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FADE IN:

EXT. RURAL LANSAS - zay

Under a nrighs Sutmer sky, wheaz Fialss Strezch 235 far 33 =na
e¥2 can see. A highvway =unz, ia- in grev, SAI3Uga 'zpzer

wavas."

EXT. CAWKER CITY - AT THZ =CGz ¢r CWl

EREL N
A sign sponscred by lecal merchanes welcomes us. The highway
Secomes Main Streax _

ZXT. A RESIZZNTIAL NEIGHZCRECCh

o w

8cxy <lapheard Ncuses wish FCIinas 2n inz frane 173X semizrezalas
Lo the shads of SSttsnweed srsag
CN THE TOSTEIR HOMZ
A zire hangs 3y fravag fcpe frzm zaa SlFZesT tree.  an zincizans
spaniel snorass an a2 Irsns pcrea.
3RANTLZY
'721ce over)

ST sests lika Saly zals neronlas

Rat I lefz far vew 132x Cizy =2

make a new lifae Zar mysel?,
INT. FCSTER 320MT - LOSE ON 3RaNTLES
He looxs intently inee camera. He's wearing a whita sairs, a
sonservativa gie and a S@rlcus exprassizn. =e lecks a tzc 1ixs
Micnael . rTeox. '

I was Zrash suc of Xansas 3:acs
3usiness Scheel angd T2ady ©3 swmars
my climd <o tae top, ready T3 S92

for che gold: wanted success and all
that gces wizh iec. I wanced to take
MY sliace in corporaca America, and have
& meaningiul experwence wich an in-
CIedizly desiraklae weman who could
ch e things they den't offer as
$33, wnile living a §timulacing
spwardly-mobile 1ifa in one o tha
T€3aT <ities of che worlgd!

fad
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A moment's pause. He maintains his sericus cdemeanor.

BRANTLZY
As you kncw, I did it all, which
is why I'm being hconored ceday
with this awarzéd ...

He locks down, 2as we BULL BACX. He is helding a can <f
shave cream.

BRANTLEY
“Tar Awesoma Achievement Under The
Age Of Thir=y."

He goins.
WIDER ANGLZ - SRANTLEY'S BETROOM

Brantley is standing in front of a mirror, making his
“acceptance speeci” td his cwn reflection. He £LuUINs 2CW

to a stereo and puncnes on a cassette. MUSIC. NotT csunsry
or rock, but a hard-driving up-tempo SCRg anout life ia che
big city. Brantley crcsses to the sed and shoves the shava
cream into the pocker of one of two suizcases that lie opan
chera. In these =wo bags is stuffed an encire wardrokte.
Beyond the shirw and tis he's wearing, all Brantlay has on
is shorzs and socks. Singing aleng with zhe cassette, he
sicks up a pair c¢f pants and pulls them cn.

cuT TC:
A DOSTER ON THZI WALL

A staggaring view of the YNew York skyline.

cuT TQ:
AN ADWVERTISEMENT

Scozcn-taped =3 the side ¢ 3 Zocksase, cae Zamous “decisicns”
2@ mhat comMpoaraes thrs2e 3roveSative shages: 32 wina botetls, 2
J~omzan's =gdy and 2 T2rTTarcL.

ceT TC:
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3RANTLZY
as he zuts on his ccac.

CuT 1TC:

An arsicla has been torn out ¢f a macazine and stuck in tha
corner o zha Irzme: "A New Crop Of Millicaairss. Some
‘cung Amaricans Who Have Made I= 8ig." There are ghotoss of
szveral 2f these super-achievars, to which Brantley has
zcdded a snspshot cf aimsels.

SRANTLEY

saunesrs IVaEs I @ MizTor t2 check himself cut. He locks
v2ry "wuzgiat L Als :n:ae-pxece su.t. He considers zhe
inage. ncas 23Troval, cien glances at his wateh.

32ANTLZEY

Mcwve Lz, Brancley.
e 3tarzs moving fzst, joes back to the bed and forces the
sliccasaes cliosed, then punches off cthe stereo and folds in

the speakers so the sat is portable. With a suitcase in =ach

nand and the sterso under nis arm, he hurries out.

THT. TCSTEE HECHME

2y oangs out the front door. The spaniel looks up
1y

BRANTLZIY
Treckles.

He puts dcwn his paraphernalia and kneels by the dog) rubs
his head affscticnately.

BRANTLEY
I'va got t2 ¢o ncw. And I won't be
tack Ifor a while. Don'wt kigk off,
oxay? I knew vou're --ally old, tcut
hang ia chere.

The dcc yawns. Brantley smiles ané s::aigﬁtens.
SRANTLEY
I'll send ycu a postecazrd. A fire-
Plug in New Ycrk City.

He collaces nis scuff anéd leavas the porch.
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A FTORD SECAN

waits in the driveway. 3ran
stersc in ch2 zrunk. 2Ia doi
his shirs cuf?.

ley puts his suitcases and
S SO, he pops a sut=on cif

SRANTLEY

He finds tha butten and sticks it in his pocket, cthen gzces

arcund to the dériver's side. He STCPs to look mack at the
hcuse. :

BRANTLZ=Y
Goodbye, hcuse. '
(a wistful mcment)
Stay mellcw.

Fe climbs in the car, starts the engine and backs out of
the drive.

IXT. CAWKER CITY - BUSINESS DISTRICT

The Ford sedan travels docwn Main Street. Traffic signals

hang in the center of intersections, but thera's not a lot
cf traffic to signal.

IN?. SzZday

cm one side of the street to the other,

-
as i ic's new %5 nim, as if he hasn't seen i~ almost every

i =
1z

Branclay lccks 3

day ¢Z hRi

3
EXT. STCRE

The sedan takes a parking sgace in front of a red brick
ouilding with a sign across the upper facade: "FOSTER AND
COMPANY FERTILIZER. We Cover Cantral Kansas." Brantley
gives the horn a shor: HONK.

NT. STCRE

GLADYS FOSTER ia starding by the cash register, going over
Teceipts. She lcoks out the front door. .

. GLADYS
{(calling ourt)
Hde's here.
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Sre turns to SUE ANN, a Sratty corn-fed tszenagar who is
Stocking some seed racks.

GLALDYS .
Sue aan, you'li have to watch the
counter wnile we're gone.

She closes her acccunts book ard goes to an office as the
rear ¢f =he swtora.

GLADYS
Warren?

INT. CFFICE

“ARREN FOSTER is at his desk, on the phone. Gladys encers.

GLADYS
Srantlaey's nere.

WARREN
de can wait a few minutes.

GLADYS
No, he can't. He'll miss the bus.

WNARREN
I'm taking an order.

GLADYS
If he misses the sus, he'll miss the
plane in Xansas City.

WARREN

Maybe that wculda't =e such a bad
thing.

(into phcne)
Yes, I'm still here.

(back to Gladys)
I don't know why he wants to go ciZ
tc New York when he can stay here
and step ints faretilizer.

GLADYS
e've been through all thae. You
dcn't listsn. When you don't want
to hear scmething, ycu don't liscen.

WARREN
Iou can sae the sense in that.
(znzto 3hcne)
What's thae?
(Wwrizing it ééwn)
Tlve hundra2d pounds of manuras
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3rancley ccmes in.

BRANTLZY

Sue Ann smiles swaetlv, vaguely flirtacious.

BRANTLEY
(locking arcund)
My folks ..?

SUE ANN
Zour mom went =0 get vour dad.

She keeps looking at him, smiling. He smiles back, glances

down ac‘the cuff of his shire, considers a moment, then acts
surprised.

BRANTLEY
Ch, wow. Look what I did. Pulled
a butzton off my shirt. I'm going
to New York with a butten missing.

SUE ANN
Your mem kaeps a needle and tarsad
in that drawer by the cash register.

BRANTLEY
Oces she?

He gces tc the drawer and opens it.

, BRANTLEY
By golly, she sure dces. Let's sse ...
First I have toc thread the needle,
right?

He fumbles witih the needle and thread, drops the butten and
nas to seazrch for ic.

BRANTLEY
I have a lot of trouble with things
like this. It's embarrassing. I
mean, anykbtody can sew cn.a butzon.

. SUE ANN
derz, you'd betctar let me do ic.

ERANTLZY
Really? Would you co that? What
a life=-saver.
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2rantlay wrste him 2 lse=ar.

SRANTLEY
"Cear 3rantler, I wzs very slaasad
L0 rsceive ycur lstctaz 32 May wwalve

You memorizad iw?

SRANTLEZY
"If you are ever in New York City
anéd I c3n ze of servica, don'~ hesi=
Tat3 0 CEli.”

WARIZIYN
Writing a lacscar ani answaring 3
lagzar ars zwe 2iffzrzns <aincs.
SRANTLZY

"Yours truly ..
(savoring the titlsa)
Hcwardé Prasco=t, Prasiden=z.”

Fcrd turns in and parks. 3raatley jumps out



WARREN
(getting cut of the car)
i'll bring your noisamakar.

BRANTLEY
Thanks.

He 2urries &S tha sida ¢f <he dacz, whara a bus is gectin
raady to capars.

[Y$]

GLADYS AND WARREN

walk cogether. He has.the stereo. She has the sack of
brownies.

WARREN
“e never should've let him go to
collsge. Ccsllege put ideas in
his head.

GLADYS
2rantlaey's always had ideas.

WARREN
That's your side of the family.

Glacdys looks at him. He slips his free arm around her
shculder,

. AT THEZ SI2E CF THE DJEPOT

A HANDLER stcws Brantley's suitcasas ia the luggage czm-

partmencz. Brancley turns to his parents as they walk ines
scene. '

BRANTLEY
wall. I guess this 1is ic.

They stand awkwardly, uncsmforzable with the momenc.

GLADYS
(ranés him the sack)
Take care of yourselZ, Brancley.
And always be polite. Geed
manrars will take you a lsng way.

WARREN
In New York Cicy?

GLADYS
Good marnners and a nics agpearance.

wml .4 "sea
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WARREN
Be caraful, shaz's t-=e main ching.
BRANTLZY
I will. .
WARREN

It's a cangeraus Place. Pecple die
chere every day.

A DISPATCHIR comes out cf the depot.

DISPATCHYER
We'ra boarding for Salina, Topeka
and Kansas City.

Gladys hcolis drancley very clcse for a momens, then lets
Rim go. He turns tco Ris facher.

SRANTLEY
So long, zop.

WARREN .
Den'c Zorget ts write. Your mother
will worry if we dan'e hear from you.

They shake hands. Warren gives him the stereo. ’

NARREN ,
I hepe you know whas= fou're looking
for.

BRANTLZY

I've thought aboue it a lot. I wane

€2 =ake my place in ClArP0rata America.
S wWan: to go for the golé, while living
& slimulacing, upwardly-mobile lifa in
cne cf the great cities of the worls.

CISPATCHER
Last call for salina, Tcpeka and
Xansas City.
Brantlev smiles Srightly and Steps onto the bus.

WARREN .
That toy selongs in fertilizer.

The znuema-:ic docrs SWISH SHUT.
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EXT. TIMES SQUARE -Cay

(i@ elsctric billbcard a= One Times Squar

e Ila
O the noisy rushing crowd Selicw. MUSIC Dicks
I the city. START OQPENING CREDITS.

m 2§ masszges
t u3 the 2nergy
c

BRANTLIY

makas his way aleang the sidaewalk, ia high spirits, axcizad
TS 2e where Re i3, zaxing it all ina, the astonishing mix of
p20ople and purposas, styles and rhythyms. EXOTIC SALZSMEN
nawk merchancise displaved on blankers. A DISTINGUISHKED=-
LOCXING GENTLEMAN pckas through a trash can with his walking
stick. MESSINGERS ON SICYCLES cut thrcugh traffic wich
death-cdefying dash. AN OLD MAN stares blankly at a lurid
Serac-ncuse billboard that declares "The Young Lika It Hot!"
A FLASHEILY-CRESSZID LATING falls into stcep with Brantley.

LATINO
Hey, man, vou wanta buy some shit?

Branzlaey gives him a sideways look.

LATING
Pure scuff, man. You wanta see?
You know gecod shit when you s2e it?

BRANTLEY
I ocughz =3. My fzamily's in s=ac
zusiness.

The latino fzowns curicusly and fades ints the crowd.

CUT TO:
ZXT. TIFTH AVENUE - DAY
3rantlay passes elagane shops and elagant shoppers, Staps
T3 lock in windows where only "the best" is on display. 1Ia

one window, mannequins copied from top mcdels watcn them-
Selves in an endless Zfashion shew on a video screen.

INT. THZ TRUMP TOWER - LOBSY

When che musician at the grand pianc finishes a =mune,
8ranctley bdreaks 1nts applause. People stare.

(U]

X7. THE

w

TRZZT

8ranctley's atten=iin

1S Zaugnt by a S3LACKX MAN selling air
Scppers. 3y way =% 2smonsIraticn, the man wears =hree of
Qis producs. When he Slcws iaes a2 mouthpiece, six paper
clowcuzs sacet up, T2IA1ng Nim o wnes a clownlsh Medusa. 3ran-

Y]

]
e -

v
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goes over to buy one. He continues walking, unwrapgping his
bopper, stops at a red light and puts it on his head.

2eoplae around him don't stop fcr zae light, so he decides to
walk against the signal too, has £o move fast to dedge a taxi
tnac is suddenly barreling down on him. He looks alter :le
cab and operates his air beogper, sanding twwo blowouts up frzom
his head, like agicated anternnae.

CuT TO:
EXT. CNE WCORLD TRADE CENTER - ROQOFTOP PRCMENADE = DAY

Brantley comes out onto the prcmanade and looks uptown.
There is t=he city, and here he is, at che top. He lifcs
his arms, Rocky=-style, in an exuberant victory gesture!

CUT TO:
EXT. SIXTH AVENUE -~ DAY
Brancley walks along briskly, dressed in his three-piece

suit, locking at the sleek entrances to skyscrapers on soth
sides 5Z the street.

EXT. TYZ CCNSOLICATED SUILDING

Sranctley stops to lcck at big brushaed metal letters above
the entrance, a zold CCC. Less pretentious letters under-
reazh spall out "Consolidated Can Company.“ Brantley encers
revelving d2crs. END CFENING CREDITS.

INT. LCBBY

3ranctlev checks a directory, then crcssas %9 & banrk of
elevaccrs.

INT. ZXZCUTIVE SUITE

An impressive reception area, ccolly modern. Brantley
steps out cf an elevator and crosses a polished Zlcor.
A RECEIPTIONIST locks up at him.

RECEPTIONIST
May I help you?

BRANTLEY
I'd like to see Mr. Prescott. .

RECZPTIONIST
Do you have an agpoincmenc?
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3RANTLEY
Ne, I thought I'd surprise

RECZ2TICNIST
Surprise him.

RECEPTIONIST
MZ. Prescott is very busy .

BRANTLEY
I don't mind waizing.

RECZPTIONIST

him.

..

and he dcesn't like surprises.

SRANTLZY
Everybcdy likes surprises.

S

o i

ClNIs
‘s m
'

acnl-l
w'<ti'

»

"
'
m
o
[VIETS
1.
'

o |

m

0. 0
O 0
o - oi

't gae

BRANTLZY
What a dcwner jeb.

RECEPTIONIST

pi=t-]
Y.

BRANTLZIY
A surprise exterminacor.
RECZPTIONIST
I'll give it to his secrsctary.
BRANTLZY
S8rantiey Fostar.
RECZPTIONIST
oF &
BRANTLZY
Of Kansas.
RECEPTIONIST

(strained patience)

Of what company? What did you wane
<2

see Mr. ?Z2rascott shcut?

L2

2 vou'd like T2 l2ave vour nzme

B DL,
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' BRANTLZY
About teing his naprew.

RECEPTIONIST
Ch. Well. wWhy don'e Ycu have a
Seat? Mr. Prescott is in a meeting,
Zut I'll let his secretary xnow
you're here.

SRANTLEY
Thanks.

UP a phone and dials an extensian.

CN BRANTLEY

He walks over to a seating group, as the feceptionist picks

He sits, considers the subdued elegance around him, sees a
large, glossy book on the low taple at the center of the
Seating group and reaches for ie.

ON THE BOCK

"The Cecnsolidated Can Story." On the ccver, a shining
Silver cylinder , the simple can glorified, floats in a
Starry expanse. Pages are turned. Heavy stock. This is a
classy book. HOLD ON A PHOTOGRAPH of savaral executives
standing arcund a desk, their actention focused on one
eéxecucive who is saatad, signing scmething. It all locks
Very important and <eremonial. The ccpy under the picture
reads: "In 1956, Underhill Cans acquired Western Container
and a new corperate giant was »orn, under the leadership of
Charles Underhill, the “Father Of Cansolidaced Cans.”

locks at the man at the desk, then raisas his eyes from
the page to lock at scmething across the room.

A LARGE PHOTOGRAPH

1s centered cn the wall facing 8rantley. It dominates the
area, in size and in SPirit. It's the same man, scmewhatc
older than in the =oak but no less inpressive locking: streng
features and sharp challenging eyes.

CUuT TO:
INT. CONFERENCE ROOM
We ares CLOSE oN CHARLES UNCEZRHILL. The rocm has been
darkened =o run a film, bue Undezhill can be seen claarly

in the flickering liche reflected ofZ the screen. Again, he
is cléer, Perhaps seventy ncw, but age has not sofcened him.

-
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2AN TO HGWARD PRESCOTT. an dttractiva man ia his early
foreies, meeccably dressed and grocnmad. He glances at
Underail!, looking for Sche reactian. Seeing none, ne
locks back as the screen. AN THE QTHER EXzCurrves, all
watching the £ilm intently, We hear.the VOICE or 3 NAR=-
RATOR, SPeaking ia Jaganese.

ON THZ Scazry

A JazaNES:T MAN, in wes:ern.dress, is shewing ys whate
AERears =9 be ap ordinary cap of food. Smiling, he Peels
°f: a paper label ang takes a bjite, He chews, Still
smiling, as the Nazracor c3ntinues o ctalk in a flae, jne
StIuctisnal t3ne, as iz Rothing extraordinary has happened.
The demcnst:a:c: holds UP the biteen Ccntainer. 2 CLOSZ-u?
shows us that indead tie bita Seing Chewed includes a Pieca
©f the zan itsalf, ag well 3s scme of the contents.

ON PRESCeTT
He presses an intercsm.

PRESCOTT
That'sg enough. «

WID= ANGL=
Tha scraen goes dark and lights ceome UP in the roenm.

PREscoTT
The film was madea Sy Fujivama
Can, for viewing by jes top
éXxecutivesg only. :

UNDERHILL
How did we gat ieg?

PRESCOTT
We boughet ic.

UNDERHILL
Frem who?

PRESCOTT

N A zep eXecuzivae,
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UNDZRHILL
Makes you think.

Thera's some uncemfortable shifting in the rocm.

ON PRESCQTT

PRESCOTT
We'd been hearing rumors for some
time about a secret project at
Fujiyama, but we couldn't break
their security. So, we started look-
ing for a weak link in their chain
of command. It took time and a lot,
of patience ...

UNDERHILL (0.S.)
What else did it take?

Prescott lcoxs at hin.

