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INT: COFFEE SHOP = Azmxnnoon

1 INT: BEDROOM = NIGHT

Dark, WE SEE the top of a bureau and make out the shape of
a gurt,. WB became accustomed to the dark, CAMERA MOVES, WE
SEE a bed, TWO PEOPLE sleeping,

HOLD for a second, utterly silent. Then, without warning,
three loud knocks on the door, a gaaping sound of fright from
ths MAN in the bed, then three more knocks.

The MAN aits up, shocked awake, very frightaned. The WOMAN

opens her eyes, tumms toward tha MAN.,

. o CARLA

: (whispera)

What? What is it?
| CIELIO |
. . {staring at the open bedroom door)
- At the doori
: 5 CARLA
~ Nobody's there, Damny ... you're dreaming again.

- She reanhaa cut to gentle him.' He is still stiff with alarm.

CARLA (contd) ' s : _
tﬁ: down, Danny. Cama on, It's okay. Nobody's
Tee o . S

She pulls him down, close to her. He expels his breath, then
takes a deep shuddering breath. : .
I CIELLO
. 'Christ! - | | |
o CUT T0:
As nondascript a place as possibla on the Upper West Side.

CIELLO sits at the counter, sipping, eating a Danish, The :
door opens and SANCHO, = snifflinq, £ilthy young junkie enters

~and sita next to CIELLO, He' 8 in cbvious agony.

- SANCHO
A hundredwandpfouxteenth and SQventh.

CIELLO gats up, leaves a dollar, Shakes hands with SANCHO
and goes, - ' : '

. CLOSE UP . - |
~ of SANCHO's hand, It holds a nickel bag of heroin that CIELLO



- BANDG hangs up, dials,.
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hag given him, He drops tha bag in his pocket, picks out a
quarter which he puts next to CIELLO'a coffee cup, takes the
dollar that CIELLO left and goes,

EXT: 114TH & SEVENTH AVENUE - IA'I‘E AFTERNCON

CIELLO waits in his car. On a red light, sn impeccable gray
"Bentley pulls up next to him. Itg window glides noiselessly
-down and WE SEE THE KING, a faultlessly turned-out Saville

Row gentleman. Next to him in the driver's seat a MAN in
the conventional pimp outfit,

" CLOSE UP

THE KING
It's qninq down at four. Don't forget me,

The Bentley drives off. CIELLO waits a mamant, qats out and

goes to the cornex phona, dials.

CIELLO
I want to talk to Dom Bando, pleasa.

- INT: CATHOLIC PARISH GYM « LATE AFTERNOON

DOM BANDO, a small, insignificant 1noking man, on phona,
nods, quickly_scxibhlea something down.

' : CIELLIO {VO)
Four o'clock. .

Is Gus Levy there?
CUT TO:

‘INT: DANNY'S HIDEAWAY - DAY

GUS LEVY is picking up. Thirty-eight, charming, tough.

He listens tos: ' < «

~ BANDO (VO)
' {filtar)
Four o clock.

LEVY hangs up and starts to dial.
. CUT TOz




INT: MARINARC SUBURBAN HOUSE - BASEMENT DEN

MARINARO's SIX~ and FOUR-YEAR-OLDS are watching home movies

of themselves in New Jersey wildlife Safari Park as MARINARO,
30's, fat, but hard, answers the phone,

LEVY (VO)
(£iltex)
Four o‘clock,

- MARINARO hangs up. Dials. As the phone starts to ring, he
hangs up and WE .

cuUT TO:
INT: BASEMENT |

A large telephone junction box. Baby carrieges, trucks, and

“bikes show us it's residentiel. WE SEE MAYO, the oldest of

- the group, small, thin, weering heedphones, With the

10

underneath.

He hangs up the dead phone,

" CAR'S POV

interrupted signal, ha removee the headphone clips from the
telephone terminals, puts them in his pocket and leaves.

COT TO:
INT: APARTMENT

" POUR SOUTH AMERICANS, two men, two women., The SENIOR MAN is
- sharply dreseed, middle~aged. He is on the phone. The -

YOUNGER of the men ie in the background eating a box of corn-
flakes, Through the open bedroom door, a beautiful YOUNG
GIRL on bed, drinking coffee, An older, but still attractive
WOMAN is trying on an expensive fur coat, wearing nothing

: SOUTH AMERICAN
Bueno? Bueno? B

| | CUT TO3
EXT: A QUIET, RESIDENTIAL STREET IN QUEENS

CIELLO, LEVY, MARINARO, and MAYO are sitting in e car.
On e corner, standing alone, DOM BANDO.

- gur ?03

A MAN with a suitcese'entaré the'apartment'houae, welks

- right past BANDO. The FOUR DETECTIVES move quickly out

of the car and head rapidly towerd the apartment house,
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CIELLO gives BANDO a signal and EANDO walks off, away from
whatever action is coming. _

CuT TO:
EXT: THE APARTMENT HOUSE
As they reach the housg, MARINARO heads down the garbage-

- lined alley to the rear, WE STAY with him as he steps onto

a fsnce, swings onto the fire escape and swiftly moves to
the third floor. He swings one leg over the fire escape,
leans out so that he's facing an opague bathroom window,

o - cur TO:

EXT3 APARTMENT HOUSE

"cxznno and LEVY entsr the building meeting up with the SUPER
who silently provides them with a key, then quickly takes

off, MAYO gstays outside,
| cUT 703

INT: APARTMENT HOUSE

_,,'cxznno and LEVY climb the stairs,

14

turns, CIELLO's foot slams into the door.

' ' - CIELIO
You never get ussd to it.

| . LEVY
Look, I'1ll get the doox today.

CIELLO
: (shakss head, angry at himself)
I'm alright.'
_ CUT TO:
INT:s APARTMENT HOUSE - THIRD FLOOR

A silent nod between them. LEVY inserts,kay in lock and
turns it ... one swift practiced motion and as the key

| CUT TO:
INT: APARTMENT
Two suitcase3 -= one with hercin, one f£illed with mmney.

The FIRST SOUTH AMERICAN grabs the suitcase with heroin
and runs for the bathroom.

CUT TO:
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INT: BATHROOM WINDOW

As MARINARO breaks the glass and lavals his qgun at the
entering SOUTH AMERICAN.

CUT TO:
INT: LIVING ROOM

- The WOMEN screaming as the MAN whom we saw entering the

- building sarlier is running for the bedroom with the

"'13

suitcase of money. LEVY right behind him, The SECOND
SOUTR AMERICAN is emerging from the bedroom naked and is

wet by CIELLO's foot in his balls.

_ ) - ¢uUTr T0:
INT: mm
Ag LEVY plants a tremendous kick into the back of the
fleeing MAN, ssnding him crashing into the bedroom window,
The opened suitcase flying out of his hands, packets of
$100 bills scattering on the floc:,
The whole operation should take less than a minute ... the
feeling of a beautiful machine that has functianed well for
a dong tima _ _ S . Ce
IRT: ﬂﬁLﬁORF ASTORIA B&RBERS&OP

MAYO, MARINARO, and CIELLO stretched out in chairs, hot

- towels on their faces, A MANICURIST works on MARINARO,
a SHOE sazxﬁ BOY on MAYO, Scalp maasage for CIELLO,

LEVY
{to the barber)

. Bey, Gio, your cigar stand sucks, yau know
that? Sorry, gentlemen <... - -
o (as he passes out cigars)

- see their best is none too good,

Lifts MAYO's face towel, puts shot glags to MAYO's lips.

- LEVY (cunta} :
3axa ybu\gu, kid Mother's milik.

. He throws himgelf into a fourth chair..

' _ . MARINARO - -
. {a Shirley Bassey number on the radio)
Sing it to me, Shirley, sing it to me.

- CUT TO:
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INT: DETECTIVES SECOND FLOOR SQUAD ROOM

" In the cage, ONE SOUTH AMERICAN and their COURIER manacled

on one chain, staring morosely, Our DETECTIVES, now
handgomely turned out, snter, Ad libbed congratulations
from PATROLMEN and OTHER DETECTIVES. "Way to gol" “rFuck
you, SBIUI" "Here comes the bigtimel"®

LEAD SOUTH AMERICAN looks up, eyes the COPS with wary
speculation. No hostilitv.

o CuTr TO:
CLOSE UP

A DETECTIVE typing at his desk, a MOTHER and a seventeen=~
year-ald BOY, bloody bandages on his arm., The DETECTIVE

;stops typing, enviously watcbing the SIU TEAM as they pass,

The cage as MAYQO opens it and staxts to lead the PRISONERS
out. A SERGEANT comes up the steps,

: SERCEANT
Lamma give you a hand.

~ He starts toward the suitcasee that hold the beroin and
_ money. . o o . )

© . MARINARO |
(marrily) '
_ Back off, son. That's more fucking money.
‘than you could drink up in a lifetime,

MARINARO takes ons suitcase, CIELLO the other and the

. procession with the PRISONERS heads down the stairs,
CAMERA CONTINUES PAN into a bulletin board on which a
. centerfold of the "Daily News" is pinned. WR SEE a pictura

of ALVAREZ, MASCORE, .BANDO, and THREE OTHER DETECTIVES. -
They are standing with self-conscious smilee arcund a

large table, On the table ars stacks of money, beroin,
-and weapons: obviously a big arrest. Someons bas scrawled

in Red China Marker above the photo: "Can you top this?"
| . CUT TO: |

INT: NIGHT COURT

The usual melange., TWO WHORES at the bench, the ARRESTING

DETECTIVE, COPS waiting, one or two cut a little, their

uniforms dirtied by action. BAIL BONDSMEN, MOTHERS,
RELATIVES, AMBULANCE CHASERS, a DRUNK or TWO sleeping

_it off. All low-key, nothing out of the ordinary.
-:The double doors burst open. CIELLO, szr, MARINARO and

TR T T LT e ——— e P P
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MAYO enter and head straight down ths aisle, through ths
gsts and hold standing insids the rail.

Almost simultaneously through another door, ALVAREZ,
MASCONE, and BANDO, the men ws saw in ths "Dsily News"
picture, entsr, also nattily dressed, polished, Mutual
smiles and wsves. The JUDGE looks wup.
A stax-studdad night. Good evening, gentlemen,
CIELLO R
(stapping forwsxd)

Detectivs Daniel Cisllo, Specisl Invaetigating
Gnit, Narcotics Division, your honor.

MASCONE
(stepping Forward) .
Detective Gino Mascone, Special Invastigsting
Unit, Narcotics Division, your honor.

EVERYONE stops what he is doing and stares at thsse
DETECTIVES with obvious respect.

JUDGE
L T (to the officsr standing below him)
.;!bu don't mind, do you Sergeant? L

_ S OFFICER
. Ro, your honor,

' JUDGE
- {to -ths lswyers)
Counselors?
§ (to the hookers)
__Ladiea? Will you exauaa us?

CLERK goes to ths bottom of his pile of csses, pulls out
the last two folda:s, places them on the JUDGE's bench,

JUDGE
Eithe: of you gentlemen in a hurry?

: ' - CIELLO
Datectiva Mascone?

MASCONE
(gastures to & woman in mink cost)
Aftsr you, Detsctive Ciello.

 CIELLO o '

Thank you, Detective Mascone, Your honor,
one of our prisoners has got nothing on
_ (MORE) .



22

CONTD

: CIELLO (contd)
under hsr fur coet., I'm sure the Court
wouldn't want her to catch cold.

. . _
- Certainly not, Detective Ciello. It could
he grounds for appeal. Step forward pleese,

The hanter is over, the:?RISONERS ere led in,

_22&

_ CUT TO:
INT: PATSY'S RESTAURANT |
It has closed, Chairs up on tables, But one table is

. occupied by LEVY, CIELLO, MAYO, and MARINARO, and another is

_ men. -

.set up for five, The food is unbelievable; pesta, fried

squid, fried zucchini, lobster, veal, chicken. Four empty
bottles of Soave and now two Valpolicella's are being

~hrought hy a smiling WAITER. PAESY'; SON aits with them

hut slightly back.

- LEVY
- 80 T say, "Lieutenant, my team is photogrephing
~ the outgide of the goddam place, we've got two
-+ buga” inside the placel Will you, for Chrissake,
.. tell your men to put those fucking TV sets heck
from where they stole themi®

A roar of laﬁghter, as only old, shared stories provoke,
A knock on the locked door. PATSY's SON goes to the door.
ALVAREZ, MASCONE, BANDO and TWO OTHER DETECTIVES enter,

talcum powder still on their chins. They are accompanied

by NINE WDMEN, no one of whom is a stranqer to any of the

’ ' M&SCONE L R
Ybu p:icks! Next time we go first! One
- of the whores freaked out and hit the clerk.
We been there two fuckin’ hours} '

Roars of laughter. FOUR of the GIRLS head for CIELLO's

- table. It's one big happy family.

228

. TITLE -
INT: CAPPALINO TEMPORARY OFFICE - LATE AFTERNOON

The waiting room, Makeshift desk. No decoration. A civil
service SECRETARY. One phone., CIELLO is aeatad on a hard

- bench, reading the "beily News".
The door opens. Dead-pan OLDER COP crosses out ‘and

CAPPALINO stepa into the antercom.
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. CA£PALINO
Cume in, Dateativa.

CIELLO puts down paper, snters CAPPALINO'Q cffice, He is
consciously relaxed, easy ... quick to smile. But CAPPALING
is very bright. He senses the disguised tension.

- CAPPALING {contd)
Sorry I kept you waiting, I'm new at this,
I never know how long these interviews will

_taka.

S : CIELLO

It's okay. I got a light day.
| CAPPALING

For the record, I'm District Attorney Cappalino,
Special Assistant Prosecutor Investigating
Police Corruption,

CIELLO o
Okay, the Chase Commission. I know all about it.

' CAPPALINO
SR {good humored)
; 1 hope ynu'xa impresseaed.

(maats Cappalino's smila wiﬁh one
- of his own) .
Sura I am., I'm a cop,

CAPPALING
{can't help responding to Ciella 'S
charm}
. mk P n&tﬁctive sen )
R (handlea file) e
ese you're not personally under any invastiw
gation, any suspiaian.-

CIELLO
. mhen why am I here? '

o CAPPALINO
. Weall, since I have to start somewhere, I'm
starting at the top. _

_ - CIELLO
ﬁhy naxantias? _

_ - . CAPPALING
Willie Sutﬁon said its "That's whaxa tha
poney is.” '
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A pause,

| CIELLO . |
Itd 1ike to help sir, I just don't know how.

CAPPALING :
Bear with me, Detective, I mean, if anybody
knows anything, the SIU should. You have
city-wide jurisdiction ... you chooss your
own targsts ,.. enforce the law or not, as

- you judgs fit. What was it Judgs Bernstein
called you? Princes of the City?

: CIEnLO
Suxa. We walk on water,

CAPPALING

You work virtually unsupervised ...

CIELLO
We're judged on results, sir,

- CAPPALINC :
Some of which are spectacular. One of the

" yeasons I am interviewing you is your own

extraordinary career ... you axe the 1eadax _

'-\,oi your unit, yet you are ...

{locks at file)

';.. ‘Sseven years younger than the next youngaat

man in your team,

{a beat)
You know there's been talk, Detective.
CIELLO
ahout ma,-si:?
N CAPPALING |

IVTAbout the City Naxuotics Division. 1”

. CIELLD
Hbll, Mr. CRPPalino »ee there's also talk

: about Fe&ﬁ.

" CAPPALING )
I'a Iike ¢o hear that, But for now 1&t'

'taik about cops.

' g CIELLO
Sure, You people spy on cops all the time,
¥bu go for cops becauaa cops are - easy.

- CAPPALINQ

‘what's right; And I can't tell you how sorry

I am that cops ars eaay.

10
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I

é _ _ CIELLG

; ' In my whole career, I've seen nothing but
good cops,  And in SIU I see great cops,
Great detectives,

i | S o CAPPALINO
? o If a guy took as a cop, he'll take as a
detective,

b S o CIBL&D
j . o What if I say you take as a D.A. sc you take
: T . as a judge?

b ' CAPPALING just smiles.

CAPPALINO
S . o (a beat. Guarded gmiles)
{ . _ . Well. you for coming in, Detective,
- I'1l be in touch or if you should want to
ceall me ... .
| (acribbles a number and hands
: paper to Ciello) '
- ' ' hnme and office,

CIELLO puckats paper without 1ooking at it, then noves
- toward donr. . _ _ P

Ay

o - C&?PALIND (contd)

By the way, if you have anything, we wouldn'
have to operate through the Chase Conmission,
There are plenty of other inveatigativa
bzanches see

o - CIELLO
' Loaking for something besides cops? Great.
I'm glad to hear it, .

CIELLO leawes. CAPPALINO dials an inszde numbex
23 INT: BROOKS PAIGE IN ANOTHER FEDERAL OFFICE

This office is very different fronm CAPR&LINO's. It ig very
pernanent, vary official, o
| PAIGE o

.Paiqe here, S - '_;‘
L - ' CAPPALINO (VO}
Q;; _ : ' arncks, it's Rick. I migbt have something._

< I don't know. Somethin - Looks like an
B . .altar hcy- But he w ally pissed off.,

' PAIGE
xf he‘s angry, ha’s frightened,
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CAPPALING (VO)
And if he's f;ightanad, he's gquilty,

CuT T0:
INT: CAPPALINO OFFICE
CAPPALING
Or something, This one I see again.
| CCUT TOs

It is a fine August Sunday. CIELLO is harbecueing chicken

- and sausage, His TEAM is present: LEVY and MARINARO with
their wives, TERRY and SHEILA. Also, LEVY's teenage

daughter, DEBBIE, who is playing the guitar, proudly but
with only average competence, SHEILA MARINARO is bright,
gquick, TERRY is a dish, MAYD, a bachelor, is without a

- woman, From the other tsam there are JOE MASCONE and his

- wife ROSE and CARL ALVAREZ, Also present are the DOM BANDOS

who are older than the others,
CIELLO's father, SOCRS, is there, keeping one eye on CIELLO's

"-;-childran, BOBBY, four and a baby girl, SERENA ,.. about
. ‘eighteen months, very ective, othar ca:nnnsu from the

o neighborhood run in and out.

| The WIVES are clearly all good friends and work togathsr as
'8 team et the pzaparation of ths meal.

socxs, a well set»up older nman, a former athlete, drinks
wine, listens, says little. '

" MASCONE is the natural focus of the parl:y, as he is of any
*-gxoup. He ig a hig man, with great natural oharm, &

powerful personality. He is thirty-eight, the same age’
ag LEVY and seven years older than CIELLO. who, at 31,

- looks even younger.

When WE first SEE the CROWD, there is e lot of noisa,

,'CEII;DREN, guitar, gcod--hummd lauchter, .

- MASCONE
pid anybody read the report? Ten timaa as
many cops got theirselves bit in 1966 as got
theirselves hit in 1964, _

. ' ROSE MASCONE .
- Bey, Gino! The report sey whare they got
theirselves bit? .

'Leughter.

¢
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(appeals to the crowd)
who alsa would live with this?

CARLA " MAYO
Sure, Gino, you ougbt to put Wwho needs a drink?
in for a medall : -

{catchaa up Serena, - LEVY -
takes a marbla out - 1'1l kesp you company,
of bar mouth, deposits Bill,

 har on sccks' 1apl

: SOCKS -
. (reprovingly to Tony) .
Nino, you're supposad to watch what your
sister puts in her mouth ... '

Sometime during the above, a worried-looking uniformed :
policeman, ERNIE FALLACCI, has appearsd in the back doorway .
Without disturbing anybody, he catches SOCKS' attention.
Quickly SOCKE sets SERENA on the grcund and joins FALLACCT
insida tha house., - _

© MARINARD
Anybody in this outfit evar read an actual
. goddam book? Why do I ask. - = g _
. (wistiully) ' ' R
' I'm.raading tha new Vbnnagut.. You guya ought
to try Vonnegut,

ICARLa has come to baxhecua with a platter for the maat‘ She_

B speaks Boftly to CIELLO.

6

_ _ .
: !oux father and Exnia have got Ronnie upstairs.

.CIELL@ shoots a swift look to the second story of tha housa;:

ha hands CARLA the barbecua fork and walks toward the housa.
Only MARINARO and LEVY attend his sudden exit.

LEVY
(ta Masoone, but watching aftex
. the departing Ciello)

I read that report, Gino ... one of tha wnrut
. hazards of the profesaion, biters. _

| |  CUT TO0:
INT: CIELLO BEDROOM - DAY
SOCKS trying to wash up tha bleeding face of bis youngex

'_ son, RONNIE, RONNIE is aighteen, a gangling, unccordinated,'
- nea:»sighted boy‘ He haa obvmously been beatanwup.
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FALLACCI hovere nearby, turns inatantly to CIELLO as CIELLO
enters the room.

~ FALLACCI |
I found him in the rocad ... eomebody could
: : : have run him down ... he wouldn'’t tell me who
E: : : done it L X

CIELLO _
 Thanks Ernie ... Pope, you go on back down.
111 take cere of it.

R o " SOCKS
_ .  His cheek is cut had ...

CIELIO
1 said I’ll take care of it, okey?

Both SOCXS and FALLACCI leave., The second the door closes,
RONNIE yells et CIELLO. :

RONNIE ' _
Sure ynu‘ra gonna take care of it! Alright.
Sure. Like you always take care of it. Right?
. Like man if you took care of it you think :
. -2'@ be comin' here like e fucked over piece
' _oz‘maati _

_ CLELLO _
Whet? You got a problem, Ronnie? A new
problem? You want to tell me your problem?
I've done everything I know how, Ronnie,

i mean what more .., what the fuck more
can I do? .

o ' - ’ Yau don‘t do nothin!, Nothzn‘ Shit, I come
here and you got this house, you got a c¢ar,
your wife'’s dot a car, you know, you're wearing.
the best clothes, you smell like I dunno whet,
all yoax‘fxienda, the;sama shape ...

3 CLELLO S
We garn whet we got, Ronnia. Nobody gives us
anything. .

; : . RONNIE
R . ' % lock at those cops downstaire, these quys,
Qg%aLj | - ~ what're you telling me? You guys are civil
_ : . - eervants? You guys are doing more shit than
me oY any of the people 1 know wauld e
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} i . .
; - _ : CIELLO
_ : What do you want? You want to search my
: : house? ZLike the other times? Search my
. houﬂe cesw

} - | RONNIE
- “ws elweys coming on lika you're some kind of
,.- - special guy, like yvou're scmething special
: because you got a badge that goes with your
gun? The difference between you and the guy
~on the etreet that's putting a stocking over
- his head is thet you got a badge. You're the
) . . o same fucking crook. Your father don't see it,
b ' - hut T see it and in his heart your fether sees
- -it. If you wanted to belp me you could help mel

‘In bis rage and frustretion CIELLO gives RONNIE a shove that
knocks bim toward the window. RONNIE just laughe, thrusts
hie head out the window, yells down at the MEN below. '

' RONNIE (contd) :
Evaxybody dawn there got the right tima on
their gold Rolex? Everybody ...

| ::t>~ o CIELLO drags him back in, decks him, The door opens and
-+ - SOCKS, who we know has been just on the other side all the
- tine, rushea in and.pushas CIELLO ewey. from RONNIE, :

CIELLO '
- _I'm_sbxry, Pops ee. I just can't ...

_ SOCKS
_ _ . (helping Ronnie up)
f o R S I_kaaw you can't. I know thet,
P S _ (e long beat as Socks looks et
- o . Clello sadly) -
I ) o S But What hﬁ ﬂeya vaw. &bout: nee ev&ry‘thing cam .
: © your brother's rigbt, Damny. He ein’t blind.
And naither am I. _ - - _

CUT TO:
27 EXT: CIELLO'S BACKYARD ~ DAY.
CIELLO et barhecue., EVERYONE subdued.

' ' MARINARO -
.I thought you got him in a methadone pragram.

CIELLO
I got him in two methadone programs eee Christ,
- Joe., The day he finelly makes me give bim junk
5 ie the dey I take my gun and shaot s bnth! '
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| ' MASCONE |

- {(moving around with the wine bottle)
Gentlemen? For ths digeetion?
_ . _ CUT TO:

INT:s CAPPALINO'S CPW APARTMENT = EVENING
CIELLO in living rocm, lecking at pictures on wall. Mostly

© blow-ups of CAEPALINO 8 WIFE and KIDS.

CAPPALING . comes in from kitchen opaning a bottle of wine,

 pouxs some for CIELLO,

CA}??AI.INO
"I kind of enjoy when Nancy takes the kids to
her folks. I go in ths kitchen and do 1ta§z
- way. You know? How do you like your ste
CIELLO
(ahxugs) :
Do it your way.

CAPPALINO heads back toward the kitchen.
'CAPPALINO

(evur his shoulder)
!bu like it medium rare,

CIELLO
(after a beat as be continues to -
examine the pictures of Cappalino’s
family)
. What is it? What is it you want me to tell
you? I aidn't do it, whatsver it is.

L ' CAPPALINO
~ You! re not undex investigation.,  What dn.you
- feel so guilty about? :

' - CIELLO
Nothing., Why don't you do aomathzng important
‘like investigate lawyers? You were in tha
© Manhattan D.A.'s office, right?

' CAP?AI.INO
There was nsver e hint of corruption in that
office, But maybe you know something I dnn’t.

CIELLO snorts deriaivaly.

. CAPPALINO (contd) h
Look, you called me, Ciello. So why axa you
hare? ' '
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CAPPALINO returns with the salad things which ha puts on the
table he has set up. No rasponse from CIELLO,

. CAPPALINO (contd)
If you know anything about lawyers and D.A.! a,
I'd love to hear it, S8it down. .

- He goes back to the kitchen for the steaks, leaving CIELLO
- sitting alone, staring bleakly at the salad. CAPPALINO's
- voice precedes him, as he rsturns with the steaks.

CAPPALINC {Vn'contd)
. Ia it common practica to sell narcotics ...
- He comes to the table, placss the steak before CIELLO and
sits down opposite him, _

CAPPALING {(contd)
coe to sell pnarcotics in the Narcotics Division?

CIELLO
(VEIY angry) -
Where do you get your information? From the
Village Voice? New York Magazine for Christ
-~ sake? We don't sell narcoctics. bhopae dealers
-+ sell narcotics, We're not dope dealers. We're
- policeman, : o :
{a beat) o : '
This steak is raw. And this conversation is
bullshit, . . :

cxzzno'walka out,

. CUT TO:
28 Inm:_ CIELLO'S BEDROOM = wIeE? |
| The phnns zinging jars c:snaa awake.
CIELLIO
: {quietly s0 not to wake Caxla)
. Cimaa . .
- sancmo
{£ilter) _ '
Danny, I'm sick. I can't sleep.

St CIELLO
Hold on a minute._

H&reasaa:himaelf-autaaf béd; Crosses ...
29 ... to the downstairs phons,
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' CIBLLO :
What are you talking about? I left you
3¢mathing when we finished.

CUre 10:
30 INT: MEN'S ROOM IN A BAR |
The urinal has SANCHO's vomit 311 ovaer it.

SQNCHO
mtavez it W3E ees Iim Sigk' DmYG

CIELLO
'It's three in the morning, yau fuck.

' SANCHO

What's this, 'You fuck,! man? We work together,
right? You know I can'’t make it without you
Danny. I can't make it! You got to help me
Danny. I got no place to go. You don't want
to leave me out here throwing rocks!

;? o - CIELLO
S T e

31 EXP: CIELLO'S HOUSE ~ NIGHT
81# car backs out in a driving rain.
\ ) CUT TOs
32 INT: LONG ISLAND EXPRESSWAY = CAR
| CIELIO wiping his fogged window.
o CUT TOs

33 EXT: RED HOOK - PFORT AUTHORITY PIERS - NIGHT
-~ CIELIO's car pulls up. SANCEQ steps out of the ghadows.
o | o | .
Get in the car.
| SANCHO
You got somethin' for me?

CIELLO
I'm gonna get you something,

.

cur 1o
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INT: SQUAD ROOM =~ NIGHT

Almoat empty. ONE DETECTIVE typing guickly and expertly.
CIELLO enters., : .

CIELLGO
Hey 501, have you got acmething ﬁor me? I got
" a sick stoolie,

SOL locks at him, opens a drawer, throws him a glasaine

envelope.

' S0%L
You’ll have to replace this for me, Danny.
I got stools tao, you Kknow.

CIELLO
. Tha_nks'.Sol. \
CUT TO:
EXT: STATION HOUSE NIGHT .

- A8 CIELLO gets into his car, SANCHO takes the snvelope, a

grin coming over his face.

SANCHO
1hka ma down by tha water, Danny.

cuUT T0:
INT: CIELLO'S CAR

' CIELLO drivinq. In the mirrcr he sees SANCHO laying his

stuff ocut,
' CUf TO:

EXT: FULTON STREET = NIGHT

SANCHO is heatinq his bottle cap with two matches. Suddenly,
he screams. The heroin is fizzing like Alka Seltzsr.

- SANCHO \
What is it? I don' t know what it ist It
ain't shitt o
_ {he starts to sob)
What are you going to do for me, Danny?
Danny, you gotta get me something. I'm
80 sickl_ _ o

' ' . CIELLO .
. ﬂb'll drive over to Cy L place.

CUT TO:
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38 EXT: ANOTHER STREET - NIGHT

' :3§‘

CIELLO's car is coming to a stop as WE SEE a JUNKIE, head
down against the wind and rain, turn into CY's building.

CIELIQ
I don't bhelieve it.

SANCHO
What?

CIELLO

I left my money at home. I haven't got a dime.

o " SANCERO B

Oh my Godl Oh my God, Danny. Danny, what are

we gonna dol S _
{he starts to scream)

: - CIELLO . e

" Shut upl Just shut upi Look, when that guy
comes out of Cy's I'm going to take himi You
can have whatever he's got. .

SANCHO =
Sure, Danny ... I'm sick ... you gntta rip this
_fuck.offl _

Stay nut nf sight.

:_whe JUNKIE emerges as CIELLO throws his door open. The

JUNKIE starts running, CIELLO too. Then SANCHO, ocut of
the backseat and after the two of them,

CUT TO:
EX? THE PIERS - NIGHT

The JUHKIE is 1ncredib1y fagt, CIELLO is puffing, He slips,
hurts himself, picks himself up and resumes the chase. The
JUNKIE slips. CIELLO is closer, The JUNKIE is up, CIELLO
decks him with a flying tackle, struggles astride him, and
with a-sickening punch that breaks bone, lands a right in
the JUNKIE‘s faca. SANCHO catches up, hraathless-

SANCRO
- {sobs)
Kill himi Kill the motherfucker!

. JOSE :
You hurt me, Babyface. I think you broke
. sqmathing._ - AR
I'm sorry, José. Where's your junk?
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Josg
Pon't take my junk. Please, Babyface, don't
taks my cure, man!- I bought five bags. Take
balf. Don't take it aii. I'm sick man, don't
you see how sick I am -~ I'm a junkie -- not
a connection -~ whet do you wanta bust me?

CIELLO helps him up. His nose is broken, blood everywhere.

. CIELLO
Jesus, Joeé, I'm sorry.

| - JosE - |
It's okay. It's broke, It don't matter,
Just don't leave wme sick, Babyface.

CIELLO
Wait here.

. He goes over to SANCHO, gives him two begs.

CIELLO (contd)
Here, Take your fuckin' works and go hom
I bate the fucking eight of youi

' (smil&s} : ' B
You're a bitch, Daany. That's some fuc:kin'
right hand you got.

' - - CEELLO ' -
Go home. We got a lot of work to do tamorrow.

. SANCHO runs. CIELLO turns back to Josﬁ, who's weeping.

| | - - J0sE - -
. I-can't breethe. ‘Christ, I'm gonna be sick.

He vomits., CIELLO puts his arm around him,
a _ - CIELIO
Come on. I'll take you home. o
| | | | | cUT TO:
m& TENEMENT = sz

CIELLO's car drives up. He belps JOSE out. It's still

CUT TOs
Josf, still held by CIELLO, is ringing ths bsll.
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| JOsE
Jeannie, open up., 1 got something,

The door opens, The remaing of a pretty FIFTEEN=-YEAR-OLD
opensg the door,

JEANNIE _
Oh, thank God, thank God. What is it?

J0sf hands bsr the two bags,

- Josk
?xbm.Cy Se

CIELLO helps him into the house as JEANNIE runs to the
bathroom, CIlELIO looks around at the incredible mess.

' _ CIELLO
You got some iodine?

- .0f course not., He takes a hankis out of his pocket, goes.
to the sink, wets it, comes back to JOSE, and starts to wipe
the blood off. Suddenly, JOSE jumps up, runs to the bath-
room door. It's locked. He starts pounding ths door
hysterically. :

»

S José
Sava me somathing, Babel Plaasal see I m
- 8iok ... Okay, Babe? Okay?

The door opens. JEANNIE has a gentle amile on her face.
| . JEANNIE ‘ -
(sadly)
I blew my first shot.

L - Josk
You fucking liarl
He shnvas bar and moves into the bathroom.

