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FADE IN ON:’
TNT. DARK CHAMBER - NIGHT ‘ : -
I N » 000052
The light.

It pulsates in front of us...a-ball of yellow haze on a
blanket of black. :

We approach it, the sphere gstixmg ézgg%r.,cl&ke SO meéé%
ﬁy;ﬁg,g‘ﬁ§§fﬁﬂghiﬁg the l;shtﬂﬂ

CLOSER HOW — we reaiiz& Lhﬁt it as =] ﬁaked %uib on the end
of a chainﬂ

211 is guiet...until a GROAN interrupts the soundless void.
%e hear a body stir. More groans.

-A FACE begins to creep into the area 1it by the bulb. First,
an unruly shock of wet hair, then a pair of strained,
bioocdshot eyes. There is a three inch cut below the right
eye, as if someone had sliced it with & knife and then tended
the wound. The eye is swollen shut.

The rest of the face appears. It is a man in his early 30s;
gaunt, bewlldered, unhealthy. Something is around his neck,
but we cannot see it vet.

Fe scans left and right, gaining some sense of where he is.

A SHALL DARK CHAMBER.

He swgg on the stone floor, the light bulb dangling overhead.
He has been stripped down tTo nothing but a pair of boxer
shorts.

And then there is the m&astrosity-&réugé Wis neck.

‘A heavy IRON COLLAR has been locked into place around Eis
throat, a PADLOCK hanging off it.

Enttiﬁg out horizontally in front of him is a MASK OF IRON,
contounred to it his face. It lays flat, the éye-holes in the
mask locking down at the floor. ’

The inside of the mask is lined with two-inch iron spikes,
dozens of them, all pgz&tﬁsg upwards at t&e Ceillﬁ§.

The man gropes around ﬁie collar that h@iés the mas? in
place, realizing that the’ aggag;t& half of the mask lays flat
at the back of his head - once again lined with spikes.

£

It is some sort of customized iron @agﬁgﬁ? built to EenConpass
a human head.

{ CONTINUED)
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CONTINUED: -

ot

It has b=en g%x%zﬁh&é _open, i e a mecha nized Venus fly-trap,
"“ait}ag to- %ﬁég shut’ on’ an &QPQS§€$§1Q§ iﬁs&ﬁﬁaﬂ '

§3§Grix§§yzaig; that 1hseci seems to ‘be his head. ) - ~
00005 2
ﬁm& - -
5§$i tﬁ% fuck...?

‘The man struggles to his feét, wrenching at the DEATH MASK.
It dsn’t g@iﬁg anywhere.

*g strange mMechanical arm projects a§§azas from the collar, a
small MIRROR attached to tge end Qf it ﬂs pulls at it. )

”ha* he QQES% T- SEE is the WIRE running from the back of the
seﬂtra?ileﬁ to th@ waii gtratchiﬁg to its full length.

He rubs at his RIGHT EYE;.W&&CEHQ &S~he ta&chgs it.

MAN (CONT'D)
Help! Can anyone hear me?!

#Ho answear .
Then —-
—— ZECCCCCHHEHEHD L

White noise drowns the chamber, as & TV SCREEN pops to life
in front of him, displaving siatic. The static on the screen
disappears and is replaced by A FACE.

The stark-white, wooden face of a doll. Its dead eyes stare
out from the TV, SEEING HIM through the screen somehow.

The silence that follows highlights the man’s stupefied
tTerror. ..

- ...until finally the doll speaks.

DOLL .
{from screen)
Hello Michael.
{beat) :
I want to play a gameﬁ

-ihe man we DOW kKnow gs ﬁ;shaa;vsba§gefs;ta%azdg the
. television set, his hands gri@piﬁg the death-mask.

BGLL fi@%“ S‘
C{Irom scraeg}
I am sure right now that you are
confused, cursing, crying - like a
newborn ?xaeé from the w@?b
{MORE}

{ CONTINUED)
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DOLL (CONT’D) :
This is significant... '
(beat) gooos

. . .because tonight is your rebirth.

Michael scans around the room - as if checking ﬁ@r anvone
giga - then whips his head back to the screen, élﬁb@ll&?lﬁﬁe

DOLL (CONT’D)
{§z@% screen}
So far, in what could 13&meiy b@ called
your 1if €, you have made a living
w&?chzrg others. Society would call vou
an informant. A rat. %.sﬁ;tch I eall ?Gﬁ
unworthy...of the body you ?GSSPSSQQQQL
~the life you have been glg%%»
{beat} -
Now, we will see if vyou are w;liiag to
look inward rather than outward...to give
up the one thing you rely on in order to
go on living.

Tﬁe face of the doll grows iarger on t?e ﬁ@?ligz as wha&gﬁr
is operating the camera moves in on it.

'DOLL  (CONT’D)

{from screen)
The device around your neck iz a death
mask. The mask.is on a spring-timer. If
vou do not locate the key in time, the
mask will closze.

{beatl)}
Think of it like a...Venus fly-trap.

The image moves to the right of the doll, displaying a naked
body laid out on some sort of make—shift»spexatiﬁg table.

%it& utter horror, Michael zeaizzéﬁ ?hat the unconscious body
the screen is ETﬁ. :

The shadow of the camera man falls .over his body, and then
the image rights itself as the camera is yiaceé Onn & st%aﬁg
surface or a EE&DOé locking off the shot

A dark figure moves into frame, standing over Michael'’s body.

DOLL (O.8.) -{CONT’'D) -
{from screen)
What you are looking at right now is your
- own body. Not more than two hears a8G0.

Don’t worry, you're sound -asleep and

can’t feel a thing. ,
The DARK FIGURE on the screen takes out a scalpel and a pair
of tweezers.

P

{CONTINUED}
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CONTINUED: {4)

“MICHAEL 01
Help ﬁee.*pi ase uoﬁg oﬁﬁéﬁﬁég help me!

He crashes into the wall Gf~té§ Ghamber, careening around the
‘room, his head hitting the light-bulb ‘and sending it swinging
- wildly. :

: , MIC m {ca&r D).
'SOMEONE! PLEASE! - -

Lo ]
[
: :wm?

ok

As the 1light Sgiﬁgsf'h&‘catéhesya glimpse of something scotch

 taped to the wall. '
: gé;mayesg‘tswarés ét;{:ip§iﬁgfit é§f thé wall.
%*ig an- X- Ray.

'?he X ray is a sxae»sﬁ v1§w Qf & humaﬁ gkall 2 xabe} belaw
it *éadg Ta GUIDE FOR Yeﬁg §Z€%AE&‘

,glgﬁaal ﬁalﬂs the X»zﬂy g~~ seelng tﬁ% crystal Cleaf image
101 A KEY, sitting 1& the. cone. @f L;SS&Q behind his evyeball.

‘His foot Kickﬁ samathln& on th% fis@f and he locks éa@n

With cieaz’ané_gxac;s& ﬁ@xraz;'he'sees it is a steel surgical
tray. Inside the tray is a scalpel, a pair of tweezers, a
roll of bandages... :

...and an eve-patch.

His hand trembling as if he’ wefe €ﬁ sub-zero temperatures, he
drops the X-ray and reaches down, Q&ucklﬁg up the scalpel. He
-holds it up,. it’s shadow thrown aga;gsb the wall in sporadic
beats as the 1i gh -bulb swings- back and forth behind him.
“He begins to sob like a baby.

MTCHAEL (CONT'D),
Qnat%Q»is,,etﬁza,

The timer ticks aﬁ;~feien&ée§3; Ferccious in its disregard
for his plight. T ~ '

v?eﬁssi 7

Michael raises the*sééi§é1:ﬁ$ §és§j§é§§@ his right eye.
‘.ﬁiﬁe,¢»
The biaée hovers ié>fzsnt sf‘ihe soft eye tissue.

Eight...

(CONTINUED)
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 Seven...

woaw TTY CONPIDENTIAL 4726705 GOLDENROD i,
CONTINUED: (5} - 1

He positions. the mirror on the end of the arm to give him a

.good view of his own eve, z%eﬁ prasges the blade firmly

against the skin.

000052

He §a£§$ t+he blads - -away . ﬁ&ﬁé? @@ it. His sobs grow into
wild, primal cries, tears Sgiiiigg_ﬁéwﬁ his face.

.,
SBiE.. .

He ghakes it off, takes a deep breath, then pries open his.
'§¥a with his flﬁ?aiﬁa o ‘

?1?8,@;

He sits the. “X-ray ag&lnst thg waii as a guide, then prepares

the sgagpa} f&r the: sizikeﬁ

"F@graeg

He presses it hard agalast the iE&iSIuﬁ below hgn &yellé
drawing a tlﬁy trickle of blood. = -

Three. ..

_He works it in below his eyeball - flinching at the paiﬁ and
CHURLING the scalipel across the room.

TWO. . .

MICHAEL (CONT'D)
I can t? ’

x

He stands- up a&é runs over. te the telev15103, BOOTING IT with
full force, shattering the screea in. a shower of sparks and

g?ass sfardsa
One.

There is a moment of silence. A vacuum in which no scound
exists,

‘Then BOOM.

The two halves of the con%raptzaa SNAP SHUT - as gzsm;sed it
looks just like a Venus fly-trap - formiag & rsm@leze iron
mask around Michael’s head.

His whole body JOLTS as it shuts. His arms lower slowly, his
shoulders relaxing. .

A single tear of blood falls from one of the masks eye-holes.

R

{ CONTINUED)
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CLOSE ON HIS EYE - weﬁgge his pupil éil&te,

and then he ézomg.ﬁgzg@ h@av? iron mask clanging as it h ts

the floox .
000052

FADE TO BLACK. -
INT. DEPARTMENT STORE HALLWAY ; DAY | B

A figure shuffles down a aﬁﬁé%qcrﬁgt haii@agi éiaggggg on a
cigarette and ax&aii?g & bééaé of smoke. g

This is BRIC HATTHEWS gBGs} -He §ua3&fies -as handsome, but
you can. tell he would have been super-handsome 10 years ago.
Now, the three-day stubble and dark circles under h;s eves
tell us he has: not been tog x&né to himself iatelg.

The waikze*taixze attashedftﬁ.hisﬂééit SQUAWKS.

)
W
oy
o)
£y
Y

Rﬁﬁzﬁ {g G }
211 in progress at the corner of Stygla
and 12th..all units in the arsa...

Eric cuts the voice short, switching the radio off. Eric
reaches & door at the end of the hall, stepping into--

INT. SECURITY OFFICE - DAY : | :

——a small security office. -3 bored SECURITY OFFICER looks up
frem his crossword puzzle. :

SECURITY OFFICER
Help vou? )

Eric reaches into his packéi and pulls out his DETECTIVE
BADGE, f?aShiﬁg it at the Security Guard.

e

[

ERIC 2

I'm here zar Baﬁiéi ﬁ&iahwws.

ou s

The Security Guard reackes into a drawer, pulls out several
PORMS and pushes them across the dask,

SEQERJ_TY GFE’E\}??
S;ga thesea

Eric scrawls his signature.

'SECURITY OFFICER (CONT'D)
There's no smoking in here.

ERIC
You got an ashtray?
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CONTINUED: .

P e Goong o
SECURITY OFFICER AR 4

No. We don‘t need. one.

L2,

of smok

i)

Eric shrugs. Exhales a cloun
4 INT. HOLDING ROOM - DAY

A young man 331?5; at a large table in an empty room. . He.

stares up at a security camerd.  This is DANIEL MATTHEWS

(17)- : : . o * T

A
IEE IS Al Wy I

VoL W

i
o o B

RS B 7

ij"q} UV W W e
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4 CONTINUED: 4

Footsteps approach the room. The door opens. Daniel doesn 't
turn. I V
. The Security Officer nods towards Daniel, then &1&&;@9@5@&3

Eric steps into the room.

ERTC | 058552
Let’'s go.’

Eric 1ifts him out of tha seat by the arm, guiding him out of
the rooin. . :

5 EXT. LAKESHORE: - ‘DAY

&&C&ﬁaiﬁ%ﬁi%ﬁﬁ%;&mﬁ:gﬁ&%&;dmm%ﬁeEa%atmm&
All around people are flsﬁzﬁgf rgizefwb?aﬁgggg strolling hand-
in-hand. Finally---

Lo

e 3 Es

L
Proa}

"

 DANIEL 0ob
Took you long enough.

o

ERIC
Sorry.. I didn t have it penciled in on
my schedule.
{beat) ,
They want to press ¢harges.

DANIEL
The“fra assholes.

. ERIC

Of course they are. You stole from them.

[
&,

Daniel rolls his eyesb

! ERIC {CQ&T’B}
...works out. gesé for me. Your mother
gets cssteéy, and I get to take you into.
custody.

They walk in silence, léoking out across the lake. ?;ﬂaliﬁa

[
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ERIC {CONT'D)
Daniel, this is getting old: You think a

shop-1ifting record makes you hard?

DANIEL

DOUBLE PINK G,

Jesus, spare me the after-school special.

Why are you such a cop 24732

 ERIC
It's called being a father,

DANTEL
Trust me, you're better. at being a cop.

That one -hurt Eric. We see it for an instant.

2 long beat of silence.. ~

Ly

W

ol

o 0o
ERIC ' A . . .
Somebody . called the house yesterday,
about a job for you. They liked vour
application. -
{beat) .
I told you they'd call.

DANTEL

‘Yeah.

ERIC -
T think it’'d be really good if you took
it

DAWIEL
Yeaah.

panos?

ERIC

What's wrong?
 DANIEL

Hothing.

ERIC ,
You don’t want a job anymore?

DAHIEL
Yes.

ERIC

Well, then...what’s wrong?
f - )

4]

Daniel sigh

=

{ CONTINUED)
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P Saty’ T1Y CONFITERTIAL 5/19/08
CONTINUED: (2) 5
.. DBNIEL *
gmmi;ag 3 . ,
. I just think maybe I should go back to *
- mom’ s eaz‘“%v, ' - #
, . ERIC boagg52
&iiﬁ}} ’?:,,«:21}11?5{% into gsuz ﬁh@g&
 DANIEL
I m not talking into my chest. How Carz
_ you nst hear me?
R ERIC .
T {a&neweé% onn K7 *
_ Speak- gro;;-erlv 66035 4
.. . DANIEL .
: {delzbezateif louwdy - - o *
1= think-T- ﬁehcu’%d*ac back— t@»ziém st CE
Eric snapsS- ~ %
{ CONTINUED)
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CONTINUED: (3) | .

ERIC : V *
Alright, go back to your fucking mothers. *

They feacé‘ﬁrlcfm car. Daniel opens the passenger side and
enters. Eric rubs his head, deflated. Stands there for a long
beat bafore getting behind the wheel.

- - . . g f‘é g} g*;, i: 2 - . )
I§?§<aﬁiﬁ 8 %E%RT%gﬁﬁ BEDROOM - MORNING A > 6
§1§;§ai‘c1ecx zeaég 7:07 AM. L *
Eric gleeps. H18~bedzgﬁm.i3 50a§letely bare. A bed 335;ét *
“clock. That's it. ‘ -
?he §h®g& xlﬁgs,
%é wakes ﬁia@i}, as- if waking zram a csma; and §Zuc%s the E
V pﬁcﬁe off the cradle. . , *
- ERIC AP
Hello? gool e 2 *
- [beat} *
Danny?- ; *
A volice mgmbles Sﬁmethiﬁg‘oﬂ the other end.
: ERIC (CONT'D)
Oh, sorry, I thought you were... .F
{beat) 3
What is it, sergeant? *

SMASH CUT TO:

INT. SEWER — DAY 4 - 7
: o Dihinonoog -
LRSS nd F £
AL§§§R

Fiashiig&t beams cut through thick murk.

A troupe of police officers march determinedly 'thﬁatgh the
narrow tunnels of a subterranean sluice system. Eric is %éiﬁg
led along by a younger, -female detective, KERRY (early 3§?Q§
a strong, smart woman in a man’s police forece. -

They pass uniformed officers as they walk, who all ned to =
Eric.

(CONTINUED)
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7 CONTINUED: : 7

Rerry is ‘halfway through explaining the situation in a rapid-
fire, on~the-mnove mam;a;:,v : S ‘ o

ll' e “KERRY

. ..county asbestos cleaners are working 0 §ﬂi<§f

to oa. é&&dilﬂ&@ One of them finds the V :
- body, calls it in. Says.the whole.
“.mection’s been abandoned for two years. -
The; ve. snaﬁ:eé g:aaap%zé down %zs:-:z:ﬁ? though. -

LLE

2

R E?&’t
”g:;%za? , -
KEP&E’ !
,,;Eama}_ebs Q‘EGS“{,E}’&» B bﬁﬁﬁ%‘; of - %(:de helﬁ a’
fz:a?e AN %:fza beoiler room two months b&ck.

i‘é’fne} ascéﬁ{if ats@‘t ‘o :fs”i:az,z:s;f ﬁ%&?&ﬂg ?Qasi: w&rkwiights,‘

degeratggg }}egzﬂ '%_:Q é}:own azzt tﬁez‘& talk.

iﬂ?h@t‘s,ihc ».étgﬁmaié on the Ttime of deatfz’:;?» S ’w’“‘é O

S i KERRY - o L SRR
can’t say yet, forensic’s just.got here. 24 f_
‘It was the arriving officer who called j \v} {’» ‘\
in as: your buédv, : :

§\§1 27

ﬁey zaacéz aﬁ area wéere e:u?s e mi llmg abazzt m fr@nt_ QL ai

;,axg’e dQCZ‘.; :
RREE I g{ ic;w«w\
SCoERIC

el ] a‘z: me take a ;if}sk e ace’ S
1711 ‘tell you if *t—wﬁ'fr in two geseﬁésa’_

m‘"

: »,:;~{;XERRYﬂ!‘ S S
© Actually, yoéu won’t be able-to do that.

. . U.ERIC
" Why not? - -

A
0/t ose s face yek.
o N ™

{CONTINUED)




‘:,..aﬁd laﬁé&ﬁg on a Bﬁﬁyé_‘

' -.evidence bag w;th a Vlﬁeotape z,nsz.ée it

“sSaw II” C DENTTAL £/76705 . - GOLDENROD 12.
CONTINUED = {2}

o

. o . 0bO0ogs
A uniformed szicaz’bﬁﬁés him a flashlight and a’pair of ' -
forensic gloves. : V
,ﬁ%m* DARK  CHAMBER - i}?‘if 8

zz@@z@s z&%a B

We: are tﬁu?& wher % we began. -

Eric sﬁegga iﬁaléﬁg pulling on the forénsic gloves and

,S%G%?;%Q 2}18 flasn;;g%t acz@sa the TOOMaw .

’,*s?agt'tﬁa teiavas;%n ,iyzag 9% tbe flecr, the sczeen
sﬁattﬂzpd§i-

f.&gast t&e scaigei.g.

‘He apgfoachas it, seeiﬁg E;Chaﬁi, 1irbs’ askew “his head still

encased in the ircon mask. A pool of ﬁsag&iated bé@sd spzeads

out voa%ﬁ the CQﬁtI&?tl@ﬂs

The beam of Eric? ¥}ash}1gﬁt traces’ tbe @oﬁton:s of

Michael’s body, flﬁdlﬁg a tattoo on his wrist. - JAILBIRD, in .- f';\:
big black letters. - _ E %%;_
ERIC _ 0%~

Yeah, that's Mike. ‘ , A

He continues examinwﬁg the corpse, the fiash~1g“t stopping/on
a JIGSAW PIECE cut zrem the flesh on ﬂlchaes = back. ’

He turns around. Ke?ry is there, holding .up.a giastzc - g .

g }oﬁg }csﬂ pagses %etween tham

ERIC (CoNT’'D) -
- ¥When weze you gaiﬂg to tell me abe&h

this _g
CKERHY - o
I thoﬁgﬁt I'd let you see it for *
yourselE. o o L
ﬂﬁé gﬁu by ?% experts Kerrv, ggt“ L *
~/ KERRY
It's eariv...but so far evervthin 3 *
/  matches Jigsaw’s pattéern. *
( e /
N ‘ rd '(CONTINUED)
— - ’
— I

oy
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CONTINUED:

A fiash

Eric circles the body.

Kerry shakes B

Kerry's eyes scan the room for other »E&as,, They-

ERIC -
Maybe.
{beat) :
Whoever it was left you a very medzﬁvai
little crime scene.

- KERRY . o i
Let’s pretend for a seee%d that Ehgs lS‘
completely new to us. Can -you- thiﬁk OF
‘anyone who would want to do-this .to vour.
gu‘{?? .

ERIC

He‘s an informant, Kerry. You ask me for

J0T/05  TDUOUBLE BLUE

[
Lad
“

a
goes off, lighting up the room.
KERRY (CONT'D) o
The tabloid darlings always have a lot of o ﬁ?g'
ans, though. Mavbe it’s a copyecat - RN

PO S SR

a list of suspects, I‘11 hand you the god, & ¥°

damn phone book.

