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FADE IN

WHITE CROSS HEADQUARTEIRS HALILWAY - DAY

A cold hospital hall. A young woman, HARRIS, walks quickly
down the passageway, she's nNervous, excited, barely able tp
keep herself from running.

Over her left shirt pocker is an embroidared badge that
reads: "HARRIS #567". In her hand she carries a computer
Frintout crumpled, She turns intoe an office labeled BIO-GEN
RESEARCH LAB. AUTHORIZED PERSONNEL ONLY.

iNT. LAB OFFICE —

An older Woman, WESSON l1doks up from a big desk as Harris
bursts in. ,
- EARRIS
Seventeen!

Wesson immediately leaves her desk as we

CUT TO:

- INT. LARGE AUDITORIUM CLASS ROOM - SAME

CLOSE ON BLACK BOARD

A man's hand, its weathered fingéis continually ré-gripping
the chalk in its grasp, writes an intricate eguation on
board as a WARM PROFESSORIAL VOICE INTONES:

VOICE
1594...a mysterious new disease
strikes Boston, Massachusetts.
Labeled Mercer's Syndrome for the
Harvard researcher who identifjed
it, it kills 250,000 within seventeen
weeks of discovery... :

_'WE PULL BACX TO REVEAL

CHARLES SHEPARD. 60's. He wears a lab coat, glasses hang

- from a chain around his neck. . He has the demeanor of a
‘researcher/professor who has done more than live in the lab,

he has been at the front of a viral war, he's a veteran.

SHEPARD
...Fortunately a cure is found
only four years after the first ~2@ms
case was discovered. The disease
is eliminated... :




I

ON A SEA OF MEDICAL STUDINTS

dressed in lab coats they sit a: gesks writing furiousiy.
This in not a normal Sroup of students., They are as Squeaky
clean 23 the floors, desk, walls erc. of <his medica)
school amphitheater. You can practically smell the extra-
strength ammonia.

CN SHEPARD

SHEIPARD (cont 'd}) N —
) --In 1599 a second virus called
- , Tsimply M=2 appears...slightly
differant genetic pattern. The
- Mercer's vaccine is powerliess
against it...It kills faster and less
selectively, and is transmitted not only
by sexual, but casual physical contacet
as well... Many in the research community,”
myself included, believe thar the
vaccine created to stop Mercers is directly
related to the appearance of M-2...a moot
- point to the 270 million worldwide it
killed before a cure was developed.
- . +..Plagues have beset mankind for
centuries. We have fought them and
we will continue to do so as we have
in our development of a cure for
- the most complex and heinous
virus of all.. ,DNV=47...

' He motioens to the equation on the blackboard. It is indeed
complex. : , :

ANGLE ON REAR DOOR
- It opens and Harris and the assistant enter.
SHEPARD
sees them and calmly but quickly ends his lecture.
SHEPARD
Be prepared tomorrow for
~ ... lab assignments...thank
you ladies and gentlemen...

:'Students move for the exits as Harris and Wesson guickly
.. approach the stage.

SHEPARD
Tes?

'Vf&af:is is shaking now...excited, terrified.



HARRIS
Seventeen cases,..Salt lLake!

Shepard stares at Harris.

SHEPARD
Salt Lake...are You sure?

BEARRIS
it's been confirmed. . C

Shepard pauses considering this information.
} - - WESSON . _
We're not ready.

SHEPARD

: {(firmly)

We have no choice...it's crossed

the Rockies,
He turns back to Harris, smiles gently, reassuringly at the
YOUNg womarn. .

" SHEPARD : -
Call them back...tell them -
help is on the way, -

| Harris leaves and Shepard’'s smile fades to concern. He looks

at Wesson.

SHEPARD
Call the Doctor General . .,

Wesson nods as we
: cUT TO:

EXT. OUTSKIRTS OF LOS ANGELES - NIGHT

' Night under a broken atmosphere, A eerie, dangerous glow

cverhead-~like lethal humidity. The glow illuminates...

‘A blacktop highway, edges completely overgrown.

roken, derelict power lines Stretch off into the darkness.

;W;AR HEADLIGHTS appear at the far end of the road and rapidly
" dpproach. As the headlights near...we hear the WHINE of an

~engine then VOICES over an intercem or radic of some kind...

m,ﬁ-  TOMMY (v.0.)

I hate all that pokin' ana
scrubbin' and the topical...

Man, sometimes I think it'd

be worth dying from M-5. ..

just to stay out of detox...
especially when Ruth's running iz,

TS



The car is a Jeep-cype wagen, an amalgam of several cars
{circa 19%0), dull bplack and buffed alyminum...almost a
military vehicle colorazion. Its rear gquarter windows are
crudely covered with sheer metal and rivers, It has iarge
off-road tires half ccvered by heavy steel fenders wiiich
aren't there for decoration. It whips by us in a WHEQOSH., . .

INT. CAR - NIGHT
CLOSE ON PAIR OF HANDS ON STEZERING WHEEL

~-2 woman's. Rough but dexzergus. Steady, strong like =zhe
driver they belong to=--KATHRYN COSBURN. . She's abour
thirty<five, short cropped hair, utilitarian, pragmatic.
Her body-is lean, active. Her movements with her instruments
are instinctive, -it's her job and she's good at it.
KATHRYN .
C'mon, Tommy, Ruth ain't so bad.....

She eyes her rear view mirror.
HER POV -— TOMMY - ;

the other rider. 20'. He has the exuberance of a child. He
sits in the rear in a swiveling chair, a computer terminal
in front of him. They talk through lightweight headserts.

.. TOMMY - .
Kath, the woman hates me. She's
got a way with a brush that makes
brave men weep -- Now, Angela. ..
that's a different matter...

KATHRYN

(surprised)
Tommy...have you gone off tha
pills again?

- TOMMY

T Kath...I'm a man in the prime

o ©f his sexual life...I want to

s . know what it feels like...even if
o I can't do anything about it,

Don't you ever think about it?

b

KATHRYN .
I got more important -things to
‘think about...like staying alive.
You 'do too. ' '

_ : TOMMY
- Don't worry, I'm not going
to do somethins stupid.




Kathryn locks from the mirror to the road and focuses on
something ahead., Tommy neotices something on his cemputer
SCcreen,

TOMMY
Hey, Kath..,.

KATHRYN -
Yeah, I see irt,

KATHRYN'S POV: THRU WINDSHIELD

A glow in the road a half mile ahead. -

EXT. ROAD -~ NIGHT . . ] . o

A burning car in the middle. of the road. The fire
illuminates the surrounding road with an eerie iight.
Kathryn's car apprcaches. ~ T

INT. CAR - SAME

Kathryn pops down the glove box revealing a row of shotgun
shells. She removes two and loads a pump shotgun beside her
as she slows the car toward the burning wreck.

TOMMY
Is it one of ours?

- KATHRYN
Can't tell. Looks like Ben Grady's...
What's it like ocutside?

Tommy gquickly types something on his computer keyboard as
Kathryn hits a switch and a spotlight snaps en on the roof
cf their car. She scans the perimeter.

TOMMY
...trace of radiation, probably
natural. Carbon monoxide...some
neo-oxide...

KATHRYN
What about the "bug"?

TOMMY
Sounds clean, but we're tap
far away for a complete check.

She stops the car fifty feet from the inferno.

) KATHRYN
ArLvthing moving?




INSERT == HIS SCREEN
Inf:ared...the burning wreci masks the scene.

TOMMY(V.O.)
Hard o tell. =ct of heat
out theres,

Kathryn primes the shotgun with a Shap or her elbow and
Cpens the door,

T KATHRYN
Keep your eves cpen...I'm
going to take a look.

- TOMMY
-You got it, beoss.

He grabs another shotgun as Kathsvn slips on a Surgical mask

and steps ourt, Tommy pulls a small seashell aur o+ his’
Pocket and clutches it for cood <uck, then undoes the polrs
cn a roof hateh and

EXT. CAR/ TOMMY - NIGHT

a8PPe2rs through the hole igp the roof. He pulls up his
shotgqun. _ ) ' .

ANGLE - KATHRYN

She moves cautiously towazrd the burning vehicle. Her eyes
alert. The flames eerily illuminate the Surrounding desert .
She hears a sounp ©ff the rocad and wheels to see three
Coyotes scatter aﬁd—disappear into the dark. Her headser
crackles to life. :

TOMMY (V.0.)
What was that?

KATHRYN

She moves on then Stops and picks Up & brass rifla casing.
Turns it over once in her hands,

T - KATHRYN . B
o— . . White Cross. .. ' .

emwShe moves around the burning car,
ON' Torey

clearly aware of what this means. Looks around worriedly.
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ON KATHRYN o
She moves slowly aleng the road, then STOps.

HER POV: In the shadows of rhe ditch=~a man's body, shot
and dumped, ’

KATHRYN (1o “headset)
<t's Ben Grady..,.

ZXT. CAR-~-TOMMY o=

Tommy reacts to the news. Suddenly a BEIEPING from his
- Computer draws his attention inside the car. ' -

) TOMMY A
Hey, Kath...I'm picking up scme--

He lbdks UD as a gun barrel suddeﬁly presses against his
cheek, stops Rim. .

- TOUGH MAN
_ {(te Tommy)
Hand me your gun, real easy.

-ommy's head turns his head slowly and locks down the barrel
cf a big old revolver. - It's held by a TOUGH-LOOKING MAN in
-his forties. Black splotches cover his arms and face--signs
of a plague. - A SECOND MAN stands on the other side. Tommy
hands nhim his gun, trying hard not to touch him,

TOUGH MAN (cont'd)
well, well, more couriers...
You folks are becoming an
endangered species, ain't you?
oL {laughs and calls 0.5.)
James!...Get the other!

we WIDE

A third man, JAMES, about thircy-five and carrying a pistol,

Jumps the ditch and goes in search of Kathryn behind the
burning car.

TOUGE MAN

{to Tommy)
Sun's coming up soon...We were
just about ready to call it a night
before you folks came along...

TOMMY
{dryly)
Boy, are we lucky or what?...




Suddenly James appears cn tha other 'side of the car wherae
thryn disappeared--he i5 alone.

VAMES
Ain’'t nc one hera!

TOUGH
(Stunned)
What? They was sust There, ..
Iou saw 'apm Same as me!

Suddenly Kathryn Steps up behind anesu Her shotgun a2imed

" &T his head. He wisely lets nepr take nis weapon.

- : KATHRYN _
) {te Tough Man)
Put down yocur gun and move
away from my car,

B _ TOUGH
Can't ¢o iz. = Want wnat you're
carrying. ., -
KATHRYN

- You're too late, we're empty. ..
coming home. : : -

-TOUGH o
" Sure you are...Now, I'm gonna give -
ya till five for Someone to open your trunk
Or else we'll blow Your buddy's head off. ..

P
Vi :

. _ JAMES
Hey, what abour me!?

TOUGE
Relax, James...she ain't got
the guts to shoot you. :
}4;#;fﬁe grins at Kathryn and starts counting.

TOUGH
one v e e

-%ﬂ@%f @N TOMMY - He's 3Cared shitless. ..

TOUGH

Two, ..

"The Tough Man cocks his pistol{”his black scaly-fingér is
Just inches from Tommy's face. -

- TOUGH
... three,



Kathryn doesn't waver,
James is sweating. He eyes the gun then Tough.

TOUGH
+..Four..,.fi-=--
TOMMY
{suddenly)
Give them zhe box, Kath! - - B
. THRYN
Shut up! : -
CoTOMMY —
Give them the box! : o B
- KATHRYN . -
You open the back and -—— Shoct

you.

Yoo late, Tommy hands Up 2 set of keys to Tough , who tosSses
them to the Second man. The Second man-unlatches the hateh
and removes a flat shipping case,. It's made of fiberglass,
heavily reinforced and marked: COMMERCIAL LOS ANGELES BANK.

Second climbs out, smiles ar Teough,

SECOND MAN
Binge.

Tough replaces the hammer of his pistoirand"moggs away from
Tommy as Second hurries off to fetch their car. Kathryn
lowers her gun from James' head-<he moves off toward Tough. .

KATHRYN
(to Tommy)
Stupid, Tommy...Stupid.

- Tommy lowers his head, ashamed. - Tough motions to the

burning wreckage as second brings up the car. .

TOUGH
For the record, we didn't do
this...the White Cross did.

KATHRYN .

{implying guilt)
But you watched it.

TOUGH
What'd you expect us to do?. ..
Stop the White Cross?

Hé*iaughs to himself at the thought.



INT. KATHRYN'S CAR - MOVING

(@]

TOUGH (cont 'd)
I want to live a little longer.

James and the Tough man climb in and they zoom of:f, The
minute they're gone, Tommy drops through the hatech back into
the car. Kathryn moves 2o the car.

CuT TO!
<NT. KATHRYN'S CAR

Kathryn accelerates hard away..Tommy pulls open a window and

cadcks out 2is gloves and mask. There's a loud BEEPING

scund coming from his terminal.. .

n . TOMMY .
Damn, I knew those quys had the bug...
I'm going to be in Detox for a weei,

KATHERYN
Goddamnit, Tommy, wnat were you
doing back there, trying to get
yourself killed? )

. TOoMMY _
C'mon, Kath...I just wanted to
see if that other guy broke
first...How long we got? -

She looks at hér watch.
KATHRYN
Any time, now... -
CoT TO:
INT.TOUGH MAN'S CAR

James pulls cn the clips on the Packing crate. The box
won't open. The tough man leans over his seat, impatiently.

TOQUGHE MAN
. .Just pull the latchpin on
top there.
JAMES

I can do it!

| HE DOES and the box EXPLODES in a white hot FLASH®

CUT TO:

“he tough man's car BURSTS into flames ‘1 the rear window,

Tommy turns around to watch. Kathryn staracv straight ahead.
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TOoMMY
I hare doing thar,

KATERYN
It was either you or them, darlin',..

She glances briefly at the fire :n her mirror then back to
The road. -
- i KATHRYN (cent 'd)
(quietly)
-..and they were dying anyway.

ZXT. TOUGH MAN'S BURNING CAR - NIGHT : —

The fire rages, burning everything. -

- cUT TO!

INT. WHITE CROSS HEADQUARTERS/ SANTA MONICA - PRE-DAWN

he disintegrating sprawl of Los Angeles at dawn... ,
Impty boulevards lead from the beach to the city, lined by
Gollow storefronts and abandoned autos. '
Qur view is from a beautiful high-rise bedroom window.

A naked woman sits Up out of a bed and stares ocut at the

‘coming day. A moment later a large hand reaches up strokes

her back. WE PULL BACK TO REVEAL
DOCTOR/GENERAL ALWIN SPOCR

50's. Strong. He is the head of the White Cross and runs itz
with 2 dictator~-like toughness. Framed Medical degrees hang
on the wall. The door Opens and a BIG SERGEANT :in White.
Cross uniform, enters room with coffee and papers. .

BIG SERGEANT
Good morning, sir...

He hands Spoor several newspapers and steals a lock at the
woman as she leaves, Spoor catches him staring. The Big .
-Sergeant immediately feels uncomfortable under his

superior’s hard look. Spoor smiles mischievously, then goes
back to papers.

SPOOR
Forgot to take yocur suppressant ‘
today, Sergeant? - : .

SERGEANT
. (caught) ' -
. Sorry, sir...Dr. Shepard is here to
. S@e you, sir,. : :

Cn mention of Shepard's name. S-ocor looks up, concerned.



o

INT. SPOOR’S OFFICE

(A8

Spoor, wearing a bathrobe, enters nis cifice where Sheparg

WEiLS,

SPOOR
: (alarmed)
What is iz, Charles?

SHEPARD
(anxious) -
7 We have 17 confirmea deaths
- ©f DNV-47 in Salt Lake City.
_ Even though we fee] the serum isn'e
- fully zested it is Our recommendatien that
we rushed to the Zone immegiately--

Even before Shepard finishes, Spoor sits down, obviously

relieved,
- ) - _SPQOR
Jesus,'Charles...far 2 minute
there I thought you were going
to tell me Something pad hag
happened. , . _

He laughs to himself. Shepard looks at- him lose.

SHEPARD o
We need to act immediately...

o SPOOR
Why? Salt Lake is hot ocur preblem. . .

SHEPARD
(increduloys) _
8ut we have the Cure...we have the
ability to save them all.

SPOCR _
- Absolutely....For a price.

~The statement floors Shepard.

SHEPARD
I beg your pardon. ..

SPOOR
'Jesus, Charlie, it's a quertion
of economics...

A little Smile creeps across Spoor's face, He léoks'it
-Shepard and addresses him like a child. ' ) ’
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SPCOR

Because we POssess the cyure,

Qur strength grows in direct

Proportion to the level of disease,

The more devastating the disease,

the more we can demand of the

serum's price,. Sure, Salt Lake's

going to take a beating but lets

face it, there was never any serious

money there...and if we play the Publicity

Tight...it could drive the price through

the roof...Am I making myself clear? B}
Shepard stares 4t. Spoor as if into the face of a madman.
Whatever opinions he has; ne immediately masks them, he nods
weakly in agreement. .
SPOCR (cont 'd)
Good. .. :

A Servant enters with a breakfast ~r8y. Spoor looks up and
flashes Shepard a charming smile. _

SPOOR (cont 'd)
Had breakfast yer?

CUT T0O:
~ INT. SPOOR'S ANTEROOM - NIGHT

The door closes behind Shepard. He stands alone, lost for a
moment then steels himself for what he knows he must do.

. , CUT TO:
EXT. KATHRYN'S CAR = MOVING - DAWN

Kathryn's car CRASEES over a curb and wheels down a suburban
Street...an old development. A row of decaying houses
exactly alike...Lawns burnt brown...L.A. without sprinklers.
. The car crosses a set of railroad tracks and approaches a

- large building., We see the sign: "W ST OR NGE MA L".

' INT. GARAGE

Kathryn's car enters an underground entrance. She snaps the
car smartly around concrece barricades...it's an old parking
garage...and pulls up to a large corrugated door.

..-he big doors roll up as Kathryn pulls the car :inside.

Quickly the car is Surrounded by people in sexless white
- coveralls, They wear surgical masks, tight bonnets over
"~ their hair, rubber boots and rubber gloves. They use hand
Si7uals to direct Kathryn into a work bay.



--One begins to hose the car down with steaming water.
--Another scrubs it with a brush cn a leng pole,

-=A third moves what looks like a meral deteczor over =he
exposed surfaces,

KATHRYN AND TOMMY

climb out and walk around the back ©f the cdar. Kathryn
unlatches the hatech and sSwings it Cp. Tommy eyes the door TS
Detox, warily, -

A workman with am electric socket wrench rapidly unbolts
rart of the floecr and Kathryn lif:ts out another shipping
case, jdentical to the cne we saw before. She takes the case
and they move out of the room. . B , .
- TOMMY - -
FPlease, baby, et Ruth have .
the night off. ..

CTT To:

INT. DISPATCHER'S QOFFICE - SAME

The Dispatcher, PAUL, a gruff veteran courier, sirs behind a -
glass window. He wears a headset and sits at -a computer
terminal. The walls are covered with maps and notes. Radio
"transmissions fill the air. - -

- On the other side of the window we see Kathryn and Tommy

enter the rocom. Kathryn heaves the case onte a moving

conveyor belt--it disappears into a hole in the wall.
Kathryn steps through a metal detector-like doorway followesd
by Tommy and a LOUD ALARM instantly sounds.

PAUL
(over the intercom)
Dirty again, huh?

KATHRYN - '
It's dirty world out there, Paul.

PAUL '
My heart bleeds for you....Detox...

both of ya...

Tommy afd Kathryn turn toward the detox room. Tommy stops
dead in his tracks. o _

-

TOMMY
Ch, ne...Ruth...

| WHAT HE SEES:

A vaguely female figure stands in the door. RUTH. She



Wears 4an enormous gas mask and carries a long, narrow scrup
brush. Tommy start$ toward the door lixe a condemned manp.
Kathryn starts to follow when Paul stops her. There is a
change in his tone. One versran speaxing to another.

