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around, There is a slight smile on his face, He
looks at the Kid, takes a cigaretts from & silver

case but does not light it 2t once. He VHISTLES,

The XKid does not turn. He waits, then reaches into

the ¢ar and pushes the horn. -The Kid does not heed

it. Curious, Jos walks-over to the kid who, in grease-
stained jeans and shirt, bends over tne tire - still
heedless.

JOE
Nothing is that hard,

The Kid does not turn. Joe lights the cigarette
now, flicks the still burning match down at the
bent figure. The match strikes the hid's hand. The
Kid turns swiftly now. He is a slim deaf-mutes with
a sensitive, sad face. He rises and locks at him,

JOE {cont'd)
“There's Bailey?

The Kid is staring at Joe's lips. He shakes his
head, then touches his lips and ears.

_ JOT (cont'c)
Deaf~and dumb?

The RKid nods, unsmiling. Cars go by on the broad
highway. A motorcycle cop goes past and Joe's
eye. follows him for a second, while the Kid notes
it, his face cxpressionless as Joe looks back at
him - 25 an idea seems to strike him., Joe points
to his own lips.’

JOE (cont'd}
Fead?

The Kid nods, impassive, his eyes taking in Joe's
imnmaculate shoes and clothes.

JOE (cont'd)
(pointing to
sien)
There's Bailey?

The Kid points towards the hills. Joe's gaze follows.
His face is grim. The Kid watches hinm,

JOZ (cont'd)
(looking away;
forgetting)
Coming hack today?
then remembering
and repecting as
he turns back to
the Kid)
Coming - back ~ today?

{ CONTINUED)
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The Kid just starses at him, A little impatiently Joe

snaps his fingers as though conmanding an answer. The
¥id nods. The slight smile returns to Joet's face, He
looks across the street at the Sonora Pass Cafe. Then
he looks sgquarely at the Kid.

JOE (conttd)
Illl waldt,

The cigarette still in his mouth, Joe looks at hls hands
takes out a nail file, and starts across the highway,
down which cars move. The kid watehes him go, curious,
worried faintly, but motionless. Carelessly, Joe
crosses the highway. There is a SQUEAL of brakes azs &
car hes to pull up and swerve. The mumbled curse SOUNDS
out from the driver. Indifferent and not even hurried,
Jos goes on moross the hlighway toward the entrance to
the Cafe, The Kid watches, impressed and worried by
this strenger. Then he turns and goes to the Cadlllac.
Pauses, glaneces back acrcss the highway, then peers in
the open doeor, his hand reaching inside to turn the
rogistration s8lip and read 1it.

MED, CLOSE SHOT - the Kid, His eyes narrow sllightly es
he reands the reglstration slip; he lets the slip tumn
baek to heng under the wheel post, looks up, hls eyes
followlng Joe as he crosses ths street.

EXT. SONORA PASS CAFE - DAY

As Joe walks toward the entrance, a Ford station wagon
with an "E" lieense pulls up st the surb. Joe glances
over to see a taell, goodelocking guy - Jim Caldwell -
at the wheel, The sign on the station wagon identifiles
1t as the property of the State Flsh and Game Gommisaiop
As Jim gets out, Joe goes on into the cafe,

INT. SONORA PASS CAFE « DAY

Thls 13 a small clean coffese-pot type of cafe, not
slaborate and fairly new, There 1s a counter and tables
and in one corner & Juke box. As Jos enters, he goes

t¢ the julte box, now silent, and selects a record. Fron
‘this angle, he can see the gas station across the street
(PROCESS). Jim is now entering; he moves qulckly aoross
to the counter. Mammy, the waliress, looks up from &
erumpled fan megezine snd gives him a look of recognitic
Her entire 1life seems %to be & conflict between
pessimism and curiosity.

(CONTINUED)
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9 JIM

You dye your hair?®

MARNY
L”’,fWhy?

JIM

I always keep thinking youtre

blonde s
MARNY

- For sll the thinking you do
L,f”’f ebout me, I could be baldheaded.

JIM

Ham on rye.

(casually)

Did you miss me, honey?

MARNY

(pouring coffee)
Ld”,,ﬂﬂ’“lf I dldn't I can't think of
enybody else who did.
Joe has moved from the machine to the counter; the

MUSIC 1s coming over. Joe gits et a stool that
affords a view of the service station across the street

MARNY {conttd)
L”ﬂ_,,—»”One thing sure = that Bailey
don't miss nothint,

At the mention of this name Joe glances curiously at
them, Jim doesn't llke the remark but he rides with

it.

JIM
Nelther do you.

MARNY
She's your girl and he aintt

, my man, So it's no skin off my
" nose, I just see what I See.

: . Jm

You sure you don't see what you
hear?
MARNY

Nothin' ecsn happen in thls town
a—f"’ﬂr- that I won't hear aseross this

eounter. - I'm Jjust saying what

I see. Every day they go fishing

together =

JIM
The sandwlch,

{(CONTINUED)
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MARNY
{as she gets 1t)
Two things I can smell inside
8 hundred feet: burning
hamburger and & romance.
(as he 1s silent)
Where you been this time?

JIM
L_-A. »
MARNY
More coffee?
JIM
- No thenks,.
MARNY

First she's got you and now she's

ot you and Bailey. And the only
‘,,a*’""f%hing I seem to get is older -

JIM
(rising)
You got 8 customer,

He nods toward Joe, turns .and walks out abruptly.
Marny watches him go, then slowly dooks at Joe.

MARNY

(;#ﬂ;ﬂ———I guess I must have sald scmething,

\

\

JOE
You tallkted enough.

MARNY
Seems like everything people ocught
to lmow 1s what they don't want
to hear. I guess that's the big
trouble with the world,

JOE
Either that or you're on the
wrong side of the counter,
(taking out =
cigarette)
Tell me something.

. MARNY
You dontt look -as though I could,.

:JQE
- { blandly)
How should I go about getting
some coffee in here?

MARNY

One fairly successful way has
been to ask for 1t,.

{CONTINUED)
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Coffes?

She gets him a cup., She sighs a litile.
MARNY

Euess Monday is always a bad
. weak for me,

Joe reaches for the sugar; she helps him., He pours
some . .

JOE
That Bglley who burns you up =
he run the gas statlion... %

MARWY
{ourious)

""" You know him?
JOE

I think I might have once.

MARNY
If he keeps mooning around Jim'g
girl, nobody will kmow him.
(sighing) ~
And that would be too bsad,

~ JOE
You see much of this Balley?

MARNY

, Every day =
‘;——"’FM {with a wry look)

From here.

JOE
I used to wonder what happensed
to the guy and then one day I
bresze through here and therets
his name on & sign. .

. MARNY
: It's a small warld-
/ JOE
‘ Ye&h.;..or B- big ﬂign- :

" ‘He turns slowly and glances at the sign. acroaa th@
atreet, while she lomks &t . him nuriously. ;

DISSGLVE

10 OMITTED
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EXT., HILL NEAR MEADOW -~ DAY

In the distance can be seen a small, gresn meadow, :
ringed with lodgepoles pines. A e¢reek cuts through 1%,
The Kid is walking to the crest of the low hill. He
stops to look down into the distant meadow where two ,
figures can be seen near the cresk. DSatislfled, the Kid
moves on,

EXT., MEADODY - BY CREEK - DAY

There 1s a rumble 'of thunder overhead. A cloud slides
across the meadow, Jeff Bailey stands by the ereek
putting his fishing gear in order, As he turns, CAMERA
PANS TO include Ann Miller, lying with her head pillowe¢
on her hands. -She is fresh, young, pretty, clad in. !
skirt end shirt and tennis shoes.

ANN
They say the day you die your
name is written on a ecloud.

E JEFF
Who says so?
: : ANN -
They.
JEFF

(moving toward her)
Never hesrd of them.

(sits down beslde

her, glances up)
Nothing in that one but rain.
{alternate line: "No name on
that one."

(he gets more

comfortable;

looking at her)
¥You think we ought to go home?

. ANN
Yes.

JEFF
You want to?¥

* (GON TINUED)
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ANN
No.
{(pausa )
Ivery time I lock up at the sky
I think of all the places I've
never been.

JEFF
Lvery time you look up they'rs
all the same.

ANN
I've wanted to go to the places
I'yve read about - where the
stories always seem to hapnen =-
but IL've never been anywhere

much =-
- JEFF
No?
ANN
Except school = and 'Frisco -
810 e

(with gestures)
- FOU KNOW.ae

(smileg at him)
You've been to a lot of places,
haven't you?

JLIF
One too many.

AN
Whiech was the beost?

JEFF
This one. Right here.

AN
Did you say that to all the places?

JEFF
You see that cove over there® Itd
like to build a house right there
and marry you and live 1in it, and
never go anywhere elses

ANH
T wish you would.

He bends over and kissesg her. It 1s a long klss and

when he draws back, she has trouble geitting her breabll

and smilea to cover it.

ANN {conttd)
You weren't ever married before,
were you?

TP

Hot that I can remsmbenr, , '
(CONTINUED)
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ANN

That's good. You'd be amazed
how people talk about you. The
mysterious Jeff Bailey. And very
wilse people -

(amile)
~ 1liks my mother - say to me:
"You've only known him less than
a year. ‘here did he come from?
What did he do2" And father - he
says -

But she realizes that he is no longer listening. The
emile has faded from his face, leaving 1t curious and
hard ag he looks past her, She turns her head, and

some distance away we see the Kids The Kid Is just
standing there, as though he waited to be ssen. Now as
he sees Jeff looking =t him, he begins telking with his
fingers. Ann looks from one to the other, as Jeff watche:
The Kid now hurries away and Jeff, risging, hslps Ann to
her feet in silence, Jeff glances at the sky, dark now
with the big cloud.

JEFF
We'd better go.

He plecksg up the stuff, and in silence she takes hers,
and they start, her eyes wlith puzzled wonder looking at
him.

AT
Is something the matter?

: JEFE
Mavbe not -~-

He has & cigarette in his mouth but does not lilght it
because of the rods and {lyhooks in his hands. His
face is grim and Ann locks curiously at him. She stops
him with a 1little gesbure.

ANN
Heree

She holds a match to his cigarette. A 1little wind is
blowing that might bring rain.

ANN (cont'd)
Yeou sure arc a secret man.

The match blows out and she lights another, This tlme
he gets 1t lit.

JUFR
Thanks .

They go on, but he seems s million miles away now, He
glances at hor when she becomes gulet and serious
herself. A thin snlle comes over his face.

(CONTINUED)
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JEFF {(cont'd)
A man juast wants to see me,

But the mood is destroyed:; they seem far apart,

ANN
Ch,

And as they go on, across the meadow, the sky dark and
Joeff casting a glance upwards, scowling in the thin
spiral of c¢clgarette smoke.

DISSCLVE

L¥XT. SERVICE STaTION - DAY

The Eid is working again by the grease rack, Jeff comes
on to the drive, glancing castally around. As he does
80, the door of the Sonora Pass Cafe opens end he sees
Joe come sauntering out, putting the ineviteble clgarett:
in his mouth as ne comes, smiling his slight smile, Jefi
atands there walting, a smile coming on his face now,

He pushes the hat a 1ittle on the back of hls head,

MED. SUOT - Jeff mnd Joe, os Joe walks up. Thoy look
each other ovor.

JOB
{holding out his hand)
Long time.
JEFF

Hello, Joe.
They shake.

JEFF (cont'd)
Wish 1t was nicer to ses you.

JOE
Everybody missed you, Jeff.
(grinning)
But not as much a3 I have,
JEFT'

And how wes that%t

JOE

Une renasofees

(glances at the Kid,

who 1s watching thelr

lips; not working now)
Whit used to look at me and
shake his head and wish I had
braing like youe

JEFR
And vihat was the other roason?

{ CONTINUED)



aw

i& {(CONTINUED)

18

JORB
(looking at
him levelly)
I had to find you.

JEIT

(flicking away

his cigarette)

I owe you something?

JOE
Not me,

JEFF
~ {(getting out a pipe)
Who?

JOE
(again glancing
at the immovable
Kid)
How far can that Kid read lips?

JTFF
I1'11 &sk him sonmetime.

JOE
This far?

J=FR

(smiling)
You don't 1like to mske any
mistoakes, do you?

JOE
They don't let me have many.

JEFF
Come on inside.

Jeff turns and Joe follows him. The Eid watches:; thsn
turns back to his work.

INT, SERVICE STiTION - DAY

Jeff turns and leans agalnst the bench, still faintly
smiling. Joe gots a siight smudge on his hand, gues Yo
the wash bowl and swills carefully. He nicks up an
old towel, disdains it, and uses his own hkip pocket
handkerchief to dry them.,

JOE
Funny racket to ind you in.

JEFF
Me and the Kid laugh all the time.

(CONTINUED)
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JOE
{idly)
I guess it's because it's respectable.
(looking at him)
And the hashslinger across the
street says so are you,

JEFF
And how did you happen to find me,
Joe?

JOE

Well, I'm driving dowm this road
and who do I see pumping gascline
but my old chum from the old
times -- of course there's a
different name on the sign...

JEFF

30 you just dropped in.
JOE

Why not?
JEFF

Then I'm glad to see an ¢ld pal
toe, and I take you to dinner and
buy you some drinks and 1t gets
late chewing the fat, so you hop
in your car and you're gone ageain.
Is that right?

JOE
(emiling)

Almost.

JEFF
et else?

JOE
I'm still working for the guy, Jeff.

JEPPF
Whis?

JCE
He'd 1like to see you.

JEFY
As much as you did?

JOE

(smiling again)

Worse.

JEFF
I see.

JOE
Nobody ever thought more of jou
than Whit.

(CORTINUER)
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JEFF
Or more about me.
JOE
That could be, too.
JEFF
What'!'s he want, Joe?
JOE
Maybe he's gol something nic
for you, :
JEFPF
Try once more.
JOE

Did Whit ever stesr you into
anything bad? Did he beef when
you Llew the best thing he sver
gave you?

JEFP
Go on.

JOE
The puy just wants to see you.

They study each other in a little pause, Their eyes
stay fizxed upon sach other, hard, serious. Then slowly
deff smiles.,

JEFF
¥You put it thet way - wihat can I
dof?

JOE

You lmow any other way to put 1t?

They stare at each other & second longer; then Joe turns
to the door, AT the door he looks back at fthe uwnmoving
Jeff., He pauses.

JOE (cont'd)
Say tomorrow morning?

JEFF
Where?

JOE
Leke Tahos. Turn left at Emerald
Bay. Big house on a hill. You
won't miss it.
(grinning)
You can'ta

He walks out, Jeff stands still, wihiching him go, the
ironle smile still fixed on hiig mouth, but fading a
little now, Through the window he watches Joe get
inte the Cad.
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EXT. SERVICE STATION - DAY

As Joe climbs in the seat of the car, The Kid has just
finished dusting the windshield. Joe grins at him and
hands him a bill.

JORE
‘One errand boy to another - kid,

He puts it in gear and drives away. The Kid stares
after him, the bill in his hand. Then the Kid turns
and looks at the station where Joff remains, still
standing there, as theugh lost In thoupht and memories,

DISSOLVE

EXT. MILLER HOME - NIGHT

The house 1s a two-story, white, old«fashioned,
standing in a clump of poplar trees, PFPasture lands
stretch behind it to the hills. The moon is shining.
Moonlight end light from the intesrior malte a pattern
on the verandsh., A light burns in an upstairs bedroom.
Jeff's car, & small one, pulls up to the curb,

MED, S8HOT - of car, as J=ff leans out a 1little and
sounds the horn a couple of shwrt toots, Then he gets
out of the car, looking up at the upstairs window,

EXT, MILLER HOME - LAWN - NIGHT

As J=ff pauses, looking up., There is now a figure at
the window, making a quiecl siznal., It is Ann., Jeff
smiles a 1ittle grimly, moves slightly closer Lo the
verandah as the upstairs llght now is switched off. He
waits. He wetches the house agsin, walting for Ann,
Through the screen door he can sees her coming down ths
steirs now, putting omn her coat. In the front room a
man rises, holding a newspaper, as ths shocdowy tall fornm
of Mrs., Miller, too, can be seen scudding down the
lower hall as though to Intsecept theg-Tivl.

SHOOTING TOWARD DOOR

Miller intercepts Anry at the ot of the/stalrs,

MR% MILLER

Ann.
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CLOSE SHOT of Jeff as he wabtelhwes and listens, gFrim - &

serdonic smils bezginning to touch his lips.

8. MILLER'S VOICE
{to the old man)
John are wyou letiting Lier ocut like
this? Are you going %o ssvand for

?
(a pause)
With n men who won't even come to
the door,.
(a pause)

Ann - you listen to mel
{calling after her)
Ann = you listen to your father!

VIEW of house from Jeff's ANGLE. Ann is coming oul of

the door, It slems beshind her, The o0ld men still

stands hesitant with the newspaper. Now he sits down

again, And Lnn hurries towards Jsrif.

MED, SHOT of Ann and Jeff, as she comes up. He is
85t11l locking at the house, grim.

£NH
Oh, don't worry sbcut them -~

Ms still stares,

Al {conttd)
PDarling,.

He looks at ner, pubts his ar around hesr and wallts
towards the car,

JEFY
o good, 1s 1t%7.4s

ANN
Iu deesn't matter. IU's just
that they == (male such a fuss).

JEFF
I know what they mean,

LNE

Then don't worry about 1it.
JEFR

I'm not.
43l

Then don't look so grim.
JEFT
(pauss)
It's something elso.

{CORTINUED)
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JEFF "
That guy that showsed up today...

ANH
(anxiously ==
as he pauses)
what - darling?

JEFF
Will wou teke a ride with me up
to Tahoe?

AN
Fow?

JEFF
Yesah, now. I have to tell you
soms tiiing.

BYI
{looking at him)
£11 right, Jefl,

JEFT

{(putting an arm

Aacross ner

shivvlders and soing

to th= car)
You once said L'd have to tell
youz somatlme.

(emiling a 1little)
Well, titis lools lixe it's it...

He helps her in the car, crosses around ©o the cther sids.
MED, CLOSE - Apn, SHOOTIES sCROSS here She frowns

slightly - welts - watches Jeff as he c¢climbs in beside
her. He smiles et her, starts the car.

MED, SHOT - ¢ar, as it roars out, fast,

TT. JEFF'S CAK - NIGHT

Jeff is at the wheel., &4nn sits beside him, -quiet,
atitentive. £ thin mist keeps gathering on the
windshield, and a8 he tellks, Jeff turns on the wiper and
the SOUND of it becomes a wmstronome to the tale,

(CORTINUED)
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.Ann nods.

BUILD MY GALLOWS HIGH

JEFF
The first thing I want to get off
my chest -- my name isn’t Bailey.
1t's Markham,

ANN
(bagely mouthing
it .
Markham. Jeff Markham,

JEFF
I should have told you before,...
1 meant to -~ but I kept putting
it off....
(frowns)
«..because I didn't like any part
of it.

 ANN
, (as he pauses)
Tell mel Jeff...l

JEFF
Some of it's poing to hurt you....

ANN
{quietly)
It doesn't matter.

JEFT
Wéll, our friend Markham lived in
New York and worked with a sort of
stupid, oily gent by the name of
Jack Fisher -- and we called
ourgelves detectives,
{a slight smile)

This was about two years ago...maybe

a little more -- winter...about the

coldest day I ever saw in the town --

and we were called over to see a
big ope...

Ad
A what?

 JEFF
An operator -- a gambler.

JEFF (cont‘d)

* He didn't come to us because he was

- He was taking it in stride, but a friend

‘" too high-powered a character...and

also because some dame had taken
four shots at him with his own

thirty-eight and made one of them good.

{lighting his
cigarette; finally)

of his was a ball of fire.e...

As his voice fades,

17

DISSOLVE OUT



DISHPBVE ™

/INT, WHIT'S APARTHMENT - NWJGHT

It is a very modern pentiouse. DBehind the quiel figure
of Whlt Sterling 1is a hufe window throush which cen be
geen the brilliantly lighted pattern of Hew York City.
Whit 1s sitting in a clfair behind a big desk, a pillow
propped behind him, e wears & gilk bathrobe open at
e chest enough to Heveal a mass of tape that binds a
lder wound. VM1t himself is gazing mildly at Joe
¥alking and 1in a fine race.,

JOE

Newspaper guysl Wise guys. Yhat
do they think they're doing? Who
do they think they're ribbing? So
he shot himself cleaning a c¢ap
pistol, So I blew the acs of
spades out of his sleeve In a gin
ARINE

(staring furiously

at Jeff)
A guy can't even get shot in his
own apartment by a dame that is

. Bobody else's business wlthout

cutting in a flock of news moochers,
Nobody cares about anything except
the guy theyl're trying to rob and
then one shot goes off and the whele
town starts buzzing like -~

. WHIT
{quiet, smiling)
Like you?

Joe stops abruvntly, stares ab Whit; then realizes he's
been shooting off his mouth., He smiles abruptls in
obedlence, backs away in sllence.

WeIT
(gently) )
Smoke a cigarette, Joe.

Joe automatically obeys, reaching in his pocket,
chastened now. Vhit looks at Jeff.

WIIT (cont'd)
(to Jeff) 7
You just sit and stay inside
yourself« You walt for me to
talkeee I 1like that.

JEFE
I never found out much by
liatening to myself.
Whit smilec and nods,

{ COHTINULED)



28 (CUNTTHUED)

WiIT
It amozes me = how she missed
30 often,

JEFE

Maybe you were moving.

JOE

{cool now}
You don'tt think _hs
blindfold?

What's he doing here? I celled
FOou,

JEFF
My partner.

Fisher boccrics silent, hard...at Joe's distasteful
glan Ce s

JEYE (cont’d)
Should I ask why you didn't call
the law®

JOE
Sheuld you?

JZFF
I guess not.

Jeff's eyes hold on Whit now,

JETF (cont'd)
Anything happren to her?

“:i’I'}IT
(a thin =mile)
She raAan out on me.,

JOL
With forty thousand bucks.

Fishor grunts; Joe glves him another glance. Whit
looks at Jeff, bland but hard, '

WITT
I want hey Dbacke

JIFE
Or the money?

(CONTINUED)



I once bet forty thousand dollars
on a horse that ran dead last. S0
I bought that horse and --

JEFF
-~ That's whaot I mean,

WHIT
You're wrong. I put that horse
in a nice green ,pasture where
he'd never get his foot caught
in a mutuel machine,.

~ JEFF
We must go and visit 1t sometlime.