KERRY
{arQUVQé} -
Crack- §1§e county punks don’t have

engineering §@gzeesa I'd say our ‘cause of

death narrows that list down, wouldn’t
you?
/‘“ “WM‘“\\
ERIC o
Yeah, I would. Very gocd,

read.

KERRY
Gee, thanks.

rest on the shattered mirror lying on the floor.

FREEZES.

come to

She

Eric squats down and begins plckiag at ﬁae CGE?&&. Ehe iron
mask has the weré ?ZLSGE bxaﬁéeé inte itf, 4in tiny

KERRY {CONT'D)
Look closer, detective.

letters.

(CONTINUED)

i
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8 CONTINUED: (2) : 8
KERRY
Ask whoever wrote it.
. Kerry’'s gaze drifts upward. Eric locks up at her, then
follows her eyes to the ceiling. P N
Bddu ad
o ERIC
“Jesus. ..
Hand-scrawled on the ceiling, in large red letters, are the
words LOOK CLOSER, DETECTIVE VATTHEWS.
cut TO:
9. NT. VIDEO VIEWING ROOM POLICE STATION - DAY 9

A monitor comes to life in a darkened viaﬁigg»zoém? Kerry -
elots the video -tape in, hitting play. The white face of the
doll appears. - :

~ DOLL {V.0.)
A{from screen}
Hello Michael.
. [beal) . .
I want to play a game.

o

o
Yo
€
i
1,

Eric enters, standing behind Kerry.

. ERIC . .
You’ve got a lot in common with this guy,
Kerry. He loves playing games and so do
YOU.

g

Q

gezzy spins around. Ergc tosses a dusty file onto the table
in front of her. It is labelled JIGsAY. )

KERRY
Excuse ma?

et
i
oy
¥
L

2

ERIC -
Don’‘t treat me like an asshole at a crime
scene ever again.
He goes to walk away.
. KERRY .
I'm not the one who’s taunting you - he

is.

Eric shakes his head. Looks tired. .

(CONTINUED)

Cob W

EO
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S CONTINUED:

ERIC , ,
Doesn’t mean I have to take the bait. I ,
got a big enough case load. S O

?
(R 2

. KERRY
Yeah. Desk errands and shit-work.

FANE LI e S U W

7 7y Li il B !’E
R AR

e Py s 2 T
<ok wE o 4

{ CONTINUED)

R
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ERIC
well, between the divorce lawyers, my
son’s budding criminal career and IA
- still talking to me a@&gt things that

‘happened years ago, I have enough to keep

me busy. okay?

g’? ;“; oy £
Kerry §i§§s~ Ga;;ty§ YWY d
KERRY
I'm S{}}f;‘:‘?s .. I know You ‘v {‘f;‘}}_ﬁ% ﬁé“iii‘i}ng‘“}

“lot
{baafg
T ﬁléﬁi? askgng for your help. I mean,
. doesn’t it pigue your interest that he
wrote -your name on the wall? Thaz he
asked for you?

- . ;?????
Eric shrugs . Lovy o s
ERIC
Not the first time some ?Syche‘* called
.me out.
KERRY

What about the fac¢t that he killed Mike?

ERIC A
T'm not exactly heartbroken - he wasn’'t
even a very good informant. e -

I

KERRY , ‘
Okay, what about the fact that it’'s me
asking?

- That gtags‘Erisg He bzsaks eve contact, ashamed.

a

Rerry snatcnes up the file and edects the taps, standigg a?

-and storming towards the door.
KERRY (CONT'D)
who ars vou? You look like Erxric Matthews
but you sure as shit den‘t act like him.

She lesaves.

{ CONTINUED)

I S

E R

e
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CONTINUED: (3) 9

CUT TO:
INT. ERTIC’S APARTMENT, BEDROOM - NIGHT 10

Eric is wide awake, staring at the ceiling. The clock reads
3:24 AM.- )

FLASHCUT TO:

INT. DARK CHAMBER - DAY .

FLASHBACK

Eric égaﬂéﬁésfﬁiCheai’s corpse. Se’sees the word WILSON

stenciled into the iron mask.

E KERRY. {V.0.)
Look closer, detective. nonaE 9
o [ F AR SRS I S B

CUT TO:

IV, ERICTS APARTHMENT, BEDROGH -~ NIGHT iz

PRESENT

Eric bolts up in bed - as if shocked with ten thousand volts.

SHMASH CUT TO:

TNT. POLICE GARAGE - DAY L

Guns are loaded, fiakwjackeis»stﬁapped>eﬁ; bullets snapped
into clips, watches synchronized.

£ oy oy 7
4
£

S ;
[ B
sl d 3

Someone 1s going down.

A fge.ga;ageqislérowéeé with a SWAT TEAM consisting of six

members. They’re the ones doing all the snapping, strapping

-and “synchronizing. Kerry stands next to Eric off to the side.

The SWAT LEARDER, a stern man named RIGG {early 40s), briefs
his team. He points to a map as he talks.

o : . RIGEG

These entry points are the best. They’'re
the ones with direct street frontage,
vehicle access. and good shelter. We're
doing this in daylight, and we don’t want
to surprise any civilians. I°‘ve been
there before, I know the location. Just
bust in and surprise the shit out of
anyone who happens te be inside. Okav?

{CONTINUED)
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A SWAT guy pumps his gh&ig&aa
. SHWAT MEMBER 1 R
That we can do. '

RIGG
Alright, we're gonna ge in teams Qf ,
three. I°11 be gs;&g in with Team A.
o {beat}
A@t 8 do t%zs.'
Rigg Jlooks to’Eﬁic, Létg his stern look fade into a smile.

RIGG §Cﬁﬁ§ D) -
Just like the @Eé -davs, hub E?lgf

, ERTC
Ye&h sure, Rigg.

Rigg passes, slapping Eric on the back.-

Kerry smiles.

KERRY
I thoaght your case-load was b;g enough
~as it is.

He holds up his hands.

.. ERIC
Just tagging along for ths fresh air.

. EXT. STREET - DAY 14

LATE AFTERNOON -

o
)
"
e}
9y

[
.
{

A bare and ‘empty road.

The basiness iigtrzct looms in the distance, the smog of
daily life choking it. . :

SUDDENLY —

A large, black SWAT TRUCK storms down i%m street, headed

" towards the skyline.

EX?‘~JEGSé§’SALAIR w DAY . ‘ 15

The SWAT TRUCK screeches to a halt outside a L&RGE INDUSTRIAL
WAREHOUSE. Kerrvy ?h@i% up- behind the SWAT van and jumps out
of her car. ‘

WILSON STEEL is written on the doors.

e
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P

-

Lo
£

SWAT members pour out, guns at the ready, forming two groups
of three

Ri moVas ”%iii th f?’{:ﬁzi of the line and motions to the team
99 : ﬁt : : :

3{@3;{3; and Eric stand back, fimii»:%z.zzg what E.Gi}%‘ 3,3.;{@ }gﬁ@aw

;Sh@%‘i&fi} f"@m%sare{i to the- g‘;%é &z‘?‘ii;exy.

'if%xcz battering ram Guys m@%}‘@ ;zﬁ»m S&%EE@@ t;r;@ door off zfs,"i‘"

hl’égew .

é;f‘:é‘;ﬁ c 9
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~
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, . RIGE R

, ‘Let’s go! , 0000y 2

INT. JIGSAW'S TATR gﬁ?&éﬁﬁﬁiejﬁéﬁ, V i6

'?Eé%,é gﬁiﬁ&i‘éﬁ %ﬁzeaqh w§e~1arge eﬁtzy’w&gk

?be ?ﬁiz.lﬁﬁéﬁl&%eiy take in Eh§1§ &ﬁf{&ﬁﬁﬁlﬁg

‘<§afkness is §&§§aé across - Eazgeg a&a&déneé iﬁéﬁSEEial
" “warehouse. The wﬁs}a glac@ is eer$1v sile ﬁt,;ff anvone is in
fhere; they’re bélﬁg ve?y qaz%i,,

;ELASEEIG§?? BEAMS slice’ thrauga the ﬁ?asknéss as Eﬁ% SQAT
*ms%bars sgreaﬁ oat seaar;?g the §ezimegerﬁr

"Gid aaé rﬁmteé ériiizag maahlﬁes iza scattexe@ arsagé “the

gar@hﬁﬂgg - arteiacts of a bygaﬁe manﬁai ia%er era.

To one side is. a bt%@i stasrcase, iaaélﬁg up te a second
levei.

Rigg waves the threa m@mbess Qﬁ hlS team toﬂaxé the
staircase. S

SWAT MEMBER 1 inches forward. The first three steps are’
surrounded by an enclosed chain-link cage with a padlock on

it

SWAT MEMBER 2 steps up to the lock, producing a“pa;r of bolt—
cutters. He closes théem around the lock, snapping it like
spaghetti. SW%T LE%BER 1 k;cks o@cn the cage é@or; edging
1nto it:

He moves up Qﬁt& the fizst step; thea stalﬁs cautlaasly up
Vthe next few. »

gﬁédeﬁljf a2 LIGHT SNAPS ON-at the tap of - the*atalrs, The men

stop, a;mlﬁg their guns. AASQQEAKY sound e&aﬁates from the
same ares; ﬁ@ﬁina ﬁieser,ui

" swaT MEMBER 1

Freszel

“And then lt aapear énieriﬁ§,th§;?661jqf ;ighﬁfaia§ithév

;:3‘&2.4_ 5 -
_vthe ﬁ?l?ﬁ FACED BGJL rldlﬁ“ h&a~t§15§c?e.‘

The SWAT guys staze at ¢t; gugzz&cai ﬁzéﬂymé cﬁt %lé is
c&zet,,,thene

{COHTINUED)

S

W

®ow ok %

% o
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The eyes of the doll SNAP %‘Qwaé‘*éa téﬁ%ﬁg “a voice-bex inside it
omitting a %ﬁ&ﬁlaﬁai, zﬁacﬁ&ﬂlc caf::%}_ '

~ DOLL
HA HA HA HA HA HA!

The S&éﬁ%ﬁ? TEAM jumD out {:sz Thgag skin:
: *3%‘?{‘ *%33{839; 1 cautiously ‘?‘ak@g az‘z%‘i‘:‘agr stc@ up.

 What he DOESH'T SEE is the box«-sha ed. mechanism wz,z:aé to the

underside Gf one of the steps, -a few feet in front of him..

: zﬁl is . agziz,et. -

-"“ ,aﬂtz} }’118 foot Ejﬁé@s QE‘E ‘itg,.

The step E}’%{BI’S a full. f:}:ﬁ: d&wnwarég vsz_t%z E‘;z,s we;gﬁ"}t 2 .Ll“’il?sg
his knee . up with the step above it.. That step’ then .SHOOTS

. FORWARD QERSEE%QG into his kz}eeﬂ w},th EQETZE CRUSHING FORCE

CRACK! ! S
Ly s 5y B
Uou i 3L

His knees SHAP backwards.
His shrill SCREARM echoes té‘@i@izg;hsﬁ%: ‘the warehouse.
RIGG o
{ipto his walkie)
Cfficers downl

The door to the chain-link cage SLAMS shut.

SWAT MEMBERS 2 AE\E‘D 3

~M§?ab Swat Member 1’s body and tz:y pits} ‘Qﬁl}hm out. BAs %ﬁhey

grab the steel cage for- support --

‘ﬁhei}: bodies begins to convulse  —’ the femce is eé&cﬁrifiieﬁi

| . SMASH CUT TO:
OMITTED SCENE 17 17
EXT: JIGSAW’'S LAIR — DAY | 18

Kerry hears the SCREAMS over her walkie. She turns to TEAM B.
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CONTINUED: - 18
goog
TEAM B files in. Eric and Kerry check their guns and follow.
INT. §IG§§§5§E¥§R - DAY 19
Peam B sweseps the lower iﬂvezs Eric aﬁd &arr% ﬁaﬁti@&glﬁ
approach the stairs. Rerry looks down, notices she ‘is-
standing in a pool of blood. She sca&s the room. 4,13‘
follows her gaze. We see t@s h&éle ilying m@tigﬁlﬁsg on the
floor. i
RIGG {0:S.
{ﬁ?ﬁaalra}
?QEEEE* DON'T ﬁG?E’ﬁ
?sii&wiﬁg Rigg s vaiﬁef Eric aad Kerxry RQ?Q Qasi tha éaaﬁ
-cops- and Lp the Ste&lmstalfcageﬁ
TNT. JI$S§ﬁ'S L&ER avyﬂg.f?vgz < DAY - : 20
Eric: lﬁches his way up- theVutalrsf whlch iead‘ts a gma;}er
L@F? area.
INT. JIGSAW’'S TATR KITCHEN - -DAY 21

‘Rigg has his gun trained on something...or somecne. ?nat

reomeone” sits in a SMALL EKITCHEH, oddlf out af place, .
separated from the rest of the ;ofi& : '

Eric. and Kérry approach (SWAT ‘TEAM B béb;nﬁ’uﬁem coming up
the stairs}, revealing a cloaked figurs, silhonattad against
the wali, hxa gloved hands already raised.

The figure is hunched over, a black ‘hood ebséuziﬁg his face.

Qe sits at a small, bare table. - ' -

szitiﬁgs

: RIGG
?ﬁ? YOUR HANDS EEEI&% YSﬁR,HEéQ§

. The figure Caimiy moves his raised haﬁés,béhiné his head.

Their flashlights bring light to the silhounette.

Tt is JIGSAW.

From beneath the hood, a pair of ﬁaﬁat&é eyes stare ap at tha
.datﬁstlvesg framed by a gaunt. face.

His frail body is ghealﬁhazr bound. Medical machines
eurround him — IV's, heart-machines, the works.

{ CONTINUED)
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RIGE (CONT D)
DOWH OH YOUR KNEEES!
Jigsaw speaks, his voice barely a whisper.

JIGSREW
I'm afraid I cannot do that.

" Kerry’s eyes whip over to all the machines connected to

Jigsaw’s body.
She speaks into her radio. 0o 059
- KERRY '
I need to get a medical transport
immediately to 11413 Neeman Road.
She eyes the tiny kitchen area - something is not fight.
RIGG
(to SWAT MEMBERS) ‘
Get him in restraints, now. g 00 52
They step in, cuffing Jigsaw roughly.
Jigsaw coughs - a deep hack that indicates his health status.
RIGG (CONT'D)
You have the right to remain silent. You
have the right to an attorney. If you
cannot afford one, one will be appointed
te you by the city.
Rigg circles around Jigsaw, gun aimed at the back of his head.

SWAT MEMBER 2 pats him down.

SWAT MEMBER 2 0000 52
He's clean. ’

Kerry scans the walls of the warehouse - they are plastered
with diagrams on how to build the Death-mask, the Jaw-trap
and various other nasty contraptions. that Jigsaw has built.

A work-table is covered with scattered tools. In ancther

corner is a MAKE-SHIFT OPERATING TABLE. A camera is set up in

front of it on a tripod.

Kerry examines a SERIES OF BLACK AND WHITE PHOTOS. They are
shots of Jigsaw’s victims. She picks one up -~ a shot of a
TARGE MAN inside a razor-wire cage. She loocks back at Eric,
who stands at the back of the room.
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Eric approaches Jigsaw. @ggg S 2
ERIC ' |
T’m detective Mathews. Did I look close
enough?

Eric turns to Rigg.

ERIC {CONT’ S}
Get him out of here.

JIGEAY
Actually, I need to remain haze while you
deal with your problem, detective.

Eric looks up and sees thai nggaw is stazzﬁ directly at

him.
- ERIC %5@&2
{to Jigsaw)
My problem?

Jigsaw nods and motions his head towards a door at the
opposite end ©of the workshop.

JIGSAW
Your problem in that room.

Bveryone stares at Eric, waiting for him to react.
They both ready their weapons, heading for the door.
Rigg whips a look back at the other SWAT members.

RIGG
Keep him secure.

000052

T -~ JIGSAW’'S LAIR LOFT AREA -~ DAY . 22

Eric and Rigg cross the loft, advancing towards the room on
the opposite side, finally ?&aﬁh?ﬁﬁ it and taking up gssét@sa
on either side.

‘Rigg goes first, whipping inside and aiming his gun.

B
Ut

INT. JIGSAW'S LATR MONITOR ROOM - DAY

The room iz emphty.

{CONTINUED)
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They let out a sigh of relief,

before noticing a red satin

sheet that covers up the far %&iib

Tric sizes §§¢t%e red satin sheet. He grabs
covering Eric.

Rigg aims ig gun,
Eric tears the sheet away’

e rvevealling a BANK OF MONITORS.

a hold of it.
583552

They flicker anﬁ‘étXQéeg

each one displaying a locked-off view of a room in black-and-
white, 1ike security cameras.

Sitting on top of the monitors is a large, digital CLOCK -
counting down. One hour, fifty six minutes and thirteen
seconds to go...twelve seconds...eleven...ten...

Each of the rooms on display is emgty.;;aﬁi 62@%@* for one.
Eric steps closer to the monitors, squinting at the mlﬁdie one.

on it, a group of figures wander in silence azsﬁnd‘a small

Toom. gg g {3 g 2

The monitors crackle. Exric gets closer again.

one of the figures jumps up, seemingly aware of the camera.
The figure moves out of frame, then returns with something
that enables him to get closer to the lens, mouthing the word
THELP' .

A sliver of electricity is released from somewhere inside
Eric, shooting up his spinal cord and registering in his
EYES.

The figure on the monitor is Daniel.
060052

His son-

TP, JIGSAW'S LATR KITCHEN -~ DAY ’ 2

e

Fric- CHBRGES toward Jigsaw, FIRE in his eyes.

BRIC
What the fuck is that?

JIGEAW

zon., . .Daniel. You remember him,

What’s he doing on that fuckin® monitor?

{ CONTINUED)
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JIGEAW
Well...not having looked at them for a
~while, it’s hard to say; but T imagine
he’s cowering fearfully in a corner with
a look on his facé that says ‘where the
hell am I?’ Correct?

ERIC
Where's my son?! £}§ 00 52

JIGERW
Ah, the problem. Where is he? That’'s a
problem you're going toe have to solve
before it’s too late. And I want to be
here for it.

{beat) )
Keep me here and we can tTalk. Try and
move me out of here and I°11 take his
location to my grave, which - as you can
see — is being dug as we speak.

24,

Jigsaw has just gained the upper hand over the entire room in

one fell SWoOOD.

ERIC
Tell me where he is!

Jigsaw’s gaze drifts across the room to the monitors

- 000052

*

In a safe place. *

Eric’s glare could bore holes through steel. Jigsaw remains *

impassive. Frustration mounting, Eric turns and crosses to -—— *
INT., JIGSAW’'S LAIR MONITOR ROOM- DAY 25

Eric scans the monitors ioc%iﬂg for a clue, a éigﬁg anything. *

We SLOWLY CLOSE in on the ceﬁtéz monitor, the figures on it *

pacing back and forth.

We are 80 closse now that the monitor fiiis the frame,
disselving into --

MATCH CUT TO:

000052

TNT, WAKE-UP ROOM - NIGHT

— a SAFE.

25

One of those huge, old fashioned, free-standing types; rust

bleeding down from its hinges.

{ CONTINUED)
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It sits Ain the middle of a small room. The w&iiu are Cakaﬁ in *
mold, the hanging globe overhead r§f§e9i1ﬁ§ off it and -

casting & sickly green pallor around the room. It zagembée

an. empty bank vault...a claustrophobic’s worst nightmare.

At this moment in time, EIGHT people are living out that
nightmare: . V R i R

5

g

e

By w8

Seven of them are awake and moving ahsnt " The e;g%tﬁ glgg
unconscious -~ a woman. :

A black man, Sﬁﬁas {30's), tries to stir the ansrgczams
woman awake. B gzctaxe of calm authazzﬁyQ‘f

) JONRS o
Hey! Can you hear me? Come on, wake up.
{baaz he ‘checks her breathing)
Sﬁe 's still breathing.

As we saw on the msnlez; one of th% Gapt*“es is E&n&éiw

He stares up at a camera which has been fixeﬁ Oﬁte the high
ce¢iT§g‘

Another of the captives, a tsuﬁh but goeénloa?lna woman namede@

ADDISON (20°s}), finally spmaks. §§Z,§~x?f =
ADDISON
What is this, house - arregt? ‘Are we in
jail?
CJONAE
Nah, man, this &in’t jail.
) ADDISON .
Oh yeah, done a lot of time, high rolleg?
JONAS
Yeah....too much. . ~
addison pounds the door. 'éiiiihfw
ADDISON

Open up, cocksuckers!

A taut, sinewy, pit-bull of a man runs his hands over the
‘walls. His arms are covered in hundreds of intricate black
tattoos - the inky, cheap kind you get in priscn. His name is
YAVIER (30's).

ZAVIER
Don’t think anybody’s listening.

( CONTINUED)
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The i%z&a@ remaining %agiiveu stand in the corners of the

“room, watching the scene play out like helpless spectators.