PAUL
Hey, Kath...I heard the Cross .
got Ben Grady...That's tough. ..

The reminder steels Kathryn. She nods, follows Tommy into

the detox. i _

i} <UT TO:

INT. GARAGE OFFICE - NIGHT

TIM BLCRE strides heavily into his grimy office looking at a
handful of papers. He is a big man, about f£ifry. Auto
Parts and auto parts bocks are stacked arocund the room so at
first we don't see a visitor waiting for him there.. . Charles -
Shepard...?late glass windows. cverlook the garage pelow,
TIM
Shepard?

SHEPARD
Doctor Charles Shepard...

TIM - _

(reading from papers)
...White Cross I.D. rank twenty-
seven..,. _

{hands him back

his papers)
Tim Blore. No number...

Shepard extends his hand. Tim coldly ignores the offe=-e
stares at him hard. - :

_ TIM
I got to be honest, Doc. There're
pecple here that if they knew a
Cross member was in the building they'd
openl yYOou up a new asshole...and 2 might
just be one of them... : .

He motions out his window at tne-garagg below.

TIM(cont'd)
© Five years ago I had one hundred
and ten cars on the road...tchen
the White Cross closed the borders.
Now I have ten lefr...




SHEPARD
The border closure was necessary to
Prevent the spreaad of the plaguesg-~

TIM
Bullshir, Spoor closed the berders zo
freeze trade sc na could get
rich, and it's been open saason on
. my couriers ever since...I've lost
- Two hundred including one tonight.

He holds Shepard’'s look. - -

__ SHEPARD .
I didn't come here to defend the
- White Cross, Mr. Blore. I came because
—I have a Package I must have moved. .
quickly and quietly to Salr Lake
City. I need your help, -

TIM :
(incredulcusly)

Salt Lake City? Doc, you got

to be out of your mind? .

Shepard cpens his Suitcase. It is full of money.

SHEPARD : _
I'm Prepared to pay up to. forty '
thousand dollars for the run.-

Tim stares at the money, then motions Shepard to a chair.

TIM
I might have just the person

for yeou, Doc...

CUT T0:

- INT. LOCKER ROOM -~ DAY

A pink and well-scrubbed Tommy sits on 2 bench examining his
arm. ‘

: TOMMY
I don't believs it...she missed
- a few hajirs, .. ' .

~ Kathryn in fresh jumpsuit, wet hair, stands in front of Ner

""" locker and removes a plastic pill vial. She shakes out a

couple of capsules and Stares at them-~Sexual Suppressants.-

”-_She_j;ggles_them in her hand considering, then downs shem as

faul comes to the deor looking for her.



PAUL
Hey, Kath...Tim wants to
See you guys.

KATHRYN
Be right there.

She pockets the vial then closes her locker as we

| - cuT TO:
INT. TIM'S OFFICE o o 2 -
¥athryn and Tommy Sit in front of Shepard who stands nearby.

. Tim leans against a £iling cabinet watching their reactions.

. KATERYN -
Are you out of your mind? No one's
- made it to Salt lLake since you closed the
_ . borders. And I never Iiked that rua much
even when the roads were good...

TOMMY -
(agreeing)
Lots of desert.

KATHRYN -
.. .LOLS of desert and two .days ocut...
And then there's the border fence--

_ TIM -
It's twenty thousand bucks,
Kathryn...

The figure momentarily stops Kathryn, Tommy is in shock. .

TIM(cont'd)
You could retire and become a
respectable lady on that kind of money.

TOMMY
. (stunned)
You say, twenty thousand?

SHEPARD

Ten when you start the trip
ten on delivery of the package,

Tommy looks at Kathryn eagerly.

- TOMMY -
Iwenty thouy, Kath..

_ KATHRYN _
* Remember this about money, Tombe ' CONT'D



KATHRYN(cont'd)

- +++YOU got To be alive to enjoy it

(te Tim)
Get yourself another team.

She starts for the door. Shepard looks anxidusly Lo Tim for

help.

TIM - _
There isn't anybody else.
Kathryn, you're my best.

THRYN
Yeah, kiss my ass. Come cn, Tommy
we got real work to do...

She gets up to gc to the door, burt Tommy_ﬁtays Seated,

~Zixed. He looks UpP at Shepard,

] TOMMY
What's the cacxage?

‘Kathryn stops at the door and looks back, annoyed,

KATHRYN
Temmy. .. '

. TOMMY
I want to know. Whatever
it is has got to be imporzant!

SHEPARD
It is,

KATHRYN :
: (sarcastically)
Yeah. For twenty thousand
what do you expect him to
say?: It's cow manure they
want us to carry...
(impatiently to Tommy)
C'mon... '

But Tommy remains.

SHEPARD
) ' (to Tommy)
‘You've heard of DNV =477

- TOMMY
(almost a whisper)
The Ultraplague. .,

' The word has an unsettling infliua~ce on the group.

Loy e
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SHEPARD
- You would be €arrying the cure.

The words hLave impécz. Tommy - is mesmerized. Sheparcg s5eizas
the moment.

) SHEPARD (cont 'd)
it has wiped our Atlanta and St. Louis...
There hasn't been a Tadio signal our._ )
of New York in almost two months.
. We'd hoped the Rocky Mountains would
_ © 4Ct as ¥ barrier that would keep the
- " disease from MOVing any further wesrt. .,
but yesterday Seventeen cases wers
- found in Salt Lake. _ :

- KATHRYN -
Sounds like a good reascn to-
stay here, ) -
TOoMMY

{to Shepard)
- _ - Why us?...l mean, why don't you
just get the Cross o move it?...

SHEPARD -
_ : (pauses, then)
- It's become apparent that my
: Superior has no intention of -
- distributing this cure. Especially
DOt Lo an area outside his control.

KATHRYN
You're superiocr?...

SHEPARD
Doctor-General Alwin Spoor.

The mention of Spoor holds Kathryn. It'has meaning. Tim
.. knew it would, watches her reactien.

_ KATHRYN
You mean not only do we have to

: drive this thing across 700
- 2 miles of desert...Spoor doesn't
- even know we're doing it?
' Shepard nods. ’
ST - KATHRYN (cont 'd)

Well, you shoulda mentioned
that earlier, I woulda saved
you the whole sales pitch...You
are crazy. No way,
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P

She leaves. Toemmy looks afrer her, then~follows. Shepard

. looks up at Tim worriedly-

TIM
Give her a minute to sort
things outr :
CTT T0:

INT GARAGE - DAY

Kathryn leaves the office and'entg;s the garage, followed by
Temmy. He hurries to catch up.
B TOoMMY -
Kath, it's the cure...we should
do i, . .

Kathryn gives him a lircle laugh.
KATHRYN

Tommy if I had a dollar for

every time someocne told me

I was carrying "the Cure” I

wouldn't be doing this shit today.

There ain't no cure. And even if

it was legit, there's no way

Lo get over the border fence..

That's two thousand volts of electricity

they ain't going to just turn off

- for us, ' '

' _ TOMMY
I could get us through.

KATHRYN
Sure you could Einstein...Tommy,
forger it...Nobody's Stupid enough
toc do it.

Suddenly a voice from the Tesr calls out,

VOICE
Hey, Cosburn..

,~The'room falls quier as a huge man, MERC, twenties, in torn
shirt clambers VWP on top of an auts, Kathryn stops and
looks up at him as does the rest of the garage. . o

MERC (cont 'd)
Yo, bitch...Stop.

KATHRYN
What're you blind, Mere? Or
does it look like I'm going somewhere? .
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MERC -
Shut up and listen...As of next
weekx I'm taking over yYour Riverside
fun...s0 make new plans.

He hops off the car angd goes back =o work. Kathryn remains
fixed, stunned at the challenge.

KATHRYN
Says whe?

| - MERC
Says me...Don't take it personal, i
Cosburn...lt's*just 2 matter of money,

- KATHRYN B

My money...I take thar perscnal. ..,
Merc pulls out a knife. Snaps open blade’

" KATHRYN '

- (eyes the knife)
On the other hand...it*'s only
money. .. :

" MERC _
That's a-goed girl...

He grins...She turns around and starts away from the big man
giving him Jjust long encugh to close his knife when she
takes a metal pipe leaning next to a car and swings it like
& baseball bat--catching Mere full in the ribs. The blow
knocks his hreath away and sends the knife to the floor.

The garage explodes with yelling, béts are suddenly placed,

Vsides drawn.

- Before Merc can recover Kathryn is on him like a cat. She
~fights with a fluid but Tough style-=part street fighter,

Part Kkarate--using her lean body to its fullest. She whips

-'the pipe up, giving him an undercut that rolls his eyes
- back, than spins and kicks him into the car.

VY

Whipping the pole like a willow branch he sends Kathryn

~-$liding across the floor under a truck that has been jacked
.up--the handle extends cut from the manual jack. Kathryn

tries to extract the jack handle as a weapon as Merc closes
in with the pipe but it won't budge.
_ ' : COT TO:
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INT. TIM'S OFFICE =~ SAME
Shépard and Tim watch from his window. Tim seems to enjoy
it, Shepard watches worriedly. '

SHEPARD
‘Shouldn't you do something...?
GO down there and stop them?

TIM
Relax, Doc...I den't think - —
she'll hurt him. -

- ’ ' - CUT TO:

INT. GARAGE - SAME .
Merc mercilessly hammers the car three times trying te hit
Kathryn, each time she just manages to dodge the blow. The
third time Kathryn slips under 1:is blow, grabs an overhead
air hose and blasts him in the face. The air blinds him
Just long enough for her to duck nimbly under his blow and
use his momentum to throw him against the jacked up car.-
Merc starts to move then freezes. The yelling stops as the
big man looks down and then swallows hard.

He has straddled the jack handle.,?ﬁe handle extends between
his legs and is held by Kithryn. One jerk of her hand and
the mezal pole will -fly up into the big man's crotch.

- KATHRYN
Iou've got a problem, Merc.

. The big man gulps. Sweat beads-up cnrhis forehead.

KATHRYN (cont 'd)
Now...have we cleared up the matter?

Merc nods,

KATHRYN (cont 'd)
Good. ..
, (beat)
Tell me scomething, Merc...
why next week?

MERC '
(weakly)
what?

s KATHRYN

- Why take over my Riverside
Tun next week?...Why not -
comorrow? :



MERC -=
Tim offered me a job for :
next wesk...twenty-five thou to
drive a package to Salt Lake..

The figure hits Kathryn hard.

KATHRYN
Twenty-five thou?

He nods again weakly. ' C -

. KATHRYN
_That soncfabitch..

She moves away from the jack. Meyre watches her a moment, he
made it. Then angrily she hits the car-=-setting tne jack 8!

- motion and Merc leaps for cover. .

THE JACK handle whips up and down fyricusly as we

- CUT TO:
INT. TIM'S OFFICE
The door bursts open and Kathryn enters.

- KATHRYN
I changed my mind...we'll run it.
But not for twenty

: -TIM _
Yeah, well, I'm sorry about that
Kath--How 'bout for thirty?.

KATHRYN _
.. Forty. Take it or leave it,

ST im s face falls, she's got his number.

IXT. MAGIC MOUNTAIN - NIGHT

Kathryn and Tommy's car sits beneath the enormous skeleton
of a roller coaster., Tommy stands relaxed, besides the car.
At his gide is his automatic shotgun. He stares up at the
sky~--an almost glowing orange cloud. '

TOMMY
Kind of pretty isn't it?,

Kathryn gives him a look.



KATHRYN -

You know, Tommy. ..only you esuld find

Something positive to say about

the destruction of the Ozcone layer,
(looking at her watch,
impatiently) .

Where are they?...This Flace is

© worse than a ghest town, Gives me
the creeps,

TOMMY
Not me....I like iz.,.I: stood
feor famiiias...pecple‘hav;ng fun. -
When children had love, good - -
times. Maybe someday they'll .
- open this place up again...

- KATERYN .
Don't hold you breath., _ -

ToMMY
You know that's your problem, Kath.,
you're toc much a pessimist.

KATHRYN )

Wrong...I'm a realist. I don't i
believe in wasting good thought ;
on anything that doesn't stand a
chance of happening. .

- - TOMMY .

Don't you just ask yourself every
- now and then..."what {f?"...

She looks at him about to admit something, then looks away.

KATHRYN .
Where are these guys?

Suddenly they see a light deep inside the park. Tommy
“elimbs in as Katharyn pulls the car slowly toward the light.

INT. CAR =  NIGHT

“Another zlasnlignt blinks off to their right. Kathryn tuzns

toward if. Suddenly a man steps cut of the dark in #ront of -
their car. 1It's Charles Shepard:. He turns and signals with

. a wave of his arm.

: VOICE({far off)
All clear!

;Suddénly, arc lights BURST ON and flood the are- surrounding
~the car. There's a flurry of activity...three -+ four of



- in there to save Salt Lakse City?

Shepard's people run across the bright ring,

A small forklift suddenly appears and approaches the rear of
the car. In its Prongs is a box--five feast long. Two feer
high, three feet wide. It looks like an ordinary shipping

trunk but covered with valves, pipes, scuba-like tanks.
EXT. CAR- ~ NIGET

“he forklift carefully loads the special crate into the rear
of the Jeep. Tommy's eyes are wide, Kathryn is more
cynical. : ' .

T TOMMY . —
You sure there's enough cure

SHEPARD
More than enough...as iong as -
it gets there. .

KATHRYN )
It'll ger there as long as
you remembered to bring the fuel.

Shepard hesitates 2 beat then places a briefcase on -the seat
next to Kathryn. She opens it to reveal: $20,000 in worn
but neatly wrapped bills. ;

" EXT. FRONT OF AMUSEMENT PARK - NIGHT

In the shadows we detect the movement of a new group of
vehicles...;ignts off...they prowl silently into peosition.

CoT TO:

ZXT. KATHRYN'S CAR - NIGHT

“ANGLE =~ REAR DCOR

Tommy cinches the straps that secure the box. He notices a
-black digital clock on the top. Shepard hits switch on the

clock and immediately the display flashes on. It says:
72:00:00. : :

SHEPARD
Seventy-two hours...

Shepard hits the switch again and the display begins

counting down in tenths of a second splits. He hands it to

Kathryn.

SHEPARD '
When the clock reachexr zero.,. - CONT'D

L e i
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SHEPARD (cont 'd)
it'll send out a 200 uvltrahertz mic»o
beacon.- My assoclates in the Salt Desert
will track it angd pick up the package.

THRYN
And they'll have =he orther half of
our money? '

SHEPARD - -
Yes. ..

';he hatch Is shut “with a THUNK at the back of the Jeep. .
Tommy climbs in.
. TOMMY -
“What happens if we go over
Seventy-two hours?

. . T SHEPARD : -
My associates in Utah are in T
great danger...They'll meet

You exactly thirty minutes

after the 72nd hour has expired.

They will give you a password:

"Today the sun rises in the West."

Should you be late...you may '

&s well keep on going.

Shepard steps back into the nighe. Suddenly a SIREN WAILS., .

SHEEPARD
Quickly! Get out of here!

Xathryn slams the car into gear and swings into a One-eighty
25 a distant siren WAILS. :

Over the top of the roller Coaster two helicopters sweep
across the park in pursuit.

INT. CAR - SAME
- KAthryn TOArS across the park. Turns ocut her lights. She

'“leaves most ©f the trucks behind but one the helicopters
'~ picks her up.

... WIDE .

. The helicopter roars after her. ‘Kathryn's car jumps the
.. curdb and roars through the decaying roller coaster ride in
YUtran attempt to lose it.  The helicopter follows but doesn't
" “make it, clipping the huge loop and exploding...lighting the
cld amusement park like the Fourzh of July. .

R e
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EXT. HIGH AND WIDE - NIGHET

As the helicopter Burns below. The lights cf =he Jeep
cisappear into the mountain

EXT. MAGIC MOUNTAIN AMUSEMENT PARK - NIGHT

Shepard stands in cthe middle ¢f zhe compound, His
dssociates have beep gathered up and herded into 2 group
behind him, watcheg by armed White Cress guards. He watchss
25 a helicopter lands ang moments later Spoor emerges
followed by his dog. - -

Spoor approaches Shepard. His 2opearancs sends a silent
shock wave- through his guards, Even Shepard Seems
Surprised, uncomfertable—at Spocr's presence. Spoor stops
in front of Shepard, smiles. .

SPOOR
You know, I haven's neapn cutside
in five years, Charles.,. . o'y really
ot so bpad, is it?...
Which one of the other groups
made you the bes: ©ffer, Charles?
Was it the Cancer Society? The AMAZ?.

SHEPARD
None of them.

.SPOOR
You realize, even if you don't - A
tell me, one of your colleagues will.

Shepard just stares at him.  He's net going to talk.

SPOOR (cont 'd)
Geneticists...You pecple
think you invented ljfe.
: (beat, then forcefully)
Who did you sell it to!

SHEEPARD
(calmly) o
What makes you so sure I sold ir?
Spoor stares absently at Sheparg, The thought is almost
~fcomprehensible to Spoor.
~ SPOCR '
You...gave it away?
: {beat)

You are a very sick man, Charles.,.
Very sick. 1I'll fina them, believe me.

{tc Big Sergeanrt)
Kill him...please,.



23

B -

Spoor leads his dog back to the helicopter, =he Big Sergeant
removes Ris pistecl from irts holster and steps toward
Shepard. As Spoor climbs in the helicopter we near a2 single
PISTOL SHCT C.C. shepard is dead.

T CUT TO:
INT. KATHRYN'S CAR - NIGHT

CLOSE ON the TRUNK six green Pilct lights on tzhe shipping
case flash. . The trunk shudders with the rough jerking of
the car. WE PULL BACK TO SEE TOMMY art his keyboard, smiles
at the message on the screen. a

- TOMMY _
- Hundred and fifty miles...wWe'sre
making good time, -

At the sight of the flashing lights on the tTunk, another
thought hits him. - ) , -

TOMMY {(cont'd)
Kath...what do you think it is, exactly?

KATHRYN
It's & package, exactly, That's
all that matters,

. TOMMY _
- Maybe it's an atomic bomb? Kill
the plagues and everything else toco...

‘Kathryn gives him a look that S52ys put your imagination on
ice for a while. Tommy turns around in his seat.

KATHRYN
Try raising Tim.

Tommy switches on the radio.

TOMMY
Zero Base, Base...this is Tango-
Delta Niner. Zero Base come in...

Tommy throws a switch and waits. We hear radio WHITE NOISE.

TOMMY (cont ' d)
Where the hell is he?

L KATHRYN _
e | We're pretty far out. Give
S ' him a moment.

Suddenly there's a CRACK OF STATIC, then Tim's familiar
volice comes over the radioc.



back to see Spoor. He watches the action through the
windows.

: TIM(V.O., on radig)
Tango~-Dalta Niner thnis is Zero
Base...come in Please. .

TOMY
Hey, Tim, whers you been?

TIM(V.D.)
A little problem with the trans-
mitter...I den't want to stay on
iong so listen...BSen rady picked
UP a repcrt on Medline. Haad up
130 to 374. Looks like tha ~ —
- 7 cleanest spot to cross the wifa.

Tommy looks up at Kathryn who cuts in.

KATHRYN
Got it. Thanks for the Tip.

- - . TIM _
Right...Good luck.

Tommy punches down the radio, For a beat they consider this
information, Silently. Tommy looks up at her concerned,

, TOMMY
Did you hear that?

_ KATHRYN
Yeah...Tim just got-a report
from a dead man.
CUT 7O:
INT. TIM'S OFFICE - NIGHT

Tim turns off radio. His face bruised, beaten. The Big

Sergeant stands menacingly behind him. Through the plate.

glass window overlocking the garage a roundup of drivers and
mechanics is taking place by the White Cross guards. We pull

SPOOR
Who was that woman?

| No answer. He turns Slowly and faces Tim. The Big Sergeant

. Strikes Tim and Spoor repeats himself,

S e e s

SPOOR (cont 'd)
Who...was,,.char woman?
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TIM I
{boidly)
Her name is Cosburn.. . Xathryn Cosburn.

