SEANCE

by

Mark L Smth

March 18, 2006



SEANCE
FADE | N:

EXT. NEW YORK CI TY/ CHELSEA HALL - NI GHT

The streets are quiet... at least quiet for New York. A few
yel | ow cabs dot the bl ack pavenent. A stray dog searches for
scraps outside one of those old apartnent buil dings
transformed into a student dorm

The sign, “Chel sea Residence Hall” hangs over the entrance.

I NT. CHELSEA HALL/ DORM ROOM - NI GHT

The roomis dark... slivers of noonlight through the w ndow
blinds cast a striped glow over the suite... cluttered desks,
a messy kitchen area, dirty clothes strewn about the floor.
A fan hums a steady rhythm bl ow ng pages of a notebook with
its breeze.

THREE SHAPES sl eep in separate tw n beds.

We glide past the shapes, into the..

BATHROOM

A girls’ bathroom.. bras and panties hang over the shower
rod, makeup fills the mrror shelves above the stained sink.

ANGLE ON THE RUSTY SI NK FAUCET. .

...the ol d-fashioned four-prong handle begins to turn on its

own... slowy... inch by SQUEAKY inch. The water starts as a
drip, but the streamgrows stronger, until the water is
poundi ng agai nst the sink... splashing out over the fl oor.

I NT. CHELSEA HALL/ DORM ROOM - NI GHT

LAUREN, (20), southern small town pretty, sleeps in her bed.
O S. THUWPS send her eyes blinking open. She raises up..
squi nts around the room.. to MELINA, (20), Mnhattan
gorgeous, tossing in her sleep... ALISON, (19), wild red hair
covering her face, as she’s curled up with a stuffed turtle.

The O S. WATER RUNNI NG turns her head toward the bathroom ..
t hen SEVERAL THUWPS, |ike things are falling to the floor
Lauren stares at the dark doorway a beat, then clinbs out of
bed... noves to the bathroomand flips on the |ight.



I NT. BATHROOM - CONTI NUOUS

The water is blasting, filling up the sink. Bottles of soap
and shanpoo lay spilled in a circle on the floor. Lauren
cranks the water off... stares at the ness a beat.

Then she notices the tub, hidden by the extended shower
curtain. The curtain billows just a bit... as if a hand is
pressing agai nst the other side... stroking the curtain in
| ong, sl ow sw pes.

Lauren stares nervously at the shower curtain.

LAUREN
Hel | 0?

No answer. Lauren gl ances back out to her roommates...
consi ders waki ng them for support, but decides against it...
reaches for the curtain... grabs it, and pulls it back.

And there’s a LITTLE G RL STANDING I N THE TUB, staring back
at her. Her head is flopped over to the side, resting on her

shoul der... like her neck’s made of rubber. She's in
pigtails and a torn, Sixties-style nightgown. Her head
begins to jerkily straighten... is upright again... and then

the little girl SCREAMS and |unges at Lauren... tears down
Lauren’s skin with her decayed, black nails.

Lauren falls back to the wet floor, SCREAM NG as she tries
to break free of the little girl’s grasp. But the little
girl holds fast, gripping Lauren’s throat, strangling her.

BLACK OOZE slips fromthe little girl’s purple lips. Lauren
opens her nouth to scream again, but there’'s no air left to
force her cry... just a silent GASP, as her eyes roll back
white in her head.

CUT TO
LAUREN. . .
...shooting up in her bed... waking fromthe ni ghtnare.
She’ s sweating... out of breath. She grabs her throat...

| ooks across the room to Melina and Alison both asleep in
t heir beds.

Lauren rel axes... grabs the fan fromthe floor beside her...
ains the breeze at her face. As she does, she pulls the plug
out of the wall outlet.



The fan slowy dies... silences... and she hears anot her
noi se now... WATER RUNNI NG

Lauren | ooks to the bat hroom doorway... shit.

She tightens her grip on the fan, and clinbs out of bed...
flinches when her foot hits the floor. She flexes her
ankle... runs her finger down the LONG JAGGED SCAR ON HER
CALF, then eases toward the bathroom

She noves to the doorway and peers inside, but it’s too dark
to see anything. She reaches a long arminto the darkness...
flips on the switch.

The bathroomerupts in light. And there’s the sink water

running full blast... splashing all over the place. The
bottl es of soap and shanpoo are spilled about, formng a
small circle on the linoleumfloor... and the shower curtain

i s extended, hiding whatever’s behind it.
Just like in her dream

Lauren stares at the curtain a long beat, then re-grips the
fan |li ke a weapon, before | eaning nervously into the bathroom
and cranking the water off.

And her eyes haven't drifted fromthat curtain... not for an
instant... not until the HAND GRABS HER SHOULDER

Lauren SCREAMS QUT... spins, ready to swing the fan... right
at MELI NA' S SLEEPY FACE.

LAUREN ( CONT’ D)
(hint of southern accent)
God! Wsat are you doi ng?

MELI NA
| have to pee.

LAUREN
So do | now.

MELI NA
Well, can | go first?

(of f the fan)
| mfaster because | don't use
smal | appli ances.

LAUREN
She was in here again. She did al
this... turned on the water



MELI NA
Who, Little Chel sea?

Lauren notions to the shower curtain.

LAUREN
I think she' s behind there.

Melina rolls her eyes, steps over the ness, and reaches for
t he shower curtain.

LAUREN ( CONT’ D)
Wi t!

But Melina jerks the shower curtain open. Lauren junps back,
ready for the little girl’s attack. But the tub’s enpty.

MELI NA
No such thing.

Mel i na shoos Lauren out of the bathroom Lauren stares at
the enpty tub, as she backs out... until Melina closes the
door, bl ocking her view

INT. GRLS ROOM - LATER

Lauren sits propped up in her bed, staring at the bathroom
door. Melina s across the roomin her own bed.

MELI NA
It’s a rat, Lauren. | don’t know
how things are in Menphis, but this
place is full of them

LAUREN
Rats don’t turn on the water three
ti nes a week.

MELI NA
The plunbing in this building is
like a hundred years old. |[If every

screwed up faucet is a ghost, we're
out nunber ed.

ALl SON
Coul d you guys be like a little
| ouder please? I|I’'mtrying to not
sleep at all.

MELI NA

Lauren thinks Little Chel sea was in
t he bat hroom agai n.



ALI SON
Who cares. Having our own ghost is
cool ... like a puppy w thout having
to feed it.
LAUREN
You haven't seen her.
MELI NA
Nei t her have you.
LAUREN
Yes | have.
MELI NA
Your little nightmares don’t count.
ALI SON
Melina s right. | dream about Jude

Law | i ke twice a week. Doesn’t
mean |’ ve actually slept with him

Lauren just keeps staring at the door, her eyes glowing in
the dimlight.

EXT. CHELSEA HALL - DAY

Lauren wal ks down the sidewal k... carrying a paper bag. She
veers inside the Chel sea Hall entrance, squeezing past
SEVERAL EXI TI NG STUDENTS, all dragging |uggage.

I NT. CHELSEA HALL/ ENTRY - DAY

Lauren enters through the first set of doors. She reaches

| arge gl ass doors leading to the |obby. She pulls on the
handl e... |l ocked. She PRESSES A BUTTON, then HOLDS UP HER I D
CARD toward the SECURI TY CAMERA ABOVE. The doors BUZZ and
she enters.

I NT. CHELSEA HALL/LOBBY - DAY

Lauren taps the elevator button... waits... glances over to
anot her elevator, with an “Qut O Order” sign taped across
it. She turns to SYD, (40's), the sloppy Security Guard,

sl ouched behind the entrance desk, reading a nagazi ne.

LAUREN
Did they just decide not to ever
fix this one?



SYD
(wi t hout | ooking up)
Cotta ask maintenance. [|I'm
security.

The el evator doors open, and a HALF- DOZEN STUDENTS pour out,

draggi ng backpacks and | uggage. Lauren ducks out of their
way... waits for the elevator to clear, then slides inside.

I NT. ELEVATOR - CONTI NUOUS

Lauren hits the “9” button... watches the closing doors
squeeze Syd' s image away. The el evator GRI NDS | NTO JERKY
MOTI ON

The FLOOR NUMBER LI GHTS above the door clinb along with the
el evator... 7... 8... 9.

Lauren takes a step toward the doors, anticipating them
opening. But they don’t open. She stands nose to netal,
waiting... waiting... tapping the “OPEN DOOR’ button...
nothing. Finally, she POUNDS THE DOOR

LAUREN
Cone on!

And the elevator i mediately GOES DARK... except for the
GLON NG “9” above her, which casts just enough |light to see
t he SHAPE GLI DE BEH ND LAUREN.

TI GHT ON LAUREN S FACE. ..

...sensing sonething’ s in here with her... wanting to turn
around, but unable to nuster up the nerve.

Lauren cl oses her eyes... BEATS ON THE DOCR AGAI N. .

...and the doors part. Lauren explodes out onto the..

I NT. NI NTH FLOOR HALLWAY - CONTI NUOUS

...and right into a GRL, carrying an overstuffed duffle bag
into the lift. Lauren SCREANS.

G RL
Jesus, Lauren, are you okay?

Lauren gathers herself... throws a gl ance back into the
brightly lit, VERY EMPTY, elevator.



LAUREN
Yeah. Freakin' elevator trapped
nme.
(of f the duffle bag)
You' re | eaving al ready?

G RL
My flight's in a couple hours.
When do you head hone?

LAUREN

I’ m doing the Chel sea Thanksgi vi ng.
G RL

That’s right. I'msorry.
LAUREN

That’s only because you don’t know
my famly. And this’ Il be fun.
Melina didn’t have the noney to fly
back, and Alison and Di ego couldn’t
handl e being apart for a full week,
so they’ re hanging out here too.

G RL

Ninth floor should be interesting.
LAUREN

Who knows what’ || be |eft when you

get back.
The girl gives Lauren a hug, then steps into the el evator.

G RL
Call ne if you get bored.

Lauren wat ches the el evator doors close, then hears a door
open behind her. She turns to see GRANT, (20), good-I| ooking
kid, start into his room He glances back at Lauren. She
nods to him but G ant disappears inside wthout

acknow edging it.

I NT. CHELSEA HALL/ G RLS ROOM - DAY

Lauren enters. Melina s still in bed, their DORM ROOM PHONE
resting beside her. Alison sits at her desk.

MELI NA
| called you to get nme a sesane.



LAUREN
I nust’ve already been in the dead
zone. Wiy is there no signal on
this bl ock?

ALI SON

One of ny professors said it was
the power lines or transfornmers
around. We should do sone kind of
protest. | have to walk like three
bl ocks away to use m ne.

Lauren tosses the brown bag to Melina.

LAUREN
Vell you re just lucky I'’mso
t hought f ul .
Melina pulls a bagel fromthe bag... squeals wi th excitenent.
LAUREN ( CONT’ D)
It’s like an evacuation drill out
there. This place is going to be
So enpty.
ALI SON
| can’t wait. It's all ours.
MELI NA
That means you and Diego will have

pl enty of other roons to corrupt.

ALl SON
And ny goal is to corrupt them al
by the end of the week.

A SQUAWK spins Lauren... to a PARROT perched on the dresser.

LAUREN
Wiy is there a parrot in our roonf
ALI SON
Diego’'s taking care of it for his
roomat e.
LAUREN
Ckay. And it’s standing on ny bra
because. ..
ALI SON

He let it out of its cage for a
whi | e.



Lauren waits for nore... doesn’'t get it.

LAUREN
I"’mgoing to junp in the shower.

Lauren heads into the bathroom

I NT. BATHROOM - CONTI NUOUS

Lauren starts getting undressed... pulls the shower curtain
back to turn on the water...

... AND A FI GURE OQUT REACHES FOR HER

Lauren SCREAMS. .. until she realizes it’s D EGO (20),
Alison’s Puerto R can boyfriend, squeezed into a ni ghtgown,
with his long black hair pulled into two pigtails.

Dl EGO
Cone to ne!

LAUREN
D ego, you asshol e!

Lauren heaves a tube of toothpaste at Diego, bouncing it off
his head. She spins... sees the |aughing Melina and Alison,
standing in the doorway behind her.

LAUREN ( CONT’ D)
That was not funny!

Melina and Alison keep laughing. Melina holds her thunb and
finger an inch apart... it was a little funny.

Lauren attacks them .. snatches the bagel away from Meli na,
and shoves it into her own nouth.

VELI NA
NO

Melina grabs for the bagel. The three girls westle their
way out of the bathroom

DI EGO
Hey, wait for ne!

Di ego charges out to join in the scrum



10.

INT. G RLS ROOM - CONTI NUQUS

The girls fall to the floor. Lauren takes another giant bite
of the bagel, then throws the remains back at Melina.

LAUREN
You guys suck so nuch.

The parrot’s prancing and squawki ng at the commotion. Diego
dives into the mx... rubs up against the girls.

Dl EGO
For my Thanksgi ving present this
year, girls..

MELI NA
God, you are gross.

ALI SON
You really are. But you | ook hot
in that nightie.

And Alison crawms on top of him.. they Kkiss.

LAUREN
What’'s the deal with that G ant
guy? 1Isn’'t he going honme?

DI EGO
No clue. Dude never talks. You
want me to tell himyou' re
interested in a little holiday
hunmp?

LAUREN
Oh ny God, you really are
di sgusting. Just go. And take
your bird.

Diego lifts the parrot onto his armand starts out.

DI EGO
I"mrolling in a while, if anybody
wants to come over

Diego puts his fingers to his |ips, takes an imagi nary drag.
ALl SON

Wait for later. W' Il have a pre-
Thanksgi vi ng party.



11.

Di ego waves over his shoul der as he wal ks out. Alison gives
Lauren and Melina a wi cked smle.

ALl SON ( CONT’ D)
We're going to need sonme bourbon.

Al'ison holds out her hand. Lauren and Melina grimace...
reluctantly extend a hand to Alison’s... all three hands bob
up and down four tinmes... then Alison flashes out TWD

FI NGERS, Lauren flashes TWDO, and Melina shoots out ONE

MELI NA
Shit.

Lauren and Alison grin.

ALI SON
And do that hair thing. He likes
t hat .

I NT. CHELSEA HALL/LOBBY - DAY

Syd is kicked back in his chair, feet up on the desk, as he
flips through an old, worn copy of HUSTLER

The el evator DINGS, and out steps Melina, in a t-shirt that
barely covers her ass. She SHAKES QUT HER HAI R

Syd sees her, shoots upright in his chair, tossing the
magazi ne back into a drawer, and | ocking the drawer with one
of his tiny keys.

MELI NA
Hey, Syd. Qur shower’s nessed up
again. Can | use the conmmon?

SYD
| guess, yeah.

MELI NA
Thanks.

Melina gives Syd a little pucker, then sways down the hall.
Syd’ s eyes follow her every step... he leans... watches
Mel i na di sappear into a room and cl ose the door.

Syd shoots up out of the chair like it’s been set on fire.
He throws open a drawer, jerks out a SMALL M RROR, then
| unbers down the hal | way.

He reaches the door, presses his ear against it... OS.
SHOAER RUNNI NG,
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Syd ducks into the MAI NTENANCE CLOSET next door... closes the
door behind him

I NT. MAI NTENANCE CLOSET - CONTI NUOUS

Syd | ocks the door, and pushes a shelf down a few inches,
revealing a SMALL HOLE IN THE WALL.

Syd positions the mrror over the hole... adjusts the
angle... until a SHAPE fills the reflection. Syd gawks at
the image... bites his fat lip.

I NT. CHELSEA HALL/LOBBY - CONTI NUOUS

Lauren and Alison barrel out of the stairwell... race to
Syd’ s desk.

ALI SON
The perv is so predictable, it’'s
al nost not fair.

Lauren pulls out a PIECE OF WRE, slides it into the drawer
| ock, and starts mani pul ati ng the | ock.

ALl SON ( CONT’ D)
Such a wonderful skill.

LAUREN
My father thought teaching ne to
pl ay soccer would be a waste of
time. Wanted to stick with the
i mportant stuff.

CLICK. .. the drawer slides open. Alison reaches in... digs
under the stacks of Hustlers, and pulls out a FULL BOITLE OF
W LD TURKEY. She closes the drawer, and they take off back
down the hall

I NT. MAI NTENANCE CLOSET - DAY

Syd’s got that mrror angled just right. |Inages of ASS dance
across it. And Syd's starting to breathe heavy... the mrror
fogs up. Syd can’t stand it... lowers the mrror to take a

cl ean | ook through the hole.

