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Changes '
NOBODY 'S SAFE 2-15-50
T 1

: FADE IN

EXT STREET OUTSIDE BACK ENTRANCE OF MILLING COMPANY
OFFICE - DAY

MED SHOT ~ as Ann Walton, an attractive girl of 20,
runs out of the second floor of the building, and
hurrles down a flight of steps to the street below,

MED. SHOT ~ A small lunch wagon parked across the
street. Behind the counter stands a husky man in his
early thirties.’ He wears a white shirt wlth a cheap

- bldek ‘Shap-on leatherstte ‘bow “tiess Ann comes into

uscene, rushes up to the counter.
A

Two pieees of chocolate cake ~=
to go. ' R

The man eyes her w1th interest and recognition.
.
MAN
Hey, beautiful, What's this
two pileces routine every day?

No answer from Ann, as the man removes celluloid cake
cover and cuts two picces of cakes o

MAN
Either you're nuts about cake -~
or you got a boy friends

Ann impatiently places coins on the counter as the man
deliberately wraps the pleces of cake in wax paper,
then puts them in a paper bag.

MAN

(feasting his

eyes on Ann)
If T was your boy friend, you
wouldn't have to buy me no Cdkb.

(slowly,

insinuatingly)
How about it, beautiful?

Ann takes the bag off the counter and hurries away,.
The man looks after her neat, trim figure with
undisguised admiration and d051re.

DISSOLVE
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EXT. SMALL CITY PARK - NEAR INDUSTRIAL SECTION

D, LGNG SHOT - Ann as she hurries throuph this park
'-W_lch 18" thronging with noon-time’ activity, Workers
rom nearby offices and factorles, high school students,
old men are eating . lunches or reading papers or mcrely
vsunnlng themselvesq

MED SHOT - Ann as she pauneq and looks at the various
benches, Suddenly she breaks out into a warm, excited
smlle and starts runnlng again,

‘Owens, a tall boy of

‘ SHOE—SHINE BOY
You wash your face every day,
dontt you? -

Jim looks off scene impatiently, then stands up and
smiles., :

SHOE-SHINE BOY
So why don't you go around with
clean shoes?

MED. SHOT - ANOTHER ANGLE - as Ann comes into scene and
collapses breathlessly on the bench., Jim sits down
beside her. The shoe-~shine boy shrugs and walks off.
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6 (CONTINUED)

ANN
(gasping for breath;
putting down cake
bag)
Sorry I'm late, My boss can't
tell time, Been waltlng long?

. JIM

(smiling and

putting an

arm around her)
Not long. It just seemed that
WaY ¢

(hands her 4 box)
Open it up. I'm starved,

Ann takes box and breaks string, Out of box she
11fts a real thick, jaw-breaking sandwich end starea
at it as though at a snake,

ANN
(laughing)
Who made this? Superman?

- JIM '
(taking 1t from her)
That's for me, There's a couple
of little ones in there,

Ann brings out another sandwich and bites into 1t.

ANN
This is more like 1it, Lunch 1a
on me tomorrow,
(handing him
plece of eake
from bag)
Today I brought dessert.

JIM
(between biltes)
Never mind that, Something
happened todav...something very
important.
. ANY
Hurry e~ tell me.
(CONTINUED)
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Ann leans

2/15/50
' 4

JIM
(keeping her
in suspense,
chewing)
I got a railse,

ANN
(excited)
Ten dollars?
JIM .
Ten =- count 'em, baby -- ten,
ANN
A wesk?
JIM

Fifty~two weeks in the Year.
over and kisses him on the cheek.

JIM (cont'd)
You know what that means?

ANN
It means the Acme Auto Supply
Company knows. a good man when
it sees one. I wish something
like that would happen to me,

JIM

(Qusting off

his hands,

ard holdin

Ann's hand)
This is what we've been waiting
for, honey. You can guit work -
we can afford that apartment now -
and we don't need to walt any
longer.

His lips are moving towards Ann's cheek when he feels
a violent tug at his left foot, As CAMERA PULLS BACK,
we see the impudent looking shoe-shine hoy trying to
ease Jim's foot into the form.

JIM (cont'd)
ey == leave me alone, will you?

BOY
How you going to get anywhere
with a dame with shoes like that?

(CONTINUED)
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6 (CONTINUED)
Ann laughs at Jim's consternation.

JIM
(icily)
I'm getting along. just fine,
thank you, Just fine.

BOY
(cynically,
getting up)
0.Ke == if you want to look like
a s8loby
(he walks away)

ANN
(laughing)
You look great == to me,

JIM
That'!'s my girl... Now listen...
We've heen going together long
enough.

ANN
(snuggling :
closer to him)
I was hoping you'd say that,

o : JI
i Well?

ANN
: Wetll tell Mother and Dad
tonight, You come to dinner.

JIM
Honey, couldn't you just tell
them? Your father kind of
scares me... L think you'd
better soften him up first and
I'1l come in later.

AN

(laughing it off)
Don't mind him, darling. Being
a teacher, he just takes things
seriously -~ that'!s all., 7You
will come tonight, won't you?
We'tre having fried chicken.
I'm making the gravy,

th ' : (CONTINUED)
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6 (CONTINUED)
JIM

(taking her in

his arms)
0.Ke =~= thatl!s the power of a
woman,

Ag he is aboubt to kiss Ann soundly, Jim is aware of the
shoe-shine boy, looking down at thems The boy shakes
his head and passes on. Jim kisses Ann as we ~

DISSOLVE

INT. WALTON LIVING ROOM ~ NIGHT

7 MED, SHOT - as Ann, Jim, Mr, and Mrs, Walton enter from
dining room, In b.g. we can see coffee cups, etc., on
dining table, Ann is speaking to Mrs, Walton and Mr,

Walton 1s speaking to Jim,

ANN
I'11 help you with the dishes,
nother,

MRS, WALTON
No, we'll leave everything on
the table. It isn't every night
we have you children with us,

Mrs, Walton picks up & skein of wool yarn and sits in a
nearby rocker,

MRS. WALTON (conttd)
Ann, hold this for me,

Ann sits down on the sofa near her and holds the other
end of the yarn. Jim sits on the sofa next to Amn.

MR, WALTON

(walking up and down

in front of Jim as

though lecturing

a class). '
Ag I was savying, our young people
have their minds on so many other
things these days, That's why a
firm hand is essential,

' ANN
Gee, 1t's a »nretty color,

(CONTINUED)
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7 (CONTINUED)
MRS, WALTON

I bought it at a sale at Craiks,

ME, WALTON

My students may not like me,
but I try to gain their respect,

As Mr, Walton talks on, Ann, gitting beside Jim on a
high horsehair sofa, gives him a qulok jab and a look
which plainly says: "Get on with 1t.

' MR.‘VADTON (cont'd)
You were a student of mine once,
James -~=- Geomebtry 1. Did you
suffer?

JIM
( embarrassed)
Not much., “Just at the end.

MR, WALTON
At the end?

JIM
You flunked me,

There is an awkward pause, He looks at Ann for help.
His nervous hands clutch at the sofa and pull out the
norsehair stuffing from a worh spob, revealing a spring.
5 He surreptltlouuly tries to shove the horsehair back.
. Then with & grin, he turns to the others.

JIM (cont'd)
But I'm a lot brighter, now,

¢ ANN

: (cutting in)

Hel's so bright that he got a
raise todaye.

S iy ot

MRS . WALTON
(warmly)
That's wonderful, I'm so happy
for you.

JIM
(proudly)
That brings me up to ninety
a week,
(he still tries
to shiove the
looge horgsesnailr
back into the sofa)

(CONTINUED)
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7 (CONTINUED)

Ann drops

MR, WALTOW

(slowly)
I'1l let you in on an open
secret, Jim, You earn more than
I do. ‘

(pauses)
However, I guess there are other
compensations -~ like watching
Arm grow up. If she could only
have gone to college.

_ JIM
(standing up)
College is all right, Mr. Walton,
But there are other things,

MR, WALTON
For inastance?

thie wool as she stands up beside Jim,

Like marriagel

MR, WALTON
Marriage?

JIM

I want to marry Ann, I don't

guess thls comes as much of a
SUrPridcees

(he looks

gbout room)

MRS, WALTON
(smiling and
tearful)
When had you planned 1t7%
(she gets up,
drops wool, It
trails after her
as she walks
towards Ann.)

ANN

(rushing over

to her mother,

kissing her)
Right away, Take no chances,
T say, Stella Carter or some
other female might snatch him
OWAY o

(CONTINUED)
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7 (CONTINUED)

Ann goes to her father who sits silently - and kisses
him on the forehead, Mr., Walton walks to the piano on
which is a photo of Ann as The Homecoming Queen in
High School -~ and.a decanbter of wine with a tray of
glasses, He starts to £ill the glasses,.

_ _ ANN (cont'd)
Don't look so sades - Just think --
only one women to henpeck you,

. MR, WALTON
oo (quietly) o
~Youlre -both pretty young for

e   _ ﬁﬁvaﬁTm¢(cmﬁﬂd)
“But ‘congratulations}: .
| Vo MRS “WALTON -

7 (to Ann and ‘Jim)
Gome herey you twos

Ann end Jim

They walk towards her, and she steps between them
giving each a little hug. By this time Mr. Walton has
filled fou o8 with wines He picks up the tray
~and walks towards the other three people,

e MR, WALTON
Herels to a long happy life
together,

DISSOLVE
8 OMITTED

INT. EMPLOYEE'S ENTRANCE - MILLING COMPANY ~ DAY

9 CTOSE SHOT - time clock. - As CAMERA PULLS BACK to

MED, SHOT, Ann is replacing her card in employeeg!
rack, Behind her, waiting in line, is Stella Carter
and other employees of the Bradshaw Milling Company.

As Ann moves forward, Stella quickly pushes in, places
her cardin the rack and catches up with Ann, CAMERA
DOLLYING WITH Ann and Stella as they walk down corridor
to office.

(CONTINUED)
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9 (CONTINUED)
STELILA
Gee, you look wonderful, Ann --
That a new skirt? Or a new man?

ANN
(eyeing her)
Same man - same skirt., What'!s
on your mind this time?

STELLA
(breathlessly)
I want to ask you a blg favor,
By the way, you seeing Jim
tonight?

o ~ ANN
No, he's working. Why?

_ . STELLA
I was wondering if you'd help
me out tonight and do the -
payrolls You'!d get my overtime
pay, of course,

ANN
(after a moment)
All right, but this isg the
last time,

(CONTINUED)
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9 (CONTINUED)

10

STELLA
(she squeezes
~ Ann's arm)
You're a dolles Any time I
can do the same for you =~ just
let me knowe

As they walk on, they sre met at office entrance by
FRED KEITH, the shief accountant and Amnts and
Stella's boss.fw~ : o S

KEITH
(smil¢ng ‘2t Ann)
Good morning, Miss Walbtone
: {his voice:
changin y
‘Good mornlng, Miss Carters

TRUCKING ShOT - HOﬁDING Kelth, Stella and Ann, as
they continue into offices

STELLA -
' ~ (pathotically)
Mre Kelth -~ would it be all right
if Ann does my payroll work tonight?
hMy mother's sicke

Ann looks at Stella with disbeliefe

KEITH

(skeptically) ‘
Very well, Miss Carter, but I
hope your mother rccovers soOne -
This is the third time you've had
to be relievede .

(with e nod to

Ann, he hurries

on)

STELLA

Itt'1ll only be until seven—thlrty,
Anne Sure you don't mind?

(CONTINUED)
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10 (CONTINUED)
: - ANN
I told you I didn't, Stella w=
so let it go,

CAMERA PANS Ann over to her desk, where she sits
down, placing purse in drawer, and mechanlcally .
removing some accounting work sheets. She is humming.
She looks up on osse. voice., CAMERA PULLS BACK into
WO SHOT, hold¢ng Ann at her desk and sallow»faced
‘male office worker at next desk,

. ANDREW
You’ ure are a happy little
rfthis morning.

( smil;ing)
_ Ahdﬁ;’ I certainly'am.

b i ANDREW
Any particular reason?

ANN
(dreamlly)
There are 3ixty million men,
in hi country =~ and I found

Andrew stares

t Ann, then slowly swivels back to
WOI’k. -

ANDREW
. {over his
shoulder)
Dont't be so sure.

Ann laughs and looks up at female office worker standlnv
by her desk,

OFFICE WORKER
How about lunch today, with Evie

and me?
ANN
(shaking her
head)

Sorry, I've got a date,

(CONTINUED)
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OFFICE WORKER
(curiously)
It seems to me you've got a date
just about every day.

L ANN
That's right ~= but this one is
very speecial. .
v (confidentially) )
I've got to get a finger fitted,

OFFICE WORKER

| ring
This oné.

, OFFICE WORKER
- (exeited,
smiling)
Oh, Ann, I'm 30 e:.cited., Let's
sneak out and get a cup of ceffee.

Ann nods, rises, looks around and walks out hurriedly
with her friend.

DISSOLVE

EXT. LUNCH WAGON

MED. SHOT « Ann and her office worker friend are
drinking coffee, The man behind the counter is rubbing
the tin counter vigorously, but without taking his eyes
off Ann. v

OFFICE WORKER
Did Stella try to hook you for
her ovartime work?

ANN
(smiling)
She not only tried -- but did.
I'll be through by eight or so.
Jim's working late anyhow,

OFFICE WORKER
(glancing at watch;
gulping coffee)
Let's got. back,
(CONTINUED)
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A (CONTINUED)
o , ANN
What's the hurry?

OFFICE WORKER
You're the orie who's getting.
married, I need my job.