' JDSE (contd)
‘Where'd you put the bagl

' . JEANNIE o
1 fluahed it, man, It was garbage ...

Josg slaps her,

- JERNNIE (contd)
I had to take twol I told you I blew the fixstl

CiELLO. He shuts his eyes. oc, we hear the slaps and JoSE
screaming, _ _
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| JOSE (08) :
You fucking liar, Didn't you even leave me
enough to get through the night?
CIELLO runs for the door, unahle to heer anymore.
-QUT TOs3
INT: STATION HOUSE - SOL'S DESK |

- CIELLO walks in, exhausted. Drops the remaining bag on SOL's

desk. _
| . - e
Thanks, Sol. Your stuff was Alke Seltzer,
| 8oL |
: (ehrugs)
I*1ll give ‘em this,
: . - _ | _ - CUT 70z
EXT: CIELLO'S HOUSE - DAWN
An exhausted CIBLID pulle himself out of his car, We hear

| h&xﬁs. Eva:yth;ng s freab and new. CIELLO bends wuarily

L 3
CLOSE UP

His hand as it touches the rein and dew drenched grass, WE
FOLLOW hie wet hand as he touchee his weary face, We don't
know if the wetnees is dew or teare, :

o _ o CUT T0s

EXT: capéanzuo*s TERRACE = DUSK . | |

CAFPALINO and CIELLO They are sharing a bottla of wine,
CIELLO

The day I was greduated from the Police Acedemy
.was the proudest day of their livae‘

CAPPALING
(pours more wine for the both of them)
I hear you've got the beet mob connection in
- 8IU, A cousin? Thet right? '

. CIELLO |
(uneasy that Cappalino hes this
information)

| Yeah,
' {MORE)



I

44

CONTD

CIELLO (contd)
{a heatj

Nick. My dad's sister ... her Nick's with

the Columbo's, Listen. Those guys don't

tell me anything theéy don't want me to know,

{shrugs)

To my cousin Nick, being s cop is 8 sickness,

To want to put people in jail. Whsn he

introduces me to somebody, he always says,
','Ramsmber. This guy is a cop.'. ,

' C&PP&LIHO
X t.mdexstand .
{playing Cisllo esrefully)
Dan, this is the second time you 've cslled me.
What is it? I know something's esting you.
I want to help.. .

CLELLO
How come you make a dats for me to meet this
guy and you don't even consult me?

' CAPPALINO

"Look, I'm not setting you up. Brooks Yaige's
. a guy you'rs going to want to know. He can
© bea £riend. _{”-

. - CIELLD

Right. Evary cop needs a friend thst haada

up the Anti~Corruption Gnit of the U.s._

Attornay 8 Office. .

|  CAPPALINO
- Yeah, That's right, Paige's s good guy.
Very up front. nesouxnaful. He's okay.

CIELLO juat looks at him.
caPPALIHO_(contd)

. {smiles coaxingly)
. Cross ny hsart, kid.

 CIELLO helps himself to more wine, then pnurs some for

45

cappanxno. The doorhall ringu. _
' CUT TOs
INT: CAPPALINO'S APARTMENT - NIGHT ‘ |

THREE MEN engagad in conwersstxon.

: CIELLO '
All ¢opa 8IS like me. I'm no different.

24
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'PAIGE
Oh, I think you are, That's why vyou're here,

CIELLO
(suddenly angry)
¥You don't know why I'm here.
{a beat)
Where'd you go to Bchocl, Paige?

: PAIGE
. {calmly) o '
I went to Harvard. And before Harvard, Andover.,
And before Andover, St. Bernard's, :

\ CIELLO _ _
St. Bernard's. That's in the Twenty-Third
Precinct, Little blond boys in blazers., Right?
Shit, Cappalino! My own father can't understand
the pressures on copa! What am I supposed to
get from St, Bernsrd's? You people in the Chase
Commission, focusing on the police department ...
you tell cops you're out to catch them taking
meals, taking Christmas presents, bastards. It's
you guys who run the whole fucking thing ==
starting with aseistant D.A.'s who pleas bargain
murder one into a misdemeanor, lawyers wearing
$400 suits that meet cops in the hallways and

"-whisper, ‘This case doesn't mean anything, her? a

- $50, $100, $500 ... 515,000 ... forget it ...

We know hcw you become a judge, You pay fifty
?Ebusand. Zzap. You're wearing robes, You guys,
you're in Westport or here on Central Park West
and we're in El Barrio, 125th Street. You want

‘us to keep everybody inside the barricades so
- you can stay outside,

{stopa, stares out. tha windaw)
PAIGE

That's not true, \ L

CIELLO ' '
The fuck it's not true. The first thing a cop
learns is he can't trust anybody but his partners.
Nobody loves him but other cops and not all of

them, Shit, everytime we're getting set to make

a bust, and I think about the guy I'm going after
and I know he's going up for five ceen _

" (s beat) '
I wonder if some othar cog is on some other

-stakeout and his target is me? You know? Cops

hunt copa. S0 you don't trust nobody but your.
partneére. I sleep with my wife, but I live

T ————T S LD .
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. CIELLIO {(contd) _

- with my partners, You people, you're just
Tooking to huxt us, You want to lay the fucked
up system on us., The only cne who cares about
me is §§ partner, "1 see what kind Of man you
eTe, i you, and I see what kind of man my
partner is, and there's -just no comparison, see?
It's me and him and whetever guy we caught,
Wa're gcing t0o take him to jail and lock him

- Upe We're going to take his money. Fuck him,
fuck you, fuck them,

We are aware of PRIGE silently signaling CAP?A&zKB thet
- CIELLO is out of contxal +e« they should remain very

passiva,.vexy receptive

CIELLO (contd} . . :

You‘za winning in the end anyway. We're selling
ourselves, our families., These pecple we take
from own us. Our family*s future zrests on the

fact that some dope pusher is nokt going to give

us up, or some killer, some total piece of shit,

is not going to give us up. Between those :

bastardas and you bastards cos I know what people
- like you think of us, but we're the only th;ng

L batueea 3nu and the jang&ei : : .

| ' DISSOLVE T0s
EXT: TERRACE - DAWN

The THREE MEN, They have talked all night, CIELLO is a
wreck, PAIGE unchanged, CAPPALINC, rumpled and worn ouk,

© but is preternsturally alert, exhilarated. PAIGE looks

as cantaine& and callactad as he did ten houxs eaxlier.

- CIELLO
(hoerse) N
ese youive got the same kind of dirt undex
- your fingernails as me., Sure I give my
- informants heroin. They've got nobody but
ma and they're sick and helpless and I feel
responsible for them. But under the law,
X give them -junk that's no different than
seliing ... a felony. So why don't you arrest
me right now! Because you've got e use for
me down the line just like me with my informants.
‘You're the U.S. Attorney'’s ... if you have
gullty knowladga of e felony and don't move
- against me, you're committing s felony. g0
don'*t give me any shit, .
{turns, stares the two men
straight in the fsce)
- {MORE)
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_ CIBLLO (contd)

‘Evexrybody's using everybody, right? So what
I want is ... let's bhe straight, okay? Like
1 decide to do this ... I will not give up
my pertners, I would want you to hreak up
my unit so they could be protaected ...

. {stops) ' _
I mean they're not doing anything but I want ...

| CAPPALINC | -
Wa'll transfer them out of SIU, It's time for
nornal rotation anyway. ' : : '

' ' CIELLO
There are lines I won't cross.
: ' CAPPALINO B

Hold on, My name is Cappalino and every time
an Italian crook is brought to trial I want it

€0 be an Italian prosecutor. We're the same
blood, Danny. How do you feel when you open
the Deily News and seezﬁii the mob names ending
in 'I0' ... e hig piece in the Sunday Times on
the Five Families? I tell you when I see a

- . Jewish name in there, my heaxrt singsl I - :
-+ .personally hope I never have to go after Meyer -
- Langky ... we need the son of a hitch. S

CIELLO laughs. PAIGE essays a little smile. Then, after a
beat, CIELIO speaks. . : S S :

@

CIELLO |
1 got to think., I got to have more time,

L | . curmo:
47 INT: CIELLO'S KITCHEN - DAWN o

Again, CIELLO has ohviously heen up all night talking.
This time to CARLA who has the baby, SERENA, on her lap.
Shefis'giving the haby a bottle. ,

CARLA
. {softly) - '
- Who are you going to hurt? Your partners?
Gus? Gino? You going to ruin their lives?
‘ o CIELLO S
- Don't be crazy. I'm not going to implicate
anybody close to us. They're gonna break up
the unit -- rotate the partners out of SIU.

1'm gonna call the shots, Babe,

e T T 17 ¢ R et e i s .



28
47 CONTD

3
. \“\-.

CARLA
You think thay ra gonna lat you choose? You
~ think they're gonna say, ‘Okay, ﬁﬁﬁ?"ﬁhoever
you want to tall us about. You decide.' 1Is
that what you think?
{a beat) _ :
I know you fael guilty. Stop it. Other people
are guiltier than you., Evarvbody's guilty.
Mary Mclenan ... you cught to hear her. 'My
Neddie's snow White ... an angel. Then we'xs
in the bank together and sha's got four hundrsd
one dollar bills for deposit. Her 'angel'a'
heen taking from soms old woman doing the
-numbers in a candy store,

CIELLO
{almoat a2 whisper)
I want to end this life I've baen living., I
want it to be like it was, When I was in
uniform, Carla, remember how I loved working
the roofs? I'd go up there and look down on
- those ghetto streets and my god, I felt like
' - ¥ wag their lifeguard. I want to feel that
i, : . way again, I want to go to bed at night and
S S .. not dream what I dream., . A

CARLA

%his Cappalino's gonna forece you bo'hu:t'friends;

peopls that've bean good to you, Always when I
. hear you and Gus and Joe ... any of the guys ee.
- you always say nothing's worse than to be a rat.
CIELLO
(furioua)

A rat is when they catch you and maka you inform,

Nobody's caught mel! This is Bet=up, My
action, And I'll never hurt the partnera,
' _ ' CARLA
- I£'1l happen! Then how are you going to live
- with that? How am I going to live with you
- while you 1ive with that? SR

- CIELLO ia ve:y angry with‘har.
| - CIELLO
When I decide what I'm gonna do, then you can
decida what vou're gonna do.

<gT T

48 INTs CﬂPPALINO'S APAR&HENT - NIGHT

A befuddled CAPPALIRO in pajamaa opening tha door to CIELDD,
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who stalks past him into the living room. CAPPALINO follows.
There is a moment of silence bhefore CIELLO speaks.

: : CIELLO

" Okay. But not with the Chase Commigsion ...
and ?aiqe 's got to understand that I will never
work against cops that have been my friends
~and partners in SIU ... I'll never wear a wire
against friends ... beitray my friends. He's
got to agree with that. i

_ ' - CAPPALINO
Dan, I swear we'll never force you to do
‘gomething you cen't live with.

| CuT TO:
~ 49 INT: - STATION HOUSE = DAY

CXELnO, LEVY, MARIH&RO, MAYO cleaning out thelr desks. 'They
are all a little drunk.,

. When MARINARO sights a bunch of glossies LEVY has pulled out
ogghtg desk along with a 1ot of photagraphic aquipmant, be .
_w B Gat

LEVY
~ Some of my best work, kid¢

' Fans out the pictures. They are canéias, taken on the
~Btreet, all girls, some beautiful, some plain, but all with
. spectaculax braasts¢ CIELLO yells his appreciation.

' ; CIELLO o
I think I'm in lovel -

MAYO

{&isheliavinq)
- ‘These wnnderful ladies are perpetxators?

L _ LEVY _ _ '
Innncant-bystandexs, Eill. Those are the famous
innoaent bystandexs you always hear about.

CIELLO
I knuw I'm in lovel

LEVY is a;tmsedby CIELI.O's a.bsolute delight :Ln the collection.

LEVY ' '
They'rs all youxs, Dannywbaby.} ‘From me to you.

CIELLO hlinks with santiment, then, in a gastura denoting a
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monmentous decision, takes a small notebook from an inner

| poeket, leafs through it and tears out a page, hands it

to LEVY,

: CIELLO
My connection at the phone company.

 LEVY stares at CIELLO.,

] That's a serious present, Danny.

o - CIELLO
Wbll, Gua, you gimme the tits,

_His'drunken attention wandering, MARINARO has bsen sorting
. through gome of the detritus fxnm MAYO's middle drawer. Be

'.holds up a small package.

" 50

MARINARD
: Ho~Doz? Nine years in Narcotics end you
ﬁuwnoz?

LEVY
B (laughs) : Do
Mayo, vou assholal I'm gnnna bust'you ﬁox
poassssionl : _ |
The MEN fall out, laughing, hnldinq on to each othex.

INT: NEW OPERATION OFFICE = DAY

PAIGE, CAPPALING, and CIELLO in an enormous space, a loft,
in which a desk, three chairs, a couple of second=-hand
- files, are all dwarfed by the hsight and length and depth

 of the &mpty rﬂﬂm-qg L ; o

CIELLO . .
- (looking around, grins)
A safe house, right? I fael like soma kind
of gpy story. '
' {he sits down opposite Paiga)

- PAIGE
Alright, Daniel. We are going to launder yuu
: * CAPPALINO -
Squeaky clean, 3
- . PAIGE
{sternly)

~ We wait all of it. Bverything.

CIELLO stares apaculativaly at CAPPALINO for a mament, then_

rises.

._,'
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CIELLO '
Rick, can I sss you a minute ... outside?

| CUT TO:
INT:  HALLWAY - DAY

| CIELLO
(quietly} :
Just so it's clear, Cappalinc. We're in the
same boat. Like you got a wifs and two kids,
so've I. You know? Anything happens to me
eve like it's gonna happen to you, too. You
know me and you know my £riends,

CAPPALINO
(incredulous)
Are you threatening mae?

- CIELLO
- Abgolutsly.

There is a long pauaeq

S © - CAPPALINO . .
& !bur famzly will be completaly safa. Nohoay's
- going to gst burt, o :

_ ' CIELLO
Good. Then we can both breathe easy.

CAPPALINO
This is a lousy way to begin a paxtnsrahip.

' CIELLO
- Watre. not partnars yet.

Turns, goes back into the room where PAIGE waits.
INT: NEW OPERATIONS OFFICE = DAY

CIELLO and CAPPALINO seated as befors. PAIGE exactly the

sane, no display whatever of cu:ioaity as to what took

plane in the hallway.

PAIGE
- Are you ready?

| CIELLO
_I_did three thingas_

 CAPPALINO nods. PAIGE,]hawevar, looks dﬁbi@us.
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PAIGE

Three things in eleven yeara?
CIELLO

Yes. '
PAIGR

Start with the woret.

CIELLO gim PAIGE a little smile, shruge.

| Haw mnch?

CIELIO
I hevan't been to confession in five yeare,. .
you know? .
(a heat)

80. Ancother 5IU teamlhad e long investigetion
going on a Mafie drug dealer, a guy named
Simonetta., But they couldn’t get enough for
an indictment. The team decided to contact
SBimonetta and offer to drop the cese ...

: (another smile for Paige)
«se Which would have hsen dropped anyway eee
in exchange for money. Because I got
connections the guys came to me to make

the dm san Which I did. _ o .
e . eappALINO v o

Ten thousand. The cese wes dropped and I
collected a commiseion.

’ CAPPALING
: &wantwaivu hunﬂrad4.
- . PAIGE _ '
ﬁrihe, solicitation, pxabably extartion ase
" CAPPALINC -
‘ {grimly)
ﬂhat else?
CIELLQ

Anothar case egainst some Mafia guye cne &

- police lieutenant asked me if I could find

out why the detsctiva in charge waen't

- making any arrests, Whet was happening was

thie detective was shaking the guys down eee
he wae a very tough guy and he wae shaking
down very tough guys, the Indelicata
Brothers, I set up e mesting. The detective

went right et Louis In&elicata. He said,

{MORE)
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CIELLO {contd)
‘Louis, we ain't got you good, we got you
beeutiful, We had a wire on your phone for
2 month., A& legal wire, Your brother Sonny's

“up to his guinea ass ...

{(laughs) ' '
Jesus., Indelicata jumped e foot, He was in
a f£it about his brother, Sonny Red, who was

“on 1life parole for murder. A sitting duck.

The detective wanted seventy~-five thousand
or he was going to roll up Sonny.
(starts now to renact the drama,
Paige and Cappalino fascinated)

" Indelicata screams like a woman. ‘I'd sooner

kill you tonight than have my brother go beck
to the can for nothing ... thet fuckin' shield

~you got ain't no bulletproof vestl' The
- detective yewns, Yewns right in Louis' fece,

Then he gets up and walks out and takes me with
him, I thought I was going to catch one in
the beck., We got outside and I said, ‘Christ,
wan, those guys are killersi® The deteactive
said, ‘Kid, they‘re full of shit. They think
they're tough but we're tougher, There are
thirty-two thousand of us. 8o you go back in

- 5ff3ﬁthara and make a deal,'

(= beat)

" And T aid, Indelicata gave me seventy-five

hundred bucks ...

o PALIGE
Just e minute,
{chaecks notes)

I thought the detective wanted seventy~-five

+houveand? :
AT CIELLO
It was negotiable,
CAPPALINO

GO on,
o crEmro
'Ihat'a it. '_
- PAIGE |
What was the daetective's name?

- . CIELLO

You'll never get corroborating evidence or
witnesges. Never, So there's no point in
me naming him, You understandz? '
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CAPPALINO and PAIGE look at one another.

etand is CIELLO has chosen his 'things' very carefully.
are not deceived but they are greedy.

PAIGE

' {quietly)

What's the third thing, Daniel?
CIELLO

I took a thousand bucks for putting Rocky Gazza
together with Detective Don Logan from the Safe

34

What they undere

They

and Loft Squad. I don't know anything about what

they had going.

. CAPPALINO T
And that's all., That's the three thinge.
| | CIELLO
That's it.
o PAIGE
Uomme-Jypeenr _
(a heat)

‘Daniel ... say we do go to work together, say
- we make cases ... hig ones ... you will be the

state's star witness, The husinese with
informants, the three things, we will expose
them, defuse them ... a good prosecutor can
make you gesm like a poor downtrodden man who
only tock a loaf of bread to feed his little
onee, You can't be hurt if we hack you UP eee
and we will back you up if you are telling the
truth, But if you perjure yourself by so much
as one detail, they'll eat you alive., And
they'll destroy our cases and everything we do

from this day on,. evaégthing will he forfeit,

Daniel., I represent the legal arm of the
govermnent of the United States of america,
And I cannot allow that to happen. Do you

- understand what I'm saying?

There is a long silence. CIELLO can’t help laughing.
CAPPALINO is impatient with this by~play. -

CIELLO
Hay, Rick, I dig three things.

PALGE looks at CAPPALINO, CAPPALINO returns the lock.
want to helieve him. .

- Another moment of silsnce before CAPPALINO speaks.

They
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35

' CAPPALINO
Alright, '
{a beat)
We'll set you up with new partners,

CIELLO
Guys I donf't know.

CAPPALINO

Alright. And then what?

CIELLO

_Business as usual, We make cases.

' CAPPALINO
Ana? What do we do? ch dc va move?

CIELLO
First ... Paige. Can I call you Brooks?
{Paige noda)

| Brooks, you make su:a I'm clear on the Federal

le%l -

PAIGE

CIELLO

Then just get me wired and sit back. itfll
 happen. |

CUT TO:

51 INT: TUUHY'S OFFICE ~ DAY

=TOG£2, a Police Captain, a very tough locking man, stands
up to receive CIELLO, CORRIGAN and LOUGHLIN. IOCUGHLIR is
very young, CGRRIGAN is a qiant, xad»hea&ed Irishman, :

: CIELLO
Captain Touhy .ee

TOBHY
(shakes Ciello's hand, gives
: ‘him a mean little smile)
Fucking auperstar. What's the occasion?

CIELLO
{aasily)

-Jﬁst wanted to check in before we atart

anything in your precinct, Captain. These
guys are my new partners, Bill Corrigan,

“Ken bouthin.

{,
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TOURY
(eyas Lcughlin)
If there's anything X hate more than old cops
it's young cops. Step forward, Loughlin,
{(automatiocally, Loughlin cbeys
-the voice of command, Touhy
addresges him like z raw _
— marine recyruit)
So you think you hit the bigtima, Zoughlin?
Gonna be a SIU superstar like Ciello? You
look like pussy to me, Loughlin, Like you
- ought t0 be hack in Herlem with some nigger
- shovin' your nightstick up your assi Corrigan,
I heard of you but that don’t mean diddlee~shit
‘because all men ere created equall

LOUGHLIN and CORRIGAN frozen with the sudden perception
that perhaps this Captain of Police is raving mad, They

just stand, paralyzed.

: TOURY (contd)
Okay! Loughlin, you think you're tough?
Letls wrestlel
{understandably, Loughlin hesitates)
.- - You gonna wrestle or do X thxow’you thrangh
- the windaw? _ .

- MOUHY moves on LOUGELIN lika a cet. Ha runs his han&a over
 LOUGHLIN's body and throws him to the floor with a loud
. Qrack . - o . -

52

TOURY (contd)
Ckay Corrigan - you in the IRA? Rightl
Well, the only thing you blow up here ia
=y assi Cema onl

A stunned CORRIGAN starts to step forward, finds TOUEY's

hands all over him and hits the deck in thirty seconds,

TBBBY {contd)
Okay, Suparstax, you're nextl]

: CIELLO
I'm not wired, Captain.

They laugh = the OTHERS join.
' | o CUT 102
INT: NEIGEBORHOOD BAR - mr
TOUHY, CIELLO, and a third man, smm EDELEMAN et a table.
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mTs ANGELO'S
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TOURY
{as hs picks up check for
thair drinks and pulls out
money) _ _
Okay, Ciello. You work my precinct ... I
don't give a fuck on what ... Just bring me my
" full cut. Everything goes through Edeleman.
{he standsa)
That othsr thing, Edaleman caw work it out with

S e ————————— e osan_

TCUHY leaves EDELEMAN and cxmo tagether._

.- CIELLO
What other thing?

. EDELEMAN
The Captain s got somebody in the Southern
District D.A.'s office, He's got a progress
report on an indictment he's ready to sell.

- CIELLO
Sell to who? :
| S CUT T0s
EXT: ANGELO'S CAFE - LITTLE ITALY - DAY
CIELIO walks to cafe, entera,

CUT TOs

CIELLO, very much at hame, looks around, spots a man alpna
at a table. The man is NICK NAPOLI. NAPOLY is a Mafia
hoed, thirty=-nine, but looking older, nattily drassed, SUN=-
tannad. He and CIELLO grin at one another.

. NAPOLI o —
!bu’xa 1oaking goad, kid. How's the family?
: {sitting) : : '
Everybody's okay, Nick. How's Maria? aunt
Bngala? - : _
' - NAPOLT

.Maxia 'y gonna havs another kid. You know '
Mama. She thinks she set it up herself,
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Who's the D.A.?

38

CIELLO
I'm glad you're in town. I figured you'd be
in Miami, Going to the dogs.

NAPOLIX
I give up the dogs, kid, They ain't never

‘gonna catch the rabbit and I ain't never
g'om catch the-mo

- : .. CIELIO
_Yeah. Rocky still in Floxida?

NAPOLI

Yeah,

CIEL&D

~ Well here’s the thing, Rocky's got somebody

see BOmMEe Assistant D.A. in the Southern District
on his ass. But I can buy the progress report,

NAPQLX

CIELIO

X don't knaw I got to go thxuugh anothex COpe

A sergeant in the twenty~third., Named Edeleman,

NAPOLI
Fucking matzoseater. You vouch for him?

- QIELLO

--Yéah ;.;zsure. 1He?s got sources,

' NAPOLI
Rncky'll be back at the end of the week about.
I'll set it up, Danny., Do the right thing
here, your'll put some bread on the table,

| HaPOLI givas CIELLO a aad look, ahakes hig head.

NAPOLX (contd)
You get your rocks off putting Italians in
jail? They ain't enough niggers for you?
(smiles, shrugs} _
What the fuck,

CUT TO:z
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EXT: FEQERAL LAW ENFORCEMENT BUILDING - CHAMBERS STREET

CIELLO, CAPPALINO, PAIGE cross into building. But geparately,
Prom different directions. .

INT: AGENTS FILOOR
Tbgethex, now, the THREE walk rapidly by the miles of cubby~-

holes, offices. FEDERAL AGENTS, SECRETARIES, heavy activity.
CIELLO regards the FEDERAL MEN with impaeeive hostility.

He speake out of the eide of his mouth to CAPPALINO.

' . CIELLD _
Goddamn clones. They're all named Hsinz ...
look at their pants ... their pants ars too
short, their shoes ars too wide, Bunch of
Methodists from Minneapolie .o ;

- CUT TO:

INT: OFFICE - DISPLAY BOARD

On it are eix or seven different microphones, all buttone

sized, pencil receivers, etc. Hair-thin cables, battery

packs, transmitters, WE PULL BACK in an office where WEB

‘SEE CIELLO standing, shirt open, no pants. The TECHNICIAN

wmapping an ace handage around his waist.\

. TECHNICIAN
Rﬁmemhex, tha antenna has to hang loase.
Battery pack, transmitter, they're always
problems ... bulky, If youlre frisked,
they're hard to hide.

PAIGE énters with TWO YOUNG WASP MEN.

- PAIGE ' ' :
Danny, this ds Agent Elroy. P&ndletan cen
AQent Bubba Harris, Dan_ﬂiello.

CIBELIO
{syeing the length of pants)
' BUBBA
- We'lre your back-up. We'll be on :ecoxdiug
whenever you're wearing your wixe. Also,
- in cage you need us.

CIELLO
‘Whers you guys from?
_ : - BLROY
Dallas,. .
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. PAIGE and CaPRALIRO axchanga glances.

BUBBA
Atlanta,

CIELLO
{very tentative smile)
I hope you know the neighborhood.
BUBBA

I still get kind of like disorientatad in
Greenwich Village and down there.

CUT T0:
INT: BASEMENT -« TENEMENT = THE TRAM

CIELLO is placing the tape recorder in e broken heater. Be

tries it. All well, Next he moves to the telephone terminal
box, He attaches a dial headset to two terminals.

LOUGHLIN

(vexy unhappy)
If we get caught at this, they*ll lock us up.

' CIELLO .
(ignn:as Loughlin ... apaaka o

T o Corrigan)
What's Touhy's number?

: - CORRIGAN
4848780,

CIELLO dials, then wets his fingers and rapidly runs them

- down the terminaisg,. As he hits two, he gets a light shock
- from the current. | | o

Oucht They're the ones,

He s detached his dial headset and is now attachiag the twc

tape recorder wixes.

. CLOSE up

59

IOUGHLIN, He goes over,'qeta the Junction box iid, hands
it to CIELIO. Be drope his eyes, moves away. WE STAY ON
CIELIO, watching LOUGHLIN,

Cﬁ? TO:
IH?: OPERATION OFFICE DAY . . o
Its furnishing has come along. It is now almnost comfortable.

As usual, no one is present but PAIGE, C&??AL:RO, and CIELIO.

4 e o g,
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. CARPALINO
i:t that tap is 111egal. You'ra breaking the
We .
CIELIO )
tdoesn't meet Paiga's eyes,
appeals to Cappalino)
Touhy's gonna lead me to an Aseistant D.A.
How the hell do you think we make caees?

GE and CAPPALINO stare at CIELLO.
 CAPPALINO

I don't.hava the power to give pexmission

for this, Paige?

" PAIGE .
I'1l. have to talk to the boss.

CIELIO
You've got to talk to Burton Hayes Alcott

‘about one loasy-.little wiretap?

CAPPALING

o Danny, you're tapping the phone of a New York

e ;.cs.ty Police Captain!

60 INT:

CIELLO

Yeah, with a crooked D.&. on the other end!
- . CAPPALING |
Nevertheless.
CIELLO
. tfuxioua) : '
gFor Christ BaKES sea Brnoks see
PAIGE o -
'11 get the pexmisaxon. Step one is Gazzo,

CUT 102

WESTCHESTER DINER - A BOOTH IN THE MEN'S ROOM

" OIELLO pulls his tie a bit looser, fingers bis button~mike.
He loosens bis shirt tail and WE SER the antenna, Pants

Py jacket on, he exita.

6l \INT&

nma

cuT TO:

| CIELLO emerges, joins EDELEMAN at the table as ROCKY GAZZO
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. EDELEMAN stands to sbake hands with GAZZO.

_:i:m.‘z GAZZO'S CAR - NIGHT

" CIELLO conscious of the car with ELROY and BUBBA pu.u.ing out
to follow.

42

enters, GAZZO is an enormous man. Very dangerous looking.
But he likes CIELIO and is amiable, even affectionate.

GAZZ0
So how you been, kid? I beard something you
was due for transfer out of narcotics?

' CIELLO _
No wsy. Where'd you hear that? I'm in.

. ' GAZZO
Good, We need you where you ars, Danny.
S0 who's this? You Edeleman? - o

' GAZZ0 (contd)
80 now we met, Let's get outa here,

Abruptly he turns, leads the way back outside. EDELEMAN
and CIELIO follow,. o

cUTrT 102 ;

. GAZZO
You know why I don't carry no gun? Becsuse
every nigger I know has got a gun., I got 8
little hatchet I keep under the seat ses

: CIELLD sees the hackup caxy ss it gets tangled in traffiu.

'cu'r'rc:
EXT: CARVEL STAND - NIGHT -
The THREE MEN with cones, ROCKY's a.doﬁble. EDELEMAN is

'  okay, but CIELLO shows no appatite.

' _ GAZZO

!ou cops spend all your time chasing guys

like me around looking £o give us sggravstion
while some black son of a bitch is looking to
‘come and blow your brains out., Those are the
guys you should be worried ahout.' wWa'll never
kill YOUQ ;

: CUT TO:

SO I |
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| 43
EXT: GAZZO'S CAR ON BRONX RIVER PARKWAY - NIGHT

Gazzc'a Mercedea traveling about sixty—five. Backup car
is a reasonable distance behind,

cuT TO:
INT: GAZZO'S CAR - NIGHT |

' CIELLO
jmhia fucking Chase Commisaion thing has got
ava:ybcﬁy crazy. I hate this fucking job.

- GAZZ0
.You'ra just pulling your prick, Danny. It
don't matter what you do ... YyOu open a
iuncheonette you got to c¢ook. You got to
“work it to earn it., IListen, in the fuckin'
cops you don't own the world, but you get
to ahake it. Right?

CIELLO and EDELEMAN laugh.
| CUT 1O
EXTs mxxmamm-»mm

@azzo's car suddenly pulls over to the side. The backup -
car goes whizzing by, but fortunately swinga cnto a clover—

3 ' leaf, stops and kills its angines,

CUT T0:
EXTs: GAZZ0'S CAR
He is getting out.

o _ GAZZ0
“Okay. Get put, I got to see: xf’yuz wired,

EQELEMAN anﬁ CIELLO lock at each otha:.

GAZZO {contd)
_ Cme an!

The TWO POLICEMEN emerge., EDELEMAN raiaea hia hanﬁa, GAZZO
movea to him, starts a very thorough frisk., CIELLO ateps

forwaxd, daman&ing @GAZZ0Q*'s attention.

CIELLO
{haxdrvnice&} . :
Thia is a fucking insult. You frisk hinm,
you frisk me. -

GAZZ0 turns, a little taken aback.
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|  GAZZD
{reazsonably)
Danny, I don't know this gquy.

CIELLD

GAZZ0 hesitates, then hands EDELEMAN back his coat.

GAZZ0 .
(to Edeleman)
So now we know each other, what have you got?
CUT TO:

INTs GAZZO'S CAR - NIGHT

GAZZ0 and EDELEMAN now in front, CIELLO in back. They drive
up to WESTCHESTER DINER we saw earlier. GAZZO stops,

reaches over, opens door for EDELEMAN, who reluctantly gets .
- out., As be does s0, he shoots a look and a shrug at CIBILO.

' GAZZ0
So long.

(%o ciello)
I*11 catch you later?

GAZZ0
(reaches in his pocket, pitches
envelope over the seat back
ta Ciello) _

| . CIELLO |
You should have just give it at:aight £0 ees

' GAZZO0
I dan't give ten big ones to some kzke cop on
a first date. I give the money to you Danny.
You're responsible it gets wbere it's going.
One for the D.A. One for you guys.

CIBLLO
{laughs)
I jnst got to give it to Edelaman.

GAZZO
' {perfectly amiable) :
Okay. But I give it to you. I do business
by the rules, Danny. you understand?

CUT TO3

o  _ : '_. - .'_ '_: T _J
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PAIGE, POLLY, CAPPALINO waiting for some word from CIELLO.
They are worried, tense, At exactly the game moments,
CAPPALINO and POLLY look at their watches, frozen.

PAIGE
This is foolish. He didn't give ug a time=
table. He could be hoursg yet,

- POLLY
{to Cappalino)
- Rick, just exactly how danqeroas ia it? I
man LA B ]

CAPPﬂnINO . '
Anytime a cop wears a wirs it's dangerous.

