ROPE

The sgetting of the story is
in an apartuent high up in
the East Fifties.

The action of the story is

“-eontinuous; there sre no

time lapses .of any kind,



CHARACTZRS -

{as they appear)

BERANDON is in his early twenties, tall and of a striking
appearance, This is moré than mere good lodks, mOTe
than his lithe, athletic frame, more than his expensive-
1y perfect clothes. He hzs the cool, calm surencss
of someone who has always had money, position and
the self-certainty that whatever he does is the right
thing to do. HKis charm, his good manners, his ep-
perance, his socially facile tongue would make him
eminently likeable if it were rot for the evidence
of extreme egoism anc the obvious touch of arrogance.
lore, theres is a feeling of carefully controlled
intensity, brutality slmost; =a feeling that Brandon
is someone to fear. And sctually, he is -~ because
Bre 'don is psychopathice ’

PHILLIP is nesurotic and the weaker of the two, He 1is
tall, too, but younger than Brandon snd better
loolking. Eis face, his boldy, his whole physical
being spells sensitivitry. Despite his weakness, he
is very likeable becauss of a naturzl, boyish charm.
Inherently, however, Phillip wents to be and needs
to be dominated, He tries to resist this, tries to
resist his quick and rather exireme changes of mood.
Put it is difficult for him to be facile end glib,
‘wore difficult to control and conceal his feelingse
Fis dafense is to withdraw into himself, to drink or
to play the piano. He has a good musical talent but
he is so unsure of himself, besically, so frightened
that his eventusl defeat is inevitable.

iRE. WILSON'S ame is anyone's guess but she is certalinly

past fifty, long past. Her &rms and legs are ,

~ cigarette~-thin, her hair is frizzy and hennaed and her

. cheeks are spotted with the wrong shace of rouge. She
is myopic ard, unfortunately, must wear very thick
rFlasses. She speaks very quietly and softly to suit
the role she has chosen for herself; hostess of any
house in which she is employed, Any rarty is her
party, anyone's business is her business. She is also
a mistress of the non-sequitur and given to rather
coy smirkinge. For all this, she has a genuine
fondness for her employers anc feels like a mother
to them. ’ ' - _




KENNETH 4s. & healthily attractive Princeton urder-

gracuate. He 1s not overly bright but is extremely
sweet and immediately likeable. Ordinarily, he is
high spirited and cheerfully at ease; DBrandon,
however, makes him feel uncomfortable, His back-
ground of tutors, prep school and Princeton have given
him manners and self-possession. He is neither gauche
nor shy, and though he does not possess wit himself,
he is appreciative of it in others. He 1s sensitive
to other people's feelings and very respondent to
them. '

-.-.JANET is two or three years'older than the boys and very

attractive, She is slightly over-chic in the manner
of girls who work for magazines llke Vogue - which
she doese Her speech has the mannerisms and orna-
mentations of cafe society and so does her manners -
Her femily was almost 400 and had money until Just
ebout the time she entered her teens. Consequently,
she now belongs neither to the class she 1s actually
in nor the class she wents to be in. This Has left
her with a feeling that she must be gay and emusing
to pay her way into society end she works hard at ite
She would like very muclh to relax and be what she
really is: a rather nice, simple girl whose standards
gre & bit off but who is fundamentelly goode

MR; KENTLEY is a wealthy, middle-aged gentleman with guiet

charm and humor. He has great pride in his son and

is intelligen®t and alert. His age and a neurotic wife
(who decided to b: practically bedridden & few years
back) have combined to force him into collecting first
editions. This preoccupation, plus his desire to live
within himself and his general trust in people of his
class mar his perceptivity. Thus, he is blind to
Brandon's real nature and to the implications of his
son's disappearance.

MRS, ATWATER, his sister-in-law, is an imposing if fatuous

women. She is elegantly over-dressed and has a curious
speech which she evidently belleves is high soclety:

en almost petulant, childlike drawl with affected
English overtones. MNrse. Atweter cores from another
city and is on one of her annual visits to New York.
She adores parties and, this year, astrologye. She is
sbout as observant as the dead and is intensely inter-
ested in herself, It is cleer, however, that she 1s
very warm-hearted and thus, she is very likeable,




RUPERT CADZLL.would be the most outstanding person in
almost any room, He is in his midéle-thirties,
tall, grey at the temples end, as result of the
last war, welks with a slight 1imp, He is distinguish-
ed in appeerance, manner and thought. Hls clothes
are not new but ere impeccable and somehow seem better
then anyone else's. He manages to convey the romentic
feeling of another era and if you met him, you would
immedistely want him to like you. At the same time,
however, you would sense the existence of a wall of re-
serve which you vwould know you would not be lucky
enough to bresak through. He is completely self-possess-
ed and elegantly detached, His manners are beautiful,
his speech is eloguent and Lis tongue can be sharpe
Yet he has such charin and humor (end a smile) thet
you cannot really be sure whether he means the extreme
ideas he propounds or whether he 1s joking. Just as
you cannot really be sure whether Rupert 1s essen-
tially good or essentlally evile '
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SPCCIal, LIGHTING 10T

When the action of the story commences, we

see through the large studio window the roofs of

cross-town Manhattan. Ve are facing a Vesterly

direction. When this panorama 1s revealed for

the first time the sun is just beginning to lower,
- The light is bright yellow, then as the action

continues we see the sun beginning to set and the

clouds in the sky teke on deeper colors, This

light change continues as thz clouds move across

the sky and finally, when the sun has gone done,

we get the strong afterglow. About this time,

various neon signs have begun to appear, starte-

ing in the fer distance 2nd, as the action of

the play gozs on, thie ones necrer to us begin

to light up end climeclicslly a large neon sign

begins to 1light up tho whole room. This sign |
is not se=sn throush the big window at the back, - |
but comes from two side windows which face a |
narrow side street. ‘ |




ROPE

THE SCRIZN 1s filled with ropey a huge close-up
of two crossed strands of ordinary window sash cord.
Slowly, the C..L.ERA begins-to move away. The rope is
biting into flesh, is being pulled tighter around a
young, male throate The head, twisting back in the
almost darkness, is difficult to see. The hands hold-
ing the ends of the rope esre clearer: two strong,

- gloves, male hands, . ‘

Now there is a.chokéd, gargling gasp and, aé the

- CAMERA continues to retreat, we can see three sil-
houettes against the broad, high window which 1s cur-

tained to shut out the daylight. There arc three
young men; one, the killer; another, the viectim;

the third, the accessory who is holding the victim's
arms{ There 1s & last slight twist - and the victim's
head snaps to one side, his body slumps. 4 pause;

nothing, no movement, Vaguely, from the street outside,

comes & child's voice calling: "Hsy, lilck-ey, come onl"
Inside the room, there 1s suspendesd breath, then a

long exhale and the accesscry speaks - softly:

. ERAKDOK:
~Open iteees '

He takes hold of the body as the other, Phillip,
lets go of the rope. £ moment, then Phillip leans
forward and opens ths 1id of & large chest, There is
g slicht sound (not & ercak) as the 1id is raised up.
Phillip steps back and takes the body by the feet,
Together they lift and lower it into the chest,
Immcdiately, Phillip slams the 1id down and sits on.
the chest, hunched forward, breathing quickly.

THE CAMTRA KOVES IN until the screen is filled
with the top of thes ehest, Phillip sitting on it
and Brandon standing by him. Zrandon slowly straight-:
ens up., He takes two long, decp, triumphant breaths,
almost growing in heighte Then he leans out of scene
to a lamp and switches it on. :

. PHILLIPy
Don't} ‘

Brandon switches off the lamp, stands quiet a
seconds Then: - ' : o

~ k4 e At — . e n AR St .
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BRANDON:
(softly) '
We'lve got to see if there's arything---

| PHILLIP:
I know, But - not just yet.,.Let's
stay this way for a minute,

‘Brandon hesitates, then takes out a gold cigar-
ette case, clicks it open, tekes out a clgarette and
lights it with a gold lighter, 1In the brief flare of
the flame, wo sce that he wears soft suede glovese
Ke goes to Phillip and hands him the cigarette. Fhil-
lip, too, wears gloves. Then Erandon takes out an-

" othor cigerette ahd lights it for himself.

BRAIDON: -
Fhillip..we don't have too much time
: (no answor) . ,
It's the darkness that's got you down,

He crosseés to the 1arge window, Phillip remains
in f.g. ' : . : o

. BRANDON: .
‘Nobody ever feels roally safe in the dark.
' (chuckling) o
. Nobody who was ever a child, that is...

I'11 open these, all right?.
(no answer, but he opens the
‘curtains anyway)

There, That'!s much better.

7

Late afternoon sun floods the whole room and we
can see that it is large end is expensively furnished
in unorthodox but extremely good taste. There are
three essential pieces in the room; the chest, a

grand piano and a liquor table. A big window takes
‘most of one wall; beyond it, & panorama of midtown
Menhattan., In the right wall are two smaller windows.

From the strcct below come occasional sounds of
traffic, of children, etc.

'As Brandon turns from the window and smiles
across to Phillip, we can, for the first time, sce

" both of them clearly. They are in their early twen-

ties, good looking, well dressed. Their coloring is
different but their contrast is in manner and charac-
ter, as much as in physical appearance, Brandon hes
an easy, careless charm which servcs, usually to
cover his cold supcriority and arroganccs He is a
rather glib, cultured egomaniac and 1s psychopathic.
Phillip is neurotic and thus, woalers He ‘is naturelly
more boyish and is given to quick and extreme changes
of mood - up and down, volatile and withdrawn, sensi-
tive and sarcastic. He is neithor as glib, as bril-

1iant, nor as poisod as Brandon. He drinks heavilye

bikadindl i Do gatnbe o 4
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At this moment, he is sitting motionless on the
chest, not amoking the cigarette in his gloved hand,
Brandon opens a section of the window and starts to
take off his gloves with a smile, -

- - BRANDON:
What a lovely eveningl
(coming to Fhillip)
A pity we couldn't have
done it with the curtains Opendys
in the bright sunlight, T

, A look at the chest, then he takes Phillip's
gloves off for him, -

: BRANDON:
Well...you can't have everythingeee
and we did do it in daytimeesee
All right now, Phillip?

o ' PHILLIP:
Yes., N

o " BRANDON: - |
Good,..You'd hetter put these away,

He hands both pairs of gloves to Phillip. With
an almost mechanical obedience, Phillip takes the
gloves, gets up and then looks about for a hiding
place. Brandon picks up the look, then sees the desk
between the two windowse - . ' _

THE CAMERA PULLS BACK and opens up the scene,

e . BRANDON:
'Put them in my checkbook drawer,
Behind that metal box, '

~ As Phillip does so, Brandon humming & bright
. 1ittle tune, goes to the side windows and opens cure
teins then to a smell table by an armchair, which
someone has obviously been sitting in, He bumps up
the cushions and picks up & highball glass,
BRANDOR:
You know, this is a museum plece nNow,
We really should preserve it for pose
terity.e.e.except 1t's such good crystal
.and 'I'd hate to break up the set,
"~ (holding up the glass)
Out of this, David Kentley had his
last drink, It should've been ginger -
ale, Or even beer. I've always felt

s 1t-was outof character for David to
o drink anything as corrupt as whiskey,

- ——— e . -




He moves as

; PHILLIP:
(tensely) .

Out of character for him to be

murdered, too.

BRANDON:

(1aughs) .
Yes, wasn't it? Good Americans
usuelly die young on the battle=-
field, don't they?

(he is beginning to

enjoy himself now and

rattles on, stuttering

slightly in his happy

excitement v
Well,  the Davids of this world
merely occupy space. Which is why
he was the perfect victim for the
perfect murder...of course, he was
8 Harvard undergraduate, That
might make it Justifiable homicide,

(he laughs at his joke,

then looks up)

- PHILLIP:
Be's dead and we've killed him.:
But he's still herel

BRANDON:
In less than eight hours, he'll be
resting gently but firmly at the .
bottom of a lake,

~ PHILLIP: -
Meanwhile he'!s hered

though to bend down to the.chest.

BRAWDON:
What are you doing?

- PHILLIP:
It's not locked,

L BRANDON:
All the betterl It's much more
dangerous..s.Anyway, the lock's
too old, It won't works T

€

PHILLIP:

I wish it would, .I wish we had him out

of here, I wish he were somebody elses

. BRANDON: o
It's & trifle late for that, dontt _
you think? Whom would you have pre-
ferred? Kenneth? o

R R .4
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PHILLIP:
I don't know, I suppose anyone was
as good - or as bad as any other,
(suddenly looking at Brandon)
You perhaps.
(a pause, They look dire
ectly at each other)
You scare me, You always have., From,
that very first day in prep school,
Part of your charm, I suppose,
{suddenly smiling
I'm only kidding, Brandon. I obviously
can't take it as well as you SO.esl!m
turning on you a little.

BRANDON:

. {quietly)

That's rather foolish, isn't it?
' 'PHILLIP:
Yes. Very.

' (he sterts for the drink
table, stops, and turns
to Brandon)

May I...have a drink now?

BRANDON: '
By &1l means! This is an occasion.:
It calls for chempagne.

: PHILLIP:
Champagne!
' BRANDON:
It've put some in the icebox,

The CAMERA MOVES IN until they are both in Medium
"It follows them across the room, across the -
and allows them to get ehead as they move

through the dining room toward the ‘itchen.

TR e e e A s e e

- weren't you?

PHILLIP"
When did you put it there, Brandon?

BRANDON ¢

‘Ohessjust before David arrived,

PEILLIP:
You were. certain it would come off,

BRANDON: (gaily)

.. .0f course! You know I*d never do a1 ;-

thing unless I did it perfectly. 1I've
elways wished for more artistic talent
o obut murder cgn be an art, tooces The
power to kill can be as satisfying as
the power to create.

,,m.”;u~w~quagaﬂﬂﬂ
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He pushes open and jams the swinging door of the |
kitchon and goes to thc icebox. He takes out a bottle |
of champagnc and turns to Phillip who has followed,
During following, hc also tests the temperaturc of the
champagne. : -

BRAKNDON:
Phillip, do you rcalize we've actually
don¢ it? Exactly as we planned!. Not
a single infinitesimal thing has gone
.wrong. It was perfectl '

B PHILLIP:
Yes. -

BRANDON:

An lmmaculete murder., Ve've killed
for thc sake of danger and for the
sake of killing. And we're alive,
Truly and wonderfully alivel
: " (going into the dining

room now, Phillip

following)

- Philllp, even champagne isn't cqual

to us or the occasion! ‘

PHILLIP:
I'11 take it, though.

_ THZ CAMIRA PULLS BACK to reveal the dining table
is laid out for a buffet party. Brandon takes two
glasses from those on the tablo.

: BRANDON:

You're not frightcned enymore,
ars you? :
' (opening tho bottle)

You can't really have fear, Neither
- of us can. That's the difference
‘betweon us and the ordinary man,
Phillip. They talk about committing
_ the perfoct cerime.  But nobody doecs
it. Nobody commrits a murdore..

He is having trouble with the cork. Phillip
takes the bottle. S

S PHILLIP:
Horo. - N
: BRANDON:
(going right on)
= Just for the experiment of committing
it. Nobody except us. ) o
: (the bottle is oponed) - :
You're not frightened anymore, arc you,
Fhillip? : T

" - iam . . - ; : .
L gy v Gl Baciamay oo Lhalaic ke ko ae oy W " " ;




PHILLIP:

(pouring out the wine)
NO. : .
BEANDON:
(a smile) .
Not even of me?
PEILLIP:
NO.
' BRANDON:
That's good, :
PEILLIP:

You just...zstound me, As alWays'

ERANDON:
Thatts even better,

He takes tho glass of champagne Phlllip holds
out to him. Togethor, they raisc thcir glassas,

BHAHDON:
(noGding in thc dircetion
of the living room)
To David, of coursce

He smiles end drinks.' Phillip says nofhing
‘takes a much lonzar swallov,

PHILLIP:
Brandon...how did you feel?

ERaNDON-
Whent

PHILLIP:
During it,.

A slight pause.
BPAWDON-

I don't know reallyeesl don't
remember feeling very much of
" anything until his body went 1imp
-end I know it was ovor.

. PHILLIP:
Ard then? '
" BRANDON:
TheneseI . felt tromendously
exhilcrated.

: (stuttering again)
...How did you feel?
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The CAMFRA PULLS BACK ATD LOWERS "to Gpen up the
scene &3 Brandon moves away to maké a minor "adjust-
sient to the table., Phillip looks at him,; takes
another drink. During the following, Brandon
moves' a spoon here, a plate there, fixes a flower,
etce -

ST -PHILLIP:
Oh...Brandon.:..You donft think
the party's a mistake, do you?
BRAYDON
No! Phillip, the party is the
. inspired finishing touch to our
work. It's more. It's the sig- .
nature of the artist. Why not
haVing it would be ) 1ikes s ONees

- ' PHILLIP:
Piinting the picture and not
“hanging it.

PRATDON:
(leughing) s
T don't thirk that!s a very good
choice of words.

- PHILLIP!
It may turn out”to be a little
too cholce.s.thanks to the party.