Whit smiles, He reaches for g match; wincese. Instantly
easlly, Joe 13 beside him, lighting hls cigarette, again
retreating to the windoews Whit still emiles faintly.
Looking at Jeff again,

WHIT

¥o - I just want her back,

{indicating his

wound with

whiskey glass)
In the jergon of a man who can
recognize a migtake ~- I had this
coming.
%coolly) - :
When you find her - when you see
her - yout!ll understand it better.

JEFE
Maybe Just an impulsive girl,

WIL T
Shall we let 1t go at that?

JEFT
I can let it all goe

WHIT
Even five thousand now, five
when you bring her back -
(sipping%
And expenses?

JEFT
That should have besn the first
thing you said,

WHIT

Find her, Jeff, Bring her backe
JEFF

) (curiously)

Yihy me?®
VaIT

Because I know a lot of smart
guys and a few honest guys. And
youlre both,

(CONTINUED)
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Jeff is silent. Whit wetches his face. Joff rises end
takes & clgarette from the silver box on the desk., He
tekes up the silver lighter. All three men are watching
him.

JEFF
And whet happens to her, Whit%®

WHIT
T won't touch her.

Jeff looks at him -and Whit shekes his head. Jeff
lights the cigarette as though convinced.

JEFEF
All right.
{(¥hit relaxss)
Get me the stuff on her...pleotures
eosfamily..sanything interestinge..

JOE
You'll get 1t.
JEFF
{to Whit)
See you. e

(turns)
Bring it over, Joe.

Whit tosses & roll on the desk. Jeff picks it up,
looks at Fisher.

JEFEF (conttd)
(to Fisher)
Ict's gosea

He atarts out, stops, turns.,
JEFF {(cont!d)
By the way == mind telling me
her name?

WHIT
Kathie Moffatt.

JEFF
Thenks .

He smliles and as he end Fisher stert out-

WIPE
INT. HALIMAY = NIGHT
As Jeff and Fisher come ocut, closing the docr. As they
go along hall, Fisher looks at him, watching Jeff
pocket the roll of bills carelessly. '

(CONTINUED)
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FISHER
She must be quite & dame -- =&
wild gooss with forty G's.
(eyeing Jeff)
For e smart guy, Whit Sterllng
sure trusts you, don't he?

JEFF
Why not?

They come to the elevator and weit. There 1s a look of
greed on Flsher's unpleasent face as he glances at Jeff.

FISHER
Do I go along?
JEFP
No.
FPISHER
So the guy don't like my personality-

{(hard)
T'm still in. Pifty-fifty.

JEFF
Who said anything different?

FISHER e

All right, all right...this is
a real good touch. Don't get
hot at mel

(as he follows

Jef'f Into the

elevator)
And don't get any cute ldess,.

And as the doors close,

DISSOLVE

INT. HARLEM WIGHT CLUB = WIGHET

39 CLOSE SHOT - e hrtnmpe 1t blests out a phrase of &
hot number. X(IEEA” PANS r:vealing the place: there
are tebles, g smell dance
In the big.

=7 MED, SHOT é' ' A tray of drinks errives as Jeff
does. They ® sar¥ed end Jeff picks up the check and
puts it and = bill on the tray.

(CONTINUED)
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1 (CONTINUED)

3 JETF
These are on ne,

The headwaiter to the group at the table.

HEADWAITER -
'hig is an old friend of mine,
Jeff Markham. He wants to ask
something.

He pives the little group a nod, indicating
that Jeff has his approval, then vanishes,

The four, two girls and two men, look up at him
curiously. Jeff pulls up a chalr but doesn'!t sit yet,

He looks at the girls.

Which one of
Leonard?

EUNICE
Mes '

JEFF

' Y
Can I ask ¥ou a coup%gxﬁf guestions?

Eunice looks at the man with her, and he slowly nods,
Jeff sits down and the other man takes his girl onto
the dance floor, The music is hot, but soft,

JEFF (cont'd)
You worked for Katherine Mofrfat?

EUNTCE

© more. .She'l; he got
pushed aroumt, I wouldn' ve
stayed myglf, only : gt erself

sick beinf vacecinat

JEFF

You findin® her for that man?

JEFF
For myself, Where did she go?

EUNICE
Maybe I cughtn't to tell nothin',

Funice hesitates,
{ CONTINUED)
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. JEFPR
Maybe more harm would c¢coms +o
her if you didn't -~

g NEGRO
l{f/,dﬁﬁg in harm now?

JEFF
I don't know -- she'd disappeared,

NEGRO

(to. Bunice) .
Maybe you better say, honey.

She takes

) EUNICE
I can't == much., It wasn't no cold
08y
hat girl, she hated snow -~ them

clothes she tock, she was lookin'

for sun, :
(brightening)

Flerida --

JEFF
You're sure of that?

BUNICE
Now I scem to remamber —- and
I'm sure.

a drink, satisfied with this lie.

JEFF
No trunk?

-TUNICE
Just suitcases, she took.

JEFF
(smiling}
You're sure again?

BEUNICE
know, I weighed them for
her on the bathroom scales,

JEFYF
How much did they weigh?
EUNICE
One hundred and thirty-one pounds.
JIFF
Exactly?
EUNICE

Exactly -~ on account of thatts
what I weigh myself,

{ CORTINUEL)

2l



32

33

34

hY%)
|

LR

hanaedi §

' JLET
Thanks,

Jeff grins and rises, as the waiter brings his change,
Jeff leaves }t on tray.

JET'F
{to waiter)
Bring them another round.

As he turns away --

-DISSOLVE

ESTABLISHING SHOT. View of Mexico City from the air.

CAMER

A SHOUTING FROM underneath plane shows wheels being

lowered for a landing,

NAGRATION continueg on the SCUND TRACK,

EXT.
SHCT

EXT.

SHOT
side

EXT.
SHOT

JEFF'S VOICE
You don't get vaccinated for
Florida - but you do for Mexico.
S0 I just followed that ninety
pounds of excess baggage Lo
Mexieo City.

REFORMA HOTLL - DAY
of hotel, as Jeff is seen emerging.
JEFF'S VOICE-
She had been at the Reforma,
then gone, I tock the bus south
like she gdid.

DISSOLVE

TAXCO - DAY

of Taxeco, as seen from a bug, the CAMERA RAKING
of bus,

JEFF'S VOICE
It was hot in Taxco, You say to
yourself, ‘How hot can it get'?

DISSOLVE

ACAPULCO - DAY

of Acapulco, seen frcm a hilltop, with the curving

bay, and the road leading down into the town,

The NARRATION proceeds.

(CONTINUED)
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JEFF!'5 VOICE
Then in Acawmulco you find out.-
I kinew she had to wind un here,
because here you got the boat irl
you want to go south,

DISS0LVE

LiT. FCEIC&N STRERT - DAY

W

35 It is a typical business street in dcapulco, with
sidewalk vendors and little shops, people moving slowly
along, kids plaving in the strect.

The NAGRATICI proceeds.
JUFFYS VCICE
all I had to do was walt.
CAMmRA 1CV.,.3 AILONG the street to wherc it ovens on the
plaza, Across the street from the wlaza is a small
sidewalk cafe, La lar azul, just beside & movie house.
JEFF1S TOICE
liear the laza was-a littlc cafe
called La iar szul, next to a
movie house. I sat therc in the
afterncons and drank becr.
37 MED, SHOT « La lMar azul, showing Jeil zoing in.

Segargimhéh‘
ﬁpﬂarby tahlsg
at a brazis

A\ns are playing dominoes or chess at

. Near the curb, a lHexiean woman squats

, codking tacos, TPeople o liesurgly-by.
nroclalms hinself to be a guide, ‘
chesgs zeme. Loudspeakcr music comes

\

DI350LVI

INT. T4 Mi AZUL - DAY

3G Jeff is sitting at table inside. It is ceel and dark
in here. DBeer is on the table beside, a cigaretie
smoking in an ash try. He can look at the street
through a thick arch door into the white blinding
contragt of the sunlight.

The NaRRLATION proceeds:

JUTF'S VCICE
I used to sit there half asleep
with the beer and the darkness ... and
only that music from the movie next
dpor kept jarring me awake, ind
1en I saw her - coming out of the sun,

’

s

Kathie cap”be seen entering, framed in view by the

¢ is wearing a white linen dress and a hat

e straw, Jefi wakes alertly and stares.
(CONTINUED)
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W3 VOIcH (cont!d)
eeond I knew thy “hlt d dn?
care anous the forvy grand,

.

As NARILTICY cnds, Kathie takes o seat at a table

betwreen Jeff and the doorway, The view of her is fuzay
betveen the whitce 11;ht oF the door ant the suocky

shadow of the intarior. He stares at her, She glances
at him and then away., She orders a crinl from tha .

waiter and then lights a cigarette as tie waiter leaves,
rclaxing herself, She exhales a cloud of smolie as
though savoring it with delight and rellef., Then her
nonchalant zgaze around the place finelly - as though
naturally and ecasually - seizes him up, swiftly and
keenly as it passes, He sniles. He takes out money for
his hill, his cves never lecavinz ler. £ coin spills
from his pocket, strikes the floer, rolls in a long are.
She turns, zlances at him azain, at the coin, ~H& pu
thz hills on the table., Their syes noset araln. g mets
up to retrieve the coin. Sho bends overend pi€lis it up.
Hands it to him and aniles. He is j about” to say
something bevond "Thanks,' -hen her Saze wanders away
inciffarently toimrds the door, J?<F is about to turn-
bacl: to his tablie whon the fat Hexfcan, Jose Lodrigues,
interposes, aypndroaching then znd §ur1k1n5 an attitude,
i

e S
Senorita -~ Senor? N

o

Kathle and Jeff glance at him,

JOli (conttd)
1 spaalt some ords?
(tO JU¢£)
Tou will e seated, senor, yes?

JofY glances at Kathie, obeys Jose end sits down. He
anc Joso exchanze &£ lance as 1Y they wers congpirators.,

Hith leasure - Sbnor.
2thie looks at himg he at her,

JOSI

Lan Jose Hodrisuez.
L’f,f’ﬁfd (uodestly) '
A muicde. A most cexcellent zuide,

ndeed,

Jefd is smiling at her, Jose's gesture is all inclusive,
- JOSAE

w them, They will t211 you that

Jose Jlodrizuez xnows Acapulco as no

one else, sach little strect--each

cantina from the Pie de la Lucsta to--

(S0 INED)
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Ca i3

(CONTINUED)

o)

HATHIS

I don't want a guide.
JITY

to Josa)

cult giri,

Lﬁfﬁﬂrf/ JOSH
And is there one not so7

Jeff shrugs. Cool and shrewd, Kathie looks at him,
Jose chanses his tactics,
' JOSE (conttd)

{looks around)
Than perhaps o lovbery tﬂcket?

{
A diffic

Joff glances at lathle's impassive facc,

5 BTN
(T

o, scnor,

Undaunted, Joseg brings {rom his poclzet some jewel LY.

‘ JDSP“
I have here, "wousht by siilled
hand from ancicnt duelgn a ring-—--
He holds it out, nLathie shales her head, Jose
produces soie caaings,

JOSi (cont ')
---and earrinzs of jade and
finc silver,

| JUTF
{taling then)
ThGSG .

1

He hands Josp-& bill, nods slightly for him to lcave,
Bowing, Jg#t bacis away,.

Graqias.

Jose'vanishes, Jeff looks at Rathie's iuperturable
face, holds out the earrings,

RATHIE
I never wear tien

Jei’f puts them on the tanle,

CJETE
Hor I, Pleasc,

7 HATHIE
No, thanl you,

(COUYINUED)
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JEFF
(the earrings
in hand)
After all, you found my money.

KATHIE
{shaking
her head)
I never wear them.
(e small smile)
Thank vou.

JEFF
{pushing them
towards her)
My name is Jeff{ Markham snd I
haven!t talked to anybody who
lantt selling something for ten
daya. :

She sips her drinlt in silence; hsr eves lowered then
ralged full at him -~ beautiful eyes.

JEFF (cont'd)
If T don't talk, I think and
itls too labte in life for me
to start thinking.

Sits amiles e 1ittle,

JEFE {contfd)
I'd go down to the cliff and
look at the sea like a nood
tecurigt -~ only it's no good
if there isn't somebody you
can turn to snd say, "Some view,
huh "

She 1s still gilent. She gips end llstens. e eniles
grimly.

JEFF {cont'd}
It's the same wilth the churches
and the relics, the moonlight or
a2 Cuba libre. Nothing in the
woerld is any good urdedss you can
share 1t.

KATHIE
(at laat)
Maybe you cught to go home?

JEIT
Meybe that's why I'm here,

KATHIE
(casually)
Is 1t?

(CONTINUED)
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He looks at her, smiling again, slowly. BShe nises,
smiling back.

KATHTE
Well == there's always Jose
Rodriguez.

He looks very glum now, Juggling his emrrings. She
looks et him.

KATHIE (cont'd)
If it gets too lonely «~ therels
a 1ittle cantina down the street
called Peblo's, It!s nice mnd
quiet and a man there plays
Mugica de los Americenos for a
dollar., You can sip bourbon and
shut your eyes and it's like &
little place on 56th Strest.

JERE
(& 1ittle
disgusted)
I11) wear mwy earrings.

~ KATHIE
(smiling)
vsel Bometimes zo thera,

He locks at her and she turns and goes, & vision going
through the arch of light, then disappearing,.
. Pascinated, he stares after hier, a8 slow smile coming
over his face.

DISSCOLVE

T. TELEGRAPH OFFICE - DAY

ARs Jeff saunters to the door, tries it, finds 1t closed,
stands there, then shrugs snd leaves,

The NARRATION comes over:

JEFF'3 VOICE
I went to send Whit a wire I'd
found her. But the telegreph
office was closed for the siesta.
I was gled it was end I suddenly
knew why. I knew I didn't went
him to find her again. I just
wanted to find her myself,.

As he turns away:

DISSOLVE OUT
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"; The NARRATION gbﬁs‘ﬂnp 5£ 3_

‘wne NARRATI@N anﬂs.

Changes 11/19/46
"BUIID MY GALLOWS HIGH" 31

DISSOLVE IN

EXT. PABLO'S CANTINA - NIGHT

A door no more than a square hole in the wall, dJeffl
comes walking up, pauses, looks at it. His hands are in
his pockets and he is a 1little spruced up now. NARRATION

proceeds,

' JEFF'S VCOICE
I went to Pablo 8 that night, I
Jnew Itd go every night untii -
she Showed upeseand I knew ghe

He walks in,

INT. PABLIO'S CANTINA - NIGHT

As Jeff walks in and sits at a teble, He orders a drink,
sits back. A violinist is pleying. A few people =it in ' .
corners, A bartender dozes behind the bar, ELl

NARRATION continues,.

JEFF!5 WICE
I sat there and drank bourbon
and I shut my eyes but I didntt
think of a jolnt on Pifty-sixzxth
Streeb.. .l lmew where I was and
what I was doing, and I Just
thought what & sucker I wasg,

(peuss)

I even knew she wouldn't come
the first night, but I sat
there, grinding it out,

DISSOLVE

INT. PABIOIS CANTINA = NIGHT .

It is the second night and bef in a diffarent suit
aits waitling -at a.differant table, drink beaiﬂa him,’

AR : JEFF'S VDIGE Fo e
f”.But the next night I ‘knew. ahe*d o
“#how, She walted until 4t wap
iets =nd then she walked 1in,

. out of the moomlight -~ 1ike a
-..real good bantamweight inbo-a
,ring.wamiling.u Mmoo

gl ,:. =
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As Kathie enters. 8She crosses to a teble and sits,
Joff' watches her walk to the table and not until she has
seated herself does he rise and go over to her,

MED, SHOT - Kathiegls tables. As Jeff comes inte socene,
She smiles up at him,
JEFF
This 13 a coincldence,
He sits, extends his peck of clgarettes; she takes one,

The viollnist is now playing American MUSIC for her,
She tosses him a smile; then turns to Jeff,

KATHIE
Musicae de los Americanos.

She gets a light from his match, inhales,

JEFF
Itve been here two nights,

KATHIE
Thinking?

JEFF o
Just waiting.

KATHIE

I haven!t besn lonoly,
The barternder brings two .drinks.

EATHIE (conttd}
Bourbon?

JEFF
(noda to Kathie)
As you suggested.

The bartender leaves,

JEFF (ocont!d)
Itve bean 8itting here thres -
hours. T thought the guy would
break out with Melancholy Baby.

KATHIE -
{smiles again} F |
You know, you’ra 8 ﬁurious MmNy

Ybu'll maks avery'guy you meet
a little curioua,

B -EATHIE
That isn't what T mean - you
don!'t ask me any-quaations.
~ You donl't even a3k me what‘mw
_mame 18, ... : tnomTImUED)
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ey

) JEFF
What'!s your namec?
KATHIE
Kathioc.
JEFF
I 1ike 1t [
KATHIE
Or where I come from,
JEEFF
I'm thinkiag ebout where we're
golings.
EATHIE
You don't like it in here? .
JEET
I just don't went to settle down,
. KATHTE
Shell I teke you some plece else?
JEFF
Youlll find it easy to take me
BINYWNETE .
KATIIE

(smiles feintly)
I'm reeily a better gulde than
‘aven Jose Rodriguez. Want to
try me?

He gimply rises snd puts money on the table. A4S she
followa:

DISSOLVE

INT, GAMBLING ROOH = NIGHT

(WOTE: Because of esnsorship requirements, this scene
may be rewritien,)

This 1s & smell room. There is s dice and a yroulecttle
tables The pleyers sre mostly Americrens, There iz much
smoke in the alr =s from bad ventilation, At the
rouleite teble, Kathle is playing end Jeff staends beslde
her, hends in his pockets, hat tilted back & little (for
it is not & fancy joint) and pipe in his mouth. He is
watehing her as she lays a stack of chipe on the number
thirteon, '

JEI'f

That isn't the way to play it
KATHIRE

Why not? .
JEF'F

Because it isnft the way to Win‘(GQNTINUED)
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KATHIE
Is there & way to win?

JEFF
There's a way to lose more
slowly.

KATHIE

{as the whesl
gtops and the
croupier takes
in ths stack
on thirteen)

I prefer it like that,

JEFF
Chunk 1%t in.

’ KLTHIE
(looking &t him)
Don!'t you llke to gamble?

| JEFF
(looking straight
at her = half-
- smiling) '
Not apainst a wheel.

She looks at him; their eyes meet. As always, this gaze
seems to affect each curiously. She takes his arm and .
turns from the table.

KATHIE
Tell me why you're sSo hard to
ploase?

JEFF

Take me where I can tell you.

KATHIE
(quietly)
All right -~ come on.

They start out and we:
DISSOLVE

EXT. BEACH <« NIGHT

45 . The moon makes a pattern on the sand through the Iishing
nets held up to dry. The 8sea can be heard, softly.
There ls an old fishing bost pulled up on the beach, and
Kathie is Just ¢limbing In, when Jeff stops her.

JEFF
Wait & minuts.

(CONTINUED)
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She turns, 1looks st him. He hesitates; their eyes
mesting., He slowly kisses her, OG5he does not move at
first., He draws back & 1little, his arms still around
her., Her face is cool but tense.  He loocks at her
again, no trace of e smile now on his face..

Then she klsses him, really this time, leaning againat
him softly, unresistant, Then he releases her., In
silence she sits on the send, staring out to ths moon
over the sea, her face a little tight, OSilently he sits
beside har, tekes out the plpe and slowly begins to £ill
1ts Without locking st him, she speaks very softly.

KATHIE
When are you taking me back?

Ho glaneces grimly at her, looks away, puts the plpe in
his mouth. They are =ilent for a moment, while shs
walts.

JEFF
(quistly)
Is that why you kissed me?
: KATHIE
No.
S

A 1little pause. Hs lights the pipe.

JEFF
Whit didn't die.
KATHIE
(slowly; thinking)
He didntt?
JEFF
Nore
KATHIE
Then why =«
JEFF
He wants you back.
KATHIE
(slowly)
I hate him.

{crushing some
send in her
tight fingers)
I'm sorry he didn't die,

JEFF
Give him time.

There is & little silence again, with only the surf
breaking in,

(CONTINUED)
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KATHIE
But you're taking me back?

JEFF
There's ne hurry.

KATHIE

I could have run eway last nightecse

JEFF
I'g find you.

KATHIE
{slowly, &
little bitterly)
Yosasel think you would,
(looklng at him)
Are you gled you d4id?

JEFF
I don't know.

KATHIE
I am.

He looks at her and then at the sea, a little grim.

She takes his hesd and pulls it down on her lape.

Y.
JEFR
There was & littls business --
about forty thousand bucksSease.

KATHIE
{fiercely)
I didntt take it}

JEFF
How did you know 1t was taken?

KATHIE
It's what you meant.
{looking away)
I don't want enything of hils,
or any part of himi

JEFR
(guistly)
Except his lifs.

KATHIR

I didn't know what I was deing.
I didn't know enything, except
how much I hated him.

(e pause)
But I didn't take anything.

{looking at

him; softly)
I didn't =~ Jeff.

lookas up at her and she bends over him.

He

{CONTINUED)
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KATHIE (cont'd)
Won't you believe me?

JEFF
Baby -- 1 don't care,

She bends over snd kisseg his mouth gently. ' He pulls up
to an ersct position to kiss her better. The wind comss
in, blowlng the fishing nets end blowing her halr,

DISSOLVE

EXT. LA MAR AZUL - DUSK

Jeff sits at his usuvael table, bwer beside him. The
MUSIC from the movie house loudspeaker comes over,
Jeff's face 13 hard, unsmiling. Jose Redriguer pauses
in pessing; gives him s questloning lock, bows and
amiles and departs as Jeff shakeos his head.

The WARRATION procseds:

JEFF'S VCICE
I never saw her in the daytlme.
We ssemed to live by night.
What was 1left of the dey went by
like a pack of cigarettes you
smoked, I didn't know where she
lived, I never followed her. All
I ever had to go on wes a place and
time to see her agailn.

He glancos at his wrist watche.

JEFF'S VOICE (cont'td)
I don't know what we were waiting
for. Maybe we thought the world
would end. Maybe we thought it
waa e dresam end we'd wake up with
a hangover in Nisgare Falls,

He geots up from the teble.
JEFF!'S VOICE (cont'd)
I wired Whit. But I didn't tell
him, I'm in Acepulco, I saild,

wish you were here. And every
night I went to meet her.