The name strikes Spoor. He hunts his memory as if it should
mean something. v
SPOOR
Cosburn. ..
TiM . _
You don't know ner... out uddy, e -
sne sure as snit Tememoers you.
SFO0R —
- TO another guard)
Alert all border jinstallatiens.
- Bring out the fastest cars. Find
them, T )
SUT TO
INT. CAR - NIGHT
Kathrya's driving. They enter a mountain tunnel and leave
the eerie crange night g¢low for total darkness."Tcmmy
checks his computer screen. The electronic grid of a map

covers the screen. A
~ TOMMY .

Coming up on our turn off. You
Sure this is the best thing to do?

-KATHERYN
(sarcastically)
Well we could always Put a bow
on it and go back and say we're sorry....

She gives Tommy a lock that steels him.

_ - KATHRYN (cont 'd)
‘We're in this now, Tommy...
There ain't nothing back thers
te go home to. :

_rTomﬁy nods sadly. Kathryn Checks her gauges.

KATHRYN (cont 'd) )
Time to switch off first reserve tank.

‘Tbmﬁy hits a series of ove:head switches, ind the engine
‘whines a moment as the old fuel tank is disengaged and the
tNe new one kicks in. g '
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TOHMY
New tank cperational...dropping
this one. :

He bends down to the floor to derach the empty tank, and as
he does, a shot BLASTS open the Fassenger window,

KATHERYN'S PCV - OQUT SEATTERED WINDOW

A White cross truck is riding in the other lane only a faw
feet from Kathryn's car. The passenger levels a shotgun.

=15 POV: ‘ -

A clear shot at Kathryn. Suddéhly Tommy springs into frame
Zrom below the window with a shotgun and fires twice.

The- White Cross truck spins out of control inte an
empankment and bursts into flames.

INT. KATHRYN'S TRUCK - NIGHT

Tommy reloads as Kathryn looks in her mirror and sees a
second truck's headlights.,

KATHRYN }
- Here comes number two.

EXT. ROAD - NIGHT

A spotlight beams off the second and picks out Kathryn's
car. ' ‘ .

INT. CAR

The wind HOWLS through the broken windows.

KATHRYN
Take out that light!!

SHAOTS barg and TOCK into the car sheet metal. Tommy unhooks

‘tne roof~hatch and throws it back. Kathryn pulls the wheel .
‘hard to the left, then hard to the right. :

" IXT. CAR

- Kathryn's car sways laterally across the road, making it

. difficult to hit. .

. Tommy appears at the roof of the car and fires back at the
~truck. On the fourth burst, he xnocks out the lignt.

‘ : TOMMY -
: got it! That ought to slow
: SONT'D
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TOMMY (cont 'd)
them down.

Suddenly an unbelievable fusillade of bullets nics Kathryn's
car, forcing Tommy back inside. Bullets pound =the car's
Trotective sheef metal like hail on a tin roof. -

INT. CAR
Tommy ducks back inside, white as a sheetr.

- i KATHRYN - ) -
Yeah, thac really slowed them
down... ' ] i -
o {glances in mirror)
Hang on, here they come. .,

L -

- - - ~y e
- T TO:

IXT. THE RCAD.- - NIGHT

Kathryn's car Picks up speed as it hits a shors
st:aightaway--Seventy, eighty MPH. .

The White Cross truck follows=-~engine ROARING-—gaining. it
moves next to them, fender to fender. Its greater weight -
forces Kathryn's car onto the shoulder. _ '

INT. KATHRYN'S CAR

Kath;yﬁ fiéhts the wheel to stay on the road. Suddenly she
looks up. ' }

KATHRYN
Shirt...

KATHRYN'S POV --THRU WINDSHIELD

‘Dead ahead we see the dark opening of a tunnel, They're on

Course to slam into the outside wall,

. ON " KATHRYN

is losing i,

“eyes fixed on the approaching wall. Tommy in passenger seat

TOMMY
Kath!

KATHRYN
Hold on!...

“W”mxa:n:yﬁ Jerks the wheel, sending her -ar smashing into the

e
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White Cross truck, forcing it over Just enough for both to
fit into the narrow opening. Sparks £ly 2s the two vehicles
Scrap the sides of the stone tunnel.

Suddenly they come out the other s:ide and immediately
Kathryn, slows, drops behind the other vehicle then moves up °
on its other side--now she's on the inside Pushing our.

With three, gquick, hard blows she forces the bigger truck to
the shoulder. But her car is not heavy encugh o held it
there. She sees A White Cross Guard with a rifle rake aim
<hrough the passenger wihdow, but instead of fallime-rtack,
Kathryn slams her vehicle into the cther car, forcing the
shots to go wild. The White Cross truck goes onto che.
shoulder and Kathryn fights to hold it there. Tommy looks
Up and sees The White Cross guard using the c¢loseness of the
two cars to steady his aim. .

- ' TOMMY . -

fall back, Kataryn...Look out!

But Kathryn doesn't waver. She holds the White Cross Truck
on the shoulder and punches the speed--eighty, ninety...

INT. WHITE CROSS TRUCK = NIGHT

"The gunner fingers the trigger when the driver looks up and
sees another tunnel suddenly upon them. His reflexes are
not as fast as Kathryn's... = - -

IXT. ROAD - NIGHT

The White Cross truck rams into the exterior wall of zhe
tunnel and explodss into a ball of flames as ¥athryn's car
disappears inte the tunnel. S
INT. KATHRYN'S CAR

Kathryn and Tommy are both thrown against the shell of the
car by the shock weave as it skids against the side of =he
tunnel, then straightens out.

" Tommy turns and CLACKS at his computer.
TOMMY

Skin took a lotta lead...busted .
a brake line...need a closer-look.

Kathryn steals a look at the sky.
KATHRYN

L Clear...U.lcraviolet's gonna be bad.
- We need to .. inside,
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-  iTcmmy nods, already hard at work.

_ TOMMY . ] -
Gotta safehouse marked on tha
map...Wanna check :=2

- EXT. HOT SPRINGS DESERT INN - DAWN

A deserted gld hotel. Swooping psaude-modarn architecture,
fifties style, now fadad but preserved in the high dezsare
sSun. A sign rattles in the braszs: "VACANCY",

Kathryn's car limps inte Irame. z £
Tiddled with bullet holes arng cne o iis metal
drags in the dust.

INT. CAR - - -

Tommy studies his computer serean.

TOMMY
Loocks clean...Mothing cn =-xe
screen,

(re: the morel)
Man, what wers they thinking when
they built this thing? '

KATHRYN
The future...C'mon let's get
it inside. '

INT. HOTEL DINING ROOM - DAY

Empty. Buckling parquet floors. Tables and chairs are
stacked in corner, Tommy opens two large glass doors and as
then helps KXathryn rell the Crippled Jeep into the room.
Tommy closes the drapes as Kathryn wearily looks arsund.

lining the high walls are a series of balconies, izaped in
qusty red velvet. At the back of the reom are another
series of doors,

“Tommy takes off his jacket and pulls outr the csrfs.jack.
" Kathryn pulls her shotgun out of the car,

- KATHRYN
I'm geing to have a look
arcund while you Start on thar,

CUT TO:

S HOTEL HALLWAY - - DAY

-Ka;h:yn Loves siawly down zhe hallway with her shotgun. -She

- . ; : : G



wWears a surgical mask anc cubber Sloves. She opens a doer,
moves

ZNT. HOTEL ROOM

inte a hotel room. A suitcase :sg opened on the ped--itr has
Deen ransacked. Sunlignt Creeps in through a crack in the
crapes. She moves to the bath...empty.

ZNT. BALLROCM -~ DAY

The car is Jackead ur.  Tommy's lags protrude “from
Zncderneazh. He reaches out for a tocl and his nands touch -
Something elss--a milky substance dripping from above.

CLOSE ON BOX -

A series of red pilot lights FLASEH insistently. .
Tommy's fingers fesl =h case, Iind a smooth. bhuller
hole.’. .it's been punctured. :

: TOMMY

Ch, shit...
cuT TO:

ROTEL HALLWAY ~ Day

Tommy, armed with his machine gun, moves slowly down the
ghostly passage. _ ’ :
' ' TOMMY
_ (whispers)
Kath?.. _ Hey, Kath...

There’'s no response...then a CREAXING SOUKD. Ee pushes cpen

4 door next teo him and steps inside, gqun barrel firsr.

INT. HOTEL ROOM - DAY

He steps into the room. There’'s a faint sound from the
Other side of the door. His finger grips around rthe

trigger, summons his ccurage and kicks the door open..

‘WHAT HE SZZS: A pair of rats chewing on a mattress, They

look up at him absently, then go back to eating.

oMMy ' .

.lets out a brsaczh.

TOMMY
No matter what happens teo us, I Juess
they'll always be rats, cats and
cockroaches. ..
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Sugdenly ne notices a Wisy of movement on tha cther =side
the room...a perscn? A shadow? ir's a

Serrn curtain. By
why did it move? There's no wind. Tommy braces to himsel
to investigate when a hand comes cown on his shoulder...H
turns..It's Kathryn.

-
-
£

-

@

ToMMy
Jesus, Kath...you scarsd the
shit out of me!...: thought I
Saw¥ something moving over thare.

KATHRYN
IOUr 1magination. Z've Deen _
all through here...placa is empry.

Tommy looKS back at the cpen window skeptically.
_ o KATHRYN (cont ' d)
What're you deing up here, anyway? )
I thought you were working i '

on the brakes?

- Torqy -
I was, but...wWe got a problem, ., .
‘CUT TO:
ZNT. BALLROOM = DAY |
Tecmmy flips the back hatech on the car. He finge;S'nhe

ripping liqui@';s they stare inside at the case...
TOMMY
Could be refrigerant. I'm practy

sure one of the tanks is emply. ..
Whatever's in there could be spoiling.

KATHRYN
Look, we didn't pack it and
they knew this wasn't going to
De a ride in the park. Soen
a2z it’'s dark we blow ocut of hare.

o But Tommy doesn't move.

TOMMY
We got to open it Kath...
KATHRYN , )
i ' Why...? It's not our responsibility.
TOMMY

You really think they're gonna

CONT'D
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TOMMY (cent ' d)
Pa8Y us the other half of qur
money 1I whatever's in thera
isn't a hundred parcent?

Kathryn turns and looks art Tommy, then at zhs flashing RED
LIGHTS c©n the box,

_ TOMMY (cont ' @)
- _ We got to open it, Kath...we gotta.
ClT 7o

CLOSE ON TRUNK == 7 T

Tommy's boring ocut the cylinder on the trunk lock. He freas
it from the top of the trunk.

-
-

That's iz.
Xathryn moves up to one side.

KATHRYN
Grab the prther side.

Thay grab the ends of the lid and slide it off. There's a
second lid fastened down with simple clasps. They tear at
the clasps and lift the lid clear. -
CLOSE ON THEIR FACES
as their mecuths drop.

TOMMY
Holy shit..,

THEIR POV:

“he inside of the case is like an embryo in a womb...thers,

-n fetal position, is the body of a six vyear ¢ld boy.

KATHRYN
It's a kid...
.5wfhe child lays sideways. A large breathing apparatus
-Strapped to its face, There are wastepipes and tubas

strapped around its midsection. Zlectrodes strapped to its

.+imbs and chest cause ir ro twitch and "jerk as slight

electrical impulsss are ssnt through its muscles.

cUT 1T0:
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EXT. ROADWAY - MCJAVE DISIRT - JAY . -

Six big ambulances Marked with whice Cross insignia goyng
ACross the dasert -gag, ~4St overheag, flying Snly twenty
feet off the ground is Spoocr's helicoprer,

INT. HELICOPTER - SAME

Spocr sits in a pPassenger seat witx nis dog. He Strokes its
nead as he rides. The grizzled 8ig Sergesant Rangs up the
radic, - - -

_ ) 31G SERGEANT N

~ We should be arrriving at the Nevada
border in four nours. Fatrcls have
checked-their TOute...no sign of them.

SPOOR . .
Qf course notz, she's geod. Keeap
them looking. : ;

de notices a Young GUARD Stealing looks at his dog,

SPOCR(cont '4d)
] {(to guard) )
Have you ever seen a dog befo:e, son?

A YOUNG GUARD
—rNo sir, .

SPOOR
He's the last dog on earth.
<. -Would you like ro Pet him?

The young guard nod:, he's dying ©s. He carsfyully reachas

=0 the dog, but just before he does, the dog snaps a: the

hand vicicusly. Spoor howls with laughter,

SPOOR (cont 'd)
I love doing thar.

CUT TO:

INT. BALLROOM - pay

h”h%ommy holds the child's body carefully in nis arms.

_ TOMMY
What: are all these tubes ang
wires for, you think?

XATHRYN
. Food, muscls stimulant., He's CONT D
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KATHRYN (cont 'd)
a8 lab rat...a pincushien. Look
AT nis arms--like a junkie...
They kept RiIm narcotized.

She begins pulling the needles and electrodes o0ff <ha body.

TOMMY
Hey, Kath...you think you
should do that?...

KATHRYN T -
His bex-13% shot...IZf he's -
traveling with us now he's
get to adjust sooner or latar. -

Carefully she removes thea breathing apparatus. The child

reacts to breathing on its own...for a momenr it struggles

desperately <rying to suck in air...-hen suddenly iz
exhales, catching like a pump SeTI.ing Lnto its savthm. ot

15 a.most like a pirth. '

rf

Siowly the bey's eyes cpen, then shut sleepily as he fights
off{ the drug. His eyes open again--they're _ight blue and
have an eerie, alien gualiz

CUT TO:

INT. BALLROOM = DAY '

Tommy's bent over the front of the car, hood up. Kathryn
sits near him at one of tha banquet tables, frayed maps
spread out all around. The boy, dressed in an ill-fitcing
cutecff Jumpsuit, sits on a blanket on the floor near her,
fie watches her. Candlelight provides small illumination in
the big room. :

KATHERYN
+..And all I'm saying is if we're
getting forty to deliver a box...
Well, then I figure a person's gotta
- ' be worth another thirty or forty more?
(e response) '
Right? ) N

She looks. down at the boy. He 3Sust stares ar her.

KATHRYN (cont'd)
(to Boy)
Right? You talk scme safgse
into:him. : '

fommy leans out of the engine, looks at her.
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TaMMY
I dea't know Kath...> mean :if
he really is the cures to the
ultraplague... we cught to be
doing this for free..,

KATHRYN
{incregulous)
For free? Now I know why thay
don’t let you drive.
She goes back o back to work studyving the maps. There's a
-small coockstove near Xathryn's Tignt nand. On it is a pot
o2f stew. She absentmincedly stirs the POt with spoeon, than
looks at the boy. He stares at her. -

T KATERYN
What're you locking at?

The boy looks away, scared.’ Kathryn gCes- back T2 the maps.

Tommy watches this. He closes up the engine and comes over
o sit with the boy...He wipes o0ff his hands and digs inside
4 pogcket, comes out with his Tiny seashell. He takes the
boy's hand and presses it into his palm, The boy stares at
the intricate design of the shell then up at Tommy.

TOMMY
. (te boy) -
-Don't mind her...She gets
like that from time to time.
But if you ever get into trouble
- there isn’t anybody I'd rather
have on my side than that woman.

KATHRYN
What're you think you're doing?

TOMMY
He's a blank page, Kath...I just
want him to know that the world
ain't all bad...I want him to know
that there's still a lot of good in
it, that people still mean something.

KATHRYN
Nobody put you in charge of
his scocial development...
You're paid to deliver a
package and don't forget it.

éhe fills two bowls of stew and puts them in front of Tommy
“and the boy. She hands a spoon to the boy. He picks it up
and holds it like a dagyer, Tormmy shows him how to hold it
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KATHRYN
Great...work on Ris tabple manners.

She serves herself and starcs eating. The boy watches tha
cthers eat. He sticks the Spoon straight in the bowl and
Pulls it cut. A huge wad of STew hangs on...He brings it up
in front of his face.. Half goes in, the rest PLOPS onto the
tadle. The boy swallows, He smiles, briefly and tries
another pite,

Xathryn reaches over to turn, off the- éam§ stove when
suddenly a HISS...then THWAACK! A long feathered arrow rips
Palm of Kathryn's hand. - - _ - .

WIDE -
Tommy dives for the kid, Covering him as ancrther arrow hits
“he wall just behind them. C :

Kathryn pulls her shotgun and takes cover behind an
overturned table. She looks up, Searching the balconies.,
NO sign of anycne. She looks back to Tommy.

: TOMMY
Can you see anything?

- KATHRYN - 7 -
- - .f{gesturing with her echin)
‘Over there I think. .. -

They look u§ at the balconies.;.nothing moves, guiez,

ON THE CHILD

fe notices an arrow stuck in the wall over his head. He

feaches out to touch the feathers with an expression of

wonderment. Tormy pulls his hand back down. Notas Kathzyn's

wound . Watches as Xathryn grits her teeth, puts har boot

next to the shaft and Steps on the arrow, breaking the
" shaft. She grimaces.

_ TOMMY
Need some halp?

KATHRYN ,
R N (barks, pained)
PSS Just ‘keep your eyves open!

He looks away, Dut the child remains fixed on her acticns,
Clearly fascinated by her bravery and pain. S
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Gingerly, Kathryn grips the arrow penind its head, than :in
one smooth Jerx she pulls The broken snhaft thfough her palm.
8ig tears roll down her cheesks. The child watches, takes it
in. Tommy passes her a length of cleth and she wraps her
hand tightly, then tenderly grips her shotgun. She looks up
at Tormy.

KATHRYN
We got tc get him in the car.

Tommy nods. : ) _ —
_ - KATHRYN (coRt'd)
- - , T'Ll cover you en wnree. ..

fammy picks up the kid and crouches.
) KATHRYN (cont 'd)
One, two...ghrae,

) She stands from behind tha car and fires ssveral bursrts iato
the balceonies as Tommy sprints to open the back. He tosses
the child inte the empty Sack and dives in afrer him,
dropping the cover behind him as arrows TONK against the
sheer metal.

Tommy grabs his machine gur and fires a burst toward the
balcenies. The arrows stop.

. TOoMry
- Okay, Kath...I'll cover you
Ready? One..,.,

Kathryn braces hersalf for the fifteen foot sprint to the
car, then steals a logk around the corner of the =abls at
the room. : '

KATHRYN
Oh, shir..,.

<NT. CAR ~ SAME

. Cn Tommy braced with the kid.

g, o

: TaMY
. TWO,

KATHRYN(O.C.)
Tommy...Look cut your window.

fe  stops counting and steals a lock out his window.

ToMMY'S POV:
'Theyseccnd_Level balconies are now loaded with pecple.
Arrcws and rifles bristle over the railings. Heads emerge,




<_k2 aboriginal pecple, wa sse leng unkempt hair and beards,
men _and women armed to the teech. '

Tommy gulps.
ON KATHRYN
berind the table.
KATHRYN

, Tommy...Listen carefully. ..
- —Start the car and p:ick me Uz, , -

ToMMY —
I can't, Kath... )
- KATHRYN — .
Don't argue with me Tommy. . . B
=ovay B
. .out Kath... -
KATHRYN
Just do it!
TOMMY

I can't, goddamnit!...you've
got the keys... ‘

She feels her pockat, we hear the JINGLE-of her keys,

KATHRYN
Shic...

Just then the leader stands and aims his bow. He SCREAMS and
Zires at Kathryn. Everyona follows, Kazthryn hunkers down
cehind the table as a shiald against the rain of arrows. '
TOMMY

Pulls the kxid down on the seat 232 Arrows TONX against the

_ sheet metal and rip through the plastic. The barrags is so

‘

S ‘-:-:..-3-;.»;;«-_;‘@-;.,_ .

-intense ha can't fire back.
ON KATHERYN

 ;:n= points of the arrows stick through the wooden table.

. -

b AT

INT. CAR - SAME

ON THE CEILD fascinated as arrows fly. Suddenly in his

eéxcitement he hits the HORN, a long hard blast, In the
empty ballroom it sounds like a MACX TRUCK'S,



P

=i
S e

[ 2%
N

drop for cover, frightened.