Ann nods, pushes away her coffee, and s tarts away wlith
her-friend: The man behind the counter stares after
Ann with excited .attention. 'S0 engTOSsed 18 he in
,watchlng h that he is un ware of . a male customer who

N .;"CUSTOMER
(impatiently)
Coffee:

The ‘man nods silentlv, almost angrily and moves over to
ths coffee urn, hls eyes still following Ann, as we

DISSOLVE

EXT. LUNCHWAGOY - NIGHT

MED. SHOT = There 1s one customer, a nightworker,

who finishes his coffee and leaves, The man behind
the counter removes hls apron, unsnaps his leather
bow-tie and opens his shirt, He grabs a dish-towel
and wipes his neck, "CAMERA MOVES INTO A CLOSE SHOT

to reveal a long uneven scar running from the middle
of his throat to his collarbone. He tosses the towsl
back on a hook, seats himself at the cash register and
courits up the day's receipts. He looks away from the
register and up towards the accounting office.

INT. ACCOUNTING OFFICE ~ NIGHT

MED. CLOSE SHOT ~ Ann. She 1is alone in the office, a
single light burning over her desk, Ann closes a file
folder, gets up from hsr desk, puts the folder in a
steel filing cabinst and locks the cabinet,

(CONTINUED)
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11 (CONTINUED)

Ann looks down at the third finger of her left hand
where there 1s now an engagement ring with a small
diamond. She blows on the diamond, polishes it and
regards it with an affectionate smile, then with.a
sigh of relief, she returns to har desk, clears it

of f for the next_mornlng,. She takes her handbag from
' ' fucoat from a nearby clothes

sar ‘exit from offlce,
, « She 1s ‘a heftyy yet
s 18 Pmptying waste-baskets

asy == scribbling away

‘papr -~ gand you know what
»happens?
T ANN
What?
MARGE
It all winds up in the waste-
basket,

To emphasize her point, Marge picks up a full baske
and dumps it into hamper. Ann laughs. ;

ANN
You've got something there.
'night».

Ann exits, we hold on Marge.

(CONTINUED)
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{(CONTINUED)
- MARGE
Goodnight, honey.

INT, LUNCHWAGON =~ NIGHT

SHOOTING OVER shoulder of the man, We see from his
angle the flight of stairs leading down from the
accounting offlce, ds Ann makes her way down to the
street, The man is about to closeé the sliding panel
over. the. counter when he pauses with it half-way,

' o Arin ‘desc ds_the 8tairway.  As she raaches
and_diSQppears from the
8. the ‘rest. ol the s1liding
g A7) srabs his hat and
r jacket anc exits from the 1unchwagon locking
_nd hlm- o . . _ . .

/EXT. STREET e NIGHT
MED. LONG SHOT as Lhe man hurries after Ann, who is
some. dlstance aways The man calls after her,

. . AN
Hey,vbeautiful.

But at the moment a heavy truck rounds the corner and
rumbles by drownlng out his words. Ann turns the
corner without hearing hims The man angrily crosses
the dark, wet street after her, slow1ng down as he
reaches the corner.

EXT, NEXT STREET CORNER

MED. SHOT - Ann, As she approaches camera. In the
background, appears the man, following her at the game ™
pace as she is walking. Amn suddenly becomes awars
the footsteps, turns, sees the man but does not VA
recognize him in the darkness., A little annoyed, she-
starts to walk faster, The CAMERA TAKES IN her
annoyance, then PANS WITH her as she starts to cross
the street, Then a taxi speeds by, splashing her.

She calls after it.

ANN
Taxil Taxil

CAMERA PANS a small distance with the cab as it

disappears, then HOLDS on the man, standing across the
street.
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CLOSE SHOT ~ The mans He smiles at Ann's failure to get

the cab, drums his fingers apgainst a lamp«post, A small

“hollow sound echoes, He hurpies out of scenes We

HOLD on the lamp«post as we hear his running footsteps
as he crosses the street in pursuit of Ann, .




2/7/50

17

IONG SHOT - Ann « ag she walks quickly down the street,
She is passing a wooden fence papered with old circus
posters,

CLOSE TRUCKING SHOT - Ann - &s she passes the fence,
Her tense face 1s in marked contrast to the prop smiles
of the clowns on the old posters, OVER SCENE arce heard
footsteps of the man, ‘

MED@ TRUCKING SHOT -~ the man, He is walking intensely
in pursuit of Ann, He is passing by a section of the
circus poster showing several voluptuous-looking,
bareback riders, Unconsclously, with an almosgt
childlike gesture, he reaches out for a loose. piece of
paper, téars a long white strip as he goes along, The
quiet of the street only magnifies the ripping sound as
the paper is torn from the fence, _

CLOSE SHOT - Man's hand - as it rips the paper off,

MED. CLOSE SHOT - Ann, For the first time, she is
gentuinely alarmed, bordering on fright, She starts to’
run, breathing hard, She disappears around the corner,

MED, CLOSE SHOT - Man, Seeing Ann run, he throws thé
torn paper to the ground and starts to run aftcr Ann,

EXT, NEXT STREET

MED, SHOT - as Ann runs frantically, seeking a hiding
place, She crosses the street, stepping into a mud
puddle, causing a small splash,

EXT, TRUCKING YARD

IONG SHOT ~ There are a few night lights on in the
large yard, full of parked trucks and equipment, Tt
has a barbed wire fence about it, but the gate remains
slightly open, Ann dashes through the gate and into
the truck yard, It is an unpaved lot and the ground
is soft and muddy,
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MED, STOT -~ Man -~ L8 he comes around cornere He
glances yp and down the empty street, sees the open
truck yard gate and then heads for it,

INT. TRUCK YARD

MED. SHOT =~ As the men onters and starts after Anne

MED: SHOT -~ Ann - As she looks back frantically,
sees the man pursuing here She avoilds a mud- and
dashes toward the furthest corner of the lot, dcsper-
ately searching for a hiding place,

MED. CLOSE SHOT =- Ann -~ A truck is in background,
as she looks back towards the mane She dashes
between two trucks,

MED., SHOT - A truck = (SHOT FROM LOW ANGLE) We see
Ann's legs as she runs between the closely parked
truckse Her legs disappear from the shots We hear
her footsteps decreasing, the sound of the man's
incroasing, :

MED. SHOT = The man - As he peers down a long row of

trucks, looking for Anns. He stops, breathing heavilye
His fingers drum nervously on a truck fenderse

PAN SHOT - Ann - 1.8 she runs down the long row of
truckse Suddenly she stops and the CAMERA STOPS and
HOIDS on a dead end corner of the lot,

MED. SHOT =~ Tho man - peering into the semi-derkness,
listening intently. It is obvious that he has lost
track of Anne

MED. SHOT - &nn - Frantic at finding herself trapped,
not daring to retrace hor steps. She climbs into the
ceb of the noarest trucks 4

F

INT, CAB TRUCK

4Ls Lnn, almost exhausted, pulls herself onto the seste
der nalls cling to the leathor seat and nake a scratche
ing sounds She tries to open the door on the other
gidey but it is stuclks

.

(CONTINUED)
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.51A (CONTTNUED)

Terrlfied, she pulls at 1t frantlcally. She .sobs with
frustration, pulls hard at the door handle and slips,

16 slips, her elbow: hits the truck horn, It blarcs
_oudVand«angry, ‘She tries to stop 1t, but it too is
UL She starts out the othor door, trips, hits her
d against the runnlng board and falls to the ground
ha f«unconsclous.»- :

“f,sound of the horn, he
_;Ann 1s hidlng‘

f the truck horn, A
: ~up,jgces to the window,

:RsE'sﬂoiljﬁmom'ANGLEQQ;'Window as we sees

DONG SFOT -SHOOTING DOWN - the truck yard as the man
moves towards Lh€ truc?, thv sound of the horn continues,

NO T ) 01ng sequonece will, of course, be shot
in a hlvhlv impréssionistic manner so as to offend good
taste at no time, It should be pointod out that the
two peoplo are nOVoP photographed in close proximlty.

DISSOLVE THRU SOUND
OF HORN TO SHRILL
SOUND OF CLARINET
HITTING HIGH NOTE:

EXT. STRERT - NICGHT

BLURRED LONG SHOT =~ From Ann's ANGLE, The clarinet
sound comecs over as the SHOT becomes clearer, Tt ig
a TONG SHOT of HNick's P]aoe, a cheap bar a block away
with a flickering neon sign in front, The clarinet
solo is from a Jukebox record in the bar,

MED., SHOT - Ann struggling down the strect toward the
beckoning ncon lights of Nick's Place, She walks as ir
coming out of paralysis, Her clothing is dishevele '
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MED. CLOSE SHOT ~ Anne A bleeding scratch on her face,
Hor halr is matteds She sobs woakly end hysterically,
almost whimperinge A dazed, almost drunken look

about her faces She reaches into hoer handbag, finds a
handkerchief, dabs at thoe scratch on hor cheel, Hor
sobs subsidee - She draws in her breath and starts down
the strect, towards a telephone booth outside Nickls
Placee She enters booth, fumbles in her purse for a
nickle.

MED., SHOT =~ Telephone Boothe A&nn puts nickle into
rhone and dials operators

AN
(in low voice)
Operator ~~ I want the police.

At that moment, & night worker, cerrying his lunch
box, comes up to the booth, obviously waiting to make
e calle Ann having left the door open, gives him a
chence to<see her disheveled conditlon,

CLOSE SHOT ~ Ann - Ls she soos tho men oyeinglh
0.5. comes the sound of police clerk's voices

POLICE CLERK'S VOICE .
{over phone)
Police Headquarters -~ What is
1t, pleases

Ann glances at. tho ren walting outside boothe With
& shudder, she hangs up the recelver, shrinks past
him out of the booth and starts running blindly down
the streot,

DISSOLVE TO¢
EXT+ M/.PLE STREET ~ NIGHT

LONG SHOT of street as the small flgure of Ann appesrs
from around a corner, FOREGROUND TO CLLERA, a car
pulls up silentlye The ecor door opens quictly and we
HOLD 0N Stelle Carter anc a young nenes Stella lcans
forward and they kiss, and she quletly shuts the car
door and whispers a hurried "goodnight"s The car pulls
off swiftly, passing Ann, and Stella runs aseross the
street to her house, 148 she unclicks the gate and hcads
up the path into the shadows, she stops for a morient.
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' ,CLOSE. SHOT - Stella, her face puzzled, then becoming
fearful,

- MED. CLOSE SHOT - fnn fron Stella's anglee Ann is
weaving her way along.the fences, her head down,
oblivious to. eVerthing ‘dround her. :

MED, SHOT =~ Stolla = g
“héer 'porech and’¢ ] 3oL ‘1 g 0]
Anh .pesses FOREGROUND T, CAMERA,.slowly.
'sheaf;exhaus 18 egaingt. Stel

he sLands'quite stlll
“from behind the post
sriking her frightenod
IERA, CAMERA PANNING

"éwit her as,\

‘.MED. oHOT - stella

'jf?'STBLLA ‘
Enn = LA eme

_ring ‘hurpies ong. Stella starts
aftor Ann_ opse  Stolla waits for e noment and
then. riakes - v up the path, tekcs out her koy
and hurriedly elips through the front doors

"Ann, ‘not @

MED. OLOS» SH“ - [nn -~ A8 she leans against the
door of.her porche The house is deathly stille She
- pushes against the door and without thinking, lets
the door slun shut.

REVERSE $SHOT - Ann - Lg- terror stricken, she stands
in the darkoned hallway, hor eyes riveted to the
stairways She hears uhe soft scuffle of bedroon
glippors on the upper landinge She slumps against a
door as sho hears her uother softly c¢cll to hers

MiDoa SHOT - Nrs. dqlton - .8 she peers into the
hall belowe .

(COTTINUED)
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4% (CONTINUED)

MRS. WATLTON
Ann? : . S
(a 1little louder)
Lnn e

Mrey Walton moves down stairs slowly to CAMERA

then stops ‘on the bobttom stop quite still, her evos
widee She noves PAST CAMERA to the flgufe huddled

in the darknesse Tho CALMERL IOW HOLDS .a TW0 SHOT

of lMrse Walbon and Anns  Mrse Walbor, horrified, stares
at- her daughter's face and clothes.

: MRS.‘TALWOL (cont inuing)
(her voleco hardly
a walsper)
Vhat . ig it?. ‘hat has happened
/‘to youg . - :
4 ‘ (Ann doesn't answer.
lrs, Walton Gouches
Lnn's facc and neck)
Ann «e Gnng tell re == what's the
riotter?

Ann reiscs hor facoe Lo her WOuhuT, her eyes wild and
staringe. Without a word, sho dashos past Mrss Walton
and up the stairs to her roone lMrse Welton follows
aftor her,

INTe LNE'S BEDROOM =~ NIGHT

44  IED, SHOT - Ls Ann enters and throws hersclf scross
the bed, face downg hor body rigld, her fists clenched,
Mrse Walbon cntors, crosses to the bed and sits
beside Anne Awkwardly, sho starts to stroke the girl's
hair,

L.NN
(pulling her hand
avieyy scraping her
helilr fron her face)
Don't touch re -~ don'te
(she buries her feco
into the coverlet)

(CONTINUEZD)




aing and alc:‘.ng him
by the arn) A
Porhaps it would bo bettor, I ’chink
she wants to tell nees
(sho loads hT" to door)

(CONT INUTD)
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44 (OONTIN'UED)

45
46

49

| GAMERA DOLT RS ji‘éh_ fHe b

Mrse Walton gontly closes the door after him then
crosses back to Ann and places her hand ascross the
girl's back and welts for her to spoak..

| DISSOLVT‘ TO$

INT W WﬂLTON HALDTPY - NICHT
MED. SHOT = Dr. Hoffren - ‘A whike hairod, middle

. aged mon, carry ng_q‘blsck medical kit, wallts down

= bhe' stalrgs M
'qugt_of‘bh 5#““

ton.. is waiting for him.at the

 aen a8 they entow ﬁho
parlor. where & man end worian are stanéing with Mrs,

Walton._;jzgﬁ~

a8 e
' | ‘DE, HOPFMAN
' (eyeing the strange
. nen'and woran) -
f,She neodls o good night's rest w-
"I*VO glven hor s nild sedatlve.

