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FADE IN:
INT BRIAN’'S LOFT - BEDROOM - NIGHT
XTREME CLQSE UP on the digital clock, hours and minucas

lowing in rad, BLINKING wildly by in & high speed COUNTDOWN
¢ midnight, &s the hour of coom Zast approaches, IJCUS ON:

i

in bed, furiocusly IZucking some stud. 3and then ancthar!  and
then a couple a2t conca! And then another! T j

-

race &gainst time, to see how many guys he can dc bsiors it's

Too lata, befors it’s all over. Now --

FAMILIZR FACES

pop up all over the screen. They speak to sach cther on
thelr cealls: -

MICHAEL
Has anvbody heard from Zrian? I've
been trying to reach him all day --

JUSTIN
Me, toc, but hs hasn’t za2turned my
calls.
LINDSAY
I hope he’s all right --
T

EMMETT
I wonder how the condemned msn’s
spending his final hours?

TED
ODeing penance?.
MELANIE
Doing drugs?
MICHAEL
Doing as many guys &5 he can?
ALL
Bingoe.
. LINDSAY

Mavbe we shouldn’t g2 through with
this. He made it clear he deesn’t wanz
tc be reminded --

- JUSTZH .
We’ ra not even suppesed to mentien 1t.
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CONTINUED:

MICHAZL
It could get ugly. PReally ugly.

T=ZD
(a wicked gzin)
Still, it is an svent of histeric .
proportion -- like the meen landing, o:
the £z211 of commusism. '
M=IZNIE
It's our dusy as frisnds to commamorzts=
it
EMMETT
And make sure he ramembers if --
always. : '

A5 our familiar faces BGER QFF t¢c once mors RZIVIAL:

BRIAN in the throes of an crgasm. He rolls off the guy, cnto
his back, spent. Next to him, the red digital rsad-out c¢n

the clock BLINKS 12:00. Brian closes his eyes.
THE SCREZEN FRDES TC BLACY.

IN THE DARKNESS WE HEAR: A muffled “Surprise!” We are in:

INT. BRIAN'S HERD - D&Y

Instead of “Being John Malkovich”, we're “Eeing.BEEEh
Kinney”. We open our eyes, look out and SEE our friends --
MICHAEL, TED, EMMETT, JUSTIN, MELANIE and LINDSAY standing
around our bed, pesring into our eyes., We've spent ths whela
night fucking and taking drugs. We don’t know who or whars
we are. Everybedy’s locking at us: ,

MICHAEL
(peering into ocur eyes)
Bri-an! -
JUSTIN

Hello in there!

LINDS2Y
Wake up, sleepy head!

ERIAN
What're you doing here --

MELANIZ
You mean you haven’t heard?

(ooNTINTLD)

™~
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CONTLINUED:

EMMZTT
It’'s the last day of the rest of your
life.
| BRIAN
Did I die?

—T Ty
-

No, but vou’'ll wish you had.
30.

As we shut our eyes and groan:

BEIEN
Go away!
Now we’ze cut ¢f his hezd -- and fleaving zbove

INT. BRIAN’S LOFT - DAY
Brian is sprawled out, totally naked on his bed.

BRIAN
I said go away!

JUETIN
Ne such luck =--

EMMETT -~
(taking charge) ™
Grab him -- !

BRIAN
Nooo ! :
. MICHAEL
Careful -- he bites.
MZLANIE
Get his Guecei, Prada, Armani -- Jesus,

what a label gqueen!

-
a

Justiﬁ grabs his cleothes, Ted and Emmétt_pull him up.

LINDSAY
Upsy-daisy!

Lindsay and Melanie attempt to dress him:

BRIAN

Leave me alone -- !

(CONTINUED)

L)
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CONTINUED: |

TED
Believe me, Brian, this is going to
hurt you a lot more than it is us.

oMy

L -

OMITTED
INT. FUNERAL HOME - VIZWING ROOM ~ DAY
A birthday cake in the shape ¢f & tombstone savs “Srian

Kinney -30- 1971-2001 R.I.P.” sits atop & coffin adozned by a
bougquat of black helium balloons. :

[11]
n
fil]
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Ted hands Brian an official-looking document with
ribbon. :

BRIAN
What’'s this?

TED
Your official membership in the Dead

Faggots Society.

. ERIAN
Who ara you -- the Founding father?
TED
You know, you’re going to need some new
material -- now that youfEé ane of
nusﬂ * X
LINDSAY
{cuttingly, to Brian: cutting
the cake)
‘Would you like the slice wlth the date
you died?
MICHAEL
Wait -- shouldn’t he make a wish first?
EMMETT
He already did, hon. He's ,;;Ll 30.
MELANIE _
{holding up a plate with scme
cake)
Who wants soms deathday cake? Deathday
cake -- deathday cake?

(CONTZINGZD
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CONTINUED:

He starts

Beat.

Everydne 5
. libs: Why
happened”)
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JUSTIN
I'll have some -- since I won’t be
dealing with The Age Issue £or a long,

long time. -

To eat the piece with Srian’s “deathday” on iz,

It’s net so bad. You ZIzzg2t abourt i,
you go on -=

- TED
(patting the coifin)
Especially whsan you consider the
alternative
MELANIE

Think of all you’ve got te look forward
to -- going to New York, partying with
the big boys -~

EMMETT
You’ve just only begun to Zfuck!

, ERIAN
I’'m notr going to New Tork.

R"“\_
. JUSTIN
What -~ 7
BRIAN _
I said I'm not going to New York.
tops, hearing this. The surprise is on them. (Ad-
not? -~ What're you talking about? - What

BRIAN (cont’d)
(nonchalant, natch)
The job fell through.

MICHAEL
Why the fuck didn’t you tell me?
BERIAN

What difference does it make? You've
got your own plans, you and Bavid.

(CCHNTZHIZD
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CONTINUED: (2)

MICHAEL
I know, butr --

BRIAN
It’s no big deal.

JUSTZIN
No big deael? It’'s all you'wve baen
talking about -- leaving, net loocking
back.

LINDSAY

You even put yeur loft on the market.
. BR.IAN

So I'1ll take it off the market.
Anyway, it doesn’t matter --

He runs his finger zcross the "30Q0” on the cake, licks it off.

BRIAN (cont’d)
I'm already dead.

{}
i3
3
11
O

INT. DAVID’S HQUSE - DAY

Michael arrives as MOVING MEN carry out boxes -to & van.
DAVID supervises.™._

DAVID _
The boxes marked “P” go to Portland --
(seeing Michael)
‘Hey, babe -- !

_ MICHAEL
Why didn’t you tell me the moving men
were coming today?

DAVID
, (distracted)
I thought I did --
(to a mover)
-« and the boxes marked “"3” go into

storage.

MICHAEL _ .
T’d better finish packing my things,
too.

{CQUTINUID)

in
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& CONTINUZD: :

DAVID

No nead.

{off Michael’s loak)
211 dane.
A mover carries Captain Astzo past Michael.

MICHADD

Fut -- I deon't kneow what's a “PU oor

whnat’'s an “s"!

DAVID : _
Captain Astre, rohots, comic books are
all a “?”, as well as your clothes,
your video eguipment --

(handing him a piece of papsr

Qh -- and you might want to give this
to your Mom and your friends. It’s our
new address.

MICHAREL
Qur new address? When did we get a
place? :

As'they dodge moving men:

DAVID :

I leased a house over the Internert.
MICHAEL

Why didn‘t you tell me -- ?

