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~ He struggles to si

PROLOGUE

"FADE IN

EXT. DIRT ROAD - NIGHT

A muddy dirt road cuts a clean line through a mist covered
swamp.

A lone vehicle appears It's an old pick=-up truck. A DOG rides
in back.

INT. PICK=UP TRUCK (MOVING) - NIGHT

A middle-aged MAN is the driver (family optional). He barrels
along, uses his hand to wipe the condensation from the
windshield. '

Suddenly somebody appears in front of the ‘truck. The driver
slams on the brakes : ‘

..but it's too_late. THUMP! The truck runs him over.

, DRIVER.
Oh, Gawd...

He stops the truck, jumps out.
EXT. ROAD - EVENING

There's a MAN. He s down, . conscious but in pain. There's blood

. all over his white shlrt

DRIVER
You hurt bad, mister? I didn't
see you til it was too late.

MAN .
. I'm all right.

= © DRIVER
Be careful there. Lemme help
you. We'll get you to a doctor.

MAN :
No! No doctors. 1I'm all right,
I tell you. I'm fine...

He sags, cringes with the pain. The dfiver opens the man's
coat, examines his bloodied shoulder.
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CONTINUED

The man looks up,

-p2-

DRIVER

Don't think anything's broke.
You probably hurt that ol' truck
more than it hurt you.

(BEAT)
But that gunshot wound's another
matter. Sooner or later you're
gonna have to get it looked after.

grits his teeth. The driver removes a red

bandana from around his neck, bandages the wound.

The man struggles to his feet, seems intent on running away.

v,4,¢swamp

DRIVER
It ain't gonna be easy, mister.

"They're lookin' all over for you.

I seen it on the TV.

There's the SOUND of a helicopter somewhere off in the sky.

DRIVER
Mlght be best if you ]ust gave
yourself up.

MAN

"It's too late. They're not

gonna believe me when I tell

'em I didn't do it. Hell, I

wouldn't believe me either.

The set-up was too damn good
(BEAT)

Better I make a run for it.

DRIVER
A man can dle out there ln that

fwMAN .

A man can die in prison too.

DRIVER .
Swamp don't give a man a second
chance, even if he's innocent.

- You give yourself up least you

got a chance to back up, turn
your life around.

The man stares pensively into the misty swamp..
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-p3-

MAN
I wish I could believe that.

DRIVER .
You seem like a decent man.

MAN
I used to think I was.

He struggles away into the bush.:

The driver walkS'around to his truck, climbs in. He starts

up, is about to put

The man crawls into

it

it in gear when...
...the passenger side door swings open. JIt's the man.
MAN
You know Palmetto?
. DRIVER
Yeah, I know Palmetto.
the front seat, pulls the door closed.
‘ MAN
The DA's office at City Hall, ask
for John Renick. Tell him some-
body wants to talk to him...tell
him it's Harry Barber.
The driver gives him a nod and puts it in gear. The truck

rumbles away through the swamp.

- FADE OUT

END PROLOGUE



FADE IN
INT. PRISON CELL - DAY

A big fat Palmetto bug walke lazily over a pockmarked wall. 1Its
antennae twitch and wave above its black eyss.

Ritting nn a narraw hink. Rarrv Aarhar watrhoa with intaraet
It's as if they were cld friends, which in fact they are.

(Vo)
Prisoner k349%B5,

The cell door slides back with a loud CLANK. Harry gets to his
fset, steps out.

He turns and looks at the bug on the wall. 1Its antennae wave.
The door slams shut.

INT. CORRIDORS - DAY

Harry shuffles thrcugh heavy security doors; is lead down a
carpeted hallway past administrative offices...

INT. OFFICE - DAY

...into the sanctum sanctorunm of grisoh bureaucracy. Suits and

‘ties dominate the landscape.

One of these, Harry's LAWYER, pu%ts on a kig smile.

LAWYER
Mr. Barber, I1've got some good
news, I mear some really good
news. .. :

He holds up a sheaf of papers, waves them around.

. ~ LAWYER
~..Know what this is? It's your

o ooticket outta here, that'g what,
AnRECRERIONs e TR .

© " WARDEN
(OFFICIALLY)
Mr. Barber, your conviction has
. 'been overturned by a Pederal
Judge... '

LAWYER
Flipped like a buttermilk pan-
cake!
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WARDEN
Testimony in a related case con-
tridicted key evidence preaentod
- at your trial.

LAWYER
What he's saying is somebcdy
turned State's and fessed up
you were framed.

!

' ' | WARDEN

: Your sentence has been commuted.
[ Effective immediately.

~ LAWYER .
Don't thank me. Not much anyway.

WARDEN
The requisite paperwork has
already been filed. Y¥ou'll
be released within 24 hours.

Harry sits there expressionless. The lawyer and the warden i
exchange a glance.

W) LAWYER
" C'mon, Mr. Barber, why the long

face? Your name’'s been cleared.
WL Call walA vulLiLa TLLY (el llivie

a free nman. What more do you want?

HARRY
How about 2 years of my life back?
(LOUDER)

Huh! Who's gonna gimmie that? 2

years! Gone! Wasted! FPor what?

Because I was honest? Because I
v _;voL;dn:t,p1ay xt dzrty lzke every-

wgbody else e

WARDBN
Alright, Mr. Barber, this is some-
thing to discuss with your attorney.

HARRY
I want those 2 years back! Samebody
gimmie 2 years of my life backl

A GTARD leads Harry out of the room still kicking and SCREAMING.




Q EXT. ROAD - DAY .

Harry walks a slim twist of two lana blacktop running through
eclipsing farmland.

Harry stops, lights a cigarette, looks up at the sky. It's
dark, threatening rain.

He pays no attention to the car that shoots by, hangs a U in the
middle of the road.

RENICK
Harry Barber!

JOHN RENICK smiles broadly as he oulls up along slde Harry. He
receives a scowl in return.

HARRY
Little out of your jurisdiction,
aren't you, Renick?

He shifts the duffel bag he carries from hand to the other and
starts walkingc.

RENICK
I give you a lift? 1It's supposed

HA | , to rain.
L ) B
e EARRY

: I can stand a little rain.

RENICK
Cats and dogs from the looks of it.

HARRY
I cuess 1 can stand that too.

RENICK
I'm heading back to Palmetto..
} fSure you don t want a rlde?

' PARRY
I'm not goin' to Palmetto.

RENICK
Oh? Where you going?

Harry comes to a bus stop which consists of nothing more than a
sign. He leans against it.

EARRY
Miami.




CONTINUED

PENICK
Miami?

HARRY
Miami's a happenin’' town. Or
hadn't you heard?

RENICK
Ah, you know me, Harry. Palmetto's
a big enough pond for a fish my size.

HARRY

Pretty big fish, I hear. Assistant
Digstrict Attorney, aren't you?

RENICK
That's right. After I quit the de-
partment I went back to school and
got a law degree. I do most of the.
investigative work around the office.
Cop background helps.

HARRY
Good morey I suppose.

RENICK

Hey, you'll never get rich workin'
for the county.

HARRY
I knew a gquy or two did.

| RENICK
That's ail over, Harry. Palmetto's
cleaned up, top to bottom.

HARRY

‘A‘I 11 just bet it squeaks.v

Reﬂlck looks up at the s‘y !stucic, the raln clouds

RENICK

-Miami, huh?

- HARRY

Miami, Atlanta, East Bumble Fuck.

Just as . long as it ain't Palmetto.

RENICK
WHat s Nina have to sav about it?
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 HARRY
(PIQUED) |
I didn't ask her.

A CAR HORN SOUNDS. They turn to SEE a 10 year-old Chrysler (or
somesuch) pull up.

. RENICK
Maybe you should.

He takes off as NINA gets out of the car. She's the dark
haired, fire-in-her-eyes type. She smiles...

HARRY
Yot shouldn't have come, Nina.

.throws herself in his arms...

HARRY
It was a long drive for nothiﬂ'.

rLbs his body against nis like a cat, k;sses his neck...
HARR!
I'm not goin' back tc Palmetto.
Not now. Not ever.
...kisses him on the mouth. The duffel drops to the pavement.
EXT. ROAD - DAY

The Chrysler'biows by a sign that reads: WELCOME TO PALMETTO.

INT. BEDROOM - EARLY MORNING

Harry opens his eyes. ‘He's qot 3 days of beard on his face.
Nina's asleep beside him.

IN THE KITCHEN

..stumbles into the kitchen. He driﬁks cold coffee from the
pot, lights the remains of a cigarette; continues wandering.

IN THE LIVING ROOM

Harry studies pictures of himself in happier times. He's
smiling and open, no sign of the bitterness evident now.




INT. STUDIO - EARLY MORNING

Enter_Harry. The space is large and well lit, a skylight opens
to the morning sun. He begins to poke around.

Ceramics of all shapes and sizes £fill tables and shelves. There
are also bottles Qf glaze and bundles of brushes.

In one corner is a kiln and the necessary tools for firing clay.
It all seems very professional.

Harry runs a finger over a decorated plate.‘ The designs are
bold and bright.

" NINA
Like it?

Nina stands in the doorway, her hair long and loose.

- ' HARRY
Sure.

NINA
You don't have to, you know.

. HARRY
No, I do. You have.a real tal-
ent for this kind of thing.
Anybody can see that.

' NINA
- Thanks. I sort of discovered
it by accident. After you went
away I got a job in an arts and
crafts store. ‘One thing led to
another, -and here I am with a
business of my own. If you
hadn't sent all my letters. back
* unopened you' d know thatoﬂfﬂﬁgﬂ

v.HARRY '
Llsten, I think it's great Nlna.
You've got a passion for. what you
do. You re lucky.

NINA
You make it sound as if you don't.

Harry shrugs, tries not to sound bitter and cynical.



CONTINUED

(N> HARRY ]
o I tried writing in prison, noth~
‘ ' ing came out that didn't sound

bitter -and cynical. After six
months I threw in the towel. Who
cares if the deck's rigged and
the money's dirty? Just so long
as everybody's gettin' their share.

'NINA
- I thought you cared?

: HARRY
I did. Once.

 NINA .
You can't fool me, Harry. You
haven't changed.

HARRY }
Yeah? 1Is that why you waited
2 years?

NINA

Who said I waited? Maybe I just’
never found anyone special enough.

There's an awkward silence before she produces a small gift-
wrapped box. She tosses it to him.

HARRY
Look, I feel bad enough...

NINA
Open it.
He doésrafinds.aﬁhandsome"Y:£§#V§tch~Withgéﬁl¢atherﬁbahd-fi

‘#,~. ey “‘”'~;'"*'"’Kj”f’”'_" '"'TuNiNA’" ~ |
L . You can look at the time now.
It's on your side again.

He admires the watch, goes over and pufs,his arms around her.

HARRY
You know something?

: NINA
What? '
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’(“) | - HARRY
I'm glad you waited.
NINA
Harry?
HARRY
-Huh?

NINA
I never said I waited.

She turns on her heel and leaves him standing there.

INT. BANK - DAY

A bald headed BANK MANAGER holds up a check and examlnes the
watermark. A plump TELLER watches.

. HARRY
" That's Uncle Sam's signature on
~there. Good as gold.

BANK MANAGER
You work for the government, do ' L

f!H : you, Mr. Barber?

HARRY
Used to. Hell, I was pullin'
down 29¢ an hour and 3 squares
a day.