As he goes, glanclng at the loudspeaker with disgust,
DISSOLVE COUT
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38
DISSOLVE IN

EXT. BEACH -~ NIGHT

This is the place they were before; the boat, the nets,
Jeff stands looking and waiting, lighting a cigarette;
his face grim. The moon 13 low and huge; clouds form
in the sky. The NARRATION proceeds:

JEFF!'S VOICE
How did I know she'd ever show
up? I didnft. What stopped her
from taking a bost to Chile or
Guatemala? Nothing. How big a
chump ean you get to be. 1 was
finding out.

SHOT now includes the figure of Kathle coming slong the
bsach, walklng with her bare feet in the sand, her shoes
In her hands She 1s waaring the jsde earrings. Jeff
gazes and his expression softens, a s8light smile coming
over his face.

JEFF'S VOICE (cont'd)
Then she'd come along like school
was out - and anything else was
just & stons. you salled-at the sea,

As the NARRATION ends.,

MED. SHOT of Jeff and Kathle., As she walks up to him,
dreps her shoes, smlles up &t him,

JEFF
I didn't know you wera so lilttle.

KATHIE
I'm taller than Napolson.

JEFF
You're prettier, too,

She tilts her fece and he bends down and kisses here

KATHIE
Misg me?

JEFF
No more then I would my eyas.
Where we going tonight?

KATEIE
Let's go - to my place.,

He looks at her and she takas his hand and they start
walking., CAMERA FOLLOWS them a way, The NARRATION
returns:

(CONTINUED)
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JEFF!'S VOICE
It was the first time she had
mentioned her plece - or golng there.

As we sse Kathie louck up et the sky.

JEFF1S VOICE {(cont'd)
Maybeo she'd declided something -
or 1t was because the sky locked
full of rein.

DISSOLVE

EXT. KATHIE'S BEACH COTTAGE - NIGHT

it is a small thatched placs, typiéal of Acapuleo
¢ottagess Just as they reach it, the sky bursts with
rain, a fleree downpowr, and they ecurry inslde,

INT. COTTAGE - NIGET

As they come in, drenched, lsughing. Joff stands
locking arocund while she leaves tho room to get a
towels NARRATION continues:

JEFF'S VOICE ™
It was a niecs 1little Joint with
bamboo furniture and Mexicsan
gimeracks..e One little lamp
burned. It was all right -

and the rein hammering like that
on the window made it good to be
in there...

The NARRATION ends.,

Kathie comes hack into the room with a big towel, She
puts Jeff down on a chair, glts on the arm of it and
startg drying his helr with a towel. In a couple of
ninutes she 1s done and leans c¢ver and turns on the

radio for g little soft MUSIC, while Jeff combs back his

bair with his fingers,

JEFF
Now yours,

He takes the towsl, stands and pushes her into the chair

and bsging to dry her halr.

KATHIE
Not so hardl .

He smiles and rubs more gentlye.

KATHIE (cont'd)
Thatt's better,.

{CONTINUED}
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He loouks at the dark mess of fine spun hair as he

stends over her and driesz it. He bends over and kisses
it. He leans closer and kisses her neck. The smile
leaves her fnce, He pulls her up to him and takes her
closely in his armus, The towel, as we PAN with it as

it is tossed aweay, catches the small lamp which topples
to the flocr, breaks, leaving darkness., CAMERA HOLDS ON
window: A big gust of wind suddenly blows open the door,
Wind and rain sweep in. '

DISSOLVE

EXT. COTTAGE « HIGHT

The wind and rain have gone. Only great drops fall
from the eaves of the cottapge maliing a splashing BOUND.
INT. COTTAGE - NIGHT

MED., SHOT =~ Jeff is c¢rossing to the window, to look cut.

Kathie, in the b,g. is looking through phonograph
records. After a momenb.

JEIF
(calmliy) ' -
You geing with me?
EATATE
{putting on a recerd)
Whera?
JEFT
Wherever 1t teakes us.
KATHIE
Wyt
JEFF

To moke o 1life for ourselves.,
To get away from Whit. He knows

I'm heres.

KATHIE
When?

JEDE
ToOmMOrIOW,

{(Kathie moves

over to him)
Pack in the morning and mest me
at the hotel,

{she is silent)
If v an make ib.

EATHTIE
I can meke it, but cun we get
away with 1it?%

(CONTINUED )
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LFE
Let's find out,

KATHIE
You don't know him. He'!ll never
forget.

JEFE
Everybody forgets,

KATHID
Not Wwhit.

JEFF

Then we'll send him a postcard
every Chrisimas.

_ KATHIE
I'm glad youtre not afraid of Whit,

JEFP
I've besn afraid «f half the
. things I ever did.

KATHIE
And this tims,

JEFF : -
I'm Just afraid you might not go.

She smiles,

KATHIE

Don't be, I'11l be there
tomorrow,

{(touching his

jawbene with

a trailing

finger)
You. love me?

Jaeff locks at her and smiles affirmation,

KATHIE

Poco?
: JEFF

Whatts that?

KATHIT
A 1little,

JAEFFE
Macho.

He takes her in his arms snd kisseg her; her hair falling
across his face and neck,

FADE OUT



FADE 1IN
INT. JEFF'S HOTEL ROOM =~ DAY

B3 A8 he packé o valise, whistling very softly. He glances
a2t his wristwotch. Then ha glrnees into the bathroom.

INT, HOTEL ROOM -~ HOTEL

54 ANOTEER ANGLE. Heo is still whistling softly (perhﬂps
"I Mey Be Gone For a Long, Long Time,") He picks up a
book and two pipes end starts back towards his suitgase
%o pack them when a knock SOUNDS at the door. Putting
down the articles gquickly, atill whistlinge he turns to
tho door and opens it expectantly. The whistle dies
abruptly; his expression changes te quick surprise and
then impossivity as we soe Whit and Joe in the doorwoy. -
Whit amliles.

JEPF
Well =~ the last guy in the world.

_ WHIT
I hate to be surpriged mysolf. You
want to just shut the deor and forget
1t?

Joff opens ths deor wider,

JEFF

Come on in.

(as they onter)
Me, I lilke surprises. "“hen I
was & kid we were always busted
and 1r we got onything at all at
Christmas it was o big surprise.

(surveying Whit)
Have a chair,

55 MED. SHOT. As Whit sits down. Joe remains standing by
the docr. VWhit wipes his mildly perspiring brow rather
daintily with & silk handkerchicfl,

JEFF
You been here long?
WHIT
(to Joe)
How long, Joef?
JOE

Hardly at all.

Jefft's eyes has caught sight of the earrings on a table
in plain view. He takes a pock of cigarettes from ths
table and the earrings - in tho same motion, pocketing
bothq

JEFF
I just wondered who mlght be
following who,

(CONTINUED)



P

43

55 {CONTIWUED)

5HA

WHIT
(smiling)
Why should you think that?

JEFF
I know how you truat peoplo.
About a8 far zs you could throw
Stefanocs., And 1tts all right
with me. Only dontt be so cute
about it.

: WHIT
(storing at
him ealmly}
I'm on my way to Mexlco Clty.
(tokes out a smoke)
To see a man aboubt o horse. .
(smiling)
On the sguare = a racehorse,
from Scuth America.

Jeff is ounscious of the opeh bag on fhe bed. Be goes
to 1t, slams it shut. Whit'!s eyes follow him.

. WHIT »
You checking outv?

_ JEPEF

Yeahe Uhy waste your monoy.
He moves toward the bethroom - his eyes once cgain
hurriedly searching the room,

, AHIT

(quietly)
Did you find her?

JEFEF
No.
(Whitts eyebrows
‘ arch)
Only her trail,

He is at the bathroom docr. He gooes in,

 INT, BATHROOM

MED. SHOT. Once insilds, though he talks in the same
casual vcleo, his eyes dart about guickly.

. JEPE
Not guite a8 het as 2 prairie
fire « but therec. Sometines
a 1ittle too cbvious.

He grabs a Towel, walks out, wiping his face with the
towel,



INT. BEDROOM ' L
55B MED. SHOT - as Jeff comes out.

JEFF '
Cunning little girl -- both ways.
VHIT
Is she?
- JEFF

Wouldn't you say so? 7You should

have told me. Maybe I would have

played it different. Maybe she

wouldn't have heard my shoes squeaking.-

He throws away the tdwel;'puts on his coat,.

JEFF (cont'd)
Always a hop, skip and a jump ahead.
Mexico City to Taexco and here,

WHIT
{easily)
And here, Jeff, TYou see her?

JEFF
I wish I had. I don't like playing ‘
games where 1'™m the fall guy. You *
might remember that, Whit.... '

There is a knock on the door, Jeff turns quickly from
Whit to hide his face. There is a moment as Whit and
Joe watch him, then - steeling himself - he walks toward
it, opens it. A bellhop stands with a pair of sport
shoes in his hand. With concealed relief, Jeff takes
the shoes, hands him a bill,

BELLHOP
Gracias,

Jeff turns back‘igto g inHE the Bhoeﬁgf ;

e room, C24

“Nice shoes, Sporty for you, aren't L.

fthey?

4ot them heTE. As<I said e i 4 o
“thought maybe the others squeakeﬁ"f"f-"”‘
o (puts shoes on bag)

Come on down to the bar and you
-can cool off while we try to 1mpress
.,uaach other. : :

;‘EIICO-NTINGED)
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Whit loovks ot him, smiles,

WHIT
FPine,
He gets up, mopping his head with a handkerchief., They
go out.
WIFE TO
INT, HOTEL LOBBY =~ DAY
56 Joff, Whit, and Joe come from the stalrs and start across

the lobby, to the coektall lounge that is identlfied by
a neon sign. As Whit talks Jeffts eyes dart over the
lobby, woteh the door and big glass windows to ths
extorlor that they have to pass,

WHIT
(approvingly)
Nice place. Like to stay here
awhile myself,

JEFE
You dide By Droxye.

A girl locks like Kaothie for. a moment; she ralses her
hend, She isn't, Thoy cnter the lounge.
INT. COCKTAIL LOUNGE - DAY

b7 Joff is heading for the bar in back but Whit chooses a

table in the f.ge. thot commands a view of the lobby and
the entrance. They sit; a waiter appoars,.

WHIT
Bourbon ond sodn,

JOE
TWO o

JEFE
Threso.

The wolter leaves. Whilt lonks at Jeff, whose eyes como
baelk from the lobby.

VHIT
S0 you blew 1t7%
JEFF
Anybody can have bad luck.
(shrugs)

JOE
And squeolty shoes.

(CONT INUED )
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WHIT
{quietly to
Joe, to
silence
him)
Think of a number, Joe,
(to Jeoff)

Where were you off to?

JEFF
The telegraph office - to wire
you. I told you - I don't like
to waste your money. '

WHIT
I can stand it.

JEFF
Thatts your business. Whit, my
friend, there's a million dames
in the world, and they all look
lilte her.

WAIT
¥o, they don't,

Jaff shrugs. The drinks srrive; the weiter leaves.

VHIT (cont'd)
S0 she was here?

JEFF
According to all available evidence.

WHIT
{smiling)
Maybe I should have sent Stefanos.
Could you find one dame in =
million, Joe?

JOE
(blandly)
The one with forty grand,

Through the glass windows of the lobby we can now sse
Kathie approaching the lobby entrance. There are two
people standing near the farthest doors, Kathie moves
toward the nearest doors. Jeff, now, sess her,
realizes she ig directly in Whit's line of vision.
Without hssitation Jeff spills his drink. Whit,
Involuntarily leaps back a little from the liguid
spilling over the table.

JEFF
S0rrYy.

A waiter is mopping up., Kathie is walking through the
lobby, away from them, Whit resumes hils place..

(CONTINUED )
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Kathie is

WHIT :
You'lve picked up some nerves.

JEFE
(slightly angry)
I don't nesd a eracl like that
eny more than I need your dough =
which is what I've been telling
you. I missed her, The dame
caught & boat south.

now out of sight.

WHIT
Where?

JEFF
Look - I got along before this
jobe I ate good and grew as big
as you did and if there's something
you don't like wvou can say itl

WHIT
(evenly}
I just asked - where?

: JEFT
Chile - Guatemala, You want to
talk to the man at the steamship

office, You want to go down there

now?

WHIT
(cooly)
Why not?

Jefl rises and so does Stefanos, Whit pauses, then
vises, too. Jeff abruptly starts out and they follow,
They welk through the. space of the leobby; silent,
Jeff's eyes still darting down the lobby; his jaw set,
As they approach the sntrance.

EXT, HOTEL - STREET - DAY

MED, SHOT - as they emerge., Jeff looks, signals & cab,
Whit watches, his grim face, then smliles and touches
hig shoulder. Jeff locks st him,

WHIT
I'™n sorry, You missed her and
you feel bad. I shouldn't have
joked about it.

JEFF = |
I won't either, TI!'11 give you the
five grand and Stefanos can take 1%
from here,
(CONTINUED )



58 {CUHTINUED) 48

59

VZIT

{hard)
fou're wrong. 1 fire peopls -
but noboedy quits me. You
started this and you'll end 1t,

(suddenly changing

to a smile} '
Besides - Joe couldn't find a
prayer in the Bible.

{touehing Jeff's

shoulder agaln)
You'll find her. Teke 1t
easy and take your time.

Jeff stares at him, a sense of gullt deep inside him
that keeps him silent,

WHIT (cont'd)
I Just had an hour. I'm going
back to the airport.
{a cab has pulled up:
the one Jeff signalled)
Good luck, Jeff,

He tums and gets into the cab. Stefanos looks at
Jeff and smiles,.

JOox
See you - soms day.

Ee "follows and CAMERA €0LDS ON Jeff as he watches them
gos. A doep relaxation comes over him as he lets out a
long breath - then finally turns and goes back In the
hotel.

DISSOLVE

EXT, A TRAMP 3TEAMER

LOWG SHOT - as it ploughs slowly north, It's foghom
SOUNDS, and then on the SOUND TRACK, Jeff's wvoice,
es the YARRATION goes on:

JEFR!S VOQICE
It wasn't all a lie, becauss she
did take a stsamer. It wag just
that it went north instsad of
south - and I was on it too,

Ag the NARRATION endse, the SOUND of the windshield
wipsr making its metronome~like SQUND and swing can be
hsard as we

DISSCLVE OUT
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49
DISSCLVE IX
INT, JEFF'S CAR - NIGHT

As he drives, he stares, frowning a little, through misgt
and rainlike fog the windshield wilper elears. An unlit
pipe is in his mouth now, tight in !ds Jaw, snd he talks
without removing it. Beside him Ann sits, hor face
solemn and pale and attontive, looking straight anead
into the rainy windshleld,

JEFF

I opened an office on Market
Street in Frisco. It was =
cheap little rathols that
sulted the work I did - shabby
jobs for whoever'd hire me,
It was the bottom of the barrel
and I seraped 1t, baut I didn't
Caro.

(a grim smile)
I had her,

Ann winces a l1ittle, her lips tight. The mist thickens,
the SOUND of the wiper fades as we

DISSQLVE

ZXT. SWALL NEIGHBORTIID TH2EATRE - NIGHT

ANGLED OW entrance., It is late and the ticket booth
is dark. A& gangling lad is taking down the margues
bulbs te change the billing for tomorrow, Kathle end
Jeff emergo frow the thesatre, Jeff lighting two
cigarettes and giving her ons.

The NARRATION PROCEEDS:

JEFF1S VOICE
We kept protty much to ourselves.
We found a little movie houss in
North Beach. We were on tho run
and went to places we would never
hove scen In our lives, Then time
started talting the foar out of us -
and we drifted back to more
familiar places...the ball parks
and race tracks, Vhy not? After
all, thers wasn't ono chance in a
million we'd bump into our past =

A8 the NARRATION ~onbinuas:

DISSCOLVE OT
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DISSOLVE IN
EXAT. BAY MOADOJS TRACK -~ DAY

SHOT of Jeff and Kathis at the fence as they wateh a
race, Kathilic with a nmtual tiocket in her teeth,

Cver the SOUND TRACK:

JEFF'S VQICE
Orice chance in a million =

Their horse croasses the line of finish first, Thara is

& ROAR from the stands, Jeff grins and plucks the
tickets from Kathie's teetlhh with a 1llttle gesturse of
triuvmph, then turns and pushes his way thrcugh the erowd,

WIPE

AT PARI~-MUTUEL W INDOVWS

Ag Jeff stands in the line formod at a Pay Yindow,

There is & line betweoon his linc and the next at the
windowsg and in the far line ho soes Jack Fisher waiting,
just as Fishsr sees him., Joff hurricdly eashes in his
tickets and leaves, wallc Fishor still waits bshind a
fat lady all balled up with her winning ducats.

JEFF!'S VOICE

One chance in a nmilllon was all
that chump ever had in life...and
hs made 1t goods He just stood
therc viitn our lives in his pocket,
beecause I know if Lo ever sow hor
ha'd sgll us both for a doilar
ninety=Tive.

(pausa)
And so we had to separaioees

OMITTED

EXT. HIGHWAY APPROACH TO L.A. - DAY

SHOOTING PAST Jeff in the drivers seal of hils car,
through tho windshiold, 7The other seat is wmpty,
Through the windshicld we se2 the heavy traffic
and the landmarks cof tho city.

IFTS VIICE
I wont alono to L.A., and made it
cnsy fnor Irivw o follow mo,..

WIPE OUT
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. WIPE IN

EXT. DOWNTOWN STREET L. A, - NIGHT

Another angle shooting past Jeff as his car drives
through the heavy traffic,

. JEFF!S VOICE
He was a good -choe «~ 1t
was the one thing he could .
really dOese

WIFE

EXT. HIGHWAY ENTERING PALM SPRINGS - DAY

As seen through the windshield of Jeff's car; hls hands
only visible on the steering whsel,

JEFF!3S VOICE
So I went everywhere llke a
guy enjoving the country. 1T
didn't write to her or phone
or telagraphe.

EXTiw ROAD -~ DAY

As seen from the ear, but now the scenery has changed -
green trees and mountains of the north are visible.

JEFF 'S VOICE
I just weited and wmoved = and
wien 1t seomsd right I blew out
of town o go snd meet her.

DISSULVE

EXT. ROAD -~ NOUNTAIN CUOUNTRY - DAY

4s Jeff gwings the car to the side of the road, watching
the faces of the occupants of passing cars. 4 bus
grinds by, a truck, two cars ~ and then for miles
benind the road is emptye. Jeff smiles.

JEFE!S VOICE .
I wasn't bed at the gome myself,
and I was sure [ had shaken him
loose and I Pelt pretty goods

He starts nw the car and swings on to the road, then
wp a slde rvads

JEWF IS VOICE (econt'td)
ghep wog buck tlere somewheore

P 2
and T ~culd =es her again.

3
n

A8 he drives up tre road. & cabin is visible in the
distancee.

( CONTINUED)
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JEFF'S VOICE (cont'd)  ~°
We'd arranged to meet at a little
cabin off the highway on Pyramid
Creek. It was dark when I was
getting there and then I saw her
walking up the road in the headlights,...

EXT. ROAD ~ NIGHT

As the headlights pick up Kathie walking. She stops and
turns and stands waiting, curiously, anxiocusly, a sack of
groceries in her arms. GAMERA HOLDING on her in the
beams of light until Jeff's car comes alongside and she
recognizes him. He grins and leans out in the wolf's
best manner,

+  JEFF
Want a 1lift, baby?

KATHIE
{playing the game)
I really hadn't ought.

He shoots the car ahead, parks it, climbs out and comes
down toward her,

e

OMITTED

INT. JEFF'S CAR - NIGIT
As he approaches her,

JEFF
You know you're a pretiy cute little
packege to be out walking alone at
night.

KATHIRE
{they move toward the
cabin; smiling)
You're kinda cute yourself -- to be
alone any night.

. JEFF 3
That does it [

" He turns to her, takes her in his arms and gives her a

kiss, but the groceries get in the way.

: KATHIE
Oh, Jeff!

He grins, takes the sack of groceries, puts them down on
the ground and takes her in his arms, and holds her long
as she presses against him.

(CONTINUED)
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Jalirrs VOICE

It was meeting her somewhere like
in the first times,..there was
still that something about her that
zot me - a kind of magic or
whatever it was,

{ pause)
Well, T held her and we could laugh.

They laugh as the embrace ends and he picks up the
groceries, They head for the cabin, one of his arns
across her shoulders,

JEFF18 VOLCL (conttd)
Because we were tozether again -
and had playved it smart -~ and
forgotten nothing...

=T. CABIN DOORVAY ~ IIGHT

As Kathie flings it open. Brisht light from the blazing
logs on hearth within flows through the deorvay. Kathie
has almost stepped inside when a GOUND is heard that
freezes then in their tracks and =&lies them both turn.
It is the SL:iM of a qhuttlng car doeor that comes from a
bulky shadow amonz the trees; and then from the bullk
cones walking slowly the qhadon of a man, comilng slowly
into the illuminotion cast from within the roon, It is
"igher, his face wearing 2 sour grin,

JETFTS VOICE
forgotten nothing - except one thing.
(a little halt)
lie had followed her.

MiSHLR

Helleo, Jeff.

Fisher pushes past them into the cabin., Slowly kathie
walks in, Jeff follews, closing the deor with a swing
of his foot.

INT, CABIN-NITHT

Only the fire lights the room,. Jeff nuts the grocerics
on the tahle, turns to face Fisher who is nov1nh toward
a chair, Jeff's face is hard and dangerous, sthie
stands in silence; she looks from one man to the other.
She knows this is to be the show,

FIZER
{nodding toward Kathieg)
Don't I et introduced?

e doesn't, uwathie's eyes glitter. TIMisher grins,

(CoNT LU}
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FISHER

(admiring Kathie}
I don't hleawme you, Jelf. Maybe
itd ¢of lied my head off. Just
like you did.

(to Eathie)
Your pictures don't do you
justice, babe,

There 1s a %tense pause.' Jeff moves around the table
to face Fisher,

' KATHIE
(very low)

'Why-dan't you break his head,

Jeff,

FISHER
(smiling)
Cute., Whit should have got her
back. From what I hear - they

deserve each other.

JEFE
You working for him now?
FISHER
Who else would he pet to find
ny partner?
JEFE
Whet's the pitch.

Fisher moves acrose to stsnd in front of the Tireplace;
he takes his time, & guy with ell the aces, He smiles.

FISHER _
You end I had a 1little deals Ten
grend and sxpenses., or a spllt.
You used to have a good memory. What
happened to 1t.

JEFF
I.41dn't collect.

' FISHER
Not the tem grand, No.

JEFF
But I can give you a tip. Tell
Whit where we are and he might
slip you a sawbuck.