BRANDON:
Rot. This party will be the most
exciting ever given. ‘

‘ | PHILLIP:
With'thesg~people?‘ '

' BRANDON: _
Oh, they're a dull crew, all
right. The Kentleys couldn!t be
duller if they tried. But we did
Bave to have them. “AfteT gll, they
are David!s mother and father.

o © -PHILLIP:T -
That doesn't make them any easier to
talk to. : .

S
&
2}
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BRANDON:
Don't worry. Janet!ll be
buttering them up, poor Birleees.

Brandon has found that one of the cundles is not se=-
cure in its candlesticke. "He -tekes it out and with
his lighter, begins to melt the bottom to make it more
secure in the holders . ,

' BRANDON: |

She's banked everything on
hooking David. But somehOWeese. .-
T don't think she's going to
succeed, .Do you?

PHILLIP:
No,'somehow'I'don't.

¢ BRANDON ¢
- (laughs) .
Well...she can switch back to
Kenneth tonight., You must admit
it was most considerate of me - -
in view of - ah - recent events =
to provide her with & = Phillip!

PHILLIP:
What?

Brendon picks up the candlestick nearest him end
points to the other., .. -

BRANDON: .
Teke the other one. )

- PHILLIP:
What for?

B AP PTIIW O T CST ROV e M I e )
. . ST e e i g i L



10,

BRANDON:
Never mind, come with mee

He picks up the other candlestick and starts quickly
for the living room. ‘ .

= PHILLIP:
What's this all about?

BRANDON‘
You'll see... It!s b"illiantl

The CAMERA LE.DS then to the chest in tThe living room,
Now Brgndor puts one candlestick down at one end of
the chest and the other at the other end,

- PHILLIP: :
VWhat the devil are you doing.

BRANDON™ ™
Meking our work of art a master-
piece.

PHILLIP:
{reaching for
ofie of the
o candlesticks)
Brandon, youl!re going too farl

BRAMDON
(stopping him)
Why, what do you mean? I just
thought it would be nice to have
supper in here. On this,

A pause.

.o s

B Isn't it a good idea?

PHILLIP‘ B
Viell...At least this way, no one
will try.to open i,

BRANDON'
(smiling) . -
I don't think you appreciate me,
Faillip.

v _ PIIILLIP:
.I'm beginning to, Brandon...
- Well, come on.
(goin§to dining
room
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| PHILLIP: (Cont.) o
We donft have very much time. v '
Mrs. Wilson will be back soon.

. wnhe CAMERA GOES WITH THEM to the dining room where
they gather up plates and silverware during the
dialogue. : ' :

' BRANDON:
S (turns swiftly)
Did you forget to borrow her key?!
«e.I might have known better than to =

PHILLIP: -
I didn't forget, I have her ke
and I told her I lost mine,

BRANDON
Good, ‘
' PHILLIP:
How .are you going to explain this
to her? ' '
BRANDON:
I'm not.
PHILLIP:

We've got to hayve some excuse,

. BRANDON:
We don'!t want to leave our guest
of honor glone}during suppers

He goes back to the living room with an armful of
plates. Phillip, also carrying & load.

: _ PHILLIP; -
Brandon, we've got to have &an
excuse - for the othersl

” BRANDON: , '
A1l right..e. let me think, then.

~ He puts the plates down on the chest and looks around,
Blowly, he amiles. : ' » :

BRANDON: '
Really, you get much too upset much
too easily, Phillip.
: . {steps to one ond : S
of the chest) .
«.sWle have a very simple excuses
Right heree )

N

MLA ey o . -
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| : Next to the chest are several piles of old books,
* " Brandon reaches down and picks up a few of them. -
E: Phillip looks at him puzzled.
X .
= BRANDON:
: After 811, old Mr, Kentley is
5 coming mainly to look at thesec
5 books. What could be better
% than to have them laid out neatly
3 on the dining room table...whecre
g the poor old man can easily get at
2 them, ‘
7 (he smiles)
7 Considerate, aren't we% Most
4 conm== ¢ ‘
G The doorbell buzz stops him. He and Phillip turn
M their heads to the foyer and stand guite still.
% A pause, then Brandon goes slowly .into the hall,
Z : Phillip remains whore he is and it is from HIS
? b _ANGLE that we see Brandon pick up the hall tele«
| phonee _ ]
' y g ' BRANDO:
<:>§, . ' " Hello%..s Oh, of course.
i - He hangs up and presses the buzzer, then comes to
5 B the doorway. - ,
E v BRANDON: -
| You start on the bookss I'lle-=
| | PHILLIP:
Who 1s 1it?
| B S : BRANDON ¢
R » R ’ . (casually) 3

Oh, Mrs. Wilson.

He smiles end turns and goes out of scene toward the
dining room. Phillip glares after him, then walks

to the pile of books.

The CAMERA PANS DOWN. Phillip bends into the scene
to pick up & few of them, then he sees something
dangling out of the chest and freezes. It is the
piece of rope. He straightens up and stares at ite
Then, in a thin whisper: R

-3 15}5’""'" S e R s T e e R ey : .
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-t PHILLIP:
Brandones. -
(no answer, a pause;
then almost a shout
BRANDON | .

Hestreightetis up. The CAMERA MNOVES AROUND him as he
stires down at the ropé. In the dlstance we see
Brandon crossing the hallways,

' BRANDON:
What The devil -- Don!t you
have any more sense than to--
He is In the doorway nowv, cafrying more plates. Xe
stops as he seos Phillip, staring at the chests

. ERANDON
© + (slightly hushed)
What is 1t? n - N
Phillip trids to telk bub cennot. He cannot move,:
eithor. BRrandon comes over, worrled, then sees the
I"Ope+e .

BRANDOXN?

Well, yankit out,
(pause)
Go ontl :
| PIILLIP:
= (low) v
I canttl
| . BRAMDON:
(putting glates down
- on chest T

I Mrs. Wilson were herc, she'd
yank it out for youl :

he does 80; :

then picks up the

books and thrusts them

" 4nto Phillip's arms )

A stupid display like that in ™
front of "someone else will b% as
good a§ a confession, ‘Now take
these and got hold of yourselfl

The CAMERA MOVES AVAY es Brandon gathers up more books
and follows Phillip to the dining room..

, BRANDONS
If you hed let me keep the light
oifi before as I wanted, I would
have seen tha-==- ' S
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PHILLIP:
All right! You're perfect!

BRANDON: .~ )
, (reassurin%ly)
‘We have to be, Phillip! We agreed
there was only one crime either of
us could commit: the crime of
making a mistake! Being weak is a
- mistakel

The doorbell rings.

_ PHILLIP: :
(81lamming his books
down on the table)
Bacause it's being human?]

_ BRANDON: .
Because it's being ordinary. I
won't let either of us stoop to ---

The doorbell rings again lrpatiently, cutting him off.
He looks at Phillip, puts his books down and CAMERA
FOLLOWING goes into the hall and opens the door for
Mrs, Wilson. She 1s middle~-aged with cigarette-thin
erms and legs, frizzly hennaed balr &nd thick glasses.

 She is carrying several paper packages. She speaks.

very guietly in sort of a simper.,

, MRS.  WILSON:
You owe me two dollars and forty
cents for taxis, including tip..
‘ (as she comes in) ‘
If it weren't for the traffic, I'd
' have been here half an hour ago.

BRANDON:
' (closing the door) ‘
Oh, it's just as well, 1 didn't
really expsct you back until now,

o .~ ‘MRS, WILSON: -
T went to five stores for that .
special patd we like - but the pricesi
Good grief. I didn't see any reason
for throwing awey owr good monéyjsee

Brandon has haﬁ-the'rope'coiled up in his hand., Now,
however, it has uncoiled so thati e short plece 1is
dengling down, Neither he nor ¥rs. Wilson notices.

T ©° MRS, WILSON: - o
"V weso 1 went downtown to that little
“delicatessen where Mr., Cadell goes.
. But I tell you, the next time we gilve
" & party, we're.only going to serve--<
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She is in the doorway to the dining room and what she

sees mekes her stop with her mouth open.. It remelins -

that way as Phillip comes out carrying silverware and
the tablecloth. ,

PHILLIP:
Good evening, Mrs. Wilson,

She watches him coross into the living room, then turns
to Brandon.

MRS. WILSON:
- What, mey I ask, is happening
to my table?

BRANDON :
We're just moving the things
in here., -

. He bows her into the living room. She shoots him a look,
then walks in, CAMERA FOLLOWING., Phillip is clearing the
things off the top of the chest and putting them on the
floor temporarily so thet the cloth can be lald on the
chest. Brandon goes to help.

MRS. WILSON:
(hurt)
- I personally thought my table
~ was quite lovelye

BPANDOK :
It was quite “lovely., But you see,
- Mr, Kentley is coming to look at
those old books ‘I had in the chest
and I'm sure you wouldnft want the
poor old man to get down on his
knees to see them,

During this, he has picked up en end of the tablecloth,
Phillip has the other and, together, they lay it on the
chest ~ like @ cloth belng laid over & bler,

. MRS. WILSON: .
(as the cloth 1s laigd)
Well, I think it 1ooks downright
peculiar. '

BRANDON:;’
‘Peculiar?

‘Phillip now sees the strand of rope colled around
Brandon's hand., He tried to signsl Brandon but the
“latter merely picks up a candlestick and puts it on

"the cheat.
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F s 7 ‘ s MRS WILSON: '
: Very peculiar., Particularly
those candlesticks, They don't
belong there at all, : '

( E BRANDON ¢

(:) 1 On the contraryl! I think they sug-
B _ gest & ... ceremonial altar,
B (smiling)

Which you can heap with the foods
for our gsacrificial feast, .

3 MRS, WILSON:

Heap is right. There certainly isn 't
enough room for me to set things out
properly, is there, Yr, Phillip?

| ‘. o K PHILLIP:
| . | (sti1l trying to signal)
You can make it do. _

.. MRS. WILSON: -
Oh, you two will be the death of
me } What's to be done with the books?

o R L

PR R

BRANDON:
We'll lay them out on the dining
room table.

MRS, WILSONg
Its a crazy idea 1f you ask me,

<:> ,? Brandon now . catches Phillip's signﬂ.but doesn't
: understand ity

: MRS. WIISON'
Well, 1 have too much to do -
" (en route to the door)
- to discuss this thoroughly, dear,
(turning back)
Howaever, I gtill think it's peculiar.

The momant she is out, Brandon turns to Phillip,

' BRANDON'
Whaet on earth's the matter,
’ PHILLIPS
I was sure she'd notloe,
| BRANDON ¢
Notios what? N :
PHILLIPY
{(indicating)
| : . The rope, of opurse{ BrandonA we've
€ . | got to hide 1wy




(toying with it)

It!'s only a piece of rope, Phillip,
An ordinary housshold article,

Why hide it? It belongs in a
‘kitchen drawer.

1-13-48
. N BRANDON§ .

§'(~ N S - Why? S ‘ |

. | o PHILLIP: |

) - . Why???

.  BRANDON:
Yes, why?

|

CAMERA WITH HIM. The swinging door opens and Mrs.,Wilsm
comes out, putting her apron on. DBrandon goes in and-
through the door, which keeps swinging to and fro,wé see
him open & drawer, toss in the rops, and shut the drawer
sgain. Mrs, Wilson is at the sideboard, getting out
cerving knives, serving spoons, etc: From the kitchen:

BRANDON :
- (as he walks)
Mrs. Wilson ¢«

|

| "He gives the rope a final flip and goes to the kitchen,
|

MRS, WILSON:

Yes?

BRANDON$
(coming out) |
There's champagne in the iceboxs ' |

.  MRS. WILSON: -
We're not giving them champagne?!! %

BRANDON:
We are.

C : MRS. WILSON:
Oh, Well, if it's going to be that
kind of a party, I'd better doll up.

THE CAMERA IS FURTEER BACK NOW,  Phillip has come into
the room with an ermful of books which he puts by the
others on the table. He then picks np the opened
champagne bottle and pours himself another glass,
. Brandon, who is spreading out the books, watches this.
 Mra., Wilson, at the sldeboard, chatters on.. '

. - MRS, WILSON: = .
We only served champagne at kr,
.-Cadellls on -very high occasions,

.

| ( B | - B Matter of fect, he and I once had
. , s . & glass ?ogether . :
C ) S _ oo a-smirk)
I T R S On my birthday.
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_ BRANDOI ¢
Tonight, iirs, Wilson, you'll
hove an opportunity to recncw:
that romanceca.

Phillip has sct down his gléSs to help arrange the
books, During tho lest, Brandon casually picks 1t upe

BRANDON ¢
May I%

He makeé a prctense of teking a sip bﬁt puts the
glass down out of Phillip's rcach and continucs to lirs,

Wilson -

BRANDON §
lir. Cadell's coming.

S, WILSONZ
(another smirk) '
Oh...Mr. Cadell's terribly nlce,

PHILLIP:
(startled)
Rupert's coming?

. BRANDON§
Yos. I thought I told youe

PHILLIP?
(cold anger)
‘No, You didn't,-

He turns and walks out of thc room. Brandon looks
at him, puts down a book and, picking up the last of

: the stuff to go on the chost, icaves, krs, Wilson, ob-

1ivious, keeps on chattering,.
. LRS. WILSON3
T must say I did enjoy working for
sir. Cadell. Such a gentlemany Of
course, somc pcople say he's a little
~ peculiar, but I pcrsonally think.,,.
' She looks up. Brandon has walked out. THZ CAMERA
GOZS with him, ~° e o
| JRS. WILSON:
(hurt) = S
Welll e :
She stalks out of sconc toward the kitchen,

'pYE CASRA ARRIVES at the chost where Phillip is
fixing. the plates, otce - SR ' S
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BRANDON:
I thought you liked Rupcrt.
" PHILLIP:
(coldly)
I do. '

BRAKDON ¢
Well then?

PHILLIP:

Brandon, of all the pcople on this

éarth, Rupcert Cadell is thc one man
who's most likely to suspect,

BR&IDON: . »
And he's the one man vho might see
this from our anglec: the artistic

onc! That's what's exciting!

 PHILLIP:

- I'm glad it cxcites youl! It frightcns

med I know Dupert -

BRANID M¢ _
I suggest you keep your voice downi!
(a second!s pausc, then,
in a warmer tone$

"It would. have been too easy with just

the others, Phillip., 4And too dull, As
for Rupert...I once thought of inviting.
him to join use : .

| PHILLIP: . o
Why didn't you? The more the merrieri

‘ BRANDONS S
Beccause Rupert hasn't the mervel see |

- Oh, intcllectually, hec could have come
“along. He's brilliant - but he's a ,
- little too fastidious. He could have

invented and he could have admired.ss
but he could never have acteds That's
where we'ro superior, Phillip. We have
couragc. =Rupert doosn't,

. During this last, THE CAiER:a HAS HCVED AWAY TO show
Hrs., Wilson entering with a tray on which there are
dishes of olives, stuffcd cclory, etce During the fol<
lowing, shec brings it over to tho chost and, with the
help of the boys, sets it out and arrangcs the "table,”

. - nAS. WILSONS
iir, Cadcll got & bad leg in tho
war for his couragee -
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ﬁnder the.neif; tﬁe door bell buzzes. Brandon goes
out to the hall to press the bugzer.' o

R - MRS. WILSON: :

And you've got your sleeve in the

celerye. _ '
: (the doorbell rings)

Oh they'rs herel  Are we ready?

PHILLIP:
As ready &s we'll ever be.

~ Mrs. Wilson has stérted hurrying to the door, but now
she walks beck. Brandon re-enters. '

. MRS. WILSON:
- ~ (to,Phillip)
Now mind you._ Don't be so busy
at that piano’ that you don't eat -
anything. You're getting too thin.
(to Branden)
And don't you let tkem gobble up
211 that paté before you have
any. Well...let's hope it's a
success. Oh! My tray!

She makes a panic stricken dive for it and looks around
for some place to rut it out of sight, _

BRANDONS .
(smiling)
qeke it in the kitchen. I'll open
the door. - : '

S, WILSOr:
o (as she hurries out
There wouldn't have been this last .
minute hustle-bustle 1f you'd kept -
~ my table and pub those 0ld bookSeee

Over this, Brandoﬁ»has been walking to the foyer. XHe
pauses in the doorway and turns back to Phillip, ‘

o BRANDON
- Now tbe fun begins -

He goes out., 'Off screen, WS hear the door being
‘opened. Then, Brandon: Hello, comse int" Xenneth:
. "How are you, Brandon?' "Fine. Just drop your hat
_there." "Thanks." "Been quito awhile, hasn't 1t?"
"Yes. That's why I sounded 8o - stupid when you

phoneds Surprise, I guess. '

During this, Phillip is bending over the chest, Suddenly

he stoops to the lock and tries to snap 1t into position,
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But the lock is too old; 1t will not hold.

Phillip tries feverishly, then hears the others
comings He has just managed to be up (CAYERA
RISING WITH HIM) when Brandon returns with

Kennsth. .

t

Kenneth is a healthily attractive Princeton under-

graduate. He is not overly bright, but is pleasant,

has a cheerful sort of charm and 1s ordinarily
always comfortable. With these two, however, he
fesls awkward and uneasy. .

' » PRILLIP: '
Hello, Kenneth. Good to see

you. .
(goes to him)

KENNETHS
{sheaking hands)
You, toos...Been up to much
lately?