POLLY gets up, goes to the window, looks out. Aafter a
moment, she speaks.,

POLLY
- It must have besn very painful for him ...
- telling you all thnse things ...

CAPPALING
I 4 don’t know Yy ha md see mlarated ese

B . Ponnx AR B
_ Canaasion gnod for the soul? Is that why
you think he's doing it?

PAIGE
It'e a lot more complicated ... you'ra agking
to understand a lifetime, No cop joins the
force with the idea of becoming a crook, The
procees is gradual and when it happens the
- conflict is terrible. In the suicide atatietica,
 'c0ps are toPe on’ the list, .

' CAPPALINU _
Lawyers are second.

POLLY _
(claaxly ahocked} ' »
CAPPELINO

Cops and lawyers. Guys who start out wanting
to be on the right side. When thinge go wrong,
the toll is too high. - '

R Doorbell rings, They all start, but POLLY is tha gquickest,
.. She runs to the door, .

. QUT TO:
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'CIELLO entaring. He is very tense, a littls manic, PAIGE
and CAPPALINO ars right hehind POLLY. CIELLO lets off
steam at the TWO MEN,

- CIELLO
- Those two red-necks you got for back=up ...
we were cruising around like nuna and they
still lost us., They don't kndw shit.
{to Polly)
Hey, I'm sorry, Mra, Paige.

' POLLY
- (eaxnestly) :
"ﬁall, 1£f you were just cxuiaing, clearly they
don't know shit.

All THREE MEN laugh, the tension samewhat bxaken. They all
- reenter the living room, CIELIO empties his pockets, two
tape decks and two envelopes.

| - - PAIGE
How aid it go?

CIELI:O
Beautiful. '
{gives Cappalinu ona)

' HBere's the tape on Gazzo and Edaleman. fhafire'  R

made.,

{hands second tspe to Paige)

- And here's a little honus. If you ever get
an okay on the Touhy tap, play this for him,
It nails Touhy and another D.A. named Carson.
Hy complimanta.

| | | CAPPALINO
S (eyeing tha enralopes)
..Manqz? :
'CIELLO

(hands him f£irst one envelope,
' then the other) o
- This one's got five hundred hucks. My conmigsion
- - from Gazzo.  He gave a thousand to Bdeleman,
It's all on the tape., Count the money and give
- me a voucher because Edeleman and I have got to
make a pot and split it with ths others.

' - PO#LY
- {wide-eyed)
- With Touhy?
- With everyhody. %ouhys and the new partners¢
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CIELLO {contd)
{indicating tha second envelope)
That's the ten thousand for Carson. Voucher
that, too,

CAPPALING
. {awed)
A D.A. and a police captain ... it was so easy co e

PAIGE

It wag easy because everybody trusted Danny.
All the years made it easy.

~ {a beat)
Danny ese 1 want to tell you that I know you
don't like the move against Gazzo., He came
through your cousin. I also understand just
how dangerous all this is. And I want you
to know ... : ' :

{a beat)

ee+ that I appreciate the complications,
Somehow, one day, 1 hope we can repay you,

"'CIELLO, touched and warmed, repays PAIGE with a radiant

g

m:  NEIGHBORHOOD BAR

MIQQ
c.o. . COT TO0s o

Same bar, where CIELLO saw TOUHY before. Present this time
are EDELEMAN, CIELIO, CORRIGAN, and LOUGHLIN, EDELEMAN
pagses envelopes to each man, keeps two for himsgelf,

EDELEMAN .
‘.o Ccrrigan ese lOughlin Ls.. and mina and
tha Captain’s. Dkay. L

-WE SEE that LOUGHBIN ia extxemely distressed,

LOUGHLIN
{to Ciello)
I don't want it.
EDELEMAN
_ (to Ciello)
What the fuck's he talking about?

LOUGHLIN _
- 4 said I aon't want it. I don't want the money.

- CIELLO
{to Lougblin) ' _
Liatan, Ken, I already told you soe

et e

mme s e mereow—
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'chLLo, CAPPALING, PATGE sitting around the coffee table.
Again-an envelope on tha tabla. capeaaxﬂc, PAIGE 1oekzng_
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EDELEMAN
{to Loughlin) _ ' . _
Boy, vou don't belong in SIU. You belong in
Harlem eating applee off nigger fruit stands,

LOUGHLIN '
That's it isn't it, you little prick! I don't
take your dirty money the word'd be out so
- fucking faet I'd be busted back to the pxacinct
chasing niggarsi

: ' QIELLG
You're out of line, here, Ken. Grow up.

LOUGHLIN turns hurt, bewildered eyes on CIELLO.

' S ROUGHLIN
Danny sae ’
EDELEMAN

{laughs, addresses Ciello)
- You're married to a fuckin' faggot.

- LOUGHLIN lunges for EDELEMAN who laugha and ducks, CIELLO

grabs LOUGHLIN, holds him, CORRIGAN picks up LOUGHLIN's

- .. envelope and shoves it into LOUGHLIM's pocket as he and
- CIELLO forcefully guide LOUGHLIN away from the table,

CORRIGAN

{over his ahoulder to Edeleman)
It was a grand evening, Sargeant. Let'e do
it again. :

CUT TOs

very pleased,

CAI’PALIHO
' Xbu'va got wuahy and ycu ve got two detectivea
cald. :

CAPPALING stops. czzzmc'a'faca is vexy gxim indeed.
e _

I will not allow Loughlin to ba pxoaecuted.
If you try to prosecute Loughlin, I'm finished.

_ capnazzxo is still v&ry still._ Vary wary He is uncextain
- whether to ovaxrula CIELLO ox huwox him or what.

eeermmratt « mreeerr bbbeeh AN [ A
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CAPPALINO
If Loughlin was totally honest, he wouldn't
hsve taken ths money. Hs was part of the
opsration. Aand ths operation was typicsl
5IU. BEfficisnt and illegal..

CILELLO '
Fuck you, Cappalino! ¥You'll never hsvs the
least idea what it is to be 8 cop. Youlve
got no haart for it. , T '

PALGE
(eaaily)
Did it happen exactly the wsy you told it?
Dan, provs it to us that Loughlin was honest,
We want to hslp if we can,

CIELLO turns, looks at PAIGE. WE SEE that CIELLO is coming
to regard PAIGE as the Court of Appeals ... higher, mors
difficult to reach, but s level hs aspires to.

| . Cgr TOs
o 72 EXT: LONG ISLAND MOVIE HOUSE - NIGHT -

f;'CIELLo and CARLA approaching., No crowd, CIELLO makes an
N gﬁfoitggt scaiahility. CARLA is silent, CIELLO looks inside
. e 10DDY. . . - : R

_ CIELLO
. - {laughs, shakes his head)
He'll be late ... we'll miss the first fifteen
minutes and Joa'll say 'What's the differenca?
Didn't you resd the book?' .

CIELIQ (cmzt:c’i}
tht's the matter with you?

CARLA
_ (not really answering him)
. It'll be nice to see Joe and Susan again,

' CIEI.LO
Caz:la, ITknowwe don't see much of anybody
anymore ... it's just whet I'm doing cee
it's very tough. I'm wslking on a tight wire.
every minute, Half ths time I'm reslly scarsd.

a1 8 e b e
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5 . ' ,CIELLO -
‘But, Carla ... I've found a very important
friend ...
CARLA
More important than your old fri&nds?
CIELLO '
It's different. This guy Paige ... it's crazy

but I want o run up the wa}.}. for him. Remember
that old science fiction movie When the Earth
Stood Still? and this tall, good-Ilooking guy
Trom ancther planet came and fixed everything
~w= Michael Rennie? You just lookad at him and
knew he could handle it e

CARLA
: Wha'k 1s it you think this Paige’e ga:l.ng to
handle so greaid?

C:IEI..LG
' (2 beat)
Well, Laughl_in, for one,

--, -Toughlin shouldn't have been in in the first place.

- {suddenly miserable)
I knaw that, I Xnow +ee

- They have become so engrossed in their conversation they have
not seen the MARINAROS croes the street and dein them on the
sidewalk. JOE throws an arm around CIELLO's ehoulder and
suddenly the two couples are m_thﬁl:gain. CIELLO and
MARINARO exuberantly embracing, po g each other on the

,-hack +«+ axchanges lxke 'you old basta.rdz* and 'Meathalll’

SHEILA and CARLA delighted t:c; aee each other; they lock axm
~and . laugh at the MEN,

CIELLD
- Joe, they got me teamed up with that haz:p,
Corrigan., And a kid named Kenneth Loughlin.
What about that? I'm runxzing a kxndsxgarten
for whz.te breadi

~ BVERYBODY laugha. EVERYBODY'e happy. .
| - -  CUT TO:

73 INT: BAR = DAY | -
' . . DLOUGHLIN
_What"s it about?
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CIELLO
The money, I know how unhappy you were,

' LOUGHLIN

(hursts out)
I hate it. It makes me sick to my stomach
when I think about it., I can't face my wife
and kids. I want no part of this shit., I

- just want to be a cop and do my jobl

_ _ CUT TOy
74 INT: PAIGE'S DINING ROOM - EVENING |

- Festive. It is a birthday party for CIELLO, BROOKS and
POLLY PAIGE, CAPPALINO and his wife, NANCY (pictures of
whom we saw in their apartment), CIELLO and CARLA, and
an older couple, MR, and MRS, BURTON HAYES ALCOTT.

CIELLO, {embarrassed at the fusa, feeling very much out of
hie element, but doing rather well as WE SEE from MRS,
ALCOTT's attitude toward him), ia blowing out the candles
on the cake that POLLY has put hefore bim. EVERYONE

= applauda,
e s \ _
T . e . porry
ﬂhat di& you(wiah?
: CIELLO
{grina at the men)
I'd like to collar a lot more lawyers.
Both ALCOTT and his WIFE hreak up, PAIGE stands,
' . PAIGE ‘ |
,_On the -subject of lawyers, Since we are all :
honored tonight with the presence of the
United States Attorney for the Southexn '
Digtrict of New York State ..
CAPPALINO
; {to Ciello) o
The capo di capo, Dannyl
o PAIGE
(amiles, continues)
sae I am going to defer to that gentleman who
o wants to make the toast. Mr. Alcott.
"%%ﬁ». PAIGE smts and ALCOQQ stands. He takea a paper from his

pockat.
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ALLOTT

(very genial)
Detective Clello, I want to impress upon you
the awesome power of my position and my person.
What I have here for you ...

(hands the paper down to Ciello)
»se and I hope you will regard it ags my

- birthday offering to you ... ig the peper

giving you legal authorization for the wire-
tap on Captain Tovhy's telephone. I hope
it's not late. o .

General laughtar. ALCOTT raises his gless.
ALCOTT (contd)

Happy birthday, congratulations, and our
gratitude for the good work. .

gggy all raige their glaases to CIELLO, smile at him, and

-

ICIELLO folds and refolds the authorization paper. Suddenly

he becomes aware that EVERYONE is waiting for his response.

~ He apans his mouth to speak, but nothing comes out,

75

-,: _' _“ - - CAPPALINO
chp_on, Danny. Speech.

CIELLO
o {blurts out to Alcott) :
I want to know whet's going to heppen to
Loughlin? .

. ALCOTT
' {gently)
-~ Transferred to Intelligence. Next week. I'm
gorry. Brooks told me: how anxicus you wers.

CIELLO

{angry)
T lovk et Loughlin and thet could've been me,

- Suddenly, with no werning whatever, CIELLO bursts into tears.
‘They ALL stare et him, eghast,

. _ CuT TO:
INT: CIELLO'S BATHROOM - DAY

CIELLO pleces the transmitter in the armpit. Awkwardly, he
tapes it in place. _ o .

"/ cor T0:

L
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S Gingerly, fraation of an inch at a time, CARLA removes the
~ tape that holds a transmisgion battery to CIELLO's belly.
The battery bas corroded and leaked acid and made a txuly

terrible-looking burn.

80

83
INT: LAW OFFICE =~ DAY
BExpensive office., Leather chairs, pertners' desk, wall of
well-bound law books behind the MAN who sits eesily et desk,
The MAN is well-groomed, prosperous, jovial, He is
laughing. CIELLO ie laughing with him,
CUT TO:

INT: NEW OPERATIONS OFFICE

Oesks, filing cabinets coming in, A MALE STENOGRAPHER with
"ear cans listening to tape. He frowns, cannot undsrstand,
He takes off cans, pagees them to CIELLC for interpretation,

cur TO:
SAME ILOCATION « COIFFERENT AREA

CIELLO and CAPPALINO standing before a rack of tapes., The

rack is full., CAPPALINO is marking some new tapes with a

‘magic marker, He looks over at CIELLO, winks,

CUT TO:
I CIELLQ'S BE&RDQM - NIGHT

cur TO:

\IKT: NEW O?ERAEIONS CFFICE -~ DAY .
LCAPPBLINO, PAIGE, CIELLO. CAPPALINC is sbowing CIELLO a

¢aupla of phntographa; he singles ouk ona, .

CAPPALING
A Baxter . Stxeet bail bondsman., Big time
. fixer, Dave DeBennedeto?

| CIELLO shakes bie bead. He does not know DeBennedeto.

' CAPPALINO (contd)
The other one ...
_ (displays the second picture)
eee is a police officer, _
o CIELLO

 ({nods) . _
- Carl Alagretti., I worked with him e couple
of times, He don't live far fLfrom me.,
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S PAIGE
'Good. Then Alagretti's your entré to DeBennedeto.

CcuT TOs
EX?P: LONG ISLAND DAY

'NE SEE .CIELLO pull up and atnp in fxont of a house that is
-8lightly grander than hie own, maybe an inground pool

. rather than above ground, ALAGRETTI is waiting -~ gete

81

~ in, He'e very rough.

- _ - cuT TOs
INT: MOVING CAR ~ SUBURBIA = DAY |

ALAGRETTI :
_ ?uckinq electxonic ignitionl

CIELLO :
What happened to the Lincoln?

- ALAGRETTI
I gave it to my brother-inwlaw. He's opening
. . an outlet in Jersey. Said he couldn't make
v o the right impxeasion with a Pinto, A lotta
?jj'griaf, Dan, Tha Chxyeler'e a lotta griaf.

He tuxns on the radio.

' , CIELLO :
E&y, Carl, you still see that bcndsman es e
what's his name again? .

.. ALAGRETTI |
'._DaBennedata? What do you want with neBennedato?

' ' CIELLO
I might have a thing.

' ALAGRETTI
What kind of thing?

L - CIELLO . .
' Somathing maybe he could uSe eee

' BLAGRETTI :
. Anything ha could uase, I could USE o0 Don't
fbrget ms, huh? DeBennedetc B my guy

- L cmm
God, no! NO se0 T mean I'd want you there
_to set up the maet. o -
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ALAGRETTI

' He's touchy. Like me., He's careful.

CIELIO
He'd have to be with everything he's in on.

ALAGRETTI

You know what he'’s been in on? Then what
- are you comin'® to me for?

' _ CIBLIO
Like you said -~ he's your's.

'-m '2(5:

82~ INT: GYM - DAY

- 87

35

C’IELLO, MGRE’I‘TI, and DeBENNEDETO at the rail, ch.‘i.ivim

to ths screaming around them.
with the biggest belly you ever saw.

ugly.

DeBENNEDETO '
I undemtan& you want to do us a favor here,
Igatsm&whensombo&yw&nﬁsta do us a

. &Wt- _

o erEwo o o
I got scmethiag. I'd like to earxrn, I got

to know about this right away.

ALAGRETTI

8o what is it, Danny?

o CYIELLO .
(t:a DeBernnedeto)

. Remember Martinez? You bonded him,

(no answer}

- He says he paid you back.

{no answer)

He's waiting for trial op Rikers. He says
_he's got a tape on you where you admithe paid
- you, But pow you're sgueezin® him and if you
. don't stop he'll play the tape., Okay? '

'.z‘hat'a a felony.

DaﬁENﬁEEETO
Hs's a rat and a punk and he ain'tgot the
heart to wear a wire arocund me. If I cateh
a guy wearin' a wire, I'1l shove it up his
asg and pull it out of his mouth. Nobody

‘wears a wirs on me, I can smell 'em.

DeBENNEDETO is over six feet,
And he's very, very
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ALAGRETTI
; It's God's truth, Danny. I nsver seen nothin’
| like it,
' CIELLO
You know what Dave? You're an asahcle. I
} S - don't know how you've got where youl've got,
You think I'm gsome kind of rat? We know
the same people. You undsrstand whst I'm
saying? You ain’t half as tough as ycu think
you are,
_ (throws tape at him)
} : And here's the tape. Martinez made ycu, you
T fat fuCk.

CIEBLLO walks out on him w= DeBENNEDETO and ALAGRETTI staring
aftar him.

88 QUICK CUT gggvﬂxcs

EXT: MADISON S5Q, GARDEN = DUSK = DeBENNEDETO, ALAGRETTI, AND
CIELLO |

£ | CIELLO

et . R Guy comas up for parclie in two weeks. He

- . o o, wants to give somebody to the warden. .
nnybody you.waat if you pay his legal fea.

CUT TO:

g8
0

89 INT: NITE TROTTERS - NIGHT
- CIELLO
I got a guy in the property clerk's office.
You got gomeone who needs baking paw&ax in
a bag down thers? Ittil cost. :
| CUT TD:I
80 v |

"

SUBWAY STATION = DAY
i . cIELo
~ That's right. Every Federal wire-t:ap in
the cityl $15,0001 o |
CUT 70z
] 91 INT: CAPPALINO'S APARTMENT = LATE NIGHT
=/ B carpanzﬂo and PAIGE are alone. CAPPALINO very tense.

' caPPALIHO '
Ra aaid hy alaven. Tt*s ten of twelve,
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.+ PAIGE
Was he wired tonight?

| | CAPPALINO

g - How would I know? He consults the spirits,

; , o He'as like some goddam gypsy fortune-teller
ese '"Tonight? Oh, tonight much dangerl
eee NO wirel!? :
- {working himgelf up into a

_ L D real tantrum) ' T

. : - Also, he won't wesr his gunl You know where

. .- he keeps his gun now? He keeps hie gun in
an attache cagse., In the trunk of hie car,
He's obliged to wear his gun at all timesl
He's In breach of regulations,

| CuT 703
92 INT: CHEAP BAR - NIGHT -

‘ _ - ALAGRETTI and CIELLO alone together, ALAGRETTI coming out
of phone booth, very down in the mouth. _

' ALAGRETTI '
-'Dava 8 not coming, - You.really make him .
nervous, you know, Everybody's talking about
how ecome cop ie equaaling +to the Chase
Commiesion. Dave's been calling all over
town about you., Why do you always hsve to
shoot off your mouth, Ciello? -

; - CIELLO
{grins) ' '
. Hey, Carl. Let's not sit so close to the
TV. I uan‘t.get any kind of xecording

: . ALRGRETTI
That's not funny

CIEBLLO ' '

You want to think about coming over, Carl,
Everybody'e doing it. See that barmaid
over there ...

{he indicatee a tall, gkinny

girl in a short ekirt)
ese the one with no tits? She's be&n w;red
- for six months, She?’s got s transmitter
etuffed right up her pussy.

1 | .
ﬂ%ﬂé _ gnnqnggwm can't help glaring suspiciously at ghe Banﬁalbo
o - CXELLO lauqhs. : _
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BARTENDER
- (ealling to Alagretti)
Hey, Carl. Phone call here for you,

ALAGREYTI
(takes phnne, liagtens)
!'Bah; Yeahy ha's here,

93 INT: CAPPALINO LIVING ROOM = NIGHT

. PAIGE '

I have a theory about the gun, Rick.

(a beat)
He's go ambivalent about what he's doing ...
1f£ he's caught ... by DsBennedeto or anggodz
.see and ths verdict is he's a rat and rves
to die, then ...

(shrugs)
»e+ Why then he has chosen in advance not to
defend himself,

The doorbell rings. CAPPALINO literally dashes for the door.

CuT TO:

| CIELIO entering apartment. He is very high. o

' ' CIELLO
He called mel The fat sonofabitchl It's got
-to be big. I mean for a month now hs won't -
pick up on anything I offer him, but now he
wants to set up a meet,
(grins broadly)
Him and Alagretti, they're both so hot under -
- the collar about the Chase Commission and
. their myate:y COP see it's gat to be a fucking
gamel I love itl

‘ . PAIGE
What do you mean?

. CYELLO , o
: (ahrugﬂv grins) - ' ' _
~It's not just DeBennedsto. I must of heard
ten times this week how I'm the big witness.,
So. somebody starts hinting about the Commission
and I laugh and say, 'Sure. Catch me on the
tubes. I'm gonna be a stax!' o

PALGE :
!bn lova the danger, don't you nanny?

......
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CIELLO
(laughs)
It’s a living.
' PAIGE
bon't go wired to this meeting,
_ c _

I think I will.
| ' CUT 7103

94 lNT: CHINESE REST&ﬁRhRT = DAY

CIELLO and ALAGRETTI approach the table, DeBENNEDETO's
alreedy there, His suspiclous little pig eyes never leave
CIELLO's face, A few feet from DeBENNEDETO's booth,
 ALAGRETTI guddenly graba CIELLO by the back of the neck
with rough affection. Then, still mimicking affectlon, he
rubs his hand across CIELLO's shoulders and dawn hig back,
than.whacks him on the asa,

ALAGRETTI
' {muths to DeBennedeto}
He's clsan,

- CIELIO stepa over to the booth, stares angxily at
D&BBNHEDETO: Then without warning, he grabs one of
DeBEMNEDETO's hands, '

_ CIELLO
If you'ra really looking for a wi:e, do it
right. In SIU we wear them behind our balla.
" Heres Check mef

- He has.got DeBENNEDETO's hand almast on his crctch haefore
the fat man. violently yanks hia hand away. He gtares.
“balefully at CIELLO, , S

| DeBENNEDETO
I'd rather go to jail,
' {a beat)
Siddcwn

cznnao
- You guys gonna cut this out and giva me a break
here? _
{smiling)
bo T look lika a fucking rat to you or what?
Now, I don't want to hear no more of this shit.

: _ ELBGRETTI _
hw, Danny. 81it down, Come on, You'ra too
. gensitive.. - L . '

CIELLO sits.
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Silence.

- CIELLO
€0? I'm not here for the company.

- DeBENNEDETO ignores him, studies the menu for a very long
time. ALAGRETTI studies the wall. CIELLO drumg his fingsrs,
stares at DeBENNEDETO. ‘ '

'?inally, DeBENNEDETO lowars the ménu.

ALAGRETTT
{nods at DeBennadeto,
addrssses (Ciello) _
Ever hear of a guy named Michael Blamherg?

CIELLO
(who never has)
Yeah, Fucking creep.

' ALAGRETTY
{affronted)
Why'd you say that? I know he s gat a rapntation,
- but he's a good guy. He'g a very smart lawyar. :
_ He's helpad a lot of people. _

- .tgmdging)
M.aYbe "
'ALAGRETTI
Thay got him for subornation of perjury.
' 'DeBENNEDETO

 That means ha caused perjury to be cammitted.

You're not talking to one of your idiot ulianta,
Dave, 1 know what it means,

ALAGRETTY
- Jesus, Danny, Dave didn't mean nothing .ee
- 80 what the problem is is Blomberg's indicted.
' He's defended gome people very big in Jjunk.
Like you know. Naturally he'd pay very big
to find out what was going on in his case.
(a beat) o

' . . DeBENNEDﬁTO
And you gat ‘this friend in the D.A.'S office.

' : CxELLO
what's ths case aqainst Blomharg?
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CAPPALINO, PAIGE, and CIELLO., Both very excited,
| PAIGE
{laughs excitedly)

Blombergl My Godi Every era has a public
enemy number one amang 1awyara and Blomberg's

Qm »
CIELLO E
Tell me about Blomberg., I never heard of
- the guy, - -
| PAIGE

 The biggest. His speciality is taking heroin
dealers the govermment's got cold and bringing
in the alibi witnessee who swear that the
defendant had actually been with them in some
other place, Dan, if we can get evidence of
what Blombsrg's been doing it'll be worth
evaxything you've gone through.

CAPPALINO '
You know samething? You're lucky. Last night
you said you were going to go wired? If you
- had, you'd now be a part of the chow mein. _
.“ﬂhat;maﬁa yuu‘hack of£? o S

I did:;'t‘ _. -
: (he tosses a tape on tha degk)
I got it all.

CaPPALINO

But you said Alagrettl gave you a magsage.
Whexa‘d yon.wear ‘the wire? .

CIELIO S
Right where I told that fat freak Under my
balls.

The THREE MEN etart to laugh.
S L cuT TO:

‘96 EXT: MOVIE HOUSE = NIGHT

It is tha game theater where the CIELLOS met the - MARINARQS.
CIELLO and CARLA are the last of a short line buying tickets
to see "Ship of Fools"., CIELLO is in very good spirits. He
is whistling “Rhinestone Cowboy®™. WE NOTICE that he iz now
wearing a gold chain and small c¢rucifix around his neck.:
From this point on; we never gee him without it. CARLA
sneaks pleased little looks at him. Hie catches her, gives
her a big amile. _ o _

e e e BIRER TSP
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CIELLO.
Oscar Wexrner knocks me out. He knock you out?
CARIA
S0=80,
~ CIELLO

‘ Bo-so! You don't go for Oscar Werner you
go for me. Because I'm very much like
- Ogcar Werner., Don't you think I am? I mean
. like in personality? In the soul?

{grinning)
CIELLO
Babe, you just batted out.
. CARLA
I thiak.you?rs like Marlion.
B CIELLO
{(happily)

- Ain't it a fact?
‘.- . {whistles s minute, than
' © ' goes silent, thoughtful) ' '
x'm.finally doing it, What I set out o do.
I'm going to put the biggest crooked lawyer
in New York out of business. " Me,
' - {8 heat)
T 4 hsen doing the right thing, All along.
- It was just k;nd of painful getting there,
ybu know?
- CARILA
- (takes his hand)
‘suxa, nanny.

CIEILO
{a heat)
I ever tell you about when I was a kid, how
- 'fn school I alwaya was the one got to. ca::y
-the flag?

-_mm:

Good hotel. ALAGRETTI and CIELLO antar just as MICHAEL
BLOMBERG is aigning +he check for a cart of drinks and
hors d'oeuvres. DeBENNEDETO nods at them, but no one

. . speaks unt;l the wnxTER is out of the ‘xoom, .

S e £ A
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MICHAEL BLOMBERG is not a goodwlooking man, but he is wellw
dressed, well-educated, very much in control. He smiles at

CIELLO. ALAGRETTI moves straight to the cart and begins
mixing drinks for the crowd.

DeBENNEDETO _
Okay. Evurybody knows who everybody is,
Right? ‘
. ﬁLAGRETTI

. (speaking for Ciello)
Right. Eve:ybody takes Scotch or what?

_ DeBENNEDETO
(hslping himgelf to the
- hors dtoeuvres)
sSure.
BLOMBERG
{softly) :
Let's get down to business,

DeBENNEDETO
. (turns to Ciello)
8§02 i

‘Yeah, Wbll, Mr, Blombsrg, the most important
thing as far as I'm concerned ... this whole
situation ... is that ... my thing for the
future with this guy. '

| DeBENNEDETO
We ever need him again, we go through you.
Right, Mika?

I BLOMBERG nods Duxing most of the scene, BLGMBERG sits,
lets DeBENNEDETO or ALAGRETTI speak for him while he watches
CIELLO. . _

' DeBENNEDETO (contd)
80 what's the answer? Can ha get the Grand
anxy minutes? -
- 'a:.onms:m
{very softly) _
Witness transcripts?

CIELLO
You're talking about something the mere
- possession of which is liks he getas pinched
vee Live on ths. spot. S0 he don't operate
out of lova. o o S
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DeBENNEDETO
So what's his fuckin' pnumber, your friend?
How much?

CIELLO
- {directly to Hlomberg) '
- ¥ou tell me, Mr, Hlomberg, How much do you
want to spend?

BLOMBERG smiles, quickly jots down a pumber on a piece of
scratch paper, shows it to CIELLO., CIBELLO is impressed. He
makes as if to take the paper, but BLOMBERG retains paper,

- pockets it.

CIELLO is desperately frusireted at not heing able to get
BLOMBERG to speak.

o | CIELLO {(contd) -
M-rc Blmrg see DEOPle ... witnesses ... 111".3
| they aren't around anymore, you know?
' PeBENNEDETO ' _
They say Miks had ‘em clippad. He didn*t,
- They're around.
ALAGRETTI o S
(la hs) o

'whny'va just joined the jet set. On tha'zbaa.-

' A long beat, then CIELLO decides to frustrate BLOMBERG.

CIELLO

So great. They're not around. Or whatever,

Then what's your problem? Yau don't naed to
. Spend the money. :

-{indicates Hlombexrg's pocket _

S which holds the paper)

With witnesses ‘on the road! ;t‘s not worth

spending,

BLQMBERG glares at him for a 1ong moment, then finally speaks.

- BLOMBERG
Just buy me thoaa fucking minutes, Ciella.

_-.cxzzno am&laa, shrugs. He hes canght his man.
e .

TAPE MACHINE - PAIGE'S APAREMENT - NIGHT

‘playing silently. WE PULL BACK TO SEE PAIGE and CAPPALINO

both wearing cans, listening. CIELLO, dressed differently,.

‘8its, wetches the TWO LAWYERS' faces, seeking confixmatinn,

approval. CAPPALINQ 1onka up, tepa PAIGE.
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CAPPALINO . .
I don't think we'll need ths IRS on this
eee I think we can go through Interstate.
COmMMErce cee

upaxca nods, looks over at CIELLO, smilss. Good work .

CAPPALINC {(contd)
' (reaches for a law book)
- Listen to this eee the United States govaxnment

versus Carl Terza XX
Duxing CAPPALINO'g speech, the CAMERA MOVES AWAY from.the

.. MEN and over to a far reach of the room where a small TV

100

get has been left on, its volume low. JIM JENSEN is on the
TV reporting the latest on the Chase Commission. Voices in

_ living room, Some laughter, No one listening to TV.

JENSEN
ss« Chase Commiggion Investigating Eolica
- Corruption as rumorsd for some days, a prime
‘government witness from the ranks of the
polica sse

INT: ALAGRETTI/DeBENNEDETO'S RESTAURANT/JOHN
JENSEN completing stoxry begun in PAIGE's apartment.,
| | JENSEN {(contd) '
ese although no identification is forthcoming
from the authorities. All that could be

- learned is that the police Lnfozmant' initial
_is the lettar D', -

WE H&VE QULLED BACK 0 DISCOVER‘AL&GRKTTI ana DeBENNEDETO

watching, their Jaws open,

 CUT TO:

DeBENNEDETO
Call that fucking D~A~N-NBYI

EXT: STREET - MANUFACTURING: AREA

The entire sequence to be shot in broad daylight -- hidden
camera == in the mannfacturing area North and East of L;ttla

Italy.
A car pulls up. CIELLG‘staps oﬁt._ Bis BACK-UP xamains in

“the car.
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CIOSE UP

CIELLO == he blows at his breast pocket.

CIQSE UP.
CU meter in AGENT's lap. It responds to the breath.
CUT TO:

w:nz - CIELLO rounds the cornax, ‘gpots DeBENNEDETO and

ALAGRETTI. They are 1ooking‘abauz for him. He goes up

to them,

CIBLLO
Are you guye all right? What's the mattex?

DeBENNEDETD _
Bad., We're doing, we're doing bad.

: CIELLO
Bad? ﬁhat's the matter?

ALAGRETTT
Evaxything 8 wrong., Walk.

mhay take his arms and staxt.walking

_ CIELIO
_Hhat‘s*wxang with you two guyel
 ALAGRETTT
Walk!
_ _ CUT T0:
101 INT: THE CAR |
R - - BUBBA
‘Be's in trouble, ,
S ' ELROY
 Stay with him, _
I can't, It'e a one-way street.
| ELROY
Okay, okay we go_down a block =~ turn left,
| BUBBA
We'll lose himl
| ' ELROY

We loet him azxeady.. Go down a block and
turn left,
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: BUBBA
Shitt _

The car jumps the light, Horns.

I CUT TO:
EXT: THE STREET |
DeBENNEDETO suddenly tnrna then into an alley behing a
loading pletform. Trucke are being unloaded. There are
PEOPLE on the sidewalk. On the fire eecape above == TWO
MEN on e scaffold. . :

DeBENNEDETO

You know what we heard a little while ago?
{he is breathing heavily)

CIBLIO
What?

mmm
@hat you'ra a rat and you're going to testify
tOmOrIow. |

CIELLO

(laughing but terrified) - -
What? Let me tell you eomething, I've been
telling that to everybody in the office ...

' | CUT TO:

EXT: THE CAR

"~ We hear CIELLO's voice fading, lots of static, then becoming

stzonq again as th& car makes a eaﬁand laft,
| | " crELIO (VO) -
I‘m.jarking them arcund. You've got the same
- attitude as those guys in the office, you fucke.,

CUT 10:

The THREE of them in the alley.

. CIELLO _
Laev& me alone¢ Wanna lsave me alcone?