THRYN
realizes the firing's stcpped. Takes Cut The keays,
TOoMMY - - i

looks up. Kathryn tosses him zha keys . ie cranks up rhe
engine and pulls toward Kathryn as the arrows begin again

KATHRYN

using the car as a shield she breaks for the moving vahicle
and ls2aps in behind the wheel. Tommy slides cver o= her.
_ XATHRYN -
Good going, xid...Zold'on. ’
Tires SQUEAL across the parguet Iloor and car spins, heads
£or the door, -

EXT. HOT SPRINGS HQTEL - SUNSET

Kathryn's car CRASHES through the front doors in a startling.
burst of glass. It roars past the office and out onte thsa
road.- Leaving *he hotel behind. - '

DEATH VALLEY - INT. CAR - NIGHT
CLOSE ON CLOCK -- 48:C2: 01 and counting.

ON KATHRYN

driving as the car bucks and rattlas ACTress - the desert
floor. She holds the whasl with har right hand. Her
cleaned and bandaged left nand lays in her lap.

Tommy has his hands on the console as he stares at nis
coemputar monitor. -

CEQY

&/}

+*

is bac¢k in the cargo area. His trunk is gore. He stares ou:z
the rear window...an expression of fright and wonder on his
face. Tommy looks at him thoughtfully.

ToMMY
You never seen desert before have
va, xid?



The boy turns and looks at Tommy dumbly.

KATHRYN
watches in the rear view mirror.

TOMMY (cont 'd)
...Ever been outsids before?

The boy centinues to stare at Tommy dumbly. No response.

L TOMMY (cont ' 4)
The kid's never been gu-z:de
before, Xath. _

KATERYN . | .
{sarcastically)
Ch, really? Did he tell vou that?

TOoMMY
Sort c£.
A lcng'pause.i Kathryn looks at the kid. He tlearly makes
her uncomfortable,

o ToMeY _

I been thinking...Shepard said
he was a genaticist...so this

kid might De...different, you

know... ,

She stares at the child a long beat, then back to the road.

KATHRYN
He gives me the creseps,.

Tommy grins and winks at the boy.

} TOMMY : .
Naaah...I like him.

~ The boy tentatively raturns Tommy's smile,

TOMMY (cont'd) -
Watch this, kigd. ..

”””““?ommy demonstrates some primitive, entertaining face for the
kid, makes his ears wiggla. The kid giggles. Tommy cracks
“p. Kathryn glares at them both in the mirror.
KATERYN
You guys keep it down back there...

You're giving me a heacache.
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Tommy loocks at the kid and PUts Nis fingers o his lips
indicating quiet. The kid iries to emulate tnhis.

Ty
{finger to his lips)
- - -Means "quiet"., . ng noise.
Shhh...
Suddenly Temmy's computar maxes some loud 3URRRING

sounas...A soft HUMMING ncise Sills the air, Tommy
immediately turns te the menitor.

- KATHRYN
What do ya got? -

TCOMMY -
I don't kxnow. Some kind of magnetic
) field...we may have bamen pickxed up
by radar

Suddenly a bpluish Jight illuminates Yathryn's face as the
Car crests a desert hill. She prakss.

' : KATERYN
Holy shit...

Tommy slides forward to look.

IXT. CAR =~ -~ NIGHT

From the teop of the nill we see a quarter mils away--che
border fence--its strands of Zilament wave like a Ceadly
Gossamer web. Soft blue pulses ripple along its surface.

Xathryn kicks her door cpan, Tommy comez ogut the ether
side. They stare.

TOMMY
The border. ..

<t Tuns on in either directicn as far as the eye can ses.

A WHITE CROSS truck Appears in the distance alang zhe

“fence...Its single searchli ght swings and flashes along the
‘greund.

KATHRYN AND TOMMY.

duck and watch it pass below,. movzng Slowly :oward a c'cua

- -

I buildings about a mile away, Tommy pulls out a pair of
inocul ars, hands them to Kathryn. She 47"ks though them,

tJ‘ )
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KATHRYN'S POV: , 7 i

“hrough the binoculars we €€ 3 series cf rough Cuenser
Aut-style barracks. A large WHITE CROSS pPaintez cnre =

tin roof of the main building.

KATHRYN (v.c. )
...White Cress camp. ..

fer view through the bBinoculars shifesg siightly teo the other
s.de of the fence to incluage a SmaLl, make-ghifs ~own., Neon
Zlashes, people in the streets. - t:scnates_Withﬁ;:i:i:ive
night life. - - : o

- KATHERYN

...Border town...

=AY
ERSTYHa 84

- . lexcotedly) -
Sorder town...Lat -e tas, )

She hands the bpinoculars =0 Tommy wno Looks thrTough them
-y - \ -

- | TOMMY (cont 'g)
Man, it's hopping!

She starts back to the car.

- . KATHRYN
Okay, Einstein...we're here . .,
Now it's up to you to g2t us over,

CUT 7o

-%T. CAR - BORDERLINE = NIGHT

-t a4

Xathryn reclines in the front seat. Her feet up cn the

dash, eyes cleosad, sleeping. A flash of lightning from a
Clstant thunderstorm illuminates her face. She doesn':
Stir. From zhe raar of the Car we hear TOMMY'S VOICE as na

talks to the boy.

ANGLE ON REAR

1n dim light shielded Ly rear cover. Tommy and the xid si-

..on the tailgate. He :is CONSTLIUCTing a metal coil out of

wire, instructing the kid, who watchas.

: ToMMY
You take this line and bring
it up through here...then this
che up through hers. ..



Suddenly the wind kicks UP. The rumble of DIsTAnNT THEUNDER
rTeaches them. <The bey looks UD with wild eyes az Tommy fgor
security.

TOMMY (cont ' d)
(calmly)
Storm coming...den'= worsy. .,
'can't hurt you.,.

The child kaeeps his &Yes on the moving clouds, His hanc
Teaclhes out o Tommy, ciutches nhis arm., -- moves Tommy.
-~ TOMMY (cont'g) N
I know how_ vyou feal, When I
grew up in the hatcheriss there
were about two hundred othar xids
in my patch--all test tibers., Ngo
parents. Never knew any adulrs ‘capt
the "kaepers™. K . Ber vou nad keepers. .. -

e cnilad's eyes show us he did.

TOMMY (cont'd)
Qf course, you had cream of the
CI0P...Y0u were braed Special.
I had your basie garden
variety. We had this one sicko
who'd turn out the lights on
us whenever we'd have a storm.
Man, it'd be like panic city
everybody in this one big room,
Screaming and crying. No one
Lo run to when you're scarsd. Now,
Kathryn...she was born before the
hatcheries, She had real parents...

“he kid steals a look at back of Kathryn's head, she sleeps
Guietly. Hasn't moved.

TOMMY (cont td)
They died in the first rPlagues.
I think she said she was four
when they died. The first plagues
killed a lot of barents. Afterwards
the Cross decided it was probably
better if they Just made a clean star-,
SO they rounded up most of the orphans
and got rid of them,. Kath had an oldet
brother...they got away. :

..7e Zinishes the wire strand, looks at it, satisZfied, =hen
‘back. at the boy.



Fie
it

TOMMY (cont ' d)
She says she doesn't remember her
parents, maybe she does...but _east
she had some...Not l:ike you and me.

ANGLE FRONT SEAT )
A distant lightning bolt illuminares Kathryn's facs. We saa
her eyes ares open...she's bhaan listening.

CUT TO:
‘IXT.BORDERLINE = NIGHT - -

The sterm has hit. Rain lashes the fance--its blue pulses
continue to beat. A White Cross patrol Tfuck lumbers past.
Its lights scan the fence area.

INT. CAR = NIGET

 Xathryn and Tommy sit guietly and wateh out the front
windshield. '

THEIR POV:
The truck passing.

TOMMY
: {low) _ -
- D=Fifties...slow...we can
outrun ‘em., -

Kathryn glances at her watch.

KATHRYN
It'll be light in four hours.
I don't want. to be outrunning
anybody out in the sun in our
condition... that is, of course,
if you get us over this thing,

Tommy grins confidently.

TOMMY
Plece of cake...D-Fifty trucks are
insulated, bdut at this ampage, they'd
Cook everyone inside if the Cross
doesn’t turn off the juice at
the relay station. WwWhen they do
I'll :wrap the wires, make the cut
and we're out ¢f hers,
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KATHRYN -
{skaptical) -
How do we get the tryck into
the feance...or should I asx?

Tommy givea her his grin...she shouldn's ask.
KATHRYN

{eff his look)
-1 shoulda figurasd.

'Kathryn looks over her shoulder at the sleeping child. Tommy

clutches the metal coil we saw him maxing with the kid.

oMMy
- Here it comes.. .

Xathryn turns and seas the slew moving search truck. She
Starts the engine. Her hand moves over the stieck shifs
She starts to ride the rush of adrenaline.

KATHRYN
Let’'s get 'em,

EXT. CAR - NIGHT

The tires kieck up mud as Kathryn's car roars down the hill
toward the unsuspecting truck. :

X CUT TO:-
INT. TRUCK - NIGHT

TWo crewmen sit inside small compartment. Suddenly =he
computer operator looks up.

COMPUTER OPERATOR

Something's coming at us...
three o'clock,

THE DRIVER
In the cad of the truck looks ourt his rain sStreaked window.

DRIVER
i don't see anything...

COMPUTER OPERATOR(V.O.) -

{alarmed) . '
Soncofabitch...it's going to ram us!

THE OTHER CREWMAN

reaches for his machine gun and turns it in the directiaon of
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Kathzryn's car. : -
EIS POV

He can’'t see anything thru the :aiﬁ--:hen suddenly Kathryn's
car, like 2" dive bomber ceming out of the blackness, appears
in front of him. .

IXT. BORDERLINE - SaME

ZeZfore the machine gunner -can fire, Kathryn's car grazes the
Wnite Cross tTruck, knocking iz cfi-tne roagway wnte che
Zence. Suddenly tha darkness -s seiuminated by a pburst of
Sparks as_a Dplue envelope of electricity surrouncs <he

- ey ] -
—T=CX.

INT. WHITEZ CROSS TRUCK - NIGET
The driver is fried on the spo:t.

CRIW COMPARTMENT INSISEI THEI INSUATED TRUCE

The crew shrinké.back from the rnear,
COMPUTER OPERATCR.
{to radio headsar)

Mayday! Maycay! o

CUT:TO:

INT. POWER STATION - NIGHT

-

The VOICES cof the panicked crewman filrasx over the P.A.
The SHIFT SUPERVISOR reacts immediately.

SEIFT SUPERVISOR
Shut down power. Setr a -escue
Crew out there immediately.

A rescue squad moves guickly out of the room as S-RENS
SQOUND,

A ic )
w4 -

IXT. BORDERLINE = NIGHT

.. -emmy kicks open the door =» ¥athryn's car and .eaps sut
witrn Ris wire coil and Sawzall.

'

TOMMY
{to nimself)
C'mon, baby...I'm.ready.

CUT TO:
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-NT. BARRACKS =« NIGET

The warning SIREN wails 45 men leave -“he:r Darracks. A door
opens and Spoor emerges Irom his roem. He grabs one of sne
guards moving down the hail.

) SPQOR
wWhat's going on?

GUARD
{starz.egd)
We've gor a t-uek cauvehz ia -
_ zhe fence, sir. . -

Spoor releasés the guard and he disappears back into the.
Stream of men. Spoor leaves ris S90m and moves down the
nall toward the Dispatch Room.

_ TN e~y
- o - - .

-5T. EUB STATION - NZGEHET

Power substation. Tx NIGET VIORKMAN _istans %5 ordars sver
ni5 headser. .
 NIGHT WORKMAN

Roger. Power off,

He nhits a series of switches and turns a rheostat wheel as

- wWe
_ CUT To:
ZXT. 30RDERLINE - NIGET
The Cross truek caught in the Pulsing fance. Its paint
Surnt cff, <the metal begin; to buckle,
| cuT To:

LXT. TOMMY - NIGHT

 He watches as suddenly the Bluya Tiver’ cf"electricit_

‘Cisappears. The truck sSmok2s and CREAKS. In the distance
"The Whita Cross trucks lesave the Barracks, but Tommy deoesn's

nesitate. '

He throws his weighted meral Iope over the fence and gathers
-0 the weighted end when i- hits the ground. He pulls <he
ficose tightly arcund the filaments until they form a dense

*oundle about eight inches in diameter, Kathryn holds the

- Dundle firmly as Tommy begins cutting with the Sawzall.



-~ 2NT. DISPATCH OFFICE - NIGHT

<NT. DISPATCH CENTER - NIGHT
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INT. KATHRYN'S JEEP - NIGHT
The Child watches Tommy and Kathryn work..
QUTSIDE

Kathryn looks off atr the advancing hesadlights of =--e Tescue
crews

KATHRYN
C'mon, Tem...den't make me
nervous,. .. -

— | - CUT TT:

The door opens and Spocr charges in followed by guards. The
Supervisor looks up.. : -

_ SUPERVISOR

We've had an emergency on the
line sir. One of our trucks want
into the fence... '

SPOOR
How?!

_ SUPERVISOR-
We're not sure, sir. We've
got units on the way out now.
CUT TC:
IXT. BORDERLINE - NIGHT
TOMMY
totally focused on the job at hand. Ha is h&lf—way Through.
CUT *0:

Spoor looks up and suddenly notices that the power gauges
are all flat,

SPOOR g
What happened to the power?

C— SUPERVISOR |
rocedure, "¥if. Its been turned
Qff t0 save The-«
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SPOOR
{an order)
Turn it back an.

SUPERVISCOR
But sir, the crew...,I:'2
kill zthem!

Spoor grabs the man by the collar.

SPOCR
~Tuzrn it on, now!

O
ot T

EXT. THE FENCE - NIGHT

Tommy .cutting the wire. He is aimest through it. He looks
at Kathryn. -

ToMMY
Start the car'

Shé rushes back and climbs iato
CUT TO:
INT. KATHRYN'S CAR - NIGHT

Kathryn revs. :he'engzne Quickly she eyes the headl;ghtsr
coming har way, much closer.

The child looks up over her seat,

KATHRYN
Get down!

He disappears. She yells out the window.

KATHRYN

. ~ C'mon, Tommy!

CUT TO:

. INT. SUESTATION

'fhe_nighi worker takes his orders over the headset.

_ NIGET WORKER .
Yessir,

He turns the rheostat wheels and throws his sw;tches and the
cenﬁrat-ng plant suddenly begins to HUM with power

CUT TO:

i



AT

[§]]
[9]]

EXT. TOMMY - NIGHT
CLOSE ON FEINCEZ

Tommy on the last strand when suddenly the Dlue light races
down the fence. He has no TiMe tO react. WHAM! A huge bolr
©f blue and wnite spark SHOOTS down the langth of The saw
Truss...

Ihe blade kicks and blackens froem the jole. .,

CN TOMMY

his jaw'drops and his body tightens.. . His face pales as he
Talls against the wire...Iorcing the saw through the ~last
strand. Immediately the fancs goes cold again.

- ~ CUT TO:
INT. SUBSTATION - NIGHT
Thé night worker watches his cials go flaw.
NIGHT WORKER
What the hall?
CUT TO:

INT. DISPATCH OFFICE ~ NIGHT ' _ -

Spoor watches the power d:c§ to zerc.  The dispatcher looks
up. - . : :

, DISPATCHER

- There's been a nreak.

Spoor looks from tha dials to the dispatcher.

SPOOR
I can see that!

to guards)
Get me out thera!

: CUT TO:
EXT. KATHRYN - ©NIGHT

watchas in Horror. Tommy lies still. Steam rises from his

body in the rain. Sha throws open the door and runs toward

T oni

- TOMMY

- She turns him over in the mud. His skin is black. His eyes

flicker...he looxs up at Kathryn.
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KATHRYN
Hold on you stupid-=-

His mouth opens for a moment nothing comes Cut...then a dry,
scratchy sound. ..

ToMMY
(weali)
Cut run them, Kath. ..
Don't let them catechn him...

He manages a smile, then his gyes—go;dis:an:...he’s dead,

KATHRYN
Tom...Igmmy!

She looks up. The White Cross trucks are only a hundred
yards away. Reluctantly she logers Eis head o the -ground
then runs back to the car, ) ' :

Y

INT. CAR - UIGHT a ]

The boy is staring petrifiad ac Tommy...Kathryn PUshes him
aside and climbs behind the wisel,

KATHRYN
Move over and ge: down!

She revs the engine, tears and rain streax her face. She
jams the car into gear and roars toward the cut in the
fence-~bursting through the broken sectien taking part of
the fence with her as she disappears into the night on the
Nevada side. ’

DISSOLVE TO:

'EXT. NEVADA DESERT - DAWN

Xathryn's car. It rests on its side in an arrove. The rain
has stopped and the sky is clearing. Suddenly a White Cross
truck pulls up, then others and armed quards climb ou:z.

A GUARD moves to the driver's door and carsfully opens it
and looks inside. . .Empty.

ON PILL VIAL...on the ground, Kathryn's suppressant pills
scattered in dirt. It is picked up By the Big Sergeant.

SPCOR

emerges from a White Cross truck overloocking the site. The

BIG SERGEANT comes runsing up..

oz

o RS e e e e
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KATHRYN

Hold on you StUupld~—e—- -
His meuth opens for a noment nothing ccmes Out...chen a dry,
scratchy sound. ..
TOMMY
(waak)

Out run them, Kath. ..
Don't let them carch nim...

He manages 2 smile, then his eyss go dis:én:;..;e’s dead.

KATHRYN
Tom. . .Iommy!

She looks up. The White Cross trucks are only a hundred
yards away. Reluctantly she ~-owers his head to the ground
then runs back te the car. . ' o

) \
S¥T. CAR - NIGHT

The boy is staring petrified art Tommy...xéthryn pushes him
asice and climbs behind the wheel,

KATHRYN
Move over and gat down!

She revs the engine, tears and rain Streax her face. She

DISSOLVE TO:
IXT. NIVADA DESERT - DAWN

Xathryn's car. It rests on its side in an arrove. The rain
1as stopped and the $Xy is clearing, Suddenly a White Cross
truck pulls up, then others and armed gquards climb out.

A GUARD moves to the driver's door and carefully opens it
and looks inside. ., .Empty.

ON .PILL VIAL...on the ground. Kathryn's suppressant pills
Scatiered-¥n dirt. It is pickad up by the Big Sergeant.

SPCOR

. emeZges from a White Cross truck overlooking thes site. The
""BIG. SERGEANT comes running up..
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S2IG SERGEANT
They're on foot, sir. The
life-support container :is cone.

Spoor, concerned, looks up at the Sky. The sun is neot yar
up, but only minutes away from rising...

SPOCR
They're not far...Tind tham.

He gets back inside as we
(bt iacliiE . T
S - - -
ZXT. BORDER TOWN =~ . DAWN
Up_close it is an old fashion boom town. Rising from the
plains ocut of wesathered wood and sCcrap mezal, it catches the
Sirst rays of the sun. No one is en the streat.

ANGLE -~ AN ALLZY

Kathzyn and the boy move down the streer LeXT T0 a battared
building and pause to catch their breatch. She's exhausted,
but looks around for shelter, sees something,

KATHERYN
Time to go underground, kid.

She crosses the alley to a basement vent and kxicks it in.-
INT. BASEMENT - NIGHT

Carefully she climbs in and helps the boy in after her.
Storage for a store. NOT much to stors.

KATHRYN
Sit over there, kid.

"She Puts down her pack of “trems, guickly cathared from <he
car and looks up. The child is stil: standing. He looks at
her dumbly.

KATHRYN
Sic.