Harry grins. The man nods sternly.

BANK. MANAGER |
If you open an account this morn-

'@@Thursday.fap,nw.»~

| - . ‘ : , HARRY _ _

B You don't understand. The check's
L good now. Today. I mean, it's
the federal government, for chrls-
‘sake,

BANK MANAGER
You can have the money Thursday.

HARRY
Look, I know it's only $843 and
11 lousy cents, but I worked 2

~ing funds will be avallable on ~,¢&ﬁ“,  3_fu& }  “ &‘



CONTINUED |
, HARRY (CONT.)
o years for that money. Now don't

tell me I have to wait until
fuckin' Thursday to get it.

A SECURITY GUARD suddenly appears.

BANK MANAGER
I'm sorry, Mr. Barber.

Harry grits his teeth.
NINA (VO)

It's okay, Harry. 1I'll run 1t
through my account.

~ INT. HOUSE - DAY
An angry and humiliated Harry signs over his check to Nina.
HARRY
You think maybe I could, you

know, get somethin' up front?

NINA
" _ Sure. How much?

™7 INT. BARNACLE BILL'S - DAY

A small plle of bills and some loose change lay on a table.
Lined up in a neat row beside the money.

...are 3 shot glasses full of bourbon and 3 empty coke backs.
The BARTENDER is just pouring the 4th of each. ~

He watches Harry plck up ‘the bourbon, smell it, put it back down
and drlnk the coke. He shakes hlS head and walks away.‘._

: Erry goesyback to hls newspaperh:wHe clrcles a Cfew of. the adsﬂ
“j_ln the ‘employment section despondently.

- TIME CUT TO:

Like the rest of the interior of Barnacle Bill's, the mounted
fish over the bar hasn't changed in 30 years.

There's also a juke box and a phone booth in the corner. On the
telephone is Harry.

He nods glumly at whatever it is he's being told before hanging
up. He exits the phone booth and goes back to his table...
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CONTINUED
...where the bartender is just pouring him another round.

BARTENDER
Find anything?

HARRY
Naw.

He watches. him perform his bourbon and coke ritual.

BARTENDER
Hey, mister, you been comin' in
here everyday for a week and
everyday you order the same bour-
bon straight up with a coke back.

HARRY
So?

BARTENDER .
So as far as I can tell you
never touch the bourbon. Mind
if I ask why?

_ HARRY
'Cause I don't drink.

The bartender eyes him skeptically.

BARTENDER
Maybe tomorrow I'll ask you why
you order bourbon if you don't
drink.

_ | HARRY .
. Maybe tomorrow I'll tell you.

He scoops.up his change off the table and walks out.

INT. HOUSE - DAY

Enter Harry, dog tired and dejected. He's got a stack of mail
in his hand. :

NINA (VO)
That you, Harry?

HARRY
Yeah, it's me.

He picks through the mail grumpily, wanders back to the studio.
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IN THE STUDIO
(j) TWO WOMEN examine plates. Nina gives Harry a kiss.

NINA
How'd it go today?

HARRY
Same as it went yesterday, and
the day before and...you get.
the picture.

WOMAN
How much is this one?

NINA :
Everything's marked on the back.

The women go back to their plates.

NINA :
C'mon, Harry, you can't expect
to find something good overnight.

' HARRY
Something good? Right now I'd
settle for the prison laundry

eﬂﬁ o again.

The two women steal a peek in Harry's direction.

NINA
Things'll work out. Don't be
so down on yourself.

| | | | HARRY

I know, I know, but we need
the money. '
o '*rkﬁ[{ff~:ﬁ,'?}13 ?3V%]a‘1'*i: “NINA Sy

“We'll: get by S I'm- d01ng flne
with my ceramics. I've even
got some of the big department
'stores in Miami interested.

HARRY
Miami... '
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NINA
Don't start that again, Harry
I'm not moving to Miami. There's
plenty of opportunity right here
in Palmetto.

HARRY
Maybe for you...

NINA
For you too.

HARRY
~ It's just that I've got to make
something happen, Nina. Soon.
That 843 bucks ain't gonna go far.
The last thing I wanna be doin' ‘
is askin' you for lunch money.

NINA
I don't mind.

HARRY
Well, I do.

St His voice is LOUDER now. The two women eye him furtively.

He storms out.

NINA
I suppose you could help me.
I've got an exhibition c¢oming
up the day after tomorrow.
You could make the dellverles,
plck up supplles...

chat What ydu want ‘me to do’fv

'VQgBe your ‘goddamn errand boy?

NINA
No, I only thought...

HARRY
Well, don't, Nina. You just
let me worry about Harry
Barber. ,

Nina smiles at her customers apologetically.
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EXT. BARNACLE BILL'S - NIGHT
The neon face of a grizzled sailor lights up the night.

INT. BARNACLE BILL'S - NIGHT

The bartender pours'a shot of bourbon with a coke back and takes
them over to where Harry sits at his usual table

,There are already half a dozen glasses lined up. Harry raises
the bourbon to his nose and savors the smell... : :

...before putting it down and drinking his coke. The bartender
watches. Harry sends him away with a dirty look...

...pulls out a newspaper. He skims the help wanted section with
disgust, flnally ‘'wadding it up and pushlng it aside.

It's then that the door opens and Harry's fortunes suddenly change
forever. v

A WOMAN enters. She's tall and blonde w1th a silver anklet
and an air of breeding only large sums of money can provide.

Breathless, Harry watches her walk to the phone booth and shut
herself in. He studies her through the glass...

.the tight canary yellow slacks, the sheer top, the jewelry
circling her wrists and fingers. Yes sir, a real thoroughbred.

Her call is brief. She hangs up and exits the booth. The scent
of her perfume hits Harry as she hurries out.

His nostrils flare, eyes glaze...before he suddenly snaps out
of his reverie and SEES it.

It belng the woman's purse. It's canary yellow like her: slacks

lnand lt s. Slttlng in the phone booth

“'fHarry glances around gnaws on a. flngernall.. theh"qeté up casually

and wanders over.
IN THE PHONE BOOTH

Harry picks up the receiver, tucks it under his chin. He wets
his lips, opens the purse. '

There's a gold cigarette case and matching lighter with the initials
RM. And then he finds it, a platinum money clip.

The sight of it takes his breath away. He flips through. the
wad of bills. +All 50's and 100's, close to $2000.
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BEGIN FLASHBACK

“PUBLISHER (VO)
Go on, Harry. Take the money.

" Harry looks up.- There's a MAN sitting at a big desk. From the

decor of the place it's obvious he works in the newspaper biz.

PUBLISHER ‘
There's $10,000 there. And
it's all yours.

Harryrgives him a disgusted look, tosses the mohey on his desk.

HARRY
I'm not for sale.

END FLAHSBACK

Harry looks at the money in his hand. Hisrfingers~twitch; his
jaw tightens...then he slips the wad into his pocket.

He snaps the purse shur, pulls the door open...and is horrified

~ to find the woman standing there looking at him.

RM
Excuse me, I think I left my
handbag..

Harry swallows, reaches back and grabs it.

HARRY
I was going to give it to ‘the
bartender.
RM .

Oh, how thoughtful of'you

_kThe bartender appears, SEES Harry holdlng the purse

ST ' BARTENDER
There a problem, lady?

RM "
Oh no, no problem. I stupidly
left my handbag in the phone
booth and this gentleman was
going to turn it in.

BARTENDER -
Yeah? o

He eyes Harry suspiciously.
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BARTENDER
-Maybe you'd better make sure
everything's there.

Harry wants to run but the bartender stands in his way. All he
can do is watch helplessly as the woman digs through her purse.

RM ‘ .
Yes, it's all here, thank you.

The bartender snorts and walks away.

, RM
‘And thank you.

Harry smiles weakly.

RM
May I buy you a, drink in grat-
itude?
’ " HARRY

It's not necessary.

RM
But customary.

Harry shrugs, leads her back to the table ' She looks over his
line up of bourbon.

RM
Tempting the fates, are we?

' HARRY
Something_like that.

ﬂﬁYou ‘don’ t ‘mind Af T do ‘more- than :
tempt-them then?

HARRY
You appear to be an. adult.

The woman SNAPS her fingers. The bartender hurries over.

RM
Another round for the ‘gentleman
and I'll have a vodka martini with
a twist.
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drinks.

CONTINUED

The bartender runs

-15=

off. The ‘woman pulls out a c1garette.
Harry's there w;th a match, trying hard to impress.

HARRY
You lost?

RM
Do I seem lost?

. HARRY
Maybe out of place is more llke it.

RM
I'll take that as a .compliment.

| HARRY
‘Take it anyway you like. Name's
Harry Barber.
’ {

He offers his hand...but the bartender reappears with
Harry watches her sips hers delicately.

RM
So, Mr. Barber, do you do anything
else besides tempt the fates?

HARRY
What do you mean?

RM
How do you spend your time? What
do you do?

, HARRY o
I don't know, what does anybody
‘do?,wTry'and survive,vI‘gugss.;} )

szMA

B anaybe you 'd like to do more than

just surv1ve’

HARRY
Who wouldn't?

RM ‘
I might know of something.
Would you be interested?

HARRY
I'm interested now.

their
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o . RM
C:) The money's good. Very good.

In exchange there's a small
element of risk.

HARRY
Risk? '

RM
Does that worry you?

HARRY
Does it worry you?

RM
If I could I'd do the job myself.

" HARRY
What is this job?

She smiles, stubs out her cigarette.

RM
I like you, Mr. Barber. I
like a man with self control.

" She picks up his pen, scribbles something in his hand.

RM .
Why don't you call me tomorrow.
We can discuss it further.

He looks at his hand, then back at the woman.

RM
Let me settle the check
(BEAT) o ‘
__Oh <1 :almost forgot

: HARRY -
I didn't.

He pulls the money from his pocket, slldes it across ‘the table.
She puts down a $50 bill and gets up.

RM
Until tomorrow then.

Harry watches her walk confidently out the door. He picks up
the 50, throws down a 20 and follows her out.
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(”\ EXT. BARNACLE BILL'S - NIGHT

The woman is alfeady crossing the road and is headed for the
marina on the other side. Harry has to run to keep up.

EXT. MARINA -~ NIGHT

Her blonde hair shimmering in the night, the woman runs along
the doek and dashes aboard the biggest boat in sight...

...2 90-footer called the RHEA M.

Harry rubs chin, notices the marina office. 1In the window is
a sign that says HELP WANTED. ’

INT. MARINA OFFICE - NIGHT

Enter Harry. A weather beaten old timer by the name of ED sits
behind the counter. He wears overalls and a rubber apron.

g "ED
Evenin'
HARRY
~ That sign in the window, what
ﬁﬁH kind of help you lookin' for? -
E ' , .
\\\\.,.'J v E D

Oh, the six-dollar-an~hour kind:
pump gas, cut bait. We're open
till midnight and it's only the
wife and me. Need some hep.

» . HARRY ,
And that six-bucks-an-hour...is
~that“onithe books or off?

SRR B ’*‘”jﬁ«iWell now, that all depends...

~,He~scratches-himseif in various places as Harry peers out the
window and WHISTLES softly.

HARRY
Hey, that's some boat out there,
the one called Rhea M. Who owns
that, you know? '

ED
Fella name of Malroux. Got an x
on the end of it.
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HARRY .
Got an x on the end of what?

ED .
His name. French or somesuch.