;0§é4ié OBI (30's) - a wiry méﬂ with the skittish look sﬁ a

strung—out, é@ug aéﬁ;ci. One "lock -at him tells you there’'s a
39@335 gutter out there SQ%%%Q&EQa

The other is L&ﬁR& gZ& s;'w’a;gaaager woman who is 3 Qiﬁ@mrdﬁg
anid- shaking uncontrollably. She points up at the camera.

e
84

o  LAURA
Somebody’s listening!

‘Everyone looks up at the camera.’

- DANTEL (0.S.)
No.

“all eves on Daniel. Not a situation he Iikes.

. - DANTEL {e;s.} (CONT D)
(hesitant) :
Those tvges of ﬁamezas don’t havm sound.

. #
£ £
A e e T L
BUs (30°s), an overweight Lus;nessmaﬁ tjge; who’'s chésE —~
"‘aafia es and deflates rapidly as he stares aveﬁné the room,
~starts pac&ﬁg
GUSs »
How can vou Jubt wake up in a2 room and
not know where you are?
XAVIER
You’ve cbvicusly never been drunk before.
GUs . .
Yeah, I’'ve been drunk. I-sgentAthree
‘years of college drunk. This isn’t one of s
. those times. This is kldna@@lﬁe, R
{beat) -

I saw this movie on TV a few a;ghts back.
True story. This guy, a reporter, he goes
to this war zone. First night he gets
there, he goes to sleep in his hotel room
~ BAM! When he wakes Up, he’s tied up in’
some cell with no windows and no light.
{éé&t; .
He stayed in that cell for nine vyears.

Nine years? That’'s nothin’. Get over it.

{CONTINUED}
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LAURA
{sobbing)
What do you mean ~get over it’?!
. XAVIER :
I mean stop bitching about it and let’s ’
do s&aet@iﬁgi { " A0 =
Laura recolils, trying to hold her sobs in. :

JONAS
Alright, all of you need to calm down.

¥avie astares Jonas down, but doesn’t say a word
Fier - .

(co

Z
bt

T

NUED)
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~ (interrupting)

Shhh! Do you hear that?

addison @zesgeﬁ her ear . a&&lﬁ st the ﬁeér! iigﬁaﬁiﬁg intentlys © 05 Z
- Gus approaches. V b
‘GUS

What is ;z?‘

-  ADDISON

Ticking. I hear ticking.

. aus

Ticking?
Gus peers through the‘géa§héiaa
All is gquiet-- *
——until a high pitched SHRIEK interrupts the action. , x
They all START ?EI?EI&C around to see the formerly
unconscious Vouﬁg WOMAan, now sitting up and very much
congciocus.

, : ’ - - 7
Her tangled brown hair hides a “seen-it-all’ Laﬂe?silke R
‘teenage ruﬁuan'wha s done enough tims on the streets to know
the rules. .
- 7
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in Jigsaw’s twisted story.

Everyone gapes at her.

She staggers around the room; disbelieving.

Her name 1.5 AMANDA (30°s). A voung woman we have met before
0

=,

[
L

E

The look of knowing terror on her face scares the rest of the
group. Jonas crosses, puts a reassuring -hand on her

shoulder.  She shakes his hand off, backing ub.

V JONAS
Calm down. I‘m not gonna hurt you.
{beat) o
_ What's your name?

‘Her voice - is barely a whisper.

o ~ AMANDR
Bmanda. Where am 17
JONAS

Good guestion. We’ve all been asking
burselves the same thing.

amanda hits the wall, FEAR welling up in her eyes.

AMANDA
Mo, no, nol

-y,

She.begins foraging around the room, clawing at every nook
and cranny, Seemingly oblivious to the rest of them.

They all watch her, riveted.

‘ JOWARS. . .
What are. you looking for?

'She turns to face the BRICKED~§?‘FIRE?E§CE* Walks towards 1t)

tHen gets down on her knees.

She notices one brick is not quite even with the rest. She
removes the brick, gropes around and grabs something.

She pulls it out.

it‘s a micro-cassette recorder.

. amanda holds it up in fzéﬁﬁ‘si her, about to press play —

{ CONTINUED)

Lrad
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when Jonas steps in, grabbing her shoulders firmly.

JONAS (CONT'D)
Stop. What is thig, Amanda? 5

Amanda locks - éyes with him. He’'s serious.

%ﬁ&ﬁﬁé
;E@azytélﬁg vou ‘nieed to - knyw is on this.

She holds up the tape r&céréer‘

A small piece of pager zs wrapped around it. The piece of
paper says ‘%PL?;Y ?"55" i

ﬁ,smazi eﬂveim§a *s tapsd To 1t

She presses giayﬂaﬁ the recorder. Ta@@ hiss crackles to life.
Everyone foxrms a circle arcund her,a.llateﬁlag. :

Finally, that bsae«chiizing‘:asp £ills the chamber.

Jigsaw.

CJIGBAW (V.0.9
Afrom taps) :
Greetings, and welcome. T trust that YVou
are all wondering vwhere you are. I can
- assure you that while your location is
not important, what these walls offer for
you IS important.
(beat)
Salvation...if vou earn it.
{beat; conghing)
Thres ﬁOLES from now, the door to this
house will.open. -Unfortunately, vou only
have two -hours to live. Right now, you
are breathing in a deadly nerve agént :
You -have been .breathing it in since you , Ty
arrived here. Those of you familiar with R URVEL AR
the Tokyo subway attacks will know its
devastating effects on the human body.

They all exchange looks.

JIGSAW (V.0.) g ONT* D)
{from tape)
The only way to overcome it and walk out
thaﬁ door is to find an antidote. Several
are hidden around this house. One is
ingide the safe in front of you. You all
possess the combination to the safe.
{MORE )
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 JIGSAW (V.0.) {CONT’D)
Think hard - the numbers are in the back
of vour mind. The clue té their ordsr can
be found over the rainbow.

Everyone turns to look at:tég safe.

, ?zaaég (V.0.) .(CONT’DY.
gzxcm t&ya}

You may.also work. %aza to - G@ﬁﬁwﬁ ‘one of .. £l

*&he other axtiﬁ@taga.&hu% 1 may ‘cost you
~your }zf@&1 '

The voice pauses, wﬁ&ezin§~

SEGaEﬁ §§ 0. ) - {Cvﬁ“’h)
(from tape)
Once you reazzze what" vou ail have in
common, you will galn ‘a batt ) . =
: uﬂﬁ@rst&ﬁaaag of -why ‘you’re here.’ % marks
. the spot for the answer.- For now, - let the
game- beglﬁm )

The tape hiss. x@ﬁﬁrﬁaa,*uﬁtll the tape finally clicks to a
stop. &maﬁda dzeps to the floor; JcsaQ drills Rmauda4

-JGN&S
Who ig that?-

ADDISON o
What does he mean, gag?

amanda begins sobbing, letting the recorder fall ocut of her
hand.

JORAS .
How did you kﬁG@ where to find tnat
ﬁmaaaa?

She doesn’t aﬁswaz;-éérrifiéé,
~ XAVIER

This is bullshit. -
Xavieyr marches over aaé ‘snatches ag the recorder. He sees the
envelope taped to it, tearing it off and ripping it open. He
lets the contents 8§112 zgto hzs haﬁﬁ»«w a Kavﬁﬁeaﬁé a note.

XAVIER {?Sﬁ? D)
) {zaaélﬁg from the note)
Do not attempt to use this key on the

door to this room.

¥avier marches over %e the door.

(CONTINUED)

CONTINUED : (7) 26
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o " AMANDA -
g‘§@ iifs ﬁ@ts

é‘?i&f fﬁirﬁs b%ck aaé ﬁZiiES h&r with a i@@k t%& would serve
him wgégu in a-prison jazd¢

. XAVIER SRR e e o
%%qv ela@ do you want ta da? F % sit . - ,§%§;8V§>5,2,
ﬁ@re? SR B ,

%ﬁﬁﬁﬁﬁ

The note salé ﬁst LQ’&SQ the ?ey*,

— X?&WR , g TR
th ﬁarés what - th@ ﬁote salé? Thlm is ail

“some big geﬁ damn’ joke;, aﬂﬁ Tfm abeat ts *ﬂf o4
ead it ” o -
Gas ieags iﬁgfggekin§iiéé@ﬁ§ﬁﬂtﬁe'§39p§élég»
, . ’4S§SL: o B
g E éaa t Sée agythlﬁg o ;” ' o
Sns sgﬁlntsf t*ylﬁg to make semsthiﬂg out. , 'S*J
‘ U Teus ;@3\3?&} . , S
There’'s no one out there. vF
Xa?ier lééks éaék,at;tﬁe'étﬁe:s.< -F
RAVIER = L LT
E m getting out of here.. You can do what - F
~yaa'wa@t,» , S ’ S FE
o %izs.zq:}a Lk
i~;?*'s ‘not a goxe, _ sk
e turns. the key | :
cm Ti}
§§ngQﬁImT“§ SCENE 2? 28“ l - o 2? 28 <;§
28A - INT. 3@@?&3?&?{2@ z%z&&f - iﬁif‘ii | Lo 2??‘»‘-. o
"~ bov SEEZ?TS 0 TF" G""BER sz@g of tha dcc;:c, - S
"g,cgmgilcazeé C@ﬁzzagtﬂga 1svwzraé to” the iohﬁy wzbh S F
digital clock fused to tﬁe center-of 1t. ; 4 E
A wire runs from th@ lock, etre%shlﬂg up to ﬁhe tzigger of a ¥
' SHOTGUN, which is aimed directly through the- ?E?§HEQE *

CONTINUED)
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CONTINUED: 28B
ADDISON 0g¢ ﬁ
He’s a killer. 0o 52

AMANDA :
Ho. He’s not., He wants us to survive
thig. It's a test.

JONAS
How do you know all this?

She looks back at the corpse on the floor.

AMANDA
Because I've played before.
CUT TO
INT. JIGSAW'S LATR MONITOR ROOM — NIGHT 29

Kerry, Rigg and Eric react to the viclence on the monitor as
the body drops and the chaos in the room erupts.

Eric, agitated, turns to Kerry and Rigg.
ERIC
I want a tech team here, now. Find out
where that feed is coming from.
He exits, crossing back into — ' {32 00 52
TNT. JIGSAW'S LATR KITCHEN — NIGHT 30
Eric lesans over the table, his face close to Jigsaw's.
ERIC ,
Alright you son of a bitch. What do vou

want?}

Jigsaw looks up, his words cutting into Eric like razors made
of air.

JIGSAW
A little of your time, detective..
'ERIC 000052

"I don’'t have any.

, JIGSAW ,
You asked me what I wanted and I told
vou. Belisve me when I say that your son
iz in a lot of trouble.

(MORE)

(CONTINUED)
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JIGSAW (CONT'D)
He has about two hours before the gas
creeping into his nervous system starts
to break down his body tissue. He’ll
start bleeding from every orifice he has.
Oh yes...there will be blood.

ERIC
My son loses one drop of blood and I will
rip your fucking head off. N ‘

SQQ@gg

(CONTINUED)

E .
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JIGEAW
I don't intend to mock you officer, but I
am a cancer patient. How could vou
possibly put me in any more pain than I

am already in? 0ogoo 52

ERIC ,
What if I do give you a little of time?
“What then?

Jigsaw glances at the surrounding SWAT team.

JIGSAW , -
1 only want to talk to you. Everyone else
must leave. Those are my conditions.

ERIC 83;@352
This is a crime scene. There’s no way
thevy’re leaving. :

Rerry and Rigg come out of the monitor room and step into the
main room ©of the lair. Kerry catches Eric’s eye and motions
him over. '

JIGESAW
- They don’t have to lesave the building.
Just this area.
{beat)
Long enough for me to talk to vou. If vou
agree to that, vyou will sees your son
again.

Eric stares into his cold, reptilian eyes. He drives a hard
bargain.

CUT TO:

00gc052
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OMTTTED SCENE 31 31
INT. JIGSAWS LATR, UPPER LEVEL - NIGHT 318

Eric looks back up to Rigg and Kerry, crosses to them. The
three of them huddle just out of earshot of Jigsaw, speaking
Q{:}fti}y

KERRY
We've got a tech team on the way. We’ll
have the signal traced within the houor.
Mavbe two. :
: {beat) : .
Until then, I tﬂlnk vou Shﬁﬁif listen to
what he has to say. 005>

RIGG
Five minutes of the old SChQGl mﬂthed
Eric. That’s how you- get him to talk.

KERRY
No. This isn‘t some in-over-his-head drug
caﬁ:gng This man is very dangerous and
he isn’t going to respond to the phone
book treatment. You know that.

RIGE
bon't underestimate tried and true
methods there, Kerry.

KERRY
I’m the one who's been following this
case from the beginning. I‘m the one
who’s spent every waking moment piecing

it together.
RIGE {ES @ S 5 2

Maybe that’s why you don’t have a family
of your own and have no idea how he’s
feeling right now.

KERRY
{ignoring Rigg -- to Eric)
You lost your son once b&ioze because you
got involved with me. ‘s not going

happen again. "Trust me. Humor Jigsaw.
It’s the only way.
A long beat. She nails him with a knowing glare.

Eric turns back toward Jigsaw. Kerry and Eric turn back
towards the monitor room.

( CONTINUED)
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We PUSH past Kerry and Rigg and into the monitors, seeing the
players 1in the house. We PUSH IN onto Daniel and—- ’

CUT 10
INT. WAKE-UP ROOM - WIGHT 09 005 2 .

e zggt;af-%he group. They huddle -as far from the door as
pozgible.

Gus’ corpse lies in the center of the room. Eva:?bsdy stares

at it - unable to look away.
Jonas rewinds the recorder, letting it run.

JIGSAW (V.0.)
{from tapel
The only way to overcome it and walk.out
that door is to find an antidote. Several
are hidden around this house.

Jonas stops the tape. §}§ 0o 52
JOHAS
Then why’'s he tryving to keep us in this
Toom?

0g

o
T
(o
M

(CONTINUED)
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CLANGL!
Everyone SNAPS their heads towards the DOOR. s
Lo
It groans ©Open a fraction.
It has UNLOCEKED.
11 of a sudden, you could ‘hear a pin drop. Hobody moves.
Nobody breathes.
Finally Xawvier moves towards the door. Takes a deep breath.
flenches his fist. And KICKS the é&m:, It swings wide open.
jall sconces Il licker to life, casting the ha}}wa‘g in small
pools of jaundice light. -
He takes a step forward. Jonas reaches out, stopping him.
JONMAS (CONT'D)
Watch vourself.
. ~ ,i
eo
Ak

{ CONTINUED)
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gavier nods and walks through the open doorway into--
INT. DOWNSTATRS HALLWAY - NIGHT

-~ the long hall.

‘Resting against the wall opposite Xavier is a flashlight and

a wooden baseball bat, nails sticking out of it in all
directiong.

In one SWIFT move, Xavier réaches down and SNATCHES up the
lethal club. He swings it left and right, as if clearing
cobwebs .

The others tentatively exit the wake-up room. Jonas brings

up the rear, still holding on to the tape recorder. He locks
back to see Laura cowering against the wall, smeared with
Gus’ blood. He offers his hand,  gently lifting her to her
feet. ’ o RIS
addison scoops up the flashlight and flicks it on. She
examines the bulky device welded to the door handle and the
gun wired to 1it.
EDDISON
wWe joke.
Jonas reaches inside the door, extracting the key from the
lock, and then advances.
JOHNAS
Wait, where are you going?
XAVIER : o L
T don’t know. I never been here before. PETRATE
Y
‘ JONAS ‘
well, can I raise a little issue before
anybody starts exploring?
He has everyone’s attention.
. JONAS (CONT'D) ‘
vou spend enough time in prison even the
guards stop hating you. T used to talk to
one of them...worked death row. Strapped
a lot of guys in the gas chamber and told
me all about it. Let me tell you, once
that stuff is in your system, ain’t no
antidote gonna help vou.
{beat)
T .say this is all bullshit.
{ CONTIRUED)
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AMANDA
Ho. He would never lie.

All eyes on Amanda.

AMAWDA {CONT'D)

If he says there’s an antidote, there is.
He wants to know how far we're willing to

go to get it.

She turne and heads off down the corridor, scouring the walls
for something...anything. Obi watches her go and then
follows. Then Laura. Jonas is losing ground. He turns to the

remaining captives.

JOBAS

I’'m just saying that no antidote is going

to save-you from—-
KHOCK ! KHOCK! ENOCK! KHNOCK!
Yavier starts rapping on the wall.

XBVIER
Hear that? Wood. Plaster. This ain't a
fortress, it’s just a house. I’11 break
down tThe wall if I have to. Fuack
antidotes.

o

from Jonas.

JONAS
Alright, let’s go.

" suddenly, Addison is wracked with a coughing fit.

She lifts her head up. We ses a trickle of blood
her nose. Daniel stares at her face.

She wipes her face, checks her hand. Blood.

decision

<,
coming frofi v
LG
St

(CONTINUED)
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Bit by bit, the group makes its way down the hallway until
they arrive at --

INT. FOYER - NIGHT 34
000057

——a darkened entry hall.

. ADDISON
Loock... :

They all crowd in to see whai she’'s talking about.

TE'g a door. Painted across 1t is the word “EXIT?’ Xavier
approaches it like a mouse approaching a piece of cheese. He
extends his arm as far as ha can, Qiléing the key in. Grits
his teeth.

He turns it. Nothing. ;g' ]
v 0 i
XAVIER 0050
Shit!
He flings the key across the room.

Jonas walks over to it and picks it up, @Qckétiag’it.

JONAS
All you gotta do now is break the wall
down.
g 0052 CUT TO:

INT. JIGSAW’S LATR KITCHEN — NIGHT 35
Eric strides out of the monitor room.

He approaches Jigsaw, who sits at the table like a helpless
invalid, the overhead light reflecting off his hairless
zcalp. . ,

Everyone else in the room clears the area, moving to the
monitor room. Soon, it is just Brie and Jigsaw.

ERIC

Ckay, let’'s. talk.

JIGEAW

Sit down, Eric. I want to play a game.
(MORE) :
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JIGEAW (COHT' D)
The rules are simple. All you have to do
is sit and talk to me, listen to me. I
you can do that for long enough, you will
. find your son...in a safe and secure
state.
Es’thai a fact...Jigsaw?

ERIC "gﬁﬁﬁgg

Jigsaw bristles, his smile fading.
JIGSAW
My name is John. It was the police and
the press who coined the nickname
‘Jigsaw’ .
{baat}

The jigsaw piece I cut from my- subijects
was only -ever meant to be a symbsl That
‘the sab;aat was missing something...a
vital piece of the human puzzle. The
survival instinct.

Eric checks his watch under the table. Fidgets.

JIGSAW {CONT'D)
ﬁgd you know, detective, Darwin’s theory,
“survival of the fittest,” no longer
applies on this planet? ﬁp have a human
race that doesn’t have the edge or the
will to survive.

‘ Eric cuts him off. 0o 0052

ERIC
This is all very interesting, John, but
right now I only want you to talk to me
about one thing...

JIGsAW
{interrupting)
I am talking to you. You'‘re not

listening. 0ooo 52
Fric boils.

~ ERIC
I'm listening, but all I'm hearing is the
delusions of grandeur speech that comes
about two seconds into every interview
I've ever done with one of you people.

(CONTINUED)
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‘pﬁ‘”. E A
Qééazy,i 4
ERIC

I'm listening, but all.I'm hearing-is-the
delusions -of grandeur speech that comes
about two seconds into every interview
I've ever done with one of you people.

b
o

{COWTINUED)
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(%4

JIGEAW
This is an interesting approach to police
work you’re taking. Aren’t you supposed
te be convincing me that you are my
friend? Lulling me intc a false sense of
security so that I'11 confide in you?

ERTC gﬁ g Q g?

It’s a little hard to follow the manual
when you have my son:

Jigsaw leans forward.

i JIGEAW :
The manual? What would you really like to
do to me right now? What would vou have
done five years ago? ‘Would you have .
followed the manual then? Or would you
have broken my Jjaw with a flashlight?

Eric pauses, staring at him. §§ §{§5‘2
ERIC
You've done vour homework.
{beat)
So why me?
Jigsaw considers before answering.
JIGSAW

Because you're perfect. And vou need to
be taught a lesson.

600052
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THT, FOYER -~ NIGHT g ; N 36
: 0005>
SMASHIL!

Yavier 1ifts the bat and brings it down on the door, a ball
of frustration.

The nails sink into it. He wrenches it free and takes another
swing. '

SMRsHIL LS

Several of the nails come loose. The sound is grating on
Addison.

‘ ADDISON L
okay, so we’'ve established that the macho
bullshit approach isn’t opening the door.
Any other suggestions?’

Xavier turns to her and smiles. 00oop 52

ZAVIER
I‘m sure that body’s opened a lot of
dooxs for vou. Try using that.
addison marihes towards him, pissed. Jonas steps between
them.

000052

JONAS

{to Addison)

¥You don’'t take any shit, do you? I can
tell.

2manda, Obi and Laura appear from a hallway.

DANIEL
Find anything?

Amanda ignores, proceeds to the hall opposite.