C DAVID _

There .wasn’t time, it would’wve been
gone. Anyway, you’ll love it. It has
an atrium, a poel --,

MICHAEL
Sounds -- great.
{then) _
Listen, I'm going to go pick up the
- plana. tickets -- T

DAVID
You don’t have to, I already did.

‘MICHAEL ' _
Oh. And I was going to ask Ted to take
us to the alirport --

DAVID
No need to. I already crdersd a car.

(CLuwilly
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CONTINUED: (2)

MICHAEL
(frustrated

Is there anything I can do?

DAVID
Look gorgeous -- which, I might add,
you do beautifully,

~ i1

Dav*a s &bout to kiss Michael, put another acving man comes

e e

DAVID (cont’d)
Aren’t you lucky to be in love with a
guy who takes care of everything?

LR R R o T P Y

Yeah. Guess I'll just go to the beaury
parlor and get.my nails done.

Pavid laughs ~-- but Michael isn’t being funny.
coT T
INT. MELANIE’'S QFFICE -~ DAY

Melanie is busy at work in chis hip, gquaint, housz-office,
when she sees Ted and Emmett come in.

- MELANIE
to an assistant) _
When Binderxr calls from the ACLU, put

him right through --

(to Ted and Emmett)
Well, this day is just full of
surprises! Is this a fun visit -- cxr do
you. two need a good lawyer?

EMMETT .
What we need is a good lunch.

TED
I thought we’d take 3laks out -- 1f you
can spare him.

MELANIE _
I'd be happy to sgzare him -- if he was
here.
(0ff their lcoks)
He didn’t come in tocay.

§ e

A beat. Ted’'s clearly surprised -- but fakes it.

'.--JL P

o
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7 CONTINUED:

TZD
Oh, right -- I forgot. Ee told me this
merning he wasa’'t fesling well.

Emmett locks at him, knows this is bullshit. Ted co

i1
'F

nJges;

*

»

TED (cont’d)}
He, uwh -- it’s the flu. Es didn‘t want
to share his germs with anyons.

_ MEZLANIE

That’s thoughtiul -- cut, frankly,
Teddy, this isn‘t the first time. And
when he is here, he’s slow, he doesn't
comgplete the tasks we a&ssign nim. Ths
other partners are getting pissed --
they want him-gone.

TED
I‘11 talk to him.

Just then, the assistant signals Melanie:

MELANIE
There’s my call. ‘'Scuse me, guys.

-3
10
[0

She goes off to her office. A& Dbeat, as Emmett starss ac

TED
Don‘t say anything.

EMMETT
Me? I wouldn’t dream of it.
~ (then, jumping in)
Except that it’s not his germs he
.didn‘t want to share -- it’s his drugs.

TED
Thanks for not saying anything. And
why do you always have to be so fucking
cynical?

EMMETT _
I'm not cynical. And I'd rather be
fucking cynical than in fucking denial.
He’s using you. That’s what users do.

_ TED
He has a cold and sore throat
accompanied by the aches and pains of
congestion and-fever.
(MOPE)

~1
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CONTINUED: (2}
TED (cont'd)

If symptoms persist, we’ll call a
physician. Now let’s go to the

Shrimpboar.
cyT TO:
INT. DEZBIE’S HOUSZ - DAY
DE33ZIZ and JEZNNITZI? are addressing P-T1EG mzilsrs, as VIC

puUTsS stamps on them.

DE33IE
You‘ll love the barbecus, Jen -- it’s 2
P-FLAG tradition. _

g v ———

L

Debbi

{1

started it.

DEBRIE
There' re always so many sericus issues
to deal with, I thought it‘d be nice to
have & little fun with our kids.

JENNIFER
I'm looking forward to it -- although I
don’t know how eager Justin’ll ke to
go.

DESBIE
I'1ll work on him.

VIC

{licking a stamp)
They’ ve got everything on stamps these
days =-- composers, birds, even The
Three Stooges. S¢ when are tney going
to have “Famous Fags”?

DEBBIE
You can be the 69 cent stamp.

Justin comes in from scheol:

JUSTIN
Hey, Mom --

DEBBIE/JENNIFER
Hi!

They lock at each other, crack up, then:

(CONTINUIZO)
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8 CONTINUED: ‘

DEE3IE
You’'re going with your mom to the P-
FLAG barbecue and I don’'t want to hear
another word about it!

- s s : e .
Jennifar’s imprassad, Dezbie confides:

DESRBIE
How do you think I got Michzel to go
all these years?
. (then, & it sadliy)
This’ll be the £first cne ne’'s misszad
since he was 18.

VIC'
He’ll be where he belongs -- with the
man he loves.

DERBIE

On the other side of the goddamn werld!
JUSTIN .

Think of it this way, Leéb -- vou've had

him all this cime.

CE3BIE
IListen to him -- |

JENNIFER
Tell you what -- we can share Justin.

DEBBIE
Won’'t be long before he’s gone, too.
Graduation’s coming up, the prom --

ViC
The prom. I went to mine with Connie
Costello. Two hundred pounds wrapped
in purple satin -- she looked like a
stuffed grape leaf. OI course, I
couldn’t take who I really wanted to --

DEEBSIE
Lance Rocco.

, vIC
Lance Pocco. Pisser of a kisser.
(waxing peoetic}
(MORE)

(CCHTZHUZD!
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CONTINUED: (2)

VIC (cont'd)
We used to maks out in the back seat of
his mother’'s '88 Chevy Impala. The way
he could snhift inte third withourt
popping the clutch -- !

(zhan)

S¢ I wound up dancing with Connie, and
ne weund up not geing at all,

" JUSTIN
I'm net going, either.

JENNITIR

Why not?
JUSTIN

It’s for stralght kids, like Vic szid.
DEEBBIXE

What’xre you listening to him for? When
he was in high schoel, 2Ancient Eistory
was Current Zvents. The Dead Ssa was
still alive!

JENNIFER
The prom’s for everyone, Justin --
straight or gay.

DEBBIE
It's a one ol thcse growing up
experiences -- what the hell do you
call itc?

VIC

Rites of Passage?

DEBBIE :
That’s it! Like Tosxng your virginity,
or getting your drivers’ license.

JENNIFER
I'd hate to see you deprive yourself of
the experience because you thlnk you

den’'t belong.

CuUT TC:

INT. TED'S CONDO - NIGHT

Ted appears to be LISTENING te "La Traviata”, but he's not
hearing a note, lost in thought. BLAKE comes in, Zull of

eénergy, tweaked.
ELAKE
Hey, Teddy -- !
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CONTINUED:

He grabs Ted in a hot kiss. Ted accepts it -- but not all
that willingly. '

™

- —

Whera’'va ycu been?
ouz.

How’ re you feeiing?

ELAXE

Great!
. Ted turns OFF the music.

TED .
Then why weren’'t you &t work?

L besat. Elake’s thrown.

TED (cont'd})
I stopped by, to take you out to lunch,
but Melanie said vou’d called in sick.

- BLAKE
Yeah, I had one of these 24-hour
cthings. But I‘m fes2ling 2 lot better

now.
He removes his shirc, kicks off his' shoes.

TED
Well, you’d better not miss any more .
days or they might --

BLAKE . '
Don’t worry, 1’1l be there bright-eyed
and bushy-tailed firstT thing in the
morning =-- promise!