ON UNDERHILL

2ITWIZN

UNDERHILL
I assume this weak link had a ven Sor
yen. Hew much?

THEM

PRESCOTT
A quarter of a million dollars and
Nelp with emigracion.

UNDERHAILL
A defeccor.

PRESCOTT
He's living under an assumed name,
somewhere in New Jersey.

CNDERHILL
And what dié we get for our meney,
besides a Japanese movie?

PRESCCTT

We wanted formulas, but-he didn's
Rave access. We diad gee ...

{opening an attache case)
Four product procotypes.

(puts a can on the tablae)
[ sent the oSthers ts Research and
Bevelopment. They're doing a series
of analyses =35 isolace and idenciiy
tne chemical makeup

Ay -d 7585



Prescott resacts to the vaguely mocking tone in Underhill's
voice. There is a tension between these two men, a clear

and constant challenge. The other executives stay out of

way.

WIDE ANGLE
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UNDERHILL
Maybe they should eat it.

UNDERHILL
I it tastes lousy or it gives peo-
Ple gas, we don't have a problem.

PRESCOTT
I tried ic.
. UNDERHILL
Angd?
PRESCOTT

The container has very litetle taste.
It's hard to seperate it frem the con-
tents, wnich is no worse than most of
the crap peopla eat.

UNDERHILL
High praise from a man accustomed to
four-star restaurants. Hcw ars ycu
at swallowing leosses?

Turning frcm the question, Prescocs: addresses the grecup

at large.

PRESCOTT

While we're waiting for our laboratory
results, I want each ¢f you to con=-
sider what your department will have
Lo do if we nead to move fast on =his
thing. Obviously, it represents a
serious tareat. 3ut thanks to aggres-
sive intelligcence work, and prompt
raspense from management ..

(a pointed glance at

Underhill)
We're on top of ic.

(2 the group) :
Thank you. 1I'll keep you :informed.

the

The executives file sutw, talking among themselves. Prescots:
PUTs the ecidle container back i1n his attache case.
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UNDEREILL
IZ you think we're cn =30 of it,
you don't Xnew. your tcp from your
bottom. The Japs are outprIducing
us, underpricing us .. and now,
they've got us eating their cans.

PRESCOTT
What do ycu suggest?

UNDERHILL
(gets to his feez)

I'm not running the company anymore.

PRESCOTT

< always welcome ideas from the Chairman
O0f The Board.

They both go to the door. Underhill waits for Prescocs

to
open it.

UNDERHILL
Start reading fortune cookies.

PRESCOTT
(a slight smile, vaguely
.superior)

Fortune cookies aren'e Japanese,
zhey're Chinese.

UNDERHILL

That's right. Your next competitor.
Thiank ahead.

He gces out. Prescott takes a deep breath and folleows.
INT. RECEZPTION ARZA

Brantley locks up frem “"The Cdnsolida:ed Can Stary."

HIS 2QV

Oown a wide hall that leads from the reception area to the
executive offices and conference rocms. Prescote and Underz-
Nill come out of one of several doors.

BRANTLEZY

1y

2acts, considars, closes the bock and pucs it sack on =he
able.
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INT. HALL

MAUREEN approaches the two exscutives. 3Jrasccct!
sne is tailored, businesslike.

MACREEN

Scme messages I thcught you'd want
ts see right away.

She hands mamoas to both men, wWhich tley shuffle

MAURZEN
and Mrs. Prescott just called.

Both men lock up.

He turls

T

MAUREZN
(z9 Cndezhill)
She can mea2t vou Iso .unea.
{eg Prasscet)
She won'= =& hcme Ior dinner.

CNDEREILL
Tine.
PRESCCTT
Fine.
MAUREEN

~nare's a Brantley Fostar asking
to sae you, Mr. Prescotc.

PRESCOTT

I dcn't kncw any 3rcantley Foster.

MAUREEY

s sacrecary,

Thrsugh.

He says he's your nephew , from Xansas.

PRESCOTT
what the hell is he doing here?

MAUREZEN
I haven'ts spokan witn him.

PRESCOTT
Tell him t2 leave a number.

go.

SRANTLEY (0.S.)
Uncle Howard!

AN

1538
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Srantley enters scene, his hand extended.

. BRANTLEY
I would've xnown you anywhers.
(shaking hands enthu-
siasctically)
You lock just like your piceture.

PRESCOTT
Picture?

Tantley takes a photagraph ouz of his coat pockecx.

BRANTLZEY
I kept it in my room.
(hands it tc Prescots)
My uncle who went off o New York
and became a hig succass.

Prascott lcoXs at the picture.
CLCSE SHOT - THE PHOTOGRAPH

A voung Prescott is posed stiflly in cap and gown, looking
td the future with chin sec, eyes shining. A burr haircut
and a couple c¢f zits put it all in perspective.

' ON THE GROU?D

Cnderhill lccks over at =he Diczura. Preascott slips iz ineas
his pockar.

PRESCOTT
Why don't I get you scmething more
recenc?

UNDERHILL

This is the first time I've ever
sz2en one of your relativas.

PRESCOTT
They den't travel much. Brantley,
this is Mr. Underhill.

BRANTLEY
Mr. Charles Underhill?
(as they shake hands) .
I don't believe it. I'm shaking hands
with The Facher Of Consolicdated Can!
What z2n honor! I mean, you

made it all happen. You built this
building!
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UNDERHILL

Well, I den't cthink we can say that ...
BRANTLEY

This is really amazing.

PRESCOTT
(inpatient)
I'm sorzry we caa't visi= longer,
Brantley, but ycu hava come as a
surprise ... .

S8RANTLEY
and I krow how you feel abecut these.

Prescctt frowns quizzically.

BRANTLZY *
I guess I should've called firse, v .
But I was really anxious to see you

and since you said whac you did ia
your leccer .., :

PRESCOTT
“hat laccter?
.BRANTLEY
The one whare vou saié Not tg& hesi-

tate,

glancszs at Maursen, who gives an almost inperceptible

PRESCOTT
¥es5, of coursa.

UNDERHILL
YCu can take S8rantley cus o éizner
tornighe, since your wife won'= se
at home.

PRESCCTT
I've mace plans.

UNDERHILL
You just found out.

PRESCOTT

A d ™y ey e -
I ancizicacag.

A lung lock between them. Then Underhill SYras to Srancley.
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UNDERHIZL

How long will you be in New Yerk?
BRANTLEY

1 -Sought 2 one=way cicket.
UNDERHILL

oh.
BRANTLEY

1'm nhere tO make a life for mysalf.
UNDERHILL

1 see. Well, good for You.
PRESCOTT

Lat Maureen know how we can reach you ..-

_ BRANTLEY

The YMCA.

PRESCOTT
N (ro Maureen)

maka a note of that.

(e2 arantley)
1f there's anything I <an do O
help you get sectled ...

3RANTLEY
1 could use a jeb.

all three of the octhers look at him, taken aback by his
unapashed inganuousness. He smiles his most engaging smile.

UNDERHILL
what kiné of work are you incacs-
ested i, grantley?

BRANTLEY
well, for a while, I chought I wanted
to be in advertising. Ulcers at
cwenty five, purnout at enirey. Then
1 thought, 3 stockbroker. Wall Street.
where the action is. gut then, one day.
1 was walking along chis road, back in
Xansas, and I saw these kids xicking 2
=ar, cthe way kids de. and I said ©o
~ysell, wrmae could Bte Uncle Heward's
_an zhey'rTe kxicking." and I woncéered
now many lLives nad been couched Ey that
-an, one way cf another. and I chought
acout all che other <ans, cncusandés and
asllions ¢ cans .- It was awescme.



N

'

22

Prescots, Underhill ané Maurszen are staring at him ia weon-
cdermens.

BRANTLEY
I can see mveelf in cans.

‘ JNDERHILL
Well. I like pecple who kiaow what
they want and ¢ after it,

He locks at Prescortt.

- PRESCOTT
(te Maureen)
Call Billingsley. Ask him if he
can f£ind something for a young man
who wants ta get sctar<=ed in the business.

BRANTLEY
Tancastic!
PRESCOTT
Maureen can tell ycu how to get to
Personnel.
BRANTLEY
I really appreciace it.
CNDERHILL
Mavhe wa'll see each ccher again,
Brantley.
BRANTLEY
I hope so.
They snhaks hands.
UNDERHILL

Afcer all, we're tangentially related.

He walks off. Bran:ley looks aZ=2r him quizzically, then
turns to Prescotrt.

: BRANTLEY
Tangentially relaced?

PRESCOTT
I'm mazrried to his daughter.

BRANTLEY
Aunt VYVera? Wow.

PRESCQOTT
(puts SutT his hand)
Gecod luck, Branzley.

JAN < & 186



K

)i

ON PRESCOTT

c =3 3s0
23

BRANTLZY
Thanks acain, Uncle Hcwarg.

PRESCOTT
Maybe we shculd drop the "Unele
Howard." Tc aveid any suggestion
cf repotism.

BRANTLEY
Ch. Right.Well, cell Auns Vera
hello for ne.

PRESCOTT
You'll have to come out to Glen
Cove scmetime.

BRANTLEY
Glen Cove?

PRESCOTT
That's where I l:iva.

- 3RANTLZEY
Oh. 1I'd like cha=.

PRESCOT?
We'll see about ic.

Brantley smiles and follaws Maureen cown zhe hall.

He takes the photo of himsel® out of his pecket and locks
at ic thoughefully, LIying to recognize the Person there.
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INT. A LARGE CFFICE - DAY

In a long, narrow room, identical desks are lined up in
tWo Zows. A mix of men and women work diligently at various

" calculators and word processors. There's the HUM of elec-

tricicy, the CLICK of keyboards. An OFFICE MANAGER leads
Brantley down the center aisle, STtOps at the one empty desk.

OFFICZ MANAGER
This will be your desk, Foster.

LESTER KAZINSKI looks up from a desk directly across the

aisle. Mid-twenties, Lestar is not especially handsome but
he has confidence.

OFFICE MANAGER
Get settled in and fill out the forms
I gave you. 1I'll be back later.

As the manager walks away, lLester rolls his chair over to
Brantley.

LESTER
Welcome to Constipated Cans. I'm
Lester Kazinski. :

BRANTLEY
Brantley PFoster.

LESTER

So, Brantlay, how come thay sent you
o Accouncing?

BRANTLEY
I took 2 ccurse in college ...
LESTER
YOU want t3 gat out as soon as possible.
BRANTLEY
I do?
LESTER

This is Siberia. Land Of The Lcst.
Stay here more than a year, you never
get out. One day they find you
slumped over your calculator, stubby
liczle fingers still twitching.

BRANTLEY
How long nave you been here?

3 SER
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LESTER
Nine mcntas. Getting close. Bue
I'm gonna ke okay. I've been get-
ting to Xnow the pecple worth know=
ing, you know whaz I mean?

Brantley shakes his head.

E:‘:T .

. LESTER
The reople who know what's going
on in the company.
(gets ©o his feet)
Let's zake a coifee break.

BRANTLEY
I jusct got here.

LESTER
They'll never miss you.

PLAZA - DAY

LESTER

I've gotten in with a couple of
depcartnent heads. And I cultivate
secretaries.

(cff Brantley's gquizzical

look)
When ic comes to inside informa-
tion, secretaries are all over it.

I'll tell you which ones to get next
to.

BRANTLEY

Great. I'm anxicus t2 meet sone
people.

LESTER
These ars not always your big winners,
socially speaking. VYou have your
marrieds. Can be fun, but dangerous.
fou have your older women. Desperation
Alley. And you have your terminal ugly.
But, hey, this is ycur future we're talk-
ing abcut. Sacrifices have to be ma’z.

And there's plenty of ccmpensation out
in the big city.

1/5/86

Srantley 2and Lester are drinking coffee frem paper cups

in an ogpen area next to the Consolidated. Building.

Lestsar
is eating a soft pretzel.
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BRANTLEY
Is there?
LISTER
Is there? Where have you Deen, Brane?
BRANTLZY
Kansas.
LESTER

Thera really is a Kansas, no shie?
They <idn't make it up £3r "The
Wizard Of oz2"

. BRANTLEZY
I just left there three days ago.

LZSTER
Followed the yellew brick rsag, right?

He tosses his cup and what's lefs of the pretzel into a
Tash receprtacle.

: LESTER .
SO, ycu den't know anybody at
Consolidaced.
Brantley tosses his Cup away too.

BRANTLEY
Well, I've mare = cousle o2 pecpla.

They zoth stang.

LESTER
Yeah? who?
BRANTLEY
The President and the Chairman of
The Board.
. LESTER
(gives him a leck, then
smiles)

A little Ransas humor.

They walk back toward the buildihg.'
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INT. QFTICE - NIGHT

Taztlay is the cnly one in =he ofica. Ha FuUtsS Th
csver con his calculator and tha cover o3 ais tysewricar,
g8ts up, stTetshaes and stasts cue, PASSinG a MAINTENANCE

MAN who i3 juss coming in =o clean.
INT. Lo=3Y '

Qasertad. Brantley crosses %S the eat=ancs. As he staps
iats the ravelving doors, CIRISTY eatars chen frcm the
StTeqat side. 3rantlaey stazes at her thsough zoving glass.

EIS POV

She's wonderful-lsocking. Youmg buz sophisticatad. The
Jiguse of a medal, the facs of a gamile. Diamcnds sparkle
a< her ears; pearls glaam on flawlass skia, neck =2

cleavage. Tha silk dress she's weaIing moves easily
Wity her, becksniag.

CN 3RANTLZY

Za revolves out and in again, never taking his eyes fzcm
e

o
H

3

in

BQV -

AS Re passes the lobby side, Chrissy is walking soward che
elevators. Sha's stunning fzam every angla.

CN BRANTLZY?

Ze continues out agaia.
EXT. CONSQOLIDATID 3UILDING

Tantlay s338s t3 consider zhe li=o waliting at the curs,
glancas back =sward the hbuilding, whistlas silenzly ancd
walks off, staggeziag slisacly. Stunned.

INT. CONSOLIZATID 3CILDING = LCBBY = 3Y THZ SLIVATCRS - A7

Srancley, carnpng a zre-gacikaged sandwich and a carzs
milk, sceps inwo a erzswded alavassr, turams ta Zface §
Zcward Prescott 3asses, cna i Way S8 angotiher cas.
T2acTs, sTacs out, Just as zwne <cors stars to clssa, an
flusTies to tie next alavaesr, wnich is also coowded. =
FTessas la teside Prescst:, wno i3 reading a2 Jolied news-
rager. The dcoors slida saus.

CINTINCES
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BRANTLIY
2L, Mr. Prescot:.

PRESCOTT
(glances at hinm,
Precccupiad)
Goed a:te'nooa.

3RANTLZEY
It's me. 3rantley. Your... vou
mw. ‘.O

PEESCOT“
Qh, yes. Hew's =-a jeb, Branzlay?

BRANTLEY
Greaszs, .

BPRESCQTT
Giad o hear iw.

BRANTLZY
I den't see much of you.

JRESICTT
Well, I gquess wa're hota Susy.

The car stcops and the doors open.

PRESCOT™™
You'll have to coma qut =¢ Glan
Csve scmeti—=a.

BRANTLZEY
I'd lika thas. I'd like that a
lc=.
ESQaTT

(as he stezs cusz)
 Mige talking with you, 3ranclay.

Ze Walks c3%f, 7The dcors slide shuc.

INT. CCARRIZ

Laster comes up Senind LIORRAINE, who is sens Qver
ssunzain. He csnsilders ner well-shaped rzar wiza

SLaticn.

h

(N
X
"o

W o
[ 1]

(1]
)

<3=STER
e, wnen ars vou and
sgetrer?

tﬂ“
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Lorraine straightens ané turns %o Lascer. frem the rear,
a sex symbol. From the fronc, she gives naw dimensien =3
the word plain. To make it worse, she has a cold, so her
nose is red, her eyes watery.

LZSTER
We could be looking at a majer
e@v2nc, sexually speaking.

Lorraine SNEZ23S.

LESTER
I have some uniforms. State
tIocper, mounczed police ... Whadya
think? Some.cdirsy talk. A licele
humiliaeion. ‘

LORRAINE
Yeu're such an asshole, Lester.

She walkxs cf=.

- LESTER
(calls after her)

Don't fight it, Lorraine. You
want me.,

As Lorraine enters an office down the hall, elavator doors
cpen and Brantley staps cuc.

LESTER

(staring after Lorraine)
If only the front end went with
the rear.

(turns to Brantley)
Lorraine Ledbetter. Secretary =o
Mr. Persni, vice-president, Personnel.
She's a little uptight. You have to
jcke around, lccsen her up ...

Brancley nods.

LESTER
She kncws who's in and who's oute,
what openings are coming up. Anad,
Peroni's clcse to Prescote.

BRANTLEY
I was just talking t3 Mr. Prescscte.

) LESTER
Sure you were.

vw
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.. BRANTLEY
de asked me how I like my job.

. LESTER
]Righe. ,

(nods toward tha elavatars)
I was about to his the 4dali.
Csme c<n.

BRANTLEY
I was gonna eac at my desk. TI'=a
running a lizstle benring.

. LESTER
(cakes the packaged
sandwich frcm 3ranclay,
lcoks at itT)

You weren't actualy geing to put

this in ycur mouth, ware you?

Brantley shrugs.

LESTER :
And swallow i=? =ven rawts won't
touch this stufif. And New York
racs ares tcugh.

He tosses it in a trash can.

. 3RANTLZY
But I Rave =¢ work ...

LESTER _
The more vou do, the mere they
ive you. :
(leads him hack ta the
elevactors)
You. think you get ahead cv Keeping
youZ nose to the grindstone, rigae?
Wrong. What vou get is a sore nose.

An elevator cpens. There's an o.s. SNESZE.

LORRAINE

is coming out of the cfiice she entsred, a Kleenex to her nose.

ON THE ELEVATCR
Brantley hclds the docr.

3RANTLZY
Gsing dzwn?
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Lorraine encters and SNEEZES.

BRANTLEZY
Gesundheit.

LORRAINE
Thank you.

She presses her flcor.

LESTER
I knew ycu'd come back. You crave
my bedy.

Lorraine shoots him a leok and blows her nose in her tissue.

BRANTLEY
Lemon juice, honey and a little
whiskey in scme hot water.

Lorraine turns to Brantley.

BRANTLEY
That's what my mom always gave ne.
(grins)
I used to lecve geteing a cold.

LORRAINE
You're new.

SRANTLEY
Second weex.

LORRAINE

I'm Lorraine. Personnel.

BRANTLEY
Srantley. Accouncing.

v . LORRAINE
Glad to know ycu.

Lester, ignorad, is wacching this exchange in amazement.

. LORRAINE
Stcp by for coffee sometime. T
Maxke a special espresso blend.

BRANTLEY
Really? Espresso?

LORRAINZE
My booss is a serious Italian.

-~

The elevactsr stcps and the deors cpen. Larraine staps ouc.
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‘ BRANTLZY
Thanks for ehe inviza=ion.

Leseer,

SRANTLZY
< fcrgot &3 joke around.

EXT. SEVENTH AVENUE =~ Day

3rantley and Laster are maxing their way through midday

crowds.