HARRY
French, huh?

-ED ,
Felix is his Christian name.
Got an x on the end of that
too, by the way.

HARRY
I'1]l remember that.

ED
Yessir, owns that boat and a big
house up on the hill. The old
Cranleigh estate.

: HARRY
He bought that place? What's a
guy with that kind of money deoin'
in a one-horse town like Palmetto?

ED
He's a lung cancer case. Here
for his health. Ain't got all
that long to live from what I
hear.

~HARRY

~And the blonde?

“LED

"fﬂwM:s:ﬁMalfoﬁﬁ,ﬁfBoathkhamed:aftetk:
~her. “Got-another boat named Odette.

He gazes out at the

That's 'his daughter. But he don't
keep 'er here. The boat I mean.

. HARRY
Malroux...

boat.

'HARRY
Must be worth a fortune.
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CONTINUED

ED
Wouldn't trade places with him
for all the tea in Chinee. He's
a lung cancer case.

HARRY
Yeah, but what a way to go.

He lights a smoke and turns for the door.

'ED
Hey, mister? You still inter-
ested in that job? .

HARRY
Thanks anyway, old timer, but I
think I got a better offer. '

EXT. MARINA - NIGHT

Harry exits the office, stands thoughtfully in the cool night
air. He looks up at the stars and begins to WHISTLE.

INT. KITCHEN - MORNING

A big bouquet of flowers sits on the kitchen table. Nina comes
in, reads the card with them. She smiles,

EXT. BACKYARD - MORNING

Barry basks in the morning sun. Nina slips up behind him and
gives him a kiss. :

. NINA
They're beautiful.

uHe grabs her playfully,-pulls her onto hls lap.

HARRY
I got a little bent out of
shape yesterday. Sorry.

NINA
It's okay. I know this not
working is making you crazy.

HARRY
So crazy I went out and did
-something about it. -



QS

CONTINUED

- =20~

, NINA
Harry, you got a job?

HARRY
Whoa now, hold on. It's only
part time down at the marina.
I'll be working nights, but
it's 10 bucks an hour so I
figured why not? Least til
I get a real job. :

. NINA
Until you start writing again.

HARRY
Listen, baby, there's nothing
worse than a writer who doesn t
have anything to say.

NINA - .
But you do have something to say.

- You tell the truth.

HARRY
I tried that once and look what
happened.

NINA
You ve got to forget all that,

. Harry. You've got to forget it

and get on with your life.

He runs his hand across her‘cheek tenderly.

HARRY : ERn
actly what I m tryln

“_Tfo dé,vbaby L sexactly.
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("3 EXT. HOUSE - DAY

RN

Nina carries a large vase swathed in bubble wrap to the car.
She carefully places it in the trunk.

NINA
Harry, I'll be back in an
hour. ‘
Harry appears in the doorway.
HARRY

You goin' somewhere?

NINA - .
I've got a delivery to make.

Harry walks out to the car.

'HARRY |
Why don't you let me do that?

NINA
Are you kidding? After yes-

f‘? - terday?
i HARRY

Look, I told you I was having
‘an off day. You've got plenty
to keep you busy. Let me do
this. It'll make me feel like
I'm contributing something
around here.

- NINA
- You're sure?

| " HARRY =
‘Scout's honor.

She shrugs and hands over the keys and an address.  He gives her
a boy scout salute and hops in the car.:
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EXT ROAD - DAY

‘The Chrysler cruises along a road lined w1th expensive house"
overlooking the water.

INT. CHRYSLER (MOVING) - DAY

Harry watches the houses slip past, slows when he approaches
the biggest of them all, turns in the drive.

EXT. MALROUX HOUSE .- DAY

Harry pulls up in front of the stately Malroux re51dence. He
gets out, pops the trunk, grabs the vase.

He looks at the house, eyes the expen51ve cars lined up in their
seperate garages.-

He RINGS the bell. The door opens. A pockmarked but handsome
face appears. Its owner's name is DONNELLY.

DONNELLY
Yes? o

Recoénition flashes in Harry's eyes, but only for a second.

HARRY
Got a delivery for Mrs. Malroux.

DONNELLY'
I'll take it.

" HARRY |
She's got to OK it herself.
It was a telephone order.
He smiles. Donnelly regards him suspiciouSly.

DONNELLY
Walt here.3,‘*

"The door closes. Harry takes off around the side of the house,
;lets himself in the gate leading to the pool in back.

EXT MALROUX BACKYARD - DAY

There's a YOUNG GIRL swimming laps. She wears a cap and
goggles. ,

In the garden on her hands and knees is Rhea Malroux. Her head
is covered by a large sun hat, her hands by gloves.
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CONTINUED

(i) | HARRY

Mrs.'Malroux?

She looks up, quickly hiding her surprise.

HARRY
Hope I'm not disturbing you?

'RHEA
Not at all.

She smiles and places a cuttiné of garden herbs in a basket.

DONNELLY
Hey you!

Donnelly charges out of the house like a pitbull.

RHEA
It's alright, Donnelly, I'll
handle it.

DONNELLY

Next time you got a delivery you
wait outside. You hear me?

)

He goes back in the house with a scowl. In an upstairs window
the figure of an OLD MAN appears. Rhea waves.

RHEA
I like your initiative, Mr. Barber.

 HARRY
Just checkin' my facts.

4 RHEA 4
'fJﬂﬁndwVh%#&@?e%YQu§$f3¢t5?

"HARRY A
l . . ‘That you're Rhea Malroux, Felix
Malroux's wife. That you have
a daughter named Odette and that
‘you live in the old Cranleigh place.

RHEA
Anything else?

HARRY
You have a job for me.
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RHEA
Your facts seem to check out,
Mr. Barber.

HARRY
Then let's talk.
RHEA
Not here. Do you know East
jBeach? i
. HARRY
I know it.
RHEA

You khow the bungalows for rent
by the water?

"HARRY
I've seen 'em.

RHEA
Rent one. The last one on the
end. '

HARRY
Then what?

RHEA
Meet me tonight.

Harry watches the girl in the pool for a moment.

HARRY
Give me one good reason why
I;should._

RHEA

’?I 11 glve you 50 000 good
‘reasons.

{ He fights the sudden rush of adrenalin he feels.

_ DONNELLY
(REAPPEARING)
Phone .call, ma‘'am.

Rhea's demeanor changes immediately.
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CONTINUED
RHEA

Let me just pay you for that
then. A hundred was it?

HARRY
Two.

She almost smiles at his audacity.
. RHEA
Give the man his money and
show him the way out.
She returns to her gardening as Harryfs lead into the house.

INT. MALROUX HOUSE - DAY

Harry puts the vase on the dining room table. He looks around.
There's a framed photo on a piano. : '

CU - An older man (the one in the window) and a woman on a boat.

"Harry studies the photo...until Donnelly suddenly appears with
his money. He hands him two $100 bills, leads him to the door.

EXT. MALROUX HOUSE - DAY
Harry exits. Donnelly's face hardens into a grimmace.
DONNELLY
I mean it, pal. You trespass
on this property again, I'll
break you in half.

: HARRY
You know, I believe you.

. He gives him a wink.:and heads for the car. =
 EXT. BUNGALOW PARKING - DAY |
The Chrysler pulls to a stop.  Harry gets out, looks around.

INT. BUNGALOW'RENTAL‘OFFICE - DAY

A BELL rings when the door opens En
_ . ter Harry. There's
a horse race on the TV. HArry stares at it, lo;{.

- FLASHBACK - A BELL SOUNDS, thorough
in SLOW MOTION. . ' ’ oughbreds bolt from a gate
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END FLASHBACK

(“) BILLY

- o ‘ - Harry Barber! You're Harry
Barber. You used to write
about sports for the Ledger.

BILLY HOLDEN, a muscular hunk of meat in an ex-jock's body,

appears from the back room. '

| HARRY

I wrote about everything.
(SMILES)

Do you have somethlng available
for tonight...

BILLY
Don't you remember me? Billy
Holden. They used to call me -
Wild Bill in school.

HARRY
Sure. You pitched for South
Palmetto. Lefty, weren't you?

BILLY
Still am.

HARRY
I' d like the one on the end...

. BILLY
I s;gned with a pro team my sen-
ior year. Played double A for
two seasons then tore a rotator
cuff.
S (SHRUGS)' _
~ .Hey, -shit happens.: You still
v“wrlte for the Ledger?v',_n,

" BILLY
How come?

HARRY
Shit happens.
(SMILES)
Now about that bungalow...
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INT. KITCHEN - EVENING

Nina's cleaning glaze brushes in the sink.

the clock on the wall.
| NINA

She looks up at

Harry, you're gonna be late.

little too good.
NINA

"Harry -appears, pulls on a sport coat and looking just a.

You sure you've got a job at:

the marina?

HARRY
(UNEASY)
What do you mean?

NINA

You look a little over dressed

for cutting bait.

HARRY

I guess I'm just excited to be

doing something again.

I go back and change?.

NINA

Naw.  Impress the fish.

She gives him a kiss. He exits confidently.

' EXT. EAST BEACH - MAGIC HOUR (SUNSET)

The sun sinks over the Gulf of Mexico.

fUNGALow - MAGIC HOUR (SUNSET)

le

‘He pulls the key from his pocket,

opening the door and going inside.

Should.

Harry stops to watch

glances

.lt a moment as he strolls casually along the beach._ﬂl‘

around before



-28-
INT. BUNGALOW - EVENING

Enter Harry. He looks the place over, begins checklng for bugs
<T> (the electronic kind).

The decor is neo south seas: bamboo furniture, floral print curtains

to match the floral print bedspread, bad art

Harry opens a few windows, lets the breeze in. He goes to the
mini bar and pours himself a bourbon with a coke back.

He pulls a palm size tape recorder from his pocket, checks it
over, puts it away. - He takes his drinks, goes back outside...

EXT. BUNGALOW - EVENING

...slides into a lounge chair and lights a smoke. The view is
nice, the waves breaking on the beach.

TIME CUT TO:

A pink glow is barely visible on the horlzon. Harry looks at
his watch, llghts another c1garette.

’

: RHEA
You know you can see a match
at sea for miles. ~

($ D Rhea appears out of the darkness. She's wearing something white
' ] and diaphenous. She floats by and goes inside. Harry follows.

INT. BUNGALOW - NIGHT

Rhea 51ts, watches darry close the curtains and turn all the
llghts off except for one..

' RHEA -
~You seem worried, Mr. Barber.
b o . .HARRY
I ”ﬁeﬁJust cautlous.;u
B , RHEA
| What are you being caut10us’
f about? :
HARRY

You tell me?

o RHEA
My god, it's sticky. Every-
thing just clings. May I
have a drink? '
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She adjusts her dress,
can't help but notice.

He goes to the mini

29~

HARRY
Vodka martini with a twist?

RHEA
Bravo, Mr. Barber. You were

paying attention in class.

bar, begins fixing her drink.

RHEA

Are you married, Mr. Barber?
HARRY

No L] .

RHEA
Girlfriend’ {

HARRY
We live together.

RHEA
How old-fashioned of you.

: HARRY
I didn't know we were here to
talk about my personal life.

RHEA

~-Americans are always in such a

“hurry. That's what I like about

Europeans, they know how to en-

~gage ‘in polite coversation
, before getting down to buSiness._

Harry pulls the tape recorder from his pocket, turns it ON
“places it out of sight.