TED
(scoftening)
That's good, becauss you'rs doing so
‘well -- so really well., I'd hate to

see you --

Blake unbuttons his jeans, iets them fall, no shorts. He
stands there nude bhefore Ted.

ELAKE

Fuck ma.

(CCNTIUCEDS

(S8l
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He starts

This i1s mo
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{(2) _ S
TED
What?
BLAKE

I said, fuck me.

TzD

3lake, are you ristening to ma?

yanking at Ted’'s tie, his shiret.

TED
What’re you =-=- 7
BLAKE

I want you to fuck the shit out ¢f me --
all night! -

re than a demand -- it’s a plea. Blake undoes

Ted’s pants, pulls cthem down, stazts to suck his cock.

TED
Blake, step. I said stop -- !
BLAKE
I want it. Come on -- please? -- do.it

to me. Oh, yeah --

Blake continues. And Ted lets him.

CuT TO:

INT. BABYLON - NIGHT - | 10

. The Boys of Babylon are dancing -- i.e. bumping and snortinrg
and rubbing and inhaling, while: '

BRIAN, MICHAEL AND EMMETT

are at the

bar.

BRIAN

. Double Absolut.

MICHAEL
Diet Pepsi.
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EMMETT
Grand Marnier Cosmo.
(then)
Chmygod --
MICHREL

Pt

What?

EMMETT
I Just realized, this could be
time we’ll ever stand hazs, a2t
bar, ordering drinks.

oF ¢t
o

- {p
l-l

iy

0

i

BRIAN
that 2ll? I chought i1t was
something sericus.

MIGHARL
Think there’s a Babylon in Eortland°

ERIAN
Think there’re gqueers in Portland?

EMMETT
There’re goilng to be at least Lwo thac
we know of -- :

MICHAEL.
You’ll come visic, won't you?
BRIAN -
If you wanted visitors ycu should’ve
moved tc South Beach.

EMMETT
(suddenly getting emotlonaT}
Oh, Michael -- !. We may never see sach

other again!

(then, wiping his eyes)
No -- I'm not going to cry. As Martha
Stewart always says, when life gets you
down, throw a party. So that’s what
I’m going to do. Now, let’s see -- we
need a theme. Whaz’s Portland known

£or?

MICHAZL
Lumberjacks?

BRIAN
{a thought}

I Zust may pay you = VL

1
I-l
ot
{13
kny
4]
i
i
1)
]

I -4

(COHTING
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10 CONTINUED: (2) 9
EMMETT
I've got it. Flannel! We’ll all wear
~flannel.
BRIAN
Perfect. 2and if vcu don’t have any,
vaou can always borrow some Izom Melanis
and Lindsay.
EMMETT
Thare, I fsel bastter already -- svan
though I no longer have someone To

waste my time with, having meaninglass
conversations about Barbra -- spend
.pointless hcurs with, staring at
unavailable men --

{noticing & passing Hotbod)
-- like him. °*.0Ch, God, my life’s going

to fesl so smpty!

SRIBN
You still nave me. _
{downing his drink)
I'm net going anywhere.
i Zollows afssr him, tzving To cshssz

s T lem meazas R
wallks awszy. Mighasl Zollows aftsr him, tToying To shssrz

MICHAEL
There’ll be other jobs, other chancss.

ERIAN
. (not interested)
Shouldn’t you be home packing?

MICHAEL :
David’s taking care of it. He's taking
care of everything.

BRIAN
$o what do you plan to do when you get
to fabulous Portland -- or are ycu
leaving that up to Lavid, too?

MICHAEL :
I haven’t had time to think zsbout ic.

We've just been so busy: leasing his
house, taking care of his practice,
shipping his caxr --

ERIAN |
E\uc‘r- \\h.; EH. What abO‘.:- \\y—'.__”,,sﬂ?
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CONTINUED: (3) _ 13

an and Michael look into each cthers’ eyes, both rszlizing

Bri
ife’s about to change.

1
BRIAN (cont'd)
Never mind -- fuck it -- do what you
want!

Ye turns, walks away from Michael.

A YOUNG CUTIE goes by. 2Brian sess nim, 1s abou:t to pursus
him when his ¢ell phone RINGS. He answars.
JUSTIN {o.s.)

He’s far too voung for you.

Brian turns, sees Justin a few feet away, walking toward him.
They continue talking on their cell phones.

_ JUSTIN (cenc’d)
Want to dance?

BRIZN
Rt my advanced years? I could fzll and
break a hip. '
They flip off their cell phones.
JUSTIN
Would you stop with the old age shit -
already? It’s not like you're forty. ™
So what're you doing Friday night?.
BRIAN .
Friday -~ Friday -- my shorc-term

memery's not what it used to be, but I
believe Thursday's bingo night.

- Justin
How'd you like to go with me to my
Prem? '
BRIAN

As what? Your chaperone? ‘

JUSTIN
My date. What do you say?

- BRIAN
I'd love to.

JUSTIN
Great?
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10 CONTINUED: (4)
BRIAN
Only my prom dress is at the cleaners,
JUSTIN
Oh, come onl
32.IEN
ITETVET OUr OF your merd? A3k Ecme
girl.
JUSTIN
I don’t want to go with somes girxl. I
want to go with someone I care about.
And if that person haprens to be a guv -
- so what!
BRIAN
That’s all I meed -- to2 ¢co to a dance
with a bunch of fucking eighteen yaar
olds. _ :
_ JUSTIN
I thought you like fucking eighteen
year olds.
.BRI2N
Buy a corsage for somecne else.
11 QMITTED ~
—
12  INT. LIBERTY DINER - DAY

Emmett’s at the counter eating breakfast when Tad comes
looking -exhausted, sits down next to aim. ]

- EMMETT
Somecne locks all fucked out.

TED
Someone is.

EMMETT
Someone needs vitamins.
(to the waltress, pointing to
Ted) :
Coffee over here!

TED .
Blake and I had sex all night. I got a
half-hour’'s sleep.

in

-
1~J

i+
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Tad looks
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EMMET
This is what we call a “high-end”
problem.

TED

Only it wasn’'t him I was fucking -- it
was some drug.

{he czn barsly L33k him 1o ths
face)
And den’t look so goddamn smug. You
wers right, okay? Hazpy now?
EMMETT _ _
No, Teddy -- I'm not happy. I'm sorry.
_ TED _
What the fuck am I golng to de?
EE!EIT
Simple, beaby You're going to dzink
your coffses -- herz’s the cream -- &nd

then vou're going to go home and changs
your locks.

TED
Shut him out of my life -- as 1
longer exists? '

he no

EMMETT
Or you can go on lying to you*se’fh“
making excuses for him, living in a
state of panic every time he
disappears, not knowing if he’s alive
or dead -- and then when he finally
shows up, a mess, having the supreme

joy of putting him back rtogether

again.

TED
I can‘t! I can’t do that -- I just
can’t!

EMMETT

Okay, okay. Then let’s try Door Number
Two.

2t him. Isn’t it obvious?

EMMETT (CONT'D)
“runt Betty’s B45.” He can join the
list of illustrious gussts, along with.
Liz and Lizsa.

(MORE)

L -

A =g

19,

-
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CONTINUED: (2) | 12
' EMMETT (CONT'D)

And it’ll be a good test to see who he
loves mors -- you, or crystal.

CuT 7o
INT./EXT. ST. JAMES’ RCRDEMY - DRY ﬁ 13
Afternoon. Students make their way ocut of schecl.
JUSTIN

is walking along when CHERIS HOB3S comes up bshind hinm,
purposely rams him, nearly knocking him over.

JUSTIN
Fuck you, Hebis!

Chris keeps walking.. Justin stoops to pick up his some
books. . '

DAPHNE (0.S8.)
What a1 asshole.

DAPENE

She hands him a book. They look at each other Zcr an
awkward, silent beat, then: '

JUSTIN
Yeah, well at least I'll never have to
see him again for the resthof my lifs.

DAPHNE
(hurt)
Or anyone else hers, either.

He picks up on that.

JUSTIN

I didn’t mean you.
(a. beat) _
So are you going to ths prom?

DAPHNE
‘Are you kidding?

JUSTIN
I didn’t want to go either, but Debbisa
said it was some Rite of Passage and
that if I didn’t go through it I'd
regret it forever. So I asked Erian.

She bursts out lsughing.

A+ 4 &
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DAPHNE
Ng!

JUSTIN
3ut he turned me down.

Shit! Can you im
would’ve exploded!

] JUSTIN
I know. It wculd've bezn a perfect --
{like "Hail Caesar”, Randy)
-- “Fuck you and Farsawell!” %o the St.
-James Academy.

21,

P
L)

They laugh together like they used to. It £fzels gocd; He
lights a cigarette, hands it to Daphne who takes a puff.

They start to walk together,

JUSTIN {(cont’d)
I've missed you, Daph.

DREHNE
You, too.

JUSTIN
{then)

So how about you 3nd me going together?

DAPHNE
Like a dates?

‘ JUSTIN
Like friends. Best friends. Only --
weirdness over?

DAPHNE
Weirdness definigely over.

CMITTED
INT. MEN’'S STORE - DAY
Lindsay and Gus are shopping with Brian.

" LINDSAY
I think it’s adorable that he asked
you, despite the somewhat gquestionable
difference in your ages -- and the fact
vhat emoticnally he's twalve years your
senior. '

._.l
w
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LINDSAY
S0 you’'re thirty. T knew it's
traumetic -- it’s something everycne
goes through, if vou're lucky ancugh
live that long. 3ut to carry cn as
ig's the end of vour Lifs --?
- BRIRN

It is.

: ZINDSAY
It’s the beginning! A whole new way of
thinking abecut ycurself. Feeling a2
whiole new sense ¢f entitlement,
caccomplishmant--

i mh ——

Wait a minute. That’'s from the La
Jeunesse Anti-Aging Formula commexcial.
I wrote that fucking copy!

LINDSAY. -
Okay, so I only guote from the masters.
But it’s the truth. I want to have
wrinklesy I wanf to have grey hair. I
want Gus to make me a2 grandmother.” I
want to grow old with Melanie.

BRIAN _
You want me to puke right heze? Well,
I dan’t want to have wrinkles. I don’t
want to have grey hair. I den’t want.
to be a grandfather. &and I definitely
don’t want to grow old with Melanie --
Qr anyene else!

'LINDSAY
What do you want?

Just then they come across a beautiful, expensive white silk

scarf on display. Brian eyes it curiously, touches it
sensually, then picks it up, puts it azound his neck.

This.
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BRIAN
{ponders, then) :
You know, maybe you're right. Mevbe I
should celebrate turning thirty. Give
myself scmething specizal, o

LINDSAY
Now you’re talking!

Brian tosses the scarf to the saleslady.

BRIAN
Wrap it as a gift!

INT. DAVID'S HOUSE - SEDROOM - NIGHET

Michael’s going through the almcost-empty closet sea

something. He'’s noticeably frustrated, distressed.

MICHREL
{calling into the bathroom)
David -- ? David -- !

il
it

David ccmes out ¢f the bathroem, frssh Zrom a show
shave.

T — * DAVID
What is itc?

MICEAZL - |
What happened to my plaid flannel
shirt? It used to be right here --

. DAVID
I packed it.

MICHAEL
Well, what am I supposed to wear to
Emmett’s party? The theme’s flannel!

23,

rching ZIcrx

42
o

(V1]

David selects a shirt cf his own fgr Michael to wesar.

DAVID
"You can wear one c¢f mine.
MICHAREL
(not particularly grateful)

Thanks.

David gives him-one o his.

(CCHTINGID!

Ln
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DAVID
Here, try it on.

Michael doss,

DEVID (cont’'d)

Looks ¢rsat on you -- 1t was always too
smzll Zcr me Feap it
~ MICHREL

don’t need your hand-me-dewns, What
need is --

DAVID
What?
: MICHAEL
To .think about what I'm going to do
whan we g2t to Fortland. We haven't
even discussed it.

DAVID
Then let’s discuss it.
MICHAEL
Well, I was thinking instead cf going
~ to work at another Big Q Mart, I should
 try something totally different --
start on a whole new track -- maybe

‘even go back to college --

DAVID
Shlt, I just remembered -- I promised
- the pecple who're leasing the house I'd
put up the screen doors befors we lefrt.

MICHAEL
I can do it.-
AVID :
That’'s ckay -- I’1ll ctake care of it
MICHAEL
. But I used to put up the scrasn doors
for my Mom every year --
DAVID
Don’t worry -- T’m geod with my hands,

remember?

-
o
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CONTINUED: (2)
David gives him a kiss, finishes dressing. Michael just
stares at him, fuming.
CcuT TQ:
INT ICHAEL’S RAPARTMENT - NIGHT
Sveryone in the czst except for Erian (Hi, Gale, anjoving
vour day 0ff7) is ners, dressed in Ilannel shirzs -~ )
inciuding Gus. Zmmstt, 2s usual, has gone OTT: Zflannsel
throws draped over log furniture, Trs2 stump stools Tco sit
on, fake firs (ths kind you buy at Christmas). And most of
all, a stuffed mocse in the middle of cthe room. Wich
antlers. Debbie and Vic have just arrived.
DEBRBIE
feel like I'm in a2 fuckin’ fores:t,
{(sniffs} -,

+ even smells like a fuckin’ forest.

TT

in2-scznted srrayv!

[}

MM

-

iy

h
i.‘J

Tha mirasl

He gives a sguirt Zrom an aerosol can.

- DEBBIE
Emmett, honey, you're more a lumberjill
than a lumberjack.

MICHAEL
Ir’s supposaed to be the Great
Northwest, Ma. 7o make David and me
fesl -~ at home.

Vic
(re: the trees)
Love your fake firs.

DAVID
2ll we need’s a bear to snit in ths
woods.

EMMETT

T could ask Big Hairy 31 who works ac
the Manhole te steop by -- ne’'s inteo
scat.

LINDSAY
{to Gus) _
Cover yc"* ears, SwWeeTigEart, your
Buntie Zm’'s being gross.
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Vic removes his coat to rewveal he's wsaring & plaid flzmnel
bathrobe and pajamas. Everyone scares

He hRangs his ccat on & MOOSE &NT.&X. LMMETT Snatinss it
away. '

(to Justin
Coal shirt!

-
JUET

]
-

I borrowed it from Melanie and Lindsay.

TED -
{complimerting Melanie and
Lindsay)
I must say, you two have never looked
moze butch.

MELANIZ
Neither have you.

TE=D
Flannel -- isn’t that lesbian lingeris?

MELANIE _
Stick a dick in it, would you?

But Lindsay bursts out laughing.

LINDSAY
I think it’s funny'
TED
Whe said lesbians don’t have a sense of
humer?
VIC
I did.
Justcin joins them.
JUSTIN

Where’s EBrian?

MELANIE
You know Zrian --

(CONTINIZZ,



17

18

13

QAF - Ep. 22 - YELLOW Revisions - 03/14/2001 27.
CONTINUED: ({2} '

~1

CZBBIE

Alwavs fashionably late --
LINDSAY

He’'ll getr here when he gsts heze --
CAVID

MICRHRZL
(a bit annoyed)
It’s cur goddamn golng away party.
He’ll get here. :

INT. BRIAN’S LOFT - NIGHT . 18

The gift-wrapped scarf sits in view, as Brian in his jezns,
no shirt, tosses a bunch of CD’s to the floor, looking for
The perfect one. He finds it, he puts it ON. Jim Mczrison
starts te sing -- either “"Take It As It Comes,” or “The End”,
or “Love Me Two Times” or -- '

JiM MQERISON'S VQICE
“Love me two times, baby,
Love me twice today.

Love me two times, babe,
‘Cause I'm going away.”

Brian cracks open a bettle of good old bourbon:
. CUT BAC¥ TO:
INT. MICHAEL’S APARTMENT - NIGHT 18

Ted is looking at Blake across the room, talking to Lindsay

- and Justin, playing with Gus, laughing. Upset, Ted takes a

slug of whatever it is he’s drinking, turns to come face to
face with:

EMMETT, who's carrying a large plactter of:
EMMETT
Flapjacks?

(then)
Have you talked to him yet?

TED
(avoiding)}
Are these buttermilk?

Emmett pulls the platter away, gives him a look.

(CONTIMNCID)

4 4+ 1 a

F1
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TZD (CONT'D)
(finally)
No
EMMETT

May I suggest, as your host Ior ths
avening, that you do so? '

TED
It’s a going away party, net an
intervention.

_ SMMETT
Then the sczn2r vou say gcodbye, the
becter.

ins them, half-overhearing, half-jocking.

MICEAEL
You don’t nhave to t:zll me goocdbye now --
I'm not leaving until tomorzow.

ZMMETT
We weran’t talking about .vou, swsetie.

"TED
(happy to change the subject)
Sao are you all packed?

MICHAEL .
My entirs life’s on a moving van headad
for Portland.

EMMETT
{sensing a discordant tane)
You'’ re not getting cold feet, are you?

MICHAEL

{dafensive) :
I haven’t had cold feet since I lived

here. Remember banging on the pipes to
get the landlord to turn on some h2at?

EMMETT
Better than banging the landlord!

Despite their laughter, Emmett gecs all choked up.

EMMETT (cont’d}
Well, if you ever want to come home,
'just click your heels -- three times.

He gives Michael a kiss, exits weeplng.



QAF - Ep. 22 - BLUE SCRIPT - 03/08/2001 29.
18 CONTINUED: (2) : 13

MICHAEL
(to Ted)

. ;
i SLZOA 4T LoL L33 yod mMisc ©

Scarecrow.

They embracs, Ted bursts into tears, runs off, as Debbis,
cmes over to MIchael,

Pocr guvs.
Michaal nods, sadly.

MTICHAEL
They’ll be fine.
{concerned}
What about you?

DEBBIE
For Chrissakss, Michael, you’re going
to Portland -- not the moon! There’re
telephones and planes that go both ways

MICHREL
And remember you and Uncls Vic are
welcome to come visit anytime you want.

VIC
Thanks, Michael.

DEBEIE ,
(acting nonchalant)
We just might take you up on it. So.
_like I said, it’'s no big deal. Haven't
I been saying that, Vie? :

VIC
She’s been saying that.
DE3BIE
Now just give me a hug, and that’s
that.
Michael gives her a hug. But that’s not that. They stand
there for saveral beats, frozen. Finall

MICHREL
Ma -- are you gonna let me go?

: DESZIE
I'd like to, sweetheart. Buc I can’t.

(CONTZHUZD)
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- MICHAEL
What do you mean -- you can’t?
DEZBIE
I don’t knew. My arms won’t mecve.
It's like -- I'm parxzlyzad.
MICHARL
(his face buried in her
breasts)

Ma -~ you're sufifiocating me -- !

DEBBIE
I'm not fuckin’ kiddin’ -- !
- MICHAEL
David -- Uncle Vig! Help --!
As David and Vic and everyone elsa tries try in vain to pry
Debbie off (ad-libs: “On the ceount of thres -- pulli”):

i

INT. BEIAN’S LOTT - . NIGHT ~n

in
[

Erian, still drinking, still listening to “Lovs Mz Twe
Times,” decides to open his birthday gift to himsel:Z.

JIM & BRIAN
“Love me two times babe, I'm going
away J—

He unties the ribbon, opens the box, takes out the beautiful
white silk scarf. He tosses it in the air: As it twists and
furls elegantly suspended in slow mocion:

CUT 3&CX TC:

INT. MICHAEL’S APARTMENT - NIGHT ~ - ' 21

Mighael watches as David and Vic help Debbie, sobbing, to the
sofa {(or hathroom or bedroom).

A beat, then he goes over to Justin.

MICHAREL
Hey, you --

JUSTIN
I didn’t touch anything in your room!
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MICEREL
That’'s not what I was going to say.
(heat}
I want you to do scmatiing for me.
JUSTIN
Disappezr?
MICHAREL
I gave up all hope of that & long time
ago.
(beat)

k after my Mom when

I -- want you to lo
ra she doesn’t work

e
I'm gone., Make sure

.too hard, help her around. the house,

take out the garbage --

(beat)
And if you seé-.-that she’'s lonely, just
sit with her fcr a while and let her
talk, okay? —- even if you’ve heard it
before -- because sometimes she just
neads to knew that somebedy’s

listening.

JUSTIN
I promise, - '

He gives Justin a squeeze, as 3lake finds Ted in:

22 INT. MICHAEL’S APARTMENT - KITCHEN - CONTINOUQUS

3
-3

Ted is pouring himself a drink.

, BLAKE
I love your friends. They’'re like.
family.
=D

Not “like”. They are. That's hecause

wa trust each cther.

Ted gives

Blake does

him a2 look.

BLRKEZ
{(thrown}
You don't trust me?

: TED
Do I have reason not to?

n't answer. FOLLOW THEIM as they step in front of

tne stuffed moose. Finally:
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TED {(cent’d)
Look, l=t's not oretend there isn’t a
moose in the micddle of the room, okay?
I know you're using again. I found
your “favors” in the pocket of the suic

I boughz you.

 RLART
Talk ahout trust --!

TED
I wasn’t looking for it, it fell out.
You can believe me or neot -- I don’'t

care,
(beat) :

Sirice then, I've been trying to pretend

I didn't see it -- only I can‘t. Not

when I sse you-destroying your life --

BLAKE
I was afraid of disappeinting you, of
failing -- again.

TED
Well, you have.

(He=t)
And I can‘t live wlth an addict. I
can‘t make love to an addict. It
sickens me, to think what you’re deoing
to this person I care about -- who
cares so little about himself.

(beat) :
So I have no choice. Except te say
goodbye.
BLAKE '
I don‘t want tc be like thls'
He says it too loudly, and in pain. thers hear.. Tad stops,
locks at him, Finally:
TED
Then check yourself inte *ehab
coT TO
INT. BRIAN'S LOET - NIGHT ' - 23

Brian lights a jeint, walks around his lof: looking up at ths2
ceiling for -- something? We den’t know wnat the hel 1 he's

doing and we shouldn’t. He and Jim centinus their duet:
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JIM & BRIEN
“Love me two times, habe --"

(@]
-3
m

[#]
N
N
-3
[

INT. MICHREL’S ARPAITMINT - EEDFOOM - NIGET 2

159

Michael’s zlone in his old bedroom when Daviz finds mim.

MICHAEL |
Guess he's not coming after zll.

David knows better than to comment on that. A best.

MZ CJLEL {cont’d)
Saying goodbye’s harder than I thought.
Good thing we’'re leaving first thing in
. The morning. -

: DAVID
2ctually, I changed the reservation to
tomorrow night.

MICHAEL
Wnat?

DAVID
I said I changed the reserv--

MICHAEL
Why didn’t you tell me?

DAVID
Does it matter?

MICHAEL
Obviously not.

DAVID
Hey, it‘s just a little change in plan.
There’'re some last minucte t**ngs I need
to take care of -- .

MICHAEL
Which I could’'ve helped you with,
.except every times I offer to, you
refuse -~ you have teo do everytiing
 yourself.

SAVID
I just thought it’'d be =asier --

m g
(ool TZHUED,
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MICHAEL
No, you "“just thought” I couldn’t
handle ic. That I can’t svan put up a
fucking scresn door! )

DAVID
Hay, come ¢n -- what're you getting sa2
workad up about?

MICHALEL

You figure I’ll just go along, do
whatever you want, on your time and
your terms -- like a child, ¢r your

trophy wifs., VYou make the decisions,
and I say "Ye&s, dear.” Only I'm giving

up everything in my goddamn lifs -- mv
friends, my family, my job -- to go
with you! T

(beat)
Aand T just wonder -- if the situation
was reversad -- 1f I asked vou to give
up everything for me -- would you have

done the same?
David doesn’t respond. ?inally:

MICHAEL (cent’d)
Well, T guess that’s an answer.

cUT TC:

(W1

INT. BRIAN’S LOFT - NIGHT ' ' 2
A SERIES OF SHOTS:

A CLQSE UP.OF BRIAN’S FACE

- from the chin up. He takes a long, deep hit of poppers, one

in each nostril. Within seconds, the amyl takes eifact.
Brian’s expression slackens, he becomes dazed, woozy.. Hs
appears to us out of focus, akilter.

SHOTS OF HIS BODY

to let us know he’s nude. His hand slipping down his chest
to his genitals -- his back and buttocks -- his arm bent at
the elbow, moving slow, to his own body rhythm, piston-like,
persistent, letting us know he’s jacking off.

THE LOFT - BRIAN'S P.O.V.

Seen through his “eyes” from inside his head, as in che
opening seguence -- “Being Brian Kinney”.
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At first, the room appears out of focus -- the efface of tha
poppers. But as his vision wandars, tilts, it suddenly
TOCUSES on Michael. We PAMP To:
A CLOSE-(P QFf MICEAZL'S FACZ - BRIAN'S 2.0.V.
mouth open, aghast, rorrified. Still inside Srizn's mezzs
Michasi runs toward the camsra and toward Zrizrn.  Yow,
TWQ FACEZS IN CLOSE-UP
Srian’s and Michael’s, exprassions ¢f struggls es L;cnaei
does scmetning with his hands abova Erian's nead. And
suddenly they FALL, facss guickly dropging OUT QF FPaME.
ANGLZ ON THE FLOCR
As Brian and Michael fall from 2 shcrt neight onto ths floor,
WITH A THUD and the SOUND OF A STOOL FALLING OVER onzo the

floor. They tumbls, roll around, each on top of the cther
Brian naked, Michael in his jeans and Ilannel shire, hoch
cursing. :

BRIAN
Fuck you!

MICHAEL
Fuck ynau!

BRIAN ~
Assnole!

MICHAEL

What the fuck are you doing?

BRIAN
What the fuck are you doing?

MICHAEL
I came to find out why you didn’t come
te my farewell party! B )

As Brian pulls on his jeans, which are lving next to the
toppled steol, sets the stool uprignt:

BRIAN
What farewell party?

(e OMTINGED

o -t
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MICHAEL
You know goddamn well --!

BRIAN
T! Michaal and David's “"Farswell

MICHAL
Everyone was thars but you.

BRIAN

-’ ve been hav-ng a litecle calebraticn

of my own, in honer of my big 3-oh.

MICHAZL

He picks up tha white silk scarf from the fleoor, danglas
under Brian’s nose. Brian snatches it away.

BRIAN _
I decided to alve mysalf a very special
g'ft

MICHAEL
Lik2 whan?

BRIAN

The greatest fucking orgasm-of my life!

(CONT

35,
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You mean the laﬁ; fucking orgasm of

your life! You could kill yourself!

BRIAN
. $nrugs;
Worldn't be tha worst thing that could
hapgen -- TO go out in & biaze of
gleory, like Cobain, Morrison, Hendrix.
They're all lsagends. Thev'll zlways bz
voung.  They’ll always be beautiful --

{ "“P L
They’' L1l alweys kte g_gg'

.-]

BRIAN
(a fortune COOKle)
“Lif2 not worth living unless you take

risk.”

e snatches the scarf back.

MICHAEL
well, vou're not going through wich
this!

Brian snatches the scarf back, puts it around his neck.

- BRIAN ™
If I want to experience tha joys of
scarfing, what the hell business is it
of yours? '

MICHAEL
It’s my “business” because I'm the one
whe’1ll get the call that the goddamn
cleaning lady’ found you hanging from
the rafters with a fucking boner!
(MORE)

LW

=
[
[*i
i1
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, MICHAEL {(cont'd)
New, take thet stupid scari of
around your necx!

Iy

E

-
bl

Brian lcoks 4t him for 2 beat, than dces as he's rold.

BRIAN
Fuck vou, Micnzel., fuck you! Why do
vou always havs o ruin gvarywhing?
MIC=aET
I'm saving you! Like Toby Harper saved
Captain Astro in Issue 231 of Astro
Comics when he thcught he’d lost als
super-powars -- “"The Cave of
Immortalicy.”

"BRIAN
You are so pathetic.

MICEAEL
Mo, you are!

As Michael moves closer and clossr to Erian, the anger --

37.

5%
Lin

faar -- leaves his voice. He speaks softly, gencly now, nis

eyes never leaving Brian's.

MICHAEL (CONT'D)
Don’t you know you still have all your
powars --.and you always will., Whether
you’ re eighteen or chirty, or fifty, or
a hundred. You'll always be young.
You’ll always be beautiful. You're --
Brian Kinney for fuck’s sake!

And as he takes Brian in his arms, gives him a long and

loving kiss:

. INT. REHAB CENTER - BLAKE’S ROOM - DAY

A drug rehabilitation unit on a floor of a local hospital.

[ 39
ih

A

simple room. A blank page where one tries to re-write their

life script. Ted is helping Blake unpack his bag.

TED
The staff seems very nics. Helpful.

BLAKE
They do.

1

R e LA A
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TED
They said you can get anything you
want, anvtime, snacks all day --
BLIKE

el

That's good.

TZD
And if there’s zanything vou nsed, just -

: BLAKE
I will.

Ted nods. An awkward silence. Finally:

TED
I =- I just want you to knew how happy -
- wall, nct happyv, hapey’'s the wroong
word -- but grateful -- grateful and
relieved I am that you're doing this.

BLAKE
It’s for us -- right?

TED
Pight.

¥z pulls him baro 2 quick kiss.

TED (cont’d)
So, I‘1ll see you tonight?

BLAKE
~Tonight.

TED
0h, and one mere thing --

He pulls out a disc-master and a boxsd CD.

TED {cont’d)
I thought vou might like to listen to
this,
BELRAFE
(smiles)
“La Traviata”.

TED .
It's your favecrite opera --

|

{CONTINUED)
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BLAKE :
It’s the only opera -- that I know
Except you teold me that in the end they
get back together, and sing many
glorious arias.

TED

That’s the ssquel. "“La Traviata 27.
3% look, then they hold sach other. It's almost zs if thsy
were afrzid to let go.
INT. DAVID’S HOUSE - BEDRQCM - DAY 27
All personal items from the house have been ramoved. Only |
the basic furniture -- what you would leave if you were
leasing -- remains. David is finishing packing his overnight
bag. Michael, who has rot packsad, stands there watching

him. There’s a painful awkwardness between them before David

- £inally speaks.

DAVID -
Considering how you feel, I think it’'s
probably & good idea that you not go.

MICEAEL
You think it‘s a gcod idea.

T DAVID
For Chrissakes Michael, what do you
want me to say?

MICHAEL
We think! If you used the word once in
a while, you might actually get used to

it.

DAVID
You’re the one wha’'s obviously decided
this isn’t a good idea. Only don't
rell me this is about changing the
screen doors, or changing the flight.
{beat)

It’'s about Brian. If you’d known he
wasn’t leaving, you’d never agreed to

go ==

MICHAEL
No, David, for once -- you’ll be happy
to know -- it isn’t akout him. It's
about you,

" David closes his bag with a sharp zzzip.
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DAVID .
The car’ll be here any minute.
He grabs his bag.

INT. DAVID’S HOUSE - LIVING RCOM - CONTINUOUS

1

David comes down the stairs. -Michasl Zollcws.

I can take vou to the airpert 1 you'd

- I know you can.
(beat)
Only I’d rather you didn’t.

MICHAEL
Have it your way --

DAVID
“The way I always de”?

-MICHAEZL
That’s not what I was going say.
{beat)
David, I'm sorry --

DAVID
How many times do I have o tell vyou,
you don’t have to ksep zpologizing?

: MICHAEL
I know I don‘t, but --

DAVID

Besides, I‘m the cne who should
apoclegize to you. I'm sorry if'1
disregarded your feelings, 1f I didn’t
include you in any of the dscisions, if
I expected you to come with me.

{a beat)
And, noe. I’m not suxe I could do the
same for yeou.

MICHAEL
I appreciate that, but that’s not what
I was going to say.
(a beat, then)
+ isn’t up to you tc decide what I
nazi=z o

should do witn my i1ifs. - £ U T
me.

<
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MICRAEL (ceont'4d)
And if I didn't do it, it’'s my own
fault. Maybe next time I'll cthink
things through mors clearly before I
say yes.

David looks at Michael for a beat, missing him befoxe he's
aven gcne. '

DAVID

(clearing his throa:z)
Well, I hope you change veur mind and
decide to come. If vou do, I'll be
waiting for you. :

{handing him his airline

ticket)
But only on your time and on youx
terms.

From outside we HEARR a Car HONK. They’zrzs suddenly awikward

together -- uncertain whether to kiss or net. Thean David
hurries out. -

CUT T0:
INT. DEBBIE’S HOUSE - STAIRCASE/LIVING ROOM - NIGHT 29

Emmatt on the stalrs, anncuncas:

- EMMETT
Attention, everyone!

Debbie, Vie, Jennifer, Melanie and Lindsay in the living room
all turn to him:

EMMETT (cont’d) .
Remember that cute little twink in the
midriff-T and fatigues who went up the
stairs? Well, just take a look at
wha's coming down.

And with that, a most elegant -- not to mention, gorgeous --
young man in a tuxedc makes his- entrance. It’'s Justin! As
we PAN across the awed and delighted faces:

DEEBBIE
Holy shit, Sunshine =--~!

vIC '
Well, whaddaya know? The litzle
chicken’s become Cock=-of~-the-Walk.

JENNIFER -
Swestheart, you look -- beautiZul!

T Lo
(C'uu- _-.5-4.'.'._,]
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Depbie presents Justin with &

MELANIE
1 could go for you, mysel

LINDSAY
Tf I don't beat you to him.

arrangament,

DERBIE
It’'s for Daphne. & corsage.

VIC '

I was wondsring whe wesdsd the garden.
JUSTIN

Thanks, Deb -- she’ll love it. Mcm,

can I have theé-.car keys?

JENNIFZZR

Sorry, honey. Not tonight.

JUSTIN
But how’1ll T get to the prom --=7

EMMETT

What kind of fairy godmother would I be
if T sent you off to the Ball in a cab?

They’d kick me out ¢f the union!
{leads Justin to the window)
Check it ocut =--

JUSTIN
A limo -- 7

LINDSAY
It's from Mel and me.

JUSTIN
(nugging them),
You guys are s¢ cool!

MELANIE
Now stand gover there with vour Mom.

42.

She takes out her camera as Jennifer and Debbie both go to

him,

MEZLANIE (cont’d)

" Baoth your Moms.

Melanie snaps their pictuze., FLASH

L mw k4 -

M o wm
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MELANIZ {(cont’d)
Now one with us,

They quickly squeeze together.
LINDSAY
(crying)

In about eighteen ysars, do you think
we’'ll be doing this with Gus?

I hnope sc.

s

oMETT
Smile!

He snaps the picture. FLASH!

DEBBIE
.Now move your ass or you'll be late --

VIC
If I were ¢nly thirty years younger =--
I'd still he too old f£or you.
JENNIFEZR
Have fun, honey. This is a night
you’ll remember all your life.
As she gives him a final kiss:
CUT TO:
INT. HOTEL BALLROOM - NIGHT . E 30

The St. Jémes Academy’s Senior Prom. All the GRADS are in

"their formals.

FIND JUSTIN AND DAPHNE

Daphne looking adorable and very grown up in her gown; They
stand watching couples dance when Chris Hobbs comes over to
them. )

CHRIS
Hey, Tayler -- trying to be straight?

JUSTIN
I don’t have to try.

Chris gives him a look, as Daphrne intervenes:

L R I T gy )
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Lad
o

DAPHNE
(to Justin)
Come on, let’s dance --

INT. DAVID’S HOUSE - LIVING POOM - NIGHT 31
Michael’s alone in the empty house rsading 2 cemic bobk. d=
stops -- can’'t really concsntrate. It’'s lonsaly and empov
without David. o
He SEES: The plane ticket still on the table whers David
lefr it. As he stops, picks it up, looks at it:

cJrT T
INT. HOTEL BALLROOM - NIGHT - 32
Justin and Daphne are dancing. The music ends, they star: oo

leave the floor when Justin stops, SEES:

BRIAN

entar the ballroom, looking glorious in an eye-popping tux,
the white silk scarf around his neck. Evesryone -- including
Chris Hobbs =~ notices him, starts to stare and whisper.
FQLLOW Brian through the crowd, all eyes on him, as he ends
up in front cf Justin and Daphne.

JUSTIN . :
(heart racing, but playing it
cool) ' '
I thought you wouldn’t be caught dead
in a room full of 18-year olds,

BRIAN
(right .at him) _
I decided to recapture my lost youth.
(then to Daphne)
You're hot, Daph. I'd fuck yeou.