 PHILLIP:
i (0.502) ' ‘ ’ :
Nothing to speak of. You?

; KENNETE:
Just trying to get ready for

exams o
o (a smile)
I alweys heve to start cram- -
ming before anybody elses.s
Say, am I the first? K

: BRANDON:
You are, : |

, KENNETH:S
Wty is it I'm always too early
.-at parties? o K ,
: ‘BRANDON
Probably because you're always
on time,

'; | (calling)

Mrs., Wilson - champagnel

. .
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KENNETH
‘ (a worricd look) :
1t isn't somcone's birthday, is 1t?

BRANDON
(1aughing)
Don't look so worricd, Kenncth. Itts
‘really almost the oppositec.

' KENNZTH:
The oppositetd

BRANDCIT S :
Phillip's bidding tho world a tom-
porary farcwcll tonight. I'm driving
him up to Connccticut right after the
partye.

‘ , KLCNNETH?S
Oh, wherc're you going?

PHILLIP:
Just to Brandon's mother!s place for
g fow weeks. I'm to be locked up.

‘ KENNETH?
Whattd .

BRANDON:
To mako certain he practlscs six
" hours a daye ’
. (the doorbell buzzes unders:) .,
Itve finally wangled a dcbut for him.

- FHILLIP:
In Town Hell, at that.

. KENNZTH: '
That's wonderful I hopec you knock
term dcad. . .

o - PHILLIPS
Thank youe

Mrs. Wilson enters with the bottle of champagne
{n an icc buckets She gilves it to Brandon who looks
gquizzically at the flowers which have suddenly ap-
pear.d in her halr. -

» | BRANDON:
"Most_decorative.
}MRS. WILSONGS

(coyly)
Think so?

¥
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* she goes out. Brandon pours Kenncth a giass of

champagne end hends it to him during the following: -

Kenncth has boon wandering about and now looks at
the cheste. ' '

| KENNETH:
Say' ol
' ' PHILLIP:
what is it7
' KENNETH?:
I feel prctty honorcd.
BRANDON:
Oh? Why? ‘
| KENWETH:

Looks likc this is a pretty small
farcwecll partye

BRAIDCN ¢
Oh, we'rc recally killing two birds
with onc stonce Thc party's also
for lr. Kentleye

KENNETH:

David's father?
PIILLIP:
Yese '
KZNNETH ¢
: (nervously)
Oh,..Will - David boc herc?
' " BRANDON?
Of courscl - ’
KENHETH

es «Who else'is coming?

BRANDON:
No onc you don't knowe..if that's
what's bothering you. The Kentloys,
Janct Walkor =-- :

KENNETH:
Janct? ‘

BRANDON 3 E
Yos. I thought yvou'd be glad to
sec her. . ,

(no answor)
Won't you bve?
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KENNETH :

Brandon, ..Jaenet and I are all

washed up. Didn't you know?

BRANDON ;
I'm sorry, Kenneth. I didn't,

: 'KENNETH:
You knew, Phillip. :

' , PHILLIP: _

1 heard vague TuUmMOrSae.. but I never

pay sttention to that -sort of thing,
(the doorbell rings)

KENNETH:

1 wish you had. '

' PHILLIP:

Woy? | PHILLLR
KENNETH:

Well...you see, Janet and David areess.
~ (he holds out his glass) '
May 17

PHILLIP:
Help yourself. :

BRANDON ¢
And cheer upe I have the oddest
feeling, anyway, that your chances
with the lady are much better than
you think, :

\ KENNETH:
_ What do you mean? )

" Under the last lines, the sound of the door opening
off, and, falntly, the voices of Mrs. Wilson greeting
Jenet., Miello, Mrs. Wilson." "My, you 100k sweet, dear, .
Let me take your coat." "Thank you," MIt's. very pretty.™.
Waren't you sweetl"™ - Now, before Kenneth's question
can be answered, we hear ' -

: JANET s
 Hello, ducks! e

) Kenneth looks up, then turns away ‘to pour his
champagne. THE CAMERA MOVES to show Janst Walker
coming into the room. §he is slightly older than the
‘boys, ettractive and done up in the slightly over-chic
manner of girls who work for magazines like Vogue =
which she does), Janet feels she must be gey and

A . -
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amusing to pay her way into socicty and so she

works at it. Her standards arc off but actually,

she isa rather nice, simplc girl at bottom who
f£§7 would like to relax. Brandon goes to grcet her,

_ BRAVDON
Janct} :

JANET
(throws her arms around
him end offcrs her
~ check for a kiss) :
AngclleessoBe cercful of my hair.
It took :ours...0h, you smell
drecamy! VWhat 1s 1t?

BRANDON :
That swill you gave me last
Christmas,. _

JANETS - -
I always kmow I had good taste.

BRAKDON ¢
You do. You look lovely. ’

‘ JANET:
I won't by the time it's all
‘ ' pald for.
(:) | B ‘ - (he laughs)
: Was that funny? I never know
TI'm being funnye. Whonever I try .
to bec - '
(moving to Phillip
now) . .
I lay the borb of all time.
Phillip, swcoticl
(again thc embrace
and the cheek to
be kissed)

| .  PHILLIP:
Hello’.. e

' - . JANET:S
. What's this rumor I heard about
you and Town Hall? I'1ll bot
gou'ro going to play a foul trick
on all of us = '
: (she is turning now
and as. she seces Kenncth
‘her voicce and gaicty run
. : down)
a ’ v " = and becomcses.horribly famouss
R | | (e pause)




THE CAMERA FOLLOWS.
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BRANDON'E VOICE:

I believe you've met, :

) ) JANET ¢
: (quietly)
Hello, Ken...

. o

KENNETH
Hello, Jah..s
(pause)

JANET :
Well, that was fascinating, wasn't 1t?
‘(to the others) ~
I seem to have run down,

| . BRANDON:
What would $ou say to some champagne?

- : JANET :
Hello, champagne,
{no one laughs)
You see what I mean about trying to
be funny....How!ve you been, Ken?

KENNETH ; |
Fine, thanks...How's the new Jjob?
’ PHILLIP: |
What are you doing?

_ - JANET: : -
Writing thet same dreary column_on
"How to Keep the Body Beautiful.“

o 'PHILLIP:
For whom this time?

©c . JANET: o o
Ohe. ‘An untidy little fashion megazine.
' {Brandon comes up with
.her drink) _ .
Thanks, chum, Isn't that painting new?
(she goes to one) ’ .

© - BRANDON:
Yes. Do you like it?
~{he comes over)

o " JANET?:
Well - what is 1t?
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. BRANDON ¢ . /1 /
A new ‘Young American Primative,

_ JANET ¢
I have & new young Amerfcan sister,
She's only three and her stuff is
really primitive. :
(sotto voce)
.- = you dirty dog.

BRANDON ¢
1 (sotto)
Why?
, JANET ¢
(aloud) _
Didn't I notice another new one

in the foyer when I came in?
(she walks out to foyer)

. . BRANDON ¢ -
g ' . {(following) '
: I don't think so, Which?

JAUET'S VOICE: ,
Thise. . ' '

. THE CANERA AND Brandon turn into the foyer to |
find her pointing to a perfectly blank space. y

JANET :
: (turning to him; low)
I could really strangle you, Brandon,

B BRANDON : : |
Vhat have I done now? .

JANET ,
At times your sense of humor is a
little too malicious, chum.

. 'BRANDCN: _
What are you chattering about ?
: , : JANET ¢ |
Why-did you invite Kenneth?
v ,  BRANDON:
Why not? - I
. R JANET ¢

You know perfect1y~we11 why r>t} . We
‘ealled it quits ages ago and I'm.
practically engaged to his best friend,

I N ‘ BRANDOMN 3
T Da§i’i {raised eyebrows)
ton :. _ Y- d? s
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JANET ¢ : :
Yes, David, . Which makes everything e
~Just ginger peachyl ' ’ :

: BRANDON ¢
I'm terribly sorry, but its a little
difficult to keep up with your ro-
mances. After me came Kenneth, Now
jt's David,....s Why the switch from
Kenneth to David anyway?

- ~ JANET:
Obviously, I think he's nicer,

v o BRANDON
Well, he's certeinly richer,

- JAVET:
{a pause, then:)
That's & new low even for jyou, chum,
(she turns and goes back
to the living room,
CAMERA FOLLOWING)
How many years has it been since I.
saids "ooh, it ticklesi"
(turning to Brandon
who is behind her)
And don't you tell mes

KERNETH ¢
(to Brandon)
I hear Rupert's -coming.

: ' BRANDON:
He was invited - but you never know
with Rupert, .

'KENNETH: - | b

I hope he does come., How is he? : M
| | i
JAYET ¢ ﬁf
Who is he? ' L
(the doorbell buzzes i
~under £f,) "

. PHILLIP ]

Rupert Cadell, He was our housemaster
at'Prep $choq1. ' .- C

. . .~ ...JANET¢ :
S . ~ Housemaster for you three little
£ - dears? ‘
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' BRANDON :
Four littlc dears. He tried valiently
to tcech David, too.’ '

KENNETH e
- (hostily)
Rupcrt's 2 publishcr now, isn't he?
JAYCT
Succcssful? Meybc he cen give mc o jJobe
PHILLIP

Rupcrt only publishecs books hc 1likcese
Usually philosophye.

JAKRLT

Oh.. Smell print, big words, no selcse
PHILLIP

Right.
BRANDON :

 Viell, Rupert's cxtromely radicel, Do you
know hc sclcets his books on the assumption
thet pcoplc not only con rced, but actually
cen think?! Curious fellow ... but I 1likc him, -

, KENNETH _ :
You nlwoys did. Golly, thosc bull secssions
you cnd Ruport uscd to have ot school,
e (to Jenet)
Brondont'd sit up til all hours at the
mestorts focteooo - o

JAYET
Brmdon at somconc's fcecet? Who is
‘this Rupcrt?y-

KENRETH v
- (to Brandon) , o
He uscd to tcll you the weirdest things,
- didn't he? ' o -

o JANET |
A  (eagerly)
Recal 1y? What sort of things?

BRANDON
Oh, I supposc Kcnneth mecns Rupert!s
impcticnece with socicl conventions,
For cxemple - ‘
. (looking ot Phillip)
- he thinks murder is & crimc for most
men, but.... : i

PHILLIP

(defiently)
- o priviloge for the few,

The doorbell rings under:

BRANDON
(smilcs) .
Yo 8‘; ) .
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| | i He gocs to the foyer, CAMERA WITH HIM. Over this:
| . v JANET'S VOICE . . . J
5 g;) i A privilcge for whot fow? . :

1 KENNZTH'S VOICE
The supcrmcn. Or somcthinge
JANET'S VOICE
Schoolboy talk., If all you moppcts reclly

did cverything you tolked sbout in prop
school, this world would bc Bedlam,

PHILLIP'S VOICE
Isn't 1t2 |
During this, Brondon end the CIHERA hove reachod the
foycr, end Mrs. Wilson has ppoored thirce from thc dining
OO0, : )

MRS, WILSON
' (murmuring to hcrsclf)
Well, I've scerchcd high and lows
I don't know whcre it is,

Brendon looks at her and shrugs. Mrs. Wilson opens
the door. Nr. Kentlcy and &« large, imposing woman stand
"thcerce Brmdon stecps forward, _

. , BRANDON
i ' Mr, Kentloy! I'm so gled you
(:> , : could comc, . ‘ ' ‘ |
| ' KENTLEY o |

- Thank you, Brcndon, Mrs. Kentley
isn't wcll so I took the liberty of
bringing my sister-in-lew, Mrs. -

- Atwatcr., Shc's becn steying with use

BRANDON : |

Dclighted to hove you, Mrs. Atwatcr. |
, . . 1

|

During the following, thcy come iato the foycre
Brondo- helps MNre.Kontley with his things, Mrs Viilson
helps ixs. ‘Atwotor. Kenncth's hat is lying on 2 chair.
Mrs. Wilson picks it-‘up and puts it in thc closct along
with Mr. Kentley's. - The conversestions frequently ovorlaps |
Mrs. Atwctcr, who is a little over-clegantly drosscdy
~ spcoks in an almost petulant, childlike drawle

o MRS. ATWATER
Dclightcd to comc, dear boye. I've been
L I B ' v . in Nuw York two wocks. . Alice has been A
? t I : : 411 almost the wholc time end Henry's ' |
; forever cataloging his library, , v ?

KENTLEY
€.} o (o slight smile)
o ‘ ' _ . Oh, no, Anita. Occasionally, I evecn
, read somc of my books... o
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NR& ATW!TER
But I'tmon a visit, Henry, and this
is just my sccond pcrty. Of course,
I suprose it is only fair....

MRS. WILSON
"Let me tke your tbings, dcer,

B "MRS. ATVWATER
Thank you.

BRANDON
(simultencously with Wilson) .
Itm sorry to hear Mrs. Kontlcy is il1,

- KENTLEY
t's just & cold.

Mrs. uilson is wrcstling with Mrs. Atw terts coant,
MiS,. NILSON ‘ '
(to Kcntloy)
Colds ¢on be very dengcrous this time |
of thc ycore I hopeo Mrs, fentley is
staying in bed with lots of fruit juicc,

KENTLEY .
. {shooting her dn amused look)
She is, thank you.

_ MRS. WILSON
Thzt!1l do thec trick.

KENTLEY
(to Brendon)
It was most kind of you to invite me
“to see your books, Brandon,

v BRANDON _
Not really. I'm efraicd I merely
wented to show off to somconc who
ree 1Iy knows first cditlons."

MRS. AThATER
(to wilson - simultancously)
- with Kentlcy's line to Brandon)
Colds dengcrous in this heat? I don't
undorstand»thrt'at all,. S |

' MRS. WILSON
dyactly two ycars rgo this summer, I
hed one mysclf, I was down for three
wucks, The doctors weroe rcady to glve
up when I -

EEE ' BRANDON
This way, Mrs. &twatcr..

M




s 32,

v : FRRCER MRS. ATWATER
Excusc me. ' '

Shc goes into the living room, Konncth ond Brendon
following. THE CAMERA QUICILY AHEAD of thcm so thot we
gct a Mcdium Shot of Mrs, Atwnter glonc. ©She is obviously
ncersightcd becousc she scrows up her oyes and pccrs into

" the roome

MRS. ATWATER
Davidl -
At this split sccond, Bromdon is slightly bohind her,
Hc is stoppcd for a moment, Thon THE:CAIZRA SWINGS QUICK-
1LY into thc room, showing thet she has addrossoed her

grecting to Kenncthe Mrs. Atwater deshos Into the picture

with outstrctched hand toward him, Brandon follows hcr

quickly end is soon a2longside of hor.

BRANDON : -
No. This is Nr. Turn:zr, Mrs. Atwcter

THE CAMERA HAS BEEN MOVED FORWARD &nd gocs right past
thc group and up to Phillip in timc to show g closcup of
the champagne glcoss in his hand. His reaction to MNrs,
Atwatcr's crror has becn so intensc thet he has snapped
thc stcm of o glass. Blood sppceers on his hand,

. The CAMERA TILTS UP to scc him'putting the broken

gloss on a teble, He wraps e handkerchief eround the cut -

and stcps forward to bc introduced. Over this wo hcar:

MRS, ATWATER'S VOICE
Oh, forgive me. '

. KENTLEY'S VCICE
- It!'s all right, Anite. Xonncth has been

misteken for David many times ... cven by
pcople who aren't ncer-sightcd,

(to Kenncth) ,
We¢ haven't had much opportunity to ob-
scrve the roscmblance letcly, my boye
» (Aumorously) - R _
Hzven't becn studying, have you?

' ~ KENNETH
I'vec been trying to.

‘ KERTLEY
(2 mock sigh) "
The rcscmblance is only physicals

. o BRAFDON S
I'm surc you both know Miss Walkcr,

: MRS. ATWATER . :
Jenct, my dcer, I finishcd working out
your horoscopc just before wc lcft, a

| - JANET | |
Oh, tolll - S R

-
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MRS ATWATER
The stars are very kind to you,
They indicnotc a marrisge very soons
To & tall, blonds young man -
'(a look at Kontley)
- with a very lovely fether,

KENTLEY '
Now, Anite, I told you 211 thzt a
wecek Ego. v

. MRS. ATWATER
V/ell, I suppose you did ... but the
sters confirm it,

JAVET
Wondcrful!

BRAXDO!
Mrs, Atwater ... may I prescnt
Mr, Phillip Morgen.

PEILLIP
How do you do? :

: MRS, ATVATER
Ohi, your poorhandlecees

o PEILLIP
It's nothing. Just a littlc cut.

3 . BRANDOX
vhot heppened? '

\ ‘ FHILLIF
- Nothing. The gloss wos cracked and
it broke, thotts a2ll, Moy I get you
somc champrgne, Mrs., Atwater?

. S, ATWATZR

I'd adors some Daddy used to have
£ gless cvery mornlng at elcv‘n.
ot course, hvnry.....

BRANDON
May I gct you somc, Mr. Kontley?

IZVTLEY
Ita prcfur & little scoteh with &
lot of water, BrandoNees.. .
(sits)
Isntt David harc?®

andon hes stortcd for the drink, but he stops.

BRANDON '
I cxpcctod him to comc with you, —
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KENTLEY
He called and eaid he would mect us
‘herc. , .