LESTER
What it takas :ig Style. Remember in
nigh school, when tley used to Sus
tW0 grades cn yeur English pagers? All
the nerds Xnocked thamselves out
SR contant, gewtia' headaches in che
liBrazy. so they can name the Remantie
BCets. Dces =hat get them a table at
Elaine's? Fer Re, it was Content C-,
Style A+, which got me through scheol
<ithout a dependency on Extra Strench
Tylenol and prepared me for lifa in
the big ciey.

3RANTLEY
Stvle.

LESTER
Rhymes with smile. You wanta get
loticed. Dress hot. Be smocth.

Branzley nods taoughtiully,

Another naé.

LESTER
Wheres are you living?

3RANTLEY
The Y.

LESTER

(incredulous)

As in MCaA?

LZSTER

23U need halp, Brantlay. aAnd I anm
JustT the GuUY t2 giva iz =3 you.
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BRANTLEY
Well, that's really nice ...

LISTER
What are we here for if not to share
the good 1ife? aAnd life igs good in
New York, Brant. On the beautiful
island of Manhactan, single women out-
aumber single men, which means there
are wild, sax-crazed women out there
looking for you.

BRANTLEY
That's good news.

LESTER
But not at the Y. You cannot
operate out of the Y.

BRANTLZY
it's only tamporary.

LESTER
As it happens, thera's a vacancy
ln my apartment building. A very
hot lccation. There's a waiting

list, but I'll talk to the landlady.
We're like that.

He holds up wo fingars close together.

BRANTLEY
Thanks.

LESTER
Stick with me, babe.

They enter a delicatessan, where People ars packed inside
rhe door, waiting fcr cables.

LESTER
(pushing through)
Excuse me. Could you lat us

through? My friend has a prostate
condicion.

On Brantley's reacticn ...
CUT TO:
EXT. APARTMENT BUILZING ~- 0AY

A taxi stands in frone of a brick building, one of several
drick buildings that stand shoulder-co-shoulder from one end
oI the block t3 the ozmer. An anxiocus CABBIE watches Brantley
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N and Lester untie ropes and slide a chast of drawers that's

wrapped in a blanket off tha top of his taxi,
' CABBIZ
Boen't hure my cab. Did yoéu hurs
my cab?

LESTER
Your cab is perfece. Better than
tefore.
N
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CABBIE
How can i= pe tetter?

LEST=IR
I don't know. Ie's like a miracla,

Srantley pays chae driver and he ard Lester pick up the cheset.

INT. BRANTLZY'S AFARTMENT -

A small studio dbartment. There's not mech furniture: a
large bed, a desk, a chair, a crats far a bedside table
thac holds a very ugly lamp ang a Mickey Mouse phone.
Nochingon the walls. Neching sn the windows. 8rantley and
Lester enter tarough the kitchen, which is the only way in,

Still carrying the chest of drawers, which they bums againse
the decor frame.

BRANTLZY
Caraful.

LESTER
Right. ‘Wouldn'e want t©3 scracch
this beauzy.

They sut it dewn iln cthe center of the room ang 3rantley
ramcves the blankerx. '

ERANTLEY
There. =coes zhat leck like a
twenty-Zive dollar chess from Goocdwili?

They toth Step back to take a leng lcok.

BRANTLEY
Yeah. .
LESTER
It sure does. Liscen, I gotta run.
Hot dace,
3RANTLZY
At elaven o'clock 1in the moraing?
: LESTER
It's the weekand. Evary minuze
councs. ‘ .
3RANTLEY
Have Zfun,

Lestar goes ouye. 3rantley picks 4P some clothes that are
lying on the bed and nangs chem 1n che closet. He feels
SCmMezhing in 3 coacr 2Ccket and tzkes cu-s the air bopper. He
SMi.es and zues .- <%, :s rhe crasses to Sfen the window.
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T=e Window suiziks., =g 33Ts down o2 hig tmees S susa
2azdar, I= £lias CP. 3ranzlay Cellazses cn =zg 3.0

P - - ’
=42 7uss his eRia SR 213 Islied axms anc lsoks cus a=
¢ sTTwes. Tha o Blocwouzs risq dzem =i 2ead.

iz 2i
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S2e T=I==3 and walks <, wi:hnu:lrsactic:. Ska's wearizng
seans a=z 3 3agg7 swaasar, a3 SAnvas sasshael cvar -ar
sboulder., Wisen very lis=la 2acaup and her Rais liose,
3Ze locks youngar t2an tedsza, lika a S3llege studan= on
ZaT way =3 slass.

CW IANTIIY |

Z¢ rulls e=a o2hg SR ¢ his mousk, =, Slsweuts raes .
S5e guzs &3 kig SeaT, julliag sss 28 ais Scrper, azd =2ads
I3 ==a dscz.

CH TEZ =N = TIZ 3Tz

Szaaslay cczas C18, sSTIWTIRes 23 sae down T=a sITuec:.

IIs ¢V
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ST ARANTEEY
28 sTases 3seg= Ras, cu=s arsund the cther =ecela.
CN C=}IsT™

Sha sv2Ts az ==g SSI2er. 3ranclav ¢
S3TT_as Lis Sremans and SUT3 <2 2 2ig smula.

SRANTLZY
2i.
At thac =cmers, a3 SITY Zus sulls =3 a3 TSV,  Eis gTeecias
=S losT iz z:a ncise S3 AIR 3RAZIS and =2 Cteaning o
PNITMATIC zceas. 1337 stass aszcazd. “Re docrs slzsae

Senizd zaz.
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CN 3RANTLEY

He tries to see her through che windows, but the light changes
ané the bus moves on. S8rantley stares after the deparsing
vehicla, until he gets a snot from the exhaust and ecuras away,
gagging.

EXT. CONSOLIDATED BUILDING - DAY

It's tha end of :zhe workday. People are pouring oue cf
the building. 3rantley comes out onto the sidewalk, as
"VERA is going in. She is late thirties, lean, long-limbed,
Classy-looking. She carries shopping bags from Blooming-
dale's, Sergdorf, Bonwit. As she steps into the revolving
doors, one of the bags slips from her grasp. She leccks
anxiously tack, but the doors keep revolving. She's ipn=
side and the bag is ouet. 3rancley se2es the sisuation and

acts quickly to pick up the Bag. He jumps back in the re-
volving doors.

.

INT. LC33Y

Juggling che rest of her bags, Vera is trying. to get back
in the doors, but a steady stream of departing employees

Keeps nar oue. 3rantley comes up to her with the errant
sagqg.

SRANTLEY

Excuse me, I believe this is yours.

VERA
Well, aren't you nice?

Sranzley smilas cne of those wide-oren smiles.

VERA
I'm very graceful.

BRANTLEY
It was noth:ung.

VERA
It was heroic.
(takes the bag from him)
You're not Srom New York.

, BRANTLEY
Hew did you kacw?

VERA
You didn't setzal the bag.

3RANTLEY
I'm from Xansas.
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YZRA .
I knew somacne frem Xansas once,

Vera gets bumped from tenind and drops the bag again. rab-
Sing Zor it, she drops a second crne.

VERA
Merde!
(starts et ratraiva .
them)

Pardon my French.
2rantley beats her =o ie, grabbing up the fallen bags.

. VERA
fou seem fated to take cars of me.

SRANTLEY .
Glad to help.
They exshange a samilas,
BRANTLEY

Well. Have a nice evening.

VERA
I'll do my bese.
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As 3>antley zusns =0 §9, the Securizy Guazd ccmes up es
vera.

GCARD
Jou need scze halp, Mzs, Prascaes?

VERA
No, thank you...

BRANTLZY
- (stops in his
tracks and curns
back)

Did I heax...? Did he Say...? Aze
7Ou MrX3. Prascote?

VERA
Zouw did. Ea did. I anm.
Brantley givas her an enciausiaseic kiss on the cheek.

SRANTLEY
aAgat Vera!

VERA
ExXcuse me?

SRANTLEY.
fou'rs Aunt Vera. I'm Ezantlav.
(c£2£ her blank lcok)
Cncle Howard must Rave colsd vou I
was hezs,

VERA ‘
"Uncle Zoward" dcesn't always cell
2e things. And sometimes, winen he
dces, I'm nct listening.

BRANTLEY .
Well, I'm hers.
VZRA
-~ sae.
BRANTLZIY
Sur nezhew.
VERA
My Gad.
3RANTLIY

Trom Xansas.
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Am I cld emough w3 have veu far a
naphew?

SRANTZZY
Iz's gcssible t3 hae youngez chan
your reghew.

- VERA
Seal bezzar.

BRANTLZY
I've bean wanting to meet you juse
abcut as long as I ean Jazexser...
¥ou and Uncle Howard.

and wa've seen wanting ts aeet vou,
S8radlay,

SRANTIZY
3ranzlav.

VIRA _
Yas., WwWall. “ou a:usz ca=e Qu= =3
Glan Csve scmecize. ’

SRANTLZY
I'd like ws3.
(as she tums s go)
When?

Vara rasacts =0 his di-sctaess. 3ranzlay delivers cna of
those smiles.

VERA
EQow about sunday? Come arsund
CwWo Q'clock and stay Zar dinmer.
Hcwazd's sacretasy can give you
diracticns. D0 you Xnow Mauzesn?

3RANTLEZ.
2've Sien culsivasiag ner.

V=RA
(a momencs)

2'™ soving s piczusa iz,

IRANTLZY?
See vcu sunday.
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VIRA
Yes.
She cces cff to zha alesvazers. Brantlsy smiles aftﬂr he:,
then zuras and steps Jacnzsily inzo the ravolviag doc

ZXT. PRZISCITT ZISTATE - pay
A large Gecrgian hcuse behiné gates. Yery impressive.

INT. TENJNIS PAVILION

An open structure that ovarlcoks a clay cour=. Attractive
czseal Iurnrsura. Hswars Prascces, in crisp whice cannis
clcznes, 1s zalking 22 che te.lepicns.
PRESCCTT

< 22n's wWant axcuses, : wanre re-

SUlIs. Wnea 2acple star: 2acing

cans, they'rs gcing o he

Csnsolidazasd:

SXT. THE TENNIS COURT
Brantley and Vera are volleying for serva.

TANTL
A s ¢ur

*
A 2rivate tanni

-{

He hits cthe zail. Vera hits it back efforclessly.

BRANTLZY
I've never played cn a private
t2anis csurt pbefore.

He runs for the ball, returns ic. Again, Vara sends it back
with easy grace.

BRANTLZY

I've never even seen a private
tennis court tefora. Except .n
the mov.es.

He hits the ball up. Vera goes Sack and smashes it acrass
the net. Brantley just watshes it g paset.

VERA
My service.
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. BRANTLEY
I guess ycu play a lot ¢f tennis.

VERA
(going back 2 the
sarvice line)
Catch as catch can. I have some
lady friends whc play.

BRANTLEY
And you play wizh Uncle Howard.

VERA
On weekands, Howard puts on his
tennis clcthes, comes down to the
court and talks on the telephone.
It's not a geod game for me.

With perfect form, she tossas the ball ané sends it spinning
aCross the court. Brantley throws Nimself at iz and manages
€0 hiz it, but ac the wIong angle. It ricochets off zhe

Pavilicn. Vera watches it, chen turns, unruffled, to Brantlay.

VERA
Cne, love.

ZXT. SWIMMING POOL - DAY

It's a larce zco! with a Aigh dive. Praszote, a cerry
Iobe over a swim suiz, i3 lying 2n a lcuncs chair near che
shallcw end 2f zhe pcol, calking on the phene.

PRESCOTT
Why am I still waiting fcr lab
Teport=s? II we can't develcop a
lormula of our own, we should at
least be able to steal theirs!

VERA
walks out to the end of the high dive. She's weaaring a slesk
one-piece suit cut high on the hip thac shows o3f a wonderful

figure.
3RANTLZY

is lying cn an inflacad rafe, locking up at her, appreciazive.

VERA

springs oZf the bears, spre2ads her arms and arches her bhack.
A beauciiul dive. :

(U]

RANTL

(U}
<<

s impr

m

)

ssed. Vera comes up oy the rads.

—

W
(1))
o
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. SRANTLEY
That was iacredible.
VERA
Whae?
BRANTLEY

What you juset did.

VERA
Ch. Thanks. Do you diva?

BRANTLEY
Not like that.

V“era swims to a second raft and climbs on.

BRANTLEY
I imperscrate zhe Ticanie.

Vera lcoks back a= him. He Pulls the plug on his raf=.

BRANTLEY
(singing as he sinks)
"Nearsr my God ts thee ..."

VERA
That's terrible.

3¢t as he goes under, she star=s to laugh.

EXT. GARCZIN = AT THE REAR OF THZ HOUSZ - DAY

Brantley and Vera, in beach robes, are walking tcward the
house. Brantlay is vary animacad.

BRANTLEY
I take the ball. T faka. I faka
again. I'm in the clear! I make
it to the goal line! I dive over!
I break my nose.

They've reached the naouse. Branctley holds the decor open.

BRANTLEY
It's been crocked ever since.

VERA
et me see.
(runs Rter finger dzwn
he zriige of his nase)
Zt's a nice nose.

She goes .n. 8rancley ¥5llsws.
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INT. LANAI
As Vera and Brancley enter. It's a Bright zoem with an
outsidae wall o glass, Zurnished in racctan, heavy witd
planes.
SRANTLEY

T wender whera Uncle Eowardé is.

YERA
Probably went to change intd his
vachting ouzfit so he can make
a call from che boas.
(crossing to a bar chat
stanéds along cne wall)
Tix me a drink?

SBRANTLEZY
Sure.
(going bahind the bar)
whaz'll veu have?

VERA
Vedka.
She sits on-a bar stoecl.
3RANTLEY
Wich whae?
VERA

ice.

Brantley starts to peur a drink. Prescott eaters, wearing
a well-pressed suit, snhirt and tie.

3RANTLEY
Uncle HBoward. May I fix you a
drink? -

PRESCOTT

Thanks, Brantley, I'll do i=.

: VERA

Uncle Howard likes his drink just
so. So much scotch, so much ver-
mouth, just the right couch of
biteters ... I used to &o it, but
I'm cut ¢i pracrice.

PRESCOTT
Shouldn's you be getzing dressed?
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VEIA
1'éd rather noc.

PRESCOTT
We're having pecple for dinner.

VERZA
I like chem Zriec. N
Brantley starss to laugh buc thinks Settar of it when he
ges a leak frem Prescoce.

PRESCOTT
t9 Vera)
You'zrs in a strange mocd.

TERA
3ut hapoy. Strangaly harrcy.
Hapsily sstrange. I inviead Dadiv.

2RESCOTT
Why?

JERA
I tzouszht an evening wich the
R:idleys might be a litela flae.

PRESCQTT
They're nica recple.

VERA
Very nize. 3ut not mueh serscnal-
iy. I mean, you wouldn's wanc
them for cets.

Brantley is lcoking f£zcm one o the other, like watching a
dLng zCcng masza.

P?RESCOZT
iou're not very genersus.

VERA
I didn'e say gedawful, I said Zflae.
Daddy's always gecd for a few peaks
and valleys. And he's known Arcthur
Ridley for years.

PRZSCCTT
That's cthe poinet. I invited Ridley
€2 dinner tecause I wanted to get wo
XnowW nhim zecsaer aysals,

VER
NO cne's gcing ¢

A
9 st veu fram
Fetting T2 xnow hi

M better.

i B Mot
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_ PRESCOTT
Your facher tends to take cver.

' VERA
Don't let him.

She smilaes challengingly.

. CLT TO:
INT. DINING ROOM = NIGHT

Around a long table in a large rcom:‘Vera. Brantley, Underhill,
Prescott and the RIDLEYS, a couple in their fifties. A MAID
is serving beautifully arranged fruits de mer.

PRESCOTT
(to Ridley)
I understand your company has started
a2 training program Zor ycung employees.

BRANTLZY

watches the others to find out which piece to use from a
large . spread of silverware.

RIDLEY (0.S.)
To teach basic skills. Z2roper
grammar, hcw to Write a let=ar

PRESCOTT(0.S.)"
We may have o do that at Consclidated.

3rantley picks up a tiny fork and addresses the dish in fron-
of him. His fork stops in air when he finds a small cray-
£ish staring up at him.

UNDERHILL (O.S.)
If they aren't egquipped for the jcb,
they shouldn't get= the job.

Avoicding the crayfish, 3rantley pokas delicately at other
things on the dish, doesn't find anything very appetizing.

UNDERKILL (0.S.)
That's the problem with our society.
People being led by the hand, taken
care ¢f, wnen they ought t3 be taking
respensibility for themselves.

RIDLEY (Q.S.)
Things have changed, Charles. Young
People tcday are expecting less, so
they're maxking less eifore.
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Srancley is trying to pull a clam from its skell, but not
enjoying the task. The clam holds firm.

RIDLEY (0.S.)
They've settled, compremised, accepted
limitations.
WIDZ ANGLE

UNDERHILL
What about you, Brantley?

Brantle? lecoks up, sctartled, and the clam ccmes locse.

UNDERHILL
Have you settled?

BRANTLEY
No, sir!

He pops the clam in his mouth and chews. AaAnd chews.

RICLEY
What are your ambiticns, Brancley?

BRANTLEY
(swallows hard
I want my uncle's job.

A moment of sur3rise.

UNCEREBILL
Why noe?
BRANTLZY
And his house .. and his cars ...

Vera gives him a long, agpraising lecck, as is she hasn'e
really seen him befora.

UNDERKILL
That's the spirit. Aim high.

Brantley smiles engagingly.

INT. LIVING ROCM =NIGHT

3drancley is standing at a silver coffee service that has heen
Set up on a library table. Behind him, the others are .
seated, coffee cups in hand, in furiture grouped by the fireplaz=.
S3rantley wcrks the spigot on a silver urn, Sulling the handls
for~ari t> release 2 Zlcw of coffee.
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L ‘ UNDEREILL
Hocw are those grancdchildren of
yours, Artiaur?

RIDLEY
Couldn't he better.
UNDERHILL
Glad to hear it. I'm still waiting

for mine.

He glances at Prescctc. Brantley's cup is 2illed. He pushes
the handle back. The coffee keeps coming. He works the
handle francically. Still, the coffae flows.

RIDLEY
(good-naturedly)
Well, con't wait zoo long. You're
not getting any younger.

VERA
Before we get into a discussion of -
Caddy's biological clock, weuld any-
S~ one like more coffee?

Brantley looks around desperately,- dumps “ruit out of a
Sowl and puts it under the spigot.

MRS. RIDLZY
No, thank you.

RIDLEY
I'd be awake all nighe.

Brantley liZts the tcp of the urn to sese hew much coffee is

still inside. A lot. He looks anxicusly £ar another
receptacle. :

PRESCOT?T
This Willco takeover ... Is your firm
involved?
RIDLEY
No, we've stayed out.
UNDERHILL
Goed. There's too many takeovers.
I People running businesses they don't

Know anything about.

Vera looks toward Brantley, gets up and comes to the tab{g.
She pushes the handle to a straight-up position. Thg cofles
STIpPs running. Brantley almest collapses with relief.
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VERA
(£ills her own cup)
Having a good time?

BRANTLEY
Oh. VYeah. Great. But I have %o
leave soon. I have a ten o'clock
train to catch.
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VERA
I'll take vou.