KATHIE

. (very low - but deadly)
Jelf,

(CCMTINUED)
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There is a pause - now for the first time v will begin
to really know Kathis,

KATHIE (cont!'d)
He's not going to tell Whit
any thing.

Joff looks at her with slight surprise; then he tummns
back to Fisher.

FISHER
{agrescable)
Sure not. Coms up with the
forty grand and we'll all be
pals again, I micht even cut
you in for & plece, Jeff.

JEFF
There isn't any forty grand.

FISHER

(ignoring it)
Of course, Whit's broadminded.
He cdon't care sbout & few slugs
in the stomach. Or the for“y
grand yol...

' (he directs

it at hathise)
eWent of £ with. Or Jeff pretending
hs fell down on the job. But you
and Jef'f ganging up together..
he mightn't like thetdess

JEFF
(holding in his anger)
Tell him, Xathie.

There 1s a slignt pause. Kethie wets her lips,
controls her anger. Joff looks at her; theres 1s
a slicht Irown in his expression.

KATHIE
(slowly)
I shot him. I'm not sorry about
that. DBut I didn't take his
Money s

JEFF
{to Fisher)
Now get out,
FATHIE
Ho ~ Jeff.ea

(CONTINUED)
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FISHER

And you believe her?

(sriling)
Listen, I'm Fisher. If you want
to cross whit, that!s your
funeral. And if this dame 1s the
reason - okay with me, You can be
any kind of a sucker you want -~ only
don't try to make me think vyou
believe her...

There 1s fear now in Eathle's eyes as she glances from
cne man to the other,

FISHER {cont'd)
You're as wise as I am. So let's
put it where 1%t belongs...

JEFF
(moving slowly
toward Pisher)

Beat fitees

FISHER
(overlapping)
Let’s: look at all the sngles,
You Iinow Whit - and you know hows
far he can reach...,Just pay ms off
and I'm gquietaesee

There 1s deadly fear in Kathie's eyes,

FISHER {cont'd)
But use cash, Don't pay me off

with some pitchhmrndedto vou by
thls cheap plece of bagrmage.s.

Jeff's anger blazes. He flicks oubt a fast right hand

tiiat catches Fisher on the jaw. Fisher backs away with
it; pauses, his syes lLard and bright on Jeff as he start
to fight, almost with pleasurs.

CLOSE SHOT of Kathie, As her eyes flash and she watches.

MED, 3SHOT of Jeff and Fisher as they fight now, in
silence. You can ses thabt Fisher likes it, that for a
long time he has waented to punch Jeff,

FISHER
I kinda hoped you'd do this,

Jeff doesn't answer, but hooks in a left and closes,
They grapple and fesl each other's strength. There i3
a helf smile on Fisher's face because he knows his own
ablility in this matter at least, He shoves Jefl gway
and smacks him hard as he does 50, Jeff reels away and
Fisher follows.

(CQITINUED)
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Not as groggy &s he looks, Jeff smashes him hard with a
ieflt and right and another left. They are fighting hard
and skillfully, clean and with deadly intent. Fisher
somes back and clinches; apgain shoves Jeff away and rocks
him twice as he does go, Jeff smiles faintly. They
circle. A 1little blood trickles from Jeffls mouth.
Right on the mouth Flasher smacks him again. Jeoff stagge:x
back, He returns siowly and weaving. He feinta a left
and then c¢rosses, pulls it and lets the left go in
beautiful and hard, Fisher goes back, not lsaving his
fest, He swings again, left and right, crowds Jeff
back. And then cut of this flurry of blows, Jeff gets
in a smaghing uppercut that sends Fisher reeling
backwards, stuhned this time. #4nd 28 he reels back, a
perfect target, a shot rings out, Fisher, hit, goes on
down, Just as though the blow from Jeff's fist hed done
it. Hs gives Kathle one contemptucus smile as he goes.
Jeff stands there stunned, Slowly his eyes turn to
Kathie. The pistol is In her hand. Her syes are
flashing. Ezxcited., At Jeff's look they do not flinch.
Jeff bends down over Fisher, We know from Jeff's manner
that Fisher is dead. Kathle stands over him. Her eyss
now are hard and cold, without emotion.

JEFE
(slowly) o
You dlidn't have tOess

KATEIE
Yes, T did,
{(very low)
You wouldn't have killed him.
You would have beaten him up
and thrown him cutese.

JEFF
You didn't have Lo 40 Itees

KATHIE
{repeating it almost to
herself)

You wouldn't have killed him.
(to Kathle this iz the
definite answer)

He'd have been agalnst us -

gons to whitoot

Joeff remains motionless. The death of Fisher; the
growlng realizatlon that what he had always feared
in Kathie is really there -- has momentarily left
him stunned.

73 CLOSE SHOT -~ Joff ANOTHER ANGLE -~ he vipes the blood
from his mouth with his hand. There is quiet. Then
there 1s the soft SOUND of a door being shut behind
him. He doesn't look. He gearches for a clgarstte.
Mechanically he takes it out. Then he rises.
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FULL SHOT - Room - ags Jeff looks around. Xathie 1is
gone. Then there is the SOUND of az motor. Jeff moves
toward the door ag the headlights of a car swing around
in a big arc. "He opens the door in time to see the
car whirl away, giving him a glimpse of Kathle at the
wheel. He stands for a moment the unlighted cigarstte
in his mouth. Then he turns back, picks up Fisher's
hat, throws 1t on the body. Then his glance falls on
something else on the floor. He bends, picks it up.
Glances at 1. It is a hankbook,.

' {

A BANKBCGOK

Made out to the credlt of Kathile
Moffat. There is a single entry
of $40,000,00,

FADE OUT

(END OF PART I}
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eB  As it stops,

“Ee cuts the motor, turns toward her, :puts his arm .on the
. back of the 'zeat, .Bhe dooks at him briefly, attempts &
" amile, ‘but knowing that it is not too suceemsful, she

‘‘“looks .down at her hands. He leans a 1ittle toward her';--

*Ttmr' 1s tender, Warm.

CHANGES 12/27/48
BUILD MY GALLOWS HIGH 5

FLDE IN

§
' - JX [
INT, JEFF'S CAR = D.LY A - A «

Omitted.

On the Tahoe Road as it winds arcund Emersald Bay., Ahead
8 road angles to the left, The car turns uv this rcad.

Jeff does not flance at Ann.as’the story ends- .nor she
et him. _

JEFF
{quietly) T
I buried him up there, I wasn't
sorry for him or sore at her, I
wasn't anything.

There'is.a long pause. Then:

LER

Did you ever sce her agaln’
JEFF

No.
LNN

Did you want to?

JEFF
No,

He makes a last turnfin the road.

EXT. LAKE TAHQOE ROAD ~ DAY

The sun is high and shimmers on the lake as Jeffts .'m
pulls un to the house,

INT. CaAR

| - JEFF-
-End of the line.,

is concerned for her, - knowing the hurt he has caused g

) JEFF
i 5 I told you 4t wasn't g nice
R -fstory._ IJm sanrgb Anne.,ﬂ
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ANNE

(flashes him snother
wry smile, then looks
away)

It's a1l right. I understand,

JEFF
I'm a heel for not telling you=--
Y£il Nnow. ..

LINE
(faces him now -~ partly
recoverad) :
Honestly, Jeff - I understand,
And 1t's all past,.

JEFF
(indicating the house
with his eyes)
Maybe it 1lsn't,

ANNE
- (eoncern for him now)
What will happen?

. JEFP

I don't know, It 's been a long
time -~ gnd I dontt know how
much he knows,

ANITE
Don't go, Jeff.-.-'

, JEFEF
I have to. I'm tired of running.
Itve got to elean it up, someway,.
his hand touches her
ghoulder, she looks
up Iinto his eves)
Tell me one thing, Anne. Do you
want me to come back?

ANKE
(with emotion)
Oh - ‘y’BS. e -

He holds her 4n his arms and kieses her, Then he moves
baﬂkc . o

, ANNE ‘ o
" No matter what happens...i_"

. JEFF
Fo matter, -
(he kissas her hand)
Put that in your pocket.

He gets out, She looks after him for o moment trying
- to keep the tears out of her ayea. Then she moves ove gf
“to the ariverts. saat.__- ; Mpece
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79

TeA

She moves over in the driverts seat, starts the car.

He stands watching, smiling. She looks hard at him, her
eyes misted, and hurriss away as though wanting to be
gone before she cries, As ths car goes, his smile
slowly fedes and he turns toward the house; his face
hardening, putting a cigarette in his mouth as he goes,
sizing up the houss,

DISSOLVE

EXT. WHIT'3S HQUSE = DAY

As Jeff turns and gazes at 1t, hesltating as though he
knew how fateful the next step mlght be., Then the thin
smile comeg on hls face, & slight shrug of the shoulders.
He pulls out a cigarette as he goes... up to the front
doore

DISSOLVE

INT. HALL =~ DAY

The shadows of Joe and Jeff fall on the living room
docrs. Joe opens the door, gees in flrst, holds it cpen
to admit Jeffs Boyond the hendsome room 1s a terrace
and beyond the terrace the lake., As the door opens,
Whit turns, :

: JOFE
Look who's hsara,

INT, LIVIKG ROCM - DAY

Jeff ssunters in, pauses. Joe remains at the foor,
curious. Whit ond Jeff lock each other cover; then Whit
smiles broadly, He comes forward to Jeff, exitsnding his
hand,.

WHIT
Hello, Markham, Glad to ses
you againe

They shake hands, Jeff's face only wears the slight
smile; but his eyes are watchful,

JEFR
I always wondered if you mlssed me.

Whit laughs. He looks Jeff over, then culfs hils shoulden

WHIT
Same guye Time~proof. Weather-
rroef.
{turning for = box
of cigarettesn)
Cigaretto?
(CONTINUED)
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JEFF
(calmiy)
I'm smoking,

Whit grins, taltes one himseolf, puts down the box. Jeff
holds out his cigarctte. Whit leans close and gets a

light,
WRIT
Had breakfast?
JEFP
NO»
WHIT

Joe = Hell the boy we have a guest.

Joe nodsg and goes out, Whit looks back at Jeff, almost
beaming,

WHIT (cont'd)
I understand youltlre operating a
1ittle gasoline station?

JEFF
You say 1t like it was herd %o
understand.

WHIT
It ia,.

JEFF

Itts simple. I soil gascoline and
make a8 small profit. With that I
buy groceries and the grocer makes
a small profit. e call it earning
a living. You may have heard about
it somewhore,.

: WHIT

I may have. /
(amiling)

But it wasntt from you.

JEFF
(smiling back)
I didn't mesan to hurt your feelings,
Whit.

Whit takes him by the arm, smiles and leads him towards
the terrace.

WHIT
My feelings? About twenty years
ago I hid them somewhere and
haventt heen able to find theom.

As ﬁhey nove on the terrace,.

(CONTINUED)
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JEFF
Where did you look?

WHIT
In my pocketbook,

EXT. TERRACE - DAY

Near the windows a table is set for breakfast. Below
and beyond, o vista spreads, of trees and the lalte below.
They stroll to the edgs of the terraoce and pause.

WHIT F’////

Like it?
JEFF
Must have set you back a few
sheolls,
WHIT
{smiling)

Always worrying about my expenseS.

JEFEF
Nice view, Am I here to like it?

WHIT
Not sexactly.
(pauses as ho
staroes out)
I need your help.

JEFE
Like old Limez,

WHIT
(coolly)
I always liked you,
JEFE
You liked me because you could
use me, and you could use me
because I was amart. I'm not

smart anymore. I run a gons
station = and I 1like the view,

WHIT
You can still listoen?

JEFP
I can hesar,

Whit looks st him with a smile that fades. Hs looks
away again as he spsalks,

{CONTINUED)
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WHIT
You told ms about your business,
Well, mine is a l1lttle more
precarious, And I maks considerably
MOre moneys

JEFE
Thatts what I hoard.

- WHIT
{urbanely)
Sc has the governmenb.

. JEFTF
It probably sounds ridiculous -
but you couwld pay them.

WHIT
That would be against my nature.

JEFE
Porget I sald it.

WHIT

8o T collaborated with & certain
man who understands these things.
He saved me quite o bit of money.
A million dollars, I didn't
varticularly trust him, so I pald
him well,

(keeping his

ayes on

space)
But hoe's unhappys He wants morae
HMONeY.

JEFF
He saved you a lot,

WHIT
And I appreclate ite I always
remember whet any man did for
ne, '

JEFEF
Or dlant't?
_ WEIT
Porhaps. The point is that

now he wants two hundred
thousand.

(CONT INUED)
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JEFF
Or he could get ten per cent
of the million from the
Government - if he turned you in.

WHIT
You're up on these things,
JEFF
Does he have something to trade?
WHIT
He has the income tax records.
{smiling)

But I don't see why I should buy
them when I might persuade you
to get them for me.

5

There is a pause; Whit lights another smoke,

-JEFF
Then I'd have them.

WHIT
I know...but I can trust you.

The slight smile is now on Jeff's face, not Whit's, as
they look at each other,

JEFF
I don't think you can trust anybody.
You'd better go in there and get
them yourself,

WHIT
(with peculiar
significance)

I'd rather you did it.

JEFF
Pasgs,
WHIT
You don't like it?
JEFF
No. 1 can't get away from my
business.
WHIT
Well - it was a nice wview,
(turning)

Lett's have some breakfast,

( CONTINUED)
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Whit moves out of the shot that HOLDS OK Jeff. There is
a thoughtful frown on Jeff's face. Then he follows Whit
to the table. As he does so, he sees the table set for
three. Grapefruit and coffee-in place. "hit indicates
a chair and gits down himself, still smiling - and then
from behind "Thit and through the door athie appesars.
"“thout turning, Yhit speaks.

_ WHIT {(cont'd)
You remember Kathie....,

Kathie stands there locking at Jeff, her eves frightened;
Jeff is frozen in his tracks. Then the thin smile comes
back on his face as he realizes the trap.

(cuietly)
Yes, I remember Kathie.

THITIT
(softly)
Kathie's back in-the fold. You're
btack in the fold, too, Jeff,

35 Kethie sits and Jeff holds her chair for her,

JIFF
I see what vou mean.

YHIT
You gee, you owe me something.
You'll never be happy until you
square yourself.,

JEFF
{£o Kathie)
Tid you bare your heart to him?

She looks at him, & sort of fear in her face, but
fascinated.

KATHIE
I couldn't help it, Jeff....

“THIT
‘{as Jeff sits])
"ell, that settles things.

JEIT
Does it?

"THIT
You're working for we.

There is a psuse. Then Yhnit digs into his srapefrutt.
Jeff pours himself a cup of coffee, pushes his grapeiruit
aside.

(SOWRTLNUZED)



e
ga {C

oY

CHT I HUZD)

it

VHIT
(noticing Jeff's
action)
lant something else?

JEFT
I don't eat this early. Just
coifee,

THIT

(eazily)
This man I was telling vou about -

(he meets Jeff's eyes)
~ his name is Leonard Zels, "But
vou won't go to him directly.
“e hes a secretary that he's
rather ford of,..

(he smiles)
der name is lMeta Carson and voul'll
find her charming. O5he may even
find vou charming too. I understend
that woren have,...5he'll tell
vou now shie's lined it up,

Fathie is bent over her fruit now,., hit glences at her
then at Jeff,
o
VHIIT (ceonttd)
Tou know Srisceo - don't vou?

[P

JEFT
Yezh -~ I was there on a party.

de glantes at Hethie and then; with a cynical gfin
at hit, “‘hit's face is ezlm, but his eves icy. TFor
ne second he almost 1oses his fluent manrer; then
he gets it baclk,
T ITM o
[ N
Then veu zot around.
JEFF
Like the monkey znd the wezsel,

WHIT
te'll mut vou on a train this
afternoon.,
JEF
(rising)

Dight now I'd like a little
shut-eve.,

{COMTTNUIL)
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80 (COUTINUSD) WHIT

Mnd -TOBO
(ag Jeff
turns away)

And don't start worrving....

JEFT

{civing him a
erooked smile)

Vhy should I7

-

'-J

e goes out,” Whit looks at Hathie who keeps her eves
on her fruit,

NISSOLVE
INT, BEDROGII - DAY
81 Jeff sits at a desk, writing paper before him, a men
in his hand, Two words are written on‘the paper' hnn
Dear,” lle is ahout to go on, thinliing, when stéps are
neard faintl on the terrace outside the window, He -
pauses_and looks up, .. shadow & eppears, enters slowly..

Jt is Kethie, DOShe stends still looking 2t hin with
arxiety 2nd fear, Jefl rises, looks at her coldly,.

AT
LA d-l

.
Jeff

He 4ust stares at Ler.

ATHTE (eont'd)
I had te come hacls, “That else
could T Jdao?

P
i 7

You can never help anvihing,
can vou? TYou're fust 2 leaf
the wind blows from one gutter
to another,

{taking out a

¢cimarette)
You can't hélp anything you do -
even murdcer,

JATHIE

You can't sar it wes - that.
JAFT

I can say one thing - 1 buried

him,

He welks over, takes her shoulder in hisc hand as she
crinmes. OSmiles it coatemmt and shoves her awayv,
not wantinz to touch her. She is bacled against the
wall now, staring at him,

(CONTINULSD)
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Jofy
(levelly)
“Thet did vou tell him?

WATHIE

I -

Abouvt us?

{es she nods) - ‘
Tou couldn't help it, though,
could wou?

der face is slatk and innocent now; eves misted by
crocodile tears, They make no impression on Jeff’
whatsoever,

. ATH ]_E
”0 unew 1t Jeff, ile looked.
rirrt into moe and lmew il.

How much?

TLTIIT D
.1\ PR e R !

(Q;etending not
€o understand)
hat, Jeff”

TR
T mean Fisher, 1i:id he look right
into vou for thei, toc?

R EITT TS
1\.4 ;,.I.:.l;l

O, ne,.. I didn't tell that

de crossés and tekes her shoulder againg jars her with
his zrip,

Ton't 1ie to me,

CATHATE
I didn'tl I wouldn't tell him
that! I wouldn't tell anybody
that]

He lets go and looks at her,
HATHTE {cont'd)
Iswézar I didn't, Believe me,
Jeff,

T JEEE
Ol sure - sure...

(CONTIRUED)
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. KATHIE
(quickly)
I didn't know what to do, I
was always afraid of him and
afraid of what I'd done. I
couldn't live that way any more,
I couldn't stand it,.

Ee smiles at her.

KATHIE"
Itve missed you, Jeff. Ilve
wondered about yéu and prayed-
you'ld understand. €Can you

understand?
o JEFF
You prayed, Kathie?
KATHIE
Can't you even feel sorry for
me?
JEFF
Itm not going to try.
KATHIE

(taking-a step
" “fowards him)
Jeff,..

JEFF
Just get out... I have to sleep
in this room.

She stops. ‘There is a little of the old shrewdness
in her eyes, a touch of fire; the mantle of remorse

dropping ever so little. His lock is impassive as ice,

. JEFT {conttd)
Let's leave it where it all is.
{a pause for
empha sis )
Get out.

She stares a moment longer, then turns and in silence
leaves the room, When she is gone, he goes back to the
writing desk, his face grim.

CLOSE SHOT of Jeff as he goes on with the letter,
CAMERA FOLLOWS his pens

"I'm zoing to San T'rancisco,

Maybe I'11 find out how many

mistalkes a man has to make to
be right once..."

As the pen pauses,,..

DISSOLVE QUT
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DISSCLV: 1IN
BYXT, CARALISLE RANCE = DAY

MED. SHOT of Ann as she sits on the porch step. She
glances at the partly cruwsmpled letter in hor hend,
She quiclly puts 1t in her pocket as Jim comes out,

JINTS VOIGCHE
7ell, that's it - and T own 1t.

Fer eves are looliing beyond at the hills; her fece grave
and she scems only slizhitly ewsre of even thse exiatencs
of the house., Jim joins her as she rises and they go
dowm the path.

JIM
There ars still some things to
do ~ 1ilkte T showed you - but
how do you like 1t7%

They pauvse and loolr et the places She berely manngos
& nod, her wlnd coming bsclz te the present for a
moment, then wentsring again es he loclks eround, oproud
of the place.,

I {cont'd)

Yhen I was a kié T used to
Gel iver zsrocerices here. T used
To walk swey locling beclk at it
and dreaming thst some day I14
ovn & y»lece lilie Tthis - that
nouse ondé thess fields and the
mountaing walting a fence ecround
it

(liis eves too

now seelr the

hills)
Then T was = Xic¢ and it wes just
e raernch I wanted to live in with
e dog and some guns. That was
Defore FoU v

(pauses end lool:s

at her with a

smile)
After you it chenged. It was
golng to become a home -~ for
us. I chenzged the dream sround,
I ndded some klds te the dogs
and gZuns - and it got even mnre
beautiil.

Ann menazes A& small smile.

JIH (conttd)
"hat ere vou thinking?

AN
(almest a
whisper)
I wasn'teao

{CONTINUED)
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JIM
(Looking curiously
gt her, then
. smiling, as though
understanding)
I know.  It's hard for me to
belleve, too.

He loolzs at the house, then takes Anne's arm &nd they
wallt toward the car,

LONG SHOT = the Carlisle houses Stending with simple
dignity, ths broad expanse of msedows surrounding it,
the mounteains in the beclkground. Anne and Jim are
getting into his car.

FADE QUT

FADE IN
EXT. SAN FRANCISCO 8TRIET - DAY

As Jeff stands cuteside a&n clé apartment house, locking
up at ity not smiling el all, His face set and
alightly frowming. A ca&b pullg away behrind him. He
starts up the ateps, & shrug in shoulder now, as we

WIPE

TNTs BALLWAY - DAY

As Jeff raps on the door of Mete Carsonts apartment.:
It opens and Meta apvears, blonde and svslte and
lovely, wearing slaclis and blousec. She looks him up
and down and he smiles faintly at her,.

Meta Carsop?

{in
blue voloe)
Yes?

My name 1s Bailey.

META
(opening the
door wider)
Come 1In.
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INT. META'!'S APARTHENT - DAY

As Jeff enters. She shuts the door behind him, looking
him over appreociatively. The apartment is large,
elogantly eppointed. Franch dcors cpen onto & smell
welled courtvard, French impressicnist prints sdorn
the walls. On a low table by a couch there arc glasses
end & bottle,

META
{coming
nearer him)
I was expecting you.

| JEFF
{looking her
over)
I wasn't expecting you.

META
(in the blue
voice)
Should I imegine that's somethlng
in the nsetures of a compliment?