JANET

thrc'd he call from?

Brandon gocs. THS CaMiRa MOV_S IN on Kentley and
Janet, seated on window seat., She is morc subdued with
him, very much on her good bchavior and trylng to please,

KIHTLEY R
{shrugs) _
Qur maid spoke to him. Hc was probably
st the club ... studying for his exam- .
inations in tennis.

 JANDT
Trouble with David 1s ho docsn't have
to study. Ho's too bright.

Well ... he dOuS all rlﬂht.
| (taking her hand )
Very much so.

JANET
Thank jyou... How's Mrs. Kentley?

KZNTLEY
Ls usual, It's = cold this timc...
I hopc Davia arrives here soon. She
wants him to call her. . :

JANET
{smiling) -
He's her only child, Mr. Kcntlcy.

| KENTLEY
Ho's my only chil¢, too, but I'm
willlng to let him g“ow UDe

JANZT '
Why don't T enll and tcll her he's

becn dotainod?

KoNTL.EY
Don't pamper her, Janet,
JLNET ’
David might cven nave. stopped off to

sec here
‘to Brandon, who has come up

with the érink for Kentley)
May I usc tho pJODC?

ﬂDON
of courso. It's in my bedrooms
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N * JANET
) i ' How cosy.
-\ : | ' BRANDON
u k : Arcn't you rcady for another?’
; | ‘. | JANET
| E I will be,

- (drinks thc remaining drop)
I am.
(gives him hor glass)
Thank you.

Brendon turns end CAILRA MOVES WITH HIN, gocs to the
¢rink teble. He ovurhc:rs.

HEITLWY'S VOICE:
A vvry charning young man. I wish
D“via sow morc of him,

4 CJENLT'S VOICE
Y"JS . »
(Brﬂndon smiles to himsulf)
I'11 go ond coll.

f - Brﬁndon has rcached the drink trble, Xenneth stands:
: thcre, nursing his drink,

3 BRANDOIT
i ' Kenneth, there's too much cir in
v » your gless,
‘. SR o (ENNETH
NO [} 1 'm finL ® "

o

BRANDON
(re-filling Janot's glass) ,
Would you mind tﬁkiﬁg this to Jenet? o

B E e | KENKETH
| B - v Sure,.. Why?' :

: " DOORBELL BUZZES.

3 ' : . BRANDON ‘
. No perticular rcason., It's hers end
I thought you might 1likc to takec it to
her, Shc's in the bcdroom. - Tclephoning,.

KENNETH
And tbcn you’d likc Drvid to walk. 1n.
' BRANDON -
E | | Yo, Theot would bc too much of & shock,
(«\ | ' ' Kenneth looks at him sherply; then tckes the gless
)- _ end gocs, CAICRA LOVIIG WITH him. Enroutc the CAMERA STOPS

by Mrs, Atwatur sceted on e beneh buside the piano, telking
-to Phillip, who is leming on the piacno bonding ovcr her,
nllowing Kenncth to go on out of plcturu. ,

P e b e TS P o ok iRy Sidiatoer Sane e o
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j - Rupert is distinguished 1n appearance, manner and thought.
(; . He is about thirty-six, and walks with a slight limp.
y ' His clothes have cost less than any in the room but look

better. He has a faintly mocking, cynical air but his i

. charm softens the effect of his rather sharp tongue. ¢

, Very often, you don't know, consequently, whether he mean 2!

(i) the extreme ideas he expounds or is joking. He listens ¢

‘ to the music a moment, thens &:

' RUPERT: l

F Your touch has i.aproved, Phillip,

Phillip stops playing with a discordant note. o

| ' BRANDON: i

{swings around from his
position at the window -
delighted)
Rupert! '
(going to him) .
I was beginning to think you
weren't going to show,

- RUPERT:
"You. know me better than that.

' BRANDON:
L Mrs. Atweter, may I present Mr.
Cadell? ‘
MRS, ATWATER: i
» Delighted! '
O | ' BRANDON:

Mr. Kentley. ,
RUPERT _ ; i,
(2 slight smile at her) :

Thank you. How do you do, Mr.
{entley.

KENTLEY:
Rupert Cadell the housemaster
at Somerville %

| L - |  KUPERT; o i
“ I used to be. : !

KENTLEY s : '
Then you must have taught my son, ' . ]
Davidl

|

|

{ | ' RUPERT : | ;
| ~ You flatter me. , , |
[ ‘b R (turns to Janet)

| | How do you do. | : i
i

JANET: | - :
S | _Hel!.lo, chum, | . I

’ et s S R ~:
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1/13/48
RUPERT:
Oh - Miss Walker.
: JANET :
How'd you know?
RUPLRT ¢
Brandon's spoken of you.’ v .
JANET: L i
Did he do me Justice? 5
| RUPERT: - Y
Do you deserve justice?... Why 11ttle P
Kenneth Turner! How youtve grown: ' : i
KENNETH: | o
Hello - er - _ i
(he is too bashful to B ' i
use the familiar name) ' : :ﬁ
| , RUPERT : i
Go on, Kenneth, Schoecl's out, , .
You can say 1t. : ' ' S
 KENNETH o A Can
‘ (laughing) - L
Rupert. You're the samec as ever, e
Itt's awfully good to see you againl i
» RUPERT: o | A
‘Why? ik
- ‘ Hh
KENNETH & i
(taken aback) Ht
..Qwell...' ,E;z
RUPERT § A

(smiling; nicely)
Don't mind me, I'm.very pleased to
see you again, And that.

(points to the champagne

in Kenneth's hand)

el
S R S
Newr e

It bears & curious resemblance to : 'EQ
champagne. . . -

TEE . CAVERA CLOSES IN on Brandon and Rupert, as Brandon ig
leads him to the drink table. AR
S BRANDON ¢ o Rt

) _’s Ih':.. _,_14.3._~ . ) » . ‘ !
et RUPERTS | . =

- (looks at the .label) ' ';p

And such good champagnel What‘s the : rit,
occasion? o ‘ i

& . L bRy 4
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BRANDON:
(stuttering) .

: I told you over the phone. It began
('  .as a little party for Mr. Kentley.
(:) , ' So he could see those first editions. '

Then it turned out Phillip and I were ' 4
going up to the country tonight - : ,

RUPEKRT:
You told me that, too, Brandon.

BRANDONSv
(stuttering)
Did ‘17
RUPERT: ]
Yes?’ , t
BRANDON:

Well...I thought I'd make it sort
of a farewell for Philllp.

RUPERT: | R §

Therefores: champagne. ‘ :
"BRANDON:
Yes. |
- RUPERT ¢ : T
v I see. ‘ : %
k:> ! o . BRANDON: |
' It's true. o P
RUPERT ¢ ,

{ You always did stutter_whén you ‘ | . F
: were excited. - ‘ ‘

BRANDON ¢

I'm always excited when I give a
party.
RUPbRT:
(with a look)
Really?

| NRS. WILSON'S VOICE: - ‘
Mr. Cadell! ' - 1

- The CAMERA NOVES to show her advancing toward the chest -
with a tray of food. Rupert goes to her.

RUPERT o Y
Mrs. V‘oilson! » : '.-‘ ‘ . . :

THE CAMERA CLOSES IN on Rupert and Mrs. Wilson.

MRS, WILSON:
N . , (in-a whisper, as she
A . ; : _ puts her tray down)
' Got that pate you like.




RUPERT s
(whispering back)
I don't like 1t any more.

' MRS. WILSON:
: (louvdly disappointed)
Oh no!

RUPEKT:
(smiling) -
No. Just teasing.

MRS. WILSON:
Oh, you'rs awful.

RUPERT
Thank youe.

CANERA PULLS BACK TO includse Brandon.

MRS. WILSON:
" {to Brandon) -
You'd better get along with the
carving. The rest'1ll be here in
two shakes. Oh Mr. Brandon...
I found it. :
(she goes)

BRANDON:
(qtarting to carvs)
You know, I haven't the least notion
what it was she lost.

RUPERT
Wonderful Mrs. Wilson! I may
marry her.

CAMERA PULLS FuRTF"R BACK beyond the chest as Janet

comes up.

JANET ¢
Oh it looks heavenly! I hope
David gets here soon! :

oo RUPERT°
Yes. Where is he?

The chest is in the immediate foreground now.

JANET
I haven't the faintest idea., But
he's so late, Nr. Kentley's getting
annoyed. :

MRUPERTz,
And you? :

 JANET: | |
(slightly flustered by his look)
Me, I'm hungrye.




| o  RUPERT:
(indicating the buffet) . . .
Exactly what 1is thls, Brandon? 4 ;

., B
; Q:) | BRANDON

A Cassone I got in Italy.

RUPERT: _
' No. I msan why are we eating off
' it? . ‘ _ o o
' BRANDON:

Oh, I've turned the dining room
into a library.

RUPERT'

Trust you to find a new use for a chest.

(to Janet)
One would always turn up in the bedtime
stories he told at prep school. :

(to Brandon)
"The Mistletoe Bough" was really your
fevorite tale, wasn't it?

.JANET
What was that one about?

X S RUPERT:
. 0Oh, I don't remember exactly how it
started..but it was about a lovely

t:) . - young girl =

KENTLEY:

{(coming up)
She was a bpridas-to-be and on her
wedding day, she playfully hid
herself in a chest.

- RUPERT:
That's right.

- KENTLEY :
Unfortunately there was a spring lock.
Fifty years leter, they found her skeleton.

; JANET:
(looking down at the chest)
I doa't think I'11 get that playful.

- BRANDON:
Would you all please help yourselves?

Mrs. Wilson appears with_her tray and the wine.

‘MRS, ATWATER:
”alking of skeletons, have you seen
that new thing at the Strand?
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- On absclutelyl

| 1/13/48
42,
JANET: :

Yes. I adoved 1t!

¥ . MRS. ATWATER: -
Did you? Goodl I didn't care for
her much. That new girl. Definitely
Scorplo. : _

JANET:
¥o, I didn't like her elther, but
her clothes were fabulous.

MRS. ATWATER:
Simply divinel

JANET:
Absolutely heavenl:
RUPERT:
I must see it. :

. ~ JANET: ,
0f course, the man I have & passion
for is Jemes Mason.

RUPERT:
Is he good?

. JANET:

 Absolutely terrific.

. MRS. ATWATER:
So asttractively sinister. Taurus The
Bull, you know. Very obagtinate.

RUPERT:

Really? _—

| o MRS. ATWATER:

I have @ confession, though. 1 o
think I 1like Mason &s much as Errol

: Flynn. : o . :
' JANET:

"71111 take Cary Grant'mgsélf.‘

s MRS. ATWATER:

Oh so will I} Capricorn The Goat. He
leaps] Divinedl So much, & JDMMMes's *
Oh yesl _ )
' RUPEATS

[T S
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He was thrilling in that thing with

43,
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MRS. ATVATER: .

Bergman, What was it called now? The

‘Something and The Something. No, that

was the other one., This was just
plain Something., You know, It was,..
oh, sort of..,.you know=-

RUPERT:
It!'s right on the tip of my tongue.

S JANET: .
Oh mine, tool It was just plain
Something, I'm sure, I adored it.
And Bergmanl

MRS. ATWATER:
Well.ss» Shel!s the Virgo type. Like
all these, you know, . '

JANET‘
Oh; I thlnk she'!s lovely.
RUPERT'
(announcing)
I once went to the movies,
(pause) »

I saw Mary.Pickford..

. MRS. ATWATER: :
Oh, I was so mad about her, Didn't
you love her?, . R

RUPERT: )
Oh, I don't kmow. Virgo type rather.
Like all these, you know.

Yes but...what did you see her in?

- RUPERT:
I can't quite recall, The Something

Something. Or Just plain Something.

I think. Or something like that,
- (pause)
Something very like it, anyway.

- JANET:

"“I don‘t believe you ever'went.

P e L TR
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MRS. WILSON:
(sotto to Janet)

If I were you, I'd go easy on
the pate, dear. Caloriles.

She nudges Rupert. Brandon has moved away from the
chest to round up the others.

BRANDON
Come on, Kenneth. Don't be
polite...Phillip, would you
mind helping Mrs. Atwatsr?

PHILLIP:
I'd be glad to.

MES. ATWATER:
Thank you, dear boy.

The guests have begun to help themselves. Mrs., Wilson
passes champagne around. They settle about the room
and begin eating.

KENTLEY:
(to Brandon).
I must apologize for David. '
I can't think what's keeping
him.

BRANDON s
He's only in town for the week-
-end, Mr. Keéntley, and David is
& very popular young man,

JANET ; ‘

(at the same time . )

- to Phillip) ' R 1

Here - let me help you. : :

She 1s serving the chicken. He 1is holding'a plate.

: - JANET ¢
White or dark?

| ~ PHILLIP:
A little of both on this =
~ (indicating one
plate)




JANET
(serving)
What about you?

: PHILLIP
I don't eat it

: JANET ‘
How quecr! I never heard of -
anyone who didn't eat chicken,
did you, Mr, Cadcll? Oh, jou _
probably did, Vhy don't you eat
it, Phillip?

PHILLIP
, (getting uncomfortable)
I just don'p, :

J ANET
There must bc a recason, Freud’
says there's a reason for every-
thing., Even me, ' '

v PHILLIP
There's no rcason, Janct.

' CAMERA GOEZS into the rcom as he moves avay.

brings a plate of food to Mrs, Atwater.

~ * RUPERT
As T romcmber, Phillip, you have’
-~ a very funny rcason, Doesn't he, -
Brandon?

_ : BRANDOIT:
o L3 .YGS ® ‘

JANET
I knew therc had to be oncl Now
what is it? Telll '

»  BRANDON:
Oh...it's nothing too much,

| RUPERT
I think 1t's quite fascinating.

. JLNET
Come on, Branden, Plcasel

. : BRANDON
Well,.it happoned about threec

-~ years ago in Connecticut, Mother:
has & farm on her place’ there,

Jou kpqw. _

"~ Phillip puts dovn his plate end, crossing to the
drink teble, pours himsclf another glass of champagne.

He.

- [

B N ey v {4 00y e PPy G e, %

e

. [y . M3
e RN B o m o aha AR AL 48§

IPAR . cpa wmr iy |

3 AN ) e

s w o




Phillip and Brandon 1ntcnt1y. Lo

BRANDON ,

We werc going to have chicken so , :
we walked over to the farm., It : _ |
was a lovely Sunday morning in late -
Springe Across the valley, the

church bells were ringing...and . :
in thc yard, Phillip was doing _ |
likewise to the ncoks of two or )
three chickens. X 3

MRS, ATWATER
: (has & forkful of chicken ready) _
Oh dcar... : ;
(gulps - the fork returns to :

her plate) '

BRANDCH :
It wes a task he usually performed
~ very compectently,. But on this patic-
uler morning, his touch was, perheps,
a triflc too delicate...bccause one
of the subjects for our dinncr table
suddenly rebelled,  Likc Lazarus, he
rosc from the =

PR R IILLIY. YR

During this, TEE GAMERA HAS NOVED SLOVLY over to
Phillip, alone, Suddenly hec bursts out: ~

| . PHILLIP
(turning to Brandon)
- That's a llel _ .
THE CAMERA WHIPS BACK at Phillip's outburst,

BIL.NDON

L SOV WY N ¥ TSPV L (I Wl LU R §17 % T N

Phillipleses

' : . PHILLIP .

~ Therc isn't a word of truth in the
whole storye. I -ncver strangled a

" chicken in my 1lifel - o

During the following, THED CAICRA H.5 MOVED UP to
a Closcup of Rupert at thc piano. - .

BR.LNDON
~ {0.5. = gctting angry)
Now look herc, Phillip, -Just
because «’ :

. - PHILLIP !
. (0e546) - . :

I necver strangled a chiclken and
- you know it}

At this, Janct lsughs out loud, Rupert watches

- - thImT (O.S.)'
Forgive me, Dut it just soemcd
very funny; you two being so
intensc egbout an old dead chicken,
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BRANDON
(in control again)
- Sorry, Ve were ridiculous: and very
rude. I apologize for both of us =
~and the story.

RUPERT: | i
(mock disappointment) :
Is it all over?
(moves to drink table)

| BRANDON
(smiling)
I'm afraid so, Rupert,

_ RUPERT ,
Yhat a pity. In another moment, you
might have bcon strangling each othcr... i
instcad of a chlcuon.

N'PLS f.T v’uTER .
Lr. Cadell, rcallyl . - 1

RUPERT
(smiling)
Well, a man's honor was at stake., ZAnd
personally, I think a chicken is as °
good & rceson-for nurder as a blonde,
a mattress full of dollar bills or any’
of thc customary unimaginative rcasons,

JANET -
-Now you don't rcally approve of murder,
Rupert - if I nay,

: -~ RUPERT '
You mav - and I do, Think of the prob- .
lems it can solve: uncmployment, pove
. erty, standing in linc Tor theatre
‘tickcts...

sl o

I\lRS AT ¥y ;TER
I must say It've hed a porfectly drcadful
time getting tickets for thet new musical -
what is it? - oh, you knov,..

RUPERT
- The - er Somecthing with What'!s Her
Name, WVell, my dcar lrs, Atwater, care-
ful epplication of thc trigger finger and
g peir of scats in the first row is yours
for the shooting, “And havc you had any
difficulty gotting in our velvet-rope
restau'ants?