CUT TGO
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SYD S POV..

...through the peep hole... on the snooth, fleshy, butt,
filling the hole. And then the ass begins to turn... the
frontal shot’s com ng.

BACK TO SCENE

And Syd’s nodding now... can’t wait for this. Suddenly, he
GRUNTS I N HORROR. .. stunbles back away fromthe hole... drops

the mrror... it shatters across the fl oor.
CUT TO
THE STAI RWELL. ..
...Lauren and Alison running up the stairs... and there's
Melina waiting for them still wearing her t-shirt.
MELI NA

How d we do?

Alison smiles, holds up the bottle of rum

I NT. LOBBY - DAY

Syd hurries out of the maintenance cl oset, bounces down to
his desk, and buries his face in sone paperworKk.

An O S. DOOR OPENING. .. footsteps... comng closer. Syd
can’t fight the urge, glances up..

...to Diego standing at the el evator, soaking wet and wearing
not hing but a towel. He gives Syd a nod.

Dl EGO
Dude, how s it goin’?

Syd manages a nod, as Diego steps into the el evator.

EXT. CHELSEA HALL - NI GHT
Dark and storny. Rain pours down. Thunder RUMBLES.
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I NT. NI NTH FLOOR HALLWAY - NI GHT

The party’s going full blast... MJSIC BLARI NG Alison
t hrowi ng back shots, Melina standing at the end of the hall,
singi ng over the nusic and hol ding her arns out. ..

...because here cone Lauren and D ego racing bi kes down the
hall... around the corner... full speed, sw nging at each
other, as they pedal furiously... Ben Hur on bikes... in a
col I ege dorm hal | way.

Mel i na cl oses her eyes and SCREAMS, as Lauren and Di ego bl ast
by her. Lauren throws up her arnms in victory, and forgets to
sl ow down... CRASHES | NTO THE FAR DOOR.

Lauren and her bike lay there in a heap... until the door
opens, and there’s Grant, chiseled franme in nothing but
boxers, and glaring down at Lauren with very tired eyes.

LAUREN
Hey.

GRANT
Can’t you go be stupid sonmepl ace
el se?

And before Lauren has a chance to respond, Gant has the door
closed in her face.

ALl SON
Lauren’s boyfriend' s nad at her.

LAUREN
You're hilarious, Alison.

Dl EGO
Forget that guy, he’'s a dick.
That’s like the first thing I’ ve
ever heard himsay to anybody.

Lauren nods... drags herself up, and pushes her bi ke back
down the hall, past Melina.
MELI NA

But he’s cute.

Lauren ignores Melina... walks into their room
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INT. GRLS ROOM - LATER
Melina, Alison and Diego relax around the room passing a

joint. Lauren stands at the door, glancing out. She grabs a
slice of pizza froma box, and slips out of the room

I NT. NI NTH FLOOR HALLWAY - NI GHT

Lauren stands at Grant’s door, knocking. 1t opens, and
there’s Grant again... not |ooking any happier.
LAUREN
Listen, | just wanted to say | was
sorry. W were... | was acting a

little crazy. The whole dormto
our sel ves thing.

(hol ds out the pizza)
Brought you this to apol ogi ze for
waki ng you up before.

Grant stares at the slice a beat, then takes it.

GRANT
What do | get for this tine?

Not the response Lauren was expecting.
LAUREN
Ww, you really fall asleep fast.
Should I go grab you another slice?

GRANT
That’ s okay.

An unconfortable, silent beat, then..

GRANT ( CONT’ D)

Goodni ght .
LAUREN
Yeah, goodni ght.
G ant closes the door. Lauren turns... starts the |long walk
back down the hall. As she noves, the HALL LI GHTS FLI CKER. .

t he hal | way goes dark, then lights up again.

Lauren gl ances around... keeps noving... until the LIGHTS DI M
AGAIN. And then the DI NG of the OQUT OF ORDER ELEVATOR
ARRI VI NG
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The doors open... the elevator interior lights burn
brightly... and it’s enpty.

Lauren stands frozen, staring into the vacant box.

The doors close... then ANOTHER RI NG and they open again. ..
close... DING .. open... enpty.

And Lauren’s scared now, just staring into the el evator.

As the doors close again, the elevator lights flicker and
dim.. and what could be the FAINT | MAGE OF A G RL APPEARS
her head tilted over, staring back at Lauren for that instant
bef ore the doors seal shut.

GRANT (O S.)
It’s her.

Lauren turns... sees Gant standing in his doorway.

GRANT ( CONT’ D)
She fell down the el evator shaft

back in *65.

LAUREN
Who, the little girl? You ve seen
her too?

GRANT

You see all sorts of shit when
you're the only one awake.

I NT. GRANT” S ROOM - NI GHT

Li ke the el ectronics departnent of Grcuit Cty. Video
equi pnent, audi 0 conponents, conputer systens.

Lauren stands over Grant, as he sits at his desk, working on
his |aptop. He scrolls through pages of ARCH VE NEWSPAPER
ARTI CLES.

GRANT
| don't sleep nmuch. Chronic
i nsomi a.

Lauren pulls down one of the HALF DOZEN PRESCRI PTI ON BOTTLES
fromthe shelf above Gant’s desk

LAUREN
Is that what these are for?



17.

GRANT
No, those are to keep nme from
junping off the roof.

Lauren starts to laugh, but Gant isn't smling. He grabs
the bottle back, placing it carefully anong the others.

GRANT ( CONT’ D)
The rest are to keep nme from
getting too high or too low, help
me sleep or help nme wake up... even
one there that makes nme smle when
it’s raining. M parents figure
wi th enough neds, even their kid
can be happy.

LAUREN
Do they work?

G ant fakes a big, cheesy smle, which fades as quickly as it
cane. He keeps scrolling down the pages.

GRANT
So why didn’t you go hone for
break?

Lauren hesitates coming up with a line. Then..

LAUREN
Melina s parents couldn’t swing the
airfare to get her home, and |
didn’t really have anything going
on at hone, so..

GRANT
VWhere’s hone?

A beat, then...

LAUREN
Menphi s.
GRANT
Cool . You ever go check out

G acel and?

LAUREN
(shakes her head)
What about you? Wiy are you still
her e?
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GRANT
My parents just got divorced. Less
conplicated to just stay here.

G ant extends his hand over his shoul der toward Lauren.

GRANT (CONT’ D)
I'"'m G ant.

LAUREN
(shaki ng his hand)
Yeah, | kn... | nean |’ m Lauren.

GRANT
Nice to neet you, Lauren

G ant taps a couple nore buttons on the keypad, and the

| aptop screen fills with an OLD NEWSPAPER ARTI CLE AND GRAI NY
PHOTOGRAPH OF A LITTLE G RL... what could be the little girl
from Lauren’ s shower.

LAUREN
That | ooks |i ke her.

GRANT
Her nane was Cara Furia. Mved
here fromlitaly with her nother and
sister back in the Sixties. They
[ived in apartnment 9A

LAUREN
That’ s ny room

GRANT
@Quess she m sses hone.

LAUREN

So ny roomreally is haunted...
with a real ghost?

(off Grant’s nod)
Well it’s been like forty years,
she needs to get over it. Wy
couldn’t she have lived in your
pl ace?

GRANT
Mne’'s a single, so | had Janmes
Spence... the lonely building
mai nt enance guy. Quess he had
not hi ng better to come back to.

G ant prints out a copy of the article... hands it to Lauren.
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LAUREN
How did you find all this?
GRANT
| hacked into sone sites... did a

bunch of searches with the buil ding
and who |ived here before the
university took it over. Al Pacino
and Jerry Garcia had places up on
el even.

LAUREN
| shoul d’ ve gotten a roomup there.
Then ny ghost could at |east sing
sone Dead tunes to ne.

Grant goes to the video equipnment... flips on a tiny video
pl ayer.

LAUREN ( CONT’ D)
So you're like a techno geek hermt
in here all by yourself, huh?

GRANT
I"ve found that people just get in
t he way.

LAUREN

That’ s probably exactly what. ..
(reading the article)
...Janes Spence used to say.

G ant notions to a video nonitor. The screen glows in a
Ni ght - vi si on green

GRANT
I hooked this together after she
showed up the first couple tines.

ONSCREEN
Gant’s room cast in the green aura... it’'s enpty and
still... until a BLURRED SHAPE glides across the frane.
LAUREN
Was that her?
GRANT
You get a better |look here in a
second.
The video continues... a SHADOWstarts into frane... just as

the screen FLASHES TO STATI C.
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G ant taps the nonitor... hits a few buttons... no change.

LAUREN
What happened?

Grant taps the nonitor... checks the controls.

GRANT
|" mnot sure.

LAUREN
Have you shown this to anyone el se?

GRANT
Last thing I need is a bunch of
wast ed, Chost bust er - wannabes
bangi ng on nmy door all night.

Lauren starts for the door.
LAUREN

I’mgoing to go get ny friends
while you fix it.

GRANT
No.

LAUREN
They think |1’ m crazy.

Grant flips the nonitor off.

GRANT
That’ s their problem
LAUREN
No, it’s my problem
GRANT
Sorry. Like |l said, | don’t want

to turn my roominto sone kind of
freak show.

Lauren’ s pissed, but just shrugs and turns for the door.

LAUREN
Thanks for hel ping nme out.

G ant watches Lauren | eave, then takes a bite of the pizza
and | ooks back to the blank screen.
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INT. GRLS ROOM - N GHT

Melina s dancing to blaring music. Diego and Alison are
curled up on Alison's bed together. And they' re all staring
at Lauren, as she stands at the door.

DI EGO
So the dude’s got video of this
Casper chick, but he won't |et
anybody el se see it?

LAUREN
That’ s what he says.

MELI NA
The guy’s screwing with you.

LAUREN
No, | think he’s just like socially
retarded or sonething.

Lauren smacks the stereo off.

DI EGO
Doesn’t matter. W don’t need the
freak to see her.

ALI SON
I’mnot breaking into his roomto
see sone phony ghost novi e.

LAUREN
It was real.

DI EGO

I’ mnot talking about watchi ng Geek-
boy’s tape. Last senester | did ny
Rel i gi ous Sciences’ md-term on
different cultures’ beliefs about
the death and spirits and crap.
There are all kinds of ways to talk
to the dead.

(grins)
And | say we do a little face to
face.

MELI NA
A seance?

LAUREN
(of f Diego’s nod)
You' re an idiot.
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DI EGO

Hey, you' re the one crying ghost.
ALI SON

Let’s doit. [It’'Il be cool.
MELI NA

Actually, it’ll be a waste of tine.

But what el se do we have to do.

INT. GRLS ROOM - LATER

The roomis dark... lit only by a few FLI CKERI NG CANDLES
Lauren, Melina, Alison and Diego sit in a circle on the
floor, surrounding a SI MVERI NG FONDUE POT.

Di ego’ s got an OPEN TEXT BOCK on one side, and his term paper
on the other. He drops sone incense into the pot, along with
a finger of weed. A thin line of snoke floats up to the
ceiling. Diego waves the snoke toward his face.

ALI SON
Should I go get ny Quija board or
sonet hi ng?

DI EGO
This isn't one of your ten year-old
paj anma party gigs. This is the

real deal. Were's that article?
Lauren hands Diego the article. He glances over it... tosses
sone |aundry powder and salt into the pot... sparks fly. The
girls exchange gl ances. Diego scans the book, then holds out
his hands... the girls just ook at him

DI EGO ( CONT’ D)
You’ ve gotta hold hands with
sonmeone or else the spirit can take
over your body.

The girls give himone of those “are you serious” | ooks.

DI EGO ( CONT’ D)
Swear to God.

The girls don’t believe any of that, but they all hold hands
anyway. Diego closes his eyes... the girls follow his |ead.

DI EGO ( CONT’ D)
We summon the spirit of Cara Furia.
Come to us, Cara. Speak to us.
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Mel i na SNORTS a | augh. Lauren and Alison struggle to stifle
theirs. Diego’'s eyes fly open... glare at the girls.

DI EGO ( CONT’ D)
Do you want to find out what’s up
with this little bitch or what?

The girls nod... sorry. Diego closes his eyes again...
starts repeating the CHANTS.

DI EGO ( CONT’ D)
We summon the spirit of Cara Furia.
Speak to us, Cara.

Not hi ng.
DI EGO ( CONT’ D)
Cara Furi a.
Still not a sound.
LAUREN
Try Jerry Garci a.
Di ego ignores Lauren... tosses nore mxture into the pot.

ALl SON
You said she’'s been in Grant’s room
too. Wiat about the guy that used
to live there?

Dl EGO
Shhh. If she’s really around here,
she’ Il show up. Cara Furia... Cara

Furi a.
But not hi ng’ s happeni ng, so..

LAUREN
H s nane was Janes Spence.

And before Diego can yell at Lauren, the POT TREMBLES ON I TS
OV\N.

Everyone’s eyes pop open... stare nervously at the pot.
DI EGO
Okay. Janes Spence. Cara Furi a.
Show your sel ves.

THE CANDLES ALL FLI CKER AT THE SAME | NSTANT.
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ALI SON
Maybe we don’t want to do this
anynore.

Dl EGO
Shut up. Cara... Janes... cone to
us.

O S. NO SES FROM THE BATHROOM The girls all squeeze in a

l[ittle tighter toward Di ego.

DI EGO ( CONT' D)
Cara Furi a.

Suddenly, the sound of the SHOANER WATER RUNNI NG .. the
bat hr oom si nk faucet splashing... the BATHROOM DOOR SLANMS
SHUT. .. and then the kitchenette faucet expl odes on.

LAUREN
Oh, ny Cod.

Everyone's frozen... staring at the faucet... at the
bathroom Finally, Melina stands up... turns off the
ki tchenette faucet.

LAUREN ( CONT’ D)
More rats?

Mel i na doesn’t answer. They all gaze at the door, wondering
what’s behind it. Finally, Lauren stands, pulling Alison
with her toward the bathroom Alison clanps onto Diego,
draggi ng him al ong, and Diego grabs Melina... they ease to

t he door together.

ALI SON
This is stupid. | say we call
Security Syd. Get his overpaid ass
up here.
They reach the door... stare at it a beat, listening to the

wat er pouring inside. Lauren grabs the door handl e.

ALI SON ( CONT’ D)
Wi t .

But Lauren isn’t waiting. She pushes open the door. A thick
foggy m st pours out over them.. clouds their vision.

Lauren reaches into the bathroom.. flips on the light.

The roomis filled with a hot, wet mst. The shower is
rai ni ng hot water down over the tub...
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the sink is alnost overflowing in steaming water... the soap
and shanpoo bottles are tossed about again, formng a small
circle on the floor

And then all the water stops... the roomfalls back into
silence... the mst sinks to the bathroomfl oor..

...and the word “NO" is witten on the fogged bat hroom
mrror.

They all see it.

LAUREN
I think she' s mad.

Dl EGO
W didn’t do anything wong.

ALl SON
Maybe she wants us to | eave.

MELI NA
I"mcool with that.

The bat hroom |i ghtbul b suddenly EXPLODES... the CANDLES ALL
BLOW QUT. .. conpl ete darkness takes over the room

MELI NA ( CONT’ D)

Quys?
Mel i na reaches beside themto a lanp... hits the switch...
not hi ng.
ALl SON
D ego, why don't you tell little

Cara we’'re sorry.

But Diego’'s too scared to say anything right now. Lauren
| ooks over to the thin sliver of hallway |light fram ng the
door.

LAUREN
Hang on.

She starts slowy across the dark room her outstretched hand
gui di ng her.

As she nears the door, the FAINT | MAGE OF A MAN APPEARS
ACROSS THE ROOM .. unnoving... watching Lauren with Pl ERCI NG
BLUE EYES. His face is hollow and drawn... his head is
shaved and BURN SCARS circle his scalp |like a gruesone crown.
His pale skin is pulled tightly over thick veins, and his
torn, stained t-shirt clings to his wiry frame. This is
JAMVES SPENCE
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But Lauren’s eyes are | ocked on that door, so she doesn't see
SPENCE

Lauren’s hand reaches the door handle... she pulls it open.
The hall light pours into the room.. spreading as the door
SW ngs open... devouring the darkness.