BRANTLEY
To the statiern?

VERA
70 the city. I hava & breakfase
neeting eamrraw., I'1} drive in
tonight ané niss sthe mOInNing srafe

fic.
SRANTLZY
Where dc vou stay?

VERA
We keep a place in Town.

She smiles and axits SCene. Mrs. Ridley comes to the tadle,

MRS. RIDLEY
Hasa't i1: zeen a3 lovely gvening?

SRANTLZY
It's keen amazing.

He smiles and walks off. Mrs. Ridlay reaches for a stem c7f
Sgrapes, fraowns wenderingly when they come 4P drizping coffse

EXT. 2ARKWAY « NIGHT

A Jaguar hums alcng the road.

INT. CaR

Vera i3 @ ving. Eranzley sics besise her. LASSICAL MmUs:Ie

©n tRe s3T23r20. He looks arcund ac the 2lush inecaricr of rcha
€ar, runs his hand over the leather seac.

T
2

S3RANTLEY
They mus: STray them wi=h someching.

A quizzical look frza Vera.

BRANTLZY
Expensive cars don'te smell lika
fegular cars.

VZRA
It's Brozably the leacher-.
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BRAMNTLEY
Maybe expensive things just smell
tetter.
(a beat)
Cr, mayse I have a sensitive nose.

VERA
Because you broxke itT?

BRANTLZY
Eecause ¢Z all zhat ferwuilizer.

Vera looks at him curicusly.

BRANTLEY
Do you have some kind of job?

VZIRA
Ne, I'm a lily of the field. I
neither toil nor spin.

BRANTLEY
Yeu said vou have a breakZast meating.

VERA
Oh. Well, I do "gecod works."” I'm
on charity committees and museum boards.

BRANTLEY

S¢ you n=ec a place in the cizy.
v VERA
It's convenient.

BRANTLEY
Where is i<?

VERA
The Trump Tower.

BRANTLE
The Trump Tewer is your place ia the
ciey?!

VERA

Not the whole tower. Just one apartment.

SRANTLEY : .
What a zitchin' place to have an aparctment!

VERA
(smila2s)
would you like to see ic? We'll szop
£ for a 2rink.

ClT <0:
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INT. TRUMP TOWER APARTMENT = LIVING ROOM ~ NIGHT -

TWenty stories up, 3ranclaey is standing ac a large windcw,
Ris arms spread widas 2 the glitter of New York, a drink in
cre hand.

BRANTLEY
Wow .

He turns back wo the foom, which is very glamerous: suede
and smcked mirrsr anc oriental art. Vera is curled up in
2 large chair, watching him,

. BRANTLEY
This is the most in redible place
I've ever seen.

_ - VERA
I'm glad you like ie. I did the de-
ccrating mysels,

, BRANTLEY
You can do anything.

Vera locks at hia in surzrise.
BRANTLEY

And evarything you do is periact. Even
2 perisc: swan dive.

VERA

Practice.
BRANTLEY

I could practice =ha rast of ay life ...
VERA

I starced Joung. It's an advantage.
B8RANTLEY

There isn'= anybedy like vou in Xansas.
VERA _

Maybe I should Go there and te a stancdout.
BRANTLEY

NC, you belong here, in the Emerals

Cicy.

Vera lccks at aim Quizzically.
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3RANTLZY
This guy at work says I left Xansas
to look for the Emerald City.
(euzning a cemplete
circle)
Tais is ic.

He alrmost Zalls cver a piece of furnisura.

BRANTLEY
Whea.
(indicaces his glass)
Goes right to my head.

VERA
That's where it's supposed to go.
(a mcment) B
I think we should go =29 =ed now.

3rantley thinks asout thae.

VERA
The docrman will call vou a cah,

Of ccurse. What alse was thera £ think akcut?

INT.TRCMP TCWER APARTMENT - BECROOM - NIGHT

Vera is lving awake in her 2legant zed, .2 ~ar elaganst secracn,
1

wirs -
233anc eapartment, thcucheful.

12 her e

CUT TO:
INT. BRANTLEY'S AFARTMEINT - NIGHT
Srancley sloshes arcund on his water sed, -estless.

CuT 7Q:

INT. PHONE 20CTH - DAY

Vera, dressed smartly in a suit, is talking on the telephcne.
VERA
Brancley? Vera. What are you
docing for lunch?

CLT TO:
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.INT. CHEZ PAULETTE = DAY

A bistro-style restaurant of understated chic. An ACCORDIANIST
wanders among the tables, playing and singing songs in franch.
A MAITRE D' leads Brantley to a table, where Vera sits wizh _
GLCRIA CRAGUN, a stylish weman in her early forties who L1s, at
trhe mcment, caught up in the melonchely song seing sung.

VERA
Ah, here you are, Branclay. This
is Gloria Cragun.

Gloria gives Brantley an openly apgraising look.

GLORIA
Hello.

BRANTLEY
Glad =o meet you.

VERA
Gloria's having a quick drink befcre
she goes off to her own lunch date.

Gloria lecks back at the musician, as Brantley sits.

GLORIA

Tre french do have a way with 2 scng.
BRANTLZY

Whae's he singing about?
GLCRIA

wove is shi=zty.
BRANTLEY

Thaz's the words? Love is shi=zy?
GLORIA

It's not a literal translacion.

{(eurning)
How has lcve tr2atad vou, Brantley?

3RANTLEY
I don't know .. It hasn't been a
5ig deal, cne way or the other.

GLORIA
Well, =zhera2's slanty ci time.
(anc=nzr long lock, tnhen
surning To vera)
I do nave t9 run.

She starss ta gat ug. 3Srantley Ls :mmeciacely on his feect.
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GLCRIA
(c2 Vera)
I'm making a prz-stop ac the cowder
room. Care t3 19oin me?

VERA
I think I will.
{td Branzley)
EXcusz me 2 seccné?

SRANTLZY
Sure.

GLCRIA
(to Brantley)

I enjoyed our brief encounter.

BRANTLZY
Tharnks. Me t30.

We FCLLOW THE TWO WOMEN away fzcm the table.

GLORIA
I would, if I were you.

VERA
What are you talking abouc?

GLCRIA
Con't play games with Gloria. :
know why vou askad me to stop by
for a drink.

They stop in a small reception area just inside the

GLORIA
You wanted my reaczion. Well, here
it is: He's the cutest thing sincs
2.T. The time has come. Go for iec.

VERA
He's young.

SLORIA
What are veu, a senicr citizen:

YERA
Well, no ...

GLORIA
Zour huszand 1s fooling arzsund. My
Rusband 1s Zooling around. ané we're
suppcsed to fill cur time with gced
causes. Tuck che double stancdard.

JAN

entrance.

o

i
o)

w
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S1
She goes to the docr, stops and lecks -ack.

GLCRIA
If you con't want him, I'll eake him.

She gives a cheerful littla wave and exits. Vera considers
2 mcment, then turns back t5 tha restaurant. '

ceT TC:
INT. CHEZZ PAULZITTEZ - LATER

The accordianist is playing scmething lighter and brighrer.

S8ranct.ey and VYVera are-Iidishing luncha.

VERA
On my aext birshday, I'm jumzing
eut ¢Z a plane:

Branctlay lcoks alared.

VIRA
With a parachuce, ¢f course. I
plan to keep challanging myself with
new experiences. Rut prevantion.

Brantley ncds understandingly, though he's not sure he dces.

‘JERA
3ut lzt's talk about You. Where's
your apgarwzmanc?

SRANTLEY
My aparthent?

VERA _
Is it in a good neighborheed? Is
it safe? Is it clean?

BRANTLEY
It's just an aparsment..

VERA
Maybe I should see it.

. BRANTLEY
Nething special.

VERA
Will you show 1: tc me? I showed
You mine.

BRANTLEY
Well, yean, sure ... If you wane.
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Allons.

She signals a waiter.
Now?

2y rot?

VAN o & apa

VERA

BRANTLZY

VERA

BRANTLZY

I only have an hour f3r lunehx.

A WAITER approaches.

3ring me a

. VERA
telephone.

(to Brancley)
who 1s your immecdiaze sugerios?

Mz, Yaagar

A 3hone is =
L

cughe and
§Tarts teo ¢ r

No desseres.

3
-

He gives
aLce

) D

»»
-
v o
~

aD

.
" .
—-.-.:o - .

2RANTLEY
s zhe cifice manager ...

olugged in. Vera dials, as the waiter

WAITER
VERA
2 Wori tha: veu're wi=-
neing 2 family affairs.
NAITER

tley 2 Xnowing look and exiss sCene. Brantley

VERA

Crink some water.

de reaches for a glass,

hiccups again.

INT. BRANTLEY's APARTMENT - DAY

The door to the hall orens and Brantley and Vera enter.

This is icz.

Cozy.

BRANTLEY .

VERA

(locking around)

It coulé use a few degorative touches

(waltks
A fake-fur

cver o the bhed)
spread. Hcw sump:suous.

l-~°
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BRANTLEY
It came with the bed.

Vera sits, is startled when the bed moves under hez.

VERA
My God, it's alive!

BERANTLZY
Water bed. The guy that had the
place before sold it to me for
fifey bucks.

Vera rocks back ard forth. There's quiet SPLASHING.

VERA
I love the scund of surt.

She stands and removes the jacket to her suit.

BRANTLEY
Well, there's nothing else to see.

Except the bathroom. It's over
there.

(indicates a door)

Just your ordinary bathroom. Marble
sink, sunken tub ...

Vera apprcaches hia.

BRANTLEY
Just kidding.

VERA
Co you think I'm attractive, 3rantley?

) BRANTLEY
Attractive?

VERA
Yes.

She casually unbuttons his coat.

BRANTLEY
Well, sure. Are you kidding?  0Z
ccurse, [ =hink you're attractive.
(He ra-sutctons tha coat)
I mean, you are ... attractive. So

I think that. You are definitely
attracecive.

Ha smiles at having gctten thrsugh that.

1/5/8s¢
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, VERA
Hew attraceive?

BRANTLZEY
(the smile evaporating)
How attractive. Uh .. could I think
about that and get back to you?

VERA
Attractive enocugh to catch your
eye, turn vour head?

. BRANTLEY
Oh. Sure.

VERA
Attractive encugh to go to bed with?

3rantley is dumbfounded.

VERA -
A simple question. Aam I?

BRANTLEY
Well, yeah, you're attractive enough,
for somekbody to think thaet.

VERA
Hcw abcocut you? Has it crossed your mind?

BRANTLEY
No.

Vera gives him a narrcw lock.

BRANTLEY
I mean, yes. Maybe it crossed my
mind, a little. But you're my ..
you know .. aunt.

VERA
I marriad your uncle.

She unbuttons ‘his c¢zsat again.

VERA ‘
So, you £ind me attractive and yeu'd
like to gc to ted witch me. What are
you going ta do abouz that?

BRANTLZY
Nothing.
(buttons his cocat again)
donest 3 God. Did you think I was
going to do something?
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VERA
well, I don't know. I kaew what
you were feeling,sefore you saic it.

BRANTLEY
You digd?

VERA
I find ycu aztractive toc.

SRANTLEY
oh, no, you den't. I mean, how
could you? :

VERA
s verv Zflatzering T3 a weman to
wanceé Dy 2 younger Tal.

BRANTLEY
Jesus, cthis is cerzidle ..

Yera unbucttons his coat and pushes it pack off nis shoulcers.

- VERA
The answer is yes.

(starts to unknot his tie)
I give 1in.

As she pulls off his tie, sne puts her arms arcund him and
puts her lips up t9 nis, not gquite touchiag, waiting.
3rantley hesitatas, then makes a helpless gesure and goes

for ic.
CuT TO:
INT. 2RANTLEY'S APARTMENT - A SHORT TIME LATER

The shades have been drawn. Brantley and Vera ate in bed.

we can't see them very well, but the wacer in the mattress
i3 SLOSHING.

BRANTLEY
(breathless)

I don'= believe this is happening.

VERA

—~ Do me a favor. Don't talk.

Continued SLOSHING.

CuT TO:
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INT. BRANTLEY'S APARTMENT - STI:L LATER

The shades are up. Vera is dressed, finishing a repair of
her makeup. Tantley is still in bed, covers to his neck.

BRANTLEY
Can you ever forgive me?
. VERA
For what?
BRANTLEY

FOor coming on to you. I didn's
mean to. I don't know what came
over me.

VERA
You plaased me.

BRANTLEY
<'m scrry.

Vera gives him a wondering look.

BRANTLEY
I mean, I'm glad. Bue you're going to
hate me after you've had time to think
anout ie,

VIRA
Howard usually stays ia =swn on
Friday evenings. 1I'll call you.

She smiles and gces ouc. Erantley just lies thera, not sura
wnat's his hin.

INT. ACCOUNTING OFFICZ = DAY

CLOSE ON A DISTILLED WATER DISPINSER. There is splashing

in the upturned bot=le. PULL SACK to find 3rantley drawing
a4 cup of water. He lcoks at the sloshing in the boztle,
hiccups and qQuickly downs his drink. He crumples the paper
Cup and returns to his desk. He unfolds a ccmputer printout
and starts entering figures in a Calculator, makes an error,

clears the machine and stares over again. Lester rolls his
chair over.

LESTER
Hey, what's up?

BRANTLZY
What makes you think scmething's up?
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: LESTER
Your face.
BRANTLZY
It shows?
LESTER

You have a very nervous face.

BRANTLEY
It shows.
(a deep sigh)
Pop was right. New York is a
dangercus place. Three weeks,
ané lcok at me.

Lester looks at him.

BRANTLEY
Lock at what I've done.

LESTER
What have you done?

) BRANTLEY
What's next? OCrugs?

LESTER
sésus. What have you decne?

BRANTLEY
I can't tell you.

LESTER
It's that bad? Congraczulations.

The phone RINGS. 3rantley picks up zhe receiver.

BRANTLEY

Hello.

(looks strickan)

He dces?

(a deep breath)

I'll be right there.
(hangs up and stares
blankly into space)

e wants t©o see me.

LESTER
who dées?

BRANTLEY
Mr. Prescote.
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BRANTLEY
Z¢ea't ask.

Ha walks cf£, looking dcomed.

LEZSTER
ou'ra not shitting me,
t2ll nim I said h2lle. Two k's,
- T

INT. CORIRIDCR

3rant.ey apprcaches the elevators, presses a call but=con.

BRANTLEY

He found cut. He knows. Oh, my
Ged ...

(on second =hought)
3ut he couldn't know. He's not
having me Zollowed.

(ancther thcught)
Maybe he's having her followed.
Ch, hell. Qh, damn. Oh, shie.

Doors cpen. B8rantley steps in.

INT. ZUZCUTIVI SUITE~- RECIPTION ARzZA
Elevacor doors copen ané Branctley steps ocut.

BRANTLEY ‘
HYe'll kill me. I'm dead.
(an unhappy shrug)
Whacever he does, I deserve it.

The receptlonisb looks up curisusly as Brantley walks past

Rer, staring straight ahead, as if he's traveling the last
Tile. ‘

INT. PRESSCOTT'S QFFICE

Prescott loocks up from hxs cdesk when the door opens. Maureen
sticks her head in.

MAUREEN
Brantley foster.

SBrantley enters and tentatively approaches the desk.



. PRIZSCCTT
Come in,” Brantley. Sit down. I
nave something two &iscuss wita you.

Brantley lcwers nimself inco a chair andé hiccugs.

PRESCOTT
Vera talked to me last nighat. About
you.

BRANTLEY
She d4id? About me?
(hiccups)
Ch.

; . PRESCSTT
For God sake, hold your breazh.

arancley takes a deep wreash ané holds i=.

PRESCOTT
she told me you had lunch togather
vesterday. You tsok her =0 see
your apartmenc.

3rancley, still holding his hreath, lcoks mcre and mcore
aperenensive.

PRISCOTIT
You talXked.
3RANTLEY
(seill nolding that
breach)
Talked. That's right. We zalked.
PRESCOTT .
She thinks you've got a leot on the
ball.
3rantley exhales.
PRESCOTT

Se do I. I've decided tO take you
out of Accounting, to put you where
ycu can get an overall view of the
cempany, wnere yeu can leara.. I'a

maxing, you my executive assistane.

1/5/86
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: BRANTLEY
Executive assistane?

PRESCOTT
It won't he easy. Long hours.
A lot of demands.

v BRANTLEY
Executiva assistane!

2RESCOTT
I expect performance. So cdoes
your aune.

BRANTLEY
I'll ery to be up to it.

PRESCOTT
I like your spirit, Brantley.

A MONTAGE

Brantley celabrates his promoticon, to the accompaniment of
brighe, high-energy MUSIC. He Buys some sharp new Clothes
in a trendy upscale score. He decorates his apartment in

4 snappy hi-tech style. He lies on a tanaing bed, goggles
over his eyes, headphones over his ears. He stands in frone

c¢f a full-length mirrer on nis bhathroom door, considers his
new, hotter image and strikes a2 few G.Q. poses.

INT. PRISCOTT'S OFFICE - CAY

Prescoce is stuffing papers into an attache case. Maureen
s 2n che ghene.

PRESCOTT
~(calling)
Brantley? wWhere is that analysis
you dié of the latess arcduction
reporss?

3RANTLEY
(entazrs from an adjoin-
ing cffice)
Right here.

. MAUREZY
(hangs up the ghone)

YOur plane leaves at 6:30. I told

Louis to bring your car.

PRESCOTT
Call Mrs. Prescott. Tall her I'l1
see her laca Sunday.



»

Sha exits.

Prescoes pul

YAURESEN
Yes, sir, -

PBES~Aamm

CSeunwwwaa

Erancley, YU might give her a
czll lacer rq See if gshe needs

inyzhiag,

3RANTLEY
I was flannizng en deiag chae,

ls an envelcre oue o his coat pocket, scrisblas
scmething on it and holds is cyr e- 3ranzley.

PRESCOTT
ind daliver =a:g R3 the address T
wISle on zka Zrane. Say I'= sorry
akouys tcnigae,

3RANTLEY

fighe,
PRESCOTT

Take along a dczen rcsas.
BRANTLEY

Righe.

(a beat, SUIprised)
A dozen rosas?

PRESCOTT
Make it ewo doczen
(gives Brancley a
fracerznal look)
de're both nen of the worlg,
aren's we?

SRANTLEY
< hcpe so.

(CCNTINTED)
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Prescott gives him a clap on the Back, snaps his case shuys

and starts out of ghe cffice. Srancley lcoxs ac the envelope
22 his hand.

BRANTLEY
(reading)
Christy Welles,

"

XT. ASARTMENT S8CILDING - pav

%rantleg, Carrying a bunch of toses, gets out cf , taxi in
tront of a posh Ease Side building, ge checks the address
on a decor-to-straer awning and goes in,

INT. CHRISTY'S APARTMENT BUILDING - CORRIDOR - pay

Brancley approaches the door L0 Apartment 302, pushes a
Suzzer and walts. The deer opens a crack and onhe eye rpeers

cut. It's a lovely aya, large ang warmly brown, enhanced by
maxeup that's been eéxpertly applied.

CHRISTY
Yes?

Brantley holds up the roses.