P

MRS, ATV INTER

Frightful}
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‘ RUPERT |
L simplc problem, A flick of the nifey
madame, and if you'll step this way «
no, step over the hcadweitor's bocly -
thank vyou, end hore's your table,

|  JANET
" (laughing)
Rupert, yout'rc the endl

KEWNLTH
Thero's a hotel clerikt T could cheer-
fully flick a knifc at,

RUPERT ,
Sorry. Knives may not bc used on hotel
enploycces., They arc in the Death By Slow
Torturc category along with bird lovers,
small children and tap dancors. Landlords,
of course, are quite anothcr mattcr, Secking
an apartwcnt° Call on our liiss Seshweight
in the Blunt Instrurcnt Dcpartment,

IYIRC) . .‘XT.'IILTER
“het a divince idcal If it sults your
purposc, ncrcly =-
(suddenly herrificd)
But thcn we should all be murdering each

other!

: o RUPEnT

Ch nrol Aftcr all, murder lS, or should
bec, on e”t ot onc of the Scven Lively,

poerheps, but an art ncverthcless, [nd as
such, the privilcege of committing it
should bec rcserveéd for the few who arc
rcally supcrior individuals,

BRANDON
find the victims - inferior béings whosc ‘
vlivcs are unlmportant anyway

RUPERT
Obvious*y. Mind you, I den't hold with
cxtremists who bclicve there should be
open scasen for murder 211 ycar round,
¥e, I personally prefer having...oh,
Cut-l.«Throat Vieck or Strangulatlon Day-
or e N

ITL?Y
(~ctt1nr up with a smile)
It!s probably symptom of approaching
senility, but I must confess I rcally
don't appreciatc this morbid humor.

- RUPERT -
The humor’was wnintentionzl,
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KENTLEY
But you'rc not scrious about those
lieories,

BR.ANDON
of course he is,

_ KCNTLEY
You're both pulling my leg,

, BR.ANDON -
No, Vhy do you think that?

: © KENTLEY ' :
WQll, Brandon, tho notion that murdcr
is an art which e few supcrior beings
should bc allowed to practicee.,

 RUPERT
In scascn,

XKENTLEY
(smiling)

Now I kncw you'roc not serious,

RUPERT
But I am{! I'm a vcry scrious: fcllow.

(pausn)
' KENTLEY
(looks &t him, then:)

Then may I ask which of us is to decidc'

another human b01ng is inferior? And is
therefore a suitable victim for murdcr°

RUPERT
(h031tantly)

Jellgg .

 BRLNDON
The fow who are privilcged to commit
murder,

KENTLEY -

- And just who might they be?

-BR..NDON
(a-slight smilo)

: Oh mysclf Phillip, ?ossiblx Rupert -

T 'RUPERT
Sorry, Kenneth. You're out,
KINTLEY
I'm serious, g.ntlcmcnl C e
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* BRANDON

So are we, Mry Kcntley

(Rupcrt moves to interrupt

but Brandon gocs right on)
The few arc thosc men of such ine
tellcctual and cultursl superiority
that they are above the traditional
moral concepts, Good and ovil,
right and wrong werc invented for
the ordinary everage men, the ine
ferior man - bccausc hc neceds thom,

o

KENTLEY
I gathcr you agrce with Noitzche
and his thcory of thc Superman,

_ - BR.NDON
I doo ’
' o KENTLEY
So did Hitlerd )
BRANDON

Hitler was a paranoic ssvage, His
supcrmen - all Fascist supcrmen -
were broinless murdercrs, I'd hang
any who arc lc¢ft, Fut then you sce,
- Itd hang thom first for bcwng stupid,
(o I'd hang all 1ncompctrnts and fools
; - anyway, There are far uOO meny in
<:> : the world.

KENTLEY ’
Pcrhaps vou should hang me, Brendon,
“beecausce I am so stupid I cannot tcll
whethcer you are cll scrious or not,
In any casc, I would rather not
~hear any morec of your - forgive me -
contempt for humanity and for the
standards of a world I belicve is

eivilized,
BRANDON |
Civilized}
. _ KENTLEY
" Ycs,
BR.UNDON .

Pcruaps wvhat is called civilization
is hynocrisvx _

| - KINTLEY |
6‘ , ‘ v Perhaps, : .

Q:‘f"‘"*" o\l - PP
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: BRANDON: \ .
I'm sure, Rupert, fortunately - S ' l

RUPERT:
Gentlemen, really, I =-

BRANDON: ‘
(rushing on thru this)
- has the intelligence and the
imegination to =

KENTLEY:
Please Brandon - I think wetlve had
Just about enough.

M

A rather long, awkward pause,

RUPERT:
Where are those books you set out
for Mr. Kentley, Phillip? 1I'd 1like
to see them myself if I may. ,

PHILLIP: '
Of course, they're ian the dining
room. MNr. Kentley, wouldn't you like
to see the books now?

BRANDON:'
(to Kentley)
I apologize, sir,
(with a smile) -
Again, I'm afraid I let myself
get carried away,

KENTLEY : -
That's quite all right, my boy.

There 1s another slight, awkward pause. Kenneth
lights Janet‘s cigarette, :

PHILLIP:
(to Kentley) -
I think itt!s a good collection,
Of first editions, I mean....

KENTLEY:

I'd like to see themess

: (as he and Phillip start
toward dining room)

May I use the telephone first?

(Pnillip looks at him)

Itd like to ¢all my wife, She

may have had some word from David,

U S PHILLIP'S voxcs.
o Ot cours?. C ) .

o as they go out

- It?g thia way. , e

TNy T
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Ru ert has moved to follow them out. .During the last
of the above,. he has passed Brandon, giving him a
quick look..

" RUPERT:
Brandon, -
- BRANDON:
Yes?
RUPERT:

You were really pushing your point
very hard., Not planning to do away
with e few inferiors, by any chance?

.f:,';'.'.'-_-.”-'-¥ o ‘-“ - ) -O«" "1."- :{""n" e r‘;:'d‘::;_ ke
- . Cy " .
]

, PAUSE. Brandon then gives a slight laugh and says:

BRANDON:
Ii'ma oreaturo of whim, Who knows?

i 'As Rupert continues out, Brandon:turns to Mrs. Atwater.- -
BRANDON:
Wouldn't you like to see the books,
: Mps, Atwater? ,
MRS. ATWATER: 1
{coming over) g
Oh indeed yes i .You know, ‘when 1
was a girl, I used to reed quite
a bit. E
i - (exits) '
i BRANDON: ﬁ
5 (stepping eside to allow her i
= _ - to pass into the foyer) i
kS Oh, we 811 do strange things in our B
% childhood.. *
= (he follows her, then )
| turns back) . | .
. Why don't you put on some records, - :
g ‘Kenneth? , -
| ‘ KENNETH: .
: Hmmh? !
| BRANDON:
2 A little atmospheric music goes E
% a long WaY . :
z (he ‘smiles end goes) i
THE CAMERA CLOSES IN on Janet and Kenneths - | ;:
‘ | . o JANET: . E
v LT e (angrily) : .
5 ..~ ...t He's puch a sly 14ttle devil, : D
ool ol ~ % . isn't he? Bringing us Back B ' o
4 Together Again.,e -
E {sneps on phonograph) ' b
B - With saxophonesees - o
_____ ;—m
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KLINETH |
Dontt let it pet you. He's always

doing sonctaing 1ike this,
- (thc rusic starts)

JuIJET
Im goinﬁ in thc other room.
' KENTETH
To sce the books?
J.NET

No. To lct Brandon scc me,

- . KENIETH
Do you carc what he thinks?

v J.;IIEJ.
. I know what hc thinks{ He thinks
I threow you over becausc David has
a bigger banl account,’

e ,  XEHUETH
Then why go?.

JANET
3ecausc, ..
(stops 2 sceend, Her enger
chantes to defianco)
Bocausc I'm chbarrasscd at being
here with you,

KENNETH
(srlllng)
Oh, Jancti}
JANET

, Never thought I could bc, did you?

. *  KENNETH
Honestly, no,

JARET ' e
Voll, I am and I don't likec it one bit,
(starts to coor, then turns)
I should think you'd have thc decency
to be cmbarrzssecd yoursclf.

-_ Uhl | -KGNYETH - |
\ihy? o~

: : J.NET v
You throw me over, chum, romcmbcr’
Iy, wouldn't friond Brandon love
to know thatl

(Kcrmeth looks at hor)
Whatts the matter?




‘with her.
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' KENNETH: ’
Nothing. I was just thinking.

: JLNET :
About what?

KENNETH:
Female vanity.
JANET ¢

Well,...I'm also embarrassed
becausesss

She starté to collect’the'plates“and then moves

across to put them on the chest, THE CAMERA GOING

L KENNETH:
Go on,

- JANET: S
Well,..you and David used to be such
good friends and you're not now and
it's my fault, I'm such an Idiot Girl,

’ KENNETH:
No, you're note.

He helps her with the plates,

JANET:
Then I'm giving a good imitetion of
one . o :
' (in exasperation)
‘Why must I try and be so smart with
everyone but David?

: KENNETH:
(surprised)
-~ Don't you kid with David?

, JANET? }
| {hesitates, then quistly:)
- I relax with David...thanks to you.

‘ .~ KENNETH:
To me%l >

: ~ JANET: o
Yes, That grim Sunday at Harvard,
when...you called it quits...David
took me for a walk. My chin was about
an inch from the ground but I couldn't
be the Gay Girl. I just relexed and
let everything pour out. The Real Real
Me stuff, .

: ~ {moves impatientiy)

- Did you hear that little pl.rase? I
hear myself saying things like that and
1 could...oh, where's David?

P




A slight psuse. Kenneth looks at her.

KENNETH C
You know, I'm enything but perceptive.
- © JANET |
| KENNETH
Just toke my word for it.
(laughs)

Brandon and his atmospheric music.

Another pause., They are looking directly at each
othere.. . v '

KENNETH
You're in love with David, aren't you”
JANET '
Yes.
KENNETH
I don't get it.
JANET
Get what?
KENNETH

Brandon made a crack when I got ‘heres.s
well, he sort of implisd that I'd have
a better chance with you again because
David would be out of the running, He .-

: . JANET
Wait! Do you mean before I got here,.
Brandon knew we had broken -

-~ KENNETH :
He even knew about you and David.

- JANET :

Vhet?!! Kenneth, he pretended to be
completely ignorant about it when I
told him.

KENNETH
What's going on here anyway?

JANET .
(striding to the door) —
'I don't know but I'm going to find
out once and for alll.

THE CAMERA SHOOTS OVER Kenneth's shoulder as she
crosses the room.. She opens the door to the foyer.
| 'JANET
Brandoneee.

Janet calls out:.

s vm_,
e vt At g
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: BRANDON'S VOICE:
Yes?

. JANET:
May I ses you for a moment?

BRANDON'S VOICE:
Certainly. .

JANET:
(to Kennsth)
Why can't he keep his hands off people?
(to Brandon, who appears
in the door.
Exactly what are you up td, chum?

Well, It'm up to getting you a coffee
if you like,

- JANET: .
Let's dispense with the charm.

As they talk, the CAMER.. PICKS UP Rupert who
, 8tands unobserved in the shadows in the foyser.

JANET:

Itd 1ike to kmow why you had the gall
~ to tell Kenneth he wouldn't have to
- worry very much longer about David and

ne o

. BRANDON: -
I don't think that's precisely what I
said, Kenneth,

JANET:
It's what you implied and 1 want to
know why !

BRANDON:
Some women are quite charming when
they're angry, Janst, Unfortunately,
youlre not,

KENNETH:
(angrily) .o
Cut that out Brendon, or I111 -

' BRANDON'
Wellt Chivalry rears its ugly headl

JANET'
I don't believe David's comingl

BRANDON:
(shrugs)

7 Walt ond s6ee
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: JANET: . : -
I don't have to, He's never this latey -
He's never late at all, And 1f some-
thing came up, he'd have phoned, I
think you deliberately arranged it so

he wouldn't comel

- BRANDONS -
‘Bow clever of me,

JANET:
{raging on)
I should've known you couldn't. just
give a party for Mr. Kentley. No,
you'ld heve to add something that ap-
pealed to your warped sense of humor,
Well, I hope you've enjoyed yourself,
Brandon. - I haven't. '
(very near tears, she runs out
" of the.room, Kenneth, with a look
st Brandon, goes after her)

Rupert, who 1is holding'a dish of dessert in each
" hend, watches her run by and steps into the rooms

RUPLRT:
Something gone wrong, Brandon?

- : BRANDON:

No...Janet just has a talent for being

bothersome at times., However.... .
(going to ‘door)

I suppose I'd better try to pacify hers
(almost out, he turns back

What'd you mean: something gone wrong?

' RUPLRT: ' .
.~ You plan your partiss so well that it's
odd for anything to go wrong..... ‘
; (casually) . =~
She seems to bo missing Davidy

vy BRANDON:
Arent't we all? o
(he goes out)

: THE CAMERA MOVES IN ON Rupert who is looking after
Brandon with a'curious expression. This is broken by: .

SR MRS WILSON'S VOICE:
.. .Two desserts, Mr. Cadell? '
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TﬁE CAMERA MOVES IN to the two., Mrs. Vilson has
come in with her tray to clear up. She does so during:

RUPERT
One for you and one for me, my love.

MRS. WILSON
Oh, Mr. C.l

, RUPERT
Well, the others don't seem to be in
the mood for ice cream.

_ MRS. WILSON
No, Though they could 2ll do with a
little cooling off...My it's = peculiar
party. Not that that surprises me .

Rupert has put down one ‘of the desserts. He now’
turns on a lamp and eats the other.

RUPERT
Vhy not?

MRS. WILSON
I could've predicted it this marnings
Both of them must've got up out of the
wrong side of the beds They've been in
a state all day. :

RUPERT
Mr. Brandon said he's always in a state

when he gives a party.

’ MRS, WILSON

This is the first time I've seen it.
Usually he lets me prepare everything
in my own way but -

(indicating a plate she

has picked up)
Look et this. The chicken' s hardly
been touched,

RUPERT :
(prodding her casually)
Vhat wes so different today?

MRS. WILSON
What wasn't? Mr,. Brandon was in the

maddest rush for me to clean up and get
" the table set -~ oh, 1t looked so lovely!

And then, when I was whisking out to do
the shopping, he suddenly told me to take

the whole afternoon for it}

: {Rupert gives her a look)
The whole afternoon - after that mad
rush in the morningl

: e
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RUPERT
Did he say why?

MRS. WILSON
No. Just a whim, I suppose. But when
I came back, he and Mr, Phillip were
going at it hammer and tongs.

RUPERT
Oh%? Vhat sbout?

MRS. WILSON
(reprovingly) '
Mr. Cadell, even if I did know, do you
think I'd tell? ' o
: RUPERT
{cheerfully)
I hope 80, ‘

. ~ MRS.- WILSON
Not me. I'm 1like the grave.

'As a matter of fact, she is at the grave now =
clearing plates from the chest on to her tray. THE
CANERA IS SLOVWLY WOVING around them,

, MRS. WILSON Q '
Look at this mess! It Just makes
double the work. After I have this
cleaned off, I'm just going to have.to
clear all those books off the dining

room table, bring them in here, and put .

~ them back in the chest - which 1s where
they were in the first placel

' _ RUPERT . '
Vhy di1d you serve from here anyway?

As they telk, the CAMERA SLOWLY BEGINS TO PULL
BACK FURTHER AND FURTEER. The chest and the two
figures remain in focus, but the voices get fainter
end feinter. We can see Mra. Wilson gesturling every
now and then toward the chest. The room is quite
shadowy., THE CAMERA KEEPS BACKING UP until it reaches
the doorwey, and there, in the immediate foreground,

_half-profile to us, is Phillip,

As the CAMERA RETREATS, we hear:

‘ MRS. WILSON ' _
It wasn't my idea. I had everything
1814 out in the dining room. And 1t
was just beautiful. Of course, on this
" thing, there isn't half the room. We
“‘couldn't even think of putting the
"flowers on it, though rather than these
candlesticks, I would have - personally,
- mind yoUsew R
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_ It 4s at this point that the CAMERA REACFES THE
DOORVAY and we see Phillip. The voices are only an
indistinct murmur now. Phillip tries desperately to
hear. Finally, he strolls cesuully into the room,
fighting to keep control of himself. As he walks over
to Rupert and Mrs. Wilson, their voices come up egain:

RUPERT '
..,.think you managed. quite well.

MRS, WILSON '
lMnanaged, yes! But you saw how bunched
up all the plotes snd silverware apd -

PHILLIP

. (to Rupert) ' ‘
Is she still harping on her teble and
how swkward it was to serve from this?
It's reslly much more convenient, you
know, because this way, people don't
‘have to go all the way into the dining
room to get their food and then come
all the way back here to eat it.

MRS, WILSON
(tertly) |
It seems to me they've gone all the
way in there now to have thelir dessert
and coffee.

PHILLIP
(rudely, as Rupert smiles)
Mrs. %1lson, please serve the guests,
don't lzcture them.s

Angrily, he turns and walks to the plano CAMERA
WITH HIM. Nrs. Wilson shoots him a lock, picks up
her tray - which i1s loaded with plates - and says,

- gotto voeoe to Rupert:

- MRS. VkILSON
We did get up out of the wrong side of
the bed, didn't we?