Spence starts toward Lauren. The light hits himand he fades
i nto not hi ng.

Lauren turns to the others, still huddl ed together across the
room Their eyes dance around... scan the roomfor their
ghost. But they're all alone.

Dl EGO
What the hell’s going on?

LAUREN
This was your idea. You tell us.

And then a few strands of Lauren’'s hair lift into the air..
as if some unseen hand is gently stroking them Lauren spins
to the touch... no one's there. She shivers... runs her hand
down her neck.

MELI NA
What’ s wrong?

LAUREN
Just creeped-out.

Suddenly, all the lights in the roomflash back on. Lauren
cl oses the door... |ooks back to the others.

LAUREN ( CONT’ D)
So I’ m not crazy anynore, right?

MELI NA
There’ s an expl anation for what
happened.
LAUREN
What is it?
ALI SON
Yeah, what?
Mel i na gl ances around... shrugs.
MELI NA

| don’t know.
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I NT. NI NTH FLOOR HALLWAY - CONTI NUOUS

The ceiling lights hang every ten feet, sending gl ow ng
circles of light down over the enpty hallway floor.

MELI NA (V. Q)
But | don’t believe in ghosts.

Just then, the first ceiling |ight goes dark. The SH MVERI NG
| MAGE OF SPENCE passes underneath... fades in the light...
until the next bulb fizzles dead, and Spence appears again. .
striding down the hallway... appearing and di sappearing as he
noves toward Grant’s door.

I NT. GRANT” S ROOM - NI GHT

Pitch dark. The only light glows fromthe LCD displays on
G ant’s el ectronics.

Gant tosses in bed... until the video nonitor flashes on...
that sane NIGHT-VISION GLON.. THI' S TI ME WTH CARA' S GREEN
FACE AND EMPTY, BLACK EYES FI LLI NG THE SCREEN... frozen..
staring out of the nonitor.

Grant’s eyes flutter open... he sees Cara’s face... his eyes
shoot around the darkness... to a FLEETING GLI MPSE OF
SPENCE. .. noving across the room watching G ant.

Gant flips on the light with a start. The room s enpty...
except for Cara’s frozen face. Gant stares back at Cara.

GRANT
What the hel I ?
He gets up and reaches toward the nonitor... just as it TURNS
BACK TO STATIC AGAIN... Cara’'s gone.
G ant gl ances around the tiny room.. inside an enpty
closet... he’'s definitely all al one.

I NT. LOBBY - N GAT

Syd’ s at his desk, half-dozing. The thundering herd of
f oot steps wakes him He turns, as Lauren, Melina, Alison and
Di ego race out of the stairwell and down the hall to him

DI EGO
Did the power flash down here?
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SYD
VWhat ?

ALI SON
The lights. Did they go off a few
m nut es ago?

SYD
Nope.
LAUREN
(to Melina)
Tol d you.
MELI NA
Power surge could’ ve just hit our
floor.
SYD

Yeah, | hear kids bitchin at
mai nt enance every day about fuses
blowin. [It’s an old building.

MELI NA
Sane thing with plunbing?

SYD
Rusty pipes is even worse.

LAUREN
When do power surges and rusty
pipes wite on a mrror?

MELI NA
Somebody coul d’ve witten that
weeks ago. Those things never go
away. What is “No” even supposed

to mean?
Lauren turns back to the “Qut & Order” elevator... stil
t aped of f.
LAUREN
Was soneone wor king on that
earlier?

Syd JANGLES THE KEYS ON HI S BELT, then notions to the LOCKED
GLASS DOORS separating the | obby fromthe exterior doors.

SYD
I 1 ocked them doors at six o'clock,
just like the University told ne.

( MORE)
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SYD( CONT' D)
Nobody’ s been in or outta here
si nce.

LAUREN

It came up to our floor.

SYD
That el evator there hadn’'t noved in
t hr ee nont hs.

LAUREN
| saw it tonight. It came up..
t he doors kept opening.

Syd pulls a crow bar fromunder his desk and wal ks to the
el evator. He drives the bar between the el evator doors and
pries them open.

SYD
I f those doors open upstairs,
Sweet heart, you don't wanna clinb
in.

The kids peer into the enpty shaft. The top of the el evator
car is sitting in the basenent floor, three |evels bel ow

LAUREN
I know what | saw.

Lauren stares down at it a beat, then | ooks to the others for
hel p... just shrugs.

: had a lot to drink. Maybe

ALI SON
Ve all
we just thought...

LAUREN
" mnot crazy.

Lauren spins and wal ks of f.

MELI NA
Laur en!

Lauren doesn’t stop... continues into the stairwell.

I NT. STAIRWELL - N GHT

Lauren races up the stairs, two at a tinme. She clinbs about
three flights, then slows to a steady wal k.

As she noves, a DI STANT SOUND... WH STLI NG
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Lauren stops... strains to hear, then |ooks up... to where
the whistling is floating down from.. getting |ouder..
al ong with FOOTSTEPS MOVI NG DOMN THE STAI RS

Lauren | eans over the rail... squints up the endl ess |evels
above her. No one’s there... just the WH STLI NG AND
FOOTSTEPS ECHO NG OVER HER

Lauren backs away fromthe rail. The WH STLI NG conti nues. ..
and it’s not just randomnoise, it’s a song... “ltsy Bitsy
Spi der ”.

Lauren backs down a | evel of stairs. Her LEG G VES AWAY, and
she grimaces... reaches down to her SCARRED LEG

Lauren eases into a corner... her eyes roll up to the stairs
just above her head... the FOOTSTEPS JUST ABOVE HER HEAD. ..
getting LOUDER. .. CLCSER

Lauren ducks through the FOURTH FLOOR DOORWAY

I NT. FOURTH FLOOR HALLWAY - NI GHT

Dmand quiet... the whistling is gone, replaced by Lauren’s
nervous breaths. She presses her back against the wall, just
besi de the SMALL SQUARE WNDOW I N THE DOOR. She stares

strai ght ahead, trying to build the nerve to turn and | ook

t hrough that wi ndow... back into the stairwell.

Finally, Lauren turns... peers through the windowinto the
BRI GHTLY LI T STAI RWELL

The stairwell’s enpty.

And then PI ANO PLAYI NG turns her head down the hall... to an
open doorway.

She Iinps toward the nmusic... just as the stairwell [|ight
fades to darkness in the wi ndow, AND THERE S SPENCE S FACE
FI LLI NG THE GLASS BEH ND HER. .. staring back to where Lauren
was just standing.

Lauren eases down the hall... the piano grows |ouder... she
reaches the door and | ooks inside.

I NT. MJSI C ROOM - CONTI NUQUS

Grant’s playing the piano... and it’s the same song Lauren
just heard in the stairwell... “ltsy Bitsy Spider”

Lauren wat ches himfrom the doorway.
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LAUREN
Do you whistle too?
Grant junps just a little... turns to Lauren.
GRANT

Couldn’t sleep... again. Didn't
t hi nk anybody woul d be down here.

Lauren throws a glance down the hall toward the stairwell,
then back to G ant... no way it could have been him She
wal ks to the piano.

LAUREN

So nobody el se has been past here?
GRANT

The floor’s enpty, renmenber?
LAUREN

Yeah. Maybe | amlosing it.
GRANT

What ?
LAUREN

Not hi ng. Just turning into ny

not her .

Lauren sits down on the bench beside G ant.

LAUREN ( CONT’ D)
Do you know anyt hi ng besi des
nursery rhymes?

GRANT
(shakes hi s head)
Learned it for a recital once when
| was a kid. Not sure why it
junped into ny head tonight.

LAUREN
Recital... wow. Electronics whiz,
ghost - hunter, juni or-pharmaci st and
pianist. What can’t you do?

GRANT
Everyt hi ng el se.

Lauren smiles... not the open answer she was expecti ng.



LAUREN
So did you get your little horror
fil mworking again?

Grant shakes hi s head.

Lauren chuckl es at his honesty. She taps a few keys. ..

t he nost basic version of *“Chopsticks”.

LAUREN ( CONT’ D)
Wuldn't tell nme if you did though,
woul d you?

GRANT
Pr obably not.

GRANT ( CONT’ D)
So you're a nusician too... along
with your bicycle skills.

LAUREN
You steal enough bi kes when you're
a kid, you'll learn howto ride
t hem eventual |l y.
GRANT
Does that go for playing pianos
t 00?
LAUREN

Maggi e Cal houn taught me this in
the fourth grade. Only song |
know.

Gant joins in on the I ow end of the keys.

G ant

| aughs. . .

GRANT
Wiy didn’t she teach you anot her
one?

LAUREN
| stole her bike.

fingers noving faster.

I NT. FOURTH FLOOR HALLWAY - NI GHT

Enpty.

The nmusic floats down the hall...

an O S. VWH STLI NG
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fornms

that's the first tine he's done that since he
can remenber. They continue playing together... their

I s soon joined by



I NT. STAIRWELL - NI GHT
Lauren and Grant wal k up the stairs.

GRANT
My parents couldn’t wait to get ne
out of the house so they could
split up. Then they had no reason
to nake each other m serable

anynore. | think they signed the
di vorce papers as ny plane took off
fromL. A

LAUREN

Sounds |i ke maybe they should be
popping all those pills instead of
you.

GRANT
I only get the children’s dose.
You shoul d see their nedicine
cabi net.

LAUREN

Unfortunately, the only thing that
can keep ny parents apart is the
Dougl as County Sheriff’s
Depart nent .

(off Grant’s | ook)
My father’s got some honesty
issues. Until | was twelve, |
t hought every kid had a neth lab in
their kitchen. And ny nonis even
nore fun... a diagnosed
schi zophreni c.

GRANT
Pretty inpressive resune.

LAUREN
That girl you al ways heard about,
fromthe wong side of the

tracks... |I'mwhat she |ooks |ike.
GRANT
And here you are doing just fine on
this side.
LAUREN

VWhich is the real reason | didn't
go back for break
( MORE)



LAUREN( CONT' D)

Menphis is a long way to go just to

sleep in a crowded trailer
(shakes her head)

I worked too hard to get away from

t hat pl ace.

GRANT
So you lied to ne before.

LAUREN
Sorry. Just another famly trait
handed down for generations.

They continue cli nbi ng.

I NT. NI NTH FLOOR HALLWAY - NI GHT

Lauren and Grant step out of the stairwell door,
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j ust beside

room

She’ s

Grant’s room They stop... shift uneasily.
LAUREN
So are you going to try to sleep or
what ?
GRANT
| guess. Thanks for the duet.
LAUREN
Anytinme. You don’t have a bi ke, do
you?
G ant smles, shakes his head. Lauren feigns disappointnent,
turns... stares down the long hallway toward her
nervous, and it shows.
GRANT
Some cul tures wel conme ghosts into
their homes. 1It’s a sign of good
fortune.
LAUREN
| don't feel fortunate.
(beat)

Did any of those articles you found

ever say how she fell?

GRANT

Her not her was gone, and her sister

t hought she was asleep. She just
wandered out... accidents happen
guess.
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LAUREN
Yeah... | guess. Do you think
she’s mad? When Diego tried to
bring her back, she seened ki nda
pi ssed.

GRANT
Bri ng her back?

LAUREN
Oh, yeah. You missed out on our
little séance party tonight.

GRANT
| thought séances were for spirits
that aren’t already here.

Lauren considers that a noment... shrugs.
LAUREN
W didn't really think it through
t hat wel .

Lauren starts wal king toward her room Gant stands at his
door, watching her.

As Lauren noves further away, her steps quicken, until she's
runni ng past the elevators... charges into her room

INT. G RLS ROOM - CONTI NUQUS

Lauren races inside and | ocks the door behind her. She
turns... finds Melina huddl ed on her bed, the covers pulled
tightly around her neck. She has the volune of a sitcom
turned up full blast on the tv.

Every light in the roomis on.

MELI NA
What happened to you?

LAUREN
I was wal king up and ran into
G ant.

MELI NA
Your very first date.
Congr at ul ati ons.

LAUREN
Shut up. He seens pretty cool
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Lauren turns the tv down... glances around at the |ights.

LAUREN ( CONT’ D)
What’s with all the |ights?

MELI NA
Alison bailed on ne to go screw her
m nd of f your little ghost.

LAUREN
And what, you're scared? | thought
you didn’'t believe in any of that.

MELI NA
| don't... didn't.
Melina clinmbs out of bed... pulls Lauren to the bathroom

The bottles of soap and shanpoo are tossed into the circle on
t he fl oor again.

LAUREN
| was here for the show, renenber?

MELI NA
Yeah. And | picked themup. It
happened agai n.

LAUREN
Rats are keepi ng busy.

Melina wal ks into the bathroom.. goes to the mrror and
bl owns HOT BREATH over it. The mddle of the mrror fogs
over, revealing the word, “KILLER" printed across.

MELI NA
And their vocabul ary’s expandi ng.

LAUREN
VWhat does that nean?

MELI NA
I’ mopen for a positive
i nterpretation.
Mel i na wat ches Lauren eye the mrror. She’s scared now.

LAUREN
Did Diego cone in here?

MELI NA
| don’t know.
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LAUREN
| bet he did. He's nessing with
us... trying to scare us.

MELI NA

Little prick’s pretty good.

Lauren nods, then turns and sprints across the room Melina
SCREAMS. .. races after her. They dive into their beds,

| aughi ng that nervous, scared |augh, as they pull the covers
up around them

LAUREN
Go ask him
MELI NA
Yeah right. You go.
LAUREN
| don’t need to go. | know it was
hi m
MELI NA

Fine. M too.
They | ook back toward the bathroom for a beat, then..

LAUREN AND MELI NA

Dl EGO
Both girls leap fromtheir beds... rush to the door. Lauren
grabs the handle and pulls... the door doesn’'t nove. Lauren
tugs on it again... nothing. Melina joins in, straining to
get the door open... but it isn't opening.
MELI NA
He's out there.
LAUREN
Let go of the door, Diego!
MELI NA
Alison! Make himcut this out!
The girls pound agai nst the door... tug at the door knob.
LAUREN

This isn't funny!

CUT TGO
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THE OTHER SI DE OF THE DOOR. . .

...and CARA JUST STANDI NG I N THE DARK HALL... not touching
the door... just staring at it with her tilted head..
listening to the girls” CRIES

LAUREN (O.S.)
DI EGO
I NT. TWENTI ETH FLOOR HALLWAY - NI GHT
Alison and Diego stunble out of the stairwell door, Kkissing

and groping. They're both still a little drunk and stoned.
Finally, Alison pushes himaway.

ALI SON
I’mtoo tired fromthe clinb.

Dl EGO
You said you didn't want to stay in
ny room

ALI SON

| said | didn't like the parrot
staring at ne. But | didn’t nean
we had to clinb all the way up
her e.

DI EGO
Better view of the city. And
there’s an enpty room up here
getting renodeled... with a broken
| ock.

Diego pulls Alison down the hallway. They reach a door, and
Di ego pushes it open

Alison | eaps onto Diego, wapping her |legs around him They
kiss, as they nove into the room

I NT. ROOM - NI GHT

Enpty and dark. The shimering lights of New York illumnate
the room.. a | adder, paint cans stacked on the floor. Rain
hits the wi ndows and runs down the glass in |ong, wet

streaks.

Diego flips the light switch... nothing.
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Dl EGO
G eat.

ALI SON
That’ s okay. You know | get a
little crazier in the dark.

Diego smles... just what he wanted to hear. He kicks the
door closed. Alison slides to the floor, pulling D ego down
with her. They begin to undress each other... kissing and

pawi ng as they strip down to their underwear.
Diego rolls on top of Alison

ALl SON ( CONT’ D)
You brought one right?

DI EGO
VWhat ?

ALl SON
You’ ve gotta play by the rules.

DI EGO
Baby, you can trust ne.

Alison’s hand slides down D ego’ s body. And by the | ook on
his face, her hand has happily reached its destination... and
that’ s when Diego GRIMACES I N PAIN

DI EGO ( CONT' D)
Jesus!

ALl SON
I don’t trust anybody.

Diego GROANS... rolls off of Alison.

Dl EGO
But | swear 1'11I...
ALI SON
Better hurry. Before the nood

di es.