B MR, TATTON

~This 18 Dr, Hoffman -~ Sgt. Hendriz
and Mrse HMiller of Police Headguarterse.
They're hors to see Linne

DR« HOFFMAN
: (protesting)
The girl's in a state of shoclke
Couldn't you walt unt il ‘tonworrow?

_ WEN“RIX

Well, 1f we could learn wherc it
happeoned =~ get a full deseription
of the nmen == we night be able to
plek him up btonighto.

(CONT INUED)
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~ Why don't you do something
oventing crimes like these?

I'm Just a cop,
I enforce them!

(CONTINUED)
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7 (CONTINUED)
. HENDRIX {cont'd)

(he lowers his tone
as he sees the beaten
expression on Waltonts
face)

As soon as we get the facts from

your daughter, we'll go to: work,

CLOSE SHOT - Mr, Walton - as he paces the room, pausing
at "Homecoming" picture of Ann,

MR, WALTON
(higs reserve
- eracking) |
Is this why you raise a daughter?
Is this what you love and secrifice
(He is erying
____.Openly)
Whet kind of times are these
that such. things can happen?
Only this morning, she was
carefres and happy.,.and nowe,.
(he stops, trying -
to pull himself
together) ,
Sorry. I couldn't help it. —

Sergeant Hendrix looks embarrassed and uncomfortable,
yet sympathetic, .

HENDRIX
Thatts all right, Go ahead,

He turns away from Mr, Walton and starts to light a
cligarette as we

DISSOLVE

INT. ANN'S BEDROOM - NIGHT

CLOSE SHOT - Ann - Her face on ths pillow has a dazed
and exhausted look, Over this we HEAR Mrs, Millerts
volce questioning her.

MRS, MILLER
(making notes,
then to Ann)
When d1d you first notice the
man following you?

On the sound traek comes the reprised SOUND of Ann'g '
footsteps walking faster and Taster, and that of the man's,

(CONTINUED)
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ANN
(1ncoherantly)
I kept walking -~ faster and
faster ~- couldn't get away ~=
I couldn't,

MRS. MILLER
- (still trying)
What did he look Iike?

There is no replys CAMERA PULLS BACK to
Miller seated at the side of Anmn's bed,

2/15/50
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reveal Mrs.
Mrs. Wal ton

1s standing at the foot of the bed looking on anxiousily,

S 'MRS. MILLER (cont'd)
Can you remember what he looked

sdko?

o - ANN
- (baginning

¢ to tossg)
I never saw his face wm only
the scar on his neck w= the
leather Jackat ~= kopt coming
closer -~ I couldn't move w-

ON SOUND TRACK§ fQotsteps stop suddenly and there ig
the rhythmic SOUND of her thudding heart, She

starts to cry hysterically,

! ANN (cont!d)
Couldn't move ==

She throws her face hard into the pillow as if to

blot it all out,

MRS. MILLER
(kindly, but
persistent)
How tall was he, dear?

ANN
(starting to sereem)
Take him awayl

(CONTINUED)
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Mrs. Walton runs to her daughter and holds her tight,

MRS, WALTON
(to Mrs, Miller)
Please ~ no more. Get Dr,
Hoffman, '

As Mps. Miller moves to the door, Dr. Hoffman onters
hurriedly, followed by Mr, Walton. The doctor crosses
to the bed, opens his kit and prepares a gedative, -
As Mrs, Walton moves away, he burns Ann gently and
prepares to give her the hypo.

CLOSE SHOT = Doctor from Ann's angle., His coat
dissolves into the leather jacket worn by the attacker,
As the hypo begins to take its effect, the shot
becomes blurred and we -

FADE OUT

FADE IN
EXT. MAPLE STREET -~ DAY

MED. SHOT ~ as a newsboy on a bicycle rounds the
corner and tosses the morning paper onto the front
porches along the street.

MgD. SHOT -~ Stella Carter's front porch and the
Denker's right next to it. The door of the Denker
house opens and Mr. Denker bends down angd picks up
the paper. He unfolds the paper, glances at the
front page.- His eyes widen in astonishment, His
face bristles with anger as he roads. As Denker is
about to re-enter his house, the Carter's front door
opens and Stella comes out for the paper.

DENKER
(calling over)
Stella, did you read this?

Stella looks over towards him and starts to unfold her
papeoer,

(CONTINUED)
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2 (CONTINUED )
e DENKER

(reading aloud

from paper)
"Milling Company Secretary -
Attack Victim -~ Last night an
attractive young secretary ‘
for a local milling cotpany -
was criminally attacked on her
way home from work., Vietim of
the brutal agsault was Amn Walton,
20 == 0f 131 Maple Street."

'Stella as she stares at the

ront page story which Denker. -

her with the picturs of Ann ag -

g Quoen of Central High Schoole™ .

gasp,; trying to hide the panic

¢ She moves' away - from Denker and full
0 ¢ + OVER THIS shot of Stella comes

' MED, CLOSE ‘SHOT
baper, we see
hag. read, toj
"1948 Homeoomi

Stella stif

~ - DENKER'S VOICE .
d like hers It's getting
S body!s safo on the streects

any -more .

Stella, her gullt growing, closes the paper and
starts towards her door. Camera now includes Denker
again who continues as Stella pauses, staring at
Walton house.

DENKER
If I got my hands on him, I'd
smash every bone in his body,
From now on my kids don't go
to school alone -~ or come home
alones And if you Take my advise,
Stella =~ you won't go out
alone eilther,
" (he turns to

go in)

It might have been you.

As he exits, Stella leans against the post and looks
toward the Walton house.
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INT. ANN'S ROOM ~ DAY

"MED‘ SHOT - as she stands, staring out at street
and Stella's house. .

EXT. PORCH OF STRLLA'S HOUSE

MED. SHOT ~*ééf8te11a turns, with stricken face and
runs into house. _ v

b kErglhékeg#his'heaﬁ,.takes another
ouso and exits, g

he rencts to this curiosity. Suddenly,

“as she sees something else,

heﬁ»féﬁé ffégzes
EXT. WALTON HOUSE - DAY
¥ b:yﬁﬁulls up at curb and Jim hurries

up walk, with anxious look on his face, He looks
up at Ann's room. ‘

MED. SHOT = .a

INT, ANN'S ROOM ~ DAY

MED. SHOT -~ as Ann reacts, dropping curtain, and
crossing room where she turns key in lock of door.

DISSOLVE

INT. ANN'S BATHROOM - DAY

MED, SHOT - as Ann, in dressing gown, paces back and
forth, Mrs, Walton looks at har daughter anxiously,
gesturing towards tray with food on it., Mrs. Walton
takes laundry out of hamper,

MRS. WALTON

(gently)
Please, Ann -- you must eat
something,

(CONTINUED)
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59 (CONTINUED)
ANN

(as though she has

not heard, walks

away from window)
They're all gtaring at this house -~
they're whispering -~ all day they've
been looking up.

MRS. WALTON

(proteating)
Ann, people are sorry about what
happened, : '
S ANN
(suddenly)
I'm going back to work --
tomorrow, -
(pauses)

If they.want to stare --
let them have a good look.,

MRS. WALTON
Jim has bsen here twice., He
called again a little while
ago.  -He wants to come over -w-

ANN
(firmly)
No, I can't see him.

MRS, WALTON
But, dear --

ANN
(cutting in)
#=-I don't want to see him.

Shs turns and.walks away. Mrs. WValton looks after
her with grief and anxiety on her face.

DISSOLVE

EXT. WALTON PORCH - DAY

60 INSERT - MORNING NEWSPAPER LYING OPEN ON
PORCH., We can read headline:

"POLICE ROUND UP SUSPECTS
IN UNSOLVED WALTON CASEM

(CONTINUED)
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‘ Hand‘comés-into scene, piecks up pébar‘ As CAMER/, PULLS
© BLCK we-see that it is Mr, Valton. He glanees. quickly
‘at paper, then looks around, as llrs, Walton appenwrs

-

beside hine

AR “,MROVWAI$ON
e e broken man ).
o Howls Ann? -

DAY+

R &

'?MEDf‘f _ btgof:stairs§»eAnh,‘aressed for
worky is : oning downstairs, She peuses as she

hears het Pathopt

: 8 volce, through front door,
Her "feate .grows -

auby

N - MR. WALTON!'S VOICE
Yasterday was a nightnare, Even
sorte of the other teachers looked
at ' me as if I hed done something
Wronge

At=that moweﬁt; through the open door, can be scen
lre Denker who pasgses by and waves a cheery greotinge.
Anng tlghte«lipped; enters scene,

MR WALTON

(forcing a snile)
I could drive you to work -
and still meke it for school,

(CONTINUZD)
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1 (CONTINUED) -

EXT, MAPLE STREET - DA

5é:
‘turns her face

2/21/50
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ANN
(shakes
her head)
I'1ll be all right,

Starts down stepse

MRS, WALTON
(calling
after her)
Be sure and call me at noon,
dearg

Ann nods, without turﬁing, and starts toward stréetg,

looks at hov

walks, she is met by milkman who
1y’aqd“is &bcutvtoﬁspeakﬁWhaﬁfAnnﬁ

OLOSE SHOT « miliman staring after Anms

Lghborhood housewives puttering in
lower gardens, chattering aways
op and look curiously off scene,

MED, SHOT - wo.
small, adjoinis
Suddenly they

MED, SHOT - Aﬁﬁfoﬁ sldewalk as she passes women as
though she doesn't see them, CAMERA HOLDS ON women
looking after Ann, They are silent,

EXT. BUS STOP AT STREET INTERSECTION - DAY

MED. SHOT - Mr, Denker is talking excitedly to a friend

as they wait among a small group of people for the bus,

It is obvious that the two mon are discussing Ann's case
as Denker gestures to the newspaper which he is holding.,
We don't hear their dialogus, CAMERA PULLS BACK and wo

see Ann standing, unnoticed, behind the men,

CAMERA MOVES INTO CLOSE SHOT on Ann, she looks as though

she might be 111.

MED. SHOT - Denker and Ann, as Denker suddenly notices
Ann, He guiltily folds the newspaper and tries to
appear casual, as he smiles at Ann,

(CONTINUED)
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DENKER
(to Ann)
Good morning, Ann, How are
you?

The bus pulls up, drowning out Annfs replys The men
get on, slowly followed by Ann,

BUS DRIVER'S VOICE
.Oome on lady, step on it}

Ann enters the bus, the doors cloging behind her,y The
bus starts off and we ,

DISSOLVE

CINT, MILLING GOMPANY « DAY

CLOSE SHOT - on Anne's back, taking in the whole length
of the accounting department. There are desks linsd
on either sidey "As she hesitatos in the doorway; a
girl at the first desk glances up at Ann and smiles
understandingly, then hurriedly goes back to her work,
As Ann starts down the length of the room, the CAMERA
GOES WITH her, She comos abroast of two girls who are
innocently giggling to each other across their desks
and whispering as she passes them, She whips around to
CAMERA, backing a few steps down the aisle and looking
in their direction, As she turns from us again, she
passes one of the mail boys. He winks at her and goes
on his way. She hurries down the rest of the aisle to
her desk and, shaking, puts her head in her hands,
Suddenly the SOUND of stamping from the next desk causes

her to look up,

MED. CLOSE SHOT - Andrew at desk as methodically ho
stamps papers from a large pile in front of him, He
is behaving guite normally, but to Ann his hands scem
to go faster and faster, the stamping becomes louder
and louder,

CLOSE SHOT - Ann, as she shakes hor head as if to clear
the thing she is seeing and hearing, As she looks away
from the man, her eyes catoh something else and bocome
riveted to what she seced,
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MED. CLOSE SHOT - ODD ANGLE - A girl - going through
some figures from a ledger, her fingers are -
absentmindedly tapping a rhythm with hor pencil on
the edge of her desk. The tapping also becomesg
louder and louder to Ann.,

MED, CLOSE SHOT - Ann, as she prosses her hand tight
across her mouth as if she would scream. At that
moment, Stella Carter enters down aisle in back of
Ann, carrying a large pile of papers. She comes
level with Ann, She stopss Both girls look at each
other. Then unable to bear it any longer, Ann yellss

ANN
Take & look! Go on.

MED. SHOT - BEveryone turns as Ann stares wildly at
Stella then at all of thems Stella, without a word,
hurries past Ann, unable to face her. One of the
other girls crosses to Ann and puts her hand on hep
shoulder.,

OFFICE WORKER

(in whom Ann

confided her

-engagement,

softly)
Hey, Annie, cut it out. We
understand -- nobody's staring
at you. Why don't we get a
drink of water?

Ann allows herself to be led from the room amidst the
sympathetic glances from the workers who quickly go
back to their work, pretending nothing has happened.

DISSOLVE

/

EXT. TIME CARD SECTION AT TIME CLOCK - DAY

MED, SHOT -~ As the girls from the office puneh out for
lunch. Large time clock reads 12:01, Ann exits a&lone,
She stops, looks startled, then defeated, as she sees
Sgt. Hendrix standing at the reception desk,

SGT, HENDRIX
Misgs Walton.

(CONTINUED)
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74 (CONTINUED)

75=
77

78

Ann turns.

SGT. HENDRIX (cont'd)
I'd 1like you to come to
headquarters. We've plcked
up SOme men -

Ann walka_overjto card rack, finds her card.