She goes out. Rupert stands alone for & moment
by the chest. Ee looks down ot it, thinking, Sud-
denly, the piono intrudes on his thoughts. Phillip
i1s pleying the scme gay, Jiering tune he did when
Rupert ccme in. This puzzles Rupert. He looks at the
chest agein, then turns and, CAMERA WITH HIN, goes
over to the piano.

L RUPERT
I'm in quite an embarrassing position.

PHILLIP
How do you meen?
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RUPERT '
I sesm to be the only ons who's having
a good time,

PHILLIP
You and Mrs. Atwater.

He s trying hard for control. Rupert looks at
him, then at the 1little lamp on the piano. Delib-
erately, he switches it on. The light shoots across
Phillip's face. ,

RUPERT ¥
What's going on, Phillip?

PHILLIP .
Would you mind turning. that off?

RUPERT
Oh, sorry.
(switches it off)

PHILLIP
I don't likec to play with a light in
my eyes. -

RUPERT
You know, Phillip, I get quite
intrigued when people don't answer
questions. And quite curious.

Fer off, from the streets below, comes the sound
of a police siren. It comes nearer and nearer during:

A paﬁse.
louder.

PHILLIP
Did you sk me a question?

RUPERT

~ Yes, Phillip: I asked you ‘a question.
PhillipAh;ars the siren now and plays

PHILLIP

Well? Vhat was_it?‘
RUPERT
I asked you whot is going on here?
- PHIILIP
A party. '
RUPERT

But. a rathar peccullar party. _
| (ke heors the siren) |
Vhet's it cll about, Phillip? .



- 1/13/48.
61,
PHILLIP:
| What's what all about? Stc; playing
: (7 "Crime and Punishment", Rurcrt. If you
: , want to know something, ccxme out with
(:) - itl Otherwise =- ,

The siren has reached its peak., It is right under
the window., Phillip stops playing with a bang.

RUPART'
(1ightly) . g
. Temper, temper,
© (Phillip moves to get up)
Don‘t stop.

_ | . PHILLIP:
I'd 1ike a drink.

The CAMERA PANS OVER TO the drink table with Rupert.

RUPERT:
Go on playing., I!'ll get one for you,
Scotch? E \ :

The siren is feding eway agein; Phillip is‘caimer;

PHILLIP:
( ' No, brandy.
<:> , v RUPERT'
(as Phillip pleys egain)
Fond of that little tune, aren't you?
(pouring the brandy)
I wish I could come straight out with
what I want to know, Phillip, Unfortun-
ately, I don't know anything. I merely
suspect, : '
(bringing the drink over)
I said -

= o S ‘PHILLIP:
I . I heard youa

The CAMERA PANS BACK WITH Rupert to the pianc,

. RUPERT:
This &ll right?

: PRILLIP: -

Thank you. ' i

(stops playing with his right
hand to take a drink)

It's fine.

€ (plays again)
There is a carved metronome on the pisno, Rupert
¥icks it up. ] ‘

i.®

Ak A vty o iy sa s -
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- RUPERT:
Do you use thia?

. PHILLIP:
Sometimes,

RUPERT:
I thought only beginners did, I
will say it's quite a -

S - PHILLIP:
o All right, Rupert. 1I'1l ask you!
‘ What do you suspect?

G, T b a3 54 RN I ST AN LTI N e m BT g s e e e et g S e
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RUPERT:

Oh, I've forgotten. But...

where's David, Phillip?

€E> , k PHILLIP:

I don't know., Why?

RUPERT:
Brandon knows,
“PHILLIP:
Does he?
, RUPERT:
Doesn't he? :
PHILLIP:

" Not that I ¥now of.

RUPERT
Ch cOme now.

~ PHILLIP: ’ ‘
I don't. Why don't you ask Brandon?

RUPERT:
I have, but he's too busy maneuvering
the other two points of the triangle.
What for, Phillip? Just what is Brandon
e ‘ , trying to do with Janet and Kenneth?
O | (Philiip laughs happily)
. ' VWhat are you laughing at?

L PHILLIP:
’ Nothing .
RUPERT:
Oh. Am I so far off the track?
| | PHILLIP: -
There's nothing going on at all,
Rupert. ” . ‘ :
) RUPERT:

You're more than usually allergilc
‘to the truth tonight, Fhillip. This -
'is the second time you haven't told it.

PHILLIP:
Thanks. When was the first?

RUPERT:
T'hen you said you had never .
strangled a chicken.
PHILLIPS

' Ydu're confused. Brandon dreamt that
up...for the seke of a very unfunny
jOke ° : o
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, RUPERT:
¥o, he didn't, Phillip. And
if you'll think back very cerefully,
you'll realize I know he didn't,
: (idly, he sets the '
metronome ticking -
et a tempo faster than
Phillip's)
About & year ago, I was up at the
farm, remember? And one morning
I saw you display your handiwork.
You were quite a good strangler,
as I recall, :

AN

_ . PHILLIP: :
Well, I - I just meant Brandon's
story wasntt true. I didn't mean
I hadn't killed any chickens.

RUPERT:
But that's what you said,

. PHILLIP:
Well, I didn't think it was a
suitable topic of conversation
while we were eating. :

RUPERT:
) . . (speeding up the metronome)
(:> ‘ You could have said that,

PHILLIP:
(playing faster)
411 right, I didn't!

RUPERT:
But we're not eating now, Phillip.
Why did you lie to me? o

PHILLIP: o
Because I don't like to talk about -
~ {cuts himself off) Lo

| RUPERT: | o
About what? About strangling chic -

PHILLIP:
. (suddenly stops playing)
I can't play with that thing!

At that moment, lights in the room are suddenly
switched on from the doorway. He whirls and what he
sees coming into the room, maekes him freeze with a

( frightened look on his face. Rupert looks at him
B o and turns. Mr. Kentley, followed by Brandon, is
o . coming into the room. Kentley is carrying a small

~ plle of books tied together with the piece of rope.




64. )
As THE CAMERA PUL*S BACK QUICKLY to a close-up of v

the parcel, we hear the rapid ticking of the met-
ronome and'

O P KENTLEY'S VOICE:
‘ : It's extremely generous of you,
Brandon. I don't quite know -

. BRANDON:
Please, You eppreciate first editions
far more than I, lr. Kentley.

Over the last, the CAMERA HAS MOVED IN AGAIN to catch
Rupert and Phillip. The latter is staring at the
rope. Rupert looks at the parcel and back at Phillip,

' RUPERT:
What's Wrong. :

XENTLEY'S VOICE:
It's very nice of you, Brandon,
You and Phillip must come to
dinner very soon. I'1ll get David
to fix the day, -

During this, Phillip hes grabbed the metronome and
stopped it., THE CANMERA is now back on Rupert and
Phillip. _ ' .

<:> | B o | . RUPERT:

. . What's wrong now, Phillip? Dontt
you want Mr, Yentley to have the
bocks?

PHILLIP:
; (unnerved)
: . .  Noe I mean I don't care if he has
- - them.: I just -

R RUPERT:

What? - "_

i o | PHILLIP:

3 I just think i1t!'s a clumsy way of
tying them up, that's all.

; Rupert stares at him, then back at the books. Over
-y this, we hear: - _

‘ > MRS AT]ATER'S VOICE.
You called Alice a little while
ago, -didn't you, Henry?.

' o KENTLEY'S VOICE.
. o Yes, i

s R T ni e el g
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JANET!'S VOICE:
And no word from David, '

' KENTLEY'S VOICE:
Nq.

S KENNETH!S VOICE:
I don't think you really ought to WOrrys.
David!s never had any trouble in taking
care of himself,

v During this, THE CAMERA HAS PULLED BACK TO SEOW
Phillip

getting up from the piano and going quickly to the

drink teble. Brandon has seen this and casually excuses

himself

ana goes over to Phillip, As THE CAMERA MOVES IN

ON them, we see thet Rupert has not missed this and is
slowly strolling toward them., The conversation between

Phillip

In

and Brandon is.in muted, tight tones,

. ‘ BRANDON:
Take it easy, Phillip,
B PHILLIP:

Rupert's on to something,.
-BRANDON:

He isn't. Now let up,

the Background, the voices of the others can be

heard~distinctly._

Rgp

The

A A
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PHILLIP:
I've got to have @ drink, Brandon,
(starting to pour brandy)

~ BRANDON: -
(holding his arm) o

You've had enough. You are not going
to -

. PHILLIP:
v (evenly; cold anger)
Teke your hand off my arm, o

(a second, then Brendon does)
Don't ever again tell me what to do
and what not to do, I don't like it,
Brandon, and I'm not going to -

ert appearSlat the edge of sceney .
B BRANDON:

Kecp your voice down and have your
 rotten drink, =

SCENE WIDENS as Rupert walks over,

B
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RUPERT: ‘
I hope I haven't upset. Phillip. '

BRANDON: |
: More likely mixing hls drinks. |

RUPERT:
(to Brandon)
You seem rather upset yourself.

BRANDON:
Do I? '

RUPERT:
(firmly)
-Yes,s There's scmething that's upset-
ting the two of you a great deal.
Something that -

He is interrupted by:

MRS, WILSON'S VOICE:
Excuse me, sir, -

THE CAMERA PULLS BACK so that we see Mrs, Wilson,
She is standing near the others, with her tray.

BRANDON:
Yes? ‘

, " 'MRS. WILSON:
There's & lady phoning for either
Mr. Kentley or Mrs., Atwater,

MRS. ATWATER:

It must be Alice., 1111 talk to her, .
Henry. v ' _ |

- KENTLEY:
All right. ‘ |

MRS, WILSON:
Down the hall to your left, dear.
In the first bedroom.

MRS. ATWATER:
Thank you, C .

She goes out. Mrs., Wilson comes down to the chest -
with her tray and sterts to clear. The top of the ‘
chest 1s now in the IMVEDIATE FOREGROUND. Over it,

we can see the dining room eand the swinglng door

to the kitchen. At the EXTREME RIGHT OF SCREEN is

Rupert his back tc¢ CAMERA, .

During the 1bllowing convereauion, Mrs, Wilson clears
everything off the chest (except the cloth and candle=
sticks) on to her tray which she then carries 1nto

the kitchen.
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JANZT'S VOICE
Mr. Kentlcy, do you suppose David _
could possibly be home? ) '

§;>' _ : KZNTLEY'S VOICL
' . (worried)
- I don't know, Janct. I hope 8o,

RUPERT!S VOICE:
I hate to throw a damper, but if David
were home, I should think he'd be
callin%...rather than Mrs, Yentley.
Wouldnft you say so, Brandon?

- BRANDON'S VOICE:
I wouldn't know,

RUPERT'S VOICE'
The David I remember was very polite
es. &S wWell as very punctual,

JANET'S VOICE:
He hesn't changed.

RUPERT'S VOICE:
Of course, if he isn't home, where
could he be? :

PHILLIPYS: VOICE:
f ‘ (very nervously)
' (:) : v Don't ask me, I...don't Pnow.

BRANDON'S VOICE:
He might be any number of places.

R RUPERT!S VOICE:
Such as?

. Hrs. Wilson is now =mcen coming out of the kitchen. :
During the following, she picks up some books from the r *
dining room table, brings them into the living room and '
‘puts them down on the floor by ‘the chest RIGHT IN FRONT

OF CAMERA. ‘

BRANDON'S VOICE:
The Hervard Club or the Bradley's
ere having & party or - well, he .
might even have gone down to Jenct'!s,

EUPERT'S VOICE:

Whyr
o - BRANDON'S VOICE:
B o R Perhaps he decided to pick her up
o e _after ell, '

m 4, ” i sor i A o S e L Nny g - F2 T e ""“"""‘a«“
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JANET'S VOICE:
I phoned my place after I spoke to

g:\ v | Mrs, Kentley. ,
() | |
: : KENTLEY 'S VOICE:

He hadn't been there.

‘ ~ JANET'S VOICE:
No. I left s message Just in case
bute.o

RUPERT'S VOICE: .
/e might have a better chance of
finding where he is now if we knew
vhere he was this afternoon. What
“~do you think, Prandon?

BRANDON'S VOICE:
I haven'!t the least idea where he
was this afternoon.

RUPERT'S VOICE:
“But don't you think it would help if
we found out where he was.

BRANDON!'S VOICE:
I....80ppose so,

ﬁ(:) : - Now Mrs. Wilson takes the tablecloth off the chest,

: ’ picks up the candlesticks and carries them into the
kitchen., The top of the chest is now bare and
empty - directly in front of us,

KENTLEY'S VOICE:
v I know David was going to the Club
3 _ to play tennis this afternoon and’
e I know he got there,

[ | BB : o ‘_ , RUPERT!S VOICE:
IUEEE B | - Why?
o ' ' KENTLEY'S VOICE:

Because somsone phoned from there with
& message that David would meet us here,

. .. RUPERT!'S VOICE:
Do you know who gave the message°

. KEHTLEY'S VOICE"
No,
o o N RUPERT!S VOICE:
‘/(u»\ Then obviously, David must've run
L) . into someone at the club who changed
‘ ‘ o - his plans, You weren't thoro today
»by any chance, Kenneth? .

.




o 69
: S KENNETH'S VOICE: *
No. I wish I had been,

RUPERT!'S VOICE: -
I don't suppose you or Brandon were,
Phillip. .

: PHILLIPYS VOICE:
No,. .
BRANDON!S VOICE:
Hardly. We had our hands full,
Getting ready for the party.

RUPERT'S VOICE:
Oh, was there & lot to be done this
aftcrnoon? v

BRANDON'S VOICE:
You knoweeeo

RUPERT'S VOICE:
Yes, -

" Mrs., Wilson now comes out of the kitchen, picks
some more books from the dining room table and comes
into the living room to the chest. During this:

RUPbRT'S VOICE:
You didn't speak to David at =all today?

BRANDON‘S VOICE: .
No. Why do you ahk?,‘

: RUPERT'S VOICE:
I thought he might've phoned. To say
he'd be late or o mething, C

BRANDON'S VOICE:
. He didn't. Neither Phillip nor I have

T spoken to David since the day we invited

" him to the party,

o KEJTL?Y'S vo:cn-
‘That ts odd.

- ‘RUPERT'S VOICE: .
' T_Whab do you mean?

" : KENTLEY'S VOICE.
, Oh, I thought I hcard Devid on the
“”phona with- Phillip yesterday morning.

N RUP_.RT'S VOICE.
: ,Iigheally! C : S

1/15/48.
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: PHILLIP'S VOICE: '
Oh. -Yes. You did. 1I'd - forgotten.

- BRANDON'S VOICE:
hat were you talking to him about, :
Phillip? Did he call about the party?

) PHILLIP'S VOICE:
Yes, He...he wanted to make sure of
the time...That was all,

Mrs, Wilson is DIRECTILY IN FRONT OF CAMERA at the
chest. Holding the books she has just brought in one
hand, she leans down and tries to 1ift the 1id of the
chest with the other. Rupert, who has casually been
moving back and forth during the scene, turns at this
point and sees Mrs. Wilson's difficulty.

‘ RUPERT: . :
Let me give you a hand, Mrs., Wilson.

o MRS. WILSON:
Oh, thank you, Mr. Cadell.

Rupert now bends down and starts to 1ift thes 1id of
the chest with both hands. Just at that moment, how=:-

ever, Brandon steps into scene and with a seemingly
casual but firm hand presses the 1lid, which Rupert

has raised an inch or two, back down again. 4s he

does so: . . :

BRANDON: .
That's all right, Mrs. Wilson.
You needn't bother to put the books
back, Just leave them on the top
here, | |

MRS, WILSON:
| (putting the books on top)
211 right, =

As Brandon goes out of scene, she picks up the books
she has earlier placed on the floor and puts them

on top of the chest, too., Then she goes back to the
dining room to get the rest of the books,

During all this, Rupert has remained exactly where
he was: right by the chest. At Brandon's gesture,
he looked sharply et him, then back at the chast.

Now he stands, looking off screen, thinkings Slowly,

his eyes come back to the chest and the realization
of what may be in it hits him. :

In the doorway to the foyer, however, Mrs. Atwater
now appears, The telephone conversation she has Just
had has changed her to a serious, deeply worried
womean, . S R .
: o ‘ 3 - MRS, ATWATER: 0.S.
Honry...Alice "hasn't had a word from
David and she's frantic. '

LY e
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As she comes into thie room, THE CAMERA PULLS
BACK to show her joining the others,

KZWTLEY
. I'd better talk to her.

MRS. ATVATER
She hung upe. Sho began to cry so .
badly, she.s.Henry, I'm worried,

KENTLEY
What did she say?

MRS. ATWATER
She's been calling every place he
might be, Not once but scveral .
timese. 4nd now..e.Henry, she thinks
he might have had an accicdent and
wants you to call the police.

JANET:
The police??