CHRISTY
Are wvou selling them or what?

BRANTLEY
They're from M-, Prescot=:,

Christy Teleases a Security chain and opens the door. 1It's
tie girl in the revolving doors. Not much older than Srantley.
A kKnockoue. Srantley Stares, immobilized, She loocks
curicusly at him, finally reaches for the roses.

BRANTZEY
And this.

He gives her the envelope. She opPens it and frowns, annoyed,

CHRISTY
That's why the flowers.’
(holds up two tickets)
The hottese tickee on 8roadway,
Through a scalper, a hundred
dollars each.
(MORE)
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CHR:STY'(Con:'d.)
(locks over at
8rancley's watch)
It is now an hour ang fisceen
minuzes hefore cursain tinme,

BRANTLEY .
I'm sorzy. I Tean, Mr,. Prescots

is sorry, TRis tris came Up at the
last minuta..,

CHRISTY

00 you have 2 dace tonighe?
SRANTLEY

Uh...No.
CHRISTY

Wty den'e 70U get one?

She sticks =ne dnvelove ints hig ccat pocket and clcses
the deor. arantley takes ouz —=he envelope and locks ac
the cickees, Cinsiders a moment, tihen pushes tle buzzer
again. Carisecy csens tle decr. 3rancley smiles an en-
§aging smile.,
3RANTLZY
xcuse ne, Sus : hazcen &2 have
these tickees...

INT. 7T¥zATER

The houselighes are swcill UR, as latga arrivals Ruzzy ea
theis seacvs.

CN SRANTLEY anD CARISTY

In twe of the best seats ja the house. Christy is simply
bue expensively dressed, She locks greas, 3rantley is
aware of hcw greac she looks.

CHRISTY
So, your firse job in the city
is working for Howard. as whae?
A messenger?

S3RANTLZY
I'm his éxecutive assistane.

CHRISTY
Sounds inpressive. What does it
Tean?

1 A e—m——
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SRANTLEY
Whatever he wan:s me 3 do,
édo ie.
CHRISTY

We have a lect in ccmmon.,

SRANTLEY

What do veou de?

(0f£2 her reacrion)
I mean, besides whae you do for
Mr. Prescote.

(still doesn't

sound righe)
I mean, do yOU caly dec wnat yecu
do for M=, Prescoct, or do you...,
You know...

CERISTY
ree-lance?

*
<

S8rantley shrugs awkwardly,

CERISTY
I have an exclusive agraement
with Howard.

douselights dim. S8rantley ang Christy zuzn toward tha
Stage, as the curtain rises.

EXT. THEATER - NIGHT

\Pecple aTe coming out. The straet is c¢rewded, ncisv,
CN 3RANTLEY AND CHRISTY

As trhey exit the theater.

CHRISTY
'n tired of plavs abou: artistic
Agst. Evervbodv gets Zrustraced.
de. DCon't you?
(befcre he can answer)
Of course, you do. 3ut ycu don's
make a big deal out of ie. If you
€id, zecpla would jus= vawn and
change =z=he Sudject. Are vou huagrv?

-
-

BRANTLEY
A liczle. Would you like some
sugpper?

(CONTINUED)
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CHRISTY
Nice of you to ask.

BRANTLEY
I...don't hava a lect o noney
ca me.

CHRISTY
(puts her arm
in his)
I do.

INT. CARNEGIEZ DELI - NIgmT

“he atmosphere is brighe, Busy and 1loud. Christy ig devouring
a4 hamburger with everything on it, an order Of fries Covered
with Caitsup and a cherry Coke. Brantley is eating turkay on
white bread, nye Re's mors interested jin Christy thap food

CHRISTY
Have some £ries?

BRANTLEY
No, thanks.
(a beat)

I've seen you befcre,
Christy lcaks ae hia.

SRANTLEY
A couple of times. Once, you
locked liks.,.well, like this,
Another tinme, 7ou looked like...
I don't know...a college studens,

CHRISTY ,

I am a college student. An ars
major.

(f£ his surprisad

Teaction) '
At NYU. I would have Zinished by
ncw, bue I dropped out for a year
tO sell gloves ac Bloomingdale's,
Strictly an economic decision. I
cculd go wo school or ear. 1 have
StIong Zeelings ascuct eating,

3rantley necds unde:standinqu.

CHRISTY
Then, I metc Howarad,

(CONTINUED)
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_ BRANTLEY
And gquit 8loomingdala's,

CHRISTY

Not righs away. Ha was very honess
adout what he nad ina mind, and je
wasn't whae wanted to be whan I
Jgrew up. 3ue, he Kepe ouzlining
the advantages c¢ 1is prcrosal and..,

(shrugs)
‘Howard cap be very Tersuasive.

(bites ineo

a fry)
" I'q F3consider jg 1 were you,

(c2g nis lceok)
The fries. They'rea iacredible.

3Tranctley rakes 2 French f£:ry,

CHRISTY
doward's very good ts me. X~

(philoscphical)
Scmetimes You just need a Prune
danish, :

INT. CERISTY'S APARTMENT 30ILDING - CORRIDOR - NzGHT

Christy ualocks her dcor, Surns wo 3rancley.

CHRISTY
Thanks. .

BRANTLEY
for whae? 3ve:ythiaq was vour
Tear, ,

CHRISTY

The company.

They exchange a smile.

CHRISTY
Well...

She cpens the door,

(CoNTINUED)
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BRANTLEY
He's my uncle.

Christy lcoks Sack, gquizzical,

BRANTLEY
That's how I got tle jeb.

CHRISTY
Why the confession?

ot BRANTLEY
Just fale like i,

CHRISTY
Go back o Kansas, Befcre you
get corrunted.

2RANTLEY
I think it's tao lace,

CHRISTY
. (a long lock)

No, there's hoge. If vou move
fase,

She smiles ang goes insicde. 3rantley juss Stands chers fa-
4 mcmernz, thcugheiul, Eefore e turns awavy,

INT, 3RANTLEY'S APARTMENT - pay

2rantley, in sherss, ‘is dcing aershic exXercisas o FOUNDING
MUSIC and che EXUBERANT DIRECTIONS of a TV INSTRUCTOR.
Unable =za Xeep :the Pace, ocut of braath, he collapsaes in

the ted and s tCssed on the resylting Surbulence. He lcoks

over at his Mickey Mouse shore, considers, firally siess
up and dials. :

CPERATOR
(£iltered)
Informacion.

BRANTLEY
Could you give me the number for
Christy Welles on East Sixcy-
Fourth Street?

OPERATOR
(filtered)
That number is unlisted.

' (CONTINUED)
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BRANTLEY
Right. Sorry to bother you.

de hangs up, sighs, then shrugs philoscphically ard locks
again ac the TV,

CN THE SCRZEY

The indefatigable inst:uctcr is talking frem a Prone position.

) INSTRUCTOR
Ncw let's deal with those love
handles. Nobody loves love
handles.

Brantley feels fcr love handles, starts exercising again.
The bed SLOSHES under him. The door opens and Lester enters,
wearing a red silk robe.

LESTER

Hey, Brant, can You let me have
scme eggs?

BRANTLEY
How many do you need?

LESTER
Make it four.

BRANTLEY
Check the refrigerator.

The instrucecer changes exercises ana 3rantlay scands to

fcllcw aleng.

BRANTLEY?
Who aze you fixing breakfast for?

LESTER
Tais chick I met lase nighs atc The
Area. She came by for a drink.
Aiter an hour...

BRANTLEY
Srhe decided to stay.

LESTER
Tco weak to travel,

Lester ccmes farsher into the room, putting eggs inzo the
scckets of nis roke.

(CONTINUED)
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Lester gives

3RANTLZY
What are you making?
~ZSTER
Gin Fizz
(st Srantley's
reaction) .

You make 'em with €99 whites,
What did vou do last nighe?

) SRANTLEY
I ran an errand for Mr. Prescott.

LESTER
Brant, babke, OU gotta get somethin'
gein' for yoursel?,

BRANTLEY
I'm working on ie,

LESTER
Maybe you're noe the slickest gquy
ia wown, bue hey, you're likeable.
There are women who go for your type.
You gotza get out there. You goteta
take risks.

BRANTLEY

You'se right.
LESTER

What have you got to lcse?
BRANTLEY

I'm gonna do ie. Starting today.
| LESTER

I'll give you a lise: €30l places
%0 meet hot women.

BRANTLEY
You're a pal,

LESTER
You want me to Bring back the yolks?

BRANTLZY

~Thae's oKkay.

hia a jaunty lictle salute and goes ocuz,

Srancley StCps exercising,

(CCNTINUZD)
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What have I got 3 losa?
(thinks about thae)

I'll do it anyway,

CHRISTY'S A2AzTMZNT 3UILDING =- DAY

Srantley apprcaches, paper Bag in hans, He hesizazas nye
then goes on wo the docr axd ancars.

INT. APARTMENT SUILDING - CCRRIZOR

Christy opens her door wish the chain on, is Surprised to sae
Srantley.

BRANTLZY
I was ia tpe neighborhoed.

She gives him 3 dcubtiul leok. He holds up the bag, swings

b o)
it back and :z a seductivaly., rIe carries tall-talas grease
stains,

CHRI3STY

Banisgh?
BRANTLZY

Prune,

_ CHRISTY

#hat did yeu have in miad?
BRANTLZY

(shrugs)

A walk in the Park, maykte a movie...

CHRISTY
I'm doing my income tax,

BRANTLEY
(taken aback)
Income tax?

CHRISTY
Are you good with figures?

: SRANTLEY
My specialey,

CHRISTY

(cpens the dcor)
I'll make scme coifae.

(CONTINUED)
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_ 3RANTLEY
(as he stezss in
What income do You repore?

Christy gives hin a look.

3RANTLEY
Do you cet a W=22

She closes tha door afwer Rim, ‘

INT. CHRISTY'S'A?ARTMENT = LIVING RcoM - DAY

The room is SPacious, with high Ceilings, crown moldinqs}
Parquet floors., The fusniture ig simple, low, medern. The
Place has a kind of informal glamour,

Christy and 3ranzley are seated on the fleoor, Surscunded by
£apers, raceipes, cancelled chacks. Coflee cups angd platas
that bear evidence of danish S4sStry sit on a low table,

3rantley puts a last Zigure inzo a calculater, gets a tortal
ancd enters is= on a tax form.

: BRANTLEY
Ckey, that's jie, They swe you
noney. :
CHRISTY

Ycu're a genius!
8rantley gives a medest shrug,

CHRISTY
It weuld've caxen ne twe davs =3
€3 that. 7Two weeks!. How can
repay you? -

He just looks ae her. She doesn'e £linch.

CHRISTY
The zarzk?

EXT. cCEdNTRAL PARX - pav

Because is's ene weekend and the Park is closed o autse-

mobiles, Feosls are everywhere, strolling, cycling, Playing
Sanes,

SRANTLEY aAND CHRISTY

.

skate down the middle of the streee. Christy is good. B8ranm-ia/
is very shaky,

) o
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3RANTLEY?
I haven't done this in sears!

CHRISTY
It's like riding a bike. You
nNever forget,.

They pass vendors of Zf20d, tCvs, balloons. Brantley staras
wonderingly at a MAN CN A UNICYCLE and, his concentration
brokan; has eo fight wo stay up, wildly Elailinq his arms

and finally grabbing onwo a HEAVY  WOMAN in his pach. Startled,

, BRANTLEY
Exsuse me. Thank you.
(as he rolls en)
Nice meeting you.

SKATING AREA

A crowd is Gathered aTJUNng an area in the strees that has
become a makeshife skatiag rink. A portable radig Providas
DRIVING NEW WAVE MUSIC and SKATERS show off their skills,
Facing around as Breakneck Speeds, ~“eaving ia and oue, In

tle center of the area, zhe "stars" spin and jump and dance
with abkaaden.

3RANTLEY aND CHRISTY

watch from the front of the Czowd. She ig ROVing with che
nusic. )

CHRISTY
Bon’'t vou lgova it? Den's you
want o ge= in tlere and laz go?

A SKATER cuts clcse =3 the crowd., S8ranclay, SI7ing to get
out of the way, loses h:is Ealance and falls flace.,

SRANTLZY
(looks up
at Christy)
Maybe next tinme.

Christy can'e help bue laugh.

CHRISTY
Sorxy.
(gives him a
fand up)
You're a gocd sgore,

(CONTINUED)
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They lock ac 2ach cther,

CHRISTY
(a momenc)
All this fresh air ang exeIcCise.,,
I've worked up an dZpetita,

INT. THE aARE) - NIGHT

A disco-bar-restaurant, loud arng Taucous, with Slicztering
decor and lights thae change ang flash and dazzle, 3 spacey
Circus with a large company of freaks.

AT THE BaR

Laster, seated op 2 high stool, is coming on to a young WOMAN
WITH PINK HAZIR. :

LESTER
The firse thing I noticed was
your eyes,

YOUNG WOMAN
Yeah?

LESTER
(leaning closer) :
I can sae mysels in yousr eyes!

YOUNG woMAN
I'm wearing contacts,

Lester looks Past her and reaces S3 scmeching o.s.
HIS pov

Brantley and Christy a:e‘movinq thzrough the crowd.
ON LESTER

He staras ip Sursrise.

LESTER
I'll be righe back.

CN BRANTLEY aND CHRISTY

As they work their way deeper into the astion, Lester
ccmes up behind them. '

(CONTINTED)



CONTINUED

Lester staps

LEsTER

Hey, Brantlay,

BRANTL =Y
Ch, hi, Lesrmer,

LEST=R
Llong tinme no Sea,

SRANTLZY
This morning,

. LESTER
(smilaes ae Carisey;
vVery suave)
dl zherae,

SRANTLEY
~8star, :his jis Christy,
CHRIsTY
della.
LZsT=R
(close to

Srancley's ear)
ZCw did 70U cat Somebedy so
Lnsckadecus SCI3Jecus ss fage?

3RANTLEY
I did whate 79U said. Toox a
Chance.

LESTER

Where'd 7eu fiad he:zr? wWhat did
You say? Lar me hear che line
that hooked this myzliological
Creatuyre,

Lazer, .
clecser to Chrisey.
LESTER - .
Nice meeting you. I don's Suppose
You've got a Sister, ,

. CHRISTY
She just turned fifween.

(CONTINUZD)
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Last:
Is she engaged or anythi

Yeah? iag?
3rantley gives him a look.

LZSTER
Latap,

He exits scene. Chriscy is'lccking toward the danca flcor.
3RANTLEY

dow do you like iz?

CHRISTY
Very trendy,.

BRANTLEY
endy kinada guy.

Music gers LOUDER, HARDER, MORE CEMANDING.

I'ma e

The

CHRISTY
0o you dance the way Yyou skaze
OF the way You do inceme tax?

BRANTLEY
Somewhere ia Setween,
' CARISTY
I'll take a chanca,

They sush tRrough the crowd to eh
Packed with Scdies in all Tann

8r of c2ntorsion.
~ 1s not an exhibicicnist, But she's 9CT the moves.
“atches apprecian:vely, K2eping 7is ewn dan

SRANTLEY

2 dance flcer, which ig

Chriscy
Branclay
cing cinservativa,

Can I see /CU scme mcra?
CHRISTY
Whae:
BRANTLEY
(raises hig voice
above the nmusic)
I'd like £3 see JCU scme mcre,
CHRISTY
Way?

(CONTINUED)
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I like
ATen'e

He dces

AT THE 3aR

lester ig staring, {

BRANTLZY
being wizh you.

CHRISTY
you forge:tiaq Something?

SRANTLZY
n't own You, does he?

Acredulous, ae drantley's Perfcrmance.
YOUNG WoMAN

Ycur friend'g all over ie,

I taugh
‘<nows.,

ON THE CANCE FLOOR =
The MUSIC has change
and close.

I can'e
Phene ¢

(b
S3ut I ¢

Howard
which i

Bue I ¢
We can

free,

8ranctley breaks ines

LESTER
T the guy everything he

LATER

d. 8rantley ang Christy are dancing slcw

CHRISTY

be away fZrem my tele-

OF very leng at a time,
BRANTLEY

righetens)

an see you.
CHRISTY

@XFects me to he available,
S only righe,..

BRANTLZY
an see you.

CHRISTY . _
go cut sometimes, when I'm
a grin,

(CONTINUED)
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CHRISTY
As friends, Only. vou can'e
interfare wie! ny professional',

SCraimmenst ip aay way, Ckay?
3RANTLZY

Ckay.
CHERISTY

QCkay,

arantley draws'he: even Clcser, :eelinq goed,

N7 CgR:STY‘S APARTMENT =~ 3EDRCCM - NIGET
CLOSE oy CHRIsTY AND BRANTLSY, ia bed, ae the Momene sz MCmen=3
3RNTLEY

O h (] A-:l L3 .\UI'L'.‘JTQ .

wish a Sigh ang lays nis head opn Chriscy's shouldar,

Call jer 4 friendly gesture,

X7, 3RANTLEY' 3 APARTMENT 3UILoING - NIGHT
It is Tainiag liqhtly. s:antley d3Proaches the entrance, sligael
e

disheveied, A0re than sligntly wet, huc happy, Singiag as n
Sces,

VERA (0.5.)
Brancley.

He locoks around,

Surprised. Vera
450sL

thace's Parked ac che curh,

VERA

FUts dcwn the window of 3

At lase,

SRANTLZY
Vara:

He gces ovesr T3 the car,’

VERA

I've Leen walzing here

fsr an hour.

(CONTINUEM
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SRANTLEY
You shouldn'e have.

VERA
I know. My Ged, could've meen
killed! Where have ycu been?

. SRANTLEY
I...went wo this seminar, On
4IT history,

. VERA
Why?
SRANTLEY
Self-imp:ovemen:.
VERA

Jever miad impravina voursaelf,
Icward's oue cf town.

(cpens the car door)
You caa spend the rest of the
weexand in Glaen Cove.

BRANTLEY
Ahas'll Fecple tiaink?

VEIA
What shculd they chiak? vYou're
family, .

SRANTLZY
Righe,

it a resigned sarug, he climbs inzo the car.
INT. PRESCOTT'S QFFICE - DAY
rescote, ae his desk, looks UP impatienzly,

PRESCOTT
3raacley?

8rantley comes in from his office looking very much the worsa
for wear,

PREZSCOTT
Check <=hisg envircnmental regors
and let me knew i3 I have to make.
a. statement,

(CONTINUELD)
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3rancley nods and reaches fap the pagers,
him a close lock. :

PRESCoOTT
(conciauing)
0id yeou have a hars weekend,
Branzley?

BRANTLZY
You could Say that,

. PRESCoTT ,
Let me give voy SCme advice.

Srantley ccncencrates,

PREScorT
(Sclemnly)
Xeep your eYe on the hall.

3RANTLEY :
On the »all, *

T PRESCOTT
o~ Career in firse place, fersonal
liZe Organized and ulcer cons=rol.

3rancley ncgs solemnly,

Thaz's how I'va handled thin s,
- S

if you have an idea of follcyinq
ia my Iootstaps,

SRANTLEY
I de. Yes, sir, TighT ia those
foctsteps, That's whas 1'4 trying
to do,

They smile ag €ach Qther.