She demonstrates. It takes one or twe times but iz finally
clicks. But no sooner does he sit than he stands acain. '

KATHERYN
Screw it...do whatever vou
want-=justden't get tooc comfortable.
I've still got 40 hours to get you tod
Salt Lake. All I gotta do is
grab a car and we're out of hers,
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e ustT. stares at her, then  poinscs téntatively =o =n:is
mocutni=-=-he's hungry.
¥ATHRYN
Tough. Sheparg didn't say
Yyou had to arrive fattened,

She finds what she was starching for...a rope, She pulls
out about ten feet and cuts it with her knifs, as she coes
this the boy's eyes widen, slowly he begins to baek away.,

: ~ KATHRYN
— T Aw c'meon...you didn't really trhink
- - - 1 was going to leave YCcu here to

g0 sightseeing while I went out?

She grabs him by the arm and guickly pulls his hands behind
Als back. His eyes are pure tTerrocr. He struggles againsrt
her hecld, but Kath-yn nelds on. Suddenly he begins :o
SCREAM like an animal .. Wild, Righ-pitched screams.,

She jams a bandanna :inte the boy's mouth, Silencingﬁhim as
she finishes tying him off, .

KATHRYN
What 're you trying to do, tell
éveryone where we are?! You're
perfectly safe down hers.

When -the last knot is tisd she looks up at him.  He stares
at her, truly terrorized. His eyeS are big as saucers.
Sweat pours down his forehead, Kathryn's hard exterior bows
slightly. ‘

KATHRYN
Eey, look...It"s only for
a short time, so buck up ang
be tough, alrighr?

Ais eyes don't waver. Has is truly traumatized. His fist
opens and something drops to thae floor of the basement.
Xathryn sees it, ;

" INSERT: Tommy's seashell. | .-

fﬁéfﬁ:yn picks it up, It hits her hard, but she reaccs as
she always doez to emotion...she fights it.

L

: KATHRYN
. He's dead, kid... He was a good
guy and I know you liked him,
out he's not coming back, understand?

_He stares at her, sad, confused.
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KATHRYN

Okay, get this straicht then..

<'m npot Tommy and Yyou're stick with

me . It's dangercus QUL there=--pad

people're looking for us, tThe sun'll

burn a hole in your arm the sjize of

3 quarter, and I'm in a rot-an mood--50

I ain't raking YOU with me and that's chat.
She puts the shell inee his pocket and goes to the door.
iis look has turnad mournful--tears =r:zl1l down his cheeks.
Xazhryn stops by the door, -

KATHRYN
- T& hersels)
Snit...
ZXT. WHITE CROSS BORDER - CAY

The fence opens and the first of zen :rucks rumbla across
the border into the Borasr Town. A MAIST search operaticn
5 underway.

CUT TO:
EXT. BAR - DAY

Two trucks pull ﬁp in front of bar and two groups of guards
Pour out the back and storm ints the bar.
INT. BAR =~ DAY '

“he patrons, men and women are forced to the floor as rocoms
are searched., When everyone jis down, the BIG SERGEANT
enters with a billy club. He moves among thas patrons,
Steprping over them as he talks.

BIG SEZRGEANT
We are looking for a woman,

- thirties, medium height..,

T,

possibly L¥aveling with a child. ..
Silence., This is a tough room.

BIG SERGEANT (cont'd)
This woman is in violarien
of the Interstate Transportation _
Act and wanted for Grand Larceny...
Anycne aiding this woman or knowingly
withholding knowledge of her
whersabouts will be prosecuted
under White Cross statutes.

i ' Has anyone seen this person?
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Nec answer. Then suddenly a BOOMING VOICZ comes from the
rear. -

VOICE(C.C.y
What if we did? What's it
. wWorth te you?

The Sergeant loeoks UP at a big, well Dbuilt man in his
forties: ROAM, a tough Okxis. He sasms neither disturbed nor
angry about the {roszs presence, and lounges by 2 rear door.
The Sergeant moves across the room toward the tough man.

- ‘ - : o —  SERGEANT
Have you seen them?

- ROAM
- Nope...But I get better visiohn
when I have a reason to look.

The Sergeant comes right up o Roam, threateningly.

SERGEANT
How about your lifa...Is that : -
reason engough? i

_Roam doesn't flineh.

: "~ ROAM :
That ain't worth a whole hell
cf a lot, now, is it?

Laughter around the room. The Sergeant feels cthe
embarrassment. He turns away then wheels and Swings at Roam
with the club but the big Okie is ready.  He sidesteps the -
. blow and bhefores the Sergeant can recover takes the man's
- ~head in his arms like a cantaloupe,. He looks up at the
‘cuargs.

ROAM
Go ahead, take a shot...I'1l
POp his head ®¥7 befora yey
get me.

L1 The guards freeze. The Sergeant caught in Roam's grasp can
T hardly breath. Suddenly FOOTSTEPS on the Steps outside
treveal : ' ' :

- 'SPOUR

e moves into the room with his small group of gquards. He
-taxes in the situation, grinms. , '
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SPOOR -
(sarcastically)

Well, Sergeant...I saea you

have everything under control.

He goes -calmly to the bar and takes a glass cgfyf the rack,
icoks at the bartender whe's Still holding the bottle of
liguor over his head from when the guaras came ian. Spocr
motions te tha Bartender to unfreeze and fill nis glass,
which he does. Spoor looks at Roam.

. SPCOOR e -
i 2t 1s Whits Cross policy r=
- mere than adequately Compernsata
: " those that help its cause -

ROAM
How much?

: SPO0R . -
A tlhousana dollars,

Roam laughs and releases the Sergeant's hnhead. The man

slumps to the floor, Jasping. Roam reaches over tha bar and
Tevesals a machine gun, aims it at Spoor.

ROAM T
Bout the only thing your money’'ll
help you f£ind in here is the dsor...
And I'll give you that as a freebie.

He points casually at the doorway with the barrel.

ROAM{cont'd)
Get out of my bar. '

Speor nolds his look and doesn't move.
. SPOOR
It is also the policy of
the White Cross to remember
those whe do por help its cause.
He finishas his drink and leavas.
CUT 7C:
ZXT. CAR LOT - DAY
The gleam of sun on a hundred windshields. It :is a used car

let/junk yard. Kathryn and the child--heavily hundled up
dgainst the ravs of =ha Sui==Mov. toward the cf£fi-~a. .



"INT. OFFICE - DAY

A SALESMAN sleeping on a sofa when WHAM! The door flies
cpen. The startled man Struggles to rise but Kathryn iz on
him before he can blink twice. She Pins him to the bed with
her knee, covers his mouth and puts her gun against nhis
side. The man is terrifiad,

KATHRYN

{calmly)
Don't vell, don't scresam. -
Understand?
The man nods; terrified. She removes her hand from- his
mouth. He tries to smile, gain some semblance of composurs.

MAN v -
(meexly) -
Help you with a car today, miss?

CUT TOo:

EXT. CAR LOT - DAY

The SALESMAN moves beatween his used cars, he wears

sunglasses, hat and gloves and holds a large golf umbrella

over his head to shield himself from the rays. Most of the
cars are types of trucks or vans that have besn modified by
families for their long trip to California, then sold.

Nothing in the "fast" variety that Kathryn is locking fecr. ..

The man stops in front a cireca 1990's Dodge Caravan that has
been customized for long distance travel.

SALESMAN
Hers's a real prize for you...
¥ade back when the word "family®
meant something, V-6 engine...
Room for eight...
{opens door,
: proudly)
...original upholstery...only
130,000 miles on iz,

{Kéthryn locks away, around for another candidate, The

Salesman sges that she's not interastead,

SALESMAN )
Not what you're after, don't Rave
T2 knock me over the hesad...I've got
Microbuses over here...IZ'll take L.
your crew down the border in style.,,
what ou trading in?2.

Kathryn says nothing.



SALESHMAN (cont ' 2)

E I see.. . Well, where'=-e you Zfolks
from? New York? Naw Jersey?, |
hadn't hnad anyone from the esast
coast in years, . .

KATHRYN
California.

SALESMAN :

(lncredulously)
Californiaz. ..

(he stcps)
Tou left Californiaz .
Why the hell'd you=- B

She gives him a wilting look that ZIr-eezes him.
. SALESMAN (cont'd) -
None of my business, Jsou're
absolutely right...don't mind
me, I just like to ralk. What
kind of car did you possibly
have in mind-?

KATHERYN
Something fast.

SALESMAN o "
Speed...there's a selling point.

cut To:
ANGLE ON = A PORSCHE CONVERTIBLE

Xathryn checks out the engine. The child sits in the front
seat, runs nis hand over the knobs and controls.

SALESMAN
If speed's what you need, this baby
- should fill cthe bill...Driven in by
a doctor from Connecticut adout ten years
4gC... rest his spoul,..I'll ler you hava
it for saven thousand...

'~ Kathryn-doesn't respond. She checks the tirss, moves around
.the rear of the car.
SALESMAN (cont 'd)

#e could haggle about =he price

all morning but I ses you're a driver

who knows her way-around an automobile so

why don't we cut the bullshis and

YOu can arive .t cif the lot for

fifty=-five hundred. .. '

e
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She says nothing. The child hits a switen and the Top starcs
0 drop.
SALESMAN
Hey, watch the top!
(to Kathryn)
Can’t you centrol him?

: KATERYN h
He's got a thing about being
cooped up+. .Two thousand.

SALZSMAN
_ {offanded) _ .
Don't embarrass me. I want %o make a
deal, I want to sell you this car but -
there's no way on God's earth I can
, part with this baby for under five -
- ~housand deollars, ag way, . '
XATHRYN
Twenty-two nundred...casn.

SALESMAN
Sold.

She pulls out her money and begins to peel cff. twenty-two
hundred. The salesman watches hungrily, ; :

: KATHRYN
I need gas, tco..,

He locks at her as if she's just ask - for Uranium.

SALESMAN
Gas? '

KATHRYN
Enough to get me to Salt Lake City.

SALESMAN
{delicately)

Well, rhat's a problem...

Ze reaches for his money and she withdraws the bii-s just’
“Defore his fingers touch them. - - _

-
T

: KATHRYN
How big a problem?

‘ , SALESMAN
S Look arcund, ladv, we ain's
B éxactly on the pipeiine no more. ..



Sha puts up her money and pulls the kxid out of che car.

KATHRYN
No ceal.

SALESMAN
But then again...thers is a fallow
Zn town that might be aple to help you.

_ KATHRYN
_What's his name? —

SALZSMAN
"Roam." He's a wild one...Stays
up_all day, sleeps all night...not a
. regular guy. 3But if anyone can get you
gas...ne's the fella. Runs a bar
called Alicia's.

in

Xathryn starzs to leave. The saliesman calls after them,
- - SALESMAN (cont'd) .
...0f course...without a deposit.
I can't promise your car will be here
when you geat back...

KATHRYN
- {dryly)
I'll risk it.

TS

Kathryn carries the boy out of the lot.

Fada oo T Y
T o hmw d oo

EXT. BORDER TOWN STREET -~ DAY

Two White Cross trucks move down the street. oo their wake
_ we see Xathryn and the boy move quickly across the stree: to
e the safety of a ramshackle boarding house and move through

..T. the opened door.
- INT. B0ARDING HOUSE HALLWAY - D2AY

Dimly lit. A dirty hallway lined with rocme--an ocpen back
door at  the other end. Xathryn and the child stop just
et inside the front door. Upstairs there is COUGHING. Down
"~ the hall scmeons plays a2 harmonica. A man YELLS for cuiet.
KXathryn presses the child next 2o her and pears out a window

at the streert, :

HER POV:

A Whize Cross Truck sStops Ziity Zeer away in front of the
building and a dozen guards pile ocut the rear. :
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KATHRYN -
Keeps her eyes on the window.

KATERYN

(Quietly)
Well, kid...looks lika we'rs
in da2ep shi-=~

She censures herself and looks down at thes kid,
- , - FATHRYN (cont 'd)
.. Troukle, Got to be real
gquiet, understand?
He just stares at her, blankly. She puts hner fingar to her
lips. :
) YATHERYN
Quiet...Rememper?, .. SHHHE.

The boy puts his finger to his lips and copies the sound as
he did with Tommy.

KATHRYN
Good. ..

Suddenly a door opens next o them, and a ROUGHE-LOOKING MAN
appears at the doorway, sees Kathryn and the kid. '

ROUGH LOOKING MAN
{loud)
Hey, what the hell?.,.

Xathryn raises her shotgun undsr the man's nos2, silencing
nim-instantly. The beoy lookas Up at the man, his finger o
his lips..."Shhha.™ The man nods respectfully az the xid

. and steps back inside.

Kathryn grins at the kid. A noise outside draws her
attention. She looks out the window as another wWhize Cross
Tuck stops out front. The Big Sergeant directs the troop
search, '

ON' THE BOY | .

He looks down the hall. A cat comes our into the hall and
wanders toward the open back door. The boy silently moves
down the hall following the cat. He almost reaches iz but
it moves away sust befors ha can touch igs. Xathryn

. continues T® .00k out the window and doesxn't rmoTice ke

Thild slip away.
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EXT. BACK QF HOUSE - DAY -

The cat leaves the house followed by the boy. He reaches
for its tail and just touches it before it moves away again,

INT. HALLWAY - SAME
KATHRYN'S POV:

Two GUARDS move threateningly towarz chs boarding house to
search it. S - .

" KATHRYN - ' _

steels hé:;el! to what she has to do. Her finger brushas

off the safaty on her shetgun, Zer eyes riveted o the
B doorway.

QUTSICE

The Guards step onto the porch start to enter the boarding
house when suddenly they are called back by the Sergeant.
Quickxly the two men Jog back to tie truck with others and
the truck lsaves,

KATHERYN _
lets out a sigh of relief.

KATHRYN

{to kid) ,
Jesus..this is going to give me
gray hair. You okay, kig...?

She looks around for the boy, sees he's qoné.

_ KATARYN (cont 'd)
Kid?...Kid7?...

e

She notices the open back door and for it.
27 ZXT. ALLEY - DAY

The boy moves across the back alley and fcllows the cat inato
.2 ceserted garage. He disappears inside seconds befors a
White Cross Truck rumbles by. '

ZXT. PEAR OF BOARDING HOUSE - DAY

Xathryn moves to the doorway and looks out. She sees the
Ahite Cross truck and ducks back :ns:de.
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_ - KATHRYN -
Shit...when I cet hold of That
kid, I'm going to wear him out.

The truck paases and, she moves Cut toward the alley,
INT. GARAGE -~ DAY

-1 the dark garage the child finds the cat and strokes him,
his fingers run through the soft fur. The cat purrs. - The
boy smiles at the sound and_seansation.- Suddenly FAINT MUSIC
cdraws _his attention towara. the front doors of the garage.
ie leaves the cat and follsws the sound.

EXT. ALLEY - DAY - -

A

Moves cut across the Jara o the alley. She reaches the
<orner just as a White Cro=ss guard passes by, He Dparely
misses seeing her. She =ust wait_ =:ill he's gocne to
cantiznue, '

CUT 7T¢:

INT. ALICIA'S BAR - DAY

The source of the MUSIC. Roam, sitting by the window in the
bar, looks out  and sees the child step out of the garage
across the street, . : :

ROAM
Well, I'll be damn... -

He stands to go cut when something stops him,

CUT TO:
ZXT. ACRQOSS STREET FROM ALICIA'S - DAY

The boy moves toward the music.  WE TRACX with Rim as he

s CIOSSES The dusty street toward the bar.  He looks in-
.. windows trying to see inside when suddenly he walks right

- inteo ;. P8ir of white coveralls--a WHITE CROSS UNIFORMED
-GUARD N down and-lifts nim up. He lifts hiz face visor

e smig¥-at the kid, then turns to call others whan WHAM! A

“blow to™Hls face drops him cold,

- WIDEN

 Kathiryn grabs the boy.

XKATHRYN
3oy, you are i1 deep c=suble.,

She _ooks for cover 3just as three Cross guards appear.
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. uppercut of gun stock. She takes off after the kid.

Kathryn fires a burst at them and they .eap for cover. When
they lcok up she's gane.

INT. ALICIA'S =~ SAME
Roam watches the action outside, concernedg,

cUT T

EXT. ALLEY - SAME - -

KATHRYN carries the bov down the alley past boardsd uD
windows and dsors. 3he turns a corner reaching a dead ena.

ON ROOFTOP OVERLOQKING THE ALLEY

A WHITE CROSS GUARD appearsz on reoftop and aims his gun.

—~—
(S ™

Tegze! -

KATHRYN

gives him a quick lock then Pulls the boy across the alley
and kicks in a boarded up docrway leading into:

INT. STORERCOM(ALICIA'S) - DAY

Dark. Tall metal shelves divide the room. Kathryn moves
through the cases of beer and ligquor, clutching the kid.
Her gun barresl shifts frem side to side in front of her.

Suddenly a white uniformed hand grabs -her from behind anc
anotner pair of hands pulls away the child as two WHITES
CRCSS guards separate them. The child SCREAMS. His eyes
ook back at Xathryn for help befor= he cisappears from her
-n the dark.

““Fathryn wheels and sends an elbow into the Guard's Zface

benhind her, breaking his grip, then drops him with an

-ON OTHER GUARD WITH THE CHILD

'iHeimcvga quickly among the dark shelves. The boy kicks anag
fights him., The guard Stops, catches his breath and tries

to'orient himself. He seess light ahead and heads in that
‘dizection, - ’

cuT TO:

YATHRYN

e

'_:pliowihguquickly bﬁ: ca:efully. Every ccrnéé-hﬁs‘tgfbe-
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- g;'ﬁaih:yn pauses then suddenly they both hear the SOUND of
....apprcaching Cross .guards. '

?O.

‘negotiated carefully. ' o .

CuT. TO:
ON TEE GUARD
He turns a corner and stops, listens for Kathryn. He pulls
out his pistol.
ON THEE CHILD
The guard's hand clamped. over his_moqth. Th;-bcy's eves

widen atr the ;}gn: of the cun.

ON KATHRYN T ~
moving cleser.
ON GUARD - 7

e .aims the gun at the cc:ner-wne:e Katniryn will appear.
HIS POV: |

Kathryn turns the corner, doesn't see the ambush. -

ON GUARD |

2 smile creeps across his face, his finger starts :=o pull
tle trigger~-when suddenly a wire is whipped around his neck

‘and the man is pulled from frame,

KATHRYN

r2acts to the noise. She moves to the SPOt in time to ses
the boy and the dead guard...and another figura, ROAM. He
rises from the dead man and smiles at his handiwork, but his
smile cdisappears when he sees Kathryn's shotgun leveled acr

. him.

ROAM
Whoa there, sister...I'm on
your side...pesides you pull
that trigger, and there'll be
30 many Cross boys down here
we'll both be history.

L]

£

, ROAM
S'mon...this way, -

. He SCOORSs up the kid and leadﬁithe way into the darkness.

- TR



T e

-
i

INT. TUNNEL

A Civil Defense tunnel. The faded CD signs cn the wall ars
lit by a string of naked light bulbs. A door opens and Roam
rops into the tunnel. He is handed the boy from above, then
waits for Kathryn to drop down next to him.

ROAM
Follow me. .,
‘He moves on. - ' - _ -
TRACK WITH THEM - ~
- _down the tunnel. -
KATHRYN )
(whispering)

Where are we? _
ROAM )

You don't have to whisper...

pPlace is soundpreof...Old Civil

Defense tunnels...built about

eighty vears ago when all they had

Lo worry about was nuclear disaster...

Place is crisscrossed with them. Graat
. during the day when YOu want. to get
scmewhere without getting the

super sunbuzrn. )

He stops at a heavy metal door with a red light over =XNe

=9p. Kathryn raises the barrel of 28X gun s© that it _ases
its benign qualicy. -

KATHRYN
You didn't answer my question.

Eyes tha gun. then Xathryn,

ROAM
We're at my downstairs place.

He opans the door and WILD MUSIC suddenly nits them Zrom

- ingide.

INT. UNDERGROUND.BAR - DAY

Women dance on tables. The place is wild, hedonistic. Men
77 and women kiss, dance, crink.