Phillip's reaction to thc word is caught by THE
v CANMERA and Rupert. '

KENTLEY
{upset)
. I doubt if that will bc necessary,

Anite., David's not a childe I'm
sure he's all righty, Tesse

(suddonly, he stops and scems

to collapsc; & pause, then:)
Brandon, I think I'd better go home,
¥y wife nceds me ande,esthlis isn't like
DBV i d‘, HC‘,. Y :

BRANDOHN
0f coursc, I understand,
S  JANET |
May I go with you, Mr. Kontley?
. KENTLEY

Thank vou, Jancte. I'd like you toy
(storting out with Mrs, Atwater)

A | ERANDON “
I'll get your things.- Oh -~ Mr, Kentloy,
Your books.. ' .

KENTLEY
(taking them) .
Oh. . Oh yose. . Thank you,e -

BRANDON
{(going to the foyor with
_ "Kentley and Mrs, -Atwater)
: ‘ I can't tell you how sorry I am,’
Would you call me as soon as you
hear from David? . .




72, |

The CAMERA GOES with thom out of tho room into . ‘ ;
the hallway,

KENTLEY ' )
I'll be glad to, _

MRS. ATWATER :
. (as they go out) '
I'm sure the dear boy will turn
up somchow, Henry,

KENNETH
(to Janet - who is
ebout to follow)
Janet. KX

JANET

| KENNETH o
This is hardly the time but...I'm
awfully glad we tealked beforec,

JANLT .
So am" I, And David will bc, too.

KENNETH
That makes me feel goods Welleess
(holds out hand) o

- JANET
Konncth...whv don't you comec with us?
| KENNETH
Oh, I- .
v JANET

Plcasc, .
: (a slight pause)

_ - KENNETH
Thanks.,
Brandon comcs back from the foyer holding a coat,

‘ BRnHDON
Thls yours, Janct?

B JANET
- {coldly) o
Yos, 1111 Just carry it,
.(she starts out - thon stops in
the doorway and turns to Brandon)
Oh - thanks. :
(she goes)
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KENNETH
1'11 get my hat,.
BRANDON
O0h? Going with Janet?
- KENNETH
(embarrassed)

‘Well,...yes. We're all going.

~ BRANDON
(a smile)
Whet dié I predict?

Kenneth 1ooks s+ him, then turns sharply and goes
into the foyer, Brendon follows him, THE CAMERA, how-
ever, PANS BACK into the room., Phillip walks to DRINK
TABLE watching Rupert, who is still standing by the

chest, There is a strange look on Rupert's face, He 1s

completely lost in.thought, Almost unconscious of his
movements, he turns and slowly walks out of the room into
the foyer. Over this, we hear:

BRANDON'S VOICE
Good night, Mr, Kentley. I hope
Mrs, Kentley is better very soon,

KENTLEY'S VOICE
Thank you, '

BRANDON'S VOICE
You will cell the moment you hear
- from David?

4 'KENTLEY'S VOICE .
Yes. Say good night to Phillip for
us, will you%

There is the sound of the hall door opening. The
voices get further off.

_BRANDON‘S VOICE
Certeinly. Mrs, Atwater, thank
you so much for coming.

MRS . ATWATER
Thenk you for letting me come. I'm
8Orry we have to leave. Good night.

Rupert 1s now in the royer. Through the open door,
we omn see Brandon bidding his guests goodnight outside
in the hall. Mrs, Wilson is near the open closet and
when she sees- Rupert she says:

MRS, WILSON
I'll get your hat, Mr, Cadell,
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She reaches into the closet, Over this, from the
- BRANDON
Good night, .
KENTLEY

Thank you again for the books,
(we see him carrying the parcel)

Mrs., Wilson teskes a hat from the closet and hands
it to Rupert. It is the same type hat Kenneth, in the

~ hall outside, is wearing.

- RUPERT
o ~ {ebsently)
Thank you. ‘

St11] lost in thought, he puts the hat on, It 1s
tao smell for him, so small 1t looks comical and Mrs,
Wilson bursts into laughter. ' :

MRS, WILSON
Oh, that'!'s not yoursl

But as she says this, Rupert is taking off the hat
end the CAMERA IS RUSEING INTO A CLOSEUP of Rupert and
the hat. He looks at the inside of the het absently and
then what he sees produces & strong reaction, (Note:
The het might be tilted so thet the audience, too, sees

" the initiels: D.K,) Rupert shuts his eyes with a sick

feeling of horror: this is confirmation of his sus- -
picions, The CAMERA FULLS BACK as = | : '

" MRS. WILSON
Here we are,

She hsnds him his own hatband takes beck the one she
has given him = David's, Over ell this, we hear the

_group in the hsll saying "Good night." As Rupert starts

to leave, Brendon comes back into the foyer,

~ BRANDON
Oh, you going, too?
RUPERT
Yes, I must. Good night,
| 'BRANDON

- Good night. |
He holds the door open as Rupert ﬁalkg out.

Mrs, Wilson goes out into the'dining room, Brandon
closes the door but just before he does, we hear Rupert's
voice from the hell. = - . S
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, RUPERT'S VOICE: o
Let'me carry the books for you,
Mr, Kentley.

" For a moment after he has closed the door, Brandon
leans against it, 'a pleased smilc on his face. Then,
lighting & eigarette, he goes into the living room. The
CAMERA GOES in the room with him, ON HIS BACK.

Phillip is standing at the large window with a drink,
facing the chest, =~ ‘ \

. BRANDON:
(gaily mocking) .
- "Thank you for a lovely evening."
‘MGood night." "Good night." -
- .(bows mockingly)
"Ttts been cherming."
(laughs)
Phillipy, this pearty rcally deserves to
go down in history. N
. (Phillip moves impatiently)
Oh come on) It's all over and it
couldn't heve gone more bcautifully!l

PHILLIP:
Yes it could, Without Rupert,

: BRAKDON:
But he was brilliant{ He helped me say
8ll the things I wantcd to say to those
idiots. He gave thc party the very
touch I precdicted,

PHILLIP: ' :
{very tight now - and angry)
' The touch of what? Prying? Snooping?
Or just plain pumping? Do you know
how busy he was questioning me? -

~ BRANDON:
About what?
| PHILLIP:
(evasively)

Vhet difference? You wore busy in
"~ there arranging that other little
"touch" of yours, ' o

: _ BRANDON:
Whet touch? '
o ' PHILLIP:
. Tying up the books that waye
- | " BRANDON: -

. Oh, I thought it was wonderfule -~
Didnt't you 1like it?. - - -
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. PHILLIP
No, Branden, . I @idn't 1ike it one
.bit. You'll ruin everything with :
your neat 1little touches| _ |

BRANDON
Keep quiet! 'Mrs, Wilson's still here. o

Phillip shrugs end goes to the drink table,

BRANDON
Determined to get drunk, aren't you?

PHILLIP
(sweetly)
I em drunk.

BRANDON
And as childish as you were before when
- you called me s liar.

PHILLIP '
You had no business tglling that story,
' BRANDON |
Why did you lie anyway?
PHILLIP
(furiously)

I haed tol Have you ever bothered
for Just one minute to understand how
someone else might feel?

BRANDON
I'm not sentimental, if that's whet
you mean, -

PHILLIP

No, that's not what I mean but it
doesn't metterl Nothing matters ex-
cept that Mr, Brandon liked the party.
Mr., Erandon gave the party. Mr. Brandon
had a delightful evening. Well, I hed
--a rotten evening. : .
(he drinks).

i ) , BRANDON
Keep drinking end you'll have a worse
morning. )
PHILLIP

At least if I have a hangover, 1t'11
be ell minell :

Brendon hears what is behiud this. He looks st
- Phillip who is really trying to control himself, Outside
the large window, neon signs begin teo blink.

BRANDON -
: “(quietly - nicely) . ,
You know Phillip, I've been think-
ing. We ’deserve & real holiday
after it's all over,
(conttad)
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®
. BRANDON: (Cont.)
Where would you like to go? Of course,
I think we really should come back here
for & few deys first. Otherwise, it
~might look a little..... :

X PHILLIP:
_ (éu%ting quietly)
I've been praying I'd wake up and find
- We hadn't done it yete.

BRANDON: ‘
But why?

' PHILLIP:
{a 1little boy now)
I'm scared to dcath, Brandon. I think
we'lre going to get caught.

BRANDON:

(laughs) _
Therets not a chance, Oh, there was,
I supposc, but not anymore. Why,
welre prac =

(there is & sound from

the hall, He stops)
Is that you, Mrs, Wilson?

He moves away towards the doorway, CAMERA BOING WITH
him. Mrs. Wilson is standing there,

'~ MRS WILSON:
Yes. I'1l1 need a key to get in to
clemn up in the morning...that is, if
you're still driving up to the farm
tonight.

* BRANDON:
'Oh, welre driv1ng up all right,

‘He takes out hie key end gives it to her,

© MRS. WILSON: :
Thetts good, You don't look too well,
oithcer of you. Thanks, :

(for the key)
0f course, I could do with a rest myself,
but I want both of you ‘to come backﬁbrown
as berries, ..

| 5 " BRANDON:
~ We will, .

R . MRS. WILSON:
Well, I'm off, Enjoy yourselves,
Don't forgut to write and...mind your
Ps and Qs.
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As she goes out Brandon follows her. THE CAMERA
GOES with him. :He crosses to the hall telephone., As

he dials we see Mrs, Wilson go out through the front
door.

" PHILLIP'S VOICE
(sharply)
Who're you calling?

BRANDON
Only the gsrege,..,Hello? This
Is Mr, Brandon. Would you send
my car around, please?.,.Yes,
right away...Thank you,

“He ‘hangs up and returns to the room, CAMERA LEADING.
He goes to the chest, takes the books off and puts them

on the floor, Phillip watches him, frightened, When the

chest 1s cleared, Brandon straightens up, takes a breath,
then starts to onen the lid. He stops. ‘ .

BRANDON
We'd better draw the curtains,

Phillip goes to the big window, Brandon to the side-

"~ windows., But before sither cen reach the curtains, the:

doorbell buzzes, They stop dead,

- PHILLIP
' (2 petrified whisper)
Who's that..... Brendon, who's--

BRANDON
- Probably the garage man with my
‘car keys.

Despite his words, he goes quickly to the pile of

‘books end begins to put them beck on the top of the

chest, As he does this, he says:

‘BRANDON
Answer i¢t, : ’
‘ e PHILLIP
There hasn't been time for him to
get here,
BRANDON

Then maybe Mrs. Wilson's forgotten
some thing, Answer itt

-~ PEILLIP
Brandon...couldn't we pretend we tre
..not home? ‘ 4
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He comss rushing back 1nto the room,
to pleces now,

79.
BRANDON

With all these lights on? Answer it,
Phillipl

The doorbell buzzes eg2in as Phillip goes into the-
Brandon quickly puts -more books back on top of
the chest as:

PHILLIP!'S VOICES
Who 13 it?ccc¢0htio

| PHILLIP
Brandon...Brandon, it's Rupsrt,
_ " BRANDON:
-What?
PHILLIP

He wants to come up. He says he left
his cigarette case here and hs wants
to come upt

.BRANDON
Well, let him come,

- PHILLIP |
But You know he's lying! He's caught
onl He didn't leave any -~

- BRANDON

" Shut up and get back to the phone._

PHILLIP
I won't, -

BRANDON
Get back to that phonet

PHILLIP :

f.Brandon, I can't,

BRANDON:

You've got tol

, PHILLIP
No, - He knows and I'm not going to -

- Brandon slams him across the. face.

" BRANDON
Now you shut upl. -

He walks swiftly to the foyer.' The CAMERA FOLLOWS
s far as the doorwsy, From there, we see Brandon pick
up the dangling house phone. :

He hes gone
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BRANDON:
Rupert? Come on up...ch, of
course not, He‘'s just a little
tight,.eNo, we'll find it in no
time...Right.

Be hangs up and walks swiftly back to the living room.
Phillip is sitting on one of the chairs in front of the
piano, just barely rocking back and forth in silent

~anguish, Brandon goes to him,

Lo mmmmn:,

(harshly) '
Phillipoo.Phillip, listen to me,

- Rupert is on his way up now and
you have got to pull yourself
to%etherlac.Phlllip, did you haar_
me ?

Phillip sits dazed as though he has'not hsard. Brandon
helps him and takes him to the drink table, saying:

‘ "BRANDON:
Come on, Take another drink if
you must, But get hold of your=-
self and keep your mouth shut,
It!'ll be over in five minutes,
I don't know how much, if any<
thing, Rupert knows, But I pro-
‘mise you he'!ll be out of here. in
Tive mlnutes...one way or the
'Other. .
(Phillip stares
. at him)
Phillip, for those five minutes
you must pull yourself together,

do you = v
| . PHILLIP:
, (shaking h;s head)
‘ Brandon...
BRANDON: |

(grabs his arm)
Now lookl I am not going to be.
caught because of you =
| (doorbell rings) -
= or anybody elsel No one 1s
ﬂgoing to gst in my way nowl

In effect, Brandon, from here on 13 a madman, - He goes

qulckly out of the room into the foyer, CAIIZRA FOL! DVING, ‘

There, he turns left toward the bedrooms, THE CALERA,
however, STAYS ON ‘the door to the hall, The doorbell

rings again and we hear Brandon opening the bedroom door, -

A slight pause, then we hear Brandon’s footsteps return-
1ng, the doorbell rings again' the footsteps and Brandon@

N S
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breathing, And then = a gun appears in the IMMEDIATE
FOREGROUND., As Brandon's hands crack open the gun to
check the bullets, the doorbell rings again, Brandon -
bezins to come into scene as he advances toward the door,
putting the gun in his pocket, THE CAMERA PANS FROU the
gun to the living room doorway, Phillip stands there
starin% down at the gun, We hear the door open, and over
the following dialogue, the CAIMERA PULLS BACK.

| 'RUPERT!S VOICE:
~ Sorry to bother you, Brandong

, , BRANDON!S VOICE:
It's no bother at all, Come in,

Rupert enters, followed by Brandon, and casuélly drops
his hat Y : ' .

RUPZRTsS o .
. I knew you were leaving tonight
and I didn't want to be left
without my case,  Hello, Phillip,

" PHILLIP:
Hello, ‘ o
: RUPERT: -
I didn't mean to alarm you bgfore,
BRANDON:

You didn't elarm him, He's just
alightly anti-social tonighte

| RUPERT: .
Ohe I thouzht perhaps =

: BRANDON:
| (cutting him off) -
Any idea where you left the case?
. (watches Rupert '
carefully)

: RUPERT: ‘
{cheerfully) : B

- 'No, None at all,,.Completely un=
‘1ike me to forget it, isn't 1t? I
suppose & psychoananlyst would say

I didn't really forget it., I un=-
consciously left it because I wanted
to come bacl,,.But why should I want
- 'to come back? ' :

< S |

PHILLIP:
Yese Why? - R
| . BRANDON: |
For the pleasure of our companys
Or another drink, |

L - RUPERT: .
That'!s an idea, May I have one
for the road? .
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BRANDON ¢ o
{moving to drink . |
table) _ , : ‘
Of courseé A shortone? ' ‘
RUPERT !

" No¢ Iid prefer a long onegeeif
you don't mindy

BRANDON:
Not at ally Phillip, will you
fix Rupert a drink?

Phillip hesitates, then turns to fix the highball,
Rupert is now walking casually to the chest.

RUPZRT:
Now let's seesssThe last I re=
member having the case was when
I was = here.
‘ (he is at the chests

Brandon watches sharply)
I was about to open the chest
for Mrs, Wilsonsass. -

(picks up two or three

- booksi Brandon takes a

step to him)

swsyWhen you came over, Brandon,

During this, unseen by Brandon or Phillip, he has slipped
his cigarette caso from his pocket on to the chest. Now:
he turns away, puz zlod.;_ :

"RUPHRT:
But then what? I think I =

He turns back to ‘the chest and, surprise, sees the case,

RUPJRT:
Why look3
- (picks 1t up) |
Here it is. Right where I left '
it} Gentlemen, I beg your parw=
- don, ., Most humbly.eeliay I still
“have that drlnk anyway?

. BRANDON,

of courS?, :
: = RUPERT:
You really don't mind?

' ' BRANDON._
B Why should wol. -

. : RUPZRT
A Oh, you might beses .
. R (smiles without
s A R ' finishing)
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. BRANDON:
What?
_ . RUP:RT.

Tired, Ybu're sUro itts all right?

PHILLIP°
: (bursting)
He sald you could have it}

' RUPERT:
eseThank you,

’ - BRANDON:
(going to drink _
tablg% L _

Don't mind Phillip, I'm afraid he's
had a few too many, .
(takes the highball

and brings it to
Rupert)

RUPJR”'
Why not? After all, it was a partys
(aits = in the chair
David sat in)
It's vory pleasant to sit here with-
a good drink and gzood company. ‘

BRANDON:
I'm zlad, ‘
RUPIRTe :
Don't let me bo in the way.
' BRANDON:
of what? o
RUP3RTs.

I know you have things to do.
(a slight pause)-

: BRANDON: -
What do ‘you mean? ‘

RUPBRT"
Packing last minute odds and ends,.
You are driving up to Connecticut
toniOht Jaren't you?

e - BRANDON:
Ybs. But we're all packed..
RUPERT:

All ready...except for. one guast
“who must be gotten rid of,. '
. (sets down his glass)
Well, I'l]l be offeas -
, - (takes out cigarette
case).

i sevBs soon 88 I finish ny drink.
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BRANDON:
(going over with his
lighter)
There's no need to hurry, Rupert,

As:he lights Ruport's cigarette, the bulging gun in his
pocket is directly toward the CANERA,

s
e

LY .