T, 3RANTLEY ' g APARTMEINT - NIGHT

ripcing.
3RANTLZEY

i (ints zhone)

;o fellc.

Prescocs gives

ncne is RINGING. Sranctlev comes cut ¢f the Sactihrzcm,
L _

(CONTINUED)
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CHRISTY
(filzered)
Hi.

BRANTLEY
(smiles)

CHRISTY
(£iltered)

I can't see ¥ou tonight., Heward
just called, He's coming over.

drantley sighs unhappily,

CHRISTY
: (filtered)
Don't pouye,

BRANTLZY
I'm noe Pouting.

CHRISTY
(£iltered)

Yes, you are. I can hear is when
YOU pout. You makae 2 pouting
noise. I'll ealk to you tomerrow.

The phcne CLICXS ofsf, Brantley hangs up and juse sics
tlere. The phone RINGS 4gain. He picks it up.

BRANTLEY
Hello, vera.

VERA
(£iltered) :
How did you know it was nme?

BRANTLEZY
Just had a feeling.

VERA
(£iltered)
It's dangerous LC answer the
phone with Ay name,

BRANTLEY
It was a Strong Zaseling.

(CONTINUED)
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VIRA
(filtered)
Howard called, He's working
late. 1'13 be there jp an hour,

The 2hone CLICXS crr, srantley hangs Up, falls bhack on the
Sed and liag thare, undulating.

ZXT. CONSOLIDATED BUILDING - NIGa?

?rescotet ang Srancley come Qut the revolving doors, boeh in
Their three-pisce Suits, boch carrying attache Cases

SRANTLEY
I've bean giving a lo¢ ¢f thoughe
0 edinle cans, and r'np really
Psyched abouyte it. Think whae
i1z'll mean SC ecology, That's a
MAJOT scurce oF “itter we'l] be

Prescott §ives him a look.

BRANTLEY
So to Speak,

A grey limo Pulls in ae the curs. “hen Presccee opens the

Tear dcos, Chriscy leans out, She's wearing a Sexy low-cus
dress.

CHRISTY

Hi. :
(sees Brantlav)
Ch. Hi,
BRANTLEY
(:estrained)
Hello.
PRESCoOTT

You two Rave met,

CHRISTY
Ze broughe Some roses.
(to Brancley)
It's nice seeing you again.

BRANTLEY
Nice seeing vou, Again,

(CONTINUED)
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Polite smiles al} around.

VERA (0.3.)
Well. rook who'sg here,.

Srantley, Prescott anz Christy feact, as Vera sweeps into
sScearne.

VERA
Hello, Srancly, Hello, Howard.
Eello‘ LN ]

PRESCOTT
This is Miss Walles,

VERA
Miss Wellas.

PRISCOTT

(to Chriscy)

My wife,

BRANTLZY
My aune.

CHRISTY
Halle,

VERA

I was in zown, running lazar
thaa exzected...ire yeu weriking
tonighe? ‘

PREscCeTT
No. Mot S3nighe,

VERA
Goed. Then YCu can take ne
home. :

She looks at Chrisey. Christy lcoks at Prescott. »?rescoes
leoks at Branctley. The Sension is getting thick.

VERA
Or can you?

BRANTLEY
- No. BHe can'es.,

Everybedy looks At Srantley.

(CONTINUED)
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- BRANTLZY
Not ia *this car.

CGaneral curiosicy,

BRANTLZY
Uncle Hecwarg gave it to me. To

us. For the nighe, The car, and
reservations ae Lutece. 73 Ceala-
brata. -

~ (turning o Prescott)
Aunt Vera will understand,

VERA
Understand what? Celebrate what?

SRANTLZY

Our engagement, Miss Wells...
Chrisey...is my fiancee.

A mcment, as everycne absorhg this announcement.

VERA
I think 1'g like to sit down,
She crcsses to 2 hydrans thate Sticks ocut from the Building.

PRESCoTT
On a fire plug?

VERA
bon't be a sach.,

BRANTLEY
Z know this comes as a SUrsrisas
tC you,.,

CHRISTY
Yes,

Erantley shogts her a look.

: VERA
I didn't xnow YCu. were gvean
dating anyore.

PRESCOTT
7ou haven'e seen that much of
2rancleay,

(CONTINUZD)
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VERA
Enough to form an attachment,

- BRANTLZY
(nezvously)
It all happened very fase.

CHRISTY
Very.

PREsCOTT
It came as a Surprise to me too.

VERA
And you're giving them a nighe
on the town. That's very sweet,

CHRISTY
¥You have such a Tomantic husband,

VERA
m.
(gets up and goes
back t5 the car)

I have ap idea. Let'sg all celebrate
Cigetlher,

3rantley and Prescote exchanqe'lcoks. Christy smiles to

rerself,

Stazting to see the humor ia the Situation.

VERA
We'll share this happy occasion.

PRESCOTT
I'm sure they'd rather he alone.

VERA
They'll be alone for years.

CHRISTY
Itiinkie's a great idea,

VERA
There. You see.  Christy dcesn's
mind sharing.

BRANTLEY
(forced good cheer)

Well. 7This ig really turning out

€3 be a sgec:ial evening!



)

9
INT.

LINO -

AS the Celebraneg ira driven TATough the city.
and_Christy riding backwa
The b

zds, Zace

4% has beepn CpPened angd every

srantley
Vera and Pres

co=s,
ene has 4 driak.,
VZRA
A toassz. Ta Young levers,
Glasses are Faised., 1The tlaset jg drunk. Chris:y lcoks a:z
Prescoce with a mischievcus CWinkle.
. CHRISTY
Hive we met tefore?
PRESCoTT
(taken aback)
Whae? No, den's think so.
CHRISTY
i'm Very gcod wish faces, and 7
Rave enig feeling we've meg teiora,
PRESCOTT ’
(fi:mly)
We haven'e nee,
CHRISTY

Oon a Professional basis,

A
(to Christy)
Whae Brolession are yeu in?
A tense mement,

SRANTLEY,
an areise,
CHRISTY
I do my bese,
Smiles al} arcund,

Chrisey'g

CHRISTY
(co Prescoee)
Maybe is

Sa&w you upside down.,,
A varieety o

s Feacztion,

(CCNTINUED)
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CHRISTY
Sometimes I see things becter
upside dewn. I've tried saineing
on my head.

VERA
How d3 you ever gesz ie cf3?

The limousine pulls ia to the cuzrb.

. . BRANTLZY
Here we arsas|

INT. RESTAURANT - NIGHAT

our quartet is seated ia an atmosphere of subdued elagancea.
Champagne for everyone. Vera, slighely tipsy, raises her glass.

VERA
To Erancley.

PRESCOTT
Haven't we had enocugh toasts?

VERA
(stubbornly)
To my nephew.

Prescott sighs helplessly. They all drink.
VERA
Svery woman should have her
nephew.
Reactions around the tabla.

VERA
Have a nechew.

PRESCOTT
I'll get scme menus.

He loocks for a waiter.

VERA
Let's drink to that.

BRANTLEY
Getting menus?

(CONTINUED)
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VERA
Having nephews.

PRESCOTT
Vera, you've had encugh.

VZRA
IZ only that wers =xue.

PRESCOTT
(gratesully)
AR. Here's ethe waiter,

A HANDSOME YCUNG WAITER hands out menus.,
up, reaces.

VERA
(throatily)
Hella.
WAITER
Geed evening, Madam.
VERA
AZe you scmecne's nephew?
PRESCCTT
Vera,
VZRA

A simple questian.

She lcoks mack at =he waiter,

WAITER
(maintaining his poisa)
AS a macter of faecs, I am.

VERA
Taken. ‘

WAITER
May I tall you about this
evening's special?

VERA

Ch, ry God, I wish you would.

(smiles)
Bc you like being a nephew?

Vera looks .

(CONTINUED)
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PRESCOTT
Goddammiz, Vera, step talking
and order!

VERA
Hewazd, I don't think %hat's in
the spirit of che eveniag.
(smiles again
at the waiter)
And I haven't heard the special.

CHRISTY
What is che special?

2RISCOTT

All right, for Chrissake, what's
the damn sgecial?

WAITER
(a blank expression)
I'm afraid I've forgotzen.
IXcuse me. .

He exits scena.

VERA

Y3u Irighsered nim ci2, Laz's
erink ancther ssass...

(picks up

her glass)
Two fecple making an iavescment
in che Zuzure, knowing chey'll
always have each other...

(Rer expression

darkens)
Unless cne of cthem decides to
Piss away that invescmenc...

PRESCOTT

Vera,

VEZRA

Ch. Sorry.
(to 3ranzlev and
Chriscy) |

Ze dcesn't lika me =a swear,
(starzin zver)

Unless cne of them dacides o

(MORE)
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Brantley and

: VERA (Cont'd.)
throw away thate investment, and
go looxing for Something new,
something younger,..

(to Chriscy,

earnestly)
It happens.

CHRISTY
I've heargd thae,

VERA ,
It's hard wo hold somecne if
he doesn't wWant to be held,

CHRISTY

I quess what You have s hold
is his interese,

Prescott lcok apprehensively at Vera. She smiles.

VERA
What a sweet thought., vou are
lucky, Brantley, to fing somecne
SO young, so beautifyl and so
sweet too,

BRANTLEY -
Well,
(retreating to
his menu)
What's everybedy ordering?

VERA
I want the special.

PRESCOTT
You den's know what it is.

VERA ‘
Whatever is is, I want ie.

CHRISTY
Wrat I really wane is a4 hamburger.

PRESCOTT
I've icse MYy apcetize.

VIRA
For whae?



INT. CHRISTY'S ASARTMENT S8UILJING - CORRIDOR - NIGHT

Brantley and Chrisey step out of a cage=-fzont elevazor,

BRANTLEY
What a terrible nighe.

CHRISTY
I had a wonders:l tima.

They walk to her apar=mentc dcor.

They beth

CHRISTY

Have you heen getting i= on with
aunt Vera?

BRANTLEY
She had 50 much to drink. She
didn't mean things the way they
scunded.

CHRISTY
It wasn't only what she said. It
was the way she loocked at yeu. I
know that leck. So, vou've been
fucking Hewazrd's wifa.

BRANTLEY
Den't say eaae,

JZRISTY
It's crie,

BRANTLEY?
You could use scme other word.,

CHRISTY.
(looks wonderingly
at him)

You'ce being protectivae. Of her.
Aran's you?

BRANTLEY )
You can get to like somebedy
you're fucking!
reflect on that cbservaticn.
CHRISTY

You're going to make someone a
lovely fiance.

(CONTINUED)
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BRANTLEY
Thank you.

CHRISTY?
You're welccme.

She starts to enzar her aparwment,

BRANTLEY
Chriscy.

She turns back. Brantley kisses her. A long and ardeht xiss.
When it's over, Christy locoks ae him thoughefully, warily.

SRANTLZY

I know, I made a promise.
CHRISTY

Yes,
BRANTLZY

I've kept it,
3rancley takes off his c€cat and thr:iws iz iaside her aparement,

SRANTLE
Haven'ts I?

CHERISTY
(glancing afrer
the ccaw)
Yes.

8ranclay unknces his =ie and starts =0 uasuctca Ais vease,

SRANTLEY

A promise is a promise.
CHERISTY

Yes., It is,
SRANTLEY

Maybe ic's okay to cheat on
some things, but nos 4 ' premise.

He pulls off the vest, threws it and the tie afser the coac,
then starts to unkbuteten his shir=.

 (CONTINUED)
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CHRISTY.
AS lcng as we have an undar-
standing...

BRANTLZY
cust friends? .

CHRISTY
Just Sriands.

. BRANTLEY
Righet.

Taking off his shire, Srantley walks Christy backwards inss
fer apartment and kicks the doer shut behind then.

DISSCLVE TO:
EXT. 3RANTLIY'S APARTMENT SUILDING - DAY

SBranctley, in his three=-piece suit of lase night, slighely
disheveled, apprcaches the entrance, as Lestar comes out,

LEZSTER
Brane!

BRANTLZY
Morning, Lescar.

e starts inside.

LESTER
Hold is. Waiz a minuta.
(as Branzley
turns back)
I'm leaving Zor work and your're
just getting hcme?

BRANTLIY
Leoks that way.

LEZSTER
Nor that knockout you had with you
at The Area.

3RANTLZY
That's the one.

LESTER
Jesus! 3rantley, you've struck gold.

(CCNTINUZD)
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3rantley nods Rappily, and again starss inside.

LESTER
Where are you going? The ocffice
is =ais way.

BRANTLEY
I'm going to have a shower and a
shave, change my clothes... -

LESTER
You'll be an heur late,.

Sian:ley shrugs.

LESTER
?rescott's gonna have your ass.

BRANTLEY ,
I don't think so. T think he'll
Be very nice to me. I think he
might even give me a raise.

LESTER
You've been in that job thrae
weeks, vou're an hour late to work,
and he's gonna give you a raise.

BRANTLZY
He likes my spirie.

He continues insida, leaving Lester nenplussed.
INT. 2RESCOTT'S CFFICE - DAY

Maureen is taking dictatioen when 3rantlay encters frem his
office.

PRESCOTT
?lease give your prompt atzention
€S this matczer.
(looks up)
Ceme in, Brancley.
(To Maureen).
The usual copies.

She makes a aore 12 her book.

(CONTINUED)
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77

PRESCOTT

- I've just approved a raise for you,

Brantley.

BRANTLEY
A raise? For me?

PRESCCTT
A reward fcr your initiative. Your

ability to assess a situation and
taxe actiecn.

BRANTLEY
Just keeping my eye on ‘the bhall.

’ PRESCOTT

I'd say you're deing more than
that. 1I'd say you're picking it
NP and running wish i,

BRANTLEY
The last time I did that, I broke
my nose,

PRESCOTT

This time vou JdJot a raise. No
risk, no score. :

BRANTLZY
¥ou should see my swan dive.

CUT T0Q:

INT. HEALTH CLU3 =~ DAY

Srantley and Lester are working out on Nautilus equipment.
Lester is on the chest machine, working against tensicn to

bring two wei
He struggles.

ghts together in front of hRim. He straias.
Just as he's about to maka it...

BRANTLEY
I got that raise.

Lester looks upP, astonished, whereupon the machine snaps
back, taking his arm with it.

LESTER
Ahhhhh!



INT. CHRISTY'S APARTMENT BUILDING - CORRIZOR - Day

Brantley emerges from the elavator, Carrying a bag with
gTeaase stains. As he does, the deer to Christy's azartment
cEens. He quickly gulls OPen a door marked "stairs" and
ducks inside, Alter a moment, he peers out through a small
windcw, to see Presco:z,scowlinq, walk past. He waits to
lear che elevator deors oren and close, then cautisusly

emerges and continues €0 Chriscy's dpartment. Har decor
Stands open.

INT. C3RIsSTY'S APARTMENT

3rantley entars. Chrisey, wearing only scant lingerie, is
Standing in the middle of the living roem, locking stunned.
She has zhe Seginnings of 4 Slack eve.

3RANTLZY
He nit you!

CHRISTY
Not harzd.

BRANTLZY

I'll xill him,

He hands her the Sag, turns on his 2eels and Stomps cue.

Sranzley!

She starzs ea $3llow, femembers wha:z she has cn, or deoesn'=
have on, thrsws oren a closew and Pulls cut a miak clace,
taen hurries after S3rancley,

S IvT. CRRICOR

RTisty ccmes funning dewn =he hall, getting into zhe coac,

CHRISTY
Waie!

The elevator deor Closes. Christy fran:ically_pushes the
call butzten, decides she can't wWait and dashes incs the decor
marked "stajrs®,

EXT. APARTMENT BUILDING

Srantley rushes Sut and vells after a departiag linmcusisa.

SBRANTLEY
You son o2 a bitch!

(CONTINUED)
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He chases the limo, runring down the street az full speed,
like a lunatiec,

BRANTLEY
You bastard:!

Christy comes unniag out of the building and §oes afzar hinm,

AT THE CORNER

. The lime turns  into the cross Street and rolls smeothly ‘ineg
the flow of traffic, 8rantley reaches the Corner, scowls after
the limo, then turns in the other direction and raises his arm,

BRANTLEY
Taxi!

A cab passes, eccupied. Christy rushes into scene and pulls
Ris ara down.

CHRISTY
Stop it! You're going to ruin
everything.
BRANTLEY
- That scum bag!
CHRISTY
Lat's hope ne diadn'e lcck back.
SRANTLE
He hit you!
CHRISTY
<'n his mistress.
BRANTLEY
That makes it all righe?
CHRISTY
Let's just say he pays for the
Privilege.
SRANTLZY

That's sick. Yeu're sick:!

CHRISTY
I'm realiseis=,



INT. COFFEE SHGC? - A FEW MINUTES LATER

Christy and 3rantleyv are sitting by the windew in a small
neighborhoed cozfee shop. Chrisecy is Still wearing the
fur coat and tedreoem slippers.

CHRISTY
I£ I were hig wifa and he hit me,
he'd ke in Big trouble, But I'm
not his wife, I do what a wife
won't do, take what a wife won'se

tak..ll

T BRANTLEY

Great spot to be in,
CERISTY

It beats selling gloves.
BRANTLEY

Does it? Do you feally like being

a.'.a... '
CHRISTY

Come on, Spit it oue.
BRANTLEY

A piece of Droperty?
CHRISTY

A glimpse of midwest morality.
BRANTLEY

There's nothing wrong wieh a litetle
midwest morality, .

CHRISTY .
This, from the guy who's fuckin
his aune.

BRANTLEY :
At least I don'e do it Sor noney.

CHRISTY
Den't you?

BRANTLEY
What does that mean?

CHRISTY
It dcesn't hure to have the boss's
wife on your side...unless, of
Course, the boss finds out which
side of you she's on.

&L~
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STREZT = A TEW MINUTES Laree

8ranctley and Chrisey are walkiag back eoward Rer aparzmens,

furious,Chri

BRANTLEY
I've got a Tegular job, ia a3
reqular office..,

CHRISTY
¥cu work hard.

BRANTLEY
Yes, I do.

CHRISTY

Long hours.,

SRANTLEY
Lamn sighe,

CHERIsTY
S0 which a2 UsS 1is smarcer?

3RANTLEY
don't shink it's smar= sitting
found waiting far Someacdy to drop
Y and take out higs aggressions.

CiIRIsty
We do other tlings.

BRANTLZY
Whatever he wanes.

CHRISTY
~00k, I mada LY choice some tige
anQ LN ]

BRANTLEY

Scme choice.
CHRISTY

New you come along, Sir Galahad
Qf The Boondeoceks. ..

BRANTLEY
A Plece of ass and 4 Punching bag!

Sty hits him. Ee Steps dack, astonishad.

(CCNTINUED)
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CHRISTY
Get out!
BRANTLEY
Of what? I'm sStanding on the
sidewalk.
CHRISTY
My lifa.
BRANTLEY

You know what I think? I think
You're afraig, Yeah, Afraid
¥OU can't cut it op your cwn.
Afraid to leave your cage.

CHRISTY
A cage is scmeching you can'se
geét cut of, 1'nm standing on the

sidewalk, just like 70U are. No
cage. '

BRANTLEY
You're wearing is,

Christy stares at Rim defiantly, Pulls of32 the fy» coat and
drecps it on the Sidewalk. He's astonished. She smiles, tur=as
and walks ofz, ip cenly her lingerie.