‘ JEFF
Whit told me you'd be charming.

VETA
Really? - Would you like a gin
and tonie?

JEFF
It weculd be nice.

META
You may have whiskey 1f you
likse.

JEFF

Thet would be even nicer.

She smiles and pours him a drink; as his gaze wanders
and then rests egrin on her while she handa him the
drink, still telking in the nice voice.

META
Miserable weathsr, isn't it?
Or sre you acquainted with San
Franeisco?

JEFF
We were very intimate.

META
Indeed?

(CONTINUED)
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JEFT
We lived together,

He takes & drinlk,

JEFF (cont'd)
(looking arcund)
You've got a nice apartment.

META
These o0ld houses can be amusing
when they're remodeled, can't thay?

JETE
Yeshe I used to live in one in
Now Yerk that was cld = but 1t
wesn't anusing.

META
I've never bheesn tc NHew York.

JEFF
Tele & trip there and yeu'll {ind
cne reason why I'm in 'Frisco.
Wiiit said you'd tell me the other.

LETA
You know, you're rather charming,
yoursell.
(smiles)
But I'm afrsid I don't quite
undarstend you -- you know?

JEFF .
No, I don't. But if you'll
drcp the Junioer League patter,
we may get this conversation
where 1t bhelong.

Sho sits beside hin,

_ HETA
{coclly)
You worried about something?
JEFE
Should I be?
META

Not if you do what you're told.

JEFF
{(smiling)
That's why I am here. I do
what I'm told. Paople trust
me., Wnit even trusts me twice.
(puffing) -
Do you?

(CONTINUED)
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META
(smiles)
Just as far as I have to. GCan

you find your way to one-ITourteen

Malton Strest?

JEFF
When?
META
Tonight. -
(sipping
her drink)

IMll be there - in the
apartment of an attornsy named
Laonard Eels. You'll call for
me at eight - and look around -
(smiling)
I can depend on that...
(picking up a
cigarette?
We'll leavs together. In a
day or so0 he'll take some stuff
home with him, I'11 let you
know, Then you get it. He
won't be thers,

JEFF
Where will he be?

META
He'1l be with me. 1'm his
secretary.,

She smiles ovar her drink,.

JEFF
Sounds very sinple.
META
It is.
JEFF
(rising)

Like two and two make four.

META
Thaet!'s right,

She risss, walks to a table, puts her glass on 1t,
Jeff rises, mouves to her, puts his hand on her

shoulder and swings hsr around.

JEFF

CAMERA MOVES IN CLOSE.

Just remember: I'm coming out
of this in one piece,; Miss Carson.

(CONTINUED)
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CMZTA
{staring up at him)
Do you giways go arcund leaving
fingerprints on a girl's
shoulder?
(as Jeff releases
hsr)
Mot that I mind particulsrly.
You've got nice strong hands.

He Jooks at her, then turns, gets his hat and walks
out. ©She stands looking speculatively after him.

DISSOLVE

EXT. TEETER!S CAFE - NEAR CAB STAND - NIGHT

88~ & lowor class part of the city. Jeff stands near s

89 building, waiting. From [32:N
drivers, come out, one
something. The other
As he approaches, =a racoghition lights his
faco. He (PﬁtoyS hyfrriss/Torward,

PETEY

Jeffl

Thoy shake handa, ndeeff.slap the 1little cab driver's

shoulder,

DIT
Hello, Petay,

PETEY
Whore you been? You marry some
honest dame?

JEFF
I went into the gasoline businsss =
down the line.

PETEY
(shrewdly)
But you're loockin! for me, ain't
you, buddy?

JEFF
I went out of business, Let's
take e ride In your hack.

Petey grins et him, and they walk toward a cab, Jeff's
arm slung carelessly over the 1littles guy's shoulder.

DISEOLVE OUT
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DISSOLVE IN

INT. PETEY'S CAB -~ NIGHT (PROCESS)

Ag they go down the streets. Jeff sitting beside
Petey, who is at the wheel., Jeff is smoking urbansly,

PETEY
Buddy, you seem like you'rs
in trouble,

JEFF
Why?

PETEY
Because you don't act like it.

JEFF
I think I'm in a frame,

PETEY
Don't sound like vou.

He glances off and pulls the cab up in front of an
apartment bullding.

- JEFT

I don't know, All I can
see ths frame,

(getting out)
I'm going in there now and look
at ths picturse.

(shutting

“ths door)
T don't have to tell you to
wait?

PETEY .
Yowrsdon't have to tell me
nuthin?t,

Jeff turns and goes up the steps to the door, on which
is lettered the number: 114 Fulton Street.

CLOSE SHOT of Jeff ms he looks at the name cards under
the row of push buttons by the door. He pushes a
button. The buzzer in ths latech of the front door
SQUNDS. He opens the door,

WIPE

INT. UPPER HALLWAY =~ NIGHT

Ag ths slevator doors open and Jeff steps out. He

goes down the hall, It is littered with ladders, rolls
of paper and buckets, There is an open door through
which we can glimpse an spartmsnt that 1s being
redecorated, At the door next this empty apartment,
Jeff rings the bell,
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78
INT. EELS! APARTMENT ~ NIGHT

As KEels openg the door, He is a tall man with shrewd
eyes and the trick of a sudden smile that makes his
otherwise blank face besam and take 1life. The
apartment is tastefully furnished., Jeff enters and
bels shuts the door,

you were
conard Bels,

The smile flashes over his face and then leaves 1%
blank again, axcept for ths pilercing syes.

WETA'S VOICE
Bring him in here, Leonard!

Eels leads the way across the apartment, revealing, as
they go, French doors opening on a terrace, Mstas is
sitting near a low table on the terrace.

EXT, TERRACE - HIGHT

The terrace runs along the front of the apartment, a
low iron railing separating it from the terrace of the
next apartment, the one being redecorated. Asg Bels
and Jeff come out, Meta smiles graciously. She has a
martini in her hand.

META
Hallo, Jeffrey! I always
wanted my favorite cousin to
meet my favorite boss,

EELS
Have B martinl?

JEFP
Thanks.

Bels pours the drink, while Jeff smiles faintly at
Meta.

JEFF {(cont'd)
(as he takes
the drink)
Mete always talked about you
like you were the ninth wonder
of the world, )

(CONTINUED )
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79

EEL3

(with that
sudden smile)

You skipped one.

JEFF
Mota mast be the eighth.

EELS
All women are wonders, becsuse
they reduce all men to the
obvious,

META
So do martinis.
(to Jeff)
What do you think of women,
cousin?

JEFF
I think every man should have
one = his mother,

The smile flashes on Eels?! face, Then he looks from
one to the othsr.

META
(smiling ieily)
Jeff is the cynical member of
our femily.
{she stretches
lazily)
It's so nice here I hate toc go.

ERLS
Don't then, DBoth of you have
dinmmer with nme.

JEFF
(to Metsa)
Why don't we?

META
(hidinz annoyance)
We can't - woe promised the
-= the Bigelows. Remember?

- JEFF
(heckling her)

Call 'em up. We can see them

anytime.

META
(as before)
Jeffrey - we can't. I'm sorry,
Leonard,

{CONTINUED )
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EELS
Well, some other tims. How long
are you going to be in town, Mr.
Bailey?

JEFF
I really don't know.

ZELS
Business?

JEFE
You could call it that,

BREILS

.From the South?

JEFF
NO.
(slowly -
watehing
him)
Tahoe.

META
(flashing him
a warning loolk =
quickly)
We have to go, Jeff...

JEFHF
(not moving)
All right.

Meta again flashes him a look, then leaves, going into
the 1living room to get her coat. Eals' eyes follow
her, then he looks at Jeff,

EELS
Your cousin is a charming young
lady. »a

JEFE

Fo, he isn't. My cousin is
Norman and he's & boolmaker in
Cleveland, Chio,.

EELS
{pauses =
regards Jeff)
Where did you say you were from?7

JEFF
Tahoe -

Felg!' eyas narrow,.

JEFF {(cont'd)
(slowly)
Where we worry as much a&s anyone
sbout the income tax; .

(CONTINUED)
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Eels shoots him a sharp glance; a little sweat is on
his forehesd now. He drezins the martini glass
though there is nothing in 1t, Jeff walts him out.

EEIS
Frankly, you don't make sense.

JEFF

Neither does my being her cousin
or belng brought up hers to...

{exhibits martini

glass)
sesleave my fingerprints around.
On the other hand, maybe it does,
Counld be that I'm the patsTes.
and you're on the spote

META'S VOICE
Coming, Jeffees?

JEFF
Right away.
(he puts down
his glagsi to
Eels?
Keep the martinis' drys I'll
De bacKsess

He moves out, After a fraction of a second, Eels
follows him.
INT. EELS' LIVING KOOM - NIGHT

Mota's eyes examine Jeff'as face, but he is smiling.
She picks up her pocketbeok from the table.

ELLS
(struggling to
get it out)
I'm glad you could come == both
of you.
JEFF
Goodbye .
‘F;olds out
his hand)
You make a great martini,
EELS
Thank you.
MITA
{abruptly)

Goodnight = Lecnard,

She goes and Jeff follows. DIels standing there, twirl-
ing the martini glass, looks puzzled and bewildered;
one hand mops higs brow.
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INT, UPPER HALLWAY - NIGHT

As Jeff pushkes the elevator button. Meta looks at him
with a hard expression.

META
T'or a man who appears to be
clever, you can certainly act
like an idiot.

JCFP
That's one way to be clever =
look like an idiot,

He opens the elevator door. They go in.

INT., ELEVATOR «~ NIGHT

Ag 1t descends., Jeff lights a cigarette, ignoring
lMleta's gaze. ‘

MO TA

He looked like an overwsight
ghost, ‘hat did you say to

him?
JEIF
1 sald he made a great martini.
LA
You are an idiot.
JEFF
So is he.
VTTA
You think sof
JEFF

{looking at her)
Why not? Hets in love with

FOU,

4s the elevator reaches the ground floor and the door
Opense. '

WIPE

<« EELS' APARTMENT BUILDING - NIGHT

As Jeff and Msta emerge, Petey gets out of the cab
and opens the door for them. They get in and he
shute the door. His glance at Joff is a mixture of
admiration and bepuzzlement, perhaps from the view of
Meta's handsome leg as she climbed in.

( CONTINUED)
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META
Mason Building.

Petey climbs in and the cab pulls away.

INT, PRTEY'S CAB - NIGHT - (PROCESS)

99 Jeff and Meta settle back in the cushions.

at her frigid face., Jeff amiles at her,

JEFF
The conscience bother you -~
crossing a nice guy like that?

, META
lfaybe he isn't such a nice guy.
Maybe he crosses people, too.

Jeff sits back in his seat.

83

He glances

WIPE

- E{T. IMASON BUILDING

Q94 As the cab pulls up to the curb.

INT. CAB

998 MED, SHOT - as Meta starts to open the door.

JEFF
Do I go along?

FETA . ,
Ne. You go back to your hotel
and wait. :

JEFF

Yes, ma'am,

She gets out and heads for the building.
Petey watch her.

PETEY
Nice,

JEFF
Awfully cold around the heart.
Let's go.

The cab starts. A moment. Then:

JEFF {cont'd)
Hold it.

Both Jeff and

(CONTINUED)
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Petey stops the cab again. Meta has disappeared into
the building. Jeff climbs out.

JEFF
Go around the block and stop
right here,

Fetey nods, drives out of scene. Jeff walks back to
the entrance of the building; after a glance inside, he
goes in,

INT, MASON BUILLDING - NIGHT

Jeff enters, looks around, walks to the directory and
glances down it, his finger moving down the alphabet
to "E" and then to Fels! name as it is listed, He
turns abruptly away now and leaves the building.

EXT. 1MASON BUILDING - NIGHT

Jeff comes out, moves down the street to a dark entry
way and stands in the shadow, watching the entrance-of
the building. He lights & cigarette, cups the glow,
wai ches,

DIS30LVE

EXT. MA3ON BUILDING - NIGHT

As Meta hurries out.: She is carrying a brief case;
she goes to the curb, looks up and down the street,
signals a c¢ab that passes. It turns around,

EXT. STREET - NIGHT"

As in the entry way Jeff watches. He starts forward to
Petey's waiting cab as Meta's cab passes in the b.g.

JEFF
(to Petey)
Follow her, Petey, And then
wait for me at Eels' apartment
house.

Petey nods and pulls awvay, Jeff watches the cabs
disappear, then hurries across the street.

WIPE OUT

T
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WIPE IN
EXT. EELS! APARTMENT BUILDING - NIGHT

Joff hurries into scene, punches scveral of the bsell
buttons. The buzzer SOUNDS. He opens the door.

INT. LOWER HALDVAY - NIGHT

As Jeff enters. He is 1n no hurry now. He goes
carefully, easily, a slight smlle fixed on hls face.
Passes the slevator to the stairwer and starts upe.

WIPE
INT. UPPER HALLWAY « NIGHT

Ag Jeff comes up the stairs, goes down the hell to EEls'
epertment. He rings. 'There is no answer. He walls

end then turns to the next door vecent apariment,
glances along the hall end then enters.

EXT. TERRACE. -~ NIGHT

As ' throurh the shedowy Fronch doors of the veacent
epertment Jeff's figure aoppsars, crossing the apartment.
He opens tHs French doors, comes out on the terrace,
makes his way stealthily to the doors of Eels!
apartment.

MED. SHOT PAST Jeoff INTO Eels'! apartment. . There is
considerable discrders, The lights are all ons. Papeors
are strewn asbout, & chair overturned. Cautlously, Jeff
enters.,

INT. EELS' APARTHENT - NWIGHT

As Jeff comes in. Eels' fat body is on the davenport
like & men sleeping, a little awry. Beside the
devenport & low table besers & cocktail shaker as though
Eols hes been making e batch of mertinis, as in fact

hoe had. Jeff locks dovn et him. Bends over and shelces
him a little.

JEFF
Wake up.

The body rolls over a little; a limp hand falls, a
mertini glaess spins out of the slack fingers to the
floors Jeff steres at a dead face.

JEFT
(softly)
Okay ~ you can sleep.

{COATIWUED)
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He straightens up, takes a 1lithle deep bresath, his eves
looking c¢own at the st man, a wry small snile coming
back on his face,

JEFF
(very soft)
Idiot...

He turns away, staring sround, A picture on the wall
has bean pushed mside, ravesling s safe., The plcture

1s a big etching of a csthedral. Jeff geoes to the door,
opens it end louoks into the hall. FKe c¢losas ths door,
looks into the bedroom., Then returns end looks at ths
terrace, thinking. Coming to a decision, he starts
straightening the spsrtment.

DISSOLVE

EXT, TERRACE -~ NIGHT

110 Jeff's shadowy figure, hurdaned down with Eels!' bcdy,
moves scross the apartmint to 8 closst deor. Ha apens
the cleset door, puts the boedy Inside, ecloseas sand locks
the dovor. Hs comes oub on tho terrace, hurries along
it to Hels! apartment, CAIERA THUCKING #ITH him. He
closes the Frsneh doors, than starts beck along the
turracs Lo the vacant sparimont.

INT. UFPER IALLWAY - NIGHT

1il Jeff comas oubt of the vacant epartmsni, closing ths
door and locking it, then he hurries tc the clevator,

INT. ELEVATOR - NIGHT

112 MED, SHUT - ANGLED ON call buttons. ~&s the slevator
door clases, scmuone downsiairs Hushes fthe button to
summon ths elevator and the olevator starts down.
Jeff jabs the stop bubtton. The zlsvator stops, he
orens the door esnd stops ount on the third locr.

INT. HALLWAY - NIGHT
113 As Juff starts swey down ths hall toward the stailrs,

the eslevator buzzeor RINGS arain and the cage staris
downs deff disappesrs down the stairway.
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87
INT. LOWER EALLWAY - NIGHT

As Jeff emerges from tho stairs, looks cauticusly uvp and
down ~2nd then hurrievs to the front door and =xits,.

EXT. EELSt' APARTMENT BUILDING = NIGHT

It is reining now. Jefl comss out, glancus down the
street to the dark sntrance to enothor building, then
stops back into the antreance.

CLOSE SHOT - Jaff, as he stands in the dim light,
looking off, grimly, wiping sore rain from his facc,

INT'. PETEY'S CAR - NIGHT (FRUCESS)

Tha windshicld wipers ¢lsan the rain from the windshisld
s thu cab appreaches Eel's apertment house. Jeff stups
into ths scene of FPetey's vigion and gesturszs,

EXT. STREET - NIGHT

4s Juff comea through the rain, opsns tho cab doer and
Jureps in.

JEPF
Ietl's blowl

Petoy swings tho cab awsy fast.

INT, PETEY'S CAB - NIGHT (PROCESS)

As Jaff sits hack buside Putey. H: takes the cigarctte
from Potuy's mouth and talwes a duvep drag, like a man who
n.eds onu.

I lost her.

JEXF
(nutting cigerotis
back In Petuy'ts
mouth)
shets worth lesing.

PETEY
I Jumpad & slgnal and got trappad
by & sabby Cop.
Tlnoklng at
Joffls grim
fECu)
Hory «=- finish it.
(gives him
cigaraetto
butt)
Shall I pick up her hack?
(CONTINUED)
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JEFP
NO

PETEY
Yhore to?

JEFF

Telegraph Hill,
He 1s silent, loocking thoughtfully ahead.

PETEY
(curiously)
You have bad luck with something?

JEFPF
Yeah.,.my7 timing was a few
ninutes cffese

DISSOIVE
EIT. ALLEVUAY -~ HIGHT - (RAIN)

An alleyway runs to & brick wsll surrounding the
¢courtyard of leta's apertrment. Jeff pulls himself{ up
over the wall. A dim light burns in Meta's apartnment.

In the apartaent ebove & party is going on. Jeffl pauses’
to glance up. MUSIC @rifts through a partly-open window,
Shedows move past the window; leughter suddenly rings 5
out == a woren's, gay and intoxicated. Jeff goes one '

EXT. COURTYARD - HIGHT - (RAIN)

Ls Jeff tries the door; then opens 1t with & pass-key
and enters.

INT. META'S APAKTMNENT - NIGHT

Jeff crosses to a desk, sterts going through the drawers.
Finding nnthing, he moves around the apartment, glances
into the cupboards and ¢lodsets. The telephene on the
desk RINGS. He stands still, after jumping a little et
the shrill sound. Now he smiles st his ovn tenseness;
loocks &t the Instrument as it shrills agein. He walts.
A gless from the epartment above fells and smashes
outside the French doors. There 1s & laugh. The phons
becomes silent, Jelf crosses to the bedroom dcoor,
pushes 1t open. He is about to go in when fooisteps
SOUND aleng the hallwey. He steps into the dark bhedroom
8s 8 koy RATTLES in the lock.

CLOSE SHOT - Jeff, s the epariment door opens and
Kothie enters. 3he closes ths door. Jeff wetches. She
drops her rain cape end umbrells con the floor and goes
to the deslz., She puts her purse on thse deslk, picks up
the phone, diels a number.
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125

12/6 /46
89
Changes
"BUILD MY GALLOWS HIGH

MEDs SHOT on desl - of EKathie as Jeff sees her. She
holds the receiver to her ear, s faint Volce rasping
from the instrument,

o KATHIE
Mr. Tillotaon? This i3 Meta
Carson. I'm worried about Mr,
Eels. I know he's home, but he
doesn't answser his phone, Would
vyou go up and see 1f he's all
right?

{pause}
Nosss he was to wait for my call,
I don't want to be a nuisance, but
I'm sure he's there, and Itm
worried, Would you call me right
baclz? PFilmore 0710,

INT. MRe TILLOTSON'S ~PARTMENT -~ NIGHT
Tillotson spesking intc the phone. e

TILLOTSON
Yes, Miss Carson. Right away.

KATHIE!'S VOICE
Thank you.

Tillotson hengs up, moves to a desk, plcks up his big
bunch of lteys and is separating one as he moves out,

INT, META'S APARTMENT

MED., CLOSE SHOT = Kathie. She lights a cigarette,
looking thoughtfully at the phone, Then she walks oven
to the screen thot separates the kltchsnette from the
rest of the apartment and zoss behind it. MISIC blares
from the party upsteirs, then fades downe :

MED. SHOT = kitehenettes It 13 compeet; thers 1ls a
small stove, icebox and sink. Kanthls opens the leebox, .
gets a botile-of water out and B gless and pours B
drink, ©&he 18 nervoue snd exeited., The- telephone T
RINGS and -she hurries to it, CAMERA FOLLOWING hers. She -

pleks it up.

KATHIE

{sharply)
He isn't? Did you go in the
apartment?. But bhe mugt be there!
{pauze)
- Thankse

w1 ST TS R L mmem e

. Yos?

{CONTINUED)
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Zhoe hangS'up; She frowns at the phone, then picks up
her drink, takes a swallow, puts it down and grabs up
the phone again, dilaling a number,

KATHIE (conttd)
(into phons) - -
Joe Stefanos, pleases.s Then
leave word for him to call Miss
Carson's apartment right away.

She hangs up, picks up her drink again end swings
around,

126 MED. 8HOT « room, to include the bedroom door. Just as
Kathle turns Jeff appears from the bedroom. There is a
grim smile on his face., XHathie stifles an exclamation,
shrinks back.

I

{ CONTINUED)
-
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JEFE
Was there a slip-<up, baby?

Kathis is frozen speechless, She backs up to the desk
a2 little, and slcowly, to where her purse is, Jef?f
follows, rougzhly grabs hsr and swings her in a halfl
circle away from the desk, She sinks, almost falling,
on wo the couch,

JEPE
Did you by any chance--send
your friend up there to Tind
Eels dead?

KATHIE
No - Jeff - N0see

JEFF
Tell Meaeeseld

She stares at him, Hs grabs her shoulder, Jjerking
her to her feat,

JETE
Toell 1M e s ase

KATHIE

(tears in her eyes -
terribly afraid)

Oh, don't, Jefi -~ don't,.,..

JEEFT
Dontt what?

KATHIE
I - I don't want to die,..

JEFE
Nelther do I, baby -- but if
I have to - I'm going to die
lastass

Kathise is crylng - she puts her head down on his
chiest, He 1lifts up her chin to moke her face hinm,

JETR
Something slipped up, dldnlt
it, baby? They told you they
ware going to knock him off «-
and they haven't done it, have
they?

She can't spealt - she shakess her head, he roughly pulls
her chin back to malke heir face l1im,

JIFF
They haven!t - because I tipped
him ofrf, Hs blew,..