. He puahee past them out into the street. DeBENNEDETO and-
. ALAGRETTI rush efter him and fall in on either side,

CUT TO:
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"behind the car,
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EXT: 'THE CAR

As CIELLO's voice gets stronger, BUBBA says, “"We're good,
we're good," _ - _
CIELLO (VO)
Wait +ill next week if that'a how you feel

about it, This thing was a hig fucking joke.
Those quys in t# office are unbelievable.

Furget ifm )
' CoT TO:

EXT: STREET CORNER

' cmx.x.a, DeBENNEDETO and AIAGREMI are walting for light to

change., Over them in t#€ distance WE SEE the car coming
‘divectly toward them, bwt OR the other side to where they

are crossing. .
There are twenty PeOple there and I'm saying
I'm the next guy to testify at the Chase

, Comisgion,. _
The light changes. They Start to cross, still holding
CIELLO, The c;lr’a tms;{eft again, ‘The THREE pass right
INT: THE CAR o o
BUBBA looks into the yes¥ View zirror -~- has he seen them?

S L BUBBA
Great God Almigh:tY! Is that them?

' '.chay'jam on the makeg,-;pm loaks,} hut -they-"re-'_swallowed :

up. 'Trucks start honkiade ELRY jumps out, BUBBEA pulla up.

CUT TO:
CLose op . -
ELROY ~- looking around .'“'#Otrllr" confused, o

- CIELLE
' What? What arer YOU lomxing for? |

5 et e
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108 EXT: SIDE OFf A BUILDING

CIEBLLO
An empty building? You're gonna knock off
a cop? In broed daylight?

ALAGRETTY
{desperate)
.Wﬁ’ g'atta cl.ip hiﬂlr Dave cee
{accusingly to DeBennedeto)
It's your regsponsibility .. you got to
E%ET .

clip |
DeBENNEDETO

‘You're the fucking cop ... you've got the
- gun, You'ze the one that's gonna clip bim.

CUT TO:

109 EXT: °THE CAR

110

Mad honking. ELROY xﬁnning back to the var., During the

above they've resumed moving -~ CIELLO's voice fading.

BUBBA -
Shoul&‘wa call fox help?

- I don't know; we §§§?§ know where he is. ‘
'We bhlow his cover, he buys it for sure.

| B | . cuT TOs
EXT: SIDE OF A BUILDING -
ALAGRETTI is fzisking CIELLO reelly well, He reaches

_insida CIELLO's 3acket, pulls out the pen.
.cx.osavp |

Ths pen es its wire which leads to the transmitter pulls
free, A little piece hangs over the jacket pocket.
ALAGRETTY doesn't gee it.

S . - ALAGRETTY
Where's your fucking gun, Dan?

CIELLO
It's in my trunk, 4o you want to go get it?
- ALRGRETTI
No. _
CIELLO

I never wear the fucking thing. Only when
I'm working. All kidding aside, you re
: {MORE)

B R CLar A A
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CIELLO (contd)
giving me 8 lot of fucking attitude, It's
ses £'M co0 I'm mally see NO fueking jOke.
This is bullshit, plsying fucking gamesl

DeBENNEDETO
(moving very close)

| We're not fucking playing games hsre! C'mon!

- They staxt walking again,

In a pig's ass.

CIELLO
I gotta call in. You guys mind if I call in?

DeBENNEDETO

CIELIO : -
'm suppcsed to be in court! I thought you

wanted something important, Not these fucking

- games, Something that would taks a minute,

.'r'ill_ INTs

_ ' . ALAGRETTI

 He's right. If he missss court, they start
calling, : -

AR . -cUT T0s

- . o

Nothing but static,

112  EXT:
CIELLO on ths phone, frantic.

ELROY

Turn left,
o BUBBA -
- Why? L
ELROY

I don't know, We gotia do something,
CUT TO:

PEONE BOOTH

outsaide, talking fuxiously togethsr,

WOMAR (VO)

'Be's not here. I'm not his e

' : CIELIO : :

I said this is Detective Ciello, Will you

pleass get word To Mr. baige that I am not
going to be able to make court, -

70
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WOMAN (VO)

ghé: is recaption. You'll just have to call
STK & .

She hangs up on him, o
: CuT TOs
EXT: DAY

'DeBENNEDETO turns around and jexka his head indicating that

. CIELLO should follow,

114

_.115 _

' CIELLO
I wish you'd atop this horaeahit.

_ o - CUT TO:
EXT: THE CAR

- Bopelessly blocked in traffic. ELROY puts the red light on
top, hits the siren., As usual, absolutely nothing happens.

CuT TO:
EXT: MULBERRY STREET - COFFEE SHOP

CIELLO and the TWO MEN walking fast., Across the stxeet,
CIELLO suddenly gpots tha game coffee house where he met
NAPQLI aarller. _
' CIELLO

Look, Go in there, Dave. Maybe my cousin

Nick!s in there. He'll vouch for me. This

is crazyl Go talk to . him. If he won't

vouch for me a thousand percent, I'1l1l go

anywhere you want and you can pull the

fucking trigger then,

. DeBENNEDETO
pon't go down asking for that because you're
gonna flnd it.

They $top. LOOK. 5LAGRE¢TI crosses, peera in over tha
eye~height green paint on the window, beckons. WE SEE

“ NAPOLI come out, spot CIELLO, start to come over and

ALAGRETTI stopping him. Their heads come close together.
NAPOLI scowls darkly, talks to ALAGRETTI, than makes a
littla wave to CIELLO, and still scowling, waits for
ALAGRETTI to crouss back to the OTHERS. He standa and

watches as ALAGRETTI and DeBENNEDETQ confer,
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ALAGRETTI
{visibly awaating)
I said, we think he'e a rat, we think we
should fucking clip him. He eaye, if you
think he's a rat then you eshould clip him,
hut if you do you better be sSure he's a rat
cause the people that like him, they're good

" people.

.an_endless paues, DeBENNEDETO looks at CIELLO.

' - DeBENNEDETO
_No hazd feelinga.

He shakas CIELLO'es hand and the TWO of them ara gone.
. CuT 103
EXT: A PHONE BOOTH |
CIELIO in a parnxyam of rage.
CIELLO
You tell Mr, Paige that Danny called-and I'm

going to he at hie fucking house, Just tell
him just like that. Just like that,

nz

BXT: PAIGE'S HOUSE

A taxi comee roaring up. CAPPALINO and PAIGE jump out.,

PAIGE
_Jesus,. Daxmy,. I ese
| | CIELLO’

Thaae fucking animals naarly took  me autz
When I call I want to he able to fucking

- get youl
o . . PAIGE
I'm gorry. -
' CIELLO

Fﬁck'aorxyl I nearly got killed!

' PAIGE '
I give you my word this'll never happen again.
When you need me, 'll he there! " I'1l be
ﬂ‘em HicLe, ’ .

Their voices have rieen, PEOPﬁE ara‘taking notiaa.

72
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CAPPALINO
. Let's go upstairs,

cuUT TO:
INT: PAIGE'S HOUSE
CAPPALINO's pouring CIELLO a drink. PAIGE sitting, holding

his head.

: CIELLO ‘
+se and I want New York City cops with me from
now on. I asked you months ago. ThoSe Federal ,
clowns didn't understand what ths hsll was .
gning on. Thsy're from fucking out of town.
They're only worried about blowiRg the —
investigation. Cops would worry about me.
I want cops. '

. CAPPALING
Panny, yvou'll have it ali, I pramiaa.
{handa Cisllo drink)
Here.

CIELLO |
. {cannot calm down) |
. You know what that fucking scumbag sai& to ma?
He said it's lucky I showed up because they
were on the way to my house. My wifs's there.
And kids, Alone. Thsre cgould be someons -
there now. Call my house. Call my house.

PAIGE starts to dial.u

S CIELLO (contd) o
SRR ﬂant this cop. Ernis Fallacci. He lives
" on my block. There are four cops on my block.
Thsy know who beiongs thsre. They'll know
: if somebody shouldn®t be there!

| PAIGE
There'’s no answer.
. | CIELLO
{yells) _
Dorn't tell me no answer!t
CAPRALINQ

Danny, it's three oiclock., She's prababl?
picking up tha kida at nchool‘

*?xffhr s scene, both CAPPALING and PAIGE always wear
hﬂapers) - o o e

SR A e e L R e e 4t P : LR . PR .- TN gt st J



74

%"'"“a 118 CONTD

CIEBLLO '
I wanna get out there. I gotta get out there,
PAIGE |
I'll get a car,
CIBLLO

No. I'll call the precinct. I want my own .
- I want my guys,

. He graba the phona.

CAPPALINOQ
I think it's over. I think we ought to end it.
You're too hot., It's dangercus. We'lve got
. al@mrg’ and ... : : . C

o PAIGE
Rick is righ‘!:. I m going O ...

CIELLO
Nol It'll die down. The fucking hearings’ll
be over., 1It'll dle down., I won't have
‘testifiad, It'll be alright egain. Hellol
Edeleman! o .

W

g S - cur To:
119 INT: STATION HOUSE -
| 'EDELEMAN

Danny, you Okay? We wera worried, You
didn't go to court. You didn't call in,

: o CIBLIO :
- No, I'm okay ... listen, Sam, I had some
~ problems wilth some fucking guys. - -

_ EDELEH&H _
Who? Stay where you ara. We'll come and
get you.

. .- CIBLLO
It'a okay now. I'm okay. Listan, T got to
get home, I can't reech Carle. _

: EDELEMAN
- Where are you? We'ra on our way.

o : _ CIELLO - _
v : (atops auddanly, and looka
- . at Palge and Cappalino)
~I'm at Pulton Straat under tha hridqe. Right .
by the old Fireboat House. '

e o e A —— e
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EDELEMAN

Twelve minutes,

120 INT: PAICE'S HOUSE

He harigs up.

CIELLO,

Edeleman csres more about me than yuu guys.
-And I'm putting him in jail. :

- PAIGE

I want you to go away. You and Carla and
the kids. _

CIELLO

Where? Go where?

PAIGE

There's a nice place out on the Island,

I want you to go «- for ten days.

CAPPALINO

- Wa' 11 pick up tha tab.

ﬂhat'll I do there?

CIELLO

PAXIGE

_’m‘at. ‘Ma too. Rick?

CAPPALINO

' We could all use it, Danny, it's hsrd on you.
: On me too. I never knew how hard it wnuld be,

'ﬂhat‘s hard én you?

CIELIO

CAPPALINO

The line doean't stay clesyr. The Feds fucked
up snd your life was saved by a Mafia guy we

- want to lock up. _ -

A pause,

He gﬂﬂs ™

CIELLO gets up. Stares through them.
CIELLO |

That'a xight, s0 you leave my cousin Nick alone.

PAIGE and CAPPALINO look at each athar. suddenly

vuxy tized.
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121 EXT: BEACH~-MONTAUK - MORNING

CIELLO with & rod apnd tackle, setting up to try some surf
casting., CARLA sits with SERENA on the sand., BOBBY dances

around his FATHER trying to help.

BOBBY
What 1f you catch a whale?

o CIELLO
I'll let him go.
BOBBY
What if you catch a shark?
{a beat)

I don't know. I'd hate to let a shark go.
It might swim off and bite somebody.

BOBBY
I don't care! Iet it gol

CIELIO smiles.
cuT TO:

- CIELLO fizhing. CARLA standing besi&e him, balding the BABY

on hker hip., BOBBY, bored with the lack of whales and sharks,
is a short distance off, digging in the sand.

a CARLA - o
Cappalino and Paige ... those men don't know
about cops. Or care, They don't cars about you.

- . CIELLO
- Yes they do. They do care about me.

' - CARLA
You want evervbody to love you? Is that why
you're doifig thig stuff? You think if you
get yourself killed you'll be sone kind of -
hero and get an inspector's funeral and
evervbody who loves you will come?  Bow many?
Bow many is enough? Two hundred? Five? A
thousand? You get your inspector's funeral
and my life is over, Danny. Aand nobody loves
you but your partners and me. :

122 EXT: WﬁSBﬁﬁGTQN; B.C. - DAY

ESTABLISBING SBOT ... plane landing s city avaxview coe

w
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123 INT: SANTIMASSINO'S OFFICE « DAY

VICTOR SANTIMASSINO, e small, clerkish man, made to seem
rather childish by the grandeur of his suite of offices. The
room in which he will receive his visitors is not so much an
office, as a comfortable sitting room ... TV set, well~
stocked sideboerd, fat leather chairs ,.. no desk, But
ageinst the wall are machines which provide direct link-upe
with many of the major cities of the world.,

SANTIMASSINO speaks softly, his voice almoet e monotone.

His personality, like hie eppearance, is pale, bland. He is
the quinteseential bureeucrat. Only when the seduction
begins .,. the unfolding of Byzantine plots ... does the
inner man show. And the inner man is clever, pitilaas, and
ambitious.

The door opens and a smcm-rm laads in mxc:_s'. CAPPALINO.

. CIELLO,

SECRETRRY
Mr., Santimagsino ...

SANTIMASSINOG
1 knaw Mr. Cappalino ...

: _SANTIMASSING ahakes hands with CAPPALINO as SECRETARY laavaa.
L SaNTIMASSINO tuxnn to the other TWO MEN :

. B sANTIHaSSINO (cuntd)
You’re Paige.
(before Peige can respond,
Santimassino's eyas have
mnved on to Ciello)
And yau re Detective ciello.

' CIELJ:.O
Yuasir.

with no aign thet he is handing commandations, no liﬁt in his
wvoice or manner, he addresses all THREE MEN.

' SANTIMASSINO
- You three have been working a very short
time for such nice results. Your operation
‘interests me and I propose to commit men
and funds, I think we may have a chance hera
for some internetionel ceees, - _
{a beat)
I myself will be spanding a good deal of time
in New York. _

Thare 18 a stunned silence ... alaarly the THREE MEN before
“him have extremaly mixed emutions ahout this announcement.
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They have obviously hit the big time, but the show is
possibly being taken away from them. SANTIMASSINO under-
stands exactly. He almost amiles. :

_ SANTIMASSINO (contd)
. Let's have a drink and talk.

CuT TO:
DIPFERENT ANGLE - LATER |
CAPPALINO, PAIGE and czELLO considerahly more relaxed, but

: xtill in awe of SANTIMASSINO,

' PAIGE
evs to data ... sixteen indictmanta are being
prepared ,., 8ix Mafia dealers, three of whom
‘we consider major, a corrupt Captain of Police,
four detectives, five smaller organized crime
soldiers, the bondsman DeBennedeto ...

: (he can't help smiling)
sss and Mike Blomberg.

During PAIGE's recital, SANTIMASSINO'S pale eyes are fixed’

_ apeaulativaly on CIELLO,

- . PAIGE (contd) :
we alsa have four other ongoing invustigationa._
(a beat) _

We're very proud of Detective Ciello, sir.

SANTIMASSINO '
I've been studying Detective Ciello's files
very. closely.
{forcing Ciello to hold his eye)
. An intaresting career.
' {a beat) S
bDan, may I call you Dan?

L ~ CIELLO
{effusive) : '
Sure., Yeah ... Dan ...

SANTIMASSINO _ B
Now let me ask you a question, Dan. What do
you know about a man who calls himself Marcel
Sardino? . -

CIELLO and caP?ALIHO'eyg_each other.
CAPPALINO

One of the cases we've got going ia against
Larry Vasco.
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CIELLO
We £nund out Sardino's Vasco's snnwin-law.

SANTIMASSINO
(dryly)
I'd like to have Mr. Sardino, Can you £it him
'in? I know you've got a lot on your plate.

CIELLO

(thrillea, expansive)
A cinch. Easter’s coming and things ease up
at Baster ... I mean I don't know how it goes
with the Fede, but with the cops ...

{laughs)
ess COpPS don't make many collars over the
holidays. Nobody likes to put people in
jail for Easter,

SANTIMASSINO
{a baat)
‘Tt's a little different cn the Federal side.
He rises. The meeting is over. He escorts them to the door.
SANTIMASSING (contd)
- {to Clello)

' Wa'll meet again socon. You'll be cominq to
mmqtm quit& Often; Dan ... _ o

_Through the door and to the SECRETARY.

SANTIMASSINO fcontd}
Ask Krimsky to drzva these gentlemen to National.,

CuT T0:
T sanwxuassrno's OFFICE - DAY - |
SAHTIMASSINO has an open file on his 1ap. There areé many hames

in groups of four or five. He takes a pencil and makes an
almost invisible check mark beside four names ... out of 3

'1ang 1ist.

DETECTIVE RAF ALVAREZ
DETECTIVE: GINO MASCONE
DETECTIVE DANIEIL CIELLO
DETECTIVE JOE MARINARO
DETECTIVE BILIL, MAYO

- DETECTIVE GUS LEVY
DETECTIVE DOM BANDO

EXTs A NICE RESIDENTIAL STREET ON OCEAN PARKWAY |
CIELLO sits in a parked car - watching vasco's house. VASCO
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comes out, down the stsps heading for the white Caddy in the
driveway. '

Suddenly from across the strest, a csr U-turns, bouncss onto
the sidewalk, and THREE MEN smerge. One is ALVAREZ, one 18

'MASCONE. VASCO turns to them, only to be met by MASCONE's

| " knee in the groin. Hs doubles up, MASCONE and ALVAREZ pull

126

127

him into their car and take off.
| | CUT TO:
INT: CIELLO'S CAR "

CLOSE up .
CIELLO frustrated. Speaks into transmittsr.

CIELIO
Vasco just got himself arrested.

CUT TO:
EXT: MASCONE'S HOUSE IN GREAT NECK
A nice houée with a small field behind it, At the end of the
field, a shed with room for two horses. The field is

‘surrounded by a neatly painted pole fencs., In the field, a
twelve~-year-old BOY is riding a beautiful brown horse.

“Although it ia bitterly cold and EVERYBODY is bundled up,

a cardtable has been brought out, paper cloth. ROSE MASCONE
is aerving hot scup. An enormous antipasta is on the table
and two great hero sandwiches. CIELLO is trying to feed the
horse some bread,

| - CIELLO | _
He still locks great. He's got to be -~ what?
. Pourteen? | |
| | MASCONE |

. Sixteen. I bought him whsn the Depsrtmen
‘retired him. Hey, Brighton!

The horse comes over and nuzzles MASCONE.

. CIELLO _
Rose, did Gino ever tell you how we met?

: _ MRS, MASCONE
4 knew,he_waa in mounted., You too?

CIELLO : : ‘
Not me, Horses scare the hell out of me. But
I'm standing there alone. I'm twenty-three
years old and.it'? like I am the only white
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o CIELLO (contd)
man in Africa. ‘There's two thousand blscks
in the street and they want to burn that
precinct down. Alright? And down the street
comes the U.5. Cavslry -- Fast Gino here on
the lead horse and those nightsticks are flying.

MASCONE. |
aight up the steps! This bssuty here ... he
goes right up the steps of the station housa.

I tell you the natives scattered.

CIELLO

(laughing}

All of a sudden I got this horse 8 asg right
in my fsce. I mean I'm up against this precinct

‘door and his tall is in my nose, my mouth.

I can't move.

ROSE MASCONE laughs.

CIELLO {contd)
80 I look up and this one ... this guinea cop
gits there lnoking like John Wayne «2e and he
lays his nightstick on this guy's head ... it

 sounded like a pistol shot, it's so loud. Then

he looks down at me with this big emile and he

" says 'You want the collsr?’

They roar with 1aughter..

CIELLO (contd)

What ahout:the new case? Vssco?

. MASCONE
How'd yau know about Vaaca?

CIELLO |
We were on him too. Ws were wondering how you

. got on him,

MASCONE

' From Buddy Meatballs. -

"Yaah.

CIEIIO

-Noho&y from Europe? Do you know who hia
_connection is? _

_ ~ MASCONE
Yaah. Do you?:

' CIELLO

- i g
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I thought you knew.

82

MASCONE
You going o tell me who it is?

CIELLO

{pause)
I'1l who you mine if you'll show me yours.

MASCONE
- (with a fond smile)
I don't think so.

MRS. MASCONE

Your acup’ B getting cold, Danny. .

' ' CIELLO
Ynu aound like Carla.

All THREE laugh.

128 INT:

CUT T0:

LA GUARDIA

CAPPALING and CIELLO are waiting for SANTIMASSING who is
emerging from the Washington shuttle with TWO ASSISTANTS.

SANTIMASSING
Detective, hnw are you? Rick.

Handshakas and they start walking.

CIELIC
Vasco's a dead end, He got picked uP by '
somebody. | L o

| énnwmnmssxuo
who? :

CIELLO
You wouldn't know him, sir. A good detective.

- I met with him. I felt my way. I'd swear he
doesn 't know anything about Sarﬂinn‘

' SANT!HASSINO
'But what's his name?
' CIELIO
. The detactiva?

: SANTIMASSINO
The detective. : '

e e s it
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CIELLO
His name's Maacane.

SANTIMASSINO

T know that good detective. I want him.

CIELIQ

k what are you talking about? He's a top cop.

SANTIMASSINO

_He knows about dape.

 CIELLO

B ¥ know about dope.

SANTIMASS£N0
Not like Mascone, I hope. We know he's dirty.
And not just on a street level. I heard his
name when I was serving in France. This may

;.ha a good accident. I want you to tia into him.

' : CIELLO
No way, Mr. Santimassino., He's a buddy. He
wasg my rabbi when I first came on the forca.

' ShHTQHMSSINO atnps. Tha ENTIRE GROUP does.

SANTIMASSING

 R1¢k, I thought the deal was 'no'paxtnera'
Am I correct?

- CAPPALINO
You're correct. |
| | sm'rmssmo
(ta Ciello)

" Was Mascone a partnar?

CIELLO

.NO, but -

. SANTIMASSINO

" S0 what's the problem?

. CIBLLO
He's a friend - And he trusta me .

SANTIMASSINO
;. \snorts)
He'd sell you and his mother in the same lot.

H"l Fadaral level. I mmt him.
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CIELLO
If you're right you'll have to get him aome
other way. Not through me.

SANTIMASSINO
- {unperturbed)
g Hﬁmhmm. .

128A EXT: LA GUARDIA SHUTTLE ~ DAY

129

it
3

4

They ve reached the auto ialand outside,

' SANTIMASSINO
Any other way of gutting e line to Sardino?

CIELLO
I'm t.hinking.

SANTIMASSINO
let me know. I'm here until Monday morning.
Who wants a 1ift,

CAPPALINO
Wa'tre guing the other way.

N . SANTIMASSINO
'Taka it 0asy.

_He‘a into his car and away.
. | cuT TO:
INT: CRIMINAL COURT BUILDING - DAY

Incradihly busy. At a bank of el&vatora, CIELLO waits.. An -
elevator door opens, DeBENNEDETO comes out. They walk to
a busy lurnch counter on the ground flour. . _

DeBENNEDETO
I owe you one, What 3o you need?

S CIELLO
Okay. You ever hear the name Marcel Sarﬂino?
Very blg. Like. 1ntaznatianal.

DeBENNEDETO o
Sure, I bonded him once. He skipped. What
4o you need? .

- CIELLO '
I want ta knaw where he's holed up._

ﬂaﬁENNEDETO
who dcn‘t? .
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BS-

CTELLG

' You really are an asshole., What'd you do if

you found him? Punch him out? Find out for
me -=- I put a tap on him -~ you get the tapes,
You sell him the tapes back, You'll walk
away with your bond and at least fifty grand.
This guy's big.

' DeBENNEDETO
What do you get out of it?

CIELLO

 Ten percent and my other thing with him

which i= none of your fucking businees,
| 'DeHENNEDETO |

. I'1] see what I can do. Stay here.

He walks toward a phone booth.

130 INT:
DeBENNEDETO inside pay phone. Dialing. | -

IBOA ExTz

CuT TO:

PHONE BOOTH

MASCONE HOUSE & YARB QAY

HaSCONE on his sun porch., ROSE comes out with the phone.
In ths background WE SEE the two horses calmly feeding in
the field, KASCONE takes the phone from ROSE.

 He hangs up. Sighs desply.

131~ INT:

132

BEBENNEDETO (VO)

Gino? Dave. .This guy Ciello ... T still
~don'*t truet the little prick.. He' don't glive

nothin' -but needles. Hs gives plenty needles.
| MASCONE |

'what 4o you sxpect? You léansd on hxm. I
. hope he drives you crazy. Look, you moron,

if Clello'e a rat, my mcther's a rat, Now
stop bothering me. The kids are in school

-and T love my wife,

. QUT TO:

CRIMINAL COURTS BUILDING
DeBENNEDETO loocks througb a baaten-up addrese book, :

s v e —— AT ;
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- 132 :
' Isboriously copies an sddress on a napkin and crosses

back to CIELLO.

DeBENNEDETO
Park Avenue. lots of doormen. Wear a suit,

CIBLLO
How come one phone call geta an address you
been wanting for so long?

: DeBENNEDETO
Soma guy owed me. .

CIELLGO
_ (a beat)
: Gaddamn, I'm nervous using anything from you.

DeBENREDETO
Now you know how I feel.

CIELLO
8o long, creep.

"

1.133 INT: OPERAEIONAL OFFICE - LATE DAY _
- CAPPALINO, CIELLO. BOTH MEN are narvuua, irritable.

He wants Sardino. I'm getting Ssrdino.

He takes the tape deck out of his pocket and grabs up a
manila envalope from the desk. shoves the tape inside,

pockets it.

CAEPALINO
It's too fancy ens why mix up sgain with
DeBennedeto when we've alresdy got him
Do it another way.

- © CIELLO R -
I aon't knaw another way. IXs Dom on bsckup?
. CAPPALINO
Yas. are you going wired?
| . crELIO
;o : (slowly)
e . BB ..., no. Not tnnight.

' o - CAPPALING
: : - You're nervone. I knew it.

% | _ : . CUT TO:
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CIELLO
Rick ... you ain't never gonna learn. I'm
alwaye nervous. Other times I’m.scared '
.shitlesg, Tonicht I'm scared shitless.

134 INT: A RESTAURANT - NIGHT

ALAGRETTI and DeBENNEDETO are already there deep in the meal,

OTHER CUSTOMERS. CIELLO entars with the envelcre,

. ALAGRETTI
~ How you doin', kid?
| CIELLO
Okay. N'you?
ALAGRETTY

I'm'perfect. I told Dave I met Sardino's

lawyer. I&'s like you said. If the tapes
are real, flfty grand on top of what Dave

blew when ths quy jumped. : .

- QIELLO
ZéigJ : . . 'The tapes are good.

. He throws the envelope on the table. DeBENNEDETO grabe
.. them out of the envelopa -~ a plece of memo paper falling
into the lobster diable.

. . DeBENNEDETO

shit!
- -He gingerly removes the papar. Hie eye catches something.
_,xe freezes. _ ' . :

: ) DGBENNEQETO (contd) .
What's this? What's this? what's TPP-17

_ ALAGRETTI.
‘Lemme see. DEB w- that's gut to be x
DebBennedeto,
| | 'DeBENNEDETO

If this is what it looks like, we' gbnna jam.
you up, you cocke-sucker, Bring him in the john.

They get up either side of CIELLO -~ go to tha back.
135 INT: JOHN ' '

e
. ‘his sports jacket.

CIELIO in bis shorts. ALAGRETTI ie tearing the lining of

e et 4 o e 1 i




. | _ ) 88
() 135 CONTD
A
CIELLO

told you I wasn't wearing a wire! You're
ruining my Jacket! _

DeBENNEDETO
Drop your shorts,

CIELLO
Only if you kiss my ass,

DeBENNEDETO hits him. The lip breaks. DeBENNEDETO starts to
move on him, A banging on the door,

-ALAGRETTY
It's taken.

DeBENNEDETO
Put your pants on. We're gettin' out of here.

CIELLO _
Bow come you don't asy 'we're goin' for s '
ride'. Did you miss the late show last night?

o DeBENNEDETO hits him again, rips his underwesr.
t;ff_ | | ' DeBENNEDETO | -
: ‘When we get outside we git down., I pay the
check. Then we walk out of here., Nice.
. o _ - CUT TO:
136 INT: THE RESTAURANT -
They emerge =- CIELLO bleeding, carrying his torn jacket..
They sit. - Suddenly CIELLO jumps up, flipping the table onto
_;neBEHHEDETO and ALAGR&?TI. Be holda up hia shield. _
| CIZLLO
{to everybody)
All right! I got four aganta outsida! Ruggero
call 911!} :
( ~ annsazrwz
- {to Rnggaro)
wait a minute! I'm s cop e
CIELLO smacks him full in the mouth with the water pitcher.
- He dives on ALAGRETTI, pulls his gun away from him.
Kﬁ ' RUGGERO -
' S ‘The phone —- is no work!
| | CIELLO

Okay. Up! Up! Hands up. Outside.
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They start out the restaurant. DeBENNEDETO starts to
negotiate,

DPeBENNEDETO
Hey, Danny? We in a lot of trnuble, nanny?
ﬂhat'll it taka?
CUT TO:

EXT: THE RESTAURANT - NIGH?T

They émarge.

138~
129

| CIELLO
. Against the window. Spread! .

Some DINERS have gathared in the window. The restaurant
OWNER and WAXITERS nowhere in sight.

o _ cuT TO*
INT: COVER CAR - A BLOGK AWAY |
TWO AGENTS in front. A uniformed cop ERNIE FALLACCI in back.

PR " BRNIE
- lat's go. ' :
_ | | AGENT
No. Wait.
CUT TO:
| EXT: THE RESTAURANT |
' The GROUP at the windaw.
 DeBENNEDETO

141

| Can you get us a deal, Danny? ... What do you
need to know == huh? .

_CIBLIO is moving to frisk DeBENNEDETO.

CUT 702
INT: COVER CAR

. ERNIE .
I tell you he's in troublel

He breaks out of the car, pulling hie gun.
| cuT TO:




/"'I';‘\{
Sy

90

142~ BEXT: THE RESTAURANT

143

ALAGRETTY dives for DeBENNEDETO's jacket, getting himself
between DeBENNEDETO and the window, He pulls DeBENNEDETO's
gun. CIELLO crashes into DeBENNEDETO's back sending all of
them through the window. Glass everywhere. ERNIE comes
running up.
ERNIE
{on the run)
I'm here Danny!

He pulls CIELLO off the top of the pile == takes a full
stance covering DeBENNEDETO and ALAGRETTI. DeBENNEDETO
rolls off ALAGRETTI onto the glass-strewn gsidewalk like a

- whale. DeBENNEDETO regards his bloody hand with horror,

he begins to weep.

DeBENNEDETO
I‘m.bleediu' Christ, I'm cutl

- CIELLO comes over to ALAGRETTI still lying in the broken

-~ window.

~ CIBELLO
You okay, Carl?

. ALAGRETTI '
a4 think I'm ckay. I better move slow, thaugh.
Danny, can you get me a deal? .

- CLOSE UP ~ CIELLO

He slowly pulls ALAGRETTI erect.

~ CIELLO
111 try

@h& car has pulled up with tha TWO AGENTS bouncing out.

CIELLO crossas to ERNIE.

CIBLLO {(contd)
You want the collar?

' _ ERHIE '
I'll take the walrus, but I don't want to
bring in a cop. Let the fuckin' Feds do it.

| | CIELLO |
- (to the agents)
Okay. Take Carl. And book him fast. No
newspapers., I'll wait with Ernie for the
- ambulence for that piece of shit there. And
I'11 tell it to your face. No Fed is ever
backing me up again. I'll quit first,

CUT 703
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21
EXT: 'THE RIVERSIDE PARK ON THE NARROWS - DAY

Air, light, the great bridge and its supports dwarfing the
PEOPLE, CIELLO, and GAZZ0. They are walking at the water's
edge. OGAZZ0's parked car a short distance removed, No
sign of a backup.

: CIELLO
Nice quiet spot you found here, Rocky.

CGAZZ0 _
o (carefully)
I gotta call you four times to maka a meet.
Yau heen avuidin’ me.

CIPLIO
I been Iika movin' around all the tima

o L GAZZ0
Yeah., You been all over.
(gently, quietly)
You doin' something you shouldn't, Danny?

We are consoious that CIELLO knows he's got no backup. This
time, no marines are coming. \

| '~ CIELLO
. _ﬁh' shit ) my» . :
- ' GAZZ0

You wearing a wire, or what?

"'-CIELLQ opens his shirt and yanks the mike off and starts

_<f41_

I.Yinq soe fast‘..

. . CIELLO :
L There. It's off. Alright? Okay. Say
" what you want.  It's shit anyway because -
- I'm not after yun, Ro¢ky. You people got
-your own law., I'm not involved with yuu.-
I swear to God, Rocky.

_ anzo reqards him carafully.

. GAZZ0
You'xa'lyin'; Danny. 7T been in jail half
my life. You think I'm fuckin'®' worried
about going to-jail?_ So don't lie. Don't
tell me there's no case against me. You
got me the night I bribed that fuaking Edaxaman.

' : CIELLO
Ybu're not gonna gat hurt bad, Racky.

) GRZZO ' o ' .
_whay caught you doin’ somethin' didn*t they?

