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PROD. #9U01

PSYCHO

FADE IN: (AFTER TITLE)
EXT. PHOENIX, ARIZONA - (DAY) - HELICOPTEH SHOT

Above Midtowm section of the city. It is early
afternoon, a hot mid-summer day. The city 1s sun-
blanchedwhite and 1ts drifted-up noises are muted in
their own echoes. Ve f{ly low, heading in a downtown
direction, passing over traffic-clogged streets,
parking lots, white business buildings, neatly
patterned residential dis¢ricts., As we approach

. downtown section, the character of the city begins
to change. It is darker and shabby with age and
industry. We see rallroad tracks, stiokestacks,
wholesale fruilt-and-vegetable markets, old municipal
buildings, empty lots. The very geography seems to
give us a climate of nefariousness, of back-doorness,
~ dark and shadowy. And secret.

Vie 1y lower and faster now, as if seeking out a
specifiic location. A skinny, high old hotel comes
into view. On 1its exposed brick side great painted
letters advertise "Transients-Low Weekly Rates-Radio
in Everv Room." Ve pause lcng enough: o £5vaolisn.
the shoddy character of this hotel., " Its open,
curtainless windows, lts sileni resigned lock so
characteristic of such hole-and-corner hotels. We
move forward with purposefulness toward a certain
window. The sash is raised as high as it can go,
but the shade is pulled dovm to three or four inches
of the inside sill, as if the occupaznts cf the room
within wanted privacy but needed air. We are close
now, so that only the lower half of the window f{rame
is in shot. No sounds come from within ths room.
Suddenly, we tip downward, go to the narrow space .
between shade and sill, peep inte the rcom.

A young woman is stretched out on the mussad bed.
She wears a full sliip, stockings, no shoes. She
lies in and attitude of physical relaxation, but
her face, seen in the dimness of the room, betrays
a certain inner-tension, worrisome conrfliicts. She
is MARY CRANZ, an attractive girl nearing the end
of her twenties and her rope.

A man stands beside the bed, only the lower half of
his figure visible. We hold on this tableau for a
long moment, then start foerward. As we pass under
the window chade,

CuT TO:
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INT, TFP HOTEL ROOM - (DAY)

A sm211 room, & slow fan buzzing on a shelf above
the narrow bed. A card of hotel rules is pasted
on the mirror ahbove the bureau. An unopened suit-

- ¢case and a2 woman's large, Straw open-top handbag

are on the bureau. On the table beside the bed
theére are a contalner of coco-cola and an unwrapped,
untouched egg-salad sandwich. ”he;e is no radio.

The man standing by the bed, wearing only trousers,
T-shirt and sox, is SAM LCOMIS, a good-looking,
sensual man nith WArnl hAumorous eyes and a compelling
smile. He is blotting his neck and face with-a thin
towel, and is staring down at Mary, a -small sweet

" smlle playing about his mouth. Mary keeps her face

turned away from him. After a moment, Sam drops the
towel; sits on thée bed, leans over and takes Mary

into his armes, kisses her long and warmly, holds

her with a firm possessiveness. The kiss 1s disturbed
and finally interrupted by the buzzing closeness of an.

- inconsiderate fly. Sam smiles, pulls. away enough to

allow Mary to relax again against the plllow. He
studies her, frowns at her unrespocnsiveness, then
speaks. in a low, intimate, playful voice, :

SAM
Never did eat your lunch, uid
you.

Mary looks at his smile, has to respond, pulls him
£o her, klsses him. Then, and without otreaking the
kiss, she swings her legs over the side of the bed,
toe-searches around, finc her shoes, slips her feet
into them. And finﬁlly pulls away and sits up.

MARY
I better get back to the offlce.
These extended lunch hours. give
my boss excess acid.

She rises, goes to_the bureau, takes a pair of small
earrings out of her bag, begins putting them on, not
bothering or perhaps not wanting to look at herself

in the mirror. 3S2m watches her, concerned but unable
to inhibit his cheery, humorous good mood. Throughout
remainder of thils scene, they occupy themselves with
dressing, hair-combing, etc.

11-10-59 (Continued)
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(Contd)_

SAM
Call your boss and tell him
you're taking the rest of the
afternoon off. It's Friday
anyway ... and hot.

MARY
(soft sarcasm)
What do I do with my free

‘afternoon, walk you to the = . .

airport?

SAM
(meaningfully)
We could lave around here a
while lonver

MARY _
Checking out time is three P,M.
Hotels of this sort aren't
interested in you when yocu
come 1in, tut when your time's
up .... ,
(a small anguish)

Sam, I hate having to be with
you in a pldce like this.

SAM
I've heard of married couples
who deliberately spend occasional

- nights.in.cheap”hotels. - They
‘say: 1t

MARY
(interrupting)
When you'tre married you can do
a lot of things deliberately.

- SAM '
You sure talk like a girl who's
been married.

MARY
Sam!

: SAM
I'm sorry, Mary.
(after 2 moment)
My old Dad used to say 'when
you can't change a situation,
laugh at it.!' 1othing ridicules
a thing likxe laughing at it.

(Continued)
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(Contd)

_ MARY
I've lost my girlish laughter.

SAM
_ {observing)
The only girlish thing you have
lost, '
MARY . y
(a meaningful quiet,
then, with difficulty:)
Sam. This is the last time.

SAM

'For what?_

- 'MARY
This! Meeting you in secret
so we can b2 ... secretivel

-You come down here on business

trips and we steal lunch hours

‘and. ... I wish you wouldn't

even come.,

SAM '
Okay. What do we do instead,

. Write each other lurid lcve

letters°

MARY
(about to argue,
then turning avaj)
I haven't time to argue. 'Ilm-

" a working girl.

SAM
And I'm a working manl We'lre
a regular workinz-class tragedy!
(he laughs)

MARY .
It 1s tragici Or it will be.
if we go on meeting in shaob"
hotels whenever you can find a -
tax-deductible excuse for
flying down here ,... '

SAM -
-(1ntprrupt*ng,
seriously)
You can't laugh. at it, huh'>

#oho1

- {Continued)



PSYCHO #9401 5
(Contd)

o MARY
Can you?

SAM.
Sure, It's like laughing through
a broken Jjaw, but ....

‘He breaks of{, his cheeriness dissoclved, goes to. the

window, tries to ralse the shade. It sticks. He pulls
at 1t. It comes down entirely, and the hot sun glareo
into the room, revealing it in all 1ts shabbiness and
sordidness as if corroborating Mary's words and attltude.
Same kicks at the fallen shade, laughs in frustration,
grabs on to his humer again.

- SAM
And besldes, when you say I
make tax-deductlble excuses
you make me out a criminal.

. MARY
, (having to smile)
You couldn't bte . a-criminal if
you committed a major crime.

SAM

I wish I were. Not an actlve
criminal but ... a nice guy -
wlth the c¢onscience of a-
criminal. _ _

(goes close to Mary,

touches her).
Next best thing to no consclence
at all. '

' MARY
(pulling away)
I have to go, Sam.

SAM
I ¢an come down next week.
MARY
No.
SAM .
Not even Just to see you, to
have lunch ... 1n public? .
MARY
We can see each other, we can
even have dinner ... but re-

spectably, in my house with

{continued)
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{contd)

MARY {contd)
my mother's plcture on the
mantel and my sister helping mne
broll a big steak for three! '

SAM
And efter the stesk ... do we
send Sister teo the movies and
turn Mumatls ricture te the wall?

" MARY

“Sam! No! .

SAM
(after a pauss,

: simply) '
All righ.t. : i

6o

Sha'stares-at him, surprised at his willingness to con-~
tinue the affair on her terms, as girls ers so often
aurprised-when they discovor men will continue to want
them even after the sexual beit has been pulled in. 8anm
smliles recssuringly, vlaces his hands gently on her arms,

speakszwith.gentle'and simple sinceriiy.

i sAM
Mary, whenever it's possible,
- tax-deductible or not, I want
to see you., And under any -
- econditions,
(a smile)
Even respsctability.-

_ MARY :
You make resoectability sound vee.
-disrespectful.

SAM

“{brightly) _
I'm all for 15! It reguires
patlence end tempersance and
a lot of sweating-out ...
othsrwise, though, 1t's only hard
work, - . i

(a pause)
But 1f I can ses you, touch you
even Qs eimpl} 83 this eee L

won't. wing
Ho movss away end agein ths welght of hig pain end
problens crushes eway his gooed humor, ho"e is a
guiet mermont,
11/23/59 - | (Cont inued)
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SAM
I'm fed up withsweating for
people who aren't there, I
sweat to pay off my father's
debts ... and he'’s in his
grave. ... I sweat to pay my
ex-wife alimony, and she's
" 1living on the other side cf
" the world somewhere,

MARY | P
~(a smile)
I pay, too. They also pay who
meet in hofel rooms. .

SAM -
A couple of years. and the _
debts will be paid off.,. And
if she ever re-marries, the

alimony stops ... and then ...

MARY
I haven't even been married
once'yetl

- SAM

Yeah, but when-you do . you'll
.swing :

MARY

(smiling, then with
a terrible urgency)
Sam, let's go get married.

SAM
And live with me in a storeroom
behind a hardware store in Falrvale,.
We'll have a lot of laughs.  When
I send my ex-wiTe her money, you
can lick the stamps.

MARY
(a deep desperation)
I'11l lick the stamps.

HBe looks at her, long, pulls her close, kisses her
lightly looks out the window and stares at the

wilde sky.
' _ SAM
You know what I'd like? A
- ' clear, empty sky ... and a

11-10-59 - | (Continued)
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SAM

plane, and us in 1t ...and
somewhere a private island
for sale, where we can run
around without our ... shoes
on. And the wherewlthal to
buy what I'd 1like.

(he moves away,

suddenly serious)
Mary, you want to cut this
off, go ocut and find yourself
someone available?

MARY
I'm thinking of i%.

SAM
(a cheerful shout)
How can you even think a thing
like thatl! .

MARY
(picking up handbag,
starting for door)
Don't miss your plane.

SAM .
Hey, we can leave together -
can't we?

MARY
- (at door)
I'm late ... and you have to -

put your shoes on.-

Mary goes out quickly, closing door behind her.
As Sam stares dovn at his shoeless feet,

CUT TO:

EXT. DOWNTOWN STREET - (DAY) - HIGH ANGLE

Shooting down at hotel entrance. Mary comes out,
walks quickly to a parked cab, gets in. The cabd
zooms up the awful street, :

DISSOLVE TO:

EXT. LOWERY REAL ESTATE OFFICE -~ (DAY)

A small, moderately successful office off the
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(contd)
main street.. A cab pulls up at the curb. Ve see

‘Mary get oub of cab, pay driver, cross pavement to
the office door,

INT. OUTER OFFICE -~ (DAY)

Mary enters office, crosses to her desk, gits down,
rubs her temples, finally looks. over at Caroline,
a girl in the last of her teens. )
| | MARY | A
Isn't Mr. Lowery back from lunch?

,(\ ~ - CARQLINE . :

&' (a high, bright, eager-~
- to=-talk voice laced with
a vague Texan accent)

He's lunching with the man who's
buying the Harris Street property,
you know, that oil lease man ...
so that's why het!s late.

' (& pause, then, as Mary
doez not respond to the
pointed thrust)

You getting a headache?

MARY T
- It'11 pass. Headaches are like
resolutions ... you forget them
soon as they stop hurting.:

CAROLINE : :
You got aspirins? I have some-
_thing . not asnirins but

(cheerfully takes

bottle of pills out .
o ‘of desk drawer)
my mother's doctor gave these to. -
me the day of my wedding.
. {laughs)
Teddy was furious when he found -
out I'd taken tranquilizersl!

. She rises, starts for lary's desk, pills in hand.

' MARY
Vlere there any calls?
| _CAROLINE
Teddy called. Me ... And my

- mother called to ses 1f Teddy
called. Oh, and your sister

N e A . e R LR
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CAROLINE {contd)
called to say she's going to. N
Tucson to do some buying and i
she'll be gone the whole week- ?
end and ...

She breaks off, distracted by the SOUND of the door
Pening MR. LOWERY and his oll-lease client, TCM
CASSIDY enter the office. Lowery 1is a pleasent,
worried faced man, blg and a trifle pompous. Cassidy
is very loud and has a lunch-hour load on. He is a
-gross man, exuding a kind of pitiful wvulgarity.

- CASSIDY.
Wow! Hot as fresh milk! You
£irls should get your boss to
air-condition you up.. He can
afford it today..

Lowery:flashes an emvbarrassed smile at Mary,‘tries
to lead Cassidy toward the private office,

_ LOWERY - -
“Mary, will you get those coples .
of the deed ready for NMr. Cassidy.

Cassidy pauses beside Mary's desk, hooks a haunch
onto the desktop, smiles a wet smile at Mary.

_ CASSIDY _
. Tomorrow!'s" the uay! My sweet.
- Xittle girl - '
- laughs as Mary
: ‘Iooks up at him)’
Not you, my aaugh er!l A baby, .
and tomorrow she stands up there .
and gets her sweet self married
away from mel
{pulling out wallet)
I want you to look at my baby..
Elghteen years old ... and she's
never had an unhappy day in any
one of those years!
(flashea photo)

Mary glances, cannot bring herself to smile or
make some remark, continues sorting out the

deed coples, tries to ignore the man's hot-breath
closeness. : : ' ' '
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(Conta)

LOWERY '
Come on, Tom, my office 1is
~air-conditioned.

‘CASSIDY
(ignoring Lowery)
You know what I do with unhap-
piness? I buy it offl You
unhappy?

_ MARY
Not inordinately,
(puts deed copy d
into Cassidy's
too-close hand)

CASSIDY
I'm buying this house for my
baby's wedding present. Forty
thousand dollars, cashl! Now
that ain't buying happiness,
that's buying off unhappinessl
That penniless punk she's
narryin'! ...
- {1laughs)
-Probably a zood kid ... it's
Just that I hate him.
(Looks at cdeed)

Yup! Forty thousand, says
here .... :

_ (to Lowery).
Casharconiel

He takes out of his inside pocket, two separate
bundles of new $1C0 bills and throws them onto

the desk, under liary's nose,  Carcline's eyes go
wide at the sight of the gloriocus green bundles-

of bills, and she comes close fto the desk. Cassidy

. '/(‘.5" ’
. f"-ﬂh,
. @ .
4*?&:.“;)
11.10-59

leans terribly close to Mary, flicks through the
bills, laughs wickedly. _ '

CASSIDY
I never carry more than I can
afford to losel
(closer to Mary)

Count ‘'em!
~ LOWERY
(shocked, worried)
Tom ... cash transactions of

this eiZze!l lMost irregular ....

CASSIDY
So what? It'!'s my private moneyl

{I\‘f\ﬂ{‘*\'lil AR \

11
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g, (contd}

CAEBSIDY ”"onud)
(leughs, wink
elbows Lowery)
And now itis yours,

CARCLINE
(staring at the money):
I declare?

CASSIDY
{(whispering)
I donttl *hat?s,how I'm able
to keep &uc‘ :
' {laughs)
OWERY -

(hésui1" ingﬁnnupzing)
Suppose we- jusht put this in the
safeo and then Monday morning
whon youfre feeling good ....

CASSIDY .
Speaxinf of e2lins geood, where!s
that boitle you _a*d you had.
in your desk ,...
(laughs=, as if
‘having ziven eway
_ -Loweryis secret)
Oops |} : -
. (to Mery, patting -
her arm)
Usually I can keep my nouth shut’

He rlses__reels tcwa"d Loverys. office, pauses, tLrns,
apeaks to “ary, neaning ‘uTlJ.'

- CASSIDY _
‘Honest. I can keep any private
transaction a sscret L., any pri.....
(stoppad by Lar"'s '
cold gaze)
Lowery! I'm dyin’ of thirstaroonie’

Lowery starts efte* hﬂa Fauscs, turns to Mary.
Caasidy has gone on into Lower!s office. '
LOWERY
(quigtly)

I don't even went it in the -office

over the weel.end, Put it in the

sefe deposil box; st the bank, Mery.

" And we'll get him to give usg a check
on Honday - 1nutuad,

-

Rev. 11/23/59 o o (Continuod]
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He starts gulckly away when 1f looks like Cassidy is

going to come cu:t and pull him bodily into the office.
When the men are gone and the door is ClOqu, Caroline

picks up a bundle, smiles at it. -

CAROLINE :
He was flirting with you. I
guess he noticed my wedding
ring.

Mary has put one bundle into a large envelope and takes

-the other from Caroline. When the bills are away, she -

11;10-59_

putts the £illed envelope in her handbag, notices the
remaining deed copies on her desk; picks them up, goes
to the private office door, knocks, starts to open
door as: : . -

| . LOWERY (o.s.)
Come in, ' :

INT. LOWERY'S PRIVATE OFFICE - (DAY)

Mary opengs dooirr, looks in. . Cassidy is drinking from a

‘large. tumbler, winks at her without pzusinzg in his

@rinking. Mary remains on threshold a moment, then
crosses to the desk,.talking as she goes.

. . MARY
The copiles. Mr. Lowery, if
you don't mind, I'd like to
. g0 .right on home after the
" . bank. - I have a slight ....

CASSIDY
You go right homel Me and
your boss are going out to
get ours elveu a little drinkin®

donel
(to Lowery)'
Right? _ .
LOWERY
(toMary)
Of course. You feeling ill°
MARY
A headsache. '
CASSIDY

You need a vweek-end in Las Vegas
... plavground of the worldl:

{ CAantinnad)

-& vt e e . SR O
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b. (contd)
: MARY
I'm going tc apend this week-
end in bed,

fstartu ous) ' i

CASSIDY ,
{te Lous: w,-r) : "
Only playground thnt heats :
Las Vegasl!

Mary goes.baci-out in'o the outer office, closes door,

-

74 INT. OUTER QFF;CE,- (ZAY)

Mery goes tc her desk, takes the handbeg, checks to make
sure: the nonsy-filled envelope 1is fucked well -down into
1t.. During tblss

: ~ CAROLINE
Aren's you going te take the pllls?
: (as Mary shakes head)
They '1l kncclk: %hat headache out,.
. MARY '
I.don*t‘naau.pfll eer just sleep,

She gees to the doar.,.

DISSOLVE: - -
8. INT. MARY'S BEDROOM - (DAY)

A double bed in the forsgrocund. We just see the far size
- a8 the CANZRA S¥CCTS asross,  Mary enters the scene, clsd -
-only in her'siip. Perhaps. s&ﬂ ls gbout to get intoc bed.
‘Bshind hzr is sn open closeu, but too dark ilrside for us:
te sea any cont ents, AS Iar; turns to the closet the

-CAMETA - LOWERS to show & ciose view of the $L40,000 in the
co envelcpe on our cids of t“a bed, Mary takes & dress fren
the closet and starcs to put it on as the CAMERA RITIRIATS

to reveal a pasked but not yet clesed sultecase also on
the bed. Mary 2zips up her dress end then brings some
finel germents fron the closet, She comes argund ta ths
sultcase end puts thsm on the top. Mary works with haste
and in tension, &2 if acting on an impulse which might
vanish es guickiv as 1t ceme. The suitcase filled now,
she’ checks eround the rocm,. then tekes her handbag to the
_ bed, rpubts in the HJnf“nxdlled enveiope, and thsn slem the

C sultease saug, Then she looks at her small bedraom desk,
goes to 1lt, removes 2 smell Pile-envelope From cno of tho
drawers.. It 15 oné oi these brown enveiopes in which cne

0

Rov. 11/23/59 ' .. {Continued)
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(contd)

keeps important papers and policies and certificates,
She checks 1ts contents briefly, puts it on the bed,
opens another desk drawer, takes out her bank hook,
tosses it on the bed. Then she packs both the flle-
envelope and the bank book, into her handbag, takes
one qulck last look around the room, picks up the
handbag and the sultcase and goes out of the room.

CUT TO:

. EXT, MARY'S GARAGE - (DAY)

A two-car garage., One car is gone. Mary's car Iis
parked in the driveway. The CAMERA 1s low enough so
that we can easlily read the Arizona number plate in the
foreground, Mary comes out of house, starts for the
trunk, intending to put the suitcase in, changes her
mind, plazces the suitcase and her handbag on the front.

- seat, gets in, starts the car, begins to back out of

10

11

driveway.

DISSOLVE TO:.

EXT. MATN STREET IN MIDTOWN PHOENIX - (DAY)

We are close on Mary's car, shooting in at her troubled,

guilty face. She seems To be driving with that excess
care of one who does not wisgh to be stopped for a minor
traffic irregularity. She stops for a red light at a .
main intersection, ' ' . -

FROM MARY's VIEWPOINT - (DAY)

12

13

We see Lowery and Cassidy crossing the street, passing
right in front of Mary's car.

" MARY'S CAR - (DAY)

Mary freezes,

EXT, MAIN STREZT IN MIDTOWN PHOENIX - (DAY)

Cassidy, glancing into car, sees Mary, lets out a chee ¥y
exclamation, elbows Lowery. Lowery turns, sses lary,
smiles pleasantly, pulls Cassidy on.
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MARY! S GAR -
SIS

. L
sucny ho ror on her facs.

EXT, MATY JIRFET TN MITIONM THOENZX - (DAY)
Mouw we look clowely ai Iowery. |As he reaches the
curd, a steall confusicn b prightens his face., He
renambars that Mapry intendsd to Yspend the week-
end in bed." ¥= consldars, curiously, turns
locks back at her, a slight froun on lhls face.

) "
MAKZ'S GAR - {DAT)
Mary asen the pause and the look.
EXT. MATY STREET TY MINTOWH PRORNIX - (DA‘f)

~looks as Af Lu'e"v migh*t be
. (A . . ’

Magpwls fprgio= 1o unb~ar”ble And atv thzt moment
wa hsar the shrlill ghrieik of the traffic cop's
vilable, Hary zoo

s Cha car away.

BISSOLVE T

CEXT, RITENAY - (DAY}

Mary in <o v, Eriving, safely away from town.. “.r
look 13 isss tense now, and mope purposelul. ter
a moment, she shecks ths fu gnL?e, frowns, looks
3 8%

= 1
along.hi;nh;y for a ga ation.

'\v'

FAST DISSOLVE TO:

MARY'S CAR - (Dav)

Acrroacting arnd lszaving lty limits.

[
. O
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MARY ~ (DAY)

Ldoka,nﬁ-gas gauge,

C. V. GAS GAUSE - (DAY).

EXT. 'A'GAS'STATIOH - (DAY)

We see Mary's car drdve in, come to @ s r. o sre

are no. other carz about: thls being & gar staticon.
off the main hilx ruay, and the abtendant iz onvacusly
i the shack, HRary looks werried ahous faving Sc
make this gtop, keepﬂ her face turned Pwav from . th

‘ghack, . not’ wisning it to be -seen,

No one cories and-for a‘momentﬂmary.considers.ﬂriving.
.ohy as: If %he enpbinass of the statlon: wer: a warrning,
an omen’ that: she. should kistsn to. % ine fas Iegls-
ters almost emp»y. She~has to»bﬂow her hor:n. '

A_YDEH .AN'ucmeq out of the shock, sterta sowand .
-her ¢or,.. AT Sme norent, we BEAR the RINSTHE of
the TEIRPHOUR tha shask., The Attendant waliks gz -

5 Faspatin

"few.s+apu,furth¢r& tovard Hary‘s nar, then aess“es

to .go wack and answer I phone,. The paons!s insisze-
tent ringing Ln“ervcs Mary. B8he sgtarts her cary
ZOOMS - of i A - oo

-

¥e see the Attpndant, phara in hand, in 3hs dﬁorﬂay-
of shack, He looksg after the departin car with

Iittle‘or'no exdresaicn.

