with Sel JiJj n~ 

THE ROARING REACHES ~z~ SELENA STEPS INTO v:Ew. HER 
PURPLE SEQUINS GLIT'!jf~ IDER=I4fa STADitJM LIGHTS. 

1ULJ ~ 
Several COWBOYS esco~y erl.6::d! white carr i age . She steps onto 
it , flashing her be~i ulie to the crowd. 

The carr iage circles the f' · accompanied by Te j ano cowboys on 
horse bac k, dressed i n f l as r'!oucf i ts and car ryi ng America n fl ag s. 

~ 

Selena s rni l es_and , ways at ~.~doring crowd . The y love h er , 
che ering and Jumping up to ~·a better lcok - a nd s he loves them, 
t hrowing ki sses and waving~r a n t and fu ll of l ife . 

The c arr iag e reaches the h~tage, and Se l e n a walks up to t h e 
microphone s t and. She t a ke~~ mike in he r hand . 

._____) 

= S ELE:N~ . 
Hew are y ou doi~4JJbous t on, Texa s? 

The crowd TIBJNDERS back i n e cstacy . Th ous a nds of f l ashbulbs 
spa rkle, For an instant, Selena and h e r adoring fa.~s are joined 
in a roar of love, a dazzl ing smi le. 

She lifts the microphone t o her l ips, a nd sings . 

' ' 



SELENA 
( sing ing} 

Once! was alone l was petri ied, I 
thought that I could never l ve without 
you by my s ide . . . 

Her oerformance is electric. ~~e moves across the stage, dancing 
and ;,inging, .and t:he crowd ~ ~e wih her, CLAPPING a n d swaying. 

b d ""h D' s 1 ' \_~ , , • - .:1 • b., a .,. ". . 1 Her an , ,.: e 1no , oo.-cs ~, a.L ... aress~ ln .:. Cr... • .. ..c.1.e p ays 
base , and Suzette pounds thP?:4°r,urns, warm and playful . 

SELENA c::::::::::i 

Come on, everybody, @Jap your hands! 
Manos arr i ba ! 00 

Selena starts clapping her =rs over her head, and i n a moment, 
64 ,000 people are clapping hands. 

In th~ stands, _l~~tl~· 1~~~~ as they c l ap . They wear red 
lipstick and lit~ie en~;rits . 

c=::::::i 

BEHI:t-..TD THE STAGE ~ ~ 
Backstage is ful~ otflsfufbt,~o centrated mo:ernent: !n th~ _midst 
of it , Marce l a sits qiy he e dge of tne stage , wat ch~ng her 
children perform. H~es ar f i lied with pride , and tr.ere is a 
slight s mile on her ~ ~f~· 

/._, LJI ~ 
Near the front of th~~ag~ra harn paces behind t he men working 
the sou nd and light ~a~, ~ousl y directing everyone ' s 
ac t ivity , watching every dE.\~· 

AB~.Jlz. (n'r . 
Come one , come ·~~ke that snare dru.rn 
punch through - fl_~ crowd's got t a f. ~e l 
it , or t hey don'~ce. 

He looks at the stage and ~rowcl all around it. The whole 
stadium seems to be taki ng with the energy of Sel ena' s 
per formance .. zi.braham smil7s. n 

The CA?-'.ERA PULLS BACK Alw BACK . until the huge stage becomes tiny, 
engulfed by the gigantic crowd . 

The bright s tadium. lights and the ROARING of the crowd DISSOLVE 
in~o the glaring, ROA.RING fires of oil r efineries. 



TITLE: 

OIL REFINERY IN CORPUS CHRISTI , T~XAS 

CORPUS CHRISTI, TEXAS 1961 

NIGHT 

,. 
p . 

orange f l a me s s hoot int o the nght s ky, and hea t waves distort the 
bright ful l moon hai1ging i n the sky above the ref ine ry. Far away , 
behind the ROAR of t he f ire , t P,e f a int SOUND of a "doo-wop• song, 
.. r n the Stil l of the Night ~ CT b e heard , sung in silky harmony. 

EXT . S T REET IN THE T EJANO~ t O OF CORPUS CHRIST I 

The CAMERA MOVES through a ~io street teeming wi t h li fe : 
Street VENDORS , FAMILIES ourtar s c r o l ls, CHI LDREN r unning a round ; 
pla y ing jack s o r baseball. PAgfJCOS in wi de bri mmed hat s hang 
arou nd the s t r eet lamps. I?~ 

'vr 1) '..:.;;.; !'l 
Near a closed "Barber Shop"~e SOUND of the • doo-wop• song get.s 
louder. Light g l ows throu~e window of t h e c l ose4+sµ-qpO. ..,... 

INSIDE THE BARBER SH~ o r v o . .u 
I n the back of the•~ b,jjrtnil. the row of green cracked-leather 
chairs , THREE YOUNG . · arf::i.::i:nging "In the Still of t he Ni ght ", 
and unison bopping . ~O~H~-.uill pounds away at a r ickety uprigh t 
p iano. All of them !j j~) saddl e shoes , and tee-shicts with 
rolled s l eeves. The~~ ai~~greased back in duck-tai l s . ' -_=;) 
They fi~i sh the so~~l \ftl-~h ~ourish, and wait for appl ause from 
the audience that •~ t~ 

So what d o y ou tQ 
ABRJ.~x-

I think we' r e gca Knock ' em dead , s t ud. 

BO EBY '-----' 
Ye ah W4n, the S-~Sandy Shores Club. 
can 't b-b-bel iev~ ! 

.-~ ---= 
_SEFF ~ 

( to Abrahanµ___, 
So, what s hould wa, ask for? You know, 

h t i !1 • c· t e money - l m~ it 's our ..1.rst. 
p r o f e ss ional gig . . . 

JI..BP..AH.A .... ){ 
I think I ' m g onna play it c ool. Le t him 
o f fer us someth i ng. Hey stud, they ~sked 
1J.§. to audition. 

BOBBY 
That's right, play it c -c - cool. 



A,.~ OLD BL.ACK AND WHITE 'I·. V. I MAGE FILLS THE SCREEN 

It ' s ED SULLIVA.~ . int.reducing a r ock and r oll act. 

ED SULLIVAN 
And n ow we have a ~~~llY big surprise, 
the one you've a l l b6en _waiting for -
that new doo-wop (?e~ation frvm Corpus 
CHRISTI, Texas-~ 

Te enaged GI RLS in the audi~~~) start screaming. 

ED SUL~ 
The Dinos ! ~ 

The SCREAMING gets wild as OOoinos ,· looking sharp in fancy 
jackets, wi th a five-p iece~ backing ~he m, start unison 
bobbing. ~ 

Won ' t y ou ~ 0.!~hance ... 

The girls in the aud~e f r===screarning their heads o ff. 

Then a lound THONG i~r~~ar(~a string break s on t h e base gui tar . 

Abra.11arn f l ashes a ki~g ~at the band. Then Bobby suddenly 
stops si1:ging . . T1:1,e:}l~f ~ , and the who le song f al ls apart . 
Abra...½a..--n is horri f 1e~Uu/ (FS'j 

Sor ry man ,~:forgot t he words . 

The 

INT. 

AB~ 
Forgot the words ;..2,_s'obby , this i s the 
Sullivan show! [0~ 

c rowd gets ugly, and t~reams 
~ 

VOICE~ 
{loud) 0 

Wai t a minute ! · : 
c=:=:::) 

S.MALL BEDROOM 
.!1.:1 

NI~ 

tur n to BOOS. 

Abraham bolts up in bed, breathing hard. He looks around , 
reali zes he was asleep. It is dead qui et ; al l h e hears is a 
TICKING clock . 

ABRAHAM 
Wai t a da rn minute! That ' s t.he y,r9pg: 
dr!,;arn. 

'--~--------·· ~ ........... ~~.....-~~~ 
l - • • • ·-· ~ - ----~ l 
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He turns around and pounds his fi st into the pillow . 'rhen he 
takes a deep, determined breath, lays his head down agQin and 
closes his eyes. 

THE SULLlVA...~ SHOW 

It's The Dinos again , but this t ime their harmonies are perfect, 
their unison bopping fabul~si hip. 

THE DI~ 
And so 1 ask you: • n · t you please give 
me a chance ! · - :::::2 

=-·-···1 

The girls in the audience SC~ with delight , and lunge toward 
the stage, and as they fin}~ fFthe song, Ed Sullivan comes over to 
shake their hands , grinnin~ Ji t ' s p ~"'ldemonium. It's triumph. 

BACK IN ABRAHAM Is BEDROOM ~ 
CLOSE o n Abraham ' s f~ eyes are closed, a nd there is a big 
smile on his face . ~ = 

{sof~ ' 
Now that •~! ~~f r~ dream . 

EX'i' ·- . DAY PARKING LOT 0~ T~E ~ SHORES CLUB 

. -. - . rtD n iQ h h k.. A big late-:.:1tt1.es <:JaI:...!Pu , to t. e . uge , empty par. ing lot of 
the club . The buil~~·, fa 

1 
• wide beach, and the glistening 

blue sea stre tches u ; ef~t. - {{ _)) 
The t hree young men get ou~ the car and look up at the club. 
s ea gulls wheel .in the s kyh~e them , and they hear the BREAKING 
WAVES. They look at each . with ~hat 8 Wha c the heck are we 
doing here?• look . {O -·- -
INSIDE THE CLUB ~ 

The place is big and dark , :iifth dozens of cocktail tables arranged 
around a stage , and sea-motif l~ecor acions 

. :=::::::.i 

.Abraham, Seff and Bobby loe¼-. around nervously. n ;: 
/i--'L., 

SEFF 
Hello! Anybody here? 

After a moment, a door nea r the stage opens and a large Anglo ma.'1 
s teps out . He sees the three men and strides up to them, angry. 

m .. mR 
Who a.re you? - ,\nd what are you doing in 
nr.t place? 



ABR.l\.HAM 
{p.roudly) 

Good morning , sir, We a r e the Dinos. 

OWNER 
The Dlnos? The Dinos?! 

He s tares at them, incredul~~~ and very upset. 

MAN ~ 
You j ust~ I me~~~u all j ust go on 
outs ide and wait , . 

c:::== 

BOBBY 
outs - s-s ide? ©J 

OWNER~ 
Yeah, right out ~e where you came 
from. I ' ll deal~h you in a minute. 

The Dinos nod and h~owa~he back d oor. 

IN THE SA.J.'IDY SHORES ;&#}cE ~ 

9 • 

The man who ~alked tf~.J ~ e 0 is on the phone n ow , chewing 
someone out 1.n an arxiig?y · n5us tone. 

n ' 1 R c:::::.::V 
I don ' t ca~ if ~kids like them ! 
They're a .»~Afh ~exicans - you didn ' t 
tel l me t~J,erg, bunch of Mexicans ! r 
thought they wer · I alian. I can't hav e 
that in my club?-- is club is whites 
only, you know th~~ Charl i e ! 

EXT. IN THE P A.tU<ING LOT (iJL, 
Th e t hree young men stand t:'~rdly a r ound t he car . 

When the owner o f the club~ars at the back door , t hey 
ever t o him eagerly, a l l s~lfr, but: he a.ct.s embarrassed. 

OWNER~ 
Uh - her e you go/U L, 

come 

He hands a check to Abraham. A.braha.-r. looks at it: ten dollars . 

MAN 
That ' s for a ll your t roubl e , c oming out 
here . I sur e do apprec i ate it., but 
there ' s been a mis t ake and we can· t d o 
the a udition today. ! '11 stay in touch 
with Charlie and we ' ll cal l you for a new 
audition time . 



ABRAHA.'i 
Well , when would that .be? We can -

Ov-JNtR 
You don' t c a ll u s. We 'l l cal l you . 
Thanks again for c omi ng out. 

He t.urns and wal ks. away quiftkl«, d i sappea:ring i n t o t h e c l ub . 
l\__J) 

The t hree guys look at e ach~ e :r , c restfallen. 

?\_ STRAIGHT , FLAT HIG~ IN TEXAS EVENING EXT. = 

10 . 

POV FROM THE CAR: The highway~oo~s towar d us . Th e long s hadows 
in the cool, failing ligh t ~ the s crubby l andscape ghostly . 

~ c!) 
EXT . PARKING LOT OF A TE,i~NIGHTCLUB NIGHT 

Th e car pul ls in and parks ~he stage door. Abraham cuts t he 
engine . -~ (WJ 

:AB..AAJW.F:::i 
Ain • t nobo~ ic' ;i;ng:: us out of this 
j oint. Alm"""xi I - Tejanos , like ~ -

!Ul , ~ 
INT . 'I'HE TEJANO CLU d IG l 

The Dinos are on stale~out in the ir sharp gray jacket s 
with burgundy piping LJ ~n bopping as they do a beautiful 

· · f n- =h 1 1il ; ~- N' ha rendition o in 1 e ~ne ·ig t. 

! (F.~ 
The large , barn - l ike cl i 'e ked with Mexicans , but they a re 
not appreciating the perfo.,,..., e. Nobody i s dancing , aJ1d there 
a re occ a sional BOOS and WH4Sl ~S from the floor. Then peopl e 
start SHOUTING. fa1-. 

MAN I s v"O I CE 
{Span ish) 

Hey, what are y ou½=-~ bunch o f q u eers '? ,,,---.;:.­
< , 

ANOTHER v <f[ CE 
What do you thinrvry a r e, gringos? 

Abr aham and che Dinos get ~ed, as the c rowd gets ug lier. 

SOMEONE ELSE 
?lay s ome polka s and r a nchera s - we want 
t o dance ! 

WOMAN !N CROWD 
Yeah, we c ame to dance ! Play s ome 
rancheras ! Play Mexic an mus i c! 



ll. 

The Dinos keep bravely singing their doo-wop, trying to weather 
the storm. TWO MEN j'UX!'lp up on the stag~ and grab Bcbby and Sef f . 
Abraham comes over to help, ~~d some of the musicians drop their 
instru...-nents t.o join in. 

Just as it stdrts to turn int o a fight, BALDE, ~he Latino concert 
promote.r, j u.-n.ps on s t age . H~· rabs one of t.he men who started the 
fight and SPEAKS. t:<;> hi:n ra~: in Spanish,. Th~ t wo, men back of f , 
j ump down and reJOl.n tne a~.ce, where t nere ::.s a. .... ot of 
restless RUMBLI NG. 

2 Balde turns to t he g uy s . 

B.11.LDE :::::,. 
{ Eng 1 i sh ) ?./r'tl 

Listen , you cat~t er play some Mexican 
mus i c , or this~ is go i n g t o tear 
this plac e down!~ ey wa n t: t o d ance ! 

The Di n os l ook at ea~th~h eepishly . Bob by t u r ns to Ba lde . 
~ ~-

BVt:=:::l 

W-w-w-we ~ t ·~ any Mexic an music! 

n ,..J,7, .r ~12 _ 50 Ba l de l ooks i ncredu~~ ~ Jscared . 

~DE~ 
What! ? 0 fL n r:::=:d,/ 
•. . {qu~} rn 
HiJ o le .. 'f./Ri A 

He turn s t o tne m1crop1iona ewing u1s lip . He 1s sweating now, . . ~/ll ·~ . t. • • • • 

and wipes his forehead wit · '?handkerch ief . 
'Or 

BALDE~ 
(ne rvou sly~ Spanish) 

Uh, could I have---your attention , 
everybody! Tha ~ u all f or coming . 
We ' r e ve ry sorry~t the dance is over ! 

Th e Rtn.ffiLI NG in t he a udience ~et s l ouder , punctua ted by a ngry 
SHOtITS and PROTESTS . ===::., .....__ 

n n 
BALD~i ·L, 

(scared, in Spanish} 
We will ref und your money! 

The crowd is not satisfied. They continue to SHOtIT. 

VOICE 
We want Mexican music ! We came to dance! 

Now people s tart throwing things, Bottles s t a r t hitting the 
stage. Balde and the three singers duck a nd run off the stage . 

_ .. ___ ·- - ----·-,..--~ 
\ 

' ! 
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INT . BACKSEAT OF A POL!CE CAR NIGHT 

The t h r ee Pinos sit packed together in the back of the car , 
looking at: eac h other in misery. An angry, SHOUTING mob s urrounds 
the car. 

The whi~e POLICE OFFICER in the front seat turns to l ook at them 
as he starts the car and rer?5ihe engine. 

OFFICE2 
You a ll OK? L 

SEFF 
Yeah, I guess so. 'v~ • re all in one 
piece , anywa y . 00 

Some emp t y bee r c ar1s hi t t~lice car. 

OFFICE~ 
Ho l eee J e s u ~ T e y e Il".adde r than a 
bun ch of - ets . a t d i d you al l do t o 
t hem, an Z Hf:h? : 

The guy s look a t eac he}u· o t knowi ng what to say. 
UlJ· 

'-:BetSSY ,.... 
(in ~de~ t one ) 

S-s-sang • n 'ne~l o f the Night• . . . ? 

EXT . ST REET OUTS!D -U:E 0 o CLUB NIGHT 

The p o l ice ca r s t art~;d p ~ way, wi t h the angry crowd chas ing 
af ter it, throwing cans . ,,,, .. . ___ _ ,,..,~ 0 
CUT TO :£ ,.A bottle of Coke ~ MMED on a table. The CAMERA 
tra cks l back to r eveal th;1/'~;:,e f or lorn Dinos , once aga in in: 

"--.._, -------INT. THt-~SHOP ' co~ CHRISTI 

BOBBY ~-

NIGHT 

I m-m-m-mean; th~~~ite people d o n 't want 
u s , and t he M-M- c ans don't want u s 

. ~ h I :=::::::::l eil,,_ er . 
11 11 
lUl_, 

SEFF 
Look, let' s just forget about being a 
professional group. Let's go back to 
p laying at graduation parties, weddings , 
stuff where people know us and like us! 

Abraham has been silent, s taring darkly a t the table . 



ABRAHAM 
For free . 

S'EFF 
Yeah, Abr ~ham, for f ree . 

ABRAHAM 
Wel l , r say if ~r~gocd enou. gh to do 
it , we're good e#o~Ji to get ~ - No 
matter what anyo.~. ·ys, final l y it comes 
down tc this ... d 7 

-----
He pulls out hi s wallet an<:f=throws it on the table. 

Seff and 

~ 

ABF.Afl>.ff_l frYi 
Stud, I want to ~~ and I warit to be . 
l2filQ for singing~a t' s the matter with 
you two , anyway?~u give up too quick. 
You got to fi~hto 
But what ~: ~9~onna do? 

,., 11 ~~-'). l ' h' 1 vve ., we •~ g~p ay tne w. 1tes-on y 
clubs. L li e gotta l ea~n Mexican 
music. . . :· ~ 

Wrn 
Oh, Abrah~tnfha~ drag . Mexican 
music, it~~ an my cut of t ea ... 

~ 
Listen to::, Se~FI heard about a cat 
named J ohr..ny Her~. _ , he's writing a new 
kin<=!- of Mexican (@~i.c - it ' s cal led 
~Teja.~oa - you k.trow;" Texas-style. So I 
figure, OK, l et '~ve it a try. We sing 
in Spanish , s ee,~ give it that polka 
beat so they can~ce, but - dig it - we 
add so~e of t~o~e d~o:~op h~rmonie; -
some or the s~ur~ aig. rlhy not. 
After all, we're~xican §!ng American. 

Bobby look at each ~er, then s lowly n od. 

BOBBY 
OK, m-m- rnan. But if anybody throws 
b-b-bottles at me , I qu i t ! 

I NT . '!'EJANO DANCE NIGHT 

Th.e Dinos a.r e 
with the sa.."!\e 

on s tage , iri the s ame gray and burgundy jackets , 
ducktail hairdos. They are s till u..~i son bopping, 

,,----- .: .::::::: .:.,::.:.,.-:-_:::::=._\ 
\ c· a· ._,r.:,ocMT\i\\ . 
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but now they sing in Spa.."'tish and their music has the bouncy rhyt.hin 
of a polka. Their doo-wop style infuses the song with a special 
flavor. 

The hall is filled with Tejano couples , happi l y holding each other 
and dancing, spinning around the floor in a circular pattern. The 
rcom throbs with energy and exRitement . u 

,::. . . h h ' _J( __ ~ ~ 1-us't, d The Dinos 1.in1s t e1r nu.-.~o THUNDEROUS AF?.i..,,n .. s::. an SHOUTS of 
uotra l Otra ! Otra! • . £ 
They stand on t he stage , s~~~g and beaming w.it:h happiness. 

The I.,Ou--0 SOllND OF A FLASH BULBc:;:J.s h eard, and in a blinding FLASH 
of lig. ht , The Dinos are fr~\in a photogra ph. SloWfY, 7he SOUND 
o f applause fades away, an~ color bleeds out of tne picture. 

The CA.""iERA TRACKS OUT tor~ the black and white photograph, 
framed , sitting on a desk.a : .-..... _.""' ~ 

~ r \ J . ;,;,-,if ~ 
INT . SHIPP ING OFFI~DO c::::::=::::; _ICAL PLANT DAY · · 0 V 

The CAMERA TR..~CKS pamihe ~ogra.ph to other s ; Abrah am in an 
army uniform, standi ,ex9,,~a beautiful YOUNG WOMAN in a 
wedding ~r;ss ; then · . al\~ d h is wife with three children , a 
BOY, a G~RL, and a Bdin arms . 

nV~Ji<:E : J; 
Abraha.-n! lid!dJ (~ 

L====:J 
A man stands in fron@ t~sk in the busy shipping o ffice . 
Beh i nd the desk sit s Aorah~lde r and plu.'t'IPer now. 

r-~ 
AB~l_, 

How can I h elp yfol, my fri e nd? 
10 

MAN 
I have a rush or~· I got to have 
twe lve cases of~ 3-47 shipped to 
Dayton today. · 

,__.J1 
A TITLE APPEARS: FREEPORT~S 197 8 

_____ O_fl 
AB~__s 

Well, Chuck, today 's shipment has alre ady 
gone out ... 

CHUCK 
Abraham, this is a rush order , and my ass 
i s on the line. You gotta help me -
you're t he only one I can count on . 

Chuck rushes off, and Abra.1-iam 
he gets up to go take care of 
photographs . 

sighs as he looks at the order . As 
the p,roblem, he glances at. the . .. -· ··-

-coNF\OENi~ . 
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INT. BATHROOM OF S?A'+ALL HOUSE DAY 

Eleven-year-old Suzet~e is wrapped in a white terry-cloth robe . 
She pul1s aside the shower curtain, ready to step into the shower . 

Ins ide the shower, a small white chicken is 
,..,ri t.h the sham,poo. The SOUND of the curtain 
st.arts c o SQUAWK and FLAP. (( 1 

asleep on the shelf 

suzette jumps back, start.l~YJnen angry. 
~ 

SUZETT~ 
Se 1 en a ! S s: l e D ~ ! c::::::::::i 

~ 

!N THE HALLWAY 

wakes ic., and i t 

................ 
.,_J'_ - ~ 

00 
She cha r ges out of the bat , and r uns headlong i nto Ma rcela. 

M.a.RCE-:-

TT~ 
(sou t siutters) 

Mom, Selerfir:;;: Se · ~ - Ugh! Her 
chic ken, ~i~ ftef h~~ chicken in t he 
shower ! ~di ting , there's poop 
ever;wher~t '~ss ! 

Mar cela moves towar~Jh.R b~om, shaki ng her head . 
i?0i ' ! 

IN THE BACK YA..-ID ~Q; rLJ 
Sele n a , nine years old and ~tiful, peeks out from the bushes 
the big , green back yard . !@E seems lost in a secret game. 

Selena ! 
M.A.RCE ~ ~ VOICE 

Selena!~ 
\..; 

Se lena looks up and sees h~the r coming towax·d her, 
the chicken in her arms. - ops out of the bushes. 

Mommy ! 

r ____)! 
SELENJli=l . 

n IL 
~ 

MJ>.RCEL.:l\ 
~elena, honey - why did 
in the shower? 

SELENA 

y o u leave April 

She was sleeping, Mommy - I didn 't want 
to bother her . 1 was going to come back 
for her, I was going to .. . 

carrying 

in 

.~--.•e""· ... -·-,..,~" 

r CONFiOENTIAL : 



¥..ARCELA 
Seler-ia - there was ca-ca everywhere. 
You' 11 have to go clean :it up, girl. 

16 . 

Marcela puts the chicken down . It doesn't run off. but stays by 
Selena. 

Marcela 
follows 

• MARC:E~ ~ 
Look .at t:nat c.tua~ she thinks you • re 
her mother. You'---' to take care of 
her, Sel e na. I h~ pig like that once, 
when I was a lit~irl - followed me 
everywhere . . • c::=::: 

::;::, 

SELENA(? 0, 
! want to live o~J.farm, like you did, 
Mommy - with cow~ horses and goats. 

l a ughs a.'1.d starts w~ng back to the hous e . 

her , and the~E~llows Selena. 

It was a g __ --"' lif~ilt i t was hard. 
A.lways up y,~

1

. 's_king cherries or 
apples - tl~,d ~ et up when it was 
dark, and v a¼y . 

....,.......,.. ..... A:;J 
I could d t.J' ' t. ~ant to pick 
cherries.~'.;:;@. ld~~ck che rries, l i ke 
you did? ~ )I ~\ more anill'.als . I 
love anima s ~ C l I we have more 

• .. ? 

anm,s. ~ 
Ml>.RCE ~ 

(laughing g ~tly) 
Well, first take 1cai'e of April ... 

Selena 

She opens the scr een door. ~ena scoops up her chicken. 
::::2:: . 

EXT. 

SELENA ri 
Please , Mommy, 1~ t a ke April inside. 

=====> 

MAR.CE~ 
Oh, all right - but make sure she doesn't 
poop on the furniture! 

FRONT OF HOUSE SUNSET 

Massive thunde rheads, t inted flaming red by the setting sun, are 
piled above the flat suburban landscape of smal l, boxl ike houses. 

An old brown Pont:iac pulls into the driveway, and A.braJ1am gets 
out, c arrying his lunchpail. He waves to some neighbors who are 
out. watering their lawns; all of the.-n are Anglos . . .. -

. . .. . - . " \ 
t-rf\N~\DtN\\~,l \ 



ABRAHAM 
How ya doin · , Dal e. 

DALE 
{waving back ) 

Hey there, .Abraham. 

17. 

a 
INT . SELENA ' S BEDROOM (0' 
Selena and Suzette are play~· with dolls . Selena holds up a doll 
in a c r azy outfit that she h . ID4de for it . She ' s also given the 
doll a wild hairdo, al l fri~ up a nd colored. 

SUZETTE c;:;., 

Boy, Selena - th~· ff:Jjll looks ugly! 
Ul ) 

r;:.,., 

SELENA ===z;i 
I made everyt.hin~~el f - I think she 
looks cute. I l~~hanging them. 

~ f( )) 
Suzette rolls her eye&:,!( ~ 

~ c==:, 

At that moment , ther½i( a~ SQUAWK from downstairs. 
n n n 
j~::ii1 ,-t.:.l't 

Selena! Comer.do ere right now ! 
__J . ~ 

t I .______, __) 

OICE 

IN THE LIVING ROOM in ri ·~ 
Selena comes in , l oo~ g-JQ.;· Abraham is pointing f uriously a t 
April, who is standi~JP=o~on a big, reclining easy chair. 

Marcela hurries in from th 10 chen, wiping her hands. 

ABRA' 
Selena! Get thi 
house ! 

-......, 
SELENA~ 

{meeklv ) ~ 
- l'l 

Yes, Dad. n 
____:.,; 

She goes to gather up Aprifl· n I 

1wl-.. 
MP..RCELA 

out 
me? 

Ay, Abraham - it's her pet. 

ABRAHAM 
!t's pooped all over my chair! 

EXT. BACK YA..'W ANOTHER DAY 

of the 

Selena, Suzette arid Abie are playing wi th several other CHILD~EN. 
,.,. - •. 