LAURA
Ho. Hothing.

Addison backs off from Xavier. Jonas turns to him, gesturing

to one of the tattoos on his hulking bicep.

CJOHAS
Joliet, right?
{beat; off his look)
I xiid some time there myself.

5,3

He turns to Addison.

{CONTINUED)
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JONAS {?ggmfgz
What about you? What'’s your correctional
facility of choice?

she throws him a look.

ADDISON 'Ggﬁﬁgz'

What's your point?

JONAS
My point is you didn’t get that killer
instinct teaching grade school. That
makes thfee of us who’ve done time.

No one seems to get it.

JOBERS (CONT D)
We should be talking about what was on
“that tape. 2And the tape said we have more
in common than we know.
{beat) -
I say three of us §®lﬂ stretches can’t
be a coincidence. :

LAURA (0.S.) 000052

I opened a door over herel

Everyone Ccrosses toe the stairs, where a hidden door has been
fitted into the plaster underneath it. The type of thing you
would miss if you weren’t looking hard.

They push the door open further —-

—— revealing a STAIRCASE, descending into TOTAL DARKNESS.

addison flicks the flashlight on, aiming it into the void,
but it betrays no hint as to what lies waiting.

Finally Jonas pipes up. ,
JONAS 0ogpp 59

&kay; who wants to die next?

Xavier jostles to the front of the crew, baseball bat at the
ready .

, JONAS (CONT'D)
Perfect.

¥avier wrests the flashlight from Addison, then steals a step

downwards. The floorboards creak. He takes another step.
Eventually the darkness swallows him up.

{CONTINUED)
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JOHAZS . (CONT "I}
mwr, shit.

He sucks it up and sets off after Xavier.

00005,

41B.
36
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INT. BASEMENT - NIGHT 37 %
The flashlight beam swords across the pitch black tomb. *
Yavier creeps forward, wary. Jonas appears behind him. *
) o :
. FI
The silence 18 unbesarable. *
Jonas taps Xavier on the shoulder, pointing to-- *
~a figure...sitting in a chair in the corner, facing the *
‘gﬁ 11. Zavier holds up the bat and they stalk towards it. .
He hands the flashlight to Jonas, then reaches out...grabbing *
the back of the chair. Takes a deep breath. *
Swivels it around. In the light of the flashlight, they see a *
mannequin, slumped in the chair.- A butcher’s knife is wedged E
inte its forehead. An envelope is taped to the manneguins *
chest . The word OBI is scrawled across it. %
. e 3
Yavier reaches out...slowly...then—- SR
e
R . !»& En
—the secoend his fingers touch the knife, the LIGHTS COME 0. *
Jonas and Xavier Jjump out of their skin, whirling around to *
sea—— *
——Daniel, standing by a light switch at the bottom of the #
staire. The rest of the gang is beshind him. *
JONAS *
Damn, kid. %
DANIEL *
Sorrvy. %
D b
The dungeon is now illuminated by a single dangling }:szz.sbﬂ it*"‘ T ox
.centerpiece 1is a huge iron CREMATION OVEN, which takes up’ dne *
wall. *
Jonas snatches up the envelope from the manneqguin.- *
JOHAS *
What the hell is an Obi? *
OBI {0.5.) o o
It's me. #*
Everyone turns to face Obi. Can’t bell ve he's spoken. *
OBI {CONT’D) *
That’'s my name. *

(CONTINUED)
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JONAS
Mo shit. I'm Jonas. Nice to meet you.

e hands the envelope to Obi, who tears it open, the c

spilling out.

A micro-cassette. That’'s it.

e

425,
7
%
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contents *
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Jonas tosses the recorder to Obi, who removes the first tape,
inserts R4S own and hits play. . '

. , JIGSAW (V.0.)

{from tape) :
Hello, Obi. .I want to ?iﬁy a game. Tt .
“involves vour old friend, fire. An
element so essential to man’s

advancement, yet you have used it ta hazt

vourself and others...your cbsession with
it leading to the infliction of hideous
burns on your bedy. You were given.the
~gift of unblemished skin, and yet you
~hose to scar it. )

{beat)
Now, you have a chance ts scar yenrbe£f
for a purpose. There are two syringes
filled with an antidote inside the oven
in this room. The first is my gift to you’
for helging’ms kidnap the others. The
geCOQd’is'joﬁrs‘to donate...but it will-

come ‘at a price. Are you w1111n§ to walk {0
through fire to save one of those you '
have - ﬂo%éemneé? The choice is yours.

The ta?g,hiss returns.

JOHAS
Wait a minute...

Everyone closes in around Obi.

"JONAS (CONT’D) :
.. .what did that mean ‘kidnap the
others’?

DRI
ﬁow wcuié I know?

LAURA (0.S.)
Because you put-us here.

Laura steps forward e*aﬁger rising as her memory returns.
LAURA (CONT’D)

I know him. I knew I knew him. He’'s the
last person I saw before I woke up here.

R LR

*.
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INT. HALILWAY - DAY ’ a9n
FLASHBACK

Obi LEAPS out of hiding in a darkened hallway, surprising o a

Laura azzéiirizsg a TASBER. Laura DROPS. . = T w
INT. BASEMENT — NIGHT N 398

BACK TO SCENE

Laura CHARGES at;abi, Jonag blocks her, holding her back.

You did -this!
S . Jomas. | ,
- Waitl Are you sure it was him? You better .
be sure. s
LAURA

I'm sure!
Xavier grips Obi by the shoulder, holding him in piaceyqﬁzf&

#ou
Fd

OBI o
Fack you. I did what I had to do. You
would have done the same.

Xavier SLAMS him against the wall. Jonas gets in Obi’s face.

FXAVIER
You want a cholice? You got five seconds
to get us out of here or you’'re...

_ . omI |
~~1 don’t know the way out. e
LAURA
Bullshit. If you put us in here, vou can
gelt us ocut. : :

OBI
Ho. I can’t.

, XAVIER
Then you’re dead.

OB
In a couple of hours, so are you.

{CONTINUED)
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 ADDISON
Listen to me! While you assholes are
killing him, we got two syringes at the
back of this oven. Antidotes. We're
wasting time iaik@ng to him. -

i%ﬁ?%
- Wasting time? Are you kléﬁlﬁg me? He
kidnapped me in the middle of the night.
He’s the key to everything.

7C§€%S
And we don’'t know what's in those
syringes. You gonna stick one in your arm
and find out? I maintain that this gas
thing is salighita

Addison steps f&z@azﬁ ‘Blood érl@@&&g from her nose. She
doesn‘t look too welz

ADDIBON
Yeah? What if it’s not?
- DANIEL R
Sc who gets them? » e

All eyes go to Daniel.

DANIEL (CONT'D)
There’s only two, so which two peocple get
a§~antiéste?

ADDIEON
gﬂli,fse far I'm the only one who even
believes there is a gas,

_ LAURA . o
That doesn‘t mean anything. L

Xavier wrenches the butchei’s knife out of the dummy’s head,
holding it up to Obi’s throat.

KAVIER
Work it out later. Right now, he’s going
An there or I'm gsx&a ¥ill him...

Obi grabs Xavier'’s hand, forcing the blade hard against his
own ckin. A trickle of blead runs down his neck.

0Bl
¥You oughta cut me a little when vyou say
that. Then I°11 really know you're.
sericus.,

[CONTINUEBD)

e
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CONTINUED: (2)

slowly draws the blade across his
blood. Grins.

E‘,
o]

s (D

Xavier lowers the ;%;z}ife,,~~ shaken. ©Obi

. OBI. {ﬁﬂﬁ? ﬁ}
1 thzﬁk I'm gonna climb in
tésga ﬁm6é$a$Q
.7 (beat) :
It will be @Qrth it to see
~over- who dets to live

e s oa

throat, leaving a trail

steps towards the oven.

‘there an& get ¢ -

you guys fight

(CONTINUED)

L e
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338  CONTINUED: (3) I98

He worms ~his way into the tiny, coffin-sized tunnel.

472  INT. CREMATION OVEN - NIGHT 42
2s he zaaaﬁ:?}%ﬁs ‘?:E‘se exhaust pipe he rolls himself over so %h&t
he is -now 1@6%:12‘}{;; up through the exhaust. He reaches MR8 ﬁz‘{é‘*‘” 7

grabs - one_ Of the syringes, which dangles fz@@z ‘a chainBe™ ~
frees it i-fﬁ:;h pase.

He stares i};gs at the second’ ﬁ@@di%. {fOﬁS;,{%%TS; He K%g}.{iﬁéﬂS up,
takes h@liﬁ of it

mvag‘;é g}d}.}LS -

'ﬁn{g t%}a‘i =3 wh&zz 3.% ?zagtgwa;a ?i’}e ;z:{);{i; d;}gz of the 0‘583’2 SLAME
,SE%’S‘?” 1. ’ : :

(CONTINUED)
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47  CONTINUED: 47

TTNY BLUE Eﬁ@&&g &IQ??& @r&&t éaw% each side of the oven. The
flames grad&ai&g }?:Pega.z} t(:s enlarge: ' :

. } oBI . ' ok

S}z:&t; m&? e m;t?

It
Jan

;ﬁe slide VE%ES%’&G@E agé tz;&s to’ kl?k Q?&E tﬁ@ ﬁ@éz.

43 INT. B%Eﬁﬁm{ ZP%TGE%T
The gx@uy w&tf“h@s lﬁ hﬁiﬁ};‘{}}’f as hfﬁ Laﬁ{s fragtlcaily at *t}:ze

door. - Jonhas grabs the h&ﬂéla a@d auzck}g recoils from the .

hagié;:i_m; heat. -

NN ':;.ﬁga:smg?

( Sh;é,tz; R

44 INT. SRE?E%?E}%? Sm - IJIQ?T - N 44

Obi ﬁi;@b baf:}i over, ﬁa Efze dees his a:m t@ﬁches 'i:h% now
small @range f%ame; searing the flesh. -

S ;Sﬁf‘f
Heig}" : e
He army-cC rawis é&w& the tube kewards the far. end: iEé.?aQSéa

the syringe. and sees tha‘t there is a small window at the far
snd. ) : ) e D

.
i

INT. BASEMENT. -~ NIGHT ' (. 45

e
L

INTERCUT BETWEEN
DAN iE}Sw» :
wwrnuﬁiﬁg to tﬁe far Eﬁd Gf thg sven,

,E}RNIEL_ . )
*Tﬁere*Q“a window down here!

7‘3&@3@? THE E;‘ﬁ?i}{}? .
—) % gcreama a8 the ilaﬁes gﬂt bigger. He PUNCHES tbe
window. Nothing. ﬁgazﬁ. His knuckles start to h eed.,

.E‘_Lﬁai_iyf }“;g maﬁaﬁes @:a {‘:zfas:%: the Safety glass. Et spiderwebs.

. . GST
Hurry up!

JONAS —
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watching helplessly. He smashes

“Saw II17 CONFIDENTIAL 4730705 BOFF 50,
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o
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=
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-

-—takes The bat from Daniel as the others crowd around,
the glass repeatedly until
it finally gives way.

JONAS
{to Havier)
Help me!l
IBVIER——

——crosses. They reach into the oven and grab Obi‘s hands.
They begin to pull. Obi’s head emerges.

OBI

For Christ’s sake, help me!
ADDISON
‘Pull him out!
JONAS
I'm trying!
£
E )
ST N T 5: o
VO0O0000HM ! L1t oo =-

The flames erupt.
His bgggéc&rékiag SCREAMS drown out the room.

Amanda turns away in horror. She glances up at the camera.

CUT TOG:
INT. JIGSAW'S LAIR MONITOR ROOM - NIGHT 46
PULL BACK from the monitors as Kerry recoils from the
gruesome image. BEven Rigg appears sickened.
CUT TO:
THNT. BASEMENT - NIGHT 47

. . . . . IR
Yavier and Jonas try in vain to pull him out as Obi burags. ™
The agonizling expression on Obi‘s face tells us all we need
to know.

His screams become whimpers...and then silence. His head
flops forward...gone. ‘

ryvervone just stares. Numb from Lh@ shock.
3 - “
The syringes have melted.
Amanda walks away from the group, heading up the stairs.

{CONTINUED)
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She turns

=
-

#g@aw I1T7 CONFIDEWRTIAL - 4730705 BUFF

L
[
ey
.

XAVIER
where are you going?

+¢ Llook at them.

BMANDA .
we Jjust lost a piece of the puzzle. We’ll
never know what we have in common with
him. '

b
£
Pt

[N

And she’s gone.

{ CONTINUED)
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¥avier spins around. With a warcry heard in Hell, he runs
FULL STEAM at the camera that is Stazi?§ at them on the
ﬁ@lii&%& HURLING the baseball bat at it@

CAMERA’S POV —~ the bat caa@aais with the camera DEAD ON
sMasaTRNG IT and plunging us into —- 0 @ 0 Q
Y0052

INT. JIGSAW'S LAIR MONITOR ROOM - NIGHT
s»‘étatig;

TV snow. "White noise. @hategaz vou want to call 1&; this
camera is no more.

}{f;:grrjg _STARTS ‘as the monitor shuts Qgi. S§ @ 0 52

CRIGE : . '
“ﬁat 8 anet%er one és@sg Eerry¢ How much

Jlonger are you gonna waste time with this
bastard?

Kegz? é;?ins around. ’ @{j’ I3 Q 59

KERRY

We’'re not wasting time. We’re doing
exactly what we should be doing until the
tech team gets here.

RIGG
That’s not what it looks like.

Lo
e

4

¥
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“0052
50 TWT. KITCHEN JIGEAW' S LAITR ~ HIGHT ) 50
I' Jigsaw is in the middle of a rambling dissertation as Eric
boils.
JIGSAW

- - - furthermore Detective, in 1906, less
than 100 years ago...only 14% of Homes
had bathtubs, 8% had phones, the average
hourly wage was 22 cents! Those people
knew what it meant to struggle, to
appreciate their blessings...

Eric’s had enough. @{} 0 {}g 2

, ERIC
What is it vou want!i?

JIGSAW .
So hard to remain calm when your son is
slowly dying on those monitors, isn’t it
Exic?

Eric fights for control of his rising rage. Tries to calm
himself for a beat.

. ERIC :
I can’t give you what vou want if I don’t
know what it is.

. JIGSAW Goeco 52

T ve told vou.

ERIC
You said you wanted to talk. You didn’t
say what about.

Jigsaw’s attention drifts to the I.V. tubes connected to him.
it‘s almost like he’s talking to the universe...

JIGSAW ,
What do you think the cure for cancer is,
Bric?

ERIC

I don’t know. But if isn’t torturing and
murdering others for your own pleasure.

JIGeEAW
T have never murdered anyone in my life.

{CONTINUED)
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CONTINUED : 005 2

ERIC
Putting a gun to someone’s head and
forcing them to pull the trigger is still
marder.

JIGSAW
"Forcirig”? Since when has fwrse ever
bothered you, Detective?

Jigsaw smiles knowingly. ' {3§ 00 5 2

JIGSAYW (CONT'D)
{after a beat) :
Let me ask you - why are you so d&sgezaie
to gat vour son back?

ERIC

_Because ﬁe 8 my son, that 8 why.

JIGSA@
Exactly. The knowledge of your son’s :
impending death has caused you to act. To
forgive all of his sins. To wipe the
slate clean. Why is it that we only do
that when a life is at stake?

000052

52A.
50

{CONTINUED)

e
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Y0205,

ERIC

1‘wve always loved my son. Nothing's
changed,
JIGSAW

O, but it has. The k?a%l@@ge of death
changes everything.

Jigsaw loocks away, his mind érifti%g..ﬁ
00052
DISBOLVE TO
INT. HOSPITATL CANCER WARD WAITING ROOM - DAY
FLASHBACK
The constant éz§§e of 1§fe_saviaggaarvat least life- ‘
§§Ql§ng1§§, eguipment mixes with the somber, hushed chatter

vou %aa& *ﬁ hospitals.

Nurses move down corridors, past silent patients who wait on
plastic chairs, hoping for good news.

In the center ©f all this activity, a lone man sits, away
from everyone else.

It is JoHN -~ AKA JIGSAW - now with a full head of hair. He
loocks much heaiLﬁ;ar. Almost athletic.

He watches the passing nursss.

900052

A SIX YEAR OLD BOY approaches, smiling.
John smiles back.

He takes out a guarter, holding it up for the child to see.
He places it in his other hand, making a fist around it.

{ CONTINUED)
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CONTINUED =

JOHN
You think you’ve got everything in the
palm of your hand...but in the blink of
an eye, it's gone.

He opens his fist. The coin is gone.
The boy Jlaughs. His mother appears, taking his hand.

MOTHER
Is this man doing tricks for you? Say
thank you.
e noths 0005,
The boy says nothing. Shy.
JOHH o
It's okay. When I was his age, I barely
said a word. : :

MOTHER ) ‘
It’s nice to see a smiling face around
here.

JOHN 0 5
Thank vou. 400 52

The mother leads bhim away.
2 nurse emerges from one of the offices holding a clipboard.

HURSE
John Kramer?

John looks up. Takes a deep breath.

JOHN
Yes.

000052
NURSE

The doctor will see you now.

John nods. He opens his hand - the gquarter sits in it once
again. He stares at his palms.

{CONTINUED)
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“Saw TII” CONFIDENTIAL 5/27/05 DOUBLE YELLOW
TINUED: (2)

Y0005,

They are shaking.

He gets up slowly. He follows the nurse into an office and
she closes the door.

‘“La

The words stencilled on the door read DR. LAWRENCE GORDOH
SHCOLOGY .

BET. INSIDE JOHN’ S CAR, HOSPITAL PARKING LOT - DAY
FLASHBACK

: 0
John sits in his car. Alone. 89%£§§g

He looks down at a series of X-rays, scattered on the
passenger seat.

People pass his car - happy couples, families. Laughing.
Singing.

b
ok

52

John begins ©o Xy -~ deep and painful tears that stream dawa

his face uncontrollably.
He grips his head, as if it were the source of the @ain.
cuT

INT. KITCHEN JIGSAW’'S LAIR - NI IGHT g 0og
52

PRESENT
A tear falls down Jigsaw’'s face.

JIGSAW
Can you imagine...what it feels like to
have somecne sit you down and tell you
that you are dying? That the clock is
ticking for you? The gxav;tj of that. In
3 ggizt second, the world is cracked
open. You look at things differently,
smell things di fferently. You savor
everything, be it a glass of water or a
walk in the park.

ERIC -
The clock is ticking for all of uws. From
the second we’re born.

JIGEAW
But most people have the mesry of not
knowing when that clock is going to go
off. The irony is that this keeps them
from ever really living.

{MORE)

TO:

53

(CONTINUED)




o T 17 CONFIDERTIAL 5/27/05 DOUBLE YELLOW 56. .
53 CONTINDED : 53
JIGEAW [(CONT D)
It keeps them sleep-walking ...keeps them ' *

drinking a glass of water but never
really tasting it. 'ﬁgz '
- ERIC , , 2
So cancer is an excuse for what you do. #

. JIG8AW :

The cancer isn’t what started me in my
work. It was the moment which brought
meaning to my death sentence that started
it. The moment I decided to end my life.

E .

We hear the sound of TIRES SCREECHING, METAL SMASHING INTO
METAL.,, GLASS SHATTERING -~ and A MAN SCREAMING.

CUT TO:

54 ExT. INSIDE JOHN’S CAR, ROAD - NIGHT 54

§3§
FLASHRACK § § 552
A car wreck.

John is suspended UPSIDE DOWH, still trapped in his seat-
belt. Blood trickles from his nose into his hair; the
flickering light of nearby flames dancing on his face.

He stirs, barely conscious. A pole has broken through the
windshield and IMPALED him, piercing his shoulder.

He tries to move, crying out in agony.

JIGSAW (V.O0.)

I had literally driven myself to
suicide...and I had failed. My body had
not been strong enough to repel cancexr
cells, velt had lived through a plunge off
a cliff face. '

In the greatest of pain, John grips the pole, gritting his
teeth and wrenching it forward. -
0go052

( CONTINUED)
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CONTINUED : 54

He grips it again, taking a deep breath and wrenches again...
slowly POLLIWG IT OUT OF HIS BODY.

. {’% 3
EXT. JOHN’S CAR, ROAD ~ NIGHT 0p 0 59 55
MOMENTS LATER.

John crawls out of the wreck, cutting his hands on scattered
ghards of BROKEN GLASS as he does.

, JIGSAW (V.0.)
1 was alive. And I was determined to
‘devote the rest of my days to teaching
others to appreciate life...

OMITTED  SCENE 56 56
INT. JIGSAW’S LAIR KITCHEN — NIGHT 57
PRESENT , 8o g 05>

JIGSAW '

...you understand Eric?
Eric leans forward.

ERIC
von have a chance to do something good
right now, John.

Jigsaw looks up at him. Eric sees an opening.

ERIC (CONT'D)
Tell me where he is and I can help you.