And that’s all it takes to send Diego sprinting out of the
roomin his boxers. Alison GGAES... she |loves the control

INT. G RLS ROOM - N GHT

A very pissed Melina | eans against the door, kicking it over
and over with her foot, and tugging at the handl e.
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MELI NA
The idiot nmust’ve janmed it with
sonet hi ng.

Lauren wal ks over, carrying a screwdriver. She crouches down
by the door knob... reaches to renove the handle...

...just as the door CLICKS... drifts open with a |Iong, steady
CREAK.

Lauren and Melina watch the door swing open on its own. They

exchange a gl ance, then stare out into the enpty, brightly
lit hall.

I NT. NI NTH FLOOR HALLWAY - CONTI NUOUS

Lauren and Melina | ean out... glance both ways... no sign of
anyone. Melina jiggles the door handle... works perfectly.
MELI NA

How d he do it?
Lauren shakes her head. Melina squints down the hall
MELI NA ( CONT’ D)
You aren’t funny, dickhead!
(to Lauren)
They' re probably down there
somewher e | aughi ng at us.

Lauren eases back inside, closing the door.

INT. G RLS ROOM - CONTI NUQUS

Lauren | ocks the door.

MELI NA

Di ego’ s such an asshol e.
LAUREN

I"’mnot sure it was Diego.
MELI NA

| am
LAUREN

The mirror and the lights... the
door. She's never done this
bef or e.
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MELI NA
Who, your little dead girl?
LAUREN
I think it was the seance.
(beat)
I think we did sonething wong.
CUT TO
ALI SON. . .
...still lying on the floor of the dark room half-conscious
fromthe partying.
And then we see soneone else... SPENCE... standing in the
corner of the room leering at Alison.
CUT TO

D EGQO. . .

...racing into his room.. tearing open a drawer and diggi ng
t hrough the ness. He pulls out a condom .. starts out, then
turns back and grabs another one... just in case... sprays a
few shots of col ogne over hinself.

CUT TO
SPENCE. . .
...watching Alison. He starts toward her... past the
wi ndow. .. fades in the city lights... appears again in the
dar kness beside Alison... standing over her, his eyes
floating up and down her perfect body.
And Alison’s eyes are closed... she doesn't see himslowy
descend over her... nearer... closer... breathing in her

scent.
Spence gently | ays one of his hands over Alison s eyes.
Alison smles.

AL| SON
That was f ast.

Spence runs his finger down Alison’s skin... between her
breasts... down her stonach.
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Alison flinches.

ALl SON ( CONT’ D)
Your hands are so col d.

Qur POV drifts away... Alison’s MOANS follow us toward the
door .

ALI SON (O S.) (CONT' D)
Easy, baby.

We push through the doorway... into the..

TWENTI ETH FLOOR HALLWAY. . .

...and CARA SITTING ON THE FLOOR... her tilted head staring
into the room

ALI SON (Q. S.)
D ego. St op!

And then Cara’s nouth flies open, and she rel eases a Pl ERCI NG
SCREAM .. ALI SON' S HORRI FI C SCREAM

I NT. NI NTH FLOOR HALLWAY - NI GHT

Diego hurries out of his room.. starts for the stairs, until
DING .. the elevator doors slide open. Diego stares at it a
beat, glances down the hall to the stairwell... it’'s a long
clinb, and Diego wants to get there fast.

He steps into the el evator.

I NT. ELEVATOR - CONTI NUOUS
Di ego taps the 20 button over and over.

Dl EGO
Cone on.

Finally, the doors close, and the elevator jerks into notion.

Di ego eyes the buttons, lighting up with each floor they
pass... 11... 12... 13...

...and then the elevator RINGS... stops on 15. The doors
open, revealing an enpty hall.
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Di ego |l eans out... glances up and down the hallway. No one’s
there. He slides back inside and presses the 20 button
agai n.

The doors close... the elevator grinds into notion, clinbing
upward... 16... 17...

...until the el evator SHUDDERS AND STOPS.
Di ego stands frozen, waiting... but nothing happens.

DI EGO ( CONT' D)
No, no, no, no.

Di ego starts tapping the 20 button again.

DI EGO ( CONT’ D)
Conme on. Please, God, not now.

The el evator lights flicker... darkness takes over for a
brief nonent, then grows bright again.

And Diego’'s starting to panic now... his tapping has turned
t o poundi ng.

The lights dimagain, and this time we see CARA IN THE
SHADOWS. .. standing just behind Diego... not noving... just
| ooking at him as her crooked neck begins to straighten.

The lights flash back on... Cara di sappears.

Diego gets a little shiver... glances around the enpty
el evat or .

Suddenly the NUMBER BUTTONS BEG N TO FLASH... w ld,
chaotic... until there’s a rhythmto the flashes... 1,9,6,5,
over and over again, 1,9,6,5... so fast the flashes al nost
bl ur into one another.

Di ego’ s nervous eyes hold on the dancing buttons, until he
sl ans his hand agai nst the panel. The buttons go dark..
except for 20.

The el evator jerks back into notion... the bell rings, and
Di ego’ s squeezing out the doors before they even open.

I NT. TWENTI ETH FLOOR HALLWAY - NI GHT

Di ego sprints down the hall
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I NT. ROOM - NI GHT

Di ego rushes inside.

Dl EGO
I"msorry, baby, | couldn’t get...
Diego slides to a stop... scans the room.. enpty. Just

their clothes tossed on the fl oor.

DI EGO ( CONT' D)
Al'i son?

Diego flips the light switch... still nothing. He |eans out
into the hall.

DI EGO ( CONT’ D)
Baby, 1’ m back!

Diego waits for an answer... doesn’t get one.

DI EGO ( CONT’ D)
Alison!l Don’'t do this to ne!

Di ego sees the closet door... grins... gotcha. He wal ks over
to the closet... jerks the door open and a STACK OF EMPTY
BOXES TUVBLE QUT ONTO HHM  But there’s no Alison

Di ego scoops up his pants... steps back into them.. his
fun’s over. He picks up the other clothes, and wal ks out.

I NT. TWENTI ETH FLOOR HALLWAY - NI GHT

D ego steps out of the room.. noves to the el evator, bangs
t he down arrow.

Suddenly, the hall lights flicker and fade. The hallway goes
dark, except for the VERY DI M EMERGENCY LIGHTS in the
corners. Diego glances around.

Dl EGO
Per f ect.

Di ego starts down the long corridor, toward the stairwell
door at the far end. As he wal ks, he notices sonething at
the end of the hall... a FIGURE

A smle spreads across his face... he opens his nouth to
speak... then realizes the figure isn't Aison
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It’s JAMES SPENCE... walking slowy toward Diego. H's white
t-shirt alnost glows in the darkness. H's blue lips are
drawn toget her, WH STLI NG THAT SAME SONG. .. HI S SONG

Diego’s snmle fades... he slows... watches Spence continue
down the long hallway... closer and closer... until they're
only a few steps away from each ot her

Di ego gi ves Spence a nervous nod.

DI EGO ( CONT’ D)
How s it goi ng?

And Spence just keeps WH STLING .. wal ks past Di ego, al nost
shoul der to shoul der, giving Diego a WNK as he noves by.

Di ego picks up his pace, getting sone separation between

them as he stares straight ahead, anxious for the stairwell
door .

ANGLE ON DI EGO S FACE. ..

...nmore than a little scared... not daring to glance back at
Spence.

DI EGO KEEPS WALKI NG. . .
...and with each step he takes toward that door, we're

wai ting for Spence to leap fromthe shadows behind him.. and
so is Diego.

Diego closes in on the door... thirty feet... twenty-five
feet... his breathing is getting faster... twenty feet...
fifteen... and Diego can’'t wait anynore... trots the final
stretch... shoves the door open

I NT. STAI RAELL - CONTI NUQUS

Di ego charges inside, just as the lights blast back on.

Di ego catches his breath... pulls the door back open to take
a qui ck peek at Spence in the light.

I NT. TWENTI ETH FLOOR HALLWAY - CONTI NUOUS

Di ego slips his head through the crack... squints down the
brightly Iit hall... SPENCE IS GONE



I NT. STAI RWELL - CONTI NUOUS

Di ego ducks back into the stairwell. ..

steps, three at a tine.

INT. G RLS

ROOM - NI GHT
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t akes of f down the

Lauren and Melina are squeezed into Melina' s bed together.

They SCREAM QUT when Di ego bl asts through the door,

br eat h.

LAUREN
You di ck!
DI EGO
What ?
MELI NA
Did you wite that on our mrror?
DI EGO
Huh?
LAUREN

Don’t screw around. W’re not in
the nood for anynore of this shit

tonight. What about nessing with

our door?

Dl EGO
| don’t know what you’'re talking
about. | didn't wite anything or
do anything with any doors. Swear

to God.
(gl ances around)
Where’'s Alison?

MELI NA
She left with you
Dl EGO
Yeah, well... we sorta got

separated up on twenty.

LAUREN
You |l eft her?

DI EGO
| had to nmake a supply run. She
made nme. Wen | got back, she was
gone.

out of



MELI NA
She’ s probably just passed out up
t here somewhere.

DI EGO
That’s fine, except for the guy I
saw i n the hall

LAUREN
What guy?

Dl EGO
Never seen hi mbefore. He was an
old dude, like forty or sonething.

And he | ooked all messed up too.
Just wandering around up there...
whi st ling.

Lauren’s face falls.

LAUREN
VWi st 1ing?

DI EGO
(nods)
And | think the freak wi nked at ne.

Mel i na sees Lauren’ s anxi ous | ook.

MELI NA
What ' s wrong?

LAUREN
I was on the stairs before... |
heard sonebody whistling.

DI EGO
Was it ny guy? Geasy hair...
slimy | ooking?

LAUREN
It was coming froma couple flights
above nme. | didn't see who it was.
MELI NA

It’s probably a mai ntenance guy
doing his thing while everybody’s
gone.

DI EGO
| don't care who he was. You
didn't see this dude.

( MORE)
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DI EGO( CONT' D)
Al'ison doesn’'t need to be by
hersel f with him around.

I NT. GRANT” S ROOM - NI GHT

Grant sits at his conputer, scanning through the archive
pages... staring at the old photo of Cara.

A KNOCK breaks his stare. He goes to the door... opens it.
And there’s Lauren, with Melina and D ego behind her.

LAUREN
I figured you weren't sl eeping.

Grant shakes hi s head.

LAUREN ( CONT’ D)
We think Alison’s passed out up on
Twenty sonewhere.

GRANT
Doubt it’'s the first tine.

DI EGO
Hey, man, watch it.

LAUREN
Probably not. But Diego saw a guy
up there. So we’'re going to go up
and find her... thought you m ght
want to come al ong.

DI EGO
| told her you wouldn’t give a
shit, dude.

GRANT
You're right... dude. But 1’|

cone anyway.

LAUREN
Thanks.

Grant and Diego exchange a little stare as they head down the
hal I toget her.

I NT. TWENTI ETH FLOOR HALLWAY - NI GHT

The group wal ks down the brightly lit hall.
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LAUREN
Way’ d you guys have to cone all the
way up here?
Dl EGO
Littl e change of pace. Wrk the
pent house vi ew.
The others just roll their eyes.

CUT TGO

POV FROM THE OTHER END OF THE HALL. ..

...watching the kids turn into the room As they do, we hear
a SOFT, O 'S. WH STLI NG

| NT. ROOM - CONTI NUOUS

The kids step inside. Gant reaches for the light swtch.

Dl EGO
Li ghts don't work.

G ant hits the switch anyway. The |lights TURN ON,
illumnating the room.. and the furniture is strewn about..

the | adder rests on the floor... paint cans are scattered
around the room There are childlike paintings on the
walls... of a stick-figure man holding a flower out to a
little girl.
DI EGO ( CONT’ D)
Damm.
LAUREN
Did you guys do this?
Dl EGO
Huh? No way. It nust’ve already
been trashed... just too dark to
see. I'mtelling you the lights

didn't work before.

Diego flips the switch, sending the roominto darkness, and
REVEALI NG SPENCE STANDI NG RI GHT BEH ND MELI NA

Mel i na doesn’t see Spence REACH NG OQUT HI S HAND.

Diego flips the lights back on... Spence is gone.
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MELI NA
Maybe this is the wong room

DI EGO
No, it’s the only open one on the
floor. 1 checked themall. And

Alison was laying right there by
t he wi ndow when | bolted. Wasn't
gone nore than three or four

m nut es tops.

Mel i na brushes her hand across her neck... like she just felt
a bug crawl i ng on her skin.

LAUREN
Al i son!

The ki ds check around the room.. under the bed, in the
cl oset, past the spilled boxes. Lauren checks the w ndow. ..
| ocked.

GRANT
Where was this guy you saw?
Dl EGO
In the hall.
G ant and Lauren lean out into the hallway... glance
around... it’s enpty.

DI EGO ( CONT’ D)
The |ights went out again, and the
hall was |ike pitch dark. | see
hi m com ng down fromthe other end.
He wal ked right by ne.

Mel i na brushes the invisible bug away again.

MELI NA
Did you ask himif he d seen
Al'ison?

Dl EGO

Didn't really think about it. And
I"’mnot sure I'd want the freak to
know there was a girl up here by
hersel f.

As Lauren stands at the center of the room a RED DROP falls
past her face... splatters on the floor at her feet.

She | ooks up... sees the word, “KILLER’ painted in childlike
handw i ting across the ceiling.
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The others see it.

MELI NA
That | ooks famli ar.

LAUREN
(to Diego)
If you and Alison are trying to
play ganmes with...

DI EGO
Hey, | didn't do that.

MELI NA
VWhat about Alison?

DI EGO
I don’t know. Not really her
styl e.

LAUREN
If you' re nessing around, Alison
cut it out!

The kids wait for a response... don't get one... until a
FI GURE appears in the doorway.

The kids YELL QUT... leap back... away from.. SYD

SYD
Not supposed to be nobody in the
bui I di ng except on Nine.

LAUREN
We're looking for our friend.

SYD
Your friend shouldn’t be up here
nei t her.

MELI NA
We know. She just kind of got |ost.

And then Syd sees the nmess in the room.. the dripping
cei ling.

SYD
Who’'s the artist?

LAUREN
W don’t know. We canme up to | ook
for her and found this.



Syd eyes the ceiling.

Dl EGO
There was anot her guy up here
earlier.

SYD
Nobody el se in this building.
University told nme only five... you
four and your mssing friend. |
m ght not be coll ege geniuses |ike
you, but | know that’'s five.

Dl EGO
| don’t give a shit what they told
you, man, | saw himright out
t here.

Syd shoots Diego a glare... watch it.
LAUREN

W t hought nmaybe it was a
mai nt enance guy.

SYD
Not hi ng scheduled till after
Thanksgi ving. And they don't get
inunless | let “emin.

Dl EGO

Vll the guy | saw... he’'s in.

SYD
And you better hope | find him
O herwi se you get to pay for the
cl eanup.

Syd waves them out.

SYD ( CONT’ D)
Go on. 1'Il call the station and
| et them know about this supposed
fella. And stay in your roons in
case we need to talk to you again.

MELI NA
VWhat about Alison?

SYD
She’ s probably al ready down there,
[ aughin’ at the rest of you.
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Lauren and the others reluctantly wal k out. Syd turns back
to “KILLER” on the ceiling. He alnost feels like a real cop

I NT. STAIRWELL - NI GHT
The ki ds nmake their way down the stairs.

Dl EGO
Wiy don’t | feel any better know ng
Security Syd’'s on the case?

MELI NA
| hate to say it, but he’ s probably
right. Alison will be in her bed
doi ng that stupid | augh of hers
when we get down there. And your
friend up on Twenty was just sone
poor honel ess guy | ooking for a
warm pl ace on a cold night.

And then a DI STANT WH STLI NG Lauren hears it.

LAUREN
Li sten.
They all stop... look upward to the sound. Gant |ooks to
Lauren... she nods.
LAUREN ( CONT’ D)
Sanme song.

DI EGO
That’ s ny boy.

The kids take off, racing up the stairs. They reach the next

landing... stop... listen... the WHISTLING is still above

t hem

They continue their clinb... hit the next landing... strain
to hear... nothing. Gant reaches for the stairwell door,

then stops... because ANOTHER SOUND FLOATS DOMWN OVER THEM ..
A LI GHT THUWPI NG .. GRON NG LOUDER. .. until a SOCCER BALL
APPEARS, bouncing down the stairs... off the wall and
reboundi ng toward the ki ds.