GAR

-_Ehe ‘oar. gro;s snailar as 1t races up ths road.,  The

fun. ‘is setting Thare 1s scisthing vagucly ominous

about the - rkcriﬁg pﬁj inte which ths 322 2cens %o he

disappearin

.. DISSQOLVE 70:

MARY TV 0aR ~ (NTAHT)

,The-on oming'hea 1i”ﬁL, kury Hary's eyes., EShe is
gatftnb Slachy and hLier vision iz biurring. Ne

clase, ln"o’%n.nv;-y, anoy oman-agaln,.,  Sha shred

them wide, a5 if forcing Bham to aadv opzn, . ‘The opeomin

‘lightq soen Lo ¢11rc to a point beyonu endura:
murasre “\;A - Sam',

GHIT

A Lr’?ﬁl’f‘: LAP DIZSQLYSy

)
PR}
)
o
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(a
¥
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EXT. ROAD SHOULDER - (DAWN)

We see Mary's car, dim in the e 2arly dawn, tlltsd on the
sofi{ chouldsr of ths road,., lookinz somshow-gad &cd Pae-
thebtlce, iike a chilidls +hrown awav Ltoy. And Trom this

angle ib wou‘d- apeear tha“ the car i3 erchy,
, ¥y

, durin v whieh there are no other vahicles

After a monmant,

pessing., ve see,.v\ming frcm +n° far disztencs, a HIGIWAY
PATROIFAN i a patrol car., He passes Mary's szar, notes
its apparent emptiness, U-turns, comes uaﬂV uo behind
the car. iz gate oub and approaches tha driveris side
window. ' '

HX . NARZ‘S CER - {DahI) :

)

-
e "-

{1
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PSYCHO #9101 19,

INT, CAR (D“”T) PROM HIS VIEWPOINT

Mary turns with a start, sits up, is startled sand unnerve
by the signt of the Patrolmen, and, as if by automatic

- reflex, turns the ignition and presses down on the sbtarts:

EXT. CAR  (DAWH) _
The Patrolman holds up his hand,
PATROLMAN

{startled)
Holad i§ there! L

Méry slans down_onrthe brake, tries to pull herself to-
gether, The Patrolman raps agaln, less gently., Reluc-

tantly, Mary rolls down the window. The Fatrolman studis:
her for & moment.

- PATROLMAN
In qum*e a hurry.

o MARY
Yes.,
(because he seems
to be ewaiting &n
explanuticn)
I didn't mean to slesp 50 long.
I was afraid I'd have an accident
last night, frcm sleepiness,.. so
I dscided to pull over....

Pr'I‘ROLw
You slept here all night? -

MARY
{a faint edge of
defensivenass)
Yes., As I sald, I couldn't keep
MY €Y€Sans

PATROLMAN
{mere concern)
There are plenty of motels in this
area, You should have,,. I mean,
Jjust to bo saf€eees

S MARY

- I didn't intend te slesp &ll night!
I just palled over... have I b”oken
eny laws?

- PATROLMAMN
No, nmtanm.

MARY
Then I'm frece to go..s? |
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(contd)

PSYCHO

- PATROLMAN

(a pause)

Is anything wrong?

MARY

Of course not!

Am X acting

as 1f ...something's wrong?

b

PATROLMAN

(almost a
Franlkly, yes.

smile)

' MARY
Please ... I'd like to go ...

- PATROLMAN

Is there?

MARY

Is there what?

(not waiting for

an answer)
I've told you there's nothing
wrong ... except that I'm in a
hurry and you'r° taking up my.

tinme ...

PATROLMAN
(interrupting,

sternly)
Now walt Just a
your motor off,

moment! Tarn
please.

PATROLMAN
In the course of my duty, I

never '"take up"
whether it's to
or a ticket, or

‘ that, L’I' anm,

(a little

Now if you woke.
side of .. the car seat, that's

one thing. But

- 1f I've Just pla

arrest ...

I'm sorry.

anyone's time,
give a warning,
nelp! Belileve

softer)
up on the wrong

when you act as
ced you under

MARY

PATROLMAN

No: need to apolo

opd er
Q-I.t-l\-l LI

#4011

Mary seems about to object, thinks ‘better of it, turns -
off the ivnition. _

20.
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(é\ 27 (contd)

i | Mary starts the car, her face turned as 1f she wishes

: the matter wers all settled and the Patrolman had
already gone. The Patrolman isn't exactly one of those
civil servants who demands a thank-you, but he does

feel her manner is a bit too abrupt. He calls:

PATROLMAN
Walt a minute!

MARY .
(Jamming down

.on brake)
Now what?

The Patrolman gazesAat her a moment, then;

: PATROLMAN
May I see. your license?
MARY -
Why?
. - PATROLMAN
N ¥ i ) . Pl €ase.
T " Mary pulls her handbag up from the floor, wher she!d

placed it when she stretched out to sleep. She puts
her hand in it, rummzages for her wallet, cannot find 1%t
The Patrolman is staring at her. She glances at nim ner-
vously, pokes in her bag a bit more, sighs, realizes she'll
. have to remove some of 1ts contents.. Ne"vously, badly
I controlling her fear, she takes out the money-filled
: ‘envelope, and: than the important papers envelope, then a
. couple of other items, places them on the seat, finally
finds her wallet, opens 1t, hands 1if to him.. He looks
at the wallet, then at the car.

28 EXT. ROAD SHOULDER - (DAWN)

The Patrdlman walks around to the front of the car, checks
the license plate, and returns. _

29  INT. MARY'S CAR - (DAWN)

The Patrolman peers in, checks the car registration on
the steering wheel, returns Mary's wallet. She takes
T - it, looks at him. for a flicker of a moment. e say
) nothing. She starts ah=ad, fast.

30 - EXT. ROAD SHOULDER ~ (DAUN)

| The Patrolman utares afs er Mary as she drives off, then
11-{0.5a0 '
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(contd) - |
starts back to his automobile.

MARY IN CAR - (DAWN)
She 1s quite shaken, reallzes she caused herself a great
deal of trouble and placed herself in unnecessary danger,
She is disturbed and angry and frightened at her inability
to act normally under the pressurs of guilt. As shs
drives, she glanees into her rear-view mirror.
MARY'S REAR-VIEW MIRROR - (DAWN) |

The Patrolman is follewing In his automobila, keeping
behind her at a matched speed.4

MARY IN CAR - (DAWN)

She glances out at her surroundings.
MARY'!'S POV - (DaWN)
The Freeway ahead,

EXT.MARY'S CAR - (DAWN)
SheAsuddenly_turns-off'the.highway.
MARY IN_CAR - (DAWN)

‘She .checks her mipror. LR j'

MARY'S REAR-VIEW MIRROR - (DAWN}
The Patrolman is no longer, folloW1ng, has not turned
off after her.
MARY IN CAR - (DAWN) |

Shé breathes a sigh of relief thinks a moment, makes a
quick decision. _

. DISSOLVE TO:

11-20-59



Psvcno ‘ #yo
EXT, USED CAR LOT - (DAY}

The blg sign reads “California Cnarlhs - Automaobile
Paradise.” We see Mary's ear drive onte the lot and
atop. Mary geés out of car,. gleaces toward the lot
office, turns her attention to the line of cars,
nothwig the California license plates on all of them.
The CAR DEALER calls out from his office: _

CAR DEALER
Htth you in a second!

Hary nods, starts walking along the line of cars as
ir making & selection,  Her eye is caught by the iron
newspaper stand on- the corper, just autalde the lot.

- She stares at the papers, tums away, .as if what she

is fearing would have to be lmpossible, ‘then, having
to satisfy berself, goes to the stand, drops 2 dine
in. the iron dlot,: plcks up a .[0S ANGELES newspaper,
starts back into the vdr lot as: she glances worriedly
at the front page., As she goes, we see, coming up the

-gtreet toward the lot, the same PATROLMAN, MHe sees:
‘Mary, slows, swerves over to the apposite side of the

street, stops by the curb., Mary, engrossedin the
newspaper, and walking back onto the lot, does not

seg the Patralman. Lot wer Damter is publ e Kna lab
now, &isndiss and walwi-sg fo larys 43 she approaches,

;cau‘ﬁh Lar ﬁbf'kﬂ»qPq ha smiies,

, . - CAR DEALER
Itn in no mocd rv" Trouniel-

MARY ‘
gﬁancinﬁ)f" -throwa

)
mhnne?s-an

“na m s‘ tr:xoh-l Eu: 11k .
I 'a,“. Itz inno mood for. iy
80 I'm ju3l golng uuA-*ea* you
se Ialr and squnre you wonlc
bave cne'human,ranso 50 glve
m;%.ll .

% - " -.‘xﬁ . ] ) .
20, L : -
REV 11.280=73 : _ o  (Gontinued)
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PSYCHO #9401

- {contd)

can get away, wondering if she'll be followed, or 1f
the patrolman will go away if she does stay here, All
these panic~fears rush her mind and she can do nothing,.
The Car Dealer has driven her car into the garage,.

She stands in the middle of the lot, feeling like a
shooting target. She looks toward thes garage.

THE GARAGE - MARY'S POV - (DAY)

Mary'!s car is in it.

EXT. USED CAR LOT =~ (DAY)

Mary decides she cannot back out now without arousing
further suspicion, is compelled to look again at the
Patrolman,

THE PATROLMAN ~ MARY!S POV - (DAY)

He still watchss, With a self~angry sigh of resigne
ment, she goes to a close car, looks at it. The Car
Dealer is returning.

CAR DZALER
That's the one I'd've picked for
you myself}. -

- MARY
How much?

I - CAR DZALER

Go ahead! Spin it around the block.
Now: I know you don'% know anything
about engins condition, but you can
feel, can't yous., and It's all in
the feel, belleve me, you fsel) that
one around the b1oCKeeso

MARY
It loocks fins. How much will it
be, with my car...?

. CAR DEALER
You mean you don't want the usual
day and a helf to think it over?
(longhs) _
You are in a hurryl Somcbody.
chasin' you?

v Ny

B e T L O o SO  oN

2
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by (eontd)
Of couree not. Fleaza. :

: CAR PEALSR
Well ... hezk, this 1s ut: Hret
time I evgr =aw‘vh ' “omer
high-pressure ins a‘eamani.
. {laughs, gses she is
in nv meed for it)
I'd figure roagily ...
{locks at the zar, then
back a% the jarags) ,
eses¥our car plus £ive hundrad.

: - Fve hunidred.

.. . CAR DEAIER
Ahal Alwoys gobt tine bo argue .
'- mon&.rl -J-\n-}:' - ?

-

ﬁ”l - ~ As the car- dﬁalﬂr"bo¥= 2% her in amazemens, she
“ )

pauses. A .

: CAR Ldk’“ﬂ
fsIowly) .
I.*ake 1_ Fee JOU CED Drove that
~car's yours ... - 0ean, out of
- stats and,all von. 80F your pink
T sklp and yoar- e.. : :

. . HARY
I think I havs ths necessary
-papers, Iz thars a Indies Room ...

' - GAR CEALIER
In the buiiding ...
(irdiua:ua, continues
to ssare quisbly)
Mary starts for She bulldivng, glansing onse in the
directlon of the Tacrolman. . :

L5 THE PATROLMAN - MARY(S FOU w [DAY)

o

He stil) site, hils motor throhbing, his. face qulet,

Rev, 11-20-59

=3 o 5 %, _ _
reaches Into her bag, f's b monsy~Zillied envelope,
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EXT Iz UDED CAR 1LOT -~ (DAY)

Mary goes into the office building.
cuT TO:

INT. LADIES ROOM - (DAY)

Mary enters, locks door, takes envelope out of her
handbag, extracts onre bundle of bills from the en- .
velope, counts off five, puts ths bundle back into

the envelope and the envelope back Into. the bag.

Then she remembers, takes out the important papers
envelope, goes through 1t, finds several papers having
to do with her car, takes them all out, puts back

the envelope, starts out of the ladies Room.

CuT TO:

" EXT. THE USED CAR ILOT - (DAY)

The Car Dealer has . moved the car of her coice- out of
the line. 1I%¥ stands in uhe clearding.

CAR DEALER -
{too chaerfully)
I think you'd better give it a
trlal spin. Den!'t want any bad
word of mouth about California
Charlie.

Do | MARY
- I'd really rather not. Please.
. Can't we. Just settle this and ...

CAR DEALER _
It11 be perfectly honest with you,
Matlam, It's not that I don't trust
you, but ...

. MARY
(interruntins)
But what? Is thers anything so
terribly wrong about ... making a
declsicn and wantinz to hurry? Do
you think L've stolen ... my car?

. CAR DEALER
No, Miam. I was only about to say,
Itve sent my mechanic ocut to give
your car a lictle test ... that's
all., ' '

11-11-59 o _ | (continued)
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(contd)

MARY
(handing him the
ownhership papers and
the new bills) '
I'a like to re ready when he getbs
ba'c}:o

CAR DEALER
Okay. " If you'll come along ...

He starts toward the office building. Mary follows,
elosely, anxlously. She glances, sees:

THE PATROLMAN - MART'S POV - {DAY)

He 1s st1ll at ths far curb.

EXT, USED CAR LOT ~ {DAY)

- zoons of'f. A

The Car Dealer goes_inﬁo his office. lary follows.

THE PATROLMAN - {DAY)

A second later, he stazris his automobile. checks
traffic, comes acrogg the gtraet, slewly. and drives
onto the lotv. Hs pPauses a moment, then drives ac¢ross
the lot, passing the office, going on $0 the other
exit, stops there as HKary's car is driven dbzcek onto
the lot. The IECHAMIC gtcre HMary's car, hops oub,
waves to the Fatroiman. The Patrolman waves back,
goes on a hit until leg is behind iary's cuar, stops
again, looks over ot the office. In & noment, Mury
comes out, hurrlies acrcss o her new car, gets in,
starts the motor. Tne Mechanic yells:

' MECHANIC
Hey! Miss? . '

Mary pauszes, turns,; sees the Patrolman, then the
Mechanilc. Her face goes white.  She doesn't know which
man called her. Ther the Hechaniec vaves, starts for-
ward with her suitcuase, ' ' ' '

MARY
(23 Mechanilc reaches
_ car) S ' :
Just put 1% rizat in here, please ...
beslde m2. - . ' o

The Mechanic smiles, throws the suitcase in, HMary
\3 ghe drives ont of lot we see the

28@
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PSYCHO | | #9ho1 29,
{contd)

Machanle, the Car Dealer and the Pﬂtrolman all look-
ing after her.

- DISSOLVE TO:

MARY IN NEW CAR ON ROUTE 99

Mary 1s driving tensely. She checks the rear-view
rirror, is more shocked than pleased when she sees...

rd

MARY'S REAR-VIEW MIRROR

No sign of the Patrolman.

MARY IN NEW CAR ON ROUTE 99

She turns her face, looks out at the highway.

ROUTE 99 ~ MARY'S PCV
It 1s heavy with trafflc.

MARY IN N=W CAR ON ROUTE 99 =

Again she.checks theymirror'andlalthough cae

MARY'S. REA‘?—1 I WIRROR

There-is.still.no sign of the Patrolman.

MARY IN NEW CAR ON ECUTE 99

She cannot relax or feel safe, eannot convince harselfl

that nothing will come of the man's watching and sus-

picions.

CAMERA IS CIOSE on Mary's face now, recording her
anxlety, bhar fears. Her gullt shines bright in her
eyes and sha 13 a person unaccustomad to containing -
this muenh guilt In this realistic & situation. Sud-
denly, we hear the SOUND of the Usad Car Dealer's
laugh, hear 1t as c¢learly as Mary hears it ia her
imagination, The "ima; innd volce” we hear is actually
the voicz of the Car D2aler:

(continuéd)
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{contd)

CAR DEALER'S VOICE
Heck, Officer, that was the first
time I ever saw the Customsr
high-pressure the Salesman! Somebody
chasing hsr?

PATROLMAN'S VOICE
I better . have a look at those papers,
Charlle, ,

CAR DEALER'S VOICE
She look like a wrong~one to you?

PATROLMAN'S VOICE
Acted like one. 4

. Mary blinks, shakes her head; as if trying to shake.away

these volces of her imagination. She checks the rear-
view mi“ror. s .

MARY!S REA5~"T:W HMIRROR

Still no signt of the Patrolman.

MARY IN NEW C2R- - L 60

She ﬁries to foree herself to relax; almost succeeds
when she is sprung to tension again by ...

EXT. HIGHWAY 99

The slght ¢f a police car. As she drives past, we hear
‘the squeaky, unlntelligible voice .coming over the car

radlo. Mary zooms dewn on the gas, whizzes ahead.

DISSOLVE THROUGH TO:

EXT, HIGHEWAY G9 - LOKG SHOT

Maryis car dashing along.
DISSOLVE TC:

MARY TN WEd CAR

Mary looks weary, tirad with strain and with hard
driving. Ear gyes ar heavy with worry and “eﬁp thought.

11-11-58
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64 OUT THE WINDSHIELD
We can sse that i1t is rmch later In the day, almost dusk,
65 MARY IN NEW CAR |
We HEAR the zound of an agitated BUZZ of an inter-com
systen, a scund emanating from Mary's imagination, After
the second RIZZ, we EEAR the volce of Caroline.
- CAROLINE!'S VOICE ”
Yes, Vr. VETY .
LOWERY'S VOICE
(a2 worried tone) -
Caroline ... ?. Mary still isn't in?
‘ CAROLINE'S VOICE
No, Mr, Lowery ... but then she's
always a blt late on Monday mornings.
- . LOWERY'S VOICE
Buzz mre the minute she comes in,
Again Mary shakes her head, forces herself to stop
hearing these "invented" scenes of her imaginatlon.
66 EXT. HISTVAY ©9
Now we cub tb_the-view.of the road, from Mary's viewpoint. _
Darkness oif evening 1s coming. In the dim twilight we see.
the necn signs of rozdside restaurants and. gas stations
. beginning to tlaze on. : ' B
67 INT. MARY'S NEW CAR
Back on Mary's face, and after a moment, the imagined
voices again: z '
|  LOWERY'S VOICE
-Call her sister! If no onefs
answering at the house ....
CAROLINE'S VOICE
I czlled har sister, Mr. Lowery,
where she worke, the Music Makers
Muslc Store, you know? And she
Geegntt know where Mary is any
more than we 4o, o '
11-11.59 _ | '_ R : _ (Continued)
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(Contid)

LOWERY'S VOICE
You hestta2r run out to the house.
She may be ... unable to answver
the phone ...

CAROLINE'S VOICE

Her sister's going to do thact.
Shels as worrled as we are,

A flush of painful guilt and regret rises up in Mary's
face. She clcees her eyes for one fight swift woment.

EXT. HIOIZNAY 99

We. cut zgain %o the highway. The'first oncoming
headlights slash at the wlndshield.

INT, MARY'S NEW CaR

Cutting bhack to Many, we can'aense by the tense muscles

of her face that shez 1s 4riving fester., The oncoming
headlights blurt at ner. Suuc*nly we HEAR Lowery's

volce, loud ncw and I righ*ened &8s 1f the anxiety in

the man's voilce vig Strong enough to break through iary'!s -
effort to keep her mind qilent and ‘her irag*nation blani.

LOWERY'S VOICE

- Not T haventt. th2 faintest idea. .

-4s I saia, I last szw your sister _
when zhs Lsf£t this office on Friday...
she said she didn't feel well and
wanted %o leave early and I .said she
GQuldn hnd v.‘a.t '“t-D th° laS‘G I saw s e e o

(2 pause, a thought)
voe WALE a ninute, I did see her, an
hour o» so later, driving ...

(a pause, then with

solemn fear) '

Ah, I think you'd better come over
here to my office. Quick.

(2. pause, 2 click)
Ca»oline, get Mr. Cassidy for me.

EXT. NIGHWAY 95 - MARY'S VIEWPOINT -

It io completely dark now, night.

REV, 11-30-53 ' _ . {Centinued)
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MARY'S NEW CAR

We cut back to her face.

EXT.

LOWERY'SlVOICE
After all, Cassidy, I told you .

all that cash

the responsibility

heaven's sake,

Oh,

for ten.years, you trust herl
All right, yes, you better come over

,_.

INT..

#9ho1

AV
w

I'm not takingf L R
for - =
a girl works for you

THE ROAD AHEAD - FROM MARY'S VIEWPOINT

MARY'S NEY CAR

 Fast cut back to Mary's face.
‘a blinding lignht across_her:features;

CASSIDY'S VOICE
~ (undrunk,. sharp

with rage)

Oncoming headlights throw

Well I ain't about to lkiss off forty
1'11 get it back

-thousand dellars!
and if any

I'11l track her,
Hold om,

bellieve
off a mystery ...

Cassidy

f i&ts
place 1t with her fine soft

missint.

‘LOWERY'S VOICE.

I11 re-
Tlesh!
never you doubt it]

I still can't

1t must be some kind
I cﬁn't

'''''

CASoIDY'S VOICE

You chocked with

“the. bank, no?

They never laid eyes on her, no?

You still tms tint'?

~Hot creepers,

she sat there while I- dumped it out
hardly even lookcd at 1%, plannin' and

~++. and even flirtint

with me....

A look of revulsion makes Mary clese her eyes.

THROUGH THE

E WINDSHIELD AGAIN

’Big drops of

CLOSEUP -

MARY

rzin begln to appear.

She. 1s becoming aware cf the rain starting}

" REV, 11-30-59
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THROUGH THE WINDSHIELD

The rain increasing and backlit by the oncoming headlights.

CLOSEUP - MARY

Mary starts the windshisld wipers.

THROUGH THE WINDSHIELD

The wipers are having a battle with the how torrential
rain, : ' _

CLOSEUP - MARY

Peering through the blurred windshield.

 CLOSEUP - THE CAR WHEELS

slowing down in the flooding highway.

CLOSEUP - MARY

geeringzthrough-the.ﬁindshield, The oncoming lights are
ewer, .

CLOSEUP - THE CAR VHEELS

&lmost coming %o a slow turn.,

‘THROUGH THE WINDSHTIELD

Just blackness and rain.

CLOSEUP - MARY

peeringu,_

MARY'S VIEWPOINT

An almost incimernible light in the far dictance, & ncon
slgn blurred by the rain-sheeted windshield. '

1li-11-59
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MARY'S CAR

She presses down, forces the car to move on thwough the
flooded road.

EXT., THE ROAD

As we move closer, we see the neon sign more clearly and

~ean faintly make out the large letters which read “Wotel

Mary stops the car, lowers the window slightly, looks ou
We see the sign clearly now: "BATES' MOTEL." Mary open-
the car door and dashes out into the rain and up onto the
porch of the votel orfice.

EXT. BATES' MOTEL --(NIGHT)

Mary pauses on the perch. The lights are on within the
office. She tries door, finds it open, goes into office.
CAMERA FJ;T“no hher into office. There is no one present.
Mary goes to the desik, rings a small pushbell, There 1is
no response, ﬁaﬂJ rubs her forehead in weariness znd
frustration, goss rack out onto the perch. She looks off
in another direction, slightly behind thes office, and
sees : '

MARY'S VIEWFOINT - A" LARGE OLD HOUSE - (NIGHT)

A path from the motel offlce leads directly up to this

house. Tuere 1is a light on in one of the uwpstairs rooms.
A VOMAN pzsses the ninrow, pauses, peers out. We see har.
in clear siLhcuétte She quickly goes away from the windcw

ey PORCH’OFJSATES!_ CTEL - (NIGHT)

Mary, having seen the woman, expects now that she will get
gome attention. She stands a Lew moments, waiting. Y“ an<
comes. Impatience and anger rise in Mary., She dashes ont
into the rain, to her car, gets in, opens the side windew,
begins to honk the horn. After a rmoment, a YOUNG MAN cpen.
the front door of the house, pauses, starts dovmn the path.
After a few steps, he turns and runs back into the house.
Mary leaves her car, starts a dash for the shelter of the
porch. As she runs, wie see that the Young Man has gonz
back only to zet an umbrella. Seeing. that Mary is on her
way to the poren, he runs quickly, the umbrella unopened
in hils hand, He gebts To the porch a moment after Mary

has reached 1¢. He ztops short, looks at her, then at

the umbrellz hanging useless in his hand, then back to her.

11-11-59 . ' (continued)
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C g0 . (contd)

There is zomathing sadly touching in his manner, in his
look., Mary's irﬂatienne goes and she smiles and this

makes him almost smlle. He gestures her into the office,

standéing back to- 1ndic@tc that he will go after her,

o She goes into the office,
a1l ~ INT, QFFICE OF BATES' MOTEL - (NIGHT)
L The Young Man fellows Mary in, closes the door. He
) ' - 1s NORMAN B&TES. somewhere in his late twentles, thin
and tall, scft-spoksn and hesitant,
gt T ~ NORMAN -
- Dirty night
©° MRRY
_ (net really a question)
- ‘ You have a wvacancy?
~ - NORMAN -
o T ‘ (airn1;, zimost
: gj . " . o chesrfu "1 nr) : ’
- _ ' " We have tweivz vacancles,  Twelve

cabins, twelve vacancies.
= {2 pause) :
They-movedvaway the highway. -

' MARY

I thought T'c c'otten off the

N main A B T ¥ ’ .
NORxIAl‘I

I knew you m:ist have. No one
sters hsre anymore unless
they da.