JIGEAW .
No, vou still don’t understand. Those who.
don't appreciate life, don’t deserve

1life. Onnn ~
. 0 0 @ 52
ERIC
My son appreciates his iife!

Jigsaw looks at him long and hard.

W
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INT. MOMNMITOR ROOM - NIGHT , 58

Rerry and Rigg watch the monitors intently. Xerry’s phone

rings - 0p 00
RERRY 02

Kerry.:.where are you? No! . Not good
enough! I want you here now!... '

we MOVE past Kerry, past the digital clock which now reads 54
minutes, CLOSING IN on one of the monitors and bleeding into--

CuT TO:
19T. DOWNSTAIRS ENTRANCE HALL - NIGHT 59

-—nmanda, Daniel and Laura search through the foyer area,
checking under couches; running their fingers along the
ridges of the wood in the floor...desperate.

1aura sways on her feet, locking sicker by the second. Beads
of sweat form on her forehead, her skin ghostly pale.

She COLLAPSES onto the floor. Daniel rushes to her aid,
helping her to sit up- _
000052

DARIEL
Laura? Can you hear me?

Her eyes flutter open.
TAURA
That’'s twice I°ve had to wake up to your

ugly faces.

DAWIEL
Do you think you can stand up?
: 0p £
LAURA 0 g e 2

Yeah, but I don’t exactly want to.

amanda resumes her search of the foyver.

Iaura begins to CIY; helpless, hopeless sobs .

A LAURA {CONT’'D) ,
There’'s atill so much I have to do...s0
many people I’'ve gotta talk to. This
can’t be it.

Her words hit Daniel in the gut.

( CONTINUED)
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i
DANIEL 0p 00 ;
5 £
t’s not. @932
naniel Looks up at Amanda.

f2i

DANTEL (CONT'D)
Amanda, you survived, right?

AMANDA
I what?

00p052
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CONTINUED: (2) 59

. DANIEL -
This gay‘a,wﬁaever did %hig‘?o He. . you
said you survived. cne of his games
before. '

o AMANDA
Yeah. : R
’ i}é}?ﬁﬂ;ﬁ ,
%hat meggm we can ngv;ve 2§iz;

‘Laura }330k$ up. Waits with aaﬁlal fsz 2amanda’s- answer. They

don’t. g;et one -~ -jast a ic@k that sends. a’ shiver dawp both

‘their spines.

‘ o EAEIEL {QG%T ﬁ‘
Why ™ dlﬁ he -pick. yﬁﬁ? ’

&ﬁaﬁda StﬁTGS ﬁown at the TRACR ﬁ&RK on her arms. "
) - . : TSI 'Y
LI I

“ AMANDA V | SO AU
E WASn t.belng good to- myselfa ’
FLASH CUT TO:

INT. AMANDA'S APARTMENT - NIGHT &0

iAﬁ arm being tied off. A needle going into .a vein.

FLASH CUT TO:
{}Q”{TTEE SCENE 61 ' A 51

T .ﬁﬁ%ﬁSTﬁIRS ?Efﬁéﬁcg H%Lu - NIGHT 62

- Bmanda keepd herself diStI&Ct&& .bantl,u;ﬁg ahe search.

AMANDA

The funny thing is, he cured me of all
that. I passed his little test. . ’ o -9
DANTIEL - e

If you passed, then wﬁy are you’ back
here?

( CONTINUED)

o
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682 CONTINUE 572
. Amanda’'s eves widen as she imagines sométhing very PAINFUL.
FLASHCUT TO:
63 - INT. AMANDA'S APARTMENT - NIGHT 63
Ezgaam{i}é o
é ﬁmrk z@iaaeg ‘ - : I
%manéa stTeps &@ @ﬁta a S*GQE §r&§az?ﬁ -a NOOSE.
She 3@ﬁ} ens *t» mlz§§lﬁg ‘hexr h%aé ;§51§a§
E;é ﬁC‘iE TO:
64" f}%‘zf EEQ%%E%STE&ERS EE@TWCE BALL - }sz@"a? : ' 64
. ?Rﬁgﬁw R
ﬁm&ﬁdav;ﬂ}&Tq as th& Lmage hits her mind. {}2?;'?“ -
- AMANDA - . _ %
‘Killing somebody will really mess you up. *
‘bpaniel nods. Stares at the track marks: on her arms. *
DANIEL ; ,
How long have you...? *
'He gestures to hér arms. ; ' C ok
AMANDA
I started in ail.
DANIEL | acn
What were- you arrested forz PR
' AMANDA
Posseasion.
(beat) :
Pretty ironic, huh? *

CONTINUED)
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CONTINUE

Daniel stares &ff ?E%RS well. ap in his eya
" to hide zrgﬁn,the chﬁrs§ He swallsw@ them. Ferca@ a’ laugh.

2= W

ﬁﬁ&%’?}% {FG?\?’P g,}}
{to Bani éé}
T take it you've never been arrested
hefore.

DANTEL
{trving to impress)

T ‘ve been in trouble a few times. This

and that, jaa kn@wg I mean, my dad is

{baaﬁ stcpg hlmsaifi
...he’'s a real haré'ass.

S EZ%E???EL fCi‘}ﬁT E}; .
He’ pzabably got half the czty out.

:“;osklng for me; " }ust s0 he can find me
-and kick my ass for dzsaegearzng on’ hlm

3‘;}@% :
Sou%ds ilﬁa a yzebty g&od fathere

’Qaﬁl&}t iaa}{s up at hera P\ isng beaé‘

DANIEL
veah. He is.

BLOE

2 B

{ B
T
v

B

hivh he tries

A beat of silence. They listen to the house. From somewhere
deep in its bowels, they hear one of the other group members -
calling for help. , ;

AMANDA

T thlﬁk we should keep on moving.

0
o
yﬁ

‘”ﬂ

INUED)
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CONTINUED : 64

000052

- BMBMDA
{to Jap;ei}

I ﬁ&ka it yvon've @%V&f be@ﬂ ﬁrr@staﬁ
before.

' DANIEL’
§i§yi§§ to impress) - - .
I’'ve beenin trouble -a few times. This’
and Jfai ya& iagﬁ‘ i @man; my daé is
a. .. »
fbaai; stops ézmsaif}
s..ohe’'s g reai haré ass.

Qaﬁl@i{i?@&fﬁg eif ?EéRQ weiE up in his &393; gb&ch ha tries
_to ﬁ;éegjff@ﬁ +the otb&zsg %e swalia@s thams ?@zces a &angh.4A

. Eggzgz (CONT" D). -
He’s ‘probably. got 'half the czty otit -
-locking for me, just so6 he ¢an find me
- and kick my ass ‘for. disappearing on him.

Aﬁ%ﬁsé :
uaunds like a are“ty good fathaz,

Daniel looks up at her. ﬁ long beat.

BR&TEL
Yeah,;§£ is.

A beat é; silence, They listen to the house. From somewhere
deep in. its bowels, they hear one of - the -other grou@ members
calling for help.

- AMANDA
I thgﬁ? we sh@uiﬁ kaea on megzﬁgg

nzaura‘waves her off.

. . LAURA ) L
We’ll get moving in a minute. Just give
‘me two seconds Lo e-

Her sentence is CUT SHORT as she BURSTS into a gickening
coughing fit, ﬂoverlﬁg éer mouth with ‘her hanﬁe

Her Cgugﬁihgidkeg down. She takes her ﬁaﬁuﬂaway»
It is speckled with BLOOD.

"At the esight of it, Laura’s eves roll upwards and she FPAINTS.

Daniel and Amanda race over to her, shaking her.

{ CONTINUED)
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THuRD: {23

s BEYPLODES out of the darkness

at-the top of ©

short of breath. He leans over the railing.-

Amanda and Daniel &OLSu Lauza ta her feut

“INT.

JOWAS -

We found something.
DANIEL
What? :
_ JONAS

A door! Come Qﬁ?f

6§§Tﬁigﬁ CGRRESGR - ﬁl@ﬁ?

DOUBLE BLUE 62

aﬁ&ifaliéw;

amanda agé Danieal nelg Laaza tﬁre&g& tﬁ@ cezr&dsx bshiﬁé

Jonas until

knees, pry;ag at a- dcsx haq§1§”

JGﬁ%S

they hit a dead end. and see Addison, on her

There’s no lock 03 it bﬁt we Caﬁ t get 1t

(}E)P{‘i .

give any further.

Laura slumps adainst the wall.
massaging. her hand.

CADDISON

It’s stuck on something.

ZAVIER
Here, let me do it. .

Xavier shoves her asiéag gri;p mg tae hapdie,

Addison looks up at b*m w;*h dzsgxsi.

50w
St

[
"

i

Amanda kneels beside her,

( CONTINUED)

, ) . - o A RS
. : : Lo _ : BT
addison pulls on it. It opens outwards a fraction, but won't - g



20
o

66

moatws I17 CONFIDENTIAL 5/01/05  DODBLE BLUE 63,

CONTINUED: 65
, ADDISON
Why don’t you —
She stops mid-sentence, a%éﬁ aback. 'S s g ?@@klﬁg iawﬁ at L
his feet . Xavier f@i}awg her gaze - - S .9
xfgegﬁfy§’§3@§2atg of blsaﬁ S?&%tﬁxiﬁﬁ;iishéﬁésg‘ o
Blood is pouring from Qis nose.
 3% wipes it away,»suzyLzseﬁ by h@w muv& éiosﬁ *here ish
'gg STOPS fsr a memeﬁt! trjing aet tﬁ 3§§ear tsa shakeﬁ
: VTEE
b@aﬁé basg."
'He braces his foeé a§aznst tﬁ@ wai?
ﬁﬁiﬁﬁa - AT
Hait! Should we be opealﬁg ?t? If it's.
stuck, it’s a trap.
Everyone exchanges 100kS ..
EZAVIER .
Lady, this whole house is a Tacxlng t?ap
He heaves on it with all. h;s strengtﬂe Evaxysﬁe eisgftakeé a-
step back- -
 SHAP!
The door flies open-and Xavier iszhuriéd‘backward %>w1re
attached to the inside lock. apgaazs to b@ the cause.
- st
13

TR

e

i%" I

W

INT. NEEDLE ROOM - NIGHT ’ : - b e

Egeiyana steps farwaxﬁ to pee§~zﬁs;d§y§§g zg?mf'

oy
¥

Welcome to another damp, wlnd@w}ess @ungesﬁa-

The rusted bed framn of an old’ canopy De& sits- ouéiy in the
center of it. A red satin sheet is draped across -the bottom.
The faded remnants of. somebody’s childhood are splashed
across the walls Gﬁ@ewalgﬁt ?l”i&iés %?d&ﬁg‘bﬁéaz an - inch
of gzim

The now-slack wire runs from the iscg on- the éGGE; snake
across the room and ends in a pin on the opposite side.

(CONTINUED)
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Above the wixe is another éﬁﬂr A iaygégtmﬁﬁﬁﬁﬁiﬁal box is
Ffived to the center of it. A digital timer on the box counte
down from THREE MINUTES, tkﬁ seconds %&@kiﬁg awWaY Rﬁ§13ui.

It @gpaaz%§:gavz?z has freed the wire bg rl§p1ﬁﬁ Lhe ?lﬁ aa%
of the device, sel flﬁq the tzm%r fo, i

Ravier and Jonas ssramhie a?&: to ¢t XaVier ?f the daaff%

nepe, s0rry.-.

?Gﬂ&w
Wwhatever we’re a@sna és we’ gct three
minutes to do ?t.

_ They swivel around to search the Foom. . én eﬁveispe 48 dangling’
Vfram +he bed frame. Tha ﬁame QB it ays ”Xavzexe e T

 §§%£85 cxasses apa rips “the enveio;m agﬁn, iﬁttiag B RLSE@W’

cassette fall into his hand. Jonas hands him the redorder
and he slots the tape 1ns;de, @e§ress;ﬁg t%e ?LAE hgtias,

Amanda, Daniel and Addison enterf ieaﬁzﬁg Laura 1n.the h&iﬁgff°'"

My, e
A Y
L s

et

JIGSAW (V.0.) - v G

(from tape) ‘ . g
Hello Xavier. I want to glav a gam

{baat} .
The game 1 want to Qiay is very similar
to the one you have been plaving with
others as a drug dealer ~ the game of

offering hope to the desperate...for a

price. 1 think we can agree that your
situation is desperate...s0 I offer yon
hope. The price you pay is that you must
crawl into the same pit of sgualor y@a
force your customers iﬂﬁQ§

{beat) ) e
By entering this room, a timér has been
started. When the timer expires, the door
in front of you will be locked forever. '
only in finding the key before the timer
rung out can you unlock it and retrieve
t+he antidote inside. T°11 give you -ust
one hint as to where that key is - it
will be like finding a needle in a
haystack. Let the game begin. -

Xavier says the last line back to~himsei§5 §aéér his szaat%@

{ CONTINUED)
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o
o
o

Zf%‘?”??

{bea;g fr&sﬁzang§;
This is bullshit.

He hurls the recorder against the wall, smashing it into . » ~875
pleces. ' ) ' : S ey

: Jaﬁgb
That was genius.

Xaéiez steps towards JéﬂaS¢ Eve to eye.
‘ XAVIER
T’ve passed my politeness point with ys&.

HNow - "I'm just Q;alﬁ agsebﬁ

Eaﬁiei? ‘still trying to solve §1§§§W g rvéﬁle; %hiéks’al
moment, f£hen—-

~—moves the bed frame and snatches up one corner of the red " j~:%‘
Satiﬁ sheet beneath it, ripping it upwards -- S e

- unveiling a PIT, dug into the floor, ab@aﬁ five feet dns
- Br
Circamfereﬁce. : :

The pit is filled with DIRTY SYRINGES - literally thousands.
of them. All of them are still encrusted with the filth of
%ﬁsgg@fv7geﬁ use. It is nothing less than a junkies
graveyard-

They stare at it, open mouthed.

. ADDISON
Ouch. ..

JONAE
Give me that bat.

He gnatches the bat from Xavier’s grip;, Aeaning over the pit.
He shoves the bat downwards. It d;ga?§§ars entirely

JONAS (CONT'D)
This thing is deeper than it looks.

XAVIER
Somebody’s gotta get in the
ADDISON A PR
The tape said you. *
Xavier points over at Amanda. *

{ CONTINUED)
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XAVIER
And 1 5aY her.

&3

o]

o
e,

DOUBLE BLUE 65A.
56

( CONTINUED)
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CONTINUED: (4) 66

- AMANDA -

I

XAVT ?R»<
%n&’“ g@nﬁa ﬁ@ it.

favier {ﬁa&fﬁas s@er to her and iﬁzaag %ﬁz arms up - exposing
the track marks on them for everyone’s perusal.

_ XAVIER {CONT'D)
She’'s tha;fuskiag Junkie.

. AMANDA ‘
?Qa dcﬁ { kﬁg@ a thihg about me.

ngzgg : ' Lo
I “know you’ re gcnﬁa feel right at home in ¥
uher§§“iV S

Anedd ggﬁ?g t%at ?gvier SHOVES ﬁez INTO THE PIT.

D%ﬁ;EL

HO!

She flails, SﬁRﬁAﬂEhG }aﬁﬁing FL&T ON HER BACK in the sea of
syringas .

addison turns away, sickened.

zagigr +owers at the rim of the well, baseball bat in hand.

‘XAVIER o

Move it, bitch! Find the key. -
amanda @a&es ferwaré,.ﬁQVIEG OUT in -pain. She lifts her arm -
FOUR of the needles STICK OUT OF IT. She picks them out
cazefﬂlly; then bﬁg*ag to claw *hxsugh the others.

baniel can’'t just stand there. He springs into action, laying

flat and using the red satin sheet to scoop piles -of the

needles @&t Qf the h@?ﬁi heaping thﬁm onto the floor behind
him,

Jonas and Addison search the piles madly.
Forty seconds....

XAVIER (CONT’D)
Keep looking!

Amanda SCREAMS again as she steps on something, tears pouring
down her face. She fishes thr Gﬁgh the syringes, tossing
handfuls of them out of the pit.

{ CONTINUED)
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Thirty ggasﬁ§VE.s , ' , 00 8

Amanda 1is now waist és&@ ﬁhze% syringes protrude from her
@%gggViﬁﬁlkéi r@&cﬁe@ out, Qlaﬁk;?g them fres.

éganﬁﬁ,iﬁaﬂds é@@%, sveaipg af&&né at the bottom of ih% @1
wincﬁfg; as more gzﬁgzga%c gtara*@ ée*.

?gemty S&C$ﬁ§5~w

XRVIER (CONT'D)
C@m& an? come on!

gha digs furtbar -

VT@& $éﬁ9ﬁé3¢,‘4' 

'XQvier;iaaﬁs ﬁaws‘ia thé §i1e of needles now on the gr@aﬁd

He double-takés. A small key is visible’ amongst the crnst«
covered syringes. ‘He snatches it up:

, XAVIER (CONT'D)
I got it! = .

Five seconds...
Xavier dashes frantically across the room.
Four...

He fumbles the key trying to turn it the right -way.

,ThreeﬁQ.

He gets the key part of the way into the lock, but it st;ckég
TWO. »

o &gvzga (CONT'DY
A"‘C'm*’:‘ OE’E.¢6 .

One. ..

T goes the- regt af the way in- ggst as we hear a LOUD

METALLIC CLANK! Two bazs slide across the door, §raveﬁtlﬁg
3t.irsm s§enlﬁg

EAVIER ([CONT'D)
Hol ’

Ravier turns the key to no a?ali, then punches the wall and
the safe. He WHIRLS, stalking towards Amanda, who is climbing

out of the pit.

oy

(CONTINUED)
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CONTINUBD: (6) 66

fes)
®

h
sy

e araps nker by the hair and vanks her head back.

 XAVIER (CONT'D) g
You Qtﬁai@ Luﬁﬁiﬁg ‘whore! =
ﬁé%KEL

Hey! Lay off her! 7
Daniel rushes. %avigfjgéﬁggééﬁg him out of the way.
A hand comes down on Xa?iéz‘é1a§mg -
JowAs
Stop! - '

. K%VIER ’
Gb E m 3ﬁ§t gett1?§ Sta?tgé

He @gg?s pmanda bac? 1ﬁts“*§e p;t ihen furns aad tries
sucker punch Jonas. = Jonas- simply leaas back away fr@mé tHe
punch, caaslﬁg Xavzgr ts @h;fir PR

T
%ﬁdzs&n steps batwoen thama ,~

: AD&IQQN
Why don’t you two just ‘save your alpha
male shit f£or some other time, skay?

Their eyes stay 10ckéd,’A line has beéﬁ;crésgéd.

Daniel hauls Amanda out of the pit - and the sight is truly
gasp-worthy-

ﬁﬁzEﬁS of syringes stlck out of her l@gss Pe h&i@s her to
extract theﬁ, one 9? pal%fal one.

ééd;san tgrﬁa and aéé:asses the grgaﬂé

ADDTSON (CONT'D) ,
pid vou hear that tapée? He knows things -
about our past, about us. He knows our
names. . ’
(MORE)} -

{CONTINUED;
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ONTINUED: (7) 66

ADDISON {CQﬁT {2
{?hér@ g ss&aﬁh;gg we're not saezﬁg‘

Everyone is a‘%‘: a loss ;.é&?zfz:z};:,

( V ~,§%ﬁ§%{{§ws,§, ‘ e
Jailow. w0 :

Tﬁ@y iﬁXﬁ o fa@e Laﬁrag,%%é ilm@% into the room.

i%BRA<{CG§§ D)y o
;aayﬁﬁ sa;é thxeé of us had been there.
) {bzat) .
;%ake iha four.

o SO§AS AP :
C30. way. Yau? ﬁbat d yon é@i kgi‘ sameaadg-
; at,a,sh@e saie? :

. , L%S%é - : ]
711 Sgaat a_weekend- there besaase one cob
was in a éaﬁ maaﬁ 2@@5 that ﬁ&gnt?

_ JONAS ¥;

%aybe.,,aﬂyone else - want t& own u§9

Amanda raises her hand*;
Jonas turns to Baniellj’
. JGI%?&S {C{}Fffx’ D} - -
what about you- kid? You got 3uvw written

all over-you.

BAE%IEL
Eo,&alfve navgr*beené

Jonas ST | BRI G
alricht ,hena.,lstgs talk through this '
again. |- - B '

XAVIER -

No! -Enough takkiﬁg.vThe 031?‘%§iﬁ§ vou
.people have in common -is that you’ ‘re
holding me back I'm gone.
He gnatches up iie basebaii’gai and charges out of the room.

Addiseon throws Jonas a look.

JONAS
#what? You safz 1ig that’s my fault?

(CONTINUED)

. The hint af §0§e in JGQ&S - eyes leaves. as quickly as it came. -
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0y
Jonas sighs.

JONAS (CONT’D)
1’11 go talk to him. You keep looking.

CUT T0:
67 INT. JIGSAW'S LATR MONITOR ROOM - NIGHT 67
Kerry begins to pace. The digital clock reads 21 minutes.

RIGG ‘
Where is this god damn tech team?