( CONTINUED)

90
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She ceases struggling her hezsd against his handg
stares at him, trying to think it through,

KATHIE
Hels all right --

JEFF
Didntt you want him to bhe?

KATHIL
Yes ~ yes. DBecause 1T he dies -
theytll ~ say you did it,

JEFF
(staring at her)
Youlre wonderful, Kathie, Absolutely
magnificent, You can change sides
80 smeothlYess

His fingers close on her chin,

KATHIDE
No - Jeff -~ dontt -~ don't -
you'lre burtinm me,

He shoves her from him; sha lands on the couch, She
sits thers, shrinking back, her cyes never leaving him,
fesr 1in her face, and her mind thinking rapidly. Jeff
paces, we PAN WITT HIY,

JEFE
I'm almost getting it., It'rs very
pretty, Whit wants to get Eels
out of the picture., And sguare an
old seccount with me, Two birds
together, 2o 1 come to town with
an address, And a blonde takes
me up to visit the chumm who has to
go, I have g drink and leave my
prints around, I lsave snd some-
bedy gets him, Xels dies and the
tax papers -- they were in the
briecfease Meta took, weren't they...

He stares at her dbut she doesntt answer, just huddles
back in the sofa, Jeff continues:

JEFF (conttd)
--the papers go to Whit., And
Itm the fall guy, Therelts Just
one thing missing, The plant,
VWhat was there to give me a motive?
I wouldn't kill o guy for =z
martini,

He moves toward her, ztands over her.

( CONTINUED)
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She nods,

(deadly)

Tell me, K:atllie. '}

KATHIE

They made me sign 1t, Jeff,.s

8ign what?
An affidavit,

Go on,

JEFF
KATHIE
[ N

JEFE

KATHIR

I couldn't help iti They made

me sign 1t}

I swear I counldn'tt

help it, Jefr} They said thoytd
find the body, Thoy'd tell the
police T killed himyawa

JIFE

(sﬁaring at her)
7 Fisher,

JEFF (conttd)

Perfect, Foolproof and beautiful,
That Whit -~ he can rcally hate
can!t he? You sald it once: He

COAl PENAMDET.

ANOTHER ANGLE

He is smiling at her, \
She meves ferward on the couch, rises, comos to him,

alowly,

She has thought out her move,

KATHIE

I've never stopped hating him,
Jeff, T couldn!t help myseclf,

I was caught,

too, But we don't

have to be against one another - now,..

Dont!'t we?

Wo can break

JETE

KATHTE _
out of it. AlL

we necd is that brief-casé...

(CONTINUED)

=4
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Jeff listens carefully,

slowly, smiling now,

KATHIE {conbt'd)
Then wetlve got thon, Jeff,
We can get anything we want
from them,.

JEFF
Itd like the affidavit you
signed,

KATHIE
We can get it, Itts in Eels!
office safe., e can mako Meta
get 1t. We can malie them do
anything, +..

JEPT
Surc,..
KANTHIE
{close to him -
softly)

Jeff - you cught to have killed
me for what I did a moment &E0...

JEIT
Th=arel!s time,

KATHIE
No - you wontt, It've never
stonped loving you, Jeff.
I was afraid, snd no good -~
but I nevsr stopped. Even 1f
you hated nme, Did you, Jefl,..

JEFL
(quietly)
VoS,
KATIIR
But you don't now,,.,.

She is moving toward him,

Jeff plays along, taking a long time to say 1t,
looking at her challenging, pleading faco,
his arms geo around heb,.,.

JEFF
No...

FATIIIE
We cen be together again, A
wWay we never waroe, We can go

‘baclkt to Acapulco ond start all

over as though it had never
heppeoencd...

Slowly

(GONTINUED)
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JEPF
Yaa,

They kiss, After a momont:

JEFF (conttd)
(very softly)
How do we gel the case?

KATHTE
Whit owns a c¢lub here -- the
Sterling Club -- Meta toolr the
briefcasce thero, To 8 man
named Baylord...

- JEFF
I might get by with it...

FKATHIE
You will, darling,...

She 1ifts her face to kiss him again. Thsy are
interrupted by the sharp sound of z buzzer, They
breek, Kathic takes Jeffls arm,

KATHIE (conttd)
Hurry.eas

Jeff moves out toward thoe window he cntsred from, BShe
looks after him, Then she nuts on the lights, The
buzzer iIs RASPING. Kathic hurries to. the door and
pushes the buzzer that releames the front door catch,
She straizhtens her dress, plcks up the glass she
dropped in the flrst port of The scene when Jeff
grabbed her, Thon she goes to the couch, inspects the
ash tray, at lasi golng to stand By the door as steps
SOUND in the hallway.

MZD, SHOT of door, oa lmuckles STRIKE the panel, Xathle
opens it, Joz stands framecd In the doorway. He stops
inside and closes the deoor behind him,

KATHIE
(sherply)
AlLl right -- what happencd to
Fou?
JOI
(coolly)

I went to a nice qulet bar and
bought myself a double, I
wanted to relax, I must be
slioping,

{ CONTINUED)
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KATHIE
I guess you must bsl
JOT
{with a 1ittle

smila) :
It wasn't very good, He just
stocd there shaking so hard he
cowldntt even pray., I never
saw anybody so afraid to die.
I didn'{ like 1t,

KATHILE
{(very quietly)
You killed him?

JOE
(with & curious
smile)
Certainly.

He walks past Kathie to ths cigarcette lighter on the
table, She stares towsrcds tho courtyard. Then she
turns flercely to Joc,

FATHIE
Dut I called there, The man
went up and looked in his
epartment, ..o wasnlt therol

JOE
(turning sharply)
Ecls?

"KATHIE
Ho, he wasn't therc,

Joe locoks at her coldly, His voicec is as frigid as
his eyes,

JOE
I was there, and the way I left
him he didn!'t get up and walk
away.

Kathie stares back at him, then at the courtyard., £She
swiftly turns end grabs the reccelver, Then, realising

she can't call Baylord, she slowly puts it down again,
Joe isa watching her, Iils volce 13 low and even,

JOE {cont1d)
Whatte going on?

KATHIE
I dent't know what to thinkl

JOE
I do, Wherels Bailey?

As their eyes mect:

DISSOLVE OUT
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DISSOLVE IN

EXT, STERLINC HNIGHT CLUE - 1GHT

The club 1s a typical San Francisce night spot, standing
between two vacant lotz, An electric sign aoDve

reads: "STERLING'S"., A canopy is over f#e curb,
Petoy!s c¢ab pulls up in front. & unifpimed doormaﬁ opens

the door and Jeff gets out and startg into the club,
NS '

INT, STERLING CLUB - LOWER HALLWAY WIGHT _
As Jeff enters., There is a view of a secbion of the club
as Jefl passes ths hat check girl and turns up a stairway

INT, STERLING CLUB - UPPIN HALLWAY -~ NIGHT

Ae Jeff comes from the stalrs, moves along thoe hall and
stops at a door on which LOU BAYLORD!'S namo is lcttered,.
e opens the door, walks in.

INT, STERLING CLUB - BAYLORD”S-OEéJCE - NIGHT

It is a conmodious and @lChly-LuPHWSh 4 offlee, Beylord,
a heavy-set man, sitssbeni big des-, ds looks up
from a cigar 1L&btegfnhat/ﬁgn!u vork ap Jof7 enters,

hat slightly down oyer iz syes,

BAYLORD
What de you want?

The phone SHOITLS. vlord reaches for 1it, Jelf walks
up, throws it aszide, ‘aylord stary® to riss, Jef?l
smacks him gquare on The jaw, 26 around the desk,
pulls the stunned fisure © 7 fect and crecks Baylord
once morc, Thz big wan slides te the carpot, Jell
picks up tho phone,

(into Dhona)
Yeaah? f
: DCORMANtS VOICE
¥r., Bayloryl, a man Just went up,

heading towards your office,

(gruffly)
Forget 1it,

He hengs up, Hs swiftly opens the dravers of the desk,
pulls them out, dumps ther, tosses them aside, Through
the aperture of the third drawsr he finds what he wants,
a tan brief case, thc one we gaw Meta carrying, Ho
smiles, tucks it under his arm, hidden beneath his
raincoat, He Tries the lighticr that didn't work for
Baylord, rrins as it lights the first time, ignitos a
cigarette from the desk traj, walls out, stepping across
the prostrate form of Baylord. .
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INT, UPPER HATIWAY. - NIGHT

is Jeff hends for the stairs. A tall, cadavercus
math, Ral'ferty, is gtarting up the stairs, but halts
as|Jeff is descending.

TNT (\LOW LESAT - NIGHT
As Rafferty waits for Jeff.

RAFFERTY
want To see womebody?

JEFF
I just saw him,.

Jeff pushes past, golng cnsually towards the entrance.
Rafferty watches 2 mement, undecided, Jeff renches the
AcoTe

EXT. STERLING CLUB - HICGHT

As Jeff comes oubt, The doormon stands at the curb.
Petey's cab is parked up the street a bit. Jeff lowvks.
T"he dorrman now ls beorring hls way.

Lf’/,(f DOORMAN

I11]l get 1% for you, siv.

JEEH
Never mind.

The doorman ignorss him, blews hls WHISTLE. Petey
backs the cab up, 8till being very casual, Jeff tips

the doormen as the latter opens the deor. Petey throws
the cab in gear and starts away.

INT, FETEY'S CAB - WIGHT (PROCESS)

As the cab moves off, Jeff glances backe.

JEFF
Let!'s get a ticket, Pete,

Petey nods and swings the car arcund & corner, stepping
on the gas.

EXT. STERLING CLUB = NIGHT

As Petey'ts tall light vanishes. Baylord and Rafferty
emerge, staring WP the sireet. Baylord is & ball of
fire, but restrained o2& he addressos the doorman,

Ba“.\.YL O RD
You uwnow thaet hack driver?

(CONTINUED)
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1

o]

7

08

DOORMAN
I think so0i

BAYLORD
{to Rafferty)
Get Joo. Bring that guy back,
any way you have to <= just so0
that brisf case comes with him.
Rafferty turns hurriedly beck inte the elub. Baylord

hesitetes a moment, grim and pondering. He-slowly
strokes his jaw, then locks scowlingly at the doorman.

BAYLORD {conttd)
You carry sny aspirin?

DIS30LVE

INT, CARLETON HOTEL ~ NIGHT

ANGIE on Porvter's desk,-—The porter is a middle=aged
men in wniform. On & deg lies the brief case
Jeff stands at the
e has been holding

(handing him

bl1ll)
Twenty for you. The rest for
brengportation, Have o boy
meet me at the airport in a
couple &f hours withh the
ticket.

As he spesaksg, he puts his hand on the paper-wrapped
parcsl,.

PORTER
Thank you, sir,

JEFF
(picking up
ief case)
Somg¥imes a bad memory 1ls like
ill wind. It can blow
mebody lucke

PORTER
I always say everybody is right.

Jeff walks awny from the lobby.
WIPE
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WIPE IN 09
EXT, CARLETOW HOTEL - WIGEHT

Ay Jeff comes out. Petey's cab is parked down the
street & few yards, Jeff walks toward it.

EXT. STREET - NIGHT

Ag Jefl opens the ¢eb door, starts to get in, pausss,

Refferty is inside and has Petsy covered. Joe suddenly
and quietly appears behind Jeff.

JOE
{with pleasant
menace )
ATter you,

Hde pushes Jeff inside, c¢limbs in behind him,

INT. PETEY'S CAB - NIGHT

As Jeff now sits calmly between the scowling Rafferty
and the casual Stefancos. Joe takes the briefcese from
Jeff's hand.

JOHK
You won't need this.,.

PETEY
{looking back)
I couldn't d¢ nothint, Jelf.

JOE
You cen now ~= start movin'!

Petey sterts up, ‘isgust on his face.

JEFF
I get in & lot of troubls,
den't I7

JOE

You shouldn't steal so much.
Ls Petey swings around the ceornsr,

WIPE

INT. STERLING CLUB - NIGHT

LNGLE on stairwsy, &s Jeff, Rafferty and Joe, come into
the club, FPeople in evening clothes ere ¢coming from
the night club part., The MUSIC can be heard. Jeff
glances toward the MUSIC as the three start up the
stalrs, CAMERA FOLLOWS them %0 Baylordtls door. Joe
opens it, Rafferty (a finsl chence to get tovgh)
shoves Jeff inside, Raiferty turns and stays outslde,
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INT. STERLING CLUB - BiYLORD'S OFFICE - NIGHT

As Jeff comes in, Joo has clossd the door, Jeoff
stands, looking arcund, Baylord is standing by the
desk, Kathie 1s sitting by the wall, her face a mask.
Jeff's gaze fixes on her, She returns it. His smils
is breoader and conterptous.

. JRFF
¥o meet in 2ll kinds of plaoces.

Lou has swung around from the desk now, and withcut any
particular display of rage, suaclks Jeff aeross the
mouth wlth the back of his hend. Jeff doesn't reol.
Lou brings the arm back in tho same are, smacking
Jeffts face agaln, then staring at him.

JEFF (cont'd)
{0 Bayiord)
Feel better?

The smile had left Jeffts face, but it is back again,
thin and permanent, Joe has tossed the brisfcase on
the desk. Baylord swifily turns to 1t and opens it,
Thoy watch him as he extracts a telephone dirsctory,
Lou stares at 1t and his eyes slowly rise to Jeff.

Sace
MED, SHOT - group, including Kathie. Iou slams the
telephone direoctory te tho desk. Jelff glances over at
Kathie ond smiles, Her eyes narrows She is thinking
fagt. Jeff changes hils glaznce as Lou moves over to
him, murder in his oyes, His Tist clenches., Jeoff
shakes his head.

JEFF
{cclmly) :
I wouldn't, Roughling mo up

won'!t get you anything except
out of breath -« willl 1t Joe?

Lou still moves toward hinm,

JCE
(softly)
Cut it, Lowu,
JEFF
{éropping into

a chair)
Your move now is to do a little
thinking -- and talking,

Lou's flst unclenches. Hs realizes Jeff helds the
cards. Jefl glonces again at the rigid Kathie,

JEFE
Tou see, Iftve got the files that
were in your handsome briefcasec.
And Itm alzo vapuely awars of the
address of the Treasury Department.

{CONTINUED)
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They lock at him in deadly silence,

JEFF (conttd)
Thetts the thecry, isn't it? To
keep the flles from the Treoasury
boys? 8aove Whit from ten years
In a Federal resort., Correct
me if I'm making o mistakeo.

BAYIL.ORD
(quletly now)
We may do thet,

JEFF

Sure, And the government may
just pat VWhit on the back and
say you shouldntt hold out on
us like that == but go on home
because wo got all the dough
we need and ws won't miss your
million dollars,

(to Joe) :
Want to lay a price on thot?

Jelff grins again.at Kathie; her ejes nre staring into .

his . .
BAYLORD
How &id vou k¥now I had the
briefcase?

144 CLOSE SHOT = Xathie, as she reacts to these quist and
cminouws words, seoningly hoelding her breati,

JEI'F'S VOICE
That doesn!'t seem to be the point
any mors.

145 CLOSE SEQOT = groupe.
BAYLORD
{insistent)
How?
JEFF
(flicking Kathie
a glance)
I had Meta tailed.
Kathio gtarts breathing again.

7 BAYLORD
You sure of that?

{CONTINUED)
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146

JEFF
I'm in a peculisar position, T
don't have to be sure of

anything -- except the Tiles,
(smiling)

And I'm sure of that.

BAYLORD
And you want to do some business?

JEFF
Why not? You want the filse?
You can have it., You cen also
have Eels! beodldy, if you like.
Maybe youtd want to keep 1t
from the cops.

BAYLORD
What'!'s the joker?

JEFF

That effidevit that Msta put in
Belsg! safe when she toolr out
the files, ~- The 1lis somekody
put on paper that I killed a guy
named Figher,

(as both Lou

and Jos loock

at Kathie)
You zee I just buried him --
znd you don't tsaske the gas for
being an wdertaker,

ANCTRER AWGLE ~ favoring Kathie, She is tryinz to keep
the fear out of her eyes, After & moment:

BAYLORD
{looking from
Joe to Kathlie)
Four of us knew about that
affidavit ~- cutside of Whit,
-~ Somebody talked, ,
There i1s a pauge, Jeff watches Kathie, interested in
seeing now she will get out of her spot, FKathie rises,
crosses to the dssk, As she moves:

KATHIE
Did Meta tell you?

JEFF
0.
(grimming)
Sorry .

(CONTINUED)
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KATHIE
(picking up
phong ==
into 1t)
Put in & c¢all for Whit Sterling.

Lou crosses %0 her hurriedly,

. BAYLORD
Nol ‘
{taking phone =--
speaking inte 1it)
Never mind,

KATHIE
Giveo me thet phonel

BAYLORD
8it down! It's best for all of
us Lo keep Whit out of this.

JEFF
Hevs right, Kathie,

Kathie looks toward him; there 1z a slight smile in her
8YES .,

o

JEFF {(conttd)
You hurt her feelings, Lou, . I
can tell you shets & sensitive
girl. 7

BAYLORD
I'm kind of sensitive myself..

JEFF
And you don't need Whit, All
you need 1s Meta to unlocl that
safe in Eel's offlce,.
(afterthought )
I hope Msetals still around,

BAYLORD
Shets around,

JEFF

(walking towsrd

the door)
Then you can stert now, Itll
give you & ring in an hour,
Thattll give you time to find
her and get there, and & little
extra to think about how you
might cross mg ==

{turning at door)
But you won't, -

He smiles, flicks his cigarette sway on ths carpet and.
walks out, Lou, Kathie and Joe stare after him, Jce
saunters a step or two and stomps on the burning buti,.

DISSOLVE OUT



147

148

149

150

131

152

153

1534

153B

153C

154

155

Ld/@ioé

. OMITTED

OMITTED

DISSOLVE IN
EXT, STREET - NIGHT

Ag Jef?f stepé into a dark entryway, watehing the
bullding scross the strest.

EXT. MASON BUILDING =- NIGAT

No 1ighté show in the building. Two men pass on Jeff'
side, He gteps back into the darkness. .

CLOSE SHOT = of Jeff. Hlsg face is grim, but a ltind of
pleagant certainty mixed with caution is written on 1it.
As ho moves frem ths decper shadow agein to lock, the
SO0UND of police sirens is heard,

ANGLE ON building sntrance, as police car swings up to
curb and two cops alight, With they is Mr. Tillotson.

CLOSE SHOT on Jeff, as he stares,

MED, CLOSE SHOT - Tillotson and the cops to positively
identify Tillotson.

CLOSE SEOT « Jeff. His face goes slack and he realizes
1t 18 too late, that Eels! body has been Tound. His’
lips make a thin line, yot still he scans the strect.
And now he sces:

An approaching sedan, as it comes slowly. Inside 1t
are Meta, Rafferty, Baylord, Kathle .and Joe. They are
watching the bullding and the police cers. The lights
£go on in a sulte of offices., Then the sedan plcks up
gpeed and vanlshss down the street.

CLOSE SHOT of Jeff, as he- watdhas them gos ¥For a second
he leans ageinst the wall, a little tired and
diaappointed; then aaaually ha starts wp the Btroct,

EXT. POUL HALL ENTRAWCE -~ NIGHT

MED. SHOT. A cigar counter 1s on one silde of ithe
entrance and a phone booth 18 on the other. A man sits =
behind . the clgar counter, reading. Baylord!s car pulls .

up a4t the ecurb. Kathle gets out .and crosses to the
" phone booth, BShe entera the booth., Joe follows to

8atop &t the ©igar counter.
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12/8/46
1056
MED, SHOT -~ ANGLED PAST Joe at phone booths We ses

Kathle in the booth, dialing a number. Joe puts a
bill on the counter.

, JOE
Would you bust this, Jaclson.

Joe indicates the phone booth. The tlerk hands him
change in bills and silver. Jos crosses to the booth
and opens thoe door,
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: _ L1080
INT. PHONE BOOTH = NIGHT

CLOSE SHOT. Kathie stands at ths phone with the
receiver to her ear,

EATHIE
That's right. WwWhlt sterling,
at the Blue Sky Club in Rencs

Joe reaches into the booth and puts a handful of change
on the shelf. He stands in the doorway.

KATHIE {conttd)
{ sharply)
Shut the dour,

JOE
Dont't forget. Those domes
listen in,

INT, BLUE SKY CLUB = NIGHT

This is a small private »€om, -3hilt Sterling is sitting
dewn a2t o table playi !
kibitzing his oppone
Whit turns the score

g .
. ~The men ane watching intently.
pad and glancse

_ MAN
Youtrs on pll throe game

WHIT
I 1like to bo. i
The phona rings on a nearby desk. Whit rises and starts
towards it, his cards in his hand. Then he pauses,
smiles, moves the decl towards the sdme of the table,

far from the reach of the rthers, and picks up the phcons.
The other plaver lpans back and lights a clgarette,.

WHIT (contidy™
{(in phone} e
Sterling hers.

i

i OPERATOR'S VOICE/
S3an Franciseo colling. i

Whit smiles, glances at .iE\ifffi#EEﬁ;/he shuffles
deftly wlth one hand, -

INT, PHONE BCOTH - NIGHT
As Kathle speaks, Jeoe 1= outside, smoking.

KATHIE
Whit, derling, this 1s Kathile

WHIT'S VCICE
Everything all rlght?

(CONTINUED)
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KATHIE
Fo -~

WHIT'S VCICE
It ssldom is.,

KATHTE
I think you better stay where you
are for a littls whilo.

INT. BLUE SKY CLUB
160  Whit on the phone. He smiles slightly.

S WHIT
‘ Could you tell me why?

LeTHIE'S VOICE
I cen't talk now. Things are
mixzd up.

WHIT
Balley mix them?

KATHIE'S VOICE
I can't talk on the phone. We're
trying to get a plane.

WHIT
But you're bringing me something?

KATHIE'S VOICE
Ho ~- Whit '
(pleading)}
I can't explsin now, derling. I
just wanted to tell you. I don't
want anything to happen to you.

WHIT
Like whet, honey?

REATHIR'S VOICE
I can't telk any more. Be careful
and walt for ms, Goodbye. :

SOUND of her henging up. Whit puts down the phone
slowly and wallky casuslly to the table.