HARRY

Sorry, I'm all out of twists.

He hands her her drihk, watches her take a sip.

HARRY
Okay, Mrs. Malroux, you wanted
to talk to me about something.

revealing a little more of what Harry

ahd'
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He gives hef a hard

- BEGIN FLASHBACK

-30~

RHEA
I have a job for you.

HARRY
So you said.

RHEA
As I mentioned there's an ele-
ment of risk involved.

HARRY
You mentioned that, yes.

' RHEA
You do take risks, don't you,
Mr. Barber?

~ HARRY
Do I?2.

‘ RHEA B
You took a rather large risk when
you took the money from my purse.

look.

_ HARRY
What kind of job, Mrs. Malroux?

RHEA
My stepdaughter is going to be
kidnapped. The ransom will be
$500,000. I need someone to be
the threatening voice on the tel-
ephone. For making the call and
collecting the ransom I'm willing

. to payjyouylo,percent. o

|  'PUBLISHER
Don't be a sucker, Harry. Take it.

Harry looks at the money sitting on the desk.

END FLASHBACK

RHEA
That's $50,000, Mr. Barber.
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e : ' HARRY
) - I know what it is.

RHEA
Are you interested?

HARRY
I'm no kidnapper.

RHEA
I don't need you to kidnap any-
one because no one's going to
be kidnapped. Odette, my step-
daughter, will simply disappear
for a few days.

HARRY
Does she know that?

RHEA
It was her idea.

HARRY
What do you need $500,000 for
. ~ anyway? Your husband's rich,
. ﬁ‘h‘ _ why don't you just ask him for
/ the money?

\
““““

RHEA
My husband believes that his
daughter and I should be able
to manage on the allowance he
provides. I admit it's a gen-
: . S erous allowance for reasonable
i people. But it so happens
| that neither my stepdaughter
1 . ~nor I are. reasonable people.'
| s

« - She flnlshes her" drlnk.

| HARRY

| , 1 What is it, the glrl got a drug
habit? An expensive boyfriend?
Maybe a boyfriend with an expen-
sive drug habit?

RHEA
Frankly, Mr. Barber, it's none
of your goddamn business. May
I have another drink please?
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He takes her glass, goes to the mini bar. The tape recorder
still spins as he fixes her another drink. :

HARRY
‘You realize of course that kld-
napping is a federal crime.
That means the FBI'll be in on
“this.

" RHEA
First of all, there's not going
to be any kidnapping. And sec-
ondly my husband won't involve
the authorities.

v HARRY
What makes you SO sure?

RHEA :
A sick man won't put up much
of a fight when someone he loves
is in danger.

HARRY
You probably know more about
that than I do.

RHEA
Besides, he doesn't like pub-
licity. He'll do as he's told
and keep the police out of it.
I'll make sure of it.

Harry places the drink in her hand.

HARRY
So let me get this stralght
- :The: gzrl dlsappears,.I ‘make.a -
“phone’ call, ‘collect the money,
‘take my cut, give you the rest,
"the girl goes home and every-
"body's happy. That the deal?

‘RHEA
Essentially.

HARRY
Sounds easy.

RHEA
It will be.
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CONTINUED

- He eyes her coldly.

HARRY
You a cop?
RHEA
Do I look like a cop?
HARRY
Answer the fuckin' question.
RHEA
No. '
HARRY

You wearin' a wire?

_ : RHEA
A what?

He yanks her to her feet and beéins to frisk her. His hands
search every inch of her body...

.cuppingbher breasts, feeling the curve of her ass, pushing
bluntly between her legs. : '

She stands unflinching, holding his eye ébolly. By the time
he's done his breath comes in ragged gulps. '

RHEA
Well, Mr. Barber, did you find
what you were looking for?

" Their faces only inches apart, he trembles.,

"RHEA
Maybe you 'd. better check again.
don ‘- want to mlss anythlng

QHe can t stop hlmself now, he s on her in an instant, kissing

her and tearing at her dress like an animal.

‘ RHEA :
In . all this excitement, Mr.
Barber, I don't remember you
saying whether you were in or
out.

: HARRY
In all this exc1tement I didn't
say.
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CU - The tape recorder spins,

the tiny bungalow.
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RHEA
I need to know. Time is of
the essence.

HARRY
I wanna talk to this Odette.

RHEA’ :
That can be arranged.

HARRY
Tomorrow night. Here. Alone.

RHEA o
You might need a chaperon. She's
only 17. ‘

HARRY
You don't have to worry about me.
I can behave myself.

RHEA
It's not you I'm worried about.

INT. BEDROOM - NIGHT

The door CREAKS qpen. Harry tiptoes in, sits on the edge of the

bed and begins to undress. Nina rolls over sleepily.

NINA
How was it?

' .HARRY
(NONCHALANT)

"-:borlng in no- part;cular'order.

NINA
Hey, I got the strangest call
tonight from Mrs. Wintergarden.

HARRY
who? ’
NINA

The woman you made the dellvery
to this afternoon.

picking up every audio detail in
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. HARRY
(UNEASY)
oh?

NINA
She said she never got her vase.

Are you sure you went to the right
address?

HARRY
What are you sayin', Nina, that
I didn't make the goddamn deliv-
ery? 1Is that it?

NINA

'~ No. It's just strange that's all.

Anyway, I told her I' d drop another
one. off next week.

HARRY- ‘
Good. Now can we forget about
Mrs. Wintergarden?

He tosses his T-shirt in the corner angrily.

NINA
Are you coming to bed?

HARRY
Think I'm gonna shower first.
I smell like fish.

He gets up and disappears into the bathroom.
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EXT. BUNGALOW PARKING - LATE AFTERNOON

‘ /ﬁﬁ The Chrysler pulls to a stop. Harry gets out, goes around to
S the trunk, opens it...

... Iemoves a portable typewriter in a case and carries it to
the rental office.

- INT. BUNGALOW RENTAL OFFICE - LATE AFTERNOON
The little BELL jingles. Enter Harry.

HARRY
Hey there, Wild Bill.

 BILLY
Hello, Mr. Barber.

HARRY
Listen, Billy, I'm gonna need -
that bungalow a little longer.
I do that?

BILLY
Sure. The weather's been lousy.
I've got cancellations up the
wahzoo.

: / HARRY
Why don't you reserve it through
the end of the week then.

HARRY
Paying with cash again, Mr. B?

HARRY
And don't bother with a receipt.

. Harry pulls out hlS wallet. pavs hlm 1n rold hard green.,; o

T e £ o BILLY
I : Hey, good luck.

Harry, halfway to the door, stops in his tracks.

HARRY
With what?

BILLY
Your writing.

He indicates the typewriter in Harry's hand. The color returns
to Harry's face. He gives Billy a salute and exits. -
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INT. BUNGALOW - EVENING -

Harry pulls on a pair of latex gloves and carefully puts a plece
of paper into the typewrlter. :

He lights a smoke before starting.

CU - FELIX MALROUX, I HAVE YOUR DAUGHTER. I WANT $500,000 OR
YOU'LL NEVER SEE HER AGAIN... :

He continues typing at a rapid pace, just like the reporter he
used to be.

ODETTE (VO)
Harry Barber’

He turns, studles the 51lhouette ln the doorway._

ODETTE
I'm Odette Malroux.

' HARRY
(GETTING UP)
C'mon in.

Tall and lanky, ODETTE MALROUX is a lethal mixture of stunnlng
good looks and young reckless energy.

HARRY
Wanna c¢oke? .

ODETTE
Don't you have anything stronger?

| HARRY
Law in this state says you gotta
be 21 to drink.

: ODETTE
802 I e e
HARRY
I always obey the law.
She smiles, watches him getvher a coke from the mini bar.

ODETTE
Is Harry Barber your real name
or did you make it up?

HARRY
What s the matter, you don't
like it? ' :
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) ODETTE
No, I love it. Sounds delicious.
It's just that you don't look

‘like-a Harry Barber.

HARRY
Oh? And what's a Harry Barber

_supposed to look like?

ODETTE
I don't know. I've never met
one before. :

She GIGGLES as he hands her her coke.

Sorry.

HARRY
Odette Malroux...what kind of
name is that?

ODETTE .
Malroux's French. Odette's
on my mother's side. She was
from New Orleans.

HARRY
Was? :

: ODETTE .
She drove herself off a cliff
in the Pyrenees mountains 3
years ago.

HARRY
ODETTE

. They never did. flgure out. lf _ !.”&,
»e:meant to or not. : o el

She shrugs matter of-factly

‘HARRY

And Rhea's your stepmother?

ODETTE
I'd hardly call her my stepmother.
She's more like a big sister.
We're only 14 years apart.
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| HARRY
She refers to you as her step-
daughter.

ODETTE
That's her problem.

Harry lights a cigarette.

HARRY
Look, kid, I wanted to meet
you tonight so...

ODETTE
(CUTTING HIM OFF)"
You want to know if I'm in on
this, ‘right?

= HARRY
That's a good place to start.
ODETTE |
Yes.
HARRY
Yes what?
ODETTE

Yes, I'm going to pretend to be
kidnapped. Yes, Rhea and I are
going to ask my father for $500,000.
Yes, he'll pay it. Yes, yes, yes!

HARRY

Mind if I ask what you need the'

money for’

ODETTE

'TﬂMy father ‘wants ‘to. send me away
- to boarding school. One of those

~awful, boring Swissuschools run
by awful, boring Swiss nuns. He
doesn't like the idea of me being

.80 American.

HARRY
Why don't you just tell him you
don't want to go?

ODETTE
Why don't you tell him?
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CONTINUED
(”3\ She slurps her coke down, examines her nails.

ODETTE
Look, I love my father. I
really do. But I'm not going
away to that school. No way.
I figure $500,000'll get me
through to my 18th birthday
and then I'll be on my own.

HARRY
Half a million dollars is a lot
of money.

ODETTE
Do you think it's enough? I
don't really know anything about
money. Rhea came up with the
amount. :

HARRY
Was this her idea?

_ ODETTE «
Oh no. I thought it up. Do

: ﬁﬂﬁ you like it?

HARRY
You ever seen the ln51de of a
jail cell?

ODETTE
On TV.

HARRY
They make 1t look pretty on TV.

| L .. ...  ODETTE Lt e
. (- o ”,yIf we- get caught I'll: just say
: : it was all a prank.

. ~ HARRY
The cops won't think it's funny
and neither will I.

ODETTE
" You're way too serious, Harry
Barber. Lighten up...

BAM! He slaps her. Hard. She grabs her cheek, horrified.
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ODETTE .
You son of a bitch! You hit me.

HARRY
Go on, get out of here before 1
hit you again.
(BEAT)
Get out, I said!

ODETTE
(DEFIANTLY)
No!l :

‘ HARRY

I don't play games, you. Not
when I could spend the next 20
years of my life in prlson. If
the cops get involved they're
gonna guestion you til your ears
bleed. 1If they suspect you're
lying they won't let up until
they rip the truth right out of

_you.

ODETTE
I'ma pretty good liar when I
have to be.

HARRY

I don't doubt it. Be we need

a story, a simple one, the kind
you can hit with a hammer and
not break to pieces.

ODETTE
(COOLLY)

_ Let s say I_meet a. glrlfrlend

t'!s say:we're

going ‘to have a-drink and go to

a movie. Let's say my girlfriend
shows up and can't find me. Let's
say it's because somebody grabbed
me out of the parking. lot.