KERRY 0 |
They’ll be here any second. 0o 0 52

ERIC {0.S5.)
{on the edge) '
I'm not listening to this any more!

In BG, we see Eric get up from the table and pace around the
room. . .Lrapped, on edge.

RIGG
Bnother second is too fucking long.

KERRY
I know the way Jigsaw thinks. He’'s
playing a game. Eric just needs to hang
in there a little longer.
000052
RIGG

Are you locking at this clock? You bestter
start thinking outside the box.. bhefors
Eric’s son ends up in. one.

Rerry looks out towards Eric. Walks out of the monitor room
and into--

B A
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68  OMITTED SCENE 68 0000c, 68
) 5 2 )
6827 INT. JIGSAW’S LAIR — WIGHT 684

RKerry crosses toward Eric, takes him aside.

- KERRY
His work.

ERIC
What?

Kerry stazﬁé at Jigsaw, who struggles to take in a breath,
locking more frail by the second.

7. KERRY ‘ o
You want to get to him?  That’s how vou
do it. :
{beat} ' ¢

He's relishing thié%g tQ55§§ opportunity
for bhim to be heard. To be studied. BSo
threaten to destroy his work, his _
.drawing, his records, everything. You
heard him - he thinks of himself as a
scientist. And what good is a scientist
without his findings? :

Bric considers, nods his assent to Kerry. As Xexryy reburns
+o the mopitor room, Eric runs his fingers along the wall of
the workshop, tearing down diagrams and drawings as he goes.

gap TP, JIGEAW'S LAIR KITCHEN -~ HIGHT 688

He plops the pile of papers down on the table. Takes out a
cigarette and sits down. Lights the cigarette and.exhales.
Holde the papers up to his cigarette. The papers catch fire
and burn guickly. '

JIGBAW
How will vou get your conviction without
gll that evidence, Eric?

ERIC '
You think I need all this _to convict you?

000052

Jigsaw ACTUALLY YAWNS.
JIGEAW
Burn it then. Burn it all. Just know that
it‘s not going to save your son.

Fric is shaken. He swallows it. His tough act gets weaker
every second.

(CONTINUED)

EEE T N B *
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8B CONTINUED: , 588

ERIC- Qggggg

“You kill my son, I kill yonu.
Jigsaw leans forward.

J””{“‘?}’iﬁ;’
ﬁgy wait to do it? Why pretend to be
something you're not -~ a reasonable
person? You know who you are - you’re the
type of person who quns down unarmed
suspects. The type of person who plants
evidence to get a caﬁvéctiaﬂ. The type of
person whose wife leaves him and whose
son hates him.

We see on Eric’s face that he udS HIT A HNERVE. Eric Shﬁ&ts up
out of his chair grabs Tigsa: bv the rub and cacks his fist
back té himy

0.5., we hear the SOUND OF BOOTS coming up the stairs.

00oos2

9
(?ﬁ

ONTINUED)

*
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CONTINUED: (2)

0ogyg 52

JIGSAW (CONT'D) :
Your team has affivﬁde*»j§w£ in time.

Eric spins around to see a team of two mean and two women
e turns back t

heading 1g>'§%% stairs, carrving metal cases. a
Jigsaw.

.ERIC.

vou better hope they. locate th@ source of
this feed. .

He drops Jigsaw and walks away.

Jzésgzsz ‘ S §8 52

Eric.
He keeps walking.

JIGSAW {CONT’'D)
There’'s something I haven’t told yaué

Eric stops, pissed.
JIGSAW (CONT'D)
Well, actually, it’s something I°d rather

show vou than tell vyou aboutb.

ERIC
veah? What is it?

060052

(CO

72.
6588

O

NTINUED)
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CONTINUED: (3) -

J1IGEAW
I can’t very well get it myself. ?82@&?3
your friends listening in the .other room
can get it for me. Brown desk. Becond -
,éz&%az down . / ' A

. SMASH CUT TO:

oo
Fguin
Lo
3
L3Y
A

OMTTTED SCENE 69 ‘ ‘s

INT. MONTTOR ROOM ~ NIGHT ‘ 70

- Kerry zaaateﬁ the- ﬁ@sga -Opens the §ec§gé.éf§wé§~§§é removes

a stack of: lea feidexga

JEQ%AQ {G 8. ~ ?HRSGGE szgs
Youi don*t remsmber - all of them; ‘but.I'm-
sure they all’ rememﬁez ysa.,;

Kerry opens the faiéer‘ Rigg Lesks agez‘ﬁéﬁ shoulder - The
first thing they see is-a- PGLLCE ﬂﬁGSEGT Gf X%ﬁIER;

‘TIGSAW. (0.S. } {CONT’ I}}

You were the arrestzng officer in all of -
-their cases. You were the one who

provided, or planted, eV}éencea You were-

the one who put them away. A :

(beat) L R R Y.

Your son is playing a game with a lot of Y ¥ ¥ 3/
people who don’t like you very much,

detective. It -would be a- shame if they

§1Gcover@d who he was.

-One by one, we see them ali - with t%at grim épr@SSlcn you
can only achieve in a mugshot: Jaﬁgs EBSE§Q§, LAURA, 'OBI and
AMANDA. Everyone except BagieE,

Footsteps approach aad zﬁlc Qﬁteka the ﬁOELtGI racm, Bric

ﬂ%rlaes in.

As Kerry looks at ﬁ&m grwmiy; CAMERA MOVES - pagt and into th&
mﬁﬁltéra.'c

> ST ST CUT TO:.
$8 -3 ¢ i3S i A B -
iz A RS e &

TNT. THE WAKE-UP ROOM - NIGHT 71

¥avier charges into the room ﬁhﬁfﬁ this nightmare bega@ for
him. He rgsts the bat adainst the ide of the safe.

He coughs, 2 ngay of blood Hitting the floor.
He kneels down by the safe trying to deduce the combination.

(CONTINUED)

o
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CONTINUED : ‘ 77

- XAVIER
Think, think; think.:.. .

=
.ﬁﬁ
e T
o

Hig gaze €%§;§38 over to Qag s cor gsge ~’i§,;
giﬂ EX?%&@SZS@ §B§Eﬁ?§ CHANGE

~ ?&gfé 3g’a,§%§gﬁa branded into the bask Qf Sus s ﬁaS%
‘bright orange. The number 2. Jigsaw's vszse éshoeg thraugﬁ
Xaviaz g head.

JIGSAW (V.0.)
{from tape)

.- you all possess the Csmblﬁatioa ta tﬁe
-safe. Think hard - it’s in the. back: of
your mind. The azéez can be. $ou§d over
" the Ialgbew, - .

- XAVIER
- Son of a...

JONAS {@ 5.3 _
What are you hO?le o éa up hera?'

Xavier whlris around. Sonas is stanélng 1n‘t§a doorway.

ZAVIER
T haven’t decided yet.

JONAS
The others are scared of you.

Jonas steps inside the room.

. - - JONARS {C@ﬁ? B} .
. You and I can keep going at each Gther

., | 1like we’'re back in the yard or ' we ¢an |

- i’ figure out why we’'re hare and’ wha §¢d o
gﬁ?i . this to us. ,

) Ké?IER : :
You and the others can dé Wb&t j@a wante
£ I4m g@&pg 8010

5@&&3 )
You know, you remind me .of me: SQ@&ti&QSQN
Even ‘in a situation as weird as this. one., -
.you still have to find- ge&{sei ah enemy-.

:Jaﬁai/sﬁakes hzs @ead Chdbkies.

Jonas leans a ainst the walzg Stdrlﬁs at’ LEQVCQiliﬁgf

(CONTINUED)
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CONTINIIED: (2) , / o

. JOHAS !Q@ET B
I got eénemies too. Qatﬁiéa these wa§i3,w
They’'re looking for me. And if they don’t-
find me...they’'re going aftér the ga@@i&
»c;®$est to me. My family. . Gﬁ@azsiaﬁéﬁ

‘3@®?

. He ggeggéfsiaggz Ka@z&x Puts his haﬁé on his sh@u éazﬁ

. . XAVIER T
No. I don’t understand...it’s just me and’
~ - that’s the way I like it. . : o
'gglsgigzgs.écgasg'éaﬁd away.

. - - . 1. XAVIER (CONT'D) -
How turn.around. =~

- ... JOHAER
Seméxggaiﬁ?f

. . EAVIER
Turn.. Around.

The g@é men circle éacﬁ>etbe§ like gantheréﬁ'
JOMNAS
Eon t think so.

Xavier CHQRGES at Jonas, who Siﬁééteésﬁ

Yavier turns around and charges -again, aiming for the waist -
4 fgevgaii style. He BARRELS Aﬁtg J@ﬁas aﬁé they hitvthe wall,

XﬁVE“R )
You punk! . . -

‘ig the'éat of an. eye, Jonas disarms- Xa?zéﬁ; H@ theﬁ yrcceeﬁs
o gggfematleaily beat Xavier down. - The man: giéaziv ﬁas a
" LOT of fsghtlng experiencea It’s an- &giv beatiaga,*

Very gﬁ;ﬁklyg Xav;&r is on thé grsﬁnd a bl@@d ’-ﬁréisQéyééé :

. -panting mess. - o L ’ T e £ s

F i

SR
A

_Jonas turns, breathing harg,. and beg;aq t@ centh ~hs ‘with

tﬁé’atb&zsg‘fia ks of bic@d spray ‘the: gxeﬁaqe Ee staxﬁs haék4

S towards fhe door when - .

Tﬁﬁ%ﬁga’:

The bat slams é@ﬁﬁ inte the crown of Jonas”’ égaé{,ﬁheAnaiEs
DRIVING into his skull and anchoring it. L

Xavier lets go of the handle and steps. back.

{ CONTINUED}
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CONTINUED: (3) V 7

Jomd

Jonas blinks dumbly, standing up, the bat still fixed to the
‘top of his skull. He staggers arocund, swatting at the
bat...then slowly winds down, as if someone was shutting off
his power.

He h ts! the fi@@xf Jz{}m sgz’e&ﬁgﬁg out arz:}a;;ﬁ him. ~ e

i
Xavier: kiﬁk% Jonas over onto his stamch re%eaimg tka
number 17, etched in BLUE on the back of his heck.

CUT TO:
INT. UPSTAIRS CQRRE%GR #2 - nggﬂ ' 72
.&Iﬁaﬁéa? {)aﬂg,éé Adadison am:’i an- .znsréasmglg sick E_i}Q}klﬁg )

'Em ura s?aii{ down the corridor. Nervous. . . ) . %
. LAURA , o

I neasﬁ to stop for a sec@ﬁd* : 7

‘She slumps against the wall, sliding down to the floor. *
amanda kneels down, helping her to sit up. *
LAURA {CONT'D} - &

’Ha&z do I look? N *

e .

o one answers. e : .
édfﬁ'igonv paces, frustration building inside her. > *
ADDISON ‘ ‘ %

My guess is we’ve been here two hours. If *

what that tape said is true, the front *
door opens in one hour. * -

AMANDA ok

-. We’re not going to last that long. *

ADDISON L

{hateful) o - P

- You're always so sure, aren’t you? RN
DANIEL Y ok

she kncws what she‘s tai@{zﬁg about. Y *
ADDISON ' | . %

n yeah? &

LAURA | o

{(whispered) *

¥ marke the spot... . T

{ CONTINUED)
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CONTINUED:

e
)

Amanda tiwrns to face Laura. She is’ ?Glﬁtlﬁg up at g%ﬁ@?ﬂ&ﬁg
on . zgg @aaii.“ ‘a grimy, framed g&ﬁi&:gg b%%%%ﬂ at an angle.

o cracks zan tﬁroﬁgh the center of &txe.fargigg an X.

. LAURA {CaﬁTﬂﬁ}
K marks the spot fez the answer:

Vﬁ@ﬁ;ﬁiﬁiéﬁ??XGQCkés the §1yzﬁre; XQm@vzng it from the wéli
with the:.caution of a bomb squad QQEQQIQ,?ﬁgfﬁ is nothing
»Q&ﬁlﬁé lﬁo

DANTEL
Sﬁ%ﬁ zt up.

Sha Lnlaﬁshes the ﬁzame at the bask &Danl?g it % p&@t@gzayh

153113 ggtf fi&t erlng to the fiacr ﬁﬁﬁlﬁan scoops it up --
BRI aﬁd E’REEEED -

;;it is & @@ctﬁre of Baﬁiel wzth,gzxg ﬁrms around each cther.
. Bappy - )

:Agﬁgﬁé§ and. Daniel crowd around.

ADDISON - : G
{to Daniel} PR
What are you doing with him? o

Shé £iips the photo over - printed on the back are the words

‘FATHER AND SON’.

‘éédiscﬁ lowers the photo.

ADDISON (CONT’D)
That ] ysax father?

DANTEL A

L.
You know him? ) _ LT
' She lowers the photo.! Doesn’t 1o6k happy- ¢~
ADDISON

~Yeah. That’s the cop who put me away.

“ggaiei.bécks &p! édéis&ﬁ storms up to him, §%§b§ing.hiﬁ.’

ADDISON éféﬁE D}
Ea set me up.

AMANDA

Daniel...please tell me that’s not your
father.

{ CONTINUED}
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CONTINUED: (2) ‘ - 72
DANIEL
 SIPE S -
'ggggggg‘ﬁ.ﬁaaﬁ ra vomits: ml&gé Her whéée ‘body ﬁ&@iﬁg to
,?ggﬁﬁg,ﬁgc{ﬁﬁiraiigblyg as if she were, suffering some sort of -
,%iagﬁﬁi,g%gk}ezmac seizgure. She ?533&583 - ’ oo

“amanda kxneels over h@zg izging to keep %@z h@aé ﬁxcm banging
against. tﬁma ;laer. ‘addison kae§s her eges fzxed on ﬁan;s;,

. AMANDA
Laural Laur ral

'.ygeﬁ; =5 qﬁ;ckiy as it bagaa, TLaura’s 5812%?6 gaéﬁanly ceases

ané ﬁgg‘bg&y'aﬁlﬁiﬁs..,éxas3 seegzng fr@m h&f mouth.

7&@&&&3 5ha§ﬁ8 3&&1& =] %Qéye S&a‘& ‘gone.

ADDISON : :
That’'s 4t. I can’t trust yous,ai can’t
¢rust any of you. Xavier had the zighf
idea...you tw@ are on your OWR.

' ghe marches off down the hallgay,' §au1e1 watgh&s her go,

. s
+hen turns o Amanda. ) ~ T
7 AMANDA ” o o
once you realize what gan havﬁ lﬁ
CCONTROI . « - . )
‘ DANIEL
amanda, T didn’t know.
] {beat)
please, -don’ t laave me. >
ngmagaa‘gtazec at hmm Cconsiderin - _
v = ey A
AMANDA | A0 RN
T wew better. out ‘of here. | = ) f;~w

&% WA :,A/ SMASH'CUT TO:

e

%

W o

I

N .
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T8

ééﬁélseﬁ léans aaalﬁst ar @ai breatbz&g heav;iy,vswaﬁ?zng,
.ghe’s- starting tolget- reaiiy Qlﬁk, ) SRR AN S
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INT, UPSTAIRS HALLWAY # 1 - NIGHT 73
wild- gyfxé, manic, bleeding and bruised, .Xavier stomps down

the hall. A man on-a‘mission. He turns down the stairs,
headed %ﬁﬁ@&&ﬁs the’ Eﬁa&&ﬁﬁi« -

I&T UES%?&%S %ﬁL”%%E %2 - %EGET ORIV

,gmagéa &%ﬁ Daniel waih éawﬂ;aéwliwag

' DANTEL
Where is Jonas? %
SMASH CUT TO:
«zﬁﬁg?éﬁéTﬁzRiagziﬁgy;aaﬁzggff 95

S%éaﬁ;cg§ TO

CTNT. WAKE UP ROOM - NIGHT 76

- Amanda’ and Daniél stand in shock looking -at Jonas’ dead body.

SMASH CUT TO:
INT. BASEMENT - NIGHT 29

¥avier approaches Obi‘s body. He lifts the head up by the
hair and exposes the number on -his neck. ~GREEH 25.

SMASH €UT TO:

© ¥NT. -FOYER ~ NIGHT 4g

Xavier rushes up from the basement. *

, XAVIER *

Amanda? Where are you? *
5E§'heads up the .stairs. *
INT. - UPSTATIRS HALLWAY # 2 - NIGHT 788 *
¥avier stalks the hall, holding the butchers kalfa, He spots *
“Laura’s body and crouches down over it. He 1ifts her head, #
checking ‘her number - INDIGO 16. *
something catches his eye - a photograph. *
He -snatches it up - it is the photo of Eric and Daniel. *

{CONTINUED)
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CONTINUED = 78A

ﬁai}@ g«@g;g;t:grﬁ across Xavier’'s face. He stagfséq i;sg;, Eécﬁ&iﬁ}{!
E:}}g;; é}a{:}g Qf ”ﬁ:"@ ?}nga

X&WE B

{raaﬁx?q From ;:z%x}?fn}
E‘atﬁ%‘r and son...-

INT.  FOYER -~ NIGHT | 788

Bﬁaze}, aﬁ{i ?smaaéa riush:back’ tﬁzmagé& é:hss: iayaz:e As ‘they

1€ross, a ‘wild-eyed Xavier. appears at the top of the ‘stairs.
They freéze: ‘A long gmc’szgf,éitahie stand-off ensues.

“Amanda and - ’{35;%’1316{1:1 :éi‘aﬁéiy inrh ibgs}@'&rdé(

(CONTINUED)
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CONTINUED:

L
e,
oo
A0
e,
o
L

~ XAVIER
Do. HNot. Run.

and that ’s when tﬁéy.giéEEVZﬁﬁﬁiﬂg;
TNT. JIGSAW'S LAIR MONITOR RO §§ — NIGHT

,Eggév%ﬁﬁ}?ﬁés»ia‘§azzar7a8g§éviez’takes'éff4a§tér his son.

The tech team is at work: on tﬁ% Q@ﬁitérsf ggillag out cables

and sett;ﬁg up laptop Vﬁﬁpaaezg.
Rigg steps up to Eric;
.RIGG
$h&s ;3 balishlt Ecw iéng &ave we kﬁgwn
each other, ‘man?
He jerks his %ead\éi7gér%ya
: ‘RIGG - (gsgf Dy
You have one afzair with her- babﬁ in-the
dark ages and .all of a suddén she’'s
mzking decisions .for you?
He leans in close to Eric,‘ioéeringnhié voice.
RIGG. (CONT B}

I remember how we ﬁseé to get. thlﬂgn
done. -

Eric considers. Tortured by what is happéning to his son:

TNT. JIGSAWS LATR KITCHEN - NIGHT.

_Eric charges out of the monitor .room, rolling his sleeves’

2 different man.

]
-y

Fom

g2
T

fomes
s
{:’l 3
o
R,

KERRY ,
Eric, you aren’t going to get anything
done that YO e :

Rigg steps in front of-her, cutting her off.
-RIGG ;
We tried it your wdy. Now we do. things

old school.

Rigg hauls her inside the monitor room, closing the door.

up.

80

{CONTINUED)
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e
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CONTINUED = 80

0g Qé?g;g

It’s just Jigsaw and Eric now.
Eric HOUORLS the table out of the way—

—-~then rips the wire from inside his shirt, dropping it onto
the fioor-

ERIC 0099 5

Nobody’s listening any more. 02
Eric kicks the chair out from under Jigsaw. He lands with a
sickening wallop on the floor. Eric crouches next to him,
leaning in close. He rips out Jigsaw’'s IV lines.

ERIC (CONT'D)
‘What do vou say now, pal?

000052

( CONTINUED)
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CONTINUED: (2) a0
Jigsaw whispers in his ear. @é% 00 52
JIGERY
Not long to go until your son is pissing
blood

and that, my friends, is it.

Eric SNAPS one of Jigsaw’'s fingers upwards. It CRACKS with a
clean break.

Jigsaw SCREAMS as Eric STOMPS on his hand.

He BOOTS Jigsaw in the face, his hesad ‘hitting the wall.

Jigsaw turns around, smiling, blood lining his teeth.
JIGSAW (CONT’D) | |

How that‘s the Eric Matthews they gave
nmedals to,

OMITTED SCEHE 81 {}{} o 35 2 81
INT. DOWHSTAIRS CORRIDOR - NIGHT 82
Amanda and Daniel SPRINT through the halls of the house.
Xavier limps behind them, SCREAMING.
XBVIER (0.S.)
1'm gonna show vour dad what a murder

victim really looks like!

Daniel hits the end of the corridor first, scanning left and

right. Sé} g;ggg

{ CONTINUED)
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CONTINUED

- DANIEL
This way!

5/01705 DOUBLE BLUE a0,

He 1eads them to the .left, plumimeting headlong inte darkened

depths.

Yavier hits the ‘end of the

@rgidggg unsteady on his feet.” ' He

sets. off -after them, $§wﬁ§iﬁg the knife back and forth %n»

front of ‘him.