CCQNF\GBH~~~.-: , .. 
. ..... -.-r 
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A long cable is pulled taut between two t.rees , slanti ng down. 
children climb a tree , grab a strap, ar1d s.lide do,..,'n the cable. 
Before they slam into the tree at the other .end, they let go and 
drop to the ground, rolling in the grass and laughing. It seems a 
bit dange rous, but fun. 

Abie 
him, 

is poi sed at the top , r e.aqy to take a ride. 
wi t:h April clucking a~'{1 in the grass pear 

SELENA~ 
I want to take a ;:-~. 

-·--· 
ABIE 

{looking down }:;::;, 
You can't, Selen<;t? (j1(ou.' re too little . 

~r:J 

Selena wa t ches 
her. 

With that he takes off and ~es down the cable , laughing as he 
drops to the ground. Then ~_.1?tarts wrescling with another boy. 

sel ena looks at the i · Q) 
LE so;t 

Come on , s a .~are you. 

fk~~<cJ) 
(loo~ at~ sharply) 

Dare me,~ : !J 
flr_.~/1rLE(~ 

Dou.bl e do 5',fff{r Y%_= 
iilJdl (01 

Selena marches over to the~ and starts to climb to the cable . 

I N THE HOUSE (EfE 
.Abraham is .s itting in fron~.!_ the TV, with a football game on, 
but he doesn ' t s eem interes~ a'. His eyes wander to t he guitar 
that leans in the corner o~ room. 

He gets up, goes to the gu~and picks i t up. He holds it a 
moment, then strikes a chord. ~A smile comes to his face . 

..____, 

IN THE BACK YARO 
i:::::::::::, 

U~ n 1 
Selena is perched halfway upche tree , at the cable. 

ABIE 
Hey man, what's goin' on here! Selena, 
_get down from there! 

Selena looks down at him nervously. She grips ~he strap. The 
lawn looks far away below her. She sways a little . 

--~-·- \ 

\~c;Fmt~~~s:, 



LITTLE BOY 
1 dared her, Abie. But! didn ' t think 
she'd really do it! 

.A.BIE 
You dared her'? You i d iot ! Pon't eve r 
dare her, cuz she'll~gQ it . .. . 

19 . 

IN THE TREE - Selena shuts ~yes tight and jumps , s l i ding do-wn 
the cable. -£-:) 
ON THE GROUND - All the kid~eeze in fear . 

c=::::::J 

SUZETTE :;:;, 
Selena, oh my Gowlena ! ! 

ON THE CABLE - Selena opens~ eyes a..~d they widen in terror. 

HER POV: She sees the whol~dscape rJshing toward her , a..~d in 
the middle of it is ~a~ tree. 

Selena s t a rts to scr~ ~~e other kids start to scream at~-//"' !;:=.::: 
~ J 

Jump, Sel '. ~Jtjurih 'S'Jbefore y ou hit the 
tree! Le~ go~ j~et go! 

Shrieking, Selena se~'li 'lpe ~ rushing toward her . At the last 
possible instant , shJi,JUdts o f the cable and flies into space, 
missing the tree by ~ es .tf::-.... lj 

~i,!) ~\ 
she lands in the gra~ ~wit~hump. The other children all rush 
over. She looks up and seiern all lea ning over her. u_ -
She sticks h er tongue out tne boy who dared her, then ju:mps up 
and sca..~pers away toward t ruh9use , her chicken f l apping afcer 
her . _______, 

AT THE BACK PORCH 

As she reaches for 
~ 

n the screen door, 
===:::J 

Selena hears 

She peers in through the scree..>1 door, listening. 

SINGING. 

SELE..~A ' s POV -· Abraham sits in the b i g easy chair, .strumming his 
guit ar and s i nging softly to himself. His voice is st.ill 
beautiful. 

· ' __ .,.- -----

CONF\OEN1\~L 1 
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INSIDE THE HOUSE 

Sel ena wanders up t o A.braha,-,., He i s 1ost in memorie s. When he 
f i nally sees her, he s miles and exageraces h is c rooning , s i ng i ng 
to her. . 

Selena starts swaying to t.he rr.usic , then starts singing with him. 
'"" 

f? r.::;;, 
SELENA\.\__}) 

In the still of ~ight .. . 
?P 

She d o esn ' t know the words ,0 and soon begins t o j ust sing nonsense 
lyrics . But her voice is beaui i ful a nd she has her- own style. 

Abraham watches, and a strffl exci ted look comes t.: .h~s face. 

SELENAc:::::;;v ;,tJ_,• JJ. l': ( ) tl<f>;.• 

{singing) ,7= ,:. ::. :;_ () ~ 
La- la-da-daaa! ~aoo-doo-dah : . V 

she trills her note=id b\Ups almost l ike a pro. Abraham 
starts to play to h elx:ring-' her hit the right notes. He feeds 
her the lyrics, and · · piciks everything up , not missing a beat. 

u 

By the time he str~lj~e i~chord, Abraham is impressed. 
Selena is a nat ural.:;;ne~hes the song, then giggles. 

m8 (n\ Wow. 
fry L:___j 

INT . HOUSE DAY 00 0 
Abra..½a.rt, c omes in, lugging ~~. cad of musical instruments - an 
electric guitar, a bass an l _amp . He unloads them in the fami ly 
room and takes a deep breat - 0 
Ma r ce l a c omes i n from the Kl. c .• en and h er placid expression turns 
worried. 

MARCE~ 
(nervous) n 

What are you doiµg -~~raha.."t'.? What is all 
this ? n r ~ 

ABRAHAM 
What's it look like? We ' re going to make 
a band! 

Marcela becomes more distressed. 

MA...~CELA 
vrno ' s goin g to make a band'? 

CONFIDENTIAL 



Marcela begins t:o s often . She nods slowly . 

Abra.1-iam 

LATER 

MARCELA 
Well, tha t' s tr~e. As long a s it's just 
a hobby, I s uppose ... something to do 
together - keep them busy ... 

nods eagerly, smilJ;J' ~ 
\ )1 

A.BRAH ----1/ 

Yeah , keep t hem b~ 
and roll ! ~ 

c=:::::=:: 

And kids~ rock 

ABIE 00 
No way , Dad! I a;z-~ g onna play n o rock 
and roll! 

Th e children are all,~e~round the instru..~e nts 
c ompletely dominate ~s~~amily room . They a r e 
them dubiou sly. . ~ ~ 

.. 
Don' t you !Uk nd roll ? 

Sure, I l}i~rtt. : I ~ ove to l.i.sten to it. 
,LJ j A(h] 

Me too - ' ~e ~agles ! 

AB~ 
Wel l , we're not 4eJ!~ t o p lay a..~y mus i c 
like t ha t ! 

(CTL 
SUZETTF= 

Morn, ! think Dad~ real ly g ene c razy 
this time. ~ 

MARCELA ~ 
Listen t o your f~t - I think he has a = good idea . run 

!! 
L::::.:=.:i 

SELENA 
But we don 't wan t to play .... 

A.BF.Ar.AM. 
You ' re not going to play, Selena - yo~ ·re 
go i ng t o sing . 

SELEN'A 

2 2. 

tha t 
l ooking at 

\ CONF\OENT\AL 
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ABRAHAM 
Me, t he kids - you know, music . .. 

He heads back outside to t he car , smiling broadly. 

ABRAHAM 
Rock and roll! 

JUMP CUT TO: 

P.braharn is unloading a gian~um. Ma rcela looks r eal l y upset . 
~ 

MAR.C ELF°----, 
How did you pay f o r ~l t his? 

{ she shakes ,ip~head} 
Take it back, Ab~~ - get t h e mone y 
bac k r~ght no~,~~ it ' s too late ! 

He looks very guilty sudden tnen gives her a big . ~eassuring 
( \ 4 ~ 

~ 

smile. 

Oh , don't ry, tt y - I got it all 
sec ond han· om tjy I know - he 
oracticall ; (it . o me , real ly .. , 

.-~, ~ f.,. 

r ~ He hurries back out ~a bpe ~ar;;v escaping her suspicious look. 

J1JMP CUT TO= ~J1 u n 
~ 

Abraham is finish.ing t?~in~i the drums . Marcel a watc h es in 
disbelief. She is d~fy ~ed, working t o stay calm. 

~ 

MARCE~'.JC 
ll..braham. You sai~at y ou g ot music all 
out of your syst~m'il:_,rernember ? 

He r eroemb€rs , and the g--u. il t.~ok comes back for a moment. . 

J..BRAHJl.~ 
Yeah, y eah , I rememb~r . Sure, it u out 
of my system. Tla:s::'is - thi s is 
d~ ~ferent, thi s ~ ~like a fun spa re t ime 
tn1ng, y ou know? jUt_ 

'----' 

She looks at him steadily , suspiciously. 

A.BRAH.AM 
(thinking fas t} 

Like a UQ&!tlX , you kn.ow? For me and the 
kids to do tcgecher. ! mean, that's 
impo r tant, Marcela . You gotta keep kids 
busy or they end up on street. corners, 
they end up in trouble. And faml ies 
need to do t hings toget,h_ei;: ! ----· - - - - ·· .... · · · __... ... \ 

l 
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Selena 

AB RA.>iAf-l 
Just like the other day , remember? 

(he starts to s ing) 
In th~ still of the night ... 

smiles and iw..mediately gets into 
0 

SELENAt;i _ ~ 
In the still . . . o~h night.~. 

~~ 

23. 

Smiling h appily, A.br ·aha'l'fl p~up a guitar and hits a chord . 

AB~-' 
See , I ' ll play leadc:;,.l ike this - now you 

(he points ~~ie) 
- will play bass~re -

Abie rolls his eyes as Abr~ throws the bass guitar over his 

~( \~ shoulder. 

Just keep ~ lena . 
___, I.J 

Selena hesitates , buj't.Jlkijep@ging. f',..;::; ; 
i'"-, 
~ 

..ABBkJ.IAM~ 
Jmd J...bie , rY~Ui7 ju~i t these two notes 
like t h is f!::J~<bom~rn - boom, boom. 

~ fLJr 
h . t?~, .~t:::::=::=.1 1 · 11.\.. ' · 1 . · Abie starts to 1 t ~ ..J;l.., _ ass ine as h/Jrana.>n p ays cnoras on 

lead guitar , and Sel~!''si~ It sounds weird, but passable. 

1~ · Marcela smiles and nods at 11s zette . 

MA.RCEd 
It ' s n ice , don ' t~ think? 

SUZETT~ 
Great , just grea I 'm s ure 
are quaking in thei~ boots . 
I supposed to pl~ 

The Eagles 
So - what ani 

n n 
ABRA.~~ 

{concentrating on chords) 
The drums. 

Su zette is horri fied. 

SUZETTE 
The drums? ! No way. n o way! 
play the drums. Neve r! 

( to Marcela} 
I told you, he's gone crazy . 
I'd rather~! 

Girls don' t. 

CON Ft OENT\AL 



Suzette is s i tting behind the drums, pounding the ba ss W:UJt'\ with 
her foot , trying to coordina te foot movem~nts wi ch hand movements. 

Abie i s tryin g t o kee p the bass going as Sel ena sings "I ' m In the 
Mood For Love. " Abraham isn • t

0 
there, and everything is fa i ling 

apart. 

Se l ena star ts goofi n g around w~h her microphone, str iki ng poses , 
tryin g t o look l ike a prof"rfnnal sin ger . 

~ ,:',I 
SELENA~ 

I 'm in the mood ~love . .. 

TTE7) 
{pou t~rum) 

Did. al;Ybo :r ~ ~uh? It ' s not 
f eminine , -enm.ne . 

L.:::=::i u 
.,, . h n n li J2. ~ h ,..h · · ,..:; -F At tha t moment A.Ora ~ L,4om~to t _e r oom. .:.• e x:.1,,. ..... s - reez e . 

-~~ ::i~f go~~ I don't hear any 

Uh, Dad - we ve ~ t a lking about i t 
and , after s choo~el l , we ' d all rathe r 
play, l ike not p~~ music , I mean j ust 
~ ! -~ 

· · • t s t ... d ~ 1DL , k d k • • d · Sne .iOOKS a . uze .... e an ~ :re , ana tuey no t~e1r n e a s, mut ter.1.ng 
agreement . There is sil en~r a moment . 

ABRA.~ 
Look - y ou go tta pr4l::t ice eve ry day or 
you won' t get an~t er. Why , when I 
was young, t h e 0 ~!¥,'S , we l oved to 

t · 1 .., 1 pl&l..:i f . d ' prac ice. ne .o ...,.... orwar to 1t ... 

He looks a t them hopef ully. They're not buying 

ABIE 
Tha t was Y.Q.Y., Dad ... 

ABRAHAM 
{ple a ding) 

OK, just half an hour a day . 
{pau se} 

(MORE} 
/ 

\ CONFIDENTIAL 
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ABRA.HAM {cont: ' d ) 
OK, f if teen minutes , j ust f ifteen minutes 
a day , is tha t too much t.o ask? Come on 
- j us t t r y t he s ong one more time . 

25. 

The chi l dren l ook a t each o ther, t hen start up agai n , resigned. 
}\bra ha..-rn li s tens for a moment, s miling, then t u r ns to l eav e, 

As h e lea ves ; a sou x· l o ok 
horribl e. 

h is face - the kids a re r eal l y 

IN THE KITCHEN 

Marcela cringes at t h e off - ~y-11US.lC as s he put.s away t.he d ishes . 
. . 0., 

~..RCE4? 
You know, Abrah~,, is very l oud - arid 
the neighb:~iplaining ... 

I k.>1ow , I k.~ -~mi, gonna fix up the 
garage. E~'s 4a help me. They 

just need 1:~~· I , hat's all. .. 

(paus I}~ in ~)work} 
I t houghc · ~

11 
w ust a hobby - to k eep 

INT. 

chem out o~oub~ 

J>..BAAH.AM A..1-ffi ~~ I ~DROOM '----' fL:J7 NIGHT 

Marcela is in bed , s l2~:.ng~to sleep . J..braham climbs 
~b •LJ' 
ABRAM.~ 

You know, Marcel➔LJ[!_been thinking - here 
in Lake '!ac kson ~ are only gringos -
ouros gringos . . . fnl 
~ t.=:..-::::i 

,, She sits up and looks at h~' izzical l y . 

MARCET,~ . 
Well - we wanted sorrfething better for t he 
ch i l d r e n . You w~aised in t he barr i o , 
you didn 't want trP•t f ort.h e k ids . 

JUL, 
ABRA.'li.AM 

Yes , I know. But I bee n t hinking. Wi th 
nc Mexicans, there are no Mex ican 
rest aur ants her e, me e nt iendes ? And the 
g r i ngos, they .l2R Mexican food ... 

MARCELA 
A.brah.am, you · r e not thinki ng of openi ng a 

in . 

' r estaurant , are y ou? 

CCG~tmrn1~\ _\ 
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27. 

EXT. STREET !N LA..~E JACKSON DAY 

EDDIE, Abraham's y ounger brother, is on c,op of a scaffold, 
painting a sign over the res t aurant: "'Papagayo•, in bright blu.e 
l et t ers . 

INSIDE THE RESTAVAANT 0 

,?,~ 
The pla c e i~ a . t umult: Th~le family is ~orking - Suzet~e and 
Abi e are painting cna1r s, a e lena is running around, trying to 
h e lp but really jus t get tin e v erybody's way. 

I N T HE K ITCHEN 

°" Marcel a and DOLORES , Eddie ' ,f- ,'f4ife , are unpac king di s hes , bowls and 
othe r e q,Jipme n t and t rying '$§,grga..~ize the kitchen. 

Abraha.~ comes i n, trying to~rsee ev e ry~hing . Marcela goes t o a 
count er , p i cks up a ~~eceipts and hands them to him . 

Abraham, l ffl- Eave to l ook at 
t hes e. Ev _ h i c ost ing more , even 
at t he r e s an i?s ~ply store. r den ' t .~~ . 

know,. . lld!dJ '18} 'ei((} 8 /i 
It will al~'m t e ll i n ' y ou , .. . .. .' 
Marc el~ - .prl~ w~ t he p l a c e open!. 
It ' s killi~J s ~ J but once we ge t i t 
open . .. l!J; d) g 

~..RCE~ 
(ti red) rQ1 

But: i t 's .so m-uch ~. Abr aham. 
!Q! 

DOLORE~ 
Si - dia y ~~ryb ody 

{intense ) n 
We go tta <;10 it , ~ s a ll ! 
go t ta d o 1.t . 

IN THE RESTAURANT 

n n ,i......:1....._ ,___, 
LA.TE AT NI GHT 

work in' -

We just ' . . ......... . 

Abra ham i s alone in the large space, lit only by a practical work 
l i ght. He stands on a ladder, pu tting up a sign over the smal l 
stag e in t~e corner . The sign is made of cardboard and glitter, 
and it says: SELENA Ji..ND THE DINOS . He swa ys a l ittl e from 
exha us t ion. 

Quickly he climbs down and sits in a chair. The sign, hanging on 
two hooks, rocks back a..~d ·forth with a little CREAK. ~...bra.ham 
watc hes it gently s winging, and starts to doze . ,,-_,. ..... , ..... --___ -:_ -------=-=\ 



ABAAF.AM 
(excite d} 

Why noc? You could rr~ke a lot of money 
wi th a good Mexican restaurant, and -

MARCELA 
Abrah am! Because yoM 've got a good job, 
a steady j ob, th~-,~ why not. A 
r estaurant is so~! And we jus t: 
bought thi s hous~at ' s why not. What 
are you thinking ~ 

AB- - .• ,.. _c:=:::::; 
~ 

Slow dovm , listen t 0:ri,~e - I'm nQ!. going 
to quit my job, f#a~la . Bu t I ' ve been 
at Dow for thirt~&ears, and I got some 
time coming - so~ought , you know - I 
could take some~ vacati on time and 
we could open thi~staurant , and we 
could all~ o~together. 

(sig~E1) ~ 
Ay, ~r~~~n· n1,e ~ , sat i s fied, a l ways 
dreaming. ·l!::!.LlJ y 
~~ 

I already rf~ke~ a place, Marcela. 
It ' s beautji.fi , ! 1'We'\can paint it , a nd 
it ' s reall,¥1/~g , 1~i n t he corner we 
cou~d put ~r!} 1~ stage and have 
music - ~ 

Marcela sit s up . fOE , l..-i--, 

c::::-, 
MARCE½'JL, 

Music ! That's wfi'a'r""this is a l l about, 
really, isn't it~ 

1<..BR..~ 
Wel l, the kids coulgl p lay, and then 1::h ey 
could be a real patt '. of it - and the 
clients would lo,r,en 1t! 

'LJ ~ 
Marcela l eans back against har pillow, thinking . 

MA..>\CELA 
But you wouldn 't q,Jit your job , right? 

No, never . 

26. 
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2 8, 

!NT . SHIP?!NG OFFICE AT DOW CHEMI CAL DAY 

CHUCK 
Abr a..½atn! 

Si t t i ng i n the .sarne posi r:icn as he was in the r es t aurant , Abraham 
i s s lee ping at h is des k . He l poks up i n a d a ze . 

w 

ABRA.~ ~ 
Hu h? Oh, Chuck ~t c ar1 I d e f o r y ou ? 

CHUCK z 
We have a big ordet)ust got c h anged -
going to need you T~rsday , maybe late . 

AB~ 
{nervous} ~ 

Thursday - that ' _e opening day of the 
restaurant - I n~hat day off Chuck, 
it' 11 all~ a~e,9) without me, 
please .. . ~ l ~ 

~ c=:::i 
i:::=.::;:-J n 
~CK j'. 

You've ta~no~tirne off. I ' d love 
to help y~~W \·r h 1 but I can ' t spare 
you on Th · y. m sorry . .. 

Abraharn stares back ;¥t;.. hudot k..Tlowing what to sa;:.· - ,._ ,, . . 
1LJLJ, ((71 

INT. RESTAURANT ~GHT l 

CLOSE ON SELENA - Si~gfh,g ~y Love" , emoting , swaying to the 
n-.usic. The CAMERA TRACKS ~ -revealing Abraham on lead, Abie on 
bass, and Suzette on drU!t'..s /' er forming on the little. stage in the 
restaurant. The place i s · d , and Se lena sings out over the 
HlJM of conversation _a.,d thf~LINK of g l asses. He r energy and 
eagerness are catching. 

on the floor, Marcela and ~-es a.re waitressing, rushi ng from 
kitchen to tables with big~ters of food, and having some 
trouble keeping up with the dEiiand. 

c:::::::::J 

The band hits its last chore~. Sel ena holds her f i nal n ote wi t h 
sty le , and the who le p l ace ~ks into APPL~USE. Selena bursts 
into a big, chi ldi sh grin. sne takes a deep b ow, and ge t s mo r e 
app lause . 

Abr aham p as ses his guitar to a YOLT!'JG A.'!llGLO MAN who i s n ear by. 

ABAAF.AM 
OK, Rene - you t ake over now . 

Th ~ band s t arts another number as Abr aham s tep s of f the s t age arid 
mov es quickly t hrough t he r est aur ant , t owa r d t he ki t chen . 

CONFiOENTJAI 



:29. 

!N THE K!TCHE.~ 

The COOKS are working like crazy to keep up wi t h the orders . 
Abraham comes i.n , poking his nose everywhere , checki ng everything . 

Mar cel -a whix·ls in righ t behind him, clearly under pressure. 

T Q 

!'.ARCE~ Two e nchi l ada pl ~e fo r table 
they been waitin d waiting! 

COOK d I 

f ourteen , 

Just a minute - ;us2 a minute! I ' ll have 
it in a sec ' - c;:::, 

Marcela catches her breath~ starts loading a tray with drinks 
as she waits for t:he ench~'. J\.braham looks at her nervousl y. 

ABRA1 ~ 
So what d~ tin? 

,<:J! 
- '---

We 11, I t~:ofire right about 
gringos l#t*11'1 1;11 

• an food. They like 
it so rnuc~~~}hi k 're gonna run out 
pretty sod Th~hat? 

she laughs and glan ~ pve~ see if the enchiladas are ready. 
LJLJI I 

7 

( Sta.JMJ~J. n~ 
Uh , Marcel'a - Ma~ - there's something 
I got to tell yo~

1 
she looks at him , sensing ~ -thing. He blurts it out . 

.. Jt) '--, 
l>..ERA.J.um-

Marcela - ! - ! ~to quit my job . 

She stares at him, not bel~~g her ears . Finally, she realizes 
that he is serious. The shoc}f; i n her face t urns to pain . 

I 

The cook slides_two platt:=Wof steaming en;=hila das onto the 
counter. Marcela grabs th~hadds them toner c ray, and walks out 
of the kitchen without a word. 

Abraham 1'latches for a second, then rushes after her . 

IN THE RESTA.U'RA.'fl' 

He catches up to her and grabs one of the plates. 
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A.BR.AfiP.M 
Lis ten; I didn't want to , you have to 
believe me. I just didn't have any 
choice. They wouldn't let me b;? he re for 
the open i n g ... 

They reach t he table and P..brah'-?-r~ puts his platter down in 
the ~"'Tong custo~r., Marcel~ ~cks it up, and co:·r e ct:.s his 
smil ing autow~~ica l~y a t th~ople she is ser-Ji ng. 

::::::----, 

ABRliliAM e: 
(quietly} ~ 

Marcela - I had tu=-=Ee here today, ! ~ 
to ... c,:;, 

30 . 

front of 
mi stake, 

Marcela jus t keeps serving.~nwhile, near them, Selena is on 
stage, singing •over The Ra~" · 

WOMAN ~MER 
Hey 1 that g~ i ~~lly cute ! 

E~. 
{prou !~ 

That's my ,r:..;;;:;::;;:;~tf.)),she sings so pretty, 
doesn't sh J1 ~ 

~~MER 
( lookA-11-9 nat ~ sign above the 
stage!XJU! Jb] 

Selena - woo t· o a pretty name . 

It's Greek - i~ child of the moon. 
1DC 

WOMAN C~TOMER 
Greek ? I thought!V'hU folks were Mexican . 

0::::S 

MARCE~ ( laughing) ~ 
We a re, but I th it was a pretty 
name. . . c=:: Jl 

She wal k s awa y , and Abraharri;l ljfr'iows her nervously. He gestures at 
the busy restaurant. l,J'::::J 

AB~..HAi.~ 
But look, Marcela - the restaurant is 
goPJ1a be a great s uccess! Peop le love 
it, and they lov e the kids - you heard 
that lady - we 're gonna make a lot of 
money ! 

Mar.cela ducks into the kitchen, then turns to face J>.braham. 
look on her face is cl~ar : she ' s been betrayed, and hurt . 

The 

-- ···-~-
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MARCEL.\ 
Abraham, l don't care about the money, 
You k..~ow that. As long as the children 
are taken care cf, I don ' t care . But -

{tears well in her eyes) 
But we had everyt:hing ! We bought our 
li ttle house, so 01.u:

0 
kids could grow up 

in a nice place. 1'%T~t was my dream . We 
had security . A."\~U promised me -

,------, 

31 . 

she breaks off, unable to g~ . She turns away from him. He 
stands there , not knowing ~to do. She start s to go into the 
restaurant , then turns back~~him. She looks de feated , dead. 

MA.tl.CEyY (fy. 
I g,Jess you had 4i}Ffo what you did. I 
guess this is ~eam. And I ' m sure 
you're right, ev~ing will be fine . 

·--· 

ON THE STAGE t'· 0 
Selena h its the l as t 2 .::-., ever The Rainbow• with . feeling. 

AU--
Birds fly !~~ t~~inbow, why then Oh 
why can't :!? o •~ 

There is a burst of hEtfi..lADSS. ))The kids all take bows , then they 
leave the s t age and ~t ~ng pick up dishes and clear tables . 

!NT. QUINTANILLA ~ -iCHEN DAY 

Abraham is s~tt.ing alone aic/"'\ kitchen tabl~, writing something. 
He HIJMS to himself , repeat~n words as he writes . 

Suddenl y there is the T~G SOUND of childr en's fee t, 
pounding past the kitchen. ~a.ham looks up. 

r=:::::::i 

ABRA.'!-W 
Sele na! Could y me here a minute? 

Selena pokes her head in t~or. 

SELENA~]~ 
! was jus t gonna go out wi th Abie and -

ABRAHAM 
It ' ll just be for a w~nute. 

She walks in reluctantly . Abraham smiles affe ctionately as he 
hands her a piece of paper he has bee n working on, She looks at 
it , conf used, then hands it. back. 

. ; , 
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SELENA 
What 's this? 

J;>..BRA}fAM 
Spanish. 

SELEJ-JA 0 
{shaking he17.~ad) 

I don't know Sp~. 

AB~ 
But you underst~t. 

c::::=::J 

SELENA ~ 
W~ll, sometinles,ooittle .. . 

AB~ 
(handing bohe paper ) 

Say the first wo Cuando . 

Selena's face twist:.~ . 

~ENF 
Cuando.. i---...1 u 

CT&n~ 
No, not~ :Lis~en - Cu-an-do . .. 

fllkiJENft 
CU-an-do-~ 

Very good, almo~~rfect. Cuando 
calienta el sol.iLJL, 

SELENf-JL 
Cuando cali~"lta -n--sol. .. 

l ~::::::;::: 
Abra.'1-iarn grabs his guitar . ~ 

ABRAHAM P 
d h . ·' . h . An t ere's mus~at goes wi t it -

n r He stru..--ns a chord. L__:_S 

ABRA.~ 
( singing) 

Cuando calienta el sol, aqui en la 
_playa ... 

{he stops singing} 
It means, when the sun gets hot, here at 
the beach . . . 

\. .. 

32. 
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SELB."JA 
When the sun g e ts hot here a t t..he beach? 
Dad, what is t h is all about? 

AB~..HAM 
It ' s about singing i n Spanish . 

SELENA 0 

Dad, I don't ~ ( t 2)\ sing in Spanish, I 
don't even ~m~ in Spanish - I 
think i t 's gross~ like Donna Summer, 
tha t's what l. li · . Lo ok , ~.bi e is 
waiting fo r me~ 

ABR . . CN 

Abie can wait~~ is more important. 
Now, just try it.~'""' 

. d . :z ·tte strums a cnor again. A 

i ENAg 
Dad, why d ha~ sing in Spanish? 