They separate... watch the ball bounce past... continue down
the stairs... each THUMP grow ng fainter

The ki ds exchange glances... that’s weird. Then they charge
up after the source... reach the top |anding... nowhere else

to go.



54.

I NT. TWENTI ETH FLOOR HALLWAY - NI GHT

The kids | ean out of the stairwell door... glance up and down
the hall... enpty.

Dl EGO
He nust’ve bolted on N neteen.

I NT. STAI RWELL - CONTI NUOUS

The group steps back inside... just as the THUWPS RETURN, and
t he SOCCER BALL cones BOUNCI NG BACK UP THE STEPS... lands in
Di ego’ s ar ms.

Everyone just stares at it, then |leans over the rail to see
who’ s bel ow them There's no one.

Dl EGO
Nice trick, asshol el

CUT TGO

POV FROM JUST A FEW STEPS AWAY. . .

...staring back at the nervous kids... watching them peer
down the steps.

MELI NA
What’ s goi ng on?

LAUREN
| don’t know.

I NT. CHELSEA HALL/LOBBY - N GHT

Syd steps off the elevator... noves down the hallway, pulling
on each door handle... all secure. Then he hears
sonet hi ng. ..

... WATER RUNNI NG He | eans agai nst the bathroomdoor... an
O S. SHONAER SPRAY. Syd grins.

SYD
Found you, girlie.

Syd gl ances up and down the hall, then slips into the
mai nt enance cl oset.
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I NT. MAI NTENANCE CLOSET - NI GHT

Syd eases to the wall... slides the shelf over, revealing the
hole in the wall. The light fromthe bathroom fl ows through

t he hol e.

Syd picks up one of the mrror pieces... tilts it to get just

that right view

ANGLE ON THE M RROR S REFLECTI ON. .

...the enpty shower.

SYD LEANS AND READJUSTS THE M RROR. .

...sure that Alison is just an angle away.

But there’s no one. Syd drops the mrror and crouches down
to getter a better view He presses his eye against the

hol e.

CUT TGO

SYD S POV..

...through the hole... into the brightly lit, very enpty
shower stall.

And then the bat hroom goes dark, and THERE S SPENCE S
BLOODSHOT, BLUE EYE STARI NG BACK THROUGH THE HOLE.

Syd CRIES QUT... falls back to the floor. H's hand | ands on
one of the mrror shards, and the glass pierces into his
hand.

Syd scranbl es out of the closet.

I NT. CHELSEA HALL/LOBBY - CONTI NUOUS

Syd races down the hall to his desk. The jagged piece of
mrror still protrudes fromhis bl oody hand.

He falls into his ROLLING CHAIR and grabs the phone... dials.

FEMALE VO CE (V. Q)
NYPD. Twenty-third.

SYD
Yeah, this is Leary over at the
canpus. |I'mcalling about...
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FEMALE VO CE (V. Q)
What precinct are you with?

SYD
What ? No, |’msecurity over at the
uni versity and. ..

FEMALE VO CE (V. 0.)

Hol d.
SYD
No, wait!
But just like that, the woman is gone... off to take care of

nore inportant callers.

Syd throws a nervous gl ance down the hall toward the bat hroom
door, still shut.

And then sone V.O WH SPERS FROM THE PHONE... soft at first,
but growing louder. And it’s just garbled sounds, except for
the word, “Syd”.

SYD ( CONT’ D)
Say agai n?

More incoherent WH SPERS... growi ng clearer..

WHI SPERS (V. Q.)
Syd.

SYD
VWat? Wio is this?

WHI SPERS (V. Q.)
Time to die.

And just like that, Syd s rolling chair is flung backwards
across the floor. It rolls into the wall, SLAMM NG SYD S
HEAD agai nst the concrete.

Syd crunbles to the floor, dazed and very confused. He
wat ches the chair roll back and forth in front of him.. as
if it was toying with him

Syd tries to shake the cobwebs away... clear the vision
But the chair keeps noving... back and forth... until it
stops... just sits there a nonent, then flies at Syd,

SVASHI NG | NTO SYD' S FACE. Hi's nose CRUNCHES with the inpact.
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Syd’ s head flies back into the wall again, cracking the
concrete block. Syd slides down to the floor, his head
| eaving a trail of blood along the wall.

Syd tries to blink some clarity back into his aching head.

He starts crawing toward the doors, his hand feeling for the
keys on his belt.

He reaches the door... raises the key with a trenbling
hand... and is suddenly flung back across the room

He raises up... focuses on the LONG PHONE CORD... extending
over the floor by itself... stretching out toward Syd.

SYD
Pl ease. .

The phone cord pulls tight... POPS OUT OF THE WALL

SYD ( CONT’ D)
Wait... wait.
But the cord isn't waiting. In a flash, it’s wapped around
Syd’s throat... tearing into his skin... strangling him

As Syd desperately fights to break free, the | obby lights
flash off for an instant...

... AND VEE SEE SPENCE STANDI NG OVER SYD, GRI NNI NG AS HE SNAPS
THE CORD TAUT AROQUND SYD S NECK.

The lights begin to flicker on and off like a strobe... wld,
chaotic flashes... Spence appearing then di sappearing with
every blink of wattage.

EXT. CHELSEA HALL - NI GHT

Fromthe mddle of the street, the | obby lights flash off and
on... off and on... off and on.

Qur POV rises up the side of the building... to the NI NTH
FLOOR. .. to LAUREN S W NDOW

INT. GRLS ROOM - N GHT

Lauren, Grant, Melina and Diego enter... no sign of Alison.

LAUREN
Al'i son?

No answer.



Dl EGO
So much for the “curled up in her
bed | aughi ng” theory.

LAUREN
I’ m going back out to find her.

MELI NA
Let’s give Syd a chance to do his
thing. He' s probably already
reporting us for that room

Dl EGO
Screw him we didn't do it.
Diego pulls a joint fromhis pocket... lights up
GRANT
You think that’s smart... with Syd

al ready wat chi ng us?

Di ego takes a big, satisfying drag.

Dl EGO
Takes the edge off. You should try
some, dude... you could use it.
GRANT
I’ mjust saying, you mght want to
be careful. It was you and Alison
up in that room and you were the
|ast one with her. |If he can't

find anything, he’'ll want to talk
to you first. Probably not best if
you' re stoned when he shows up.

Dl EGO
VWhat, is that sone kind of Jedi
Hobbi t, geek warni ng?

LAUREN
Shut up, Diego.

DI EGO
Maybe we shoul d go check out your
room.. see what you' re filmng
now. Maybe that’s where Alison is.

LAUREN
| said shut up

Not a chance.
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Dl EGO
O do you just video little girls?
G ant throws Lauren a hard stare... thanks. He turns and
wal ks out .
LAUREN
(to Diego)
What ' s your probl enf?
Dl EGO
Me?
MELI NA

You really are an asshol e.

Lauren hurries out after G ant.

I NT. NI NTH FLOOR HALLWAY - CONTI NUOUS

G ant’s wal king down the hall to his room Lauren steps out
behi nd him

LAUREN
" msorry.

G ant just keeps wal ki ng.

GRANT
Don’t worry about it. He was right
before... | really don't give a

shit.

INT. GQRLS ROOM - N GHT
Lauren wal ks back in... waves D ego out.

Dl EGO
Fi ne. Ki ck ne out.

Di ego shrugs her off... starts for the door.

DI EGO ( CONT’ D)
I knew I shoul d’ ve gone home for
break. And when Alison shows up,
tell her she mssed out. |’ m not
in the nood anynore.

Di ego wal ks out. Lauren slans the door shut behind him
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MELI NA
Prick.

LAUREN
None of this makes sense.

MVELI NA
Isn't the first tinme we’ve | ost
Al'ison for a night.

LAUREN
No, | nean for forty years Little
Cara’ s been doing her thing... just
wandering around and nmessing in
bat hr oons.

Melina GROANS... here we go again.

LAUREN ( CONT’ D)
Wiy does she suddenly start witing
on mrrors. And you know that was
her again up in that room

MELI NA
I don’t know anything. Maybe it’s
our honel ess whistler... or Alison.
LAUREN

How does the whistler wite the
exact sanme thing that was on our
mrror? And there’s no way Alison
pulls this off. Her range of
scares ends at “Boo”. And what
about that ball?

MELI NA
Wi ch of course brings us back to
your creepy little girlfriend.
(of f Lauren’s nod)
What are you trying to say, Lauren?

LAUREN
That we ask her again.

MELI NA
No way. |’mnot wasting ny tine.

Mel i na shakes her head... not a chance.

CUT TGO
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INT. GRLS ROOM - LATER
TI GHT ON ALI SON'S OUI JA BQOARD. .

...resting on Lauren’s bed, with Lauren and Melina sitting on
opposite sides of the board, their eyes closed, and hands
resting on the planchette.

LAUREN
Cara, why are you here?

MELI NA
This is so stupid.

LAUREN
Gve it a chance.

MELI NA
| have. After ny nomdied, ny
sister and | used to do this every
night... we never tal ked to anybody
but each other. |If there really
were ghosts or spirits or whatever
nmy nmom woul d have. .

And then Melina catches herself... shakes the nenory away.

LAUREN
Let’s just try, okay?

MELI NA
Vel | you re pushing down on it too
hard. You just want to barely
touch it.

Lauren readjusts her fingers.

LAUREN
Cara, why are you here?

MELI NA
That's like ten tines. Wy don’t
you try sonet hing el se.

The girls’ eyes fly open.
LAUREN

Maybe it’s because you won't turn
off the lights.
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MELI NA
Those are nmy rules. And |’ve never
heard of a ghost afraid of the
light.

Lauren cl oses her eyes again. Melina follows her |ead.
LAUREN
Pl ease, Cara. Tell us why you're
here. Wat do you want?

ANGLE ON THE BED. .

...sinking just a bit, like an invisible weight has just been
pl aced on the mattress.
One of Melina s eyes pops open... rolls down to the enpty
bed... dances around the room

MELI NA

Did you just get col d?

And then the PLANCHETTE JERKS... enough to catch both girls’
attention

LAUREN
Don’t nmess around.
MELI NA
I’mnot. | don’t think.
LAUREN
Cara? Are you here? Tell us about
that night... about what happened

to you.
The pl anchette starts to nove across the board.

LAUREN ( CONT’ D)
(to Melina)
Are you doing that?

Melina gives a quick, frightened shake of her head.

The pl anchette keeps noving... the girls’ eyes followit
anxiously... watch it stop on the letter “D'... it holds a
nonent, then inches over, settling on the “I”.

Lauren and Melina watch as the pointer slides back across the
board... comes to rest on the letter "E’

LAUREN ( CONT’ D)
DI-E
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Lauren and Melina hold a | ook, both knowi ng what that spells.

MELI NA
I don’t want to play anynore.

Melina jerks her hands off the planchette. Lauren pulls
away. They stare down at the board... watch as the
PLANCHETTE BEG NS TREMBLING .. it presses hard agai nst the
cardboard, digging the tip into the surface.

Suddenly the planchette starts sliding on its own, cutting
into the board as it noves fromletter to letter... DI-E D
I -E, over and over, leaving a scarred trail in the board.

Then the planchette flies off the bed, hits the floor and
slides under the door into the hall.

MELI NA ( CONT' D)
I" m done.

Melina junps up... heads for the door.

LAUREN
Where are you goi ng?
MELI NA
She wants the room she can have
it. I'’mgoing to sleep with D ego
and the parrot.
LAUREN
Wi t .
But Melina throws the door open... runs out into the hall
cl osi ng the door behind her.
Lauren stares at the board... the deep cuts connecting the
letters... DI-E
She | ooks back to the door... to the crack below it where the
pl anchette slid out. Lauren clinbs off the bed... walks to

t he door and swings it open.

And there is CARA STANDI NG JUST QUTSIDE I N THE DARK HALL, her
head resting sideways on her shoul der, and hol ding the

pl anchette in her tiny hand.

Lauren SCREAMS. .. stunbles back, tripping to the floor.

Cara steps into the room.. the lights fade to bl ack, and
she’ s al nbost gl owi ng, as she noves toward Lauren

Lauren scranbl es backward across the fl oor.
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LAUREN ( CONT’ D)
MELI NA!

The door SLAMS SHUT behind Cara. She keeps coning...
met hodi cally closing in on Lauren.

Lauren junps to her feet... backs away.

LAUREN ( CONT’ D)
Stop. Pl ease.

But there’s no stopping Cara’s attack now Her head jerkily
ri ses straight on her shoul ders as she nears Lauren.

And Lauren has nowhere else to go but the...

BATHROOM

Lauren backs inside... past the sink... the comobde... with
Cara following... closing in for the kill

Lauren stunbl es against the tub... falls back into the shower

curtain. She grabs it to catch herself, but her weight SNAPS
THE ROD. Lauren falls into the tub, pulling the curtain down
around her.

Cara steps toward her, then stops... right in the m ddle of
the circle of bottles. She just stares at Lauren.

LAUREN ( CONT’ D)
(voice trenbling)
Pl ease.

Cara opens her hand... the planchette slips from her
fingers... sails down to the floor. |Its point STABS | NTO THE
LI NOLEUM

Then Cara turns and wal ks out... disappears around the
cor ner.
Lauren doesn’t nove... can’t npbve. She stares at the

pl anchette, sticking up fromthe floor... RIGHT I N THE CENTER
OF THE Cl RCLE OF BOTTLES.

And then Lauren noves... fast. She grabs a pair of scissors
fromthe shelf and falls to her knees... starts tearing at
the linoleuminside the circle.

She cuts it away, ripping up the strips of flooring, until
the circle is nothing but wood.
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Lauren taps on the wood... finds a hollow sound and pries at
the board with the scissors.

The rusty nails finally give, and the boards pop up. Lauren
digs her hand inside... pulls out a SVMALL METAL BOX

She opens the box... it’s filled with coins, nmarbles, hand-
drawn pictures, old photos, a diary. This is alittle girl’s
treasure chest.

Lauren | ooks at the old photos... of Cara and her SISTER
smling together. Lauren flips through the diary... her eyes
straining through the darkness to absorb the words.

As she reads the diary, we hear O S. WH SPERS from out si de
t he bathroom Lauren |ooks up fromthe diary... her roomis
suddenly darKk.

Lauren stands... carries the diary and netal box out of the
bat hr oom

INT. G RLS ROOM - CONTI NUQUS

The lights are still off... the roomis dark... but it’'s
clear that things are different. The girls’ beds are gone,
replaced by a floral couch and chair. Their bookshel ves are
now a china chest and a mantle lined with fam |y photos.

Lauren | ooks around, confused... sees a SLEEPING G RL on the
couch.

MORE VWHI SPERS from the back room Lauren eases toward the
door way.

I NT. BEDROOM - NI GHT

A crucifix hangs over the double bed. Rosary beads rest on
t he ni ght st and.

Lauren enters... sees Spence standing over the bed... over
the little girl curled up under the covers... CARA .. awake
and frightened.

And Spence’s scars are gone... his head is covered in greasy
bl ack hair. He’'s wearing a blue maintenance junpsuit.

Spence runs a DAISY over Cara’s hair, as he TWSTS A KNIFE I N
H S OTHER HAND
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SPENCE
(whi spering)
There’s nothin’ to be scared of.
just wanna talk again is all.

Cara just stares back at Spence.

SPENCE ( CONT’ D)
And you gotta be real quiet. O

else I'lIl make your sister hurt

bad.
Spence takes Cara’s arm.. leads the little girl out of the
bed.
Lauren stands in the shadows, confused... scared. Spence and
Cara nove past Lauren w thout noticing her.
And Lauren’s shaking her head... wants to yell. But her eyes
junp back to Spence’s knife... to Cara... to Cara’' s sister on
t he couch.

I NT. NI NTH FLOOR HALLWAY - NI GHT

Spence wal ks out of the room guiding Cara down the hal
toward Grant’s room Except the name “Spence” is printed
besi de the door.

Lauren hurries out the door... walks after them.. sees them
reachi ng the room

LAUREN
Leave her al one!
Spence doesn’t even flinch... it’s like he didn’t hear
Lauren... can’t hear her.
And then the hallway suddenly darkens... just for a nonent.

But in that instant, Lauren sees Spence standing at the open
el evator shaft, holding CARA'S LI MP BODY in his armns.