ERVIER
: {g3$§13§§ ,
You're dead, klé§

Understand? Dead!”

TNT. .ANOTHER HALLWAY - NIGHT

Looks up. It is ‘marked “GUS
TNT. EMPTY ROOM - NIGHT

&ntldote.

‘Bddison- gtﬁﬂbl@s .along, - Saggartwpg %exsel? with" the: wall.
She .is gasping and her nose is bleeding. She reaches a- @eszﬁ;"

R

o Snﬁ’sgeﬁs it and staggers 3#.

‘ji_ég

~ﬂgm?tyg-.but,fer a. clear ple;1~g1ass box usgeméeﬁ fIQﬂ tne
‘ceiling by chalns. “Inside’ the box is a syrlnge filled with

‘She S;égﬁ@xﬁ u§ to it. Theie are twé holes on the bottom of

fhe box that her arms would easily fit 1ngwﬁe-

INT. WAKE UP ROOM ~ NIGHT

‘Daniel and 2manda face. into the wake-up room and St@b shorte

@ f}

83

F

Ba

24

CUT TO:

amanda thrns away at the sight of now two. corpses, GUS aﬁaw

. @éﬁlﬁh
Gh my Gadaeg

'§Gﬁ§5 and tbe 1arge lake of -blood. nowW. on - the floor.

A ?553&13@ SCREAM echa&s through the hsﬂsea They look down

»Tﬁﬂ ﬁALEﬁ&V - HNIGET

in the §lr€C€i$ﬁ 1t ‘came from.

cuT TO:

. gg

Kavier gt@pﬁﬁ THrns baca +owards where the scream cane f§0m$

CUT "PO:

>
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INT. EMPTY ROOM - NIGHT i ey
CLOSE ' ON ADDISON'S HANDS.

she’s put them thféﬁgé'?ééah@} 55 ané grabbed the syringe, not-
yéagiggg§§‘that the holes 'were il%&é with razors. Much E;ke a

‘macabre version of one of those Mexican Finger ‘Praps, she's

got her arms in; but shé can’t get them out without gllﬁ;ag
E%I’gﬁigﬁ3«~

PULL, BACK TO REVEAL-- *

--the box slowly fiiiiﬁg‘ﬁi%hfﬁéz blood. -

‘She screams.

- BOOM!

The door flies 0§en.njzag1er,stan§a tn&rsé addison whlbs %er
head around, eyes frantic.

ADDTSON | *
-Help-me! - *

Xavier simply crosses the room, lifts up her hair reveallna a
YELLOW 9 on her ‘neck, then turns and marches baek out.

- ADDISON iCOﬁ? D)
Wait! Wait!

BoOM! The door smashes shut.

INT. WAKE UP gﬁ&ﬁ ~ NIGHT. | , g
Ad&lssn = Ssxeams far a&lg echo Lhzoughaﬁt tﬁe kgggeé
amanéa g?aﬁceg out inté tha hallwaye Sées Xagigr caﬁiﬁg. Shé:

grabs.one of Jonas® legs and tries to pull him free in order
ti} shnt %:zsg steesl di}C}}‘:G

AMANDA
to Dariely
Eﬁi@'ﬁéf

‘@aﬁiéz gzabs the @ihe* i&g and tries not to gag as “they -

struggle to move. J@ﬁas body clear af the door.

gﬁﬂ%ﬁé‘{iﬁ&?’g}
Hurry!

s
=
w3
&
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aan k2
INT. JIGSAW'S LAIR KITCHEN - NIGHT 6oG60 5 2 .

Eric brings a final, devastating blow down onto Jigsaw.

His shirt is open and flecked with blocd; ‘his tie goné, his
hair wild and his eyes wide.

Eric grabs Jigsaw's:neck,:Lifting his-bloody face up. -“He
shoves the gun into Jigsaw’s mouth. Cocks it.

Jigsaw spits something through his feeth, miffled by the muzzle:

o ‘ERIC
“What’s that?

Jigsaw mumbles again.
BEric removes the gun, bending in -¢losé o Jigsaw.

ERTC. {CONT'D)
I can’'t hear you.

Jigsaw takes a deep breath, as- if ‘these were his last words.

JIGSAW
GCams over.

ERIC
“What?

JIGBAW
Game over.
{beat) ,
17’11 take vou to the house.

Eric reacts, ‘the gqun 1éwériﬂgl‘Aiméét'sar§:iSaﬁ-that it
worked.

{ CONTINUED)

ok

s ok sb
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CONTINUED : 89
g

ERIC 200 §§§§
How. Do it right now.

JIGBAW *
T will only take vou.

"ERIC
0K, you and me. How do we get out of *
here? *

Jigsaw glances over Eric’s shoulder.
THT. JIGSAW'S LAIR HMOHITOR ROOM -~ NIGHT 1s

Kerry -is conversing with one of the members of the Tech Team
when -—-—

KA - CHOOOHNK!

%0005
We hear the grinding of metal gesars.
TNT. JIGSAW’S LATR LOFT - NIGHT 91

The door to the monitor room BURSTS open and Kexrry, Rigg and
the others pile out.

RIGGE
{into radio}
Secure the warshousge! HNo one leaves!

Jigsaw and Eric are GONE - ip their place is an EMPTY
ELEVATOR SHAFT.

Kerry runs to it, squinting down through the gate wher& she
can see the reof of the elevator two floors below.

She strains to 1Lift the gate - it doesn’t give.

KERRY

God damn it!? 5{}{3@52

{ CONTINUED)
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CONTINUED )

sk

Rigg turms to his men, cocking his shotgun.

: RIGG N
Let‘s move, let’s move! Downstairs npow!

ih@y ﬁﬂgtii% ‘down Ehe Sﬁaiﬁng leaving Kerry -in 'a state’of
?&%iﬁ Eﬂ%ﬁ confusion.

EXT. J’gﬁzﬁ§ S TAIR GﬂﬁﬁE? - WIGHT 87

g van Rﬁ;ﬁ%& ‘out of tﬁe garage,. ﬁiﬁh»iﬁ?ilﬁg out. onto the
gtreét apg: 389elezat?§g fo into the night.

ﬁigg aﬁﬁ his men come out too Eate, walggzns théir: heads.
ar@aﬁﬁq iﬁgsking ﬁar the two men.”

Bﬁ& they az@ g@neﬁi

NT 5§ws§% o LAIR,QQNETSR RG@& - hEGﬁT - - '*géA

A tech team mambar raises his neaé startzeé by aﬁ ézectzaglcrt
‘isczeeeh ﬁzo@ his Eapgop. ; X

gg raCeS t@ 1ﬁA~ hzs ﬁac? érsyp;ng ‘when" he sees %hat 18 Gﬁ
tba acreene ) o

| TECHIE
. HWe sct a lock. -

ge wheels on the door, SCREAHTNG Qﬁ? o Kerry o

TECHIE {CG&T S}
E gs% a Q’snalg

Eafgy 5sx12tq 1&*@ t%& room, @eer;ng over. h;s sie&lﬁer.é

. KERRY .
{reading ¥ram,scxeeﬂ 1§te
radio) e
_ Riggl: We got iti- ?3? &ort% ﬁyﬁa
Czescéntg,é»'

' RIGG {v 0.} .. T
23? W@rﬁh Hyde Sreace%ts S Got itl.

Ez§@ ?ﬁgzgy MINI-VAN MOVING - §?§§§ o S 'AE;_{‘gé

§1g§a§ zays hack ‘in his saat hlS heaﬁ ?giisﬁg isoselv on his
‘neck like a ?ag doll. His eyes f[lutter agé czose._;;_

?zlc g@aﬁges ove%, nudging &im l? the Vzbg with' hzﬂ §§Q$

' (CONTINUED)
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COMTINUED: 94

ERIC
Wake up.

Jigsaw opens his eves, rolling his head over.

ERIC (CONT'D)
Where are we going?

.

i
37

-

-
i
Sy

52

~
:
i
34

oo

¢

: JIGSAW -
Straight for two miles, then a right on
Armstrong. ..
INT. JIGSAW'S LAIR MONITOR ROOM - NIGHT 95

Kerry bites her nails, pacing in front.of the monitors.

On ‘them, wé. seée Daniel and Amanda- slowly i§é§£ﬁ§”§@é@é’_b§ﬁy
out of the door frame.

. "KERRY
Come on, come on.

We CLOSE IN on the monitor, MATCH CUTTING into -—-
INT. THE WAKRE-UP ROOM - NIGHT 96

They move Jonas just enough to SLAM the dobr, just as Kavier
aAppPears. :

XAVIER (0.S.)
Open upt

DANTIFEI,
I can't hold it

The déor-handle bucks ‘up and down in Daniel’s hands.

XAVIER (0.S.)
. Where are you:gonna go now?

His bleédéﬁréiigg cackle rings out.

Amanda digs deep, finding new strength. She racés over.to

Jonas’ corpse, placing a foot on his neck ahd WRENCHING the

baseball bat out of his head in ones jerk.

She races across the room, winds up, swings and SMASHES the
bat into the wall next to the deoor )

-— then wedges it under the door-handle as a last second door-—
stiop.

BANG!

( CONTINUED)
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96  CONTINUED:

R
o

ravier ' s ig@igﬁ hits the door like a freight train - but the

g £
holds it in place.

at

WW

Dpaniel backs away from the door as Xavier pounds on it like
an angry bull.
hey * afe...but for ong? G960
They‘re safl i or how long 3§§?v § 2
97  EXT. zgszzzg S%RT TRU&K MOVING - NIGHT 97

A SWAT team mémbar illuminates .a map w;zh a §enméigh between -
his teeth, tracing kls finger along the spagbetti of. streets.

;  SWAT MEMBER 3
Turn right on Alfred!

»:;3

&y

LA

o
oy
ol

ﬁigg"ﬁﬁﬁg'ﬁéé steering wﬁeé1~zighté
98  EXT. EﬁS&QE MINI-VAN MOVING — NIGHT 98

Eric mops sWQat from the back of his neck as streetliights
race past ‘the windows like fireflies.

ERIC
Where? Where do I go?

-JEGSAQ
. ..make a laft at the next street.

“Bric accelerates, making a warp speed left.

59 - INT. THE WAKE-UP ROOM - NIGHT o9

ISR
_BANG! e

" Yavier shoulders the door once more. The wooden bat creaks - -
it’s gonna hold for much longer. '

.  DANTEL
What do we do?
AMANDA
21l we can do is try to take hin.
DANIEL
{are you Crazy?}

Right.
The bat beygins to SPLIT as Xavier HAMMERS on the door:

Daniel runs to the door and puts his weight against it inh a
futrile attempt to hold back Xavier a moment longer.

{ CONTINUED)
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000gb ?
: BMANDA : : oo
Shit! Shit!

‘;;hg scans the room, searching for Qﬁfﬁ%‘i?ﬁl}}gﬁsea%j’t%?ﬁg» And
then she Sees it S ) . ‘ TE

“’Mw‘i',&é pool.. of blood %iﬁ;ﬁ%} has ieag:@ﬁ from Gus’ %@éy has fj%
.spread across the room, stopping at the ridges of- saﬁzai:m*zg o
- below -the safe, f&mﬁg a sagua}:e -of aﬁwb}méiad LEG{}E o
zizracz:lfg é&é@w it. '

. gﬁﬁgs

: ;(m}}g bat {;’ﬁ;efx even s,zzz:i:h@z. o

"“f,,*.?imaﬁﬁa t}:les ‘to move the safe; ‘but’ 33:"" éoﬁ "iéu‘f’:ifg'igzg,

- : AMANDA - gﬁaﬁ“ﬁf 1}}
ﬂelp me move this thmg*

'nggi p;s.tches in ~ but it’ a pravzng zzaxt te m;:}assible to-
move . ‘ . .

'B.r&zss
Qaﬁiel takés a breath. Tt’s do or die time.

" He. grzts his teeth and with Amanda’s. %’i&l? HEAVES the safe
over onto its side with a THUD —— -

.~~,re¥eailng a HIDDEHW TF}&P~E}GSR.

Rz_ght 'bﬁliﬁé them@ A

ng}:}‘i‘, in frz}mt ef their e}ges.

ﬁmazzaa takes- ﬁ%zarge .now, fae}mg aiﬁﬁ§‘3§28 eéges and ;.aca%:mg'

-a g—;my E{SY HOLE.

S Shitl Tt’s 1{32}’@{5

TANDA ‘{ﬁ@z@? D) j.ﬂ /QP“‘“‘

- fg;g:efé‘% '

Y-\ {;ggiﬁe more hits and the dv:;::;ﬁ“ zs coming annﬁ. Iz i:h;s ‘%:,hff»
ené?‘ ’»E{:st yet. : . .

DARIEL
Wait... the key. The ohe we f@&ﬁd wlté ‘i;i}e
tape recorder. -

‘éhgigj eves fly between jéac?zz other -~ who had i'%:’};z;st?‘

P

- {CONTINUED}
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' Then, in unison:

AMANDA/DANIEL 000052
Jonast o : ' ) A o
. Daniel Seragﬁies over to his body - fishing through the N
. pockets. N S : . :
. AMANDA
‘Burry! i -
" He finﬁs it and TOSSES IT to. gmagéaﬁ She catches it, riving - .
.:ﬁﬁ% key-hole with 1ﬁ.7 : 2o
INT _ TUNNEL - hzsﬁi R o : 150"
-Pitch blacﬁ &arkness is: brc?ea by the txa§ ﬁ@ar GROANING
‘open, throwing a shaft of light on a-rusted ladéez w§1c§
'dﬁseenﬁs 1Eta aath;ggﬁess. ’ «
Q‘Amanéa s head Qekeg +hrau§h -the hsze as a foul gust: af wlgd
‘is released. Daniel pokes his head in, peering dewn into the
g.mﬁrk R;ght -now it. iooks like a gretty good pldce to ée. o
' SANIEL_
Tet’s gol!
;?hey descend.
" INT. THE WAKE-UP ROOM - NIGHT : ~ 101

_EAEG*

‘*The bat SHAPS in t@o, the dosz EX?LQEZ&G inwards, Xavxer
",falgéng onto the leOEs ’ _

" . paniel going last and. SLAK%I&G t&p tzéémésﬁr sﬁut,hehiﬁﬁﬁff'i’

ki}ihlm.as Favier leaps at ‘them..

*“The 1id closes just in time. ..

102

EXT. INSIDE MINI-VAN MOVING - NIGHT - 102.."

Eric steers W;lﬁiy,,ezxaticaliya

- ERIC
where to now?

{ CONTINUED)
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3 E@Séi%
ég ‘ahead... -
(beat). -
Et a %ﬁ% las t &@usé eg éhﬁ eiﬁa

vgugne

uq%gég txfgﬁpg on the gasf Qﬁ%h&ﬁg ti% &1§z~van past 3&3 limits.

sga z@xxﬁgeg iha ‘honse aﬁé STﬁﬁ?ﬁ on th@ brake sending téev
_car zfﬁx} a ﬁéfx Sﬁ&??&ﬁg S?G?s

;gg takes oui hlE chfsf;s1031ﬁ§ them arsaﬁa Slgsﬁw s wrist
-and c§a331i§§ him to ‘the’ steazzﬁg w%ee}.-

 YERIC: . : -
~IE- I éaﬁ £ come’ Gat of tﬁere wszh %? s0h
xeai saené,. - R

: o STQS& ; ) :
Yc& ze gcﬂng to kléi ‘me. I helmave yau.

3?§1§ leans ina.'~, .

, ERIC " L
Kiiilﬁg yGu waulé ba merc;fal.,

;ﬁa ax;ts the tarf gun in haﬁd

, , ‘JEGSAQ'
‘Wait. :

Eric returns, frustrated. -

{ ‘Jigsaw holds up a key.

* JIGSAW - {CONT’ DY
" You Ye g01ng t@ ‘need th1~””4 4

,R“XT ?ﬁE EQ%QE = §Zm§f _ R : © 103
1 E*lc a§g§0é9§es tﬁ@ %@&ﬁé,

Tt sits straﬁgely at the end of a Eaﬁg lﬁéﬁstrlai s»ze&tf
agﬁiii from: w&thzn Baesn t Eedk like anyone- is home.

;Ea reaekes tée fra%* éoar‘aﬁé stabs the lock with the‘%ay,f
' GE@sgg ‘his eyes. .- _ R

*léﬁﬁ turns ;z*’

zi'ggeﬁs@
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INT. éﬁ@ﬁﬁgﬁf}@@% : S‘ﬁ?%‘ﬁ ﬁgﬁ*ﬁé‘?’ﬁ THE HOQUSE -~ 2‘;3?{22?’5 o 3{}%

The .sewers. T’h@ diséase- risﬁsﬁaﬁ veins we bury Eﬁ@fﬁea’{:é the

zsz:f.ﬁs%:zae skin of the Street g}}{}fgg*

‘T%}@}? gty%i‘:u?z out in.: front :of Z}aﬁ:;.eé, and Amanda.- Two )

f:xh&izsé‘eéf %:}1@3@ 55!3&}{96 ?ld?&i‘s ﬁn an mxo}kafﬁ'azy gzﬁzﬁs;

'R'ﬁ& 1578 ﬂ@t @ve}: ya"t,

Xavier's wars cry; a‘;I}i}i‘ltS tﬁ}‘:@ﬁgﬁ ?:h{: tmnels "é‘:esazarég thsfa;
'-pxociémg them back ;mte action. .

' ?hey mﬁ éasﬁ%r; Xai&ez gamzng ;{12:%} every stegn

R ?%;e umel 5&%‘?’38 ,té go ‘on Iaretze;f: - no a,ﬁrﬁs :‘uﬁft ::;sz: igélt,;\ -

just .a- one ~way - tlc?x:at dowm - "cba toilet.

: l:‘;z}&ﬁ}‘a}_ s;gh_}_?ﬁ & Look- back at ZXavier. as vbhéy wmd w:;th “the

105 -

“tunnel. Daniel’s gasping now. His youuth may have g}:olangeé :
‘”_‘Léze 1?}6?;4;@1 " Eﬁzt thm gas is staztlng to consume him. -

z&y ;z&ﬁﬁzf E%LL ~ EIGEi ‘ “_ S 105 - s

- “E‘:zlc eélges &“E}Sld& gzm at ﬁze zeaﬁy

’A gnghma:.},sh silence greets }“m.“il}:e Lomb.

:\‘E‘Qe glaag is dark, abandoned. He takes cautious steps into
s the center of the room. -

: ERIC
Saﬁiei? -

A .5‘& noxious. ‘odor hits é’zz.m like -a freight train. He ,teéci‘is, .

108"

: ,;tg;;:gs aﬁd 5883 Lazzra .58 carpﬂe.

‘EXTQ IESISE S%ﬁ4 TPS K h@ IﬁG - EISHT S o _:;§5~1

: {,f,{‘he S??Z%T ’fﬁi}fﬁ{ screeches to a ha ;t cutside =& Emz:issa :

TEQ»SE‘*ET teaﬁi sz:»}.il out of the . vaz}f azn:zr:zg ihems&i?ese

107

) ;t is z»;{}T TEE §§®§SE we’ &av@ j;ust seen Eric sz:ﬁ;ez:a; :

- ; RIGG .
‘Letsgg o

zg?g Eﬁ?ﬁv wﬁﬂ 5@&5? - ggg - e

V~5@§§§A

(CONTINUED)
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CONTINUED: : ' 107

The door %E?i@ﬁgg off- it E ﬁi?g&ﬁ as ﬁée Sﬁ%? ?Eé% ﬁak@ 3b§$£ 4
of -a sﬁfaﬁgﬁha@mwr )

V@ggy gxﬁﬁx ahf@ﬁ§§ tﬁe @nzzy wayg %@gg in téa ?&aé $beg?

: f?d%ﬁi@éﬁiﬁg carve‘a path . fox. t 1em thz@ngh thé ?aﬁai éazkﬁ&éa,

jgigg g@xyiﬁ %he gta;g@%%i ah&ad S@&&Ra xﬁt@ the’?&dzs on él@

8%Q§i§&f§

-+ RIGG
. %‘3@ ;’Cé lfiaf =

E}E?., J:iesms s LAE}% HG}EETQR RQ{?% . EQ?I{EEET ‘108
‘tﬁazxy gatcheﬁ the msnitﬁzs.;

Vl?hegeylsjﬁ$gs§a[égfiﬁemkashégk§§sgiéé.§aiki§,‘

. KERRY
@haxe aré vaa; Serg&a%tﬁ Z cag “t see ?Qﬁ*

m m&?ﬁss%ﬁﬁs EE\}“?RY i?&YE{Z}QSE - }Z*ICST o ~ :109

e ?Qigtg up tﬁ@ stairs,,

Up th ereg,:.

(mhay giz&e fer@ard §1Le lient ﬁlﬁ}aSa a

EE;}T mga@ﬁasz’s TSIEB;ELS BE@;@;TH ’EEE 'HOUSE - NIGHT 110

ﬁaﬁiez siawa dawn gaS@lﬁg:_ﬁmanda evypszﬁs hwm and drags him -

g%«mé
ﬁcme sﬁf~ -

. e

':Qaglel csila§ses agazpst the Slime bsakﬁd wal?