She gives him a wickedly innocent smile;

HARRY
Let's say we work on the details.

He lights a cigarette and begins to roll up his sleeves.
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(ﬁf) INT. GALLERY - NIGHT
An openan. A group show. Beaucoup PEOPLE. They talk, drink
cheap wine, and occasionally lcok at art.
Harry slips in, worms his way over to where Nina holdl court in
front of some of her ceramics.
 HARRY
Sorry 1'm late.
'NINA
Are you kidding, it's high tide.
He runs hls hand over the sleek black dresa she wears, smiles as
she receives congrats for her work.
. His eyes scan the room. Somebody waves. It's JOHN RENICK.
HARRY
You didn't tell me you were
going to invite your sister.
. NINA
Of ccurse 1 invited her. Jesus.
Harry, just because she married
- a cop doesn't mean I'm not going
@ﬁﬂk _ : to see her. Besides, John isn't
) a cop anymore.

HARRY
Once a cop...

Nina's sister ALDA and John Renick make their way over.

ALDA .
Hey, baby sister...
-(THEY HUG)
Hi, BHarry.

~ ‘ HARRY
How s it goxn Y Alda?

He's suddenly face to face with‘Renick.

RENICK ]
Well, I sce Miami didn't work out.

HARRY
Not yet.
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J«Hé.?turns;i
.grabs .a coke.

He smiles at the TWIN BARTENDRESSES,
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RENICK
You look like you have a little
more color that the last time
I saw you.

HARRY
Yeah, freedom'll do that to you.

‘Renick grabs some wine off a passing tray.

"RENICK
You working?

HARRY
Just some part time stuff do&n
at the marina.

RENICK
You know the Ledger's got a new
owner thase days?

HARRY

"I heard.

: RENICK
Nice guy. I play golf with him
on a regular basis.

HARRY
So?

RENICK _
So if that part time stuff gets

" old, lemme know. I could mention

your name.

HARRY ‘
‘Don t do me any ‘favors:;, Renlck

makes his way to the bar set up in the corner .and

prepares to ride:out the storm.

leans against the bar and

©16 47 D9
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RHEA
Mr. Barber?

He looks over. There's a woman at the bar dressed in black.
Her hair is long and dark. It's Rhea Malroux. '

HARRY-
What are you doin' here?
: RHEA -
Just checking my facts.
(BEAT)
Well?
HARRY

I'm in. Saturday night. 1I've
got it all worked out. The
girl knows what to do.

"RHEA
And what do I do?

He uses a napkin to extract an envelope from his pocket.

HARRY ,
Make sure your husband finds
this with the Sunday paper.
It's a lock of Odette's hair
and a ransom note. That and
a phone call should convince
him this is the real deal.

She slips the envelope-ihto her purse.

- RHEA
‘And then’ _

Try and act llke a grlef-strlcken
- stepmother.

'He downs his coke and walks away.

‘EXT. BEACH - DAY

HARRY
Looks like rain.

Harry and Nina walk on a deserted beach under a dull gray sky.
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NINA
What time do you go to work?

HARRY
I told Ed I'd be in around 6.
Don't wait up. 1It's Saturday.
I'm sure it'll be busy.

. NINA
I miss you when you're gone.
Even when I know you're coming
back. ,

She runs her arm through his, but Harry's got other things on

his mind.

\\\\\

HARRY
I think we should get a new car.

NINA S
A new car? Harry...

HARRY
Sorry. I was just thinkin' out

loud. The Chrysler's about had
it though.

. NINA
It's not that bad.

HARRY ‘
You deserve better, Nina. When
things get turned around for me
I'm gonna buy you a brand new one.

-Whatever 'you want.

... NINA
~.0h,; 'stop. e
.~ HARRY
I mean it.
 NINA

I think you're luck's going to
change soon, Harry. I really do.

HARRY
So do I.

He smiles and kisses her hand.
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"EXT. PARKING LOT - NIGHT

Harry sits in the Chrysler and watches the cars roll in and out
of a parking lot adjacent to a club called The Buoy Room.

A white Miata zips in and parks. Odette gets out. She's
dressed casually and carries a small shoulder bag.

She looks around, SEES Harry. She supresses a giggle and goes
inside. ' '

. INT. BUOY ROOM - NIGHT

The place is crowded with the young and beautiful. Odette goes
right to the bar, orders a drink, asks the time. '

EXT. PARKING LOT - NIGHT

Harry looks at his watch, notices a GIRL Odette's age emerge
from a car. : '

He watches her head inside.

INT. BUOY ROOM - NIGHT

Odette waits at the bar. She watches the door. When the girl
enters Odette guickly slips off to the bathroom.

INT. BATHROOM - NIGHT |

Odette enters a stall, peels off her clothes. She pulls a dress
and a red wig from her bag. Seconds later she's unrecognizable.

BACK AT THE BAR

The glrl looks around in vain...as Odette walks rlght past her'
and out the door...

' EXT. PARKING LOT - NIGHT

.to her car. Harry starts the Chrysler as she goes to grab an

- overnight bag.

WHACK ! Her car door swings wide and smacks the side of an
expensive Mercedes parked next to her.

MAN
Hey! Watch what you're doin’

An OLDER MAN, the golfing type, climbs out of the car. He's
sputtering mad. : : )
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CONTINUED
MAN -

Look at that. You put a dent
in my door.

ODETTE
Sorry. -

A MAN
Sorry? Is that all you can say’

IN THE CHRYSLER
Harry watches incredulously.

IN THE PARKING LOT-

’ MAN
I hope you've got insurance, young
lady.

: ODETTE
Look, I said was sorry. Now fuck
off.

She tries to push past him, but he blocks her path.

: MAN
You can't leave the scene of an
accident. Lemme see your license.

_ ODETTE
Get out of my way!

They struggle. The man ends up with a handful of Odette‘s red
wig. It comes cff in his-hand much to his surprise.

THUNK! - Harry appears. . out..of. nowhere -and . clubs ‘the" man w1th a
‘a,heavy flashllght.- He drops ‘to his knees. ‘Harry hits" ‘him again.

"He'crumples at,Harry s feet.

HARRY
Now you've done it. C'mon,
let's go before this guy comes
to and makes a scene.

They run to the Chrysler, jump in and speed away.
The man on the pavement GROANS as a very female pair of

legs appear (sporting a silver anklet). They climb into the
Miata, start it up and drive off.
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INT. CHRYSLER (MOVING) - NIGHT
Harry's mad. It shows in the way he drives. Fast.

HARRY
Nice goin'

ODETTE
It wasn't my fault.

HARRY
That kind of slip up could send
us all to prison. ‘

ODETTE :
It was just a dent. I don't
know why he had to make such
a big deal about it.
HARRY
On top of making us late now we
got a witness to worry about.

' ODETTE
He didn't see you.

HARRY
You caq't be sure of that.

ODETTE
Don't worry.

HARRY
That's what you're payin' me for.

He looksdisgusted,fwatches her pull down the visor. and check
herself out in the little mirror. : ,

ERETE ODETTE s
s_ﬁRhea sald ‘you ‘were -going to.
‘get $50,000 for this.
(SMILES)

And you know what I said? If
he's collecting 10 times that
much what makes you think he
won't take all the money and
run? - this lipstick doesn't
go with red hair - Anyway,
Rhea said you wouldn't do that
because you were predlctably
dishonest. '



CONTINUED

M’

-49-

HARRY
She said that?
ODETTE
I think she meant it as a com-

pliment.

(DIGS FOR MORE MAKE UP)
Well, Harry Barber, are you?
Predictable, I mean.

Harry shoots her a sideways glanée,.lights smoke.

HARRY
I was a writer once upon a time.
Newspapers. One day I got a tip
on a horse race. The tip was it
was fixed. I did some investi-
gating. Turned out they were all.

, fixed. And everybody from the

jockeys to the state racing com-
missioner was in on it. Even the
local cops were. gettin' a piece.
I wrote up the outline for a big
story and dropped it on my
editor's desk. The next day

the owner of the paper called me
into his office. I thought they
were gonna pin a medal on me.
Instead he handed me a box of
ashes - all my hard work - and a
stack of $100 bills. Ten thou-

- sand worth to be exact. 'Harry,'

he said, 'I can't print your
story. Take the money and forget
you ever saw a horse.' Turns out

Ahe was inwon it too.

ODETTE 933"”

" So you took the money. - You took

it rand ‘threw it right in his face,
told him nobody was gonna shut you
up for $10,000. Am I right?

HARRY

(ANOTHER LOOK)
When it all blew up those 10 big
ones ended up in an account with
my name on it. I was indicted
on a federal racketeering charge.
I served half a 4 year sentence
in an upstate prison.
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Q : . ~ ODETTE

e ‘ And that did it. You swore you
were never gonna be a sucker
again. The next time somebody
made you a large offer of small
bills you were going to take the
money and never look back.

Harry tosses his cigarette out the window, pulls to a stop by
the airport terminal. He looks at her. ; :

HARRY' _
Tell me what you're gonna do?

ODETTE -
Not again.

HARRY
C'mon.

ODETTE
I buy a ticket using cash and
the name Anne Hardaway. When
I get to Miami I check into the
airport Holiday Inn, yuck, and
‘ - , don't come out of my room until
N

: I hear from you.

g 8

HARRY
Good. Now get going.

.She grabs her bag, gets out. Before he can pull away she leans
back in the open window.

ODETTE
. -You know, ‘Harry Barber, you don't
look' predictable. But I guess I'm.
‘t.justinota -very good judge of char-
acter. S '

HARRY
How's that?

ODETTE
I bet Rhea $100 you wouldn't take
the money out of her purse. And
you see, I lost.

She smiles and runs off. Harry looks gutshot.

A SLOW DISSOLVE...
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INT. BARNACLE BILL'S - NIGHT

A Palmetto bug on a wall. Its antannae twitch spasmodically as
it looks over the interior of the bar.

Harry's in the phone booth. His face is twisted and snarling as
he talks into the phone. ' = :

- INT. MALROUX HOUSE - NIGHT

~ Felix Malroux, kitchen phone to ear, listens with a pained look
on his face. o ;

-CUT TO:
Harry hangs up, wipes the sweat from his face.
CUT TO:

Malroux looks shell shocked Rhea puts a comferting hand on
his shoulder. : :

INT. BEDROOM - MORNING

A DOORBELL RINGS. Harry, lying in bed, opens his eyes. Nina
‘opens the door. '

: NINA
Harry, you awake?
‘ HARRY
Yeah.
NINA

"Youxbettervget.up;_

=TTING UP)
‘,What ‘ig.ie? o

‘NINA
There s somebody here to see
you.

Harry tries to look calm as he climbs out of bed and throws on a
robe.
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((j> IN THE LIVING ROOM

HARRY
You wanna see me?

There's a COP standing there, young and freshfaced.

POLICEMAN .
Yes, sir, Mr. Barber. Assis-
tant DA Renick would like you
to come down to the courthouse.

, HARRY
Wha'd I do?

POLICEMAN
“Nothing,~sir. :

HARRY
Not under'arrest?

» POLICEMAN
No, sir.

Hﬂh Harry looks at Nina,'shrugs.

.




-53~

(WW INT. COURTHOUSE - DAY

Elevator doors open and Harry steps out. The secretary's desk
is empty but John Renick can be seen in his office.