F ey —

e eI |
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GAZZ0 {contd)
I they csught you doin'’ something and you
didn't come to us for help, then you deserve

to get killed. Cause then you trust them
‘better than you trust us.

' CIELLO
No one caught me. I'm not a rat. I'm s .
cop. They got meé at a bad time, My old man

. was disappointed in me. My brother was in

‘You never told ne.

trouble. He g a junkie ...
GAZZ0

' CIBLLO .
It all just came down on me. I looked at
Csrls and the kids and I remembered why I
became s cop. I wanted to do something to
show I was a good guy, not a bad guy.

GAZZO
Who you gonna be a good guy to? What about
your cousin? He's gonna have to explain to
a lot of people. What about me? Anybody
gonna be hurt because of me? I introduced-

~ you to s few people ... vouched for you.

CIELLO
I swear to God, no one's going to get burt

hecsusa you vuuched for me or introduced me.

GAZZO

What do you think 1'11 get? More than a year?

. CIELIO - '
If anything you're. the victim

GAZZ0
{abruptly he laughs)
I've been a victim since I started tslking

.~ to cops, Danny.

They are almoet back to the car.

the studies Ciallo)
So what's going to happen to you with thia
thing? When it's over?

CIELLO
I don't know. They could turn on me if they
want to. Prousecute. There are things there.

92

GAZZO opens the door to

the car, places hia bulk on the seat, his feet still on the

Py sy S U U -
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GAZZ0

Danny, these peopls have turned you into a

rat. You're not gonna be able
yourself, I'm gonna save your
me tomorrow at XKennedy Airport.

to live with
1ife. You meel
I'1l give

you $75,000, You go anywhere in the world
you want., Get back to me through your cousin

Nick and I'1l send vyou another

$75%,000. You

start a new life., You won't be a rat.

CIELLO
(he is very moved)

Ah; Jesus, Rocky. Jesus Christ. Wwhere in

the world could I go?
GAZZ0

You don't wanna, you don‘t wanna. Fuck it.

Gat in the fuckin' car.

CIELLO moves around, gets in the car.
there for a long moment, silsnt. :

- CIELLO
Rocky, you kill me, and you're

e GAZZO
' Danny, yuu shouldn't talk like

The TWO MEN just sit

fuckin‘ dead,

that. You

worry too much., That's why vou'lre in all this
trouble. Ever since I knew you, you wss a
fueking worrier, Come on, Danny, take me in._

GAZZO puts the car into gear and takes
145 INT: A BEAUTIFUL APARTMENT - DAY

off.

A FEDERAL ‘AGENT is shaving in s bathroom. Another AGENT
_dreasing. SANTIMASSING is shawing CIBLIO around.

SANTIMASSINO

The doorman has your name. Here's your key.
You can ¢rash here whenever you need it. Four
bedrooms, The refrigerator's always full.

ﬂhat else can I do for you?

CIBLIOD
I'm n&xvnuu about Sardino.,
- SARTIMASSING
acn't be, :
- CIELLO

ﬁeBennedeto 8 out. Sardino knows wa got him

on tape. He's going to skip.
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SANTIMASSING
He can't. DeBennedeto turned. How can he
claim you caught him when he's out on the
atreet? It would be clear he was cooperating,
DeBennedeto’a curs. Alagretti will be ours

94

tomorrow. Just Torty-eight houra., That's all _

wa need.,
" CIBLLO
. I want to take Sardino in!
SEANTIMASSINOG

{a long, speculative look) '
Dan ... this ia dangeroua information I'm about
to give you. Do not do anything, Anything at
all. You'll screw ua up. .

CIELLO
{a long beat) _
Sardino ... you've turned him,

' SANTIMASSINO '
That's right., He's ocura. In forty-eight
hours, you pull him in, Till then, we need
him ocutaide., Okay?

CLOSE UP - CIELLO

Uneasy and confused, He doean’t know why.

. CIFE T0:

INT: POLICE STATION - DAY

MASCONE on phone. Very calm..
| | | MASCONE

You want to talk £o Vasco, Danny,'you'xe gonna

have to give me a better reason than something
don't amell right. You can talk to him next
weaek. Right now I've got him staahed,

- {he listens impatiently)

~1'm.going to get with Vasco's man tonight,
I can’t talk now, Danny.

He héngs up.

_ | _ ',CﬁT TO:

INT: CIELLO _ziousz |
| CIELLO

They*re gonna use Sardino to také Gino tonight!
1 can feel it! : : s
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N CARLA
You always seid Gino was the best cop on tha
force. How's he gonna ...
CIEIYIO
Santimaesino's set him up. It'll happen.
Halieve ma.
_ - (he explodes)
. He starts from the room., CARIA following him through the
- living room, out to the kitchen, -
CARLA
Where ere you going?
B CIELLO
I got to find Ginol
CARLA : .
_Danny! You warn Gino ... if you find Gino
. and warn him ...
' (a beat)
Mr. Santimasaino ... he'll ...
-, - CIELLO is in a frenzy: of activity —- throwing himself into
- _ his coat, gtahbing for hie keys, etn.
: ~ CIEBLIO
" «e. prosecute me, I know thatl
CIELLC stops, takes & deep breath to steady himself.
‘ | CIELLO (contd)
What am I gonne do, Carle?
I'1l do it. 1I'll call Rosé and tell her Gino
mustn't ... see Sardino ... That's ell I711
say, then I'll hang up.
: CTELLO ' :
Carle ... not on this phone. our phone is
: bugged. . ___....
She just stares at him.
CIBELLO (contd)
Go out and use e public phone if you want.
y " He heads ocut the door toward hia Car ... CARLA comes running
N after him. S5he grabs him and holds on tight. _
_ (whiepering) _ !

- What did he do, Danny?

TR h i - s =
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Hell, Carla ... he bought s house in Greet Neck.

and carpeted the whole upstairs. Just like me.

147A INT: AN ELEGANT EASTSIDE RESTAURANT

At a rear table SARDING, s very urbane man, and MASCONE sre

talking.

A BUS BOY havera nearby.

SARDING
(Italian accent)

Gino, you and me -- we understand each other,
You know I'm a man of honor. You ask Vssco.
" Always fsir. Always on time. You get me my
- passport back, I hand you your biggest arrest,
- ever. Bigger than anxbodz ever. :

' \ MﬁSCONE
Bow long do you need?

SARDINO

'Maraeilles, two dsys. One day Allsppo, two

days Oran. Bogota ~- maybe four days -— five.
I'm back in New York the 22nd for sure. Then
I give you the whole case -- Route -~- Couriers

- == Arrival times -- Arrival places. Is very
big' GiﬂOu o

MASCONE
1'11l get the passaport.

SARDINO
1 knew -~ I knew! You good man. Ws 4o a lot

of buainesa togather. Here.

He puts

foux thousand dollsrfpacketa on the table.

MASCONE
{shakes hia head)

‘1. can wait,

SARDING
Tha money is expression how I feal about you.

. Please.

- MASCONE
1 don't want your money.

SARDING

. We're both Italians. I trust you. You trﬁst :
me. Let me do this for you. I want to ... OK?

MASCONE

looks long st him. Finally he reaches over and

o e e bt At Attt s e R o A AT =
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148

- 149

- 150

INTs mccmz mx./xam NIGHT

m: MASCONE HOTEL/HALL - NIGHT

pockets tha monay. They get up, walk to door. TWO well-
dresgsed MEN approach. '

1sT MAN
Ginc, I1* m‘Agent O'Hara. You've got a problem
here, Ginoc. Give me ths moneay.
_ _ CUT T0:
INT: MASCONE HOTEL/HALL - NIGHT |
CZFPALINO, SANTIMASSINO, MASCONE. :CEPPALIKO attampting to

-disguise his distress at tha scene. SANTIMASSINO, precisely

the same as we have previcusly seen him. But MASCONE is
dreadfully changed. His face is gray, his shoulders are
alack He ssems to have shrunk inside his clothes,

S SANTIHASSINO
- Gino, you simply call Detesctiva Alvarez and
tell him to call you back on a public phons.
Then when he does, you will say, *Raf, T 3ust
faunﬁ‘sowathinq out!{*' You say, 'The Fads are
muﬂ &*

_cuw_wo;

CIELLO arrives in the escort of TWO FEDERAL AGEN?S. When he
ggeg & THIRD AGENT he knowse cbviously standing guard in the

: hall, he yells at him.

' CIELLO
- What the fuck havu yuu brought me here far?
ﬂhat?

CUT'TB#

SA&TIHASSIHO in charge. CAPPALINO still watching with a kind

. of fixed horror. MASCONE loaking sickly, defiant. .

_ SANTIMASSINO
I don't understand e

{wary silence from Mascone}
_+e«s What's wrong with doing that? As a little
test? To prove you're not lying to us. About
Sarxdino or ynux unit or anythxng. :

_'. MﬁSCOHE
. “(haaxsely)
- T won't do it.

e e . . P F A VA
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INT: MASCONE me/WEL/HALL. -

' of MASCONE's bod¥ *
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ANTIMAS 48 over to the bed whsre MASCONM H,, |
gitting siggsmg;#ncr is quiet, correct, almost °°"fidg§§?

s&mzmsgaxtgg
have a very env e reputation 4
gﬂ depg ino Mascons's the top cop. Everyhoay
Y rg. uﬁ.ta Mascone. Evervbody. :
. Aooxs st plaintive)
(a ..» you and I know you're a whore,
But Gino or old whore who bellies up for any

g:ggkawgzh two bucks. A whore and a thief,

He sighs, gets wd’ w";f;“ slowly to the door, signalling
+a .

o smmmssmg (conta)
' T*m concerned you have only twe
As garsa* You can cooperste with us ... mape
‘&E g:li,; ... O you can go tO jail with the
- Saves. o .
other th7_.t, a shrug) o

I‘dans: wven want to think abaut the thi:d

option,

cuoRS leave the room.. T
NIGHT

capzALING comes Lt ol ows. | Ho moda st hape et
' ' SANTIMASSINO

- YT neédska ‘Eriend. He's goin'g Aore
’éﬁfgﬁﬁé' wnless vou help me, Dan. - .

CAPPALINO

He won't _
zdins around and disappears intn the motel

A SHOT. CIELLO #FD : -
_ Zght behind CIELIO. SANTIMASSINO goemmst

room, CAPPALINO £

m¢ ) . |
CoT 4

INT: MASCONE H/FEDL/HALL - NIGHT

MASCONE's body of +ha floor. CIELLO stands dumb i, aver it.

- ge looks up. CAPPALINO stands _
A chaking somdi_ ) m mo MEN stm i‘lt&ach o&z'me Bid@
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CAPPALINO
Christ! How did we get into this, Danny?

CIELLCO
I don't know, You did it ...

'CAPPALINO begins to cry. Then CIELLO also begins to wesp.

The TWO MEN turn away from each other facing in opposite

: cur TO:'

" This i3 a repeat ... one year and four months later ... of -

the barbecue at the beginning of the picture. The only

difference is that now it is early November, It is a

beautiful bright day, but nippy. Everybody in heavy
sweaters. SOCKS is not present. Nor, of course, MASCONE
or his WIFE. Otherwise the aame bunch, MARINARO, LEVY,

MAYO, ALVAREZ, BANDO, and the assorted WIVES.

' The atmosphere is quieter. Thera is tension which the MEN
- keep attempting to break.

. CIELLO is a littla drunk. CARLA and LEVY watch him vary
closely. -

MARINARG
- That poor dumb kid ...
(he shakes his head, grins)
oo he's six feet five, and black with a
- barrel ass and a head shaped like this ...
(he makes a triangle with hands) :

- Put f£ive hundred black twantywona year old
perpetratora in a room and you '‘d pick out :
Arthur inione sweep. So I say, '&xthur, you'ra
not cut out for a life of crime. I'm gonna
get you a iob, Arthur,'

'mmw LEVY
And?

_ MARIRARO
R 4 mada them take him on ae bouncer in a
pornographic bookstore,
(laughs)

Silence from tha_othazs.
- " MAYO

' fWhat's so funny ahout that? You said it was
a funny story.
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_ LEVY
That a book store needs a bouncer?

MAYO
Oh,

Again a eilance. LBEVY géta up to fix himself another drink.

) . CIELLO
Hit me too, Gus.

LEVY pretends not to hear him, sits back down. CIELLO doasn't
- ingsiat, After a second he starts to talk. o

_ CIELLO (contd)
Hear about Ramingky? He was coming out of a
drugstore and he heard this woman scraam and
‘saw a guy racing down the street away from
ggr. So he started after the guy and overtook
mtti .
{(laughs)
+ee and tha guy was twuntywthrea, Kaminsky'e
forty~two ... anyway, Kaminsky caught him and
the guy started lashing at Kamingky with a
huge knifa. Kaminsky disarmed him and beld
him until two patrolmen ran up. So then -
Kaminsky prasented them with the knife, the
cash and the jewelry the quy had taken from
the woman, and gave them the collar,

CIELLO is almost doubled u§ with laughter by the end of this
etory. The OTHERS are interested, but puzzled as to its
bumor. Once again MAYO asks:

- MAYO
ﬁgat?s sb_funny?

' CIELLQ

What's so funny is that Raminsky's nn&ar
indictment for perijury about the bribes he
took. He dxdn't have a shield and he didn’' t
have a gun.

- {a beat as he wipes the

tears of laughter trom
\ his eyes)
- Once a cop, always a cop. :

CIELLO's hysterical laughter has now turned on him, The tears
are raal.- .

CIELLCG (contd)
Dun't you think that's funny?

e 1 P e i T
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: MARINARO
Banny, why don't you go wash your face, lie
down for a while ... you're exhausted. You
ought to try to taka some time off ... with
Carla ... go up to your cabin ... : .

 CIELLO |
I wanted to invited Rose today. I don't even
know where she's living. .

She's living with Gino's mother in New Jersey.

CIELLO
(turns urgsntly to Alvarez)
Raf ... you know I didn't have anything to do
with Gina ces You know that,

MARINARO
_ {shocked)
Jesus, Danny, nobody ever thought that.

‘ CIELIO
- {to all of them)
' Sometime in the future you are ganna hear all
mafthinga LA N .

CARLA‘& hand goag to her mouth, LEVY wha has bean closely
attending CIELLO noticas CARIA'8S alarm,

ALVAREZ
(very calm)
I know all that stuff. .

'_ Raw it ia CISLLG who is shocke& Ha‘étargs at RAP anvnnaz. o

_ . . Lo
What? what.do-yon know?

- MARINARO
?hat dumb story's been around forever ... you
. cooperating with prosecutors ... going around
" wired .,. that shit. Look, Danny. Gino heard
that stuff., He never believed anything bad
about you., We don't elther., We know that you'd
naver do.anything like that. :

~ CIELLO
b 4 dzd some things. '

ALVAREZ pales ... the OTHERS motionless, stunned. Only LEVY
stays the sama, drinking, watchful, seeminqu ralaxed.,
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' CIELLO (contd)
I did nothlng to hurt you guys ... nothing to
hurt Gino. Gino found himself in a situation
ves I tried to warn him, Carla tried, I want
- you o understand.

CUur TO:
INT: CIELLO'S HOUSE - DAY

The COPS huddled around CIELLO. The WOMEN on ths far edges.
SHETLA MARINARO'S arms around the stoical CARLA,., CIELLO
completely broken down ... zohbing, almost babbling.

CIELLO

v»» bigger sinners than me ... lawyers ...
the system ... I wantsd absolution ... how

- can guys like us take the sacraments with
what we do? I wasn't going to go against
cops ... none of you guys are involved
T swear to God! But some cops ... they
caught soms ... I didn't want to but it

happened! But not Gino. You got to believe

me.

MAYO
T heliavu you, Danny.

MARINARO _
- We all believe you, So taks it easy or
you'ra gonna drive yourself crazy.

CIELLO sobs, absolufaly out of control. MAkINARO puts his
arme around CIELLO.. ' _ S

M&RINARG (contd)
what can we a0, Danny? Can we help in any way?

MAR;NARO locks around the OTHER COPS for help.

) : BANDO
- Where's your gun, Danny?

, CIELLO
_ {yells) _
I'm not gonna do that!
nly now do ths tears bagin to flow down CARLA's cheeks.

Anvanzz
I think you ought to give us your gun

CIEL&O o
I‘m not giving you my fucking gun!-



A 154
oo |
g
;
:
oz 155
156

RTTRAARARAN NSNS L e

1032

CONTD

_ IEVY
Right.
{quietly to Ciallo}
You sghoot yourself, Danny, and there’s no
pansion for Carla.

LEVY and CIELLO lock eyes.

_ 'MARINARO
Do you nesd monay, kid? Do you need help
lika that?

CIELLO turns from LEVY to MARINARO, and through his taars,
starts to laugh ... the hysteria is now total.

CIELLO _
 The last guy tried ... tried to help me ‘like
that' is going inside, Joe. It’'s all so
fucking funnyt
CUT TO:

INT: OPERATION OFFICE = DAY

'CAPPALING and PAIGE looking in horror at a copy of the Haw_

York 'naily Naws" ,.. a oclumn by Bill fe&erici.

CAPPALINO
{stunned) _ _
My CGod, Brooks, he*a got practically every
case outline. He's blown two years work! What
the bloody hall do we do now?

PAIGE
~ {grimly picks up a phone} '
~Get Tug Barnss in the U.S. Marshal's office
+»+ t811l hilm ¥ want Detective Cigllo scooped
up. Imma&iately. And send six armed agents
out to King's Park to guard his wife and kids.
\ (turns and speaks to Cappalino)
We'll have to move tham out. -

o _ - COP TO:
INT: OPERATIONS OFFICE - DAY |

CAPPALINO, PAlGE, cxxnxn, TUG BaRNES ssate&, talking. The
talk has cbvicusly been going on for some time. CIELIO is
in a daze. Bis reactiona are slow. : :

: CAPPALINO '
nan ««» are you taking all this in? I don’ t
think I'm making myself clear.

i A



Be's right,

I have to think,

lo4

CIELIO

(slcwly)
I didn't understand ... how long it would
be ,.. twe vesrs ...

{swallows)
eve if I'm going to be testifying for two
€AXS .4

(pleading) _
You can'‘t coop my kids up in a matel room
for two years,

BARNES

' : CIELLO
And what after two vears? What will we do

- then? Am I supposed to be safe ,.. sfter the

trials are over ... is everyboedy going to be
safe then?

CAPPALING
We'll: fsce that when the times comes. What
wa have to do now is find a safe place for
now, .
{(to Paige)
Any h:ight idean?

PARIGE

ClELLO

" We've got 8 cabin., Up in the Catskills ...

we coa;d qa up there,
BARNES

E th else knawa about ie? |

' CIELLO
Habod}' LR Gas MVY sse

BERHES anﬁ CAEPALINO exchanga worried looks, PAIGE nods.

157  INT:

BELEVATOR IN FEDERAL BUILDING = DAY

PAIGE
Okay.

CUT TO:

BARNES and CIELIO in elevatom, gaing down,

: - BARNES
?raﬁ.now on till it's over, it’ 11 be my job
(MORE)
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_ BARNES {contd)
to take care of you and your family. You
are my job. Understand?
{Ciello nods dumbly)
Anything worries you, anything you need, I
take care of.

- The elevetor stops and lete them out in an ...'
BNDERGROU&D GARAGE

BARNES puts his arm around CIBLILO's shanldar and leads him

_ £zam the slevator,

He has directed CIELLO to a car where ancther MAN is atanding.
a.nan_wha is holding a submachine gun. . CIELLO stares at the

gun.
BARNES

?hie is Re& Chippy, and that's Pete there in
thﬁ baﬁk vee

A THIRD AGENT ie alraady sitting in the back seat of the car.

He grins and taps ths window with his submachine gun. Then
CIELLO seea that there is a ascond ¢a: car and THREE MGRE AGENTS.,

' - BARNES {contd)
(as he moves Ciellco into the car})
wWhatever you need, we are gaxng te gat it fer

you.

Tha second car pulla ocut first. Then tha car with CIELLO,
Bﬁ&ﬂﬁs and caszY foellows. ' _ _ _

o - ”fm-mz
HIGHWAY (L.I.E.) = DAY

WE SEE the two cara moving along in convoy. At an inter-
junction, TWO MORE CARS, parked and walting, pull out, one

- in frant of tha criginal two and ons hehin&.

VAR

L -
. 158
159
160

- cuT TO:

INT: MBRSHAL'S CAR = DAY

. BABNES, driving with CIELLO,in the front seat beside bim,
picks up a radio transmzttar, speaks into it.

' BARNES
Ybu know the reuta.

CIELLG, finally impressed with the aperatien._

e e
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CIELLO
You guys are pretty careful,

' BARNES
(smiles)
Yes we are,
_ {a beat)
Dan, how about giving me s rundown on some names?

' ' CIELLO
Whose? What kind of names?

BARNES
. Anybody you think might be a threat.

Anybody.

Over CIELLO's shoulder, WE SEE NED CHIPPY with a notepad
balsnced on ons knee. He is able to control the pad, the
pencil, and the submachine gun without too much troubls.
CIELLO thinks a second, , _

CIELLO
District Attornsy Carson.
- (a beat)
.. Dave Bennedeto, Sergeants Edelsman, and
- Fellini, Captain Touhy ... Corrigan, :
. Alagretti, Jerry Fields ... Kelso, Blomberqg,
c&pz’iﬂﬁ vee €11 th.e lamm' ceppy B&I.'Q'Stein sae
_ (takes “"Eéep breath)
. Christ, there's s lot ...
{(a beat)
I guess Rocky Gezzo ... I don't know ...

_ BARNES
- {carefully)
'__Anybo&y cloge to Mascone,

: ' CIELLO
. Absolutely not. '

INT: CIELLO'S BEDROOM =~ DAY

‘The TWO CHILDREN sit on the bed. %x quist and still.

CARLA, calm but moving fest, trying pack up every necessity.
CIELLO just standing in the middle of the roon, hslplsss;

NED CHIPPY, machine gun at his sids, stands in the doorway,

his back to them.
CARLA
(quistl?)

Tall that man his gun makes me nervous ...'
(MORE) .

e em b =1 e grpre— Y PP T Py
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CARLA (contd)
they're all over the house ... out in the
yard ...

(hisses st Ciello)
Can't you see Bobby's scared?

CIELLO grsbs the BOY, holds him.
CIELLO _
Hey, ninol Hey, it's like TV! Just like
a dumb TV show?

Suddenly he hears the sound of a h&avy motor. Be goes to

' tha window.

. 161A

EX’J.‘: CIELIO HOUSE/STREE’I' DAY

- CIELLO'S POV

162

T:n moving vans in his dxivewsy: one enormous, one medium
alzed.

CuT T0:

INT: CIELLO LIVING ROOM - DAY

WO MEN taking down curtains. MARSHALS with machine guns
move around, CARLA stands, little SERENA by the hand, just
staring, offering no word of advice, reproof, or commendation.
BARNES comes into the roon. _

- BARNES
"Okay ... Dan and Bobby are in the car ...
(smiles soothingly at her)
Everything you marked will ba up by ton;ght.

'aCARLA turns and without a backwazd look, leaves her hnma‘

163

COT TO:
INT: MIDDLE CAR « DAY

~ BARNES again driving. CHIPPY beside him. CIELLQO, CARLA, BOBBY

and SERENA in the back. SERENA is ssleep. But BOBBY is
widawayad and rigld with fear.

' CARLA
(to Barnes)
Bow many men will there be? With us?

o BARNES
‘Three shifts, Eighteen.

(to Ciello)

L L L L [N
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BARNES overhears. Triee to comfort her.
BARNES
The cabin is yours, Carla, not the men's.
You don't have to worry about the men.
. CaRA | |
{a beat)

.. ‘'If they have to uae tha bathracm, it's in
- the baaament.

_ _ _ cur T0:
16& INT & Exm-"camsxznn CABIN - DAY

CARLA and CIELLO trying to unpack, cort, make some aacwm:gzticne
for the orates the MOVERS are bringing into the little FaPiN,

- CARLA

(whiapgring) ch

~ There are elghteen of them. ‘Where are ey
going to sIeep?

CIELIO
-3':'Ihay ve gat alaeping bags and tents.

' o CARIA
It's the mountaina. It's cold.

‘ CIELLO =
Eor Gad'a sake, Carla, You don't have to
have eighteen U.S. Marahals in a fou: room
‘house. Barnea told you. :

" Very cheerful, red-headed GUARD sticka his heaa in the doox..
He carriea a machine ehotgun.

GUARD
Whan you need some muscle, Miz Ciello,
Juet giva a holler.

.cur TO:

CIELLO is finishing dinner.
o . CARIA
I can‘t help it.

She gets up, walke to the back door, opene it. Tnatantly -
a MARSKAL atepa into the light. -
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CARLA (contd) '
When it gets too cold, you can take turnsg
~in the living room. Tell the others.

GUARD
Yos, ma®aml

- 8he starts beck in, then turns.

CARILA
You can use the TV if you kaep it low and
don't wake the kids,

'Ehé'nan nods, grine, CARLA closee tha door, comes back to
.the table. .

_ _ ”CﬁT TO: -
INT: CABIN BEDROOM - NIGHT o
It is very lete. CIELLO is asleep, CARLA wide ewake. We can

" hear the very faint sound of the TV below. CARLA turne over

restlessly then turns again, Then she gets up end finds her
robe, puts it on in the dark and leeves thie bedroom. When
she gets to the etaire she starts down, trying to move
absolutely silently. But the etairs creak and groan. There

" is no way that CARIA can get to the bathroom paet the MEN who
;a:u in her living room without their seeing her. -

Th& MEN are quite aware of her horrible self~conscioueness.
They try to ignore her, or just mumble a £riendly sound es
she goes past them and down to the bathrnom whlch is directly
under them.,

INT: BATHROOM - NIGHT

Tha bethtoem: door doesn' t lock and ie’open et the top and
CARIA can hear the TV and the MEN as well as if they were in

 the room with her. We understand her humiliation. If ehe
can hear them, then they can hear her. Hear her sounde.

She resorts to the age-old device of women who have been
taught thet bodily functions are shameful. She turns on the
tap of water in the basin. She starts to sob. Silently.

INT: LIVING ROOM - NIGHT

Balow them, the GUARDS hear ths tap weter go on in the beein,
ONE of the MEN, a VERY YOUNG ONE, grins, mouths the words,
*Tinkle, tinkls ... '. But e ferocious look from an OLDZR MAN,
educetes him. The QOLDER MAN, stering down at the YOUNGSTER,
leans forward and turns the TV up ... not enough to wake the
sleeping CHILDREN but enough to give CARLA below in the
bathroom, a sense of privacy.

cnm_wn:’

B T
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CARLA gding back up the stsirs, and ...
ess INTO THE DARK BEDROOM,

She crawls back into bed. CIELLO turns to face her, EHe ia
awake,

. CIELLOC
Babe, you cokay?
CARTA
Yﬁ“o . .
CIEBLLO
They re taking me out tomorrow,
- - CARLA
- Oh God., Where?
CIELLO

- I'm going to be in a military barracks on
Governor's Island during the week. 1I'll
be back here every weekend,

{a beat)
I didn't want to tell you till I had to.

They lie there, just staring at one another.'

EXT: GOVERNOR'S ISLAND FERRY ~ DAY
CAPPALING and CIELLO standing on deck in an out of the way nook.

Off to one side WE SEE BARNES, Nearby, AGENT CEIPPY.

: CAPPALINO
'Somathing else, Danny._ I wanted to tell.
you alone ...

-~ {he is both narvaus and

-alated) o

I'm going to be 1eav1ng soon., I've been
appointed Commissioner of Investigaticn ...
it's a ¢abinet level post. what about that?

‘CIELLO's reaction is mixed., He is pleased for CAPPALINO but

alarmed for himself., He embraces CAPPALINO.

: CIEL&O '
Hey, listen! I'm happy for yuu. Rick!

- CAPPALINO
You re responsible ... what you've done ...

CIELLO's face turns away fram.CAPPhLINO.
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CIELLO
- What's guing to happen to me?

- CAPPALING

Lieten, youfre going €0 be with a terrific
~team of guye ... they're going to work your
~ass off ... thirty to forty indictments to
get out ... it'e an embarrassment of riches
«+« too many defendante, too much evidence ...
"you're going to have to roll into Foley Square
every morning before eight and ...

Tha ferry lands and under the watchful eye of EABNES, CIELLD
and cazpanzﬁe etep of£¢

CIBLIO '
Roll back to this fucking prigon at six.
That's the way it's going to ba, isn't it?

173._ EX?' GOVERNOR'S ISLAND

- Off the ferry, ths TWO MEN etop, take a st&p aside and let
£ f | off ths few cars that have come over including their own.

 CAPPALINO
nan, you're going to ba 80 pooped avaxy
night that ... _

' CIBLLO
Itts 2oany tunes, Rick. - The guys you put
“under indictment they'll make bail in
twenty~four houre. They'll be ocut and
_ o living their lives,
E Har& wz SEE tha rows of the bazracks, vary bleak¢

anm(mwm
z‘n the first to go to priscn.

 As if on cue, the ferry gate slams ehut.

- | _cur To:

172 INT: WILLY BURANO'S OFFICE |
CIELLO and BURANO having sandwiches and beer. The tape
machzne ie gcing, a STENOGRAPHER taking notes., '

£ | BURANO
B o :t 8 important, Dan, to have a clear picture
. - of when and where you made thie racording.
o -~ It'e vital for the Blombery trial.-
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CIELIO
I know, I know, Mr. Burano, But it's like
fourteen months ago, There'a been a lot of
recording gsince. I don't ...

' ' BURANG
Dan, you’re doing great. Idsten to the
whole thing again. :
(he starts rewinding the
tape)
You're sure it‘s not the cme in the Chinese
xaetaurant? \

CIKLLO
I'm not sure of anything. There are more .
goddamn meala in my life ...

BURANO punches forward play -- D.A. GOLBMAN's head pops in
the doorway.

~ GOLDMAN
Willy, can I borrow Dan? Just two aeconds
and we'll get him back to you.

S BURANGC
No ‘problem. nanny, do yuu mind?

Bring your sandwich in. No talking. Juat
listenzng. _

CIELIO takes his sandwich. They exit and start down a cc:x:xidox:.
INT: comnon cmm ma GOLDMAN

They pass an open room whera a naas of audio equipment haa
been assembled in a sort of mix room. An ENGINEER ig
listening on a headaet to a raa1~to-rea1. GOLDMAN stops.

' ' - GDLDMAH : '
Okay. Dan, this ia Ralph Rubela, frum R.C.A.
He's cleaning your tapes up. Ralph, '
Detective Ciello, .

- CIELLO
CIQaning tham up «-- the talk too dirty for

. you? | |
Laughter. Mors thah neceasary‘- '
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KUBELA -
A little electronic magic. I'm eliminating
a lot of the background noise -« adding a
couple of HIS so the words are clearer =

CIELLO is gstaring at a metal rack with £ifty or sixty boxes
of reel-to~reel tape, The name CILELLO has been gscrawled in
black grease pencil on the boxes, They are scattered about.
- GOLDMAN sees th& expression on CIELLO's face. .

' GOLDMAN
Dan Ciello, thie is your 1lifel

' CIELLO
(he laughs too loud again}

RUBELA
Ch, by the way, if you could give me £ive or
six hours, I sure could use it, Mr. Ciello.
_ Whoever cataloged and indexed those tapee didn't
: - B know what the hell they were doing, My master
N : log doesn't match with all the identification

| Q:‘() numbers at all.

' Yeahl

| I think Mr, Burano needs me all day.,
T
: And..dﬂn‘t :Eorqet nee
CIELIO
You aaid two seconde.
“ﬁbw. _Tyn_agconds‘nnw_-u later, two hours.
Maybe tonight. We can order f£rom Lum Fongs.
| CIELLO
Yoghurt for me. “
GOLDMAN

, Endugh already. 1 got to gat you back to Buxano.'
"Nice to meet you's" as GOLDMAN pulle him out of office.

n\\” p _ . ) cur 'I'O_S _
| é)’ _ 174 INT: GOLDMAN'S OFFICE ) o S
' Anothar-STENﬁGRAQHER*waita. | o

e e b ot AL
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. GOLDMAN
Just one sentence, Danny, and we can complete
this transcript.

He plays the tape.

' CIELLO
Let me hear it again,
- {rewind-forward)
‘Give me ths cans.,
(hs puts on the headset w=
o rewind-£forward) - _
- Shit ~= I forgot my sandwich, I'm sorry.
I was talking. Can I hear it again?
- (xewind) ' _ . . -
i . s - CUT TOs

175 EXT: WOODS SURROUNDING CABIN - DAY

- CIELLO and CARIA alone as they sver ars these days ...
walking in the woods, talking in low voices. Behind them,
at no great distancs, armed BODYGUARDS.