The worl d brightens again... Spence is still |eading Cara
into his room As he does, the little girl turns... gazes
back at Lauren with tears slipping fromher eyes. They hold
the gaze a beat... until Cara disappears into the darkness
with Spence... the door closes.

LAUREN ( CONT’ D)
NO

And Lauren sprints down the hall... races to the door and
throws it open
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I NT. GRANT' S ROOM - CONTI NUOUS
Lauren blasts into the dark room

LAUREN
CARA!

Lauren flips on the lights, just as Gant |eaps fromthe bed
in shocked pani c.

Lauren scranbl es around the room searching for Spence and
Cara. Gant grabs her, but Lauren shoves hi m away.

LAUREN ( CONT’ D)
Were are they?

GRANT
VWhat ?

LAUREN
He brought her in here!

GRANT
Who? There’s nobody el se here,
Laur en!

And then Lauren realizes they’'re all alone. And that’s when
she starts to cry.

GRANT ( CONT’ D)
What happened?

Lauren just falls against Grant... buries her face into his
chest and cries. Gant stands stiff, arns to his sides, not
sure how to react.

LAUREN
It wasn’t an accident. He killed
her. Then he threw her down the
shaft.

Melina and Di ego charge through the door... see Lauren and
G ant.

Dl EGO
VWhat the hell, dude?

GRANT
She just ran in scream ng.

Melina noves to Lauren... strokes her face.
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MVELI NA
Lauren, are you okay?
Lauren | ooks at Melina... shakes her head.
LAUREN
| saw himtake her. It was
Spence. .. Janes Spence.
MVELI NA
You saw hi mtake who?
LAUREN
Cara... the little girl. 1 watched

hi mtake her fromher bed, and I
didn’t do anything to help her.

Lauren hands the netal box to Melina. Mel i na | ooks i nside.

MELI NA
VWhat is all this?

LAUREN
It was in our bathroom under the
floor. That’s why she keeps com ng
back. She wanted someone to find
it.

GRANT
Wy ?

LAUREN
For the truth.

Lauren grabs the diary... starts reading.

LAUREN ( CONT’ D)

(readi ng)
“M. Spence found ne again. Dd
t hose bad things to nme and told ne
not to tell anyone. | wanted to
cry but I didn't. Mmy and Rosa
woul d be proud of nme for not
crying. | wish | could tell them”

Lauren | ooks up to the others.

LAUREN ( CONT’ D)
She wants her sister to know t hat
what happened wasn’t her fault.
She wants her to know the truth.
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MELI NA
That this James Spence guy killed
her ?

LAUREN
Yes.

As Melina, Lauren and Diego | ook through the box, G ant goes
to his conputer... starts pulling up files... nore archive
newspaper articles and phot os.

GRANT
Is this the guy you saw take her?

Everyone turns to the conputer... and the GRAINY | MAGE OF
JAMES SPENCE

LAUREN
(noddi ng)
Oh, CGod. Yes.
Di ego nods... taps the screen.
DI EGO
That’s the cat | saw upstairs too.
The whistler.
GRANT
No. Can’'t be the sanme guy.
DI EGO
Man, there’s no doubt. That’s him
Who is he?
GRANT

Janmes Spence.
Grant scrolls down the article.

GRANT ( CONT’ D)
He died in 1967.

Dl EGO
VWhat ?

GRANT
In the electric chair. For the
mur ders of ..
(readi ng)
...seventeen people over six years.

Now Lauren’s scared, Melina s nervous, and Diego’ s just
real ly confused.
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DI EGO
Man, if that dude’'s dead, who'd |
see up on Twenty?

G ant doesn’t answer... doesn’t want to say it.
MELI NA

Are we tal king about what 1 think
we are here?

LAUREN
The séance.
DI EGO
What ?
LAUREN
That’ s what we did wong... why she
wr ot e no.
GRANT
Who?
LAUREN
On the mirror. It was like you

said, Cara was already here. W
didn’t have to bring her back.

GRANT
But Janes Spence wasn’'t here.

DI EGO
Are you saying we brought sone
psycho serial killer’s ghost into
this place?

GRANT
You said this was the guy you saw.

Di ego stares at Spence’s inmage a beat, then spins and grabs
G ant’s phone.

MELI NA
What are you doi ng?
Dl EGO
I’mcalling the cops.
MELI NA
And tell themwhat... a ghost

story? They' Il arrest you.
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Dl EGO
That’'s with ne.

Di ego holds the receiver to his ear, tapping the buttons over
and over.

DI EGO ( CONT’ D)
What’s up with your phone? | don't
have a dial tone.
G ant takes the phone, listens... taps.

GRANT
| used it earlier.

Diego pulls his CELL PHONE from his pocket... dials.

LAUREN
This whole place is a dead zone,
remenber ?

DI EGO

How about using another term

Di ego goes to the wi ndow and pushes it open... holds the
phone outside in the pouring rain.

DI EGO ( CONT’ D)
con!

Di ego turns and points to the conputer.

DI EGO ( CONT’ D)
Can you get to the cops online?

And just like that, the conputer screen goes bl ank.

Nervous gl ances, as Grant tries to power it back on..
not hi ng.

LAUREN
What’ s goi ng on?

And then the RING TONE OF DIEGO S CELL PHONE... just as
GRANT' S CELL PHONE RINGS... and the ROOM PHONE RI NGS.

The kids stare at the phones... Diego grabs his cell... Gant
answers his... Lauren and Melina lift the roomreceiver.

Fromall three, we hear the GARBLED WH SPERS.
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The ki ds exchange frightened gl ances... Dead Zone?

CUT TO
I NT. STAI RM\ELL - MOMENTS LATER
Lauren, Grant, Melina and Diego tearing down the stairs.

They charge through a door

I NT. CHELSEA HALL/LOBBY - CONTI NUOUS

They barrel out of the stairwell, and sprint down to the
| obby.
DI EGO
HELP!
MELI NA
SYD!
They reach the |l obby... Syd' s enpty desk... the broken phone
on the floor... the bloodstain on the wall.
DI EGO

Oh, man. This is not good.

Di ego runs to the I NTERIOR GLASS DOORS that separate the
| obby fromthe entrance area. He jerks on them.. |ocked.

DI EGO ( CONT’ D)
COVE ON!

But the doors don’t open
MELI NA
Syd told us he locked all the
doors.

Grant goes to Syd' s desk... digs through the drawers...
shakes hi s head.

GRANT
He nust have the keys on him
Dl EGO
(of f the bl oodst ai ned
wal 1)

| don't like the odds of waiting
for the son of a bitch to show up.
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Diego lifts a CHAIR and flings it at the glass doors. The
chair bounces harm essly off the gl ass.

MELI NA
Di ego, stop!

Diego grabs it again... smashes it into the glass door. The
chair rebounds off.

GRANT
Al'l the dorns use bulletproof glass
now. You can't break it.

Di ego throws the chair across the room

The ki ds | ook around for sonething... anything. Lauren’s
eyes settle on the FI RE ALARM

She grabs the alarm.. snaps it down... SILENCE. She lifts
it and pulls again... still nothing.

MELI NA
Way isn’t anything worKking?

A beat, then...

GRANT
Spence was the mai nt enance guy
here. He's back in control of his
bui I di ng.

Di ego races fromdoor to door along the hall, shaking each
handl e.

Dl EGO
He can have it.

The doors are all | ocked.

DI EGO ( CONT’ D)
If we could just get to a w ndow.

LAUREN
"’ mnot |eaving Alison.

Dl EGO
W' re not |eaving her. W’re going
to get sone people to find her

Lauren considers Diego’s rationale a beat, then joins in with
t he others, shaking door handles... |ooking for an unl ocked
room
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Lauren grabs a paperclip from Syd s desk... unravels it. She
hurries to one of the doors and starts picking at the |ock.

DI EGO ( CONT’ D)
Can you do that?

LAUREN
| don’t know. These |ocks are
wei rd.
Di ego stands beside Lauren, watching her.

Dl EGO
Should I...

But before Diego can finish, H'S FACE I S SMASHED AGAI NST THE
WALL.

He turns around, stunned. Bl ood oozes from his nose.

DI EGO ( CONT’ D)
VWhat the fuck?

The others just stare at Diego... no idea. Suddenly Diego is
lifted into the air, and it’'s like he’s thrown by sone
invisible force... flies into the glass doors... and they
still don’t break.

The others watch in shock... no idea what’'s happeni ng.

And Diego’s SCREAM NG and flailing his arns in the air around
him As he stands back up, H S ARM DRAGS ACROSS THE LI GHT
SWTCH, FLIPPI NG OFF THE LI GHTS.

AND THERE' S SPENCE STANDI NG RI GHT | N FRONT OF DI EGO.
EVERYONE SCREAMS. .. stares at Spence in shock.

MELI NA
Oh, ny Cod.

Spence’s head snaps to Melina' s voice. H s cold, blue eyes
trace her body.

GRANT
€0

The kids take off down the hall... dart around the corner.
They sprint along the corridor, grabbing door handl es,
shaki ng them | ooking for a place to hide.

Finally, one of the doors opens... they charge inside the
room
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I NT. COMPUTER ROOM - CONTI NUOUS

Grant closes the door... locks it. The group huddl es agai nst
the door... holding their breath... trying not to nmake a
sound... just listening.

Di stant WHI STLING .. along with the RATTLI NG OF DOOR
HANDLES. .. growi ng louder... closer... Spence is |ooking for
t hem

The kids take a step back away fromthe door... glance around
the room for another place to run... nothing but four
wall's... a half-dozen conputers sitting on desks.

The O S. WHI STLING i s just outside.

AND THEN THEI R DOOR HANDLE SHAKES. .. the door vibrates, like
Spence is pulling... trying to open the door.

But the door holds... the shaking stops... the WH STLI NG
DRI FTS AWAY.

MELI NA
(whi spering)
What ' s happeni ng?

GRANT
Be qui et.

A CHORUS OF BEEPS behind the kids. They turn to the row of
COVPUTER MONI TORS, all suddenly turning on... their screens
begin to glow... with SPENCE S FACE... staring out of the
nonitors at the Kkids.

The nonitors start trenbling... vibrating on the desks..
shaking their way toward the kids.

One of the nonitors tips off the front of the desk... smashes
to the floor

Anot her nonitor rattles its way to the edge... Spence’s
smling face tunbles over... hits the floor in a burst of
sparks.

And that’s all the kids need to see. They jerk the door open
and charge out of the room

I NT. HALLWAY - CONTI NUOUS

The kids race down the hall... crash through the stairwell
door.
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I NT. STAIRVWELL - N GHT

The group bounds screami ng up the stairs.

I NT. NI NTH FLOOR HALLWAY - NI GHT

They charge out of the stairwell, down the hall and into the
girls’ room

INT. G RLS ROOM - CONTI NUQUS

They scranbl e inside, |ocking the door behind them Diego’' s

hol di ng his nose... blood seeps between his fingers.
DI EGO
Jesus Chri st!
LAUREN
That was him
GRANT
Janmes Spence.
MELI NA
But he wasn’t there... and then he
was.
DI EGO
That’ s how ghosts work.
GRANT
It’s the light. W couldn't see
hi m when they were on. It has to

be dark to see him

Everyone freezes... glances around the very bright room
Lauren reaches up and turns off the light, sending the room
i nto darkness... EMPTY DARKNESS.

MELI NA
So what do we do now?

DI EGO
We get the hell outta here.

LAUREN
How? The exit’'s | ocked, we're nine
stories up, and we can’t get to any
wi ndows on the | ower fl oors.
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G ant opens the wi ndow... sticks his head out into the storny
ni ght.

No fire escapes, |edges, nothing... just a long drop to the
wet pavenent bel ow.
GRANT
There’s nothing but a long fall out
her e.
DI EGO
Well if that asshole shows up
again, I'mtaking ny chances with

t he si dewal k.

LAUREN
I’mnot |leaving Alison in here with
that. We can't.

GRANT
How are we supposed to find her?

LAUREN
I don’t know, but we’'re not |eaving
her .

The ki ds pace around... eyes darting... panic setting in.

GRANT
Ckay, what’'s the plan?

DI EGO
VWhat ?

LAUREN
(to Diego)
You' re the seance expert. How do
we get rid of hinf

Everyone waits for Diego’ s answer, but he's scared out of his
mnd... can barely think at all.

DI EGO

We just need to get outta here.
MELI NA

He’ d foll ow us.
DI EGO

No, he can’t. | don’'t think a

spirit can | eave the place he was
resurrected.
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Di ego grabs his term paper fromthe floor... flips through
t he pages.

LAUREN
You don’t think?

MELI NA
Can you put sone kind of spell on
hin? Kill himbefore he kills us?

Dl EGO
A spell? 1’mnot Harry fucking
Potter. Jesus. | just wote a

paper. And | got a Cmnus on it.

LAUREN
VWhat else is in there?

DI EGO
I don’t know. Shit.
(scans over the pages)
You can’t re-kill a rel eased
spirit. Not unless you repeat the
way it died the first tinme.

LAUREN
El ectric chair’s going to be hard
to find.
A silent beat, then...
GRANT
So we just wait for himto kill us.

And then Melina SCREAMS... the others junp with a start...
foll ow her eyes across the room to CARA, kneeling on the
floor.

Diego grabs a lanp to throw at the little girl. Lauren stops
hi m
LAUREN
No.

Cara just stares back at them then holds her hand out over
Di ego’s TEXT BOOK. The pages begin to flip... one after
another until finally they fall still.

Everyone’s frozen... afraid to nove. And then Lauren takes a
step toward Cara.

MELI NA
Lauren?
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Lauren keeps noving... crouches down and lifts the text
book... her eyes glide over the page, absorbing the words.
A beat, then Lauren | ooks back to Cara... the little girl’s
head still bent over to one side.

LAUREN

We can send hi m back?

Cara stands... turns and wal ks into the bathroom The kids
ease to the doorway, as Lauren continues reading the book.

They | ook inside the dark room Cara’ s gone.

DI EGO
That was freaky.

LAUREN
This says there’s a way to force a
spirit back to where it cane from

MELI NA
That works for ne. How?
LAUREN
(readi ng)
It’s called Juntar. It nmeans you
nerge the spirit with a host.
GRANT
A host. You nmean a body? A living
body?
(of f Lauren’s nod)
Then what ?

Bef ore Lauren can answer, Diego SNAPS his fingers.

DI EGO
You destroy it. | renmenber now.

MELI NA
Doesn’t sound like such a great
deal for the host.

LAUREN
Psychics in Asia use the sick..
dyi ng.

MELI NA

They sacrifice thenf
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DI EGO
(to Grant)
Any vol unt eers?

GRANT
Yeah.

The kids look at Gant |like he’'s crazy. Gant alnost smles.

INT. GRLS ROOM - LATER

TI GHT ON THE PARROT. . .

...standing in his cage at the center of the girls’ floor.
Lauren, G ant, Melina and Diego sit in a circle around the
bird. And the place is set up for another séance... the

candl es, the boiling fondue pot... AND GRANT GRI PPI NG A
HAMVER.

DI EGO
My roommate’ s gonna be so pissed.
MELI NA
I don’t know about this. 1'ma
Vegan.
LAUREN

We're not going to eat it, Melina,
we're just gonna bash his little
head in once he’s possessed.

Melina nods... okay then. Diego reads over the textbook one
last tinme, then | ooks nervously to Gant.

Dl EGO
You have to do it fast, dude. |
nmean as soon as we see he's in

there. If you don't, he's alive
again... just like the rest of us.
LAUREN
He coul d | eave the buil ding..
start killing all over again?
Dl EGO

That’ s what the book says. He gets
a new life, junping fromhost to
host .

Everyone turns to Grant and his hanmer.
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GRANT
Don’t worry, |’ve got it.

Di ego hol ds out his hands. Everyone |ocks grips.

Dl EGO
And don’t let go. No matter what.
W have to pull himinto the only
living host that isn't joined.

The kids nod... ready. Diego sprinkles some powders into the
steam ng pot, then over the bird. He reads over his text
book, then starts CHANTI NG

DI EGO ( CONT’ D)
The spirit to the living. Bl ood
feeds the soul. W summon the
spirit of Janes Spence.

The kids are frightened out of their mnds... not wanting
Spence to show, but know ng he has to. Diego sprinkles nore
powder s.