ANN
7 (tensely)
It won't do any good, I didn't
'see his face, )

‘Shé;ﬁﬁﬁ@ﬁéé“hﬂrfééfd,‘replaces 1t in rack,

S SGT. HENDRIX
- I'm sorry = you'll have to come
' along. :
Several girls from the office are approaching and
look at Ann and Hendrix, Ann embarrassed, hurries
out with him, The girls stare after them. A& few
seconds later, there is heard the SOUND of a police
siren. '

OMITTED

DISSOLVE THROUGH
SOUND OF SIREN
TO:

INT. POLICE LINE-UP ROOM

FULL SHOT - A large rrom with an unlit stage at

one end and a glass door at the other. On ths back
wall of the stage are helight markings. There are
footlights and overhead lights on the s tage, The
room 1s empty except for a uniformed police clerk
at a desk near the stage,

(CONTINUED)



e
-

2/15/50
37

8 (CONTINUED)

The only light comes from the partly open side door,
We see Jim near the door, nervously sméking a
cigarette, - OVER SCENE is heard the wail of a siren
coming closer, then being choked off abruptlye There
is a SOUND of an automoblle engine being shut off,.
Jim jumps up, goee to the door, looks out,..

MED, SHOT -~ at doors As Ann enters, followed by Sgt.
Hendrix. She looks around the room, frightened,.
Jim-:rushes to her sides She looks at him, gives no
smile of recognition.. He tries to recach out to take
her hand and comfort her. She withdraws. Hendrix
motions for her to take a seat, Instead of sitting
An-the first row, she pushes her way through three
gows”of seats to the back row -+ in front of the glass
QAO0re - P : . -

- .
MED. LONG SHOT - the line-up room as Hendrix nods
to the police cleprk, who in turn waves to someone in
back of the stages Two uniformed patrolmen now come
on stage, herding before them three burly figures,
wearing leather jackets and with scars on their necks w-—
the suspeotss - They step out onto the stage; the
footlights and overhecad lights are turned on,

MED, CLOSE SHOT =~ Hendrix and the stage - as he turns
with his back to the stage and faces Ann (Out of
scene) in the b.ge. The first suspect has moved out
onto the eenter of the stage,

HENDRIX
’ (to Ann)
" Take your time, Miss Walton.

MED, SHOT -~ Jim and Ann. Jim is standing. Ann is
seated, her eyes focussed »n the brilliantly-~lit
stage. CAMERA PANS from Jim to Ann's face,

HENDRIX' VOICE
Look him over carefully,
(sharply, to suspect)
Left profile.

Ann's eyes are rivetted on the stage.

MED. SHOT OVER Ann's shoulder of Sgte Hendrix,
| (CONTINUED)
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A2 (CONTINUED)
|  HENDRIX
Now the right,

The suspect in the b.g. obeys as Hendrix turns and
comes closer to Ann,

HENDRIX (cont'd)
That look like him, Miss Walton?

ANN
(in a low
. “'volce)
I don't know,

REVERSE SHOT ~ SHOOTING THROUGH suspects, HOLDING Ann
and Jim in'b.ge and Hendrix in f.g. as he walks towards
second suspec¢t, who obeys his commands,
A
L HENDRIX
Nexte Left profile. Right
pl"Ofile¢

CLOSE SHOT = Ann, On the SOUND TRACK comes the sound
of Ann's footsteps on the night of the attack,

HENDRIX!'S VOICE
How about him?

ANN
I can't remcmber,

CAMERA PULLS BACK to include Hendrix. Ann's eyes
follow him as he walks toward third suspecct,

HENDRIX
Next. Left profile. Right
profile. That him, Miss Walton?

CLCSE SHOT -~ Ann. Her eyes wide with terror as the
sound of the man's footeteps are now heard on the
sound track growing louder,

ANN
(tortured)
I can't remember, I can't e

PR HENDRIX! VOICE
It's all right, Miss Walton.
Take your time,
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MED. CLOSE SHOT FROM Ann's angle. Hendrix in front of
the stage and what appears to be the headless suspects.
Hendrix starts to pace back and forth slowly, CAMERA
PANNING WITH him and giving the effect of extrems
dizziness and confusion,

HENDRIX »
Try to concentrate, Miss Walton.
Try to remember... We don't want
this man walking thHe strects
tonighti.s Try to remember,

MED. CLOSE SHOT = Ann. She shakes her head as if this
would blot out.Hendrix and the suspects, Suddenlyy;
she rises, a terror=gtricken look on her face, CAMERA
PULLS BACK to include Jim, as she blindly runs to the
‘side door and - Jim races after her, as weo:. -

DISSOLVE
EXTe WALTON HOUSE - DAY
iﬁ'pulls car to a stop in front of

itting beside him rigid, keeping as
en them as the car will allow.

MED. SHOT = a
houses Ann ig
much space bet

R JIM
Nothing matters, honey m-
except us, You lmow that, don't
you?:

Ann does not a@swer. Jim, deeply concerned, places
a tentative arm on her shoulder., Ann shrinis away
from his touch,.

JIM (cont'd)
We!ll get married this weekend,
I've ‘got it all planned, There's
a little place over the state 1ine...

Ann still does not answer.

JIM (cont'!d)
I'm asking you to marry me now,
or didn't you hear? '

ANN
(staring
straight
ahead
Yes =~ I heard,

(CONTINUED)
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' JIM

Well?

ANN
Nos

She starts to get out of the ecar. Jim almost roughly
pulls her back,

JIM
Ann —-
ANN
(furlously)

I canft! I can't!

She . etsout of the car, closcly followed by Jlm,
rCAMERA "FOLLOWS - thﬁm up front walk to porech.  Several
passing neighbors turn and stare at them. Jim grabs
Ann; dlmost drags her onto the porch,:

) JIM -
Come hgre.
SRR AN
Let me go}
JIM
(pleqdln )

Don't 'talk like that., We're
going to be married ~- right
away. I want you ~-~ want to
live with you., We can be
happy like other peoplec.

He puts an arm about her as Ann abruptly pulls away
from him, ,

ANN
We're not like other people., I
don't want to get married -~ ever.
I don't want you to touch mel
Everythingts dirty -- filthy and
dirty.

JIM
(desperately)
Listen, Amn, we could live
somewhere else == away from
here == if that would help.

(CONTINUED)
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S : ANN
(misunderstanding)

You've secen them staring at me m-

wondering, talking. Sure we could

run.s.but not far enough,

dJIM
Shut upl

_ ANN
And at night lying beside me,
you'd be thinking about what
happened,..you!d never forget..

JIM
Shut upl :

ﬂhe”turns and opens the front door, enters, and slams
it behind her,

- JIM .

* Ann - Annl

He stares_for a moment and then dejectedly turns
away towards car. :

&

INT. WALTON LIVING ROOM ~ DAY

MED. SHOT, The house is quiet as Ann slowly, as
though in a trance; walks around the familiap rO oM,
Gradually, she 1s breaking down. Toars streak hop
face, as she reaches out and touches her mother!'s
sewing basket. She then picks up her father'!s
favorite pipe. Finally, she comes up to framed
picture of herself as Homecoming Queen. There is
sharp contrast new between the girl in the photo and
Ann herself., In one furisus gesture, Ann snatches
the picture from the wall and throws it with all her
strength at the fireplace, It crashes agalnst the
brick, as the glass shatters,

CLOSE SHOT =~ broken glass over plcture. 0O,s, we hear
Ann sobbing.

DISSOLVE

EXT. DOWNTOWN CHEAP SHOPPING DISTRICT
LCNG SHOT - crowd on sidewalk, Among the crowd of

(CONTINUED)
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90

91

92

93

ol

95

96

afternoon shoppers of schoolgirls and housewives we
see Ann, walking aimlessly, drifting with the push

of the crowds, CAMERA TRUCKS WITH her as she passes a
credit jewelry store and then STOPS WITH her ag ghe
stares into the window ofg - '

MEDs SHOT 4 Wedding Gown Store. Thid lowéprice ,
Store spocializes in "Wedding Gowns and Tuxedos wd for
Rent or Sale" == according to the sign in tho cornew

of the window, - In the window itsolf, two wax dumiies

move 1n a mochanical circle ~ the fomale dunmiy with
an empty fdce wears a satiny wedding gown: Heop arm

~ds crooked in-that of the other equally empty~faced
- dumtly wearing:the tuxedo of the groom.

?MEDé*CLOSE_SHQTQQ Aﬁn; as her eyes follow the two
dummies, as though she were hypnotized,

e

MEDs SHOT - window of store, as the wax bride and

groom continue their circular way,

OMITTED

.

MED., CLOSE SHOT =~ Amn, as sho shakes hor head, as
though to clear it, and then hurrics One

DISSOLVE

EXT. DOWNTOWN BUS TERMINAL

LONG SHOT. Several large transcontinental busses

are lined up. - On their fronts are marked their
destinations; "CHICAGO"; "DETROIT"; "KANSAS CITY"s
"DALLAS"; "DENVER"; and "LOS ANGELES", A1l the busses
are empty., At the Los Angeles~bound bus, a small

line of people are waiting to climb on board.

MED. SHOT =~ Ann, as she wanders in front of the bus
terminal, She stops in the driveway, looking at theo
busses, trying to concentrate on their destination
markings. OVER SCENE comes sudden loud SOUND of an
auto horn. Ann jumps in terror.,
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MED. SHOT =~ Bus Toerminal. A bus is in the driveway,
the driver leaning out, waiting for Ann to move, The
walting passengers at the L.A., bus laughs Ann dashes
in confusion into the bus. terminal, The bus in the
driveway roars into the street,

INT, BUS TERMINAL

MED. SHOT - Ann, as she hurries in and finds herself
standing behind a passenger in front of the ticket
windows

TICKET SELLAR

Where to?
PASSENGER
(putting down
money)

Los Angeles - round trip.

The ticket seller hands ticke® and change to passenger
who steps away from window,

TICKET SELLER

(to Ann)
Where to?
ANN
(automatically)

Los Angeles,

TICKET SELLER
Round trip?

No answer from Ann.,
TICKET SELLER (cont'd)
(patiently)
Round trip? Are you cuming back?

Ann looks at him, makes out his last words, and shakes
her head, as -

DISSOLVE
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MONTLGE OF ANN'S FLIGHT (STOCK SNOTS WHEREVER POSSIELE)

le ZExheust issuing forth from reecr of bus as it
pulls out of bus bterminal,

2« Bus on highwaye
3e Spinning bus whecls.

4¢ Ann in rocr scob of bus, staring streight ahecda
She is sected neer thoe resr vwheels whose sound
ls heapd as they whirl ovor the highways 0.9,
cories the volece of Jim and Ann in reprise of the
acene on her front porche :

- JIM'S VOICH
- (through echo
chenber) _ \ ,
Over the stete. linei . We could
live sonewhere olse,.

ANWT3 VOICE
(through echo
chember)
Over the stete linel We could
run but not feor encughe .

JIM!S VOICE
(through ccho
charber)
We could live sonmewhere elseo,

S5+ Bus roaring down mountsin highway.
EXT, BUS STATION

6e Bus slowlng down at restaurcnt and bus stop
in california towme

7e MED, SHOT ~ passengers exiting bus and going
into restaurcnte Ann legs behind, then goes
into 8moll hole=~in-the-well cofe across the stroetb.,
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INT, COUNTER OF CAFE - NIGHT

MED, SHOT - As Ann enters, wearily slumps into seat
at counter where three other customers are seated,
She looks tired, unhappy, miserable, A radio is
broadecasting news reports, now indistinguishable,

C OUNTERMAN
(handing her
- menu, pleasantly)
Kinda cold out tonight,

L . ANN
- (irritably)
Coffee, pleasol Black,
The eounterman shrugs, tqrps>up_thafradio. Then he
goaes to coffee Urh to get coffcss. Ann rests her
head in her -hands, "~ : '

oot RADIO VOICE

And: at Teke Success today, prospects
looked brighter for agreement on
new measures coming before thoe

United Nations Assembly,

The counterman places the steaming hot coffee on the
counter, shoveées the sugar bowl toward her, Ann

sips the coffes quickly, then takes off her coat, puts
it on chair next %o her,

RADIO VOICE (cont'd)
The police of four states continued
thelr search for pretty Ann Walton,
victim of a criminal attack, Miss
Walton disappeared from her home in
Capitol City thirty six hours ago,
Her famlly fears she may be suffering
from a temporary mental lapse as a
result of a vicious assault on her
last Tuesday night.

CLOSE SHOT - Ann, as she reacts stricken, to the
broadcast. She looks anxiously at the other customers,
puts a dime on the counter, slips off the stool and
hurrics out, leaving her coat benind,
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EXT« CAFE ~ NICGHT

MIDe SHOT - As Ann couwes out of the cafe, looking
ebout her bewildered, A sheriffls car drives up and
barks at the curbes A depubty sheriff in uniform

passes by Ann without noticing her end walks into the
cafes Ann steres efter the deputy, thon at the polico
cars Instoad of returning to the bua, she walls,

then helfwruns down the doscrted street into the
l'light'. .

DISSOLVE TOe

EXT, HIGHWAY - NIGHT

MIEDy SHOT « In.the distance can be seen the orangs
grovess Anmn.ls welking along the highway, hor baclk

to the camers, which is TRUCKING AFTER hors “Suddenly
a car cones down the highway towards Ann and tho CAMERA
and zooms by, tho hoadlighs creating large circular
rings of roflection, giving almost the effect of
dizzinesss
MEDs CLOSEISHOT =~ Annts faces She shivers, pulls her
coat closer about lier nockes On thoe.sound track
alnost inaudibly, but growing progressively LOUDER
corte the SOUNDS of the night of the repeeqelcr fooé~
sbopseseand those of the rapisteeefollowed by the
haunting SOUND of the truck horme

MED. SHOT - Anne As she leans against a tree by the
side of the roecd for rest and supporte She closcs
her eyes and sweeps her hend across her foreheade

A eer approaches and slows downyg the blinding heade
lights on Anne

REVERSE ANGLE = Tho ear from Ann's angle. The blinde-
ing hoadlights are proninent with onlw a suggestion
of a car bohind them, and from a men at the wheel of
the cay comes an Inviting honk, an offer of o rido.