%z%:@g {c{:sm* 9}
G@ﬁ ﬁamﬁ ;t; get .on yeu? féet§ )

Shé galig Eaﬁleg QS gagk”ng ber alaag He eoau;nues to

~c0§g§a,
Lo ﬁgvzsﬁ i{} 5. }
E a;ﬁ t f;nlsned w%ti vga two- gat? 7
ﬁﬁﬁ ‘ Eéjﬁ@“iﬁ ﬁﬂQSE - §I§§T o o R & &

.ngg Eeadg hls men. to. tﬁe top- @f the stairs.

-(CONTINUED)
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CONTINUED: ‘ 1

Their ﬁiéii}ll§%i bg&a sg§§§ ihe'gﬁzreﬁaﬁimg area like prison
=¥ azsémlghts% . .

INT. UNDERGROUND TUNNELS BENEATH THE HOUSE - NIGHT 112

’pﬁ@éfgiiaﬁii4ﬁ§§§§ﬁ(f§§Vag hard as they can ——

ﬁgﬁaily hzic;ng ‘a @Lﬁﬁ ?&ﬁp

1%&@%&3@ iafgéx3§3« ggggfyé'z'

Eka:ﬁrsn* {zf Lhem is a lazgs; iron door.

ﬁmaﬁda gzabs tﬁe handle on the =1 1&1&@ door aéﬁqﬁéa?eg Aé
BCTOES zi -groans iogdiy as. lt Eambers @§e§g lzke a heasi

,Stlrzing in'its sleeg,

A §iTgﬁ gL§C§ J@l& lies beycad ﬁhe dcer§ an G%hsly S?EECﬁ‘
esg??}gﬁ Erom” within it and ﬁlttlng Amands and Daniel izke a
freight train. They are literally blown backwards by it,
thelr h&ﬁda fly¢ﬁg tc thezz facesg caveriﬁg their noses.

D&nlel takes a very Caatl@nb stea ‘inside. ThHe ilght fram %he
sewers shows h&m<a~i?gpt swltch next to the door on. th
inside wall.

He fiiﬂks,it;

BAM! BAM! BAM! BAM! The fluorescent tubes on the ceiling
exglcde to, life one - after the other.

‘They stop ‘apd stare atAtheirvsurraéﬁéin§s - a Eafge
'1aéustrlai BATHRODOM . : :

;z%s wazis ‘are’ Cakaé in tha ngth of pegiect - §l§&3
Cstrangling the ceiling ‘1likeé. rustéd vines, an areéa of dried
“bloed: grusieé in the: center of the whgte floor tiles ; an

empty, moldy" baththb-ﬁ.amﬁ a ‘broken mirror -too élzty to see
lﬁtag ) : - , o

A gazy ﬁagii;ar ”siztholé Lﬁé%ﬁﬁg

'aan&ei Staggers 1&51&&.¢33mm@§;abe3y seeing tée source of the'

SiEEChg‘
THO BSBZES*

One is bound by the aﬁ?iar locked into & .chain which is
clamped to a pipe running from the floor to the ceiling.

( CONTIRUED)
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The othex lies ber eat% him ~ a man with a SHATTERED, bloody
face, lying on " his back. Both have- been dead for some
ti@%Qaatﬁaa;*'$fin ?3t$§§i8§ t&%&r bowels %ﬁpt&aég

Qagﬁal_ZKEQES ‘back éran gsg CaZﬁ&gég s»&am&ag tég rToom around
him. Lying. in the coiner opposite z%ﬂ-s@rgsgg i8 a ﬁ@f?ﬁﬁw

'gggT& ggﬂ}ﬁg iik@ it was cat off w;ﬁﬁ & hackmaﬁ,»a

&ag%xa zhe Xﬁzteé &askgaw ﬁhai ilew agaiﬁst tﬁe waii*
&siﬂ@me tﬁ 3831

Saﬁzei Q{xg?%&s g.Qasha }ast éf&y of h@pé sacgaﬁ out” of %lﬁ«

 1§? ixxﬁﬁs?éias Cs@géﬁa% - EESET :‘f_ ‘ ,.ﬂV » 114

‘ Er&s gtgikﬁ ﬁﬁﬁ egxri@ezg whlskiﬁg hlb gun f @élléfi<iag
'right in? shaky ﬁ@vemeats§* - .

fge ﬁEﬁRS %.Sﬁﬁﬁﬁf whee3ing on 1ta'

Ei is csm&ng fzsm the door te the %ake«ap rs@m&

» g% maves tGWarﬁs lt,'

INT. BATERQ@E ~ NIGHT o . ' . 115

,yayleg s laughtez igvaﬁew the bathzocm.

He steps ;ﬁSld%; éraﬂd;shlng the éﬁtcher s knife.

Amanda and Daniel ‘are “hnddled in %kg Laz ‘corner, 1@0k12g like

two wounded birds. Amanda cradles Paniel in her ian hiﬁ face

buried in’ her ﬁt@mach
S%e lsaks uQ at ?a%zerg tear ?yi

L k&ﬁhiﬁ% )

:§e?g;g§§§s

A KAVIER -

It doesn’t matter. &ii K ﬁé@é i ﬁhé

&umbex -on- the back of his- ﬁ%céc And tham
y&nrs,

) éﬁé§§ﬁ :
E@u st i11 don’t. kﬁow ?Gﬁ? Owa nﬁmb@r§ ,
How are you going to’ get that if I écﬁf*
ieE?-yaﬁ?

Xavier s%éyé in the entry way. glgﬁd;agg dE&ﬁga¢@ he @QQ@&?S
t+hisg fact for a &QQG beat- and thea —_—

(CONTINUED)
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&agtﬁer ﬁﬁD&ﬁ érif%3 up - fram wzthiﬂ %tﬁ

,ﬁa zgwexs %1msel£ GG@? yh:eugﬁ tne haleﬁir

" Blood §sﬁ§s ﬁown his neck.

#Saw LL” CONFIDENTIAL 5/19/0%  DOUBLE PIRK 94,
CONTINUED: - 115

He g&;§§§;~t%a Kniife and %Qgiﬁg CUTTING INTO- THE FLESH AT THE

“BACK OF HIS NECK.

‘aaéa‘uéﬁxzhes? éazzag;eﬁa
INT. %ﬁg«éﬁg R@@% ~<§K§§T _ . 116

Eric waikﬁ 33@ﬁ§ the gﬁrxma?ez of’ th&‘wakﬁ ~11p room, covering
his nose- aﬁé mouth . wiﬁﬁ his sleeve:

lgﬁg _and JQR&S bcﬁxss i;e BOTOSE the: fl@@z - a lot more
’dec0m§§se§ 4han they should be.’ ‘the safe.is ogajcq.ﬁzbh a

used SYElﬁgg lving discarded & few feat AWAY .

?rlc reaches th@ tragmdoar, ?&ériﬁg éaws 1nto lEa‘

ﬁi_(
>
3

o
L oo ¢
e

Cem
i
gt

INT. B%THRQG% — “NIGHT A ," I 117

: Xa%*er HACKS at the skin behind his neck, %eéllﬁg Erom. wa

§a1n, finally cutting thr@ﬁgh ané shavimg off a large Dleﬁe(

: OE ‘his own flesh.

“He holds the’ pieca ©of his own flesh -up o the E;ght It is a

RED §EﬁBbR i.

'«Be starts tswaras amanda. Grabblﬁg a haﬁd 1 of anda’s

‘hair, he raises the butcher’s kn&fe aloft

Daniel BOLTS G?RIGHT; swinging the rusty hac?saw blade and

- SLASEI&G Xavlez throat. with 1t.

118

Xavier gags, Stasgeziﬁg back Stﬁ?i@&? and grlpging hls

»thIOab.: iecé seeps from between his f ngezs,

:Ee éxa?g to.his knees, sack;ng in one Ll?al bzaaths..

“..and é188§ : ' ’ Fo e e "
: 3 G480 57
I¥T. UNDERGROUND TUNNELS BENEATH THE HOUSE - NIGHT 118

Eric squints into the tunnels ahead, edging forward.
TNT. CORRIDOR HOUSE - NIGHT | 119
Rigg and his team make their way through what appears to be a

very do&estécaﬁgd,-vézy empty house.

(CONTINUED)
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123 CONTINUED: 123

she clicks her fwo-way on.

KERRY . : o )
Sergeant, I~ ?@ii& don‘t see ‘you. Repeat,
I cannot see you! ‘
{b@ai}
Riggg- drs you. thereﬁ anraa
o ) - U & - «
174 ,ﬁg? %ggz;?.{?{}? iéz:é;{}zs E%QQSE \w&%z{"?ﬁl ‘ 124

{ﬁ:“@x
Lo
o
]

Etggg Eﬁa;ﬁﬁ fazward - SZTT1§G ?%@bg -on one Gf “the VCR’ s’mm ;
125 INT gz{*&a% s i&ER E;&&E*E{}R Ré“{}%i - }QSE?;‘ 12500

cat %ﬁigch msrent oTEe of. the” maﬁztﬁrgvﬁerry and.- ?he Lash

t@é@%iif%«@até ing FREEZE-FRAMES: -Video 11%&5 szss»czass t%e V‘ J

ggga&ﬁf/zakg ‘a vzése %&zﬂg g&t o gagsaa

. " KERRY < - §§5;§
It s Hﬁt llve°9¢

?arrv s §muth drops Qpen,

ﬁf« !
Py

éhé Iﬁgg»Slttiﬁg atap tbe menitc s&ﬁéeaﬁy hits ZERO,
amltt:ang a - LO‘§3 E’{}?Z?ﬁé‘“‘ SSQI{%’EQ ’ ’ ’

we gFTP drﬂﬁﬁa' fl??ﬁﬁ Gﬂt of ﬁ§ﬁ monitor room-and following
the Qayz;ﬁg saaaé iﬁtsm_

"~tﬁe ciaiieze& %areh@ase, where we SE%?CH threugh ibe
Varlaus iteme in the room, finally iandzng Eets B

~~a large SAFE. Eidéeﬁ amongst the’ baxesg It CLEQKS OEER. The.ﬁ
bézgzgg comes tﬁ a sudéeﬁ stagg.. . i H o @4%-
. "U»"Qwi@

”fjegéaﬁé té@ daoz tc the safa S%*EgS O§8ﬁe

R weaxy figﬁze is hggchsé 1&5;de, an oXyger Eask stzas§e§ to
ﬁis face,_aver a gag ﬁzh haﬁds and Iaet are %@ﬁﬂd with wire.

Aggffy exztsxtke ﬁ&ﬁlt%{ TOOm, giariag~§;ih,ﬁcrzaz as thé
Aﬁigare:fie§s«§@rWa:§ §a§iing out of the safe.:

Et ;s Ban;el Erzc s son.
NN Kezz¥ s ﬁlﬁ& races as s%e ?EIEKS Bést
JIGSAW {r; .} -
The rules are simple. ALl vyou ﬁa&a to do
is sit and talk to me. If you can do that

for long enough, you will find your
gon...in a safe and secure state.

{ CONTINUED}
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;,.ge a:@vezs hlS IS%GS%; gagegmg; aaﬁ eégas zrt@ ,1%:* .
:EﬁTe Eéfﬁﬁﬁﬁﬁ - ﬁzugm ”
Xaa:zlez s b@éif is. 35}:3@1@6 on tiﬁ% flo&:!:* E }.ake QI cz:gnfgea}aé{{ . f

blood has formed ﬁamé h}.m. Hz,s bc&y is biﬁa{ decayeé Ir; -a-
'(iegenexa’ieﬁ gstate, - i E f . . . - L

»Saw TI1” CONFIDENTIAL 5/19/05 DOUBLE PINK  96A.
CONTINUED: , V 125

- KERRY : R
) @“z Jesus. .. ﬁg@wg 2

’;h& msﬁés over to @mai whce sucksg in a b}:aat%;ea She E{mks '

to the hea%?eﬁsg "gscreaming mﬁ:}z ?3?1?’&&1 ﬁmgtratzea.

L . RERRfVigﬁﬁTjgj,
CCERICHIE ety

B‘i“i’a ﬁ?@gﬁﬁﬁﬁﬁﬁi} img 8%&?& TE%‘.E %:i{}gSE - E%’ESS"’

T 5’“*""' L
B
o

;;x;c xeachea t}%é %ai’:&ra@ﬁ%.

* ﬁzs BQEY Eés 33*& §§§§ ?GR‘§9¥S«

’ﬂhere 3:5;3; two more’ boé}.es cemglete},y Giecss%mszng, oﬁe Cha:s.zzeﬁ
tora. ?ipe 5 ,the Gther msszng it’s faf::eg , , .

Lo " ERIC- I ‘g &
~.§g§3523 3 ﬁagiﬁz e

Rt &
¢ f;i*u's

Eiic é&%ig}é a}:oﬁnd sc:azmzng t}m resf af tfi:ie bath‘fésg,

and theng fI‘Oﬁ‘i +he corner of his eyef he sees }% F’Q@Gnﬁg
stlck},aﬁ aizt of ‘the tub. ) , ,

";"aa};‘s aﬁﬁ géaﬁic Spread a&rsss Eric’s fa{:a.

. _ERIC gg@ﬁ? Dy
ﬁa,.gﬁe,,.

{CONTINUED)
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CONTINUED: 127

w4
A step closer to the tub. His heart racing...pounding inside
of his chest. ' : R

He leans over the edge of the tub...seeing'a ?diég frail -
figure S;&aye& »gszda 1§~W»v,‘ |

"“""};}ﬁzﬂ it ,.3@) %’i hlg ﬁ&‘i}, ~

. BBt IRE 3 -
1t is Amanda: . - . 8&@&.“ 7
Eric furrows &;3 brsw in’ Ggﬁfﬁgiﬁn

 ERIC (CONT'D)
‘ Yaue..?‘l S i

ﬁ§ECH ES Eﬁgﬁ %ﬁéﬁﬁé B§LT§ 3?@26§$ Od? ﬁ? Tﬁ% ?3% SCREE%i&&
IH fggkf Sﬁﬁﬁlﬁb é‘quiﬁgg iﬁ?@ ERES S LEG. :

- Eric sﬁaggers backwarﬁs ‘as . Emaﬁéa grabg his ga% ?hey

stmggleg Bric csetmng weaker.. afq%ﬁzﬁ’}g’e co
...into EL%C%SEEQS”: : ’

TNT. azﬂfﬁﬁeazg E i@lﬁﬁ? S o S 128

LATER

We hear the- Saaﬁé of “someone waklﬁg up. We hear it only. ..

bocanse we cannct Ees it A1l arcund us; the cloak of night

hag us in her- embzace¢
?hen ——

— A &zghtar félckg og..

B

‘§e ‘scans 3LGBE6 §Ieg§11yf ﬁnsnre of hzs*s&rveﬁné*ﬁgsg' o

'gzs hagd hit ssmethlﬁg and he 1@6?3 &awa thzca@h hlaxrea

vision.

It is & TAPE Rzevz‘@gm,

.He- gzcgs 1? ﬁ?; cgafgs&ds

ﬂ,iabel on zt reaﬁs ELEE ﬁ“’

Eric ée§z@3bﬁq the glay bﬁiﬁ@ﬁg filling his cell with TAPE

HISE. .

éﬁﬁ then...a volce,

" {CONTINUED)
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128 CONTINUED:

AMANDA ‘S VOICE.

e ]
o
Lo
R
[}
Pad

AMANDA (V.0.)

(fxom tame} : :
‘Hello Eriec.~.you. @zﬁ%&ﬁly ﬁ@ﬁ t remember

me; - but yaa,ch§n§e§ gy tife egce*vya&
sent me--to prison. I was guilty of a lot
o of tﬁlﬁgﬁg.«bﬁﬁ not’ tﬁ% ér&g chafge ygg

framed me: f@ra.

 (beat)
o {EiGREj;

L
feer)
R e I
i Y'x
(841
)

£ T

LAY

R I

{ CONTINUED)
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'vﬁe takes her haﬁé

"Saw T1” CONFIDENTIAL - 4/26/05  GOLDENROD 98,
CONTINUED = V o . 128
- %&Sg {% 0.) (CONT'D)
ff&g—ﬁ%i@ﬂé tzm& 5$mﬁbﬁéy c§a§§e§ my 3;;@;VLV=
T was a victim. o
'~§E§3§éﬁ§’T§£

INT. JAW-TRAP ROOM — NIGHT. .. . ~° - S

'F&%wgggs?

-
2

A RAPID ﬁ@%gggg of kméggg §L§Sﬁgg in frgagyez;,mVH

Aman {ia woarlzéé‘;‘ her *;aiss—»trd?; gtmggllag t@ 785\,:}3}{3 §§ﬁ @% 9

Amanda Qezng 1§t8§vl@wm§ bg yéziﬁ
«émaaéa.c*v1ﬁg as ahg is 3ﬁtéf§0§a€g§r

INT. BATHROOM - NIGHT - ° . - st ;fﬁiégé'

PRESENT

Evic listens with UITER- HGRRQR as. amanda’s_%§i¢é¥3piﬁs3éét
from the micro- racazjézh,V R ‘ . e

' Aﬁﬁﬁ&g {v a ;
{from tape} .- S S
My life was _saved- t&as @ayﬁ;al fs&ﬁd
-myself a fathez. % leader ﬁ Lsacherg_ﬂ*‘
A ‘i*°7  - . :FLASHCUT
TNT. DARK ROOM ~ NIGHT .~ ' R
Ezggﬁggak

Amanda Sil?a he he&é 1351&@ ER ne@se.wjl’a

.%%’e EIEIJ.L QST To I‘%J@ai nggégg ~~S‘§:a§dm§ ﬁ@'}{z., "C.Q }ié}i’,. IR i

CgtesAw T N
You ?'iﬁst E}@ E}}‘gz}&rgg t{) ﬁle .. ‘tq hg ) .
zabozﬁﬁ Co R T ST

":*Fﬁé$§é§§“§ég;ff'

INT. BATHROOM — NIGHT = - - {"'5-  R '4 ‘?3*“"??; 3~T33é"‘2%

- (CONTINUED).
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clatters to the floor.

»Saw I1” CONFIDENTIAL,  4/26/05 GOLDENROD 99,

CONTINUED = ‘ ‘ 132

PRESENT

Eric lowers the recorder, her words hitting him like very
precise darts. - :

AMANDA (V. o. }

{frs@‘a tape) - - E : 0 g {}g 5 2
What is the .cuxre for ca&aer? Erzs? ?h@ o T
cure for death itself? o : ' ' E

) {irem taga}
The answer is 1@martaiity By Crﬁ&tlﬁg a
legacy...by living a life worth
Ea@embe?gngyg.ygﬁ beeam& 1mma§ta}.

. Fear building ﬁg ;aviﬁe uzm, Er;c t;;@g t@ stané - fiﬁﬁlﬁg ﬁﬁ

13 chained te a pl?e by hzs aﬁkﬁeﬁ

Bound f@x%ﬁerj |
rfésT‘Eéél'

INT. BATHROOM — NIGHT - - : S - 133

FLASHBACK ‘ ' '
rmanda and Eaniez stand -over Xavier‘s corpse.

| ' AMANDA (V.O: ). ‘
{from tape} . ) S
It is I who will carry on Jghﬁf WOrk

after he dies...and vou are wy first test
subject. = .

RN
e w
£;~0§¥j§agyk

Amanda’s shakeg ngcegtzﬁ?iabiys Thé blaeé&ed hackSaw :f

Qaﬁ;ei looks ag at ﬁmagdaa».galef Qiﬁ&@iﬁg;;;: ,iv. B E 3 - #
She looks back .at: hin, = b}aﬁﬁ QX?EGaS’GP on her ﬁac@e' »:"Ai'f'fT'V
Finally sm;iesf o L o 7  _¥7;1;~,§’

| | CCUT TOs
2@{%§ﬁ$ﬁ;ggﬁff S S A‘-l3§ 

'PRESENT

Eric stands up, unable to believe what he is hearing on the
tape. ‘ : T :

As his eyes come into focus, a figure stanés gzih&&etteﬁ in-
+he door frame. Small, femini e.

{CONTTINUED)
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‘Eric SCREAMS - a cry heard in the depths of Hell.

“Saw IT” CONFIDENTIAL 4/26/05  GOLDENROD 100
CONTINUED: , oo
E

AMANDA
Game over.

The “figure SLAMS the large door closos , . .
e = 2 2382 arg e S&Qseé Q}Ejﬁ % .
into darkness., T ging the room

A cry of a dying man. 6o0oo I L
A cry of the lost...

...and of the left-behind.

FADE TO.
gEXT{"ZﬂSE&E MINI-VAN - NIGHT ”iES
gififziiriggéiﬁg alone. He hears the distant echoes -of *
é% :t}ié,z:;‘ smile stretches across his face.

He leans his head back, closes his eyes.. . .
i ..and éxﬁai&s, o,

© _FADE OUT.