DI EGO ( CONT’ D)
The spirit to the living. Bl ood
feeds the soul. W summon the
spirit of Janes Spence.

MELI NA
VWhat if he doesn’t want to cone?

SPARKS FLY FROM THE POT.

LAUREN
| don’t think he has a choi ce.

The DOOR SW NGS OPEN... SLAMS SHUT... SWNGS OPEN AGAI N
alnost flying off its hinges.

AND SPENCE FI LLS THE DOORWAY.

A cool breeze passes over the room.. the candles flare...
Spence steps into the room glaring at the group with those
steely bl ue eyes.

Melina sees him.. flinches and squeezes her eyes shut.

MELI NA
Ch, Cod.

The others see Spence. They tighten their grips on each
ot her.
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DI EGO
Now.

ALL
The spirit to the living. Bl ood
feeds the soul. The spirit to the

living. Blood feeds the soul.

The kids close their eyes to keep from |l ooking at Spence, as
t hey REPEAT THE CHANT over and over.

And Spence starts noving behind them |ike a shark calmy
circling its prey. But his eyes hold on THEI R HANDS CLASPED
TOGETHER. .. he reaches toward their heads, but doesn't touch.

And what ever the kids are doing, it nust be working because
Spence keeps throw ng nervous glances to the parrot... as if
he’s being drawn toward it.

Then Spence sets his stare on the ceiling light... it flashes
on, and he disappears in the glow.

Melina starts to pull free, but Lauren holds her tight.

LAUREN
No!

The birdcage begins to trenble... the parrot starts flapping
around, beating itself against the cage bars.

DI EGO
I't’ s worKking.

Suddenly, the cage TIPS OVER I NTO THE BO LI NG POT. The pot
tunbl es over, spraying the blistering hot liquid all over
Di ego’ s | egs.

Diego CRIES QUT... falls back fromthe |iquid, PULLI NG H S
HANDS FREE OF THE OTHERS.

LAUREN
DI EGO
In a flash, Diego flies backward to the floor... careens
against the wall. The room goes quiet, except for DI EGO S
LABORED BREATHI NG
Lauren crawls to him.. his eyes are closed... he COUGHS. .

BLACK SLUDGE OOZES FROM HI' S LI PS.

LAUREN ( CONT’ D)
Di ego?
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Suddenly his hand CLAMPS DOAN AROUND LAUREN S WRI ST... his
eyes spring open... THEY' RE THE SAME | CE COLD BLUE AS
SPENCE’ S.

Lauren SCREAMS. .. scranbles away fromhim Diego sits up...
opens his nouth to speak, but it’s just GARBLED GURGLI NG ..
the ooze still seeping fromhis nouth. His |ips nove

i nhumanly fast... as if Diego’'s body isn't controlling them

And then Diego smiles... nore like leers. He |leaps onto

G ant, knocking himback to the floor. And Diego’s |like a
wild animal attacking Grant... swinging and claw ng... CRYING
QUT I N THAT MONSTROUS GURGLI NG

They roll on the floor... over the birdcage, shattering it.
The parrot darts out.

Lauren and Melina try to pull Diego off, but he flings them
away... waps his hands around Gant’s throat and starts
strangling him

Gant’s hand finds the hammer... SWNGS I T | NTO THE SI DE OF
DIEGO S HEAD. Diego tunbles over, dazed.

G ant spins the hamer... CLAW FIRST... he raises it to
drive another blow, but Lauren grabs his arm stopping him

LAUREN ( CONT’ D)
You'I'l kill him

Grant pulls away to do just that, but that instant of
hesitation gives Diego a chance to junp to his feet... snile
Spence’s sliny grin back at Gant.

Then Diego drives his fingernails deep into the side of his
own face... tears down his flesh

VELI NA
STOP!

Di ego rips down his neck in | ong bl oody gashes.

LAUREN
LEAVE H M ALONE

Di ego freezes... stares back at Lauren a beat, then SMASHES
H S HAND OQUT THE W NDOW SHATTERI NG THE GLASS. He grabs a
shard and SLICES H' S WRI ST.

LAUREN ( CONT’ D)
NO
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Diego’s eyes roll back into his head, then reappear... brown
and normal. He | ooks down at his bl ood-covered arm before
col | apsi ng unconscious to the floor.

The door SLAMS behind them .. the lights go dark again.
Spence i s gone.

The parrot flies out of the broken wi ndow. .. escapes into the
ni ght.
Lauren and Melina rush to Diego... jamclothes around his
gushing wist. Melina points Gant to the closet.
MELI NA
Get nme a belt!
Grant races into the closet... finds a belt and throws it to
Melina. Her trenbling hands strap it around Diego’s arm.
cinch it tight... but it’s too late. Diego’ s eyes are frozen
open... he’'s very dead.
MELI NA ( CONT’ D)
Ch, Cod.
Lauren stares down at the bl oody ness that was Di ego. She
runs to the broken wi ndow. .. |eans outside.
LAUREN

HELP!  SOVEBCDY

EXT. CHELSEA HALL - NI GHT

The rain beats down. The THUNDER RUVBLES. And Lauren’s
CRIES are washed away with the storm

INT. GRLS ROOM - N GHT

Lauren | eans back inside... |ooks around... her eyes settle
on her bed... the sheets. She jerks themoff... shoves them
into Gant’s arns.

LAUREN
Ti e these together.

GRANT
Are you serious?

LAUREN
Just tie them
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Lauren grabs a PAPERCLIP from her desk and starts for the
door .

GRANT
Where are you goi ng?

LAUREN
To get nore sheets, rope, anything
we can use.

Lauren wal ks out.

I NT. NI NTH FLOOR HALLWAY - NI GHT

Lauren noves down the hallway, shaking each handle... |ooking
for an open door.

She crouches down outside a door... starts working the
paperclip in the | ock.

CUT TGO

OUR POV FROM THE DOOR. . .
...l ooking past Lauren, to the elevator.

The ARROW LI GHTS UP... the el evator doors begin to glide
open.

And Lauren is concentrating on this lock... doesn’'t see the
el evator doors separating behind her.

The doors spread wi de, revealing ALISON... standing in the

el evator, still in just her underwear. She’'s staring at the
floor... her hair hangs down over her face.
ALI SON
Laur en.
Lauren spins... sees Alison.
LAUREN
Alison?
Alison doesn’'t answer... just stares at the floor. SMALL

PUNCTURE WOUNDS ACROSS HER BODY begin to drip bl ood.
Lauren starts toward her.

LAUREN ( CONT’ D)
Oh, CGod, Alison, what happened?
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Al'ison | ooks up to Lauren... her faces is cut and swol | en.
ALI SON
Hel p ne.
And then with the doors still open, the el evator drops...
fast. Alison vani shes down the shaft.
LAUREN
ALI SON
Lauren leans into the shaft... |ooks down, but it’'s too dark

to see anyt hing.
Grant runs out into the hall.

LAUREN
Get a flashlight!

G ant di sappears... runs back out carrying a flashlight.
Melina is with him

LAUREN ( CONT’ D)
| saw Alison! She was in the
el evator.
Lauren ains the flashlight's beam down through the darkness.

And there is no elevator... just ALI SON S BODY LAYI NG AT THE
BOTTOM OF THE SHAFT.

LAUREN ( CONT’ D)

NO!
MELI NA
Ch, Cod.
LAUREN
ALl SON
Ali son doesn’t nove.
MELI NA
ALl SON
Lauren | eaps up... takes off toward the stairwell door.
GRANT

Lauren, wait!

LAUREN
She isn’'t dead!
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G ant and Melina race after her.

I NT. STAIRVWELL - N GHT

Lauren | eads the charge down the stairs.

I NT. STAIRVWELL - NI GHT

The kids reach the bottom |l anding... hurry through the
basenent door.

I NT. BASEMENT - CONTI NUOUS

Unchanged since the 30’s. Dust and cobwebs everywhere..
rusty, corroded pipes wi nd across the ceiling.

Lauren, Grant and Melina weave their way through the old
furnaces and water tanks... their flashlight’'s beam guidi ng
t hem deeper and deeper into the basenent.

LAUREN
VWhere is it?

Mel i na points across the room

MELI NA
Ther e!

The el evat or doors.

They hurry to the elevator. Melina reaches for the button,
but Lauren stops her.

LAUREN

No! You d bring it down on top of

her.
G ant grabs a rusty crowbar fromthe floor... janms it between
t he doors and starts pulling them apart.
Lauren and Melina grip the doors with their hands... strain
to open them Finally, they open... and there's Alison |lying
on the floor of the elevator shaft.
Lauren leaps into the shaft with Melina... get their first
good |l ook at Alison... her face is bloody and beaten... deep

scrat ches zigzag over her skin.

LAUREN ( CONT’ D)
Al'ison, can you hear ne?
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Alison MOANS... tries to raise a hand, then CRIES... drops it
back to the floor... because there’s a METAL WRE PUNCTURED
THROUGH HER FLESH AND TIED TO A PIPE I N THE WALL

MELI NA
VWhat is that?

Lauren | ooks closer... sees SEVERAL OTHER W RES SHOVED | NTO
HER SKIN... through her stomach... her legs... her face. And
they're all tied to various pipes and rods in the shaft.

LAUREN
Oh, ny Cod.

Lauren gently pulls on one of the wires. Alison SCREAMS in
pai n.

GRANT
What are you doi ng?

LAUREN
He ti ed her here.

And then the WHINE OF THE ELEVATOR CABLES SNAPPI NG | NTO
MOTI ON.  Lauren | ooks up... to the BOITOM OF THE ELEVATOR
several stories above... and dropping toward them

LAUREN ( CONT’ D)
W need a knife!

Grant searches the basement.

GRANT
There’ s not hi ng here!

Lauren starts pulling at the wires... Alison’s CRYI NG AND
SCREAM NG .. Melina s panicked out of her mnd.

MELI NA
You' re hurting her!

Lauren throws anot her gl ance above them .. the elevator’s
closing in fast.

LAUREN
I"’msorry, Alison

Lauren jerks one of the wires. It tears through Alison’s
flesh. Alison fills the shaft with an AGON ZI NG SCREAM

LAUREN ( CONT’ D)
(to Melina)
Hel p ne!
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Lauren and Melina pull Alison toward the el evator doors...
toward Grant, stretching in for her.

But with every inch, the wires tear at Alison’s body... shred
her skin... stretch her flesh to inhuman | engths.

The elevator’s falling fast now .. only a few flights above
t hem

GRANT
Laur en!

Lauren isn't listening... she’'s struggling to free Alison...
but there are too many wires running through her body.

Melina | ooks up to the elevator just over their heads. She
scranbl es out of the shaft.

MELI NA
LAUREN!
Lauren keeps working to free Alison... doesn't want to | eave
her friend.
The el evator is right on top of her... just as Melina grabs

Lauren and JERKS HER OQUT OF THE SHAFT.
The el evator SLAMS TO THE FLOOR WTH A SI CKENI NG CRUNCH

LAUREN
NCOOO

They all stare at the enpty elevator. Lauren and Melina are
trenbling... crying.

LAUREN ( CONT’ D)
He tied her up in there, then
waited for us to watch himkill
her.

GRANT
You shoul dn’t have stopped ne
before. This would be over right

NOW.
LAUREN
You nean | should have let you kil
Di ego?
GRANT

Spence woul d have di ed.
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LAUREN
Along with ny friend.

GRANT
Yeah. And things really worked out
better for him Don’t you get it?
You can’t save us all, Lauren.
Spence is going to kill us off one
by one, then wal k out of this place
in the last body standing.

G ant starts wal ki ng away.
GRANT ( CONT’ D)

Cone on. The rest of us still have
to try and get out of here.

LAUREN
You' re just going to |l eave Alison
in there?

GRANT

What do you think we should do?

LAUREN
I don’t know. Not just turn our
backs on our friends.

GRANT
She was your friend. And | don’t
think she’ll noti ce.

G ant continues away on his own. Lauren and Melina gaze back
at Diego. Melina takes Lauren’ s arm

MELI NA
We need to stay together.

Lauren and Melina follow after Grant.

| NT. BASEMENT - MOMENTS LATER
Grant leads the girls through the dark, w nding basenent.

They weave their way through the machi nery equi pnent... past
thick drain pipes... a world of rusty netal and shadows.

G ant floats the flashlight over the darkness.

GRANT
There’s got to be a door down here.
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ANGLE ON THE FLASHLI GHT' S BEAM . .

...gliding across the cobwebbed walls... over SPENCE, tucked
behind a stack of crates... he disappears in the beam then
reappears as the light drifts away.

The kids didn't see him

Spence watches the kids creep across the room.. starts
noving after them

Grant and the girls reach a brick wall... dead end.
GRANT ( CONT’ D)
Fuck.
CUT TO
POV FROM THE BASEMENT FLOOR. ..
...crawling toward the kids... closing in on them
THE KIDS. ..
...turning around... follow ng the beam of |ight back through
t he maze.

Suddenly a HAND REACHES OUT FROM THE SHADOWY FLOOR AND GRABS
MELI NA”S ANKLE

Melina SCREAMS. .. Lauren and G ant spinning... the |ight
illumnating the hand... SYD S HAND... as he drags hinself
al ong the floor.

Melina kicks free... scranbles to Lauren and G ant.

Syd gazes up into the light... his face is a mass of cuts and
brui ses. He reaches up to the light.

SYD
Pl ease. .

Lauren takes his hand... tries to pull himup, but Syd CRIES
QUT I N PAIN. She crouches down beside him

GRANT
Check for the keys.

Lauren eases Syd onto his back. Blood seeps through his
shirt.
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LAUREN
Ch, nan.

Grant shoves past Lauren... starts digging through Syd's

pockets... finds nothing but gum w appers.
GRANT
SHI T!
LAUREN

We have to get himout of here.

And that’s when Ml i na SCREAMS.

Lauren and Grant | ook up... see Spence gliding across the
basenent toward them
GRANT
&0
Grant takes off.
LAUREN

WE CAN T LEAVE H M

GRANT
COVE ON!

Grant charges away, carrying the flashlight with him Lauren
and Melina start to follow, but Lauren turns back... grabs
Syd’s arns and starts draggi ng himacross the floor.

Spence doesn’t change his pace... calnmy strides toward her.
Melina races back to Lauren... starts pulling her toward the
basenent door.
MELI NA
Come on, Lauren!
But Lauren isn’t |eaving Syd behind for Spence... she keeps
tugging at his body... Spence closes in.

And then he throws a glance to the ceiling... the LI GHT BULBS
ALL IGNITE... the basenment brightens... and Spence vani shes.

MELI NA ( CONT’ D)
Oh, God.

Syd’ s body is yanked away... thrown through the air... slans
into the machinery and tunbles to the concrete floor.
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LAUREN
NO
Lauren and Melina are trapped... don’t know which way to
run... don’t know where Spence is. The basenment’s as bright

as mdday, and they' re conpletely blind.

The girls start swinging all around, slapping at the enpty
air.

LAUREN ( CONT’ D)
GET AVWAY FROM US!

They back against a wall, violently flailing their arns at
what ever m ght be cl ose.
MELI NA
PLEASE!
CUT TO
I NT. STAI RAELL - CONTI NUQUS
And Grant pressed against the wall, listening to the G RLS

CRIES... wanting to go back to help them but UNABLE TO MOVE.
Finally, his fear sends himup the stairs.
I NT. BASEMENT - CONTI NUOUS

Lauren and Melina are still jammed against the brick wall,
their eyes searching for what they know they can’t see.

And they' re crying now... scared out of their mnds... waving
their arms in front of them.. two little girls very lost and
afraid.

The basenment is silent, except for their breathing.

The girls each |l ower one of their hands... reach for their
friend... their fingers touch... their hands cl asp
t oget her. ..

... AND MELI NA | S YANKED AVAY FROM LAUREN

VELI NA
LAUREN!

And Spence nust be draggi ng Melina by her ankles, because she
slides across the floor... weaves out of sight behind the
machi nery. Al we can hear are her SCREAMS.
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LAUREN
NCCO

Lauren takes off after her... follows the screans... finds
Melina struggling on the floor... kicking and fighting off
t he invisible Spence.

Melina s clothes are shredded... BLOODY SCRATCHES OPEN UP
ALONG MELINA'S LEGS. She kicks free... craw s toward Lauren.
Lauren grabs her hands, drags Melina away, but Spence isn’t
giving Melina up... she’s pulled back by her feet.