£ Faai 477 {W

RUPERT: .
Thanks, I would like to stay a
bit., Perhaps even see you off,
' + {Brandon straightens
- up) o
I always hate to go home after -
a party, Particularly 1f the
evening has becn unusually sti-
mulatingeesor stran gee Like this
evening,

PHILLIP.

Y_What do you means strange°

RUPERT
Did I say strange, Brandon?

BRANDON:

‘You ofton pick words that éound
rather than meaning,

RUPERT?

I don't really know whet I moeant,

Unless I was thlnking of David.

BRANDON-
What was strange about David?

RUPERT:

'His not showing up. You don't

suppose anything did happen to
him, do you? .

BRaNDON'
What could have?

RUPZERTS
Oh, he riight've beon run over or
held up =

BRANDON:

In broad ‘daylight?

RUPJRT.

That's right, I'd forgottons It

must've been broad daylight when

it happened¢

BRANDON'

. When what happened?:

On this his hand goes into his gun pockoh. Now Rupert

notices.

THE CAMERA MOVES IN SLOVWLY as he ra‘r‘s his

glass and drinks.
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RUPERT: :
Whatever did happen to David,
Nothing I suppose.

TH= CAlIfZRA PULLS BACK, Brandon starts to relax, 4t this
moment, Rupert, aware of the gun and of Brandon's intent '
has to make up his mind whether or not to pursue the
courae he has started on thus risk his life, He gets up
and, turning his back to Brandon, stares thoughtfully :
ahead, From Brandon's angle, 1t looks as though Rupert

is staring down at the chest.

RUPIRT.
Still...where is ho?

BRANDON:
(on guard again)
'What's your theury?

RUPERT:
Mine? I was considering Janot's
for tho moment.

’ BRANDON:
I 44dn't know she had one.

. RUPEZRTS '
Yes you do, I couldntt help over=
hearing beforo, I gather she thinks
you kidnapped David,..or did something
to prevent him from coming,

BRANDON:
I'n not intorosted in Janotfs prattle,
- But you always interest me, Rupert,
Do you think I kidnapped David?

RUPERT:
It's the sort of mischiof that would
have appealed to you at schoole For
the excitement, Tho dangere

.

‘. BRANDON:
It would be slightly umorse difflcult
to pull offnow, though, don't you

think?
... RUPERT:"

Oh, you!d find a WoaYe
.BRANDON:

wa? I mGaN, ¢ o BUPPOEEG FOU WO I.
How would you = got David out of
-‘the way?

"Brandon looks quizzically at Ruport. He is now trying‘
to test how much Rupert really knows._ '




RUPER
Oh, .you're much better at
that sort of thing than I
am, Brandon,

'BRANDONS'
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© But what would you dog..if

you were I?

- RUPERT:
Welle..
e (smiles and puts
down his drink)
esslf I wanted to got rid
of David, first I'd,s.inv
him for a drink, At tlic
or sone quiet little bar,

ite
cludb
Or

"better yet, I'd invite him

hore,,.30 no one would se
tozether,

- BRANDON :
That's good, No witnesse
Then what? | :

.+ RUPZRT:
Well, let's sco, David w
- arrivesee

 THE CAMERA TURNS AND AP?ROACH:S the door to the foyer,

ass

e us
Se

ould

RUPJRT!S VOICE:
I'd take his hat in tho hall

and bring him in heree I
offer him a drink and the
‘brobably sit down =

THE CAMERA HAS IOVED back into the room and turns to -

focus on David's chair as:

_Ybs.*
‘r

: ' RUPERT'S V
.Now. David was very stro

'q

'BRANDON1!S VOICE:

OICE:
ng as

T roecall so he'!d probably have

to bo knocked out,.eOh,e -
I!d heve Phillip play the

I kflow.
piano

whilo I walked quiotly'bohind

the chair =

n he'd |

THE CAHZRA HAS IIOVED to the aide of the chair.
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RUPLRT'S VOICE°
eeoand hlt him on the head with
something,..Now his body would
rall forward to the floor,

On this, the CAMERA PANS to the floor in front of the
chair,

BRANDON'S VOICE:
Just ¥nocked out?

. RUPERT!'S VOICE:
Yes, Just lkmocked out,

BRANDON'3 VOICE:
“here do you put him now?

The CAIERA HOVES OVER and the edge of the chest comes
into the picture., Rupert's legs-come into scene and
beyond him but in the foroground, enough of Brandon

to show his hand’ going again into the gun pocket,

e RUPERT:
‘vell, I'.. *

The CAMERA PANS UP to Rupert's face. He looks at the

chest then shows he is aware of Brandon and the gun
behind him, The CANERA PULLS BACK OH:

RUPEFT.
I think I'd get Phillip to help me
carry him ocut of the room =
{moving & bit toward door) -
- dowvm the back stairs and together,
we'd put him in the car,

. The CAMERA MOVES BACK, Brandon comes'forward, a

momentary smile of rellef on his face.

: BRANDON-
Yout'd be seen,
o  RUPERT:
Whatz
- BRANDON:

' You said yourself if anything did
- happen, it must have happened in
broad dayllght. ‘

I'a forgotten...That means Itd have :
to hide the body someplace until dark,

2 S W T RS
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BRANWDON: :
Yes. You would, But where, Rupert?

Rupert strolls toward the chest and stands with his
back to it, '

- RUPERT: -
Well... ' .

He hesitates, There 1s a crash, They turn to see
that Phillip has hurled his glass into the fireplace,

HILLIP:
- Cat and mouse, cat and mouse,

" BRANDON:
Phillip}

Phillip goes to the drink table and starts to pour
another drlnk, savlng almost to hlmself as he goes:

" PHILLIP:
Only which is the cat and which is .
the mouse,

BRANDON:.
(going to him)
Thet'!s enough of that,

PHILLIP
liind your own business,
* BRAI'DON:
That's enough, Phillip,
PHILLIP:

{sharply)

I told you before: mind your own business,
Brandon hesitates, thenvturns to Rupert with a shrug,

‘ - - BRANDON: '
Well, 1t reclly isn't my business,
I'm not his keeper,..w/ith him in :
this condition, though, there doesntt-
seem to be much point 1n your staying,
Rupert, That is -

(pointedly) '
- unless you came back to find somethlng
besides your cigarette case,

RUPLRT:
You mean, for example, to find whether -
You'd really gotten prid of David?

o ' BRANDON
Yes, That's what I mean,

. A slipght pause. Rupert is conscious of Brandon's

hand in the gun pocket, He hesitates, then smiles,

ey J;cfi.’:‘;‘ﬁ-\'.:wz:;‘ NIRRT LT
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RUPERT:
You're as romantic as Janet, I don't
think for one moment that you kidnapped
David,. ‘ ‘ :
: (Brandon relaxes; the hand
cones out of his pocket) ‘
Oh, I admit Janet put the notion in my
"head,..but I'd never have mentioned it
eeeif it weren't that you seemed to be
carrying fear of discovery in your pocket,

BRANDON: .
What? ,
* RUPERT:
That 1s a gun, isn't it?
o BRANDON
IOhooc )
' RUPERT:

" That teased my suspicions more than
- anything, To tell the truth, it
really scares me a little,

BRANDON:

(laughs and takes out the gun)
Oh, I'm sorry. - I don't blame you, but
“essiHere, : : _ .
(tosses gun on the piano)
You can relax,..I have to take it up
to the country, _ _

(moving to Phillip)
Theret've been several burglaries an
poor motherts a bit on edge, ,

- (to Phillip) : :

Finished? _
: o PHILLIP: ‘
All‘rightm_g s ’ ‘ .
(downs the last of his drink)
| RUPERT: -

0dd the way one can pyramid simple facts
into wild fantapies, isn't it?

~ BRANDON:
. ~ (taking Phillipts glass)
We 2ll do 1t, About finished, Rupert?

During the following, he .returns Phillip's glass to the
drink teble, stopping on the way to turn out a lamp,
This is his way of saying the evening and questioning
are over, At the same time, Rupert moves casually to

~ put himself between the gun and Brandon, This should

face him so that his back is to Phillip,
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RUPERT:
Yes, 1I'll be running along.

o But he makes no move, Instead, he casually feels the

outside of right coat pocket and then puts his hand in,

THE CAMERA IS NOY ANGLED TO CATCH the two
slde windows beyond him, Just before Rupert finishes
the following, the neon sign outside those windows goes
on, EHuge letters blink alternstely red, white and
gI‘een. : .

RUPERT:
It¥s a lovely night, You'll be driving
up in good weather, '

As he talks, the CAMERA SLOWLY MOVES IN and Rupert'é
hand comes out holding the piece of rope., CAMERA HOLDS
on rope as Rupert, talking, turns his body and toys

with the rope, THE CAMERA PANS OFF the rope to Phillip

who is staring down it, 'All this during:

RUPERT:
I almost wish I were going with you,
It might be rather exciting, Driving .
at night always is, but driving with
- you and Phillip now might have an
additional element of =

PHILLIP:
(elmést a whisper)
He's got it} - o
(Brandon turns, Then, a shout:)
HE'S GOT IT!

On this, he makes e dash for the gun, THE CAMERA VHIPS

' BACK, Phillip grabs the gun and holds it at Rupert,

Simultaneously: |
B - BRANDON:
Phillipl

_ PHILLIP:
(half to himself)
He knows he knows he ¥nows}

:'ffThrough this,'Brandon étarté to Phillip, saying:
R | ~ BRAYDON: o

A1l right, Phillip, Easy. I'll
take'carerf~- ’

""" But Phillip swings so that he is covering both of them .

with the gun, He is building to sheer hysteria nowy

'™

-’“'7H;ZZBrandon stops on: -
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PHILLIP:

{to Brandon)
No you won'ty I'd jJust &s soon kill
you as kill him, Sooner,

(tightly) S .
This is what you wanted, isn't it? Somex
body else to know,. Somebody else to see
how brllliant you ares Just like in school,
Well, I told you he'd find out!

: . (beginning to rant hysterically)

But you had to have him here and now we're
done for! Now he knows} Now he «

BRANDON ¢

(over-lapping)
Shut up SHUT UP}

. ~ PHILLIP: o
Nol You made me do it and I hate you I
hate both of us and I don't care any-

He has turned further toward Brandon on this, giving
Rupert the opportunity to step closer to himsy Now
Rupert lunges for the gune, The movement startles
Phillip into firing but Rupert closes in and wrenches
the gun away from him, Dolng so, he hurls Phillip-
awey so that Phillip falls half on the plano bench,
half on the treble section of the keys which clatter
thinly, . Ee buries his head in his arm, crying,

‘ - BRANDON
Stupid, babbling drunk,:
(coming cléser)
- I'm sorry, Rupert,

Rupert's hand has been grazed by the bullet, Now he
takes out a handkerchief to sponge the blood, using
.this,action,ta“lightenvthe'fact that he is pointing

~the gun directly at Brandon,- Brandon stops in his
- tracks,. - ' _ :

o RUPERT: .
That's all right,..When you really
want to kill, you don't miss. Not
at that range,- .
(wipes his hand)

.. BRAUDON: :
Oh, "of course he didn't want to kill
You.- He didn't know what he was doing
eso@nymore than he knew what he was

- Bayinge~ . ' ,
(trying to edge closer)’ -
He - I didn't want anyone to know this, -
but - he's been becoming an alcoholic,
Rupert, a dipsomani &' .
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RUPLRT:
(quietly, as he puts the
handkerchief back)
Please step over there, Brandon,
(gestures with the gun)

BRANDON:
{hesitates, then moves)
Phillipts drunk, Rupert., You don't take
those nightmare ideas of ,his serious =

RUPERT:
(cutting him quietly)
Brandon, I'm tired, In a way, I'm
frightened, téo, But I don'!t want to
fence anymore,
(starts slowly toward chest)

‘BRANDON:
What are you going to do?

RUPLZRT:

I don't want to,..but I'm going to look
inside that chest,

BRANDON:
Are you crazy?

RUPERT:

I hope so, I honestly hope so.

.~ BRANDON: ’
Rupert, this has nothing to do with you,
Dontt}.

, RUPERT:
Itve got to.
o ~ BRANDON:
Ruperti
RUPERT: .

. Itve got to look 1nside that chest.

S

B?AJDON:
{a'second, then:)

.All right. GO AIEAD AND LOOKI -

Rupert is at the chest now, He pauses, then,
still holding the gun, reaches down for the 1id with
his free hand. - .

BRADON:
{(vielously)

- I hope you like what you seel
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Rupert shoots & look at hir then savagely throws
back the 1lid of the chest, The pile of books on
top slides to the floor with & thunderous crash,
Rupert looks in the chest, Silence, Then:

RUPERT:
(very low)
NO....NO...

Quickly, he slams the 1id down and moves from the
chest as though to.get away from the indecency,

BRANDON'
"(the beglnnlng of his plea)
Rupert...
RUPERT‘

v (almost ito hlmself) ‘
I couldn't really believe it was true,.

-

' ' "BRAIDON:
Rupert, pleasel

Rupert turns to him, pointing the gun,

 RUPERT: :
~ (harshly) S .
Please what? D .
-~ BRANDON:

Listen to me, Rupert, Please listen,
Please let me explain.

RUPERT:
Ex plain? Do you think you can explein
that°?
(1ndicat1ng the chest) .
|  BRANDON:
4 (violently) ‘
Yes! To you I can} Because you'll
understand} - '
RUPLRT:
{angrily)” | |
I'll understand?! ‘lhat makes -
BRANDON:

{over-riding feverishly) .
Rupert. Rupert, remember the discussion
we had before with lir, Kentley?

RUPERT: T
Yes,

BRAWDON- ‘
Remember we said the lives of 1nferior
beings are unimportant?




1/13/48
94

. BRANDON:

cmember we said, we'lve always said, ,

you and I, that moral conccpts of good

and evil and right and wrong don't hold

for the intellectually supcrior? Rem-

ember, Rupert? o

RUPERT:
(weaker)

Yes., I remember. ..

_ BRANDON
(stuttering excitedly) .
- Well, that!s all we've done, Rupert,
That's all Phillip and I have done!
He and I have lived what you and I
have talked! I kncw you'd understand
~hecause you have to, don't you sce?
¥You have tol : '

Rupert stares gt him, then slowly sits down. There is

a long pausc,

"RUPERT:

(quietly)
You have thrown my own words in my
face, Brandon. You were right to.. Iir
nothing clse, a man should stand by his
words..eBut you have thrown the sound -
of rcasoning at mec, not reason itscif.
You have given my words a meaning I
never drecamed of. You have tricd to
twist them into a cold, logical excuso
for your ugly murder.

(his voice rising)

ey never were that, Brandon, and you
can't make them that. Therc must have
been something deep in you, from the
very first, to let you do this thing.
But there has always bcen something
deep in mc that could never let me do
. 1te.ee0r be a party to it now,

BRANDON:

_ (low) '
What do you moan? _
' ' " RUPERT:

(gets up; with mounting anger

until ho is almost in toars)
I mcan tonight you have made me ashamed
of every concept I have over had of
superior or inferior beings! But I thank
you for that shamel Because now I know
the truth, and the truth is that humanity
cannot be divided into categories to suit
our own ends. We arc each of us a human
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RUPERT: (Cont, ) R
being, Brandon, with the right to live
and work and think as individuals! Yes,
but with an-obligation to the society
~we live inJ By what right do you dare
say there is a superior few to which
you belong? By what right did you dare
decide that that boy -
. (indicating the chest)
- was inferior and could thercefore be
killed? Did you think you were God,
Brandon? Is that what you thought
when you choked the 1ife from him%
Is that what you thought when you
scrved food from his grave? '
(violently)
I don't know what you thought you
werce doing or what you are, but I
do know what you've donel You've _
murdored.,  You've strangled a follow
human being who could live and laugh
and love as you never could! And never
will nowl -
5 (starts to window)

' BRANDON:
What are you doing?

RUFPERT: L
It’s not what I'm doing, Brandon, TIt's
what socicty is going to do...What that
will be, I don't-know, But I can guess
and I can help..,You're going to die,-
Brandon. Both of youl You're going to
die} .

-

CAMERA GOES WITH HIM to the window, moving in to a CLOSE

UP. of the gun as Rupert raiscs it and fires three shots
into the air, THE CAMERA NOW BEGINS TO MOVE BACK TO
INCLUDE ell three figures in the still room: Rupert at
the window, Brandon watching him, and Phillip sitting
tensely at the piano, As THE CAMERA MOVES BACK, wo
begin to hear sounds from the strect beolow. First, a
few cxcited questioning voices, thon a police whistle,
running fect, another police whistle.. As Phillip hears
these sounds, his body slowly relaxcs, -

a PHILLIP:
(quictlyy
They'rc coming.es

‘He begins to pick out the same tune he has always

played with onc hand., A siren sounds,

: PHILLIP: .
' (to himself, rcally)
It's all over.e.I'm glad,

As the siren comes -closer, he continucs to pick out the

. tun®d, But the voices, the whistles, the sirens, all got

louder and louder, ‘Thé world is beginning to know,
v : « THE END = ,