. RENICK
Harry, ¢'mon in.

Harry strolls in, not a care in the world.

HARRY
What's up?

RENICK
Sorry for the wake-up’' call but
I wanted to get you in on this
as soon as possible. Lemme in-
troduce you to my boss.

Renick's boss is District Attorney MILES MEADOWS, a silver
haired man with the rugged face of an ex-marine.

' RENICK
Harry Barber, meet District
Attorney Miles Meadows. Boss, .

ewﬁ : Harry Barber.
They shake. |

MEADOWS
How are you?

HARRY
I'd be better if somebody'd tell me
what I'm doin' in the DA's office
at-9:15 on . a.Sunday morning.-

- Renick shoots ‘Meadows & quick look.
RENICK -
‘ Harry, you ever hear of a man
named Felix Malroux?

Harry sags, lights a cigarette to covet it.




CONTINUED

¥

e

-54-

' HARRY
Spelled with an x, isn't it?

RENICK
Know anything about him?

HARRY

~He's rich.

MEADOWS
He's very rich.

HARRY
No law against that.

MEADOWS
I got a call early this morning
from a banker acquaintance of mine.
Seems Felix Malroux was especially
anxious to get his hands on $500,000
in small bills as soon as possxble

HARRY
So?

MEADOWS
Tell him about the girl.

RENICK
Malroux's got a daughter. She's
young, 16, 17. Last night she
went to meet a friend and never
came home.

-.HARRY

‘wMaybe she eloped

MEADOWS

‘ She‘doesn 't have a" boyfrlend

HARRY |
So maybe this Malroux's a lousy
poker player. - Maybe he wants to

'wallpaper his bathroom

RENICK
Look, Harry, Malroux's bodyguard
is an ex-cop. I spoke to him an
hour ago. He confirmed the girl
didn't come home.  He also said
Malroux found a ransom note with
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CONTINUED , '
L : RENICK (CONT.)

(ﬁ\\ ~his morning paper along with a
““““ lock of his daughter's hair.
MEADOWS -

There was also a phone call

late last night.

They both.look deadly serious.

HARRY
You still haven't told me what
I'm doing here?

RENICK _
Sooner or later the media people
are gonna get hold of this. You
"know what that means. We need
someone to handle it, be the press
laison for the DA's office. Of
course you'd be on the payroll.

HARRY
Why me?
s MEADOWS
C‘H' ‘ Renick told me all about you,

~~~~~ ’ Barber. Told me what they did
to you. We need somebody like
you, somebody with integrity,
somebody who's incorruptible.
You know the press, you're one
of 'em. I don't want this thing
~to turn ugly, become a circus.
The stakes are too high.

: HARRY L ‘
v»xThat S, rlght It 'S an electlon
year. : ,
Meadbws?giVes him a,dirty lbok._
RENICK

Harry, Malroux hasn't come to us
yet. We can't act until he does,
not officially anyway. That's why
things have to be handled care-
fully. Once the media gets its
teeth into this there's no telling
what might happen to that girl.
_ . (BEAT)
. . well, Harry, will you do it?
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Harry stubs out his cigarette.
P HARRY -
Sure. Glad to help out.
INT. SMALL OFFICE - DAY | |

A small office with a desk and phone. Enter Harry and Renick.

RENICK
We'll set you up in here, Harry.
‘There won't be much to do right
now, but I got a feeling it's
just the calm before the storm.

He turns for the door.

‘ HARRY

(cooLLry) , : .
Thanks, Renick. I guess I owe
you one. :

RENICK :
Let's just say you and Palmetto
are even now.

'He gives him a smile and_exits. Harry picks up the phone.

INT. MOTEL ROOM - DAY

- The PHONE RINGS. Odette, painting her toe nails and watching

soap opera, finally manages to answer.

- ODETTE
Hello? '

CIt's me.
. ‘ODETTE
WhO?
HARRY

Turn that damn thing down.

She does.

: ODETTE .
' Is that you, Harry Barber?
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She abruptly hangs up
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- HARRY
Listen to me. The jig's up. I'm
callin' the whole thing off.

ODETTE
What do you mean off?

'HARRY

I mean off as in finished, over,

kaput. Now get on a plane and
get back here as fast as you can.

ODETTE
I think yqu're scared.

HARRY
You're damn right I'm scared.
The cops know all about this.
Now get your ass on a plane and

. get back here. You understand?

ODETTE
Not until you get me my money.

HARRY \
Listen, you, I'm callin' the
shots around here...

ODETTE
No, Harry Barber, you're just
the hired help. Now if you
don't get me my money I'm going
to have to do something adoles-
cent and stupid like ‘call the

- 'police and tell them what you
«cdld to me 1n that bungalow.v_v :

/URSES and redlals.

(Vo)

. Reception.

HARRY
Anne Hardaway.

(Vo)

- That line is busy.

Harry CURSES AGAIN and slams the phone down. He gets up,

a garbage can.

kicks
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INT. RENICKS'S OFFICE fFDAY

Harry wanders .in, superficially cool. He's got "a cigarette in

his mouth. Renick lights it for him.

Harry leans against the wall looking pensive.

- RENICK

Something on your mind, Harry?
HARRY

The girl...
RENICK

Odette Malroux?

HARRY
You guys act like you got the
biggest kidnap case since the
Lindburgh baby. No offense,
Renick, but I think you're all
off on a wild goose chase.

RENICK

Believe me, the thought crossed
my mind.
The PHONE RINGS.
HARRY

It wouldn't surprise me if she
showed up and announced it was
all a big joke.

Renick answers.

~ RENICK
,Hello? ~“ :

v , ;nges colorsgseveral tlmes befor
wwatches hlm put a cigarette in his mouth and llght it.

: HARRY
What is it?

RENICK
- Our ex-cop. Said the girl just
phoned her father. Told him if
he didn't pay the ransom she'd’
- be sent home, one piece at a time.
(BEAT) _
That doesn't sound llke a joke,
Harry. '

he hahgs up

’H&frj
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CONTINUED
HARRY _
I guess it doesn't.

(CHECKS HIS WATCH)

Mind lf I go get my typewriter?
It won't take long.

RENICK
Use one of ours. We got plenty.
. HARRY
I'd prefer my own. Call me super-
stitious.
RENICK

Sure, go on then.
Harry boits.

INT. BUNGALOW - DAY

CU - FOLLOW THESE INSTRUCTIONS EXACTLY AND YOUR DAUGHTER WILL BE
RETURNED TO YOU UNHARMED.

Harry latex gloves and all, pounds away on his typewriter.
INT. BARNACLE BILL'S - DAY |

Harry stands at the bar as the bartender pours him the usual.
He gulps the coke down, leaves the bourbon.

HARRY
Gimmie the change in - gquarters.

‘The bartender hands him change.

A BARTENDER
;:D01n your laundry’

v 7Harry lgnores hlm, heads for. the phone.'

The bartender pulls out a funnel and- pours the bourbon back into
the bottle :

INT. BEDROOM - DAY

A cell phone RINGS.

CU - A mouth, red lips, a cigarette - a la Tom Wessleman.
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<:}’ ' RHEA
- | (INTO PHONE)
Hello?
HARRY (VO)

The people I was worried would
get involved are already involved.

RHEA
But how? _

(CUTTING BETWEEN THEM)

HARRY
' For starters that pitbull of : o
yours, Donnelly, is an ex-cop. o . S
Or didn't you know? G o

RHEA
How would I?

- HARRY
Maybe the same way you knew I'd
take the money out of your purse.

RHEA
All right, Mr. Barber, you can
call the whole thing off rlght
now if you want.

0

R . HARRY

There's nothin' I'd like better.
But it's too late, the girl's
.taken matters into her own hands.
.She telephoned her old man... '

wImheardf'

Yes;

) _ : "HARRY

L . ' ~There's no telling what she'll

‘ ' do next. o
RHEA

And how do you know all this?

, HARRY
Let's just call it my day job




-61~
CONTINUED

\\\\\\\ A RHEA

Well, if it makes you feel any
better the money's here already.
The president of the bank drop-
ped it off himself. _

HARRY
All right, then let's get this
over with. 1I'll call the house
after I've made the pick up.
Make sure you answer. If anybody
asks tell 'em you're goin' to
get Odette. We'll meet at the
bungalow and split up the money.
Unless of course you don t trust
me?”

RHEA
Of course I trust you.

~ HARRY
Just remember, watch what. you say.
Donnelly's an ear for the police.
-~ REHA
o’ Thanks for the tip.

She puts the cell phone .down. She's lying in bed. There's a
man next to her. 1It's Donnelly. :

EXT. BARNACLE BILL'S - DAY

Harry exits, looks across the road to the marina office. He
pulls an envelope from his pocket, gives it a lick.

INT MARINA OFFICE - DAY

Ed -and. his: WIFE dre ‘inback: cuttlng balt The door CHIME SOUNDS

ED
Be right with you.

He wipes his “hands, goes out front...but there's nobody there.
Just an envelope on the counter addressed to FELIX MALROUX.

ED
Ma, I'm a run up to the Malroux
place, deliver a letter.

He peels off his rubber apron, grabs car keys from a hook.
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INT. MOTEL ROOM - DAY

’There's a KNOCK at the door. Odette opens it. A CLERK stands

there 'holding an envelope.

CLERK
Fax for Ms. Hardaway.

ODETTE’
Thanks.

She takes it, tears it open. A big smile crosses her face.
ODETTE .
. I take it back, Harry Barber.
You are predictable.
She begins throwing things into her overnight bag.

EXT. BRIDGE - DAY

A low bridge over brackish water. The Chrysler stops. Harry
gets out, goes to the trunk, pulls out his typewriter.

He glances in both directions before giving it a toss. ‘It lands

- with a SPLASH and disappears from sight.

EXT. LONG TERM PARKING - NIGHT

A jet thunders by overhead. Harry watches it pass, flicks his
smoke away and turns to SEE a bus drop Odette off. :

He goes over and. picks up her bég. They don't speak as they

‘walk to the car.

INT. CHRYSLER (MOVING) - NIGHT

@They;exit'the§pabking_lot,t:ngtte%starts;tprrgmpve.he;xyig,“'_f 

Better keep it on.

She rolls her eyes, pushes it back into place}

Odette S
Aren't you gonna ask me how
Miami was?

Harry gives her a look, says nothing.
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e o _ ODETTE

I'd rather spend the rest of my
life with Swiss nuns than another
night in a Holiday Inn.

He smiles to himself in the dark.

EXT. BUNGALOW PARKING - NIGHT

The Chrysler pulls in, lights off.

INT. CHRYSLER - NIGHT

They sit in silence. Harry looks at his watch.
HARRY

In an hour this'll all be over.
You'll have your money.

| ODETTE
And you'll have yours.
HARRY
Go on in there and wait.
C!% .
~~~~~~ - She grabs her bag, opens the door.
ODETTE

You know, I can't help but think
about what happened in that bun-
galow the other night.

HARRY
Nothlng happened.

ODDETTE L o
nd that s a shame.i

vShe ‘gives hlm a- qulck klss and scampers off.
EXT. MALROUX HOUSE - NIGHT

The door opens, Felix Malroux, a cannister of oxygen slung over
his shoulder, exits. He climbs into a late model Mercedes.