Lauren | oses her grip. Melina s slung SCREAM NG across the
floor. She makes a desperate grab for an ELECTRI CAL CONDUI T
PIPE... clanps her hands around it. But Spence is too
strong... the conduit bends... SNAPS IN AN EXPLOSI ON OF
SPARKS.

More bl oody tears down Melina s skin.

MELI NA
LAUREN!
And then Lauren’s eyes settle on the dangling conduit... the
| oose electrical wires still shooting off sparks.
Lauren grabs the pipe... jans the wires into the air above

Melina' s body. ..

...and suddenly the basenent |ights dimand SPENCE S | MAGE
APPEARS. .. contorting in horrible pain... the electric
current pul sing through his body.

He flies back off of Melina... hits the ground, and Lauren

| eaps after him.. jans the burning wires onto him.. she’s
el ectrocuting Spence all over again.

Smoke pours fromhis scars... his body convulses... his skin
begins to nelt off his body. He can’t get his trenbling
hands to the conduit to knock it away.

H's nouth stretches inhumanly wide... he CRIES OQUT a gruesone
tortured scream

Lauren lifts Melina to her feet, hurt, bloody and crying.

LAUREN
Hurry.

Lauren and Melina run out the basenent door.

Spence convul ses anong the sparks... until his flailing arm
KNOCKS THE CONDUI T AWAY... his body cal ns.
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I NT. STAI RAELL - CONTI NUQOUS
Lauren and Melina enter the brightly Iit stairwell. Melina
starts SCREAM NG .. swinging at the air around her. Lauren
grabs Melina... holds her.
LAUREN

He isn't here, Melina. Spence is

gone.
Mel i na breaks down in Lauren’s arns.

LAUREN ( CONT’ D)
Cone on.

Lauren guides Melina up the stairs.

I NT. CHELSEA HALL/LOBBY - N GHT

Lauren and Melina exit the stairwell... nove into the | obby.
They go to the glass entry doors... pull on them.. stil
| ocked.

LAUREN

We need to get to a phone. They
shoul d work now.

Lauren hel ps Melina down the hallway.

I NT. NI NTH FLOOR HALLWAY - NI GHT

Lauren and Melina make their way down the hall... turn into
their room.. and come FACE TO FACE WTH... GRANT

The girls flinch, startled. And then Lauren slaps G ant.

LAUREN
You | eft us down there.

GRANT
| thought you were behind ne.

LAUREN
Bul Il shit! You coul d ve cone back

Lauren starts to smack Grant again. He grabs her armin md-
SW ng.



96.

GRANT
For what? | didn't tell you to
kill yourself for Syd.

LAUREN
I was trying to help soneone.
Somet hi ng you don’t have a clue
about .

GRANT
| never clained to be a hero.

LAUREN
Not a hero, asshole. Just hunman.

Lauren pushes past Grant.

GRANT
Wer e’ s Spence?

LAUREN
He' s dead.

GRANT

He' s been dead all night. Hasn't
meant shit so far

LAUREN
Vll now it does. He got the
electric chair all over again. So
you can go back to your little room
and pretend the rest of the world
doesn’t exist.

G ant watches Lauren and Melina wal k away from him

GRANT
Not pretend. Just hope.

Lauren helps Melina to her bed. She glances back to Gant...
he’s gone. Lauren lays a bl anket over the shivering Melina.

LAUREN
I’mgoing to call the police now
Get you to the hospital

Lauren goes to the phone... picks up the receiver... taps the
butt ons.

LAUREN ( CONT’ D)
Hel | 0?
(rmore taps)
Hel | 0?
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MELI NA
What’s wong? Wy isn’'t the phone
wor ki ng?

LAUREN

| don’t know.

Lauren | ooks out the open door... sees the HALL LI GHTS
FLICKER .. go dim.. and there’s Cara standing in the
hal  way, a FINGER TO HER LIPS... be quiet.

Suddenly, the door SLAMS CLOSED... Cara’s gone.

Lauren hesitates a beat... her trenbling hand hangs up the
phone. She turns to the ceiling light... grabs a broom and
hanmers the bul b, shattering it. The room dins.

MELI NA
What are you doi ng?

LAUREN
| mprovi ng the view.

Lauren knocks the |anp off the table, breaking the bulb..
the room gets darker. She hurries into the bathroom..

swi ngs the broom smashing all the light bulbs... the room
goes dark.

MELI NA
You said he was gone.

Lauren doesn’t answer, and that’'s enough for Melina. She
starts to cry.

MELI NA ( CONT’ D)
| can’t do this anynore. Just wait
for himto kill me.
(beat)
I’d rather take nmy chances cli nmbing
out the w ndow.

LAUREN
You' d fall. You'd die.

MELI NA
I know.

Lauren shakes her head.

LAUREN
My father used to stagger home
drunk and beat the shit outta ny
brother, Charlie, and ne.

( MORE)
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LAUREN( CONT' D)

Li ke an al arm cl ock... m dnight
hits and so did Daddy. W’'d try to
hi de, but he’d always find us.

(beat)
One time | got so scared that |
just took off... ran into the
hi ghway. ' mnot sure if | didn't

see the truck com ng..
Lauren strokes her hand down the old, jagged scar on her | eg.

LAUREN ( CONT’ D)
.or | just didn't care.

CUT TGO

I NT. GRANT” S ROOM - NI GHT

G ant stands at his shelf, holding one of his prescription
bottles. He dunps the pills into his hand.

LAUREN (V. Q)
But | swore if | ever got away from
that place, 1'd never |et another
nonster run ne into the road.

Grant grabs another bottle and pours the contents in with the
others... pulls another bottle... opens... pours. He holds
t he nound of capsules in his palm.. stares at them

CUT TGO

INT. GRLS ROOM - N GHT

Lauren sits beside Melina on the bed. And then she sees
somet hing... pushing out of the dark closet.

It’s a tiny hand... CARA'S HAND... sticking out of the
dar kness and hanging clothes. The little hand crooks its
finger... notioning for Lauren to follow

Lauren wat ches the hand pull back into the shadows. She
stares at the closet a nonment, then takes Ml ina' s hand...
eases her out of the bed.

LAUREN
Cone on.

MELI NA
Were are we goi ng?

Lauren guides Melina to the closet.
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LAUREN
Somepl ace safe.

Lauren and Melina slide into the dark cl oset.

I NT. CLOSET - CONTI NUOUS

Lauren and Melina crawl deeper into the shadows... and
there’s Cara sitting back in the corner, waiting for them..
hi ding as well.

Melina sees Cara... stifles a scream
LAUREN
She’s not going to hurt us.
But Melina s not okay... she can’t nove, except to shake her
head. Cara keeps staring back at themw th her broken
neck... her crooked little head.

LAUREN ( CONT’ D)
This is where she used to hide.

Lauren eases Melina toward the back wall of the cl oset.
Mel i na squeezes her eyes shut... her entire body’'s trenbling,
as she slides beside Cara.

The three girls sit pressed agai nst the back wall of the
closet. It’s dark... black... what death nust be like. They
can’'t see anything... maybe not even Spence if he was

craw ing toward themright now.

LAUREN ( CONT’ D)
I need you to stay here for a
m nut e okay?

MELI NA
Wat? No. You can’'t leave ne in
her e.

LAUREN
I’mnot leaving. |’ mjust going
out into the hall... to even things

up a little.

MELI NA
What are you tal ki ng about ?

Lauren pulls her best friend close... nose to nose.
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LAUREN
Don’t you nove fromthis place. No
matter what you hear. You' |l be
okay here.

Mel i na manages a nod... clanps her eyes shut and curls her

knees up tight against her chest. Lauren crawls out of the
cl oset.

INT. G RLS ROOM - CONTI NUQUS

Lauren slips out of the closet... stares at the door... the
hall lights fram ng the door... flickering... grow ng
brighter... gaining strength.

We hear the V. O DRUNKEN YELLI NG OF LAUREN S FATHER, chasi ng
after her from across those tracks.

MELINA (O S.)
I"m scar ed.

LAUREN
There’s nothing to be scared of,
Charlie.

Lauren wal ks out with the broom

I NT. NI NTH FLOOR HALLWAY - CONTI NUOUS

Lauren steps out into the hall... closes the door behind her.
She gl ances both ways... to the ceiling bul bs burning
brightly.

She swi ngs the broom agai nst the closest bulb... smashes it.
She hurries down the hall, shattering the next bulb, and the
next. The hallway' s getting darker.

She works her way down the |ong corridor, crushing |ight
after light. The shards of glass rain down over her... glow
in the bl ackness behind.

Lauren has two bulbs left... breaks the first... stares at
the last, hanging alone at the end of the hall.

She goes to it... stares ahead of her to the only Iight
remaining... the only blind spot left. Then she sw ngs...
the bulb splinters... darkness overpowers the light... AND

SPENCE | SN' T THERE.

Lauren’s as surprised as we are. Then she turns...
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...AND SPENCE IS STANDI NG RIGHT BEHIND HER. His face is
nonstrous... the charred flesh dripping around his eye
sockets... his lips burned away to where he’s all teeth...
hi s body scorched.

LAUREN SCREAMS.

CUT TGO

VELI NA. ..

...hearing the scream.. her eyes fly open. Cara is gone.

CUT TO
GRANT. . .
...sitting on his bed, staring at the pills still in his
hand... spinning to Lauren's cry.

I NT. NI NTH FLOOR HALLWAY - NI GHT

Spence reaches out a roasted hand at Lauren. She ducks it...
stunbl es back. He nmakes another nove for her, but he's

sl ower than he was... m sses.

Lauren junps up... takes off down the hall. Spence races
after her.

Lauren sprints down the hall... darts around the corner.

I NT. GRANT' S ROOM - CONTI NUQUS

Grant runs to his door... |ooks out the peep hole and sees
Spence pursuing Lauren.

I NT. NI NTH FLOOR HALLWAY - CONTI NUOUS

Spence cones barreling around the corner after Lauren... and
gai ni ng fast.

Lauren sprints toward her room.. nears the open el evator
shaft, then HER SCARRED LEG G VES AWAY... she slans to the
ground... grabs her leg in pain.

And Spence knows he has his prey. He slows... wal ks toward
Lauren... he’'s going to enjoy this.
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And then Lauren stands up... her leg is fine.

LAUREN
I’ mnot running anynore.

Spence cocks his head, confused.

LAUREN ( CONT’ D)
The spirit to the living. Bl ood
feeds the soul. The spirit to the
living. Blood feeds the soul.

As Lauren chants, she backs toward the open shaft, pulling
Spence with her.

LAUREN ( CONT’ D)
The spirit to the living. Bl ood
feeds the soul.

Spence rel eases a nonstrous SCREAM .. he charges Lauren
tackling her. They fall to the floor, and Spence waps his

still steam ng hands around Lauren’s throat, burning her
ski n.
LAUREN ( CONT’ D)
The spirit to the |iving.
Spence begins to |lose sone of his strength... he starts

fading into Lauren.

Lauren SCREAMS as Spence’s steam ng body nerges with hers.
She COUGHS... her eyes begin to roll back into her head...
then turn bl ue..

...until Melina dives beside Lauren, grabbing her hand.

VELI NA
LEAVE HER ALONE

LAUREN
MELI NA, NO

But it’s too late. Spence is back out. He grabs Melina by
the hair and slings her into the elevator shaft. She sails
down, but Lauren’s still clenching her hand. Melina slans
into the side of the elevator shaft... only Lauren hol di ng
her fromthe deadly fall

Spence tightens his grip around Lauren’s throat.
ANGLE ON MELI NA"S HAND. .

...slipping fromLauren's grasp.
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VELI NA
LAUREN!

Lauren holds onto Melina, but her strength is fading with
each squeeze by Spence... she’s going to drop her.

And then Gant appears fromhis room.. runs toward them

GRANT
The spirit to the living. Bl ood
feeds the soul. The spirit to the

living. Blood feeds the soul.

Spence | ooks up at Grant, his focus lost for a nonent. And
Grant just keeps coming at him

GRANT ( CONT’ D)
The spirit to the living. Bl ood
feeds the soul. The spirit to the
living. Blood feeds...

Spence tries to concentrate on killing Lauren, but the cal
is too strong. He leaps up and charges G ant.

G ant picks up speed... they slaminto each other. Spence

di sappears into Gant. Guant CRIES QUT IN PAIN... his eyes
begin to roll back in his head. But he still takes off
running... stunbling toward Lauren... and toward the el evator
shaft.

Lauren watches Grant race toward the shaft.

LAUREN
GRANT, NO

But Grant | eaps over Lauren... flies into the black enptiness
of the shaft.

As he falls, his EYES MORPH TO SPENCE' S COLD BLUE COLCR. ..
he’s going to sail to the bottom.. until his hand CLAWPS
ARCUND MELI NA" S ANKLE

The extra wei ght tugs Lauren toward the edge. Grant starts
clawing at Melina... clinbing up her body. And Lauren’s
hol ding onto Melina with all her strength, but she’s going to
| ose her.

As Grant digs his fingers into Melina' s body, pulling hinself

upward, he sees CARA'S FACE... | eaning over the edge of the
shaft... staring down at him
Gant’'s ice blue eyes go wide with fear... he loses his grip

and falls.
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H s body fades in the bl ackness along with SPENCE S CRY..
and then the THUD of Grant’s body hitting the distant floor.

Lauren pulls Melina up to the hallway. She |ooks down the
shaft... the lights of the elevator shaft flicker back on..
and there’s Gant’s tw sted body at the bottom

Lauren stares down at Grant a beat, then | eans back agai nst
the wall with Melina. They hold each other.

DI SSOLVE TGO

EXT. CHELSEA HALL - MORNI NG
The rain is gone... the sun has returned to the city. A

SECURI TY GUARD nmakes his way down the sidewal k... veers to
the Chel sea Hall entrance. He slides in his key.

I NT. CHELSEA HALL/LOBBY - MORNI NG

The security guard unl ocks the next |evel of glass doors...
steps inside.

SECURI TY GUARD
Yo, Syd. Were're you at?

And then the guard sees the bl oodstained wall... the
shattered phone... Lauren and Melina huddl ed together on the
floor.

SECURI TY GUARD ( CONT’ D)
VWhat the hell ?

LAUREN
W need to call the police.

EXT. CHELSEA HALL - DAY

Pol i ce cars, anbulances, a crowd... all filling the street
and sidewal k. Melina is being wheeled into an anbul ance.
It’s SIRENS BLARE and it pulls out.

Lauren stands with a COP... and he doesn’'t | ook happy.

corP
So far you’ ve given nme three dead
bodi es and one killer ghost. You
really expect that story to fly?



105.

LAUREN
| don’t know.

The cop glares at her... at the BURN MARKS AROUND LAUREN S
THROAT. He snaps his notebook cl osed.

coP
I"’mnot finished with you. Not by
a long shot.

The cop starts back into the dorm

LAUREN
Can you do ne a favor please?

The cop turns back to them .. holds that glare.

EXT. BRONX BROWNSTONE - DAY

A police car sits in the street. Lauren stands at the front
door of the brownstone. The door opens and a WOVAN, (50’'s),
steps out.

WOVAN
May | hel p you?

LAUREN
Rosa Furi a?

VWOVAN
Yes.

Lauren hands the wonan t he METAL BOX.

LAUREN
I think this is for you.
The woman | ooks at it curiously, then opens it... sees the
phot os of she and Cara when they were young... the diary...
t he neckl ace. The worman | oses her breath... has to sit down
on the top step... begins to cry.

LAUREN ( CONT’ D)
Cara wanted you to have it.

Lauren wat ches as the woman goes through the contents with
trenbl i ng hands.
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EXT. CHELSEA HALL - DAY

A nmob of BYSTANDERS crowd t he sidewal k. Suddenly, PARAMED CS
charge out of the entrance, pushing a BODY ON A GURNEY.

PARANVEDI C
W’ ve got a live one!

They hurry the gurney to the waiting anbul ance, and we see
it’s SYD... an oxygen mask over his mouth. As they wheel him
into the anmbul ance, his eyes SPRING OPEN... COLD, BLUE EYES.

The cl ose the anbul ance doors and take off, siren BLARI NG
As it fades, we hear sonething else... VWH STLING ..

...71tsy Bitsy Spider...”
FADE QUT.