~~ 
Selena, yon j!U. 1ke ~iEo ing in front of the 

"' I I I \ people , ao - .,...., ou 

Selena"s face chang~ft.]j~~ly. She beams. 

Oh , yeah , §'.ADqe i,;c , it 's like you 
c an .f.sUtl t wn using -

(she smiles ) 
Can't you feel t~when you sing? 

AB~i 
Yeah , you can. ~ a b eautiful feeling. 
Just about the rn~e autiful feeling in 
the world... r.:Z 

L::::::::::i 
He oauses, then p u l l s a chair ~ver. Selena sits down. - ~ 

ABRAHJI.~ 
Selena , ! want t~Jel l you about 
something - t h a t L:f-=Pearned the hard way . 
I was singing with the fi r st Dinos , t hen, 
when I was just a young man ... ~.nd some 
guys were t h.rowing beer bottles at us -

{he shakes his head} 
Tha t wasn't a good feel i ng . 

Selena la.ughs. 

-- ··---· ~. 

33. 
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ABRAHAM 
But her e's what I learned - you gotta be 
who you are. You can't change it . 

She looks at him. curious, 

A.BRAHAM r 

An.d you and me , wr• ~- Mexican. ~Je · re 
. l '- . cl k.~er1can, sure - · ~e coo-wop an you 

like Donna Sumrner~ut we're Mexican, 
too. ~ex~~ano - ~~ inside. And tha t's 
a great t ning to . 

' .) 

Se lena nods . o,;, 

ABRJ,.JOjJJJJJ 
~ou can ' ~ be succ~~l at a."1.ything -
ctoctor, iawyer , ~~ing - if you don't 
know who you are. · t especial ly if 
you're as~. fi Be . use when you sing , 
you gotta~~ th~ peopl e out there 
what ' s her;;j5 ~ 

H · n' ~ s che-t - F e pat:s +..1. • .::, • ri 7 n u~ 
iJJ i 
~~ 

Your c oraz~m ~ /I ===2J 

34. 

k · !1., fl1-.n ~ h i= 1 l Sh . k h Selena l oo s ~t ner ;aP.uj=r ~o¥p•t-u _ y . e p ies up~ e paper 
with the Spanish lyrm;A 0 

So wha t you' re sa~ is, I gocta learn 
how to sing this 1sa~ff . ....,_,, 

J...BRAfl.~(l[ 
{laughin g) t.=..=:1 

Yeah, ! guess tha..t.-!.s-,what I 'm saying . 
'~ 

SELENA~ 
OK, well, could we p alease like hurry 

' . d S --=..J i • • -cuz Abi e an uz1~ wai~ing tor me 
~ 

I don't want t o ~'t~s too much of the 
game . . . 1 LI :___ ......__. 

up , 
and 

J>...braham laughs again , h a ppily, as he strs-1.'!ls t he guitar. 

1'..BRARAM 
(s i nging) 

OK - Cuando calienta el sol, . . 

f,'•• 

-- . 

/'-·----- ---·--~~-
' . 



ITu"T. 

SELENA 
(following hesit.antly) 

Cuando cali€nta el sol ... 

35, 

The garage has been turned inti a crude, sound-p:r.oo f~d itudio, 
;=-he kids are supposed to beftP~{t:icing. The room is painted 
i:,rown . \Y, 

StJZETTg 
ca-ca brown - lo this color! W-nat 
is it about ca-ca btown? Dad loves t hat 
co lor ! The restuar~ is ca-ca brown -

and 

Se l ena is laying on the fl~:J}lis t ening to Eagles music on a 
port able t ape pla~er . Ab~ec~standi~g with his gui t ar around 
shoulder , stru ggling to p~a~ bass r i ff. 

his 

~TT~\ 
- his carh~a-~own - now the studio 
is ca-ca~! F 

. ~ 
~ ~ Suzette, y~~ut-up about the ca-

ca brown ack~ up on the dru."!1s ? q I "\ 

Suzette plays an elaW'tf~te c:;±::f'i on the drums, ending with a 
clanging cymbal hit. ;uLJ1 (0) 

t2!Q'J '---J 

Natty , nat~?t~~ s tick your head in 
poo poo! .c:v-;;::::. 

[Qi 
The music on Se lena·~ ~ape .~ now changed to Donna Surrmer , a nd 
Selena sings along, 1mitat~@; Surr.mer ' s vocalizations. 

! ---. 

SELENAr.:::.::::=:;:: 
(singi ng ) ~w 

Once I was a lone as petrified, I 
though t hat I could!pever live without 
you by my side .. :-:--:: ..__, 

1
,..,1: n_· A..BIE -

(thr owing his hands up ) 
Selena, turn off the cassette , just turn 
i t off! 

Selena ignores him, a nd Abie goes over a..."1d shuts it off. At t:hat 
moment, Abrru"lam comes in . Everybody freezes . 

ABR.l\F..AM 
What's going on here? 

CONFIDENTIAL .i 
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Nobody answers. 

ABRAJ-iAM 
Why a~en't you practicing? 

me. 

SELENA 
- I wanted tc , buc Abie wouldn ' t l e t 
He wanted tc,,.-::ld.-$ten to t.he Eagl es. 

;;J.,ie shrieks in o utrage . 
l{ \: 
--.....___,l,J 
~ 

~ 
ABIE 

,,,,.-4...-, 

That is a lie! 'I'nat'is j ust a putrid 
l i e, Selena, and yoU;:,Jcnow it ! 

36. 

!? (Ni 
Selen a starts yelling back,1~e lunges at her, and pretty soon 
everyone is hollering and f~ing. 

Abrah a."Tl BA1-1GS t:he cymbal wi~ DEAFENJ:NG CRASH. They fa:l 

silent . ~ y 
~ 

All right.~t•41=,,,,t_down to busines s. 
Let me hea u :c· a§,.tice . 

tYrUJ l '\ He s i ts down in h is ~ crosses his anns over h i s chest . 
lj - ~ 

~FA.~ 
Let me he~~u ~ "Feelings ft. 

The moment he says i~/~U. 1 ~e k i d s GRO.Z..."t-J loudly a."1.d r o l l the ir 
eyes. ·o ~) 

~,=::; 
. ALL AT~E 

On noooo-0-0- 0 .. (RI 
. iO~ 

Abrah am looKs at them, surptised and confused . 

ABRA}i.l>~ 
What ' s the ~atteC.~u don't like 
•Feel ings • ? n 

===.,; 

ABIE r. n 
Well. .. I t's just !!.t.hat. ... 

ABRAHAM 
I t ' s j ust that what? 

AB!E 
I t ' s just that songs like tha e aren •~ . 
you know, cool. They ' re - they' n; -

[ CONFIDENTIAL 
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SELEN}\ 
Tb:ey·re corny, Dad . Real corny. 

Yeah, 
Dad. 

SUZ.E!T-TE 
we don't want to play that stuf f, 
Like ~ P,Jppy Love" . Yech . 

3 7 . 

Selena nods. She ~olds her(· ~s over her chest like Abraham does 
and speaks forcefu.Lly. LJ; 

:/ 

S;8!--~A ';F 
Dad - the f1rties~ over! 

c:===::: 

Abraham looks shocked. ~ 

ABIE 00 
Yeah, Dad. We w~o play stuf.f that ~ 
like , stuff that ',~ke happenj,ng! 

~ -~ 
Abraham gets up c:nd. ~i ~tl~ces ~he room for a moment . '!'he 
kids watch, not aar1 . ~o s~ again. Finally Abraham looks at 

c:::::::::i 
them . ~ . fl_ 

, ?? lr=:=3 

You know ~r~i~ i s great . '-''--' ,g,. 
Now it i s the kids wpo f~ar~ him, shocked. 

When your out - heck , you 
sounded a · .i/t le ~d, but ! lr-..new you 
had it in yo. ~ ' n a few months, 
you've learned ev. hing ! could teach 
you, and now you 1 flying out there on ,'--' -, 
your own... fR 

t\i 
LJ' 

They listen, arr~zed. ' iL, 

ABRAHAfI'~ 
So frcm now on-~, you lead the band. 
You pick the materi41L . I mean , I wanted 
music to be ~ ~g . .. 

. 

"B-J.t'> n fl n.: l'.j fW L _I 

Gee, Dad . . . 

ABRAHAM 
Just one thing. ! wa.~t you to keep 
p laying the Mexican music. 

They al l GROAN a ga i n, loudly, 

(~·--- . . ·•.· ---------
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ABRAHAM 
{holding up his hands} 

I k..~ow. I was like you once. 1 didn't 
d i g i t either . But I learned that it was 
great music - gr~at . I l earned the hard 
way. I'm trying to save yoy from my 
mistakes. 

0 

SUZETT,? )) 
But all they do ~ot and hol ler .. . 

ABRAfW 
A lot of people want to hear that hooting 
and hollering. Anddleck , I heard you 
kids when I ca-me r,iJRt you can holler wi. th 
the best of • em. \(j) c!) 

38. 

Abie thinks a moment. z 

Abraham 

He sits 

OK. Bu~ ~e-_((1')J.'n ~ -~' ~- some stuff that~ 

like? 'z n I 

~AU 
Yeah, Dad f8LlJtke~o! 

looks horri~i~anfo~oment, then starts to laugh . 

n~~ 
All right~~ r~. Somehow, I think 
I 've hear~lJl t~efore . Ok ... ,_,, c::,r ,t~,· 

back down and fold~ arms over his chest. 
1n1 
!UL. 

ABR.l>..~ 
Now let's hear ~fOL 

ABIE 
Wait a minute, D~ 

· ,~ b . n • Abraham ~s ta~en y surprise , itnen 
Su zette and Selena. '--~ 

looks pleased. Jl..bie iooks at 

ABIE~ 
Now let's hear "Solamente Una Ves". One , 
two - one, two, three, four -

•rhey hit it, and Selena start.s singing . 

INT. RESTAURANT DAY 

BIG CLOSE- UP of an adding macnine. Ntlll'bers are b e ing rung up and 
a .long ~ape is shooting out cf the machine. A ha....~d RIPS the tape 
off the ~~chine . 

..~._.... .... ... ., . ., -... ··-------- ...... . , 
[ ·----~ ._ .... _ .... , ~ 
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Marcella sits at a table near the kitchen, exa~ining the t a p e with 
a worried frown. Next to the macnine is a pile of bills. Behind 
her, the restaurant is nearly empty - just t:wo older coupl es sit 
i n che huge space . 

Dolores passes by with a tray o f enchiladas. 
,., 

MARCELA~ ! don ' t underst:an i ~ .. we were doing so 
good the f irst ni , onths . . . 

DOLORES;?: 
!t 's that Ronald ~a,L t.,Comc l es dice? 
~Reaganomics• - eso ~· 

t? r-\ 
Marcela starts to add a new~ties of numbers , and her fro,.._.-n 
deepens. Dolores comes bac~ looks over her shoulder, shaking 
her head. The numbers look~e and worse. 

'----' 

I tell you r c~ver since the bottom 
fell out o ' o~siness - I was 
reading abo it ~taurants , all kinds 
of. small b~s~zre .. ss~

1
in the Houston area 

~ave been. ~~~f b©J- ! t 's those 
Reaganomi. Jl 

The words echo in the- sty~aurant as Dolores walks away. 
ILJLJ Q 

The CA."1ERA DOLLIES ar,,.9G· M' . a as she finishes adding the new 
tape and examines it ~~:~:/~e ~ over at more piles of bills . The 
situation is hopeless. She~ly drops her head in her hands. 

DISSOLVE TO: INT RESTA~T NIGHT 
t.=.=:i 
~ 

The CAMERA continues to DOLU?\l on ly now it is Abraham sitting 
where Marcela sat befo re. ~ead is i n hi s hands. The 
restaurant behind him is no~k and completely empty. There are 
no chairs , tables , dishes - · .ing. Just some debris strewn on 
the floor, and t he c ardboar . , saying ~SELENA A.llw THE D!NOSn, 
d a ngling crookedly from the ceµi ng. 

Marcela walks up behind Abrti5e and rubs hi s 

MARCELA- -

shoulders. 

Come on, Abraha."n . Let 's go home. 

ABRAHAM 
No tenemos nada, Marcela. We spent 
everything we had ... 

MA..ttCELA 
Y~s, and l o t we ggn ' t have . .. -~-.. __ .,,,._ .... _ .,,., _ ,, . --- ... 

\ CONFIOEN1\~L . 
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Abra.¾arrt nods, in a daze. 

M.~CELA 
Come on . I t 's time to go home . . . time to 
go b:,me . . . 

4 0 . 

'" ... ". • · 1 · t ... d "' . . As they get up ... o go , ru.iranaro. ~ooi<s up a ... n e a ng .1. 1ng s :i.~ 1 . 

INT . 
r;~ ~ 

KIT~HEN - QUINTANI4~0USE - --------~== 
1>.BAAF~ 

(angry a.nd r a ced) 

NIGHT 

No! No way! I can' t do that . ! am ~ 
go ing on welfare - ~d rathe r s t arv e . 
That's not the w<r7,110. was raised 1 t hat 's 
not t he way YQ1i ~.#~} raised, we don' t do ,_ ;;./ 

tha t . I r emembe~ father -

MA.RCE:e· 
Yes , tha tis t ow , was raised. We 
would die ~ re d take a handout . 
Bu t what · t~i-.' ds , Abraham? How 
are we goi to · our kids? 

C:=:::::i r 

~~It'~H~J 
I c an always ~ee ~ kids. I will alwa y s 
t a ke care .QfJt.hem~pmehow ... 

n n n c:~ 
1~E~ 

Then tell rfSJ1o~~e going to do it! 

She s wings open the ~dineOh ~e kit.chen.._ __ They are alrnost 
entpty. Final l y , she opens ~-refrige::-ato~; 

MARCE~ 
I'm not talking ~~but next month, or next 
week . I' m talkiaig=aLou t t od ay - t onight , 
I ' ve struggled s;0-.hard t.o keep eve r ything 
Logether - ~ 

(her voic e ks} 
- s o the kids wouldn ' t feel what was 
go i ng on, so the;t::weuldn ' t b e h ur t by it . 
So l ife could g91 9r..,.,' like n ormal. I ' ve 
scr aped and b~gg,edl....4nd borrowed the s e 
last months - y ouwi t h one ho r rible 
meeting a fter a nothe r, c red itors and 
ban ks c a l ling , c oming over. I d i dn ' t 
want to bother y ou. I wanted every~hing 
to be goed for you - but I just can' t do 
·it anymore . There is nothi ng more , 
no thing lef t! 

Ab:ra.i,.a,.~ i s s ilenced by Marcela ' s words. 

t 

CON Ff OENTIAL 
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41. 

INT, DEPT. OF H'tJ.t'll'.A.N RESOURCES, ~-XE JACKSON DAY 

Abraha.."n enters hesitantly, with Marcela and Selena. The big 
office is packed wi th people, waiting on benches, standing at 
tables, filling out forms - a.~d standing in long lines. 

Abraham lets the door s wing shµt slowly. Marcela looks around for 
the right line. Reticentlytf' ~e three o f t h em make their way 
through the crowd to a cou~where a BLACK WOM1'.N- stands. 

MARCE~ • _ 
We want t o apply ; f oi the fooct s t:.a.rnp 
p rogram . '--

~ 

She reaches t o a rack that tf!~s many di ffe rent f orms, pull s one 
out , and hands it to Maree~ JI 

WOMAN ;z 
Here . .. Fil l this ~ completely and when 
you ' re fin~d~ {(~~ in t hat l ine over 
there and • 1~. = 

l, 

Marcela smiles polit~ an~~gether with Abraham an d Sel ena , 
~alks to one of the ~ di?J? ~sks where people a re fi l ling out 
torms . lhJidJ y 
Just t hen, a BLONDE~ ~ol ging a baby not i ces Selena passing . 
A l ook of r ecognitiqnncF,osfier face . She poi nts. 

~ I'\\ 

~WID 4velillN 
Hey, l ook ~J1,t '~~~ little girl that 
sings. LookT .,~::=}/ 

Se l ena looks around, confu~ ~--., 

·~·;,, f) p.. ,> 

.,,. ..... ~ 
r )" 

" 

The OLDER MAN sitting nearr@e blonde woman looks at Selena. 
'---' 

OLDER~~ 
Hey, that ' s right~at t hat resca urant. 
I seen her ther ~ 

n , 1 

BLONDf!3«5'r!tZ>.N 
Selena - t hat's ftrl na.me. It's Selena. 

~.br a.ham is looking around , hel pless and trappe d, mortified. 
Mar cel a 's fac e is set like s tone . She pu~s the form down on the 
desk and st.arts fi l ling it out . Sel ena hides behind her f ather . 

OLDER M.?u"'l 
Hey , l ittle gir l - what are you doing 
here? Huh? 

Ab.raham suddenl y grabs Ma~cela by the shoul der . __ .. -- _ . ..,. 

r coNFmEN11AL ~ 
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ABFJWAM 
Hey, honey, I think we walked into the 
~~ong building. Hey, no -

(he forces a laugh) 
- this i s n't: wh ere we want to be at al l. 
Come on , honey, let's go. 

r. 

42 . 

Marcela looks at him s i lentot:t:or a 
I ) ! 

moment. , t hen shakes her head. 

:M.A.RCE~ 
No, Abr aham. We •~~or..na 
ca."ne here to d o. ..______. . 

f ini s h wha t we 

~ ' 

Abraham looks around, embarras~d. It seems as if ever,1one is 
looking at him, talking abiirn and his fa~ily. 

CLOSE ON Selena, hidi ng be. ·,/her father ' s legs, looking out a t 
a ll the people . z::._ 

EXT. TEXAS SKY ~y g 
Large. power fu 1 clou~, r,f~;ross the br illiant blue sky, ,·· 
casting dark shadows ~th1 t Texas landscape. • ,, ·· 

EXT . FRONT YJl.RD OFf]§t~& HOUSE DAY 

A REAL ESTATE BROKER_4 d ma~let pou..rids a " f or sale" sign into 
the l a~ in front ofn ~f~ h~ The C~ERA PANS~ off the 7ign'. 
revealing M~_l:'.-Ccl-a.., .. , __ Ap,Jta.J:tam,~etce, Abie and Se.:.ena getting into 
the large/ Pontiac. ffican~ls a small trai l er with a canvas ---- \ ~ cover. -.- J J (QJ 
The children get into the ~ilently. Abraham slides in behind 
the whee l . Marcela pauses H:.~ look at the neat l ittle hou se. 

L:=::......--::::; 

Come on, 
ABR.~L 

Marcela ~ 

Obediently, s he gets in. ~AMEAA puUs back a s che car drives 
away , l eaving t he fa.~iliar · · hborhood - well-kept houses, bright 
green l awns a nd trees . PEOPL~ l a r e mowing their lawns , b oys in the 
s treet are playing ball , s~n wagons filled with groceries a r e 
p u lling into driveways. ~.1il0 tne p eople in the neighborhood are 

- · - II ,; 
Whl. t.e. ,... .. ~- -.. .. ~-:::::J 

,.✓ 

The P~nt i ac moves d own the long, s traig ht street . 

DISSOLVE T'O: 'i'HE EMPTY HOUSE 

The living room, che kitchen, the garage whe re the chi ldren 
p rac t i c ed - a ll are now empty . A few stray ite.'1\S have bee n left 
behind: a crumpled sock in the bedroom, a. pa ir of broken 
dru..'11Sticks in the ga rag e, 



EXT . 

SELENA$ VOICE 
1 want e d to bring Ap ri 1 . .. Why cou l d.'1 · t, I 
bring April? 

M'.ARCELA'S VOICE 
We're going to be s t aying with your Uncle 
Hec tor - The r e' s no way we can keep a 
c hicke n t here . ~,•~ a l l going to be in 
one little room. y 

: H~ COUNTRYSIDE IN ~S DAY 

4 3, 

.,~-
The Pontiac speeds down the9ifghway thr ough the vast flatness of 
Texas':--- A:t>ove i t , the clouds a~ piled high, pushed acr oss the s ky 
by a brisk wind. The road i.;:s1'A!l.n endl ess , str aigh t line. 

. IJd/)) 
INT . THE CAR z 

SELENA ·~ 
What 's it ~~us CHRISTI , Dad? 

Oh, Corpus 1r city - very quiet. 
And the co 

1
_ nl s ~ i ~t there . . . 

llul (U 
.., A 

Oh. Are t .,. : h~rr .i»anes? 

w~LJr 
(lau~~} lh:::dJ 

! guess, ~Jlirn~ut that ' s no thing to 
worry abou t. . . ~ 

SUZETTi1F . 
~ t l.--i'---,. 

Mom, are tne re g~be a lot of "cholas " 
and "cho losff in 46;\ school? 

~...- ~ 

Mar c ela and Abra ham exchan~fleeting , pained glance. 
~ 

MARCEWS:---S 
Well , I don't know, ~uzy . We ' ll j ust 
have to see~ ---' i 

INT . 
fl :, 

SMF-.LL BUS INESS OFFiqt.JL.,cORPUS CHRISTI - - · DAY 

Abraham s t ands i n f r on t of a man a t a desk , in a smal.l, c l ut t e r ed 
o f f ice . Ze b ra-s t rip ed pat t ern s from Che blind s on the wi ndow 
fall across t h e r oom. 

~.J>.N 
Well, you know , Mr . Quint anil la , you 
rea l ly are over -qu.ali.fied for this job. 
I mean; look at your r e cor d. You -



ABl'WiAM 
{int errupt ing; 

!t's a ll righ t, l don 1 t mind - 1 know 
wha t the job is, and it ' s OK. 

MAN 
{shaking his he~d) 

I t hink a man wittf ~ur experience would 
get f r ustrat ed an~av~ .. . 

ABRAHMt£ 
{desperate} .....__. 

I wouldn't leave , '-1:f~ieve me . Please! 
Look , I need to feed~ family. I' l l do 
anythi ng - I'm a~ wor ker . . . 

lJdj d) 
M.:W i._ 7./ 

I ' m sorry, Mr . Qui;a:Lanilla - t his i sn ' t 
the j ob for you. ·o· 

~ ~ DISSOL\r~ TO: 

4 4 . 

fl 
fl f 'h ~ ;: . . d ri b h Th~ oraI:ge _ ames r~_:=;:t.e ~re_ineries , surroun e- y t .. e 

shimmering, gray sean# ~ 
DISSOLVE TO: EXT. E EON SEACOAST DAY 

. ' ._=.::::!J l ' 
The CA.~ERA moves ove ; ~}}:e da=W, still waters toward a large 
mans i on on the shore~. ~ back door ope ns and Marce l a steps 
out, holding a bucket; 

1
~d ~ She \',Tings o u t the mop , then goes 

in. ((J;J) ~ 
V 

DISSOLVE TO: (E(F ' 
The rippling , b lue-gra y wa t~F' of the gulf c oast. The SOUN"'I) of 
young p e ople, LAUGHI NG AND l~~!NG, fades in . 

'------' 

DI SSOLVE TO: EXT . JUNIO~-~H IN CORPUS CHRI STI DAY 

Teenagers throng the l a rge ~1")1 , going f rom one class t o 
another . Mos t of t hem are Teja.r10 , wi t h rriany ~c holos " and "cholas " 

C: ', among ~hem. 

INT. SCHOOL HALLWAY 

Abi e qu i ckly unl oads books into 
for t he next class. A group of 
a rrogant l ooks on their f aces . 
and khakis, and wear t hei r ha ir 

CHOLO 

di-(~t ~, 
~ J ½· 

a iocker and pulls out new ones ' 
FOUR CHOLOS c ome up t o h i m with 
They a ll wea r ironed tee-shirt s 
cut s hort . 

Hey , e s e, we b een w;:1.t.c hing y ou, y nos 
calles muy gordo -

\ 

. CONflDE!i11~b, ': 
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ABIE 
Look, dude - I'm not looking for any 
trouble -, . 

CHOL◊ 
(imitating Abie) 

~1m not looking fer ,!f!'!Y trouble - dude: ~ 

CHOLO f~)) 
Se.bes que, ese - ~on' t 1 ike the way 
vou talk. You so~ like a gringo. 
~ ?2::... 

'----' 

Jl...BIE 
Look , man, I can't ~P the way I talk , 
so if you don't f-:i~ it, then don 't 
listen. '0 d) 

The cholos tighten the cir~round Abie. 

What was ~ioOid, ese? 

Abie doesn't answer.z F 
o ~o~ 

Yeah, wha y~ay, coconu t? 

_J d 
I said I J~ warouble, but if you 
want it - Wag Q · t to you. 

Watch it, ese _ ~on't have a ny 
fr iends. Coconu 

t=.=:l 

CHOLO @p 
Just s cay out of~-- way - coconut. 

The cholos walk of f, laugh~ong themselves . 

45. 

Abie watches the."Tl.. A few othe(f students have observed the scene , 
but they say nothing . The~k by Abie si l e ntly. After a 
moment, he slams his lockefiirut and goes. 

,_-----~ 
INT. ·, GROC-ERY~STORE DAY. ·-------~-~-
Marcela fu."tlbles in her purse a s t he CHECKER rings up hek bags full 
of groceries. -- CHECKER 

That will be $39.47. 

Humi l iated, Marcela t ears out the correct nu.'?'.ber of food stamps 
and hands them to the checker. The checker , however , do~sn ' t bat 
an eye as she takes them . --~ -~-:-::cr--- ---r 

1 CONFf OEN Tl Al i ! 



46. 

O'UTS!DE THE STORE 

As she heads to her car, something on ,;;;he pave"J'\ent catches 
Marcela• s eye. She reaches dow-n and picks up a twenty dollar 
bill. surprised , she looks around quickly to see who dropped it, 
but there is nobody nearby. 

she looks at the twenty aga;i;n~then looks around. The parking lot 
({ )) is empty~ ~ 

INT. ELEMENTARY SCHOOLZ DAY 

Selena sits in 
hasn ' t arrived 
around. 

a classroom cr~ded with children. The teacher 
yet, and the ki~ are chattering and clovming 

{QQ) 

The other 

The gir ls 

GIRL B~ SELENA 
(mocking) d 

S -, ? T.'T'I-. 1 • 101 • $ 1 ? e.:. ena . ...,~ Kl.. (}\ name l. s e ~ ena . 

GIRLS arou~he~ · ~rt laughing . 

¥4 r.:::=::J 
(in QTjtssrz~ce ) 

Oh, I 'm s~h.~ -g from Lake Jackson. 

laugh more~ Sele]}a finaily turns and faces them. --- ~ n n n ✓.::::~ , ~~NA(r-')1 
It's a pr~r1v, na.~ I don • t make fun of 
your na.-neJ.!01 c!) o 

GIRL ~ 
iDeveras? Seleni[)t_es un nombre rnuy 
bonito - yo soy ~onita, mas bonita 
que tu - yo soy ~)J;ake Jackson. Y tu, 
fuchi, f uchi ! 

~ 

Selena just stares at the~ not underscanding a word she's 
saying. But she understan ~·e tone perfectly - it ' s mean and 
hurtful. The other girls are ftaughing hysterically . 

G ~-o.. c::::::::::::J 
• •.!.n..u n n 

,No me ent1endes~J4.Porque no? Porque 
eres de pinchi Like"Jackson - y eres come 
una pendeja gringita ! 

Selena just stares, angry, f rustrated , and humiliated. 

BIG CLOSE UP of the girl's mouth as she speaks in Spanish - t.he 
words start to get distorted , u...-.til they sound like babble, but 
the crue, mocking tone is u:n..~istakable. The other girls laugh and 
laugh. 



47. 

Selena just sits, unable to respond . 

Ol'.JTS.!DE THE C'I..ASSROOM AFTERNOON 

Children stream out of the r oom as t he BELL RINGS. The girl who 
was t e asing Selena ccmes up behind her. 

D 
GIRL I? ~ 

You j usc think y~* better t han anyone 
else . 

7,: 

with the help of another gi~she deliberately trips Selena, who 
falls to the sidewalk. At firs t Selena thinks it was an accident, 
a..""!d she reaches up for help, t~ the girl who tripped her. 