EXT. PHONE BOOTH - NIGHT
161 As Kathie emerges and Jos looks at her,
JOE
You look 1like I might be In

trouble,

1s - (CONTINUED)
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KATHIE
vsharply)
You will be if we don't find
Bailewv,
JO%

(following her)
I might be if T do,

As they start out of scene

FADE OUT

FADE IN
ExT. BRIDGEFORT ~ DAY
162 LONG SHOT - FRO 2 hill, It is morning and the rising

sun throws long shadows of hills across the town.
Somewhere far off a dog barks. Smoke rises from the

chimneys,
DISSOLVE
ZAT. BRIDGEFORT -~ AT MILLER POI ~ DAY
163 MED, SHOT. A bovy on a bécycle, with 2 canvas rag

stuffed with vapers over his shoulder rides up, flips
the rolled pamer up on the vnorch, The paper lands
aﬂalnat the door with a thud.

/..- T

i ol i
/TINT, MILESR HALLY

AY - DAY

bo the door, opens it, gets the paper,
oves down the hall toward the kitchen
er as he poes. inn cemes dowm the

in the hall'mir or for a seccnd, puts an added toucn
i n goes toward the kitchen, As she
Mr, Miller's voice is heard mumbling,

INT, MILLER XITCHEN - DAY

165 Mil has the paper spread on the kitchen table,
ding it; lMrs, Miller, shocked, stands still, _
istening. After a moment she ﬂoves toward hlm to .
read over his shoulder. £&nn enters, shops =28 she

hears:

. MR. MILLER
7, ..hunted for two murders.,

Pridgeport Service Station OPerator
songht in Sgn Francisco slayving.

Five year old murder motive,

volice say,..Lloyd Eels, nrominent
sttorney was found murdered in

his apartment building at 114 (cont'd)

{ CONTIKUED )
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MR, WILLER {conttd)-
Fulton Street earliy this mornlng...
when,...” let's see,..
' (he skips down)
.. Jeff Bailey, one time private
detective, and nmore recently
operator of a’ sm4L¢ gaz station
in Bridgenort....”

His voice has trailled off as both he and Mrs, diller
look up to see Arnm standing in the doorway. Her face
shows nor ahoek,

B’ms rooAn 1ILLJ..J¢.I.
(to Ann)}
I knew he was no good, I said
all along there's = mawn whd
snould ba run oubt of LOWNsees
(pointifig to paper)
Lock at thst!

- MR, MILLER
E&r}’, don'tl, LI

inn comes forward, looks down at the paper, iiller
looks at lier, hurt for her,

MRS, MILLID
Hets b eing huntéd by the police
for two murders!

Ann sterces cdown at the psper. lirs, killer moans,

: MRS, MILLIR fcont'd)
I told wvou, &nn, I told you,

Her fether reaches across and tskes her hand, She
pushes it aside, Then, turning, she starts across
the rcoom te the bselr door., Killer rises and tries
to stop her., He catches her shoulde? as she reaches
the door, Jdnn turnsg on hin fiercely,

ANN
Let me slonel

Ann runs out the door, CAMERA IOVES UP TO SHOOT PAST
Miller standing in the open doorway.
EXT,. BACK YARD - DAY

166 MED, SHOT -~ SHOOTING TAST Miller in doorway. Ann runs
down the path and through the gate and out inte the

meadow,

DISSOLVE OUT
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DISSOLVE IN

EXT, CREZK - DAY

167 MED, SHOT - ANGLED THROUGH willows-at creek. Jim comes
across the meadow, walking rapidly, pushes through the
willows, then stops suddenly. CAMUERA MOVES UP 70 SHOOT
PAST him andwe see Ann lying face down in the sand at
the spot where we first saw her with Jeff., Jim splashes
ﬁcréss the ¢ reek to her and drops on the sand beside

er.

168 CLOSE 3HOT - DOWN ANGLE," Ann stirs, glances at him and
takes her attention away. dJim lights a cigarette and -
sits beside her, His expression is grave and troubled,
Presently he puts his hand on her shoulder,

JIY
(softly)-
You &ll right, Ann?

ANN
I know what you'lre going to
say and I den't want to hear it,

Jim doesn't answer. She sits up suiddenly and there is
violence in her expression. When she spéaks it is as
though she is trying to convince herself.

AN (cont?d)
Jess didn't kill snybody.
(pause)
He told me evervthing --

She suddenly realizes she is'talking tco much and she
shoots a oguick glance at Jim,

Jnt
{sharply)
Has he ot vou mixed up in this?

inn'rises end starts sway from him, CAIERA PANNING WITH
her. Jim gets up and grabs her shoulders.

JIM {(cont'd)

Has he?
ANHN
Whatever he's mixed up in, I am
tLoo,.
. JIM
(firmly)

I'm not goin® to stand by and
see him smash you. If he comes
back here --

{CONT INIED)
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169

170

He pauseés, /nn looks up at him and she is suddenly
fearful.

ANN
(frightened)
Yhat will vou do?
Jin doesn’t answer,

ANN {(conttd)

(pleading)
Tou won't run to the police?
' JIM
(flatly) .
I don't know what I'll do,
‘ ’ ANN
Ho, Jimmy,
JIM
{bitterly)
You expect me to heln him get

away: ?

Jim turns anQTilv away and starts of f along the creek,
Ann takes a few steps efter hin,

ANM
Jim -~

Jim doesn't turn., .JAnn stopg and, dropding down on the

sand, puts her head in her hands., O.s, there is a
faint rumble of thunder.

DISSCLVE

ZAT. HLIDGEPORT COULTHOUSE - DAY

MED, SHOT, -Jim's coupe has just pulled up to the curb.
He z ets out, moves up the walk toward the courthouse,

EXT, RIDGEPCRT COURTHOUSE AT ENTRANCE - DAY
T

telétype maclfine and a
Ed Douglas, he Sherlff
Policeman

, and Sergeant Reed, 8 5
z from the building.

o Rn“IG VOICE
{heard from

...Cooger reporting, Toad is now
blocked twénty miles south of -
bridgeport.  Checking all cars,.
That is =211,

(CONTINUED)
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The radio gees silent,

DOUGLAS
Hilya, Jim,
’ J ]:M
Hello, kd. Talked to the Kid
yet?
DOUGLAS

He's goné and the station's locked
up vight.

JIM
Gone where?

DOUGLAS

Maybe with Bailey,

Jim turns, accompinies the other two down the walk
toward the street.

get him, - 7
o o 5 ns ncon,
A Sheriff's man comgs to1:hpfﬁindow, calls:

) (the
{_Aah?

JIM
That doesn't make sense, - You
had the law on your tail, would
you let a guy working for you
come up to chew the fat?

DGUGLAS
(smiling) o
I'd want & ndrtﬂar - if I

e SUERIFF'S MAN
Ed.o.
DOUGLAS

SHERIFF 'S TiAN
(displaying a teletype
ressage )

Our attention -- says Bailey took

a plane to L,A, last night, HNo

trace sifice. Says may be headed

this way,

) DOUGLAS
Okay.

The man disapvears from the window, Douglas shakes-

hls head,

He and the othér two start down the path,

‘.‘:II?I‘L mtiUC‘( LI\\.\J( lrITH themo

(CONT INUED )

112

Jim comes up, meets the two men.
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173

174

DOUGLAS
(to Jim)
Would you censider it too dumb
for him to try to hole up here?

JIM
{quietly)
Ho!'ll come here. And when he
does, I'llkow it.

They walk in silence, both men watching Jime When they
reachh the sldewalk.

JIM
SBB 'y(‘)u. -8

He malkes for his car,.

MED., CLOSE SHOT - Douglas and Reesd,

-

REED
‘ (Looking after him)
YWhotts he mean - he'!ll lmow 1t?

DOUGLAS
Vhat do you suppose? .Ann Miller.
{ thoughtfully)
Me, I'll taks the dummy.

As they stort down the street
DISSOLVE

EXT. LAKE TLHOE = DAY

MED. S8HOT. & Ford roadster drives along the highway and
turns up the road lecding to ¥hit Sterlingt's house. '

IXT. GATE - DAY

MED, SHOT « ANGLED THRCUGH gate. The roadster pulls
up to the inner gate. The Kid is at the wheel. He
gets out and heads for the gate.

INT. KATHIE'S BEDROOM -~ DAY

MED., 8HO0T. The room is furnlished wilith taste and charmn.
A feminine rocm with a single beds Kathle, wearing o
tailored robe of soft wool, comes out of the bathroom
end goes to her dressing table, Her bags, still
unpacksed, stand open nenr the bed, Kathle is drawing
her robe about her as she ccmes inte the room. It is
obvious that she has been h.me but a short whilee She
sits at the dressing table and starts brushing her hair.
Qa8 there is a KNOCK on the docr.

(CONT INUED)
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175

KATETR
Come in.

The door opens, Foobtsteps eross the room, Joets
roeflection is seen 1In the mirror, He looks at her
admiringly, then puts an envelepe on the dressing tahle.
Kdathie glances at 1t

JOE
The kid just brought a message ==~
from Balley.

She tightens, Llooks ot it, It is addressed to Whit
Sterling. 8he opens it and reads, then locvks at Joe.

: EATHIE
He wants to sse Whit.
{rises)
And he doesn't want the boy
pushed around,
(looking at him)

You didntt?
JOE
He's deal and dumb,.
KATHIR

This isn't going to be easy.

. JOE :
You better try. We cantt stall
Whit mach longesr.

She turns towards the door and Joe follows, his glance
still admiring.

WIPE

INT, LIVING ROOM = DAY

As Joe and Krnthle enter. The Kid is standing staring
et a pieture on the wall., He looks oubt of place. He
does not turn untll Kathio touches his arm; then he
swings around. They survey each other.

KATHIR
Can he read lips?
JOE N
Batter than I c¢an hear,
KATHIE
{to the Kid)

Can you read my lips?

He nodé.

(CONTINUED)
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KATHIE
Mr, Sterling is fishing.

The Kid polnts towards ths laks,

KATHIE {cont'd)
{shaking her head)
Nossedn the high mountains...Tell
Jeff we're sending for him,..Where
can wo reach you? .

The Kid takes = pad and pencil from his pocket and
scrilbbles two words, tears off the sheet and hands 1t
to Kathie. She reads 1it,

i ' KATHIE (cont'd)
Jos will come to the station,.
then -~ when we have word,

The Kid looks at Joe and back to her suspiclously.-
Then he nods and starts for the doors. Kathie and
Joe watech him gos When the door shuts they exchangs
glances,

KATHIE (cont'd)

. Follow him.
JGE
I'm not so sure this iz a2 bright
idesan, . '
KATHIE
If you can think of & brighter
one -on the way =-- come back with it,
Joe strolls towards the dooar.
KATHIE- (cont'd}
Dontt. forget =- there's only ons
Whit Sterling -~ and two of us.
He smiles back-at her,
JOE
1111l try to remsmber,
He . goes "us -we -
DISSOLVE
EXT. SONORA PASS ROAD "= DAY .
176 ~.As the Kid's Ford grinds up the hill towards the.camera,

There. is & gap in the forest well and the Kidt!s car
turns off the highway into a c¢learing, .
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EXT. CLEARING - DAY 118

The Kid reaches back of the seat, pieks up a casting
rod and creel and gets out of the car, He slings the
creel over hils shoulder and starts away, 0.5, we hear
the SOUND of another car's motor,

ZXT. SONORA PASS ROAD - DAY

A station wagon rounds a curb, coming up hill very fast.
Joe is at the whesl,

INT, JOE'S CAR ~ DAY - (PROCESS)

MOVING SHOT - SHOOTING PAST Joe THROUGH windshield.:
Ahead wo see s TRANSPARENCY of the Sonora Pass Road,

twisting upward., Suddenly Joe jams on the brakes,
stops the car, throws it in gear and starts backing up.

EXT. SONORA PiSS ROAD - DAY

Parked off the road in the trees we see the:Kid's Ford,
Joa's ¢ar backs past pamera, swings off the highway
into the clearing where the Kidls car ls parked, Jose

Bets out and starts through the trees.,

BXT. HILLSIDE - DAY

A falnt trail leads up over the hillslde, 0O.S. we
hear the ROAR of the West Wallkker River as it goes
down the canyon. Joeg, moving cautiously, comes along
the Traill.

DISSCQLVE

EXT, HILLTOP - DAY

Joe, crouching, comes up the trall and cautlously pcers
down, Far below him, meking his way down to the river,
wa see the Kid, The K1ld has hisg filshing rod in his hand,
Joe crouches and walts,

EXT. HILLTOP AT GORGE - DAY

SHOOTING ACRO3S river, Joe scramblss down the hill to
the river and starts down the gorge,

EXT., CANYON GORGE -~ DAY

Joe cautiocusly makes his way through the rocks to =
boulder, Very carcfully he pulls himself up on top of
the boulder and lies thers, lookling dowm.
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7
LONG SHOT -~ SHOOTING PAST Joe DOWN INTO canyone - Her%l

the West Walker bolls down through a narrow gerge into
a long aquiet pool and, standing on the sand by a small
fire, ig Jeff,' There 1is a dirty tent pitched back
against the cliff. Jeff's back Is to Joes Joe slowly
gets to his fset, 'takes the automatle from his pocket
and draws a bead on Jaff,  CANERA PULL3 BACK and ANGLES
TP TO HCLD ON A MED., CLOSE SHOT of Joe as he stends
against the sky, gun in hand, A bright bit of meial
flashes past cameras’

A BIG BRASS SPINNER, with tripls hooks, hooks
into Joe's chest. The line jerks taut,:

BACK TO SCENE, Joe is suddenly jerked forward as he
pulls the trigger, The gun goes off just before he
plunges off the rocks:

SHOT - UP ANGIE, A glistening bit of black fishline
stretches awaye. Joe's beody hurtles from the rock down
into the gorge, CAMERA WHIP PANNING WITH 1t, Then, as
CAMERA PULLS BACK, we hear the WHIR of a fishing linec,.
Then ws see the Kid, braced with his arm around a
sapling, holding the casting rod in his right hand.- The
taut line goes down to the river., The Kid Jerks the
rod twé or thres times, The spinner tears loose from
Joels body and the line goes slacks The Kid releases
his grip on the trsze, reels In his line, then starts
clambering down to the river,

CLOSE SHOT -~ Jeoff. He is staring up the river, Hig
axprecssion is grim.

¥ED. SHOT - FROM Jeffls ANGIE, The Kid scramblea down
the rocks to where Joe's body lies in a pot holeg Jeoff
starts up the cresk after hime

MED. CLOSE SHOT - ANGLED DOWN PAST the Kid. Joets body
iz wedged in the deep pot hole, Jeff comes into scene
to stand beside the Kid, The two men look at each
other. Jeff puts his hand on the Kid's shoulder. The
Kid shrugs, points down to the pot hole, takes the
envelope from his pocket and hands it to Jeff, Jeff
speaks but the RDAR of the river is so loud we cannot
hear him, However, the Kid ls watching his lips and
nads. Jeff speaks again, but stlll we cannot hear him,
and the Kid again nodss Jeff puts the envslope in his
pocket, motions the Kid to follow and they start down
the river to where Jeff!'s tent is pitehed,

DISSOLVE
EXT, STERLING'S HOUSE - NIGHT

FULL SHOT - ANGIED UP THROUGH iron gates, Moonlight
falls on the hills and the house overlooking ths lake.
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INT. KATHIE'S BEDROOM - NIGHT 118

MED. SHOT - ANGLED ACROSS the bed TOWARD the terrace,

Kathle is sleeping, Outslds the open French doors ws
see the moonlii{ terrace. A shadowy figurs erosses the
terrace to the doors and snters quietly. It is Jeff,
He stands looking down at Kathie for o moment, then
drops into the chair by the beds A match flareg as he
lights a cigarette, Kathle, startled ocut of slsep,
8its upes The match goes out,

- JEFF
What are you scarsd about?

Kathie doesn't speak, She pulls the tuftsd silk
comforter around her and stares at him,

JEFF {contt!d)
Joe isn't coming backe He got
careless and 611 in the rilvsar,

Kathle locks down to hide her expression from him,
JEFE {(cont'd)
Didn't you hsnr me? Joets dead,
Kathie, Can't you find scmse
teaPs for him?

Rising, he gets her robe and tosses 1t to her,

JEFF {(cont'd)

Come One
KATHIE
(almogt
inaudibls)

What are you goeing to do?

JEFF
Telk things over with Whit. Don't -
you think I should?

Kathlie slips the robe on, swlngs her feet out of bed,
5its on the edge of the bed,

KATHIE
Of course you should, He wants
to ses you. Hel's -- hels waiting
for you.

JEFF
With his fishing rod? You told.
the Kid he was fishing,

KATHIE
(hestily) :
He came back late this afterncons

{CONTINUED )
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. ' JEEP 119
I'1} bet he's pacing the floor,
worryin! about Joea.

EATHIE
(shocked)
You think I sent Jpe?

JEFE
(admiringly)
You'lre wonderful, Kathie

Kathie looks at him imploringly.

JEFF {conttd)
Well, let's get on with 1t,
Where is the gentlean?

KATHIER
(motioning)
Downstairs, In the libreary,
I think,

She guddenly gets off the bed and digs her fingers into
Jeff's arm.

KATHIE {(cont'd)
(fiercely) -
Don't lst nim trick you. He'll
pay enything you ask, He'll do
anything you ask,

JEFF
Sure he wlll -~ anythin e

KATHIE
If there wes only some way.
(pleading look)
About Jack Fisher,

JEFP
There 1g.

He tucks her hand in the cfook of his arm and heads for
the doore.

INT. LIBRARY - NIGHT

182 MED. SHOT. The library, whaich is off the living room, .
is comfortably furnisheds A fire burns in the fireplace,.
A cupboard door stands open, revealing a small safe, .
The safe is open., Whit stands in front of the safe,
examining some papers, In the fireplace we see charred
bits of paper. He whips around as Jeff speaks from the
door: '

(CONTINUED)
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JEFF'S VOICE
Gettin' things in shape for the
Treasury boys?

Jeff and Kathie come into scene, Whit, angry as hell,
tries to look plessant.

WHIT
Hello, Jeff., I've been sort of
expectin' you. -

183 MED. SHOT = ANOTHER ANGLE. Jeff drops into an arm
chalr near the fireplace. Kathie stands bstween him
and Whit.

WHIT
(nervously)
Well, let!s get down to business.
Start all over again. Right?
You hav o some pepers of mine.

JEFF
They're going to cost you money --
4 o

Whit nods,

JEFF (conttd}
-~ and considerable finagling.,

WHIT
(impatiently)
Cards on the table, Come on,.

JEFF
You take the Irame off me, You
pin BEels! murder on Joe.

Kathie, who has dropped down on a couch, is watching
Jeff covertly.

WHIT
Sure -~ BuUre,

JEFF
I get a modest setilsment. Say --
fifty thousand?

Xethle can't help looking shocked at the modesty of the
request, She draws her breath in sharply.

JEFF {cont'd)
That's enough to spend my waning
years in Mezatlan,
(to Kathile)
Not Acapulco, Kathie, Because
Ttd kesp thinkin' of you...

{CONTINUED)
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Now she 1is loocking up at him and her face 1s a dead
mask, Jeff miles,

JEFF (cont'd)
s esp there in the women's prison
ot Tehachipi. It won't be too
bad. Hills all zround you and
plenty of sune.

Kathie gets slowly to her feet. Hor expresgsion is hard
and sngry. She starts toward the desk. Jelf grabs her
and pushes her down,

JEFF (cont'd)

You make me nervous,
{to Whit)

You'tll be happler if you lot the
cops have her, Vhit. That's
what you nave to do. Sonebody's
got to take the rap for Plsher’s
morder -- and it isnt't me.

FETT
HWait & minute. I'm not framing
a Taralrl.
e
JETF

¥hen did you reiorm?
Whit tokes a2 step toward hinm.

SEFT (cont'd)
Don't., Youtlre ocut of shape.

Whit Stops.

JOFF lcont'd)
Anyway it isn't a frame. GEhe
ghot him.

KATHIE
{desperately)
He wag going to kill you.

JETF
You see, VWhit. Self-defenge. A
cinch to bent, aybe she won't
even have to do time.

KATHTE

I1'11 say you killed him and
they'll belisve me.

JEFE
{to Whit)
‘Do you believe her?
Vhit locks from one to the other.

111 { CONTINUED)
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JEFY (cont'a)
Go on, Kathie., Tell him sbout
JOB W

VWHEIT
{sharply) .
What about Joe? VWhere is he?

JEFF
Last time I szw him ho woe in
ths IHast Vallker River.
Knothie gets off the couch and grabs Whit's arms.
KAaTHIE
T didn't send him after Jeff.
Jt was his ovm idesn,

Whit pushes her aside and moves over to stand close

to Jeff,
WHIT
Did you kill him?
JEFP
He slipped and fell.
(shrugglng)

When I got thero, i1t was a little ™
late, That's a mcan river.

CVHIT
He wag talling you?

JEIF

You don't go fisghing with a .45
in your hand. But stop worryin'!
about him. It makea everytihing
simple. & dead man -~ Fisgh him
out. Vrite a note and giick it
in hig pockst. Suiclde ==

(swootly)
He couldn't stand living with
what he had done.

Whit moves over to atand staring down at Kathie,

JEFF {conbt*d)
Don't look so stricken, Whit.
You'll get over her. I did.
(rising)}
But telk it out, if you want to.
I'11 wait in thera.

He starts for the living room, stops at the dvor, turns
and smiles across at Xathic.

t11 _ (CONTINUED)
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JEFP (cont1'd)
Tell me one thing, Kathie. Did
1t take mudh persuasion to make
you 3ay I killed Fisher?

Kathie and Whit stare at him,

JEFF {conttd)
Come on, feed my ego. Tell me
he beet you, Tell me he had to
drag every word ocuvt of you.
{smiles)
Well; thatts the way it i3,

WHIT
(sharp)
You said you were going. Get
outl .

As Jeff exits, grinning.,

INT, VHIT'S LIBRARY - NIGHT

Whilt welks quietly and unhurriedly to the door; he closes
it. Ho turms and walks, in the same manner, back to
Kathie who stands facing him, trylng to read his. thoughts
When he is before her, ha brings up his hand and hite
her across the face a stinging, opsn-handed blow,

Kathie draws 1in her breath, but malkes no other sound.

Her eyes flll with angor. Whit'!s face shows hils rage;
this is the first time that we see the inner viclousness
of the man,

WHIT

{(as he slaps her)
You dirty little phonyl

(his voice -

trembles

with anger)
Go on, lie some more =~ tell me
how you handlsd things for me
in San Francisco! Tell me about
it all belng Joe's ldeal -Go on,
Kathie, show me how youlre going
to squirm your way out this timel

FEATHIE
{afraid) . . -
whit - listen to me,¢,.",ﬁg;;»

W (ovarlapping) Ak T DR O
o What e sudker ~you mnst #hink ;R S A S =
am, I tock you back whsn you . .
- ecame whimpering and crawling . --
"I should have kicked your taeth
Inasss o b .
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WHIT (cont!d)

Ne - I'm not going te = not now,
Kathie, Wel!ll let the law push
you eroundss .