DAPENE
You, too, Brian.

Brian gives her a kiss, then:

BRIAN _
Mind if I borrow your date?

Brian reaches out his hand to Justin. A beat, Justin smiles,
takes it.

s m D
T L et
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Brian leads Justin to the dance floor, as the MUSIC scarts to
play: "“Save the Last Dance For Me.” Brian takes Juscin in
his arms and leads him into a very different dance than wa’ve
ever seen them do at Babylon: sensual, close, passicnaca.
Their eyes never leave each other as they glide and spin
around the floor, locked together, in periact step with the
music. The other couples stop to watch -- some shocked, scoms
in awe 0f how heautifvl and romantic these two men are.

CuT 70
CMITTED 33
INT. Ca3 - NIGHT - ‘ ' 24
-Stuck in traffic. Michael checks his watch, nervously.
MICHAEL
Is there any other way to get to the
airport? I'm going to miss my £flight!
cuT TO:
INT. HOTEL BALLROOM - ﬁIGHT | 35

Brian and Justin continue their dance. BErian loosens his
tie, throws off his coat. So does Justin. They’re the conly
cauple on the floor, pinpointed in pink and blue spotlignus
that follow them around in the dark. It’s as if chey’re :the
only two pecple in the world. Brian pulls him into a kiss.
The zoom literally spins! Aand as it dces, we ses
peripnerally several open-mouthed stares -- from teachnsrs &s
well as students. Some are of shock, some even of longing.
Daphne’s laughing her head off! But among the fzc¢es, we also
SEE: '

CHRIS HOBBS

who's watching, drinking. His is not a look of longing.

BACK TO BRIAN AND JUSTIN

Dancing. The two of them. 1In a dream.

CUT TO:

INT. REHAB CENTER - NIGHT _ . 35

Ted and Emmett are at the reception desk. Ted carries a
pizza box, magazines and flowers.

{CONTZNUED)
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Led

EMMETT
I think it’s wonderful that he’s hera -
he deserves & 1ot ¢f crediz. End s3 o Es
you.

TED

I can’t believe you brought your
autograph book.

EMMETT
You never know who you might see in
‘rehab. : -

The DRUG COUNSELLOR -- a hip-looking guy =-- comes up to them.

TED .
We're here to visit Blake Wyzecki.

DRPUG COUNSELLCR
Sorry, but Blake checked himself out.

TED :
But he just checked himself in this

aftcernoocn.

. DRUG CQOUNSELLCR
He's gone.

EMMETT
You just let people leave, whenever
they want?

‘ DRUG COUNSELLOR
It's a voluntary commitment -- we can’t
force seomegne to stay. '

TED-
Did he say where he was going -~ did he
leave a message?

DRUG COUNSELLOR
(looks under the counter)
Are you Ted?

TED.
That's right.

. DRUG COUNSELLOR
He left this for you.

The Drug Counsellor hands him the unopened CD of “lLa
Traviata”. As Violetta’s aria PLAYS:

(1)

£ 4 % x
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INT. AIRPORT - NIGHT | | | 37

?;chael runs to check-in, pushes past some PASSENGERS in
ine: '

MICHREL
‘Scuse me -- ‘scuse me --
(te the TICKET AGZENT,
breathless)

Has Flight 990 left yet?

: TICKET AGENT
I helieve they’ve already started
boarding. Gate 39 -- if you want to
make it, you’d better hurry.

Michael’s off like a shot.
OMITTED 38
INT. UNDERGROUND. PARKING GARGAGE ~ NIGHT 19

Brian and Jusfin dance through the hotel parking garage,
spinning, laughing, being totally silly.

BRIAN & JUSTIN .
(singing) -
“But don’t forget who’'s taking you
home, and in whose arms you’re gonna be

They stumble, crack themselves up.'

JUSTIN
Did you see everycne’s faces? -

BRIAN
We gave ‘em a prom they’'ll never
forget! :

JUSTIN
Me, either.
{then)
It was the best night of my life.

BRIAN
Even if it was ridiculcusly romantic.

And just to make it more so, Brian puts the white silk scarf
around Justin’s neck, gives him a big, romantic kiss. Then’

he climbs in his Jeep, gives Justin an ageless, beoyish grin.

(COnTINTEL:
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BRIAN (cont’'d)
Later. :

JUSTIR

Later.

Justin turns, walks away, on air, as Brian starts up his
Jeep. As he checks in the rear vision mirror, he seas:

CHRIS HOBBS (P.0.V.: BRIAN’'S MIRRCR)

step out from behind some parked cars. Justin, walking ehead
of Chris, doesn’t see him. Brian, seeing Chris going after
Justin, jumps out of his Jeep, yells to Justin to warn him.

BRIAN
Justin -- ! :

Justin turns back te Brian, smiling, practically glowing with
love, as Chris swings his bat into Justin’s skull. Stunned,
dazed, blocd gushing from his head, Justin for a flash-second
SEES Brian. Their eyes meet.

Chris stares at Justin lying there, blood spreading on the
pavement underneath his head. A look of shock -- surprise --
flickers across his face. It’s not hew it looks on TV, it

. looks ~- real. The he SEES Brian running at him. He drops

the bat, starts to flee. Brian goes after him, picks up the
has, rzee2s <o cateh up, grabs Chris, hurls him bavkwards —
against a car. Chris glares at him, defiantly, unrepentant.

CHRIS
Faggot.

He tries to run again, but Erian, with one swift swing,
brings the baseball bat down with a bone-crushing crack.on
Chris’ kneecap. Chris screams, drops te the pavement.

Brian tosses the bat aside, it clunks on the cement. Then he

runs back to Justin, finds him lying unconscicus, blocd-
socaked -- including the white silk scarf. He kneels beside
him, raises him, holds him in his arms, presses him against
him, caressing him. He kisses him, gently, tendezly.

INT. PLANE - NIGHT ' _ 39A *

David buckles his seat belt. Next to him is an empty seat.
Where Michael should be. 2s he locks up the aisle, walting,

hoping.
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INT. AIRPORT - NIGHT ' ' 49

Michael is cramming his carry-en into the regulation-size
CArry-on container., It fits! He races Lo the boarding gate,
hands his boarding pass to the GATE ATTENDANT, is just about
SO start down the ramp when his cell phone RINGS. “He
answers.

e listens for a couple of seconds. Off his expression: :

CUT TO:

EXT. HOSPITAL - NIGHT 41

An ambulance pulls up. Justin is carried out on g stretcher,
unconscious, Brian by his side, blooed all over him.  As the
Paramedics rush Justin in, he sees the blooedy, white silk
scarf fallen on the ground. As he picks it up:

EXT. SKY - NIGHT ' 42
A'plane takes off.
INT. PLANE - NIGHT 43

Close on David. He locks over at the seat beside him. rIt’s
empty. As he stares out the window, inte the night.

T

INT. HOSPITAL - CORRIDOR - NIGHT ' gy

Brian sits alone. Beyond lifeless. Soul-dead. The blcody
scarf around his neck. And suddenly there’s a hand on his
shoulder. He can barely turn his head, bur he does. and
there’s Michael, beside him. - A lock, nothing spoken. They
Sit together, as one. And now Brian looks down the hall and
sees in SLOW MOTION, the MEMQRY of him and Michael and Justin

. Funning down the hall the night Gus was born and Brian and’

Justin first met. Laughing, racing ahead of each other --

FADE OUT.

IEE END