BRANTLEY
Hey!

CHRISTY
(ever her
shoulder)
Oea's ccme arcund anymora.

- BRANTLZY
You'll miss me!

CHRISTY
Give me a waek,

She continyes cut of scene.
INT. PRESCOTT'S CY'FICE - DAY

Vera, in her husband's chair, is pouring over something on <z
desk in frone of Rer. sShe looks up when Brantley enters £z2m
Nis office.

(CCNTINUED)
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BRANTLEY
Oh. Hi,

VERA

" He's at the health club, Staying

i2 shape.

BRANTLEY
I'll caten him latap,

) VERA
I haven'e Seen you in , while,

BRANTLZY
I've been Teally busy,

VZRA
That hasg a familiar riag.

I'm...you know...learninq the

"Susiness, How have ymy been?
]

VERA

Restless, 1'd grown 4clustomed
€0 your noge.

BRANTLEY
I starced o call...

VERA
So did . More than once. Bus
what was r Soing to say? I wans
%0 wish you al} the best? gou
ascut ocne for the rsad:?

SRANTLZY
I didn'e Xnow whaet tg Say eithar,
< Knew YOUu had to ge 2Tetty bummed,

VERA
Summaed? Moi? ¢n, I'll adnmie to
a few dark noments, I considered
eéntering a conveat, buye decided
I'm noe CuUt out Sor g, lifa of celi-
Bacy. 1The Foraign Legicn ig still
Cclcsed eo wCcmen -- gne of the faw
Roldoutrs, Then suddenly, T knew
whae [ wanted co do, and the world
lccked Erigheer,

(MORE)
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VES
(022 Branclaev's
Quizzical
exsressisn)
Gez Heward. Caeeh nim wieh hig
lady~2riend ang take hia Zer every
dize ha's ~{-}.
BRANTLZY
CR, you den't wane Lo do thae..,.
VERA
Why noe?
SRANTLEY
< den'es Rnow..,It deesn't seem
fair,
VERA

Fair? whae's faiz? 1s having
an affair f3ip> Oddly encugh, ix
. is. Sut the relies ik temporary.
. I wane fevenge.

Hcward entars in workout clothes.

VERA
Hello, Hcwazd., we were just talk-
ing aboutz you.

- PRESCOTT
Ah, Brancley...We reed to talk.

I'll take Ry crossword scmewhera
else.

PRESCOTT
I'll only be a few minuces,

Vera picks up a folded fewspaper and crosses =o the dcor.
VERA
(as is reading)
What the werm does. Five lezters,

— PRESCOT?
Turns,
-/

(CONTINUED)
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VERA

That's ie.

The

She exiss. 2rasc
0 undress,

Bran

(smiles ae 3ranclay)
worm turas., '

9tt gQes iawts hig private Bathroom ang stares

PRESCCTT
tley, I have a favor to ask

ofAycu. You ramember Christy..._

RANTLEY

. 3
Chrisey? on, 783. Christy. I
temember her,

She'

PRESCITT
S Ceen very mcody lacely. I

thought if we csuld go away for a
few days, Some nlace nice, maybe

she'd snap oue of it. so, I'm
Mmaxing plans co take her on a

lice

Thas

la vacaction ia the Caribbean. -

3RANTLEY
:;ce.

b
———

FRIscorT

Qf course, I can'e let Vara know

whae

No,

Prescots gats ia
adove the scund o)

I'm deing...

3RANTLEY
I wouldn'e jz 1 were you,

the shower, cturns it on and raises his vcica
£ the water,

PRESCOTT

I'n going eo eell her I'm Meeting

with

fepresentacives of saveral

Latin American markets, over a
Pericd of several days.,

SRANTLEY
(raising his
vVoice tco0)

Sounds good.

PRESCOTT

I want you ea take Christy down

ther

@ and check iartas 4 Suitae.

(CONTTYUTEM,
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The water ig

Prescore adPPears at pye Dathraenm docr,

re
ack.,

r g

Scltt lcoks at him,

BRANTLEY
(dumbfounded)
You wane Me to take her?

“memmy

PREscoTr

I'll arrive R a later Plane ang
Check ineg ]

We'll sSwitch Suites, without anye-
one knewing,

) BRANTLEY
You want me £3 be your Cover,

I'4d like
next week.

BRANTLEY.
I don'e know...r'd like eo help
70U ouye, 3ut whig is a litcle. .,
yeu know...much.

toweling hingels dry.

PRESCOTT
I'll find 5 wWay to show ny ap-
BTeaciatign,

3RANTLEY
fcr ay S&Ivice 3 the comzany,

PRESCCTT
Exactly.

3RANTLEY
well, 1 Juess I could do ie,.,
Sy the ¥ay, who'g §eing ta RNead
8P tle new Paris Office?
Surnzrised by his Srass, Sranslavy lsexs
PRESCOTT
That's big job.

(CONTINUED)
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BRANTLZY
It's a big favor,

‘ PRESCCTT
YSu're getiing wha haag of thiags.

3RANTLEY
I sure anm.

They ccnsider €ach ochar wiszh a nix of challenge ang profession
respece.

EXT. OPEN sxY - DAY

A jecliner sails smeotaly t2rough blue sSky, cver hlye sea,
INT. praNz

3ranzlay ang Chriszy arze Sisting nexe t0 each other, Chriscy
has a zock. 3ranctley has a Magazine. Both arse concentrating
on ctheir reading,. Srancley Steals a look at Christy, goes

dack to hig magazine, Chriscy Steals a look at 3rantley, .
Jgoces back to her book.

EXT. HOTEL - NIGHT

A taxi 53338 ia frone o3 4 =cdarnm, Palm=-surrcundad resore

hozel. Sranslay ang Christy climp cut and enter the hetel
without a word,

INT. &EOTEL LoBBY

A spacious, open=air lobky, lush wien tIopical planss.
Brancley ang Chrisey adpPrcach tha desk.

CLERK
Geed evening.

SRANTLEY
You have a Suita raeserved for
Foster.

CLERX
Yes, Mr. Foster. IZ yourll Tegister,
slease.

(Futs a card in
fronet of 3rancley)
And you have 4 telegram.

(CONTINUED) -
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BRANTLZY
(crens jie and reads)
"Have heen Sidetracked =) Washing-
tSn.  Will not arrive uneil Tuesday,*

CHRISTY
What?

3 3RANTLEZY
"Regrets. H. Prescoce,”

CHRISTY
The prick:

The clark Teaces, 8rancley turns to hinm with a smila,

The clerk PUts another cazrd ia frone of him,

CHRISTY
I have hals a3 mind o §O back eo
New York.

BRANTLEY
He can'e help je.

The hell he caa's, He can pue
Busizess aside ocnce in hais life,
I'm tired of Seing seood 4p and

BRANTLEY
You Sound like hig wife,

CHRISTY
Well, I guess You know whae she
Sounds like.

BRANTLEY
We'll work it oye,
(to the Clerk)

We're Feady to go to Our suite
Ncw,

(CONTINUED)



CLERX
Cf course.

e hits a bell and a BELIMAN Slashes g the desk.

CLERX
(hands nim keys)
Two twenty twao.

' SELLMAN
(o 3rantlay)
Right thig way.

BRANTLEY
(to CHriscy)
Right chis way,

INT. CORRIDOR

‘3ELLMAN
Suize zwo tWenty two,

INT. SRANTLIV'§ SUITE - LIVING RrooM

The docr crens and che bellman Feaches in to gurg on lighss.

- He precedes 3rancley and Chzisty ineo the suice, tuzrns ¢n

dnctaer lamp, cthen §Oes to zuz @n lights in the bedroom,

» CHRISTY
I didn'e lika tals deal ia ehe
firse place...;re:eadiaq I'm
with one Ferscn when r'pm Teally
with another rerson.,..

BRANTLEY
It wasn'e oy idea. We're in this
€age together

The bellman §Ces back to the corrider.

CHRISTY
Together buye dpart. The sofa
locks very cemfsreanle.

SRANTLEY
I'll £lip you for is,

(CCNTINUED)
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The bellman briags in luggage,

CARISTY

Put the hlyue ones in the bedroon,
The breown one Stays in here
(to Brantley)
er was a gambler.

Brantley oPens some louvered deo
CrOsses tg a

=radio Combinazic
4 movie, )

I nav

TS and findg , wet har,

then
R, flizs a Switch an

d gezs
RANTLEY

B
This room has SOme

CHRISTY
You're happy.,

nice features,

I'm happy

The bellman has taken Chrisey's lugqage}ia:: che sedraen.
NQw he brings :ip B:antley's Suitzase.

BELLMAN .
Will thae be all?

BRANTLEY
I think so.

(hands hin o clusle
Qf dollars)
That's zgp the Brown Cne,

BELLMAN
Thank you, sir.

He lccks ae Chrisey, whe Slares ar 33
and makes a Poline of §iving che Eallma

BELLMAN
You, ma'nm,

ntley, cpens Rer sursa
na five,

And thank

Ha gives the key t3 the Suirte =g Christy ang CIOssas w3 che dag-
BELLMAYN

Have a Pleasant stay.

He exi=-

.J
(7]

CHRISTY

.Havae a RPleasane stay.

(CONTINUED)
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She gces :ineq the tesdrocm and Closes =ha door. 3rantley
leoks at ehe telavision SCZeen, makes 3 face and Swistzhes
Tom TV kg fadio. Sseductive Latia Mus:c, He crosses eo glass
ccors zhac ofen cneo a Balcony, slices them back ang Steps cyre

ZXT. 3ALCONY

3rantlay looks down .

HIS pov

0ve:looking lu#h tropical gardens, bathed in moonlighe.’
ON BRANTLEY

AsS he considers shig ICmantic scehe.

INT. 3EDROOM

Chris:y_crosses tC the same king of glass doors that are ip
the living fo0m, slides them open and steps oue,

EXT. 3arcony

Christy looks AT the beautigy] Scene below
ON 3RANTLZY

He curnsg.

CN CHRISTY

She turns,

cuT BETWEEN THEM.

SRANTLEY
Nice.

CHRISTY
Yes,

The music is seductiva, The atmosprere is romancic,

CHRISTY

well. * @
She turng Back eg the inside.

) SRANTLZY
Geednighe,

(CONTIVIT=M,
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Hde goes insice tea.

INT. 3EDROOM

INT. LIving RCOM

Sraatley considers sha scfa, goes L0 knock en tle door Detween
foems. g CPens a crack and Chriscy locks out ax Rim.,

CHRISTY
Ch.

She gces es the kinge

Size bed, Pulls off qne Of the pillows
and brings e to Bran:ley.

BRANTLEY
And a blanket,

There's only one. Why don'e
/ou call Housakaoping?

BRANTLEY
I'll use the spread.

Chrissy shrugs, gCes ts pull the spread Qff the bed and
dracs i-: Qver to the docr.

BRANTLZEY
Thanks.

CHRISTY
Cen'e mention jie,

She closes the door. Brantley hauls the bedstyss over to tha

sofa, thepn orens hig Suitcase and takes out a toiletries xis.
T, BEDROOM

Chrisey Starts o undress,

(CONTINUED)
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INT. rLIvINg ROOM

Brantley brushes hig teeth cver the Sar siak,
INT. 8EDRCOM

Chriscy Slins she nightgown cver her head, Thera's ;5 XNock,

She frowns meat;ently and A7Proaches the door,

CHRISTY
What is it ncw?

- SRANTLZY (Q.5)
1 need the kay.

CHRISTY
Why?

INT. LIVING ROOM
Brantley is Standing at ehe ddor.

CHRISTY (0.5.)
Are you §eing Somewhera?

BRANTLEY
Cown to the gool.

CERISTY (Q0.5.)
Isn's i= 3 lic=le lace 207 thea
2cel? .

BRANTLZY
I have to Fee,

‘ CHRISTY (0.s.)
What?! , :

, BRANTLEY
There's a nen's rcom By the pecol,

The door Crens,

CHRISTY
You may use the bathroom,

INT. SEDROOM

As 3rantle: comeg in.

3RANTLEY
You're a good persecn,

(CONTINUED)
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CHRISTY
Please, juse Fee and leave,

Brantley goes into the bathroom. Christy puts on 2 negligee

that is meore gesture than texture. The ljohn f£lushes and
arantley comes ogue.

BRANTLEY
Thank youy very much,

CHRISTY
You're welcome,

S3rantley goes oue, Christy closes the door.
INT. LIvINng ROOM

Some hot REGGAE comes on the radig, Brantley Smiles, turng
Up the volume and dances around the rcenm as he undresses.

Firse, hig shoes, Then hig shirs, Then his Panes. a spon-
tanecus Striptease.

INT. BEDROOM

Christy cemes cut of che bathroonm, ~ocks toward the door to
the living foom, listens ea the mus:ic,

CHRISTY
Canmn.

She goes to 4 dressing table, sits op a Stool and stares 3]
- brush her hair, :

CHRISTY
Damn, damn, damn.

She slams down the brush, stands and Kicks over the stcol.

INT. LIvINng ROOM

Brantley hears the crash, Stops daaciag and locks cowarsd the
Bedroom. The deor ogens. Christy glares at him, 17 nothing
NOw but his designer briefs, Brantley perches on the bhack

CcZ the so:za and waieg.,

CHRISTY
Th [usic.

BRANTLZY
{2s. .

(CONTINUED)
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CHRISTY
I2's loud.

SRANTLZY
Sorzry.

Neither onre maxes a mcve,

CHRISTY
I don't wane this to happen.

Brantley juse logks ae Rer, iaqenuousngss all over his face.

| CHRISTY
But you do, don't you?
just waiting for i,

The same innoccent exXPression from Brantley. Christy grabs
the pillow fronm the sofa and hits him wich it. Caughe by
Sursrise, he goes over backwards and Sprawls on the flecor.

You're

CHRISTY
oh!

(kneels by him)
Are you hure?

BRANTLEY
Yes.

Brantley pulls Rer down to him, kisses her,

CHRISTY
S is not a gcod idea,

fe kisses her again,

Thi

CHRISTY )
It can only cause tzcuble.

BRANTLEY
You want me to stop?

CHRISTY
No.

DISSOLVE TO:
INT. SRANTLZY'S surtTe - DAz

Srantley, dressed Casually, answers a XNOCX on the deoor.
WAITER ente

TS, pushing a breakfasc cars.

i)
Y

(CONTINUED)
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WAITER
Goad maerning!

Brancley Futs a

Iinger to hjg lips an
cther room. The

motions toward the
waitar glances jin tlat direction and neds,
WAITER
(lowering
Ris voica) ‘
I hope YCUu nad 4 gQod night's,,.

Pillow cn the floor. And the bedspreaqd, And
Scme article

A small tablg is on irs

3RANTLZY
It was greacw.

WAITER
(g0ing aboye his
Business w

ith aplemn)
The tropic air, 1 Belisve, People.
£ind ie Very restsfyyl, :
de lifeg 2 Silver c3ver, revealin
gceodies: dani

9 & tray piled high wieh
sh, doughnuts, e=c,
BRANTLEY
Perfece,
INT. 307TEL LoBBY

Vera Steps up to the desk.

I'm Mrs, Howard Srescots. May
I have a key o MYy husband's
roca?

A CLERK
Ona Noment,

(gets a number from
2 guest lise)
I'll juse check.

He reaches fcr a phone.

(CONTINUED)
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VE:
Yo, you mustn't call, I've
Com@ all the way frem New fork
t0 surprise Rim,
(a sweete smile)
st's hig bizthday. .

CLERX
Oh. fThae'g Very nica,

VZRA
Yes,

She maintaing her smile, nye ler lip curls Slightly,
INT. SRANTLEY'S SUITE

8rancley Signs a check lcr breakZass and gives j» S0 the
wajiter,

WAITER
Have a fleasane day,

SRANTLEY
Thanks.

Wten the waizer cpens the dooz, Vera, fassing, glances in,

VERA
Brantley!

SRANTLZY
Vera! whas are youy dsing hera?

The waitar, Caugnt hetween them, looks Sack ang £3r=h

VERA '
Closing in. I know whae's going
on Qn zhig island.

SRANTLEY

Bran:ley gives the waiter a look, who Smiles angd exizcs,

3RANTLEY ; .
He's nos here.

(CONTINTED)
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Vera gives hin a narrew leok.

SRANTLEY

It's trug.

Vera marches off down
bedrocm, then fallows

INT. CORRIDOR

Vera unlocks the door

the hall. Brantley glances toward the
Vera,

€0 the nexe sSuite and Pushes is open,

takes a Small camera with a £lash dttachment oye of her

handbag ang goes in, B

Tantley follows,

INT. BRANTLEY'S SUITE

Christy comes cut of ¢
Pair of shores.

Brantley?

‘She sees the oren door

fzowns quiz:ically, pi

INT. PRESCOTT'S SUlTE

ne bedroom, bu:toninq 4 shirs cver a
CHRISTY

80 the hall, the breakfast care,
Cks up a foom xey and goes ouye,

8rantley is Standing ia ethe living reen. There's ng siga

of Sccupancy. Drapes
Sedreom.

I know my
Correce,
taries apn

He got si
When is n

Ch...Scme
Supposed
Sresentae
American

are closed, Vera comes Qut of the

VERA
informaticn was

I bribhed CWQ secre-
d a travel agene,

BRANTLZY
detracked,

VERA
e coming.

BRANTLEY
time today. wWe're

QO meet with the re-
ives of Several larwin
Markets,

(CoNTINtED)
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She si=s c¢n the sc2a,

BRANTLEY
Uh...Listen. MYy Sreakfase ig
getting cold.,.

VERA
Go. Eas. I'll juse si¢ here.

Brantlay rods and exits,

VEXA
Like a spider.

INT. SRANTLEY'S SUIT:

Brancley fushes in, goes to the °pPeén bedroom deor,

BRANTLEY
Chrisey?
He staads fer a J[cmens, :hiaking whaz go C0, grabs up the
Phcre,
BRANTLZY
(ints phone)

Get me the airsere. Caized
Airlines.

(a moment)
Hi. I'd like €O get a nessage
€O someocne ceming ia on your
flight from Washington...Oh.
How long 490? Okay, tlanks.

He hangs uUp, frustrated, gets up and CTOossas tos the dear.

As he reaches for e, there's a XNOCX. He opens it and
Vera eénzters.,

VERA
Maybe it would Ee smarzer iz I
Stayed in here,

. BRANTLZY
Ia he:eg Ch...Why?

(CONTINUED)
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VERA
(Crosses to the
balcony deors) ,
I can wacch balccny-to-balccny.

Brantley graks UP 2 piece of lirgerie, locks for 3 Slace

o put it, finally Sticks ie under the cover on the sweect
rolls,

VERA
When I'm syre tley're in there,
togather, 1'1) e in. .

BRANTLZY
i've lost MY appetita,

Ima lisela hungzy,
(makes a mgvae
toward the carr)
What have yoy get thera? ’

BRANTLEY
Let's sSee. .,
(liZes ehe cover
slightly and Quickly
slams it down again)
You don'e want thae.