MED, CLOSE SHOT - Anne &s she reacts, frightened, and

rns in the opposite dirvectione The ear starts off
anc disoppears

DISSOLVE TO¢
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" EXT. ANOTHER STRIP OF HIGHWAY - NIGHT

MED, SHOT. -This is not a main highway, but a muddy road,
with orange groves on either side, Ann runs wearily,

On the SOUND TRACK are still heard the SOUNDS Of the

rape night, suddenly intermingling with that of a

truck, A large truck, carrying a load of oranges

roars by. Ann now starts to run wildly, like & hunted
animel, The rape-night SOUNDS on the SOUND TRACK now
take ‘om a nightmarish qualitys . We INTERCUT SHOTS of

Ann runhing with SHOTS of headlights approaching and

. the CAMERA catches two headlights
ol wh

sweeping by,
of an

come closer and ¢loser

mCTS  SHOT inwhich the
ge faceless body which
footsteps on the SOUND

nishe - ody
L down ‘a grass embankment at the side
gentle SOUNDING auto horn is heard
he. et crunch of feet on the grass, A
pair of ‘ments le ome into ‘scene. A man, (Ferguson)
his back to.the camers, bends down and looks at the
unconscious form of Ann, '

puddle a fey
of the road
O¢Sey then the

_ FERGUSON
Can I help you?

There is no answer from Ann. Ferguson picks up one
outstretched hand and feels her pulse, Then he turns
her head and sees that the girl is unconscious, He. ®
looks about him, wondering what the next move ise %
Then he picks Ann up and carries her to car, places
her gently inside, and then quickly gets in and pulls
car back onto road, stepping on it as we -

DISSOLVE

INT. BEDROOM IN HARRISON HOME - NIGHT

CLOSE SHOT -~ Ann - her head on »nillow, Ann opens her
eyes, her face is paralyzed with fear as she looks
around the room. Frantically, she gets out of bed,

(CONTINUED)
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 &16 (CONTINUED)

winees with the pain as she steps on her left foot,
She drags herself to the door just as Ferguson enters,
his baek to the ecamerag She looks up at him in terror,

FERGUSON"
You wontt go far on that foot,

117 CIOSE SHOT - Fergusons

. FERGUSON
 (smiling}
Youtre anmong friends.

11784  MED4s SHOT « Ann and Forguson. Ann looks at him
distrustfullys - - L
o FERGUSON
(continuing,
reassuringly)
Youtre at the Harrison Ranch,
I'm sure you can stay here
tonight «e youtll be all right,.

o ANN
{starting for
~ the door})
No, I must be going.

As she steps on her left foot, she doubles in pain,
Ferguson moves towards her, gently leads her to a
chair, She sits down, but looks up at him suspiciously,

_ FERGUSON
You can goet a 1lift tomorrow down
to the bus stop on the highway,

He crosses to a window and opens it,

, FERGUSON (conttd)
My name is Bruce Ferguson,

ANN
(trapped,
thinking fast)
I'm Ann -~ Blake.

(CONTINUED)



Féons

2/1)/fo

174 (CONTINUED)

FERGUSON
(opening
another
window)
Where were you going « when I
found you?

ANN
(hesitating)
I dontt KNow =w Los An&eles,

I guess.*

BN IERGUSON
Do you need. help
%X&h@% |

Ann shakes herflead vPerguson‘studies her, Madge"
Harrioon, a middl ged woman -hurriles into the room,
carrying a. smal\igl ss of brandy.:

o F’"RuUS on (conttd)
Cod i Ann) '
ThlS id Mrs. Harrlson.

MADGE »

Ann sips theiwihelslowly.

FERGUSCON
(to Mrs.
Harrison)
I think she sprained her ankle.,

MRS. HARRISON
(bending down,
taking Ann's
ankle in her
hand)
It11l take care of this,

FERGUSON
Fine, I'11l leave you two alone,

As Mrs., Harrison starts to remove Ann's shoe -

DISSOLVE
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INT, HARRISON KITCHEN

MED. SHOT -~ as Ferguson enters. Madge Harrison is
sitting with her husband, Tom Harrison, a large,
sunburned man of fifty. They are drinking coffees

HARRISON
How are you, Doc? Sorry I wasn't
here for the excltement.,

FERGUSON
The glrl only had a sprained
-ankles Madge ‘did an- expert JOb
:of taplna 1t up; :

_ , MADGF
Dld yo, . d out anythlng about

her?i

e (slowly) S
;Not much A except shets a
frightencd kid, Says she was

: go;pgthvLos Angeles.

{.7

: i HARRISON
Wherefs,she from?

FERGUSON

I don't know.

HARRISON
Maybe you should report it
to the policeses

FERGUSON
(slowly)
I dontt think it's that serious,
(then
adding)
If yould rather I took her with
me .

NMADGE
Let her stay here for now, We!ll
put her on the bus in the morning.,

HARRISON
(half
smiling)
Youlre really one, Doc, for
picking up strays.

(CONTINUED)
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118 (CONTINUED)

FERGUS ON
I guess thatts part of my job -~

He takes out a pipe and chews on the stem thoughtfully,

HARRISON
(grinning)
When are you going to startd
putting tobaoco in that pipe.

Harrison reaches into hlS pocket, pulls out a tobacco
pouch and ewtends 1t 1nvit1nglj toward Ferguson.

A FERGU&ON
No'thanKS“

. and thanks for
being so'hospltable.

He nods dOWn»the hall 48 Harrison follows him to the
door, shaklngiggndg,

: JARRISON
Goddnight Doc, '

Ferguson passes throu sl door which Harrison closes
behind him, He and Madge look curiously toward
room of the stranger, as we -

DISSOLVE

EXT. HARRISON RANCH YARD - DAY

It 1s a bright morning as we see various workers,
among, them a number of Mexican pickers, going towards
their jobs. CAMERA PICKS OUT Ann, standing apart from
this activity. She looks curiously about her,
Harrison is about to hurry past, when hes stops and
notices her,

(CONTINUED)
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119 (CONTINUED)

HARRISON
How do you feel?
{(gesturing-
to her
ankle)

: ANN
(startled)
I'm all right, thanks,

‘ HARRISON
You can go back with the bus
that brings the workers up
from town.
-+ (notices
Amnts
confusion)
Ever seen .an orange packing
w plant before,

Ann shakes ‘ther head,

: : HARRISON (cont'd)
‘Well, youtre seeing one at
the height of the season.

As Harrison talks, they are joined by Lee Wilkins,
the ranch foreman. Lee gives Amn a quick and
admiring glance, then turns to Harrison, -

LEE
(gosturing
toward
Ann)
-This one of the new graders?

- HARRISON
Nos Just a guest. She's leaving
when the bus gets here,

LEE
That!'s too bad, boss. We'lre
going to be two graders short
todays. A couple of girls quit.

HARRISON
Well, get some morc.

(CONTINUED)
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LEE
I'm trying - but there are
other ranches hiring toos

Harrison and Lee are about to walk away whoen Ann
speaks up,

| ANN
What - do Ygraders" do?

They work in the packlng House .
(p01nt1ng ‘
~howanrds
_packing
“ ;. house)
Separating the First @Grades
from the Second Gradess It's
easye  Pays 85 cents an hour,
Interested?

1 ANN

Ahalf
Cafraid)

I don't know,

LEZ
In that case, you're hireds 0.K.
% Boss?

HTARRISON
(after a
pause,
looking
hard at
Ann)
I guess 0.

DISSOLVE
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INT. PACKING HOUSE -~ DAY

ESTABLISHING SHOT - This is where grading, washing,
packing of oranges takes place. There are long
conveyor belts and much other gpeclalized machinery.
There is a steady hum as the place is working at peak

capacity.

MED. CLOSE SHOT - Ann - working at one of the machines.
She 1is concentrating hard as she 1s none too facile
at this kind of manual labor, As CAMERA PULLS BACK

we See that Bruce Ferguson is standing slightly behind
her, watching.v He nods to one of the workers, who
invitingly holds out ‘an orange, Fergusoh accepts it
with wave of thanks and ‘starts peeling it, Ann is

anawar “his presence. He steps closer, ad libs

something which we don't hear over the SOUND of the
machine. 4nn looks up, smiles faintly, ad 1libs reply,
whioch we also dén't hear, ‘Suddenly a BELL sounds,

The machines stop. The place is silent as the other
workérs start-to lsave for their lunch houn,

FRRGUSON
(after chewing a
piece of orange)
There g a rumor that a man can
get 4 glass of orange julce
around here.

Ann does not respondtwn readily to the joke.

FERGUSON (cont'd)
You know, I didn't expect to
find you here.
(no response
from Ann)
I'm glad you decided to stay
around. How do you like 1t%

(CONTINUED)
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ANN
(pulling off her
gloves, and bending
her fingers which
are stiff)
It's all right,

FERGUSON
(noticing her
hands)
You're new at this kind of work?

t

Aﬁn merely nod%

Tnot looklng at him.

o vl FERGUSON (oont'd)
What did you do before?

RN ANN
(staring down
~at her hands)

I wa ”ecretary-bookkeepnr...
FERGUSON
ter a, pause ).
m’ Harrison kiow that?
A n shakes
" “nér head)
You'dﬁbe a lot more help to
him in ‘the office...

ANN
(cutting in)
Don't bother. TI'll be leaving
in a few days...

Ann rises and starts out. Ferguson follows her,

FERGUSON
(as though he
hadn't heard)
The Harrison's might even let
you stay on in Louise's room,.
Thet's their daughter., She's
marrisd now,

(CONTINUED)
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aI can‘t stay here.s.

. FERGUSON

;mLos Angeles?

;doctof?

FERGUSON

I havg a little church in Santa
Paula,

ANN
(looks up at
A him, startled)
Itd better get my lunch. Excuse

me .

Ferguson and starts away.

2/15/50
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122 CLOSE SHOT - inn as she turns har face away from




Changes 2/20/50
NOBODY 'S SAFE 57

MED, SHOT = Ann looking small and solitary as she
makes for the exite.

CLOSE SHOT = Ferguson looking after her - he takes out
his- pipe and chews.on it, his face a study in tolerant
perplexitye.

FADE OUT

FADE IN
INT. HARRISON'!'S OFFICE - DAY

ESTABLISHING SHOT ~ This is a one=room office with a
low celling. Tom Harrison sits at the littered old=-
 fashioned, roll=top desk. To one side is an oak flat=
top table and chair, The place is also crowded with
the trappings of an.active mants fishing tackle, a
moose head, etce - Suddenly he looks out of the w1ndow,
opens the door and calls off scene. <

. HARRISON
Ann, in herel

Ann enters walking with a slight 1limp, dressed in
Louise'!s o0ld clothes which include blue jsans, a plaid
shirt, and a pair of soft sandalse. She looks almost
childish in this wardrobe, but there is still
uncertainty and fright in her eyes.

MED, SHOT =~ Harrison and Ann.

HARRISON
{looking up)
Place is kind of messy, ian't
167

(CONTINUED)



2/20/50
/ /ge

127 (CONTINUED)
Ann half smiles and nods.

HARRISON (cont'd)
Not much like the office you
worked in before, I guess ==~

ANN

(not wanting
to remember)

T like 1t www :

o HARRISON
You do? How'!s the ankle?
R ANN |
It‘3“311 rightfﬁqur“;‘
' HARRTSON

My daughtér's clothes fit you
pretty wells You look kinda
pretty in them,

-  ANN
(quietly)
Thank- yous

' s HARRISON
Sit over there and I'll show you
the ropes. Doc Ferguson says
you know all about this kind of
thing,

He points to table and chair. Ann seats herself
as Harrison rises, with a get of huge ledger books
which he places before Ann.

HARRISON (cont'd)
We'll enter today's loadings here ==
then carry that entry over ==

At this moment, the ranch foreman, Lee Wilkins, enters,

(CONTINUED)
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HARRISON
(looking up,
doticing Lee)
You're just the man I want ‘to
see. Let's put on some more
help in Grove 10, The crop is
good and ready down there,

As Harrison goes on, CAMERA FAVORS Lee Wilkins who
1s looking over Harrison's shoulder at Anp.- CAMERA
PANS TO Ann, who turns away from his stare,

-~ HARRISON (cont'd)
{over scene) '
ssefnd start spraying those other
treess They've alroady béen
picked and I don't like the way
they looks A

"~ (he stops short and

looks at Lee)

You listening to me?

LEE
~ (grinning)
Not very hard,
(he nods toward
Arn, as Harrison
catches on)

HARRISON
(laughing)
This is my new secretary, Leec ==
She's been promoted. Strictly
white collar now -~ going to
live in Loulse'!s old room,
(pauses)
Never thought I'd have a
secretary, did you?

(CONTINUED)
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LEE
(staring at
Ann) .
Not like Miss Blake, I didn't.

7 (CONTINUED)

128~
'129 Omitted

MED, CLOSE SHOT = Ann as she blushes hard and bends
down over the ledgers without a word.

omiﬁgéd
5 DISSOLVE

INT., HARRISON DINING ROOM = NIGHT

ESTABLISHING SHOT = This room is furnished in massive
old pieces with a wall cupboard full of china souvenirs
and knick-knackse At dinner are the Harrisons, Ann
end Lee. They are at the cake and coffee stage.

R HARRISON
Got a complaint about you,
Ann, )

(Ann looks up

startled)
You don't eat enough -~ Too
thin,

' Ann relaxes a trifle.
MADGE

(chiming in)
You hardly touched your dinner.

‘ LEE
I think she's swell the way she
is. ; . .
MADGE

Your mother wouldn't like it, .
would she?

(CONTINUED)
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132 (CONTINUED)

S ANN

(gatting up,

hor face )

strained)
I'm tired -~ may I be excused
please? It was awfully good,

. ANN

+. {shaking her

" Head) :

I couldn't ~~ npt tonight.