'le;m leads Kathryn and the kid inside. The boy's eyes wiﬁen
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at the place. We see that even Kathryn “sels discomfor: at
the blatant sexuality around her. ~he Doy esyes a scantily
clad woman dancing. Kathryn puts her nand cver the Dey's
ayes. ' '

KATERYN - .
(deadpan,to herself!
Boy...Tommy would've loved this clace.

She takes in the wild mix of pPecple., Elack, Whitas, —-ndian,
Asian... :

XATHRYN(ccnt 'z
_ {to Rocam)
Some place you got here.

~ 1

— ROAM
_ Thanxs. I won :it-:in a carc Jame. .,
A huge MAN reaches out =o tsuch Xathrvn's ass, She

~ntercepts nis hand ancd grabs cne of ~i5 fingers wizhx the
same life and death immediacy cne would have stopping a
Striking cocbra. She bends back the man's finger, zccpping
Aim instantly to his knees. . ' :

KATHRYN
Zou try that again and I'1l
breax it cff and shove it up your ass. ..

Roam'immedia:éiy intercedes, carefully releases her grip on

the man's finger and guides her off toward the bar,

: ROAM .
Easy...easy sister. .,

EATHRYN
- What is this, eat drink and
De merry cause tomorrow we'll
all be dead?

ROAM

Maybe, but then again...

maybe not...You're loocking

at survivers...To folks

cn the other side cf the fence

we're all plague carriars, but

the truth is we'rs really the

toughest of the human race.

We're the ones out of all cur towns

and cities who, for whatever

reason, didn't die when the plagues

came. We're the ones who tackes up,

went west and weren't killed by
SCNT'D
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ROAM{cont'a)
SCavengers or the Cross on the road.
I gquess a lot of them think they've
earned ix. ‘

KATHRYN
Where were they all headed?
Not here.

ROAM

California...where vou
just- came from...

He holds Kathryn's look. They haven't discussed this.
ROAM (cont'd) -~ -
Hey, news travels fast in
& small Town,..

The partender places two dimners 2~ front of Kath-yn and the
xid. Roam peckons them -0 aart. Tae kid doesn't need ap
invitation, starts to dig in. Kathryn Stops his hand bafore
the food reaches his mouth.

KATHRYN (cont 'd)
(to Roam}
Where'd this food come from?

ROAM :
It's clean...some of it we grow...
Some of it we get from the other
side of the fence in exchange for
other...illicit commodities...

His eyes moves subtly to a sexy woman .dancing on tablas.
Xathryn follows his look.

ROAM (cont'd)
Trust me, lt's perfectly safe...

‘He taxes a piecs of fresh Celery off her plate and takas a

=blte as ke talks. The Doy starts sating. Roam pats his

. nead.

—— ROAM{cont'd)

-

- ROAM{cont'd)
So, the question of the hour
has got to be who's your little
friend here and why'rs Spoor and
nis goons after him?

-Kathryn takes a tentative bite. Says nothing.

Is this going <o De iwency.

R A

——
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.'She looks up and finds him staring intently at her bsody.

" If that's the only pars :

ROAM (cont 'd) -
questicns? I can guess, you
know...You stole him from a
White Cross researeh lab and
nave a buyer somewhers
back east where the going's
gotten rough? '

KATHRYN
I didn't steal him.

ROAM -

got wrong, I'm amazed,

KATHERYN -
He was deliverad to me and my
partner by the Cross. ‘We've got a
contract o deliver him to thAeir
assoclates in Salt Laks Cisy.

_ ROAM :
Did anybody tell Spocr adou: your
gontract?...from the looks of things
I'd say he wants the littls fella back.

She goes back to eating.

KATHRYN
I don't get my money if I give
him back, o
ROAM

What happened to your partner?

KATHERYN

-He was killed crossing the fasnce.

QOkay, I told you something, you
tell me something...I'm looking for
4 guy named Roam...hsard of him?

~xulhecking her out.

T S

KATHRYN (cont 'd)
 (uncomfortably)
What're you deing?

ROAM

- fadmiringly) -
You're an amazing~looking woman.
You know that?,

Kathryn lcoks at him, shocked. He notices her reaction.
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RCAM (cent 'd) o .

called a compliment. Haven't
you ever been zcld that bafore?

He stares into her eyes, seems to hold her fixed.

ROAM {cont '4d)
Yes, sir...I do admire
California women..,.

He slowly reaches gut To touch her. - -
; . ROAM (cont 'd) - -
They have a certain qualizty -
about them...what's the word...

Kathryn rockets a swing at him. Like with the White C-oss
Sergeant, Roam is waiting £or it and catches her ozlow in his
hand, '
ROAM (cont 'd) B
Feistiness...
(grins)
You'll have to move faster
that that, sister.

WHAM! -

She cold cocks him from his blind side with a beer
bPottle=-=knocking him unconscious atr her fest. The blow
stcps the music, dancing, the entire room. The boy eyes the
downed man, but doesn't miss a beat of eating. She looks
over the bar at the big bartender,

KATHRYN
I den’'t have time for this
shit...Il've got zo find someone
named, Roam...You know him?

BARTENDER
{nods, wrins)
You just cocked Lim.

He points te the downed man.

Cv'r'h S

-

INT. ROAM'S CFFICZ =~ LATER

CLOSE .ON PHOTOGRAPH: Roam and a weman on a £farm in
Cklahoma...ANOTHER...Rcam and same waman on street :n Scrzer’

CTown, cutside "Allicila's"., o FULL BACY TO REVEAL:
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Kathryn staring at +ha chotog*apns"-u Roam's Sparsaly
furnished cffice which alsc serves as his living quarters
Roam liss ©on a bed across the room. The kid plays witr an
ancient basenall on the £loor, tries to bite it, looks up at

her.

KATHERYN
You don't eat it...It's a baseball,
I think...Hell, ycu re talking
O the wrcng person.

Roam comes to and rubs his sors jaw. He focuses on Kathryn.

— KATHRYN (cont 'd) —
~ Jd{to Roam)

- Why didn't you tell me who you weras?

ROAM
=2 I'd known vou'd react like B
That I'd Rave ::::oduced myself sooner.

_ He stands and tentatively extands a hand. L

ROAM{cont 'd)
Name is Roam Edwards...

She eyes the hand warily a moment then shakes it.

KATHRYN
Katnryn Cosburn ..Sorry about. that.

Roam noeds, apology accepted.

ROAM
S50 what exactly do vou want from me?

_ KATHRYN
Gas...Enough to get me to
Salt Lake City.

ROAM
I hate to t2ll you bur here
ain’'t that much gas arcund hers
to get hold of.

Kathryn doesn‘t flineh. She knows the drill, She pulls out

her rocll of money.

KATHRYN
. TwWo :housand dollars to ge:
me there...another three if you
can get me enough to get back.

» _Roam doesn't even look a. the money.

2 Ayt
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RoaM
Whatever you':ce gaing to Sa’- -axe
for. . .must pe mighty imporrant.

He eyes the kid. She follows his look.

R i

KATHRYN
Can you f£ind me somse gas or not?

ROAM

{beaz)
Give me an hour o sees what
< can arrange. T

He‘pulls himself to his feet‘;nd goes t5 the door.

EATHRYN |
.'m going wzth you, : -
. v -
ROAM _
“n...uh...This is my ob.. .25

was ycu I'd cateh a few winks:
No cffense but you look <ike yeu
could use it. ,

SRR

KATHRYN
How do I know you won't go
strazgnt for the Cross? -

. ROAH -
Cause, honey, I don't want To ge:
on your Zeisty side agairn. ]

e grins and ribs his jaw again as he leaves,

-~ -, 3
- - .

L

" UIXT. A LARGE TRACTOR TRAILER TRUCK - DAY

Jn iis side is the legend: WHITE CROSS MOBILE HOSPITAL. --
- Tolls up and stops with HISS of air brakes in front of a
. small adeobe hospital. A religious cross rises Irom zhe

=-~as .

R o

IVERAL TICHENICIANS leap cut of the zrueck ana open the back.

_A!.amp is lowered and gleaming high-tecn macn;ne-v can be
seun inside. _

INT. EDSPITAL - DAY

A g:cup ©f technicians moves a sophist ca:ed series
medical machines down =ha dingy ‘“ospital zorcrLd
Tl..cWec Ly nuIses ana more technlcians, tney turn Lato

e



- RQAM _
Whatever you're going to Salt ake -
for,...must be mighty imporzanc. .. T

de eyes the kid. She follows his lcok.

KATHRYN
Can you find me some gas or not? -

ROAM
- - {bear) ™ :
-~ Give me an hour == sae what
- can arrange, '

de pulls himsalf to his feet and goes to the door.

KATHRYN |
-'m going with you.
ROAM _
“h...9n...This is my <op...zf =
T was you I'd catch & few winks..
No offense but you look lika vou
could use irc. ' .

_ KATHRYN
How do I know you won't go
straight for the Cross?

ROAM
Cause, honey, I don't want te get
on your Jeisty side agaain.

He grins ang -ubhs his Jaw again as he lsaves.

cUT T2
ZXT. A LARGE TRACTOR TRAILER TRUCK - DAY

. 0n its5 side is the legend: WHITE CROSS MOBILE HOSPITAL. ot

.~ ralls up and Stops with HISS of air brakes in front o a

- small adobe hospital. A religious cross rises from -ha
‘rogl.

| SEVERAL TICHNICIANS leap ocut of the truck and open the back.
==~ A ramp is lowered and gleaming high-tech machinery can be
~seen inside. *

INT. ETsPIT - -aAY

A group of zechnicians moves a sophisticated s
-medical machines cdown <-he dingy hospital =2
e - !

--iWeg By nuIrses ana more zecan ans, tiey turn into

[

: S ) -
o = - R

e L i



INT. HOSPITAL COPERATING ROOM- LAY

and instantly PpPrepare the machines and the room for an

cperation:
=-IV nesedles and tubes are lined up on surgical trays.

--Small botrtles of drugs are unboxecd and lined up along side
hypodermic syringes...

ANGLE ON DOORWAY

Spore watches the proceedings from the door when a stately
run, SISTER DR. HELEN, the hospital aaministrator,

approaches.

- SISTER HELEN

(demanding) .
I'm Sister Helen...what :s geing
on here?

Spoor turns and flashes a disarming smile.

SPCOR _
(charmingly)
Sister Helen, Dr.General Spoor,
White Cross...I apologize for
this disruption of your charitable
instituytion, it's simply a part of
- our g¢ontinuing commitment to
) . develop a cure for the ultraplague.
' ~And I'm happy to inform you we _
are only this far away from finding
the cure...

The nun's hardened demeanor changes iastantly.

SISTER HELEN
Wny Dr. Spoor that's marvelous news!

SPCOR
You're right...It is.

'Spoor se&fea At har as we cor o
U

INT. ROSM'S OFFICE

‘The child is asleep on the floor.. Kathryn wearily zubs her
« injured hand and watches his chest cise and fal. as ne

" breatnes, His sleeping form is almostc angelic. FKathryn's
. fights off a yawn but exhaustion racks her. Her eyelids are
" 'heavy. She blinks awake then closes them again, '

DISSOLVE TC:°
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EXT. A BACKYARD IN WESTWOOD - ZAY
Upper-middle c¢lass Spanish stuces house, well-groomed
backyard. A Child’'s Birthday (circca 1994) is in pProgress.,
We find a little GIRL about 4 years old in a prectty, yellow
party dress surrounded by her friends ang pressnrcs, Her
€yes are riveted on a pretty WOMAN with long darx hair whe
emerges from the houss carrying a birthday cake. 2 handsome
MAN, in his 30's tapes the proceedings with a nhome video
camera. :
“he girl blows ocut her cancles and loo0ks up--sees the man
- ~ zlow her a kiss then PUT Nis afm areund the woman &nd <.sses
ner. : — :
There is a BOY about 10, cn the edge of <he proceedings. He
watches like a brother, disinterestad pus interested, A
ballocn comes his wav and he pops ie,

A PAIR OF LITTLEI GIRLS' DRESS SHOES

‘They are now black patent ieather, She looks up and her -
dress is also black. WE PULL BACK TD SEZ she stands with
her brother in a

10S ANGELES CEMETERY

They stand in front of a grave. An adult hand shepherds
them away from the grave, and as WE PULL. BACK, we notice
simultanecus funerals are happening all around the cemetery,
five, ten, fifteen, twenty... -

: DISSOLVE 70
ZUNDREDS OF CHILDREN

come cff buses, many are crying, cluteching toys they are
ishered inside a warehousa-like building by men in leng
wnite coats.

~- The - Girl and her Brother ccme off a bus and the brother
.~ suddenly grabs her hand and pulls her ocut of line. Cutting
. Detween the Dbuses they disappsar bafore the men 5 wh:te
Ioats cam catch them, ' e

"EXT. L.A. DOWNTOWN (PERSHING SQUARE) - NIGHT

A Wnite Cross truck with a searchlight passes by and in i:ts

wake ouU. two children darc across the open ground ana ok
I3r another nisiag Flace. Dirty now, desperate, they Rave
ztme:a long way from the children we saw at the birthday
party. S o
A car suddenly =wWings to tha Curd and a MAN gathers them 1n
Just before another White Cross tIuck comes by...We see the

e e o i .
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man :is Tim Blozre. As the car disappears into the night we
DISSOLVE TO:

INT. THE GARAGE = DAY

The girl, now a young woman, drives a fast courier car. It
15 Kathryn. She waves to her brother in anothsr car. He
has grown into a handsome young man. He drives around the

corner and is suddenly stoppecd and surrounded by Wnite Cross
Tucks,

Aarmed cuards order the-bpov cut zf tThe zar, frisk Lim and
Zorces him to place his hands on the roof of the car. A car

‘door-opens and we ses Spoor emerge from a White Cross Truck.

As he moves towargd the boy WE PULL BACK TO SEZE XKATHRYW
watching from her car a biock away.

With the boy's back turned Spocr =akes a.- pistol from one of
his guards and step up to the pov. Soldly he raises the gun
2 the boy’s head...and pulls the trigger :

S00M! . -

- o coT TO:
INT. ROAM'S QFFICE
KATHRYN'S eyes snap open as a loud noise wakes her. Her
shotgun dinveluntarily wipes into position and finds the
bartender in its sights. He has stacked a case of beer

- bottles in the corner, tihrcews his hands up at the sight of

the gun., Slowly she lowers the gun and he leaves_quickly.

Gradually she relaxes and stares at the boy==-3till sleeping
peacefully atr her side. She reaches her hand out tentatively
0 touch his hair, then withdraws .t, then carefully,

.gently, touches it. Her ccarse fingars delicately stroke

the soft stubble on his scalp. For a moment something
visibly lets dewn in her. Some instinct takes hold, then A

. VQICE behind her abruptly brings her cut of her thoughts,

she snaps back her hand.

ROAM'S VCICZE
You know when you get him to
- where you're supposad to, he'll
- probably have to go back in a box.

"Ihe looks up to see Roam, standing in the doorway.

KATHRYN

{nard:
we.., that's nis crzcoclem...
not mine,



He searches her hard expressiocn for signs of weakening, but

it snows nothing. b
ROAM

I got your gas...let's go get

your car. -

She gets up and starts to wake the child, Roam stops her.
ROAM
Why don't ycu let Rim sleeap?
TKATERYN "
e comes witll me.

- ROAM -
He's a hell of a lot safer mars than
out there with us. I'l1 pu:

Saguar on the door. . .
- Ze crabs the big bartender and priags nim over.

_ ROAM (cont 'd)
He likeas xids...Really...He had
twe for lunch..,. C '
(seriously)
For his sake...let him resc. . -

Kachryn hesitates a moment, knows he's right. She pieks up
her gun and follows him out. . )

.—--nT sl
N -l .

INT. TUNNEL -
Roam and Kathryn move along the tunnel.

_ ROAM
Your partner,..the cne who
was- killed. Did the twe of
Yyou ever do it?

: XATHRYN .
‘Sex? You don't mince words,
do you? '

. ROAM .

_ ~ile's too short...if you'll

e ' Farcon the expression. I belisve
' a0 coming to the point.

XKATERYN
ns. Sex Lsn't zaZe.

C R e e

= R A el -
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He searches her hard exgression for s$igns cf weakening, but
it shows ncthing, -

ROAM
I got your gas....et's go gat
Jour car. :

She gets up and starts to wake the child, Roam stops her.

ROAM
Why don't yeou_lst Rim Sleep?
T ' XATERYN
_ fde comes with me. ~
- ROAM -
He's a8 hell of a lot safer nere than
cut there with us. -'.2 =134

- ~Jaguar on the door.

“e ¢grabs the big bartender ang briags nim over.

RCAM(cont'd) _
He likes kids...Really...He had
two for lunch...
(sericusly)
. For his sake...let him rest.
- Kathryn hesitates a mcment, knows he's right. She picks up
- her gun and follows him out.

UT TS
INT. TUNNEL -
Roam and Kathryn move aleong the tunnael.
ROAM -
. Your partner...the one who
s was killed. 0Did the two of
you ever do it?
: FATHERYN ;
Sex? You don't mince words,
do you?
ROAM *

~iZe's too short...if you'll.
Sardon the expression. I belisve
in coming to the point. '

KATERYN

O T WS. SeXx .sn't za‘e.




ROAM
fou hit me as the type cof
woman where safety wasn'‘s
As important as other risks.

KATERYN
Like what for instance?

ROAM -
Emotion, for instance. I bet you'rs
the kind cf person who doean't allow
themselves too near her emctions.

- _ KATHRYN | -
- And you hit me as the king of
guy who can't get enough of his.

ROAM
- (laughs) .
No...I'm just not afraid of 'anm.
This is a shatty world right now,
but I say there's a lot happiness
Out there with all the pain. I'm
wiiling to put up with bad in
order to enjoy the good. That's life,

He stops at the corner.

- A - ROAM(cont'd)
' We gotta wait here a minuce...
we're early.

e reaches out and motions for Kathryn to give =im her |
injured hand. :

ROAM (conz 'd)
Hezre...lets see your flipper.

He ﬁnzips a homemade first aid kit and pulls out a clean
ressing, She resists,

KATHERYN
It's okay...

REA o _ ROAM
' For Pete's saxe, woman...give
me your goddamn hand. ' .

.~ He” takes her mand and gently unwraﬁs‘:he-bandage Tz clean

' it. She watches him as he works, then steals a look back
Lo GOWR The Tunnel in the direction of the Poy. Roam notices.

: ACAM(cant '3}
C ~ He's oxay...
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KATHRYN -
He'd better ba, or it'll coms cur
of your hide.

RCAM
I know it will...Den't worry,
I can be a pretty slimy fella
when I need to be, bur I ain't slimy
enough to make a deal with Spaor. ..

{quieter) N
I got my own peaca.ta settle -
with him. ‘ — - '

KATHERYN -

{cutting) —

What, he wreck one of your l
bars one night?

ROAM \ -

{quietly, seriously)
Ho...He killed my wife....

Kathryn Suddenly feels encomfortable, embarrassed. Ream
finishes cleaning the wound and STAaITS TO puUt ON a claan

bandage.:

_Héitigs oft

- KATHRYN
Look...I didn't mean anything...

: ROAM - ' S

It's alright. She went of her

own accord...'Bout five yvears

ago. COne day the fence  just

opened up and a convoy of crucks
Pulled up. Said that White Cross

was opening up California to
"selective immigration®, They

took applications, gave people
Physicals, so they could go over

the border into the land of milk

and honey...Two hundred of us "passad”,
I remember the night pefore they

were supposed tc take us over, My
wife and I fought all night about i,
I told her I wasn't going...something
about it just didn't feel right. She was
dead set it was legit and told .
me she wWas going even if it meant
leaving me behind...I called hesr
bluff...Next day she left with

the others and I never saw her

again.

the new bandage and looks at her.

it

R
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KATHRYN
He'd petter be, or it'll come our
of your hide,

RCAM
I know it will...pon't WOrry,
I can be a Pretty slimy fella
when I need to be, but I ain's slimy
enough TO make a deal with Spoor. ..