_ CARLA '
. ﬂhat'anguing to happen? S L

L  erEmrO -
: {low=voiced explosion) :
You keep asking what's going to happen?
- T don't fucking know what's going to happen
(instantly appalled by the
way he has spoken to her)
I'm BOXry ... I'm going crazy.
: (a beat)
Ba.ba, if I tell t'he mth «e++ about stufﬁ -Ac
o my credibility is shot and thirty cases aze
. out the window, At the very least thers’Il be
a departmental trial and I'll get thrown oug,
At the most, ths g¢overnment will prosecut€.
-I'11 go to jail and so will sverybody who ever
wo:ked thh me.,.

CARLA
(bittaxly) - :
Danny, 1if you axen't going €0 hurt your
partnsxs, you've got to lie, Danny.

CIELLO
Christ, don't you think I know thatl

A squixrel runs down a trse and angrily CIELLO spins the
- short stick he isg caxrying after ths squirrel.
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CIBLIO {contd)}

I’m going to spend the rast of my life lying.
I'm gOing £0 «..

A shot rings out. In one swift instinctive moment, CIELLO
throws himself on CARLA, knocking her to the ground with his
boedy covering hers. They ara instantly surxcundad by
MARSHALS, guns at tha ready.

A moment of silence, then the sound of movement in the woods.

- NED CHIPPY sights down the barrel of his gun. WE SEE:

A THIRTEEN YEAR OLD BOY with a twenty~two rifle, He stares,
terxified, into tha guns of the MARSHALS.

BOX
(his vnica trambling)
A 3quim1 anw

CUT TO3

INT: GOVERNOR'S ISLAND BARRACKS =~ MORNING

PAIGE has come out to drive CIELLO into town ... an excusa
to talk to him alone. They are leaving the barracks,

. heading for PAIGE's car, the MARSHALS az.mady waiting in

177

They get into the car and drive off,

"annthar car.

PAIGE
I might as well just blurt it out., I've been.
named N.Y, Head of the Justics Department Joint
Strike Force against Organized Crime. I'm
cleaning out my desk and moving across thg
plaza' . .
' {gets a look at Ciello’s
- stricken face} _
But. I'm not abandoning you. .

' CIELLO
You don't kncw'what ‘see what I*m,wrastling
with here ... I've got a lot of worries ...
pmhlm =00 . . ) . B o
{a baat) ' o
Christ, you guys ... yoa gsay, this is your
1lifa and I’ll +ake cara of it son thﬁn PP Y
you move Ofh.

CUT T0:

INT: PAIGE'S CAR - MORNING

Driving toward waiting ferry. PAIGE sees how extremely B
worried, anxious CIELIO is, \
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PAIGE
I kncw you're worried about the trial, But
you'll be prepared, We'll set up a pre-trial
meeting with Blomberg'a lawyer.

CIELLO .
With Heinsdorff? Why? Why do I have to meet .
him hafore the tria _

PAIGE
'Ybu don't have toe. But it would be to your
-advantage., Find out exactly what you're going
- £0 be up againat, . '

EXT GOVERNDR'S ISLAND FERRY

- The car is now on the fexxy, but no one gets out, Bravely,

CIELLO makes an attempt to lighten the air,

CIELLO
Brooks, I don't mean I'm not qlad about your
job., You know? What are you going to work
on first? You know?

PAIGE is grateful to CIELLO for the switch in canwursatinn

oo Ha angwers with gome enthusiasm.

PAIGE '
We're going to make a very serious run on the
garment district ... maybe you can do me one
last favor. I need an undercover man there,

CIELLO
-Ybu naed Gus Levy.

' - PAIGE
(after a beat)
That was faat.

CIELLO
BXoOkS ess I got to get him out of Narcotzcs.

RﬁIGE looka away e

: PAIGE

I'm going to pretend you didn't say that.
(a beat) _
Dan, listen to me. I want to tell you something.
I don't care about what's past., I don't care if
you sold junk or whatever you did in the past,
What you were then is not what you are Tow.
You've changed your life, .
(MDRE)
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PAIGE (contd)
(a long beat)

But, Danny, if you allow yoursslf to taks the

stand, then perjure yourself ... I understand
that vou might want to do that, but if you do
it .. you'll force me into a position where
I would have to take the stand and testify
egainst you. Don't do that to me, Danny.

CIELLO

Jesus Christ! How did I wind up over herel

- PAIGE

"jBecauaa you're ons of us, And the difference
between us and Blomberg is when we take an

vath, we tell the truth,

CIELLO stares stzaight ahead, enguiahed.'

CUT T0:

179 HEINSDORFF'S OFFICE

Beautifully appointed office, very quiet, very rich.
HEINSDORFF himself has a totally shaved hsad., Heé is

beautifully dressed,

Ha is low-key, almost gantle. He greets BURANO and C

BURANO
Bello, M:. Hedlnagdorff.
(they shake hands)
This is Detective Ciello.

CIELLO ahakea hauds with HEINSDORFF.

HEINSDORF? .
(tu cisllo) :

T won't make this too uncamfortable for you,

Detective. I just want to chat about these

‘three little episcdes of misceonduct.,

{(a beat)
Three seems to be a ... a meagre. numher.

.  To spread over eleven years,

CIELLO
Sorry I'm not the big time cximinal you

- lawyers expect cops O be ...

(laughs)
You make me ashamed I didn't show more
initiative.

HEINSDORFF laughs., Buanuo"smizes.-

117
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HEINSDORFF
(tc Burano)}
Petective Ciello is a very ahaxmzng fellow.
"I believa we are in & lot of trouble.
BURANO
{to Ciello)

. Dontt be deceived, Dan, Mr, Keinsdoxff will
not.be this kind to you in court. _

HEINSDOREE
- We're 6aa1ing here with a man's career and
hiaz life. Michael Blomberg is not such a
tax:zhla mane

BGRAHO
-mhat's open to debate.

HEINSDORFF
I want you to know, Detective, that I've done
a great deal of work in the narcotics areas,
I*'ve defended users and dealers and policemen,
Did yvou know Detective Carey? In SIU?

_ ' {(Ciello nods) \ :
- And Carey knows you. I've spoken to a number -
of addicts who have come forward and who will
testify at this trial, They say they know you.
They say you are guilty of many more acts of

misconduct than you admit to.

CIELLO
: ﬂall, they're 1ying.

E ' -HEINSDORFF : _
,alright. Let's begin, You don't mind if
- itherets:a stancgrapher prasent? : .

~0

CIELLO turns, 5urpzi$ed to see the WOMAK who has come silently
into the room and seated herself, penczl poised. CIELLO does
mind, but he ghakes his head.

180 INT: FERRY TO GOVERNOR'S ISLAND " |
CIBLIC is pacing, BARNES and CHIPPY hovering nearby. Fog,
~rain. CIELLO starts to go outside -w-they start to follow.

; - - '~ CIELIO
" ' I juat need some alr._ It smells in heree.

CH:?PY '
_ wa dmn‘t mind a little rain.
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CIELLO
Please, Ed. A minute alone. I need a minute
alone., There's a band around my head 80
tight =m

: BARNES : _ . _
Stay in sight, ﬁanny. _ o}

| |  cur TO:
INT: A CAR ON THE FERRY |

NAPOLI is watching CIELLO, He taps his horn lightly, CIELLO ;
spins. NAPOLI gets out <e6

EXT: FERRY R o

eee Walks to the rail. CIELLO, aware of BARNES and CHIPPY,
eagses over to NAPOLI. _ _

. cIELLO S ;
Gﬂd, NiCk, I’m gled £0 ==

| NAPOLI
_ ,mhay’ra leokin'! to hurt you, Danny._.
o (pause) _
'Theg think you should be hit.

CIELLOC ' _
Puck. who's that crazy? I'm surrounded day
ané night,

: NAPOLI
‘Like right now? ¥ wanted me to do it.
T said, hey, the kid's my couSin. He's my-
uncle's son, I said no. e .

'CIELLd stares at his cousin, then'ladks~awey.

: CIELIO
Who'll they get?
- NAPOLI ' '
Who knows, I told them I wouldn’t interfexa.
I told them I owe you a warning and that's
‘all, I'm telling you now, Watch yourself,

~ (a heat) :
If it was me, 1I'4 watch the guardz

_ S CIELLO

[ ———
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NAPOLI

120

Danny, they got to look the wrong way a second,
that's all. Shif -- anybody can be hit ww

you know that,
CIELLO

Are you going to be alright?

. BARNES and CHIPPY emaernse, looking frantically about, They
- pee CIELLO, and :eiievaﬁ, come over, R

CIELLO (contd)
ﬂiCk, this is ’fug and Ned.

*How axe yous” and they stand there.

CIELLO {(contd)

- Hﬁh, Nick -~ you gonna be okay? Or what?

NAPOLI
(laughs)

I never hid the fact yau’ra a cap.

sheep of the family.

_ : ‘CIZLLO
. wa'a wy father loaking?
R " NAPOLT
makin ¥ gﬁcdc
L 'C
Your*s?
S ' NAPOLI
"~ {a beat)

He goes

. Not so good. Take it easy.

hmt@ his car,
BARNES

Dan*t make it tough £or us, Danny.

Black

You can't

. afford it and we can't afford it.

Sorry..

CIELLO

183 INT: COURTROOM = DAY
c:znmo.is on the stand.

BURANO -

CUT T0:

”BURaHO'iS'questioning him,

wa*zz come back to. the &etails of those three

(HQRE)

¢t s .
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BURANO ({contd}
acts, Detective, Let me firgt ask you a very
gimple gquestion, In addition to those three
acts you are going to describe to us, did you
ever sngags in any othsr misconduct of any kind?

CIELLO'S eyes have moved frantically from BURANO's face to
the front row wbere PAIGE has said he would be. And =0 he

- i8s And so iz every young PROSECUTOR in the Criminal

Divigion, 2abcut twenty-five of them, Mostly blazered and
stripe~tied. They look like the Yale Choir and collectively

~and individually thsir support goes out to CIELLO, BLOMBERG

is seated.

' CIELIO
{takes strength, gpsaks in
a clear voice)
KO, aixﬁ

. - BURANO
Never?

CIELLO
' Never., :

' WE SEE BROOKS PAIGE smile, B&side PA:GE 3it3 a goodploaking'
' yaung-amfonxﬁz, very intent on CIELLO,

BURANCQ
Now, Datective Ciello, will you tell the jury
what those three acts were and how they took
place?

. : . CIBLIO : :
The first time I dig SOmthi;}.g' sse .
COURTROOM = DIFFERENT ANGLE
SAM HEINSDORFF advances toward the witnsss box, slowly, easy,
relaged,
& want you o go back te the bsgxnnzng, DPan,
I want to hear again, but in much finer
detail ,.. much finer detail ... about those
three acts of 'misconduct.’
{(a smile to the jury, asking them
- o enjoy with him, the absurdity
. of the word in this ocontext)
ese that you claim are the only misdeeds you
comnitted in tha eleven years you wers a
policaman. _ :

-.Cﬂ? 10:
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183 CONTD
DIFFERENT ANGLE ON HEINSDORFF
HEINSDORFF
At the time you set up the contact bhetween
Rocky Gazzo and Detective Don lLogan did you
believe yourself to be committing a crime?
CcoT TQ:
AGATN ON HEINSDORFF |
| HEINSDORFPF

"So from the time you contacted Mx. Simonetta,

~ you knew that you were committing a crime?
- | o " cur To:
AGAIN ON EEINSDORFF
EEINSDORFF

What did you do with the money? Tha money
you extorted?

. _ _ CuT 10z
AGAIN ON BEINSDORPF | - | |
|  HEINSDORFF

How mnch did you say? Will you repeat that

amount for the jury? The exact amount was
how much?

CUT TO:

CIKLLO again in stand, différent clothes.

' BEINSDORFF
 Come now, 'detective.,' Eleven years a cop,
eight years in narcotics and you never once
' made an ill&gal wirewtap? :

_ : _ - QUT T0:
HEINSDORFF AGAIN
HEINSDORFF : '
You never gave drugs to informantg? To poor
junkies crying out for help? Never once? .

If'. ~CUT TOz

122
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| 185 INT: Bunaﬂc's OFFICE - MANY HOURS LATER

123

- ' CIELLO
I never did.
_ _ CUT TO:

184 INT: COURTROOM « FOCUS ON JURY

JURY is weering earphones, reading the tranacripts as tapes
are being played.

HEINSBORFF
Just e minute e
.. (he etops the tape).
I believe it is my duty to make sure thet the
oy .
(a “nod to Judge Suseman)
. «ss Understood that last remark of Detectivs
Ciello. He called Mr, Blomberqg ...
(reads from the transcript)
- 'that cheoap Jew .. ' The first referenca, if
I may remind you, was 'that goddamn cheep Jew,'
(a long, long beet ags Heinsdorff
looks sadly at the juxy which
seats severel Jewe)
- ﬂho needs Auschwitz? We hava Danjel. ciella. :

- CLOSE UP - cmzn;o's auns:us FACE |
. - | - cur 7o
184A INT: 2ND COURTROOM/WITNESS ROOM ~ DAY -
anownzn CLOSE UP - CIELLO'S FACE
| | | CIELLO
Axa you anqry with me?

CAMERA REVEALS that CIELLO and BURANC are alone in witness
rm‘ )

BURANO
.~ (apsently, very nervous) ,
You did a greet job. I just hope to God I
- didn't forget anything. I hope my summation
was okaye '

CUT TO:

It is empty. Suddenly the door burets openm. CIELLO and an
- axhuberant BURANO enter, followed almost immediately not only
- by "31IGE and CAPPALINC but what seems like every ATTORNEY in '
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the building ees all wanting to ghake BURANO's hand, pat bim
on the back, General eupboria, CAPPALINO embracing CIELLO.
A bit back from it all, the intent YOUNG ATTORNEY, watching,
Always watching CIELLO, PAIGE grinning from ear to ear,
GOLDMAN pounding CIELLO's back. Cries to BURANO of 'You
did it! vYou did it! You got the bastardl'

_ BURANO
. {softly)
. Not nme, Hime
- {points to Ciello)
~ He did it.

PAIGE
Dm rlghto
{arm around Ciello)
You musgt feel wonderful, Danny!

' CIELLO
I'd jnﬁt se e ju&tlike v o] get bome,

GOLDMAN
You were a great-witness, Dane.

Ftﬁi;) o o . CAPPALINO
o T | (vary emotional)

- ' Congratulations, Danny; Keep up the good
- work. This is only the beginning.

 CLOSE UP =~ CIELLO'S BLEAK EXHAUSTED FACE |
| | cur TO:
' QUICK CUT SEQUENCE = 6 OFFICES

" CIELIO is in a chair. In each shot, the other pznson
‘enters, CIELLO risea, and Shakes hands,

186 INT: OFFICE ONE

| D'AMATO - |
- I'm bDistrict Attorney D'Amato. ILouis D'Amato.
' We'll be working together on the Kelso case,
We're going to lock up another lawyer, :

o CIELLO
. _ - Good.
O on 187 INT: OFFICE TWO -
2 T ' | MARGUTTA |
I'm F&dﬂral Attorney Margutta, I've been
_ (HORE) , ' '

e
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| - MARGUTTA {(contd)
- handed that Queens D.A. case == what's his
namez

CIELLO
Eckhart, Good to see you,

INT's OFFICE THREE

* GOLDSTEIN - _
Spacial Investigstor Goldstein, How do you do?

CIELLO
. Good to meet you,

INT: OFFICE FOUR

CORSO
Jim Corso ==~ How are you, Detective?

CIELLO
' Dan, Nice to see YOu,

INT: OFFICE FIVE
LEARY -

 Attorney Leary -~ I.R.S.
| CIELLO
i, '
INT: OFFICE SIX
B . STLVER
. hssistant D.A. Silver - pleaaura.
. crELIO |

Yeah, Me o0 .
_ CcUT TO:
EXT: THE CATSKILLS - DAY N Lo
A heautiful mbrning CIELLO, bundled up sgainst the cold,
comes out of the cabin, heads for his car. NED CHIPPY runs
up with another MBRSH&L . .

CHIPPY
Gimma your 8 keys.

- CIELLO .
 Whst? |

B ettt
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_ - CHIPPY
New orders. From now on we start your cer,

CIELLO
Get out of here, You're guarding the goddamm
thingl Who's gonna put anything under my hoodl

CHIPPY '
Danny, ws got our orders, Everything is hy the
book now ~- they're gonna be very tight on you
now. Anything happens to you, it's our ase.
This is over and above the fact that we love you.

' CIELIO -
It's no fucking Jokel I start my carl Mel
Nobody alsei It's my lifel '

cxznnn gtorms toward his car, Suddenly the reality hits., He
opens the door, gets in, hut his hand stops as the key is in
the ignition. He looks up. CHIPPY is standing about fifty

. feet awey, eyes squsszed shut, his fingers in his ears.

- 193

CHIPPY pesps, sees CIELLO's face, starts to break up. So
does the OTHER AGENT., CIBLLO also starts to laugh. It

.grows, finally hecoming uncontxollabla, the tears xunn;ng
_duwn.his cheeks .

| _ f_cuw TO:
EXT: FOLEY SQUARE

| BARNES, CHIPPY, CIELLO park car and gst out. The time ie
~ continuous with preceding scene. ' B

As the THREE MEN stert from their car, a MAN stepe from
behind another car, confronts them. It iz THE KING. His

<clothes are not so elegant anymore, though they*re the same, -

Egg tis is perfectly knotﬁed, but the'shirt is ssveral days
.

KING_
an Y'Y B&Yﬁace -

 Before he finishes the sentence, CRIPPY and BARNES heve him

between them. The quickest and best frisk anyone has ever
seen. : .
o KING (contd)
Eesy, gentlemen, easy. The King never
-carrisss The King works with the mind.

E CIELLO
- It's cool, guys. ch you doing King?



@——»{ | | 127
LY ' .
P e 193 CONTD

RING
Not the bhest, Babyface, 7Ths King has fallen
upon bad times,

. CIELLO
Sorry to hear it,.

. KING L
The govament's cut me. aut. I've blown my
‘car, my boat, and my ponies. Ths mortags
is due, Babyface, and 1I'm snowed under by
all mannsr of problems, You dig?

I*m not sure,

KIRG :
My man, I'm flat broke. I got five kids.
A wifs, Same as you, Babyfa::&, gsame problems,
{a beat) -
I want you to understand,

CIELLO _
L - {slowly)} _ _ i .
' You do what you have to do. mt don't lis.
- {a beat) . '
I'1ll see you arcund,

KING
{exaggerated black accent)
1t do look 1i3~:e1y.

He goes.

o aams
w& betm ‘add that one to the list,

- CYIELLO '
Hel's not a doer, He's a talker, Which is
" probably worss.

_ Be talks, you deny.

- They smils, 3But CIELLO is worrisd.

: | . o | CUT 103

i' } | 194 INT: SANTIMASSINO'S OFFICE - WASBINGTON |
CIELLO, BURANO and D'AMATO are present.

R
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. SANTIMASSINO
(reading from deposztion)

- 128

tAnother 1971 case in which I received narcotics

directly from Ciello involved the arrest of

three people at a Spanish grocery store on the
southeast corner of 122nd Street and Lexington

Avenue, In another case, I informed Ciello that
I had seen seven kilos of heroin at a particular
house on Atlantic Avenue in Brooklyn. A seizure

- was made at the house of hercin, narcotics

paraphernalia, and guns. <Ciello handed me

three to four ounces of hernin' see 2tC, ete,
- ete,

" A soft tap on the door and D.A. POLITO enters,

- and aempact, a humorlasa man,

Mind if I sit in?

SANTIM&SSINO {contd)
Dan, this is George Polito, Chief Prﬁsecutor,
Eastern D;stxict.

POLITO-

E CIELLO
. samathing hexa you're warking onz.

POLITO
I hopa not,
- {(he nods at Burano and Louis D'Amato)
Willy. How are you, Louis?

SANTIMASSINO

 Geomge s on séecmal assignment.

BURANO

I hear you're wmxking the Frenuh Canection

caae.

- D'AMATO -
I still don't believe it! . One hundred and

- twenty pounds of herxroin waiting to be used
a8 evidencde just vanishes? From a ?olica

?ropexty Office? 1It'’s a farce.

' POLITO
(grimly)

‘Not to me. I'm going to nail ‘whoever did it
even if it means arrssting the whole goddamn

fhe has shot a look of
distrust at Ciello)

Be's hard
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SANTIMASSINO
(to Cliello)
Georga's interested in the Ring's deposition.
Ths King c¢learly has a lot of contact with
thﬂ 57U,

o CIELLO
S0 he claims. But it*s a known fact that he
was on the Fedarsl payroll for four years.

o ' BURANO
. Lat's stop quibbling and get on with ths
deposition, _
_ POLITO
Thank you -

{again a look at Ciello)
I'm anxious to hear it.

: : CIELLO
wait 2 minute. '

: {to Santimassino) '
Does the King suggest I was involved with Ths

Exench COnnection rip=of£?

~ SANTIMASSINO

: (blandl )
Lat's get on with the :eading

' {does 8o0)

Po my personal knowledge, Ciello supplied
- haroin to many other individuals I was
personally involvad with., ©On at least s

dozen occasions, Ciello and Marinaro notified

_ma that they had a packaga of heroin for me ees '

o (interrupting) '
Bullghit,
SANTTMASSING

(ignoras Ciello)
* .»e Slim took about a whols kilo each time
. for which he paid approximately $32,000.
. Por 8 long period of time I gave clello
approximately $100 a week eee !

BURANOQ
This is sickening,

SANTIMASSINO ignores BURANO precisely as he has ignored
CIELIO. We must underatand that whatever evidencs comes to
light, SANTIMASSINO makes no real moral judgement. The only
judgement in his thinking is 'how can this used?' :

At A A
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SANTIMASSINO
(he scans the pages of the
deposition, with which, he
is, of course, already
familiar)
He aleo cites fourteen other specific instancea
of the exchange of heroin and money between
Datective Ciello and himself and other perpe=-.
trators and he says he bought three avtomobiles ,..
(for the first time he looks
- at Ciello)

' eee for you and your wife.

_ Ballal

| Rona of it's true,

- CIELLO

- BORANO .
If this is true, Dan, one goddam‘word of it,
then all our cases axe down the draine.

| CIELLO

x'm.navar going to be able to get thraugh thial

It's a fucking nightmare and it never stope.
I'm being forced to sit here listening to this
shit, having to defend myself to the guye I'm

_~working,witha Are we supposed to be partners
or notl : . - T

, SANTIMASSINO
(calmly)

| '. No one but the King sew

{(a thin little amile)
«se Only the Ring has accused you of anythzng,
Dan, Now wbat we must do, if we can, is to
put the deposition and its author in the

-shredder, And we must do it as expeditiously

as possible because Mike Blombsrg has asked

for a reversal of bis conviction on the basis

of this affidavit,
BUR&NO

_ 1‘m.aaking u again: e any of that deposition

true? Any nstance or detail? Any goddam word?
If thare ig, I'm going to be practicing divorce

law in West Virginia,

CIELLO

: D*AMATO
Thera are twenty~three other canvictions that
could be ovartuxned if)we xe caugbt unprepaxed.-
: - (MORE B
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D'AMATO {contd)
If there's anything, anything at ail, give it
to us nmr.

CIELLO
No, nothing! Nothing alsel

D'AMATO
{pressed)

: Whatever it is, we'll help you thrcugh it.

 POLITO

'I think you should know this, Nbbody I've

spoken to has ever not mentioned your name,
You know what I heaT with every SIU man I
pull in? Quote:  'I'm not saying I did
anything, but if I did, can I get the same
deal you gave Ciello?! If I've heard it
once I'vae heard it fifty times,

CIELLO
Yau‘ll heaz it sixteen more.
. POLITO
. HWhy?
' CIELLO '

'there are seﬁanty detectives in SIU. A1l but

fbux'of them want my ass, Can I get some water?

'  SANTIMASSINO
(pouxing for him)

' nid'you ever know a 3unkie namsd Sancho?

' CIELLO
(a beat)

o ;I've knawn a lot of junkies. Thair namas.ahange; -

ot

saxwxmasszwo : '
Blombexg 8 lawyer has a deposition from a Frank
Sancho who claims you kept him supplied on a
regular basig, Also ancther junkza named Jose

\ and(his girl, Jaann;e.

- CIELLO
Look, Mr. santimassino, it's no secret we use
1nfozmants that are junkies.

SANTIMASSINO

_ Did ycu ever sell Sancho heroin?

CIELLO
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A STREET IN LITTLE ITALY - DAWN
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POLITO

pid you ever give him hexroin?

SANTIMASSINO
George, forget Sancho., He's penny-ante,
The King's the one that interests me, It's
A very detailed etory. _

' POLITO
{to Santimassino)

 Nobedy's penny-ante if you cstch him lyinq.

It takes -just one,
CIELLO

. Stop talking about me like I'm.not here,
I'm hm:ai

SﬁNTiMASSIKO
{as if the others hadn't
epoken much less yelled)
Let's pick the King up. I'm going to put
him on e lie detector. ' :

BURANO
ﬁaw.came you dontt aek me to take the teat?
POLITO |

(to Santimaaaino) =
Yes, I'd like the answer to that one. Why

haven't you?

. SANTIMASSINO
{to Ciello, as if the idea
. had never occurrad,ta him)
ﬂauld you?

: CIELLO
Fuck you sll. I'm going home,

A city garbage truck movee slowly down the etreet, the
garbage cans being emptied into its grinding rear.  The MEN
reach & tenement, ONE of them moves two cans to pull them
toward the waiting truck. Ha pulls but the garbage cans
hsrely'mova.

?IRST SANITATION MaN

: Jesns - hey, Moa -= gimme a hand.
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Ths SECOND MAN comes over. FRach pullg z can to the truck ww
then both grab one can, remove the 1lid and start to lift.
With a scream, they drop the can and back off,
CUT TO:
Exw' GARBAGE CaN

NAPOLI's blocdy head and hand are sticking out. WE PAN up to
ths second can, which ohviously contains the: other half, :

_ : CU? T0:
EXT: QUEENS FUNERAL HOME = DAY
Car bearing CARLA and CIELLO pulls up, the other two Pederal
cars in convoy sandwiching CIELLO car in the midﬁla. They -
have a little trouble parking.

WE SEE SOCKS and RONNIE. SOCKS is waiting in the doorway,
on ths lookout for CIELLO. '

-RQHHIE, in a very proper blue suit and tis, just loungea

against the building, taking in the scens, enigmatic behind
hia thick glasses. .

SOCES spots CIELLO, Qﬁickly, before tha HARSKALS can get the

-egar in a position so they can escoxrt CIELIO out, SQOCKS burries
-over to the cax; CIELLO opens the door and falls out, into his

father's arms. SOCKS tries to comfort ths sobbing CIELLO,
but holds him firmiy where he is, on the curb.

SOCKS
. Danny ... you can't come in, Danny. They
dﬂn‘t want vou eee
{Clello is mnot surprised, hut ha
‘48 shaksn, almost incocberent)
DAMMY eee it -breaks my hsart «es I know you
‘bsen trying to he a good GUY eee I KNOW oee

Throughout the scene, we ars conscious of RONNIE, still
slouched indifferently against ths building as he watches

‘ths scene between his brother and his father. RQNHXE'

face wears a thin, cynical smile.
| cor TO:
EXE: CATSKILL CABIN ~ DAY

Once again, WE SEE. the moving vang, MARSHALS helping the
movsrs, The chzldxen, CIELLO, all xnvclved in e&ptyzng out

o tm cabin,

Cﬁ? TO:

e
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INT: CABIN BEDROOM

. CARLA sitting disconsolate on bed. BARNES with her.

BARNES
Honey, this time we're going to do it right.
You don't get there until I got it perfsct.
- My present to you. :

~INT: CONVOY CAR = DAY _
' CIELLO asleep on CARLA's shoulder. Both BOBBY-and SERENA

happily ensconced up front with BARNES and CHIPPY now the

;\,childxen's closest and most trueted friends.

201
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203

CARLA becomes aware that CIELLO is heving a nightmare., She
- shakes him slightly, whispers.

_ ' CARLA
Danny ... shhh,

CIELIO'e eyes open wide with horrxor,

CARLA (ccnta)
Shhh «.

CIELLO sits up,'shakes himself, lights e cigarette,

: (quietl )
I keep hearing Nick laugh.
_ ' cur 0z
EXT: HIGHWAY = DAY
' ?our black sedans, ona smallar. |
'_They oross tha stata line into Virginie.
CUT TO:

EXTs QUIET VIRGINIA STREET « DUSK

"ﬁiddleéclase neighborhood. Convoy etops in front of a very

nice, ranchustyle houaa, which is all 1lit upe.
SHOT of CARLA looking curiously out the car windaw
‘ - CUT TO:

INT: VIRGINIA HOUSE = DUSK

BARNES proudly ushering the CIELLOS in, CARLA first, RED=
gEADED MARSHAL there to. receive them, Everybody but CARLA

bt i i el ) AR T
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It is a room designed to allow viewings thzough a oneuway

135

CONTD

BARNES
' {to Csrla) _
- What do you think, honey?

CARLA stares around at the carefully decorated rcom ... all

the best of the furniture from the CIELLO's first houss, but
with a few nice additions, a comfortable TOOm, On the coffee
tabls, a bouqust of roses, A

CARLA breaks into horrible wracking sobs, CIELLO holds her,
BARNES and the OTHER AGENTS leave taking the CHILDREN.

| o CIELLO
Babe ,.. I know you didn't mean to hurt the
- guye' feelings, They tried to do everything

80 right e

CARLA

Oh, Danny ... my God, Danny, it's everything
I ever wanted.
' {ehe turns her hesd, looks

at him. He sees that the

tears ars still strsaking

down her chesks)
Just not this wave.

INT: 'SMALL GLASS-SIDED ROOM - DAY

mirror of whatever is taking place on the other side in
another small room. What is taking place now is THE KING'e
polygraph test, . ‘ '

Watching, listening are_samrzuasszno, GEORGE POLITO, and
the YOUNG ATTORNEY we saw next to PAIGE at ths trial,

twenty~nins, quick to sm&le, extrsmely bright.

The gnvernment MEH stare intently at the'ahow on. the dther
side of the glass ... listen to the TECHNICIAN's DRGRING

"VOICE.
: : ' TECHNICIAN
Ie my tie red?
: | .  :xiNG "
_Hb. '
_ TECHNICIAN
Is the wall white?
| | KING
 Noe S
TECHNICIAN

pid you ragularly giva mnn&y ta Datectivu Ciellm?
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RING

Yes,

136

A psuse in ths guestions during which the door to the

listening room opens and CIELLO and BURANO enter,

The VOICES of ths TECHNICIAN and THE KING pick up sgain and
continue over the other dislogue,

TECHNICIAN
Are you a German citizen?
- KING
No,.
© TECHNICIAN
Am I standing up?
RING
No.
TECHNICIAN
am I wearing glasses?
KING
o Hos
" TECENICIAN

Wsre you present when Slim
paid Daniel Ciello for the
_kilo af hsroin?

KING
Yeﬂ ™

A 1nng heat now before tha
next quaatian.

oo TECHNICIAN
Does a cat bark?

RING

: TECHNICIAN

Did you give Daniel Ciello
three automobiles?

: KING
Yeg .

. SANTIMASSINO
Yau re late,

BURANO
_ (angrily)
Three minutes ... We
w&m ee e

SANTIMASSING
- {ignores Burano,
- goftly addresses
himgself to Cisllo)
Your friend ...
(indicatss the relaxsd,
cooperative King)
ees has requested that if
he pasgses the test the :
government should return -
‘him to stesdy employment
and pay him five thousand
dollars, _ .
(a dim smile) :
We said we'd be glad ta
meet those texma.

~ puring the above, while the

others' eyes are on THE KING,

-VINCENTE's bave besn riveted

on CIBELLO.  CIELLO has bscome
unconfortably awars of this
intense scrutinye. :

SANTIMASS ING {contd)
Oh, Dan, I don't think you
know Mario Vincente, He's

going to try the case
against Caprice,

CIELLO and VINCENT shake
bands, VINCENTE smiles
waxmly. :

wa we bear the TECHNICIAN thank THE KING and bsgin to

unfasten his arm,

SANTIMASSING clicks off the sound from

_——— ———— i ——— e~
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the sdjoining room, CIELLO, the LAWYERS all stand. CIELLO,
emboldened by VINCENTE's smile, returns it, then turns to
include POLITO, But POLITO looks at CIELLO with s cold,
unylelding face, . :

PO&ITO
{accusingly)
wha man was very relaxed, very easy.

BURANO
{to Ciella)
If the test is posxtive, I'm going to prosecute
- you myself, Cialla. :

- The door between the rooms opens and TECHNICIAN comes in

| bearing s lcng sheet of graph paper.

205

: TECHNICIAN
(hands Santimagsino paper)
Every time he answered yes, the needle went
- off the page, .

: - SANTIHASSINO
(calmly)
Yes, II'aee.
_— . 'BURANO o N
: My Gad, what a relief! I've felt sick for

five. days.

CIELLO looks from face to face, reading the relief on every
face but POLITO's, As for himself, he feels atxanqely let-
down, dpresaed. VINCENTE alone senses this,. o

© CIELIO
If ycu don't mind, Mr, Santimaas;nn, I'&
Iika to get on hnma ncw.