(?fr;,, 
The girl just looks at her~~ contempt. Her friend starts 'Co 
snicker. ~ 

s. e l ena realizes that sh~ woipped on purpose. Her face f lames 
with e.'1U:)arrassment a~;nur. 

• ::::::] ! 

A TEACHER comes out :~~he rf:lassroom, a."ld reaches down to help 
Selena get up. i;:::=:, 

- - L: 

f;~O Are you a_ gh~~Did something happen 
here? Diq tHpseg"Ds strip you? 

~ n n n c:::::=:..-' 

Selena looks q~icklili.El/th~l who tripped her . 

~ ' No, no. It was~ an accident , that ' s 
all . /UC 

EXT. FRONT OF SCHOOL 
u_ l
f)y? 

In the shade of a large tree in front of the school, Suzette waits 
f o r Selena, watching tha h~ of children crossing the lawn. 
Then she sees Selena ru~.ni~ward her, tears in her eyes . 

SUZETTE n 
Selena, what happe11gJ , wha t ' s the matter, 
baby? !UL 

Se lena runs into Suzette ' s arms . 

SELE.~A 
lt 's the kids, Suzy - they ~ease me -
they s ay I'm all stuck up - but I'm not! 

Suze tte holds Selena tight . 

CONF\OEN1\A~ , 
.. . - . ~-- .. -~ ::-:-.:;--.;:··.,.::;.~.- .. 



EXT. 

SUZE1'TE 
{softly) 

They're just jeal ous, baby . That ' s al l. 
They ' re just jealous. 

STREET IN THE BARRIO 

48 . 

a 
Rows of rundown little clap~~d houses line the st r eet, a nd beat-
up cars a r e p arked in fron~them . 

c:::=--, 

The sun is low in the sky. ~ette and Selena \>;alk slowly 
togeth er down the sidewalk,~ed by the golden light",:;, . -~ ,.... ~ 

~ 1~Al- !~ 
EXT. UNCLE HECTOR' S HOUSE ~ '>:1' ,... · V 

In the little front yard oi.(};~ of the bungalows , Abie is playing 
with a l arge group of cous~ r anging teens to toddlers. 

Marcela steps out the fron~r as Suzette ana Selena come up. 

~ - \.\....._}) 
~CE~ 

Kids - co7, ~11 you ! 
/' Ii 

Abie , suze~te and S~ ltv~) their c ousins and go in with their 
mother. llJLJ[ -~ 
INSIDE •rHE HOUSE . r----fl \' 

'1 !7 n J 
They wa lk through a JSJt.a!ll ~;-ig room that is 
furniture and knick~~ksfYore cousins are 
Marcela leads her cn_U'~en{(5Yugh a door off 

IN THE BEDROOM .;:__/ ¥ ~ 

filled with 
inside, wat ching TV . 
the living room . 

;Q1 
The room is tiny and cramp~ith a doubl e bed ·and s leeping bags 
on the floor . Suit.cclses aff3LE._ers onal b e longir.gs are piled 
everywhere. -· - - ' 

,--. 
MAR.CE~ 

Now I want you t · ean thi s place up. 
We all have to be t~gether i n a very 
small space, sc :xtt§ irnporcant chat we 
keep it really~~ ... OK, now I want 

, 1 I , Tl 
you to a~- work 1t..ol;;J.ether , a."'ld you can 
start by cleaning under the bed. 

SEL E:N'A 
Under t he bed? Mom! 

MARCELA 
You heard me - under the bed. Now get to 
it. 

- ... 

. CONFf OENTiAL 
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Reluc tantly, t he children get down on al l four s and begin to feel 
around under t he be d . Suddenly , surprised looks come to thei r 
fac e s , and they pull out t hree prettily wrapped gifts. 

Marcela watche s her childr en, a warn and happy look on her face. 

SUZI::TTE 
This one s a y s it(( ~r you . Abi e. 

Sh e e xc h anges presents wi t ~e. He looks 

ABIE ~ 
It s a ys i t' s frornyou, Mom. 

CK, 

MARCELJ'i:;0\ 
{smiling ) t0 d) 

.Tusr_ n ' ► 'r .... ope . J.... - o~ _ . 

Selena i s already tear i ng Cher package. 

,-dENALJ! 
~ deli 1 ~ c::::=i 

at Ma r cie . 

r> . - · Z r~ 
s h e runs t o her rnot~.·nd~u~ her, holding the small doll . 

!l fLJ j ~ 
~I;:ENA 

Oh, t: hank i M~:~}- It's the most 
wonderful ~ i .e whole wor l d! 

1 ft I • ~ 
LLJf g 

Abie pulls out a shi~:d 6 a ho t r od car. 

Ceo l . '!'hanks, M~ 
l·n,-

J ) • 

SUZETT~ 
I t ' , 1 tr,,-. go a ao. , too.1~-

( she seems 'ov~wh e lmed} 
It's beauti f ul , Mom-... But how - I mea.~ . 
these t h ings cos~iey, and -

Ma r c ela is s t i ll holdi n g S~eih ' who d oes n' t want t o l et go . 
clutc h es both her mo t her a:___ e doll . 

'---' n ,., 
MARCEL1A.Ji c::::...=:; 

It's OK, Suzy. I got a l itt l e gift, 
t oday , a n d I thou gh t ! wo uld s hare i t 
wi t h y ou. Lor d kn ows , y ou dese rve i c . 
You k ids have been through a lot . . . 

SUZETTE 
'!"hank you, Mom ... 

I • 

Sh e 

<" - •, · -;.·~ : '"". ·.~·· ... \ 

. CG"ff\Ot~I~~-,\ 
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SELENA 
(whispering} 

Thank you, Mommy - i love it , 1 just love 
it. 

IN THE BEDROOM LATER THAT NIGHT 

50. 

The whole family is in the p~ room now, getting ready to gc to 
s leet:>. Abr aham sits on th~e of the bed i:n his underwear, and 
Marc~l a wears a nightgO\lln. ~ z Selena sits at a small table··-ttJ. her pajamas. She h as her doll 
with her, a nd she is diligentzy working under a lamp with glue, 
paint, and li ttle scraps o f fi~r. Beh i nd her, Abie and Suzette 
are getting into sleeping ~on the floor. 

~J) 
SELENA,----, 

{proudly) ::Z . ~ 
Look ! ~ 

~ rr~ 
She holds up four br~ly ~red pencils . Faces are painted en 
the erasers , a nd wil~'rckfnlued on t op . 

~ i! 
z_ :~ 

Oh, Selen~l +L~;~k real pretty. 

~7 
They all 11'f~knli~on King! 

IL.]U1 A 
~TT~ 

·::"'ah D ?+Jiti ~ 
: s;; - o~;bg ~,_/· 

SELENA~ 
I 'm going to s e l ~em! 

1-'~CEd_ 
Sell them? ..__,__, 

SELENA~ 
Yes, for twenty- ~ c ents . You know, at 
s chool - and then::fp-t~ the money, I'm 
gonna help out t~1ly. 

n 1 . Marcela and ~.braham share ~ ck look as he climbs into bed~ 
They are touched - and pained. 

V.Ji...RCELA 
Well, that's a nice idea, honey. That ' s 
a nice idea . Now, come on - it's time to 
·go to bed. 

Selena comes and crawls into the double bed wit:n her parer.ts. 

_,. ,, . • • ~ NO< ' 

CONFIOENTl~l .\ 
, . . ._ 



Selena ! 

There is another moment of s ilence . 

SELE.NA 
(softly) 

Momma - could your?~ my head? 

~i 

52.. 

EXT- HECTOR' S HOUSE M~NG 

About t e n CHILDREN, includiu~~lena, Suzette and Abie, are 
streaming out of the house,~rying lunch bags, scrubbed and 
ready for school. LINDA and MeI'cela are at the door, seeing them 

off. {tj)JJ 
IN THE KITCHEN ~ 

Abraham sits at the table , ing a terry cloth robe and drinking 
c offee. He watches MW( l ta1she packs her lunch. He looks 
beaten. C<J I ~ 

~ 

A radio BLARES Tejan~si{~ 

Man, ! ju~ a job. I go out 
there every d~y, ~it's •you're 
ove rqual i~~dij ~~intani lla• -
Overqual i i~ Q ~El What they ~.a4 i y ' re too old . That's 
the truth. The y y ounger men . 

Abra..1-am looks down darkly ±hl.o · his coffee. 

Jl..BRJ..Kl\..~ 
I know. Don 't s~~- I feel so guilty 
now about quittL~w - I -

He hits his fist h ard against ~is heart. -
Marcela collec ts her purse i=f:,.fd ' her sweater, get.ting ready to 
leave . She stops at the t~~and looks at him sadly . 

l-"i.ARCELA 
{sighing) 

No, I would never say that, Abr aha.-n. But 
what are we going to do? I mean, Hector 
and Linda have been great , but - one 
bathroom f or thirteen people? ! don ' t 
ktiow how much longer this can last ... 



LATER IN THE LIVING ROOM 

Abrah~"TI. i s dressed now, and talking on the telephone . There is a 
forced smile on his face, and his voice is he4.rt:y. 

ABP.AHAM 
- yes, Abraham Quintanilla , you reme.Tber 

-. T:·n· e. Dii:-,os - yeii~. J:.h~t 's :_"i~ht. , from tne sixties. We , Knew ~ts been a 
., t-' ' •• \ J.Ong ~ime , oe.J.iev . e . . . 

(he forces a . gh) 
Yeah, well, the . n I'm calling is 
that I got a new·gioa.p. It's c a l led 
sselena y los Dinos ~t:.'N- no, none of the 
old Dinos , t:hesel~ Dinos. You're 
n·.ot g.onna believ •ws , but. the n ew Dinos 
are my kids! Ye e lena i s my 
daughter. . . . wel~ 

(Abraham's~ screws up ) 
- she:s n~ea .s . d . Oh man, but '. 
Freddie , · s g . - you gotta believe 
me on this -~ s got al 1 the moves, 
a natural ~or~- sings straight from 
the heart 's~· .et hing to hear! 

{Abr . 11 l i te ) 
Freddie, · e - thing - just 
something , I on~are about the money, 
I ' m break· . h~ you know. trying t o 
give them · e~f ence . . . they play 
everything/4?

1
~he~ Tejano musicians , 

man , they~ . Ti;, Me j i cana, t op 
40 ... Yeah , · c r we got keyboards. 
Come on, Freddie, ·sis ~faroilia" , you 
gotta do it. . . {0. 

(p a.use ) t.=.=:) 

Yeah, sure, Harla7~ - and how much does 
the gig pay?... ~, I know I sai d the 
money d i dn't mat~ but a.t the end of 
the day. . . Sure , ~ hundred bucks , 
that ' s fine. Th~ Freddie. Thanks . 

i, 

~..brahrun hangs up. At. t he m~ the phone hits che cradle, CUT TO : 
:---· 

INT. FREDDIE'S OFFICE 
n ri 

!ti~ 
rn a crowded office where t.he walls are covered with music 
posters, FF~DDIE, a hugely overweight older man, puts his phone 
down. 

FREDDIE 
Oh my God, you know who that was? Ne te 
vas a creer - Abraham Quintanil l a ! 

,. ..._ .,...-. -~ _.,... _ .. . .. .. ... --"' ; 

I CONHOENT\~L ! 
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Marcela 
moment:, 

SELENA 
It is a good idea, 
it's a good idea. 

AB!E 

isn't it? I think 
I'm going to -

Hey, turn off the lights and be quiet, I 
gotta get up aarly tgmorrcw ! 

<?AS\ clicks of~ the. bed$~Jlamp, a."ld t he room is 
everyone 1.s quie t. ~--::1/ 

SELENAZ 
Dad , I r eally wa.tfF"'."t'o l e arn how t o sir1g 
in Spanish, I r eal l y~ do . 

AB~ 
Bu t you are, you •~oi ng great . .. 

SELENA ~ 

But I meanill~at , as great a s 
anybody, a ~ w~o speak i t , I want 
to speak S ,sh~ -

~ Ir====> _, u 
Hey, wou l 9L~ry£ e~ lease shut up so I 
can sleep!7 ~ 

~ELA==lJ 
OK, OK , g~~ghr~ie . 

Goodnight.~ 0 MARC« 
Goodnight., Suz e t w 

SUZETT~ 
Goodnight. ,__.., 

-~ 
~..ARCE~ 

Goodni g h t, Sele na . n 
' I 

SELENA= 
Goodnight. fut., 

d.ark4 For a 

There is a s till moment, then Sel ena starts to GIGGLE. 

SELENA 
9oodnight, John-boy. 

There is a r ipple of laughter from the family. 

CONFI OENTIAL 



54. 

Freddie's partner, a nother FAT GUY n a.~e d LEE. look s up wi~h a 
frown. 

Le e 

INT. 

LEE 
Qui nt anilla? From the Dinos? That 
cab.r on: I owe him a good bust in t he 
chops! 

0 

Yeah -

t h inks f o r a 

FREnnr((J) 
whv? ~ .- z 
minu te. ·--· 

LEE ~ 
I d<;>n ' ~ remember P. ~t I _ kn?w I owe h im 
one: He was a re~ ~not ab 1. tch . . . 

,---, 

HECTOR · s LIVING Rooi? DAY 
l.----:J 

Abraham is still s i tt~by~phone , a little stunned, 

(mutt~, 
Harlingen . ~· , ~may go for us i n 
Harl i z:1gen. !L4.9. ta fi · a keyboard guy . . . 
One with s=dien . _· . 

He gets up a.~d start-
1

~affin~vously, full of energy. 

~ul 0 

EXT . 

It ' s been ~ 1 ongi ... Jeez , like I 
don't ~ 'f'tc;'./s · 1

' en a long time ! I 
wonder what it ' s out there . . . . n, 

HARL INGEN, TEXAS - ~ROUND DAY 
fO) 

Abraha..~ , Abi e , Marcela, Sel~na:' Suzette, C~~~os. the new 
guitar ist , and RAY, a blind k~oard player who wears da rk 
glasses , are all standing i~nt of the stage a t the 
fai r grou nds . Th ey l ook up ~e rnassi ve sound and electronic 
set-up, durnb f ounded. , ~ 

Bl '.'ck s p eaker t owers. reach ~wn•~Y feet , Gi ant arnp li f i ers and 
otne r e l e c tron ~c equipment 1 wi th c o l o red lights. It looks 
l ike a s pa c e s h i p - d a zz l i ng an over<<'lhelming. Over t h e s t age 
hang s a big , g l i t z y s i gn that s a y s: MAZZ. 

ABRAJi1'.M 
Ho-o-o-l e ee s hit ! 

ABI E 
Dad, I mea..~ , like - Dad -



Abie can' t even f ini.sh his sentence, he is too astonished. 

CARLOS 
That· s Mazz, ma,.·1. They' re hot. 

SUZETTE 
We gotta compete wit@ that? 

Ray star ts t o rapidly CLAP ~ands. 

RAY ~ Wow. Must be abo ight speaker towers 
- t wenty fee t hig ... 

CN 

Selena looks at him in axnaz~t . 

SELENAt~ 
Hey, that's righ y ··· how did you know 
t hat? 0 

c::::=:::::i 
I t ' s ea sy, n~see -

, ;==::i 

He CLAPS aga in, then ~y I enb 

One is ove~re~ne t her e -

w13 Tha t ' s am.a~, 
~ d) ~ 
RAY U 

55. 

Oh, i t's nothi ng,f. Quintan illa. 

The members of Mazz are on . e stage, along with a huge ROAD CREW 
that is setting up equipme~' a.q.d running cabl e . The band members 
tune their ins~ruments. Then, suddenly, they hit it , playing a 

song. .,,,,.,.,, • 1· . ~ . . . dr' . b . f 
The sou~~ 1s earsp 1tt1ng, · m1c, w1tn a 1ving eat tnat ee l s 
like thunder . _J 

= The Dinos listen, a.nd watc1rcrc:e-eyed, completely blown away. 

They play for a few mom.ents, then, just a s suddenly , they stop. 

MAZZONE 
Sounds good to me, whac do you s ay? 

MAZZ TWO 
SOU.."1dS great . .. . 

They take off their guitars and walk off the stage. The st:age 
manager comes up to the Dinos. 

,~~-~--- ..-·-- . . ... -... . ___ ___ 
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STA.GE MANAGER 
OK, Mr. Quintani llat you can set up now. 

ABf.(..~ 
A11 right - uh, Carlos a..11:d Abie, let's 
go . Marcie , you take Ray and the girls 
to, you know, relax.~ . 

56, 

Abraham l eads the way, tryi~' look like he knows what he 's 
do ing . Abie and Carl os hel · carry their pathetically small 
and old-fas hione d amplifier · _d equipment onto the sta ge. 

EXT. STAGE AT HARLINGEN F~ NIGHT 
~ 

surrounded by Mazz•s g i gant~~ipment, The Dinos perform a 
rousing Tejano song. Selen~c'es exuberantly, shimmying to the 
beat, and Ray be-bops at th~yboards. Abie cruises with his 
bass , directing the band, ~ u zette p ounds the drums with 
spirit. Q 

' t . ~f ' \\.__)) ◄ • ~a~.,,,,.,., '"h ~ . Their equipmen 1s p~tiv~na tne ~ v~~ ~ .at come s out ct it 
is thin and low, but~D~sRattack their song valient l y, rraking 
up in enthusiasm wha~ey 6 .._ in equipmen t . 

The crowd s eems ~patt:t- /(yd)ng girls and o l d folks respond best 
to their music , but mos I o~-crowd is unimpressed . Wnen t he 
song ends , there is - · s~att)red APPLAUSE. 

The Dinos remove the~.iG .. 1s8. nts and take thei r bows. The 
CLAPPING ends even b~e ··exit the stage. Immediately, 
Mazz•s road crew swe~h (1'1tto ' s smal l equpment off the stage . 

''----"'. I 

BACKSTAGE i 
The Dinos look dejecte. d as . ey step off t he stage. Abraham and 
Marcela a r e t here to greet . 

ABRAfi~ 
(a gitated) ~ 

Abie , you gotta ~ it 
a i n't danci n ', y3~ii~se 
way the Tej ano a, lfi c e 
dance . fLn~ 

.....___. 

up - i f the crowd 
them . Tha t' s the 
i s , they gotta 

Though he ' s tr/ing to help, his words only ma.ke everyone feel 
worse. ln the background, they he ar Mazz being announced. 

MARCELA 
{strongly) 

Abran~~ - the kids did great, just great . 
I'm real proud of you a.11. 



AB~~ 
You're right - they die great. I 'm not 
saying they didn't do g r eat . I'm just 
saying the Tejano crowd likes to dance ... 

SELENA 
{tired) 0 

Momrr.a - could we.fF~O the car 
I want you to ru~oco . . , 

MARCELA~ 
OK, Selena, come ~let's go. 

and rest? 

57. 

They start to walk away . Behi~ them, the powerful SOUND of Mazz 
blast out over the audience{[jjJJ1e audience responds ~ith a ROAR. 

As they h ead for the pa rkin~, TWO hulking FIGURES come up 
behind Abraham, backlit by ~owerful l i ght s from the stage. It: 

is Freddie and Lee. ~DI~ 

H Ab-~ 

J\hraharn tur:: • to ::a5i it IF= squint ing. 

Freddie ! Lee, yea.11 .. . 

Lee just gives him allJoJ}i ir,) Freddie hands him an envelope. 

~DI~ 
Thanks a lot for ~ng on do\<.'Il . . 

ABRAH.aif 
Hey, thanks a l~eddie. ! needed to 
break the kids irK)lvou know? Give them 
some experience .. ~ey, nice t o see you 

~ 
again , Lee . 

LEE 
Nice to see you ~a ct{] in business again , 
A.bra.ham. c===:::, 

Lee and Freddie turn to go,~~ the CAMERA stays on t hem as 
walk away. 

LEE 
But you won't be in business long, Mr. 
Quintanilla - not with that act ... 

FREDDIE 
Oh , r don't know - that Selena, she's 
somethi:r1g ... 

t.hey 



Lee s coffs. 

LEE 
Are you kidding? No way: Ain ' t no girl 
gonna ever be big in the '.!'ejano m.a~ket. . 
Only men draw. Naaah. . . Never .been a 
woman made it in Te~o music, never will 
be... . o, 

As they walk of£, the CAME~11:--. cuses on the sta.ge. The all male 
group, Mazz, with its ma ssi · ~ound syst.e."n, is playing their 
latest hit.. The crowd is c:::::::::i !NG AND APPL.?i.UD!NG. 

E..XT. SANDY SHORES DRIVE ~ORPUS CHRIST! SUNSET 

Huge clouds , painted orangi:ft)Jthe setting sun, ha..-1g over the 
mansions along the south C~ CHRISTI coast . The cobalt blue 
waters lap at the back yar~ the rich. 

I/- ~ 
P...braJi.am ' s brown Pont~dr~down the g ently curving road. 

INSIDE THE CAR z 
I br~u~ht fb~al o~ here to 
some ... hing. u all these 
here? Pr~ nice , ·on ' t you 

~c 1 

show you 1 
houses oue 
think? 

rnn _ll 
They're b7t~fu1 • r raham, just 
beautiful~d) o 

P.O .V. FROM THE CAR - The~ houses float 
another, all in different ~~es . The:i:-e are 
f a c a des of brick . others o~o ne . They a ll 
light. 10L, 

by, one after 
pillar s, stucco , some 
glow in the fading 

AB~VOICE 
When I was a.l~t~boy, ! used t.o come 
out here, and l~t thes.e hous es ... and 
dream. . . , n 

EXT. THE BEACH NEXT TFfitHE HOUSES 
1LJ!_ 
'-----' 

The Pontiac pulls to a stop on a sandy beach near a large , 
pillared mansion. The doors swing open and t.he Quintanilla family 
piles out, following Abraham . He walks to a sea wall . With his 
family gathered around him, he points to the beautiful houses . 

ABRA.i:.r.AM 
Someday , you kids a.re gon."1.a live in 
houses like this. Someday it's gonna 
happen , I know it is . . . 

___ .... _ .. 



Dad . . . 

ABRAHAM 
1 know, Abie . I h~ow after what happened 
in Ha rlingen, you're all thinking maybe 
we should quit - l h~ard you talking. 
But l et me t e l l y~---R-,I know we• r e gon."'la 
t'l'.ake i t . I f e e l I t .. 

(he t ouches rfl¼ ,heart) 
- right here. Yoj®ds are gonna be big , 
you ' re gonna c u t ~rds , you' r e gonna 
play everywhere . 

(he thinks a moment ) 
You ' re gonna plaY,?~Disney World! 

~ d) 
SELENA~ 

Disney World?! L_eally t hink s o? 

·~ 
Selena , I ~i~ 

ss. 

Now the clouds are t~ng ~r~ght red, as the sun sinks lower. 

~ 
Now~ it ' s~~Qea o make it in the 
music bus - ow that . You gotta 
work - wolf1cn~~ ut if there's one 
thing tha~ui ·11a is not afraid 

~ • I 
Ot , l. t ' S q:p.~ WOFtt· or--' 

(he %#~ a~ kids } 
And if we work t~er for i t , and if we 
~ it - there ' ~hing that can hold 
us back. Nothin~S 

The s ky i s streaked with d~ red and purpl e . CICADAS begin to 
s ing , and the air i s fille~h the hypnot i c L.?l..PPIN'G of the s e a . 

ABRAH.~ 
We ' re gon..."la Il".ake~ an d we I re g -on..'la be 
big. Do you bel~ev~ me? 

c::::::::::::i 
Selena snuggles close t o hns1.:.,ather . 

.........___ 

SELENA 
(so ft l y) 

I bel ieve y·ou, Dad .. . 

CLOSE ON: The large , red ball of the sun a s it s i nks into the 
water . 

r ­
;.~\ 
l,,,.11 

- ··-• --- ~- - - ~------... i 
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DISOLVE TO: 

The sninning wheel of a bus , SCREECHING suddenly to a halt , 
kicki;,g up dust. 

EXT. pA}U(!NG LOT, EL PASO COUNTY FAIR 

60 . 

A big bus, 
0 

completely painn,ith red primer, lurches to a stop. 

TITLE: EL 

I NSIDE THE 

PASO, TEXAS - l~ 

BtJS 
~~ !J~ 
\ ":' '"" , r' JJ ,.J , . ....,e~ 

Peopl e a nd equipment are toppld.ng over from the abrupt stop. The 
i nside of the .bus is a str·~~-out shell , with speakers and boxes 
piled on the floor , and pe~~fitting in where they ca.~ - now 
mainly s prawlded on the fl~ There ' s a l ot of SHOUTING , and a 
BABY is CF.YING. ~ 

A h andsome YOlJNG l~..N~es ~head out from among the tumbled 
boxes . It's ABIE, ~ -u~ wearing a baseball cap . 

Abraham looks back ~m f~ bewhind the wheel , flustered. 

flj n 
I 'm sorry, sqn - ust couldn't see that 
truck. And l thA.d t stop! Are Vangie 
and Joey ~CJtJl ~ 

L=..=J ({)\ 
Another head pops U'§'?~m ~umble - it's SELENA , a beautiful 
eighteen-year- old, ~~aror cut short . 

0 
They ' re OK~E;~1e~.f] ut our fannies will 
never be the s 

She l aughs at her own joke, as everyone scrambles up, a.11d Abraha.,n 
rushes back. to h e lp. · _ ~ 

J>.BF~ 
Oh, man - !'m s~rryO- Pete, Ricky, let's 
see i f we can ~~orne of this -

CUT TO: ON THE BUS, LATE~ <_··L_ 
/\ 

i \ 

Everyt hing is arranged and organized again . Selena, Marcela, ✓ 1 

suzett.·e-r Abi.e~,!?._w.if.e. VANGI E , an~e.r_bahy--.....Jo.ey~ _ _ru:::_1:L~l l sitting 
ari' boxes and trunks. devouring barbecued t.urkev, Cokes ·and-.. 

: ..,. t - ' -~ 

'--P~o __ s_. -------------- ----- ---~--- - - ·---~--

Abr aham, Abie, and BANDMEMBERS ?ETE, JOE M'D RICKY, are coming and, 
going, unloading equipment from the bus. 



61. 

Sel ena la.ughs as she shakes a big turkey d.rurr.st.ick at Mar c e la . 

SELENA 
Thi s isn't a turkey - heck no , this i s a 
lill'S~~ chi cken! 

SUZETTE O ..-----... .. 

Hey, Selena - yooeating t.ny Doritos !,/:_ /-~- !\" 
'-..,__ ,..,,-,,-- •, ,,~· J 

SELENA --- -- \ rt t/' / ... ' 
(shru ggi ng ) Z \, 

You left the.Ill ou.~rl .. . 

Just then Ricky comes and grab~ the box that Selena's sit t ing on, 
He• s a s l ightly chubby , pl~t young guy with long black hair 
a.'7'ld glasses. Selena yel ps ~ Jihe loses her seat. 

SELENA~ 
Hey. - you're tak~- chair! Wa tch it 
o r I ' ll se~ a . f Texas chickens on 
you! ~ 

c::=::::> 

Ricky smiles and shr~as ~alks away wi th the amp . 

0.H·&y t)) 
Sorry , Se5f iJ 

At almos t the same I'ff)~e~t , ASTUDILLO, another handsome young 
bandmember, grabs t~ea r hat is holding all the food . 

/[~,,. ,.~ 

Oh no - o~~ 
Suzette, Sel ena and Marcel~tily grab the food . 

"' • , l?~TE lQb 
lhanKs, ~ad1es ... ~ZE:3 Guess that ends · h. 

Selena takes one more bite er drumstick. 

SELENful, 
Guess so. Well, it looks like it ' s time 
to-0-0-0 ... 

By the gleam in her eye , they all know what she is abou t to say. 

ALL THE WOMEN 
TC-GETH.ER 

Go shopping ! 

,,.----=--- _ ... ... ......--~-~-"'\l",i., 
I , . -· ____ .. ., ......_ \ 
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SUZETTE 
Now, I rernen-.ber th~ mall here i n El Paso , 
tn;.t how d o we get there . , .. 