(quistear)
- I got my own peaces o seTtle -
with him. - R
KATHRYN 7 o
B {cutting) -

What, he wreck one of your
bars one night? -

[y

. ROAM . .
(Juietly, ser:ously)
Ho...Ze killed my wife....
Kathryn suddeniy feels uncomfortable, embarrassed. Roam
“inishes cleaning the wound and starts to PUT on a clasan
bandage
KATHRYN

Lock...I didn't mean anything...

ROAM S )
It's alright. She went of her
Oown accord...'Bout five years
3g0. One day the fence just
cpened up and a convoy of crucks
pulled up. Said that White Cross
was cpening up California to
"selective immigration®. They
took applications, gave pecple
Physicals, so they could go over
the border into the land of milk .
and honey...Two hundred of us "passed©,
: I remember the night befors they
- were supposed tc Take us over, My
wife and I fought all night about iz,
I told her I wasn't geing...something
about it just didn't feesl right. She was
dead set it was legit and told o~
'me she was going even if it meant
leaving me behind...: called har
bluff...Next day she lefr with
- the others and ! never sawv her
- oagaia. . a S

AT
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KATHRYN
(baar)
What happened te her?

ROQAM
They tcok em over the border
Just like they said, then stopped
about five miles the other side, ..
— and shot them all. "Populaticn
control™ they called it later,

They lock eyes a moment, share & moment,
ROAM(cont'd) -

Hey...we all got a stery, don't
wa?, ’

ie looks at his watex then FRIOTS a Thumb up tha ladder.

) ROAM(conz'd)
Let's give it a go.

He starts up the ladder and Kathryn follows.

cUT TO:

INT. UNDERGROUND BAR

White Cross Guards suddenly burst into the bar. Patrons
dive for cover as they storm through the room and burst
into: - - '

ROAM'S OFFTICE - SAME

Guards kill Jaguar and quickly grab'ﬁp the child who rsacts
viclently to the abduction before a mask is placed over his
face.

cUT TO:

INT. SHED - DAY

A trap doer opens, and Roam climbs ocut. He reaéhes down o

Nelp Kathryn cut, but she climbs out without his help. Roam

-eads the way to the door. He cracks it. The streer is

empty. She starts =2 gS, he stops h=r.

ROAM :
Give me the money for the car..

: : ¥ATHRYN
..re you out of your mind?.
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ROAM
There's too many pecple looxing
for you. I':il get the car and
2ring it here. You can Fay me
" for the cas then.

Xathryn hesitates. -

RCAM (eecnt ' d)
Hey, maybe I'm wIcng, siztar, mur
vyou've got a lot *o iose 1f I'm
righe. _ - - -

She hands over the money and he leaves,

- ) - CUT To:

-NT. SALES QFFICE - DAY- _ _ :

The Salesman .ocks ocurt T2 Window of nie tales cifizm,

HIé POV:

Rcam c:ossés the street war:ily and moves onto the lot,
CUT T0:

| THE SALESMAN : .

turns to a visiter in his officé...Spoo: reclining on the
so0fa. Two guards stand by the back door.

SALESMAN
' (nervously)
Qkay, he's coming...

' SPOOR
{(not looking up)
-3 she with him?

SALZSMAN
NO...she's probably across
The street,
Spoor turns and looks at the nervous salesman as :° 2
evaluate his theory. - .

SPOCR
. (Lo guards)
Move in.

A guard relays Spoor's ordar Znlo 2 two-way radio.

cUT TO:
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EXT. s#ED - - DAY -

Twe White Croaas TLIOCP trucks wheel =5 a STop cutsids the
shed, and a sguadron of guards leap out the back.

- -
v e -

INT. SHED - SAME

The old wooden doors SLAM open as the guards charge :iato the
shed firing as we
CUT TO:

EXT. SALES OFFICE - SAME

Roam stops outside the door s the cZfice whern he hears
machine gun fire across the sStreet, %e starts o go back.
when his retreat :is ecutr of# Dy severazl armed Whi-e lsoss
Guards. Spoor opens the Sales Off:ize coor.

SPOQOR )
{t¢ Roam)
You'll never know how helpful
You've been,

Roam looks beyond Spoor to the Salesman. Roam realizes he's
been set up, Just then a guard cones cut of zhe garage
4Cross the street and vells:

GUARD
Sha's not here!

SPOCR
{(furious, to guards)
Ting her!
cUT TO:
ZXT. STREET - DAY

The racoticized child :is brought ocur ¢# the par ang -ocadea

intc a WHITE CROSS ambulance van. The doors are shur and

the van drives off as we:
CUTTO:
NT. TUNNEL - SAME

Kathryn running full tilt down the tunnel, :intent on only
Sne thing--getting back to the Bey.
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KATHRYN
(to hersal?f)
fou're s$o stupid...

Suddenly a White (Cross guard steps intg her path from a
connectinyg tunnel,

Sefcre he can bring up his gun, Kathryn flattams him with
.ler gun stocX, and continues running witheur breaking
stride.

CUT T0: "

SNT. UNDERGROUND BAR

Silent, eerie. Thg'Guardusf:aid has emptied the place.
Kathryn appears at the docr and carefully meves across the
room and kicks_ open the door to '

ROAM'S OFFICE = = SAME
and enters...It‘s empty.

=JT TO:
INT. SALES OFFICE - DAY

Spoor stands in front of Roam and the car $Alesman. Both
men are tied to chairs. Roam has been badly beaten by the
2ig Sergeant, who waits feor a chance to hit Roam again.

' SPOOR
Where is she?

“oam looks up. He's hurting, but still maintains his sharp
edge, :

ROAM
She's a rescurceful woman, Spocr.
She could be anywhers,.

Spoor nods to the Sergeant o hit him again when another
suard entars.

GUARD _
The host is on its way o the
hospital. They're waiting .

Zor wou, Docter Spoor.

: SPOCR
Tell them to start as soon
as it arrives,..I'!l be right cheare,

“e starts for the door and stops, remembering the tTwo men.
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SPOOR -
{te Sergsant)
Kill them, then find Costurn.

Spoor gets into a waiting Wnite Cress wruck and leaves. 7The
Big Sergeant pulls cut his Pistol. Steocically, he shoors the
Salexman, then aims at Roan. Suddenly, Roam, still timd to
the chair, lowers his head ang charges the Sergeant, butting
him in the stomaen and driving them both taArough tha window
and into the parking lot. :

EXT: SALES OFFICE - DAY —

~he SERGEANT and Roam crash cut =hs window and land on the
hood of a used car. The force of the blow shatters the
wooden chair and before the Sergeant can recover Roam knocks-
him senseless with a chair leg and grans a Guard's machine

gun. He ducks between the cars and makes his escape, :

Tad e S
- - - e

ZXT. ST. ANDREW'S HQSPITAL - DAY

The hospital is now completely surrounded by a tall chain
link fence about ten feet: high, topped with barbed wire,
Wnite Cross trucks fill the dir: vard. - '

INT. OPERATING ROOM - DAY

The boy sits on a paper covered table. His arms tremble as
he is stripped by technicians. '

cuT TO:
iNT. HOSPITAL HALLWAY =~ DAY

Spoor strides down the corrider =o the O.R. Zospital
workers and patients barely manage tTo get out of his way.
Sister Dr. Helan intercepts him and hustles to keep up.
SISTER HELEN

Dr. Spoor...I was wondering

if it would Be possible for

-one of our young docters to

Observe your operatien...It would

De most enlightening for us---
She and Spoor tTurn into the heavily guarded Operating -oom.
She notices the armed guards then sees the boy stretched ocut
on tne Operating Table. The sight Stops her,

SISTER HELEN
{shockeq)
A ¢child...
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Attendants Iimmediately 3o to Spoor and rPrep him for the
operation. %is hanas are washed by Scrup Nurses 25 he

zalks.

SPQOR

(Correcting her)
A nost, Sister...zred in a
~aboratory for one reasacn.
to produce bloed,

Sister Helen watches as the Child's arms and legs are
strapped down. He struggles against =-hem. His hnead :is
~athered to bhe shaved. Zther Technmicians:

--attach elsctrodes to the nov $ stomach, .egs and arms. -

==~put an IV into place. _
--rell the pumping machine nex: <o the =-able.

“he CHIEF TIZICENICIAN(#414) szeps forwarc == Spoor.
TZTENIZIAN 414
fe's bean checkec thorougnly.
He's slzghtly dehydrated., We
must raise his fluid level
before beginning the process.
Otherwise he's in excellent

condition.

SPCOR
{to Technician)
Good,

] SISTER HELEN -
s he sick?

Spoer is gloved angd robed..

SPCOR
Sick?...Ne. TFar from it...
Ten years ago, my staff created
a4 successful anti-plague compound.
Unfortunately, the compound was lsthal
TS tle normal tecdv's immune system.
Through recombinant genetic manipulation
we were aple to breed a host body that
could produce the anti -plague without
the early risks...His plasma can be -
1sed as a cirect serum. into our own
Dlood stream...Inly a small dosage
15 necessary Zor c:mplete Lamunity.

CTSI...INET'3 1ne ansver =a



SPOOR.
Mine too. Only someocne tried to
steal him Irom me...and I just
got him back. . .Now if you will
excuse me. We must proceed
with the cdraining.

SISTER HELEN
{troublsa)
Draining? :

, -SPOOR
Yes...I intend to drain the
host here, then rerturn.to
California with the serum.
"SISTER HELEN B
But surely Wwith proper cars
the beody c¢ould produce an
snlimited amount of serum, -
endugn teo save the world? '

SPOOR
Oh, easily...however I have
no intenticns of saving the
world unless the world is
willing to pay for it.

7 SISTER HELEN
" Dr. Speor I would like to
say that I'm totally at cdds
with your plan. I find the
killing of anyone, much less
" a child, reprehensibls.

SPOOR :
Don't worry, sister, I will leaave
you a small amount of serum...as
an endowment. Now...if you
have any further objections _
please fesl free to take them
up with my grievancs commit-ee.

" Sister Healen looks Up as Two armed White Cross Guards appear
ar her sides. She leaves with them.

--A large syringe is placed intc Spoors palm.

--The 2oy's biceps is swabbed with alcohol and held firmly
cown. '

child's: a-m and injects a huge amount of fluid? The boy's

--he I2y's eves widen as ipoor inserts tnie nesdle Lato toe



81

wiid struggle sofrtens, Zinally stops.

His eyes close and technician's releaaa thelr grips as the
pump starts ...THUMP, THUMP, THUMP... Zlood flgws quickly
out of the boy's arms. A bright red stream of liquid SQUIRTS
into a clear raservoir. : _

Specor hands the spent SYTinge to a nurse and watches the
FREP a moment. Then he notices somethang, .. B -

THE BOY?S CLENCHED SIST
Telaxing, it opens to reveal...Tommy's seasnell.

Speoor opens Eﬁé boy's tiny fingers and removes the shell.

TECHNICIAN
Wonder where he picked that up?
Spoor studies it -t reminds him ¢ his other tnfiznished
Tusiness. )
- SPCOR -
I know,

{(to Technician 414)
How long will it take?

TECENICIAN 414
- . Once his fluid level is stabilized
the body will be completely
drained in four hours. We have to he
careful...He must be kept alive until
the last moment to keep zhe antibodies
active, _

Spoor puts the shell on the child's chesrt.

) SPCOR
Call me when it's finished.

He leaves AS WE
cUT TO:

EXT. ROSPITAL - DUSK .

Armed Guards patrel the fence surrounding =re hespizal. An
ancient high-backed pickup truck ambles toward the gate. An
Cld Desert Rat GARBAGE MAN rubs his chin at the sight of all
the trucks. e stops at the gate, but the smell 1s sc bac
toe guards wave him thrcugn. T
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ANGLE ON LCADING DOCK

A slight, middle-aged sister, SISTER AGNEZS, Comes Qut as the
old GARBAGE MAN PULLS UP.

GARBAGE MAN
wnat's all the fuss abouc®

SISTER AGNES
White Cross...something special.
They have the cure,
The Garbage man stops emptying <! trash, lzgks as ner
queerly, then grins. — - _ -

143
o

N ‘GARBAGE MAN
Here?,...

The sister nods
SARBAGEZ MAN(cont'd)
(delicately)
I see.. . Sister, you been sipping
some of tlat medicinal vintage
again?
ANGLE ON REAR OF TRUCK - o -

As the two talk, Kathryn climbs out the back cf the truck
and slips undetected into the hcspxtal

’NT HQSPITAL - DUSK

Wnite Cross Guards are stationed all over. Xathryn moves
carefully around each corner, Stops when she sees a pair of
cuards moving her way. She backs up until she slips inte a
-reom off the hall.

<NT. A NUN'S PERSONAL QUARTERS - SAME

Dark. Kathryn listens at the door until =he guards outside
nave cassed, then notices a Nun's habis nanging on the goor.

| | cUT TO:
INT. HALLWAY - LATER | .

The 2ig Sergeant stands in the hall with a group of cther
cuarcs when a group cf Nuas passes by. : :

The man laugh among themselves at the sisters, then suddenly
.2 Z.3 Sergeant ncuLcoes schnetning.
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ANGLE ON NUN'S FEEZT _ -

as they shufile by. One in the group is wearing heayy
-eather DOCLS.

THEE BIG SEZRGEANT

Zooks up suddenly for a face, but tThe group turns into the
chapel across the hall along with many o:ner sisters,

2IG SEIRGELANT
Hey! Stop! - h

- Za leads the other guards across tne all and into:

HOSPITAL CHAPEL - SAME

now filled for evening cravers, Zandlelit, about fifteen
csisters sit in pews around the chapel. Sister Xelen =stands
27 the freonrt. She looks up as the Eic Se—gean: ang Itlhers

Tove .nTo tiae CX sapel searcaing oo Kathryn

SISTER EILLN
Sergeant, What 15 the meaning
-of this intrusion?

'BIG SERGEANT
- We're looking for a criminal,
Sister...a nun wearing motor-’
cycle boots. _

Ze moves down the center aisle slowly, eying every nun as -e

. sassas. Some stand, others sit, heads bowed...he passes one
“neeling, ner nhead bowed in prayer--ner feet are s.dden
naer The pew. :

The Big Sergeant smiles resaches cown and vanks ths sister o
ner feer .. .It i35 not Kathryn, but a young nun. Zhe looks

R ——

23, terrified, at the Big Sergeant,

SISTER HELENW
Please!

» . .
The Big §‘rqcanc releases the young nun, who begins crvring.
- I
. SERGEANT s
Sorry, sister....
SIETIR EILZIN
‘&ere is only one criminal in
our midst, Sergeant..,and I'm
looking at -2O.

ihe locks eyes with the Big Sergeant who turns and storms
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~out of the room. The other guards fgllow.

Sister Helen and the other nuns immediately comforz ¢ha
voung nun, then notice another "nun" leaving the aisle--a
shotgun extends from under the blouse of the nun's habit.
The "nun" quickly hides it, but we see ir is Kathryn.

At the sight of the ¢un the othsyr sisTters move toward Sistcar
Aelen. She protects tham like a mothar hen. Kathryn locks
up at the group.
KATHRYN - .
Jon't panic...I'm not going 1o
hurt anypody...I Iust want--

) . SISTER HZILEN
You're here for ths =nild.

Xathryn steps.

XATHRYN
{es ma'am...Is he okay?

SISTER HELEN
{beat)
His plood is being removed.

Kathryn's heart sinks. She's too late.
KATHRYN
He's dead...
. 'SISTER HELEN
Not yet. They must keap

" him alive in order for the
process o work.,

This gives Xathryn new hope.

KATERYN
Where is he?

SISTER EHILET
{beat)
It is better if you don't know.
They'll only kill you if they
find you, - -

] KATHRYN
Lady...you aren't telling me
nothing I den't already know.
You can either tell me where

L& 1s Cr nOT, Zut eirzher way I'm

going after him,
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Sister Helen studies her fcr a moment. This .35 not a woman
to mess with. _

SISTER HELEN
He is in the Operating Room, down
the hall and tc the lefr,

Kathryn start for the door. Sister Helen watches har a
moment, then stops: her.

-~ SISTER HEZLEN (econt'd) : -
Wait...vemw forgot something, -

Kathryn stops at the door and looks back. Sister Helen
reaches down and removes her shoes. '

' . SUT To:

INT. HALLWAY - DAY

CL0SE ON SISTER HELEN'S SHOES now on Kathryn's feétﬁrshe
moves carefully down the hallway toward the Q.R., past
Guards...including the Big Sergeant.

WE TILT UP as she walks and notics her quietly dlsengage the
safety on her shotgun as she moves toward her target.

" WIDE - ~ ' .

Kathryn moves closer to the door and the two guards that
flank the door.' The unsuspecting guards talk =5 each ctiher.

Twenty feet away, fifteen, =en...she STarts o raise ner
weapon. Suddenly, we hear VIOLENT COUGHING behind her.

THE TWO GUARDS LOOK UP

and notice Katn-yn and a MAN hunched over'in wheelchair
Senind her at the end of the hall.

MAN
(in pain) _
Help me...Sister, help me...

XATHRYN

freezes, She can" continue farward, but she can" heln the
Tan...she's nat 2 nurse.

MAN _
(worse pain)

T -
nelo.

in
]

i
el
1)
]



GTARD
{ve Kathryn)

Hey, nurse.. he scunds precy

bad.

She nods and slowly walks back to the man in the wheeselchair,

ANGLT ON MAN IN WHEELCHAIR

He pulls her close and
in his lap.

looks up--it's Roam.

POAM
(low)

_ Get me out of the hallway and
don't even think apcut hitting

me. .

KATHRYN

what the nell vou--

ROAM
(faking pain)

Chnhh...please nelp me!

Kathryn looks back at the guards and rolls him out of sight.

INT. PATIENT'S ROOM -

SAME

uy

A3

He has a pistol

Xathryn rolls Roam into the empiy room and immediately Roam

comes out of the chair.

INT. TUNNEL

Aoam moves alcng tunnel. He comes to the undarground bar and

seas what's happenead.
her shotgun at him,

He looks up to sae Kathryn.

KATHRYN
(livid)

What the hell you trying to do!

—~ ROAM

Save your

You set me

- -
-T88 TLLS

~cox l.ke I set wou

life, zhat's what!

KATHRYN d
ug!
ROAM

{pointing to his
truised face)

CONT'D

‘She aims
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ROAM(zant 'd)
up!  Spoor's walting to trap vou.
There're six cuards inside the
kid's room anc even if you did get to
him, you can't make it out alcone.

- XATHRYN
<'21 taks my chances.

She starts to leava,

- R0AM
: tangrily) -
Wwhy don't you take something
else for once im vour -
goddamn life...Scome help.

Xathzyn stops, looks back. : i

. FIAM(cene '
-{ you reallv want tne kid. ..
~here's cnly cne way o get nhim.

CUT To:
INT. SPOOR'S OFFICE (SISTER KELEN'S QFFICE)

Spoor's dog sleeps on the floor nex;‘tg Spoor. . He rubs its
head as he looks through the nude photocgrapns of a medical
text. - ' -

‘7e leans back in chair until his head brushes against =4e

end of -2 gun barrel. WE PULL back to sees Kathryn benind him
TnIouglh the cpen window.

KATHRYN
“hat's far encugh.
CcUuT TC:
<NT. HALLWAY - DUSX
¥atnryn leads Spocr cown zhe lallway., Guards freeze at =ne
sight of her holding the shotgun to Spoor.
SPOCR
" This won't work...Cosburn. .

[

You kill me, and chey'll
Tunt. you down.

KATERYN
2o what else g naw?

She pushes the door open toc the C.R.
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INT. Q.R.

Kathryn and Spoor enter, The guards spring into poesition,
train their weapons on Kathryn and Spoor. :

KATHRYN
(to Speor)
Get rid of them.

SPOOr motions them all out cf =hae Toom. —XKathryn stops
Technician #414. L _ :
KATHRYN
Unhook him,

Technician 414 looks art Spoor. The Deocter nods. Technician
414 turns ocff the oump. The tlood inm the pump Ceturns to
the child's system. One rest tube cf Clood rests in a rack.
‘Xathryn pockets ic.