Ann's whole body seems to quiver as she backs up
against the wall, away from Lec.

A¥N {cont'd)
I'm tired == thanks just the
SaMme -

LEE
(his male pride
hurt)
Forget 1t}

Ha pfiuses, then notices the engagement ying on her
finger. '

{CONTINUED)
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135

136~
139

2 ] el
/15/29

LEE
There must be another man in
your lifeees

Ann reacts, startled.

LEZE (cont'd)
(pointing to ring)
What about this?

Ann turns and angrily walks away, CAMERA PANS WITH
her as she heads for her roorm,

INT, ANN'S BEDROOM = NIGHT

'MED. SHOT - 88 Ann enbters. She takes the cngagement

ring off her finger, throws it into a bureau drawer,
As she stares after-the ring,

DISSOLVE
SERIES OF QUICK MONTAGE SHOTS = DAY

le Jim sitting on a park bonch eating his lunch. He
takes a bite oub of a sandwich then puts it down
and walks away. The 1little shoe-shine boy runs
up, picks up the sandwich =nd starts to eat it
with great satisfaction,

2. INT, CORRIDOR = CAPITOL CITY POLICE HEADQUARTERS -
DAY

A door merked BUREAU OF MISSING PERSCNS is opsened.
Detective Sergeant Hondrix comes out, walks over
to Jim, who looks at him inquiringlye. Hendrix
shakes his head, Jim burns away disappointedly,
goes to pay telephone on wall, starts to dial,

3 INT, WALTON HOME ~ DAY

As Mrs, Waltrn, bedspread in hand, picks up
ringing phone, listens to what is obviously Jim's
negative report, Her body sinks in disappointment
and she slowly starts upsbalrs,.

- (CONTINUED)



139

’lhO

INT., ANN'S ROOM IN WALTON HOME = DAY

As Mrs, Walton cnters, puts ths clean bedspread on
beds As she finishes, she noticos tho rag doll on
the bed is bent over, With a tender gesturs, she

gets the doll straight again, as we = o ﬂ

DISSOLVE

TXT, HARRISON BACK PORCH = DAY

MED. SHOT, Harrison and Lee are playing rummy at a
small tables Nearby Madge Harrison is knitting a pair
of sockse Suddenlyy -Tom Harrison looks up as he hears
the off: scone NOISE of an approsching ears He uvarows

down hig eapdsy . oo
oo {getting up) oo
: Si& QOi@sz Lioe.

Lee gathers @p the cards as-Harrison exits toward the
driveways Mps. Harrison lets the knitting drop to

‘her lape Over scene we hoars

.- HARRISON'S VOICE
Hide the cards, Leees It's the
vicar himself,

Harrison re-éﬂﬁéf%vwith Ferguson, who smiles at ILee
who is putting the cards back in a bhox.

FERGUSON
(easily)
Relax, Lee, relax,
{to Madge)
How are you, Madge?

, MADGE
Fine, Bruces. How about a cup
of coffee?

FERGUSON
No thanks.
(suddenly to Tom)
Tom, didn't you always say you
were busy on Sundays, fixing up
your accounts?

HARRISON
(puzzled)
Sure, but ===

(CONTINUED)



o
AR
L dy

10 (CONTINUED)

There is
answere
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FERGUSON
And why did I get you a girl to
do your bookkeoping?

HARRT:SON-

(8till not '
catehing on)

Because you do good in the world

=~ and wanted to get Ann a8 job,

: - FERGUSON o
art of ite I wanted
cuse fér not

| - (HARRISON © ..
You've got me, the re I guess

Itm just an -0ld ‘sinner, -Maybe
you shouldn't bother saving me.

FERGUSON

Jo(laughing)
I don't ‘knowes There might be
some geod in you.

‘ ?*%1@5king_around)'

By the way, where is Ann?

a éhbft §iience before Ferguson gets an
‘ MADGE
Out in the office.

FERGUSON
Working -- On Saturday afternoon?

LEE
Shels always working.
HARRISON
(rushing to

explain)
It wasn't my idea, Docs She just
wants to work, I can't stop her --

(CONTINUED)
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MADGE
(to Ferguson,
intently)
Tell me, Bruce, have you found
out anything more about.her?

FERGUSON
(hesitating)
Not very much, I'm afraid,

MADGE
(looking at
her husband) ,
I hope itts all right ==
her working in the offfice e«
handling the payroll moneys

HARRISON
She seems all right, but ««

FERGUSON
{(interrupting)
I was hoping you'd accept her,
© {pauses) '
But if you don't want to, I*1i
Tind some other way to help her.

HARRISON
Take i{ easy, Docs Yowword'ts
good enough for mes.

FERGUSON
Thanks,

Ferguson exits as the others look after him,

EXT, HARRISON RANCH YARD « NEAR OFFICE = DAY

i1 MED, SHOT = Fep

doore.

2/1
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guson comes inbo scene and knocks on
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OMITTED

INT, HARRISON'S OFFICE -~ DAY

As Ann's face relaxes a little. Slowly, she crosses
to the door and opens its Ferguson smiles and steps
in, leaving the door open.

MED. TWO }SH_’g’)i_L‘”-6 Annwénd,Ferguson. Ann's body goes
limp as she sees thet it really is Ferguson, A half-

smile is on'hgr,fadg”asvSthlQbkg'up}gt”him.'

_,wygFEBGUSQN_’

- (nodding toward
v - dedgers)ii .
How'isweverything going?

S U ANN
LI Like it heres
- (finding it
... hard to say)
Thariks for getting me the job.

< FERGUSON
Tom Harrison doesn't beat. you?
Feeds you enough? L

ANN
(smiling a
v little
He's nice,

L .. - FERGUSON
Don't you think you ought to
close the books for today? After
ally I"didn't sell you into
slavery,

(CONTINUED)
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ANN
I have more to dos

- FERGUSON -
(walking over

and closing

ledger) . ‘
It's too.nice a day for this
> ing- == I'm going to
a.litble place.I know to do some
h == thought you'd like
g for-the rides '

nn ~ She looks at Ferguson

MED. CLOSE SHOT = Ann -
n-walks outs. Ferguson follows her

uncertainly, th
as we '

DISSOLVE

EXT. COUNTRYSIDE =~ DAY

LONG SHOT. As we see Ann and Ferguson driving in
his car down a narrow road between fruit trees or a
field of grain or alfalfa,

MED. SHOT - as Ann and Ferguson approach camera. They
are walking in silence, The car is parked in the
background. Ferguson carries a sketch pad and a box
of colored chalk,



2
sl

=iﬁ8' R“VERS% ‘SHOT - as Ann and Ferguson reach a grove of
- trees,

FERGUSON
Thls is better than a column
of figures, isn't it?

ANN
(Looking =~
around her)

ﬁﬁtc graze. But they

That's because there

Youtve élways lived here?

FERGUSON

(sitting down and

continuing his

sketching)
I was born in Santa Paula, My
father was in the church too,
He was transferred to Philadelphia
when I was ten. It took me twenbty-
five years to get back here. You
see, I was looking for something.

ANN
Looking? For what?

(CONT INUED)
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FERGUSON f
It's hard to put into words.
(pauses)
You might call it faith == B
Sometimes it's hard to hold o

ANN

(shocked _ ;

startled) ~ i

You mean ~= XQH stoppcd
belle"ng° :

’You were in the warV

L , FERGUSON T
I was;a Navy Chaplaln, Italy,
- (he pauses) ’ . :
Wound 0P with one lung. T.B. v . 9
The' thing that hurt the most i
thotigh was being told I couldn't ' g
go back'to my church ~- there
was 80 much I wanted to doe
(there is a
pause)

ANN
So you came back here?

FERGUSON
Yes, I came back === feeling
pretty sorry for myself,

(pauses)

I shouldn't be telling you all
this == Ministers of the church
aren't supposed to waver - or
doubt. But, being human, we
do =~ and you know something
else?

(CONTINUED)
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148 (CONTINUED)

149

Ann waits for the answer.,

FERGUSON (conttd)
When I came back .to this valley --
where I had been so happy as a
boy -- and found it as lovely as
ever -~ I looked deep down in
myself and then up at the sky ==
suddenly I found my faith again.
It was the most wonderrful feeling
I had ever known.

(he stops)

I'm sorry to have gone on like
this,

ANN
(her voice
husky)
I'1ll never forget this plase as
~ - long as I live,

FERGUSON
I wanted you to know that you're
not alone -- we all need help
sometimes. I want to help you,
An,,

Ann looks at him, then turns away abruptly. She
rigses and walks a small distance away. Ferguson
looks after her worried, Roturns to his sketching
then back to her again as we

FADE OUT
FADE IN

INT. PACKING HOUSE - DAY

MED, SHOT. At the South snd of the packing house is
& small ralised platform on which is a high stand

for the foreman and his papers, Harrison, Les
Wilkins, and Ann are huddled around s large entry
sheet, as Ferguson comes up, peeling an orange

unnoticed by them.

(CONTINUED)
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HARRISON
It looks as 1f we'll have four
or five truck loads ready
to goe

LEE
That's the way it figures,

Harrison looks down and sees Ferguson.

HARRISON
Where have you been, Doc?
Thought you'd given us up
for heathen,

o LEE
Hello, Doc.

ANN
(with a faint
[y ’ smile )
Hello,

FERGUSON
Itve been busy. We're going
up in the world., The Bilshop
pald me a visit last week -~ in
person,
' (laughs)
He wanted to know if I felt
strong enough to take a big
church up north «-

HARRISON
What did you tell him?

FERGUSON
I told him not yet --- that I
had work to do here --
(he looks
directly
at Ann, who
looks away)

HARRISON
Meaning me, I suppose?

FERGUSON
Meaning youe.
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1149 (CONTINUED)

150

151

Tom Harrison laughs,

MED. LONG SHOT - as Charlie Hanlon, a Sheriff's deputy

.in uniform enters the packing house and heads for the

foremants platformes

CLOSE SHOT - Ann as she reacts, with fright, to this
new arrivals CAMERA PULLS BACK as the others notice
thQ‘Depgtijheriff's arrival, ,

'hmf.CgQgE'sHon;'Féfgﬁsbﬁ as hé‘étudies Ann's reabfion.

 MED, SHOT - Charlie Hanlon, the sheriff's deputy,

- Walking towards waiting group with a smile on his face,
- GAMERA'PULQS‘BACK;QQ include entire group as Hanlon
walks up to Tom Harpi,

SO0Ne

; HARRISON
‘Hello, Charlie, What have
I done?

T CHARLIE

xYou haventt done anything as
far as I know. How are you,
Dry Ferguson -- Lece?

LEE
Hello, Sheriff,

FERGUSON
(smiling)
I can vouch for all of them,

Ferguson gestures at group, but his attention i§§$5
fixed on Ann,

CHARLIE
(to Harrison)
Put on any new help lately?

HARRISON
A few more pickers, but mostly
Mexicans who've boen aroungd
for years o

(CONTINUED)
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15L,

153

156

157

As Harrison talks, Hanlon's glance.fixes on Ann,. It
is a mixbure of curiosity and male admiration. As
Harrison sees Hanlon staring at him, he stops short..

HARRISON (conttd)
I'm sorry, Sheriff. This is
Ann == Ann Blake =~

CLOSE SHOT ~ Ann - looking terror-stricken..

CLOSE SHOT =~ Hanlon sbudying hers

CHARLIE
You'lre new here, young lady?

MED. SHOT - Group &s we see Ann suddenly turn and
run towards main housee. The men-stare after her,
surpriseds :

: CHARLIE
Kind of shy, isn't sho?

No one speaks for a momenb.

_ CHARLIE (cont'd)
Come on in the office, Tom.
I want to ask you a few questions,

The two men move towards office. Lee and Ferguson
exchange curious looks. Finally, Ferguson walks
after the two men towards the office,

DISSOLVE

INT, FERGUSON'!'S-LIVING ROOM =~ SANTA PAULA « NIGHT

MED, SHOT. This is a comforbable looking, booklined
room, lighted by old fashioned student lamps,.
Ferguson is speaking inbto the phone,

FERGUSON
(into phone)
No, Madge, she's not here =w=-
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ﬁ:MED SHOT - Ferguson at phone;‘ZQ
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INT. HARRISON HOME - NIGHT
MED. CLOSE SHOT - Madge Harrison at telephone.

MADGE -
Lee has looked everywhere on
the ranch.
(almost to
herself) -
I was kind of gettlng used to
her here in Louise s room.

jINT. FbRGUSON'S LIVING ROOM-— NIGHT

Yes, I know ~-vcall méfif sha
turns up. f“ o

He goes to the window, looks out with»his back to the
camera as we «

DISSOLVE

INT. FWQGUSON'S LIVIV” RFOM - SANTA PAULA -~ NIGHT

MED. SHOT - Ferguson i8 alone in the room, seated at
the pianc, -1dly playing the waltz theme: "Didn't You
Know?" He 1s-abstracted and depressed, Suddenly, from
0.8., he hears a noise through the open front door.

He stops playing and straightens up, without looking

around,

- FERGUSON
Coms 1n, Ann.

CLOSE SHOT - Ann - through screen door, as she stares
at Ferguson., Slowly she opens door and very timidly
enters, F@rmuson continues to play softly.

. FERGUSON
One of the boys on my ship wrote
it.

(CONTINUED)
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159 (CONTINUED)
Ann nods.

FERGUSON
(continuing
to play)
I'm glad you didn't do anything
foolishs The sheriff didn't
'cdme for you.

Ferguson finishes. playing and turns around to sece a
look of relief on Ann's face. He rises and indicates
the coffee table. '

e FERGUSON (cont'd)
wa about -some coffee?