He is behind tnp counter now, pushing forward the
registration book.

 NORMAN
But 1t's no geod Awellling
on.our'losgeu, is 1t. We go
rignt ahead lighting signs
and following the Tormalities.
Would ycu sign, please.

11-.11-59 - o o . (continued)



o~
\‘<" /.'f

!

’-5 N - .
bex}

o

<3

PSYCHO #9U0L 37

(Contd)
Mary has plzaced her han lb g on the counter. She
takes the registrziicn took, plcks up the pen, 1s
suddenly sitruck with the realization that she'd
better uss an 2alizs, She wriltes the name lMarie
Samiels.

NORMAN _ .

Your hom= ad«Aebn. On, Just
the sown wiil o,

MARY

(zisn ﬂirg At news- .

paesr afticking out

of her handbag)

Los AngeLies,

She realizes he diin't zak her to tell him, merely
to write it dovm. She amiles, writes Los Angeles
beside Lh~ falize name., Norman smiles, stops smiling
out of embarrasamsnt,. . :

Cabin One, o3 c’osc* in
case you want anvihing ...
right next o :be fzicp
-
'CLOSEUP - NORMaN o -
He remcves a key foer Cabin One. We see that there is =
.renﬁinwng key on tha board. -

TWO SHOT - MARY AND 1 CHHAN

I want zleew nor* than anything
Except ma;nﬂ ifelele N

o NG
There's a2 big ii‘éf about ten miles-
on up ... jJast outside Falrvale.

MARY
Am I that C1vue to Falrvale?

NOREAY
Fifteen miles, I'11 get your bags.

12-7-52 . - (Continued)
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He goss to door, opsna 1it.
cons ideranly.

One,

INT.

CABIN ONZ - (NIGHT)

opens it.

L e L N

NORMAN
Stuffy in hera,
{turns to her)
Well ... the masttress is soft
and thersire hanzers in the

closet aid ... stationary with
L)

“RBates Motel™ printed on it
in cess you want to make your

friends Yack home esnvious,..and

oo the cee BVED therS‘...,
{he points to the -
bathrocm, fairly
blushes)

MARY
The bathroom,

NCORMAN
{quickly, starting
to leave)
I'11 %e in the office if you
want anything ... just tap on
the wall.

MARY
Thank you, Mr. Bates,

WORMAN

Norman pBnotnes,. .

He peuses at the door, gazes at her.

NCRMAN
You have scmething mest girls
nevir havea,

#9401

Mary follows

She smiles,

(Continusd]

The rain has slowsd down
He smiles rt this fact, as if to com-
minicate some plsasure he finds in it.
him te th2 door, goes oubt on the porch, waits and
watches as Horman runs to her cer, gets in, drives
it to the parking space in front of Cabin One.
walks alcng the porch, waits befors the door of Cabin
Heorman gets out of car, with suitecase, runs to
the door, opens it, pushes the door open, puts his
hand in and switches on a light.
cabin, DNorm#n follcws her,

Mery

HMary gees into the

Normen places suitcase on bed, goes te the windaw,

38..
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Hery

to teks
case,

TeRches
envelops, SLLrol au
hiding.

-itts gomethinz thuat,

Thank you.

©° MARY
I have? -

HORMAN.
Theres's nc¢ name for 1t .,, But
) that puts
8 parscn av 2888.

MARY
Again.

NORMAN
(not really a question)
You!re not golng to gc out
again and drive up to. that
diner, ars you?

- MARY
No, -

HORAH

Than will jeu &o Wz & fevor?

©{without walting for

her rosponss) '

Will you have surper here? I
was juest about to, myself ...
nothing nors than some sand..
wichies and 'a
Itd like 4% 1f sould: come up
to the hoaaq and I don't
set & fancy tatle but ..,
kitchents awful homey..

. MARY
Itd 1ike to.

LR N

HORMAN

the .

iot of miik, bub E

All right, you get your dresses

hanglhg out end ... change

those wat sheas,

you socn B3 itis TEEAY. ..
(starts me

~saWith my trustcy umbrolla.
(he laughs & small
ieugh, ruvns off)

ross Lo
ter pnandbeg

eloses the doer,

gt & Zrensc,
She glanees deoWn inte it,
into the h,uchﬁb,
it,

it, tdeclaeg to, staris

suitcase,

2
i

pauses.
tsies ount the money-Tilled
plrnust with ragsret,
100P1nﬂ for a

#9L0L

39.

end Itll csme for

‘opena it, starts
raxi to the suli~
drops the dress.

ccntex:WRte:
TeLSONEDLY

-k
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hiding place, She loolis sbsut, at the closget, the: drawars.
ete,, realizds all sush plazss are obvious. Gatchinb~
slght -0f the nawsveEper in hey bag, she hits on a
solutior, She ozens ths newspesper, places the envelcpe
.within 1t, lock~folds the paper againzandlthen places
1t on tha bedaide teble a3 if It were there for 1ater.
reading, She considers tiils for a moment, accepts t
goes. to her suitcays Uo srari unpacking. Suddanl the
guiet 1s shutterad by the .shrill, ugly sound of a
woman's. voice, ralsad in anger,. - .

o - HOMAN'S VCICE
o ; ) - Nol. I tell you nﬂl

indow, realizing that the.

Mary walks slowlv the W
min“'frcm tna house behind. Uhe
S ha

tarrible vei e

Y
L ¥
2
cablns.. CAkLRA PCLL :
15 . lll'onrinfthe-upst&irs.bedroazt'

.we see the llzht £ si
ing from thet room, The rein has

and: the vpolce iz zoming
stoppednanditha-chn i3 cut;"

: . WOLIAR '3 YOITE {Cantd).
£ - ‘ " T wenm't have. you oringing strenge
young girls. in for supper ...
L o , {an uzly, 3neering nots
' I S creeps. into tho voicaj~ :
: . bx_candlelighs, I suppose, in.
‘the ciesp erctic fashjon of young =
man with theap, erotlc ﬂinds'

: : HO ="&V’S VOICE .
Hotner, ‘pisese. o

T WoHAe s VGTC°
And:then-whz'q AfSer . suppser, music?
Whispers? " - .

 HORMAN'S VOQICE
Mother, she's juszy & stranger ,.,
-huugry, end the weather's Dad vea

AN 2o

HOﬁAN'“'VOICE
(mimickinry cruslly)
, , _Hother shels just s ssranger!
. . . {herd, crus)l ega.n) : .
As If men donic droire Strangers,
' ag L{ ... oh, I refuze +wg gpeak
). . . of daiszustling rtnings bocauwss they
7, disgusc me! You underatand, Boy?

Rev, llf?lfSQ R . ‘ (Continusa)
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WOMAN'S VOICE (Contd)

(pause)
Go on, go ts1ll her she'ld) not be
appeasing her ugly appetite with
my food ... or my sonl! Or do I
have to tell uer, cause you don't
have the guts? Huh, boy? You
have the guts, boy?

NORMAN'S VOICE
(blurted ocut fury
and shame)
Shut up! Shut up! “

There 18 the SOJND of a decor closing in that room up-

there. Mary has stood by the window, listening with

- mounting distress anﬂ concern and sympathy, She turns

her face away now, gazes sadly at the: little empty room.
In a moment there 1s=the SQUIID of the housets front
door slamming shut. Mary turns, looks cuf the window.

~ FROM MARY'S VIEWPOINT - (NICGHT)

We see Norman coming down the path, carrying a narckin-
covered tray.s R

INT. CABIN ONE ~ (NIGHT)

Mary looks at him for a moment, then turns quickly,
goes to the door, cpens 1t and goes out onto the porch.

EXT. THE MOTEL PORC'-I - (\IIGHT)

Mary pauses. oubside her door, is about to start farward :
when Norman ccomes round the building and walks aleng
the porch, paut the office, stopplng only when he is

close to her. He stares with painful embarrassment
at the kneowing look in her eye.
7 f‘{f‘ /,/ MARY
. "Itve caused you some trouble.
NORMAN
Mother ... S

(2 hollow little

lzugh, an att emﬁt

at sardonic numor)

... what is the phrases .,. "she , _ o
isn't herself tocay" ... I think o i
that's 1t. _ '

(continued)

REV, 11-30-59
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. MARY
(loohing at the tray)
“You shonldn't have bothered. I
really don't have that much of
an appetite. : '

.Norman flincheus, realizing she has heard his mother's

reference to Mary's appatite.

NORMAN
I'm sorry. I wish ... people
could epologlze for other .
people. :
MARY

Don't worry aboubt it:

(2 warm smile)
But as long as you've made
us supper, We may as well
eat it., Huh?

She begins to back into her rocm. Norman starts
to . follow, hesitates as he sees the total plcture
of an attractive young woman and a motel room.
Bringing down the tray of food, in defiance of
his mother's orders, is zbout the limit of his
defiance for one day. He cannot go into Mary's

NORMAN '
It might be nicer ... warmer . -
in the office

W1thout wailting for annrov 1. or disapproval, he

turns, hurries to the office. Mary looks after
him, her face showing amused sympathy, then follows,

INT, THE MOTEL QFFICE - (NIGHT)

Norman lcoks zabsut, tray in hand, sees theéere is
no reason=ble vlaue to spread out a supper. He
turns, sees lary standing in the doorway.

NORMAN
Eating In an office ...
{a rueful smile)
... too officlous, even for me.
I have the parlor vcehind this ...
if yourd like.. . '

Mary nods. Ilorman walks on, tehind the oounter and
into the darkened parlcer. HMary followo.

11 _=a
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T(N} 99. INT, NORIMIS PARLOR - (WIGET )
Lo In the darkened room, 1it only by the light from the

office spilling in, we sos lorman plECng the tray
on & table. IMary comes tc the doorway, pauses.
Norman streightens up, goes to lamp, turns on the
lighb .

Mary is startled by the room. Even in the dimness
of one lamp, the strangs, extraordinary nature of
the room rushes up at one, It is a room of birds,
Stuffed - birds, all over the room, on every available:
surfece, one even clin:in~ o the cld Tacshioned '
fringed shede of the lamp, The birds are of nany
varieties, beautlsul, grano, horribleé, preying

Mary stares in awe and a certain fascingted horror.

~,

101. = TWO SHOT - MARY AND NORIAN

NORVAN :
Please sit down, On the sofa.~

As MNorman goes aboubt spreading out the bread and ham
and pouring the milk, we Lollow Mary across e room.
She studies the birds as she wa*ks, bri e¢iy exsnines
_ a’hookcagn stacked with books on the subject of =
: "Taxidermy.“

102,  CLOSE Up - TEE BODXS O TAXIDERIY

103.  ED, CLOSE";_é‘HO-.L ~ MARY

She no‘*ces, too, the paintings on the wall; nudes,
“primarily, and many with a vaguely. relLPious cvertone.
‘Pinally liary reaches the sofea, szts_down, looks at

the .spre.ad . ’ ' . .

MARY
Youlre very ... kind,

{ : NORMAN -
3 It's all for you, JItm not

hungry. Please go ah2ead.
Mary begins to eat, her attituds a bit tense, 3he
o takes up a small sllce of ham, bites off a Ltiny bdits,
‘ o . ~nlbbles at it in the manner of one disturbed and pre-
S _ , occupied, icrman gazes &t her, at the tiny. oite ste
A _ : - has taken, smiles and then laughs.

You eat like a bird.

Rov, 11-23-59 : | ' (Continued)
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MARY

You'd know, of course,

NORMAN
Not really. I hear that ex-
pressicn, that nne eats "like a
bird," is really a falsie, I

mean a falsity, because blrds
eat a tremendous lot.
(A paus=, then ex-
plaiﬁ;nk)

Oh, I don't know anything atout

birds My hobby iu_uuuffing

things e uaxidermv. And I guess,

I'a du st rather stuff birds because ...
well, I hate the look of beasts when
they're stuffed, foxes and chimps and

all

and cats ...

some people even stuff dogs
but I can't ... I think

only birds lcok well stuffed because

they're rzther ...
. mest of them ...

with.
He trails o

return of his natiral hesltancy and discomfort.

)
Ly

loocks at him,

.passive, to begin

his exuberance falling in the rushing
Mary
with scome compassion, smiles.

MARY .
It's a strange hobby. Curious,
.1 mean. - : '
o NORMAN )
Unccrmon, too..
| MARY
I Imzgine s0.
- MORMAN

It*s not as expenszive as you'd
think. Cheap, rezlly. Needles,

thread, cawdust ,.. the chemicals

are all that co st anything
(He goes quiet,
looks d*sturbed)

MARY
A man should have a hobby.

NORMAN
It's more than a hobby ...
sonetiw—q a hobby 1s supposed
to pass the time, not £111 it.,

" REV, 11-30-59

(Continued)
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MARY
‘ {after a pauss, soltly)
Iz your hime se ompty?

NORJ AN

Oh, Dol | .

{forcing brightneas

.again) ‘ ' )

I run the offlce, tangd %he _
cabing snd grounds, Jo 1little
chores for mottucr,..the ones .
she 2llows I might ba capable

of doing. o .
, HARY -
You go oubis«.¥ith frlsnds?
' FORAN - .
Friend - ¥ho needs friends..
CLa.ugh:;.. than with BN

gallows . nurcr:a)

& boyfs beat frliand is his

mothex,
(Stops. la ghing)
Youlve nsves bad an smpty momend:
1ile, - Have you?

U CMARY
Only myY shars,
NOH‘HA?I °
W‘mre ers you going. I don's
'mee:n'bo pz',y' woy . . -
BARY . '

o wistfuz smile).
I'm looking for a privakbe
island, :

‘ ¥OTIAN |
What ars you rurning away £ rom?
.. . MARY '

(Alert) i
Wby do you ask that?
HORIA N

No. People nmever run avay I'ron.

. &11.:{ LL--.- .

{A wause}
The Main ¢ Jr'f Last vers long.
{Purning suéden l}')

" You lnotr what I H‘u. X% T think

welps all in our own private ’

¥ens, clompec In .,i.w..,, B.n;l rohe
af woocan aver olird ou e
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CERLY

NGNS (Conktd)}
goratch 2nd S1aw ... 2ut only-at
the aii, only at esach other, and
for all eof 1%, wo naver budga an
inch, . .

MARY
Someuimes we. duvliharately step
in%e thoss traps.

A _ MoREA
I waa born .in minzs, I donit mind
it snymore., . - -
Lo FARY
You:should eve dind 1%,
TORMAK

- "Qh- I do I.-;.l buh. I sar I Clon”'

. (Laughs bowls m.,;} -
‘ - MARY
'(S arding €% Aalm, shaking
_  hey hagd 40“E§}'
If enyens evedr spotz Lo 23, the way
I ‘heard .., Tao wal sbe Hpal’u to
youi, Idon’t fulnl I eould ever

- leugh.again, -

: }Oﬁuw“ .
(Controliad resaniment)
Som=t'i:nr-s wisn sue taiks that way o
me T1d 1 1us LTI aes f-u:'ae he" out and

E Ieava har Ferever) -

A ruale -amil 3]

' Or at. least, dely lLex

{A peus2, @& uc“ﬁ—-
1eal u1”u£)

. .
MARY

She oour-dﬂa "*"o’lg...
Parital]
1 maan "0 11]-!

. (A pauze)
She toed e reize mz all by bmersgslf nfter

-my €8d died ~-~ T was ornly five ,,. and
™

it must seve bheon & straln,- ah, she

dicni{ baw: o g5 our to work ol anything,

Dad 1left wo . wire a g BINE ess

i S
. BAYWAY. 8 8w T2arS AF0 se. Mobher met a
a i

= Q
man, -He reived —er inga bullding this
FQUEL e HL seuld nace walusd fer into
any Ghil‘lf P a: sBare. woll .. It .wes

) g
Jua‘ oo mutt o orapownen e dieda, Loal
Pt - G . '

Ls.
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RN : - - '
A o NORAL (Cont!d) |
R . Oh it's nOuh ﬁg So talk ,

abouu when youtlre eaiting. :
(Pausez,.smiles) ' |

Anyiiay, it was too nmuch of a - ;

loss for my lother ... she had

nothing left,

MARY
(Crlulu&lly)
Except.you.

- " HORMATT
A son is a poor substitute
for a lover
(1urna away as iy
_in distazte of the
word) -

MARY
Why don't you go eway?

NOFIAR

s b ML

_ To & privaie island, lile you?

R : . . '

< “. " MARY

' No, ot like ms,

) LOWAN .
It's too late for me. And
besides ... who'd look after
her? Shet!d be alone up there,.
the fire would go oubt ... damp
and cold, like a grave, hen
you leve scomsones, you don!t do
that to them, efen if you-hkate
them., Oh, I don't hatd e her,
I hate ... whah she's become,
I.hate ... the illness,

S VARY

. ' (Slowly, carefully)

: Wouldn'y it be better if you

put her in ... someplace ...

She hesitaftes. Tormen turns, slowly, looking at
t her with a strilting coldnesse.

.wf N Rev.ll-23-59 ‘ . (Continued)
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SIS .. HORMAN

G et
I

- The fury suddzenly dies, sbruptl
sinks: back into his chailr. 7¥Ths

An Institution? 4 andhouss?
People always call a azdhouse
"someplace.?

(Minicing coldly)
Put her in Somepldcel

MARY
I'm sorry ... I didn't mean it
to sound uncaring se.

NORMAN
(The coldness. turn=- -
ing to tight Lury)

What do you know about caring?

‘Have ycu ever scsen ons of those
pleces? Inside? Langhing.

and tears and cruel eyss studying
Jou s.e and my mothsr there? Why?
Has she harmed you? 8She's as
harmless 53 e.. ONS of thess stuffed-
birds.

MARY .
T am sorry. I only feltl ... it
seemed she wes karmming youe I
meany . e

NORMAN -
(Kigh fury now) IR
Well? You meant w21l? People
always mean well, they cluck:
their thick tonguses and shais
‘thelr heads =nd suggsst so very
delicately tnat eee -

y and complstsly, and he
¢ i3 a brierl silences

s

Mary watches the trcubled man, 1s almost physically
pained by his anguishe

Rav, 11-27-59

NORMAN

(Quietly)
I've suggested it myseclfl. Buc
I hate to even think such & thing.
She rneeda mr eee and 1o £50'0 ees

{(Loolzz up with a

childlike plsading

- in his eyes)
s«eedllt lasn't as i shne vere a
maniac, a raving thing ... it's

“Just that ... scmolimes she goss

a little niad. We all go o a 1{ttle )
mad somevii se  Haventt you? '

{Continsd)
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MARY
(After a long
thoughtful. pause)
Yes, and just ons time can be
enoughe.
(Rises)
Thank you..

NORMAN
{Cheerfully; correcting)
Thank you, Norman. -

MARY

4

Norman. .

' NORMAN
You're not. going to ... to your
room already?

MARY ' o
I'm very tired. And I'1ll have
& long drlve tomorrow. All.
the way back to Phoenixe

NORMAN -
Phoenix?

MARY
I stepped into 2 private trap
back there =~ and I want to
go back and. ... try to pull

~myself out,:

(Looking close
. at Norman)
'Before it’s too late for me,
too.
NORMAN
{Looking at her)
Why dontt you stay a little

while, just for talking.

- MARY
I'd like to; but eee

: NORMAN '
Alright, 1I'll see you in the
morning. I'1l bring you break-
faste What time will you ...

MARY -
Very early. Dawn.
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NORMAN

Alright, I‘Iiss ce e
(He has forgotten

her name)

MARY
Crane. :

NORMAN .
Thatts 1ite. i

(He frowns, as if
bothered by not being
able to match the name
to - the memory of the
name in the registra-
tion book)

_ MARY
Good night .

She goes out of the parlor. We see her, from Nomman's
viewpolnt, as she crosses the small office, goes out
into .the night. Norman: turns and looks at the table,
and we see his face nowe. It is bright with that -
drunken-like look of determination and encouragement
and resolve. He starts to cleen up the table, pauses
as he hears the closing of Mary's door in the cabin-
next door. He holds still, listens., He goes into

- the office and looks at the book.

‘M.S. - NORMAN

He - goeS'back into the parlor with a sztifiﬂd expression
The sounds of Mary moving about her room come over, soft
SOUNDS, somehow intimate in the night quiet. Norman
turns his ear from the directlon of the SOUNDS, seems to
be fighting an impulse to listen, or more than listen.
But slowly, he 1s forced to surrender to the impulse
and, resisting himself; he goes to the wall, presses the
saide of his head against it. The SOUNDS come louder, as
if we too had our ears pressed against the wall. Now
Norman looks at a plcture hanging on the far end of the
wall he 13 leaning agalnst. .Slowly he starts toward 1t.
He reaches 1it, touches 1it, reluctantly 1ifts the small
frame off the wall,

A'tiny circle of light hits Normants féce,'coming~from
the hole in the wall behind the picture. This eond of
the room is very dim and thus we are able to see clearly

‘the light striking Norman's facece
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We move close to Norman, extremely close, until his
profile £1ills the screen. The tiny spot of light hits
his eye. See the small hole through which the light
comes. Norman peeps throughe.

NORNAN?S VIEWPOINT
Through the hole we look into Mary's cabin, ses Mary’

undressing. She i1s in her bra and halfslip. She
stoops over a bit,; places her handS'behind her upper

back, begins to unhook her bra.

NORMAN - ECU

He- watches as: Mary removes her bra. We see his eyse
run up and down the unseen figure of Mary.

NORMAN'S VIEWPOINT

Mary, just slipping into a robe, covering her complete
nudity.

NORMAN

Fe turns frOﬂ the hole; faces us for & moment, conitlnues
turning until he can look out the small parlor windowe

- We see, as he sees ...

- THE HCUSE IN THE BACKGROUND_

| NORMAN

He turns his face amay, quickly, resentfully. In his
face we see anger and anguish. And then resolve.
Quickly, precisely, he rehangs the picture over the hole
in the wall, turns, starts out of the parlor. We see
him go through the offlice and out onto the porch, not
even bothering to close the door behind him.

CUT TO:

'EXT. THE MOTEL OFFICE PORCH - (NIGHT)

Norman walking along the porch, in the direction of
the big house. Once on the path he pauses, looks up

- at the light in the bedroom window, then pulls himself

1r 1 A o IAAastmaindy
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up, squares his shoulders, strides manfully up the

- pathe CAMERA follows behind him. He opens the door

of the house, enters. e see him pause at the foot of
the stalrway, look up at the bedroom door just ati the
head of the stair. He holds for a moment, and then his
regolve and courage evaporates. H1s shoulders slump,
sadly, mournfully. He by-passes the stalrs and slowly
makes his way to the kitchen. At the far end of <The
hall. He enters the kitchen, drops wearily into a
chalr, After a moment, ne stretches out-a leg and
gently pushes the kitchen door closed,

CUT TOs
TNT. MARY'S MOTEL ROCM - (NIGHT)

Mary 1is seated mt the small desk, engrossed in figuring
in a small notebook. We see from these figures a
calculation which indicates her intention toc make s
restitution of the money she nas used of the forty
thousand dollars. /e ses; too, her vankbook. The paper
reads thus: top figure, 00,000; divrectly beneaith &

500, the amount used for the new car; total after
subtraction, 39,5C0. In ancther spot we sse a figure
which matches the balance in her bankbook; 62L.00.
Beneath this is the {igure 5C0, and the amount after
subtraction, 124.00. She studies the figures, sighs,
not wearily but with a certain satisfaction, with the
pleasure that comes when ons knows that at any cost

one Is golng to continue doing the right thing. After-
a moment she tears the page out of the notebook and,
rising, begins to rip it intc small pieces. She goes
into the batbroow, drops the pieces into the toilet
bowl, flushes the toilet. Then she drops her robe and

~steps into the tub and turns the shower on.

INT. MARY IN SHOWZER

Over the bar on which hangs the shower curtaln, we can
see the bathroom door, not entirely closed. For a
moment we watch Mary as she washes and soaps herselfe
There is stlll a small worry in her eyes, but generally
she looks somewhat relleved.

- Now we see the bathroom door being pushed slowly open.

The nolse of the shower drowns out any sound. The door
is then slcwly and carefully closed. And we .see the

11-10-59 . ~ {(Continusd) "
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Jf{'; ' . the bathroom, past the tollet, out Into the bedroom. As
T B : CAMERA approaches the bed, we see the ;olded neWSpaper

e \ 114.  (Cont'd)

shadow of a woman fall across the shower curtain., Mary!s
back is turned to the curtain. The white brightness of
the bathroom is almost blinding. Suddenly we see the
hand reach up, grasp the shower curtain, rip 1t aside.

CUT TO:
115.  MARY - ECU

As she turns in response to the feel and SOUND of the
shower curtain being torn aside. A look of pure horror
erupts in her face. A low terrible groan begins to rise
up out . of her throat. A hand comes into the shot. The
- hand holds an enormous bread knife.. The £lint of the
blade shatters the screen to an almost total, silver

¢ ' blankness.

116. THE' SLASHING

‘ An impression of a knife slashing, as I1f tearing at the
. very screen, ripping the fiilm. Over it the brief gulps
: : of screaming. And then silence., And then the dreadful

; .z”' , _ thump as Mary's body falls in the tub.

117« REVERSE ANGLE : -
The blank whiteness, the blur of the shower water, the
hand pulling the shower curtain back. We catch one
flicker of & glimpse of the murderer. A woman, her . !
face contorted with madness, her head wild with halr, o
as 1f she were wearing a fright-wige. And then we see ‘
_ only the curtain, closed across the tub, and hear the

{ rush of the shower water. ADove the shower-bar we see:

o : the bathroom door open agaln and after a moment we
HEAR the SOUND of the front door slamming.

CUT TO: | ' : .
- 118. THE DEAD BODY

Lying half in, half cut of the tub, the head tumbled over,
touching the floor, the halr wet, one eye wide open as 1If
poprped, one arm 1ying limp and wet along the tile floor.
Coming down the side of the tub, running thick and dark
along the porcelain, we see many small threads of blood.
CAMERA MOVZS away from the body, travels slowly across

as Mary placed- iu on the bedside table

11-10-59 : - I L 3
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CLOSE UP - THE NEWSPAPER

beside the bed., The CAMERA now moves away over to the
window and looks up to the house, and as it gets there we
HEAR, coming from within the house, the SOUND of horman's
fearful, shocked voice.

NORMAN'S VOICE
Mothery Oh God, what ... blood,
blOOd e & mother soel

We cannot entirely distingulsh these exclamations., After
a2 moment or two of silence, Norman emerges from the front
door, dashes down the path toward the motel. .
QUICK CUT TO:

EXT. THE PATH -~ (NIGHT)

Norman is coming AT CAMERA, running head-on. He dashes.
into an extreme close up and we see the terror and fear .
ripe in his face. CAVERA PANS as Norman races past, holds
as Norman runs to the porch and quickly along it and
directly to Hary's rOoMe .

INT. MPRV‘S CARTIN =~ (NIGHT)

Norman peuses a moment in the doorway, glances about the
room, hears the shower going, sees the bathroom door is
open. He goes to the bathroom, looks in, sees the body.
Slowly, almost carefully, he raises his hands to his face,
covers his eyes, turns his face away. Then he crosses to
the window, looks outl at the house. Shot is s0 angled
that we see the bedside table with the newspaper on ite.

After a moment, Norman moves. fram the window, sinks onto
the edge of the bed.

FRESH ANGLE - BEHIND NORMAN

- Normen sitting on bed, the bathroom in b.g. of shot. We

can see only the hand of the dead girl, lying along the
tile floor. Norman presses his eyes, fights to find a
way out of his dilemma. Slowly, & kind of settling comes
upon him, the peace that comes with decision.

Norman rises, goes to the window, looks out, and then,
with resolutlon, closes the window and draws the curtain
across it. Then he crosses to the front window, facing
the porcn, and draws those curtains closed. Then he

b \d

switches off ths bedroom light, leaving the room 1it only

by the spill frem the bathrooms He opens the front door,
goes out.

11-10-59
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FXT. THE MOTEL PORCH - (NIGHT)

Norman comes out of Mary'!s cablin, closes the door care-
fully behind him, goes along the porech to his office; goes-
in. We stay outside. Immediately, the "Vacancy" sign goes
off, and then the motel sign goes off. AS CAMZRA GOES.
closer to the office, the lights wilthin go off and we HEAR
a closet door opening and then the SOUND of a pall being
picked up. Norman comes out of office, closes door, looks
cautiously about, goes along porch, carrying pail with mop

"In it, goes into Mary's cebin, closing the door after him.

INT. MARY'S CABIN

With.the paper-inathe-foreground,‘NOrman-enters. We'can-

~see him in the dim spill of light. He peuses.by the door,

then gathers his strength and goes into the bathroom. We.

"HEAR him set the pail on the tiled floor, and then we HEAR

the shower being turned off. And there is total silence.
CAMERA MOVES FORWARD so that we can see into bathroon. .
CAMERA is so ANGLED that we .see Norman only from the waist
up. Quickly and deftly he unhooks the shower curtain,
emerges with 1t into the bedroom. CAMERA' PANS down and we-
see him spread the shower curtain on the bedroom floor, just

- outside the bathroom door. He spreads the curtain so that

one end of it comes up against the bathroom threshold and

. slightly over and .onto the tile floor. Again he goes into .

125..

126,

‘the bathroom and CAMERA TILTS up so that we see only the

upper half of Norman. He works carefully, with his arms
extended away from his body, slowly pulls the dead body out
of the tub, drags it across the tile floor and ontc the
gpread=-out. shower curtain’'in the bedroom. Having arranged

' the body, he straightens up, examines his hands, sees bloog-
‘stains on them. He returns to the bathroom, goss to the -
~‘hand~basin. L o . : ' -

 CLOSE SHOT .

We'see his-handS'being washed, see the bloodstaiﬁs belng.

‘diluted and washed away by the gush of the faucet water.
© NORMAN - | |

We see Norman sheke his hends free of ths water, then turn
to the job of cleaning the bathroom. o '

He places the pail in the'tub, runs water into it, dips .the
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mop in, swabs the tile floor, With a towel he wipes off

the wall over the tub and the edges and sides of the tub

and even the shower curtain rod. Then he takes a second .
towel and goes over the cleaned areas, carefully drying
them. Finally he rinses and squeezes out the mop, emptles
the paill, cleans out the tub, and goes out into the bedrcom.

- : )
INT. MARY'S BEDROOM :

Norman s teps carefully around the unseen body, crosses to
the desk, starts going through Mary's handbag, in search
of her car keys. He suddenly notices them lying on the
desk, where he!'d thrown them after parking her car. He
picks up the keys, crosses the room, goes out. '

EXT. THT PORCH

We. see Norman pause at the door, check cautiously, then
hurry eeross the porch and into Mary's care He circle~
furns the car, so that its trunk is backed up to the porech,.
directly opposite Maryt!s door, as close as it can go. Then
he alights,; goes to the trunk, opens it with the key and,
leaving the trunk 1id raised, goes back into the cabin.

INT. MARY'S ROOM

-

Prom a raised angle, we see Norman bend down and begln to
wrap the shower curtain around the body. We see the edges
of the curtein as they are raised and lald down again.
Then he picks up the wrapped body, crosses to the door,
uses his foot to pull the docor open, and, leaving the door
open behind him, goes quickly across the porch &nd gently.
lays the body 1in the trunk. He closes the lid then, but
does .not lock it. He comes back Into the cabin; closes
the door completely, flicks on the. light.

Again the newspaper 1s Iin the foreground. - For a moment he
pauses, closes his eyes agalnst the realization of what he
1s doing, then:quickly pushes all thoughts away, continues
with his work. With the room lighted, he now proceeds to
gather up 21l Mary's articles and toss them into the sult~
case. He checks all drawers and the closet, gets down and
checks under bed and bureau, goes into the tathroom, checks,
thet room again, comes back into the bedroom, looks about
carefully, spots Mary's handbag, throws even that into the
sultcase, 1s finally satisfled that all traces of the girl

.'11f10'59 . .. : {Continued)
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are gone from the room.. Then he closes Maryts Suitcase,
picks it up. With his free hand he picks dp ths: pail, in
which are the mop and the used towels. He crosses to the
door, switches off the light with his shoulder; pulls open
the door, starts oute.

EXT, THE PORCH

As Normen stands in the doorway, he is suddenly ani blind-
ingly 1it by the bright headlights: of & passing car. The

- flash of .the lights and the SOUhD of the SPPmDIN CAR are

over in a flicksr of a moment, but it takes a few seconds
for Norman to regain his former tense ccmpo»u-u, Then he
goes to . the car trunk, raises it with his foot, throws. the
suiltcase and the pail into it, slams 1t shut., He pzauses a
moment, then reallizes he has left the batnroom liganit on in
Maryts cabin. He returns to Cabin. As he enters, his eye
is caught by the newspaper on ths bedside table. He goes
to it, takes the newspaper; and looks once again into the
bathroom. His glance goes-right over the toilet bdwl. He
turns out the lights, crosses the darkened cabin; goces out
onto the porch. Ke reopsns the trunk, %tosscs in the news=
paper and closes 1t. He goes around and jumps inte the
car and starts awaye. :

 We HOLD on the trunk, follow it for a'while, then -
'DISSOLVE TO; -

EXT. THE'SWAMP -f(NIGHT)

‘The . car pulls away from a CLOSE ANGLE on trurb and as.GAMERA

HOLDS vie see that we are now in a swamp arsa. It is quiet
except for the irritating noises of night insects. Norman
stops the car at the very edge of the SWamp, - turns off the
lights; gets out, leaving door open. He look3 at the swamp,

‘seems doubitful of its ab1‘i+y to swa1low up the car; real-

izes he has no cholce. He leans into car; releases the

- emergency brake, starts to push. The.front of the car be-

gins to roll into‘the SWanp. Suddenly there 1is the LOW,
THROBBING SOUND of a motor. Norman Ireezea, listens. The
SOUND grows louder and lNorman realizes Lt is an alirplane

- flying overhead. The car is rollirg oculckly now. . Norman ,
Jumps away; slams the door shut, stands tense. The SOUN f

of' the plane overhsad grows louder.  Norman locks up.

11~JQ-¢9
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FADE IN: (AFTER TITLE)
EXT. PHOENTX, ARIZONA - (DAY) - HELICOPTER SHOT

Above Midtown section of the city. It is early
afternoon, a hot mid-summer day. The cify is sun-
blanchedwhite and its drifted-up noises are muted in
their own echoes. We fly low, heading in a downtown
direction, passing over traffilc-clogged streets,
parking lots, white business buildings, neatly
patterned residential districts. As we approach

_ downtown sectﬂon. The character of the ‘¢ity begins
-to change. It is darker and shabby with age and

industry. We see railroad tracks, smokestacks, .
wholesale fruit-and-vegetable markets, old nunicipal
buildings, empty lots. The very geography scems to

give us a climate of nefariousness; of back-doorness,

darl and shadowy. And secret.

We fly lower and faster now, as if seeking out a
specific'lccation. A skinny, high old hotel comes
into view. On its exposed brick side great painted
letters advertise "Transients-Ilow Weekly Rates-Radio
in Every Room. We pause lcng. enougn e esvaolish
the shoddy character of this hotel. Its open,
curtainless windows, 1ts silent resigned lock so .
characterizstic of such hole-and-corner hotels. We
move forward with purposefulness toward a certain
window. Thne sash is railsed as high as 1t can go,

. but the shade is pulled down to three or four inches

of the inside sill, as if the occupants cf the room

wlthin wanted privacy but needed air. We are close

now, so that only the lower half of the window frame
is in shot. No sounds come from within ths room.

.Suddenly, we tip dovmward, g0 to the narrow space
‘betwoen shade and §ill, peep into the TOOMm.

A youﬂv woman 1s stretched out on the mussed bed
She wears a full silp, stockings, no shoes. She
lies in and attitude of physilcal relaxation, but
her face, seen Iin the dimness of the room, betrays
a certain Ilnner-teasion, worrisome conflicts. She
is MARY CRANZ, an attra tive glrl nearing the end
of her twenties and her rope. '

A man stands beslde the bed, only the lower half of
his figure visible. We hold on this tableau for a

long moment, then start ferward. As we pass under

the window shade, : T

CUuT T0:
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NORMAN'S VIEWPOINT - THE BLACK SKY

We see no plane. The SOUWD of the motor is beginning
to diminish.

CUT BACK 103
NORMAN

We sce the rellef in his face. He looks at ths car.
More than two=~thirds of it have already sunk into the
swamp. The trunlt alone seems to hold poised above

the sand and slime, as 10 refusing %o go the rest of
the way. Horman begins to panic, he steps dangerously

- elose, pushes with his foot. And slowly the car sinks,

until finally it is gone and we hear only the gentle
plop of the swanmp'!s final gulp, and see only the small

. af'fer-bubble, like a visual burpe.

Yorman walts a Mmoment, then begins stamping out the
tire marks, so obvious in the wet ground around the
swamp. He stampy: and drags nis feet over the markings
as wes :

- DISSOLVE TO: -

CLDSﬁ.UP=NOHMAN

standing on the porch of the motel, leaning agalins<t
& post.  He is staring out inte the night, a loock
of guarded, casual innocense on his face, as if he
were taking one last moment of peaceful night air

- before retiring. Then he glances down and CAV“°*

follows his gaze., A hose is lying on the ground

outside Mary's cabin, 1its stream of water oblilterating
the tire mariks. After a moment, Norman's hand comes
into shot, pieks up hose, places 1% in a new soslilon.
As CAVERA PULLS BACK, Wwe see that the water from ths
hogse has erased and rearranged the road mar<ings so
thet it would be impossibls to Tell that a car nad
been parked herc. After a short wait, lNorman goes to
the hose~faucet, turns it off, unscersws the noze. As
he rolls the hose, he walks eway Irom the spot; past
the office, heading for the patn that leads to the
house. He goes up the path, pauses at the steps of
the house, tosses the curled hose onto the lawn, goes
up the steps and into the house. CAMZRA FOLLOWS hinm

" in, PAUSES as he pauses at the foot of the stairs.

Norman goes up the stalrs.  On the landing he stops.
The door te his mother's room is closed. u"ing in a
heap outside tae door are a blood-stal nsd Tess and
a pair of elderljuwoman‘s shoes.

From an EXTREIELY HIGH AY

LE, we look Fown on Yorman
as he bends  to pick up e

G
h s ined,dress and shoes,

et A—J
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S He rolls the shoes into the dress, tueks the small,
f(;/ﬂ : neat bundls under tis arm, end starts down the
D SaSh » .

stairs; heading for the Dasement.

139,  EXT. A LON SHOT OF THS QLD YQUSE - (NIGHT)
It stands silhoustted ageinst the sky. There is
a long walt., 4Then, slowly, a curl of smoke comes
out of the chimnsy. '
FADE OUT:

PADE IN:

136, INT, BACK RAOM OF SAM'S HARDJARE STORE IN
%ggu FACVALE < (D) T . T

Sam is seated ab his desk, writing a letbers
_ : : Sequence begins with CAIZRA IN CLOSE, over
e - Sants shoulder, and we can read as ruch &s
' ' he has written of the letter., The letterhead
reads "Sam Loomis -~ Hardware,” and the letser
readss:. '

-7 . "Dearest right-as-slways Mary:
. £ ) .
G K - -
. A . 3 . Py
ol - L I'tm sitting in this tiny back room
Eilj'. o T which isn'S olg ensugh Zor btoth of us,
NIz _ - and suddenly i% looks big enoush for -

both of wus. So what if welrs poor and
cramped and miserable, at least wetll

be happy! I you haventt come to your
senges, and still wani o ...

-CAMERA begins PULLING AWAY as Sam -turns the sheet

of paper over, contirnues backing away cus of the
smell back room and:beads, baclarards, doun %he
corridor of the hardware store. -As it goes past

the counter, we see a Young clerk, BIB SUIRETRFIZLD,
Sam!'s &ssistent,; standing pohind the counter, .a '
Yook of handasoms patience on hls face., He is
waiting on a meticulous, elderly woman customer,

who 18 holding and exemining e large can of in-
secticide. As CAMERA PASSES:

WOMAYN CUSTCIER -
voe They. tell you what its ingrediente
are and how it'!'s guarsnteed Lo exber~
mirete eny insect in t he world, but
they do noi tell you whether or not
It's peinless, And I sey insect or

.j _ men, death should always be painless,
Lo CAMERA, by this time has reached the front door.

Rev, 12-1-5¢ . -  {Gont inued)
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of the hardware stoyre =
Just insids the dsox

a2 rather delini%e manns
She carries a handbag a
. is: Nary' sister, LILA

Lila st:“ts te owal
her eyes off =

You gsant Lo =
Sam Inomis,

(yellin

r,, dap w2

)
W
d

P .
Lila lcoks thsz hask soom, The woman customer zoes on
worzledly. ex&miniag ths fine print of the insscticids can.
Sam comss to the door of nis recm,: na‘ueu,-éoong at Lilz
a moment, starts forward towand her, his expression indi-
cating that ke de2s ned knsw her, Lila studies him with
a quiet, worried exprasgion. ' : N
SAM
Yes? :
- LITA .
May I talk fo. you? :
SAM
(a b1t mystifled)
Sure ...
Lila glance; 2% the custermer and the c¢lerk, turns, starts
- toward the fxrént of the ztnre. Sam holds a moment, then
follows. Az he reachez her, she bturns, her eyes study-
ing him intantly &g she says:

12-1-59

i8, 7
AF wansE o

now see 2 girl standing

nd e

Stz 15 an attr vetive girl with

», .2 lcok of purposefulness.

nd 2 sm2ll ove“nignt case, She
CRANE. -

fesd Lila, smiles bwightly at
bg~withaycu~in-a-moment nod.
303 the counbexr, never taking

he zpprecachss, she asks quietly:

o o

A

LILA

(Continuzsd)
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(quizkly
Is Kary here?

LitA
D
i

W

Sam is mystifiad, and Zo aware cf the worrised,
[

& a
ey ot
“hostile expression an Lilafa fase, He studles her for
a qulet mouant. Ishind them is 2 di;plﬂv of" varicus
8lze carving kni 2, .
3AX
Is scxmething wrong?
, LTIA p
I wanys vo knew LI xy sistzr 1le here.
SAN '
Hare? . ‘
C LITA
With you.
. S SA¥.
Whare?
ILA

Y dentt know zhers, In your stare,
somewiels in Four town ... anywhars.

_ exk, tte Worman Cusiomer comss
sailinﬁ p 245, - &8 she gees anz wearing a

satisfied sz;léf

wo;ar CUSTCHER

All I cen o is hope 1F 16 nft
péinlest, ibt'z gulsicy

2 8 kind of delicious bite, neds

She speaks * U“ic&“ G
«{ the store.  Sam i3 now staring
2 ' .

happily, goa2z ¢n cut
epprereruive'“ at nl

(Continusd)
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Toru e
l 3-"3 . = lo'-.l A B
What should T kncw? ‘
LITA ‘ i
To bYegin with; where Mary is, {
Do ycu? : ' ;
, SAM '
No, I tak= it jOl don’t'either? 1
(As L*La <n akce : '
1 her head
| How iong?
‘ LITA . 4 3
. Last Friday. The left worlk,
and hom2 ... I was in Txcs 1 oven
- the Faﬂf,dd esss L naven't heard
froem ner, not even a phons call,
SAM
And YuL theought sheld come up :
her te met? ZIf she had, what ' ' - )
rnaaon wouli shs have for not
calling yeut
LITA
A good peazon, I surrose,
SAM
(Sligltlf sxasgerated) (
Well what d3 you think, we eloped
or somethiﬁg? Or welrs living In
sin ard ... :
- LILA
Mr. Loomis; you're so busy baing
defensive that you haven’t even '
reacted o0 the most serious fact
of all, DXary is missing.
SaM
I was gsbtting ¢to thab}
LITA
What do you krnow about 1it?
YA
Nothing: Teulre putting me on
‘ the defonsive,
\l LT LA
£~/ Look, if you two zre in this thing
— togathzr, I donif care, Lt's none

2UV. 13-1- 59 ' _ {(Coutlinued)
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She steps, the anxdety and fear bPubdbling up in her,
her eyes teginring oo ]

Bob gets
Sam goes

#9ULC1

-Gy
Ll

FEUCHC

- ——. o s

LILA (Cont:d)
Dt I want

to sez Mary. I want her to

tell me sha's 21) vight and 14's
none eof my duwinass., Then I'11
go hack to Phewpix and ...

: £33 with vorried tears. Szm
mereaty. then turns and calls:

Sam
Dob? hun out 3nd get yourzelfl
some lunch. : g
SUMMERFLELD :
It's okzy, Sam, I sesovzht 1t with

. - - dw :
the maossage, goes cub through the back way.
clomzy o Lila, Trsels With soift sericusness.

C A
. p.h'\‘._{
Whaty thics?

LITA
Hubi? )

SAM _
What thisng could we be in .
togethazo?

SA

in trouble?

LILA

SAM
Wall why Aldn't she coma2 to
T!‘.E.‘ * -2 Ca.ll na avv?
LrL
it kind ...

{Continued)
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{Cont1d)
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Y

e —————————— e

A { t.&::-.ﬂd)

(Almost ; smila)
‘You men and Jouar oghs.

C!A?f

fSnH! o ;,,,J"

“about Ma-f.

t-l-

Their attention 13
qu¢euig'irno theg a2

K] IJ:

r

t“,

3

‘\Tevew mind oy ego, Ietls talk

L3

Sructed by a man who has strollad

va *~w~rh= them, welks past

themn, gﬂes pefhlind she ::A"Jer. tzkes down a sign “ehdinr

"CLOSED FOR LNTILY wa
-hangs the. sign aorozs
turns $o Sam anl Lii.
lanlj unf*iendlg.mmL

~ 1
+
o

4
E-

.

7E sask to: the deor, closes doorn
& door window, loeks the doorx
dq hiu‘arm., smilesfa,particu—

q
H
-~

Ty :'
i

Aﬂg@qﬁ&”

Iet'= a_l ualk =*a"*-Mﬁrv . .

Wha aye. you,

MIYE Arnwogast
{IBF=11
Where 19 she
- )

- Eslkifa

frilend?

AOTAST B
Privain Inv=s igator.

SAEd C"“FEE"

.a

L)

2 ua.taxl

SAM

Whai 'z your Aptorssty

ARZOGAST

There is a moment's silence ans than, unable to tolerass.
na )
F S

1lens
the sudden f£righbenius happ

nmngs, Sam explod 5.

SANM
Somebadr hebtiter tell me what's
going on oand il me faagtl T
can unks 5o wathoand then L.,

ARIZZAST

C(Inservunsing, salaly)
Your giry Zrlend =3ale forty

12-1-£9
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Trra

\ : \ ’ 133 °

ta
-

BEVY.

T ieseeds T Ll e

(Contt13d)}

PSYCHO #ol,01

65-.

ARECGAST (Cont'd)
thousand-dollars,

. 8am lezks at Arbogast In utter shocik and in that state
asks one of those seemingly ridiculous questions,

2
a e

Arbo

RV IR
IO

gl look
gast st

SAM.
Why ?

ARBQOGAST
(An almost
amused smile)
Musttive neoeded it,

SAM

‘What are you talking about?

(To Lila)

- What 1s this?

_ - LILA
She was supposed to bank it,
on Friday, for her boss, She
didn't, And ro one has seen
her since,

(Locking at Ssm)
Someone has seen her. Someone
always sees a girl with forty
thousand dollara.

(To Sam) .
She is your girl friend, isn't
she?

LITA
Sam, they don't want to prosecute,
they just want the money back. It
was all in cash .

ARBOGAST.

{(Correcting with

Cassidy's word)
Casharoconiel

LITA
Sem, if she's here ,...

' SAM
She isntt! S

of angulsh comes into: Lila's face,

And
tudies 1t then speaks, '

(Contin~° '



136.  {Contd)

Thra

1381

Do you?

PSYCHO #ohol
_ ARBOGAST
You came up here on a hunch,
¥izs Crzne2? Nothlng more?
No phone c¢ail ... from him,
or from your sister herselfl?
LITA
(wearily)
Not even a hunch. dJusv hope.
AREBOGAST
With a little checking, I could

get to belleve you.

LILA
(anxiously)
I don't care if you do or ...
I want to s=e HMary ... before
she gets in any deeper ....

3 SAM

Did you checgk in Phoenix ...
hospltals ... maybe she had
an accident ... a hold-up ...

ARBOGAST
She was seeén lzaving town in
her car. Se=zn ©y her very
victims, I mig

. moment)
I don't belisvs 1%,
{(to Lila, slowly)

fth)
]
Ny
1)
-4
m

LILA
_ (a thoughtful pause)
Yes ... I Just ... did. The
monient they teld me ...

SAM :
You might havs doubted forv,
say five minutes or so, Sister.

65,

Lila turas from Sam, a flush of guilt and regret 1ln her

face,

‘here, Miss Crane.

Arbogast locoks at her, quite sympathetically.

: ARBOGAST

We'tre aluave gulclkest to doubt
people who have a record Lor.
being heonest, I thinlk shet's

“herce there'ls
a. boyfriend ... :

(Continued)
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PSYCHO | #olor 67,
ARBLGAST (Conttd)

(Trails of'f, smiles

encou“acﬂnle)

She won't be back s here among

the nuts and belts ... but shel!ll
be Inthis “ewn ... Sonswthere. .
Il ©ind her..

Te ‘nods, btakes down the closed-for-lunch sign, sails it
to the counter, opens door, goes out into the sireet. .
After a quiet moment:

LITA - .,
I iust 1 -Lﬁta -..-lﬂl L Y .E.nd 081.'5.%‘ ed
everything they told me, 'She stole
the money.' 'YWe dontt want to get .
her in trouble.' I1HNo don't bring

“the police int ...

SAl .
It was her boss?! ldea rot to report
1% %o the pelice? .

LILA
No. The man whose nonay she...
he tallked so Loud and fast, and
I .+. I shouldtve ca alled the-
police. . = .. :

SA : ' -

‘He must have nad a da"n good reason

for Vaﬂtlnc them kept out of it ...
Allt au Uabh Cese :

o LIIA B , A o
I ought to ca‘l *h, police rlght ;
now!. : '
SAIL
Yo '
- LIL&

‘Why not? Sam, 1s she hiding here?

Are you iwo plamning to go avway
with the money°'

(Continued)




135
Cghra

1.38 _‘ T

. -
I 1z '1"‘ 9

‘can. be explalnic,

I don!t knoﬁ_“

' Iiayba re cmn bandia it

(Conttd)

- -rul*,:: * il
: cees sariouny)
If she did szzal that maRSY ...
It!'s hard o Lelinyve rna did
bac uss‘4ttd havd T s Jrv sbe

would, Unaus s
fdea thet It woulds belp ma
US see

- She hasn! ven-mllad . youi

v

1 d1dnts 320 ve
gidnts. hea:‘v Smgetany
thgtl‘

I need to

somethirg. . s firgh

tipo I'vwe evul <orie upr ezalinss

anybhing I vouitais .« widerstand.
S4 _

Youtve led a caainwd Lifs,

- . - ,"‘- )

HO. I jus.: thime ¢

doing a thirng Lo vals .
Bow To bandle

i e
(Ha ‘aninsdrotsuaglngly)

~to get Scrme AXDIANSYIs:U L.. ToOP
Bl1 T lnew, she mar Lo Srying

to gev ..r foveh witsh M3, £6 home.
I'd bether zo Lem:,

npst
sav

(& tbn::“"i"~
I thind ste?ll
if she csuiant.

{Continued)
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c P3VCLD
135 (Cont'd)
thru - .
s 123, SLii {(Conb!dd
AN - Why don't vou stay ners. Yhen
ﬁfgw' ' ' she shows up ;.. cr valls ...
' be here,
LITA
(A longz study, her
suspicion of hinm
{ evapc atlnﬁ)

SAN
She!ll nesd Zohh of us,

~

- . , - ~ LILA 7
(considsrs, thent)
"Where ... can I stay?
. SAIL
(brighs1y)
Pirst rate heotel, Lifty yards up
the straev. Cois on.
(as hs reaches “or the
.closgd-Tor-lunch sign)
After we chaesl Tou Inwelll go
o ' to the drugsiore and gaft you &
6::1‘ - ‘sandwich, <Thsn wz'lil coms back.
& _ here'n s o800 walt, -

- He hangs the sign on the door, ushers Lila outd,
closes door behind iim. -

CUT T0:.

T, i l- )9
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144,
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11-12-59

- PSYCHO ' #o4o1 €9,

- EXT. STREET - (DAY)

They emerge from the store and walk along to the hotel,
As they enter, Arbogast 1s in the act of taking over a
white Ford sedan from a rental car man. They glance at
him and he returns a c¢ynical look.

DISSOLVE TO:

EXT. HOTEL - (DAY)

.Outside another hotel we see Arbogast alight from the‘

white car and go into this new hotel.

DISSOLVE. TO:

 EXT, COUNTRYSIDE - (DAY)

The white car speeding along the highway.
DISSOLVE TO¢

'EXT. NEW MOTEL - (DAY)

ArbogastAgcing-into the office -~ we see the sign above him. :

DISSOLVE. TO:

EXT, BATES' MOTEL - (DAY)

A high shot shcwing'the-freeway and Bates house and motel
on the side old highway. A psuse and then across the
bottom of the plcture a whlte car speeds by on the freeway.

DISSOLVE TO:

EXT. HOTEL - (DUSK)

Another Hotel. Arbogast goes in.
DISSOLVE TO:

EXT, BATES' MOTEL - (DAY) _

The white car speeding'along‘the freeway again going in
the opposilte dirsction to last time. Norman, a tiny
filgure, 1s seen goling vp the steps to his mother's house.



146,

147,

148,

149,

150.

| PSYCHO #9401 70. " -
DISSOLVE T0:

EXT. BCARDING HOUSE - (DAY)

Arbogastis search is getting down in the scale. This is
an entrance to a cheesy boarding house. "Rooms to Rent",
ete. He locks &t his list and then goes in.

DISSOLVE TO:

EXT, BATES' MOTEL - (DAY)

~ The whilte car gces by on the freeway aéain. '

DISSOLVE TO:.

EXT. ROOMING HOUSE - (DAY) | S g

Arbogast goes in.,

DISSOLVE TO:

EXT; BATES!' MOTEL - (IWILIGHT)

Heavy tr°:fic on the freeway, A beat or two - again the
white car. It siows up opposite the distant motel. It
makes z turn ard gces back out of scene. A pause and it
reappears on the cold read and slowly makes 1ts way toward
the Bates? Motol ‘

EXT, THE BATES' FCUSE“EFD~MOTEL ~ (TWILIGHT)

We‘now gee morﬁan, He has brought out an old roc&inv chair -

‘and has plzced 1t on the office porch and is sitting

hunched in it. And he is darning one of his own socks.
CAMERA HOLDS.  Beyend the porch, and Norman, we can see
the 0l1d house zn< can birely make out, in the twilight
dimness, the figure of hils mother seated at the window.
Here, too, there 13 that quality of quiet peace surrounded

by a vague foreboaing"

Now Norman locks up at the SOUND of the approaching car.
And continues 1nﬁking as the car comes to a stop and
Arbogzst gets out. Arbogast gives the place a.quick once-
over, gazes at Normin, stzrts forward. In his step and
manner there 13 that bored, routine-logged qaality of a man
vho has seesn too many motels and asked question of too

many hofel managerce over too short a period of . time

Norman rises as Artogast comes forward.

NORMAN :
(shoving sock in his pocket)
I always forzet %o rut the sign

en. huit wel r1n voires o yraaavacr
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151.

PSYCHO #ohol

(Cont'd)

NORMAN (Cnnt'd)
(Chesrfully)
Twelve in fact. Twelve cabins,
twelve vacanciles.

ARBOGAST
(pleasantly)
In the past two dayzI've been
to so many motels, my eyes are
bleary with nzon., 7This is the
first one that looksd like it was.
hiding from the world at 1arge.

NGRMA
I don't really forgat the sign,
it Just deesn't seem ... any:
use.
(Boints)
This used to be the msin highway
_ (Starts for offica)
Want to register, piease?

— ~ ARBOGAST
Sit down. I den't want to

| trouble-ycu, Just want to ask ...

NORMAN
No. trouble. Tcduy's linen &2y,
I change all the bsds once a week,
whether they!'ve been used or not ...
dampness. I hate the smell of

. dampness.

(Openirg office door)

‘It's such a derk smeil,

INT. MOTEL OFFICE - (TWILIGHT)

- No.

Normah switches on thea overhead light, starts for
the linen clecset, suddenly pauses, fturns, studies
Arbogast, who has remzined standing by the door.

: NORMAN
You out to buy a motel?

BRBOGAST

(Continued)

T1.

Norman is holding. the door open, so Arbogast walks in.
Normzn follows.

i
1
1
i
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(Conttd)
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#9401
PSYCHO

NORMAN
Oh. I thought ... you said
you'd been to so many in two
days e«.+ What was 1t you
wanted to ask?

ARBOGAST
I'm 1oozing for a missing person.
(takes out and opens
‘wallet and extends
it as he speaks)
My name's Arbogast, private
Investigator,....
(takes back wallet
when Norman doesn't
look at it)

‘Trying to trace a young girl

who'!s been missing almost a
week. FProm Phoenix.
(A look at Norman's
frightened sxpression)
It's a private matter...femily
wants to forgive her...
(smiles)
She isn't in trouble. _

NORMAN
(forcing a- smile)
I didnt't think the police went’
searching for people who weran't
in trouble.

: 'ARBOGA ST
I'm not the police. .
- NORMAN
Oh [ 8 S

He walts a moment, then opens closet, starts counting
‘out sheets and pillow cases, keeps hls back to Arbogast.
Arbogast takes a photograph out of his pocket, ualLs as
he crosses to Norman.

_ ARBOGAST
We have reason to believe she
came thils way ... might have
stopped in this area ...

(continued)

72..
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PSYCHO

(Cont'd)
ARBOGAS?T (Cont'd)
(extends photograph;
which Norman doesn't
glance at)
Did she stop here?
NORMAN
No. No one has stopped here
in weeks ..«
_ ARBOGAST
Mind loohlng at the plcture
before cormmitting yourself? ‘
~ NORMAN

Committlng myself to what?. You
sure talk like a Policeman.

'ARBOGAST
Look at the picture. Pleass.

Norman glances, briefly, turns sway, lifts the sheets and
pillow cases off the shelf holds them closs, almost
protectingly.

o NORMAN -
. No. At least I don't recall.

ARBOGASY
. She might have used an alias. -
Mary Crane's the real. name, but
she: might've registered....

~ NORMAN
(interrunting) :
I don't even bother with guests
reglstering any more ... I mean,
little by llttle, you drop the.
formalities.
(more relaxed, because
Arbogast is listening
with a pleasant smile)
I shouldn't even bother to change
"the linen. 1 guess hablts dis-
hard. Which reminds me ...

. He goes to the wall, flips a light switch.

NORMAN
The vacancy sign. Just in

cass. e had s cocuple the

(Continued)

73
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. PITCD #IU0L
(contid)

NORMAN (Cont'd)
other night, said 1f the sign
hadn't been on they'd have -
thought this was an old desarted
mining town or something, :

ANBOGAST
Jlow there’s & couple even remarking
about your 3ign, and see how easlily
you forgot them? e .
: NORMAR
Whet?

Tou thought no cne had stopped
here in weeks, Mow, try to
remerber if this girl..,

. -~ (A pause, 8 stuldy)

Haybs even signed the
Yegiater ... bacause habits

gis hard. Ist's check 1t, huh?

* Normen seys Dotuing. ' Arbogast goes to the desk, pulls

the regls ook atound,. £11ps beok 8 page OF two.
Rorman simply stares at the man. Arbogast bums faintly

. ‘pleasently; 22 he examines ths pagss. Then:

L _ AREG3AST (Comtid)
Zes zirl Marie Samuels, Iateresting
allas.:. ' ' ;

Es takes 2 slip of Paver out.of his pocket, lays it

beside the signatursé in the rsgistry book, all the
vhile nodfting and smiling nicely, as if this ciscovery
will make Normen as bappy as it is making him. -

.« " AF®05aS? {Conttd)
Don't imow whers she got "Karie,”
bt "Samels® figures, Her

boy friénd’s nsme 1s Sam,

. {Ixans %o Normsu, .

the smile gone) -

Was she iz disguise? Cr do you
want to check the picture agzin?

(Continued)
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151, {(Cont'd)

(ZT7"-' _ | L | |
NS | NORMAN

I didn't lie to you. I just
have trouble keeping track of
LI Y time.

Arbogast has reached him, the picture extended.

looks dutifully st it. -

NORMAN
It was raining and her hailr
didn't look liks that ...
damped out, I guess. '

| ARBOGAST
Tell me all about her.

NORMAN-
She arrived kind of late, wet.
and hungry and she was very
tired and went right to bed
and left early.

| - ~ ARBOGAST
. How early? '
o4 NORMAN
Very early. Dawn.
_ KLRBOGAST
Of which morning?
NORMAN
The followmng mornﬂng. ‘Sunday.
ARBOGAST |
No one met her?
NORMAN
No.
_ ARBOGAST
Or arrived with her.
NORMAN
No.
ARBOGASf
She didn't call anyone? Even
locally?.
t:;; ' ' - NORMAN
' No. - o

Norman

75,
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- | - ARBOGAST

You didn t spend the whole
night with her dld you?

NORMAN
N-O ! Of allo .o '

ARBOGAST
How do you know she . didntt
maks a call? .

NORMAN
She was tired. She said she
had e long drive ahead of her,
in the morning ... Yes, now
I'm remembering very clearly
because I'm picturing. When
you nake a picturs of the moment
in your mind, you can remember
every detail., She was sitting
back there, no she was standing
up, with some sandwich still in

L= ) her hand, end she sald she had
‘(:3; . g to drive a long way. '
| ARBOGAST

Back where? -

'NORMAN
What do you mean?

: ~ ARBOGAST
You said she was sltting "back
there," or standing rathereces

NORMAN
Oh. My private parlor.,  She
had an awful hunger ... so I
made her some supper. And then
she went to bed and left in the
morning. I didn't even see her

lesave.
o ARBOGAST
Hew did she pay you?
. NORMAN -
“ What? : :
i ARBOGAST -

Cash or check? For the cabin...

11-12-59 | - - (Continued)
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(Cohﬁ'd)

PSYCHO

NORMAN
Cash.,

_ ARBOGAST _
And when she left, she never
came back.

NORMAN
Why should she? I'm gorry, I
have work to do, Mr. ....1f you
don't mind.,.

- ARBOGAST

I do mind. If it don't Jjell,

it aint't aspicl
- (smiles)
This ainft jelling.

_ NORMAL . A
I don't know what you expect

me ‘Yo know about ... people
come and £0 o

ARBOGAST _

She isn't still here, is she?

o ' NORMAN

Not at alll , .
ARBOGASY .

'Suppose I wented %o search the

cabins, all twelve <.« would
I need a warrant?

NORMAN
(as if pleasantly
exasperated)
Look, if you won't belisve me,
go ahead. You can help ne make

" beds if you like.

He 'starts
by the young man's openness.

CUT TO: .

(laughs, shakes
his head)

'Come on,

77 °

out. Arbogast pauses, momentarily confused

EXT. THE MOTEL PORCH - (NIGH?T)

Norman walks down the porch, hesitates before Cabin'One}

{(Continued).



PSYCHO

.(Cont'd)

‘'walks on a bit toward Cabln Two, stops, turns to see

if Arbogast 1s following. Arbogast has come out onto
the porch, but is not following. He has walked to the
opposite end of the porch and is standing at-its-edge,
looking up at the old houss. The upstalirs window is
in darkness. The neon of the Vacancy and Motel signs
splash strange light over the scene.

NORMAN
- Change your mind?

s

Arbogast. does not reply. Norman becomeé appfehensive,

starts to Arbogast, forcing himself to remain calm and
chaerful.

NORHAN
I guess Ifve got one of thcsa
faces you can't help believing.

- ARBOGAST
(to Noyman, but
continuing to
stare at the house) -
Anyone at home?

: NORMAN
I live there. Alocne.
| ARBOGAST
Someone iIs sitting in that window.
- 'NORMAN
My‘mothar. o

Arbogast turns, gazes seriously at him.

11-12}59'

. NORMAN
She'!s e««e 111l. Confined to
her room. It's practically
living alone.

ARBOGAST
: (after a pauss)
If this girl Mary Crane wers
here, you'd have no reason to
hide her would you?

NORMAN
O course not..

ARBOGAST
If she peld you well?

(Continued)

78,
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Now, 200K eesd | : |

PSYCHO | 79.

NORMAN

ARBOGAST

Or 1f she had you 84y eee

gallantly protecting her ... o
-you wouldn't be fooled ... you'd

¥now she was just u31ng you.

Wouldn't you°

NORMAN .

I‘m-not‘a-fooll And I'm not
capable of being fooled!
Not even by women!

ARBOGAST

I didn't mean that as a slur on
your maenhood. I'm sorry.

NORMAN

(disturbed now)

That's all right. Maybe she.
could have fooled me. But...
(a rueful smile)

She.didu't fool my mother.

 ARBOGAST

Ybur mother met her? -
 (quickly) ,
“Can. I talk to your mother? -

NORMAN'

. I told you, she's confinad...'

- ARBOGAST -

" Just for a moment. She might

B B N T o2

"All ri%

have plcked up a hint you'd miss.
Sick 0ld women are sharp. Come -
I won't disturbe..

NORMAN

~ Just nol I have one of those
breaking points like any other man,

- belleve it or not, and I'm near it.
There's just so much'pushing I can
teke and I think ...

-ARBOGAST'

starts BWAY, - toward
his car, pauses)
Might save me o lo% of 1 r‘g..-nn’n\{

If I could just talk to your

CER

[ o PRI SV |
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(Cont td) .
. SRENMAST {Contbtd)
mother. Xu%t I'd naed 2 werraln
fo:‘ ’;"*m}. s :n"- - B L T

Normas does not respens. Arvepast gess in hls car

stafts ths metsr Sewran lecks uop, ctudiea t%e ’
a ey LI & Y i

mants -face, his ch" Szaa shoulng annzehanaion Arhogast
backs the car awvsuns vawy sloaly, ki paze dividad bo-
tween th= old houss snd ks l*siia;*;';wr: zf“:v“ s
o hS he guAs mhn ge ain, Lin hosilighss fiens w

£ > . o ATy Sl naZLLLERGE nEoup

he porch. Iorman stands. ¥iSihing Lim dolve awzy.

-~ - -

| FISSOLTE
-QMIT

EXT. PHONE EQCTI -~ (12T,

Ths car pulls up ind frbegist outs out o7 sap, lexving
Motop PURnAng. AL N8 IIroU S7 Sant 2470 - Lo s

_ rur e AZ Re ITaris Y9 gapy aomoss the higlway
CAMERA PULLS AWAT nd s SRR R e
CUT: TQ:
'EXTZDHICFLRV'w*ﬂs prim pyavae et mimegne | fymee camem Y
¥ - . e _----..l-l- te kel ~;f~-~.i.u b ’;I'w:.:-:

Arbcgast Sets to ‘:‘;::\:'. --‘v:.‘- T Y e RPN e
i' - e W e eeg LR eRot b of 5 c{_.\:l__.“_:w-n S“ARM-
FORWARD, and e 5%% Arocgash »smovs £ cme11 1 anto.
from his pocks$, <basi P i noTEoek
FELT i WD oA X UDer - z I
alot and dial tz c wawumen. ey, diup 2 olms ia e
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PSYCHO

7 257.  INT. PHONE BOOTE
5 _ ARBOGAST

(into phone)
Miss Crane, please.
(listens)
- She leave a number?
¢ ' ' (listens)
. - Thanks.
(hengs up, dials
) again, waits) :
" Lila thers, Mr., Loomis? Arbogast.
: (walts) :

o ' o ~ Lila? Look, this isn't much, but

it might make you feel a little
better. Mary was up here. Spent
lest Saturday night at the Bates

‘Motel, out here on the old highway.

(1istens).
Young fellow runs it, said Mary
spent the night, left, period!
{listens)
I did question him, believe me.
I think I got all there was to
get. Just have to try to pick

1]Cijf _ L up the scent from here.

P T )

D - 2 : (1istens)
' _ 7 Well ... maybe that'ls because I
don't feel entirely satisfied.
"He's got a sick old mother,
-confined type, and I think she-
gaw Mary and talked to her.
But he wouldn't let me see her.
- Shame, too ... confined old
women love to- talk to- strangars.
; "(listens)
I was, but I think T111 go back
to the motel, first.
T (listens) : '
No, you stay pat, Lila. With

Loomis. I should be back in an hour.

(listens})
All.right. And Lila ... You'll be
happy to know what I think. I

think our friend Sam Loomis didn't

even know Mary was here.
{smiles
‘ See you in an hour. Or less.
v He hangs up,'géts out of the phone booth.
DISSOLVE TO:

11-12-59
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PSYCHO | 82,

EXT. BATES' MOTEL - (NIGHT) |
A dlstant view of the House and Motel. There 1s a light
on in the house. There is also a light on in Norman's
office. We see Norman emerge from his office and move
along the porch toward the distant cabins. He carries
sheets on his arm. He goes Into the last cabin and
switches tho llight on. 1Into the foreground the hood
of the white Ford enters the scene and stops. Arbogast
) gets out. He goes over to the Motel office. '
159, EXT. MOTEL OFFICE - (NIGHT)
Arbogaét goes in. - .
160.  INT. OFFICE - (NIGHT) | | 160
Arbogast looks around the empty office and calls::
_ ARBOGAST
Bates!
He goes ovérgto the door to-the parlor and enters. He looks
_ around the bird-ridden room. He stops short.as he sees:
161. . C,U. - THE OLD SAFZ IN THS CORNER
162. ~ C.U, - ARBOGAST |
goes over to it. He finds it unlocked. With a quick,
_ cautious look around he epens it. .
163.  C.U. - THE EMPTY SAFE
26 . C.U, - ARBOGAST |
_straightéhs up and'goesfout‘
'165.  EXT. MOTEL OFFICE - (NIGHT)
Arbogast comes out and looks off., He sees: .
166.  THE LAST LIT CABIN |
The door ajar.

11-12-59
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168,

169,

1700 )

171,

172

173.

PSYCHO
C.U., - ARBOGAST - (NIGHT)

would go along but he stops with a new thought. He
turns around and looks off.

L.S. - THE OLD HOUSEZ FROM HIS VIEWPOINT - (NIGHT)

C.U. - ARBOGAST

comés to a decision. He goes off.

L.S. ARBOGAST |
dashes up the stons steps to the House.
MEDIUM SHOT |

CAMERA HOLDS as Arbogast goes up onto the porch.. The.
house 1sa dark within except, &as we can now see, for a
faint spill of light in the foyer, light which comes
from the upstairs hall. Arbogast goes to the living
room windows, looks in, sses only darkness. Then he goes
to the door, listens for a long moment, hears nothing.
Very slowly, almest: painfully, he turng the knob of the
door and pushes gently wlith his arm and shoulder. The
door tagins to open. He allows it to open just enough
for him to slip through and into the foyer.

CcUT TO: ‘ = -
INT. FOYER OF BATES HOUSE - (NIGHT)

Arbogast gradually eases the door closed, stands
against it, weiting.  He looks up in the direction
of the light, sees no one. The door at the head of
the stairs 1s closed. Arbogast listens, holds his

- breath, heers whet could be human sounds coming from

upstalrs but realizes these could also be the sounds

- of &n old house after sunset. After a carsful wait,

he crosses to the stairs, starts up, slowly, guardedly,
placing a foot squarely on esach step to test it for
squeaks or groans before placing his full weight on 1t.
CAMERA FOLLCWS, remaining on floor level but TRAVZLING
ALONG the stairway as Arbogast makes his way up.

~ QUT TO:

INT. STAIRWAY AND UPSTAIRS LANDING - EXTREMELY HIGH ANGLE

11-12-59



178,

PSYCHO
(Cont'd) |

'Same angle as that used at the FADE OUT at the end

of Scene #43. We see Arbogast coming up the stairs.
And now we see,. too, the door of the mother's room,
opening, carefully and slowly.

As Arbogast reaches the landing, the door ovens and
the mother. steps out, her hand raised high, the blade
of an enormous knife. flashing.4

C.Us - A_BIG-HEAD.OF'AN ASTONISHED‘ARBOGAST
The knife slashes across his cheek and neck. Blood
spurts. The sudden attack throws him off balancs.

He. stumbles back and staggers down the whole of the
staircase. He frantically gropes for the balustrade

as he goes backwards down the stairs. The CAMERA FOLLOWS
him all the way. A wicked knife keeps thrusting itself
into the- foreground. As he collapses at the bottom, the

- black head and shoulders of Mrs. Bates plunges into the

foreground as the CAMIRA MOVES IN to contain the raising
and descending murder weapon..

FADE OUT.

8y,
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#9401

PSYCHO

FADE IN

INT., BACK ROOM OF HARTWARE STORE - (IGHT)

Lila is sitting close by the phone, and'looks_as if

she hasn't moved from it in the last hour.
pacing, occa51opally suopolng at the window, glancing

out, pacing agaln.

filled There is a thick atmosphere of smolze,
tension and weariness ‘in the smsll, otherulse cozy

- room.

Samn..

SAM
~ {at window, quietly)
Sometimes Sat surday night has a
lonely sound. BEver notice, Lila?

CLITA
{unabis to keep
up small talk)

He said an hour, OQr less.
 sAM

It‘s been three.

' - 1IIA

- Are we jusih g01ng to go on
- 8itting here? o

'He'll be back. Let!

SAM,_ :
(auddenly cheerful)
, s sit still
and hang on, okay? - :

LIEA"
You have an awfully nmce habilst,

‘Sam,

SAM
Hundreds! Which-one.is your pet?
|  IIIA

'Whensver I start contemplating the

panic bubton, your back straightens

~up and your eyves 5et that God-looks~
out~for-evervoody Jook and ... I’

feel bvetter.

\r'
a0

1 feel_better when Jou feel better,
TTTA ‘
{a pause - then
she riscs)

A L T Y O . 'r‘?”.'ﬂh'h.?‘:iv?

Sam is

The ash tray close to Lila isg

It Tmtind Y

85.
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PSYCHD | #9401 86.
275, (Comt’a) ~

(-’;'\;7{.) ' | SAM

7 You want to run oub there,
bust in on Arbogast and the
sick o0ld ledy, saake her up
and maybe spoil everything
Arbogast's been building for -
the last-three hours,

LITA

Yes,

' - SAM

That wouldn't be a wise thing

to do. - . <
LITA

Patience doesn't run in our
family. Sam, I'm going out

"~ theret - ' -
T saM

Arbogast saild ...
LITA

) An howr! Or less!

Sam stares st her, frowns in concern over her very
real anxiety, goes to the phone, die 1s operator.

SAM . S
(into phone) :
Got the number of the motsl
out on the old highway”
Bates, I thin&."'-
(walts)

- nIa
-Sam! Why call when we can go?

SAM
And maybe pass Arbogast on the
road?
(into phone)

Thanks. X
He presses down the receiver, releases it, dials the
Bates Hotel. The faint other-end ringing tones can.
be heard, repeatedly, annoylncly. He waits,

TN

3 © SAM

4 - (to Tila)

N ' Probably on bls vay back rlght
: . now ..

. Semy, I'm golng.:

{Cantinued)
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PSYCHO #oloL 87,
(Conttd)

SAM
(bangs up and picks
. -up his jacket)
Yout!ll never find it.

He starts-for the door. Lila follows after him into
the store. .

INT. STORE - _
He pauses halfway down, turns, puts hls hands on her
- arms.’
SAM
Stay here.
- : LIIA -
Why cantt I go out there with
you? -
SAM

(looks at her)
I don’t knotr, e -
‘ {he collects himself)
One of us has to be here in. case
Arbogast's on the way.,

© 1IIA
{nervously)
Just wait here?

SAM:
(a warm smile)
Contemplate your ... panic button.

He furries down to the street door and out. CAMNSRA
HOLDS on Lila as she stares after Sam. As she stands

- alone in the darlkened store, all the hardware seems

to take on sinister shapes.,

c. U,

Among some bathroom fittings a nozzls from a shower
falls onto the floor. :

MEDIUM SHOT

Lila turns and picks It from the floor and puts it
back in its place. She turns and egaln loolks to the
deserted street with & touch of anxleuy She gilves.
a sligni uncousclous shiver,

 DISSOLVE TO:
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 PSYCHO #9lioL

EXT, THEE SYAMP - (NIGET)

Tg2ll and lonely and still against the moonlight,

the figure of Norman, silhouetted. He doesn't move,
merely stands there at the edge of the swamp, staring
down at the now calm and quze* face of it. A

- CUT TO:

EXT THE MOTEL AND "HOUSE - (NIGHT)

v

All lights are ouu, exaept the light in Norman's

motherfs room. 4And her figure can be seen sitting

in the window, relaxed in = high-back chair, her
face turned into the room. After a second, we hear
the SOUND OF A MOTOR, and then-Sam’s small pick-up
truck swings inte- the driveway. -

:Sam stops the motor, automatlcally'switcheS‘off head- -

lights, pauses as he observes the silence and dark- -
ness of the area. Then he hops out of the cab, goes
quickly to the office, kmocks on the door. As he
walts for a response, he looks down the long porch,
studies the darkened cabins, knocks again, louder,
looks in the other direction and sees the house and

the figure at the one lit W1nuow. He stares a moment

then calls loudly

SaM : '
Arbogast? | i

¢ur. TO: . .. .
EXT. THE SHAMP - | "-_ -

The silhouette of Norman.  He is still, Over shot,
very dimly, comes the SOUND OF SAl!'S VOICE, calling -
again for Arbogast. Norman fturns slowly until, in
silhouette, we sse his profile, his chin lowered
furtively as he looks over his shoulder in the direc-
tlon of the house, There is silence for a moment,

.and then again the SOUND of Sam POUNDING at the door.
 DISSOLVE 70: ' -

IWT . HARDUARE STORE - (NIG}E.‘)

The store is in da?;nbss, only the glou from the
back room spilling in.

L. S.

With CAMERA placed with its back to the street door,



EPEE e

X
,
( !
)
i

{

B L

‘ PSYCHO #ohor 89,
Y 182.  (Cont'd) | -

{;”1' - k we can see the distant tiny figure of Lila seated
' and waiting in the back room beyond. There is a ,
SQUND of a car pulling up. The tiny figure junps up
, and runs all the way from the back room down the
i alsle of hardware and comes into a BIG HEAD, We seeo
Lila's desperate snxious look.

183. MEDIUM SHOT

. . ] )
- From her viewpolnt we see Sam:alighting from his
- truck and coming toward the door of the store.
. He enters. He and Lila exchange quiet glances.,

_ - SAM
He didn't come back here?
. Ifra
(worriedly)
Sam. = . ' .-
SAM -

No Arbogast. DNo Bates. And
only . th° old lady at home...

E:j, . _ ' {frowming)
T ' A szck old 1ady unable to answer
' : the door ... or unwilling.

_ LITA
Where could he have gone?

' SAM.-
Maybe he got some definite lead.
Maybe he went right on ... .

' LITA
Without calling me?
. SAM
In a hurry.
| LITA

Sam, he called me when he had
nothing definite, nothing but
a8 dissatisfied feeling. Dont't
you think he'd have called if
he had any—blng... '

SAM
: {interrupting)
Yés. I think ke would havs.

e’

F e
()
L)

Lila goes quict. Sam starts toward the baclk room,
- pauses ab the doozfaﬁ “turns. Lila has remained by
the door, lookinm out at the street. She feels his

[ o IFRORE X S I |



g.sn'-,-.;:.'j #9”01 90 b

183, (Gont'd)
pause, turns, zrd far 2 moment they stare at each

Y

cther acrosz the darkansd room.

Ietls go zee Al Gha'nbers .
LILA

Who'!s ha?

He's ths Deput; CSherlff around here.

As he starts *‘o*war--...
DISSOLVE»-TO:" o

Yy - (HIJHT)

| 184,

A darik; quq,y, tree-celillngad strest, the small neat
houses-dim 1n the moonilahr, Ram's Diclr-up truck
comes dovun: t?%iﬂtrea:, £rilis p tefore -the house: of-
" Sherdff Chambsra, SAMEAA FOVES-IN ou Sam and Lila .
as they remala for g ponant ‘:.r\, e mckfs cab,
¢ staring quistly at the slesplng housa,
SA

Our Depuby . sluspz.
o wWellr L -

oL Uk .. DUeE bR 2slaeP.

LILA
(@ srall wrasparation) .
~ Does thai-mean w2 san't ..,

. :.wl
No, m just. .rw:r:.:.ina ing.
Peop;a ha.. whi tha deosrbell rings
in the midils <f ‘.-'t:- » night .
. {gives up, starts out)
Come on,

1'

e

Lo halp Llla. She
them up the small
weqes the bell button,
. sreocked over by the
itting;: BLIST OF THEZ BELL

He.gets.cut of cal, gons around
o 1s already . out. SAMEHS FOLICYS
+ path to ths fron* doop

Both he and uil,, re

ghoi! ir.:_', clavxing, car. br i

‘ﬂithin‘the nouse, a. ring whii:h sounir more like a
fire alaxa than g docrhsil,
) ‘ ' SAN

_ : Tbir&: Ihl webter ring again?
REV. 11.72-RQ - T
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FEIZHG ‘ #3401

‘718#._ (cont'd) -

i He tries fto smils, Fatllsz, Iila deednt even try.
The downstairs hall li:kb ga:xz on gnd 2 moment later
the door i1s unhsslbatingly opened by MRS, CHAMBERS,
a amall, liveiy ahliok ol o “Vﬂan wrapred in a thisk

A o
flannsal robe and a Jarocna of hospltality,

MRS, LEAXNBERS
. ch? ,
. SAH
‘Sovrry,; s, Chambers, I hate
bothering yoi ..,

- IS, CHAMDERS
You didnit}

G
up &t the bell)
Itts tinkertc all..

" (a quick smile. ab TAla)
Al wants to be sure ha'll hear
it 1f anycne »inas
i

23 1€ in the
ridile of tha sicht, -
. : ' (o Zaxm

Well erhc g1 in, st lzastl

CuUT TO:.

185, , 2 DOUNSTAIAS &
Fat roses splabier the walipzrsr. The stairs are
carpeted, Ths lightinz iﬁ,brighb; There 1s a
perfectly fitting wall phong oy the parlor: areh..
Mrs. Chambsrs goas %o tn; :airwav; Jells up.:

HRO.'GH}WB:RS
Alberti _ _ _
{a timy wai,, a smile .
~as Sazm znd Lila enter)
Al Chamkers:

Sam 1s about to cloue tnn dnor tehind him, Mrs,
Chambers notiosns for him noy to, scurrles acress the
hall, leans outslds, pressés the dcorbsll,  The RING.
wlthin tha hecuse is sven Rere skattering. ‘She closes

SR . . N " {continued)
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PSYCHO #9401 92, -

(Gont'd)

the door, starts to the stalrway, pauses as the
SOUNDS of movement above COLE OVER SHOT.

: MRS, CHAMEERS
Customers!

SHERIFF CHAMBERS comes down the stairs, in a bath-
ryobe which matches his wifel!s., He is a tall, narrow
man with & face originally destined for Mount
Rushmore. Ee nods at San, looks &% him with wide-

- awake eyes and & no-nonsense concern.

a1A.Ca

| sy
We have a problem.

. . MRS, CHAMEERS

(o Lila)
Let's go out back and have some
cocoa while the men are talking.

' LITZA _
Yo, thank you. It's ny problen,
too. : -

- SAM

I don!'t know where to start ...
(a look a2t Lila). .
_ Except at the begimning.

. LITA
Yes. .

SAM
(to Sheriff) '

This is Lila Crane, f“om Phoenix.
She's been here- for a few days,
looking for her sigter. Therels
8 private defective helping....
and, well; we got a call tonight,

- from this detective, saying he'd
traced Mary ... -

MRS. CHAMBERS .
Mary is Lila! s SLSuer?

muz _
.Yés. He treced her to that motel,
out ¢cn the ¢cld highway ...

MRS, CHAMEE

(to the Sber1f¢)
Tbe Bates hDu&l-

(Continued)



(Cont'a)
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PSIOE #9401

(to Lila)'
He has-a mind like a
mechanical brain and the more
information you fsed 1t ...
Go on, Sam.

M )
nd called us

He traced her a
to question

to say he was
Mrs, Bates ...

Sa
hera
zeing

(N :'I'

MRS.,. CHANMBERS
- (a pleasant shock)
Norman %took a wife?

: SAM

No, An old woman, hils mother,
(to- Sberipf, quickly)

That was ear ly this evening

And we haven'!t seczan or heard

from him since. I went ovt

to the motel, just got back.

No one was in the J-Sice, and ...

LIIA *
(interrupting, anzxiously)
Will you nelp us? I think
somethin~‘s.Wf0ﬁg_0ut therel

SHERIFF ' T
a considerate pause)
ster 1s mlssing

(after
Nowi. Your si
how long?.

LIIA
She left Pnhoenixn

veek ago
. Yesterday., - And no tr ce u

rfll...
. SHERIFF

"How'd you and: this detective

come -to trace her Lo Falrvale?

SAM

They thought she'd be coming
to me.

(Centinued)
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11-16-59

(Cont'd)

PSYCHO #9401
) . SHERTFT
Left Phoenix under her own steam?
_ LITA '
Yes.,
SHERIFF .
{a pause)
She ain't missing so much as
~she's run away? ' 4
i SAM
Yes. i
: SHERIFF
FTomfwhat?_ .
' TITA

{a look at Sam, then')
She stole some money.

SHERIFF
A 1ot?. : -
T LITA
Forty thousand dollars.
SHERIFF

And the police havsn't besen
able ‘b‘O [ 3 ] . ) -

. SAM
(interrupting)
Everyone concermed thought...if
they could get her to give back
the money...they could avold
Involving her with the police.

SHERIFF

‘ Explains the private detsctive. -

He traced her to the Bates place.
What'd he exactly say when he
called you°

- LITA
Mary had been there, one night,
and had 16fu

SHERIFF .
With the forty'thousand dollars”

(Continued)

L.
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PSYCLO #9401

LILa
He didnt't mentlion the money.
(anxiously)

" What he said on thn “hOﬁe isn't

important, iz it He vras supposed

to come back after he spoke to the
mother, and nhsz didn't! That's what I
want you to do something about!

SHERIFF
Like what?

. LILA ’ d
Go out therel! TFind somebody, :

‘ask some questlons!

(a pause)

I'm sorry if I seem over-anxious
to you. I éeeo_thinkiﬁ~'... some-
thing's wrong I have to know
what | :

. . SHERIFF
I think something's wrong, too,
Miss. Z2ut not the same thing.
I think your private detecuive

18 what'!s wrong.

(As ILila is about to

obJect)
I think he zot himself a hot lead
as to where your sister was going...

" probably Ifrem lorman EBates ... and

called you tto keep you still wvhille
he toolk off . after her and the

money..

LIMA

"He szid he was dis bat*sfied...and

was goling back,

MRS, CHAIMBERS
(to Sheriff)
Why don't you call Norman and let
him say Just what happened, if he
aid c‘f).ve the nan a hoet lead and he
Just scooted off ... 1t!'1ll make the

‘girl feel better, Albert.

_ SHERIFF
At thls hour?

: SAHM : _

He was out when I was there, If
he's back he probadbly isn't sven
in bed yet.

(Continued)

95.
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PSYCHO #9402

185. (Cont'd)

SHERIFP
He wasn't out when you were therse.
He just wasn't answering the door
in the desad of night... like some-
people do. This fellow lives
like a hermit..,.

MRS, CHAMBERS
Recluse. Kinder word.

SHERIFP
(to Sam) '
You must remember that bad
business out there. About ten
years 8g0 oo

' : SAM
I've only been here five. Right
now it feels like ten, but ...

' LITA - _ '
All right! Then ca’li At lesst,
- calll : : _

1]

Mrs,. ChamﬁerS-goas to phone, dials ‘operator.

" MRS. CHANBQRS
(into phonse)
Florrie, the Sheriff wants you
to connect him with the Bates
Matel.

She hends the receiver to the Sheriff. He takes it,
reluctantly, listens to the dim sound of RINGING on
- the other end. After a moment:

SHERIFF
(into phone)
- Norman? Sheriff Chambers.
(listens)
Been Jjust fine, thanks. Listen,
we got some worries here. Did you
have a man stoo out there tonight es.
_ (listens)
Hell, this one wouldn't be =
eustomer, enhyway. A private
detective, name of ..,

, | MRS, CHAMBERS
Arbogast... '

11-30-59 3 (Continued) -

960'
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PSYCHO #9401

SHERIFF
(into phone)
Arbogast, '
(1istens)
And after he 1laf¢?
(1igtens)
No, it's okay, Norman. How'!s 1t

-been going Sut there?

(1istens)
Well, I think you oughta unload
that placs and opsn up eloser in
to the action, a snaller blace,
you know...but...

LITA
Pleasel

SH“RIL R
: (into phone) :
Sorry I got you up, boy. Go back
to sleepn.  Yeah, be glad to.
(hangs up, turns
to lrs. Chambers)
Said to give you his regards.:

SAM
(faint irony)

Wasfthat.all?

SHERIFF

'Thls detective was out there and

Norman told him about the girl
and the dstective thanked him
and. went awvay. C

LIIA : '
And he didn't go bacx° Didn't see
the mother? _ _

The Sheriff looks lcng at. Li’a, shakﬂs his head
sympatheticallj. _

s

_REV;'11-23-59

' SHERIFF :
You sheculd'wve callzd in the polilce
the second you found your sister
had skipped. You go starting
private investizations, using
people you don't even now....

LILA

What difference does that....

f(Continued)
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PSYCHO #9401

SHERIFF
Your Detective told you a naked-
faced lie. '

‘ MRS. CHAMEERS

Barefaced. '
. SHERIFF

He told you he wasn'!t coming right

back cause he wanted to question

Norman Bates! mother; right?

IITA
SHERIFF
(a pause,.then calmly)

. Norman Bates! mother has been dead

There

and buried in Greenlawn Cemetery
for the past ten years!

98.

is a long silence. Sam and Lila stare at the Sheriff.

: . MRS, CHAMEERS

I helped Norman pick out the
dress she was buried in.
Periwinkle blue.

_ SHERIFF '
It ain't only local history, Sam,
15's the only smrder-and-<suicide

case on Fairvale ledgers! Mrs,
‘Bates polsoned this guy she was

eoe Involved with, whéen she found

~ out he was married, then took a

helping of the same stuff herself.
Strychnine. Ugly way to die.

. MRS, CHAMRBERS
Norman found them dead together.

SAM 4
You mean that old woman I saw
gittin' in the window wasn't
Norman-Bates! mother?. -

MRS. CHAMBERS
(hopefully, heappily)

- Maybe you saw Mary!

11..16~59

~

{Convinued)



AL L, e 0 e e = e

—

185.

ith

186.

b e ¢ AN

-

REV.

INT,

" Norman sius,in

PSYCHD #ouho01
(Cont'd)
SAM
T1'@d know the differ“nce betuaev
Mary and an old woman.
SHERIFF
Now wait & minute, Sam. You sure
you saw an 0ld woman?
SAM )
Yes! In the house bshind the
motel. I pounded and callzad
but she ... Just ignorsd m2,
SHERIFE
And you want to - tell me you
© saw Norman Dates! mother.
_ LIIA N
It-must'Ve gen. . Arbogast
sald so, too .,. ard he said
the. "oun, man wouldntt let
him ses 9ag 1111

QUICK CUT 10:

™ e
.c.‘élues . 'v-.’

NORTIL‘«‘T’ S DARLD

2y becsuse she

g toth of them, and when ke
ero. ls an lmast inaui*ble tone

R DIIND UJF;CE - (¥IcHT)

&l
next to him, his
not been able oo
He 1s staring at

e dim, one-lamp light, the phone
hand still near it 1s,if he had

mova nis hand after hanging up.
the "hr*“ ~like bird wnicb is

perched cn tha lamp sha Decision and resolution
are beginnlng to show in his face., Suddenly he
rises, stzrie guiclkly out of the room, tries to sulten
off the laun as ha go2s and in so doinz succeeds cnly
in knockinz: £ho oixrd off the shade. Ee watches it
fall, does no® wry to catch 1, It hits ths floor
with a thud and :anuuat spillls our. He stares sadly
at 1t, far a momsnt, then tends down, scoops up une
1-23-59 {Continued;
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(Cont'd)
sawdust, tries to préss it into the split seam, picks
up the bird, puts it in a drawer. Then he puts out

the lamp, goes out, crosses the darkened office and
goes outside.

CUT TO:

EXT. MOTEL AND. HOUSE - (nzeHT)

Norman comes off the porch, walks to the path and

- directly up to the house, opens the door and goes

188.

in.

CUT TO:

INT. DOWNSTATRS HALLWAY AND STAIRVAY - (NIGHT)
SHOOTING UP THZ STALRS

Norman gces up, pauses one moment outside hils mother's
door, then openz it and geoes in, leaving the dcoor open.
For a moment we hear only Norman's low, quiet voice,
his words indistinguishable, ' Tnen we hear the cold
shot of his mother's derisive laughter.

MOTHER'S VOICE
I am sorry, boy, but you do
manage to look .ludicrous when
you glve me orders! -

'NORMAN'S VOICE
'Please, mother .oae

MOTHER'S VOICE

(Sharp, laughter all gone)
Nol I will not hide in the fruit
cellarl '

(A shrill laugh)
Think I'm fruity, huh?
. (Hard, cold again)
I'm staying right herel This is
my room and no one wWill drag me
out of 1t ... least of all my
big bold sonl

- NORMAN'S VOICE
(Rising now, anxiously)
They'1ll come now, lMother. He .
came after the girl and now
someone will come after himl

(Continued)
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PSYCHO - #olhol
(Cont'd)

_ NORMAN'S VOICE (Cont'd)
How long do you think you can
go on ... Mother, please, just
for a few days, Just so they
won't find youl

MOTHER'S VOICE

(Mimicking)

Just for a few days ...

(Furious)

In that dank frult cellar? Nol _
You hid me thers once, boy, and-
you won't do 1t again! Not ever
again! Now get outl :

- {A pause, quiet)

I told you to get out, boy!

(A longer pause) - '
Norman! What do you thilnk youtre
going to do?  Don't you touch mel
Don!t! Normanl

(A pause, then cajolingly)

All right, son, put me down and I'll
go. Ifll go on my owmn two feet. I
can go on my ovn two feef, can't I?

During 2ll this the CAMERA has been slowly creeping
up the stairs. It does not stop at the top however,
but continues on the same high angle that we had in
Scene 57.

She starts to laugh, 2 terrible sound like an obscene
melody .

NORMAN'S VOICE“
I'11l carry you,. mother.

Norman comes out of the room, his mother held in his

arms, her head leaning against his shoulder. He

carrles her down: the stairs, along the lower landing
to the cellar stairs, and then down those stalrs to
the basement. : o

DISSOLVE TO:

EXT, FAIRVALE PRESBYTERIAMN CHURCH - (MORWING)

An overcast mor n* ng, but a sunny-faced crowd, The
service 1s Jjust over, there 18 contentment, and peace,
and Just a 1little I—went~to~church -smugness in the
faces of the churchgoers as they come out of the
chapel, and spread thelr separate ways away.

(Continued)

101,



v . e

P,

e o e 0 e b 1= empom s £+ ¢

189,

REV. 11-23-59

-

_ PSYCHO #9401 102, -
(Cont'd)

gmongst the crowd, walting and searching the faces,

" are-Sam and Lila. In their expressions thesre is

no peace, no contentment. CAMERA MOVES IN CILCSE
They are not speaking, Lila looks as if she has had

.no sleep. Suddenly, Sam becomes alert, ftakes Lila's

arm, starts toward the church. CANZRA MOVES WITH
THEM, stobs as they apprcacn Sherliil and lMrs. Chambers.
The Sheri”f stares rather symoauhetically at Lila.

 Mrs. Chambers smiles nicsly.

. ' "SAM .

Ve thought, 1f you didn't
‘mind, we'd go out To the motel
with you.

MRS, CHAMBERS
Hels already been.

SHERIFF
Went out before service,

| MRS, CHAIBERS
Have you two had breakfast?.

- SAM
(To Sheriff, not
-+ d question) - _
You didn't find anything. -

_ SHERIFF
. Nothing. Here, let's clear
: the nétn.

. He moves away - and the others follow. CAMERA PANS
them to the curb. _

- LITA
(Interrupting)
Did he say anythilng about my
sister°

(Continued)
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: : ~ SHERIFF
¥ Just what he told your detective.
She used a fake name, saw the. ;
register myself., Sauw ths whole 5
place, as a matter of fact. That -
boy 1s alone there.

' SAM
No mother,

SHERIPE -
You mustive seen an illuslon,
Sam. HNow, I know you're not
the seeing-illusicons tyve...
But no woman was there and I
don't belleve in ghosts, so
there it ist

LILA
* I still feel....
SHERIFF
e Can see you de. Sorry I couldn't
‘QZB make you f22)l hetter., You want to

come. to my office this afternoon
and report & missing person...
"And the theff, 15 what you want. .
to 4ol Sooner you drop this thing
In the lap of the law, that's the
sooner you'!ll stand a chance of
your sister bein' picked up. How -
about that?

LITA -
I dont't know..

- MRS. CHAMBERS
It's Sunday. Come over. and do
~the reporting at ths house, 'round
dinnexr time. Make 1t nlcer. You

too, Sam.
She smiles brightly, as if having invited them over
- to discuss thls year's charity fandangoe, takes the
Sheriff's arm, starts aury. The Sheriff nods as
he goes.
v)"

REV. 11-23-59 - " (Continued)
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189. (Cont'd)
Sam and Lila are,aione ncw, at the curb, before the
deserted chapel. For a long rnioment they Just stand
there, their faces as gray and ovorcaat as the sky.
_' SAM
Maybe I am the seeing-lillusions
type. A
LILA
Youtlre not. ‘ . y
'Sam takes har» arm, starts walking ber up the street
toward the spch where his pick-up truck is parked.
- CAMERA FOLLOWS then. .
) . sAM |
- Want me to drop you at the
hotel? OCr ycu want to come
- over to the stors?
Lila does not answer. They reach the truck. Lila
looks @&iractly at Sam as ke helps her into the cab.
: IILA
I won't feel ~1uis;ied unless
I go out Hﬂrs 3m.
S SAM
Neither will I.
He 'slams the door, hur riat arJund truck, gets into
driver's seat, starts motor. As the truck drives
off, - ' .
DISSOLVE IC:
190, SAM AND LILA IN TRUCK - (ERCCESS - HIGHWAY)
For a momert, both“are silang; Sam watehing che -
road as 1f there werc oiher cars on 1it, Lila staring
at nothing in par ticular, except perhaps her own .
inner fears.
REV. 11-23-59  (Continued)
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LILA
I wonder if wetll ever see
Mary again.

o | - - SAM
. . Of courss we will.

LITA

’ _ Allve. _ ' }

| ' ‘Sam.iéokS'as-if he'd like to say something humorous,.
S _ ' something to cheer her. He cannot. H2 remains

} — silent. = |

LILa
We lived together all our
-1ives. VWhen we woke up one.
. . morninz and found ourselves
b . N ornhan;, Fary quit college and
' : ' ' got a Job, s I could go to
college.,

s - B | - SAL

= Where*d-you-gc-to cbllege?

R - LILA
I didn't. I got a Job, too.
(A pause)
I wonder if that hurt her, my
not letiting ner -sacrifice for
me?  Some psople are so willing
to suffer fcr you that they
suffer mora 1r you don’t lat
them. ' .

SAM. -
(Almost to himself)
She was willing £o 1lick the
stamps.’

Iila looks qui?zically at him, i1s too concerned to
pursue it.

_ LILA
I wonder so many things about
her now. VWhy qha naver told
me about you ... Funny, when
: S : you tnlnk thsre!s an answer to _ :
L ; S - everything, you think you know - ' Lo
' i . all’ the anuﬂprof' ' C . :

SAM
Ve were <ulng to gpt married,

Ava madnee fom mab marnndand
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LILA
Do you know how I found out
abouf yon? I found one of
your letfers ... it was a
nice letter, Sam.

SAM
This is the o014 highway.

LILA
I suppose ... when you wers
able to marry her shetd have -
presented you, all shiny and
. proper ... she always tried
to be precper.

. SAM
Wateh your tanses|

LIIA
Huh? -

. _ SAM
ftjj_ . ' She alays trles to be proper.

Sam slows the truck to a stop, sizghs, starts to
light up a cizarette. . [1la looks questioningly
and Impatiently a¢ him .
_ LILA
You going to walt here for
me? -

- -~ SAM

I'm going with you. DButb we'ld
better dzcide whatv we'lre going
to say and do when we walk in...

, : LITA
Welre goling to register. As
man and wife. And get shoun
to a2 carin ... and then
search every inch of that
place, inside and ... outside.

- SAM
Ybu won't'belieVe it ..

t M’

‘N/

T -

REV, 11-23-59 : : ' (Continued)
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190. (Cont'td) '

- . SAM (Cont'd)

: ~ {starts motor)

But this will be the first time
I've ever villad one of those
man-and-wife-renting-cabin capers!

_ LILA
(A tiny smile, first
. in hours)
" I beliave it,
As truck starts to drive on, .

CuT TO:

191, EXT, THE BATES MOTEL AND HOUSE - (DAY)

The place 1s empty and silent and washed dirty by the

deep gray of the 2loudy sky. We see Sam's truck turn-
‘ing into the driveway and pulling to a stop. After a

moment, Sam and Lila gat out of the truck.

192, - FRESH ANGLE.

‘Close on Sam and Iils as they meet on the porch side
of the truck. The motgl office .and the house beyond
can be seen in b.z. of shot. Sam and Lila merely
stare for a mecment, then furn and gaze up at the
house. There is no figure Iin the window and the
shade 1s drawn. Same goes to the office door, peers
in, knocks, opsens deer, enters, Llla remalns on the
driveway, beslde the truck. '

CUT TO:

193. INT. THE MOTHFR'S ROOM - (DAY)

Close angle on Norman standing by the window. He has
pulled the curtains very slightly apart, is staring.
out and down at the motel;, his eyes studying the lone
figure of Lilia, who iz sfanding by the truck and
- Jooking up at the houss. Norman studies her, and as
her eyes look up av this very window he closes the
-eurtalns, turns away. YWe see the suspicion and fear
in his face, the surge of panie and his struggle to
contain it. Then he goes avay. CAMERA remains on
window, shooting out and down, and through the frail
“curfains we can see 3am as he comes out of tThe motel
office and joins Lila. L .

11-16-59
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EXT, MOTEL OFFICE ~ CLOSE ON SAM AND LILA

SAM
(Unconsciously whispering)
I wonder where Norman Bates does
his hermiting?

LITA

Someone was at that window. I
- saw the curtain move. -

Sam takes Lila's arm.
SAM
Come ©ODn.

He starts with her toward the path which leads to the
old house, CAMZERA FANS with them, and as they turn

around the office corner, they see Norman coming down:

the path toward them. They pause and Horman pauses.

‘He does not smile, nor speak. His usual grin and
soft friendliness are gone; contalnzent and-impassivity

lie in thelr place.

SAM
(C&ﬂer;ulJ")
Just coming Lp to ring for you.

NORMAN
(Coming Torward)
I suppose you want a cabin..

SAM
We'd hoped to make it straigh* to
San Frarcilasco, but we don't like
‘the lock of that sky. Looks like
- a bad day cowirg’...4doesn?t ic.

Norman walks past Saﬂ, gi"‘ng ‘him the sort of gquick,

disapproving glance one gives a man who is obviously
lying, goes onto the parch and into the office., Sanm
and Lila follow Norman.

INT. MOTEL OFFICE - (DAY)

Norman crosses to the desk, goes behind it, takes the
key to cabin number twelve Off the key-board. Sam
and Lila have entered and are almost to the desk-
counter by this tina, .

. NORMAN
I'11 take you to ...

- SAM _
Better sign in first, hadn't we?

{OAnt trrad)

108,
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Seam's. eyes sian e couvansr, looking for e
reglsyration book. '

' NORMAN
It isnt% nsvaasavy. . : :

: SAM
(inverrupving with a

. Iriendly cheerfulness}

Uh, uhi{ My tdas iz paying for

this vlp »ew nAlnRely perzent

business: t;..aﬂ& he vants ' :

pras ziJa-*y naratizad ra,nibta. -

I bettew a;gh in snd get e receipt..

Norman steres av Sam, a3 1f ne'd lika to yell at
him, cali Him "iiam.¥ Instsad he reaches.under
. the dssk countar, brings ous bne reglstration Beok.-
Lils movas eloa;ﬁg stusicy the book as. Sam signa .
CAns. fSamasibus Yo oad Ara, Jotmson.” . The signature
and . elgy of “Eils Jamusis” and after 4t, the notation
""cabin Cne." can bs cisar.y seen thrse reglstrations -
above Sam’s. Wian Sa2m hea finished he closes book; '
hands it bacy ~vo ﬁh""qu *doman does nov taks 1%,

suarts'cut':rur can _qau&ta:.- .
VUﬁHhF |
Ttil g9t your Dags
SAM . S

Haven't any.

NUthN
laffe» & $rare)
rf*1 shaa yau’ ,ha cablin,

As he starts for thas dOﬁr, Sam lgughs. WNorman.stops,
turbhs, looks at h S '
" SaM _
First time I'vs eaver ssen it happen.
.. (te Lilg)
Check in eny viac?2 in vhis country

wlthout cags‘ ang. you. nave to pay
in advancs

Sam smiles.ss ¢f &t a fuiny remar akea 2 bill out -
of his pociet. - - ,
' o : NORMAR
?len leliI‘S L3 B
Norman returns te Sam, ¥ales the.extended bill is-
- about to syart dut zgain.

Tar, LESTRG0 - - | -(C'untin-uaci)




./\'

P TN

| PSYCHO . #9401 A 110,
(cont'd) _
. - SAM

That recelpt.....?
Norman goes reluctantly behind counter, lays down
the key to cabin twelve, takes a receipt book out
of the drawer under counter, starts to write.. Lila
steps up to the desk, picks up the key, quickly,
gstarts out. _

LILA C .
Il start ahead.

Norman 1ooks up, gazes after her as she goes out
door.

EXT. THE MOTEL - (DAY)

Lila comes along the porch, pauses before cabin
one; tries thé door. It op=ns. She closes 1t
quickly as she hearg Sam and Norman conming out -
of the motel office, continues on down the poreh.

SEM -
(To Norman, who
is following) '
Don't bother yoursslf ... we'll
find 1t. .

He goes on down thes porech, dcesn't-even.glance at
cabin one, walks quickly and catches up to. Lila
Just as she reaches cablin twelve., CAMERA REMAINS
with Norman, who 1s standing by the qu*ce door,
Jooking after Sam and 1la, his face alsrt and

'no-longer impazsive., He waits a moment, after

they havs claszad thelr cabin door, then crosses

o the pilckup btruck. CAMEZIRA MOVES with him. He
studies the truck, then lsans in through the driver's
window, twists the regilstration card around, reads
it. It gives the corrsct nams and address of Sam

Loomis. . Norman comss back out of the window, glances

once more toward cabin twelve, then at tha.o1d house.
His susplcions are confirmed, and now there 1s the
relaxation of relisf in his face. He takes on a.
purpogeful air, turns, strides up the path, up onto
the»porchHOf the house, opens She door, goes in.-

INT. CABIN THELVE - (DAY)

Lila 1s at the cabin'’s rear window, looking oub,.
straining for a glimpse of the old house, which
cannot be seen frox the window of this cabin._

1
S —
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() 19T (contra)
O . She turns, frustrated, anxlous. Sam is standin
) s g
’ ' : at the frot of the “@d, sbaring at the smooth
coverlet, hils brow creaged in a2 sadness,
: : LIIA
s We should have asked for (Cabin
> One e e r}. S8 one I‘L‘Jnl‘y was in-
SAM
I'm glad we didnt's,
He pulls his ey:2 from the bad, crosses to the
desk, sits weurily, lichts a glgarette., Lila
watches him for 2 momens, feels & real compasslon,
goes to the bed, sit2 on its edge, turans agein and
looks at Sam's back.
_ | - . - LITA
: ' ' We have to go into that cabin and
search 1%, Sam ... no matter what
“wetre sfrald of i *ncinv and no-
mabter how much 1t may hurt.
W I know.,
: ' (A pause}
Do you trink 1if gom ething happened,
it heppensd-there?
>\\I‘
o
N

REV, 11-23-59 R o _' ' (Continued)
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LITLA
- (A pause; bthen:)

Sam, 1if you pwnsd a useless
buslneas like this motel ...
one you protably coulan't even
sell ... n"w would you ne
to get avay, Lo svart a nsw
bugines some wh~re else?
2 dies h:f)_
and -dollar

I

}
3
a
cr
Fal

-o.l

b4
As 5o
hous

? ;
-PO""t.'y thous

SAHY
How could we prove .
(An 2lmcst
. hopeliess laugh)
Well, if he opens 2 new motel
on. tha neu hi NWAY ... S2Y, &
year from now ... :

LIIA :
There must bs soms proof that
exists right now! Something
that proves he got Liat money
away Iz u...helz-:/‘_.v.. Some way!

L QAN
What makeg you sgound go certain?:

: ' LILA - _ .
Arbogast] Sam, he liked me ...
or felt zoryy for nme ... and he
wasqstartinv-uo feal the same
about. you. heard 1t when he'
cdlled ... In his volce, a caring.
- Be weouldin't have gone an"wherp ool
_done-a:ything'without telling us.
. Unlesns he wza sicpped. And he
- was stopped, so he must have '
found out something!.

:rpnq
I-" L]

A

Sam considers a momont, nods agreemsent, rises,

SAM
Wetll ta* with Cabin One.

He goes to tihs drox, cpenS'it slighqu,.looks.out,
then, back to Lilag :
SAH

If he s@es us ... welrs Just
taking the air. : '

-

REV. 11-23-59 - ~ L ~ (Continued)
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(Cont'ad)
Lila geces tc the door. He holds it cpen and she
goes out. : '

EXT, THE MCTEL - (DAY) :

'Sam closes the door, joins Lila, takes her hand.
Together they walk along the porch in the directicn

of Cabin On=2, CAMERS FOLLOWS ney pause before
the door of Cabin {ne. Sam motion- Jila to wait,
to holéd still, then gees on to the office, npnns
the door, calls in: 3

SAM
Bates?

He waits, there 1s no response. He goes in and in
& moment comss back out, clceses the door, geoes to
Lila. BShe has alrsady copened the dccr of Cabin Cne
and has started to enter.

i3

INT, CABTN ONE - (DAY)

el

The blinds zre closed and the room 1s almost night-

"dark. Sam comes in after Lila, closes the door beu

hind him. For a moment they Jjust zaze =zt the 1c
as if willing it to tell them some sztisfactory.
story. Neither speaks. Then, in dark sllence, they
begln to search, going methodlcaily and thoroughly
through all ira“ers, the closet, the desk, ssarching
under the bed and in dark corners, not knowing whs

they exneﬂt to £ind and yet expect ng to find =zom:

thing. Lila opsns the bathroom door, lcoksz in., The
windowlsss room 1s very dark. She switches con the
light, geces Iin. Sam moves toward the btathrcom, is
about to follow ter in when he notices which re

it is and zutomatlczlly catches himself up, bacxs
out.

SAM
Sorry.

LITA-
Hospital clean.
- SAM.
What?

LILA

The bathroom. ILook at how clean.
it 13, The one in our cabin is
cilean ... bub this is clezanl

(Continued)
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Sam goes in, glances around, nnds,., Lila goes through
the medicine cavines, finds nothing hub a glass and
two tiny tabs of soap. Sam lsans against the door-
Jamb, looks at fhe tub, tha shower pipe above 1t., He
continues to stare iutercutcd-suddenly, as if
bothered by some o;;-x—f evidence he can't put his
finger on. Then he looks at the shower curtain rod.
And realizes thers 3 no shower curtain. He frowns,
is about to say something wheon Lila, who has beas

- momentarily out of sh t, i;tarrupts.

Sam turns, CAMERA NURHU. end we see Idla is standing
above the toilst Loul, a t_ny plece of wet paper
stuck to the tip of her right index fiunger.

y SAM
What 1s 197

LILA

It didn't get washed down., It's
figuring ..., the kind you tsar up
and get rid of

(ﬂttﬁnulnq-her'finzer

toward San)
Some figure haz been ~dded to or
subtracted from eee forty chousand.

1ier finger, studles
the wst serav to

Sam lifts ths pieca of
1 gss&sg
puts it-back in the.

it, takes out his wa
his driver'!s l¢cev 2
wallet and-puts the

:D 4
o

K LIIA .
That's proof Mary was here! It
would be too . wild a colncidsence
for somzhody €lse 0 .e.e

- sAM
(Reminding)
‘Bates never danied Mary was here.

_ LILA

(Remindad)
Yes.
: (A thought) |
But marybte this proves that Bates
found. cut atout the nmoney.

. SAM >
Do we slimp lJ ask him where he's hidden 1t°?

(Continued)
- Rev. 11-23-59
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LILA

Sam, that old woman, whosver
she 1is, I think she told Arbogast

sonmething!

And I want her to tell

us the same thingl

| She starts out of the bathroom. Sam takes hold of

her arm, stops her.

SAM

You can't go up there.

Why not?

Bates...

LILA

SAM

'CAMERA STARTS TO PAN AVAY from. thv*, moves slowly

over the room, very

slowly..
LITA'S VOICE (o.s.)

'Let's find him., One ol us can
ksep him cccupied while the
other gets to the woman.

SANM!S VOICE (0.5.)

You won‘t be able to hold him

- still if he doesn't want to be
held. And I don't like you
going into that house alone,

Iila,

| CAMERA;HAS.PANHEDTclear across to the opposite wall now,
and 1is moving up closer and cleser to the tiny-flowered

wall papar, finally

closinc'in on one small rosebud.,.

LILA'S VOICE {0.5.,)

I can hand1e a sick old woman .

Now we see that the

is the reverse side

to watch Mary. And

All right.

rosebud has been cut out, that this
of the hole Norman: peeped through

we see the pupil of Norman's eye now..

 SAM'S VOICE (0.s.)
I'11 find Bates and

keep riim nccupied.

_ Rev. 11-23-59
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' . The eye moves away and there is 2z brief flash of
‘light before the hole 1is covered, on the other side,

by the wall-hung palnting.

FRESH ANGLE - LILA AND SAM
They are about to start out. Sam stops her again.

SAM

Valt a minute, If you get anything
out of the uniother ...

(A thought) T
Can you find “ouﬂ way back to town?
_ (As Lila nods yes)
If you dc get anything, don't stop
to tell me.

door. Sam gets to
locks ouft, then opens.
.T to pass through.:

ILila nods qguickly, hurries to th:
it first, opens it a slight crac

X
it wide ernocugh for Lila znd himsz]

s
1
{

EXT., THE MOTEL - (DAY)

Angle clcse on cabin cne as Lila comes out, turns to
her lef't, goes along poreh towzrd cabln twalve., Sam
remains at the donr, then turns right, heading for the
path. As he passes thz office, ne 1s shocked to see
Norman standing Jjust inside the cpen door.

NORMAN. .
_Looking for me?-

' SAM
(Recovering)
Yes, matter of fact,
(The friendly grin)
The wife's talking a nap and ...
I can never keep guiet enoaugh
for her ... so I thought I'd
look you up and ... talk.

| HORMAN
Satisfled with your cabin?

SAM
HFine,

Sam starts into the office. Just before going in, he
glances down the long porcn, sees Lila standing out-
g8ide thoe door of czbin i welve, waves her a tiny “all

clear”" signal.
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LILA

CAMERA ANGLES to include Lila and her point of view,
She watches Sam digappsar Into the office, waits until
she hears the dcor close, then looks about for another
way to reach the house. She sees the small alley at

' the -end of this L of eabins, starts toward it.

EXT, REAR COF MOTEL - S.C.U. LILA - (DAY)

Behind the mctel Lils hesitates. She looks ahead.

LONG SHOT -{DAY)

The 0ld house standing against the sky.

CLOSE UP - (DAY)

Iila moves forward.

LONG: SHOT ~ (DAY)
The CAMERA spproaching the house. -

CLOSEUP - (DAY)
Lila glances toward the back of Norman's parlor; She
moves on. . -

LONG SHOT - (DAY) -

The house coming nearer.

CLOSEUP - (DAY)

%11a looks.up'at the house. She moves forward purpose-
ully. ' ' '

S.L. St - (DAY)

The house and the porch..

CLOSEUP -~ (DAY)

Lila stops at the house and looks up. She glances back.
She. turns to the house again.,



PSYCHO #9401 118,
212, S.L.S. (DAY)
The CAMERA MOUNTS the steps to the porch. .
213. C.U., - (DAY) ' .
Lila puts ocut her hand.
214,  8.C.U. - (DaY)
Lila's hand pushes the door open. We see the hallway.
Lila ENTERS PasST 'AMERA,
215.  INT. DOWNSTATRS HALIIAY OF OLD HOUSE - (DAY)
Lila clocges the deor, rerains by it for a moment, quiet,
listening. Yer eyes zcan the layout, the closed door.
which lezds cff the hallway, to the dining room on the
right and ths pzrlior on the left. Dovm at the end of
. the hall is ths kitchen, the aoor wide ‘open, the room
beyond dinm er 2iiznt, She notices the stairs leading
down to tn tzsement, stares at them, then back to the
stailrs 7eading %2 the second floor. She starts forward,
: and seems about %o investigate the parlor and dining room.
216.  INT, THE MOTEL OFFICE - (DAY) . | f
Normzn is behind the coun+$r, standing, staring at‘Sam
who 1s sitfing reLaxealy cn a small scfa. Norman has
- the look of cne who is protecting himself, as if the
counter were za p*o‘cccuiv¢= uwll against the threatening.
world zcross it.
SAM ‘
(Cheerfully, as if
after a self-conscious
paus=) -
I've bzen deing all the talking
- 8o far, haven't I? -
NORMAN
Yes.
SAM
I alwayc thought 1t was the people
whe are zlone so muach who do all the
- talking vhen they get the chance, Vet
there you are, doing &ll the listening!
: (A rause)
.You are aZlcne here, aren't you?
- - (As Normen does net reply)

It would drive me craczyl

11-16-59
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PSYCHO #9401 119. -

(Conta) o _
NORMAR
That woulsi be 2 rather extrems
resction, wouldn't 1t? :

3AM.

Iightliy)
Just zn eh,rpssioq “an
fHor= revious )*

What I msant was ... I'é do
Just abour an;tniub.....ta
B2t swzy. Wouldntc you?

INT; DOWNSTATRS HALLIAY. XHD STRIRS OF QLD BOUSV -~ (DAY}

Lila is halifwsy ;p‘the'stairs;\.As,she~climbs she is.
‘startled %ty the creaks and grcans»ofgthe old woed of

the 3teps, Ghs cters more carefull OAMERA” remains
&t foct ¢f stedr, TILTING UT as Lils climbs. She
peunses at the head 2f the stzir, The deor on her
right, which speng into the mother’s room, 15 closed.
To har 1laft iz znstihsr door, nalf- ,pen. Directly
vafore hc“ iy a thiri.dnor, einsed. - She helds & long
moment, trv*n 3 1rtL“e in her rind whizh room would
look out on- rn Pront off the houze, decides, ciwvoses
the correct door, Gl e one on her right. She goes to

kr*1

INT. THE HeTTERIS Fms,:x_.. (DAY) - CLOSE ANGLE ON DOCR-

. Werhear Iila'g segcnﬂfknock¢-thsn,;faintlyyfher Soft call.

hIIJ‘.}S TUI'H-EE (0.0g}
Mrs, Bates?.

T nyrent, Shen the door beglns to
open, clowlv, and we sse Lila. She stands on the
throshc';, locking in zt the room, instantly disturbed
by 1t, almcat chilleﬂ, Lier expression indicating an
Impulse to cigne the deor arnd go awey from this room

There 15 quiat o 2

forever. After a moment, she enters, leaving the

deor oppen behind her. CAHERA PULLS BACK AND AWAY and-
We now. see the roim as Lils sees 1t . .

It 1s orna»e,‘égﬂaskmarlumahcg4ny thick and warm and -
ripe, am 0il 3 a of

anadnd

.t\_/a-v ..-

a~brac ¢f the Llazt cenbury, TLP bed 13 four poster,

Ut uncznopled; the dressing tnole 1s fancy and
nooat nare

1‘1c:mr1c~'af'1 Wit 15 a great chifﬁenier,'a_
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big-doored wardrobe, a large, oval, full-length pler.

glass (this against the wall directly opposite thu

door), a satin racanicr, an upnolstered armchair by

the window, a white marble flreplace, 1ts grate cold :
but pilad wiith ashes, )

And there 1s in the room an unmistakably live quality,
as 1f even thiouzh it 1s presently unoccupled, it has
not been long vacated by scme musty presance. .