CUT TOs _

EXT: N.Y. STREET

. CTELLO climbing in with aaanns and CHIPPY who have wsited

206

the whole tama ~ BARNES saarvhas CIELLO's face, smiles,

. BARHES
(softly)
You did it agaan. You got out of it, didn'
you? '

CUT TO:
INT: hIHO nar . : .
CIELLO settling in, as the CHAUFFEUR closes the daar. '
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Suddenly VINCENTE calls out, Hs is running toward ths car,
-chLLo gestures to the MARSHALS that this man is alright.

VINCENTE sticks his head in the daor, ig astanished to see

TWO MEN with machine guns,

© VINCENTE
Oh., SOI'.TY; I didn't ee. )
(grins engagingly) _
I wanted to talk to you some more. I was
- going to invite myself home with you.

: _ CIELLO '
It's Priday. I only get to be with my family
on: the weekends._

-~ VINCENTE S
I've got to be down in Waahington. Wat'll
share the ride,

. CIELIO hesitates. This is just another endless line of

progecutors ... lavyers into whose handsg he has had to

trust himself, men who have used his cases and him to make
careers for themselves, and who have then moved on. None

- . of them have been the friends he hoped for., Still, there

 is no danyiug hia &ependanca on these man, each in his turn.

5_.He shzngs.

- 207=
208

' CIELLO
Get in.
{(at this, Chippy gets out,
climbs in front)
This is Tug Barnes and. Ned Cthpy ces
_ ’.ﬂzis j.ﬁ .o e ﬂh coe’ .

: _VINCENTE _
- ( rins) '
Mario Vincenta, V.8, attorney 8 0£fice.
: A{indicates the armament)
Boy. You don't travel light,

Car moves off. L S
- CUT TOsz

INT : AiR?LANE DAY .
First Class cabin, CIELLO and VINCENTE saated togather.

A STEWARDESS is handing them drinks, She is very pretty

and. profasszonally flirtatious.

o STEWBRQESS _ '
ﬂbuld you lika suma cheese and crackers?
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CIELLC regards her with solemn interest; VINCENTE answere.

VINCENTE
Not for me,
{(to Ciello)
You? _
(Ciello, his eyes on the
Stewardess, shakee his head)

- STEWARDESS
You do want anything, you just holler.

sgg givee CIELLO a littla 'later' kind of wink and etrute
Q - ) ' :

You know I never had one of thoee girls ever
aven ag%ak +0 me before X et&rtad riding
fixﬂt A5

VINCENTE raiees hie glase to CIELLO,

VINCENTE
Well ... congratuletions ...
.. {grins)
I mean about this afternoon ... you were .
totally vindicated, '

'_ae ie beginning +o understand just how depreseed CIELLO is,

CIELLO : _ :
I'm feeling nothing, I like the King., BHe's
just trying to eern.
(a beat)

It's the poor fucking junkies that beat youx
- 28€ ... like’Sancho and Joee and Jeannie,
They break your heart, junkies., And you just

try to get them through the night, Ten yeare

later some legel eagle takes it and starts
pulling your fingernaile out one at a time,
. (he drinks)

If that polygraph had had one wrong line on
it Santzmaseina‘d of crucified me.

| . VINCENTE
But it didn’t, It vindicated you. o

CIELLO
But it could have gone the other way. You
know. why those tests are 1nadmlseib1a in
court as well ae me, Some guy's a little
' schitzy ees he believee what he' 8 eaying.-
(MORE) o
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IR&:

CIELLO {contd)
And if he heliaves it, it won't show up on -
that machine, Or somebody like me, You ask
me a questzon, i feel like I'm lying, even
though I'm telling the truth. It's been so
long since I didn't have to think about my

answer ... man, I was on the streets and underw

cover over ten vears! ... I don'*t even know
what the truth Is anymore. And the guy

-asking the gquestions ... what does he look

like ..., sound like ... who does he remind
you ¢f2 If I'd gone on thst machine who knows
what the result could hsve been., I figure it

- wss the same with the King. It could hsve

gone either wsy ... there's only one thing I
saw for sure today. Santimassino, Polito ...
2ll those guys cee thay are not my friends,
No, sir,

{a beat)
So what was it you wanted to talk to me about,
Mx, Vincanta?

VINCENTE
Rathing in particular., But we're gming )
be spending a lot of time together. 1 just
wanted a chance to get to know you batte:.
- {grins engagingly) : _
And.my name is Mario,

CIELLO
{ayes him speculatively)
Hhat? ¥You want to be my f£riend, Mario?

KANTER'S OFFICE « DAY

KANTER syeaking ta a roomful of amwoaﬂxzs.
VINCENTE, POLITO, D'AMATO, BURANO,

KANTER

.I have a clear mandate in thia city. Clean

it up. Gentlemen, I'm going to tear this
apart and 1'm going to start with the

‘Exench Connection rip-off and the reason I'm .

going to start with the French Connection
rip-off is because it’s a goddam outrage and
I've promised myself it's going to be solved,
So what you're going to do, gentlemen, is
you're going to make my word good. The targat
1s cops. The weapon is indictments, And I
don't give one infinitesimal fuck whether

- it's indictments that will stick, Because -

{MORE)

ﬁmﬂnQ_them:_

140
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-~ listeners, POLITO,
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KANTER (contd)
for a cop, any indictment means a departmental
trial which is a euphemism for fini., 7The end
of badge, gun, pension and pals. I want
cops’ names. _
(he pausss, then yells)
S0 you give me names or I'll drop cops and

- start on D.A.'s! I want names! Start
‘alphabetically! Start with the A's! Gimme

an al :
(a long beat)

o VERY 'YOUNG MAN |
Uh ..o Mr,. Kanter, I have an "A" ... th ...

posgibly perjury but ... uh .., @ very weak

CREE 400 : _ . :

You got an "“A", give it to mel
_ _ VERY YOUNG MAN
Alvarez, Raf Alvarez, '

210 INT: INTERROGATION ROOM - DAY
RAF ALVAREZ is relaxed, eesy, a talking maahina. nmchg the

' ' ALVAREZ : '
I and Detective Lewis Dooley and Joe Carpo held
back five kilos out of that particular seizure.
We sold it. We also sold prigsoners their
freedom, Overall we must have ripped off a
¢ouple hundred thousand bucks from dealers

eee Maybe more, You asked me before about
perjury. About twenty times in court. I don't

_ know why you people don't understand the

system, You want a conviction but vou got

these stupid search and seizure laws. And

wiretaps, Case one never got made without

an illegal wiretap and you get no convictions

if a cop won't commit perjury. What is it

- you want? You want the big dealer out of

business? The only way I know to push him out

of business is to steal his cash. Otherwise,

somewhere down the line he buys out ... buys
himself a bondsman, a D.A., a judge. The _
scunm~bag dealer is back on the street before
the arresting officer, The only way you stop
them is you steal their cash at the moment

of arrest, As for selling them their fresdom,

I never once sold a dealer his freedom unless
I didn't have enough evidence to make the
_ (MORE) . , _ _
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ALVAREZ (contd)

bust legal., I'll give you all the details you
want, But what I'm never gonna give yvou is
what happened to that fucking hundred and !
twenty pounds of heroin., I didn't do it,. i
Why don't you talk to your friend Ciello?
Didn't you ever think about that? Why the
hell is Ciello getting away with all this shit *
and you tell me I'm a dead man, .

(laughs)
Because you're a bunch of fucking hypocrites.

POLITO - ;
Can you giva us any evidence against Ciello?

i
CONTD ' )
I
!

ALVAREZ
- X never worked with him, But I worked with
Gus Levy. Levy worked with Ciello.

' KANTER
- Have you any evidence against Levy?

ALVAREZ
MYba .

INT: SQH&SH COURT DAY

" POLITO and VINCENTE playing ... near the end of a game.

POLITO winning.'

POLITO
(makee a vicious hit)
- Ciello's dirty. And you know it.

nahody'a offered ma one shred of real evidenca ' 1
and - you knﬁw ‘that, o _ ;

EOLITO makes tha winning point. Walks toward the wall just
as PAIGE appears above the gallery.

.~ PAIGE |
' Who's the winner? Who do I play?

- VINCENTE '
Prosecutor Polito., The Scourge of God,

- POLITO
(suddenly openly angry)
‘Alvarez is ratting so big they're running out
of tapel! He's going to give us Gus Levy and
as sure God made greedy cops Levy is gning
to giva us Clello.
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PAIGE
You're not going to make Levy, Hels vnrking
for me, Polito., So far Alvarez' evidence
against Levy is pathetic. It's also
uncorrohorated,

POLITO
I may taka a little time, friends, but welre
going to get the whole Ciello unit, It atinks,

PAIGE starts to warm up, Only then does he expose any angar
of his own., Bis warmup shots are too hard.

PAIGE
First Alvarez's unit, now Ciello S. You're
decimating the best group of detectives this
clity's ever had,

PQLIQO takes the court and begins to slam PAIGE's balls back
at him, VINCENTE listens and watches, fascinated, as PAIGE
and POLITIO go at aach other, :

9021?0
ﬁhat'a got intoc you, Paige?

PAIGE
'It's more campliaatad than yau re willing to
grant,

?OLITO
§WQntg million dollars worth of heroin h%g
een stolen by policemen. By officers of
the law; I am a servant of the law and SO
n That case rocks the whole system,
sn camplicated about that? .

'p.nms haaitataa, miaaes a shot.

PAIGE
It's the men who are complicated,

_ _ _ CUT 1Oz
EXT: COLONNADE ~ MUNICIPAL BUILDING - DAY |

The season indicates to us that some months have passed
since we were in Virginia, CIELLO and VINCENTE, CHEIPPY and

- & NEW AGENT are walking around, CIELLO and VINCENTE separats

from the QTHER GUARDS,

For the vary reason vou told me, The polygxaph

is not admisgible in court., Blomberg's motzan

for a new trial is based entizaly on the Ring's
(HSRE)
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VINCENTE (contd)
deposition, You're going to have to go on the
stand agd deny it.

: CIELLO

shit. :
(a long beat)

What's happening with Alvarez? Will he get

a daal?

VINCENTE
(vury carefully)

'-He 's cooperating fully.

{caaually) ' '
Didn't you and Alvarez both tezam up with Gus

Levy ... at different timea?

CIELLO
~ (instantly alert)
Ia that fuck Alvaxez txying to pin something
on Gus?

CUT TOs

SEVENTH AVENUE IOFT SPACE -~ DAY

Open space with WORKER cutting holts of aloth. At one end’
‘an office, door open. ' S

CIELLO enters loft space, locates office, starts toward open

door.

HIS POV. Inside office, LEVY, talking to EMPLOYEE.

LEVY is sharply dregsed, dressed like a Jewish hood ... Open
shirt, gold chains around his neck, a lot of chest showing.

'offg

ives an angry grunt and moving to a corner of the little
ce, picks up an enormous holt of fabric and heav&s it at

_ the EMPLOYEE.

DR 212
- ) a3
214

| CTELLO smiles, walks into the office.

INT: LEVY'S OFFICE - DAY

o CIELLO
Mr, Dana? IR
Yeah? - '
CIELLO

Hﬂy namne's Estraﬁa eve I gat some atuff I'd

z.ik& m aaa

' ££?¥'holds_up a hand,
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LEVY
Yesh. Lat'g take a walk,
{to the other employee)
You ¢8ll that chiselsy and tell him his over~
head goes down when my overhead goes down :
ves I ain't payin'® freight on his feathexrbed.

'By this time he has guided CIELLO out the doox and firmly

 closed it.

218

' LEVY {(contd)
. {tu Cislle, chesrfully)
My affica is bugged, _

INT: LEVY'S LOPT SPACE ~ DAY

- LBYY and CIELLO walk across ths space, between the cutting
- tables, the bolts of cloth, They walk to an area near the
- elevator where they can talk with some privacy.

' LEVY ' -
When we were first getting started, I unloaded
all the stuff, myself, Only way I could get an
honest count until I figured cut some ccntruls.
{grins st Ciello)
. The last six months we've been in p:ofit.

CIE&LO
-'ﬁgrins)
Congratulations.
LEVY
(shxugs)

Ths work's congenial.

_' .m-_::.anghs. LEVY regards him, amiable,

LEVY {canta)
. I heard you trsvel with 8 fucking army thesa
days. Where's the guns?

I gava them the slip.

‘What'’s sc important?

They've got Alvarsz.

Yeah, I hesrd. I heard he's a real little
_ chatiterbox,. ' . '

«re e b 5
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| CIELLO
He was your partner, Gus,

_ LEVY
He can't hurt me. I never let that Spic put
one penny in my band, ZLet him yap.

They stand aside to let a WORKER pulling a dolly piled high
with fahric bclts. LEVY frowns after him,

- LEVY {(contd) '
Son of e bitch never takes a full load.

CIELLO
Alvarez doesn't have to burt you mnch, Gus.
Just a little, TIt's Kanter, aAnd a prosecutor
named Polite, They've got the French
Connection thing like a fly on their nose.
and it's finally going to hurt everybody.

LEVY
. (indiffarantly) |
I didn't steal the fucking hundred and twenty
pounds of horse, Danny. Did yuu?

o CIELID
1-Jéans Chriat, Gus!

LEVY '
You're losing youx sense of humor, kid. It's
the company you're keeping. :

CIELLO
_ They re vexy sericus man.

. LEVY \

- Puck ‘em, But I undaratand what you're seying,
Whet you've come here for is te say, I'm okay,
you're okay. Right? '

CIELLO
They want to get you sc they can get ma, then
-1'11 come back on you. _ .

LEVY
8o what have we got to worry about? Nobody
can give us up but each other, Danny.

N CIELLO can't help but smile at LEVY's atrangth and
o inscusiance,

- - COT TO:
216 INT: POLITO'S OFFICE = DUSK '
) CIELYLO alcne in a chair,
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POLITC ' .
Dan, we got off to a bad start, I apologize,
Look.  There are eight different investigations
on about that thres hundred pounds of hsroin.
But I still need your help. Ws have a ton of
work here, We have indicted all these detectives,
One of them has to know something about the case,

I want you to tell me what kind of men they are,

| CIELLO \ |
Mr. Polito, it's Friday night. I haven't sesn

- my family in a waek.

POLITO

XIf you prsfar; you can come in Saturday morning,.

_CU! 03

VIRGINIA SUN PORCH « DUSK

' CIR&LO gingerly touching his tender gums.

Bvezything what?

CARLA
You didn't even lock at Bobby's drawing, Hs's
been waiting all week to show them to you voe

-_his teacher said thay Were .e.

CIELIO |
Carla ese things ars getting bad ...
' (sees blood on his finger)

'Goddamn I'm bleeding to deathl

CARLA

_pr. Gianni says nerves can make your gums bleed.

{(a beat)

ﬁffﬂhat's .80 bad, nanny? Wb ve gone through it. -
It's over, the bad part ... 1 never thought we'd
‘gurvive it, but we did.

. CIELLO '
It's caming to an snd ... everything,

CARLA - _ “f

- CYELLO - |
evy thinks what he's deoing for Faige is going

'to protect him. It's not. They'rs going to

indict him for bad breath if that's all they’ve
g‘ot. .

o CBRL&
(stnnnad)
Gus? They rs gonna indict Gua?

R —
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I can feel it happening.

148

- He opens a bedsgide table and takes out a bottle of valium,

_pope two or three.
CARLA

You donft naed that many.

CIELLO

n't tell me what I need.

218 INT: XANTER'S OFPICE

The same as in previous scene.
pregsent, Also CIELLO.

RANTER

cuﬁ TO:

A number of PROSECUTORS

Yon're not telling me anything, Detective.
What I want to know is which one of you
fuckers made the French Connection rip~offl

_ - CIELLO .

Mr. Kantez, ¥ou want the Prench Connection
case. I can't give you the French Canactiun
cagse., I can't give you what yon want,

KANTER

You can give us much more than you have,
Detective, VYou can give us Mascone.

CIELLO

_'Hascane is déad, Mr, Ranter

- hedy? Go dig hxm upe
KANTER

If I thaught he had the Fiannh Canection

hevoin on him I would.
{a beat)
- You can go, Detective,
- for you,

219 INT: POLITO'S QFFICE =~ DUSK
POLITO

Mr, Polito's waiting.

CUT TO:

I'm sorry. I was really trying to avozd this

¥riday again, Danny. But thie is important.
~You remember a bust you made when you firat
~¢amae into SIU ... Be_r& this may help you «..

' You want Masccne's 
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He presses a buzzer. The door opens. An insolently handsome,
South American MAN saunters in, stares at CIELLO, spits, and
seuntsrs out.
CIELIO -
{white with anger)
How do you let a piece of shit like that walk

in hsre and spit at me? I'm a poliae officerl
What are you? _

- POLITO
You remember him?

CIELLO
Yes, I remember him, He's shit.

- - POLITO

{sighs) '
Tell me about the cese., You were working with
Gus Levy, Bill Mayo, and Dom Bando, right?

CIELLO

{takes a deep, calming breath)
It was a very sweet bust, He was a deeler,
He offered us his wife, Gus kicked his ribs
in. At the stationhouse the guy's partner
came down with the guy'e wife. They offered
up five thousand. We arrested them all.
For attempted bribery, procuring, and
loitering for purposes of proatitution.
It felt good.

- POLITO
. Mr, Ramirez out there seys someone took four
‘hundred dollers from him. Which one of yvou
- took the four hundrad? Or did you split it
 four ways?

' CIELLO
~ {angry laugh)
That scumbag offered us five thousand and'we
~ locked up three people for it. And you're
saying we split up four hundred dollars?
b _

- POLITO _ '
I'm not seying it. Mr, Ramirez ia-seying it.

CIELLO L
I never saw his fuak;ng four hundred dollars.
' POLITO :
One of you sew it. :

L e e AT
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CIELLO

| Christ, Polito, I'm really trying not to hate

you. Look, even if it happened, which it

didn't, but if it did, don't you Think It's

seiﬁl& I might not know about it?

POLITO
In my opinion, no, I don't think it's poeaxble.

- I think you took whenever there was anything to -
- take, I think you ehared in avaxythlng. I

think you were in on Mr, Ramirez's four hundre&.
I also think I can get an indiciment,

- crEmo o

{yells)

You're a fucking lunatic! You can'’t make a
‘gtupid, hairlesa, nutcase accusat;an like that

sticki Not on mei
POLITO

 'If not on you then on Levy or Marinaro or Mayo.

Half the SIU will be coming in here, And thsy
will cooperate, .

CIELLO

”““Thay'ware'not gning to ccnperata.t

220 Iﬁ?z

. . o POLTTO .
Nearly all of them will cooperate. They're
cops, In their hearts they want to admit
their guilt, That's the way cops are,

{a beat)
That'e how you got here. Don't.you understand

VIRGINI% LIVING RQﬂM - HIGHT

CIELLO ie broiling a gteak on the grill. In the distance,
WE SEE FOUR MaRSEBLS. VINCENTE is aipping a bser.

' CIELLO
He's right and it makes me hate him even morea,
Pid you see the "Times™ this morning? In the -

- entertainment section. Some asshole movie

director just did a cop movia.

{reading)
"I've always heen ﬁascmnata& by the gimilarities
between the criminal and the police mind., To
me theylve always been opposite sidee of the
same coin.," Asshole, Hoods don't shoot them-
selves, Cops do. ' S

{a beat)

Could you?
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222

' _ VINCEWTE
I don't think 50, Damny eee Polita is pulling -
Gus Levy in next week. He's going to indict him,

CIELLOD
On whatl
. VINCENTE
Qhe four hundred dollar caper.,.
CIELLO

- (bittar, frightened)
It's me he's after. Okay? Right?

VINCENTE o .
Whatever you want to tell me, Danmny ... I
- won't give it to Polito. Let him make hisg
own goddam case, '

- CIELLO -
I swear on my children, Mario. I don‘t know
a fuck about that goddam missing junk, Okay?
- Nothing., And I don't think Gus does either.
{anorts)
jOz'tha famoua fcur hundxad dollars. Shit.

3 VINCENTE ' _
So f?r a:giy allegation against yog con tha 4 :
Ring's, 8 Ramirez ... anyone's is unsupported.

But if just one cop comes in corrohorates
anything, you'll go to jail. Me, no one could
- CIELLD
. Gus Levy isn't going to put me in jail, Mario.
{calls out) _ _

Carla ees Gall the kida. It's xeady.

VINCENTE watches CIALLO, knows he's guilty but ccnfused as
£o what.

INT: FEDERAL BUILDING HALLWAY = DAY

sﬁs LEVY stxiding purposefully along. He heads unhesi~
tatingly for a door in the diatance, WE TRACK him, When
he stops, WE SEE that it is befora BQLITO‘s offzca. He

knocks, opens docr.
: cor ro:

INT: POLITO'S OFFICE - DAY

 LEVY atanding in front of POLITO'a desk.




222 CONTD

152

LEVY
You indict me on the squawk of a spic dealer
who tried to sell me hie fucking wife? You
break up another Federal operation that will
put away more quality mob guys in a year than

. you'll touah in your whole pisswant career!

POLITO
{cooly)

- Detective Levy, you are har&ly in a position ,

tﬂ LA B J

‘With a roar of rage and frustration, GUS LEVY upends POLITO*s

desk.

. .
I*1ll tell you what I'm in a position to do and

‘that's throw you out the fucking window, It's

only the £ifth floor, but I can try to aim you
80 you*ll land on your pointed little headl

POLITO
Levy, you can easily avoid trial ... all you
havu to do is cooparate.

. LEVY _
S (laughs)
Fuck it.e If you ve got your mind made up
try me, then try me, But not for four hundred
dollars. At leaet get me for assault!l

He - aims and axecutes a well~aimed kick at POLI?O's rear and.

_223 EXT:

LA GUARDIA ~ NIGHT -
LEVY and CIELLO walkinq ‘together. CIELLO'e BODYGUARDS about

o twenty peces behind.

The'indictment.ia bullshit.
' CIELLO

Gus, take a lie detector test. You didn't
do it, 8o make them give you a test.

" LEVY Stopa walking and staree at CIELLO.

LEVY

- You take the lie detector test, Dan. That
‘guinea prosecutor ain't getting yee, no, or
_mayhe from me, _ _ _

{a beat) .

c. It1d never cooperate, So don't let one of '

{MORE)
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LEVY (contd) :
those three~piecs suits ever get you in a room
and tell you I'm talking. I ain’t talking,
We hang together, kid, or like they say,
we hang aepaleces

CIELIO

| {quickly) -
- They can cut me up in little pieces and I'm

not telling them nothing., That's zt. They've
had their fun with ma;

Suddgnly the TWO MEN embrace, somethinq they have never dons

hefara, They stand in the night, hugging each other tight.

Then LEVY breaks away, and moves off toward his car, At the

- last moment he turns and calls,

LEVY
Dan, I’va naveyr felt closer to you than I GO
| CIELLO

Me to00, Gus,

. LEUY gets in his car and drives quickly away before CIELLO
and his GUARDS are into thelr own car,

: e CUT 703z
TWO SHOT CIELLQ_A&B GUARD
The guard, BILLY, looks out the window, eyes narrowed as he

C watch&a the fast disappearing tail gate of LEVY's car,

o BILLY
Was ha wired? _
{Ciello shakes his head)
Don't trust him, Hs's going down the tubes.

CUT TO:

VINCENTE
. {an phone)
pan ,.. listen, Polito's getting an indictment
against you. I'm coming down there on the
next shuttle.

CUT TO:
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Nt 225 INT: CIELLO'S VIRGINIA LIVING ROOM = DAY

CIELLO

. (stubbornly)
You're telling me to trust Polito instead of
my own psople! _

: : _ - VINCENTE .
2 Your people' are out to get you worse than
' - anybody on our side! Internal Affairs, DEA,
the regulars ... nothing you ever say or do -
is going to convince them you're not a rat
we s Dmy “ee’ : :
. B - ' {a beat)
‘ - | - Danny ... they bate you,

226 INT: VIRGINTA LIVING ROOM =~ DAY

VINCENTE
You have run out of options. You have got
to tell the truth, Whatever it is.

e - ' : CIBLLO
TE_ ff)_ _ ‘I won't involve my partners. I won't crouss
' - that line. Ever., _ : . .

| - VINCENTE |
Don't you realize that by just say;ng that
you've confessed? Confessed that you're. all
in it? I could arrest you right nowWe.

: : CIELLO
Why don't you?
. VINCENTE _

L (yella) o ' _ : T
I don't want to, you dumb fuak! Christ, Danny
ess L wish I could undo the whole goddamn

thing, go back to square ons! But I can't,
You're in this all the way! o

| CIELLO tenderly fingers the tissue around an eye tooth.

- CIELLO
_My gn&dam qUNS eee

: VINCENTE o
oo _ o Dan, you're a nervous wreck. You're going to
&ﬁii crack right open. And for what? You know N
' ' I'm not 50 goddamn sure that if the positions
were reversed, your partners wouldn't face
‘reality better than you're doing, I know a
little about your partners. '

s T
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| CIELLO

Nothing. You know nothing. They wouldn't
give me up.
VINCENTE

If you go on the atand and lie, you're finished,
Danny. I promise they'll get you. And when
they do, you‘ll have set Mike Blombery free and.
- two DJ,A.'s, seven lawyers, a police captain, a
d1ieutenant, two sergeants, fourteen detactzves
sas twenty-two mob guya see.

_ {a beat) _

Help us, Danny. Help us to help you.

CIELLO gets up and circles the room in jerky, franzied
movements.

o VINCENTE {contd)
You must underatand .., whether you try to save
your friends or not ... and you can't ... just
about. every detactive who ever worked in SIU
o ' is going to jail.
N CUT 702
:./’

227~ EXT: VIRGINIA HOUSE = ma*z

229 .
VXRCENTE leaving. Embraces CIELLO, :uughly.
L . . VINCENTE
Monday at nins, ' _
. CIELLO nods but doesn't speak. He and VINCENTE exchange cne
- last lodk, then VINCENTE leaves, .
aa VINCENTE leaves, CIELLO turns, heads for garage. YOUNG
GUARD follows him but CIELLO 1nﬂicatas that he intends o
take the car alone.
YOUNG GUARD
: (calling for his partner)
Billyl
- ({then to Ciello)
Danny, Ican’t oo
CIELLO staree at him, |
The OLD GH&RD, BILLY, takes the keya from MONTY and hands
. them to CIELLO. CIELLO and the OLD GUARD lock eyes.
ot . ' '
T S BILLY

Just watch yourself, _ _
' CUT TO:
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| | 156
EXT: VIRGINIA HIGHWAY - DAY

. WE SEE CIELIO's csr crawling slowly on the highway, csrs

whizzing by him, Ahead traffic has slowed down, lights
blinking away, : -

CUT TOs
EXT: VIRGINIA HIGHWAY - DAY |
A car has rammed into a bridge support. It is a total

- wreck, Thres police cars at the scens -~ flares set Qut
== an OFFICER pushing trsific into one lane.

CoT 0%

. CIELIO slowly loocks up.

232

. 233

CIELLO'S POV

‘The BODY of the driver of the wrecked car, s blanket

covering him completely. One bloodied hand can be SEEN
Qat from under the blanket,

CUT TO:

CIELIO —- bis eyes flick.

EXT: CIELLO'S CAR =~ R&Y

JCIELLO's car screaming down: the higﬁwsy. INTERCUTS of

CIELLO, his foot fully down on ths accelerator, POV the
wheels, CIELIO, his knuckles, back to CIELLO sobbing.

- CUT TO:
EXT: AN OVERPASS 333 CZOVERLE&? ENTRANCE =~ ﬂAY '

 CIELILO's car speeding. to the ovazpass -support, From the -u

overpass CIELLO's speeding ¢sr can be SEE# coming at a
tremendous clip. Suddenly police lights fiash on a car

on the ovexpass -~ the police car zooms down the cloverleaf,
cutting CIELIO's car off on ths inside, Ths police car
legds hin to a gentle sop. “The TRQQPER gets Qut,'starts _

. toward CIELLO's car.

CIELLO hands his wallet out, gold shield showing.

CIELLO
-_-I‘m.s New York City cop.

wapcpmn - .
Then kill yourself up thers, Yau nuts? Yau
must bave been doing a bundred. ' _
. : CIELLO
I'm sorzry. :

WY e
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TROOPER
Did you see that pile-up? The guy's teeth are
coming cut his ears, You working on something?
You want an escort?

CIELIO
No. I just let my mind wander. Sorry.

TROOFER
You okay? |
o CIELLO
Yeah == gsure. .
| | TROOPER

The shit's really hit the fan up in your
territory, huh? Any friends of yours in
trouble?

CIBLTO
Yeah., A few.

TROOPER '
Boy, I started in narcotics. I got out, Fast,
It's crazy there., 1It's gotta be trouble, What
-=- do you have a weekend place arpund heres?

CIELLO
Yeah,

- PROODPER '

Here's my number, Give me a4 call somstime,
We'll drive into D.C. Catch a Redskin game,
I got season ticksts, Got them on the arm,

- CIELLO

Of course. What else?

| TROOPER
) S_e& Yauo .
| CIELLO

‘Right., See you around,

The TROOPER goes back to his car -- takes off, CIELLO's .
car stays where it is, He puts his head down on the
steering whesl, o .

Cu? TOs

'EXT: .FOLEY SQUARE = DAY

It i3 a Psderal hbiiday. Downtown Manhattan is deserted,
no traffic;, no people. A cold, dark day. The atmosphere

spooky to CIELLO, who has come to meet VINCENTE,

e
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He ahivers aa he crosaas into tha building.
| CUT TOs
INT: VINCENTE'S OFFICE -~ DAY

VINCENTE and another LAWYER, young. SIMON sits facing
CIELIO. At a nod from VINCENTE, SIMON activates a tapa.

‘There ia a silence during which we are conacious only of the
- tension of the MEN and tha apinning tape. Pinally CIELLO

) spaa.ka.

' CIELLO
T hate it around bere on holidays ... it's
like averything diea ee. ‘radiation or some=
\thmng sci~fi.

: VINCENTE
Yeah. I feal that way tooc.
(an awkward pause, then Vincente
clears hia throat, begins)
I guess, Dan, you'd better start with the
worst.
{(again, a heavy silenae)
I mean .ee
. (he grmna)
.- Listen. There's a wonderful quote from Thomas
- DeQuincy. He wrote "If once a man indulgea
in murder, very scon he comes to think little
of robbing; and from robbing he ¢omes next to
drinking and Sabbath-breaking ... end from that
to incivility and procrastination.”

This. forces a thin smile out of CIELLO, ha shruga, gshakes
his hﬁado
| CIELLO ' o
"Yeah, W@ll, I never 'indulged myself in
murdexr?!, \

VINCEHTE's relief is enormous eee. he makea 2 gesture that
can be zntarpxatad aa 'I knew it' ., _

CIELLO (c:ontd)
, And I didn't hava anything to do with tha
Franah Connection rip-off eithar,
{he reads in Vincente's face,
an even graater a more
realistic relief, Ciallo's
ahoulders sink a little).
You.really thought I did, Mario?

~ VINCENTE
Dan eee it was possibls.
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CIELLO
I had nothing to do with it.
VINCENTE
That's terrific! Hey!

~ (to Simon)
How about that?

Suddénly awere of his unlawyerlike ebuliience and how it
will ell seem on the tape he pulls himself together and
begins to question CIELLO sternly.

S ~ YINCENTE (contd)
Did you ever sell naraotics?

| | CIELLO
- T never sold narcotics. X gave. In narcotics
you've got to supply your informants., There's

- no other way. That's it, :

o ~ sIMON '
Under the lew, a gift of narcotics is the same
as a sela.

| CIELLO
- {bitterly) - o .
I know the law. The law doesn't know the street,

: VINCENTE
aee Porget that atuff ... tell me about the
biggest score you ever made. :

CIELLO's face brightens a little, He almost smilesQ

: - CIELLO
- Xt wes e beautiful bust., & bunch of SQuth
Americans, Very big deelers., We Arraigned.
five of them ..., a woman in a mink coat?
Okay? With not one stitch on underneath it.

: VINCENTE
wWho made tha bust?

-~ CIELLO
Me and Gus Levy and Joe Marinero and Bill Mayo. -
My unit, With Dom Bando on tail. We broke
into this joint and got five perpetrators and
‘five kilos of pure and a suitcase full of
mpney PRP nlnetY&two thousand bucks,

' - VINCENTE
: What aid you take? The junk? The mnney? Both?

E——— S
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_ CIBLLO
{indignant} :
Nol I told you. It was a great bust. Forty
pounds of heroin, We got commendations.

: ' - VINCENTE
Ybu took the money.

o - QIBLLO
We took part ... half the money, okay? Forty-
8ix thousand., We leit enough for ball and put
them on ths next plane out, Thogse South
american pricks bougbt their way out of every-
thing. 5o we did what no court ever did. Give
‘em a beavy fins and deported ‘em., Alright?

A long beat before VINCENTE speaks again.

VIRCENTE
- 8o you eplit forty-six thousand four ways soe
- you and Levy and ...