SEL.El;A 

62, 

Hey, don't worry. ! remember perfec t.ly. 
When it comes to malJs , ! ' rn psychic - ; .,.....,: r._'1' 

r · ve got a sixth Ce! 
ON THE STAGE 

The men are set t ing up the ~pment , the Dinos now have huge 
speakers stacked in high towers , fancy keyboards and inipr essive 
aplifiers . What they don't ha.i!fe is a road c rew . J oe, Ricky, 
Pete~ Abie and Abraham are fflg all the work , setting up a.-i.d 
test1.ng. ~JJ 
INT . AT THE MALL DAYZ 

Selena and Suzette a~eaQthe c harge a s the wome n c cme into 
the mall a..~d head fo~ei~or i t e s hops. The place is filled 
with a T e j a no crowd,~h J¥ti'of boots and cowboy hats around. 

~L r==i 
.□£PUT lf ~ 

Selena ! '12._ti ~i~~ow how to get here 

a t all! ' ~ d) 
{ hrUJ~~>.~n­s ~Jg (f '\) 

We got hefu1JTi~we? 
They stop in front o'? a sh~.iore with a dazzling display. 

tR? SELENA; -l t '-' ---, 
Look at t hat pai~ver there! 

10~ 
SUZE'r'TE 

They're cute. - ~ w many p a i r s of 
shoes do you nee~irl? 

SELENA,..... . ..Jl 
Girl, how many pa1rs· will fit in the b us? 

. l . . n n h With a grin ., s 1e r u s nes 1nt,-9U;;, e store. 

INT. BUS NIGHT 

Now the bus i s a dressing r oom, full of noise and confus ion as 
everyone gets r eady to go on stage. Suzette is adjusting 
ever"one ·s clothes; the Dinos are all dressed in black. 

SUZETTE 
Great , you all look great - hut, Riekyl 
You need a new pair of pants, look at 
this -

CON Ff OENTI Al 
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ABRAHAM 
(rushing through} 

Let ' s go, we're late - where ' s Selena? 

63. 

Selena suddenly tears by him, wearing j eans and a jean jacket. 
she's hunched over a little, holding the jean jacket closed . 

Selena - ,. -..:.it I" 

'°ii~ f 
\,__,(+ ' ........ 

I'm fine, 

She moves fast, not stopping. c;:Bveryone follows her, thundering 
out of the bus. talking an~ng. 

EXT. THE STAGE , ~L P~se"" . Y ~ NIGHT 

"·· ' ~~~7____./ 
A lively Tejano cro..,_'!l 'iii.ls - , ig field, c rowding up close t o the 
stage that is set up~on en . There are young couples, 
families , old folks,~ ch en, all SHOUTING and mov ing to the 
lively beat of the ~- r : . 
The field is ringed!., b®t~ where t acos a.nd enchiladas are 
made, and tamales p il~ f~tea.'lri.ng pots. Women circulate 
thr ough the crowd se g ~ic flowers . I t 's not t he big time, 
but it's a lively s a~lena. is popular with the crowd. 

On the stage, e en~gs . e J:;Sta Cuzn.oia , s m11.1ng and S l 
n n. n 01 _ . . . . _ . 

dancing, singing ea~~min. ish. She dances with Pete, her co­
vocalist , then brea~~ay~spins around, thr owing her arms up 
in the a i r . Her jadce c op~ and reveals the sexy jeweled 
bustier she wears beneath ~-The crowd starts to CHEER. 

LJ 
Near the s tage , in the rnid~o the s urging crowd, Abra.~am and 
Marcela are in a small boo~working panels that control the 
sound and the flashing eel~ lights on the stage. 

INSIDE THE BOOTH 

Marcela flips switches on the jlight pa."lel , while Abr aham raises 
~-·! and lowers pods to control~ sound . 

ABR/i .. ~ 
How'-s that? Is t.he bass loud enough? 
Can you -

He breaks off suddenly as he looks up at the stage and sees Selena 
dancing , arms extended, revealing the ;eweled bustier. He looks 
horrified. 

ABRAHAM 
What t he - lQue esta pasando? - Q1Je la .. . 
Marcela! 

. ··......o-:-:-~--

r-coNFIDENT\~L \ 



MARCELA 
{concentrating on the lights} 

What is it, Abraham? 

ABRAF..AM 
Selena! What she's wearing! She's 
practica lly go t noth.J.,ng on! 

f )\ 
Mar cela loo ks up . ~ 

MARCE~ 
She ' s got plen t y ~ She looks cute. 

c::::-=i 

ABRAHAM ~ 
But - she ' s out~~ i n her - in her -
her bra ! ~J} 

MARCB~ 
Oh Abraham - it• wJ· t j ust her bra. ... 
I ~ ' s one ~~os t in~s - you know, l i ke 
All the gi~ arE:=::::iaring . . . 

Abraha:~ is spu tterin~lm~poplectic . 

But - but ~She can' t be wearing 
things li~at! ! 

ON THE s ·r.~.GE r1Ln (LJ) 
Se l ena is performin4t ~fu~ with a sense of fr eedom t h at 
i n fects both t he baneirnernb~d the a ud ience . 

64. 

s u ddenly a LITTLE BOY jump~ the stage , h oppi ng up and down. 
SECURI TY GUARD L'!UT!edi ate l y~~pme s to move h im off t he stage , but 
Selena s top s him. 1(!] I ....., ---; 

SELEN~ 
No, n o - let him~ y! 

She mov es clo s er ~o . the li t:_t. l ~ boy and sta rt~ d ~vicing with hirn, 
l aughi n g and h opping up an§gwn as t he crowa CHEERS t h em on. 

A 

Then s he come s t o the e dge~the stage a."'ld invites mor e c hi l dren 
to come up. One by one , othe r CHILDREN g e t up on the s tage, unt il 
the re is a whole row of ch ildren da..~cin g with Se lena under t he 
fl ashing col ored lights. It's a magic moment, and the crowd goes 
wild. 

!NT. THE BUS LATER 

Equipment i s being loaded back on the bus, and exhausted band 
members get ready for the long ride home. 

CONFIDENTIAL 
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6$. 

Selena, Suzette and Marcela move between speakers to the back of 
the bus. 

At that. 

SELENA 
Oh, ! • rn .so-0-0-0 tired. . . l could sleep 
for three weeks. 

n 
:moment:. , Abraham coop 

ABRA.HA:$!.:::::? 
Selena ! --:;J!;, 

behind chem, upset. 

Selena stiffens at the sourido'f his voice. She turns 

Abraham 

~ 

SELENA.? rr:,, 
(warily) !!:dJ d} 

Yes, Dad... . d 
£ 

is glaring at her.A 

Selena! , is~:s'.· What do you think 
you ' re doi - '. ing a thing like 

1: 
that! ~aver you?! 

Are you t~hg ~t my bustier? Dad, listen - w E:ool thing ... 
Yeah, Dad(g;J): \n cute. 

You stay o::~, Suzette ! 
{ to Selena} 

You cannot go a~~ wearing a thing like 
that - it's - it's indecent! 

Pete is walking by, carryi~ a 
'-----1 

speake~. He looks at ~.braham. 

PETE fl 
u . t' OK ,. , --,,..ii .~ey, 1 s . , ~ -
and the crowd ltte! it . I ,· ,_j l 

ABRA.~111 
Al1d you be quiet ! She' s 
daughter ! 

SELENA 

she looks good , 

not your 

But Oad - you don't understand - all the 
singers are doing it. It's the style -
look: at Mador,..na! And Janet Jackson, and 
Paula Abdull -

\ CONFIDENT!~~~ 



She turns co her mother, exasperated, 

SELEllA 
Mom -- yo,.1 explain it to him - you helped 
roe~ it. 

66 . 

A.braha.~ whirls arouna and 
over. 

at Marcela, shocked . He boils 

You 

MA.RCE~ 
Well ... we did sew ~e j e wels on 
t ogether.. . ({/fJJ 

AB ~ 

Jl..brah am throws his ha.Y1d~u1£ 

r can't bel · e i t And nobody talked 
to me abo t! 

{he 4-ee-x~ a~e bustier) 
No! She's t w~g that thing! No, 
no, no ! _ at<01 ar? ! lj 

..Jw 
IN THE BUS LATER 

Abraham nav igates t*~s ~gh the outskirts of El 
ern1ipment is stacke I~ ~ J ength of it as before , 
h;_::;e settled whereve~Ul) eylbdJ to rest. .------- -)1 /..-

'r!J,. ~ I .. ✓--' ; 

Selena comes up tote rro~d ge~s a soda out of a. 
closes the.lid and sits do~ it. She-.~ooks a~ ·her 
He's brooding , but calm. r □L ________... 

SELEN1tfi 
,.._ . ·1 -~ .n.re you st J. .L macrr·-

ABRAP~ r just want wha .est for you, Selena. 
You're my l ittle giftl - I gotta look out 
for you. ~ 

c::::::=:::::i 

SELEN4Lfb 
I know, Dad - but tnat's just 
not a little girl anymore. 

it . I'm 

Paso. The 
and people 

cooler . then 
father. 

He glances at her quickly, then looks back at t:he road. 

ABRA..liA.M 
Well - I mea..t"l -

______ ..... -- ~ ..,----- -~- · --·-~ 
# ..... , : 
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SELENA 
And I didn' t wear anything bad. Really, 
no one thought. i t was bad, l'.t'.s just the 
f a shion now - on stage, you know . It ' s 
entert.air.ment . 

(casually} 
I mean, we don ' t 
fashioned ... 

wa.~ to be o l d-

f r owns. 0 
ABRAH.~ 

Sel ana 
behind 

EXT. 

No, of course noF.=sut -
~ 

SELENAf? L~ 
Don 't yotr think ~f!j:,k as good i n tha t 
outfit as :u~_a · . would? 

Of course ~v do Q tter ! But -
~ 

Ac::=:::::::i 
But what? (p {sig!fD 
But keep ng~e jackets - a l l 
right? ! i7' ft I K ~ong as you wear 1:he 
jac ket . ULJ {W) 

grins a s she fif~~s ~d gives her Dad a quic k hug f rom 
the driver's~~- ~ 

SELEN~ 
Thank you , Dad! -~ew you ' d understand. 

101 
AT THE MOTEL LA~ 

Abr a ~am and Abie stand by ~ u s i n t he mote l p a rking lot , in the 
garish light o f a pink neo~n. 

n 
AB~ 

. c=::::::, 
~~w y ou' ve dr1.ve~ t h m. e p ~enty of 
r.1.mes , and I got I -tart being able t o 
depend on you - Just take her out , t ank 
he r up a.,d bring her back . .. 

ABIE 
r don · t k..,11,ow, Da d - al l those gears ... 

ABRAHAM 
You'll do fine. Joe can go with you. 

i 
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1.B!E 
OK , Dad - I' ll give it a try . 

INSIDE '.r:BE BUS 

Abie is in t he dr i ver's seat, starting 1.l.P the bus with a ROAR. 
Joe sits on a packing case nea; him . 

(Z.~ 
. S~LENA~!CE 

{snouting) 
Hey - Abie! We w~ go with you! 

~ 
He looks out the window and sees 
the second s tory railing , wavioo 

Selena and Suzette hanging over 
a..>1.d calling to him. They run 
bus, giggling. d own the stairs and g e t int191~e 

~j) 
ABIE ~ 

I dur~-rio; Sel - ~ 

-~~~I 
Come on, ~- ~ t ta see you drive Big 
Bertha ! c::=:::::l 

Z . F 
He y I what mhe~½uh? 

c::::::::\ 

Al l r ight :n n~~ r~ - I gue ss we ' re just 
going a l~ w~f or gas . . . 

Nervously , he put s ~~S~? reverse . 

EXT . IN THE PAR..'<ING LOT ~ 
The r e d bus j erks and bump(01 way out of the lot. 

INSIDE THE BUS ~ 

Selena i s cracking up. 

SELENA 0 
That's what I li~ a smooth ride . 

c::=:::::i 

Joe and Suzett e sta rt laug~. 

AB!E 
Come on, you guys . Gimme a break . 

EXT. NIGHT 

The bu s hums along smoothly down the empty highway, i ts headlights 
illuminating the dry, brushy landscape . 

I 
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INS IDE THE BUS 

ABIE 
{pleased } 

Well, so far so good. All t anked up . 

SELENA ,.., 
r. 'i"'- ... " >.,,-F 
vmat a. man~u;~:o- a mani 

c::::::;'1 
Yeah - the way he ~ed that diesel! 

They giggle as they tease h~Abi e just shakes his head . 
~ 

EXT. THE HIGHWAY ({;;?)_ 
The bus sud~enly hits a big~ole on the side of the r oad, and 
veers sharp ... y. ~ 

IN THE BUS ~ (g 
The bus s ways dangerffi. ~ grips the wheel and gamely tries 
to get it back under tro~t the bus slides deeper onto the 
soft s hou lder of the LJLJI . Q 
ON THE HIGHWAY d 
The bus grinds to a ~f RPft tdg a little, as one of the wheels 
gets stuck in a crev;~_jcpf ~roded shoulder. The wheel SPINS, 
spitting gravel and ffl b~

0 
e bus doe sn't move. 

INSIDE THE BUS ~ 

~ . 

Abie is gunning the motor, ~getting no movement. 

(Ql 
Y~e just making i t 

JOE 
Hold i t, dude ! 
worse. I mean , 
traction , man . 

l~- we got ta get some 

.....:::==::i 

THE ROADSIDE LAT~ n 
Joe , Selena and Suzette pilW rfocks and brush under the wheel that 
is s tuck i n the ditch. Joe /l.lio.o,ks up and signals to Abie , who is 
still at the wheel. --> 

JOE 
OK, ~.hie - try it again! 

The bus motor ROARS, the huge wheel SPINS, rocks and piec es of 
b r ush spray out behi nd it - and the bus goes even deeper into the 
ditch. 

l' ·-'!- --•-- ~ - -- ~.'!'!:-:---. -. .... ~ 
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JOE 
Stop! Reverse, reverse! STOP! 

The engine suddenly goes off, and then Abie comes out of the .bus 
and joins them on the roadside, They all stare at the stuck tire . 

JOE 0 
Dude! We're gon:r,p. ~ed someone to , like 
- pull us out! ~ see if! can get 
some help... ---, 

He steps out into the stre~ 
'----' 

ABIE c.r;, 

Oh, man. What ~or-.:na tell Dad? 

They see headlights coming ~d them. Joe raises his arm, 
standing almost in the mid~f the street, and waves frantically 
as the car approaches . It ~S by. 

A moment passes, a.~d~th~ appears in the distance . Joe 
starts waving and SH£G,1~n jumps back as the car ZOOMS by. 

Selena looks from Abn!jirf'lhofr:a..~staring dejectedly at the half­
buried wheelr to Joe~i~ing at yet another car as it passes 
them . She goes up t c:::d . d} 

f~L~~-
Here, let ~iv~~;s a try . 

r? (i=\\ l:::::::::1 
She looks down the l~c?Jdoighway - and sees headlights. 

SELENA~ 
St a..'1.d back. dude ➔ 0 L..., 

Joe backs up. As the car ~nearer, Selena steps further into 
the road and suddenly pulls open her jean jacket, revealing her 
jewelled bustier. She griioadly. 

Brakes SCREECH, and the ca~ des to a stop in a cloud of dust, a 
little past Selena. It's a bi·, beautiful low-rider, painted 
candy-apple green with el~e pin-striping. 

IN THE CAR furb. 
A pair of furry dice swing from the rear view mirror. Two CHOLOS 
with shaved heads, wearing ironed Pendleton shirts buttoned to the 
top, look at each other . 

FIR.ST CHOLO 
Chale! Ese! You see that :ruca? 

CONF\DENT\~L i 



SECOND CHOLO 
oe aquella.s! 

FIRST CHOLO 
She looks just like Sal inas, ese! 

- 1 
I - • 

He throws the car 
dust, b acks 1.Jp to 

into reverse 5--~d, kicking up another cloud of 
where SelEiPa~s st.~'"lding. y 

ON THE ROADSI DE 

Selena trots up to the car ~eans down to t he window, smil ing. 

SELENA er;, 

could you help usrur,ease? We're stuck. 

The cholos stare at her, d~nded. 

FIRST~ 
Chale , ese~. · S linas! 

~ ~ 

Eo 
Creve ial!f===' 