VERA

Why nee?
BRANTLEY

There's SCmething in ie,
VERA

What do you mean? What's ia je?
BRANTLEY

I'm not sure. I think jie's dead.
VERA

Dead?

(lifes the cover)
It's a Brassiere.

BRANTLEY
Ch, is thae what it is,
VERA _
Whae's a brassiere deing ia there?
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CONTINUED

BRANTLEY
Can you believe ie? a firsc-
class hotel like this,
(picks up phone)
This is Mz, Foster in twe twenty-

two. There's 3 brassiere jp my
SWveet olls:

INT. HoTEL Loasy

The desk clark is on the phone, dumb founded,

CLERK
ZXcuse me?

(a mement)

Aell, r'11 certainly have scmecne
look ineo i, ‘

He looks at the phone ag ig someone has gone €razy, hangs up.
and turns e Howarzd Prescote

CLERK .
You're in :wc-twen:y-fcu:, Mz,
Prescote.

He signals apg hands a key to a 3ELIMAN.

. CLERX
Many happy Teturls of whe day.

Prescots gives him a quizzical lock, then follows =he bellman

tcward zhe elevators nye STOPS when he sees Semetiing c.3,
HIS 2ov

Christy ig walking through the oren lobky etoward the zcol
araa.

ON PRESCOTT

PREsCOTT
I'Ll be along ia a minuce,

He hands a Bill zo the bellman, then walks Off in Chrisey's
direczion, '

INT. SRANTLEY'S SUITE
3rantley Bushes the breakfase Cart over to the decr.

(CONTINUED)
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: 3RANTLZY
They're geing to wake Care of je.
VZRA
Ycu're acting vVery strange, S8rantley.
BRANTLZY

Am I?

Very jumpy. Is Something wrong?

BRANTLEY
No. Eve:ything's fine. 1 you're
hungry, wa can order Something.
Hew abhoue a club sandwich? They
make a graac club sandwich.,

VERA
Yo, thank you.
(indicates the

Cushion Seside her)
Sit down.

3rantley 90@s to sit on the sofa,

VERA
Relax.

He lets Ninself ge limp.

VERA
Thera. That's better, Isn'e
tlat betrer?

3rancley smiles, and hiccups,
EXT. 38Y 718E PO0L
Prescott ang Christy are standing together.

PRESCOTT
I'm sorry about Washingean.
There was thig hRearing on ipn-
dustrial esplonage...as if
Consolidated Caa weould do a
taing like thae.

CHRISTY
I was angry ac firse, buye T
GOt over e,

( CONT TITI ™™,y
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PRESCOTT
Good. 1I've had tWo days of
hassla, I'm ready for a liztle
R and R

(stroking the
insida o2 3er ara)
Any don't we GO UD 9 my sujse?

’ CHRISTY
I dcn':.feel like it,

PREsScoTT
(nonplussed)
You den'e feel like ie?

CHRISTY

Pecple do Rave feelings. Even

SCrmecre you Pay fe=,

PRESCOTT - :
I thoughe /%u got gver being angry.
CERISTY
I digq.
PRESCOTT

Then whaz the hell's wrong? Didn'e
/U gat along wieh 3rancley?

CHRISTY
We got aleong fine,

PRESCCTT
Then what is jc2 What's haprened
to you? _ -

CHRISTY
I'm noe sure.

PRESCOTT
Where is 8rantley?

CHRISTY
I'n noe sure,

PRESCOTT
You're noe Sure about aaything,

CHRISTY -
True. vYou came at a bad time.



INT. BRANTLEY'S SUITE

S8rantlaey ang Vera are stil} °n the sofa. vaera is moviag
Closer.

VERA
I've missed you, Brancley, You
made me fael young. vyYau Put lifa
in my liz,, lifzed my spirits.
Wauld yey lika eg fool arcund,
while I'm waiting fop Howard?

3rantley looks as her in suxérise.

VERA
Forgee : said thae, You'ra an
engaged person, I can'e fo01
around with ap engaged person.
I'm tco auch a Iomantic,.

BRANTLEY
Are you Sure yoy don't wane a
club Sandwich? ‘

(gets eo his feet)

Why don't we 9O down to the
Coffee shop?

VERA
I don'e want o miss Ecward.

SRANTLEY
Cnce he gets here, he's here.
You can catch hinm anytime,

3rantley gces to the door, cpens it and reac:s,

ANGLZ ON ryr CORRIDCR

Christy ang Prescott are Standing at the dosr wo Prescoet'g
Suitas, ag Prescote unlccks ie. Their backs are wo S8ranclay,

ON BRANTLEY
He Quickly closes the door.
BRANTLEY
I've changed my mind,
(turas eo Vera)
I don't wane a club sandwich,

(CONTINUED)
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VERA
For Ged's Sake, you're making
Ne nervous.
(reaching #or
the doorkneb)
I think 1'1]1 go back ea Howard'g

Suits and waje thera, Mayba I']1
Ride in che closaet.

BRANTLEY
No! Don'e go!

Vera lcoks ac him wonderingly,

3RANTLEY
I'a noe engaged,

TERA

Ahaz:

3RANTLEY
The engagemenc'sg breken.

. VERA
L Since when?

3RANTLSY
This MOTALRG. Thae's why I've
Zeen acting weird, I'm...vou
kncw...upset.

VIRA
Peer B:aa:ley.

e shrugs urhappily,

VEZRA
Why are all the geocd tlhiags
breakahla? Homes, hearzs, en-
dagementes,. .

BRANTLEY
So, we can fool around,
(drawing her away
from the door)
While you're waiting for doward,
. (glances towargd
~ the bedroom)
’ " Just give me 3 minute. To get
— Teady.

He smiles,suggestively, Riccuzs and fushes ints the tedsconm.
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INT. BEDRoOOM

Brantley grans articles of Chrisey's clothing, crams thenm

LNTO her open suitsase and snaps ie Saut. He starses to
Undress, remembers something and dashes into the bach,

INT. BATHROOM

Srancley 3C00pPsS up cosmetics and perfume bottles, locks
around anxicusly, puts them in the bathtub and Bulls the
shower curtain across. He Continues pulling o:zz his clothes
4s he goes back into the bedrocm, .

INT. BEDRoOOM

Dropping his briefs, he takes a leap inzo the uamade bed,

Pulls che Sovers up to hig waist and lies Back in a relaxed
attitudae.

BRANTLEY
(calls oyr -
seductively)
Ready.

INT. CORRIDOR

Prescote Steps inside his sSuite, locking back at Chrisey,
who has Stayed ocut in the corrider,

CHRISTY
I'm going to put on ny swime
suit, sit jn the sun and reflacse
on some thiags thae need Teflecting
cn.

PREscCCTT
Ty Teflecting yoursels ineg g,
better mocd. Aftar I take a nap,
I'll join you for lunch,

He goes into Ris suite ang Christy goes to the door of the nexe
" Suite.

INT. BRANTLEY'S'SUI?E

Chrisey enters, almose bumps ines the care, frowns curiously
and gces toward the bedrocnm.

CHRISTY
Brancley?

INT. BEDROOM

Branctley sisg Zcle uRright in bed. .
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She zulls che covers over her head, as Chrise:

CHRISTY
Oh.
BRANTLEY
Hello.
- CHRISTY

Serry. I had No idea...

(looks at the hump
:@at‘s Vera)

Who is ie? The maid? Passing
tourise?

BRANTLEY
I'd like &3 explaia..,

CHRISTY
What's ¢o explain? You saw some-
tling move, so ¥Ou jumced on ie,

The hump starts to Tise, iadignane, 3rantley pushes it down
again, '

CHRISTY
{ou have the Tighe, mean, ie's
your suicza,

She zurns =o go.

BRANTLZY
Waie,
: CHRISTY
I don't 4o three-ways,
SRANTLZEY
Shie,

INT. rIiving ROOM

The wajiter has ceme in the ¢ ‘en door to the pall to get the
Serving cart., He lifes the tray cover and picks up tae
brassiare, Christy grabs je from him as she passes.

(CONTINUED)
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C3RISTY
That's mine. -

She goes oye.
INT. BSEDROOM

Srantley sis=s on the side of the bed,

vVery agicaced, Vera
Pulls tiae sheec Izem over her Read.

.. VERA -
Whe was thare?

BRANTILZY
lever saw her ze:is

VERA
Iou're lying.

BRANTLZY
fes. I lie all the zime ncw.
And you kaow what? Ie's poe
working cue.

He reaches for his trousers.

INT. CORRIDGR

The waiter has just pushed the Caret ocut of 8rantley's sujica.

Srantley comes charging oue, Stisking cne amm iats a shire
Sleeve. He looks i2 bhoth direcsions.

v v

WAITER
(indicaces Prascect's
suie) )

She went in there,

SRANTLEY
Thanks.

He hurries to =he aext doer, getting inwo h:ig otier sleeve.
INT. PRESCOTT'S SUITE

The living room is empty. 8rantley crosses to the bedrocm
deor.

INT. BEDROOM

Chriscy is juse getting into bed with 4 surprised hus= Blease:
Prescote.

(CCNTINETM
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PRESCOTT
What's this?

CHRISTY
I'm through reflectiang, 1Is'sg a
wasta of tine.

_ PRESCOTT
Well, that's bettar, .,

He reaches for her, 8rantley aPpears at the door,

, RANTLEY
Hold ie}

Prescotz ang Christy look up.

PRESCOTT
What are 70U doing ia here?

BRANTLEY

I have scmething eo say.

(€0 Caristy)
In thare, a minute age, I had the
feeling that YouU were Zaeling
Scmething you didn'e Say vou were
feeling...scme:hiaq that I was
f2eling tco.

2RESCOTT
Whae is he talkiag akhouye?

SRANTLZY
If I'm Tight...if we'ra both feel-
i1g the same Taiag, then we shiculsd
do SCmething about ie,

PRESCCT
i want you the ftell oue!

BRANTLEY
(ignoring Prescote)
IZI'm wrong, if you don'e feel
that way...than I guess. this
is cthe big goodbye.

Outraged, ?rescott starses £0. get out of bed :tut nesizasag
when he fememters he doesn't have anything on.

(CONTINUED)
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SBRANTLEY
i can understand\why 70U wouldn'e
Yant to feel whae Jeel, Decause

—— .
i1t really screws things up,

?RESCQTT
3rantley, if 70U have any hope
of keeping 7our job,,.,

BRANTLEY
You'd lose all yYou've got, juse
like I'm losing a1} I've got,
The thing ig, I’mnct.happy with
what I've got,

PRESCOTT
All righe, dammije, you're fired.

BRANTLZY
There, I've sajgd ie,

* PREsSCoTT
What the hell did you say?

BRANTLEY
I'm in love with Chrisey,

drescces looks as Chrissy.

BRANTLEY
It's not her faule. She told
ne to stay dwWay. Don't come
dewn on her,

PRESCOTT
I took you in, gave you a job,
gave you a future, and vou sneaked
ardund behind my back.,..

CHRISTY
Ch, Howard, capn ie,

Prescote locks ae her in astonishment,

CHRISTY
(es Brancley)
I give up.

(CONTINUED)
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PRESCOTT

Give yp whate?

CHRISTY

I didn't wane o 2all ip love,
wWizh anvhody, Cer:ainly not a
Rick Zrom Xansas who thinks lifa
is beautisy] and love conguers
all, and Santa Claug lives ac

the Noreh Pola.

BRANTLEY

(smiles)

With Mrg, Claus ang all the elves.

CHRISTY

3ut I can'e help mysels. I'm

going wi=h you.

Chrisey Gets out of Sed, pullin
3 toga. DPrescote is Sbeechlass

g the spread around her like

BRANTLEY

{ou love nme. Ic's
It's the greatase
happened in the hi
worlgd!

Chrisey goes to him, They kiss

CHRISTY
I know you're Piss
Slame you. But wh
hRappened. And ig!

incradible,
thing thae ever
STory of the

+ Then Christy turns C0 Prescocs:

ed, and den't
at happened
S noe as if you're

giving WP the woman You love. wWhae

we had wag Rice, b
thae,

SRANTLZY
Loock at is this wa
losing a mistress,
4 nigce,

PRESCOTT

Ut it wag naver

7 You're not
you're gainiag

I'll break Your goddam ﬁeck!

He stands, grabs the sheet and
8rantley ang Christy exite quick

-

wWraps it around his middle,
ly.

(CONTINUED)
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| 3RANTLEY
Hae's not taking ig wall ae all,

INT. CORRIDOR

B:an:ley and Chrisety come cut of Frescoce's Suita, Carissy
in haer "toga." Tne waiter ig cSming down the cl3rrider,

WAITER
Where doegs he get the Strength?

INT. BRANTLZY's SUITE - BEDROOM
Vera ig PUTEiag bulbs in nep flash actachmene,
Brantley and Chrisey aPpear ac the door,

3RANTLZY
Vera,

VERA
My Ged!

Starcleq, She presgegs the f£lass,

BRANTLEY
It's ma. And Chrisey,

VERA
Disquised ag a bed,

BRANTL=Y
She's the one who came in a
while ago.

VERA
(innccently)
Came in where?

SRANTLEY '
We're leavinq, 4S5 soon as we get
QU zhings together.,..

CHRISTY
(locks around curiously)
Where are my things?
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VERA
Try the bathtuh,

Christy frowns curicusly and gces into the bathroom.

VERA
Are you engaged again:?

BRANTLEY
Not e@xactly “again,

VERA
You mean, when you saig you wera,
You weren's? What an odd thing
to lie aboue. :

(gives her , Key)
Uncle Howard's ip his suite, Alone.

. ]
Vera locks at Brantley, then at the ey, then toward the
Sathroen, Putting it all together,

VERA
I'm Startiag co underseand. ..
My Ged. To Say we'rg 3 close
group would be ap tnderstacement,

BRANTLEY
I'm glad je'sg out ia the dpen,

VERA
How is Howard taking ie?

BRANTLZY
de wanes eg break my goddam neck.

VZXA
He's upset.

‘ BRANTLZY
Wait till he £inds ous You know,
and that we know YOUu know, ang
tlat you know we know, ..

(CONTINUED)
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VERA
(:houghtfully)

It's probably Latter if he doesn't
find out.

' BRANTLEY
You're not angry.

VERA
Angry? I'm grateful, s there's
anything a wifa likes better than
finding her husband with another
woman, it's noe finding her hus-

————

Band wieh another weman.

CHRISTY
(comes wo the door
of the bathroem)
That's very goed attitude,

VERA
I've decided it's your final
destination that macters, not
where you Stopped for gas.

Erancley ang Christy raflece on that, as Vera CICsses %o the
docr.

VERA
(turning back)
You've done me 4 great favor,
the two of you. TIf there's
anything I can do for you in
fecurn.., -

Tantley and Christy exchange a look.

EXT. ESTABLISKING SHOT - PARIS - 5}-9'4

EXT. DE GauLLE AIRPORT - DAY

A concorde drops onto a runway, lika.a §Teat prehistoric birs,

INT. AIRPORT

A CHAUFFEZUR IN UNIFORM is among chese waiting at an arries:
gate. He holds a sign neatly printed: “Prescoce. " Hewarsd
and Vera dpEreoach him.

(CONTINUED)
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PREscorT
I'n Howard Prescoet,

CAAUFFEUR :
Ah, donjour, monsieu:...madame...
I am Philligze, ar ¥our servica,

EXT. OFFICE 8UILDING - DAY

on a busy boulevara, A plague by the entrance identifies
‘CQnsolidatad.Can.'

INT. RECEPTION ARE:
A SECRETARY is ¢cn the telephone.

‘ SECRETARY
Merci,Phillipe.
(hangs up ang :
Bunches apn intercom)
Monsieur ang Madame Prescoes
are on their way.

INT, BRANTLEY'S OFFICE

S3rantley, ip his shire sleeves, sits behind a modern desk.

SRANTLEY
Thank you, Alisae,
(Punches a line
and dialg)
Hello. I love YOU. They're
Q2 their way.

He hangs up, gets out of his chair.ang Puts on his coae.
EXT. 3CULEVARD
A Mercedes linmcusine glides thrcugh sTaffic,
INT. LIMOUSINE
Phillipe ig at the wheel, the Prescotts in back.
PRESCOTT
You don'e want o go to the
hotel firse>
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(suggestively)
There'll he Plenty of time for
the hotal, For all the hotels.
In Paris, In Venice, In Rome.

PREscoT?

I think the Second honeymeon ig
going to he better than the irse,

VERA
It shoulg be. a11 that Practice.
Carefyl Smiles,

EXT. APARTMENT 3UILDING - DAY

on a tree-shadegd Street in a fashionable neighborheed, Brantle
gets ocut of ;3 Peugeoe, ag the Mercedes Bulls yp, He goes to
oren the rear door for Prescote and Vera,.

VERA
. Brantley! My favorite nNephew,

- PRESCoTT
Your only nephew.

VERA
That too,

Vera ang Brantley embrace,

BRANTLEY
Has i¢ Teally been a year?

VERA :
It can'e be. I'm not any older.

Srantley apng Prescocst shaka hands.

BRANTLEY . ‘
Uncle Howard, Welcome o Parig,

PREscCOTT _
Repores indicate you're doing a-
good job here, Brancley.

(CoNTINUZD)
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VERA
course, he's doing a goed job,

PREscorT

Vera's always haq faith jin yeu.

VERA

I saw hig Potential right away,

(locks arms with
both of thenm)

Now lec's g0 see what T really
came hers to see,

Thoy start ineo
INT. APARTMENT

the building,
= LIVING RoOOM

As Brantley orens the door for Prescote and Vera, Christy comes

into the roQm.

CHRISTY

dello!

Hugs and xisses.

RA
You look wondersyl,

(to Prascoce)

Doesn't ghe look wondersful:?

PRESCOTT

Wonderzul,

VERA

3etter than ever. How ig thas
pPossible? '

CHRISTY -

I must be happy.

VERA

Isn'e ie wonderful how things
work ouz?

It

A NURS:Z enters,

BRANTLEY . v
yYou keep your eYe on the bhall,

€arrying a sa3y wrapped in a blanker.

(CONTINUED)
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VERA
Ah, here's what I'va been wair-
ing for.

The nurse hands the bundle g 8rantley ang exics, S8rantlay
Pulls the blanket away from thae baby's face,

BRANTLEY
Say hello zo S8rantley, Jr.

- VERA
de lcoks just like you!

Indeed, ag much as jie'g Possible for a thxee-mcnth-old to lcok
like an adulz, ehie Zazy lscks lika 3rancley.

CHRISTY
And here's Howard,

She pulls hack the blanket the saconad baby is wrapped in. as
much as the firse baby looks like Brantley, this one looks
like Prescote. There's a acment of seunned Silence.

. VERA
Wall,
PRESCOTT
Lock at thae.
VERA

I have a quesaion.f,
Brantley, Christy ang Préscc:: turn to her ag Cne,
VERA
Dces the mother O the father
make twing?
CuUT 7o EACH peERrson, including the babies, ag they all consider

the answer c¢ that question, ENDING on BRANTLEY, as a certa.n
POSsibilicy dawns en him, -

(CONTINUED)
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BRANTLEY

Well. I quess it's your final
destinaticon thae matters, not
where you Stopred for gas.

He managas a Philecsophical smile,

THE END

TADE oUT:





