REBEL W THOUT A CAUSE

by

Stewart Stern

CAST OF CHARACTERS

JIMS FAM LY

JIMS GRANDVA: A chic, dom neering woman in her sixties who
has made her son Frank dependent upon her for every
breath he takes. She is the irritant in the

JIMS

JIMS

househol
Frank's

FATHER:
able to
to Jim

MOTHER:
husband
not her - i

d--the silent ruler--the silent eneny of
marri age.

Frank i s an unfeathered man who has never been
have f un. He is anxious to be a real father
but has never | earned how.

Tense and i mmature, she has never found the
she married. Upset by the presence of her
n-law, mated with an ineffectual and joyless



man, she takes out her disappointnment on himand on
her son.

JIM The angry victimand the result. At seventeen he is
filled wth confusion about his role in life. Because
of his "nowhere" father, he does not know how to be a
man. Because of his woundi ng nother, he anticipates
destruction in all wonen. And yet he wants to find a
girl who wll be willing to receive his tenderness.

JUDY' S FAM LY

JUDY' S FATHER: a junior partner in a law firm Boyi sh,
attractive and debonair. Because he is frightened by
t he adol escence of his daughter, Judy, his only
recourse is to criticize her.

JUDY' S MOTHER: Sel f-centered and frightened by the com ng of
m ddl e-age. She feels that Judy's bl ossom ng youth
Is threatening her wifely position as the desirable
obj ect of the husband's attentions.

JUDY: The victimand the result. At sixteen, sheis in a
pani ¢ of frustration regarding her father--needing his
| ove and suffering when it is denied. This forces her
toinvite the attention of other nmen in order to
puni sh him

BEAU. Judy's brother. Because he is very young he is a
danger to nobody and thus will grow up happily--
certain of the love of his father who feels confortable
in giving it.

PLATO. Son of a divided famly--an absent father and a
traveling nother--he feels hinself the target of
desertion. At fifteen he wants to find a substitute
famly for hinself so that he need no | onger feel
cold, and especially a friend who will supply the fatherly
protection and warnth he needs and cannot fi nd.

BUZZ: A sado-masochi stic boy of seventeen, who acts out
aggressively his idea of what a man should be in order
to hide his real sensitivities and needs. He was
probably rejected by both parents and nust constantly



court danger and nust constantly court danger in order
to achi eve any sense of prestige or personal worth.

THE KI DS

HELEN, CRUNCH, MOOSE, GOON, CHI CK, COXXIE, ML: Al
searching for recognition in the only way avail abl e
to them all suffering fromunfulfilled hungers at
honme; all creating an outside world of chaos in order
to bear the chaos they feel inside. They are
soldiers in search of an eneny.

FADE | N.

A deep night sky. Matte shot. Canera searches slowy
upward t hrough the heavens and the silver tone of a bell is
heard soundi ng the strokes of m dni ght.

On the final note of the bell, canera is full on the MIky
Way and there it rests, just |ong enough for a burst of
Easter singing to arise. The hymm is sung by the crude,
unmat ched voi ces of children. Canera pans down to include:

Spire of a church. Canera continues its dowward pan as the
singi ng conti nues and we pass a w ndow beyond which is the
source of the singing. Canera pans off w ndow to show- -

Long shot. City. N ght. Suddenly reveal ed--crisp and
sparkling wwth lights. Canera pans down and over:

A lonely street full of parked cars. The singing dimnishes
but a thread of it remains. A car has just parked. The
headl i ghts snap off. A MAN energes whistling the sane

mel ody and pulls sone gifts fromthe front seat. He slans

t he door and starts down the street in the direction of a
house with bright w ndows. He nust pass an enpty lot full

of rusty grass and litter which [ies in darkness between two
street |ights.

As the MAN wal ks by the lot, still whistling, a GROJP OF
FIGURES rises silently fromthe grass, figures who have been
l ying in conceal nent until now. They step noiselessly onto
t he pavenent and follow the MAN. At the sound of their
boots the whistling stops.



The MAN gl ances behi nd himand sees the figures wal ki ng
after him filling the pavenent. A street |ight shows them
to be boys and girls and all quite young. The MAN nobves on
nore swftly and the sound of their pursuit increases. He
begins to run toward the |ighted house and the foll ow ng
steps run too. Suddenly he stops under the next street
light and turns to face the figures. They are upon hi m and
around hi m qui ckly. Nobody speaks for a nonent, then one of
the boys grins. His nane is BUZZ He is big and filled

Wi th an awareness of his own masculinity.

BUZZ
(friendly, cool)
That was pretty what you were
whistling. Wistle sone nore.

The MAN whi stles a nervous phrase, trying to nmake a j oke of
the situation which he doesn't understand.

BUZZ
(conti nui ng; suddenly)
You got a cigarette?

MAN
Oh, | think so--

The MAN funbles in his pocket, finds a pack and drops it in
hi s nervousness. The FIGJURES wait until he picks it up. He
of fers one to BUZZ.

MAN
(conti nui ng)
Filter tips.
BUZZ

(smling, encouraging)
You snoke it. Snoke it, Dad.

Smling uncertainly, the MAN puts the cigarette in his nouth.
BUzZzZ, still smling, takes out a packet of wooden matches.

BUZZ
(conti nui ng)
"1l light it for you, Dad.



BUZZ ignites a match and holds it near the Man's face for a
second, searching it. Then he ignites the whol e box under
his nose. The MAN shrieks, and his packages fall. BUZZ

sl aps himsharply, his smle gone.

The canera pans away as the figures enclose him and hol ds
on a small nechani cal nonkey which has dropped fromits
wrappings. |t begins to dance nadly on the pavenent, then
runs down.

The feet of the figures scatter past the unnovi ng nonkey.
Then canera rises to show that the man has di sappear ed.
There is a nonent of awful stillness, then we see a boy
com ng down the street alone. He is quite drunk, and he
slips once. This is JIM a good-looking kid of seventeen
wth a crewcut and wearing a good suit. The spilled
packages on the pavenent stop him He bends down to see
what they are and picks up the nechani cal nonkey fromthe
w eckage. He smles and winds it up. He sets it on the
si dewal k and sits down. He watches it dance for a nonent,
happily. A siren is heard distantly, grow ng |ouder. JIM
pays no attention to it as he wi nds the nonkey again and
releases it for its dance.

SUPERI MPOCSE TI TLE: "REBEL W THOUT A CAUSE" STARRING = as
siren rises piercingly close, and JI M| ooks up, we:

DI SSOLVE TO

Cl ose shot. Throbbing Iight of police car. N ght. The
siren screamng wldly, then dying. The sound of brakes.
Canmera noves to reveal the police car stopped at the
entrance of a Precinct Station. Two officers disnount,
beari ng between themthe struggling JIM They bear himup
the steps and in through the doubl e doors.

| nsi de precinct station. Reception area. A |arge open space
onto which several corridors converge. In the mddle is a
Sergeant's desk, really a quadrangular counter in the center
of which the SERGEANT stands. There are a few gl ass-wal ked
I nterview ng roons which open off the area, and severa
benches lining the walls. The scene is one of confusion,
activity and waiting. Phones ring. The arrested pass in
custody of officers. Present anong others at JIMs entrance



are: JUDY, who is blonde and sixteen. She sits on a crowled
bench wearing an expression of downcast bitterness. On a
bench across the way fromher are three remarkably dirty
little Mexican children w thout shoes or socks. The ol dest
Is a BOY of four who is protecting his little SISTER who in
turn nothers an infant crying on the bench beside her.
Standing at a corner of the desk is a docile, undersized boy
of fifteen naned JOHN "PLATO' CRAWORD. He is shivering.
Wth himis a | arge NEGRO WOMAN, his maid. JIM cones

t hrough the doors and is led to the desk. One of the
officers presents a brief report to the SERGEANT, who

exam nes it.

SERGEANT
M xed up in that beating on Twelfth
Street?

OFFI CER

No. Pl ai n drunkenness.

SERGEANT
Thi s says he was picked up there.

OFFI CER
They had himon the carpet for an
hour at Headquarters. He's clear.
Pl ai n drunkenness.

SERGEANT
Young squirt. Al right--You want
to | ean hi m agai nst sonet hi ng?
Stand hi m over there.

The officer leads JIMto JUDY's bench and stands hi m agai nst
the wall beside it.

JIMis frisked, a |ook of prayer on his upturned face. The
CFFI CER finds the toy nonkey in his pocket and woul d t ake

it, but when JIMasks to keep it, the OFFI CER hands it back
and noves away. Another officer enters and | eads the
prisoner who is sitting next to JUDY into another room JIM
Sits beside her. He smles at her but receives only a
chilling I ook. He w nds the nonkey up and sets it dancing
on the floor, but she is not anused. Canera pans to show



others reacting to the nonkey with pleasure. W see PLATO

| ook up and smle alittle. Canera stops on the NMEXI CAN

CH LDREN who are smling too. A bald JUVEN LE OFFI CER naned
GENE, squats before them smling.

GENE
You going to tell ne your nane now?

The little boy shakes his head.

LI TTLE BOY
(touching GENE' s bal d pate)
Where's your hair?

GENE
It's all gone.

LI TTLE BOY
Did you get a haircut?

GENE
No--it just fell out!

LI TTLE BOY
(synpat hetical ly)
Aw- -

GENE | aughs as another Juvenile Oficer enters and pauses to
| ook at the children. His nanme is RAY.

RAY
What gang does he bel ong to?

GENE
G ve hima couple of years.

RAY
Where's your manma, honey?

LI TTLE BOY
| don't know.

RAY and GENE exchange | ooks, then RAY noves across to JUDY--
canera following. He |ooks down at her, consults the file
I n his hand.



RAY
Judy--we're ready for you now.

JuDY
(a munbl e)
He hat es ne.
RAY
What ?
JUDY

He hat es me.

She rises. RAY |leads her to one of the glass-walled offices.
Canmera noves wth them JIMwatches them go.

RAY
What nakes you think he hates you,
Judy?

JUDY
| don't think. | know He | ooks

at me like I'"'mthe ugliest thing in
the world. He doesn't |ike ny
friends--he--

RAY | eads her into the office.

| nside snmall office as JUDY cones in, RAY follow ng. He
indicates a chair for her while he sits down behi nd a desk.

JUDY
(conti nui ng)
He doesn't |ike anything about ne--
he calls ne--he calls ne--

She starts to cry. She doesn't hide it, but keeps w ping
the tears with the palns of her hands.
RAY
He makes you feel pretty unhappy?

JUDY

(crying)
He calls ne a dirty tranp--ny own



f at her!

RAY

Do you think your father neans that?
JUDY

Yes! | don't know | nean nmaybe

he doesn't nmean it but he acts like
he does. W're altogether and
we're going to cel ebrate Easter and
catch a double bill. Big deal. So
| put on ny new dress and | cane
out and he- -

RAY
That one?

JUDY
Yes--he started yelling for a
handkerchi ef--scream ng. He
gr abbed ny face and he rubbed al
my lipstick off--he rubbed till |
t hought | woul dn't have any |ips
left. And all the tinme yelling at
me--that thing--the thing | told
you he called ne. Then | ran out
of the house.

RAY
| s that why you were wandering
around at one o'clock in the norning?

JUDY
| was just talking a walk. | tried
to call the kids but everybody was
out and | couldn't find them
hate ny life. | just hate it.

RAY
You weren't |ooking for conpany,
were you?

JUDY
No.



RAY
Did you stop to talk to anyone,
Judy?
(she is silent)
Do you enjoy that?

JUDY
No. | don't even know why | do it.
RAY
Do you think you can get back at
your Dad that way? | nean

sonetines if we can't get as close
to sonebody as we'd |ike we have to
try maki ng them jeal ous--so they'l
have to pay attention. D d you
ever think of that?

JUDY
"Il never get close to anybody.

RAY
Sonme kids stonped a man on Twelfth
Street, Judy.

JubDY
You know where they picked nme up!
Twel fth Street! | wasn't even near
t her el

RAY

Wuld you like to go hone if we can
arrange it?

(no answer; to WOMAN OFFI CER)
Did you notify the parents?

WOVAN OFFI CER
She woul dn't give ne their nunber.

RAY
What's your nunber, Judy? W'l
see if your Dad will cone and get you.

JUDY | ooks up hopeful ly.



RAY
Unl ess you really don't want to go
hone.
(sil ence)
Wul d you rather stay here?

Canera noves close on JUDY. She |ooks up and speaks very
qui etly.

JuDY
Lexi ngt on 05549.

The wail of a siren is heard. JUDY | ooks off through the
glass wall toward JIM RAY is heard dialing.

Med. shot. JIMs bench. JIMsits with his head back, eyes
closed. As the siren nmounts |ouder, JIMopens his nouth and
Imtates it--a long, forlorn wail.

Med. shot, PLATO and NEGRO WOMAN. PLATO smles faintly and
noves out toward JIM NEGRO WOMAN foll ow ng. Canera pans
wth them PLATO sits by JIM She stands over them JIMs
wai | i ng conti nues.

Med. shot. JIM PLATO NEGRO WOVAN. An OFFI CER npves into
shot .

OFFI CER
Hey!

JI M conti nues for a nonent.

OFFI CER
(conti nui ng)
Hey! That's enough static out of you.

JIM

Want nme to imtate a stupid cop?
OFFI CER

Cut it out now. |I'mwarning you.
JIM

Yes, ma'am



The OFFI CER noves out. The NEGRO WOMAN bends over PLATO who

I's shivering

violently.

NEGRO WOVAN

You shivering, John? You col d?

PLATO shakes

his head. JIMnotices him

JIM

Want ny j acket?

PLATO | ooks up at JIM

JIM
(conti nui ng)

You want ny jacket? It's warm

PLATO want s i

Full shot. JUDY's office.

JUDY is still

t but shakes his head "no."

RAY and JUDY seated as before.
gazi ng through the gl ass.

RAY

Your nother will be down in a few
m nutes, Judy- -

JUDY
(cl earing)

What ?

RAY

Your nmother will be down in a few
m nut es.

JuDY
(startl ed)

My not her ?

RAY signal s t
to the door.

Qut si de door

o a WOVAN OFFI CER just outside and | eads JUDY

as RAY turns JUDY over to the WOVAN COFFI CER

RAY

She's being called for.



JuDY
You said you'd call ny father.

RAY
Goodbye, Judy. Take it easy.

JUDY doesn't answer. RAY goes back inside as canera | eads

t he WOMAN OFFI CER and JUDY past JIMs bench. Canera stops
on JIM PLATO and the NEGRO WOMAN. JI M stares at JUDY and
whi stl es but gets no reaction. GENE enters and cones to the
NEGRO WOVAN.

GENE
John Crawf ord?

NEGRO WOVAN
Yes, sir.

GENE

Cone with ne, John.

PLATO ri ses and goes with GENE, the NEGRO WOVAN f ol | ow ng.
JIMis alone. He closes his eyes, throws his head back and
gi ves another siren wail as canera noves close on his face.

MOTHER (O S.)
Jim
JI M| ooks up suddenly, scared. Then he smles nysteriously

and staggers to his feet.

Low angle. Tight three. JIMs parents and grandma franed
In the doorway, frozen. They are all dressed in evening
clothes. The MOTHER is a very chic but rather hard-faced
woman. The FATHER is an unfeathered man. The GRANDMA is
the smallest, also very chic and very bright-eyed.

Med. shot. JIMas he faces them

JIM
Happy Easter.

Tight shot. The famly.



MOTHER
Where were you tonight? They
called us at the club and | got the
fright of my lifel

Si | ence.

FATHER
Were were you toni ght, Jinbo?

Cl ose shot. JIM He says not hing.
Cl ose shot. FATHER | aughi ng unconfortably.
Med. shot. JIM

JIM
You think I''m funny?

JIMturns suddenly and wal ks to the glass wall of the office
behi nd whi ch PLATO, the NEGRO WOVMAN and GENE are vi si bl e.

He | ooks through the glass partition which separates him
from PLATO

JIM
(conti nui ng)
Way didn't you take ny jacket?

Inside office. JIMis seen through the glass. He noves
away. PLATO is still shivering, cracking his knuckles.

GENE
Do you know why you shot those
puppi es, John?
(sil ence)
| s that what they call you or do
you have a ni cknane?

PLATO
(a murnur)
Pl at o.

NEGRO WOVAN
You talk to the nman nice now, hear?
He's going to hel p you.



PLATO
Nobody can hel p ne.

GENE
Can you tell nme why you killed the
puppi es, Pl ato?

PLATO
No, sir. | just went next door to
| ook at themlike | always do.
They were nursing on their nother
and | didit. | guess I'mjust no
good?

GENE
VWhat do you think's going to
happen, you do things |ike that?

PLATO
| don't know. End up in the
el ectric chair?

GENE
Where did you get the gun?

PLATO
In ny nother's drawer.

NEGRO WOVAN
She keep it to protect herself, sir.
She scared without a nman in the house.

GENE

Where's your nother tonight, Plato?
PLATO

She' s away.
NEGRO WOVAN

Seens |ike she's always goi ng
sonmewhere. She got a sister in

Chi cago and she go for the holiday.
She says her sister is all the
famly she has.



GENE
Where's your father?

PLATO i s sil ent.

NEGRO WOVAN
They not together, sir. W don't
see himin a long tinme now.

GENE
Do you hear fromhim son?

PLATO | ooks up as JIMand his famly nove into the next
office. JIMsmles at PLATO, who returns it feebly, then
| ooks away- - enbarrassed.

GENE
You know if the boy ever talked to
a psychiatrist?

PLATO
(smling a bit)
Head- shri nker ?

NEGRO WOVAN
(1 aughi ng)
Ch, Ms. Crawford don't believe in
t hem
GENE

Vel | maybe she better start.

O her office. JIM his parents, GRANDVA and RAY are
gathered in the small room JIMis humm ng THE RIDE OF THE
VALKRYI ES to hinself as if he had absolutely no interest in
what is happening around him RAY suspects this is
sonething nore than nere disinterest, so lets the humm ng go
on, in order to discover its real purpose. GRANDVA watches
everything like a tennis match, reacting with soft little
sounds of terror or astonishnent or synpathy. No one pays
any attention to her. For a nonent no one tal ks. RAY

wat ches JIM as he huns. Then the FATHER shakes his head and
| ooks up.

FATHER



| don't see what's so bad about
taking a little drink.

RAY
You don't?

FATHER
No. | definitely don't. | did the
sa- -

RAY

He's a mnor, M. Stark, and it
| ooks to nme |i ke he had nore than a

little drink.
FATHER
(chuckl i ng)
Say, listen--
MOTHER

(to JIM in intimte,
hal f - hunor ous di sapproval)
Jim-don't hum

JiIMnerely rolls his eyes at her, then away--but continues
hi s hunm ng.

FATHER
| guess | cut pretty |oose in ny
day too.
MOTHER
Real |y, Frank? When was that?
FATHER
Li sten--can't you wait till we get
home?
RAY
Whoa! Wioa! | know you're a

little upset but--

FATHER
Sorry.



RAY
What about you, Jin? Got anything
to say for yourself?

JI M stops humm ng and shrugs.

RAY
Not i nterested, huh?

JI M shakes hi s head.

MOTHER
Can't you answer? Wiat's the
matter with you anyhow?

FATHER
He's just | oaded, honey.
MOTHER
| was talking to Jim
FATHER
(to RAY)

Let ne just explain to you--we just
noved here, y'understand? The kid
has no friends yet and--

JIM
Tell himwhy we noved here.

FATHER
Hold it, Jim

JIM
You can't protect ne.

FATHER

(to JIM
You mindif |I try? You have to
slamthe door in ny face?

(to RAY)
| try to get to him-what happens?

(to JIM
Don't | give you everything you
want? A bicycle--you get a bicycle.



A car - -

JIM
You buy nme many things. Thank you.

FATHER
Not just buy! You hear all this
tal k about not |ovely your kids
enough. W give you | ove and
affection, don't we?

Silence; JIMis fighting his enption but his eyes grow wet.

FATHER
Then what is it? | can't even
touch you anynore but you pull away.
| want to understand you. \Wy'd
you get drunk? You nust have had a
reason.

JI M stares strai ght ahead, trying not to |isten.

FATHER
Was it because we went to that
party?
(sil ence)

You know what kind of drunken
brawl s those parties turn into--
iIt's no place for kids.

MOTHER
A mnute ago you said you didn't
care if he drinks.

GRANDNVA
He said a little drink.
JIM
(expl odi ng)

You're tearing ne apart!

MOTHER
What ?

JIM



Stop tearing ne apart! You say one
thi ng and he says another and then
everybody changes back- -

MOTHER
That's a fine way to behave!
GRANDNVA
(smling)

Wl | you know who he takes after!

RAY
Qutside, Jim Cone outside.

RAY pushes himout the door firmy, and into office vacated
by PLATO and GENE

RAY
Excuse us a m nute?

FATHER
(very overw ought)
Sure. Sure.

GENE' s offi ce. RAY and JI M al one.

JIM
Sonmeone shoul d put poison in her
epsom sal ts.

RAY
G andma?

No answer. JIMturns away from RAY.

JIM

Get | ost.
RAY

Hang | oose, boy. [|'m warning you.
JIM

Wash up and go hone.

RAY



Bi g tough character. You don't kid
me, pal. How conme you're not
wearing your boots?

Suddenly JIMflings hinmself at RAY who deftly flips him past
and drops hi m near the desk.

RAY
(conti nui ng)
Too bad you didn't connect. You
coul d have gone to Juvenile Hall.
That's what you want, isn't it?

JIM
No.
RAY
Sure it is. You want to bug us
till we have to | ock you up. Wy?
JI'M
Leave ne al one.
RAY
No.
JI'M

| don't know why--!

RAY
Go on--don't give ne that. Soneone
gi ving you hard | ooks?

JIM
| just get so--
(fighting tears)
Boy, sonetines the tenperature goes
way up.
RAY
(suddenly gentle)
kay. Ckay. Let it out.

JIMstarts crying.

RAY



You feel like you want to bl ow your
wheel s right now?

JIM
Al the tinme! | don't know what
gets into ne--but | keep | ooking
for trouble and | always--1 swear
you better lock nme up. |'m going
to smash sonebody--1 know it.

RAY
Try the desk.

JI M smashes his fist against it, letting | oose for a nonent.
RAY wat ches, then sits near him

RAY
That why you noved fromthe | ast
town? ' Cause you were in trouble?
You can tal k about it if you want
to--1 know about it anyway.
Rout i ne check.

JIM
And they think they are protecting
ny by novi ng.

RAY

You were getting a good start in
the wong direction back there.
Way did you do it?

JIM
Mess that kid up?

RAY j ust nods.

JIM
(conti nui ng)
He call ed nme chi cken.

RAY
And your fol ks didn't understand?

JIM



They never do.

RAY
So then you noved?
JIM
They think I'll nmake friends if we

nove. Just nove and everything'l
be roses and sunshi ne.

RAY
But you don't think that's a sol ution.

JIMis silent; he picks at his nails.

RAY
(conti nui ng)
Things pretty tough for you at hone?

JIM
She eats himalive and he takes it.

JIMstares at his famly through hole in door.

JI'M
What a zoo!

RAY
What ?

JI'M

A zoo. He always wants to be ny
pal, you know? But how can | give
hi m anyt hi ng when he's--1 nean |

|l ove himand | don't want to hurt
him-but | don't know what to do
anynore except nmaybe die.

RAY
Pretty m xed up?

JIM
| f he coul d- -

RAY



RAY shrugs.

"If he could" what? You nean your
fat her?

JIM
| mean if he had the guts to knock
Mom col d once | bet she'd be happy
and | bet she'd stop picking. They
make nmush out of him Just nush.
One thing I knowis | never want to
be like him

RAY
(interrupts)
Chi cken?
JIM

| bet you see right through ne,
don't you?

JIM
How can anyone grow up in this circus?

RAY
You got ne, Jim-but they do. Want
sone water?

JI'M
(as RAY gets a cup of
wat er from cool er)
Boy--if | had one day when | didn't
have to be all confused and ashaned
of everything--or | felt | bel onged
sone pl ace.

RAY

(giving himwater)
Here. Look, will you do sonething
for me? |If the pot starts boiling
again, wll you cone and see ne
before you get yourself in a jan?
Even if you just want to tal k--cone
i n and shoot the breeze. It's



easi er sonetines than talking to
your folks.

JI'M
Ckay- -

RAY
Any tinme--day or night. You cal ned
down enough to go back now?

JIM
(smling)
You seri ous?

RAY sm | es and opens the door.

RAY's office as JI M comes towards his MOTHER and forces
hinself to kiss her.

JIM
' msorry.

MOTHER
Al'l right, darling.

She rises and takes his arm They start out through the
door into the hall, followed by GRANDVA and FATHER

GRANDVA
(to RAY)
This was all very unfortunate, but
he nmade a m stake and he's sorry--
so we're not going to have any nore
trouble. He's always been a | ovely
boy- -

JI'M
Lovely! G andma--if you tell
another lie you're going to turn to
st one.

RAY
Luck, Jim Don't forget.

FATHER



(offering RAY three cigars)
Have sone cigars.

RAY
No t hanks, | don't snoke.

FATHER
Go on--Gve '"emto your friends.

RAY
No- -t hanks, very much, M. Stark.

MOTHER
Frank--he doesn't want any.

JIMgrins at RAY who nods. They all |eave. RAY | ooking
after them shakes his head and lights a cigarette. W see
JIMand his famly pass through the main door. Waiting to
enter, in the custody of sone uniforned police, are BUZZ and
the kids we saw at the opening, sullen and truculent. As
they march into the | obby and JIMgrows snmaller in the

di stance, the nusic cones up and out.

FADE OUT.
FADE | N.

Low angle. Alley. Mrning. A rabbit cones running down
the alley followed by a group of young kids, screamng wth
pl easur e.

As canera pans with the group, the littlest, a boy of five,
stops near us |ooking after the di sappearing group. The
shouts of the children wane.

JUDY rushes out from a backyard beyond him She is carrying
school books and a bag lunch. She wears a pol o coat agai nst
the winter w nd.

JUDY

(yel l'ing)
Beau!

The boy, who is her brother, BEAU, |ooks up but doesn't nove.
JUDY stops at her gate. A car careens down the alley, past



hi m

Long shot. JUDY and BEAU seen through a windowin JIMs
house. JIMis in f.g. looking out through the curtains. He
sm | es.

JuDY
(yel l'ing)
What are you trying to do, get
yoursel f killed?

BEAU
(1 aughi ng)
Yes!

MOTHER (O S.)
Your eggs are on the table, dear.

JIMturns fromw ndow and passes caner a.

Full shot JIMs dining room The MOTHER is just settling a
plate of eggs at JIMs place. They FATHER i s seat ed,
drinking coffee and | ooking at the newspaper. GRANDVA cones
in fromkitchen. JIMis neatly dressed in tie, tweed jacket
and sl acks.

MOTHER
(conti nui ng)
Sit down and eat--you'll be |ate.
JIM
(approachi ng tabl e)
It'd stick in ny throat, Mom |'m

nervous or sonet hi ng- -

GRANDIVA
It's a wonder we don't all have TB
or some other terrible disease
after living in all those snokey
cities!

MOTHER
Well, drink your m |k anyhow.

GRANDIVA



(muttering)
There aren't so nany factories here.

FATHER
Mbt her - -

JIM
(still standing; he drinks)
You nake any sandw ches?

FATHER
My first day of school, nother'd
make nme eat and by golly | could
never even swallow till recess--

MOTHER
(bringi ng bag of
| unch from buffet)
There's nothing to be nervous about.
Here's peanut butter and neat | oaf--

JI M makes a nout h- st uck-toget her-w t h-peanut-butter sound.

GRANDNVA

VWhat did | tell you? Peanut butter!
MOTHER

Well, there's a thernos of orange

juice and sone appl e-sauce cake in
the wax paper to wash it down.

GRANDNVA
| baked that!
JI'M
(ki sses her cheek)
' Bye, Mom
MOTHER
Goodbye, dear.
FATHER
(rising)

So long, young fella. Knock 'em
dead, |ike your old man used to!



JI'M
Sur e- -
(gets to door and turns)
You know sonething? | have a
feeling we're going to stay here.

FATHER
And |isten--watch out about the
pal s you choose-- Know what | nean?
Don't | et them choose you--

But JIMis on his way out.

Full shot. JIMs backyard as JI M cones out of the kitchen
door into the early sunshi ne.

JUDY (O S.)
Come out of the alley, Beau! This
Is the last tine |'mgoing to cal
you.

JI M blinks, pauses and sees JUDY. He takes off his tie and
puts it in his pocket. Then he starts across the backyard,
camera panning with himto:

Full shot. The Alley with JIMcomng out his gate, JUDY and
BEAU vi si bl e beyond. He stops again.

JuDY
Beau! Al right--go to school al one!

She starts down the alley. BEAU skips after her and starts
ti ghtrope-wal king the gutter gravel.

JIM
(cal I'i ng)
Hey!

JUDY gl ances at himbriefly, but continues. JIMfollows a
few yards, but on his side of the alley.

JIM
(conti nui ng)
Hey, didn't | see you before sone



pl ace?

JUDY ignores him but sonething self-conscious happens to
her wal k. JIMruns across the alley.

Med. shot. JUDY stopping as JIMenters. BEAU tight-rope
wal ki ng on down the hill.

JIM
H. | saw you before.
JUDY
Bully for you.
JIM
You don't have to be unfriendly.
JUDY
Now that's true!
JIM
(smling)
See?
JuDY
"Life is crushing in on ne."
JIM
(smling)

"Life can be beautiful." Hey, |
know where it was.

JubY
Wher e what was.

JIM
Where | saw you.

(no answer)
Everyt hi ng goi ng okay now?
(no answer)

You live around here?

JuDY
(relieved)
Who |ives?



JIM
See, |'m new.

JUDY
Wn't not her be proud.

JIM
You're really flipped--aren't you.

JUDY | ooks up a little surprised.

JIM
(conti nui ng)
Where's Dawson Hi gh School ?

JUDY
You goi ng there?

JIM
Yeah- - why- -

JUDY

Di g the square wardrobe!

JIM
(def ensi vel y)
Yeah. So where's the high school ?

JUDY
(softer)
University and 10th--Want to carry
nmy books?

An auto horn, stuck, i1 n the distance.

JIM
| was just getting ny car. | could
t ake you.

The horn approaches, | oud.

JubY
The ki ds take ne.

JIM



Ch.

Anot her angle. JIMand JUDY as the car, horn bl ow ng,
wheel s into view above them and cones careening into the
alley. JUDY sees it and noves a step away fromJI M

JUDY

"1l bet you're a real yo yo.
JIM

A what ?
JUDY

(yel l'i ng over horn)
Goodbye! See you!

JIM

(yel 1'i ng)
' m not so bad.

JUDY is noving toward the car.

Med. shot. Car full of kids as it cones to a jolting stop
near JUDY. The boys wear suede coats, |eather jackets,

bl ack peggers, boots. Their clothing is not uniform-it is
the air they assunme which is uniform swaggering, self-
conscious, piratical. Someone is always conbing his hair.

The driver is BUZZ, whom we recognize as the | eader of the
stonp gang we net on Easter. He wears a | eather jacket.
Wth himare CH CK, a slight bespectacl ed | ad; CRUNCH,
BUZZ's first lieutenant; COOKIE, a hanger-on; GOON, a
character; and the girls HELEN and MLLIE. The kids are
scream ng as BUZZ jans on the brakes. JUDY cones forward.
JI M hangs back.

BUzZZ
Stell a-a-a-a!

JUDY cones to them quickly, smling.

JuDY
St eady Mar | on!

BUZZ



Wanna make the colored |ights go
around and around?

JUDY and BUZZ kiss ardently and wi thout |ove. JIMgoes for
his car.

BUZZ
(1 ooks after JIMthen
at JUDY)
What's that?

JubY
A new di sease.

BUZZ
(alittle suspicious)
Friend of yours?

JUDY
|"mglad they | et you out.
BUZZ
Nobody chi ckened.
JUDY
| heard about it. You're |ucky he
l'ived.
BUZZ

They al ways |ive.

During this JIMhas gotten his car and has driven up.

JIM
Where's University and 10t h?
JUDY
(poi nting right)
That way!
CHI CK
(pointing left)
That way!
BUZZ

(poi nting up)



That way!

Si nul t aneously, the kids laugh wldly. The radio blares.
JUWDy | ays her head on BUZZ's shoul der and his arm goes
around her as the car zoons away. JIM Il ooks after them a
monent, then foll ows.

DI SSOLVE TO

Cl ose shot. Bicycle rack. Weels spinin, one after
another and drive straight into their slots. As the nearest
bi ke noves in:

Med. shot. PLATO just getting off his notor scooter. He
cones forward, passes canera which pans with himthen
stops--as the school is suddenly revealed. Misic starts
with a crash and keeps nounting through the foll ow ng.
PLATO si ghs and noves away fromus to join the parade of
students filling the M n approach.

Parking |l ot as cars screaminto their places noisily. JIM
gets out of one and cones forward. A notorcycle roars by,
just mssing him JlMstares off and starts to nove as
canera pans with himto:

Anot her angle. School. Another crash of nusic. JIM noves
toward t he parade.

Full shot. Md-way down main approach. A nunber of kids
pass, gossiping happily as they greet each other for the
first tinme since vacation. Canera searches over them and
st ops upon our special group noving toward us--BUZZ, JUDY
and the rest, all abreast. Ohers nust park at their
passage or be el bowed out of the way, staring resentfully,
but not daring to challenge the group's priority. PLATO
runs forward, past them

Door fromw thin bouncing fromhand to hand as students
enter. PLATO noves through the door and di sappears in a
mlling of kids. JUDY enters with her group and noves on
wi th them

Med. shot. Monitor (inside corridor). The Mnitor is an
athletic letter-sweater boy with an arm brassard that bears
the letters "HC'. Kids pour past him JlMenters.



JIM
Hi --can you tell we where | go?
|"mjust starting here.

MONI TOR
(poi nting at brassard)
M. Bassett's office--203. He'l
tell you where your honme roomi s--

JI'M
Thanks a | ot.

JI M noves out.

Angl e shot. Corridor. Shooting past a row of steel | ockers.
The cl ash and sl am of doors as kids throw in coats, pull out
books and prinp for the day ahead. PLATO cones to his

| ocker, which is the nearest, and opens it.

Full shot. Corridor. JIMnoves toward us fromthe distance.
Crowded at the entrance to a classroomin f.g. are JUDY and
her pals. They are sneaking a snoke, passing the cigarette
from one cupped hand to another. As JIMcones near, JUDY
sees him So do the others. They fold their arns across
their chests and whistle "W are the girls of the
institute"--all but JUDY. JIMglances at her and conti nues
on past canera. A bell starts ringing crazily over the nusic.

Cl ose shot. PLATO He is straightening his tie in the
mrror. Above it, pasted to the | ocker door, is a still of
Alan Ladd. In the mrror we can see JI M noving past. PLATO
sees himtoo. He wheels around and stares.

PLATO
(to hinself)
Hi .

The strident nusic of the students dimnishes. The ringing
of the bell stops. There remain only JIMs footsteps.

Long shot. JIMnoving off down the corridor. PLATOIs in
f.g. looking after him He slans his |ocker and starts
after JIM noving at the sanme speed and hovering near the
wall. The footsteps of the two boys echo stonily. They are



alone. JIMstops at a bulletin board near a bend in the
corridor. PLATO stops too.

Bulletin board. JIMIooking at the notices. PLATOdrifts
I n several yards away and hangs near the wall watching JIM
who doesn't see him JIMreads:

Insert: Bulletin board, "Attention Al Juniors and Seniors"--
Pl anetariumfield trip--2 pm-Sharp!"

Anot her angle. JIMand PLATO as JIMturns frombulletin
board and starts away.

PLATO
(clearing his throat)
Hi .
JIM
H there.
PLATO
You renenber ne?
JIM
No. | don't think so--
PLATO
|"msorry--1 nmade a m st ake.

JIMstarts toward canera as PLATO after another | ook, turns
In the opposite direction and wal ks away from us, snashing
his fist against the wall as he goes. JIMstops, full in
canera. His face clouds, trying to renmenber. He turns full
around to |l ook after PLATO then turns back and continues on
his way. The footsteps fade.

DI SSOLVE TO

Full shot. Planetariumseen fromthe parking lot--a great
dome crowns it--the city lies below. Canera picks up JIMs

car maneuvering through the crowded lot. In b.g. a few
ot her | ate-coners are dashing up steps to Planetarium JI M
drives into a snmall | ot behind observator, parks, then runs

to observatory entrance.



Full shot. Lobby as JIMruns through, opens door of theater
and passes inside.

Long shot. Sky full of stars seen past JIMs head.

Dar kness. This is not our sky. It is a replica of it
projected onto the done of the Planetarium The stars slide
their tentative ways in an ever-changing pattern. One of
themis nmuch [arger than the rest and increases in size as
we watch. Music of the spheres is heard--a high threatening
trenol o.

LECTURER (O S.)
For many days before the end of our
earth people wll ook into the
ni ght sky and notice a star,
I ncreasingly bright and increasingly
near.

JIM I ooks around for a seat and passes down aisle. Seen
beyond himis the projector, noving slowy, its great dunb-
bel |l head sparkling with pin-points of light. JIMtakes a
seat in front row PLATO in the row behind him noves over
a seat to be nearer. They exchange | ooks.

Full shot. Normal students watching intently.

LECTURER (O S.)
As this star approaches us, the

weat her wi Il change. The great
polar fields of the north and south
wll rot and divide, and the seas
w il turn warner.

Low angle. LECTURER. A dry, elderly man in a stiff white
collar. He is seated at a desk, the light fromthe reading
| anp spilling upward onto his face.

LECTURER
The | ast of us search the heavens
and stand amazed. For the stars
will still be there, noving through
their ancient rhythns.

Angl e shot. Students. Sone watching, sone taking notes.



An OLD LADY TEACHER in f.g. taps the heads of two kids in
the row before her. They stop their whispering. She smles
at them

LECTURER (O S.)
The famliar constellations that
illumnate our night wll seem as
t hey have al ways seened, eternal,
unchanged and little noved by the
shortness of tine between our
planet's birth and its dem se.

Med. shot. PLATO staring upward.

LECTURER (O. S.)
Oion, the Hunter.

PLATO | ooks off.

Med. shot. JIM(from PLATO s angle). JIMis seated in the
row ahead of PLATO. Hi s |lips are parted as he | ooks up.

JIM
Boy!
PLATO
(1 eani ng forward)
What ?

JIM
(surprised)
Once you been up there, you know
you been sone pl ace!

LECTURER (O. S.)
Gem ni, the Tw ns.

Two shot. JUDY and BUZZ. BUZZ has his arm around her. He
I's nuzzling her ear. She is blandly watching the done.

LECTURER (O S.)
(conti nui ng)
Cancer, the Crab.

BUZZ pokes JUDY who | ooks at him He curves his wi st



toward her, opening and closing his first two fingers |like
the pincers of a crab.

BUzZZ
|'"'m a crab!

She | aughs. So do the others.

Med. shot. JIM (PLATO behind). Seen fromJUDY's angle. JIM
turns at the sound of the |aughter, and sm |l es.

LECTURER (O S.)
Taurus, the Bull.

JIM
(in good imtation)
Mbo!

He waits for approval.

Angl e shot. JUDY, BUZZ and group (seen fromJIMs angle).
He is in f.g. They are staring at him Nobody | aughs.

CRUNCH
(flat)
Yeah, npo.

BUZZ
Mbo. That's real cute. Mbo.

GOON
Hey, he's real rough--

CRUNCH
| bet he fights with cows.

BUZZ
Mbo.

They turn fromhim JIMwthers and | ooks front. JUDY
smles alittle and | ooks away so the others cannot notice
her anusenent.

LECTURER (O S.)
Sagittarius and Aries--all as they



have ever been.

PLATO |l eans in and touches JIMs shoulder, lightly at first,
then harder. JIMturns to him

PLATO

You shoul dn't nonkey with him
JIM

What ?
PLATO

He's a wheel. So's she. It's hard
to make friends wth them

JI'M
| don't want to nmake friends.

He turns back, unhappy at having reveal ed hi nsel f.

Anot her shot. JUDY, BUZZ, CRUNCH. JIMseen in b.g. The
ki ds are whi spering anong thensel ves and pointing at JI M
who | ooks up and notices. He is getting unconfortable.

LECTURER (O S.)
And while the flash of our
begi nni ng has not yet traveled the
light years into distance--

Full shot. The done. The star rushes nearer, | ooni ng
| arger and larger. The nusic rises in tension and vol une.

LECTURER (O S.)
Has not yet been seen by pl anets
deep within the other gal axies, we
w || disappear into the blackness
of the space fromwhich we cane.

Two shot. JIMand PLATO staring upward, cringing back into
their seats as the light on their faces increases. Misic is
up | oud.

Full shot. The done seen past PLATO s head. The heavens
grow brighter as the star plumrets near. Misic at crescendo.



LECTURER (O S.)
Destroyed as we began in a burst of
gas and fire.

The sky is blasted by a wld flash of light. Misic reaches
expl osion. The stars appear again.

Movi ng shot. Faces of normal kids watching seriously--very
| npr essed.

LECTURER (O S.)
(conti nui ng)
The heavens are still and cold once
nore. In all the conplexity of our
uni verse and the gal axi es beyond,
the Earth will not be m ssed.

Med. shot. JIMand PLATO | ooki ng up.

LECTURER (O S.)
Through the infinite reaches of
space, the problens of Man seem
trivial and naive indeed. And Mn,
exi sting al one, seens to be an
epi sode of little consequences.

PLATO ducks his head down on the back of JIMs chair. JIM
| ooks at him

LECTURER (O S.)
That's all. Thank you very much.

The lights go on. The rustle and confusion of kids
stretching after sitting too long. Scattered applause. JIM
rises and ruffles PLATO s hair.

JIM
Hey, it's over. The world ended.

PLATO | ooks up at him

PLATO
What does he know about Man al one?

Med. shot. LECTURER as he reaches over and turns a dial.



"Morni ng Song" by Gieg conmes on softly.

Low angle. OLD LADY TEACHER rising. She stares around at
the bustling students and cl aps her hands sharply, but the
noi se is barely heard above the tunult.

TEACHER
(shrill)
May | have your attention? My |
pl ease have your attention?
Cl asses will neet at the busses
outside. My | have your attention?
(to hersel f)
The heck with it.

She picks up her coat and bag.

Pl anet ari um parking | ot. School busses and autos, sone new
and sone heaps, are parked in f.g. Beyond is the done of
the Planetarium Kids m Il about, sone already driving off
in their cars. One bus, already full, pulls past canera.

Med. shot. Front of bus seen fromw thin. Driver in f.qg.

Kids swarmup the steps and enter. PLATO is anong them but
keeps | ooking back for JIM PLATO boards the bus and pauses
near the driver to peer through wndshield. H's face clouds.

Long shot. JUDY and group. Seen from PLATO s angle through
w ndshield. They are standing idly in a | oose |ine near
BUZZ's car. They are | ooking back toward Pl anetarium

Med. shot. Front of bus, seen fromwthin. PLATO turns
suddenly and pushes his way past the kids who are boarding.

PLATO
Excuse ne. Excuse ne.

Full shot. Parking lot. Bus in f.g. Beyond it JUDY and
the group are visible. PLATO squeezes out.

MALE TEACHER
John, where you goi ng?

PLATO
| forgot sonething. |1'll get a hitch.



PLATO noves qui ckly past the teacher who clinbs in. The
door slanms, the bus noves away. PLATO stops and | ooks after
it. The last cars are clearing the lot. Only JIMs and
BUZZ's remain. PLATO | ooks at the small, waiting group.

Med. shot. The group seen fromthe rear. PLATO in the
di stance facing them

BUZZ
What you | ooking at?

Med. shot. PLATO wild-eyed with fear.

PLATO
Not hi ng.

He runs off, canera panning with him Hi s goal is the
Pl anet ari um Entrance, visible beyond. He races toward it
frantically.

Med. shot. The group |ooking off after PLATO  BUZZ,
nearest canera, pulls a switch-knife fromhis pocket and
pops the | ong bl ade open. JUDY stares at it, then | ooks up
at BUZZ apprehensively. CRUNCH sits down on the bunper and
lights a cigarette.

Di splay | obby. Planetarium as PLATO rushes in, out of
breath, stops and | ooks around. |In distance he sees JI M
| eani ng over the pendulum pit, snoking quietly. PLATO
doesn't nove. JIMhasn't even | ooked up.

PLATO
(screamng as if he
were yelling "firel")
What's your nane!

JIM
Jim \What's yours?
PLATO
(alittle quieter)
Plato. It's a nicknane.

JI M nods. PLATO goes over to him canera follow ng, unti
they are close together, both |eaning over the rail.



PLATO

told you not to fool
Now they're waiting for you.

Wi th

cane back.

| ook at that thing

Li sten, |
t hem
JIM
| know. That's why |
PLATO
You scared?
JIM
| just don't want trouble.
PLATO
He has a knife.
JIM
| sawit. GCee,
swing, wll you?

never stops?

PLATO
No. [It's perpetual

JIM
Ch, |

here at night and pushes it.

go- go!

Do you think it

mot i on.

bet sone |ittle guy cones in

0-

PLATO wal ks cautiously to the door and starts outside,

canmera foll ow ng.

Long shot.
out of door,

Kids (corner of Cbservatory) with PLATO | eani ng
seeing them pulling back quickly.

| nsi de di splay | obby as PLATO pulls back through the door.

JI M seens to have di sappear ed.

PLATO
Ji nf?

JIMis | ooking at another exhibit whose nechani ca

hear d.

PLATO stares around fri ghtened.

voice i s



JIM

| " m here.
PLATO
(comng wth him
They're still there!

JIM nods. They watch the exhibit a while | onger.

PLATO
Jim-Do you think when the end of
the world cones it'll be at night?
JIM
No. In the norning.

PLATO | ooks up questioning. JIMsmles and shrugs.

JIM
| just have a feeling.

They start noving, canera | eading.

PLATO
| f you don't want trouble, | know a
pl ace we can go- -

JIM I ooks up at him

PLATO
It's a big mansion and we coul d
sneak around there and they
woul dn't even know. You could be
saf e- -

They turn a corner quickly.

Doors to balcony (frominside) as JIMand PLATO cone to them
from behind canera, fling the doors open and step outside.

Bal cony as JI M and PLATO cone onto it, |ean on the parapet.
PLATO points off.

PLATO
There it is.



Hi gh I ong shot. Mansion. (Matte). It is falling into
el egant ruin, casting |long afternoon shadows on the great
| awns and pronenades.

Cl oseup PLATO | ooking urgently at JIM

PLATO
Shoul d we go?

Two shot. JIMand PLATO PLATO s back is to us. JIMI ooks
past hi mand sees sonet hi ng.

JIM

(quietly)
The shadows are getting | ong.

PLATO turns to | ook too.

Long high shot. Parking lot. JIMs car is where he left it.
Into the driveway, like logs driven before a sea, the
shadows of the waiting kids appear and advance until the

ki ds thensel ves cone into view. They pause there a nonent,
t hen | ook up.

HELEN
(smling)
Le soleil tonbe dans |a ner.

Laughter. The kids scatter along the wall at the foot of
the bal cony stairs. BUZZ goes to JIMs car, knife in hand,
and stands silently.

Low angle. Two shot. JIMand PLATO staring down from
bal cony parapet. At last JI M noves out past canera.

Low angle. Long shot. JIMand PLATO JUDY in f.g. The
two boys wal k down the stairs. Canera pans with them as

t hey reach parking ot |level and start wal king past other
menbers of the group.

Traveling shot. JIMand PLATO com ng forward.

Dolly shot. BUZZ fromJIMs angle. As canera noves in
toward BUZZ standi ng al one at the car, he suddenly bends



down and sl ashes JIMs tire. Canera stops. There is the
hiss of air escaping. BUZZ straightens and sniles past canera.

Cl ose shot. JIMinhaling sharply in shock and suppressed
anger .

Full shot over JIMs car. Goup in b.g. notionless. JIM
and PLATO approach the car. JIMstops and | ooks down. BUZZ
stands smling and puts away the knife.

Cl ose shot. Rear wheel. The tire slashed, the wheel rests
on t he ground.

Full shot. Car. Shooting between group and BUZZ t oward
backs of JIMand PLATO who are | ooking down at car which
rests onits rins. JIMturns and noves toward group. He
stops, |l ooks fromone to the other and smles nervously.
Then he | ooks straight at BUZZ

JIM
(wearily)
You know sonet hi ng?

BUZZ
What ?

JIM
(reproachfully)
You watch too nuch tel evision.

Med. shot. The group and JIM JUDY has cone to BUZZ,
stands on the wall above him

BUZZ
Hey, he's real abstract and different.

JIM
|"mcute, too.

Suddenly GOON starts clucking softly |ike a chicken. One by
one the others pick it up. BUZZ, the last, crows. Silence.

Med. shot. The group and JI M

JIM



Meani ng ne?

BUZZ
What ?

JI'M
Chi cken?

The group gives a quick, short | augh.

Med. shot. JIMas he takes off his glasses, smles. Shakes
hi s head di sapprovingly.

JI'M
You shouldn't call ne that.

Cl ose shot. PLATO wat chi ng anxi ously.

Med. shot. BUZZ with JUDY wat ching above him JIMenters
shot until he is close to BUZZ's face. He |ooks up at JUDY.
Canera closes in until we are tight on the three. The heads
are nearly touching.

JIM
(softly to JUDY)
You al ways at ringside? You al ways
travel in this rank conpany?

BUZZ clutches JIMs hair and jerks his head up. He cracks
JIMsmartly across the face with the pal mof his hand.

Cl ose shot. JUDY looking at JIM Her eyes clear in
recognition.

Anot her angle. The group and JIMas JIMtears free and
comes at BUZZ, slugging. But BUZZ, with a | augh, |eaps onto
the parapet and turns, the knife in his hand again. JIM
stops short. The group and PLATO nove in around him

JIM
| thought only punks fought wth
kni ves.

BUZZ

Who's fighting? This is the test,



man. It's a crazy gane.

HELEN
Les jeux de courage!

Close-up. CRUNCH. He is smling. H's arnms are around the
shoul ders of the kids who flank him

CRUNCH
(wetting his |ips)
Machi snp. Machi snp.

Med. shot. G oup.

JI'M
Machi sno?

BUZZ
Sonmebody find hima knife.

Cl ose shot. PLATO seen between heads of ML and COXI E.
COXI E holds up a swwtch knife and tosses it over into the
circle.

PLATO
Jim

Full shot. Gircle as the knife falls at JIMs feet. JIM
st oops and picks up his weapon, then faces BUZZ. Then he
springs his bl ade.

BUZZ
You know the action? No cutting.
Just sticking--jab real cool.

BUZZ hops fromthe parapet. They begin stal ki ng each ot her.
BUZZ slides his knife fromhand to hand trying to hypnoti ze
JIM Suddenly he pokes out and pricks JIMs shirt. The
group sighs "Ae!" JIMnmakes no effort at self-defense.
Silence. BUZZ pricks JIMagain, "Oe!"

BUZZ
(as he maneuvers)
What you waiting on, Toreador? |
t hought you wanted sone acti on!



JIMcuts out half-heartedly.

BUZZ
Big brave bull. Hah! Toro! Hah!
Hah!
GOON
Moo!
BUZZ
Cone on--Fascinate us. | npress us.

What ' s happening? Let's go!

JIM
| don't want trouble.
BUZZ
(furious suddenly)
You crud chicken! You're wasting
our tinel!

BUZZ viciously slaps JIMacross the face. JlIMIashes out
and m sses. BUZZ hops back.

BUZZ
Yeah--that's pretty close. How
about a little closer, Toreador?
Cut off a button and you get to
join the cl ub!

Qut si de entrance of parking lot. A unifornmed GU DE of
m ddl e-age stares past canera. Cries of "Oe," are heard in
t he di stance.

GUI DE
(turni ng)
M. Mnton! M. Mnton! Troubl el

The LECTURER appears running. He stops short at what he
sees, and blinks in the sunlight.

GUI DE
Look. There's your audience.

LECTURER



Oh, | don't think so. Fromt he
school ?

Inside circle. JIMis covered with sweat and about to drop.
He is getting the worst of it, still refusing to defend
hi nsel f.

Cl ose shot. PLATO. He is looking on in despair.

GROUP
el Jde!

Suddenly, with a cry, PLATO pushes through.

| nside circle as PLATO cones through. H's eyes are wld.
He holds a tire chain in his hand.

M L
Buzzy! Look out! He's got a chain!

BUZZ
(smling as he sees PLATO
Hey! Chicken Littl e!
BUZZ trips PLATO quickly and ki cks hi mwhile he's down.
CRUNCH grabs the chain.

JIM
Al right--you want it, you got it!

Suddenly JIMtransfornms. He bores forward expertly--pricks
BUZZ again and again. Cries of Qe greet him BUZZ is
sur pri sed.

Full shot. Goup. W hear only the breathing of the
conbatants. Beyond we see the GUJ DE approaching swftly.
The LECTURER trails at a safe distance.

Cl oseup. CRUNCH. He |looks up. His smle fades.

CRUNCH
Honk. Let's split.

Goup as they | ook off and see the GUI DE and LECTURER
approach. BUZZ and JIM are both breathing hard. PLATO is
getting to his feet.



BUZZ
Split for what? Couple old poopheads?

He folds up his knife and puts it away. So does JI M

JIM
You satisfied or you want nore?

BUZZ
How ' bout you? Say the word and
you' re cold, Jack--you're dead.

JUDY
Buzzi e--we better get out of here.

BUZZ
What's eating you, Judy? You want
him al i ve?

JIM
Where can we neet?
BUZZ
Know the M Il ertown bl uff?
COXI E
The bluff, Buzz! That's dangerous
up there.
BUZZ

Draw hima picture, Chicken Little.
Ei ght o' cl ock. Cookie, you cal
Moose and get a couple cars. W're
goi ng to have us sone real kicks.
Little chickie-run. You been on
chi cki e-runs before?

JI'M
Sure--that's all | do.

The GQUIDE bursts in anong them The LECTURER remai ns on the
fringe.

GUI DE



Al right--all of you--start noving!

JubY
You nean |"il ol' us? Wat's the
matter with the nice man?

GUI DE
Don't clown wth ne.

BUZZ
Way' nt you go suck on sonet hi ng sweet ?

GUI DE
You think you're tough? | got a
son twi ce your size and | can still
handl e him

LECTURER
Don't | ose control, M. Jam son. I
think if we just explain--

GUI DE
Explain to these? They think they
own the worl d!

CRUNCH
The world i s round!

M L
The world is flat!

COXI E
Al the world's a stage!

There is wld laughter fromthe kids as they cl ose around
the QU DE and start edging himaway, up the steps toward the
Pl anet ari um bal cony.

Kl DS
The worl d goes round the sun!
Goodbye proud worl d!
| got the world on a string!
The world's ny oyster!
Hey! A fish-eater! Brain food.



They are gone. The LECTURER | ooks after themthen cones to
JIM JIMIooks down at his shirt. There are spots of bl ood.
PLATO opens it, spits on a handkerchief and starts to w pe

t he bl ood away.

LECTURER
(smling wanly, to JIM
Sometimes the world is too nuch
wth us, isn't it, son? Wat was
t he di st urbance?

JI'M
Not hi ng.
LECTURER
You're bleeding. Are you all right?
JI'M
| scratched ny nosquito bites. |'m
fine.
LECTURER hesi t at es.
JI'M

| ' m fine--thanks!

LECTURER goes. JIMinpatiently closes his shirt.

PLATO
Are you really going to neet thenf
JIM
Who knows. Pl at 0?
PLATO
What ?
JIM
What's a chi cki e-run?
DI SSOLVE TGO
Downstairs hall. JIMs house. A single Iight is burning.

JIMsteals in fromthe kitchen, peers cautiously into the
living room then starts up the stairs. A crash is heard



above. JI M stops, undecided whether to go or stay, then
nmoves quickly up the stairs, no longer trying to be quiet.

Upper hall. JIMs house as JIMrises into view at the top
of stairs. He sees a figure on hands and knees noppi ng
sonething off the rug. Leaklight fromthe staircase dins
details. An apron is tied around the figure's waist and its
bow sticks bravely in the air.

JIM
Monf?

The figure straightens and turns around, smling. It is the
FATHER. He is neatly dressed in his business suit but wears
a Mary Petty apron.

FATHER
Hi ya, Jinbo.

JI M| eans against the wall, shaking his head and trying not
to laugh. The FATHER | aughs unhappily, trying to nmake it
all seem a joke.

FATHER
You t hought | was Mon?
JIM
Yeah!
FATHER

It's just this get-up. The girl's
out and | was bringing Mom s supper.

JI'M
(gi ggling)
And you dropped it?
FATHER
(1 aughi ng too0)
Yeah!  Shh!
JIM

That' s funny!

FATHER



| better clean this up before she
sees it.

He starts dabbing anong the spilled dishes with a wet cloth.
JI M wat ches him

JIM
Let her see. \What coul d happen.

The FATHER conti nues dabbi ng.

JIM
Dad- -

The FATHER | ooks up at him

JIM
Dad- -don't. Don't.

JI M touches his FATHER s el bow, bringing himto his feet.
They | ook at each other a nonent then JIMgoes to his
bedroom The FATHER goes back to noppi ng up the ness.

Inside JIMs roomas he cones in, shuts the door and throws
hi nsel f m serably on his bed. He withes as if the pain he
feels were physical. Qutside, radios are heard in the
night--tuned to different stations. He feels under his

j acket and holds up his hand to the noonlight. There is
blood on it. He reaches up and takes his alarmclock and is
setting it as canera glides to his wi ndow and hol ds over the
r oof t ops.

Full shot. JUDY's backyard. Moonlight. JUDY stands near
canmera | ooking up at the noon. The radi os seem | ouder out
here. One breaks through.

ANNOUNCER
Time now for the seven o' cl ock news.
Friends, the next tinme you go
shoppi ng.

JUDY' S FATHER (O S.)
Judy.

She wheel s ar ound.



Long shot. The FATHER standi ng erect on back porch
si | houetted agai nst a w ndow.

JUDY' S FATHER
What are you wi shing for, Judy?

Med. shot. JUDY. She hasn't noved.

JUDY
(softly)
| wasn't wishing. | was |ooking at
t he noon.

Ful | shot. Backyard featuring the FATHER W see hi m now
as a tall and handsonme man. There is sonething boyish and

appeal i ng about him

JUDY' S FATHER

(singing lightly)
“"Man in the Moon, how cane you

t here- -

Up in the sky where you are
shi ni ng- -

Floating so high in the frosty
air--?

Ch, say--Man in the Mon!"--

JUDY cones forward, stands bel ow himon the step.
I s adori ng.

JuDY
(ast oni shed)
How di d you know t hat ?

JUDY' S FATHER
W used to sing it in school.
(smles)
Don't ook at me with such horror.
They had schools in those days.

JUDY
But the sanme song. | think it's
fantasti c!

Her

| ook



JUDY' S FATHER
W were romantic then too--

JUDY
Are you and Mom hone toni ght?

JUDY' S FATHER
No. \Wy?

JuDY
Not hing, only it'd be nice to spend
an eveni ng together for a change.

JUDY' S FATHER
Wth us old creeps? Cone on, we
have to eat.

JUDY
(rising)
Daddy- -
He | ooks at her.
JUuDY

Good eveni ng.

JUDY' S FATHER
Hi .

He turns away and goes into the house. She hesitates and
then follows. Sonething in the nobods has changed. He has
negl ected to hold the door for her.

Dining room JUDY's house as the FATHER cones to the head
of the table and takes his seat. Three places are set.
JUDY follows. She stands above his chair, | ooking down at
hi mas he drinks his tomato juice.

JUDY
(quietly, afraid)
Didn't you forget sonething?

JUDY' S FATHER
What ?



JUDY doesn't answer, but | eans down and ki sses him quickly
on the |ips.

JUDY' S FATHER
(conti nui ng; shocked)
VWhat's the matter with you?

JUDY freezes, frightened. He collects hinself alittle.

JUDY' S FATHER
(conti nui ng)
You're too old for that kind of
stuff, kiddo. | thought you
st opped doi ng that | ong ago.

JUDY
(very hurt)
| didn't want to stop.

The nother enters briskly from another part of the house--an
attractive, brittle woman of thirty-five.

JUDY' S MOTHER
Didn't want to stop what?

JUDY' S FATHER
Not hi ng.

JUDY
| was tal king to Dad.

JUDY' S FATHER
| didn't kiss her so it's a big thing.

JUDY' S MOTHER
(calling to kitchen)
Bertha! You can serve the souffl el
(to FATHER)
Fi sh souffl e.
(to JUDY)
You don't have to stand there,
darling. Drink your tomato j uice.

JUDY slides into her chair reluctantly and unfol ds her napkin.



JUuDY
| guess | just don't understand
anyt hi ng.

JUDY' S FATHER
|"'mtired, Judy. 1'd like to
change the subject.

JubY
Wy ?

JUDY' S FATHER
|'d like to, that's all. Grls
your age don't do that. You need
an expl anation?

JUDY
(very | ow)
Grls don't love their father?
Since when? Since | got to be
Si xt een?

She half-rises to kiss him again.

JUDY' S FATHER
Stop it now Sit down!

Suddenly the FATHER sl aps her. Even as he does it he is as
stunned as JUDY. The nother stops eating. She has never
seen such a display and is shocked. He tries to control
hinsel f by buttering a piece of bread. There is a terrible
silence into which BEAU enters in his pajanas. He runs to
his FATHER s chair, then halts--1ooking fromface to face.
The FATHER puts an arm around him hugs hi mal nost savagely.

JUDY' S FATHER
(t hickly)
Hi , rascal.

BEAU
(hushed)
Hi .

JUDY rises, weeping.



JUuDY
May | pl ease be excused?

She starts out. The FATHER rises and follows after her.

JUDY' S FATHER
(softly)
Hey, hey, d anorpuss. |'msorry.

She | eaves the room interrupting the joke he was going to
make. He turns back to the table and sits down. The MOTHER
rises and cones to him

JUDY' S FATHER
(conti nui ng)
| don't know what to do. All of a
sudden she's a problem

The not her stands behind his chair. She tips his head back
agai nst her body and kneads his neck and shoul ders.

JUDY' S MOTHER
She'll outgrow it, dear. |It's just
t he age.

BEAU
(in a sudden burst)
The atom c age!

The door sl ans.

JUDY' S MOTHER
(ki ssi ng her
husband' s hair)
It's the age when nothing fits.

Inside JIMs room W see himlying on his bed as before.

H s eyes are open. The alarmclock goes off. JIMstarts as

I f shot, then stops the wild ringing. The tine is seven-
forty-five. He nakes no nove to | eave the bed. There is a
light tap on the door, then it opens and the FATHER i s

there, seen in light fromthe hall and still wearing the apron.

FATHER
You awake?



JIM

Yes.

FATHER
Li sten--1 took a steak out of the
freezer. | thought we could have a

real ol d-fashioned stag party--just
the two of us, what do you say?

JIM
| "' m not hungry.

The FATHER turns away.

JIM
Hey--1 want to ask you sonet hi ng.
FATHER
(happi | y)
Shoot, Ji nbo.
JIM

Suppose you knew that you had to do
sonet hi ng very dangerous--where you
have to prove sonmething you need to
know -a question of honor. Wuld
you do it?

FATHER
(1 aughi ng)
|s there sone kind of trick answer?

JIM
What woul d you do, Dad?

FATHER
(evadi ng)
| woul dn't do anything hasty.
Let's get a little light on the
subj ect.

The FATHER turns on the |light and | ooks at JIMwho is now
sitting on the edge of the bed. He renoves his jacket and
the bl oody shirt is revealed. The FATHER stares.



JI'M
Bl ood.

FATHER
How d that happen! Wat kind of
trouble you in?

JIM
The kind we' ve been tal king about.
Can you answer nme now?

FATHER
Li st en--nobody shoul d nake a snap
deci sion--This isn't sonething you
just--we ought to consider all the
pros and cons- -

JI'M
We don't have tine.

FATHER
W' Il make tine. Were's sone
paper. We'll make a list and if
we're still stuck then we ought to
get sone advice- -

He goes out, to the study next door. JIMTrises.

JIM
What can you do when you have to be
a nman?

FATHER
Well, now- -

JI'M
Just give ne a direct answer!
(pause)
You going to stop ne from goi ng, Dad?

FATHER
You know | never stop you from
anything. Believe ne--you're at a
wonderful age. In ten years you'l



| ook back on this and wi sh you were
a kid again.

JI'M
Ten years? Now, Dad--1 need an
answer nowl

FATHER

| just want to show you how foolish
you are. Wen you're ol der you'l

| augh at yourself for thinking this
IS so inportant--

During this, JIMhas kicked off his shoes and put on his
boots and jacket and goes out.

Li ving room featuring stairs. JIMcones running down the
stairs and out the kitchen door.

FATHER (O S.)
Jin? WIIl you listen? You can't
go out till we--Jim

The FATHER cones down the stairs, goes to the front door and
cal |l s:

FATHER
Jin? Jim

He goes to kitchen door, calls again, gets no answer, cones
back into the living room sees he is still wearing the
apron. He rips it off and throws it down--then starts for
the stairs.

DI SSCLVE TO.

The Pl ateau. Monlight. Wnd shrieks over the exposed
pl ateau, which is several hundred yards long. It cuts into
the darkness like the prow of a ship and ends in enpty air.
A dozen cars are scattered about, defining a sort of runway
in the center. There are twenty kids present, but very
little talk. Mst of them belong to BUZZ' s group but there
are a few whom we have not net before. They stand in snall
clots, murnuring and snoking. The atnosphere is strung
tightly, like the nonents before a dawn attack. 1In b.g.



near the cliff's edge, are two cars of simlar nmake and
nodel . They face away from canera toward the edge of the
pl ateau. There are no headl i ghts anywhere. .. bl ackout
condi ti ons.

MOOSE, a boy in a | eather jacket and cheap yachting cap
stands guard between the cars, his back to us. H's hands
are on his hips. Hs legs are spread. Sone girls drift in.

Anot her angle. Plateau featuring PLATO as he wanders

t hrough the crowd searching for JIM He passes BUZZ's car
where BUZZ, JUDY and the rest are eating hanburgers. They
have all changed into fighting wardrobe.

BUZZ
(cal l'ing out)
Hey, Chicken-Little.

PLATO st ops.

BUZZ
Where's Toreador? He beg off?

PLATO
He's not scared of you.

BUZZ
(1 aughi ng)
Yeah?
(to GOON)
Goon! You seen that adol escent
type anywheres?

COXI E
He won't show.

GOON
Well, you going to wait all night?
|''mgetting nervous, man! W got
to do sonet hi ng!

CRUNCH
(1 ooki ng of f)
Hey, Buzz!



BUZZ
What ?

COXI E
Over there.

BUZZ snaps on the spotlight again and swings it off.

Full shot. JIMs car as JIMgets out and PLATO runs to him

JI'M
How d you get here?
PLATO
| hitched.
JIM
Boy, | bet you'd go to a hanging.
PLATO
My personality's show ng again.
Should I | eave?
JI'M

No. It's okay.
BUZZ enters.

BUzZZ
Cone on. Let's see what we're
dri vi ng.

JIMgets out; PLATO starts to follow

BUZZ
Just him

JI'M
Stay there.

The two boys nove away. PLATO | ooks after them hurt, then
goes to side of JUDY and stands.

Dolly shot. JIMand BUZZ as they cone forward.

BUZZ



What you say your nane was?

JIM
Jim St arKk.

BUZZ
Buzz Gunder sen.

JI'M
Hi .

BUzZZ

d ad to neet you.

They shake hands briefly as they wal k. They cone to MOOSE
and st op.

MOOSE
Got sone goodi es for you, Buzzie-boy.

BUZZ
Fl ashli ght ?

MOOSE produces one and hands it to BUZZ who goes to one of
the guarded cars, notioning JIMto cone, too.

Cl oser shot. BUZZ, JIMand MOOSE seen as hood is raised,
revealing their faces beneath it. BUZZ explores the notor
with the flashlight.

BUZZ
Looks good.

MOOSE
Clean as a whistle. They both got
pl enty breeze.

BUZZ
Look good to you?
JIM
Sure. It's fine.
BUZZ

Ckay.



He cl oses the hood. G oup noves across to other car.

JUDY and PLATO. The other kids are behind them JUDY | ooks
to see that their attention isn't on her, then speaks
quietly to PLATO

JUuDY
| s he your friend?
PLATO
Yes. My best friend.
JUDY
What's he |ike?
PLATO
Ch, | don't know. You have to get

to know him He doesn't say nuch
but when he does you know he neans
it. He's sincere.

JUDY
Well, that's the main thing--don't
you think so?

PLATO

Maybe next sumrer he's going to
take me hunting with him-and
fishing. | want himto teach ne
how and | bet he won't get mad if |
goof. H s nane's Jim It's really
Janmes but he |ikes Ji mnore.

(1 aughi ng)
People he really likes--he lets
call him"Jame."

JUuDY
Want to finish ny hanburger? |
only took a bite.

PLATO
Ckay.

Full shot. Guarded cars. JIMis close in f.g. at wheel of



his car. BUZZ is beyond, at wheel of his. Both boys are
gunning their engines, listening critically. JIMlets his
i dl e.

JUDY, GOON and group. They watch in silent anticipation.
PLATO starts away fromthem

Traveling shot. PLATO hurrying away fromthe group. He
stops, | ooking off.

JIM and BUZZ. PLATO i n di st ance.

BUZZ
Better try the doors. Junp out.

JI M opens his door.

BUZZ
No- - qui ck, man! You got to break
qui ck.

JIM shuts his door and tries again. So does BUZZ. Then
both boys wal k forward to the edge. Neither says a word.
BUZZ puts his hand on JIMs shoul der.

H gh angle. The edge of the bluff (process). JIMand BUZZ
are directly below us. Under themthe plateau falls steeply
away in a sheer drop of a hundred feet to the ocean bel ow.

Two shot. JIMand BUZZ. JIMis staring below. He is
beginning to perspire. He lights a cigarette. Wthout
taking his hand from JIMs shoul der, BUZZ borrows the
cigarette fromhis |ips, takes a drag and hands it back.
JIMtakes another puff then tosses it into the abyss.

BUZZ
(quietly)
This is the edge, boy. This is the
end.
JIM
Yeah.
BUZZ

| Iike you, you know?



JI'M
Buzz? What are we doing this for?

BUZZ
(still quiet)
W got to do sonething. Don't we?

Long shot. JIMand BUZZ with PLATOin f.g. JIMand BUZZ
appear to himas two close friends. Suddenly they break and
go, w thout speaking further, to their cars. They back up
to the opposite end of the plateau, headlights dark. PLATO
follows themw th his gaze.

G oup shot. GOON and others |ooking up as the cars glide by.

Med. shot. JUDY waiting as BUZZ and JI M nove into starting
position next to her. JUDY goes to BUZZ. JIMis in b.g.--
| ooki ng on.

JuDY
Feel okay?

BUzZZ
G ve ne sone dirt.

She bends out of sight for a nonent as BUZZ goes on tal king,
then hands himthe dirt. He rubs it into his palns.

BUZZ
Hey, Toreador! She signals. W
head for the edge. The first guy
who j unps- - chi cken!

JUDY and BUZZ kiss, wthout nuch interest.

BUZZ
What ' s happeni ng?

JubDY
Good | uck, Buzz.

She starts out, w thout kissing himagain.

JIM



(calling softly)
Judy.

Med. shot. JIMs car as JUDY cones to him

JI'M
Me too.

She | ooks at hima nonent then bends and hands himsone dirt.
Thei r heads touch for an instant.

JI'M
Thank you.

She breaks the | ook and hurries away.

Long shot. The cars. They are lined up in two rows--
headl i ghts facing each other. JUDY cones into shot. Wen
she gets near canera, she stops and turns back to face them

BUZZ
Hit your |ights!

Suddenly the headlights of all the cars cone on full.

Reverse shot. JUDY. She is in the center of the glare.
Behi nd her we see the other kids filing out of their cars,
hurrying toward the edge of the bluff. The sound of the two
notors revving then dying and revvi ng again.

Inside JIMs car. JIMGgrips the wheel firmy, relaxes his
hands to rub his pal ns together and crack his knuckles. He
grips the wheel again. Steps on the accel erator, w nding
his engine into a roar. He lets up, |ooks tensely at--

BUZZ in his car. His chin juts forward. He lets go of the
wheel, starts to conb his hair.

Sl ow pan shot. Spectators staring off at the cars. A boy
has his armaround the girl in front of him his cheek

agai nst hers. Both are |ooking off. Sone of the kids snoke.
Al'l are involved in the blasting of engines.

PLATO anong the spectators near edge of the bluff. He is
chewing his lip. Canera pans down to show that the fingers



of both his hands are tightly crossed.

Cl ose shot. JUDY staring tensely into the glare. Suddenly
she rai ses her hands high above her head.

Cl ose shot. JIMsweating it out. He |leans forward,
squi nting, ready.

Cl ose shot. BUZZ. He puts his conb between his teeth and
clanmps it hard. He settles hinself for the run.

Long shot. Plateau. The cars are in close, seen fromthe

rear. JUDY is a small distant figure, arns stretched high.
The exhaust blasts. Now she drops her arns. The cars |eap
ahead.

Med. shot. JUDY. She whirls to see the cars snap by, then
begi ns running up the center of the plateau between the
Il i nes of spectators.

Full shot. Spectators. Shooting over their shoul ders as
the cars approach and scream past.

Pit shot. Cars. As they approach, gaining speed, and
t hunder over the canera.

Inside JIMs car. (Process). He is tense.

| nside BUZZ's car. (Process). His hands hard on the wheel.
The conb is still between his teeth. He begins edging
toward the door on his left.

Movi ng cl ose shot. JUDY biting hard on her finger, as she
runs forward.

Cl ose shot. PLATO Both hands cover his nouth. The
fingers are still crossed.

Inside JIMs car. (Process). As he edges to his left. He
Is driving wwth one hand. He opens the door, gets set for

his junp.

| nside BUZZ's car. (Process). He reaches for the door
handl e and m sses. As he raises his armto reach again, the
strap of his w ndbreaker sleeve slips over the handle. He



| ooks down in panic, then back at the drop ahead. He tugs
but cannot get the sleeve |oose.

Cl oseup. PLATO staring. He shuts his eyes tight and keeps
t hem shut .

Shooting at backs of the two cars as they race through the
row of |lights toward the edge.

Inside JIMs car. (Process). H s face is soaked. He |ooks
once toward BUZZ--then ahead. His eyes widen in fear. He
shoves left and flings hinself forward, and out.

Qutside JIMs car as he sprawls forward--into canera.

| nside BUZZ's car. (Process). BUZZ |eans way forward now.
He seens to rise in his seat. H's nouth opens and the conb
falls out.

Ful | shot spectators staring in disbelief. Suddenly a youth
ducks his face into the neck of his girlfriend so he cannot
see. At the sane instant--

CROND
(in a single breath)
COh!

Rear view. Edge of the bluff as the two cars go over.
There i s NO human sound.

Cl ose shot. JIMas he stops rolling.

BUZZ's car in flight. (Special effects). The car soars
t hrough the night, the vehicle of a terrible journey.

Med. shot. BUZZ. (Process). Surprise has gone. He rides
lightly on the thrill of his last noment--then suddenly, his
face twists in a spasm of protest and | oss.

The kids staring at his flight.
JI M unaware of the disaster--glad he nmade it.

Low angl e. Edge of the bluff. Wth headlights blazing,
both cars dive down.



Med. shot. JUDY standing frozen as the spectators shove
past and around her.

Wde angle. Edge of the bluff as spectators swarmto it,
stand | ooki ng down.

JI M on hands and knees, trying to rise. Legs rush by him
knock himonto his face.

Long shot. (Special effects). Both cars plunge into the
ocean bel ow.

JIMat edge of bluff. He is pushing through spectators.

JI'M
(a harsh whi sper)
Wiere's Buzz! Were's Buzz!

PLATO wor ki ng his way through the crowd.

PLATO
(cal l'ing)
Jim  Jim

CRUNCH. CRUNCH | ooks up as he hears JIMs repeated cry.
JIMenters behind him continuing blindly on his way.

CRUNCH
(tight fury)
Down there! Down there is Buzz!

JI M | ooks over the edge.

Rear view. Spectators. A siren wail approaches. The kids
wheel and scatter, panicking past the canera.

Cl ose shot. MOCSE. Looks at JI M Runs.
Cl ose shot. GOON. Turns. Runs.

Med. shot. JIMseen between | egs of hurrying kids. The
sirens and the pounding of their feet on the hard turf. JIM
Is sitting on the edge of the bluff. PLATO rushes in, stops
short as he sees him



PLATO
Come on, Jim W got to get out of
her e!

JI M doesn't nove. PLATO grabs his arm and yanks.

PLATO
Get up! CGet up! Cone on!

JI M stands. PLATO pushes him

PLATO
Go on! Movel!

They start away, PLATO still pushing from behind.

Med. shot. JUDY. She is standing alone in the wind on the
enptying plateau. JIMand PLATO nove past in the distance.
JI M sees her and stops.

Cl ose shot. JUDY. She is shuddering violently but there
are no tears. She seens not to see or hear or be aware of
anyt hi ng around her.

Full shot. JIMand PLATO watching JUDY. JlIM noves toward
her, canera panning with himand | eaving PLATO behind. JIM
stands before JUDY until she notices him He shakes his
head for all the sorrow he feels, but no words cone.
Tentatively he offers her his hand. After a nonent, she
takes it. She knows only that help is being offered and
that she will accept it with trust. JIMIeads her away
toward the car

DI SSOLVE TGO
Hi gh ong shot. JIMs street. N ght. There is no novenent
anywhere. | n the house bordering the street a few lights
still burn. JIMs car approaches out of distance and sl ows

when it reaches the alley.

Med. shot. JIMs car as it slows and stops. JIM JUDY and
PLATO in the front seat. JUDY has the door open before the
car even stops. She is shaking, agitated and w t hdrawn.

JUDY



(hardly audi bl e)
This is fine--

She gets out and starts away, |eaving door open.

JIM
(calling quietly)
Judy. WII you be okay?

PLATO | ooks at him JUDY hesitates. JIMraises a hand to
her in a shy farewell. She smles vaguely, then hurries
away fromthem

Near JIMs backyard (alley). JIMand PLATO

JIM
| got to go in. You better get
home t oo.
(touches PLATO
Hey- - what ?
PLATO

Way don't you conme home with ne? |
mean nobody's hone at ny house--and
|"mnot tired, are you? | don't
have many--people | can talk to.

JIM
VWho has?

PLATO
| f you want to conme we could talk
and then in the norning we could
have breakfast |ike ny dad used

to--
(pauses--then
excitedly as though
an i dea had suddenly
struck him
Gee...if you could only have been

nmy father...we could...

JIM
(interrupting)
Hey...you flipped--or sonething?



You better take off...

PLATO
(suddenly, pleasantly)
OK Gnight. | got to pick up ny

scooter. See you tonorrow.

JIM
Yeabh.

PLATO turns, walks up the alley to the street. JIM goes
into his kitchen door.

Hal | way. JUDY's house. Three doors open onto it: one is
cl osed--this is JUDY's room--another, |eading into BEAU s
roomis open, but the room beyond is dark: the third, also
open, reveals the bedroomof JUDY's parents. As JUDY cones
into the hallway, the parents, who are reading in their
beds, | ook up. JUDY hesitates, then starts toward her own
room

BEAU (O. S.)
(qui etly)
Hello, little cute sister.

JUDY stops. BEAU appears at his door in white paj anas, a
smal | ghost. JUDY | ooks at him

BEAU
Hel | o, darling, baby-pie, glanor-
puss, sweetie--

JUDY touches BEAU s head and tries to sm |l e.

JUDY' S FATHER
(calling fromhis bed)
Beau! You bel ong in bed!

BEAU fl ees. JUDY turns w thout another glance at her
parents, and opens the door of her room

| nsi de bedroom of JUDY's parents. As JUDY slans her bedroom
door o.s., the FATHER reacts. Perhaps, he w shes she had
given hima chance to say goodni ght. The MOTHER, who use
readi ng gl asses, | ooks up at the slam Then she | ooks over



at her husband, shrugs when she catches his gaze, and goes
back to her nmgazi ne.

Inside JIMs living room The television is on, but only a
hum cones fromit, and the screen is a flickering gray. The
FATHER sits lunmpily in a chair by the fireplace, still
dressed but with his collar open. The sound of JIMs step

i n the dining roommkes himopen his eyes. Fear of facing
his son makes hi m shut them again. The boy cones in, a
bottle of mlk in his hand. Seeing his FATHER t here, he
stops short--his inpulse is to flee. Instead he cones in
and | ooks down at the sleeping man whose eyelids, fluttering
I n the FATHER s masquerade of sleep, make himseemto be
having a dream JIMis torn between his desire to | eave and
his need to speak. He turns off the television quietly,
then lies down on the couch across the way. He nunbl es the
t hi ngs he would say to his FATHER and the answers he feels
he woul d get. The old man opens his eyes once, sees the boy
t here, head bangi ng upsi de down fromthe couch. Then he
shuts them agai n.

Upsi de down | ong shot. Room (JIMs viewpoint). Suddenly,
Inverted in his vision, the MOTHER appears at the head of
the stairs, in bathrobe and ni ghtgown. She pauses a nonent,
t hen runs down crying:

MOTHER
He's hone! You're hone! You're
all right!

The canera rights itself suddenly.
JIMas he conpletes his turn, pulling his head up and sitting.
FATHER as he pretends to awaken with a start.

Full shot, roomas the MOTHER hurries to JIM holds him
I nspects him kisses him

MOTHER
What happened, darling. W were so
worried. | was going to take a
sleeping pill, but I wouldn't till

| knew you were hone.



JI'M
| have to talk to soneone, Mom
have to talk to you both. And Dad
this tinme you got to give ne an
answer .

FATHER
Go ahead.

JIM
|"'min terrible trouble.--You know
that big high bluff near Ml er-
t own Junction?

FATHER
Sure--there was a bad acci dent
there. They showed the pictures on
T. V.

JI'M
| was init.
MOTHER
How
JI'M
It doesn't matter how. | was

driving a stolen car--

MOTHER
Do you enjoy doing this to ne or
what - -

JIM
Mom -1"'m not - -

MOTHER
And you wanted himto make a |ist!

FATHER
WIll you let himtell it!

JIM
She never wants to hear. She



doesn't care!

MOTHER
| guess when | nearly died giving
birth to you--that shows how nuch |
don't care!

FATHER
Just relax, please relax!

JIM
| told you Dad, it was a question
of honor. They called ne chicken--
you know, chicken! | had to go or
| woul d never have been able to
face any of those kids again. So |
got in one of these cars and a boy
call ed Buzz got in the other. W
had to drive fast and junp before
the cars went over the edge of the
bluff. | got out okay but Buzz
didn't. He was killed.

MOTHER
Good Lord!
JIM
| can't keep it to nyself anynore--
FATHER
Well, just get it off your chest, son.
JIM
That's not what | nean. |'ve never
done anything right. |[|'ve been
going around with ny head in a
sling for years...|l don't want to
drag you into this but |I can't help
it. | don't think | can prove

anyt hi ng by goi ng around pretending
| "' mtough any nore, so maybe you

| ook I'i ke one thing but you still
feel |ike another.



FATHER
You' re absolutely right!

JIM
Are you listening to ne? You're
involved in this! | want to go to

the police and tell them | was
m xed up in this thing tonight?

FATHER
You what ?
MOTHER
No!
FATHER
Did anyone see you there? | nean

did they get your |icense nunber or
anyt hi ng?

JI'M
| don't think so--

FATHER
Vel | - -

MOTHER
What about the other boys--Do you
think they'll go to the police?

JIM
What's that got to do wth it?

MOTHER
Way shoul d you be the only one.

FATHER
Look Jim Far be it fromne to
tell you what to do, but there's--

MOTHER
Are you going to preach now? Are
we going to have a sernon?

FATHER



| "' m just explaining what you nean!
You can't be an idealist all your
life! Nobody thanks you for
sticking your neck out!

MOTHER
That's right!
JIM
Except yoursel f!
FATHER
WIll you wait a m nute?
JIM
You don't want nme to go.
MOTHER
No! | don't want you to go to the

police! There were other people
and why should you be the only one
I nvol ved!

JIM
But | aminvolved! W're al
i nvol ved, Monl A boy was kil l ed!
| don't see how we can get out of
that by pretending it didn't happen!

FATHER
You know you did wong. That's the
main thing, isn't it?

JIM
No! It's nothing! Just nothing!
You always told ne to tell the
truth. You think you can just turn
that of f?

MOTHER
He's not saying that! He's saying
don't vol unt eer!

JI'M
Just tell alittle white |ie?



FATHER
You'll learn as you get a little
ol der, Jim

JI'M
| don't want to |learn that!

MOTHER
Wll, it doesn't matter anyhow- -
because we' re novi ng.

JI'M
No! You're not tearing ne | oose
any nore.

MOTHER
Do | have to spell it out?

JIM

You're not going to use nme as an
excuse again, Mom Every tine you
can't face yourself you want to
nove and you say it's because of ne
or the nei ghborhood or sone other
phony excuse. Now | want to do one
thing right and I'mnot letting you
run away.

(sil ence)
Dad?

FATHER
Son--this is all happening so fast--

JIM
You better give nme sonething, Dad.
You better give nme sonething
(stops as he sees the
enptiness in them
Monf

MOTHER
Jimmy, you're very young--and a
fool i sh deci sion now coul d weck
your whole life.



JIM
Dad- - answer her--aren't you goi ng
to stand up for ne?

The FATHER is nute, helpless... Suddenly JIM screarns.

JIM
Dad?

He | eaps at his FATHER, dragging himto his feet, hands at
the man's throat.

MOTHER
Stop it! You'll kill him Jim
Do you want to kill your father?

Suddenly JI M| oosens his hands and rises. He |ooks swftly
at each of them-noves a few steps toward the door, | ooks
back at them agai n--then rushes out of the house. The
parents stand frozen.

DI SSOLVE TO

Qutside Precinct Station. JIMs car conmes to a stop at the
curb. JIMgets out and approaches the flight of steps

| eading up the entrance. A bare bulb on either side is the
only illumnation. As he nounts the first step, the double
doors above hi m swi ng open revealing several people. JIM
stops short. So do they.

Low angle. CRUNCH MOOSE and their parents. JIMs back in
f.g. The boys stare down at him

H gh angle. JIM (fromthe boys' point of view) as he stares
up at them MOOSE s father takes his armand starts him
down the stairs, the others noving too.

MOOSE
Let go of nme--

MOOSE' S FATHER
You want a good crack in the nouth?

JIMstarts forward up the steps. CRUNCH grabs him



CRUNCH
This place appeal to you or sonething?

They nove down the steps as JI M breaks away and conti nues up.
He goes through the doors.

| nsi de doors as JI M cones through and stops. He | ooks back
through the glass. W see the group reach the curb where
their cars are parked. There is a brief discussion which we
cannot hear, then CRUNCH and MOOSE nove off to MOOSE' s car.
JIMturns back. He |ooks worried as he passes canera.

Med. shot. CRUNCH and MOOSE. They stop at MOOSE' s car and
| ook back at the entrance. The parents are seen beyond
them getting into their cars. CRUNCH is near tears with
anger .

CRUNCH
What's he going to pull--

MOOSE
Not hi ng, Crunch. They picked him
up i ke the rest of--

CRUNCH
You see any cops?

MOOSE' S FATHER

(yel l'ing)
You nonsters start hone. W're
going to--
MOCOSE
Yeah. Yeah.

MOOSE' S FATHER
We're follow ng you so better get
t here.

CRUNCH
You see any cops?

MOOSE
No- -



CRUNCH
He's going to cheese, | tell you.
Nobody arrested him

MOCSE
| think I should go hone.
CRUNCH
No. W're going to bring himdown.
MOCSE
Crunch--ny father's--You going to
Kill hinf
CRUNCH
(crying)

You cl ean out of your head? Cone on!

CRUNCH gets into the car. MOOSE follows. They gun the
notor and throw the car into a sharp U-turn. MOXOSE S FATHER
junps into his car. He steps on the starter but nothing
happens--just the enpty whirring, over and over. Finally it
starts, but the boys have gone.

| nside Precinct Station. Juvenile division. A desk
sergeant is witing in the record book. Facing himacross
t he desk and handcuffed to an officer is a young hoodl um
very different in appearance fromthe kids we have net--a
typi cal duck-tail 'cat'.

SERGEANT

(spel l'i ng)
WO J- T- what ?

HOODL UM
OWI-CZ Wjtowicz. Wat's the
matter, man? That's the crazi est

name in town! It sw ngs!

JIM
Excuse ne--but--You know where
can find--1 mean | don't renenber

his | ast nane--



SERGEANT
Look--can't you see I'mwiting?

HOODL UM
(conbi ng his duck-tail)
Man, this cat never stops. He just
keeps going like Big Jay at a session!
OFFI CER
Shut up.

HOODL UM
He's witing a book about ne--

SERGEANT
What | could wite about you they
woul dn't print.

JIM
| think his first nane's Ray--|I
have to see him It's very inportant.

SERGEANT
What ' s t he charge?

OFFI CER
Assault with a deadly weapon.

JIM
Li st en- -

SERGEANT

(annoyed)

He's not here. He's not at
Juvenil e Hall . | don't know where

he is. He's out on a call and
he'll be out all night. How old
are you?

JIM
My parents know |'mout. They know
| "' m here.

SERGEANT
Cone back tonorrow.



JIM
['I] wait for him

SERGEANT
Wiy don't you cone back tonorrow,
son?
(to hoodl um

Ever been booked before?

JIMturns away, notices a phone on the wall--puts in a coin,
asks for a nunber.

Bedroom of JUDY's parents. Through an open door we hear a
radi o playing-- a |ate disc-jockey show for teenagers in
whi ch nunbers are dedi cated by request. JUDY' S MOTHER and
FATHER are in bed, FATHER has phone in his hand.

JUDY' S FATHER
VWho wants her? Who? Ji mwho?
Never heard of you.

He hangs up phone, | ooks at his wife. She rolls over in bed.
The FATHER turns off the bed lanp, then sits up, worried in
t he dark.

JUDY's bedroom It is her radio we have heard. She turns
off light, opens the door a crack, and | ooks out toward her
parent's room

DI SSOLVE TO

Traveling shot. PLATO. He is comng up the walk to his
house. \When PLATO has cone a few feet, sonebody whistles.
PLATO and canera stop. Short, quiet whistles cone fromthe
boxwood and shrubbery on both sides of the wal k. PLATO
turns and starts to run, canera followng. He gets to his
door, tries the key, but in his panic it will not go into
the lock. Suddenly a hand reaches in and jerks him around.
CRUNCH st ands above him GOON closes in fromthe other side.
Al'l very tense and hotted up!

PLATO
What do you want'!

CRUNCH



You know what we want. We want
your friend.

GOON
We got eyes for him

PLATO
Li sten, you guys ought to go hone.
The cops are cruising every--

GOON
Where does he |ive?
PLATO reaches up swiftly and rings the bell. GOON grabs him
CRUNCH cracks him
CRUNCH
You better tell us and |I'm not
ki ddi ng.
PLATO

My old man's got a gun.

GOON

Hs old nman's got a gun. \Wat do
you think of that!

(drives a hard bl ow

at PLATO s belly)
Your friend tal ked--

(bel ts hi magain)
Now you tal k! Tal k!

The door opens and the NEGRO WOVAN is there. CRUNCH sends
PLATO spinning into the house past her. He falls.

NEGRO WOVAN

(yel 1'i ng)
What you doi ng! Wat you doing to
him  You clear out of here 'fore |
call the police!

She swi ngs at CRUNCH who faces her, chall enging.

NEGRO WOVAN
Clear out. Go on! Go on now



MOOSE
Let's go, Crunch.

They turn and nove past canera. PLATO gets up off the floor.
W hear the sound of a heap starting. The NEGRO WOMVAN
cl oses the door.

| nsi de PLATO s foyer as NEGRO WOVAN bolts the door.

NEGRO WOVAN
Way you like to mx with bad boys
li ke that? Wiy you get in trouble
all the--

PLATO
| have to go out. | have to warn him

He starts up the stairs. She follows himheavily.

NEGRO WOVAN
You not goi nhg anywhere! You
stayi ng hone while your mama's away.

Bedroom of PLATO s nother, a lacy affair with inported dolls
on the pillows. PLATO rushes in, opens the drawer of the
night-table and pulls out a gun. He checks to see that it
I's | oaded. The NEGRO WOMAN appears in the door and stares
at him turns on the light which illum nates the bed-I| anp.

NEGRO WOVAN
John! What you doing with that!
You | eave that be!l Put it down
before you hurt yourself. Hear ne?

But PLATO noves past her and out of the room She turns
after him

NEGRO WOVAN
(conti nui ng)
John! You stay hone! John! John!

The sl am of a door is heard bel ow.

DI SSOLVE TO



JIMs garage. N ght. JUDY waiting inside. JIMs car pulls
in, a radio going softly. He turns the notor off and is
about to turn off the radi o when we hear the announcer:

ANNOUNCER
Com ng up now anot her request--this
time fromthe boys down at Anna's
Pi zza Par adi se--A new arrangenent
of a great oldie in rhythm and
blues. Jim this is dedicated to
you--from Buzz.

JIMstares at the radio, then turns it off.

Anot her angl e.

JUDY
They' Il be | ooking for you.

JIM
They saw where | junped! | didn't
chi cken! What do | have to do--
kKill nyself?

JUDY
It doesn't matter to them

JIM
You were | ooking for me, weren't you?

JUDY

(a smal |l voice)

No--1 was j ust--maybe- -

JIM
| tried to call you before.

JUDY
| thought so.

JIM

Wwant sone m | k?

JUDY cones forward.



JIM

That's all | can do when |'m
nervous. Drink mlk. Her e- - have a
sl ug.

She shakes her head. He takes a sip.

JIM
You still pretty upset?

JubDY
| ' m nunb.

She is shuddering a little.

JI'M
You col d?
JubY
Even if I"'mnear a fire, |1'mcold.

| guess just about everybody's cold.

JIM
| swear, sonetines, you just want
to hold onto sonebody! Judy, what

am| going to do? | can't go hone
again.

JUDY
Nei t her can |I.

JIM

No? Wiy not ?

(no answer)
You know sonet hi ng? Sonetines |
figure I'lIl never live to see ny
next birthday. Isn't that dunb?

JuDY
No.
JIM
Every day | look in the mrror and

say, "What? You still here?" Man!



They laugh a little.

JI'M
Hey! You sm | ed!

JUDY shakes her head--beginning to warmto him

JIM
Li ke even today. | woke up this
nmorni ng, you know? And the sun was
shining and everything was ni ce.
Then the first thing that happens
iIs | see you and | thought this is
going to be one terrific day so you
better live it up, boy, 'cause
t onorrow maybe you' Il be not hi ng.

JUDY
|"'msorry | treated you nean today.
You shoul dn't believe what | say
when |'"'mw th the kids. Nobody
acts sincere.

JIM
Way' d you get m xed up with then?
You don't have to prove anything.

JUDY
| f you knew nme you woul dn't say that.
JIM
| don't think you trust anybody, do
you?
JUDY
Why ?
JI'M

|"mgetting that way, too.

JUDY
(1 ooks at him
Have you ever gone with anyone who- -

JIM



Sur e. Lots of tines.

JUDY
So have |. But |'ve never been in
| ove. Isn't that awful ?
JI'M
(smling)

AMul? No. [It's just |onely.
It's the loneliest tine.

She | ooks up. He kisses her forehead.

JUDY ri ses.

JUDY
Wiy did you do that?

JIM
| felt like it.

JuDY
Your |ips are soft when you ki ss.

JIM
Where you goi ng?

JuDY
| don't know, but we can't stay here.

JIM
Where can we go? | can't go back
into that zoo.

JuDY
| "' m never goi ng back.
JIM
Listen! | know a place! PLATO

showed nme before. An old deserted

mansi on near the planetari um
(rises)

Wul d you go with ne?

JUDY hesit ates.



JIM
You can trust ne, Judy.

JUDY
| feel as if |I'mwal king under water.

They start out.
DI SSOLVE TGO

| nsi de bathroom JIMs house. The water is running in the
sink and JIMs father is fixing a stomach settler. Gadually
he grows aware of a heavy poundi ng which insinuates itself
above the splash of water. The FATHER pauses, then turns

off the tap. The pounding continues. JIMS MOTHER appears
at the bathroomdoor. She is seen in the mrror tying her

r obe.

MOTHER
Frank? |'mfrightened.

FATHER
What ' s t hat poundi ng?

MOTHER
| don't know. First | thought it
was Ji m but - -

FATHER
He's honme. | heard the car.
MOTHER
Are you goi ng down there?
FATHER
Look--just relax, wll you?
The poundi ng ceases.
FATHER

See? It stopped.

MOTHER
| still think you should go down.



He goes out of the bathroom into the hall.

Foyer. JIMs house as the FATHER cones down the stairs,
turning on the light as he cones. He reaches the door and
pauses. The MOTHER stops m dway down the stairs.

FATHER
(t hrough the door)
Who's there?
(sil ence)
Anyone there?

MOTHER
(1l ow, at bal ustrade)

Qpen it.
The FATHER opens the door and | ooks up sharply.

Cl ose shot. Door. FATHER s head in f.g. as he stares at it.
Nail ed to the door by its outstretched wings, its head
hanging in an attitude of crucifixion, is the freshly killed
carcass of a chicken. Low whistles are heard from out si de.
The FATHER, frightened, |ooks out into the night.

Full shot. Front |awn and street. Shooting over the
FATHER s head. The whistling continues.
FATHER
(hoar sel y)
Who's out there?

VA CE
Where's your son?

FATHER
What ?

ANOTHER VO CE
Where's your baby boy gone to,
Daddy? W want him

Suddenly the FATHER sl ans the door and rushes past us into
t he house.

Full shot. Foyer as the FATHER rushes to the bottom of the



stairs.

FATHER
Look in his rooni

The MOTHER di sappears.

FATHER
Jim Jim
The FATHER dashes into the living room then into the hal
agai n and down through the kitchen door.

Back yard as the FATHER cones out. He closes the door
quietly and calls in a | ow voi ce:

FATHER
Son?

He stares around the yard, then hurries to the garage.
JIMs car is mssing. He |ooks up suddenly.

Reverse shot. JUDY'S FATHER seen across the alley wall. He
Is standing in his own back yard.

JUDY' S FATHER
| s anyt hi ng wong? |'myour neighbor.

Med. shot. JIMS FATHER. He smles feebly.

FATHER
Ch, no, thanks. | just wanted to--
to be sure ny garage was cl osed.

JIM S FATHER cl oses his garage door and wal ks back toward
hi s house.

MOTHER (O. S.)
| s he there?

FATHER
No, honey. No, he's not here.

He starts for the house again after a quick look in the
direction of JUDY' S FATHER



Full shot. JUDY's back yard. JUDY'S FATHER wat ches MR
STARK di sappear, then..

JUDY' S FATHER
(softly)
Judy?

The alley by JIMs house. PLATO drives up on scooter. He
checks the garage, sees JIMs car is gone, is about to take
off in confusion, hears door slamin JIMs back yard, shuts
off engine, fixes tie, conbs hair, goes in the fence gate to
JIM s back yard.

Full shot. JIMs back yard. JIMS FATHER is com ng toward
him JIMS FATHER and PLATO si nul t aneously say:

FATHER
What are you doi ng?

PLATO
Where's Ji nf?

FATHER
| don't know. Do you--do you know
where he is?

PLATO
No. No, | don't.

Cl oseup. PLATO renenbers about the mansion--then alnost to
hi nsel f:

PLATO
| know wher e- -

Back to full shot. FATHER and PLATO.

PLATO
Hope | didn't bother you. Goodni ght.

He runs to scooter.

FATHER
Hey, conme back here. Who are you?



DI SSCLVE TO.

Split screen nontage. It begins with a tel ephone ringing
al one in the corner of the screen. As canera noves back we
see that the phone is in an office at Juvenile Hall. RAY is

standing by, trying to nmake sense out of the incom ng reports.
The other part of the screen |lights up and becones:

Bedr oom of PLATO S MOTHER where the NEGRO WOMAN i s speaki ng
hysterically into the phone.

Bedroom of JUDY's parents. The FATHER i s on the phone.
BEAU has awakened and is crying. H's MOTHER tries to divert
hi m

JIMs bedroom JIMS FATHER sits disconsolately on the bed,
t he phone in his hand. He is tal king earnestly.

During this the sound of the tel ephone ringing has increased
to becone the sound of nmany and this has been subnerged in a
deep rising riot of sirens whose wail nounts hi gher and

hi gher until:

DI SSOLVE TO

Full shot. Planetarium Mwonlight. A lone siren wails in
di stance. Aside fromthis, all is very still. Canmera pans
past the donme and settles on an isol ated mansion set high on
a hill nearby. Stone balustrades drop down to sunken
gardens where the grass has gone to seed around a waterl ess
f ount ai n.

Cl oser shot. Mansion. N ght. A Mediterranean villa with a
| arge donmed sol ariumwhich is connected to the main buil ding
by a | ow encl osed arcade. A crash and the falling of
splintered glass is heard.

Long shot. Pronenade. Shooting through pillars of the main
entrance portico, down the | ong pronenade outside arcade.
Two figures, seen in the distance, are disappearing through
a w ndow. Canera tracks down pronenade until it reaches a
broken wi ndow t hrough which JIMis just disappearing. Wen
he gets inside, he reaches back and takes his | eather jacket
whi ch has been spread on the sill to protect them from



splinters, shakes it out and puts it on. Running footsteps
are heard approaching. JIMI|ooks out nervously. PLATO
bursts in, out of breath.

PLATO
Jim
JIM
Who' s that!
PLATO
It's mne!
JIM
How d you find ne? Wat's happeni ng?
PLATO
They' re | ooking for you!--
JIM
Yeah?
PLATO
Everybody! Crunch and Goon and
everybody! | think they're going
to kill you.
JIM
We know.
PLATO

They think you told the police on
them They--who's in there?

JIM
Judy.

PLATO
Hel p nme in!

JI M gi ves PLATO a hand over the wi ndowsill.

| nsi de arcade. JIMand JUDY are seen in an entering shaft
of moonlight. PLATO hits the floor and di sappears into
dar kness.



JI'M
Hey where'd you go?

PLATO
| "' m here. Shut up.

JIM
Cone out cone out wherever you are!

PLATO
Shut up. Are you nuts?

JI'M
No. | ' m scar ed.

A match flares and lights a candl e on an anti que Spani sh
candel abra. PLATO is reveal ed bending over it. He lights
the ot her candl es through the follow ng:

PLATO
W' re safe here. | hope.
(hol ds up candel abr a)
What do you think?

JIM
(gazi ng around)
ww  Well nowt here-then!

H s wondernent is justified. The floor of the arcade is
mar bl e and there are marbl e benches and neo- Roman busts
lining the walls.

PLATO
Isn't it crazy?

JI'M
Wwee ow wowl Let's take it for
t he sumrer.

JUDY
Ch, Jim

JI'M
No--conme on. Should we rent or are



we in a buying nood, dear?

JUDY
(1 aughi ng)
You deci de, darling. Renenber our
budget .

PLATO
Don't give it a thought. Only
three mllion dollars a nonth!
JubY

Ch, we can manage that! ']
scrinp and save and work ny fingers
to the bone. ..

JIM
Way don't we just rent it for the
season?

JuDY
You see, we've just--oh, you tell
him darling. |'mso enbarrassed |
coul d di e!

JIM
Vel | --we' re newl yweds.

JuDY

There's just one thing. Wat about--

PLATO
Children? Well, we really don't
encourage them They're so noi sy
and troubl esone, don't you agree?

JUuDY
Yes. And so terribly annoyi ng when
they cry. | just don't know what

to do when they cry, do you dear?

JIM
O course. Drown them i ke puppies.

JUDY



See,

PLATO
Shal | 1

we're very nodern.

show you the nursery?

It's

far away fromthe rest of the house.

| f you have children--On |
I f you decide to adopt

wor d! - - or

hate t he

one--they can carry on and you'l

never even noti ce.
t hem agai n,

JUDY

Talk to themn Heavens!

JIM

Nobody tal ks to chil dren!
them one thing and nean

just tell
anot her.

PLATO
lt's wonder f ul

about the nursery?

JIM
What ?

PLATO
There's only one key.

JIM
We'll take it!

PLATO
Cone on!

PLATO | eads them away from us down the arcade,

casting wild shadows on the walls.

I n fact,
| ock themin you never

I f you

have to see
much less talk to them

They

t hat you under st and
so well--and so young t oo!
know t he nost wonder f ul

You

feature

t he candel abra
They are | aughing as

t hey di sappear through the glass doors at the end and their

| aught er echoes stonily.

DI SSOLVE TO



Med. shot.

A street and an alley. N ght seen through the

w ndshield of a police car. Its radiois on low. Two
officers are in the front seat. One of themdrinks coffee
froma container. Suddenly MOOSE s heap noves past on the
street ahead. In it are MOOSE, GOON and CRUNCH.

Ful | shot.

The street as MOOSE' s heap continues up the

enpty street. The police car slides out of the alley where
It has been conceal ed, and follows at a distance. |Its
headl i ghts are off.

Cl ose shot.

CRUNCH, GOON and MOOSE (Process). They are in

the front seat of MOOSE s heap.

MOOSE
What tinme is it?

CRUNCH
Hang | oose. W got all night.

MOOSE
That nmaid saw us. She could
I dentify us too.

CRUNCH

You still want to go hone, Mbose?
MOCSE

No.
CRUNCH

Then shut your nouth before your
guts run out!

GOON
What guts?

DI SSOLVE TO

| nside gl ass solarium A swinm ng pool lies at the center.
There is no water init. Framng the pool is a flagstone
wal Kk with marbl e benches spotted here and there. The great
gl ass room had once been planted thickly with tropica

foliage.



But now what palns and |ianas renmain are withered and dead
with [ack of care. At the edge of the pool, near the deep
end, a bl anket has been spread and a candel abra burns upon
it. Inits nysterious light our three kids are reveal ed:
JI'M bouncing precariously at the end of the diving board;
JUDY on the bl anket nearby; PLATO on the pool's bottom Al
three are laughing hysterically when suddenly JIMstarts to
| ose hi s bal ance.

JIM

(yel 1'i ng)
Quick! Fill the pool!

JiIMfalls in. PLATO rushes to him

JIM
Let's see how | ong we can stay under.

PLATO
Man, you're schizoid!

JIM
(i n anot her out bur st
of | aughi ng)
"' mwhat? What?

JubDY
You can't tal k underwat er!

JIM

(gargling)
| bet you hear everything | say!

PLATO

(gargling)
Isn't he schizoi d?

JIM

(gargling)
Hey! How ' bout that!

They | augh again. JIMsw ngs up the | adder and goes to JUDY.
PLATO fol | ows.

PLATO



Haven't you noticed your personality
splitting?

JIM
Not |ately.

They all sit on the bl anket.

JIM
How do you know so nuch about this
junk, Pl ato?

PLATO
| had to go to a head-shrinker. |
only went tw ce though. M nother
said it cost too nuch, so she went
to Hawai i i nstead.

JIMIlies back with his head in JUDY's | ap. She strokes his
hair and smles at him PLATO | ooks away.

JIM
No. Seriously. Wat's your trouble?

PLATO hesitates a nonent, then | eans back, cuddling between
the two of them

PLATO
| don't know but whatever it is,
iIt's gone now. | nean |'m happy

now. Here.
JIMputs his armunder PLATO s chin.

PLATO
| cane here before.

JI'M
When was t hat ?

PLATO
When | was here? Wien | ran away.
| used to run away a | ot but they
al ways took nme back.



JIM
Who?

PLATO
Mom and Dad. | used to be in ny
criband I'd listen to themfight.

JIM
You renenber that far back? Boy, |
can't even renenber yesterday.

JUDY
Pl ato, where's your father now?
PLATO
He's dead. He was a hero in the
Chi na Sea.
JIM
You told ne he's a big wheel in New
Yor k!
PLATO

| did? Well, he mght as well be
dead. What's the difference?

JuDY
It's all right.

JIM
Sur e.

PLATO cl oses his eyes. JUDY hunms a lull aby as she strokes
JIMs lips with a finger. He snaps at it. Then he kisses
her hand, |ooks at her palm They whi sper.

JIM
(conti nui ng)
You have a long life-line.

She takes his palmand exam nes it.

JUDY
So have you.

She kisses it, holds her cheek against it.



JIM
Ever been in a place like this before?

JuDY
Not exactly. [It's certainly huge.
JIM
How many roons do you think there are?
JuDY
| don't know.
JIM

Shoul d we expl ore?

She | ooks at PLATO. JIMshrugs--tests to see if the boy is
awake, but there is no reaction.

Carefully, they crawl to their feet. JIM supporting PLATO s
head with his hands as they do so. JIMtakes the other

bl anket and covers PLATOw th it. JUDY kneels on the other
side and tucks it in. They | ook at each other across him
and smle. Then suddenly JUDY bends down and ki sses PLATO s
cheek very softly. JUDY and JIMri se.

JIMtakes a candle fromthe candel abra and | eads JUDY al ong
t he edge of the pool to the glass doors beyond. Silence
except for their footfalls on the flagstone. |In the
di stance we see the doors open and the coupl e pass through.
When they cl ose again, a sob cones from PLATO

H gh angl e closeup. PLATO lying as they left him but his
eyes are open and he is crying. Canera boons up as PLATO
throws off the blanket and | ooks after them Canera boons
hi gher until he is revealed as a small and lonely figure
sitting by hinself. The pool echoes his weeping.

DI SSCLVE TO.

Inside library. Mansion. N ght. The door opens slowy and
JIM appears with the candle. JUDY lingers at the door. The
flickering light reveals a fornerly lavish room paneled in
oak. There is a tapestry couch, enpty bookcases, sone dim
portraits, a |leather table and several chairs around a great
stone firepl ace.



JI'M
Hey! WIIl you look at this room
(1 ooks behind him
Judy?

She cones forward. JIMdrips wax on the table-top and

sticks the candle on it. H s hand shakes. JUDY sits on the
couch.

JIM
(conti nui ng)
Want to read any books? Take your
pi ck!
(sits beside her)
Isn't this the craziest?

JUDY
Hi .

JIM
Hi .

He takes her hand. She | ooks at himand sm | es.

JIM
(conti nui ng)
VWhat ?
JuDY
Your hand's all wet and it's shaky.
(kisses it)
You' re so funny.
JIM
Wy ?
JuDY

| don't know -you just are.
Leaving a light for Plato. That
was ni ce.

JIM
Maybe he's scared of the dark.



JUDY
Are you?

JIMsnuffs out the candle. They are left in noonlight.

JIM
(singi ng)
Here we are--
out of cigarettes--
Junior's in the nurs'ry--
See how late it gets--

JUDY
You don't need to do that.

JI'M
There's sonething | should tell
you, Judy.

JUDY

| know already. W don't have to
pretend now.

JIM
(1 aughi ng)
What a relief!

JUDY
s this what it's |[ike to | ove
sonebody?

JIM

You di sappoi nt ed?

JUDY
(mussi ng her hair)
Funny Jimmy. You're so clean and
you--this is silly.

JIM
What ?

A

He | eans back, relaxed at last. She snuggles close to him



JUDY

You snell |ike baby powder.
JIM

So do you.
JUDY

| never felt so clean before.

JIM
It's not going to be |lonely, Judy.
Not for you and not for ne.

JUDY
| | ove sonebody. Al the tinme |'ve
been | ooki ng for soneone to | ove ne
and now -1 | ove sonebody. And it's
so easy. Wiy is it easy now?

JIM
It is for nme too.
JuDY
| love you, Jim | really nmean it.

She kisses his lips gently and | ooks into his face. He
returns the kiss. Their arnms go around each ot her.

JI'M
| nean it too.

He ki sses her agai n--

Full shot. Road near Planetarium MOOSE s heap crawl s up
and turns left. A nonent |ater, the police car appears and
does |ikew se--still holding its distance.

Full shot. The mansion as MOOSE' s heap noves past on the
road below. Suddenly it stops.

| nside MOOSE' s heap. CRUNCH | ooks off, curious.

GOON
What you stopping for?



CRUNCH
You scam a car up there?

MOTHER
So what ?

CRUNCH
Nobody's lived in that hunk of junk
for five-six years.

He switches on the spotlight. It illumnates JIMs heap.
CRUNCH
well, what do you know | feel a

ki ck com ng on!
He turns off all the lights and gets out. The others follow.

Med. shot. Police car. It has halted. One of the officers
gets out and draws his gun. The other makes radi o contact
in a lowvoice:

OFFI CER
This is Unit 17. Unit 17.

RADI O
Cone in, Unit 17.

OFFI CER
W just zeroed three kids in a heap.
Crest Drive and Observatory. Looks
| i ke house-breaking. Send us sone
hel p. They nay be arned. Over.

Cl ose shot. PLATO asleep on the blanket. Only a single
candl e burns in the candel abra. The sanme | ow whistles heard
earlier come fromall around himand rise in vol une.
Suddenly his eyes open. He doesn't nove, but he has cone
suddenl y awake.

Low shot. PLATOlying in f.g. Next to his face are a pair
of booted feet. He |ooks up. Canera pans up to show CRUNCH.
He is smling. He holds a tire chain in his hand which he
SW ngs.



CRUNCH
Good nor ni ng.

Full shot. The swi mm ng pool. GOON and MOOSE are behind
CRUNCH. They too are arnmed with tire chains. They al

| augh. PLATO rolls away fromthem and runs toward the deep
end of the pool.

CRUNCH
Moose! Take the steps! Goon! The
ot her si de.

The boys run to their assigned places. PLATO sees no exit.
He flings hinself down the | adder and into the pool. He
feints this way and that, the boys responding as if they
were fencing. CRUNCH swi ngs down the | adder and his boots
make a loud report as they hit the pool. MOOSE advances
down the steps at the shallow end. GOON clinbs onto the
pool bottom at the opposite side. The feinting continues,
wordl essly, as the circle closes around PLATO The only
sounds are the stanping of their boots as they try to
distract himfromside to side, and the animalistic grunts
they nake to scare him Suddenly PLATO sees an openi ng and
pl unges past MOOSE, pushing himover, and stunbles up the
st eps.

CRUNCH
Cone on! Let's make it!

They stream out of the pool after PLATO He reaches the
gl ass doors first, streaks though, and bangs them shut
behi nd him

Traveling shot. Arcade. PLATO s face is visible only when
the nmoonlight strikes himthrough the passing w ndows. The
sound of running steps behind him

Full shot. Main room A pattern of noonlight on the bare
fl oor as PLATO dashes in and through it. He falls over a

pi ece of furniture and conmes scurrying in to canera, wheels
around on hands and knees to face the door. The boys pl unge
into the noonlit square and stop. PLATO tries not to
breathe. A match is struck. CRUNCH | ooks around, but can
see nothing. That match goes out. The boys start up the



stairs, whispering. |Imediately, PLATO crawl s forward,

under the piano. He hears a murnmur of voices from behind
the oak door of the library--next to the piano. He nobves to
It stealthily.

Cl ose shot, PLATO at door listening through it, on hands and
knees. H's confusion nounts. He shakes his head to clear
it. Then, suddenly he rises and tries the knob. The door
Is | ocked. He beats on it.

PLATO
Save ne!

The boys run across the room As they hit the noonlit
square. PLATO spins and fires. Sonebody drops and starts
noani ng. JlI M opens the door.

PLATO
(shri eks)
What you run out on ne for! \hat
you | eave ne al one for?

JIM
Pl at o!

There is a rush of boys com ng forward.

PLATO
(with hate)
| don't want you for ny father!

JIM
Your father!

PLATO fires at JIM JIMleaps at PLATOwith a cry and
knocks hi m down.

JIM
(in rage)
You crazy nut! You crazy, crazy nut!

PLATO
(scream ng)
Get away from ne!



He rolls away fromJIMand runs to the main door.

JUDY
Jim

Mai n door, frominside. PLATO falls upon it, funbles with
the bolt and sw ngs the door wde. He steps out into the
wani ng noonlight and we see himrunning down the lawn. JIM
rushes into the doorway and stops short.