Salinas! ~ fl.J1 t5) 
They jump out of the i r cf ~zette and Joe come up to j oin 
th em . c::::::=J - , ,, 

~~~i ~~~ 
Of course~~ h anything for 
Salinas! ~rd) {Q 

SECOND 

Selena is a little taken ab~~Y their awestruck reaction to her . ...___,_, 

ABIE ~ 
Hey, thanks a lot~. e - :man, that d itch 
just snuck up en~-

n 
As they all st~rt walkin~ ov;er ;n t.he bus, Selena glances at . 
Suzette at1d P.lne, shrugging 11-~ wonder. They look b &ck at her in a 
new way - a.mazed, almost co~d. None of them have experienced 
anything quite l ike this befor e. 

FIRST CHOLO 
Note aqueetes - X got a V-8 and 40 0 
horses , ese - ! c an pull anything out of 
anywhere! 

The second cholo walks up to Selena bashfull y . 

- • - - --►~ 



LATER 

SECOND CHOLO 
Sali nas - man - could r, like - have your 
autograph? ! mean, for mi hernt.anit:a, you 
know? 

SELENA 
Of course! Tell me lePw to get in touch 
with you, and we~~~end you and your 
hermanita free ti~ to out next show. 

SECOND ~ O 
Orale ! c::___; 

~ 

, (( ,TI\ h 
A heavy r ope has been t ied b!:rlt~en the bumper s of t . e car and the 
bus . The firs t cholo start~ engi ne and GUNS i t . 

Everyone stands watching wi~ted breath as the l ow- r ider car 
WHINES a.."l.d SHRIEKS. ~ 1 f ter and faster, dust and s moke 
filling the air, but ~her nor bus move . . 

Finally - . BANG! Theffi a jkible CRUNCHING sow-.d, and the low­
r i der l urches forwar ·n utQ· bus doesn ' t move . The stubborn 
bus h as r i pped the b 

1
~~fu c ome bu.~per off the low-rider. 

·----' suz~tTs: ~ 
n ~ i! 
,--1U! D Oh, no! 

LATER 00 ~ 
Abie is helping t he cnofos l~th e mangled bumper i nto t he back 
seat of t h e car . ~

0 fi L 
ABI E A. 

I 'm s o s orry, dud$0 LJ feel s o b a d about 
t h i s , I ca.'1' t telJ. y ou -

r.:;;::=:::l 

F!RST C~ 
Ese , .I..:.m sorcy we ~dn' t h e lp you . 

_J1 
ABIE :...__: 

We' 11 p a y for t he !rbwn-per, OK? 
L!d.b 

FIRST CHOLO 
No way, ese , no ~ay! Are you kidding ? 

He shakes his head emphatically, shocked at. t:he very idea. 

FIRST CHOLO 
This bumpe r - I mean, dude ! - Th is bumper 
is - is -

(emotionally ) 
- this bu.,nper is gonna ha.""lg on the wall 
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FIRST CHOLO {cont'd) 
of my garage , dude! I ·m gor.na put a 
litt.le sign under it .. , 

He holds nis hands up, seeing the vision, 

FIRST CHOLO 
It's gonna iHlY, "Thi.lib btt..'"nper was pulled 
off by the bus of([; ~linas ! " 

{he looks at~na) 

Selena, 

I mean - anything t..~ Salinas. 

Suzette, Abie and J$j11. look at each other in amazement. 

Suzette 

!NT . 

Abraha.-n 
shorts, 

SECOND CHO~ 
Come on - we'll t~fi,ou to a phone, OK? 
Dude, it's the le~&e can do .. . 

;:::::----1 

ABIE ~ 
(to Selena ~uzette} 

Yeah - ther~• no a l around it. We'll 
have t o cal d . ~ 

' -- n 
GROANS , but S~a ~on a mock-serious expression . 

$WA j~Oj 
(in a grilif e} 

I can't be~ this! l Son, what were you 
thinking~ ~ 

MOTEL ROOM fP~T □ 
~JJ I~ 

is sitting on the ed~f the bed, in a tee shirt and 
holding the phone. (BF 

ABRAHAM RI 
I can't believe tHUlL Son, what were you 
thinking about? W'nat -did you - hey, 
who's that gigglii!Selena? What's 
going on? Now, Abi where are you? -
OK, OK, !'11 get _ .here with a tow 
trJ.ck a..?ld take car~ everything .... 

----1 

He slams down the phone . n r: 
j L.J ; ; 

ABR'\HAM 
W"ny don't they just do what I tell them 
to? If they just did what! told them, 
it would be OK! It's real simple! 

THE BUS NIGHT 

They're rolling again, with .Abraham at ~he wheel and Abie looking 
sheepish beside him. Selena, Suzette and Joe sit near Abie, They 
ride in silence for a while, then Abraham shakes his head. 
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ABRAP'.AM 
ls that true? - a low rider stopped to 
help you? And you took off his bu:rope1~·: 

A.BI! 
Yeah, Dad, you shoulda• seen them! Two 
tough looking vatos . 0 ~Anything for 
Salinas. ~ (? ~ \ 

~ 
Abraha,n starts laugh:;E £ 

It was really somktning , r mean, those 
guys - ~ 

(he looks atr~ena) 
- they were happy~ave their bumper 
taken off by our~ Well - by vour 
bus . ~ 

~ 
The others look at s1:~ oddly. 

What? Whar yFaring at? 

ntfl Jl ,tp ~ 
(thou&h;~i~ 

We17, i; 's, l~kle -~ l ike you ' r e -

'14, . 

you re ll, [E~Zft · F)' 
wU : n i 

Selena looks at them - ~ t · ; e crazv , and starts laughing. 

~
1 

TEJANO MUSIC AW~ ·--_ 
~ ____ .> 

- - The _s_t_a---:d:-:i-um-- f~.i:-. -e-:;-l -:;d:--:i-s_a_s __ e_a--/cp~f)~~~=~~- 1 .... e- s-,-c-o_v_e_r_ed with whi t.e c 1 oths , 
decorated with fancy f~ower~, · he ~rowd is dressed to kill -
women in showy formal a.ress(f~~en 1n t uxedos and cowboy boots. 

AT THE PODIUM are TWO TEJA.~~S, in tuxedos and cowboy hats . 

FIRST T~ STAR 
And the win.~er for b~st female 
entertainer of th~r. --=--, 

The second presenter fu..'nhle~h. the envelope a...,,_d rips it open. 

SECOND TEJA.~O STAR 
Selena Quintanilla ! 

At her table with her family and bandmernbers, Selena GASPS and 
covers her mouth with her hands . She lcoks shocked for a moment, 
then she leaps up, overjoyed, as the crowd breaks into a huge 
OVP.TION. They keep APPLAUDING as a bright spotlight hit.s her. 
She breaks int o tears, and leans do·wn to kiss he:r mcther before 
ri~~ing up to the podium. 

r-""-~ - ·---:--.. .i, 
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Selena looks different now: Her hair is done up in a wild, frizzy 
hairdo, and she wears a glamorous black outfit, covered with 
flashing spangles. The APPLAUSE continues as she reaches the 
podium and takes the ~ward. She $ee..~s overcome. 

SELENA 
I don't know what to0 say! 

{her voice ~el\tks a little} 
1 - this is so w~1 ~ 'tul - I have to 
thank my family. y've always been 
there for me - an · great , great band! 
And - the fantast~eople of Texas - all 
you great people! Thank you, gracias, 
gra.cias ! o::. 

She waves the award in the OOas the audience breaks into 
thunderous APPLAUSE again. :J?: 
AT THE QUINTANILLA TABLE a 

~--;::; ~'--_)) 
A tall, handsome MAN~ ~ant tuxedo comes up behind Abraham 
as Abraham applauds ~ everyone else. . u==i 

~ (? ~\ . 
Excuse me,~ Q~1lla . .. 

Abraham turns, sees~~ recognition floods his face . 

WrAi 
I 'm Jose B~ ot~ Latin records . 
We ' re very~r~ in doing a deal 
with you for Sele~ los Dinos. 

Abraham shakes Behar ' s hand~owly at first , looking dazed, then 
pumping it enthusiastically'Q~ 

ABF>~ 

LATER 

Senor Behar - it~ real pleasure 
meet you. A real~asure! 

n 
- AT THE QUINTJ..NILLA TAB!l,S 

c::::=:..: 

to 

c:=:...-::::i 
There is non-stop hugging, ~~sing, laughing and crying. Selena 
is embracing every member o~ family and all the ba..7ld, one by 
one , and a steady s tream of people are coming up to congratulate 
he r . 

Abi e grabs his father and the two of them embrace. 

ABIE 
Dad! Oh, man - I can't believe it! EM! 
Latin ! Dad, I mean - Jose Behar! This 
is it, Dad - this is it, This is the big 

__ ..,., • .,. ¥ · ~ • • • -· - to~._~ 

time! 

CONFIOEN11~L ;\ f 
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ABRP-..HAM 
Yes, well, we'll see what he has to s.ay 
tomorrow at breakfast -

Abie punches his Dad in t he shoulder. 

ABIE c 
Come on, Dad! We~~~onna record 
EMI ! Sel ! EMI La . n J l mean - 1 
'"h. ' --h ,..l-, ~ I-> I 

for 
mean, 

•~ 1s is h~' e ~ • z· 
Selena starts laug ing . c::::=:::l 

EXT. 

ABIE ~ 

So - what do you~• Dad - now tha.t. 
we 're gonna recor~~ EMI - can we 
finally get a roa~w? 

Yeah, well~{()) 
(he s -~ t~ugh too} 

I guess we......., .......... ~ fp 
l.J U t 

76 . 

BALCONY OF Lill ~ nHO:QL NIGHT 
l h II 

From the balcony of her ~ot · om, Selena looks out over the 
twinkling lights of t~le~ city. It's very l ate - the wee 
hours - and there's h~ndl!Y raffic moving . 

1UUl ~ _____, . :, 
she looks up at ~he s~fi. A ~-moon appears from behind drifting 
c louds , t:hen vanishesl~in,o 

INT. SELENA ♦ s HOTEL ROOM OCGHT 
Her spangled outfit is .dra.pe~.over a chair , and Selena wears a big 
cotton tee shirt . The room ~L:iim. She sits on the e dge of her 
bed and looks at the award t ~ stands on her bedside table. 
After a moment, s he gets up~, · s to her suitcase, open on the 
luggage stand , and r'~'ttmages i t. She finds what she 's looking 
for and comes back to the b n 
Carefully, she props an old ~of~ next to the award. The little 
doll, battered and worn, sit~ookedly on the table, leaning 
aga inst t he stat uette in as tly dru:ri..ken posture. lt ' s t he 
doll Marcela bough t her with the windfall twenty dollars, when 
Selena. was a l ittle girl in corpus CHRISTI . 

With a big yawn, Selena drops her head on the pillow and closes 
her eyes. 

EXT. EDDIE ' S AU'l'O BODY SHOP, CORPUS CHRISTI DAY 

Eddie ' s is a long tin shed in a sea of asphalt, on seedy street 
surrounded by i ndustrial buildings and a nudie bar. The tall 
stacks of the oil refineri es can be seen int.he background . 



Big Bertha , the red-prime.red bus, sits in the parking lot. 

INSIDE BIG BERTW-, 

.. ,., 
j i ~ 

WORKMEN are all over the inside of the bus , BUZZING and HA..~ERING , 
installing beds and seats, converting the interior completely. 

C 
Abraham stands with Eddie, ~ng at blueprints. 

AB~""~'--:d) 
Eddie - look at w I'm trying to tell 
you - see, the re erator has to go on 
this side, over here.' .. 

~ 

Eddie squints at the plans,~ing his head stubbornly. 

Just then Abie pokes his he~to the door of the bus. 

ABIE ~ 
Hey, Dad! ~ n~itarist is here , 
the one I ~ yo. ___ ut . 

. ~~~ 
Ok, Ab:ie -~ hff. ~ht there. 

(to EMi~!, ~ng at the 
plans r--fi ~ 

over here, lilde t~is~ you see? 

~lJ~ A 
No, :t don• .. ~ · 101 

{hes~~ f~stically) 
But you' re the bo~Abrahazr,. I'll put 
it wherever yous~ 

lQb 
ABRAHAMn 

Good, good. lQb 
He steps out of the bus to ~Abie. 

~~ 
d 

IN THE PARKING LOT 

ABIE c:=:::::) 

(enthusiasti~>n 
Dad, be prepared ~s guy looks a 
little weird, OK? But , man, ca.~ he play! 
His name is Chris Perez, and he used to 
play for Laura Canales ... 

QUINTANILLA HOUSE, CORPUS CHRIST! DAY 

Three small brick houses sit on a corner in a lower middle class 
neighborhood. The landscape is flat, the lawns and trees a rich, 
tropical green. 

. ... .. .. , ,..,._._,_,.., , ...... ,,._ 

r c□Nfl □ENTiAL ' 



78. 

The CAMERA moves toward the middle house. 
in the breeze in an open upstairs window . 

A sheer curtain floats 
Selena can be seen 

inside . 

INT. SELENA ' S BEDROOM, QUINTANILLA HOUSE DAY 

Selena and her cousin SARA, a ~etty girl about Selena • s age, are 
laying over the side of the(?b~v looking at: sketches of costume 
designs that are spread out~he floor. 

SELENA~ 
See, ! thought w _ld make cowhide 
trousers for the guys, and ! could have a ;if r ·~ ~ 
little cowhide skirtp:. like this - ! found -~ , /'\ · 
the nicest fahricrt)JJ; -j - Q, 

SAR.~ ~ 
You have the cute~deas, Sel - and this 
would be easy to~• too. What about 
the tops? ~ y 

( smil .' h~~lly) 
Something .}ii~EtJ thg, I thought ... rn \_ _ _) 

She shuffles drawings, Pffll' another one out. 
c:::::::::dJ \ 

Oh, that'smt!(firfove that one! 

. JZ lrY'i ~bb" ' ' h Suzette bursts into ~r3700Y .1..1.ng over wit news. 

SUZErl'T~ 
You' re not. going Hd~lieve what• s 
downstairs! ~ 

DOWN THE STAIRS 

At the bottom of the stairs,~ 
corner through an open door:=<..; 

three young women peek around the 

il 
c::=::::.J 

THEIR POV: c:....: 
fl n ~1 . ,il Ji. Through a sma.i. connecting n~oom, 

den. Standing there is a YOUNG M.AN. 
with long dreadlocks, and metal bands 
He is pure grunge. 

they can see into Abraha.~•s 
He is incredibly scruffy, 
cla.,nped around his W'r'ists. 

Sel ena looks_ back at the others, stifling a laugh. 

SELE!{A 
I don't believe it! \~nat planet did he 
come off of? 

,_ .... . ~..- •N""""''" ..,. '> 

.. ' ' . 
roNF \DEN1\~L \ 
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SUZETTE 
I . .t.Q.l.g you . 

SELENA 
(looking at hi.m again} 

Actually, ! think he·s kinda cute. 

Selena! 

INSIDE THE DEN 

0 

SUZETTE(( ~ \ 
l !) \......./ '-:::::::: z 
~ 

79 . 

Arms folded across his chest, Anrahant scrutinizes the young man 
with a susp1c1ous gaze. Abie .i.:s-.nervous , but keeps smiling . The 
y. oung.:man, CHRIS PEREZ, jus1rf~ds there in his rr~gnificent 
grung1.ness. !:::!./ r:!) 

ABRJ)...F..AMZ 
Abie here tells mcu used to play fo: 
Laura Canal~ l 

:<:]~ 

Oh, yeah - ~t ~e two years •.. 

r~g 
So, you w~laJething for me? 

<tf:it~lj-;fi 
(shrust_~) n 

Sure f cool ·rolJ) A 
He shoulders a white il'.ectriQitar and turns on the an-~ . With 
his eyes half shut, he plays~ild, brilliant, over-the-top 
guitar riff. His fingers d~across the neck of the guitar with 
incredible speed and agilityfiand it sounds like Jimmy Hendrix. 

JUL 
Abraham sits there stunned, 'jaw'dropped. Abie is bea."ning, 

The girls, peeking through t~oor, look amazed. 

~.BRAHAM ~_f1 
Would you excuse i~minute? 

In rL. Chris shrugs . ~ 

CHRIS 
Sure. 

Abie follows Abrahazn through the bathroom and then into the 
k itchen. 

(.1 j '¥ 

........... ~ ..... _ 

,-_) 



I N THE K I TCHEN 

A.BRAHAM 
What is t hi$ , man ! That ' s not the kind 
of music we play - that ' s heavy metal! 

A.Eli D 

Hey, Dad, he ' s a r.':~o mus ician - he can 
p lay smvt hin~, hd ~s-»ersatile . Tha t ' s 
just t he kind of ~c he likes, . . but he 
can play anything£ 

_____, 

Abraham thi n ks a moment. 
~ 

ABIE f?(ni 
You got t a admit ~s good! 

AB~ 
Yeah, he i s. But~. ea.rd some stuff 
about him ~• s ee' in some t rouble. I 
dunno . . . . ~ t:::::::=J 

Dd .• e~- ~ . . . a, lt s g - Just mus1c1a,.~ 
stuff, you! l<fh~~? He>~ been a l it~le wi ~d 
a cou.•p l e ~f L4nes~hat ' s a ll - ~ut ! ' ~l 
look out f~a.m.~ •s a cool guy, 
really . • . ~ n j1 .::::=:::,; 

!uu! ~ 1 
Abraham thinks a whi~Afnge:~;:=Jthen turns back to the d en. 

~d) 0 IN THE DEN 

Abraham s its i n front of C~with his arms fol ded agai n . 

~ 
ABP...AHA.t-JO L 

Chri s 

If we 
would 
about 

s hrugs . 

were willin'g-rd g ive you a try, 
you be wil~to do somet hing 
y our hair? ~ 

n 
H 

c:::=:::::J 

sure. Wha~!:;;;, . OC 
A SERIES OF RAPID FLASH CUTS: 

8 0 . 

CLOSE-UP - one me t.al band is s nipped o f f of Chris ' wrist - SNIP ! 

CLOSE-UP - The ot her metal band is cut off - SNI? ! 

Chri s just wa tches and s hrugs. 

(-- ~-•-- ~ 

! CONrlOENTIAL 
I 

\ 
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Chris SQUAWKS as Suzet.te puts his head under a steand.ng shower. 

S IG CLOSE-UPS - Chris' hair is trimmed, and his scr aggly beard 
shaved. Suzette deftly ties his beautiful, long hair into a 
fashionable pony tail, smiling at him. 

BI G CLOSE-UP - Suz et:t.e HOLLERS. 
0 

Selena ! 

r? '\, 
SUZETTO 

~ 
, 

JUMP CUT TO: 
c:::=::::i 

~ 
~ - I 
""-: i ..... '"I. 

,,,...;~ 

INT. BATHROOM, QUINTANILLA 1-!QUSE DAY 

Selena comes in and sees Choo sitting on a small stool , a...-ms 
folded. He looks fresh·-fac~d h a nds ome . There is a boyish 
quality about hi..--n that is v~sexy. 

She smiles and nods.~ ... 0 
He looks c~';~ cute. 

Chris smiles back at f'bp~1 an~s back, feeling happy. 

,CHR~S ~ 
Cool. JU'~ ==:!) 

EXT. TEXAS HIGHWA . IL DAO 

----

Big Bertha, s. till paw i~- primer , ROARS past t h e scrubby 
Texas ranchland , but right d it now is a brand new eighteen 
wheeler truck. 0 
Dark clouds are piled above~prairie , and THU~"DER rumbles in 
t he distance. A LONE COWBO • ts atop his pony, near the 
highway, a.~d watches as Big~ha and the truck zoom by. 

INSIDE THE BUS ~ 

The interior has been compl!! remodeled in p olished wood. 
There is a lounge area int ont with pui-ple velvet seats , a 
and wooden cabinets. In th dle of the bus are eight bu...11ks, 
and there is a small dressing r oom in the back . 

TV 

Band.~e.~ers lounge in their new f ound comfort, a.~d A.bra..~a.~ drives , 
Suzette stands in front of an open cabinet, stashing a supply of 
junk food. 

SUZETTE 
Now, these are the riJ.l es of the b us , OK? 
If anyone leaves any food lyi ng around, 

, ---··-·_....,.- ·,, it's fair game , but i f·· -~· ... . ~ ... - .-... .,,,. ' 

\ CONFIDE~_T_~}. 
" ' 



No one is listening to her. Abie is t.alking with Pete and Joe. 

ABIE 
(to Joe and Pece) 

I been thinking about an id.ea for a song , 
you know, about those l adies tha t sell 
plastic f l owers at the concerts . . . 

a 

SUZETTrf ~ 
Excuse me! I'm ~ng a.bout something 
important... :,Z 

AB!E c:::=::=i 

OK, OK . .. 

SUZETT~'fJJ 
Now, the food th~left in this cabinet 
is Qft- lirnits. T 's the rule . 

L===::, 

Suzette walks back t~ earea, where Chris is resting . 

Selena leans over an. c~zette. She catches Chris' eye 
they look at each ot:n 1/fo~;:-c:::moment . Selena smiles impishly. 

~~rij (r' ~1 

(cont~ng ~ Pete) 
Anyway, those Pr,,oniirrwith the flowers -
they seem · ,., ·on~ . 

LJ: -~ 
; l_; rro 

L=.J 
Yeah, I li /} avhere might be 
s omething .. e . .,~ 

and 

As they chat , Selena 
left. She opens it, 
starts eating them. 

gets ~~d goes to 
takes ettPSuzette ' s 

(a 
t.he_cabinet Suzette just 
of(-limits chips and 

t.:::::.==I 

/ /, ------------ /.,)/:-..,_, - ,. r 

Chris is watching her from ,th.a-.bunk. 
walks over to join her. •~ 

r?; 

He starts laughing, a.~d 

CHRIS n 
What are you doi~-JJe lena? 

She takes a big, c:r-~nchy bi~-~L 
/,.-·--... -· y,..-•-- --·--- ·-- ·--·----. _ _ __ '----' __ 

SELENA . 
Eating Su:ty•s chips. Here, have one, 
they 're great. 

She feeds one to Chris~ -- l&ughing: · Suz~tte suddenly pokes her head 
out from.the bunk . 

.- ......... .. · ··-- ·,., .... ....... ___ _ 
I 

CONF, OEN Tl AL . I 
... _______ _ ...,, I 



SUZm'TE 
Selena! What are you doing? Hey - those 
are m:t chips! They 're off limits! 

SELENA 
Mmmmm ... That w~kes them better . 

. ~-··- -·· ... .. 0 ·-·- ·--

83 . 

EXT. MOTEL IN BRYANT, TEXi DAY 

The two large vehicles are . d up in front of a shabby motel , 
and everybody is heading to ir rooms. Abie walks alongside his 
dad. c::::=:, 

i..BIE ~ 
Man, Dad - this poo is a dump! 

Abraha.'TI shrugs apologetical~ 

It's the b~~ do. It's a college 
town, and ~bo~ parents are here 
for the we~ .. LJ==:1 

MOTEL ROOM L.Jl i' ·lu I ~· 
Joe and Abie are sharing th cky, beat-up room. Joe has his 
keyboard out and is p)a;flng ar 'd with some notes , casually. 
Abie is in t~e sh~we~ n ~he~ . is filled with a HISSING sound , 
aTld steam drifts intd~ r~rom the bathroom. 

IN THE BATHROOM 00 0. 
Abie is soaping himself· up f~ e .shower. He hears Joe doodling 
on t h e keyboard, and starts ,ING to himself . Joe starts 

• & .. > repeating a ~ew no~es over OLover again. 

ABIE 
(singing) ~,,. 

Da-da-da-dum. Da~.......=-dum. 

He keeps la the!:' ing as he si~gs ,fi then suddenly stops . 

c:=:::::i 

Wait a min::;~ ~ 
He jumps out of the shower, still covered in soap, grabs a towel 
and bursts into the room . 

IN THE MOTEL ROOM 

AB.IE 
Hey, Jee - hold i t r i ght there l Get 
Pete! I got an idea! ,-~•,... . . .. ··- ·- ------

1 CONFIDENTIAL ~ 
~ --~ 

.., . ., ~- ----------·---
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Chris i s alone in the bus, putting a few things into a duf f l e b a g. 
suddenly h e gets a funny feeling , and looks up. 

Selena stands quietly at the front; o! t he bus , looking at 
smiles at her . 

C 

CHRIS (( ~ 
Hey, Sel. How's ~oin ' ? 

SELENA Z 
How ' s it goin ' wiEh y ou? You doin' OK? 

(she smiles ) ~ 
Yo u don • t: s ay mucoo 

She walks down the aisle an~ts next to him on t he bunk . 

CHRIS~ 
We ll - evesnyool. 

A c::::=::::i 

The guys a~re~ you all right? 

nt~s 0 ( g ri. } ~ 
You checkig dirii'ff? 

~Aro~ Sort of . es~ 

He nods , amused and U'seO 
CHRIS ~ . 

I'm doin' OK, Se] . like it -
(he looks a?f6\l.nd } 

I 1 ike it h ere. ~~ke the group - Hey , 
I l i ke the busl 

They lau gh. She reaches u~ touches his pony tai l. 
1 

SELENA_j 1 

This turned out ~ - Suzy did a g o od 
job, I' fl. 

CHRIS 
Yeah, r dig it. 

SELENA 
So tell me - how did you get to be such a 
great guitarist? Because le..."fime tell you , 
we ' ve never had a guitarist like you i n 
the group before . .. Pid you start playing 
wh en you were really you...,g? 

hi m. He 

l~u,~~ 1 uENTJAL 



1 ' 1 - d He shrugs, a .... 1tt:. e emoarrasse .. 

CHRIS 
Nah - I was in junior high, It's the 
rebel thing, I g,~ess. You know, my 
parents wanted me to, like, get real 
educated in school -~be a doctor or 
something - so na}::ll~lly I wanted to be a 
rock and roller!~ didn't like it , so 
of course I l ove~ and got real good 
at it... £'.:: 

S E LENA ,..._..._, 
Man, my dad wou ld ha~ loved h aving you 
i n the fami l y - ~ fR-\d t o J orc,e us to 
practice, we d id.rig/ J;ant to a t all! 
Yeah . . . you would '~ad n o prob l em about 
be i ng a musici an ~Y fami ly .. . 

'----' 

Chris sha kes his hea~ 0 
• s C==:J 

No - see , m•d Jbeen in~ fami l y -
I 'd hav e b rna ~ c ~ rl 

LJui g 
Se l e na l a u ghs . d 

' .,...... 
·"""4, 
·' 

IN ABIE ' s MOTEL ROOMn. n n d 
~--k...1 l ~ 

The tiny room is now~~ll of equipment a .nd musicians. The 
band.members are p l ay hi•r- not e c ombination t hat Abie fi rs t 
h eard i~ the s~ower , h: in v a '. i ations , HOLLERING a t each other 
and b r a ins torming . r ~-s NO rn 

ABI E ;;'::::7 
See, t hat 's i t -1~ like a flower ... 

PE-TE 
Como la f lor . .. 

J OE 
Cool - a r1d then 

f lor ... 

c:=:::i 

Joe cha..~ges the progressio~tting WHOOPS of appr oval f rom Pe te 
and Abie . There is a s udden, viole nt KNOCKING on the door. 

Abie goes to the door and opens it. The angry looking Teja.no 
MOTEL MANAGER stands there, glaring at him. 

MANAGER 
You guys nuts? Stop this ncisel 
bothering the other g--.lests ! 

I t's 
--- ... - .---· ---•-._ •• ~ • .. i 

CONFIOENTiAL \ 
. t 

\ 
'-, -- ---- ___ ..... 



Abie turns and waves his arms at t he other musicians. 

AB!E 
(holler ing) 

Hey - hold it d own, guys ! Hold i t down, 
OK? 

86 . 

The band s tops p lay ing . A~::iurns back to che manager , looking 
apologetic . yJ 

"\.. ABIE ..(~ d~dn, t fl iJ ~ /_~ .;Jj 
r.;.~ - sorry , sir • realize... \..,.l ~✓ 
we ' ll watch it, 6itP 

!:,:;, 

The manager turns away, GR~~NG1 and leaves. P.bie shuts the 
door b ehind him, then tu....rncy~k to the others. 

OK, let ' s :::: i~ a littl• .. 
(to ~ I 

Now, ~;~: · .. ~1n~ bit , we go -

Ohhh-ohh-og dFda-da-dah! 

Pete j oins in , singifrf~testicall y . 

. PE'!?E )) 
Yeah ! Ohhao~o me duele l 

Joe starts playing ut~organ riff , and in a moment they're 
all off again, BLAS ~WO l oud as before. 

OUTSIDE THE ROOM (FiF 
The manager is almost back ~is off i c e when he hears the loud 
MUSIC again . He turns aroJ~'i,~rch~s ~ck to the room, and 
POU?ll'"PS on the door. Them - rrom inside stops . 

INT . PIZZA PARLOR 

Selena and Chri s are sitting_5fgether in a pizza parlor . 
a medium pizza in front of c:ae=:E-', and he has a s mall one. 
watches her p i ck up a big, ~Y piece a.~d dig in. 

CHRIS jLJl_, 
Whoa! You gonna eat tha t whole thi ng? 

Se l ena nods, her mouth f u l l. 

SELE'J-J'A 
Watch me! I can put awa,y a medi um pizza 
any time - I l ove p i zza! 

She has 
He 

·--------- .......... 



Chris 

CHRIS 

SE:LENA 
Yeah, like everyone i s a l ways asking me 
my d i e t and exe rci se secret s , you know? 

. 0 
s t.arts laug hing . !? ~ 

lU' 
SELE.NA ~ 

{imitat ing ~porter ) 
Selena - how do ~eep that ~i m figure? 
Every girl wants ro-1<now -

~ 

She starts laughing her in~ous laugh. 
~c!) 

SELENA~ 
{answering ~er self) 

Well, I like to e~ediurn pizzas all by 

8 7 , 

myself, wit ,:iotV-of:l Peperoni - that's , 
important ~d ~arf OorfE'os and .. drink" i )/· --· __ .~ .. _· 

~fokes, an · ~cise! _ .. · '--·· ,: ' 

She makes a--~-;;;---~~~ ·· ·ss~- ~r--eyes-:--Chris-i ~--;~ughing h~~~/ (. _.­
ILLJl y 
CH:tµ,S 

Too much, ~ .. d) 
He pulls a bottle o~l~as~uce from a small holster on his 
belt and starts squi~:Aa 1 over his pizza. 

'v\1hat are you doirar -~r~~ / l (") F!'P 

CHR! s lid!_, L ' ' •• , '""t 
Tabasco, Sel , T~o - they can ' t make 
food hot enough for tne , you know? 

m~ starts 7howing off, squ~g more and more hot sauce on hi s 
pizza, making MACHINE GUN • S as he does it. Selena i s 
laughi ng and laughing. c:=!] 

:::::::::::i 
Chris bends over to take a foi!tte of his pizza, takes one whi ff of 
the tabasco sauce a.~d star~~ Lto COUGH. 

EXT . 

SELENA 
Wh at a macho man . .. 

THE MOTEL NIGHT 

The MUSIC blast s out of Abie' s r oom, shaking t he wall$ . 



INT, ABIE Is MOTEL ROOM 

Abie a.id the band are JA..~ING away, ~s ~como La Flor• emerges from 
their creative session, Cra.mmed i n to a corner of t.he room with 
them, slapping his knee and bobbing up a."1d down in ::-hythm to the 
music, is the motel manager, a big smile o:ri his face. 

!NT. 

0 
MANAG!~ .~ 

All right! Thatyt ! 

PIZZA PARLOR LAT~ 
( . . 

Selena and Chris are sittin~er the re.mains of their pizzas. 
Her chin is cupped in her hand§::,as she leans forward , listening t o 

him. ~f); 
CHRIS~ 

I was in fifth~- mus t've been ten. 
Anyway , my step-e ! was afraid of 
him, y •k..~o~~ So ha ged my report 
card ... I ge my grades. 

c:=::::::::i 

mENAF 
You change u Os? 

s 
Yeah . _ _JI )) 

(he ffl a~ curi ously) 
You ::ever ~gh[°j} doing anything l ike 

tha t, ~Ao 
(shocke d) ~ 

Never! Did he fihdout? ~ 
Chris laughs. (BL, 

CHRIS s · . 
Of cour~e he foun~t. I really got in 
t rouble . You kn~at the dude did? He 
took away all my Ki~ albums. I never 
got 'em back - t:l~de ' s still got 'em 
stashed sornewheru~ 

Selena starts laughing with him. 

INT. 

Looking beautiful in an outfit with a cowhide miniskirt, Selena 
sings with emotion, the song that. Abie was composing in the motel. 
Behind her, the Dinos move rhythmically, dressed in the cowhide 
outfits she designed 



SELENA 
(singing) 

Como la flor - come la flor .. . con ta,,~to 
arrsor - con tan to amor .... 

she smi les and and spins, loving the music. 

SELEN~«--~ 
Va.m.os, todos - ~1~ ar1; i.ba ! 

89. 

She puts her haands over he~ad, CL.AP?ING to the beat. The 
crowd responds with enthusi~ and in a moment everyone is 