Lila glances at the bted, The damask coverlet is
thrown over 1f, but it is not neat, there iz the

- imprint of a body on it, a body which obviously has

slept 1in a curled-up, womb-lilke position. Tila stares
at 1% for a moment, then goes to the dressing table,
Its top 1s scativerad with boxes and Jars of cosmetics
and creams, traces of fresh powder, an opened bottle

or perifume, & comb, and-a brush with traces of

hafr in 1tz bristlzs, ILila moves on, catcihes a gliupse
of herself in the pier-glass, 1s startled, turns away,
goes to the chiffonier, 1s about to open a drawer,

'seesg the high vardribe out of the ccrner of her eyes,
- goes to it, hesitantly. She copens one door, Iresh,

clean, well prassed dresses hang neatly. Iila opzns
the other dcor, The swealers znd drssces and rotss
hang freely, norne in moth-proorl, storaze-type bags.
There is even a2 well.brusned colliar of loxes. Along
the floor of the wardroba i1s a lines of clean, poclished
shoes, Lila starss, then c¢loses the docors, turns,
looks once again over the yhole room, starts out,.

INT, THE USSTATRS FALIMAY OF OLD HQUSE -~ (DAY)

-ILila comes out of the rotherts room, closes the door

behind her, looka down tha stalrs, then starts across
the hzll t¢ the roum whose dcor is half-open,  The
rocn within i3 darls, the shades drawn full,  Lisz
pauses oun tag threshald, reaches 1in, feels the wall, .
throws on a swiltceh, - .

INT. MCOTEL CFRICE - (DAY)

11-23-59

Sam has risen, is standing by the counter noi .

SAN
I'm net sayinz you shouldn!t bhe
contentad here, I'm Jugt doubting
that you are. I think 1f you saw
a chance to gabt out from under ...
yould unload this rlactss '

_ NORMAN -
. (Angrily) |
: Thla placel Tnis ion't !‘a place,t
Letla ny only world. I grew up in, -
_ _ oo - {continucd)

L
A v
—_— e
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(cont'd) | 1
A HORMAN (Conk'd) {

that hocuse back there., I was a -

happy child., %y mother and I ... o A
we were more than happy.

. SAM
And new that your mother's dead?

Norman sniaps 2 sharp, fast, ugly lock at him.

RORMAN ”
My mother 1s not deadl
- SAM
"(Softiy)
I didn't think so.

INT. NOE: AN"w ROCM_IN THE OLD HOT (DAY)

Lila is standing in the decorway, staring at the room
in sick dismsy. Tasa rocm is grotesgue, a horribvle,

ludierous fantasy <f childhcod held beyond the point
of” decencv ' ' S

[t]

It is a sma” room, . The walls are fancied with romp-
ing silhousttes of %H=ddy-bears and sallboats and
carousels ard £zt cowsg Jumping over aghast moons. The
bed 15 smzli, far too zhort for a2 man of Norman's helght.
And yet the rumpled covers indicate that it is in Tthis
bed that Yormzn slesps. Nsxt to the bed 1s an old-
fashicned toy chest., On 1ts top there zre a bird-in-a~

- cage lamp, & plzin-bound bcok, and an ash tray f£1lled

wlth ashes and ¢igzrette stubs. A grown man’s shirt hangs
on..a chlldiz clothss trae. Agsinst one wall there 1s a -
narroW, high bsokease £illed with thick, unchildish-
looking beooks., Cnn the amzll. white Cheat of drawers

there 1s an ¢id, child's wvictrola. The record on the
turntable 1s discovered, on close inspecticn, to be
Beethoven's ;ro*ca Symohony.

Lila stuu;eS'the rcom, fascinated and repelled. She
glances at the tockecase, comes into the room, goes to

the bockcase znd pulls cut a thick, large, plain-bound
book. She ogens 1t., Eer eyes go wicde in shock. And then
there 18 disgust.  She slams the book closed, drops it.

INT, THE MOTEL CFFICE

Norman, behind the ccunter, has moved back agdainst the
wall. Szm is still on the other side of the counter,

f(‘!hnti’-nﬁpﬁ\

i
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: _ '

5 jes hard on Norman's face.

essionless, It has the
animal.

but 1s leaning forward,: i
Normants face is no long
stark, high shsen of a <

Q"'i

e

(Pressing)
You look frlgntrned. Have I
been saying sscmething frigt t»ning’

MORMAN
X don't know what you! ve bpe
saying.

SAM

I'v= been talking . about your
-mother ... about your motel.
How are you going to do it?

: NORMAN

Do what? .
. . SAM. -

Buy a new onsl Jn a new townl
Wnzre yvou WO“' have :o hide your
rother! :

x NORMAM

Shut. up!

QAIJ ’

Where will you get the moncy to

do that, Bates ,.. or do you

already have 1t ... socked away
: ._ eee a lot‘; Of it vee

NORMAN -
Leave e alonel

SAN.
e oo FOrty thousand dollars!

- NORMAN

Ieave me alonel '
‘He is close to pan{c now, He turns, swiftly, dashés
back inte his private garlor. San goes quickly around
- the coun &7, fGlJGuu. '

Rev. 1—23 59
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I4la, shaken andg 4i

. door. Oy;:O itﬁ ~*11\-‘5‘

'toward the stzalrs.

;g;rva #3401 123

DT JORMANTS PR IvATE PARLOR . (DAY)

Norman hears Saw followling, wants to run, to nsver be

=2 .
réached by this man. Ha Sross&s che small room, drawn
to the rear windotr, as A0 ha aight L1y through 1t. Sam

™ 'F—,l

enters, pauzes. Iorman turns, Jack agalnst the window,
ay ungble to fly ziay as ara thes nany still, stuffed
birds. Sz resgisters a brisf flizier of reaction when
he sees the birds, but contimmes to gaze at Norman, hard,

SAH
I bet your mother knows uhere
the monuy Ls. 4nd what you 4i
to get it,  And I think she'll tell
usS. )

i A

.Something self-assurad and confidernt In Sam's tone
4.

glves. Norman a noui, more terrifisd alarm. He turns

-his head, glane=zz out tdv‘“uhaow at the old house. He
-Jooks: back av Sam and :ncre is terror in his voic

. NORMAN.
Wherets that 2irl? The girl
you came withi Whaere 13 she?

.

Sam coes nek raccond, smiles a half.smils, turns S0
exarlne a stvuffed owl. MNornoen looks back ot ths house,

d, is'noming,'
Iight on,  She.
ws. at thﬂ closad

: ‘ ens 15. ssas *hat
it 1s ths tathroom, pullc e to, nr"s- st art :

out of Kormantsg  roor
pauses in the middia

DI JOREANTS FRIVATS PARLOR - (DAY)

Sam 1s lying on tha floor, face dJdownward, unmoving. A
candlestick 15 on the fleor, c¢lose bv‘his head, still
rocking ar 17 Jusb dropped. OFEZR ZHOD comas the SCMMND

-

AT

of ilorman's o~P'ﬁacw and CARERL TURKS. In time to eatch
a brief glimpese of n 1 golng ous into the office, almost

. at a Puﬂg

REV. 11-23-59
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PSYCHO #olo1 124,

INT. STAIRYWAY OF THE OLD HOUSE ~ {DAY)

Lila 1s on the top step, looking down toward CAMERA,

She is listening, hoping to hear some human sound, .

some sound she might follow, pursue. She hears nothing,
She starts down the stalrs. Just below the halfway step,
she lcoks at the front door, sees out through the dcor
window: :

LILA'S VIEWPOINT - (DAY)

Norman coming.

e

-INT. STAIRVAY OF THE OLD HOUSE - (DAY}

For a moment ILila panics, then she hurries down the steps,

cannot go in. the direction of the front door, remembers

the stairway bzshind her, turns and runs in that direction.

' The SOUND of Norman bounding up the porch steps can be.

heard.. Llla turns and.dashes down the stairs which lead
to the basement, going down far enough to conceal herself,
crouching there.

Narman enters the hallway, cleoses the door softly, listens.
He glances once in the directlon of the tasement stairs.
He seems about to smile, when suddenly all expression

vanishes frcem his face, and he appears to enter a no-place;

_no-time-state. He crosses to the stairway, goes up.

‘Lila remains crouched on the basement stairs, listening

to the SOUNIDS of Norman. His footsteps on the stalrs -
followed by the fast ncocises of doors opening, of fast.

. moving about ‘an upstairs room. Convinced that he 1is

searching ths upstairs for her, she decides to chance an
escape. * She starts up the steps, is about to turn into
the hallway when her eye 1s caught by a glimmer of light

down in the basement. She pausses, locoks down, sees the

erack of light coming from behind. thHe not entlrely closed
door to the fruit cellar.  Tne swift moving SOUNDS of
Norman continue to come from upstairs. Lila is torn,
knows she should get out of the house while she has the
chance, 1s unable to resist the impulse to check that
hldden-looking room down below, a room in which, she
desperately velieves, there must lie some answer to what
happened to Mary. She turns and goes softly and quickly .

-dcwn'the stairs.

INT, THE BASEIMENT OF THE OLD HOUSE - (DAY)

Lila reaches the bottom, stops, listens, hears the
stairboards creaking as footsteps fall hard and

11-16-59. ' _ | {Continued)



. e29.
=
O
230.
by
S
231.
A

REV, 11-23-59 e S " ‘

PSYCHO #9401,
(Cont'd)
measured upon them; She turns, pulls open the frult-

cellar door, looks in. The woman 1is sitting in a
comfortable chalr, the back of the chair, and the

woman, turned %o the door. Lila calls a harsh,

frightened whisper.

LILA
MI‘S. BateS .. .<Q.‘?

Iila goes into the room,

INT. THE FRUIT CELLAR ' . -

Iila goes to the chair, touches it. The touch disturbs
the figure. It starts to turn, slowly, stiffly, a
clock-wise movemant., Lila looks at it in horror. It

is the body of a woman long dead. The skin is dry and
pulled away from the mouth and the teeth are revealed :
as in the skeleton's smile, The eyes are gene from thelr
schpts, the bridge of the nose has collapsed, the hair
is dry and wild, the cheeks are sunken, the leathsry-brow
skin 1s powdered and rouged and flaky. The body 13 dress
in 2 high-neck, clean, wsll-pPressed dress, obv*ously

n
ad

‘recently laundered and hdﬁd-i”Oﬂed..

as if in response to Lila's call and touch, is aCUudl1J
graceful, ballat- like, and the effesect ls terrible and
obscene.

Lila gazes for one flicker of a deathl 1y mﬁvcnt then
begins to scream, a high, pie“cing, dreadful scream.

And Llla's scream. is joined by another scream,- a nore

dreadful, horrifying screan hnich comes frow the door
behind her..

NORMAT’S VUICE (045.)
 (sereaning)
Ayeeeeecrceeecceeseceee Am Norma Bates!

Lila.turns.

NORMAN

His face 1s contorted He wears a wild wig, a mockery of
a woman'!s hair, He is drasssed in a high-neck dress which

is similar to that worn by the corpse of his mother. His
hand 1s raised high, poised to strike at Lila. Thers is

a long breadtnife in it.

. 125,

'The.movement.of,uhis.stu fed, ill-preserved cadaver, turning
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LIIA

Close on her face. She 1is dumb-struck. Her eyes are
screaming. | |

BACK TO NORMAN

- As he 1s about tostart forward, a manls hand reaches
in from the docrwzy behind, grats Norman's wrist. Sam
comes through the dOdP, stilli holding tight to the
wrlst, pulling tack the arm and at the same tine
throwing himself at Norman, footbzll tackle style.

A SERIES OF CUTS - THE FICHT

' Normén and Szn, struggling. The wild fury in Norman's -
face, the mz2d nolse of his screams and vile cursas. - The
terrified, fight-to-the-dezth lcok of Sam. The still,
staring Lils.

MRS. BATES

A“clbae shot ¢f her faca. 3he appeirs to be watching
“and enJoying the Tight. Ovar the shot, the SOUNDS

of the struggle, the screams of Norman.

DISSOLVE: TO:

:EXT.'COUR:&OUSE AT READING - (NICET

There 2re man
curious anu-t.e.
a couple of new

)

athercu ab vubt the steps, the

g nenbid. - At the curb,
twszor threse pollce cars,
@ the local talevision outlet.
ng 25 guesticns are asked
ounds of traffic, and of
g wmoved into the court-
ting, and the stern voices
eople back. The scene has
quality of sudden light

"$0~

and aNswWers 51"~ znd
the television equip*ar
house, for on-theé«scene r
of policeﬁsn tryirz to Xe
a bright glare zbout it

throvm on a fearful darkn

M M m sm

M ctm
3oy o

CLOSER &NGLE €l STEPS OF COUR RIOQOJSE

A POLIC AN Crying to maks way for tle television men,
muttering "keep bzek," °tc., to the spectators, A
TELEVISICN MAN, carrying a piece of eguipment goes
through door, and CAMERA FOLLGWS him into the courthous
vestibule, _

LA I UGN, 1
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(Cont'd)

Here, too, there is a crowd, composed of Policeman,
Reporters, Television Men. The Television Man we
have been following stops beslide a Policeman, i

TELEVISION MAN
(Indicating the
front door he has
: just coms in through)
You think they'll take him out
that vay?

POLICEMAN
{Looking at walting
erowd, shurggin)

Prob!bly ha»~ to,.

- (A rueful smile)
Besgides, the taxpayers hate i¢
when something gAts slipped out
'the bzck dcor on them!

Over this exchange, the buzz of other volces, the
movement of mmzn, CAMERA MOVES ON, down the corridor,

- gets to the door of the coffice of the Chlef of Police

Just as & young fv,_cm with a carton box filled with
paper containers of sent-out-for ccffee reaches this
door. CAMERA HQIDS as the COFFEE BOY pauses a momsnt,
then goes into the room.

CcUT T0:

INT.. OFFICE OF THE CHIEF CF OLICE - (wroaT

- Iila is seéted in a chair, Sam otana_ug close by. A

bit apart frcm them, we see Sheriff Chambers, in cuiet
conference with the CHIER OF POLICE, the COUNTY SHERIFF,
the DISTRICT ATTORVEY, ' ' : :

The Coffee EBoy stands in.the'dcorway. Sam goes to him,
takes a2 container of coffee from the box, carriles it to
Lila, checking the notation on the 11d as he goes.

MED, CLOSE CIf SAM AND LILA

SAM
(quistiy)
© It's regular. 0kay?

LILA
(ruefully)
I could stznd something regular.

| 11—15759 | o . {Continucd)
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(Cont'd).

Sam smiles encouragingly, hands her the coffee. Sheriff
Chambers ENTER3 SHOY, gives Sam a container of coffee he
has brought for'him. Sam takes 1it, nods a thank you.
For a moment no cne speaks. Lila looks badly shaken,

Sam dishevnlea, but  contained.

CiIAMBERS
You two can go on home 1f you

like.
(a sympathetic
look at Lila) . ,
Making that statement was enough .
- for one night. .

. SAM
(to Lila)
Want to?
LILA

‘No. I'm all right. TI'1l feel
.better when all thls 1s explained
eo. 1f 1t can Dbe.

Sam looks a qaestion at Sheriff Chambers. Chambers
shrugs.-doubtfully. . -

o C‘HAI’IBERAJ :
If anybody gets zny aqswers, itr1l
be the fellow tzlking to him now ...
the Psychiatrist. Even I couldn't
reach Norman ... and he knows me.

. (to Lilz) '
You warm enough, Miss?

' Lila. is about to answer, when she sees someons come into
the room and rises znxlously. Sam and Sheriff Chambers

turn, follew.her-gaze;

INT OFFICE CF CHIER OF POT*CE - FULL SHOT

A young man with a serious, frowning face has Just come
into the rcom, He is DR, SIMON, the Psychiatrist. He
goes to the desk where the box of coffee containers has

been placed, takes up & container,

. DIS RICT Am"ORNEY
Did he. talk to you?

: SIMON _ _

No. I got the whole story .., but
" not fron Nerman, - I'got it from ..
his mother.

11-16-59 - - (continued)
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i

Everyons gazes at him, mrsitiliad, [z speaks as he
removes 1lid from eolfee conbiinar.

R T TR Yy

SIzaN - )
Norman Batas no lonzer sxlsts.
He only half-exiztad to begin
with ... now, tha other halr ‘
has taken ovar. Iwabably tor
all time,

LILA,
(With dacrianlsy)
Did he kill my sister?

T

DISTRATOT AT NRE‘E."’
oulpa flns to lay a lot
tris soold Work foh 8OT9
Ehils 251lon would. like

Look, if
of paychia
sort of ple
to cop ...

Lo
b= O

ST
A psyehizirliet <uuun's luy the
groundworit ... La mulﬁlv virias

to explalu it.

-

LILA

3

But my sistar 45 ...
STkt

Yes- . _}: l -L'-'I':fu
vV

‘Chumbens)
Th= rrlvﬁn‘ Invesuvigiiop, oo, I
you draz- that suznp scuiwhare in
the .vi_cini‘ci" o 'u.. matal ...
(To the ¢hls? of Polics)
Hawve you ,nj LP¢O1"“h aloscing
personsg cafes an your books?

CHIEF OF POLICE
STMON

CHILR QY POLICE
sowndad, then:)

A%
1-3 taa & 0 5
ST

n
d, t}.‘lt‘: eu..-h.,r
Prisad, piis nie aleadh)

{(\.Ui Cimt f.ini) .

R T T TR



E

b3 i
handE N

248,  (Cont'd)

REV, 11-30-59

PSYCHO #4011

SIMON (Contt!d)
To understand 1it, as I understood
it hearing it from the mother ...

.That is, from the mother-half of

Norman's mind, you have to go
back ten years ... to the time
when Norman murdered his mother
and her lover.
(A pause, then as
no one. interrupts)
He was already dangsrously disturbed,
had been ever since.his fathar died.
His mother was a clinging, demanding

woman ... and for ysars the two of

them lived as if there was no one
else in the world. Then she met

a man and 1t seemed to Norman she
"threw him over” for this man. :
That pushed him over the thin line ...

..and he killed them both. HMatricide

is probably the most unbearable
erime of all ... and most unbearable
to the son who commits i1t. So he
had to erase the crim2, at least
in his own mind.

(A pause) o
He stole her corpse ... and a-
weighted coffin was buried. He
hid the body in the frult cellar,
even "treated" it to keep.lt as
well as it would keep. And that -
still wasntt enough. She was
there, but she was a corpsa. So

~he began to think and speak for .

her,. gave her hailf his Iife, so
to speak. At times he could be both

- personalities, carry on conversations ....

at other times, the mother~half'took

over completely. - He was never all

Norman, but he was often only mother.

And because he was so pathologically

Jealous of her, he assumad she was
as Jealous of him. = Thersfore, if
he: felt a °trong attrzeclon to any
other woman,; the mothar sids of
him would go wild.

(To Lila)
When Norman met your sister, he

was touchad by har «e« and aroused
- by her. Hes weantzd ner. And this

set off hig "j2alous mothar® and ...
"mother killed the girl." After
the murder, Norman returnad as if

(Continued)
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fyom a deep sleed ... and like

a dutiful son, coverad up all
traces of the crims he uwas
convinced his mother had committed.

s ‘ SAM
r Why was he ... dressed like
' : ‘ that? - :

- DISTRICT A¢“Jd BY
He's a transvestit=
SIMON
Not exactly. A man who dresses
in women's clothing in order %o
achleve a sexual change ... or
- gatisfaction ... 1s a tranovestite.-
‘But in Norman's case, he was
s8imply doing everything possible.
to keep alive the illusion of
his mothsr bzing alive. And
whenever reality came oo c¢lose,
- when danger or desire threatened
. : _ that 1llusion, he'd drsss up,
ASEN ' ~ even to a cheap wig hz bouzht,
oS ' and hetd walk zabout the house, =it
in her chair, speak in hsr voice ...
He tried uO'b° his rother.-
(A sad"=mile) '
And now he 1is.
(A pause)
That's what I meant when I °aid
I got the story from the mother.
She thinks Norman has been taken
away ... oeczuse of his crimes,
She insists she did nothing,
that Norman commitfied all the
murders Just to keep hsr from
being discovered. Sha even
smiled 2 bit coqusttishly as she
sald that. O0Of course, she feels
badly about it ... but also
somevwhat relieved teo be, as she
put 1t, free of Norman, at last.
(A pause)
When the miand houses two
personz2lities, there is always
: a battle. In Norman's case,
T : the battle is over ... and the.
BT T ~ dominant personallity has won.

Lila begins to weep sof ly, for Mary, for Arbogast,

REV. 11 30- 59 | S '(Continued)
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red human beings of this

for Norman, for all ths des
h uts his arms about her,

world. Sam bends basids
comforts her. '

\
R =2

CHAma
(To Simon)
And the forty thg;.and dollzrs?
Who got that?
STHON
The gwyamp. Thezz vere rmnders
of passion, not proflit.

A POLICE GUARD pubs his head in the door, speaks, in
a near-whisper», btoc the Chisf of Pclice. The Guard ia
carrying a folded blanket over his arm.

He feels a 1lil6s c
I bring him this Hliank

The Chief of rJ'lic-e nodm. The ari gres z2yway, - and
CAMERA FOLIDWS nim cut ol the ”oom anld out into the
hallway. Guard moves *thrsough the walting men, headlng
down the ceorridor. ' :

CUT TO: -

INT, ANMOT HVR SRIDOR I COURTHOUSE

A narrower‘corriuo” in the reax of the building; In

" £.8., of shot, we zee a door, the top half of which

is wire-covered giass. A GUARD in unifeorm is pested
by the door, locking raprovingly at the two or three
people btrying to get a glance iLnte the room. The
Folice Quard, carrying the blankeb, ccnes down this
corridor, goes to the dsor. CAME RA MOVES CIOSE. The
uniformed Guard orens the docxn, a2llews the man to

go in. Shot 1is RAXED so that we can not see into the
room. Affer a moment, the Guard ceomes out and the uni-
formed Guard closss and locks The door and we

CUT TO:

INT. NORMAM'S DETENTION ROOM - (NIGHT

no window.

The walls are wiitas and plain. There 4is }

There i1s no furniture except the straight-back chair ;

in which Normen sits, in the center ¢f the room. The !
11-30-59 | - {Continued)
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room has a gquality of no-whereness, of calm separation

from the woxrid.

The Police Guard had place? the blanket on Norman's

. knees. Necrman, as we come upen him, is 1lifting the

blanket, unfelding 1¢€. His facée, although without
makeup and wilthout the surrounding scftitness of the
wlg, has a csrtain femininity about 1t, a solftness
about the moutih and z kind of arch womanliness aboub .
the brows., J{almly, Nermzn places uhs tlanket aboub.
his shoulders, as 4f2 1t wers 2 cashmere shawl, CAUERA
REMAINS in a poslition so that cur vwiew ol lormuan la-.

‘a FULL ONE. When the shawl 15 in position, and Norman .

is settled, we KEAR, OVER ESBOT, the volce of his mother,
coming from the calm of his thoughis. .

: MOTHER'S VOICE {¢.s.)
It's sad ... vwhen & mothsr has
to speal the words that condsmn
her own son ... but I geuldnts
‘allow them £o believe that I would
comnit murder, ;

(A pauss) S
They'll put him away now ... 83
I should nave .,. years ago. .
He was 21lwWays ... bad. And in
the end, he intended to tell thenm
I killed those girls ... znd
That man. As 17 I sould do
anyshing exsepsS Just sib and
stare ... like one of hiz stuiled
bircs. ' .

(Continﬁed) |
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: MOTHER'S VOICE {Cont'd)

{a pause)
Well, they know I can't even move a
finger. And I won't, I'1ll just sit
here and be quilet. Just in case
they do...suspect me.

A fly buzzes close, and then continues buzaing and
flying about Norman's face.

MOTHER'S VCICE (Cont'd)
They re probale wateching ne., Well,
- let them. ILet them see what kind”
of a person I am.
(A pause, as the
fly lights on
_ Norman's hand) _
I'm not going to swat that fly. I
hope thev are watehing. They'll
see ... thevfll see ses and they'll KNOW +ae
and they'Jl S8Y «.. 'why, she
wouldn't even harm a flJ veoe

Norman continues to gaze ahead into nothing. Scene
_ begins to DISSCLVE SLOWLY to: .

251. THE SWAMP
As END TITLES FADE IN, we see the swanp, the chain of a

tow-truck,  The chain 1is attached to Mary's car. The
car 1is comlng out of the swamp..

'FADE OUT
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