Ann nods gratefully, crogsges and sits down on lounge
before coffge teble on which” rests 8 pot of coffee
and sugar and oream. S
FERGUSON (cont'd)
I'll pet another cup,
(he disappears for
- a -moment, and re-
appears with cup
+and saucer)
Help yourself,

Ann pours coffee, as Ferguson relights his pipe and
erogses back to piano where he sits down facing Ann
across room, There is silence betwsen them, Finally
Ann puts cup down.,

ANN
My name isn't Blake.
FERGUSON
No?
ANN
(flatly)
I ran away -~ from home, I
had to,.
FERGUSON

Don't you think you ought to
let your family know where you
are?

(CONTINUED)
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ANN
No - no -- I want to stay here.

FERGUSON

(after a moment)
We have to stop running sometime -~
have to face ourselves -~ then
look “at the world all over
again you know, That sécond look,
after heartache, shows up some
wonderful thlngs.

Ann 1s quiet as, at last, she looks up at Ferguson.
with a steady gaze,. She smiles a little, Ferguson
smiles back._ﬂh;ﬁ : ,

: R FERGUSON (cont'd)
Thatfs better....,You will be at
the harvest dance on the ranch
Saturday? We always have lots -
of funq :

ANN
I cantt «=- I can't,

_ FERGUSON
Yes you can. You'll like it --
(reaching out
for her hand) '
I'1l be thereo,
(he helps her to
her feet. For a
moment they
gtand close)
Better take you back to the
ranch ---

Ferguson leads her across the room to door at which he
switches off lights.

160~ OMITTED
161

DISSOLVE

EXT. HARRISON HOME AND BARN - DAY

162 MED. SHOT - A dance floor has been bullt outside of

(CONTINUED)
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- 162 (CONTINUED)

the barn. On the dance floor young girls and boys
ere twirling in tempo to the waltz, the music we
heard in prdvious scene. The air is festive and the
flowered cotton dresses and starched petticoats on
the young glrls make a pretty picture. On the side-
lines sit the parents and members of the community.
On a long table rests a large silver bowl filled with
oranges. Around the bowl 1s & white ribbon marked

"First Prize)' - Behind the table sit four men and four
women who are judging the dance contest In progress.
CAMERA PICKS U

P Bruce Ferguson,
o (CONTINUED)
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162 (CONTINUED)

at the adjoining serving table where he and Tom
Harrison are handing out hotdogs to several children.
Madge Harrison is ladling _ punch at the punch’ bowl,
CAMERA PANS DOWN to HOLD on the dancing feet of the
young couples as they glide past. OVER THIS a bell
clangs and the feet and the music. stop,  We HOLD on
one pair of feet as the girlts foot comes up, heel to
CAMERA, and we see a large white chalk mark on it,

© CAMERA PANS UP. to HOLD on the youug couples fages,

. both looking:guilty, . .~ - ' |

' . ~YOUNG GIRL

18 she whispers
i~ b0 her partner)

- It's us, .

: ‘The oy end glrl walk off the flaor reluctantiy, and
. the waltz continues, S LE N

Dancers, as one by.one éach couple

1ora to the haunting theme. On the

1ir an ough the dancers, we now see Ann.

4As CAMERA MOVES' CLOSER, through the dancers, we see
that she sits iffly among the parents and onlookers,
of the girls, her hair hangs in twe

: 1 loops, The dress she is wearing is
almost unattractive in 1its severlity in contrast to the
off-the-shoulder peasant blouses worn by the others,
As she listen§;to the waltz, her face becomes taut and
she looks in the direction of FPerguson,

163  CLOSER ANGLE.
waltzes pas

16, CLOSE SHOT - Perguson, as he returns her look, then
lowers his eyes thoughtfully,

165 MED, CLOSE SHOT « Ann and the woman beside her, The
girl is about to rise and the woman gently pulls her
down again, The follewing dialogue is mouthed, bub
not heard over the music,

WOMAN
Why don't you join in?%
(she indicates a
young man sitting
nearby)
Frank doesn't have a partner,

(CONTINUED)
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ANN
(mouthed)
No,

: WOMAN

(mouthed)
Rubbish! You'll love it =- wait
and see, I'm going to call him
over now,

| ANN

(rising and

swiftly drawing

away)
Not

CAMERA FOLLOWS her as she turns quickly and walks away,
As she does so, the boy, Frank Marini taps her on the
arm and moves in front of her, blocking her way,

FRANK
(pleasantly) .
Evenin', Miss.¥ouch-Me-Not,
Think you could put up with me
for the next waltz?

ANN
(pulling her
arm back)
I don't like dancing --

She sida~stéps him and makes her way thru the people
and away from the dance floor,

166 CLOSE SHOT - Ferguson who has seen this and, worried,
looks after her,

EXT. REAR OF BARN - DAY

167 MED., CLOSE SHOT - on Ann's back, as she stand quite
86111, staring ahead of her, Taking off one shoe,

she wearily rubs her foot and leans against the wall
of the barn,
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CLOSE SHOT - Ann's face, Eyes wide, she stares before
her. The MUSIC of the waltz coming through this,
Suddenly she closes her eyes as if to shut away the
sound of it, and for the first time the mask of her
face changes, For one - so young, it becomes eld with
the bitterness that now shows, As she remains like
this, a hand gently touches one of her braids then
pulls 1t loose. Startled, she turns and CAMERA PULLS
back to include Frank who 1s standing in back of her,

_FRANK
© pulls the

~ (he pulls the
....other braid loose)
You're beautiful,:
(as boy~like, he
leans forward te
kiss her)

She wrenches free, and backs away toward the rear of
the barn where the farm implements are kept., Frank
follows. @s he reaches her, she frantically turns

as if to seek cscape ~- but there is none., Annoyed,
Frank grabs her and presses her shoulders against the

wall,

FRANK
What's the matter with you? I'm
not going to hurt you - T just
wanted to kiss you -~ was that bad?

(CONTINUED)
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ANN
Don't touch me -~ don't touch
me ,
' FRANK
(his youthful
masculine pride
hurt, laughs at
her
Afraid Bruce Ferguson might find
out?

{she. doesn't answer) ,
’ He's kept ‘you pretty much of &
' 'secret ‘hasn't he? We'd all
' ,”o knowvwhere you came
and v . , i

169 CLOSE HEAD en'Ann OVER his’ shoulder.

ANN
(her oyes glassy
with fear)
If you don't leave me alone
I'll -
-FRANK

(cuttlng in, his
face close to hers)
You'll what?
(his voice changing)
Why can't I kiss you --
' (he starts to move
closer to her face)

170 FLASH SHOT -~ Ann, her eyes frantic as she struggles.

171 CLOSF SHOT almost.filling the screen - OPTICAL EFFECT.
Frank's shirt dissolves into a leather jacket ag her
hand pushes against it, THE MUSIC OF THE WALTZ NOW
REACHES A DISTORTED AND DISCORDANT PITCH,
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FIASH SHOT -~ Ann's other hand - As it fumbles on the
wall in back of her and comes in contact with a small
wrench hanging there,

CLOSE FLASH SHOT -~ From her point of view. The lower
half of Frank's face as it swims in and out of focus.

CLOSE SHOT - Ann's hand - As 1t siezes the wrench from
the wall, bringing it full up to CAMERA, so that we
hold both it and her face. For one split second she
hesitates, then brings 1t down with terrifying force
into what from the CAMERA'S ANGLE is the boy's head.

LOW ANGLE - CLOSE SHOT - Ann - As she stands staring
down as if someone turned to stone.. Then suddenly the
SOUND of laughter from outside, as a door is opened,
galvanizes her into action, In horror, she drops the
seythe and backs along the side of the wall, the

CAMERA PANNING WITH her, Then, like one possessed, she
tears away from the barn, down the hill, stumbling and
falling through the fields,

MED. SHOT - FULL VIEW -« As half sobbing, she rips her
way through the grass. As she passes CAMERA, it swings
and HOLDS ON HER retreating figure as she runs away
through the field.

DISSOLVE

EXT. WOODED AREA AND STRFAY ~ NIGHT

MED., CLOSE SHOT - Ann lying by stream running along
edge of orchard, Dxcept for the rushing water, there
1s utter stlillness until we hear footsteps coming
closer and"then a voice calling in the distance.

: FERGUSON (0.S.)
Anmm! Ann! Where are you?

Ann does not move, One hand trails in the water. We
HOLD IN MED. SHOT as Ferguson comes running into scene.
He 1s breathing heavily as he kneels down beside the
still figure,

(CONTINUED)



180 (CONTINUED)

181

2/15/50
83

FERGUSON (cont'd)
A.nna . Ann.

CAMERA COMES IN CLOSE as Ann slowly turns her head,
looking up at Ferguson. Her eyes have a trance=like . .
stare.

FERGUSON (cont'd)
Why did you do 1t? Why?

Ann simply stares at Forguqon tight lipped. Ferguson
looks about him, uncertain what to do, He places an

arm around her waist,

- v FER USON (cont'd)
We must go.back now.n They're -
waltlng for you. ) C

Slowly, With Ferguson's help, Ann rlscs and allows

herself to be led, as & child, back down the treée-lined
lane. The CAMERA HOLDS on. them as they become
indistinct: flgurew in the . distance.

- DISSOLVE

INT, SHERIFF!S. OFFICE IN SMALL MUNICIPAL BLDG. - SANTA
PAULA - NIGHT .

MED., GROUP SHOT ~ The room is blindingly bright after
the darkness of the previous scene. At the oak desk
is Sheriff Hanlon with the look of an harrassed public
official, Also present are two deputies, Hanlon is
just putting down the phone as Ferguson enters., All
hands are quiet as they look up and see who it is.

HANLON
. (with a bite)
Donp!'t you think you take a
pretty long chance sometimes?
I mean with these strays you
pick up?

(CONTINUED)
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FERGUSON
(tightly)
What did you find out?

HANLON
Traced her through the missing
person's bureau on & hunch ===
it paid off., Name is Ann Walton,
Disappeared from her home a couple
of months ago. She was the viectim
of .an assault. But she disappeared
after. that,
| (pauses)

182 OLOSE SHOT - Ferguson = As he hears the tragic story.
e ‘ ' FERGUSON

Go One
HANLON
And that's about ally
(softening)

I'm sorry, but there's nothing

I can do. Frank is in bad shape
over at the hospital. He might
not pull through. Even if he
did; she's in trouble,

FERGUSON
May I see her?

HANLON
I guess so.
(motions to deputy)
Go with Dr. Ferguson.

Ferguson exits, followed by the deputy.

a2 INT. CORRIDOR - JAIL WING OF MUNICIPAL BLDG,

183 It being a small city, there are only three cells, The
deputy pauses outside one of them, takes out a bunch

of keys and admits Ferguson, then walks away to a
distance,
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IﬁT 'ﬁAIL CELL

184 Ann isg lylng, staring upwards at the bunk above. She
seems -unaware of Ferguson's entrance, being still in
the trance-like state in which we last saw her.

CAMERA "FOLLOWS Ferguson as hé c¢rosses cell and sits dowr
beside Ann, picking up her hand as he does 80,

PARGUSON

(gently)
I know what happened back

“15_185' e fllqt time an expression
’ ) , ﬂelf-1oathing. She
jw_orguson holds it
186 CLOSE WO SHOT = Ann and’ Ferguson."

0 i : FERGUSON'

Tell me,'why did you try to kill-

Frank? I've known him for a long
: timo. Ho meant Vou no harm.

: ANN
(1n a faraway

voice)

I could see him coming towards
me -= closer -- clogser -- T
screamed, I could see the scar
on his neck -~ I could feel the
leather coat against me,

FERGUSON
(trying hard
to follow)
But Frank doesn't have a scar
on his neck ~~ he wasn't wearing
a lesather coat.

: - : . ANN

Yes w- a leather coat, Once I
got away and he couldn't find me
behind one of the ftrucks ~--

(CONTINUED)
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oo - FERGUSON
(beginning
to catch on)

But there weren't any trucks,

Not at the dance ~= you picked

Up 8 wWrench ww— -and: e -

| ANN
(oblivious of =

‘what Ferguson

dssaying) oo Lo

-~ he wore a leather soat ww

Frank

Now. ‘I

- (he pulls e

~blanket over - .- -
trokes her

1nnpcent;>so anully':
I pray to God they

» stand that,

Ho turns'butwofssceﬁég'as we

DISSOLVE

INT. HOSPITAL ROOM - NIGHT

The wan, semli-conscious face of Frank Marini is held in
a CLOSE SHOT, Then CAMERA PULLS BACK revealing Ferguson
standing by bed., Nurse is sbtanding at foot of bed,

FERGUSON
It1s me, '

(CONTINUED)
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Frenk smiles up wesklw, in reco-nitione

FZRGUSON (cont 'd)
Wetre old friends. I want you
to ¢o me a great favor,

Frank looks at him inquiringlrye

- FERCUSON (conttd)
I went you to live -~ a good,
~long lifes For so many reasons,
I'm coning back to see you in
the mornings

L FRATK
(¢losing his eyes,
speaking with' grest
| effort)
IY11 try to be herese

Perguson picks up Frank's hond and says a silent
prayere Ve sliuply see his lips movinge :

DISSOLVE
INT. JUDGE LCKTGNITE!S CHAMBERS - COUNTRY CLUB - DLY

188 ESTLBLISHEING STOT - (NOTEs This can be another wing
of the lMunicipal Bldge) It is e room lined with a
law library and furnished with comfortable if some-
what worn leather furnituree Judre licKenzie- sits
behind a large desks ALcross from him is Ann, star-
ing fizedly shead of hers Lt one end of the deak
stands Leonerd Porter, a Deputy District Attorney.
At the other end sits Fergusone In the baclizround
is a court stenographer busilz record ng the pro-
ceedings on a stenotype machine. g the scene opens,
the judge is studvin. a sheet of paper held in his
hende There is silence as he passes it over to
Portere CrITRS SIOWLY MOVES IN as the Judge begins
to speck,

ZGE
(to Ferguson)
I st say, vour friend Frank
arini 1s e forsiving ran.