CLAPPING their hands over t~ heads . 

~ 

THE JOHNNY CANALES SHOW 
00 Cu""T TO: 

-ough the view-finder of a Selena an.d the Dinos are 
television camera . TH.:.,,,-.~~=­ PANS OFF to reveal Selena and the 

. , performing in front of the TV 
c::::=:J 

band, i n different o 
studio audience. 

:ZAF 
(sin " 0, 

The whole audience i~ P with the music , loving the song. 
it.Ju D) 

AN OUTDOOR s/l1t)J ~ 
CUT TO: 

EXT. 

The song 
from t h e 
outfit. 

~ 
continues, as be~ colored light flash, smoke billows 
stage , and Selena ocs around in a spectacular red 

~ 

SELENA . 
(singin g} ~ 

Como la flor - ~ 
n 

She holds her mike out to t~ge audience filling the field. c=:::::::; 

CROWD PJ~ 
Como la fl or .. . 

SE.LENA 
Con ta."'ltc amor -

CROWD 
Con tan.to a.~or ... 

Their voices fill the night air , 
(

..,...._ .. .. ,. .. 

I CONFIDENnAL-::J 
'._. .. ._ ___ .. ··-- •-...~ • . ..:,,_:___, _ _:_,:,:~·~ : 



SELENA 
{singing ) 

Ohh-ohh-ol'-..h ... 

90. 

She looks over at Chris as he plays his guitar', and she smiles. 

SELENA n 
Como me duel e . . , (l ~ 

The song e nds to HUGE APi?LA~ The crowd is YELLING, S'l'A.M.P!NG 
THEIR F'EET, SHOUTING f o:r mo~ Selena breaks i nto a big smile and 
looks at the Dinos - the so r · a co.,npl e te s ucce ss. 

c:::::=:::J 

EXT . TEXAS H!Gh1"JAY NIGHT CN 

Big Bertha RUMBLES down the~~way, il l uminating the sagebrush 
its headlights. z 
INSIDE THE BUS ~ 

Abraham d-rives , con~.' ati~n the road. Behind him, in the 
lounge area, bandmez .,.. ar~

0

3":ing and laughing . Vangie and 
l it~le Joey are ther~o, '. movie is playing on the TV 

rnoni tor . JL.[lJ1. (/ ) 
ON A BUNK IN THE MID::Jr ~BUS 

in 

Selem~. and C~ris sit nip. ifhe nkhouse" area, talking a."l.d 
laughing. Tnrough c~~Wpen~, the others can be seen , watching 

t__, IL.:...11 
the TV . to~ :.==.i 

A sroall cassette plaMJon ~bunk is PLAYING Tejano music. 
~ SELENA11a 

- and Dad made u • ctice eyerydav , 
after school, bu ,L '--- just . wanted to go 
play. So weid start~goofi ng off. 
listening t o the~es and stuf f ... and 
Dad would come in say -

(she imitat · raham} 
What are you kids~ng in there! 

Chris shakes his head. 

CHRIS 
If I ' d been i n your family , I ' d have been 
a brain surgeon, for sure. I ' m telling 
you ... !'d have won the nobel prize ... 

They both start laughing. 

SE:LENA 
Hey, Chr i s - do like to dance? 



CHRIS 
{ surprised} 

Dance? Sure - I put on my white shoes 
and black jacket, just like John 
Travolta, and WHOA! 

He stands up and starts moving ~ike Travolta in Saturday Night 
Fever. Selena gets up and 9?1s~~etly BUMPS the door shut with. her 
hip, separating the bunk ar~om the rest of the bus. She joins 
Chr.i.s and they dance toget:h~r a moment. 

The bus hits a little bump, ~s a little, and suddenly S~lena is 
thrown against Chris . He catches her. They look at each other, 
surprised , and then more serious:.. Suddenly, spontaneously, they 
come together and kiss, in ~~png, tender moment. When they part, 
they look at each other lik~~estruck teenagers. 

Chris slowly sits down on tr~k, and Selena sits next to him . 
She slips her arms around hi~d in an instant, they are kissing 
again, more passionat~ ~part just slightly , catch their 
breath. ~ c=::::i _ 

c~ F 
Sel - whoa ~v+ ~ 
What? J =::!,) 

Sur~.rn, Sa be ! • m not ~ r:!) doing this ... 

They come together and kiss 0. 
SELENA ~ 

r•m not sure we s~ either ... 
!uL 

Chris puts his arms around her, they embrace, and kiss again. 

At.t~at moment the door BURS~en. Selena and Chris jump apart , 
gu1l~y. n 

,--JI 
Ricky Vela, the second keybo~layer, looks at them from the 
door...,ay, wide-eyed . Then her~s out quickly, closing the door. 

INT. MOTEL ROOM NIGHT 
I • ---...-.,, . 

Chris kicks back on the bed, lift•ing ... a _Bu,cLLight and 
drink. A cold six.,..pack_sits on the table near him. 
light flashes on and off -outside the window. 

taking a long 
A pink neon 

The door opens and Pete walks in . Chris grabs one of the beers 
and throws it to him. 



Pete pops t he beer and takes a swi g . Then he and Chris look a t 
e ach other for a long moment . 

-.. --,. .. ,..,. .... ,~--- .... ... ,--- -·'"' .. 

PETE 
Don't wor ry . I wouldn't s ay anyt hing t o 
anyone . 

□ 
Chri s nods . (( ~ 

I know. 

' :-) I 
CHRIS ~ ;;..,, 

You •re c~ 
L===:::i 

Pete drinks again , t hinking.· · 
, ~ 

~ - - --· PETE 
But - I mean, yomw t h a t if this gets 
seri ous, there '1~trouble . Yo¼ know 
that , right? ,..__ 

Chri s j ust l ooks a t hb aGs~ ' t answer. 

i::==:::, 

r~ ·r--' 
Abraham - ._~ n · e allow it. Sel ena 
getting setJp 's th a guy right now -
t hat wouldmtro e , man. 

{he l · at is ) 
And a guy 

I 
Ti y 

W~ □ 
What do yo([f}i!i.n,ay like me? 

PETE r;=:::;=i 
Hey, Chris - you '!t;l~Y friend , I thi nk 
you' re great - bu~you' re a mus i cian, 
ma.'"l ! We both kn9€) ~at you ' re 1 i ke . 

(seriously) 
And Se l ena - she 'rS--l-ik e f amily to me . 

CHRIS ~ 
It ' s no t l ike th~ th her, Pete . It ' s 
different - she i . me f eel di fferent . c= 

Pete looks at him. Th e i r fRc,'k.s, a r e s i l houe tted agai ns t 
neon light. coming in through the window . 

INT. MARC~T,A'S BEDROOM, CORPUS CHRISTI DAY 

t he pink 

Se lena t hr ows herself back on the p i llows on her mother ' s bed in 
t he all - white room, talking excitedly. Strong sunlight pours in 
thr ough the window, giv ing t he room a l uminous q,..1ali ty . Marcela 
listens serenely from her cha ir . 

r , ........ _ - ,, 

CONFiOENT\~L 



SELENA 
r don ' t know what it is 1 Mom - he just 
makes m~ feel different ... And he is~ 
cute . 

MARCELA 
Girl, I could •=' 1 vou like ~ '"'"O 
lcrl.ow what? ? ,,.._ 

I "'." 

(she nods a~·~ena) 
! think. he ' s cut,.. o ! 

d -· --· Selena starts laughing . 
c:::====i 

SELEN.~ ~ 

h im - and you 

He makes me so h~~ - when we' re 
t oge the r - I jus~5Ugh and laugh ... 

{she sits u~ 
But please , Mom ~~•t tell Dad . 

Marcela gestures inlas~g way . 
~- ~ 

Don't wor ii~ young girl , too, 
rem~r. d~~ well, they 're 
always da9r rrw en (it} omes t o the ir little 
girls. I -'-' , "---<dn ' t tell nrx: dad 
about your daij -~ 

(She~~~hsc,;aa'denly l 
Just wc;t.c' J Jt. gff:J,and don't eat too 
much pizza{( II)') ~ ~~Ao 
But l like pizza~ ' s my favorite f ood 
- with tabasco ! fO( 

IN ABRAHAM'S DEN ~ 

93 . 

Abraham sits in his funky ti,~le den, across from a dapper-looking 
man with dark hair and a mo~che. The mat1 i s l eaning for-.,.1ar d, 
speaking quickly and persu~ly in Spanish. 

n 
Abraham listens , arms f oldea7tbross his chest. 

r:::=::=3 

MAN fljl 
But Senor Quintailirl'a, I don't think you 
understand the impa.ct your daughter is 
having in Mexico. The concert in 
Monterrey would be big - we want to do a 
baile massivo, an event that -

Abraham is shaking his head. 

( CONF\ OENT\~L 1. 
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!NT. 

I don 't know, Seflor Gomez. ln all 
hone.st y, I'm not sure how :r feel about 
this - you know that Mexican-JUnerica..~s 
have never been well accepted in Mexico. 
No Chicano or Tejano ha..s done well 
there .. . n 

GOMEZ 0 
(strongly} ~ 

I assure you, Seii~uintanilla - I 
absolutely assui~~ that it is 
different in the case of Selena. We 
consider her Mexic~ Senor, Monterrey 
~=nts your daughffi 

(doub~~~Eic 
I'll discuss it w the ba.~d, Senor 
Gomez . We~ta . ut it. But I don't 
know... ~ 

ABRAHAM I s CAR ;;i¾,AY L~ 
lll!l1TQ (u) 

Mexico! D~ T~s great, just great, 
!- c::::=!i ' )j 

n n n 
Abie almost jumps ou~h!(s}atbelt, he's so excited , 
is l eaning over the rr_tlt\ f ~\he back. 

~eENAg 
Dad, that would tt-0-0-0 c ool ... 

Abraham looks sullen a..~d worated. 

ABRAHAM":::.:::::, 
! du,_,mo - you k i!n't realize - you 
don 't know what it like. They don ' t 
accept us there, never have. And 
they can be mean - . could get really 
. .....---, 
torn up . . . c::::::::::i 

ABIE ~ 
Oh, come on, Dad! I mean. - Mexi co! It• s 
a whole new market. It opens the door 
for all of Latin America - we're t a lking 
big bucks here. 

ABRAHAM 
I don't know ... I don't know if it ' s the 
right time - a."l.d Selena 's Spanish -

.94 . 

and Selena 



SELENA 
~fnat about my Spanish? I've been singing 
i n Spanish for ten years! It 's perfect . 

ABRAHA.t-f 
Singing, yes. But the way yo~ speak is a 
little funny sometim@s. And down there , 
if you. don 't. spei. · a:nish perfectly, the 
press can r eally §! .. ou aliv e - I 've 
seen it happen. ou're Mexican-
A.~erica..., and your anish i s -

Abie a."ld Selena both moan at him a t the same time. 
c:;::;, 

ABIE A?fP~LENA 
Da-a-a-a-d l ~r:!) 

He sighs deeply as he turns~rd Eddie's Body Shop. 

I know - y~lieve me. But l et 
me tell yo iIW ~_Mexican-American is 
tough. Th n 1~ on you if you 
don't spea liiu erfectly , and the 
Mexicans j bn ou if you don't speak 
Spanish per e ly e gotta be twice as 
perfect as ody e se1 

. t. n.n n. ~ 
Selena starts snic""e~ in~ back seat. 

What ' s so ~s true! And it 
don't matter how~ your family has 
been here - you ~s get treated like 
you just swam acr~ the Rio Grande . 

(he shakes ~ULbead) 
Man, we gotta know aoout John Wayne~ 
Pedro Infante, F~sinat ra im,g Agustin 
Lara, Oprah~ C~Tina . And gringo 
food is too blan~ us , but we still 
get the runs down, in I Mexico - do you know 
how embarrassing is? 

95 . 

Selena catches .a.hie ' s glanc~ crosses her eyes . He starts to 
l augh, then stifl es it when Abraham glares at him. 

ABRAHAM 
I mean, the Japanese - Americans , the 
Ital ian-Americans , everybody else - they 
get to have their home countries halfway 
around the world - but Me.xico is right 
over there ! 

(he gestures sou~h} 
So we're always t rying to 

(MORE} 
prove to the 

\ , 
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ABR..\.~~ (cont · d} 
Mexicans how M.exi can we are - and to the 
Americans how Ame rican we are ! We gotta 
be more Mexican than the Mexica.."'ls <!tnd 
more American than the Americans a l l at 
the same time! Man, it • s eY..hausting ! 
Nobody knows how tough it is to be 
Mexican->..merican. 

96. 

CJ 

He pulls into th~ parking l~ ~ 
truck a r e parked . ~J 

Eddie's , whe re Big Bertha and the 

~ 
Selena h a s col l apsed in the~ 
j umps out of the car . c= 

rN THE PARKING LOT OF EDDI E ' S f?vi~ 

SELENA ({lQ; 

s eat , l a ugh i ng s i len t l y. She 

Well , Dad - it's ~od thing we ' re 
strong, you know?~an. it ' s a good 
thi ng God gave us(rf?t~oles and tortill as , 
so we can ~ ou~ength up for t he 
job - ~ c:=:=:; 

She t hr ows her arms~ t~r and ~ia.kes fists. 

WiA Q 
- and menudo ! Oit~ good t .hing we ' ve 
got menudo ,c:::o:c::J we~ couldn' t do i t ! 

n n n 

Abraham sighs . 

She p u ts her hands or-l~ah~ shoulders. 

Come on , o~feC give Mexico a t ry , 

(06 
'O\ 
l . I 
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EXT. ----- MONTERREY;- ~ --- r· --r;xy·--

1 00, 

~ u 
The skyline of Monte3r~~is(rf~ed against a hot, cloudless sky. 
Then VA..RIOUS SHOTS of · c~quickly: a crowded street - faces 
of children - a colo~;~!~gr~f vendors. The CHANTING gets 
louder: ~selena, Se S~ ..• • 

fLJ. nJ_·ii ci1 INSIDE BIG BERTHA 

Sel ena and the band .mup@.aisle, quickly and nervously. She 
wears a stunning white outf~ith pants and a .bustier. 

roe: OUTSIOE THE BUS 

As they step outside1 the s~of the CHA.l'f!'!NG pours over them. 
A number of GUARDS a.~d OFFICIALS immediately close around them to 
escort them to the nearby s~. Selena looks at one of them. 

SELENA 
Are they shouting fo~ me? ----The official smiles at her . n ~ 

~ 

OFFICIAL 
Yes, they are shouting for you. 

Her eyes widen. They start moving toward the stage. 



101. 

BACKSTAGE AREA 

Abraham scands wit:h a group of MEN by t.he mixing board, arguing 
heatedly in Spanish al:>out S.:omething . 

As Selena and the band walk up to the stage, preparing to go on , 
he looks up ac them. His wordi become distorted and 
un. intelligible as the . CAME~.~~ve.s into a BIG CLOSE-UP cf 
Abraham's face, watching. ~ 

ABRAHAM'S POV: Selena stan~ck as the band move onto the 
staae in front of her. Chr1 s rs the last to go on. As he passes 
Sel~na# he pauses for just .hn ihstant . They smile at each other, 
and Selena reaches up to cares%:.,his cheek. Chris steps onto the 
stage. Selena stands a lone,?~ing a deep breath b efore making 
her entrance . '-0,j) 

ON ABRA.liAM - He looks stunn~ 

~1~ 
{in S h ~ 

Senor Quin l ctn.~ 'm sure it • s been 
set up cor y ,~t as you -

Abraham looks at him~f O,a.n•t seen him be f ore. 

Y 
~~ .. . #' 

es , yes -[LJ! s~~ s ~1ne ... 

Just then a HUGE RO~fPWwn~eir conversation 
Abraham looks toward~t1 sto dazed. 

completely. 
f : ,,,. r, , t 0 c:_. 

0 . 
,. 
J ON THE STAGE I 

Selena bounds onto the stag · mi ling and exuberant, · then stops, 
shocked. For an insta;."'lt, s ~ . los es her composure. 

:::::1 

SELENA'S POV: A sea of peo~covers the landscape in front of 
her, from the edge of the st~ tot.he horizon, as far- as she can 
see. As she moves to the f~ of the stage, the ocean of 
humanity surges forward in ~av§s, r eaching up, trying to get 
c loser. c::::=::::i 

The CHEERING becomes earsp1{L!hng. 

The band hits a fast ; fun.'lcy beat wicn ~ta Carcacha~, and Selena 
starts to da.~ce and whirl to its rhythm. The crowd ROA.RS. 

BACKSTAGE 

Abraha..i watches from the back, overwheln-.ed. He sees Marcela 
hanging back near the bus, a.."ld waves her over. He takes her hand 
as.she approaches and puils her to where she can see . Th~y stand 
together, looking at the incredible scene, holding each other. 

CON Ff OENTr AL 
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ABRAHAM 
I can't believe it ... 

?AARCEU 
They're our children, Abraham .. . 

They watch Suzette 
bass line. Selena 
of the crowd . 

joyfully po4Pd her drums, and Abie finger his 
dances w.;.p.~handon, responding t o the ~mergy 

y 
Abraham tightens his arm ar~ Marcela . 

AER.P-.HA..l("'--=:==::i 
This is only the beguming ... 

Suddenly they feel a j olt tm stage . Every thing starts to 
shake . ~ 

They look around, startled.~orried CONCERT PROMOTER runs by 
them , fellowed b-y SECJ. ~S. They rush onto the stage . 

Hurry! Hur ------3:'~1 ll be crushed -

Abraham runs after t~.!fk.J1on0e stage . 

ON STAGE d ~J 
Selena looks surpriseWr 
keeps singing. ((~ 

~ent when she sees them, but she 

AT THE EDGE OF THE ST"i:dl 0 
The MEN reach down and star~li~g people from the front onto 
the stage. As the crowd sur~s and pushes closer to the stage, 
these people are in danger o~ing crushed to deat h. 

The stage keeps shaking, an~ the bandme..rnbers look tense. 

After a moment. , as the men ~people out of danger, they create 
enough space for the SECtJRIT,!_Q~AF.DS to jump down and push the 
crowd back , and the stage i~P.d from possible collapse. 

n r1 
Selena keeps singing, and ttt~ople keep reaching up, f ighting to 
get closer to her . 

LATER !N THE CONCERT 

The sky h as darkened to cobalt blue. Selena is wet wich 
perspiration and tired, but she dances energetically, and sings 
with g r eat emotion . She throws herself into it, exhilera.ted, 
charged by the energy of the audience. 

., 
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SELENA 
(s inging ) 

Como la flor . . • 

10 3. 

she holds the :ni ke out to the c r owd ane t hey sing back, in an 
overhwelmi ng wave of SOUND. The Di nos looks stun..~ed by the 
experienc e. o 

(? ~ 
CROWD V 

Como la flor. . . Z 
POV FROM THE AUDIENCE: The~ of bodies stretches from the 
ca..~era f or what seems like acres. Far away, in the distance , is 
t he stage, like a litt le boat lioating on the ocean . Selena is a 
tiny white figure, frarned b'(f!fjJ big speakers . 

The crowd raises its collec;zvoice in a ROAR of response , as 
t hey all sing t ogether. r:, 

Como l a fl~ 0 
~ iL_ 

The SOtJND of "Como l ~r• L!~ually fades into the DRONE of ti::s. _ RJJ g 
IN~iDE THE BUS DAY n i 
The family and bandm~:ns all gathered in the lounge, rifling 
through a pile of Me~ n , s ~pers, incredulous and exul tant . 
Selena leans over her((~e · . oulder. 

~ fr~ 
AB ~~LJ ~.nd look at thi s ! genuine artist of 

the p eople.ff Loo t he pictures . 
(he passes t~ paper back, 
grabs anothe~iQIJ,e) 

And listen to this one - " It was a 
historic event . . . ~~d.red and twenty 
thousand fans ... " , man . 

.-c---. ______, 

SELENA _j 
I told you , Pad , \ tbld you we could do 

'----

n [b !U 
ABRAHAM 

It sure was, honey. You did it. 

Selena laughs, t hen throws her head back and s ings. 

SELENA 
(singing ) 

There ' s a l and that ! dreamed o f once i n 

\ ...,. , ... .. 

a lullaby -
(pause } 

~~ ... - --~-~re~ ~,\ 

\ CO~F19E~~~_) {MORE ) 
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SELENA {cont ' d) 
And that land is - Mon t errey, Mexico. 

Everybod y s tarts to cheer . 

ABIE 
Next stop - MTV! 

0 

SEL:3!A ~ Th e n The Le t te · S ow! Oprah ! We ' r e 
g onna tak e over orld i 

ABRAH 
( singing ) c::::::::::i 

Start spreading the ~ws -

104. 

We' r e leavi ng tom 
Everyone starts APPLAUDING ~raham s i ngs. He ' s still good , and 
after a beat, e v erxone join~, led by Selena. 

YB~) 
We ' ve got ea~ part of it -

(some~~:g} c::=:::J 

New York, Yo~ 
{Sel d ~~~rs sing) 

Monterrey , ~e ~ 

EXT. THE MEXIC.?!.N ~AYd?AY 

'!·he bus zooms pas t t~ ~ded billboards for •Cuervo 
Tequila" . (f'{r0. ~ 

Wdi6Erir"'\ !NG 
l £ we can make it r'"'e . .• 
We can rnake it:. nere .. . 

EXT . BEACH IN CORPUS C~~?I AFTERNOON 

Sel ena and Chris are walkin~wl y a long the waterline , 
sweeping arc dotted with bu~~gs and bridges . 

CHRIS __ll 
You did i t, Sel -~, I ' ve n ever 
exper ienced a.,vt!lLJE

7
1ike it , nothino 

even c lose . .. - I -

SELENA 
We a ll d id it .. . 

CHRIS 
Yeah , r know, we all d id i t. But it wa $ 
you , Sel .. it was you. I ' ve never seen 
so many people ... ! t was like an ocean .. . 

~-- -·-,- .,, .. 
f . . ... .. - ~ ... 

a h uge 

i CONFIOENTI AL 
'· 



SELENA 
It scared me at fi r st, ar1d :r ' ve never 
been scared by a crowd, not even when r 
was nine. 

He looks at her with a tender expression. 
Cl 

CF.RIS ~ Then y~u ~ta?-"t ed o \ng,. and they loved 
you , S-1 tney 1£ y ou. 

s he looks out over the ocea~ensive . 

SELENA CN 

You know - someti~! think a.bout the 
things I never ha~ J,it.ike - I guess I ' ve 
never had a chil~ - not a normal one , 
anyway - never go~ be a regular 
teenager either.~er dated, or went . to 
a prom. I~ t fi ish high school by 
mail . l"v~ent e t i me in Big Bertha 
than anywhm· 1s8 It ' s m,,r home , m,,r 
school - e thi . Since! was nine, 
I '. ve been ~~ '11 e ever.{ week o f my 
life. .. ~ 

She laughs a little, ,andlt~I~nds do-wn and tosses 
into the sea , She •w:n, the sand , and Ch:cis 

But when I~o~t stage - it was 
like nothing r •v~r felt before - it 
was scary, and itrrJFS wonder ful, and I 
felt - I felt re~lucky . . . 

CHRIS !QL 
I know why they an7ove you so much, 
Sel... ~ 

SELENA~ 
Why? d 

c==:::::J 

Because CHRIS rJL, 
(he hesitates) 

Because! l ove you, too. 

She looks at him , s urpr i sed . 

emus 
I mean it, Sel - ! really love you . 
You're the best friend I've ever had - I 
can talk to you about anything, and you 
understand . .. 

105 . 

a few pebbles 
j oins her . 



He bows h.is head . 

CHRIS 
l' thoughc a lot about what you said that 
night in L.A., out by the dumpsters - and 
r don ' t want to be that dumb. I don ' t 
want to lose you, Sel .. . 

0 

SELENA/(~ 
I don't want to 1~ you e i t:.her, Chris ... 

CHRIS ~ 
When I was f our years old , my Dad left rny 
Mom and me . Just left . And ! had to 
grow up wi t hout i 

Chris look$ up at Selena s s l y. 

CHRIS 
Ever since~h _n , ~one day went by that 
I didn ' t r -~ feel i ng I had that 
day when I fcmr:;:::J and I knew that my 
dad wasn•t~in~k ... 

Chris . . . [ fljNAQ 

106. 

Selena s t arts to ge t=eilbe~c ;;;»chris, but he gentl y holds her 
b a ck . He looks her ~L'gD the eyes, with great feeling . 

Unti l I meffi:, @ . . ~-,,d when l 'm wi th 
you - I don ' t fe~ke that anymore . .. 

He touches her cheek. (E'.fE 

I l ove 

I l ove 

CHRIS ©~ 
you, Se l - I love 

SELENA~ 
y ou too, Ginis . 

'I 
c:==::::::i 
(j ~ 

~ 

you . 
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116. 

EXT. WATER PARK-PLAYL.AND, CORPUS C"rlRISTI NIGHT 

Selena is walking with her cousin Sa ra, her sister Suzette and a 
· fr iend MM"'t.TEL, thr ough the small amus emen t p a rk eat.ing sno-cone s 

and CHATTERING away . Ever,fone seems very happy and having iJ. g ood 
time , except Selena who laughs and jokes but in a guar ded manner . 

0 
There is a u...~derlying tensiwi~o the scene as if her friends are 
t r ying t o cheer he r u p . (~ 

CHILDREN are s l iding down t~a rge wa t er slides, LAUGHING with 
glee and splashi ng about wi~andon . 

Across t he water sl i de i s a t ali hundred f oot tower . 
jumping off it wi th bungi e rt:ffJ! tied t o t heir f eet. 

(pointing to bungi e j ump} 
I known pe~ive done that - man! 

Thats like ~i I t ing to do- you done 
that , and ~don'- methin '. 

~,~ 
~~l~~v! :~w:v~\;:~t t~ ~~ • d have 
some thing d th . 

Right on -m"~oi:,et killed doing 
something 1?-~ th~ .I..:_g never do i t , n o 
way . . . ~ d) (Q 

SELENA ~ 
( teasing) (Qt 

Oh, come on - wha~ the ~.at t er wi t h you? 
Big , tough Tej ano!~de l ike , scar ed o f a 
l itt le jump l ike~. 

MA:~L~ 
Ah c ome on , ;:;.e ... .. -

d 
• S~ENA i;::;::=;:, 

I would ao it - lRtrt:le old weak f e;.-nale 
like myself - I w~' t be a f raid .. . 

~'1:.JEL 
Sel, you' re s o full o f it . You woul d 
neyer do something like that, no way ... 

SELENA 
Way, dude . .. 

People are 

. ---::--·.~--~, 
,...,,,,,.,,,-- ... \ 

I CONF\0~~1.\ 
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MANUEL 
Oh yeah. Sel, well ! dare :'.{OU then, let's 
:see yotl! 

SELENA 
o .K. , dude, just wa tch me! 

117. 

n 
Selena starts charging off ~~e direction of the bungie jurnp, 
and immediately the three f~s g€t alarmed. 

SUZETTE~ 
Selena! No, girlc=::::::5it . .. 

(to Manuel} 
Ma."'luel - you don • t e1t:er dare her ! 

MA..WEI. 00 . 
Suzy - ! was just~sing like she was -
I didn 't actually~ for her to do it ! 

They run after her , ~ele,alks on wi~~ determination , 

AT THE BUNGIE ~u~l? • z c::::::::::i . 

Selena is handing tn1-en ~ money when Suzette catches up. 
I u 

"T' 

~his is to ;erou , Selena. Don't do 

it! W..~ 
Ain't no ~~rl, what ' s your 
problem? ~ 

With ~hat she ch!'rg<;• t'?wa!e l adder and she quickly starts 
climbi.ng up to tne Jumping - form - up and up and up 

Ol 1 _. · MANUEL \ , 

No, Sel, no! •--, 

PLATFORM AT THE TOP OF THE ~IE 1:rtJMP 

A MAN' is tying the bungie ~to Selena's legs. 

~ 
Don't look down, no matter what you do, 

MAN 

because if you do, you• 11 never do it .. . 

Selena looks up at the sky - there are huge, magnificent clouds 
slowly drifting across the deep blue sk;1 . 

Selena takes a deep breath, and then, inevitably, she looks down. 

The ground looks like its a million miles away, and for a w~rr~nt 
she loses her bala.."1.ce. 

rONFIOENTiAL 



118 . 

ON THE GROUND 

SUZE'M'E 
{yell ing) 

Oh my God - Sel - please come down! 

ON THE P LATFORM 
p 

Se lena r egains h e r con-:posur{r:jakes another deep breath and jumps . 

For one . beauti fu l moment i z-~s like she is f lying . twisting in 
the sky in an aerial ballet Z:: 

c::::=J 
All of h er friends are on the ground, holding t hei r br eaths . 

c;:;, 

SELENA• s P. 0. V . - ~he grounf? ~es rushi ng up t owar d h e r, spi nning 
as it approaches . '\:::!) ~ 1 

WH.~ ! she reaches the grou~d bounces up and down on the 
bungie cord . Q 

~ ·u 
She unties her legs ~ol own the padding at the bottom. 
There is a huge bearn~miue o? her face. 

Sara , Manuel and Suz~ooing up t op her. 

,-,; T~ 
You O.K. , -~ a?r==::!J 

Selena lies there foWom@J just looking up a t t he stars. 

~A~~ 
(e l ated) 0 

I did it! I rea1[2bid i t! 
I ---

"l'f' 

Sl.iZETT-
You s u re did , g i~I was so scared . .. ....__, 

Selena doesn 't r espond, she~ smiles a.~d looks up a the stars . 

·; 
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128. 

SCENE NOT R ELEASED> 
"SELENA" as of: April 17, 1996 

CONHDEl'-t'TlM 

INT. SELENA AND CHRIS ' HOTELoROOM NIGHT 

Selena c loses ~he door.behi~er ~id leans against it . She looks 
at Chris , who 1s carrying t~ sui teases. 

SELENA c=:::::J 

Did this just happen? Did it r eal ly 
happen - are we here~ 

tcfrn She pats the door . 10::!Jo 

SELENA;;?;: 
!I; our own room? 

1
~ried? And it ' s OK 

with every~. ~h me hard . . . 

They grin at each ot ikrr ~=iots . Chris drops their bags on 
the floor and comes r. u pinches her face. 

~Ao 
OW! I •m here fr d) 

She pinches him back fl fi n fR'I ~g 

They fall 
kissing~ 

Hey - not mshe 
SELENA (F{? 

So are you ! ~ 
into each others~, laughing, shrieking, then 

IN A.BRAHAM MID MARCELA'S ROO~ 

... -. 
~~ 
·v i 

Abr aham sits a t the little~ table by the sliding doors to the 
balcony , hi s head in his a~ Marcela comes up behind h im and 
puts her hands gently on hifJr~oulders. 

MARCELA 
Why do they have to grow up, Abraham? 

He looks up at her and nods. His eyes a re wet . Then he starts to 
sn-.ile, a pensive, philosophical smile . 

A.BRAHAM 
:t know. But - it's OK, Marcie . It's OK. 
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He looks up at her, still smil ing gently. Then he takes her hand . 

ABF.AHAM 
Come here , Marcie. 

He pull s he r down in the chair by him, and puts his arm around 
het· . Af ter a mome nt. , he leans 0over and kis ses her . 

CHRIS M -0 SELENA' S ROOM g 
The g l ass d oor t o the balco~lides open and a sheer whi t e 
curtain b ill ows i n on t hen~ breeze . 

sele.."la , wrapped in a white terw robe , her wet hair 
tendri l s around her face , s~ out on the balcony. 
stars glitter in t he dark cf~ of sky . Below her 

curl ing in 
Above her , 

spread t he 
lights of the city. a 
Chris comes out behind her . e l eans on the railing. 