You cantt,e.

You're wrong. You'rs going %o
take the rap and play along.

KATHIE

WHIT

Youlre goling to make every
exact move I tell you., If you

don't sae

(deadly)
- I*'1l kill you.

She reads in his eyes that he means it; she is filled

wlth terror.

VHIT (conttd)

And I promlise you one thing <
it won'!'t be quicks. I'll break

you first.

7111 have you so

you won't be able to look into
You won't beo able
to answer a telephone or opsn
a door =~ without thinking =-

8 mirror,

this is 1it.

And when it comes =

At ptill won'!t be quick -end
it won't be pretty,.
' (their eyes
meet and hold)
You can teke your. cholcessia

]

[

(agonized)

Whibeses

EATHIE

He turns away,fromfherlﬁb,thq dpdrs.“

183b CIOSE SHOT ~ Ehthie.
down and we sge the cbmplate terror in her eyess. . Then,
faced with the mecessity of a decision, she deotdes to
Play slong., Her eyes narrow as ghe begins to bellieve

. .‘&he clan wnrk 1t out,

For one brief mnment her mask 1s

183c¢  MED. saow., Whit hes. ppanea une doar._ He is moving out,
Xathie no¥es” aftpr him_ Ll T N ¢kt

INT. LIVING ROOM - NIGHT

1p4 MED. SHOT. Jeff 1s sitting on one of the couohes S
reading., Heo looks up as Whit and Eathle come tnrough i

“the 1ibrary dcor.

IBGNTINBED)‘
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JEFEF i
Eveorything settled?

WVHIT
(glances at
Kathie)
I have to go to Reno for your
money. Whera's the,file?

' JEFF N 3
It11l1l be mailled to you. I

As Whit frcwns-‘

- - ' “,_ JEFF (GOnt'd)
T crosseﬁ you ocnce. I know
better then to try it a aeoond
tinme,

{softly) _ ol

I'ye a reason for wantin!' to WO
ba let alone.  So you'll get it. C
But not until I'm out of reach,

WHIT
{grudglingly)
If that!a the way it has to ba.

Whit's snd Kathie's eyes meet. Her silence ls conaent,’
Jeff observes this look,:

(CONTINUED) - °°
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JEFF 124
While you're in Reno, find a
pilot who can keep his mcuth
shut, Have him set his plane
down out in the desert where
e won't be seen. Make it
about dawn.

Whit nods agreement. Jeff rilses, goes to Kathile and
gives her cheek a 1little pats

JEFF (cont!'d) .
Cheer up, Kathie. ¥You'll get
out of 1t some way. You elways
have,
As he staris away:

FADE OUT
FADE IN

EXT. MILLER YOME - NIZHT

185 LONG SHOT =~ ARGLED on the back of the house, The house
is gdark save for a light showing in Ann's bedroom
window, The light in her window gocs out. CAMERA PANS
OVER and we soce Jim in close fege, lcaning agalnst the
trunk of a tree, watching the housec.

196 MED. CLOSE on back dunr, Ths kitchen is dark. The
back door opens and Aml emerges.

197 MED. SHOT - ANGLED FAST Jim. &snn crosses the yerd and

hurriss to the gate, into the pasture.

WIPE

EXT. WOODED HILLSIDE - NIGHT

198 MED., SHOT = ANGLED UP., Ann comes down the trail through
the trees.

WIPE

EXT. MEADOW -~ NIGHT

18¢ MED,., SHOT. The meadow 1s small., A creek crosses 1it,
It is ringed with lodgepcle pines. Ann comes through
the tress and out into the moonlit meadow to stand
waiting on the sand bank by the creek,
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200
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203

125
EXT. FOREST - NIGHT

MED. 8HO0T. Jim, moving very cautiously, makes his way
forward.

EXT. HMEADOW - NIGHT

CLOSE SHOT. Amnn sits on the sand, screened from the
meadow by a clump of willows. She looks off, listening.
Oss. wo hear a twig SNAP., Her expression becomes eager.
She walts.

A%T. HILLEIDE - NIGHT

MED. SHOT - DOWN ANGLE. Jim éautiously moves Torward.
Below nhim, not far off, 1s the creek where Ann is
waiting. He squats down and waits.

EXT., MBEADOW ~ NIGET

Ann rises, Jei7 comes up to her from across the meadow.
He pausos ond looks straight at her, smiling a 1ittlo.
Her face is grave.

ANH
(quietly)
They say you killed a man.

JEFY
Do you believe them®

ANE
Not until you tell me.

JEFF
You belleve evorything I say,
don't you?

ANN
Everything you say to me T
bellievo,
JEFF
(looking steadily
at her

I don't kmow why I do this. Why
I let you come back Into qy
stinking 1life. Vhy I don t slap
your face and send you home. I
doen't know why.

AN
Becaunse you seid you'ld come backe.

{ CONTINUED)
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He stands

JEFF
Wot Like this,

AT
You dldn't kill him - did you?

JEFE
Ho.

there, but now she moves closer, puts her arms

around him and they hold each other for a long mement.

8he holds

She pullse

She looks

JEFF {cont'd)
You know I had to come back?

hin and nods.

JEFT (cont'd)

(8till holding

her)
It's beon a long gome and L've
done nothing but lose - but I
think ITl've finally dealt myself
A hands Unless my luck has all
run cut,

away and looka at him, friphtencd.

ANN
No, Jeffli

You don't look Tor luck., You let
it find vou ~ and I've been hard
to Mnd. But now I think T hold
all the cards, and tonight I'm
going to play then.

AN
Take me along, Jeif.

JLFF
I'm going to play this one alone.

at him curiously, wondering.

ANN
You've seen her ogain?
JLFE
Yeah, I saw hor.
. ANN
Ylng 1t =~ the some?
JEFT
I gaw her and it was notainge.
ANMN

Was she stlll - lovely?
{silencing him
with a gesture)
She can't be all bad -~ no one is.
{ CNEDTNITED)
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JEFR
She comes the closeat.

ANN
You loved hor once - you always
wanted to see her again.

JEFF
I will ftonight -~ for the lest time.

ANN

Then look at her and look at
yourselfs, Aind be sure that there's
not evena little bit of love leoft
f'or her.

{Llooking at hinm

earnestly)
Then when you Tind out, snd know it
once ankl forever, zend for me.

JEFF
T Yknow it now.,

They embrace and kiss,

ANN
That's what T needed to hear,
dariing. 1111 be walting for you.

JIFE
{smiling a little)
aybe T wvas vwrong and luck 1s lilke
love -~ wyou have to go all ths way
.bo find it.

AN
You do to keep it.

He draws back, gazing at her,

JEZFE
You'd better o now., Did the Kid
de what I told him?

ANN
They're following him south -~ all
of them, the State Police.

2

JEFE
Goods

They stand and look at each other; they know thore's
nothing left to say but it is hard to go.

ANN
(almost a whisper)
I can't B0 e

He smlles at her and turns himself, then hesitates and

looks at her and then gees and kisseg her once more; she

etonds and lets him, shutting her eyes and biting her 1lir

Then he turns and walks away and she staree after him,
11l unmoving as he goes, not looking back.



EXT, TRAIL - NIGHT

204 As Jeff makes his way slong the trail and into clearing
where Joe'!s station wagon can be seen parked,
EXT. CLEARING - NIGHT

2085 As Jeff crosses to the car. Jim Caldwell steps from

behind the car from the darkness. Jeoff halts abruptly
and pulls his gun. They measure each other grimly.

JIM
(glancing at
the gun
You can put that awaye
JEFF .
I cen't think of a better place
to put it.
JIM
I just want %o tell you somethiing.
JEFF
Tell it,
JIM
I was going to kill you.
JEFT
Who ien't?
Or tell the cops where you viere.
(pause)

I followed ann tonight.

JEFE
What stopped you?
JIN
Some thinga you sald to her.
JEFT
You said you wanted to tell me
scmething.
JIM
I grew up with her. I've loved

her saince I fixed her roller
skates. I don't know whether
I'm good enough for her. DBut I
know you aren't.

JobFE
Thotts one éifferences. The other
is that she loves me. .

111 ' ( CONTINUED)
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Jim flinches very slightly; but his eyes harden. There
is ice in both these men now; their eyes never waver A
from each other; only the slight bitter smile plays on
Jeff's 1lips, Jim goes on as though the other had not
said it.

JIM
You told her yourself you didn't
know why you let her back into
your dirty life, I don't know
vho you-were or what got you where
you are, or where it's going to .
take you - but she's not going
with it.

Jeff stares hard at him; the small smile almost faded,

JEFF -
Is that all?

JIM
You're on the run, Markham,
You'lre no good and the world is
kicking you out. TYou're hiding
here now, but they'll still find
you and they!ll kick you out.

JEIF
{an open
invitation)
You just found me.

Jeff pockets the gun, as though to give Jim a chance to
do anything he might like, But Jim only locks at him
grimly, unwavering.

. L JIM
You're no good, Markham, That's
what I had to say.

He is silent and Jeff stares at him. Then Jeff crosses
to the car, even-carelessly turning-his back on the
motionless Jim., He getd in the car, turns on the motor,
pauses and looks at Jim,

JEFT
Say it to the law,..then all the
rest of your life you can tell her
how you 4id 1t.

Jim is expressionless, Jeff‘guns-the motor and drives’
“away, CAMERA HOLDS on Jim's hard, expressionless face.

DISSOLVE OUT



In

206

207

208

208

210

Dioolhvi Ld
EXT, LA¥E TAHOE -~ NIGHT
LONG SHOT - DOWN ANCGLE. Joes's station wagon, now in

‘Jeff's possession, speeds elong the hiphwey, toward

Emerald Bay, turns off into the forest toward Whit
Sterling'!s house, )

EXT. GATE - NIGHET

MED. SHOT. Jeff drives up to the gate, stops the car,
gets cub and burries uwp the path. '

EXT. STERLING'S HOUSE - NIGHT

HED, SHOT ~ DOWN ANCGLE. Jeff comes up The steps to the
terrece and hurries ascross the terrace, CAMERA PANNING
WITH himes The lights are on in the living room.

INT, LIVING RCOM - NIGET

MED, SHOT ANGLED TOWARD terrace. Jeff opens the French
doora and steps inside. He stops suddenly and his
expression grows grims, Then he gtarts slowly forwards
CANERA PANS AROUND., Betwesn the btwo big coucheszs flaniing
the fireplace lies the body of Whit Sterling. CAMERA
TRUCKS WITH Jeff ACRGSS the rooms Jeff stops above
Whitts body,

CLOSE con Jeffs His expression saddens as he realizes
that hls world has cowme down around his ears. KHe moves
forward slowly to stend in front of the fireplacs,
CAVERA PAMNING WITE him. A few erbers smolder on the
heprth,. On the mantel above him thore 1s a clocks
CAMARA HQVES Il TO s MED, CLOSE. dJdeff gtares down st
the dying fire and takes & cigarsette from his pocket.
He striltes a match on the brick, but he doesn't light
the cligaretts. The match burns dowvm end he flips it
into the fireplace. Above him the clock ticks on.
Ous. Kathle spenks:

RATHIE'S VOIGCE
(quiet)
You can't meke deals with s dead
18Xl e

Jeff turns slowly. CAWERA ANGLES PAST him to reveal
Rathie standing in the door leeding inte the library.
She is dressed {or traveling.,

(CONTINUED)
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211

JEFF
No, you cant't!

He looks at Kathle, then he goes over near the body snd
plcks up the gun. He holds it In his hand. Eathie
moves towsrd him, watching warily.

KATHIE
And that won't help either,

Jeff pitches the gun on the devenport. She glences at
the beody and shudders.

JEIF
{noting it)
Whatts that for?

KATHIE
I told you I heted him. He was
no good &nd now he's dead.

JEFR
Ho's deed beceuse he wes & fool =
thatts all,
KATHIZE
- Letts get cut of here,
JEFE
Iz there some plece left to go?
IATHTE
I thin¥ so.
JEFF

Youlre running the show now?

KATHIE
IT'm running the show,

He turns end smllcs a little and follows her.

EXT, TERRACE - NIGHT

As they come omnt on the terrace. Kathis stops and
looks at the derk mountains.

KATHTE
Remember the mountalns, highen
than these and slweys snow on

them?
{looking at him;
guietly)
We should have su.ayed there.
) JEFE _
I'm trying to remember something
€lse.

{CORTINUED)
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132
KATHIE

(puts a hand

on his arm)
I know it won't be the same at
first, But after & while it
will be =- because I haven't
changed,

JEFF
¥o, you haven't.’

KATHIE
I never told you I was anything
but what I em. You just wanted
to imagine I was, and that's why
I left yoU.e.iow we'lre back -=- to

Stay.
JEFF :
It've nothing to say about it?
KATHIE
(loglcal and

quiet)
Well, have you? TYoulre wanted
for murder.

{motioning)
Whit!'s dead. That bundle of
papers Iisn't any good. I Joe
was arcund, you could use him,
But he's dead, too. So what are
you going to do about Eels and
Fisher? For that matter, what
are you going to do about Whit
and Joe? Someone has to take the
blame, They've nothing on me,
But I'11 make & fine witness ==
for the Prosscution,

{sweetly)
Don't you see? There'!s only me
to make deals with now,

JEFF
Build my gallows high, baby.

KATHIE :
No..s we're starting all over.
I want to go back to Mexico. I
want to walk ocut in the sun again
and find you waiting. I want %o
81t in the same moonlight and tell
you the things I nevar told yoUsea
until you don't hate me, and until
some time you love again,

JEFF
They'll always be looking for us.
They'll never stop till we die.’

(CONTINUED)
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KATHIE
I don'™t care = just so they find
us together,

She puts her arms around him and he stands therc, not
holding her, his face & mask except for a slight synical
smile of defeat.

MED. CLOSE on Jeff. There 18 pain in Jeff's eyes. He
isn't thinking of Acapulco or of Kathise. Hs's thinking
of Ann. He's thinking of what Jim said. Kathie moves
up to stand beside him. He doesn't look at her for a
moment, She puts her hand on his arm.

KATHIE

If you're thinking of anyone elss,
don't.,

(very softly)
It wouldn't work. Because you're
no geed feor anybody - except me.
You're no good and nelther am I.
That's why we dsserve sach other --

He stands, remembering how Jim said the same words. A °
grim smile of recognition is on his face, Her arms go
around hls neck apd she kisses him, His hands hang at
his side. Then, a3 he makes up his mind what to deo, he
embraces her a little.

JEFF
(flatlys;
gquietly)
Did he get the plans?

She moves back from him and smiles and nods,

JEFF {cont'd)
Where iz it7 '

KATHIE
I'm running the show - don't forget.
JEFF
I doubt 1f you ever let me. Where's
the meney?
KATHIE
Upstairs.
JEFF
You better pasck a couple of bags
ant get 1it,

She turns and he goes with her.
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INT. LIVING ROOM ~ NIGHT

As they come in., Kathis's eyes Seek and suddenly aveigd
Whit's body.

JEFP
Toss in a few shirts for me.

KATHIE
I hava,

She smiles anc leaves., Jefl stands there, lights a
cigarette, end his thoughts far away. He stares at Whit,
Then crosses to the telephone and dials "0."

INT. UPPER HALLWAY - NIGHT

As Kathie emerges from the stairs and goss along the

hall to her room. :

INT. KATHIE'S BEDROOM - NIGHT

As she enters. Her bag stands by the bed, packed. She
crossas to the cleoset, opens it and goes Inside. Then

' she smerges, carrying a& big handbap. She rummeges in a

drawer, takes out a gun_and opens the bag; as she drops
the gun in we gse that there are packets of bills insids.

MED. SHOT - Kathie. As she picks up the sultcase,
glances around the room, ag though a little sorry to
leave it; shrugs and goas out,

WIPE

INT. LIVING ROOM - NIGHT

As Kathie ehters. Whit's body is moved now and where 1t

lays Jeff has sprsad a throw rug. Jeff stands at the

table. There is & bottle of whiskey and a couple of
glasses on the table. He beckons with & glass to Kathie.
She puts down the sultecase and crosses to him, Takes ‘
the drink. She glances towards the spot where Whit lay.

KATHIE
Thanks .

JEFF
Per neda.

She drinks. Jeff smiles ot her.

(CORTINUED)
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JEFF
Remember La Mar Azul? You came
walking out of the sun and you
reminded me of a white moth,

KATHIED
I remember you were a very clumsy
flirt, but I liked that.

JEFF
We owe it all to Jose Rodriguez.
(smiles; finishes
the drink)
I wonder if he'll ever know what
2 bad guide he really was,

She studies him,

. KATHIE
Jeff, we've been wrong a lot and
unlucky a long time -- and I
think we degerve a break.

JEFF
e deserve each other,

He tesses the glass into the fireplace, takes ner arm
wiiile she watches hiis face, curiously, half smiling,
as they go out,.

EXT, HOUSE - HIGHT

As they cmerge anc saunter toward the car; Jeff gazing
at the hills. He opens the car door and puts her
suitcase inside and then helps her in. Kathie glances
arcund, a little nervous now.

KATHIE
Hurry - Jeff.

Jeff goes round the car, a grim amile on his lips, zets
in the other side.

INT. CAR - NIGHT

Jeff puts his foot on the accelerator to start the
motors The motor doesn't start. Kathie glances down,

reaches over gnd turns on the switch. The motor
catches, Jeff puts the car in gear.

EXT. CAR - NIGHT

The road ahead is empty. The car moves forward toward
the bend.
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EXT. ROAD - NIGHT

SHOT ANGLED TOWARD Whit's house. The car starts around
the bend., CAMERA PANS YWITH it, Aheacd, we see the _
opening in thé trees where the road reaches the highway,
As the car heads for the highway, a State Folice car
swings into the dirt rocad.

INT. CAR - NIGHT —_(PROCESS)

Jeff glances over at Kathie., She is staring ahead with
terror in her eyes., Jeff eascs his foot on the
accelerator - but Kathie locks at Jeff, mouths the word
"doublecrosser? and Jabs her foot down on the accelerator
znd the car leaps ahead.

EAT. ROAD - NIGHT

MOVING 3HOT -~ FROM JETF'S ANGLE, The nolice car stops
and armed uniformed men spill out. Beyond, on the
highway, a truck and a sheriff's car skid to 2 stop

end armed men pile out. The men scatter as CAMERA RUSHES
TO7ARD them.

INT. CAR ~ NIGHT - (PROCE3S) e

Kathie has her foot jammed down on the accelerator -
Jeff is trving to kick it off. Kathie is struggling

to open her bag - she does - takes out her revelver -
she mouthes the words: "dirty doublecrossing rat™ - :
Jeff struggles te get the gun from her but she fires it,
hitting Jeff. He slumps, the:car swerves. Kathie grabs
the wheel, raises her gun and, lasing her head, [ires
out the window toward the cops.

EXT. HIGHWAY - NIGHT

In answer to Hathie's fire, there is a fusilade of
shots from tommy guns. ‘It rakes the car. Kathie

disappears inslde the car which swerves and comes

crashing into the truck. DIMen run toward it.

MED. SHOT = the men come up and open the door., Kathie

is huddled, lifeless on the floor. Jeff is wedged behind
the wheel., His head seems to move. Then is still apzin.
The men look in, They glance at each other and their
éxpression tells us that Kathie's and Jeff's problems

are over,

FADE OUT
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EXT, BRIDGEPORT COURTHOUSE - DAY

227 A smell ecrowd iIs gathered; the faces of the people are
grave; talk is 1n low tones. From the sntrance way
Ann and Jim come walking cut, Jim hes her by the arm,
but her step ls firm and her face is a mask, They
have to push theilr way through a group of people at the
door who regard them with mixed emotions; sympathy,
curiosity, ete, Jim brushes through a group:

JIM
SOrTT s

2274  TRUCKING SHOT as they walk down the path toward the
street,

JIM

Too many peopls -- foo mmuch
tallk -~

(smiles wryly)
Maybe that!s why It've always
liked this towm -- here three
people 1s really a crowd --
letts get in the car and zo out
scmevhere and tluwow rocks at the
sky --

ANWE
(very guletly)
No, Jim -~ thanks - but I can't...

They walk silently for z moment. She walks away and
he doesn't follow, watching her cross the street
towards the gas station., A man steps up and staris to
tallk to him, touching his shouldsr to make him turn,

EXT, SERVICE STATION - DAY

228 A the Kid is sitting in the sandy dirt beside the
grease rack, his face a blank, a little gasoline ruler
in his hand, idling with 1t, As Ann enters the scens
he looks up at her sexpressionless,

ANN

{her voico low

because only

her llps need

spealk)
You can tell me, You knew him.
You kmew him even better than I
did.

He stares ab her, his lips compmressing.

ANN (conttd)
Was he going away with hear¥

(CONTINUED)}
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The Kid looks downm at the dirt and sand. Without
thinking that he ¢an't understand her when he is not
looking, Ann continues:

ANN
(fiercely)
I have to knowl
{pleasing)
I have to ce v

She realizes he isn't looking - then he looks up again,-
She speaks clearly:

ANN (conttd)

{repoating)
Was he going away with her?

The Kid!'s mind has been made up, He meets her oyes as
he nods tyes', Then he looks down at the ground again,

tmitted

MED, SHOT of Ann and the Kid, He doesn't look np. She
stares. There is a XInd of relief now in her paln,

The Kid drops the stick as he again looks up, but now
she 18 leavinz., He watches her go, slowly rising to
his feet. -

ANGLE on Ann., As she leaves, hurriedly, we see it from
the Kid's gaze. In the distance, Jim is getting ready
to get in his cer; he pauses as he sees Ann coming.

LONG SHCT of Ann and Jim, As he waits and she reaches
himj; she gets in the car and he c¢limbs in beside her
and the car lesaves.

CLOSE SHOT of the Kid, Still watching, He turns and |
glances up at the sign that carries Balley's name. He
stares at it, smiles, to show he has lisd, then salutes
it with his hand in ever =0 slight a gesture.., Then
he walks away from it as you leave somethlng forevor,

EXT, HIGHWAY - DAY
There 1s the hum of cars, The car bearing Ann end Jim
goes down the road, as out of town, passing the sign -

the Auteo Club marker that tells the milecage to the
cltlies and towns, as we:

FADE CUT
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