A moment later Donnelly follows. He carries a heavy leather
briefcase, hands it to Malroux before he drives away.
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EXT. BUSHES =~ NIGHT

(Nv Harry smokes a cigarette in the darkness. When a p&ir of head-
S’ lights appear he throws it away and crouches down. :

INT. MERCEDES (MOVING) - NIGHT

The road is deserted. Malroux squints into the darkness,
presses an oxygen mask. to his face.

EXT. BUSHES - NIGHT

Harry's got the big flashlight. As the car appréaches he flicks
it on and off several times.

INT. MERCEDES (MOVING) - NIGHT

Marloux SEES the flashing light, rolls the window down and
manages to shove the briefcase out. .

EXT. ROAD - NIGHT
It lands with a thud as the Mercedes speeds off.

Harry emerges from the bushes and pounces on it. He f£flips a
latch, but when more headlights appear in the distance...

ﬂ”ﬁ ...he snaps it-shut and escapes into the night.
INT. CHRYSLER (MOVING) = NIGHT |

The car passes. Harry slips the Chrysler in gear and eases out
onto the road, only then turning on his own lights.

He looks at the briefcase sitting there beside him. He can't
help bqt smile as he gives it a pat and heads for the bungalow.

INT. BUNGALOW - NIGHT

_ 1;55;The .door - flies open and Harry rushes 1n,_-lug§ingﬁrfhe’fhéévy
5 " briefcase. w1th him. : .

v . ) HARRY
i "We did it! We sure as hell
©.did ittt -

He tosses it on coffee table...and suddenly freezes in his
tracks. :

The red wig lays on the floor.
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(ﬁ} CONTINUED

Odette Malroux lies dead on the bed. Her eyes stare blankly,
there's a stream of blood coming from one ear.

Harry swallows dryly, goes to her. He reaches out, touches her
cheek, pulls-his hand away as if burnt.

He looks around helplessly, tries to -think. He turns the lights
off and goes to the phone.

His hand shakes as he dials.

DONNELLY (VO)
Bello? . '

HARRY |
Lemme talk to Mrs. Malroux.

DONNELLY (VO)- _
I'm sorry Mrs. Malroux is asleep..

HARRY
I don't care. Wake her up. I
have to talk to her.

\\\\\\ : : DONNELLY (VO)
Mrs. Malroux wasn't feellng well.
She's gone to bed. 1If you d like
to leave your name.

Harry hangs up. Raindrops hit the‘window.
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EXT. BUNGALOW PARKING - NIGHT

The whlte glow from a TV set comes through the rental offlce
window. Harry gquietly slips past...

...carrying Odette's body wrapped in the floral print bedspread.
He opens the trunk of the Chrysler and places it inside...

;;.tosses the briefase and the red wig in after it, shuts the

'1lid as quietly as he can..

INT. CHRYSLER = NIGHT

...jumps behind the wheel. The rain is coming down harder now
as he starts the car and takes off.

EXT. ROAD - NIGHT

The car speeds along a narrow road, sending up a rooster tail of
water behind it.

INT. CHRYSLER (MOVING) - NIGHT

Harry'drivés fast. A little too fast. He comes to.a curve,
steps on the brake... :

.but nothing happens. His foot goes to the floor. A

guardrail looms into view. He jerks the wheel over...
EXT. ROAD - NIGHT

. +SMACK! The car slams into the guardréil, skids across the
pavement, spins several times and comes to rest in a ditch.

INT. CHRYSLER - NIGHT

Harry's shaken. There's a bump onfhis forehead. .He pushes on.
;the brake pedal.ijtnges:toﬁtherflogr,_y;Hejgets;Qut,,, P

1..SEES the front left tire is flat He CURSES and crawls under

the car.

He finds the brake line, follows it to where it's been neatly
cut. It still leaks brake fluid.

' (VO)
You all right under there?

Harry looks over to find a pair of boots. He slides out from
under the car. A blg COP holds a big flashlight.
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HARRY
Yeah. I just took my eye off
the road for a second and damn
if I didn't hit that guardrail
back there.

cop
Slick out all right.

He shines his light in Harry's eyes.

CcoP
Been drinkin'?

HARRY
I don't drink.

The light moves to the car.

: cop
Yours?
HARRY
Girlfriend's.
cop
Lemme see your license and
registration.
HARRY

(PULLING OUT HIS WALLET)
Look, Officer, I work for the
DA's office... '

(SHOWS ‘HIS ID)
I know it's late, but. if you

,;\vouch for me.,ij,

-COP

You-mean .John Renick?
HARRY
You know him?
cop
Went to the acadamy together.
HARRY
He's married to my girlfriend's

sister.
- L ne

-call ‘Assistant DA Renlck he ll
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The man smiles,

hands Harry back his wallet.
better already. '

Harry stares at the. trunk
‘the“key*out»*misses the”lock

-68~

CoP ,
He was a good cop.

cop .
Alright, you wanna get your spare
outta the trunk there I'll glve
you a hand with that tire.

HARRY
(STIFFENING)
-The spare...the spare's no good.

, cop
You sure? Maybe we'd better have
a look/see. Could be your glrl-
friend had 'er flxed

' HARRY .

No. She didn't. She wouldn't. "
I mean, you know women. . They
don't bother about thlngs llke
spare tires.

cop
Be foolish not to check.

He shines the light on the trunk lock. Harry pales.

Ccop
Go on there and open 'er up.

‘Might,be surprised what we find.

everal tlmes.,"

'uf;nallymsllpsuxt 1n;'turns lt}hard SNAP' Breaks

-~ cop .
Well, I'll be damned. How do
like them bananas?

CcoP

Guess I'm a have to call you
-a tow.

. The .cop stares at hlm..»

Harry's feeling

‘Harryitakeé

it off.-

Harry holds up the remains of the key, shrugs nervously.
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CUT TO:

The Chrysler's front end is lifted off the ground. A greasy tow
truck DRIVER works the winch.

INT. TOW TRUCK (MOVING) - NIGHT
Harry bounces along next to the driver.
EXT. HOUSE - NIGHT

It's pouring still as the sour-faced driver stands by his truck
with his hand on the control knob.

DRIVER
Tow's 50 bucks. Car comes off
the hook when you pay me.

HARRY
50 bucks? :

He digs in his wallet; comes up short. The driver watches him
count change. He's still short. '

HARRY
Be right back.

INT. HOUSE - NIGHT

Dripping wet, Harry enters. He looks around, eyes Nina's purse
on the table. He opens it.

‘ NINA (VO)
- That you, Harry?

HARRY
Yeah baby, it's me.

- ‘He extracts a~handful .of :singles, is - about to' close: the purse.ﬂ,
: > 8 ‘ "v;He ipockets: them -and slips ‘back ‘out.

fExT..Houss--;NIGHr

Harry counts out his change again and. barely manages to come up
with the 50 bucks. He hands it over.

The driver lowers the car down, unhooks it. He climbs back in
his truck. o

HARRY
- Hey, can you help me give it
a shove?
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. DRIVER
Mister, you can shove it all by
yourself.

He grinds it into gear and takes off.

Harry puts his shoulder to the bumper and finally manages to
push the heavy car into the garage. -

INT. HOUSE - NIGHT

Enter Harry. He looks numb. ‘'He slumps into a chair, wipes the
water from his face with a hand. _

His eye catches the bottle of bourbon in the liquor cabinet.

Before he knows what he's doing he's poured himself a drink.

He looks at it a long time, holds it up to the light...then
flnally drlnks lt down in one swift motion.

SLOW DISSOLVE INTO:

The ?almetto bug...

FADE 6UT

A phone RINGS.

INT. HOUSE - MORﬁING

Nina comes out of the bedroom to answer it.

NINA
Hello?

‘Harry cracks .an eye open, regards her from the chair. < He:still
wears: the same: wrlnkled ‘clothes ‘from: the_nlght*before.”_wﬁf ;‘g,,,

& U NINA
.Harry, 1t s John Renick.

He takes it. She looks at the‘empty bourbon bottle.

HARRY
Yeah, hello?

He rubs his héad and listens.
HARRY .

I'm gonna need a ride. -Can you
send someone by?
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turns to Nina.

HARRY

You're gonna see it all over the
news anyway so I guess I can tell
you. Girl's been kidnapped, held
for ransom. The money was paid
but the girl hasn't shown up yet.
Her father made it official and
brought the cops into it a few
minutes ago.

NINA
Why, Harry? ‘

HARRY
For the money, 1 suppose.

NINA
That's not what I'm talking about.

‘He looks at the bottle, suddenly feels worse than ever.

HARRY
Nina, I haven't had a drink in
over 2 years...

NINA
Then why now?
(BEAT)
What's the matter, Harry?

HARRY
Nothing's the matter.

NINA

I know somethlng s. wrong. I
orcan: feel 1t : S L

.HARRY
I don't know what you're talk-
ing about. I had a drink or
two, so what? A man's entitled
to a drink now and then.

NINA
I never asked you to stop drink-
ing, Harry. It was you that
wanted to stop. You said it
effected your judgement, remember?
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HARRY A
I was wrong. My judgement's
as bad as it ever was.

. NINA
What is it? Tell me?
HARRY
Nina, I...
(BEAT)

I gotta get cleaned up..

She watches him disappear into the bedroom.

INT. CAR (MOVING)

- DAY

Renick HONKS, watches Harry run out and climb in.

They drive in silence.

HARRY .
You didn't' have. to plck me. up
yourself, you know.

o RENICK
It was on the way. You may as
well come along for the ride.

; HARRY
Where to?

RENICK
You'll see.

Finally Harry can't help it...

. HARRY.

What flnally got ‘Malroux to
; “in-th .

'~W1fe talked him into it.

CHARRY

‘His wife?

RENICK:

About time too. We've already

been in touch with the FBI in

Miami. They're sending up an

agent this afternoon.

'Harry looks like he's going to be sick.
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EXT. ROAD - DAY

Felix Malroux's big'black Mercedes creeps along the road.
Donnelly's behind the wheel, Malroux's in back with his oxygen.

Renick walks beside the car, eyes scanning the ground.

MALROUX
Exactly here, Mr. Renick. I
set the odometer when I left
the house.

The sfop.' A POLICEMAN pJ.ckJ.ng his way through the outlying
weeds waves excitedly.

POLICEMAN
Hey! Over here!

‘Trailing along -in Renick's car, Harry watches them make a
- beeline for the exact spot where he waited the night before.

He gets out of the car. Donnelly stands by the Mercedes. They
exchange a look before Harry joins the others.

EXT. BUSHES - DAY

Renick squats, examines the soft ground. There are footprints
and tire tracks all over the place. :

RENICK
Get somebody down here to take
some impressions.

The uniform runs back to his patrol car.

RENICK
Hey, Harry, put your foot next
to. that print.
, .. (HE -DOES) . S
Whatisize: shoe you wear°»-*7

: .HARRY
-Same size as the kidnapper it
looks like.

His eyes ‘flick over to Donnelly, who regards him impassively.

RENICK
Well, this guy was no pro, I can
tell you that. The whole thing's
sloppy, half-assed, and from what
I know so far, not very well
thought out. I'd bet he's local.
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- If Harry weren't so scared he'd be insulted. 1It's then that he

notices the cigarette butt. His own from the night before.

He tries to be casual as he steps on it, attempts to push it
under the dirt with his toe.

RENICK
Harry! Watch it!

He comes over, uses a pencil to nudge the butt into a plastic
baggie.

RENICK
That could be important evi-
dence you're standing on.

: HARRY
Sorry.