KATHRYN :
How long will it take him
tC travel?

TECHNICIAN
He'll be groggy but thers is
no difficulty.

SPCCR -
You 're a smart driver, Cosburn
vou should have knewn when =o

quit... _ :

KATHRYN
Wnen I start a job, I finish it.

TECHNICIAN
He's ready.

: KATHRYN
- Turn it off and get the damn
needles out of his arms.

The technician turns the machine off. He removes .the IV and
Sistula, then places a mask over the child's face.

ON THE CHILD

as ne slowly breathes in zhe oxygen, nL.s eyes blink awaxe.
Ratoryn reaches over and takes the shell off his chest.

Fdater}
You'.l never make ic.

[ E3]
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Kathryn looks from the waxing caild to Spoor and grins
XATHRYN
Maype...Dut at least you‘ll be
along to find out...C'men.
She pushes him toward the doors as we
CUT TC:

INT. HALLWAY QUTSIDE O.R. . -

The doors open, and Spoer leads the way cut.- He is fdllcwed
by Kathryn, holding the child, whose head rests sleepily on
her shoulder. S

YATHRYN
Straight down <XZe rall.

Spocr moves con., Suddenly, z Nurse unaware c?f =he aecsien
steps out of a room beatween Spocr and Kathryn. Spoor reacts
immediately, diving for cover.

_ SPOOR
Get her!

Kathryn Dbreaks down the other hall and rushes through a
doorway marked by a CD sign. . -

CTT TO:
INT. TUNNEL
Xathryn, carrying the still groggy child over her s=houlilder,
moves tiarough a large tunnel. When she reaches a pair of

neavy doors Roam is waiting. He takes the child and helips
ner lock the doors.

XATHRYN
You surs thesa will hold?

ROAM _
Suppose to withstand an A-bomb

They share a dubiocus look.

20AM _
R;ght eerc your Iingers crossed,

They start down the dimly lit zunnel.

CUT TO:
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INT. TUNNEL

Spoor leads the charge cof guards to the doors of the
tunnel. .

SPQQOR
Sreakx them down!

He grabsg the Big Sergeant. : _

, SPO0R
Juick...neag back up. They'll _
gc for the trucks. —

INT. TUNNEL

Xathryn leads the way down zhe turnel.  Zhe comes to a fork
in the tunnel.

ROAM
To the lefz!

- They move off in that direction.

INT. TUNNEL DOORS

The doors explode inward as the Guard troops follow. Their
flashlights shine on thea wet walls of the tunnel as we '

coT T
- TUNNEL FARTHER IN
Zathryn comes to a ladder. Roam stops her.
ROAM
Up.

Kathryn starts climbing. He listens, we can faintly hear
the sounds of THE GUARDS following. :

CUT TO:
INT. GARAGE - NIGHT
A door opens in this garage and KXathryn appears. She taxes
the cnild from Roam, wno emerges fosm the tunnel adter =er.
“hey curn ardund =3 see a fleer of Whirte Crass

four~wheael-drive venicles parked in front of them.

—-— gy

Jet in.
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She _oads tle child into the back and nctices thcee, ~4enty-
gallon cans cf gas in the back part of =he t=uck.

KATHRYN
Where'd you getr the gas?

ROAM
I have my sources.,.Start iz up!

Xathryn runs to the driver's sidas. Roam goes to the door.

ousSt as he opens it, a White Cross Guard St2ps inside tha
~ shed and levels his gun at Roam.

-y —

LAt
freeze! -

Rcam does, The guard motions ¥athoyn away from the truck
Toward him -

——

-l
7088 your weapons in the ciss.

At first Kathryn rlesitates, then beth do as instructed. The -
T

Guard picks up the guns and 2or the first time allows
Nimself a smile, '

] CcUT TO:
INT. TUNNEL =~ SAME : o
The other guards move down the tunnel toward the laddar.

. CUT 70:
CNT. GARAGE :
The Guard aims his gun ar them both.

GUARD
Well, look what I got here...
All they said was not to Rarm
the kid...You two are fair game.

He pulls back the bolt on his machine gun when suddenlwv:

- mm

THE LIGHATS of the Truck come on, blinding him, and the HCRN
ZLARES : :

e Guard looks up throuch the lights o see:
IS POV ' : : | | . L

THE KID sits in the driver's sear.

i



“NT. KATHERYN'S CAR

WIDER

The breakx 1s all Rcam needs. He tackles the guard ang
Kathryn knocks him unconscious. Reoam crags the body cur of
the way as Kathryn climbs in behind =1e whael nasxt <o the
xid.

XATERYN
(to kid}
.. .What took you so long?

The kid ¢grins as she throws the Truck in gear and pulls out.
Acam hops apcard as they leave the garade. )

- - ROAM

- Let's s2e how good a cdriver

vou really are,

KATHRYN
¥old on.
She whips it arcund the corner LOtO the street. She's back
in her element.
ROAM
This way.
KATHRYN | -
But that's back toward the
nospital! ’
ROAM

Trust me, okay?

They _ock eyes a beat, and then Kathryn =urns sharply in the
way Roam's directed. .

ey
- oA

IXT. SPOOR'S VEHICLE - SAME

Kathryn's truck can be sean ahead. She turns sharply and
he lead White Cross truck can'‘t take =he cura. It goes
skidding through the side of a building. :

Roam and the child watch the Whits Cross ==uck sliam =73 =ha
tuilding behind them. The Child laughs, Rcam -20kSs cack asz
her Lmpresseq, :

"INT. SPOOR'S CAR -~ SAME

Now the lead pursuit car. The 3ig Sergeant's VOICE comes
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over The radio. -

BIG SERGZANT'S VOICE(V.O.)
We're ready Zor them, sir.

SPCCR

(to radio)
-Don't fire on them. Den's
hurt the host!

Suddenly his truck starts to stucter and stall. Spoor looks
-3t the driver. , -~ - '

SPOCR
What's wrong?

SRIVER
Qut of gas, si-, ..

i

PR0OR
anat!

All around him other vehicles stall, Stop. All out of gas.
CUT TO:

- INT. KATHRYN'S TRUCKr -  SAME

'Ka:nrynisees them in the rear view ﬁi:ror.

KATHRYN
What the hell?

* She looks at Roam.

RCAM
Wwell, where'd you think I _
was going tc get all thas gas?

Suddenly another White Cross Truck is directly behind theirs
-and moving in fast.

[t sl
L

INT. BI@-SIRGEANT'S TRUCK - SAME

Through the windshield we can sees K;thryn‘s'truck.a hundred
Seet ahead. Zhe Big Sergeant talks Lo Spoor on the radio.

BIG SERGEANT
Clesing in.

| SPQCR(V.C., =n radio
con't lose them!:



The Big Sergean:'s drivar punches -=-.
<NT. KATHRYN'S TRUCK - SAME

Roam holding on for dear l.ifs. S0 15 the kid im the back
with the gas cans. :

ROAM
Turn at this corner.
- THRYN -
But...
- ROAM ' : n
Do it! _ .
: KATHRYN _
Hang on. -
%e anpd the kic brace themselves as sne TUInNS tThe wheal.
CUT T2
WIDE
Her truck turns up a blind corner as we
CUT TO:

INT. BIG SERGEANT'S TRUCK - SaME
He sees Kathryn’'s truck turn the corner.

BIG SERGEANT
Taxter!

The driver pushes the last little nit of spesd out of <-he
already straining engine. They wheel around the bling
Cirner--rignt into the back of Kazhryn g Truck!
CN THE BIG SERGEANT'S SURPRISED EXPRESSION AS

20TH VERICLES EXPLODE in-twin nballs of flame. -he foll ow;nc
trucks that still have gas stop behind the infs

SPOOR'S TRUCK pulls up. He can't belleve his eyes,

SPOOR
Ye. ..

He climbs out ancd moves forward. He has to De restrained bv
Tuarcs.,
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SPO0R(ceone ')
Put It gut!...Put it ouyr!

- b

[
fal

n0 one moves. They lock at him, helipless to do anvything

_et the cars burn. Spcoor locks cown...An empty, broken
T tube Lies on the ground several fasr away, - has
ces ¢f blocd. Spoor rtizks 1t uUp and stares ac i<

-

LI & 1)
LR | I o4
[l
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SPOQOR (cont 'd}
(a whisper) ]
It's gone. - o

- ’ SI3sTLVT T

IXT. DESERT HIGHWAY - NIGET - h

A truck withcocut headlights pounds down the highwav, It
slows tTo a stcp beneath an abandoned Ireeway bricge-

T, TRUCK - NIGHET
Yathryn, Roam and the child rige . -

. YATERYN
What'll you do?

, ROAM

Qh, I'll hunker down out hers

- a while. I know a cabin up
the road a ways. 1I'll stay up
there till things quiet down...
maybe head back...

She looks to the sast. Clouds move fast over the mountTains.

KATHRYN

(beat)
Things ares going to get bad
soen...

ROAM

< figured that's why you're
neading o Salt Lake. .,

She nods, then reaches into her pocket and removes =he -est

tupe cf the poy's blood. She looks back at the ecnild, shen
hands it to Ream. ) .

N ¥ATHRYN
Nink ne'd want you ¢ have
5

[ R A

of e

-
-

Foam Tzakes 1T, IL'® an IwKkwarz Toment
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- ROAM
Drive carefully.
KATHRYN
I will, :
de opens the door, than Steps and looks at her. Sha leans

acrcss the seat and kisses Rim awzwardly, tenderly...a Sirsz
Xiss. When they part, Kathryn smilss.

— - "ROAM
o - Could use a ligtle wOork, but
feisty...I like vhat.

He smiles at her, She puts the truck in gear and pulls
away, ) ’

ROAM S o L

-0cks at the small wial of blood ia nis nand, then wateches
The truck until it is a liztle got on tToe highway.

LDLSSOLVE T0: -
EXT. NEVADA HIGHWAY - NIGHT
A long, dark ribbon of highway extending east for twenty
miles. Kathryn's truck stands out, tiny and alone in the
moonlight. - : _ .
DISSCLVE T0:
EXT. HIGHWAY - NIGHT '
Kathryn's truck winds its way through a snmil range of
mountains, coming over a Pass that sends har on a long
descent to a great basin. :
SNT. KATHRYN'S TRUCK - NIGET
TLOSE ONW CLOCK == It is down to four =ours Left.
ON KATERYN
She glances at the clock, then the sleeping child next =2
fer and finally on her injured hand. She runs a finger ovar
:he'bandage..,:ninking of Roam. fer eves go back o z:ne

rocad,

DISSOLVE =9:
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IXT. SALT LAKE BASIN - VNIGHT

A pink glow rises from behind the Wasatrch Range. A pair of
neadlights moves toward the glow of —he Iising sun.

INT. CAR = SAME

CLOSE _ ON CLOCK - It is down ta <wo hours and
Twenty=minutes,

WIDEN to reveal XATHRYN ) -
driving. She looks over ar the sieecing form cf -ra child,
~hen says softly, not "lntencing to waxe him. -

_ i KATHRYN
You're hare, kid. -

I YT T8

ZXT. CTAR - PRE DAWN

~The car rolls to Stop in the middle of the Salt Flats. The

~ights go out. We hold on the car as we

DISSCLVE NIGHT TO DAWN

and we see the massive expanse of the basin.

cUT 7o

"INT. CAR = .DAWN(SAME)

ON KATHRYN. She is asleep with the child. We PAN to iaclude
e C.ock. It counts down the last ren seconds, then beeps

‘with high electronic BEEZP, waxing Kathryn. She gives :i= an

angry look, and it stops, as if reading her intenticns. She
lcoks cut the window...soon they'll be ceming.

She looks back at the child. A breeze stirs his clothes,
Tentatively, she rsaches ocut to touch him.

The child s=stirs, He looks at her with sleep in =is sves,
sSmiles,
KATHRYN
Well, kid...we made it. This
is the place where you've got .

to Ao your stuff.
ile _coks cut at the barren plain, cthen her wazch.
KATHRYN

‘an afterzhsugns:

JLf there's anyone still alive.
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She looks bacx at tha child.

KATHRYN
.. JHungry?

She pulls out a can of beans and Starts to open it Tha
caild watches the can expectantly.

KATERYN
I know this has been a tough -
road...and I've .gaid_a lot-
of rough things =o vou. .,
Syt you've been a good trooper. .

Suddenly her voices is choked with emotion. The kid looks upr

from the can of beans in her hands to her face, reacting to
the emotion in her voice. Tears well up in her eyes, and
she can't stop them. i

XATHRYN
Well, what're you -coking ac...
I'm tired that's all. And I can't
stand the smell of beans...

The child suddenly reachss UPp, driven by some primal
instinet, and hugs her long and hard around the neck.

Kathryn resists for a moment, unsure.  Then tentatively,
desperately, she clutches the boy. They hold each orher for
a long beat, alone on the vast desert. Then the boy releases
her and looks again at the can ©f beans. She wipes away a
tear and laughs.

KATHRYN
Right...Let's get our Priorities
straighr...

Sh= hands him a sSpoon, and takas ocne herself, and the bey
starts eating out of the can. Kathryn takes a bite, then
looxs out her windew. 3 thought begins to grow,

KATHRYN
Maybe we're too late...You know?
Maybe there's no one left...: guess
if they don't mee:r us,..we could strike
Out on our own...What do you say? .

ey

[44)

The xid looks up and smiles. ¥athryn stares back outr at :the

road as the thoudght picks Up momentum.,

. ' KATHRYN -
There’s got 0 be-a place cut thare
somewnere that'd be glad tc see you. ..
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She looks at her bandage and allows an even Quister Thought.,

KATHRYN
Maybe even...head pagck to border
tewn...find Roam,

The child nods. Kathryn smiles, then sees the Child's loek
go from her eyes to something behind her. Kathryn turns and
follows his loock.

HER POV:

A mile away, a piume ef dust rises frcm the white piain. A
car. It comes toward them from the mcuntalns

THE CHILD ‘ B

watches fascinated.

XKATHRYN

watches c¢oldly. We can almest see ner dream suddenly
evaporate. She looks back at the boy.

KATHRYN
Eat up, kid...we got a minute.

EXT. THE APPROACHING CAR - DAWN

It movea close to Kathryn's...?he door opens and a man in a
green jumpsuit and mask leaps cut and runs to Kathrvn's car.

ANGLE - KATHRYN'S CAR
Kathryn grcﬁs her window and stops the man with her shotgun.
KATHRYN
Whoa...boy... .
The man stops. = - ' _ -

KATHRYN
Let me sees some cracdencials.

‘s full

'..
"t

The man opens the brzefcase ‘and shows it to her..
of caah. : _ .

MAN (filtered thru gasmask)
Twenty thousand...as arranged.

" She moticons with the gun.
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KATHRYN
Got something else for ma?. ..

Tha man hes.tatses a moment.., .

MAN
Today th#2 sun will rises f=-om
The west. ..

Kathryn hesitates...not from doubt but from the realizartion
that it is time to say goodbye. The man pulls her cur of
her thoughts. - - . — -
: - MAN 7 -
B} (desperately) -
Hurry, please.. everv minute
means mere pecple will die.

- KATHRYN
et back in vour zz2:-...ang
Sive me a moment...

The man moves back to the othar vehicle.
INT. KATHRYN'S CAR =~ SaME

She lcooks back at the boy. Wipes a spot of bean sauce from
his mouth, then presses the seashell in his small hancd.

KATHRYN
You got a big job ahead of
you kid...I know you ain't
got the 3lightest idea what
I'm saying but...it's mors
imporTant than anything we
feel. Socon you won't feel
anything, but you'll be
appreciated...and I'll make
sure no one forgets...

She starts the engihe and pulls over tc make the transfer.

“he passenvar door opens and two men stand ouctsids,
hesitate. The boy looks at Kathryn a moment, confused.

KATHRYN
Goddamnit...what's everybody »
standing around for?! 2o iz!

The =men zake the child and put him ih the back of -he t-uck.
Xathryn puts her head on the steering wheel, She can'ts
Look. . '

O
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EXT. CTHEER TRUCX - DAWN

The two workers climb :inside with =he child and pull zhe
door cleosed.

The SPOKESMAN places tha brisfrase ©f cash on the ground at
his faet. Then climbs insids and the van pulls away.

INT. CLOSE ON KATHRYN =~ DAWN

her head iz down ©n_the steering wheel, She lcocoks up red

- eyad at the disappearing wvan. Then wipes har face and -
‘Zocuses on the briefcase. -

It stinds alone.

Kathryn stares at it a long beatr then puts the car in gaar
and turns toward home. .. eaving iz,

ZXT. ZIGH AND WIDE - CAWN

The two cars moving in opposita dirasctions. The briefcasa, a
small dot between tham. We held on shot for a moment, than
suddenly the briefcase explcdes in a fireball five stories
high. - : '

INT. VAN -- DAWN

The spokesman removes his mask--it is Spoor. He smiles and
icoks in the sideview mirror, :

ANGLE ON SIDEVIEW MIRROR

The huge explosion leaves a dark cloud of smoke behind.

- Suddenly Kathryn's car rips through the curtain of smoke

after zham,

CN SPOCR

' Reacts to the sight of the car. He can't believe it.

INT. REAR OF VAN o .

The child, restrained in his seat, feels the increase in
speed as do the handlers. One of the handlers gets up and
Pulls down the metal shield over the window,

»

20V: <zthru the window. Kathrvn's car gaining on the van.

smiles at the sight.

- Qne of thne handier's pulls a :ifie'c;t of storage. He takes
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careful aim.

The child lunges forward cut of tha cther's grasp and bumps
The shootar hard enough o knock the back door open...the

shocter grabs on to keep from falling and ths other leavas
the child to go over and help pull the firse back in.

The child watchas this a moment then moves slowly, carsfully
cver and —-- pushes the second, sending both man flying from
the wvan,

- - - cUT To:

-3T. KATHRYN'S CAR - DAY . 7 -

She pulls wide and flpars it, moving around %o tha Passenger
side, —

-INT. SPOOR'S VAN - SAME -

Spoor aims a RIFLE out the winaow and fires,

ON KATHRYN

bullets rip through ner doors. She concentrates on her
mission. Puylls her gun up and fires a blast ar Spoor.

Spoor fires again and this time nits her. She slumpas

‘against the wheel.

INT. TRUCK
Spoor turns around and watches her car slow tTc a stop.
SPOOR

: {te Driver)
Go back...I want to be surs.

. The driver turns the wheel and heads back.

v e 1

INT. XATHRYN'S CAR.

éha lays oz the sear, holding her shoulder, blocd suns out

of the wound.

On the floer is her gun, her fingers can almost =each. She
lears Spocr's zruck Pull to a stop and a door cpben.,

IXT. CAR - 2AY - e

The driver moves slowly toward the car. Opens the door and
Z00M!
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g _
- Kathryn blows him away. She pulls hersalf up on the sear in
time te sae Spocr -- He has the child in frent of him as a

shield.

SPCOR
Drop your gun...

Katnryn hesitates, than shakes har haad.

KATHRYN
What are you going _ —
to do if I den't...XKill him?

She moves toward him slowly. Spoor backs up slowly as
- Xathryn keeps coming. :

SPOOR
You're a fool, Cosburn...Thare's
nothing left here. Salt lake is
gone...Wiped cur. & chest <zwn.
You brougnt the caild all the way
here for nothing. A total waste...
except o find a new place to dis.

He moves his gun from the child's head to Xathryn. Kathryn
raises ner gqun at Spoor.

) SPCOR
(cenfidently)
Iocu won't do it...You won's
risk it.
EATHRYN

Your mistake.

At that moment the boy bites Spoor with everything re's got
and breaks away. Kathryn fires, hitting Spocr twice, xilling
nim. © Kathryn slumps, weak but not hit. :

- The poy rushes to Xathryn and %Sids her, She wraps an arm
- around him and locks to the west across the plain.

Let's go find a home, kid.

As they begin walking back to her truck, we pull back,

further and further until the two tiny figures below us
appear as one, _

THE EZXND