ENA 
I love yo iir ~ave I told you th~t · 
yet? 

A few hun!¥:i-Qince we checked i n. 
So tell me, agUin,~cause I l ove~! 

He kisses her cheek -~ Q 
And my famhy - AQ • t they been great '? 

cHRrsJ,lE · 
You called it , .. Her e we are -
together - on th~d with the band. 

She t hrows her arms ou t t o ~sky. 

SELENA~ 
I feel l ike I can~ anyt hing l Anything 
is pos sible ! Al~drearns - I want to 
sing and dance l :rbL~ever before. I wa."'lt 
eye;ryone to know II · happy I a.-rn ! 

She turns to him suddenly. 

SELENA 
You k..~ow wha t? ! would never give up xey 
music - but I want to do other thi ngs , 
too. Th ings tha t are j us t me . I want to 
open that boutique - rem~-nher, r told 
you? Why not? 



CHRIS 
¼1hy not , baby'? That's always been !lrl 
motto . . • 

She spins around on the balcony. 

SELENA 
! want.everybody Jn1he world dancing to 
my :music and wea~my clothesi 

CHRIS ~ 
Then that's what•~ing to happen . 
Guaranteed. Pret'eysoon everybody is 
going to look like Se,l.ena -

130, 

she starts to laugh, and leOOtar out over the railing, breathing 
deeply of the soft night ai~ 

SELENA~ 
I feel like ~ ) for the first time 
in my life.!Sl f e~ke I could fly -
like I _;i;mg .

8 The C.~RA ~v:s out JC r ~ t . ight sky, soaring through the 
clouds towara i..he st41tJ . 1 ..,._..._, 

The STRAINS o f a SON~in~e heard ... 

ia1JbA 'trw!CE 
Ohhh - ohhl;;i~~~cada vez, cada vez 
que lo veof.!:!#~ ·o 

INT . ON STAGE, A CONCERT~ NIGHT 
!UL 

The keyboards play, Chris h~the wa-wa pedal, and Selena sings, 
resplendant in a black and ~n dress with giant ruffles. 

SELENA
1

~ 

Bidi-Bidi Bom-Bom~idi-Bidi Bom-Boml 

The bID:d rocks out , and the~~ ~oins in , s~aying t<;> the 
infectious beat of the song~~laren dance in the aisles . 

There is a new energy, an Jhr~t rained exube1.·ance i n Sel ena's 
performanc e, and everyone is catching it. She a.'l"ld Chris glance at 
each other, smiling warmly. 

SERIES OF Rl>~PlD FLASH CUTS: 

Mexico city - G1.1adalajara - Acapulco - and other cities in Mexico . 

Selena sings in front of one adoring crowd after another, and all 
of them SING with her - Sidi-Bidi Bom-Botn! 
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EXT . THE SELENA ETC . BOOT!QUE, CORPUS CR!ST! DAY 

A crowd of FAf:S and REPORTERS surround Selena a t th~ opening of 
her shop - A big, cheerful sign over the entrance says: •SELENA , 
ETC." 

REPORTER 
Hew do you f eel today , Selena? 

0 

SELENA (( ~ 1 

(with a big~) 
I am so proud - w~ been working so 
hard for this day~ut most of all , I'm 
s o proud of the p~ who have worked 
with me , because I eould.~•t do this by 
myself - I want to i®roduce Martin 
?ome7, he : s the d~~er !'ve been 
work.ng with . . ~ 2) 

She pul l s over a HANDSOME Y~MAN . 

......-- ~-Q 
~ F 
WO 

i 
' 

This is ve:P;Jt;~ to you, isn 't it? 

WAS' Thi s i s re~~li dream come true ! 

A BIG CLOSE-UP OF SELENA 0 
Long hair flowing over her s~ders , Selena sings with f eeling. 

SELENA (Ql_, 
Me ca..~ta as i ~ me canta a s i ! 

The CAMERA pulls back to rev~her on a spectacular stage in a 
large indoor arena. n 

, 'f 
INT. ON STAGE, THE 1>-~A.c££S.PUS CRISTI NIGHT 

Selena sails through her muAbbeautiful , e l ectric , singing with 
new power and freedom .. 

I N THE STANDS 

The audience is ent hralled, clapping, SHOUTING , and singing back 
to her when she invites them. Th~ energy is siz~ling . 
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IN T HE SOt1NO BOOTH 

Hidden in a ta.'i.gle o f equipment near t he stage , Abraham wa tches 
f rom the '.booth . 

Stand ing nea.r him are J o se Behar wi th TWO AL'liGLO RECORD COMPM'"Y 
EXECUTIVE S , watching and lis t E"..,1+ing. One of them smoke s s 
cigar ette . The y g lance at fr'A~ other a s Selena spins and t hrows 
h e r hea d back , sing ing out ~ h e ecstat i c crowd . 

Jose Behar raise s hi s eyebr~to t he other t wo. They nod 
appreciatively, c----, 

Beh ar smi l es , happy and a lit tu smu g . 

BERA.~ 00 
The record sales~ been sensational . 
And now - with t~Grammy nomination -

'----' 

He steps over to 0 
c:=:::::::i 
n 

taking of In ik ocket 
u l , 

She's taki off~ah"'11- I mean really 

Abraham looks out at . d . ter . 

HIS POV - THE STAGE rr£~ t~' oment, Selena and Chris look at 
each othe; , full ~ of ~ct ·.

1 
n d . youthful joy. There's warmth 

bet ween tnem, ana evoone sit. 

Abr~~am nods s lowly. 0 
AB~ · 

Yeah ... I think ~s happy . I t hink 
she's happi er th~~he ' s ever been . . . 

BEHAR 
(pumped up>;;>§_, 

Well , we ' re happ o . We 're gon.~a 
bottl e i e and sell ~t ! 

c:::=::J 
c::=::::i 

The other two executive s mcwn closer to ~.bra.ham. 
~ 

FIRST EXECUTIVE 
(to Abraham} 

She' s phenomenal, Abraham. I t hink she 's 
the next Glor ia Estefan -

The second exe cutive t akes a las t puff f r om h is cigo.rette, drop s 
it a nd steps on i t. 

·----~ 

l CONFIOENTl~L-1 
_,, .. ,,. _. .. , ,,,._ ~~-



SECOND .EXECUTIVE 
{nodding decisi vely~ 

Bigger. Even bigger . Abraham, we ' re 
r eady t o commit major backing for an 
English language albu.~ - the crossover 
album . 

Abrahaw. lo:

1

::ht:=~~ing in his eyes . 

SECOND ~t7TIVE 
Big . A big English language album. The 
best songwriters , th~best producers -
fir.st class a +l. tff;f!J;ay. Is .she ready? 

Jose puts an arm on Abraham~noulder. 
~ --:::i 

JOSE 2 
There• ll ~jo · . motion, Abra..i,am . 
We'll get h~on the shows - Leno, 
Letterman ~e~hi~! 

13:L 

Abraham looks at the1fl.:JLJl Q 
DISSOLVE TO; J :J 
Abraham as a young 0~~,1 st 
Shores Club, the sea~z i to 
bewildered, holding ,?

1
~c • 

club oll.-ner walks awa~m .im 

in the parking lot of the Sandy 
sing his ahir. He looks 

ten dollars in his hand as the 

DISSOLVE TO: oc 
Abraham turns to the executt,: f rom EMI Records, smiling. 

ABRAHAM 
We ' re al 1 ready . ~ v e been ready for a 
l ong t ime. ~ 

ON STAGE J 
c::::=:=i 

Selena finishes the s ong t<:f1 ~ ROUSING OVATION . She S.l'!'l~les and 
bows. Bouquets of flowers ~ar as the APPLAUSE continues. 
Selena pulls a single white rose out of a bouquet and waves at the 
crowd with it. 

SCENE NOT RELEASED 
·set.ENA" as of: April 11. 1996 

CONHOENl"IAL 



SCENE NOT RELEASED 
"'SELENA• as o!: April 17. 1996 

CONFIDE'}lc,,'TIAL 

c=:::::i 

~~ 
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SCENE NOT RELEASED 
"SELENA• as of; April 17, 1900 

CONFIOENT!.AL 

c=::::::, 

~ 

00 
~ 

~Q 
~ ~ 
WO 
dd 
~ fLJl (q 

EXT . Tl!E SKY DAY 
00 0 

A huge jumbo jet cruises i~lear blue 

INT. THE BE'llERLY CENTER, ~ ANGELES 

sky. 

Selena a,.~d Sara, casually ~ed in j eans and sweatshirts, charge 
through the big, glitterin pping center. The air around them 
is alive with the HlJM of a 

1
tho~sa.nd conversations. 

SELENA~ 
That ' s it ! Lookf!::Jl.l,.et's try this one . 

She veers into a fancy shop called •cache•, with Sara at her 
heels; and immediately starts flipping through dresses on racks , 
holding them up and looking at them. They discard several in a 
row , wrinkling their noses . Sara holds up another one. 

SELENA 
Na-a- a-h . . . 
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A tall, chic SALESI.,AOY steps toward them, with a condescending 
look. 

At che same time, Selena leaves the racks and turns to the 
mannequins in the window. She looks one of the dresses up and 
down . 

D 

SELENA?_ ~ 
How much is this,~~se? 

The saleslady comes over to~, frowning slightly. 

SALES~ 
Well , r don ' t think ~u •d be interested 
in that one.. . 00 
Why? 

SELENA~ 

(ina~
5
~ 

Well - th esp $800 .00 . 

Se l ena looks back at , o r gasted . 

. A~ 
Excuse me r'.::=~11~? -»is i t for sale? 

The saleslady pulls RJ1sria1~and lifts an eyebr ow. 

(swee•o 
Could you take i~ the mar.i.nequin, 
please? We want~try it on ... Sara! 

BY THE DRESSING ROOM LQb 
Selena leans a gains t the wa ~utside the curtained dressing room, 
tapp ing her foot. d: 

---' 

SELENA ~ 
I Wa."l t i t t O fiS. ~ l , . . ,______, 

sA.ttA • sfWb..cE 
Hey, I'm trying - it seems OK ... 

Just then a LATINO WORKER passes the dressing room area, carrying 
a tall stack of fancy boxes from the back room. Selena glances up 
at him and their eyes meet . 

The worker stops in his tracks, and boxes tumble to the floor. 
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WOPJ<ER 
Selena ! 

They stare at each otber, hoth caught off guard. He turns and 
SHOUTS to the back room, excited. 

WORKER o 

Es Selena! Es ·Si -. ,:1qui ! 

Two more WOR.te.ERS poke their; · ds thr ough the door . 
widen in amazement, then de t. 

Their eyes 

c:=::::J 
The saleslady watches. perplexed . 

~ 

The CHORDS of the SONG , •~rohibido" begin to PLAY. 

SERIES OP AAPID CUTS : .~ 

News flies through all the~ice areas of the shopping mall . 
Latinos tell. other l~os, w ,\ immediatel y abandon their jobs. 
They stop packing or~ac put down trays of dishes, climb 
down off ladders. S~i~do double-takes as their work force 
disappears . ~ Lr--' 
ON THE FLOOR OF THE w, ie~UZZ spreads, and young Latino 
shoppers swarm tow&rde 5 boutique. , 

IN THE BOUTIQUE [L~ i 
LATINO WORKERS , LATI,'9°rWiO , M--D YOUNG ANGLO SHOPPERS crowd 
the little space, s~d· g elena, who is smiling and happily 
signing autographs. She h a slip o f paper back to a worker . 

SELEN« . 
This. is for Rosa~_?ou make s 1.1.re she 
stays in school , ~ 

The STORE MANAGER pushes h~y through the crowd, frowning. 

MANAG~ 
What's going on ~n ~ere? 

c=· 
A BLO,:EE TEENAGER 

It's Selena! UL 

MANAGER 
{confused) 

Wno • s Sele na? 

The teenager moves away, tr.ting to get an autograph. 

BLONDE TEENAGER 
She ' s here for the Grammys! 

'. __ .... , 
·, 

\CoNf\~E~~~J 
\...,. .• .;.:..,,,_..--•,.,-r;, .,,...., ........ -e 
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The sales1~dy, who has been W4tching a...~d listening in stunned 
silence, .looks at Sele..""!a . 

SALESLADY 
The Gra:mmys? 

At th.at moment, Sara emerges f t;9tn the 
dress f.ro:m the window. Sel,ra))miles ,, 

i..'61J 
SELENA ...--

dressing room, wearing the 
and looks at the saleslady. 

We' 11 ta.ke the dr~ 

INT. DOROTHY CHANDLER PA\frmN NIGHT 
~ 

Th ere is huge APPLAUSE as St¥,2~ • . dressed in a. sparkling white 
gown, mounts to the podium ~Jtakes the golden Grammy from the 
PRESENTER, Bathed in a bri~t spotlight, she hol ds the award 
above her head , flashing a ~iful smile at the audience. 

The STRAINS of • Amor ~ibe continue . 

This is pr~a~ams really can come 
t rue! (? ~ w~ 
- ···cd d 
SCENfili4«n1) RELEASED 

OONA~N;-ril 17, 1996 

CO · NTlAL 

~ 
~ 

~ 
d 



139. 

SCENE NOT ELEASED 

THE SKY 

"SELENA" as of: April 17. 1996 

CONFIDENTIAL 

~ 
~ n 
c::::::::i 

ruL 
-----' 

DAY 

A sleek jet ROARS through the cloudless sky, it catches a glint of 
the bright sun. 

,¥>-(!),,• .. + 0 , . ... * . . ,., ...... - • .,,,.,,. , 

L CONFIQ~TIAL"~I 
-----!l>--~~. ,,.,,..,...,"""I~ 
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INSIDE THE PLANE 

Abie and Sel ena are sitting next to each other on the airplane. 

ABIE 
This is it Sel, first class to Nashville. 
to record a song by ~eith Thomas.,. 

SELENAU 
{t houghful) ~ 

It's been a long · a Abie - we've been 
worki ng for t his , s ince we wer e 
kids ... 

~ 

ABI E f? ITT\ 
We 've had some t~fi!} Sel - r emember t hat 
vato dude t hat t~to pull us out of 
the d i t ch? ~ 

Selena i mmediately .sti· t~tat e a l ow rider . 

A=i 

Anything f Sal ~ 

n ~(? Bo t h Abi e and Selena art o · ugh . Then Selena s tarts to get 
thoughtful. She loo t · he passing clouds outside , t hen s he 
looks back at Abie . c::d 

~A~ 
But, you ~ y~rk for somethi ng, 
you final l~~ ~ you want , and then 
ev e ryt hing diangylit 's not what you 
though t it wou ld {t!t . 

ABI E 
w:-ia t do y ou meaniQb, 

SELENA~ 
Well, ! mean like r ecord company 
peop l e are say in t t h i n gs have to 
change . Th ey ' re .{~ saying tha t maybe 
the ~ h a s got . hange . . . 

ABIE n .... n , 
Sal, you k:now, if you' r e gon..~a nee d more 
of a funky bass player - someone who can 
play the kind of top 40 music you're 
gonna be doin' - hey, you gott.a be 
competative in the new market . If the 
~eople upstairs say you gotta get a new 
band t o go on tour , that'll be cool -
like I say, I ' ll still be there for you -
maybe not on stage . .. 



SELENA 
But t ha.t • s j ust i t , I've never sung 
wi thout you on on s t age - wi t hout Suzy ... 

ABI E 
But we •re cool with it, Sel , if i t s gotta 
be l i ke t ha t . . . o 

SELENA 0 
But it i sn't coolC!!~ h ~ - I l i ke 
l ooking back and ing you and Suzy on 
stage with me . ·pknowing you ' re t here 
with me . Seei ng om there waiti ng for 
me , and Dad out in the audience . . . 

Sh e starts to inmitate Abra.Wboth in voice and gest u r e . 

SELENAZ 
•~"hy did you play~t song? You ' re 
p l aying th~n so g - the people 
aren't dan~! it short, cut it 

short ! • ~ F . 
They both start laugftT1Jr t oSelena starts to cry . 

Oh , Abie I~;s. e why anything has to 
change . ~elf:. ns ig deal anyway: . . 
I don't c~lwha t. y say - •a latin 
band will FffJneo you• - hey, I've 
come all t~a~h a latin band? 
What' s the big d~ Having an all 
English band di~tereotype the 
Beatles or the R~g Stones? We ' ve 
come a ll this waY,~n ,og.ether - we' r e g onna 
gQ. all the way t _ th~~ -_____, 

ABIEI Sel , you shoul dn ' t e it that way. 
Nobody regrets ng, we all 
unders t and - we're l cool . It ' s been a 
great ride - a · · ride, but t h ings 
g o t ta change, ev~ody d igs tha t . 

SELENA 
Abie, you can be just as good a funky 
bas s player as anybody . 

Abie starts t o laugh . 

ABIE 
You're r i gh t , ! can , I coul d lea rn i t . I 
~ l earn it, for you ... 

141 . 
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SELENA 
And you're gonna stay on stage with me ... 

Abi e just shakes his head, smiling. 

ABIE 
Oh, Sel - yeah, I'll &till be on stage 
with you... (? ~ 

~ SELENA · 
And so will Suzet~ 

ABIE 
So will Suzette . ;:;:;, j. 8 

Abie puts his arm arou.."ld he,00 she cuddles up next to him. 

INT . 

SELENA~ 
Isn't that right~ rother? 

~ u 
Sel, you•r~t#!ng

1 
else , you ' ve always · 

been somet~ el ~ 

RECORDING s-r~fufl ~ 
Selena stands under ~ro~, singing with g::-ea.t feeling . 

(sing~[dl 

So I guess I shou try . . . 
To do what I shou .•• 

And l know~:l!> ni\f.ght . . . 

But I could fall . love with you ... 
! could fall in lrnf--,wi t h you .. . 

She finishes a.-'"ld bows her h~ There i s no appl a use , j ust the 
silence of the empty record~tudio. Her eyes are closed - it 
is an emotional ~~ment for~ 

IN THE MIXING ROOM d 
Abraham and Abie stand thertc;1 the ENGINEER and couple of 
RECORD PRODUCERS, and one o · EXECUTIVES. The engineer 
whi stles softly in appreciation. 

PRODUCER 
OK - I'd say we 've got that one down ... 

EXECUTiv"'E 
And that' s a hit, boys. Tha t's a 

(he looks at. Abra.liam) 
What did you say that was called? 

h . ... f 
l, \.o • 
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suddenly S e lena is pounding on the glass between the studio and 
the booth, ma.king faces at them. They start to laugh, and ls.bie 
goes in to the studio. 

IN THE STlJD!O 

Selena 

ABIE r .. 

1 
. .., 

Great, Se - it w~~ust great. 
{he does a ~five) 

You did it ! 

starts laughing. ~ . -, 
SELENA ~ 

Yeah - i t took a ~e, but! finally got 
permission to si~gt my native language. 
Just like I did~! was nine . .. 

They look out at the Ang:;:grd producers and cr~ck up. 

(laug~~ h~ 
I bet they • t ~re out how I learned 
English 

Abraham sticks his h . ~ ·o door . 
__I 

What's g . re? 
L_J 

~- . 

I'm starvi~, th what•s goin' on. 
Come on, can we g~v~~t a pi~za? 

She grabs 1-..bie and Abraham......,,..,..... looks a round at the others. 

ABl:E 

here with - ~ 
I can't go yet, ~ I gotta finish up 

(he points) e:::: 
- my colleagues, 

1
he~f· 

Selena rolls her eyes, thetut:abs Abraham's arm. 

SELENA 
Come on, Dad. I'm starved . I need a 
whole medium pizza right NOW. Abie, you 
can cat ch up. 

-------r--nfr. PIZZA PARLOR DA0 \._·-----------Selena leans back in her seat &~d heaves a sigh. A half-eaten 
pizza is in front of her. 

__.,. .. ---- ... 

1 .. CONtiOrn11~L \ 
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Abra.ham i s looking a t her thoughtfu lly. 

A.BRAH.AM 
I was so proud of you - when I saw you i n 
there , cutting tha t r e cor d. ~. 

(he nods, thinking) 
Yeah. You did it . t couldn't do it, but 
- y ou d id it . t? ~ 

{ h e s miles b~~y ) 
You broke the Tej;!:thing wide open - no 
woman has ever ma it b ig there, but now 
you fre number onec::=:!lou went to Mexico -
no Mexican- ~.merican has ever been 
accepted there , but they love you. ~..nd 
now - 00 

She crosses her eyes comica~ 

SELENA~--
Now - grin~ v~ World ! 

(smi 
You know - barriers that nobody 
has been -=-=,__ - you've gone 
right througn ~~~l like they were 
nothing. ._'.__i they · dn • t exist. 

(soft~itl n 
I guess fo~, ~ don't exist. 

EXT . BARRIO IN ~s OTI SUNSET 

Selena and Chris are walkin~ of the f enced area in front of 
their small , brick house. ~its next door to Abraham ' s.. They 
have TWO LARGE DOGS on l eas~ . The dogs seem frisky and curious. 
The sky is flaming red as t~gin to walk down the street. 

There are some 
Tejanos . They 
back . 

PEOPLE in th~eet, many chi l dren , a ll are 
wave at Sele~ she passes . she smiles and waves. 

SELENA~ 
{to Chris ) n n 

I want t o get, y~ow, like a l ittle 
farm, jus t ten acres or so • . . 

CHRIS 
Do you want me get t i ng up early and go 
r i ding a round in a tracto r 

SELENA 
Yeah, and f eed t h e p i gs . .. 

_ .. --- -



CHRIS 
O.K., eool, feeding s lop to the pigs, why 
not? 

Se l ena starts to laugh, 

SELENA 0 
And we' re going t~·· ,. ve lots of animals, 
and we ' re going t a 1 l ive together . . . -

CHRIS z 
Wait a minute, Se~ou gotta keep a l l 
the animals apart ... 

CN 

S ELENA (? f[n 
Why? ! want all 1tb'~animals to live 
together. z 

CHRIS~ Because an~ e ach other , Sel . 
They'll te~ach er apart if you 
don't keepif.Fated. 
Not m::l ani t_~, ~irnal s will all get 
along gread d 
Whatever yfjff y ,(Br ... 

d . ~n2 . 1 An mayoe we coui~ ..... ke some l1tt e 
animals of our omr 

CHRIS ~ 
Are you talking ~t kids? 

SELENA-....... 
Yeah, why not? ~ 

t ::c:: . 

Chris ponders a moment. n 
c:==::i 

CHRIS n ,., 
But what about ~ngng and the 
touring, you want to g ive all that s t uff 
up ? 

SELENA 
Of course not! We'll j us t bring the kids 
a long - Abie a...~d Vangie did . That ' s the 
way we've always done things - hey, i t's 
a family a c t ! 

145. 



c~ris thinks !or another mom.ent. 

Cmt!S 
So you're ~alkin' the kids, .s..~d the 
career , and th~ farm with all the 
animals ... 

SELENA o 
Yeah, all of it 1f~-tiy not? 
possible... ~ 

CHRIS 7 
Ye.a...l-i. , why not . ~ huh . 
let' s do it. 

~ 

Everything is 

O.K., so 

146. 

Selena takes his arm and cuti~s up to him as t hey continue t o 
walk down the s~reet . ~r!} 

SELENA~ 

Let's do i~ g 
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HOUSTON ASTROOOME NIGHT 

Selena is be~ng a-s she stands in front of the gigantic crowd 
chat is CH:Al-lT!NG at her with adulation. She. spreads her arms out, 
as if to enconipass them alL She smiles a big , loving smil e and 
takes her bows. Bou(l\let a.fter bouquet of flowers shower the stage 
as the crowd CHA..lfl'S and CHANTS • 0 

Sel ena p icks up bouquets of~s and waves at the crowd. 
Fi nally, she s t arts to l eav · stage, as the deafening CRIES of 
the gigantic c r owd continue . 

DISSOLVE TO: 

THE HIGHWAY AT NIGHT 

The SOUND of the song and t~t husiastic crowd segues into t he 
DRONE of the bus tires on t~ad, as the image dissolves t o t he 
shiny, new bus rumbling a l oohe highway at night. 

INSIDE THE BUS ~ c:::::=::J 

Abraham and some of ~~rs are hanging around in t he 
front of the bus , jonl4'J.~, atching a movie on T .V. 

!UL LJ. 
IN THE SMALL DRESSI N~M.d'ft"l...--., HE BUS 

In the back Marcie~~ ~el Sel ena is curled up i n 
her mother 's lap, r~g. t Macie i s gent ly rubbing Selena•s head 
as she has done so ~ti

1 
ince Selena wa s a l i ttle girl . 

There is a quiet moment wiOe two women, silent, peaceful , wi t h 
the hypnot i c HUM of the bu!OC n ~ght . 

( thoughtfu lJO 
SELEN~ 

Momma , do you r em er t hat dol l you gave 
me , you know, ~ e were liv i ng with 
Uncl e He ctor a.nd~t Linda ... 

n 
Marcel a thi nks for a momen~en a l ook of r ecognition comes t o 

<----..;_j 

her face . c:===::, 

MARCE~ 
Yes, I do r emembe r - I hid it under the 
bed . . . 

They both laugh a little, remembering the m~~ent. 

SELENA 
! still have it ... 

( :-,,-~ ··--,- -~---, \ 
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MARCELA 
{ surprised) 

Really? 

SELEliA 
Yes , I've kept it all these years. I 
just love that doll, &,1omroa . .. 

150 . 

!?~ 
M. ar.cela smiles and strokes. ~~d. There is a pau. se as the two 
women listen to the hypnotiz··- of the bus wheels on the road . 

SELENA~ 
c==:i 

You know Momma, once we 1 re fini s hed with 
the English album an~the tour t.o promote 
it and all . .. me ~hris , we want to 
have a baby. . . ~ d) 

MARCE~ 

Ai,a.ey!? ~], 

Marcela stops ntbbinl~.e ead and she looks at her, 
speechless , filled ~i~u~rise and joy. Selena looks up at her 
mother as tears spri~toLiiifcirbela's eyes. ~Au 

I ' ve been ~an~~tell you .. . 

Oh, Selenamoq9iow what to say -
this i s th,P~t ~ . : erful thing - oh 
Selena ... ~o g ! 

She grabs her daughter and~ hug each other a long and 
beautiful hug. JUL, 

Selena settl es back into th©....mother "s lap , and Marcela s tarts 
gently rubbing her head again. 

This next tour i ng to be really SELENA~ 

different. ! me - it's going to take 
us i nto a whole ~orld ... I guess I'm 
a little scared fj will they l ove me 
Momma? ~ 

MARCELA 
Yes, Selena, they ' re going to love you ... 

Selena s tarts falling asleep as the CAMER.:?\ starts to slowly TRACK 
into a CLOSE-UP of Selena. 

The opening note s of the song "Dreaming of You" are heard. 

DISSOLVE TO : 
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SELENA'S DREAM - A BEAli"TlFU'L AUDITORIUM 

Selena is dressed in an elegant, sparkling white gown. Her band 
is behind her, playing on a S\Jl'nptuous stage. Before her is A 
packed .audience that is predominantly anglo. Selena sings to them 
with great feeling. 

SELENA o 
Late at night whenl(aU\ the world is 
sleeping, ! stay u~te and think of 
you, and! wish on~ar, t h~t somewhere 
you are thinking o too . . . 

=::i 

The audie nce loves Selena and they love the song . Her eyes shine 
with emotion as she sings. {fr/{; 

SELENA ~d) 
•cause I'm dreamin~ you tonight. 'til 
tommorrow I'll be ~ ng you tight .. . 

The audi ence sways wi~e oiful melody. 

suddenly, someone fro~ a~ce throws Selena a flower - a 
single, white r ose . ~ars through the air in slow motion . 
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SCENE NOT RELEASED 

DISSOLVES TO: 

"SELENA~ as of: April 17. 1900 
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AN EMPTY ARENA NIGHT 

EVeryt.hing is set up for a concert., except there i s no one there , 
the arena is comple tely empty . 
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ON THE STAGE 

The CJIJ,!ERA slowl y drifts around t he microphone, sitting in its 
mike s t and. There is no one standing there. As the ~-ERA moves 
around the microphone. , the giga.1:1tic, empty area can be seen ~ All 
the e quipment has been set -up for a performance, but the st.age is 
complet ely empty • o 

The first notes of the song~.eaming of You" begin to PL.\Y. 

SELENA '~ ICE 
Late at n i ght whe~l the world is 
sleeping - I stay up and thi nk o f you . .. 

~ 

00 DI SSO:t.VE TO: 

A WAITING ROOM IN THE HOSPI~ 
L====i 

The CAMERA i s sti l l moving,~ now i t arou.,d Selena• s family. 
They are gathered to~r,~ing a vigil in the hospital , 
weeping together . ~ c==::, 

=, n 
Chris is there , he iiti~ himself and he looks emot ional l y 
shattered. Abraham ~~la, who is weeping almost 
uncontrollably. Abr ' 1 _al~~ crying. 

Abie and suzette are ~inlt ether, brother and s i ste·r ·, both 
seem shell shocked, ulfj.ng into an empty void. Suzette wipes 
the tears off her fa Lw1th a leenex. , , <1' ., 

• ! ., I ( - ~ 

The song continues . 00 g :('f \ · :. 
DISSOLVE TO : 

A PARK !N TEXAS NI~ 

The park is do tted by the l~s o f thousands of candles , as a 
multitude of people have g~ed i nt he publ i c park t o mourn 
Selen a . They sit together~ silent v igi l o f s hared grief . 

The crowd i s many Tejano, but 8here are Texans o f all ethnic 
backgrounds present. And~ a re people of a l l ages , from 
children to very old peopl~

1
!oung people are ther. e , families sre 

t her e , and they all hold c sand fl owe r s , and many hold 
p i c tures of Selena. 

The r e i s a MONT.AGE of a ll t hes e face s, a l l we eping a t the pas s i ng 
of Selena as the s ong •Drea?l'.ing of You " conti nues . 

DI SSOLV'"E TO: 
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MONTAGE 

The face of the real Selena. She l ooks young, vibrant and 
smiling. She is spinn.ing and dancing at one of her concerts. 

There follows a MONTAGE of images of ~he real Selena , many images 
that have already been. seen in the film.. Selena is seen at. home, 
on the bus, playing baseball, QPenin9 her boutique . She is always 
laughing , al ways smiling. ~ 

Selena is seen surrounded b . fans as she graciously s igns 
autographs , she ~s seen p e : . -ming ~n -:i. variet~ of_ different 
spe ctacu l ar out:f1ts. She :i .____, n winning her ,. .· .. 

The n, on a p a rticularly bea utib11 close-up of ~e1J/i8r f-',,,,,, image 
freezes, and the song aoreaoo of You" ends. 

TITLE: SELENA ·QUINTANILLA P~ 1972-1995 

FADEOUT: 

The end credits begi~ r .· up . After a moment of silence the 
VOI CE ':f. th~ young ,.T~ar ,a."1 is heard SINGING "Somewhere Over 
the Ra1.n.oow . ~ 
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