Malroux begins to COUGH and WHEEZE.

MALROUX
Am I still needed, Mr. Renick?

+ RENICK ‘ .
Not here, Mr. Malroux. You can
go on back home if you like.

Malroux starts back to the car with Donnelly.

HARRY
Hey, Renick, who is that guy?

RENICK
Donnelly? He's the ex-cop I was
ftelllng you. about

R HARRY
HHe looks famlllar

RENICK
He should. He was the bagman
for your racetrack friends.
He plea bargained his way out
of any jail time. But he had
to quit the force.

Harry eyes him with contempt.
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INT. CAR - DAY

Harry watches Renick in the rearview. He takes something from
Malroux... : :

...returns to the car and climbs in. He places something on the
seat. It's an identical briefase to the one Malroux put the
money in. ' :
HARRY
‘What's that?

RENICK
It's an identical briefcase to
the one Malroux put the money in.

He points to the engraved initials by the handle.

RENICK K
Wife gave it to him for Christ-
mas. His and Hers. :
(LAUGHS)
These rich people.

He starts the car.

RENICK
Got a cigarette, Harry?

Harry reaches fo: his pack and then stops.

o HARRY
Uh, no. I'm tryin' to quit.

. , RENICK
 ,wish I could.

Lgﬁé;putsﬁitqin%géar}ahd{theYQtake~6fff  “:'
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EXT. CITY HALL - DAY

The car wheels around the corner and into its assigned
There are REPORTERS and CAMERA CREWS.waiting.

INT. CAR - DAY

« RENICK
Damn. I told you they'd be on
this like shit on a stick. Well,
looks like it's time for you to
earn your keep, my friend.

Harry takes a deep breath and climbs out.
INT. CONFERENCE ROOM - DAY
HARRY ‘
My name's Harry Barber and

"I'll be the press lalson for
the DA's office.

spot.

Harry addresses a gatherlng of MEDIA TYPES in é small conference

room.
-HARRY (CONT.)
Some of you may know me already...

ERNIE
Hey, Harry!

The crowd LAUGHS. ERNIE, an old acquaintance, smiles.

HARRY
Hiya, Ernie. I used to be one
of you so I know how anxious you
all are to get going. I, that is
‘the DA's office and police depart- .~
ment, -are.’ asklng however -that you -
"torles for the :

- . ERNIE
Why, Harry’

HARRY

We don't know a heck of a lot
more than you do, pretty much
what's in that statement you
all were given. The District
Attorney feels that he doesn't
want to jeopardize the girl's
chances by jumping the gun and
breaking this too soon. '
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(fv ' ' : - ERNIE .
e . C'mon, Harry, we're not talkin'
about a kidnapping. This is a

murder case. The cops know it.
You know it. I know it.

HARRY /
Now, just hang on a minute....

. REPORTER
Do they have a suspect?

: ERNIE
If they don't now they will soon.

. REPORTER
What's the motive?
- ERNIE
The money, stupid.
REPORTER |
If the girl's already dead then
why are we sittin' on the story?

- | o ERNIE

S They're just tryin' to flush the
’ killer out. Right, Harry?

Harry looks like he's just had the wind knocked out of him.
INT. BATHROOM - DAY

| Harry splashes water on his face. He takes a paper towel, wipes
himself dry, exits the bathroom white .as a ghost.

|| EXT. HALLWAY - DAY

: -~ 'RENICK
- +Kinda ‘rough, huh, Harry?

Renick grabs Harry by the arm and leads him down the hall.

HARRY
You know the press. Think
they know everything.

RENICK
They'll cooperate though, won't o
they? ‘
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HARRY
For now. How's it with you?
Anything I should know?

RENICK
We've sent the ransom note and
drop-off instructions to the
FBI. They're gonna see what
they can come up with.

HARRY
You mean like fingerprints?

RENICK
This guy's dumb but not that
dumb. They'll take saliva
samples from the envelopes,
.profile his DNA with it.

HARRY
They can do that?

RENICK
Don't you watch TV?

They stop by a door.

RENICK -
Here's something more concrete
though. Some people would call
this dumb luck, but I like to
look at it as good lnvestlgatlve
pollce work. _

He smlles, opens the door, leadsﬂthem'into.,,

‘onNT WITNESS ROOM - DAY

RENICK
I checked through the routine
police reports the night the
girl was taken.

Harry stands next to a large mirror built into the wall.
turns the lights off, flicks a switch.

Horry's suddenly face to face with the man he clubbed
clous .in the parking lot outside the Buoy Room.:

Renick

uncon-
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f") His head bandaged, he's not more than a few feet away. But he's
e looking at two-way glass and can only see himself.

, RENICK
This guy was found out-cold in
the parking lot where we found
the girl's car. Somebody gave
him a good thump on the head.

The man is talking to Meadows. Renick hits another switch and
turns the AUDIO ON. ' : . '

. MAN
«..'I'm sorry,' she said, 'now
fuck off.' That's when she swung
- at me. I ended up with a handful
of her hair, but it wasn't her
hair it was a wig.

, MEADOWS
A wig?

MAN _
Yes, sir, a red wig. Came right
off in my hand. It was then this
guy appears outta nowhere and cold-
cocks me.

MEADOWS
You get a look at him?

MAN
You betcha. 'Bout this tall...
He holds his hand up. It's lével with the top of Harry's ‘head.

| His hands ffame:Harry's"shoﬁlders perfectly.

MAN
...short hair, square jaw...

He goes on to describe Harry to a T.

RENICK
Jesus, Harry, he could almost
be talkin' about you.
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HARRY
Me and a hundred other guys.
I'm gonna grab some lunch.

RENICK
Oh, I almost forgot, Nina called.
Sald she couldn' t flnd her car keys

and...
HARRY
(PANICKED)
. The car.
~ RENICK

Something wrong?

HARRY
It's nothing.

He nervously pulls out a cigarette and lights up.

RENICK
Hey, I thought you quit?

HARRY
. That's right, I did.

He drops it, grinds it out with his heel.

HARRY
See you after lunch.

Renick watches him go, then picks up-the cigarette. He studies
it curiously. o ' ‘

INT. CITY HALL LOBBY - DAY

A\

v;QWJHarry hurrles down the stalrs through the expan51ve 1nterlor ofh“‘“
' the lobby v

NINA
Harry!

It's Nina, a smile on her face. Harr’tries to look happy to see
her, almost succeeds. '

HARRY
Hey, there. Renick told me
you called.
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He gives her a smile,
the llttle coffee shop next door.

L ‘INT COFFEE SHOP -vDAYv'

- They slide into .a .booth. ~‘Harry fidgets nervously,
watch several ‘times. :

- =81~

' NINA
I know you're busy, but it's
about the car...

. HARRY
The car. I forgot to tell you.
Broke down last night. The
brakes are shot. It can't be-
driven. That's why I took your
keys. - ’

NINA
Oh, Harry. I've got to have
a car. I've got a hundred
things I have to do thls
afternoon. .

_ HARRY
What do you want me to do?

'NINA
Can't we rent a car?

HARRY
That's an idea.

NINA

‘Good. I'll see you later.

HARRY _
Hey, c¢'mon. As long as you're
here lemme buy you lunch. '

.ZHARRY :
Look at .a menu. I know what I'm
having. '

NINA
Is something wrong, Harry?

HARRY
Not at all. Why?

takes her by the arm and leads her off to

checks his
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| | NINA
You seem edgy. Is everything
okay at the DA's office?

, HARRY
Okay as it can be.

: NINA
- Have they found the girl?

Harry shakes his head solemnly.
NINA
Poor thing. I wonder what hap-
paned to her.

| - HARRY ‘

Maybe we'll never know.
NINA

That's a gruesome thought.

~ (BEAT) '
What are you having?

HARRY .
Just coffee. Order for me, will
you, I'll be right back.

He gets up, heads toward the, bathrooms. 4._0nce out of sight,
however, he ducks into the kitchen and out the back door.

A WAITRESS prepares to take Nina's order. In the window Harry

~can be seen hurrying down the street.

~ WAITRESS
.-+ What can I get you?

HARRY
- Something with a big trunk.

Harry stands ‘at the counter of an old mom & pop style rent-a-

car. It's got a new coat of paint and been swallowed up by a
national chain.

TED
I got a Pontiac out there with
a big trunk. It's red though.
Some people don't like red.
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(NE TED, the guy running the place, has no jaw and a bad hair piece.

HARRY
I like red. Red's fine.

TED
$39.95 a day plus tax. Insur-
ance is extra.

HARRY
Just the minumum.

' TED _
Need your driver's license and
a major credit card..

This stops Harry in his tracks.

HARRY
Ah, ¢'mon, I've done business:
here for years. I never needed
a credit card before.

TED
» Don't know where you been, Mister,
fﬂH : - but this is one of them franchise
N ‘ outfits now. Gotta play by the

rules or they'll yank the thing.
out from under me. Sorry.

HARRY
How 'bout I give you my watch
as collateral’

TED .
Can t do that Mlster.

' HARR¥
(DESPERATE)

Isn 't there anythlng you can do’

I need that car.

TED
$500 deposit'll get you a car.

Harry raises an eyebrow.

HARRY
Why didn't you say so.
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INT. HOUSE - DAY

Harry bursts in, out of breath and sweating. The house is
quiet. He goes straight to the garage.’

IN THE GARAGE

There's the car. He rummages through a tool box, pulls out a
screwdriver and a hammer, goes to work on the lock. .

A couple of bangs and a twist or two and the trunk pops open. A
sick look comes over his face.

He turns his head, reaches for the briefcase. He slams the
trunk lid closed...but it won't stay down.

He finally gives up, goes inside.
IN THE KITCHEN

He closes the door to the garage, heaves the brlefcase onto the
kitchen table, flips the latches...

' NINA
Harry? '
He freezes. Nina stands in the doorway.

HARRY
Nina...

NINA
What's in the briefcase, Harry?

.HARRY , »
~ . You-have to stay out of this, Nlna. o
”mIt doesn T concern you.f R s e

"NINA
If it concerns you it concerns me.
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" HARRY
Not this time.
NINA
Tell me what's in the briefcase?
HARRY
Nol
NINA

It has something to do with that

girl, doesn't it? The one who
was kidnapped.

HARRY
Nina, please, for God sake...

1 | NINA

I want to know what's going on?

HARRY
I just need some time alone.
Now get out of here!

NINA ‘
What's wrong, Harry? Tell me
what's wrong’

HARRY
Nothing! Nothing's wrong!
Now get out!

She looks at the door to the garage, makes a dash
catches her just in time.

They struggle in front ‘of the door.
~the door: part

lly open.;

grabs her arm,

prles her hand from the knob

glves up, holds her arm painfully.

_ NINA
You hurt me.

- HARRY
I'm sorry. Now get out of here
and leave me alone.

NINA
No."

I e

for it. He

_She grabs ‘the knob, gg;sl'
He pushes 1t closed agaln,,;f; T

‘She finally
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HARRY
Nina, goddamn it!

NINA -
I didn't leave you before, Harry.
I'm not going to leave you now.

Harry takes avdeep breath, sinks lnto a chair. - All the fight
seems to have gone out of him.
NINA
- She's in the garage, isn't she?

HARRY
Please, Nina...

'NINA
Answer me, Harry. She's in the
garage, isn't she?

HARRY
Yeah...she's in the garage.
NINA
Dea