_ CIELLO
_ Eive ways, Dom was on lookout,

o ' VINCENTE -
But he wasn't in on the bust.  How ﬁauld-be
know about the money?

CIELLC ataxas at bim, genuinely astonished at the lawyer 8
concept of team play. -

. CIELLO _ :
- We don't chaat. Evervbody®’s in. That's the
-~ rule, Look. Dom's a soft guy. All he wanta
- i8 to be in a safe place. I want your
per?ission to talk to bim, He'll come in,
‘Mario.

VINCENTE thinks a moment, nods,

o _ .. CUT 10z
236 '3xm _ SWEETS AT THE FULTON FISH MARKET = DAY

Empty because of the boliday., As CIELLO starts to cross.
Bis GUARDS following,. - N s .

CUT TO:

. 237 EXT: OPPOSITE CORNER - DOM BANDO

o BANDO : . _
Stay there you bastardl You're here to hurt mel

v s i i r———
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. CIELLO
?!2. sae '

' - BANDO

You want me to come in? What am I gonna tell
them? I don't know nothin', I was the tail,
I never saw no ingide of nothin', 1I'd follow
a guy three days -=- you guys'd tell me "Go
home." I go home until you tell me to tail
semebody else,

o CIELLIO
-~a11 you have to do is tell them that.

: o : BANDO
Bullshitl You think they're gonns belxeve me
-with the stink you guys have left? You know
‘what I 4id with my cut? I gave it to my priest|
You want some Internal Affairs creep to start
quastioning my priest?

_ CIELLO
Dom mm
_ BANDO
-.z hnpa you choke on my name !

'Ha turns and gues. .

INT: VINCENTE’S QFFICE « DAY

VINCENTE and SIMON finishing up aan&wmchas, coffea. CIBLLO
slama in,

CIELLO
_ (highly ‘sgltated)
© . 1f you prosecute Bando you'll hsve another _
- Mascone on your head, He gsve A1l the money
to the Church for Chrigsakel But he won't
come in. .
' SIMON
' (reasonable) '
- If he doesn't come in, it doesn't matter what
he did with the money . He took it we'll have

CIELLG
Then I'm through!l Not another fuckinq wordl
Nothing! And I'm calling Marinaro and Levy
o VINCENTE
IN__Q.. No way, Dan. .

Al e




)

2138

- 239
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CIELLO
- {screams) - _
I got to make them come inl It's the only wayl
You got to help theml ,

VINCENTE considers the possibilities. Thinks. CIELLO flings

himself down at the desk and buries his head in his arms.

' VINCENTE
."Who 8 the best bet?

o CIELLO B
MAYO ... OF Marino, maybe. He's got a wife
and kids ... ' .

(a beat)
Marinaro,

' VINCENTE .
You can try with Marinaro, If Marinaro comes
in then you can try with Mayo., If you can
turn Marinaro and Mayo, then maybe the thres
of you can get Levy in., That's the only wey
I'1ll go along. Merinaro’s first,

VINCENTE and CIELLO stare at sach other. v:mtxumg picks up

CUT TO:

'INT FLORIDA APARTMENT - DAY

Ranted West Florida condominium ves NOL cheap but not gaudy
either., MARINARO in flowered shirt and swim trunks has been
fooling around with fishing tackle. A bunch of paperback

books, magazines on the coffee table. MARINARO is on phone.

. MARINARO
Be all right'? ' .
(lisTens)
Danny «.. I'm only twe years from my pension.
: There(s no w?y I'm ever going to alright.
a beat

¥ou told 'em everythin g? wWhat about Gus and
ﬁill?

| HARINARO'S WIFE, looking tanned and happy, appears fram ths
_hadxaom. She stoys, listens to the phone conversation.

R cxznno (vo)
(£ilter)
I'm going to talk to both of them,
MARINARO

_What the hell are we going to do?. all four
of us walk in hand in hand?

RUES—
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INT: VINCENTE'S OFFICE - DAY
CIELLO leans back in the c¢hair, drained, exhausted,

CIELLO
Now I talk to Mayo. -
. VINCENTE
You've done good work ... you're beat. Take a
shower, Have a drink. Call him from Virginis.
. CIELLC : .
I don't want to call Mayo. I want to sgee him,
Mayo's ..., he livés by himself, His mothex
- dust died. He's got nothing but the cops.
{plesding}
Mario, he drinks too much ... this is not a
tough cop. Let me go talk to him in person.
VINCENTE considexs, then shakes his head. |

VINCENTE
No. No personal contact. It'’s not safe.

: CILLIO
Bullshit,

VINCENTE e
My primary responsibility is you., I want you
to g0 home, Call Mayo from Virginia._
. | o CUT TO:
QUICK CUT SEQUENCES = NIGET TO DAWN -
INT: VIRGINIA HOUSE
CIBLLO sits Etaring at the'phoné.”l
cuT 2 | |

In the kitchen, drinking milk from the bottle.

cur 3 |
Stretched out on the couch staring at the rhone.
CUT 4

’Aslgeg in & chair, the IV set on with gnow on the zcreen.

CUT 5

The driveway. He walks along, the gravel crunching under~
neath him, _ .
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247 INT: MAYO'S APARTMENT

le4

246 CUT 6

In the background, CARLA making breakfast. CIELLO is finally
on the phone, \ _

' CIELLO
Bill, it's Danny.

o © MAYO
Yeah, Dan, what?
| . CIELTO
Bill, wa've_got to talk.

: o o o
Thera 8 nothing to say, Danny. You're naming
me, right?

CIELLO
- Right. I spoke to Joe alraady.

' MAYO
What about Gus?

CIELLO
Not yet. It took me all night just to call you.

cUT TO:

. It is a bachelor place, dreary, unlived in. A bureau holds
- & heavy supply of liquor, MAYO holds onto phone as he
pours himself a shot glass, takes a beer out of the un-
¢hilled six-pack, sits down.

. MAYO
' {on hane)
How bad’ ia it going to be, Dan? Can 1 halp
myself? _

CIELLO

'~ You can, Bill, I swear it. Vincente's a
human being, You ¢an talk to him, Will you
come in? : o - .

' MAYO
Probably, 1 haté to == bﬁtWI“ﬂan*t knaw‘what
I can do. Do you?

CIELIO

No.

- - MAYO
When will you call Gus?
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CIELLO .
When they say I can, Soon.

MAYO .
He loves you, Danny. He'll get mad, You
want me to do it?

CIELLO

No. I have to do it.

o | MAYO |
Okaye Oh =m listen -~ how much did you tell
them? _

- - CIELLO
 Everything. '

- | ' MAYQ

- (a pause) :

Take care.,

You too, Bill,
MAYO hangs up, then picks up again, dials.
'\ 248 thru 253 OMIT

| - QUT TO:
. 454 GUS LEVY in his office, on phone,

‘ : MAYO
- Gug? Thank God,.

- - . GUs
'.__ﬁ@gt?s_up,,Bill? '
- o MAYO
- o GUS
Ciello? o
| | MAYO
: Yeah, ) )

\ | cuT TO:
255 EXT: GARMENT DISTRICT |
We are over HAXO, sitting in a car., Behind him, WE SEE the

' entrance to GUS LEVY's building., Noon time CRDwDS in the
« -  gtreets, carts, boxes, tha street teaming.
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CIEBLLO nods, ves.

‘ fxantically in all d;rectiona.
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GUS LEVY emerges and looks into the street. He spots MAYO,.
MAYO is staring straight ahead, his beard beginning to grow,
His eyes glazed, As LEVY starts forward to him, MAYO's
right hand comes up into ths frame, In his hand is his
*38', Ha placea the barrel in his mouth and pulls ths

_trigger.

- CUT TO:
INT: VINCENTE'S OFFICE
A STENOGRAPHER is presant and a tapa xecordex.

VINCENTE
And the foux of yoa werea thsra?

VIRCENTE (contd)
Subject nods, indicating ves.

CIELLO
On that occasion we split seven thousand dellars.,

The door bursts open.,

' '~ SECRETARY
. Mr, Vincente ~- Detective Mayo juat shot himaelf!

| | ~ cur TO:
EXT: GARMENT DISTRICT o
An ambulance is just pulling away. DPOLICE surround MAYO's

¢car, LEVY i1s standing on the sidewalk talking to a DPOLICE
CAPTAIN who's writing everything down. - An unmarked car

| comes tear;ng up and stops. CIELLO comes rushing out, his

MARSHALS behind him., He shows his badge, runs to MAYO's car,
looka at the mess on the back of the front seat. As hs
straightans up, his eyss meet LEVY's., LEVY stops his conver=-
sation for a moment, stares hard at CIELLO and then regsumes

| talking to tha CAPTAIN,

CIELLO suddenly starts to run, His MARSHALS run after him.
CIELIO 1s dodging the CROWD, ths MARSHALS losing him more
and more, At 40th Strest, CIELLO turns and rung down into
the subway. The MARSHALS run by ths subway entrance, looking

cUT TOs
EXTs MANHATTAN BRIDGE |

CIELLO is staring at the subway tracks whers they emarge from
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underground and come out on the hr:dga. Suddenly he pulls
his tie off, as if he couldn't breathe., He stands panting,
gulping air, His tie drops from hia hands, floatzng onto
the tracks.

. _ _ CUT TO:

EXT: CIELLO CROSSING BRIDGE

| CUT TOs

* BROOKLYN HEIGHTS . B

CIELLO is sitting on the sidewalk staring, A small rivulet
from a water cleaning truck flows under his feet., His eyes
follow it to the cormer as it plunges into the sewer., A
WOMAN's legs stop behind hime

- POLLY
PDamny?

'He looks up, POLLY PRIGE is there with grocery bags.,

261

- INT: PAIGE BATHROOM -« LATE DAY

A trembling CIELLO and POLLY trying to apply a cold wet cloth
.#o his fevered face., In the adjoining bedroom, PRIGE on

POLLY (contd)
Danny == gy God «= how are you?

Ee rises. ‘He says nothing,

POLLY {contd)
It's heen so long. Did you ring the bell?
Brooks' home. I know he'd want to see you,

No answer,
- : POLLY (contd)
Coma on up. wa'll'hava gome eaffee. Dan,
are you okay?

He saym nothing. She takes his elbow and slowly guides him
up the steps,

COT TOs

phom.

- PAIGE |
ves ha 8 hara, Mario. He looks bad ...

- CUT TO:
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INT: VINCENTE'S OFFICE =~ LATE DAY

VINCENTE
{(on phone)
Jaegus, Brooks ... he's got the Blomberg appeal
next week, do you think he can make it? Should
we postpone?

cuT 70¢

INT: PAIGE BEDROOM =~ LATE DAY

PAIGE _
(on phone) : ' -
ese N0, Why don't we hold off .,. okay? Yes,
X know. I know., I'11 call,

- C§§2§0 comes out of the bathruom, stricken eyes ataxing at

264
'PAIGE driving, CIELLO sittxng in froat seat, GUARD car

PAIGE (contd) _
~ Let's get you some coffee, Dascess

CIELLO
{sudden horrified thought)
OCh my Godl X gotta see Joel
o " | cuT 10+

INT: E&IGE'S CAR ON VERQA%ANO BRIDGE = LAEE DAY

following. PAIGE is on the car phone »es CIELLO, trying

%0 push the car forward by sheer will, is babbl;ng.

PAIGE ' o CIELLO
ess a8 good as can be Nobody joins the force to
-expected .,s tell them =~  ba a criminall You got
to'meet up with us at . to treat us different.
see Old ON 4o - When was the last time a
{to . Ciello) Mafia guy got in trouble
What's the address, Dan? and-blew his brains out?
(touches Ciello's 1*11 tell you whenl
- axm) Fucking neverl Only
Damny! ... what's the - cops, cops, copsl '
addressg? _ _ .
- QIELLO starts, staxes at PATIGE,
' : CIELIO
419 St. George Avenue,
PAIGE
(into phone)

419 st, Georga Avenue., See you there, Mario.
CuT 703
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169
EXT: MARINARO'S SISTER'S HOUSE - STATEN ISLAND

PAIGE's car comes oukt, gtops., CIELLO rung out and to the
door, Almost at the same time, a black car pulls up and
™WO U,S. MARSHALS come tearing out with VINCENTE. PAIGE
indicates for them to gtay where they are, CIELLO has
reached the door. MARINARO is opening it before CIELLO
oan ring.

M&BINARO
' What's the matter? You look terr;ble. Are
you okay? -
CIELLO

Joe., It's Bill, He killed himself,

MARINARO stands stock=still for a moment. Then he screams.

‘- MARINARO
‘Bill! Billl Bi1ld

He runs into the huuse, CIELLO after him., VINCENTE runs in

after them, with PAIGE behind him. The TWO MARSHALS head

down elther side of the house toward the garage and backyard.
CUT TOs:

BEXT: THE B&CKYARD

'vxncxumn and PAIGE amarge from the kitchen, the TWO MARSHALS

arrlvmng from either aide, In the background, out of earw

- -shot, WE SEE MARINARO and CIELLO., For the entire scene, we

267

are over PAIGE's shoulder, so WE only SEE them, We never
hear what they are saying. WE SEE MARINARO racked with sobs,
both hands to his face, CIELLO's arm around him. Slowly
MARINARD looks wp, takes hankie out, wipes his face, As his.
eyes meet CIELLO's, CIELLO bursts into tears, his hands

covering his face, zdent;¢ally to MARINARO's a¢tion a minute
before.

_ cUT TO:
CLOSE UP
PAIGE and VINCENTE. There are tears in VINCENTE's eyes.

PAIGE
{fiexrcely)
S0 help me God, I'1l1l never get znvolvad with
cops againl
cur O
EXT: GOVERNOR'S ISLAND = DAWN

 CIELLO sits on a bench staring fixedly at the water.
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In the hackgxaund, in the shadows, his GUARDS,

CﬁT TO:

INT: LOBBY OF GUS LEVY'S SEVENTH AVENUE BUILDING

up o him,
Where are your guards?
. CIELLO
. Ontsi&e. o
. - - LEVY
- What good they goana do you outside?
CIELLO
They knew I was coming to see you.
LEVY |
Oh? They think I wouldn't hurt you?
CIELLO
f_z think you‘wouldn't hurt me,
- . nEVY
You think'that? Think again.
CIELLO

Gus, they're taking you in next‘week. I
want you to Xnow I told thenm everything.

LEVY

170

CIELLO walts alone, GUS LEVY enters., He sees CIELLO, comes

Fuck you, Ciello. I don't want your confessions

. Or your guilt about Bill, He was a drunk,
- fuck him and fuck you. I'm not coming in,.

not pulling a Mayo and I'm not pulling a Ciello,

and until they come after me, I'm going right

-on with my worke.
{a wolfish grin}

I've got seven Maflaosas on tape, four truckers,
two union guys, and maybe sixteen assorted goons.

At least twenty~nine indictments. 3And you know
what? Not a cop among them, Tell that to your

prick friends.

269 XHT VINCENTE'S QFFICE

_ VIHCENTE is not thexe. MARINARC is being questionad.by

TWO AGENTS. CIELLO bursts in.

cur TO:

b S P A bt b 4
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The~TWO
pulling

171

CIELLO
Get out of that chair and I'1l fucking kill
you. Are you okay, Joe? ODon't let these
pricks talk you into anything. You know
Just Lee .

AGENTS
(simultaneously)

I'11 place you under arrest vou c.e

CIELLO

" eee What I told them, Nothing more == don't

say anything more than what I told you,

AGENTS have come up and g:abhad CIBLLO and started
him out,
AGENTS
There's an interrogation going on here, Ciello,
' CIELLO
Take your fuckin' hands off me, PFuckin' Fed!
MARINARD '

Fellas! Lemme talk to him. Huh? Could you
get out and leave us alone for a second,
Huh? I'll take care of him, .

‘They look at him,

o MARINARO (contd)
Bleage, nhuh?
{(to Ciello)
Jesus, Damny.

CIELLG

You okay? I just suddenly got a feeling cae

all of a sudden I was mcared for you, You
okav?

' - MARINARC '
I'm okay, I just wanna get outta here. I'm
gonna tell them what they wanna know and get
out,

_CIELLQ :
Gus., He's not comin' in. Gus is gonna hold out,

..They have started toward the elevator. And in an instant,
CIELLO's mood changed‘ He gets a happy, goofy look on his

face,

| CIELLO (coatd) |
Did.you.hea:? About Gus? He's gonna stay out?
 Be's not atraid, He's terxzﬁic.:'
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-Iﬁ is cleer that CIELLO feels an snormous pride in LEVY,
CIELLO {contd)
- Be's gonna make them prove it, okay? Take hinm

to trial? Can you believe it? If he's convicted
he'll tell his daughter he was framed.

MARINARO .
. {grins) ' : ' v
He's one mean JEW, - o
CIEBLILC

It*a fantastic., Somebody's telimn‘ them to
go fuck themselves, One of us,.

‘We were a helluve unit, Go on home, Danny.
Get some sleep, Eat something., You want nme
to call my sister? You could stay at her place?

They have reached the elevator. CIELLO steps in.

CIELLO
I'm okay. I'm Qkay. Don't hate me, Joe,

f.ﬁs the daors aloaa._

' ' MARINARO
Danny, I could never hate you,

270 INT: OFFICE OF U.S. ATTORNEY CHARLES nmnvwa DAY

Large, comfortable VIP office., Extra seats have been bxought
in to augment the lesather armchairs and sofas. Present are
'PAIGE, BURANC, VINCENTE, GOLDMAN, D’M‘SQ, MARGUPTA, S
GCLDSTEIN, CORSO, LEARY, STERN, The MEN are subdued,
talking among themseivas when CHARLES DELUTH entars.

: DELUTH
Geod morning, gentlemen, is everyone here?

_ Evuryhc&y you aalled for this seasion, sir.

. DELUTH
Then let's get down to i+, The decision as
- ¢0 whether the government will or will not
- indict and prosecute Detective Daniel Ciello
is the responsibility of this office., That
decision is mine alone, But I will be guided
and persuaded by what I heer in the next few
. days by you men who know him ,.. who worked
with him ... who worked against bim,
{MORE) -
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DELUTH {(contd)
{he plcks up a bound booklet)
I trust you are all familiayx with this
. remarkable document ... Detective Ciello's
admissions ... eighty=four pages ...
{shakes his head ruefully)
A copy of thig tome must be making thzngs ‘
- very essy for Mr. Blomberg's attorney ...

CUT TO:
INT: COURTROOM =~ DAY

SHOT OF SAME BOOKLET being dropped contemptuously onto a
table top under the glassy eyes of CIELLO, who is on the
witnesa stand,

HEINSDORFF
{quietly) -
It’a all there, Detective., In your own words
«ee the clearly admitted details of the pexrjury
you committed ten months ago in this same
courtroom befora this gsame judge ...

CIELLO shoots an anguished look at the bench., But JUDGE

. SUSSMAN who in BLOMBERG's previous trial, had been s0

272

“INT: nm.m's orm:cn ANOTHER. mx

friendly and understanding, now refuses to look at him.

HEINSDORFF (contd)
ene perjuxy that caused the conviction of
Michael Blomberg ..«

CUT TOs

_ D'AMATO
- {very heated) .
He's pexjured bimself in over forty goddam
- casesl

ﬁ ' : : SANTIMnSSINO .
LOrLiS eee Mx. Deluth ... may we drop the subject
of perjury for the moment? We're losing sight

- of the real problem which is the corruption of
8 narcotics agent, I want you to see this graph

- which shows the direct and absolute correlation
of police corruption to drug traffic., You can't
bave one without the other, And no matter how
you slice it, Ciello is a corrupt narcotics
agent. What this iﬂ all about'. see finally ‘e
is narcotica. _
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273 INT:

174

3URAH6
Statistic. Out of one million eight hundred
thousand New York State Public and Parochial
School students ... grades seven through
twelve ... forty-seven thousand admit to
heroin use,

SANTIMASSINO :
We all know the statistics, Willy.‘ It's a
black hcla.

CUT TO:

COURTROOM - DAY

_CIELLQ on stand,

274 INT:

 ijectian._

HEINSDORFE
Did you take Valium this morning?
| - CIBLLO
Yes.
: HEINSDOREFFE
_“iny one? B :
- cIEmro
More than one.
. . HEINSDORFF
How many more?
CIELLO
 HEINSDORFF

'It takes thxaa Valium to calm you &oﬂn
before you testify?

PROSECUTOR

SUSSMAN
Sustained, :

cuT 703

DELUTH'S OFFICE = ﬁRY'

CAPPALINO
I can't believe that you're all so damned
eager to just forget what he’s accomplished ...
the risks he took for us ... and why he did

- it,
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275 INT:

178

D!AMATO

Oh, for ch'a sake, Rick ... he's nr ba-bYo

8g okay. But don't try to sentimenta ize him
to me, And why he did it is not relevant.

CAPPALINO

It's damned relevant to some of us., He was

trying to get back. Look, I think for moat
cops corruption creeps up slowly, almost
imperceptibly. But getting back ... that
can only be done in one big dangerous leap.
A leap that risks everythzng. If we wipe

_Out thiﬂ AN NOW ess

_ PALIGE _
No cop will ever come forward again.
| | | ' QUT TOs
COURTROOM - DAY |
'Change of clothes.
HEINSDORFF

If the druggist gives you Valium without a

preascription, does he give you any othar

' dxugs without prescription?

CIELLO

- NOe

HEINSDOREF -
What about other drugs? Maxiguana? Do you
use marijuana, Oetective? ,

o ' CIELLO g
-Ro, I dnn't use mar;juanas
HEINSDORET
But you've tried it.
| | CIELLO
I've tried it. T
| 'HETNSDOREF
Cocaine? : -
. | CIELLO
I've tried it,

S HEINSDORFF
Heroin? -
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276 INT: DELUTH'S OFFICE - ANOTHER DAY

CIELLO

Never. _
HEINSDORFF
Uppers?
' CIELLO

Itve t:ied them ,.. on a long surveillance ees
IR . HEINSDORFF
- Hashish? | -
- CIELLO .

Once,

CuT T0:

' GO1L.DMAN
He's a seducer, And we fell for it. He had
ug, What about the other cops who have been
Indicted or resigned, What the hell kind of

selectzva justice is thzs?

SANTIMASSINO

E Raar, hear. I always knew be was dirty. He

was on my list,.
(a very small smmla as
Santimassino almost sbyly
turns to Paige and the others)

Sometimes I think you boys like to be gulled.

Ciello's not some innocent boy just parachuted
in from Minnesota, He's a tough, smart street
cop. When he went 4o work for us he was just

176

protecting bis future, He knew the roof would

S eventually fall in, -

CuUT TO:

BUR&ON HAYES ALCDTT enters, All rise respectfully.

ALCOTT

.'H&llo, Charles. Thanks for letting ne pop in :

"_cn such short notice,

and

honor.
PAIGE,

{grins as he locks around office)
They recovered that sofa for you? When I was
here it had a bad tear and whenever I had soms
bigshot coming in, I'd always try to lay a

- magazine over it,

' DELUTH and the OTHERS laugh. ALCOTT takes the seat of

DELUTH gestures him to do 80, ALCOTT smiles at
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177

ALCOTT (contd)
Wﬁll,-ﬂharles. I want to make my position
¢lear, Ifve come here to underwrmte Daniel
Ciello's character, . :

A stir throughout the'ruom. PAIGE smiles and we are aware

that he knew this was coming., DELUTH's attention is firmly
fixed on the man who wag his pxadacessor in this office.

ALCOTT (contd)

-If we are to behava honorably toward our police

force, we must understand that the conditions

" in which these men wnrk, the constant threat

and hostility ... they're in a war and they

feel, gquite understandably, that their hmghest
loyalty is to one another, With that reality

in mind, I want to say that without condoning

Ciello's perjury on behalf of his partners, it

is possible for me to see it as an act of
integrity.

INT: _counmon - DAY

HEINSDOREF

. And’ the monay'you made was cash mnney, right?
~Green dollar bills, is that right? You tnak '

. them.home with you?

: Yes.'

CIELEO

'zmmsnonm

. Detective, I want you to tsll the ladies and

gentlemen of the jury what arrangements you

- have mads over the years to pay the Internal

:‘4 §£venue Service for the monies that you

INT:

Nou

DELUTH'S OEFICE - EKY

ocketed inithe pursuit of your police duties.,
The thousands and thousands of dolldrs. Did
you make any declaration of thesu thousands

| of - dollars +he IRS?

' POLITO

" When I became a prosecutihg attoxney PP

{shrugs)
‘I accepted the fact that T was not ina
popularity conteet, I think some of you guys

. have got all mixed up. You've fallen in love

with this perpetxator. You feal reeponsihle
. (MORE) .
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= _ POLITO (contd)
; o for him. You want him to love you. But you
! are prosecutors, You are sworn to prosecute
the guilty. Clello ig a law officer who has
admitted to over forty instances of per §
My grandfsthsr was a awyer and my father was
a lawyer and I became s lawyer bacause the law
means everything to me, And if any arm of law
is corrupt, nothing can work, Nothing. It’s
S as simple aa that, - o
279 INT: COURTROOM - DAY
_ BEINSDORE‘F '
I know you’re familiar with the China Blossom
Motsl., Can you tetl us what kind of motel
it is? ' . _ _
. PROSECUTOR -
- Progecution is prepared to agree that the China
- Blossom Motel is to all sccounts and puxpaaes
. -a brothel.
6 - : HEINSDORFF
h . _.Ana a drug market. .
o - ymsmmn
And ] dxug market,
HEINSDOREF
Onae again, Detective, weren't you frequently
at the China Blozsom Motel when you were
supposed to ba on duty?
o - cznnno
_ ._-COunselor, it wss up to SIU Detectives them-
. selves ta declds when they were on duty,_-'~
- . HEINSDORFF '
8o sometimes, quite a lot of times, actually,
-~ you decided you were not on duty and went to
.. the China Blogssom Motel?
L (Clello dossn’t answer}) -
;nidn't you? N -
- o o (very 10w} L o ) :
S . S | - - COT TO:
. 280 INT: DELUTK‘S orf'xcx - momn DAY -
- ' PAIGE

Our police have . a code and Ciello was txylng
(MORE) .
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PAIGE (contd)
to honor it and still work with us. Unless
you're willing t5 call in the National Guard
to patrol this city, this country, for 18
years while we pick kids at 7 and train them
to be police at 21, you better understand and

'acknowledg& that code.

D'AMATO - ) |
Oh, for: Chriet sake, Paige. Cops aren't the

- only people who have codes ... lawyers do and
doctors do .. _ . S

PAIGE
ai ht ers and doctors., But Ifva never
Eﬁgﬁﬁ a awyer to risk his life or livelihocod

to expose the crooks in his profession. Where
-is the doctor who will expose Medicaid fraud,

or unnecessary or botchad operations, or dope,

- for that matter. What doctor ever came in?

But Dan Ciellc came in. And I éon‘t care why,.
To me, Dan Cielloc’s a hero. And we're neeting
now to try and decida whether or not to send -

him.to jail.

D'AMEEO

' Well, Gus Levy beat the Grand aury. Maybe

Danny-noy will.

COURTROOM « DAY

HEINSDORFF
Detective, isn't it true that most female
. proetitutes are junkies? _

;czﬁz.z.o

' BEINSDORFF

\Did yau use them as infoxmants?
R _ ' _CIELLO_ ' _
 'Samgtimas. _ —

" | HEINSDORFF

. And ycu'd supply them with heroin as lang as
_-they gave you what you wantad.~

'\ CIELLO o

" HEEINSDORFF -
Did yau ever take them to tha ﬂhina Blossam
Motal? _ _ . o

b kb 4 0
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L .
| | CIELLO
1 Yen.,
) 'HEINSDORFF
: For wha.teva:: purpose?
' CIELLO
_Exchange of information.
- HEINSDOREF
: Gh? Would you drive them there?
e | CIELLO B
. Sometimea. ' :
o . HEINSDORFF
'Woula they sit close?
| CIELLO
- : _.I don't mmmba::.
- S HEINSDOREF |
N . . Do you-'“reméembs:: :!.f yvou'd touch them?

Ho, don‘t remembm:.

- | HEINSDORFF o
Bid you ever exchange drugs fo:: sexual favurs?

B pncsscumoa
1 ohjecti

. _ B _ cUT TO:
232 :nr' asavwa's 0?9103 - naz .

Sam& cnsw. _ o
VINCENTE :
I hagd neve:: met Ciello, but X sat in the
Blombsrg trial and I watched and I listened
< and in my gut X knew he was lying., I knew.
.- he was lying. And it is simply not possible
‘. that I was the only attorney in the room whese
instinct told him that we were all just sitting
-~ there allowing our witness to commit perjury.
‘Daniel Ciello was never pmpe::ly prspara& fo:r:

N S that trial,
\-—J : s (Zm:ks around at ?sige, Cappalino,
o~/ - .. D'Amato, the others)

I know how eager we were, how hungry for
Blomberg's scalp., And some of ug were very
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VINCENTE {contd)
young and some of us were inexperienced as trial
lawyers and gsome of uzs were maybe Just .e.
carasless ,.. in a hurry., I know some of us
helieved that before he actually took the stand
Clello would break and tell us evervthing and

we would f£ix it, But hé Gidn't., He got up
- there and perjured himself. He was never made

to understand how formidable, how inexorable,
the forces againgt him were. We have a prozound
responsibility to our witnesses, which is to
illuminete this dark passage, Dan Ciello walked
over the cliff in the dark and we let him do it.-
{a beat) _
I believe thet this man, ecting from fear and
Iemorse and guilt, attempted to carve out an arse
of genanca for himself .. And wa used him ...
He's had a rotten deal and if he is indicted
I will tender oy rasignatzon for the U,S.
3ttorniea Office.

A lang moment of silence.

DELH&E catches ponxwo*s eyes upcn tha chaix, nads.

283 INT:

CUT TO:

COﬁRQROOﬂ - DAY -

HEINSDORFF

You used thaﬁ motel as e place tb take famale

junkies and perpetrators and sleep with them,

didn't you?: If there wasn't any money to
rip-off and thers wag e waman7 you would

Tip~off the woman. Isn't that xight? In -
the Ch;na ﬁlassem Motel?

CIELLO -

Cdyells)
It wasn't like thati |
. HEINSDORFF
{smiles)

- Oh, Detective. I think it was.

. PROSECUTOR

"Ilqué¢t. This hea no ralevance whatever.

SBSSMAH

-'_Hr. Heinsdorff may continue with hia quastioniug._-
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284 INT:

- Did your wife know?

182

HEINSDORFF
(shrugs, turns his back
on Ciello)
I don't think any more needs to be said on
that subject., Now, Detective, I want you

o tell me ...

CIELLO
~ {interrupts)
I:want to talk about the China Blossom MOsees

. HEINSDORFF
(softly)
T am no longer interested in that squalid place B

of essignation between corrupt policemen and

their female victims, Just one other thing,

COT TO:

COURT WASHROOM

CIELLO throwing up.

- 2B6 INT:

287 INT: .

cutT 10z

DELHT&'S OFFICE - ANOTHER DAY

: ‘ DELBTK '
(ad613351ng group)

._i want to thank each of you for your testimony.

I have seldom been party to a decision in which
prosecutors' passions have run so high. I
thank you for your passions. On both sides,

{e beat)

\ Tha government daclinas ta prosecuts Datactivs
-Clello. . .

CUT TO:

COURTROOM = DAY

JUBGE SUSSMAN

- And I f£ind the additional testimony of
‘Lieutenant Cielle as to his own misdeeds
- eollateral ,.. apart from the central issue,

The canvict&on of Michael Blamberg stands.
| _.mm:

INTERNAL AFFBIRS CLRSSRQOH - naz

Cl&as of POLICE ... various ages and c1a8$ifications cee
' one or two WOMEN, An older man, FARLEY, regular Ia, is
~ standing before the class, To one side, CIELLO. o

B T YN R R
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© FARLEY
I want to introduce a new instructor to you
here today. This officer has eleven years
of detective experience and he's. an axpert
on gsurveillarice techniques,
{(turna to Ciello)
They’re all yours,

He leaves, CIELLO takes his place in front of the CLASS,
shiles winnlngly soe geta a lot of gmiles back.

CIELLO :
The first thing we're going to tackle is
~ block sguaring and leap-frogging ... and,
oh yeah, I'm Detective Ciello ... and what
we want +0 do when we have a positive make
- on a car and we know it's alrty, we take no
chanceas, » Never, iﬁ& TR

. From the back of the clags a MAN bolds up his hand,

: CIELLO (contd)
(plaasantly)
Yeah? Sorxy I don't know anybody's name yet oo

' ' STERN '
 I'm Detective Stern. What did you say yuur
name was? _
CIELLO
Ciﬁllﬁv )
BT STERN
"hxa you the Detective Ciello?
CIELLO

-I'm,Datectiva Ciello,.

STERN rises, starta toward the dccr, stops for a parting
shot at CIELLO,

- STERN
dnn’t think I bava anything to 1earn frnm;you.

'CIELLO, eyes sick, followa the other MAN out the door.

FREEZE FRAME on CIELIO,.

_‘THE'END'

........