(CCHTINUTD)
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FERGUSON
Thot he is -~ Lnd he was strong
enough this norning to sign this
affidevit himself,

PORTZER. _

(reading the affidavit)
A verr unusuel documente But
Mre Merini's refusal to press
charges against Mlss Walton does
not alter the facts,

{(there is & pine

dropping sllence as

he pauseg)
She almost yurdersd e mant RGD esentlng
the District Attorneyls: Offlce, I had
to file 2 compleint against her for
assaultiwith a deale weapon.

189 IZED 80T - Ann and Fbrwusont As: thev reacte CAIERA PANS
to Judge lcKenzle, listening 1ntently.
‘ = PORTER'S VOICE (0.S,)

However I epprecicte the meny exten-
nating clrcunstpncas. Heaving duestioned
the defendant ot great lengbth, I am
satisfied that she was in o sbate of
tengorﬂrv insanitye

(be hends the

arfidevit back to

the Judge

. | 190 MED, S™0T - Ferguson ~ as he stands ups The Judge nods
1 pernmission for him to speaks

FARGUSON

(heginning

slowly, with

rising enphaSLs)
I arm not a lawyer or a psychietrist -
except as a men's religious falth
allows hin to look into the nind and
neart of anothers
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191 CLOSE SHOT - Ann as she responds slightly to Fergusonts
words., 8he glances up for a minute then down at her hands,

192 MED. SHOT -~ IFerguson,

FERGUSON
Are we all agreed that Miss
Walton wasg suffering a form of
temporary insanity last night?

‘ JUDGE
Yos.

PFBGUSON
Anm’ has Jbeon sufforing in hen
mind a long time ~- evVer since
she.was the vietim of .8 vicious
‘atback == the kind which iz a
shameful blot “on our- towns and
cltles. '

: o v

193 MED. CLOSE SHOT - County Prosooutor. Ho is scribbling
on a pad of paper as. ho lisbens to Ferguson 8 voice
coming o.s8, '

' K FERGUSON!'S VOICE
What happonod last night began

a monhth-ago back in Capitol City -~
an ¢vil chain reaction which
deluded Ann ‘into thinking thatb

Jack Cook was the man who atbtacked
her,

194 MED., CLOSE SHOT -~ Ferguson, as he crosses and stands
near Ann,

FERGUSON
This morning I called Capitol
Citys. . The police told me that
they found the criminal two days
ago. o confessed to the assaultb
on Ann after being arrestoed while
attempting an armed robbery,

195 CLOSE SHOT - Ann as she gasps in surprise,
ANN

(almost inaudibly)
They arrested him?
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196 MED, TWO SHOT - Ann and Ferguson. Ferguson nods in answer
’ to Ann's questlon.

ANN
Then he!ll never be in the
shadows any more -- standing
here -- waiting?-

FERGUSON
Nevers

Ann's face relaxes. There 1s peace and belief theres She
looks young agaln as when we flrst saw her.

197: :MEﬁ;'SHOT“_'POftég;,-fn:; ﬁg,ﬂF

N

That stllz’doeanb answer'for
last nlpht. R

198  MED., GROUP SHOT , Pavorlng Ferguson.s;

S PFRGUSON

This fan -~ this criminal has

spent half of his life in reform

schools or prisons, for crimes of
\ - violence, He was always punished,
‘ _ roated as a neurotic.
1nd1V¢dual ~~ never btreated as a
sick man, 8o he was released,
uncured, and Ann Walbton was -the
vietim of his fury.

PORTER
I regret that such men arc turned
back on soclety. But this hearing
1s concerned with Miss Walton's
inngeence or guilt,

. FERGUSON

That'!'s my point, She is innocent
of criminal intent ~- and we are
guilty of criminal negligence,

(he pauses and

looks at the

judge and

prosecubor)
It is our fault -- all of us,
Our twentieth century has produced
too many neuroses -- (cont!d)

( CONTINUED)
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198 (CONTINUED)
FERGUSON (conttd)
too meny mentelly displaced persons
right here af hories Ve need more
hospitals «« more clinigs§ -~ mre
Trained men to turn humen serap bock
into useful hunen beingse
(he stops, looks ot Ann

then back at Porter)
Mre Porter, I eppeal to you as a nan e
not a8 a prosecutors I would like -rou
to ask the Judge for a dismissal of the
complaint ageinst Miss Waltons

Porter rises, walks up and dowvn snd then foces the Judge «
’

PO.L LTE& Y
Your Honors, I hereby move that the
complaint arafnst Miss Walton be dige
misseds -

JUDGE :
Before I cen render a declsion, there
is one. question that rmst be answeredg

Ann glences anxiously toward Ferguson, who am1les baek
reassur nglye

JUDGE (conttd)
What assurence have we that liiss Walton!s
tenporsry delusions may not return?
Viouléntt 4t be better if she were placed
for treatment in a proper institution
~until pronounced fit to resume a normal
llf69
199 gLOSﬁ ST0T - Ann, a brajped, hopeless look comes over her
2ce o

200 MED, SIOT -~ Court Stenographer - her stenotype maciine
which has provided a steady Llittle elick-clack bﬂckground
hag suddenly stopped‘ She looks up towards Fergusons

2004 MED, CLOSE S¥OT -~ The Judge as he looks to Ferguson for
an answere

P

200B MED. CLOSE 307 - Porter as he teps on the table before him
with a pencils

<00C MED, CLOSZ 8I0T ~ Ferguson, he is at a loss to answer the
questions

(COITIIUED)
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200C (CONTINUED)
FERGUSON

I dontt know -~ Bul I feel she
noeds people who love her ~- o8
el &8 she needs psychiatric
trestuente

201 MED. GROUP S7OT

JUDGE ‘
Doctor Ferguson, you're a coctor
of divinity ~« not of medicine.
Do you consider yourself legally
or rmorally able to cecide whether
his girl requires institubional
care?

FBRCUSON ~
All T nmow is what T feel ==
(he looks &t -Annp
She zlenhtes:back
ot him, trust:ng)--
It is not.right thet ey heart
shovld be troubleds It is not just
uhau sle suffer any noree ' -

The court recognizes your

genervous feelings -« bhut cannot
accept your btestimony s that of an
expert witness. T™his heering will
be adjouvrned until such tine as a
competbent psyehlatrist can examine

Miss Waltone

The CLITZRAL MCVES INTO A CLOSE SII0T of Ann's faoces It
darkens suddenly with degpﬂlr 88 We «

DISSOLVE
202 CLOSE SI70T -~ Ann's facee Ier eycs are closed, she is
in a small office adjoining the julgets chamberss

Ferguson is sected oprosite here They are both silent.

(CONTIITUZD)

leaning back in a cheire CLiERA PULLS BACK © reveel Ann



2/7/50
93

202 (CONTINUED)
FERGUSON
It must have been quite an

inguisition.

ANN
(suddenly
bursting out)
S0 many questions == so many
memories, Why don't they
take me away and lock me up?

FERGUSON .
Ann, don't give up hope == Ever.

ANN
Maybe I am crazy. Sometimes I
feel the whole world 1s upside
down and I'm on the edge of a
precipice =

FERGUSON
The judge said we wouldn't have
to walt more than a few minutes,

ANN
You're the only one who can help
me. Why can't they understand?
You kniow that ==

FERGUSON
There is something called faith,

ANN ,
Faith in what? I think I'm well ==
I want to be well ~~ I don't hate
BNYMOTC == Jebt e

The door opens and the deputy sheriff pokes his head
ina

DEPUTY
Dr. Ferguson, the judge wants
" to see you now.
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INT, JUDGE'S C.IRIIBERS

203  MED. SEOT - The Judge 1s at his desk, the stenographer and
Porter are seated nearbye Standing directly in front of
che desk are Ann znd Ferguson.

JUDCGE -

Miss %elton, the eﬂemlﬂan psychla~
trist says you are still fer from
wrella But he doces not belicve thet
institutional care is requireds He
does, however, strongly recommend that
you receive psychiatric treatment for a
period of at least oné reor,

(to FPerguson and Porter)
I will favorably consider a motion
for dismissal providing thet Dr,

. Perguson guerantecs uhe court thot liss
Walton will underteke the necessary
treatiuent,

TRGUSON

I will zledly ccegt the responsibilitye
vou'll have & written report from a
psyciiatrist the first of every monthe

(¢tepping forwgrd,
shelring Ann's hand)
liiss Waltone Gooa luclk,

PORTER
(sheking hends with
her)
Good lucke

204 CLOSE SI0T ~ Ann, stunned, uneble to believe the good
news s

(CONTINUSZD)
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204 (CONTINUED)
FERGUSON'S VOICE

(0.s4)
Judge, Mr, Porter. You won't
have to worry sbout Ann, She
believes in herself -- dagain,

CAMERA HOLDS on Ann's face -- as the full reallization
of her fresdom dawns on her., Two tears of Joy streak
down her face &8s we -

DISSOLVE

INT., FERGUSON'S LIVING ROOM - LATEfAFTERNooN

2056 LONG SHOT - Ann ig. sittln at the piano, rather crudely

. picking out tha. ‘ﬁwaltz which we flrst heard

at the barn dan ‘THe woom is in shadow., Ferguson, =

tho days 1s sitting on the lounge smoking the
. ipe~whic '1lb,rmltted ‘him by his doctor.
It is agscene of 'peace and contentmenb. '

*?v206 MED, SHOT - Ann, .88 ghe stops playln% and sw1ng';
on the old-fashioned piano stools’ 5

ANN
(smlling ot

Ferguson)
It's so lovely -- and I make 1t

gsound awful,

FERGUSON
Well, I could still rccognilze
it.

There is an awkward pause between them.

FERGUSON (cont!'d)
I talkéd to your mother and
father.

ANW
(startled)
When?

(CONTINUED)
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206 (CONTINUED)

‘ FERGUSON
While you were saying goodbye to
Jack abt the hospitel. '

Ann looks up et himn,

FERGUSON - (cont inuing)
I told them everything was all
right with you nowe, They want.
you tocome homes They love you
== More. than you know,
- ANN o
Must I 5o hore ~w now?

She suddenly erosscs robm’and 8its on the floor at
Ferguson's feet, leaning egeinst the loungees There
is real pleading in her volces R

ANN (cént Inuing) ey
Plcase -~ pleese let me stay here .
with you ~~ noar you.

AT

‘nn buries her head in the lounge pillow.

207 CLOSE SHOT =- Ferguson - As he looks down at Anne
In his face are compassion, a kind of bLorment - a
confliet within o man whon we feel wants to love this
glrl, He starts to towh her head, then pulls baclks
Finelly, he speals, huslilye

FERGUSON
It might be herd at first, I
know.
(pauses)
They're-waibting for youe. Jin's
walting, t00 -=

208 MED, CLOSE TWO SFOT - Ann ond Ferguson, =28 Ann looks
up at hine

ANN
He -=~ mustn't walt <« for nes

(CONT INUTD)
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208" (CONTINUED)

FERGUSON
You loved h;m;:

Ann nods end loocs away.

, F“RGUSON
eeding me == LY Watcaing
eady to start life all

, ANN
Then == then you don't want me to
stay?uhls that 1t?

FLRGUSON
© (after a
: : 10ng pause’ :

There might have been a time «w
if thlngs had beeon different for
bsth of us -«w= but I have 2 job
t0 4O we one of these days T111
be savirg gosodbye Here oo, No
one can turn thelr becks on what
they're reant to do.

There 1s sllence between théene

(CONT INUED)



98

- 208 (cONPINUTD)

ANN
(defeabed)n

2y
.ss ghe turnsg and.looks
Then she turns

 DTSSOIVE TO$

209 'LONG SHOT - As ‘Fer 1n's car approceches ncin highway
and bus stop whore there 1s & crude shelter for
waiting passergerses Car comes into MED. CLOSE SHOT
a8 Ferguwson pulls bo' e stop near shelter. He Jurips
oub :and reaches-for Jfnn's sulteases Together, they
welk towards: sholter, An ogeagional car sgpeods pcst
on bhe highwag. .

'INT, SHELTER = DAY |
210 MED, SHOT - A8 Ferguson looks at his watohe
(CONT INED)
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210 (CONT INUED)
- FERGUSON
Itts duo. in sbout three- minutes,

This isn't & regular stop. If1ll
flag hin dowms.

There is 51lence bétWeen them. _ ) ;
FERGUSON ( oontinuin )

, rHoan SOnething”to“eachi
other nev v ‘soy goodbye Seac) not
..really

, 866 you == sometime?

- FERGUSON
0f eourses For friends - true
friends, it's a very small world,
* (peusges)

Toll that young man for me - he's
a*lucvy fellows

Ann turns ne "head, trying to hold back the teers.
Ferguson takes her by the shoulders and turns her

to hin.

FWRCUSON (continuing)
Tou're golng to have a worderful,
hanpy life« Aren't you?

(CONTINUED)
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o 210 (com I\TUED) |
Ann nods through toars.

-

eround Forguson, her head resting
CHloLIeKY aNQtht his cheste

1
i
S
b
It

ulling to a grinding stops Door
ens ﬁ’; lisengeges qerself. Ferguson hands
suitcase to driver,:

Q12 CLOSE‘TWO SHOT - Ann on bus step, Perguson slightly-
below hery Ann sterts to speek but can't mansge it,
tekes one lost look at Ferguson and turns into bus,.
door closing behind here

315 CLOSE SHOT = Ferguson, 1oéking after here

214 CILOSE SHOT =~ Ann - From Ferguson's anglees She 1d0ks
at hin through bus windows She is crying openly now
end waving to him as bus slowly pulls away.

(CONTINUED )