Full shot. Mansion. The OFFI CERS are noving away from us
toward it. PLATO runs wildly toward them

OFFI CER
(shar ply)
Hal t !
PLATO st ops, confused.
OFFI CER
(conti nui ng)

Come here.
JIMruns out on the pronenade and starts over the bal ustrade.

JIM
Pl at o!

Cl ose shot. PLATO. His face is working desperately in
gr ow ng pani c.

OFFICER (O S.)
Cone here, son.

PLATO
No!

JIM(QO S.)
Pl at o!

OFFI CER (O S.)
Just wal k over here quietly now -
and there won't be any trouble.

PLATO runs out.



Cl ose shot. JIMas he screans.

JIM
Pl at o!

Full shot. Main doorway as JUDY rushes out, followed by
GOON and MOOSE. They all stop dead at the bal ustrade.

JubY
Jim Watch out!

Reverse shot. Lawn. JlIMseen in f.g. PLATO bolting toward
the woods in the direction of the planetarium The officers
have both hit the ground in the distance. They fire again.
JIM hesitates a nonent, then rushes after PLATO. The
officers fire again.

Movi ng shot. JIMas he runs after PLATQO
Med. shot. OFFICERS as they rise to their feet.

FI RST OFFI CER
Take the house! "1l head himoff.

Full shot. Front of mansion. JUDY flies down the stairs
and rushes past canera.

OFFI CER (0. S.)
Halt! Halt!

Prow car. Another part of town (Process). RAY is driving.
JIMs father is beside him The nother is in the back seat.

RADI O
--located at Summt Drive--the
Pl anetari um
RAY
(snappi ng on m ke)
The pl anetariun? One kid inside--
five housebreaking in area. WII
pr oceed.
(turning to JIMs parents)
There are sone kids in trouble--
you' Il have to go with ne.



FATHER
Perfectly all right.

Edge of woods as JIMhurtles in fromthe open ground beyond.
He stunbl es against a tree and sinks down.

JIM

(yel I'i ng)
Pl at o!

Traveling shot in the woods as PLATO rushes through the
moonlit trees, sobbing.

JIM(O S.)
(di stant)
Pl at o!

Med. shot. JIMat the base of a tree. He is whinpering,
shaki ng his head. JUDY crashes through the brush and drops
besi de him

JUDY
Did he hit you?

She is on the verge of hysteria.

JI'M
No!
JUDY
W have to go back!
JI'M
No! | got to find him
He starts to rise.
JUDY

After he tried to shoot you?

JI'M
He didn't nean it--we shoul dn't
have | eft him He needed us.

JUDY



He needed you, maybe. So do I.
There is a sound of distant gunfire. Both kids freeze.

JIM
He needs you too. Cone on.

JUDY, breaking into a run, follows after himthrough the brush.

JuUbDY
You shoul d have heard himtal k
about you tonight. Like you were
the hero in the China Seas.

JIM
Sure. He was trying to nmake us his
famly.

JUDY

They're killing him

JIMruns ahead blindly and di sappears in the trees. JUDY
rushes after hima few steps, then stops.

JUDY and JI M runni ng.
PLATO runni ng.

The planetarium Monlight. Shooting fromthe bridle path
and panning to the building. PLATOreels in and goes to the
front door.

Med. shot. Door to planetarium PLATO clutches the handl e.
The door is |ocked. He whinpers once in frustration.

Med. shot. Policeman running up sane path PLATO has fol |l owed.

PLATO at door to planetarium He snmashes the glass with his
gun and dives through.

| nsi de pl anetariumas PLATO |l ands. He is cut and bl eedi ng.

OFFICER (O S.)
Cone out of there.

PLATO wheel s and skitters backward across the floor of the



observatory on his hands and knees until he cones to the
door of the planetariumtheater.

Reverse shot. Min entrance. Seen frominside. The
OFFICER in b.g., PLATOin f.g. The OFFICER appears in the
entrance, then noves quickly to one side to be less of a
target. He reaches in to unlatch the door.

OFFI CER
You' re meking it tough on yourself,
kid. Cone out quietly now You
didn't kill anybody yet.

PLATO fires at him then opens the door of the planetarium
theater and runs inside. The door sw ngs shut behind him

Qutside planetarium The OFFI CER i s huggi ng the outside
wal . Another siren wails and a spotlight catches the
OFFI CER who runs out into the Iight.

OFFI CER
(runni ng)
Need a little hel p here!

Full shot. Parking ot as the CH EF s car wheels to a stop.
It is followed by a civilian car and a cab.

CH EF' s car.

CHI EF
We heard firing. He get anybody?
You al one?

OFFI CER
W got a cookaboo inside. He
wounded sone kid earlier.

CHI EF
How d he get in?

OFFI CER
Snmashed the front door.

CHI EF
Any ot her entrance?



OFFI CER

(1 eavi ng)

Down i n back.
Med. shot. Bushes bordering planetariumas JIMclinbs
t hrough them and stops short, staring in amazenent. JUDY is
In b.g.
Full shot. Parking lot. JIMseen in f.g. hiding in the
screen of | eaves. Beyond we see the full activity--the
crowd, the cars, searchlights playing on the planetarium
entrance, police nmoving in under direction of the CH EF.

CHI EF

(1 oud on speaker)
Silence. Please maintain silence.
Keep back and stay off the
pavenents. Keep back and stay off
t he pavenents. There will be
emer gency vehicles com ng through.
This warning is for your own
pr ot ecti on.

curi ous.
t hen

RAY's prowl car cone in. JIMs parents clinb out,
RAY hurries to consult with an officer who briefs him
hurries to the chief's car.

Parking | ot. Several patrol cars now line the parking |ot.
The NEGRO WOMAN i n her ni ghtgown and overcoat pushes forward
froma cab and accosts an OFFI CER

NEGRO WOVAN
What's going on?
OFFI CER
| don't know, |ady. Sone kid's in

t r oubl e.

St and back, please.

NEGRO WOVAN

| got to know.
He had a gun with him

t oni ght .

Med. shot. CHI EF s car

My boy run off
t 0o.

as RAY hurries in.



CHI EF
Hel | o, Ray--Know anyt hi ng about this?

RAY
As nmuch as you do--Loan ne your
m ke, wll you?

CHI EF

(handing it to him
Hel p yourself.

RAY
(into m ke)
| am addressing the boy in the
pl anetarium | am speaking to the
boy inside. This is Ray Franek
fromthe Juvenile Division--

Cl ose-up JIMas he reacts to RAY's nane. He rises and | ooks
of f.

RAY (O S.)
(over speaker)
You are now surrounded. You are
surrounded by many arned poli ce.
Whoever you are, drop your weapon
and cone out si de.

Med. shot. JIMS FATHER standing by RAY's car, gazing off
wWth interest. H's wife cones out and stands beside him
| ooks at hi m questioningly.

RAY (O S.)
(over speaker)
Conme outside. Casp your hands
over your head and cone outside
quietly--

The FATHER s gaze has travel ed over the scene. Suddenly he
sees his son followed by JUDY, run into the planetarium

MOTHER
Fr ank!

FATHER



Stay here.
(goes over to RAY)
That was ny son!

RAY
You sure?

FATHER
| think I know ny son.

The FATHER noves behind the crowd, canera trucking with him
until he reaches the bushes at the edge of the parking | ot
and stops, gathering hinmself. Manwhile RAY's voice

conti nues over:

RAY (O S.)
(over speaker)
JimStark! |'m addressing Jim

Stark. Nobody will harmyou or
your friends if you follow these
instructions. W are here to
protect you. Drop your guns and
cone outside. Nobody will hurt you
If you do as | say--

The FATHER starts forward al ong the bushes as if stal king
gane. FEach step is carefully placed and quiet, but his
heart tugs himalong |ike a kite draggi ng an anchor.

CHI EF
Oficers! Another boy and girl
just ran into the planetarium W
do not know if they are arned.
Hol d your positions until further
I nstruction,

| nsi de pl anetariumas JI M cones dashing in, spins around,
staring. JUDY follows. A siren is heard outside grow ng
shrill.

CH EF (O S.)
(over speaker)
Anmbul ance.  Anbul ance is com ng
through. Cear a passage. WII



you peopl e nake way there?
Fl oodl i ghts strike the door and illum nate the | obby dimy.

JIM
(softly)
Pl at 0?

Silence. JIMnoves cautiously to the door of the planetarium
theater. JUDY hangs back. Another siren is heard
approaching. Mre floodlights strike the door.

JIM
(continuing - calling softly)
Plato? Plato, you in there?

(sil ence)
Hey, |'m going to open the door now.
You'll be able to see ne and you

can shoot ne if you want, but just
remenber one thing, Plato--You're
my friend. That neans a |lot to ne.

JI M opens the door slowy.

| nside theater. Darkness except for the splash of |ight
fromthe door where JIMstands in silhouette. He lets the
door cl ose. Bl ackness.

JIM
Pl at 0?
PLATO
| " m here.
JIM
Boy, I"'mblind as a bat! You got a
match? |1'mgoing to break ny neck

in here. \Were are you?

PLATO
| " ve got a gun.

JIM
| know. Light a match, wll you?



PLATO obeys.

JI'M
That's swell. How are you?

PLATO
l|'m fine.

Anot her siren is heard outside. JIMhas reached the

| ecturer's desk and, just as the natch goes out, he throws a
swtch. The stars appear on the done and the projector
starts its slow revol ution.

PLATO
You think the end of the world will
cone at nighttinme, JinP

JI'M
No. At dawn.
PLATO
Wy ?
JI'M
| just have a feeling. Were are you?
PLATO
Her e.
JI'M

Well, stop hiding and stand up. |
can't talk to you if | don't see you.

JIMwaits. Nothing happens.

JIM
Hey, | ook at the stars, Plato.
Stand up and | ook at the stars.

Plato rises frombehind a row, then JI M conti nues:

JIM
That's fi ne.

JI M approaches sl owy.



JIM
"' mnot going to hurt you.
PLATO
Way did you run out on ne?

JIM
We didn't run out. W were com ng
ri ght back.

PLATO
You sure?

JIM

Sure I"msure. Judy's waiting.
You ready to come out now?

A siren iIs heard.

PLATO
No.
JIM
| promse nothing' |l happen if you
do.
(sil ence)

You want ny jacket? It's warm
JIMtakes off his jacket and holds it out to PLATO

PLATO
Can | keep it?

JI'M
What do you think?

JIMgives himthe jacket--PLATO puts it on.

JIM
You want to give ne your gun now,
Pl at 0?

PLATO

My gun?



JIM
I n your pocket. Gve it to ne.

PLATO
| need it.

JIM
You trust ne, don't you? Just give
it to me for a second.

PLATO hands himthe gun. JIMrenoves the cartridges and
puts themin his pocket.

PLATO

You prom sed to give it back.
JIM

Fri ends never break prom ses, do

t hey?

(gi ves hi m back the gun)
kay. Here. Now listen. There
are a |l ot of people outside and
they all want you to be safe. You
understand that? They said | could
come in and bring you out.

PLATO
Wy ?

JIM
They |i ke you. Ckay?

PLATO
Cone on!

JI M opens the door for PLATO, then follows himout. JUDY
joins them

JUuDY
H , Pl ato!

PLATO
Hi .

bservatory as JIM JUDY and PLATO cone to the entrance.



PLATO sees an OFFI CER

PLATO
Who' s that?

JIM
Just a guard.

PLATO

| shot at one of them

JIM
But you didn't hurt anybody.

Qut si de observatory as PLATO and JI M cone forward into the
early dawn. PLATO stops and | ooks off, scared.

Sl ow pan shot. The crowd. It has grown enornously.
Silence. There are arned officers everywhere--all waiting,
alert.

Med. shot. NEGRO WOMAN. Her eyes are noist. Her |ips nove
In silent prayer.

Med. shot. JIMs parents. The FATHER | ooki ng on anxi ously.
The MOTHER i s crying against the car.

Med. shot. JI M and PLATO.

PLATO
Those aren't ny friends. Mke them
go away.

JI'M

(tense; calling past canera)
Ray! WIIl you tell these guys to
nove back?

Suddenly PLATO bolts. JIMwheels after him

JIM

(yel 1'i ng)
Plato! Don't be a fool!

Full shot. Planetarium as PLATO dashes to the stairway



| eading to the bal cony.

JIMS FATHER and MOTHER. Their faces reflect panic as they
see PLATO running in JIMs coat.

MOTHER
It's Jim

Ful | shot. Balcony. Shooting down the stairs as PLATO
rushes up. JIMcloses behind him Canmera pans with PLATO
as he clinbs the |ladder to the | edge of the snmall done. JIM
stops at the foot of the | adder.

JIM
Pl at o!
PLATO
Keep away fromne! | don't believe

you anynor e!

He raises the gun as if to shoot JIM An OFFICER drops to
one knee and fires a shot at PLATO

Full shot. Small donme. PLATO drops like a stone to JIMs
f eet.

G ose-up. JIM

JIM
(scream ng--w | dly)
But |1've got the bullets! The gun
was enpty!

Cl ose shot. NEGRO WOMAN as she screans, a handkerchief in
her nout h.

Cl ose shot. JUDY. She sobs once and runs up steps.
Med. shot. JlIMstaring down at PLATO

JI'M
Pl at 0?
(crouches over PLATO
Plato. Hey, Jerkpot!



There is nothing. He rises and faces the crowd, shaking his
head i n wonder and reproach.

JIM

(qui et)
What did you have to do that for?

Full shot, the roof. Parents and Oficers. The NEGRO WOVAN
I's hysterical. RAY shoves past her, followed by JIMS
FATHER and MOTHER. They rush toward canera.

Ambul ance crew. They spring into action, arrive with
stretcher.

The balcony. JIMis at PLATO s side. A couple of OFFI CERS
rush forward to take JIM The FATHER cones in and pushes
t hem asi de.

FATHER
Let hi m al one! He's m ne! [ ']
take care of hin

RAY, who has witnessed this, notions to the officers.

RAY
It's all right! It's all right!

The FATHER stares down at JIMfor a nonent. Then he kneels
besi de his son, puts his coat over JIMs shoulders. He
speaks very gently.

FATHER
For a mnute...that jacket...
t hought . ..
(breaks off, then)
You couldn't help it, son.
(reaches out, gently,
but firmy)
You did everything a man coul d do.

He takes JIM by the el bow and starts to bring himto his
feet. The boy suddenly resists, and renmai ns kneel i ng.

FATHER
Stand up, Jim I'll stand up with



you. Let ne try to be as strong as
you want nme to be.

A faint hope appears in the boy's face. He no | onger
resists as the FATHER helps himto rise. But he still keeps
his back to him The anbul ance attendants start putting
PLATO on a stretcher. JIMnoves, as if to stop them but
the FATHER still holds his shoul ders.

JIM
He depended on ne.

FATHER
And you can depend on ne, son.
Trust nme. \Whatever cones we'l|
face it together, | swear.

JIMfeels, for the first tinme, the love and security he has

al ways wanted. He clutches at his FATHER, crying unashanedly.
The FATHER s arns envelop him PLATO, through his death,

has hel ped these two find each other.

Cl ose shot. JUDY and RAY wat chi ng.
Low angle. NEGRO WOMAN as she bends over PLATO s body.

NEGRO WOMVAN
(as they lift PLATO
onto litter)
Thi s poor baby got nobody. Just
nobody.

As he is carried past her, she foll ows.

Bal cony stairs. Frombelow as JIM supported by his FATHER
comes down. RAY is behind them They pause for a silent
neeting with the MOTHER at foot of the stairs. She kisses
JIMand starts wiping his tears away, but he is weeping
soundl essly and it does no good.

JI M| ooks back up at the done. The anbul ance attendants are
bearing PLATO s litter down the |last few stairs, followed by
t he NEGRO WOVAN.

G oup. The anbul ance attendants cone down the |ast few



stairs foll owed by the NEGRO WOMAN. JI M steps forward
suddenly and adj usts the bl anket covering PLATO  JUDY cones
to JIMs side. The litter passes canera and we hold on two
shot of JIMand JUDY, seen against the |ightening sky.

JI'M
(to JUDY, half to hinself)
He was al ways col d.

JUDY noves to JIMand touches his armlightly. He | ooks
down at her.

Med. shot. The group. JIMs armis around JUDY as he | eads
her, firmy, towards his MOTHER and FATHER. Hi s voice is
warm brimmng with the new found pride he takes in his
parents as he introduces JUDY to them

JIM
Mom -Dad--this is ny friend. Her
name i s Judy.

The parents nods warmy and smle at her. She smles shyly
I n response, happy at being accepted. There is a warnth
emanating fromthe tight little group. Changes have
happened to them A d things have been shed and a new start
has been nade. Canera boons--pulls back high to:

Hi gh general shot. Planetarium JIMand JUDY, FATHER and
MOTHER t hreadi ng their way through the crowd as the canera
conti nues to pull back.

FADE OUT.

The end.



